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VY crarTi aHami3yeThCsl pOJb IHTEPOUCKYPCHBHUX 3B’SI3KiB y (OpMYyBaHHI
€MOTHBHOI CKJIQJIOBOi YaCTMHH TEKCTiB (AaHTaCTUUYHUX pPOMaHIB cepii
«uckocBity Teppi Ilpardyerta. IHTEpIUCKYPCHUBHICTH PO3IVISIA€THCS
K B3a€MOJisl ONHOPIBHEBUX Ta pPI3HOPIBHEBUX KOMIIOHEHTIB AUCKYpPCIB
y MEXaX XyJ0)KHbOTO JUCKYpPCY POMaHiB-(peHTe31. [HTepaAuCKypCUBHI 3B’ A3KH
nependavaloTh IHTEPAKIIiI0 EIEMEHTIB, 1110 epedyBaloTh B OCHOBI JUCKYPCIB,
a cam, cy0’eKTiB IUCKYpCY, KOMYHIKaTHUBHI CUTYyallii, ()aKkTH, 110 BiIHOCATHCA
JI0 TIEBHOTO BUJY JHUCKYpCY, HeBepOaibHi (heHOMeHHU. Byno BUABIEHO, IO
Taki 3B’SI3KH PEAI3YIOTbCA Y BUIISAI BKIIOYEHHS B TEKCT Pi3HUX MOBHHUX
1 HEMOBHHUX 3ac00iB, sIKi € KyJbTypHO 3HA4yIIUMH, Ta O SKHUX HaJIeXKaTb
npeueaeHTHi Tekctu (55,5 %), npeueaeHtHi iMeHa (4,2 %), npeneaeHTHi momii
(12,1 %) 1 mpeuenentHi summa (28,2 %). Y crarTi po3misaaeThes pedepeHIis
3ac00iB IHTEPJAMCKYPCUBHOCTI Ta iX 3HAueHHS Yy CIOHYKaHHI eMOIIii
y pELMITi€HTA: COPUSHHS YCBIIOMIIGHHIO PEaNbHOCTI (DaHTACTUYHOTO CBITY
BiZIOyBaeThCs 3aBSKU YBEACHHIO peepeHii Ha IPUPO/IHI Ta HAyKOBI SBUIIA,
3aro3u4eHHIO (POIBKIIOPHUX pealtiii, 00irpaBaHHIO MOOYTOBUX MOJIH, a TAKOXK
3aBISKMA ajro3ii Ha BigoMi mpeaMmeTH MucteurBa. llperneneHTHi cuTyarii,
10 XapakKTepHi Al 3¢MHOTO CBIiTY, IHKOPHOPYIOTHCS y (haHTACTUUHUM CBIT
3a JIOTMIOMOTOI0 PEMIHICIEeHIIH Ta apXiTeKCTyalbHHX 3B’S3KiB, B TOW Yac
SK TIPELENCHTHI IMEHAa BUKOPUCTOBYIOTHCSI ISl MOCHJICHHS 1AEHTHYHOCTI
BUTAJIaHOI peasbHOCTI 1 OyTTA. Y poOOTi 3a3HAYECHO, 1110, OKPIM MOTIIMOICHHS
EMOIIIfHOTO 3B’SI3KY, IO CTBOPIOETHCS MIXK peaJbHUM 1 (PAaHTACTUYHUM
CBIiTOM, Ta (hOpMyBaHHS 3MiCTOBHOTO KOMIIOHEHTY, iIHTepAUCKYPCHUBHI 3B’ A3KH
B TEKCTi JOTIOMAaraioTh CTBOPUTHU HOTPiOHE aBTOPY EMOTHBHE HABAHTAXKCHHS,
0 Ma€ Ha yBa3l peasizalilo MparMaTHYHUX (QYHKIIH CaMOBUpPAKEHHS
aBTOpa Ta €MOLIOHANBHOIO BIUIMBY Ha pELUMi€HTa. MexaHi3MOM mepenadi
EMOIIIfHOTO BIUIMBY € IHTEPAUCKYPCUBHICTh SIK TiaJIOTiUHI BITHOIICHHS, 11O
MAaroTh THOCCOJIOTIYHUH, KOMYHIKaTUBHUHM Ta MOBHMH aCHEKTH BHUPAXKCHHS.
IHTepANCKYPCUBHI 3B’SI3KH, IO CHPHUSIOTH EMOIIHHII TOTOBHOCTI peIUi€HTa
noOyayBaTH y BIACHIH ysBi (paHTACTUUHHI CBIT HA OCHOBI ABTOPCHKOI TyMKH,
OTOTOJKHIOIOTh BHUTAJ@aHUN CBIT i3 peaJlbHUM 3a JOMOMOTOI0 MPEUEACHTHUX
(eHOMEHIB, cuTyallii Ta iMeH.
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This article analyzes the role of interdiscourse relations in the formation of
emotive component of the novels of fantasy series “Discworld” by Terry
Pratchett. Interdiscoursivity is regarded as the interaction of one-level and multi-
level components of a discourse within the imaginative discourse of fantasy
novels. Interdiscource relations presuppose the interaction of the elements
that are integral parts of the discourse, namely, the subjects of discourse,
communicative situations, facts relating to a certain type of discourse, non-
verbal components. It has been revealed that such relations are implemented as
the incorporation of different language verbal and non-verbal means that are of
great cultural significance, and that include precedent texts (55.5 %), precedent
names (4,2 %), precedent situations (12,1 %), and precedent phenomena
(28,2 %). The article also deals with the references of interdiscourse means, as
well as their meaning in triggering emotions of a recipient: the contribution to
the realization of the fantasy world reality is supported by the introduction of
the references to natural and scientific phenomena, the borrowing of folklore
realia, appealing to every-day situations, as well as by using allusions to famous
pieces of arts. Precedent situations that are characteristic features of earthly
world, are incorporated into the fantasy Discworld with the help of reminiscence
and architextual relations, whereas precedent names are used to intensify the
identity of the imaginative world and the reality. Our work emphasizes that
apart from the enhancement of emotional connection between real and fantasy
world and the formation of the sense component of the text, interdiscourse
relations assist in creating emotional strength, which is required by the author,
thus, implementing pragmatic function of the author’s self-expression and
the emotional influence on a recipient. The mechanism of the transition of
emotions is interdiscoursivity as dialogic relations that have gnoseological,
communicative and linguistic aspects of expression. Interdiscourse relations
contributing to emotional readiness of a recipient to create a fantasy world in
his/ her own mind basing on the author’s ideas, identify the imaginative world
with the reality with the help of precedent phenomena, precedent situations,
and precedent names.

CrpuifHATTS Oy/Ib-SIKOTO TEKCTY 0a3y€eThCs Ha Jiia-
JIOTIYHHUX BiJHOIICHHAX, Y SKi BCTyIMae 00’ €KT mep-
LeMnIil Ta JIOAWHA i3 BIACHOIO MOBJIEHHEBOIO KapTH-
HOTO CBITY, 110 Oyi1a chopMOBaHa B TIPOIIECi MTi3HAHHS
[1, c. 184]. HaiiGinpm 3amaM’sSTOBYBaHI OIMHMIII
PEaNbHOCTI € Ti, MO0 BUKJIMKAKOTH €MOIlii, K MO3H-
TUBHI, TaK i HETaTUBHI. TOMY EMOTHUBHICTh TEKCTY TaK
BaKJIMBA TSI TTOJJANTBIIIOTO HOTO BinTBOpeHHS. JIIHTBi-
CTUYHUH IHTEpEeC J0 KaTeropii eMOTUBHOCTI MOJISATAE
y TOMY, IO TIPO JIHCHY MPUPOIY JFOACHKUX MOy TTiB
MOJKHA JI3HATUCS TINBKU 3aBISKU (HOpMi, Ky BOHHU
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HaOyBarOTh, KOJHM TOTPAIUIAIOTH i3 BHYTPIIIHBOTO
CBITy B 30BHIIIHIH, TOOTO 3aBAsSKd MOBIEHHIO. Tak,
criuparounch Ha TBepakeHHA B. 1. [IlaxoBcbkoro, 1o
MOBHI 3aC00M BUPaKEHHS €eMOTHBHOCTI ITPEICTaBIIA-
I0Th OCOOJIMBY CHCTEMY, Y IIEHTPi AKOi po3TaInioBaHi
PI3HOpIBHEBI €NEMEHTH, Y CEMaHTHIII SIKUX TepeBa-
JKal0Th EMOTHBHO-OITIHOYHI KoMTIOHEeHTH [1, c. 54],
BBA)XKAEMO MOXIJIMBUM PO3INISAATH 1HTEPIUCKYPCHUB-
HICTh SIK MEXaHi3M KaTeropii eMOTHBHOCTI.

[ToHATTS 1HTEPAUCKYPCUBHOCTI, 110 OYyII0 pO3po-
onmeno B. €. UepHsBchKOW, mependadae yBeIeHHs
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y IUIOIIMHY JOCIHiIKYyBaHOTO IUCKYpPCY KOHKpET-
HUX KOMYHIKaTUBHUX NOJAIH Yy CHUTyaTUBHOMY KOH-
TEKCTi y MIUPOKOMY CEHCi a00 CYKYITHOCTI TEKCTiB,
110 OIUCYIOTh KOHKPETHY KOMYHIKaTUBHY CUTYyalio
y By3bKOMY ceHci [3, ¢. 74-78]. Takum 4uHOM, KOH-
CTPYIOBaHHsI OJHOIO THUITy AMCKYpCY BinOyBaeTbcs
32 PaXyHOK HPHEIHAHHS KOHLCITYalbHO] iH(opMma-
1ii 1HIKX TUMIB JUCKYPCiB, OCKIJIBKU «KOXEH JIUC-
Kypc 30epirae mam’siTh MpO iHII JUCKYpPCH 4epes
BBEJICHI B HBOT'O IIEPEKOHCTPYKTH, TUM CAMUM CTBO-
proroun iHTepauckypcuBHe none [4, c¢. 20]. Hapa3si
BHBUEHHS IHTEPTEKCTyaJIbHUX 3B’s3KiB BijOyBa-
€THCS TIEPEBAXKHO K B3a€MOJisl IEBHOTO THILY JHC-
Kypcy 3 iHmmm#u [5; 6; 7]. YV wiii podoTi MU mpo-
MOHYEMO PO3IVISIAATH IHTEPAUCKYPCUBHI 3B’ SI3KH
B KOHTEKCTi iX BIUIMBY Ha PELUIII€HTa, TOOTO SIK
€MOTUBHHUI KOMIIOHEHT TEKCTY.

Pomanu T. Ilpatuerra 3 nwmkiny «JluckocBiT»
(Discworld) moOymoBani sIK TapoJifOBaHHS OTHO-
YacHO IMOMYISPHOI JIiTepaTypH, TaK 1 IIHCHOCTI.
B ocHOBI 111X TBOPiB NepeOyBarOTh IHTEPTEKCTYaIbHI
MOCUJIAHHS, II0 HECYThb TEKCTOTBOPUYY (PYHKIIiO
[8, c. 113; 9], a TakoXK IHTEPAUCKYPCHUBHI 3B’S3KH,
K1 MM PO3DIIAAEMO SIK 3aCald CTBOPEHHS EKCIpe-
CHUBHOCTI TeKCTy. TakuM YMHOM, MeTOI0 LIbOTO JOCTi-
JDKCHHS € BHSBJICHHS €MOTHBHO-OLIIHOYHUX KOMIIO-
HeHTiB y pomanax Teppi Ilparderra, cripsiMoBaHuX
Ha CTBOPEHHS ajbTepHATUBHOI peanbHOCTi. [locTas-
JIeHa MeTa nepeadadae po3B’si3aHHs HU3KU 3aB/IaHb!
PO3IIISIHYTH 1HTEPIUCKYPCUBHI 3B’SI3KM B aCIEKTI
JUAJOTIYHUX BIAHOIICHB; BUSBUTH (DOPMU BTiICHHS
IHTEPIUCKYPCUBHHUX EJIEMEHTIB y TEKCTaX POMaHiB
Teppi Ilpardyerra; BUSHAYUTH POJb IHTEPAUCKYPCHB-
HUX €JIEMEHTIB Y CTBOPEHHI ()aHTAaCTUYHOI peallbHO-
cTi «JluCKOCBITY».

[penmerom nociipkeHHs y il crarti
€ IHTepJUCKYPCUBHI JiaJIOTi4HI BIJIHOIICHHS 5K
€MOTHUBHO-OI[IHOYHUH KOMIIOHEHT XYyJOKHBOTO
TekcTy. O0’€KT — XynOXHI TEKCTH HUKIY «Jluc-
kocBiT» Teppi Ilparuerra. Marepian pgocini-
JUKeHHS ckyanu pomanu “Going Postal”, “Mort”,
“Thief of Time”, “Equal Rites”, “Wyrd Sisters”,
“Witches Abroad”, “The Wee Free Men”, “Eric”,
“Guards! Guards!”; i3 104.7 aBTOpCbKHX apKyLIiB
METO/IOM CYULiJbHOI BUOOPKHU OYJIO BHOKPEMIICHO
189 BunankiB 3amo3uW4eHHs, SKI JEMOHCTPYIOTh
IHTepTEKCTyaJbHI Ta IHTEPAUCKYPCHBHI 3B’S3KH
peanbHOro OyTTs Ta XyOOXKHbOro (haHTaziifHOTOo
cBity repoiB T. [IpaTuerra.

[Ipn KOMyHIKaTHBHOMY MiAXOXi AiaqoriuHi Big-
HOLICHHSI PO3YMIIOTHCS K AMCKYpCHBHA Kareropis,
IO BKa3y€ Ha «PETPOCHEKTHUBHI Ta MPOCIEKTUBHI
3B’SI3KU TEKCTY 3 KyabTyporo» [10, c. 197]. Kynsrypa
SK croci® opraHizamii JKUTTS y CBOIH OHTOJOTIUHIiH
cyTHOCTi € TIPOTYKTOM JONCHKOI misTbHOCTI. Taki
3B’SI3KH peamsy}oTbc;I y BUIVISIII BKITIOUCHHS B TEKCT
Pi3HUX MOBHHMX 1 HEMOBHHUX 3ac00iB, sIKi OyIb-sIKUM
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YMHOM € KyJBTYPHO 3HauyIIMMHU, TOOTO MPELECHTH,
JI0 SIKUX HaJIeXKaTh MPELEICHTHI TEKCTH, MPEIeACHTHI
iMeHa, MPEeIe/ICHTHI MOI1 1 MPeleCHTHI SBUIIIA, TIPU
bOMY IpELEeIeHTHI TEKCTH ONMHUCYIOTh B TEpPMiHAX
Teopii 1HTEPTEKCTYalbHOCTI, a MpeleJeHTH] iMeHa,
cuTyauii Ta GEHOMEHHU — IHTEPAUCKYPCUBHOCTI.

I[Tix gac nocnimkenns Gpantactuanoro ciTy Teppi
IIparuerra 189 BUABIEHHX MpPENEICHTHUX SIBHIL
OyJ10 BHOKPEMJICHO Yy TaKi IpyNu: MPEeUeACHTHI TeK-
ctu (84), npeuenentHi (heHomenu (74), mpeLeaeHTHI
cutyanii (23) ta npeuenentHi imeHa (8). Lli mudpu
JOBOJSITD, IO MOTEHIIAT IHTEPJUCKYPCUBHHX 3B’ 513-
kiB (55,5 %) € nmemo BUIIMM 3a IHTEPTEKCTyallbHI
3B s13kH (44,5 %) y 3a3HaYCHUX TBOPAX.

[HTepauckypcuBHI 3B’S3KM nepeadadaroTh iHTe-
PaKIlito0 eJIeMEeHTIB, 1110 mepeOyBarOTh B OCHOBI JTUC-
KypciB, a came Cy0’€KTiB JUCKYpCy, KOMYHIKaTHBHI
cutyallii, pakTH, M0 BIJHOCATHCS 10 NIEBHOTO BUIY
JHCKypcy, HeBepOanbHi peHomenn. HaiibGinbmr mpo-
JOyKTHBHUM 3aco0oM y pomanax T. [Iparuerra € mpe-
ne/leHTHI peHOMeHH, 10 SKUX yBifnuM npodecio-
HaJIbH1, TOOYTOBI, MPUPOAHI, HAYKOBI Ta (ONBKIOPHI
SBUIIA; pedepeHLis TaKoK BiOyBaeTbes Ha (Di3HUHI
00’eKTH Ta JJOOYTKH MUCTEIITBA.

Mpuknan 1. Death relaxed a little. Of course, it
was going to take some time. There was going to be
an interlude before all this got complicated enough to
produce gas clouds, galaxies, planets and continents,
let alone tiny corkscrew-shaped things wiggling
around in slimy pools and wondering whether
evolution was worth all the bother of growing fins
and legs and things. But it indicated the start of an
unstoppable trend [11, c. 90].

VY 1poMy IpuUKIIagi aBTOP IHKOPIIOPY€E HAYKOBUI
JUCKYypC Ta BHKOPHCTOBYE TEOPII0 TMOXOIKCHHS
cBity. Teopist MOXOIKEHHS PEAJBHOTO BCECBITY
BCcTymae y nupoTupiuusi 3 koHuenuiero T. Ilpat-
4yerTa, (AHTACTUYHUHN CBIT SIKOTO CTOITh HA TPHOX
CJIOHax, IO CTOATH Ha uyepenaci. OgHOYACHO bI3
UM 00paHa aBTOPOM TeHEe3a CBITY CIpHUSE MpH-
POAHBOMY CHPUHHATTIO TEKCTY 3aBASAKU 3HAMO-
MuM TepMmiHam (gas clouds, galaxies, planets and
continents) Ta ipouecam (corkscrew-shaped things
wiggling around, evolution).

Bukopucranus moOyToBux 00pa3iB HE TUIBKH
pOOHUTH (paHTACTUYHUE CBIT OUIBII peasbHUM, ajie i
320X04Y€ CMIXOBY PEaKIlit0 PeLHUITIEHTA, HAIIPUKIIAI;

[puknan 2. She also had a dragon on her
shoulder. It had been introduced as Talonthrust
Vincent Wonderkind of Quirm, referred to as Vinny,
and seemed to be making a large contribution to the
unusual chemical smell that pervaded the house. This
smell permeated everything. Even the generous slice
of cake she offered him tasted of it [12, c. 74].

VY mpuknaai 2 T. [IpatueTt onucye ApyropsaHuit
NEepCOHAX, HANAIOUM HOMY MpH IIbOMY MOOYTOBHMA
o0pa3 OJMHOKOI HEMOJIOJOi KIHKH, SKa 3aXOILIIO-
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€THCS 1 BUPOIIYE IPAKOHIB, IPOTE PEIUITIEHT O/Ipas3y
po3ymie iMIIMUTHY iH(OpMAIlil0o Ta TPOBOAMTH
mapajnenpb i3 JKiHKOIo, y sKoi 0araro KoTiB. ABTOp
iMiTye iMEHa, IO OTPUMYIOTh IMTOPOTUCTI TBapWUHHU
(Talonthrust Vincent Wonderkind of Quirm), a Takox
YBOAUTH MPUAOM aKyMYJISALIT AJIs1 TO3HAYESHHS peaii
“nasty/ bad smell”, mocniIrOI04M KOXKHOTO pasy 3aruia-
HOBaHMU e(exT Binpasu (unusual chemical smell —
smell permeated everything — Even the generous slice
of cake she offered him tasted of it). HaxonmaeHHs
3HAUEHHS CTBOPIOE NPOTWIEKHY MAil0 Ta BHKIIMKAE
CMIXOBY peakKIIito.

[MoTy)xHEM crmocoOoM MarepiamizyBaTu QaH-
tacTudHU cBiT y TBopax T. Ilpatderra mocrae
(hoNBKIIOp — CIOKETHICTh, MOTHBHICTH, MOTaHi
3HaMEeHHsI, 3a0000HH, HApOJHI TaHIli, Tpelbka Ta
CKaHAWHaBCbKa Midoioris. Tak, mis momiTeivHOTO
CBITY IHIIOI PeajJbHOCTI aBTOp 3aIllO3WYy€ 3eMHI
Midu, HalIPUKIIAJ:

[puxman 3. there are two that haunt the
Ramtops — Hoki, half a man, half a goat, and entirely
a bad practical joker, who was banished from
Dunmanifestin for pulling the old exploding mistletoe
joke on Blind lo, chief of all the gods, and also Herne
the Hunted, the terrified and apprehensive deity of all
small furry creatures whose destiny it is to end their
lives as a brief, crunchy squeak... [13, c. 172], € amo-
3i€F0 Ha CKaHAMHABCHKHWH Mi¢ mpo 3arubens Oora
BecHHU babpa Bij OMeNoBoi CTpisy, BUIYIIIEHOT CITi-
muM 6oroM ['epmom 3a HamoBoro TiacTymHOTO JlOKI.
JlekcnuHO anro3is oopMIIeHa BIACHUMHU IMEHaMHU
CKaH/IMHABCHKHUX OOTIB i3 3aMIHOIO OJTHOTO IPHUTOJIO-
cuoro (Loki — Hoki; Herde — Herne), a Takox BHKO-
PUCTaHHAM TOCTIMHHMX EMITeTiB, IO BIACTHUBI IIMM
nepcoHaxkaM oubknopy (bad practical joker, half
a man, half a goat — ona nosnauenus Jloxi, small
furry creatures — 0na Banwopa).

Bimomi izuuni 00’ €kTH, TaKi SK Oy/IiBIIi, a TAKOK
MEXaHi3MH{, [0 NpUTaMaHHI peanbHOCTI 3emii, Ta
MPEeAMETH MHCTENTBA, CIPHUSIIOTH PeLeniii cTBOpIo-
BaHOI peaNbHOCTI 3a JOIIOMOIOI0 CTBOPEHHS pede-
peHIlii Ha 3HalioMi 00’ ekTH. Po3miissHeMO pUKIIa;:

[puknan 4. Although the last king of the city was
no oil painting himself-especially when he’d been
beheaded, after which no one looks at their best, not
even a short king — it was generally agreed that he
had amassed some pretty good works of art. Even the
common people of the city had a keen eye for works
like Caravatis Three Large Pink Women and One
Piece of Gauze [...] [14, c. 269].

Leit ypusok tBopy “Thief of Time” nemoHcTpye
amo3ito Ha mysed JlyBp, ymisHaHHS sikoro BinOy-
BAETHCSl Uepe3 IPOHIUYHHMI OIMHUC 3aMKy-My3€l0, IO
KOJIUCh HaJIe’KaB KOPOIIO, SIKOro Oyino 00e3rosos-
neHo — JlrogoBuky XVI, a Takok BHUKOPUCTAHHS
amo3ii Ha Bigomy kaptuny (Caravati’s Three Large
Pink Women and One Piece of Gauze — « Tpu epayii»
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Pybenca, Ha3Ba K01 € ONMUCOBOIO), 110 3apa3 nepedy-
Bae y Kojekuii my3seto Jlysp.

[penenenTHi cuTyauwii, 1Mo xapaxTepHi mis
Hamoi peabHOCTI, IHKOPIOPYIOThCS Yy (aHTaCTHY-
HUU CBIT 3a JIOMIOMOIOI0 PEMIiHICIICHIIIN Ta apXiTek-
CTyaJIbHUX 3aB’A3KiB, HAPUKIIA:

[puxnan 5. Come on home. It'’s an offer you can't
refuse [15, c. 318].

Le 3akiH4eHHS PEIUIiKK TOJIOBHOI TepoiHi € peMi-
HICIICHIII€I0, IO BUPAXEHA OCIIBHUM TIOBTOPOM
¢pa3u i3 KIHOAMCKYpCYy «XpelleHHH OaTbko» Ta
BUKOPHUCTOBYETHCS K 3aByaIbOBaHa IOTPO3a.

HaiiMmeHmumii moTeHIia Ui CTBOPEHHS PealibHO-
CTi (haHTACTHYHOTO TUCKYPCY MAloTh MpeleleHTHi
imena, sxi T. TIparyeTT BUKOPHCTOBYE sl MOCH-
JICHHS 1IEHTUYHOCTI BUTAAaHOI peajbHOCTI Ta OyTTSI.
[Ipeuenentni imena y JIMCKOCBITY HapaxoBYIOTbh
iMEHa MHTIIIB, KIHOMHUTI[IB Ta iICTOPUYHUX ITOCTATCH:

[puxnan 6. A daft old chap in the Street of Cunning
Artificers,” said Vitoller. “Leonard of Quirm. He's
a painter really. He just does this sort of thing for
a hobby. I happened to hear that he'’s been working
on this for months. 1 just snapped it up quick when he
couldnt get it to fly [13, c. 221-222].

B ypuBKY pOMaHy PpEIHUIIEHT BUINSE Tperie-
neHTHe iMs Leonard of Quirm, sike, IPOTE 4aCTKOBO
3MiHeHe, BianoBigae mocrtari Jleonapao na Binui.
3MiHa HE TOPKHYJAcsi CTPYKTYpH iMeHi 1 30eperna
iM’sl, TPHUHAJEKHICTh Ta MNPUUMEHHUK NpUHA-
nexHocti (of — da). VYmi3HaBaHHsI TPeLEICHTHOTO
iMeH1 MOB’53aHO 3 PEMiHICLEHIIEI0 HA 3aHHATICTD
(painter) Ta Ha po3podky Jleonapno na Binui npo-
TOTHITY JIeTHo4Oro anapary (when he couldn't get it
to fly). Yci i eJIeMEHTH pa30M € KOHBEPIeHIIIEI 3a
THUIIOM aKyMYJISIIii.

[HTEepaMCKYpCUBHI 3B’SI3KM B TEKCTi BIUIMBAIOTH
Ha (OPMYBaHHS 3MICTOBHOTO KOMIIOHEHTY TEKCTY,
JIOTIOMaraoTh CTBOPUTH MOTPiOHE aBTOPY €MOTHUBHE
HABaHTaKEHHSI, 110 Ma€ Ha yBa3i peatizallito mparma-
TUYHUX (YHKIIH caMOBUpPaKeHHs aBTOpa Ta eMOIIi0-
HAJILHOTO BIUJIMBY Ha PEIMITIEHTA.

[puknan 7. Vassenego was a proud old fool, one
of the elder demons who smiled and despised him
and not-quite-obeyed him, just because the King’'d
worked hard over the millennia to get from humble
beginnings to where he was today. He wouldn t put it
past the old devil to do this on purpose, just to spite
him [11, c. 29].

[Mpuknang 7 nEeMOHCTpYE BIUIETCHHS y pPOMaH
“Eric”, CEO)KETHOFO JIIHI€F0 SIKOTO € 00pOTHhOA JTFOIUHU
i3 JIeMOHaMH, IMpPEIeJeHTHOI CUTyalii, 1o CToCy-
€THCSI TIPOCYBAHHS JIIOAMHU IO Kap €PHUX CXOIaX
(worked hard over the millennia to get from humble
beginnings to where he was today) Ta 3HeBary
CTapilllMX YJICHIB MpaBIiHHSA Yy BEIMKIH KOMIaHii
(proud old fool). Y doxkyci yBaru aBTopa nepeOyBa-
I0Th JIEMOHH, IPOTE BUKOPHUCTAHHSI PO3TOBCIOIKE-
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HOI cuTyalii NPOBOKYE CHPUHHATTS IOEMOHIB SK
JIOZIeH, 10 MaloTh IEBHI XapaKTEePUCTUKU. Takum
YUHOM, 3MIiCTOBHO-(hakTyanbHa iH(MOpMAaIis 3ami-
LIYETHCS HA 3MICTOBHO-KOHLENTYaabHy. OJHOYAaCHO
13 MM Tpele/IeHTHA CUTYaIlisl IPOBOKYE Y PEIHIIi-
€HTAa BUHUKHEHHSI CIIBUYTTS /10 TOJIOBHOTO JIEMOHA
(the King), mo BKa3zye Ha 3alTAaHOBaHUI aBTOPOM
E€MOIITHUN BIUIUB.

OTxe, BIAacHI eMOIIii JIIOAUHU € JKepenoM ¢op-
MyBaHHSl 3araJIbHONIOACBKOI Ta IHAMBITyanbHOL
CUCTeMH €MOTHBHHX 3ac00iB y MoOBi. MexaHi3MoM
iX mepenadi € IHTEpAMCKYPCHBHICTH SIK JiaJOTI4HI
BiJIHOMIEHHS, 110 MAalOTh T'HOCEOJOTIYHUN, KOMYHi-
KATUBHUM Ta MOBHMM acleKTH BUpakeHHs. [HTep-
JTUCKYPCUBHI 3B’SI3KH, IO CIPUSIOTh EMOIIHHIN
TOTOBHOCTI pelHuIieHTa MOOyAyBaTH y BIACHIH ysBi
(haHTACTHYHMII CBIT Ha OCHOBI aBTOPCHKOI JTYMKH,
OTOTOXKHIOIOTH BUTAJaHUI CBIT 13 peajbHUM 32 JI0T10-
MOTOIO MTPENeCHTHUX ()eHOMEHIB, CUTYAIlill Ta IMEH.
[IpeuenentHi ¢eHOMEHU BiNMOOpAXKAIOTh IMUPOKHUNA
CIEKTP IOHATH Ta YNPOBAKYIOTbCA Y (aHTaCTHU-
HUHM JMCKYpC K alio3isl Ha MEBHI XapaKTepPUCTHKH
00’€KTIB, 3all03MYEHHS MOTHBIB Ta CIOKETIB, IO
MoB’si3aHl 3 00’€KTOM pedepeHIlii, YacTKOBO 3Mi-
HEHMMHU BiacHUMM Ha3Bamu. Ilpenenenti cutyamii
aKTyali30BaHI apXiTEKCTyalbHUMH 3B’SI3KaMH Ta
peminicuenmieto. [IpernenenTi iMeHa MOTTHOIIOIOTH
3B’s130K (DaHTACTHYHOI PEeabHOCTI Ta HAIIOTO OyTTS
Ta BUPaXCHI BUKOPUCTAHHSIM YacCTKOBO 3MiHEHUX Ta
HE3MIHEHUX BJIACHHUX HAa3B.

OKpiM cIipHUsSHHS NONTHOJICHHIO €MOLIIOHATIBHOTO
3B’SI3Ky, M0 Oy/lye€ PEIUITIEHT MIX CBiTaMH, iHTEp-
JUCKYPCUBHI 3B’S3KH BHKOPHCTOBYIOTHCSI [UIS €MO-
TUBHOCTI TEKCTy: BUKOPUCTOBYIOUH 3HAOMi peautii,
aBTOp Ma€ Ha METI BUKJIMKATH TEBHI €MOIIil — CMiX,
CTpax, MOTPO3y, BIAYYTTS NPUHAIEKHOCTI 10 (paH-
TACTUYHOTO CBITY.

Cepen mepcneKkTHB JOCHTIJKEHHS BUIIISEMO
MOTIUONIEHEe KIUBbKICHE JIOCIIJDKEHHS IpPeIe/IeHT-
HUX (EHOMEHIB Ta CHUTyalil Ta Kiacudikawiro
JIOTIYHUX MEXaHi3MiB €MOTHUBHOCTI IHTEPAMCKYP-
CHUBHUX €JICMEHTIB.
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