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VY crarTi po3nIaTECS IPOOIEMH BHPAaYKCHHS OLIIHKU B CIIOBOCIIONYYCHHI.
VY cydacHOMY MOBO3HABCTBiI NPOOJEMH HOMIHAIl OCOONMBO aKTyalbHi i
TOPKAIOTHCSI PI3HUX MOBHHUX OJWHHIG — CIIOBA, CIIOBOCIONYYCHHS, PCUCHHS,
TEKCTY, TOOTO B MPHUHIHUII Bl (hopMHu MOBHOT (hikcarii Oyab-sikoro (akty abo
SIBUIA MOXKYTh KBami(ikyBaTucs K 3acoOu HomiHalliil. OIIHHICT JIEKUTh
B OCHOBI caMoro mpoiiecy HoMiHaiii. OTxe, OIlHKa — IIe CYTHICTh MOBHOI
Mpe3eHTallii Mmo3aMOBHOT MIHCHOCTI. Y Mpoleci eBOJIONIT MOBHOI CHCTEMH
OIIIHKA, MPOSBJISIFOYMCH SKCILTIIUTHO, BUKPUCTAII3yBajacs B MOBHI OJTUHUIII —
agikcH, CII0Ba, CIIOBOCIIOTYYSHHS, OKPEMi BUCIIOBIIOBAaHHS. CIIOBOCIIONYICHHS
— 116 OUTBII CKJIQJHUN Y CTPYKTYpPHOMY IUIaHI 3aci0 BHpPa)KEHHS MMOTEHIATy
OIIIHKK. AHami3 (aKTHYHOTO Marepialy MOKa3aB, IO OIIHKa 31eOUIBIIOro
peai3yeTbesl CIIOBOCHONYYCHHAMH 31 CTPYKTypHHMEH cxemamu Adj. + N
(3 BapianTom Adj. + Adj. + N) Ta N of N. Ile 1iikoM 3aKOHOMIPHO, OCKIJIBKH B
CEMaHTHUYHIM CTPYKTYpiaa’ €KTHBIB CEMH OLIHHOCTI TPAIISIOTHCS YACTIIIE, HIXK
y CeMaHTHYHIN CTPYKTYpi iHIIKUX YacTUH MOBU. Cama mprpoa aTpuOy THBHUX
CIIOBOCIIOTYYCHb 3 CY0’ €KTUBHIUM KOMITOHEHTOM Y 1X 3Ha4€HHI, [0 BHOCHTHCS
O3HAUCHHSM, CIPUSIE TMPSIMOMY YU OIOCEPEAKOBAHOMY BHPAKCHHIO OIIIHKH
¥ cTaBlIeHHS cy0’ eKkTa (MOBILS).

VY CIOBOCIONYYEHHSIX BXXHBAIOTHCS HMPEIUKATH, IO [MO3HAYAIOTH KOHIICTITH
KOHKPETHOI CeMaHTHKU. SIK mMpaBWio, ¢ IMCHHUKH, IO BiTOOpakaroTh
BHYTPIIIHIA CBIT JIFOAMHHU, ii MOBCSKJICHHE JXUTTS, IMOBEIIHKY, PO3YMOBY
W (Gi3uyHy AisUTbHICTB. Taka JeKCHKa 3aBXKIU MICTUTh CEMY OLIHKH y CBOTH
CEeMaHTHYHIN CTPYKTypi. [Ipu mociimkeHHI aTpHOYTHBHUAX CIOBOCHONTYYCHb
MpUBEpTAaE yBary TOH (hakT, MO0 Maike BCI MPUKMETHUKHA MAlOTh Yy CBOTH
CEMAaHTHYHIA CTPYKTypl OI[IHHI CeMH, [0 3a0e3leuye TOSABY OIIHKH
B CIIOBOCIIONTYYCHHI B ITiToMy. CIIOBOCIIONYYCHHS, TOOYIOBaHI 38 CTPYKTYPHOIO
cxemoro N of N, Takox MpUIMaOTh aKTUBHY yYacTh B aKTyai3allii OIiHKH.
Ii coBOCTIOYYEHHST MAlOTh HEBUMIPHO OiJIbII BaXKJIUBY JIJISl OLIHKH SIKICTh:
BOHM 30eperiv B CEMaHTHYHIH CTPYKTypi CJIJd KOJHIIHIX KOHTEKCTIB
cBOro y)XuBaHHs. CTYIiHb €MOIIIHOCTI TAaKUX KOHTEKCTIB HEOIHAKOBA, ajic
W HecyTTeBa JUIsl 1X TEMEpIIIHbOTO Y)KWBaHHS. YCi OLIHHI MPEAMKATH, IO
0epyTb aKTUBHY Y9aCTh Y TBOPEHHI CIIOBOCIIONYYCHb, HAIEKATh 10O HAHOLIBII
BKHBAHUX JIEKCHMYHMX IUIACTIB aHmIicekol MoBH. OIliHKAa HaidacTime
aKTyalli3y€eThCsl Yepe3 CIOBOCIIONYYCHHS, CTPYKTYpHI CXEMH SIKHX MICTSAThH
MPUKMETHUKH, 10 I[IJIKOM 3aKOHOMIPHO, OCKUTBKH Y CEMaHTHYHINA CTPYKTYpi
aJ’€KTUBIB CEMH OIIIHHOCTI TpPaIUISIFOThCS 4YacTille, HK y CEMaHTUYHIH
CTPYKTYpi IHIIMX YacTHH MOBHU. [lepCHEKTHBHUM €  IOCIIKECHHS
(DYHKIIIOHYBaHHS OI[IHHUX CJIOBOCIOJNYYEHb Yy MyOIMIIUCTAYHOMY Ta 1HIIUX
THUIAX JUCKYPCY.
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The article deals with the problem of the expression of evaluation in the word
combination. In modern linguistics, problems of nomination are especially
actual and affect different language units: words, word combinations,
sentences, text, i.e. all forms of language fixation of any fact or phenomenon
can be qualified as a means of nomination. Evaluation is the basis of the
process of nomination. Consequently, evaluation is the essence of the language
presentation of extra-linguistic reality. In the process of evolution of the
language system evaluation, appearing explicitly, crystallized in linguistic
units: affixes, words, word combinations, separate expressions. The word
combination is more complex in structural terms means of the expression of
evaluation. The analysis of the factual material showed that the evaluation is
mainly realized by word combinations with structural schemes Adj. + N (with
the variant Adj. + Adj. + N) and N of N. The very nature of the attributive word
combinations with subjective component in their meaning help to the direct or
indirect expression of the evaluation and shows the speaker’ attitude.

The predicates denoting concepts of concrete semantics are used in the word
combinations. As arule, these are nouns, reflecting the person’s inner world, his
daily life, behavior, mental and physical activity. Such words always contain
evaluative semes in their semantic structure. The study of the attributive word
combinations indicates that almost all the adjectives have evaluative semes
in the semantic structure. It provides the emerging of evaluation in the word
combination. The word combinations, built on structural scheme N of N, also
actively participate in actualization of evaluation. These word combinations
are immeasurably more important for evaluation because they retained in
their semantic structure traces of contexts of their former use. The emotional
degree of such contexts is not the same, but it is not essential for their present
use. All evaluative predicates that are actively involved in the creation of
word combinations belong to the most frequently used lexical strata of the
English language. The word combinations, which structural schemes contain
adjectives, often realize evaluation. It is quite natural, because in the semantic
structure of adjectives evaluative semes occur more frequently than in the
semantic structure of the other parts of speech. The research of the functioning
of evaluative word combinations in publicistic and other types of discourse is
very perspective.

ITocTanoBka mpodjeMu. Y CydacHOMY MOBO3-

BUIUBIETBCS B SKOCTI OCOOJIMBOIO THIIOJOTIYHOTO

HaBCTBI TIpOoOJIeMH HOMIHAIlil OCOONMMBO aKTyalbHi 1
TOPKAIOTHCS PI3HUX MOBHHX OJIMHHMIIL — CJIOBA, CJIO-
BOCIIOJTYYICHHS, PEUCHHSI, TEKCTY, TOOTO B TIPUHITUIIL
Bci opmu MOBHOI (ikcartii Oyap-sikoro dakty ado
SBUIIIA MOXKYTh KBaJi(hiKyBaTHCS SK 3aCO0M HOMI-
Harii. BuBuenHs mpoOieM MOBHOI HOMIHAITT MOXKe
OXOITTIOBATH Pi3HI aCTEKTH 3aJIe)KHO BiJ] TOTO, IO
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napamerpa.

OWiHHICTh JICKUTH B OCHOBI CamMoro IPOIECY
HoMmiHarii. OTXe, OIlIHKa — II€ CYTHICTh MOBHOI
MIpe3eHTalii Mmo3aMoBHOI IilicHOCTI. MoBa mpema-
PY€ peabHICTh, IEPECTPYKTYPOBYE ii, a MOTIM TIpHU-
cBoOIO€ iMeHa ii 00’exTaM. Y mporieci eBoromii MOB-
HOI CHCTEMH OITiHKa, MPOSBISIOYUCH EKCIUTIIUTHO,

ISSN 2414-1135



172

BHKpHUCTaNi3yBajgacd B MOBHI OAWHHIN — adikcw,
CJIOBA, CJIOBOCIIOIYYCHHS, OKPEMi BUCIIOBITIOBAHHSI.

CrnoBocrony4deHHs — 11e OUTBII CKIIQJHAN Y CTPYK-
TYpHOMY BiJIHOIIIEHHI 3aci0 BHUpPa)XCHHS IMOTEHITIATy
OIIHKK. MU po3mIsiiaeMo HOTo SK pPIBHOMpABHY 31
CIIOBOM ONWHUINIO HoMiHarii. Ilpegmerom Hamoro
3aIliKaBlIeHHS € IIMIIe BUIBbHI CJIOBOCIIONYYECHHS,
OCKIJIPKM CEMaHTHKa 3aCTUTIIHX (Ppa3eosoTigHIX
OJIMHHIIb B IUJIOMY iJICHTUYHA 3HAUYEHHIO OKPEMOTO
CJIOBa.

BusnaueHHIO CIIOBOCTIONYYEHHS, HOTO ceMaH-
THII W CTPYKTYpi MPUCBIYEHO YMMAIIO Tparb [1;
3;4;5;7;8].

Jis aHamizy MexaHi3My BHpPaKeHHS OIIHKH B CJIO-
BOCIIOJTYYEeHHI, Ha HAIy TYMKY, BaXJINBUM € 3ayBa-
skeHHs1 B.B. BuHorpazaosa npo te, 1o «CI0BOCIONY-
YeHHs (K 1 CJI0Ba) MOXYTH 1 MIOBUHHI OyTH BHUBYEHI
HE JIUIIe y CKJIaJli peUeHHs sIK HOTO CTPYKTYpHI eJe-
MEHTH, aJie i K pi3Hi BUAM CKIATHAX Ha3B» [2, . 405].

Mera 3ampornoOHOBaHOI PO3BIIKH TIOJNSTAE Y
JOCIiKeHH] crenn(iku BUPaKEHHS OIIHKH y CIIO-
BOCIIOJTYYEHHI.

O0’€KTOM BHCTYIAIOTh OIliHHI  CJIIOBOCTIOINY-
YEeHHS, MIPEeMETOM — 3aco0M aKkTyai3amii OIiHKH Y
CJIOBOCTIOTYY€HHI.

Bukiaax ocHoBHOro marepiaiay. Anamiz nmiOpa-
HOTO HamH (pakTHYHOTO Matepiany (256 mpuKIamiB)
MOKa3ye, M0 OIiHKA 3/€01UTBIIIOTO Peai3y€eThCsl CIIO-
BOCIIOJYYSHHSIMH 31 CTPYKTYpHUMH cxemamu Adj. +
N (3 Bapiantom Adj. + Adj. + N) ta N of N.

PosrissHeMo mepenmyciM TpyIy CIIOBOCIIONyYEHb
i3 crpykrypHOto cxemoro Adj. + N, Tomy 110 came
BOHHM HaW4acTillle peayi3yroTh OIIHHWN TMOTEHIlial.
[osicHIOEThCS T1€, STK BKE BKA3yBaJIOCh, OCOOIMBICTIO
MIPUKMETHHKA, SIKOMY OiJIBIIIOI0 MipOr0, HIK 1HIINM
YacTHHAM MOBH, TIPUTAMaHHI CEMH OLIHHOCTI B HOTO
CEMaHTHYHIHN CTPYKTYPi.

Ha ocnabnenicte HOMiHATHBHOT 3HAYYIIIOCTI TIPH-
KMETHHUKIB Ta aKTyali3allif0 HUMHU TepeBaKHO KBa-
Ti(hiKaTUBHOI O3HAKH, IO CIIPUYMHSAETHCA A0 1HIY-
[IIOBAHHS €MOILIIMHO-OI[IHHUX CEM, MOBO3HABLIl BXKE
3Bepranu ysary [5; 6, c. 15-18]. Kpim Toro, Bapto
JIOJIaTH, 10 caMa IPUPOjia aTpUOyTUBHUX CIIOBOCITO-
JTy4eHb 3 Cy0’ €KTHBHUM KOMITOHEHTOM Y 1X 3HaYeHHi,
0 BHOCHTHCS O3HAYCHHSAM, CIIPHUSE TMPSIMOMY YU
OTIOCePETKOBAHOMY BUPaKEHHIO OIIHKH 1 CTaBICHHS
cy0’ekTa (MOBIIS).

Sk BBakae C.I. Iloxonus [6, c. 16], y cnoBocro-
JydeHHSX TaKOTO THUIY IMEHHHKH TEPEeBaXHO T03-
OaBIeH1 OIIHHOTO KOMITOHEHTY, OCKLIBKH CEMaHTHKa
IMEHHHKa B TOMIOHOMY BWITAIKy Ma€ JPYTOpsIHE
3HAYCHHS, TOMY 110 IMEHHHKH MO3HAYAIOTh TPEMET
OIIIHIOBAHHSA, a OIIHIOBATH MOXKHA Oy/b-sKE SIBHIIE
HABKOJIMIIHBOI JTIHCHOCTI.

Ha namry gymky, iMeHHUKH HE MOXYTh OyTH T103-
OaBrieHl OI[IHHOTO 3HAYECHHS, HA IO BKa3yIOTh TaKi
YUHHUKH:
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1) mepeBaskaHHSI CEMaHTHKH OIIHKH B CTPYKTYpi
IMEHHHMKA B MEXaX CIIOBOCIIONYYEHHS (IIUB.: mater-
nal love);

2) TOMiHyBaHHS CEMaHTHKH OIIHKH y CTPYKTYpi
MIPUKMETHUKA (IUB.: nice woman);

3) piBHOTIpaBHICTh KOMITOHEHTIB 3a CTyIeHEeM
MOSIBM CEMaHTUKHU OWiHKH (muB.: black coffee,
white coffee).

[IpoBeneHmii aHami3 TMOKa3ye, MO y CIOBOC-
MOJyYEHHSX BXKHMBAIOTHCSA TPEIUKATH, SIKi ITO3HA-
YaloTh KOHIIENTH KOHKPETHOI CEMaHTHKH. Sk
MpaBWJIO, 1€ IMEHHUKH, [0 BiZOOpa)xaloTh BHY-
TPIIIHIA CBIT JNIONWHM, 1i MOBCSKJCHHE XHUTTH,
MOBEIIHKY, pO3yMOBY # (piswuHy misnbHICTh. Taka
JeKCUKa 3aBXKJIMW MICTHUTh CEMYy OLIHKH y CBOIil
CeMaHTHUYHIH CTPYKTYDi.

3BepHEMOCH 10 OLTBII JAOKIAJHOTO aHANI3y CIO-
BOCIIOJTyYCeHb, YTBOPEHHUX 3a MEPIIOI0 CXEMOIO:

(1) “As the days and weeks passed Brandon felt
as if he were forever sliding down a gray sand slope
of grief and despair and misery. The crash of shells,
the tearing whine of bullets seemed to beat into him
misery and despair and grief” (Aldington R.).

HaBeneHe BHCIIOBIIOBaHHS B LIOMY II€pesiae
NPUTHIYCHUI CTaH TOJOBHOTO MEPCOHaXKa. 3Maibo-
BYETBHCSI BiH 32 JIONIOMOTOIO CIIOBOCIIONYYEHHS gray
sand slope, 10 CKIaxy SKOTO BXOIUTH NMPUKMETHHK
3 HETaTHBHO-OI[IHHUMH ceMaMu (gray — of a colour
between white and black, dull, clouded, dim; dark,
dismal depressing), a TakoX 3aBISKH TOMY, IO B
pe3yibTaTi MOpYHIEHHS JISKCHYHOI CIIOJYyYeHOCTI
BUHUWKAIOTH OIIHHI eTiTeT gray slope, tearing whine
i wmeradopuyHi CyOCTaHTHBHI CIIOBOCIIONYYEHHS
slope of grief, whine of bullets, Mo TakoX HeCyTbh
HEraTuBHI KOHOTAIII].

(2) “The truth was that they remarked that he
was a handsome dog” (Steinbeck J.). CroBocmomy-
4yeHHs handsome dog BXUTO Ui AOCSTHEHHS HO3HU-
TUBHOI ileHTudiKaIlii Takoro 00’ekra TiHCHOCTI, 5K
cobaka. CTBOPIOETHCSI BOHA BHACHIIOK TOTO, IO CJIO-
BapHa AeQiHilis MpUKMETHUKA handsome MICTHTH
MO3UTHBHI ceMu (good-looking, generous, plentiful).
3ayBa)KMMO, [0 B HAaBEICHOMY BHCJIOBIIIOBaHHI
OITiHKa HEPO3PUBHO IMOB’si3aHa 31 3MICTOBOIO CTPYK-
TYpOIO eJIeMeHTa, 110 3a0e3Mevy€e OCHOBHY KOMYHIKa-
THBHY I[iJTb BUCIIOBIIIOBaHHS, Oy/lydH HOTO KOHCTAHT-
HOIO CEMOIO.

(3) “Oh, darling, I have the most wonderful
doctor” (Hemingway E.).

Lle BuCTIOBMIOBaHHS OJM3BKE 0 HABEICHUX BUIIE
1 JIMIIE JeIIO BiPIi3HIETHCS CTPYKTYPHO Yepe3 HasiB-
HICTh IHTEHCH]iKaTopa most, IKUH MOCWITIOE i 0e3
TOTO BUCOKY Mipy pUKMETHUKA wonderful, pooisan
OLIIHKY CIJIOBOCIIOJYYEHHSI BUPA3HIMIOK CTOCOBHO
OIIIHIOBaHHA 00’ekTa (TpodeciiiHi SKOCTi JiKaps).
[Ilo cTocyeTbcs MeXaHi3My BHUPAKCHHS TO3UTHBHOT
OIIHKH y CIIOBOCIIONYYeHHI most wonderful doctor,
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TO BiH IICHTUYHHUH TOMY, 110 IPOCTEKYETHCS B I1OTIE-
penHiX npuKiIagax.

Hagenemo PO3IIMPEHY CXeMy Adj + Ad] +Ni
3 ﬂcyeMo il MOMKIMBOCTI B peaii3amii OLIHKH, 00
JUATH BHCHOBKY INOJO BIUIMBY KiNBKICHHX 3MiH y
CIIOBOCIOJIYYCHHI Ha SIKICTh 1 CaM MEXaHi3M BHpa-
YKECHHS OL[IHKH.

(4) “This is Willie Stark, gents. From up at Mason
City. Me and Willie was in school together. Yeah, and
Willie, he was a bookworm, he was teacher’s pet.
Wuzn 't you Willie? ” And Allex whickered like a stal-
lion in full appreciation of his own delicious humor”
(Warren R.).

Ho cximany crnoBocrionyueHHst delicious humor
BXOIUTb NPUKMETHHUK delicious 3 TO3UTUBHUM €MO-
LHiHHUM KOMITOHEHTOM (very pleasing to the mind,
delightful; as, a delicious entertainment). IMeHHUK
humor 3 apxuceMor0 «cdepa IMOYYTTIB IJOIUHI
TAKO)K Ma€ TO3UTHBHUNA EMOLINHUNA CKJIQIHUK
(capacity to cause or feel amusement).

VY KOHTEKCTI 1€ CIIOBOCIIOIYYEHHS HO3UTHBHOT
CEeMaHTHKH OICPKY€ NPSIMO MPOTHIICKHE 3HAUYCHHS —
«BIJICYTHICTB MTOYYTTS TYMODY, OpyTaibHICTE». C0B-
HUKOBE 3HAYCHHS CIIOBOCIOJYYEHHS, IEPeTHHAIO-
YUCh 3 KOHTEKCTYaJbHUM, HOJSPHUM 3HAYCHHIM
LBOTO K CIOBOCHOJYYEHHS, MPOAYKYe (POpMAIbHO
HE BHP&XCHY IMILTILUTHY MOJANbHICT (Bama Opy-
TaJNbHICTH Ta BIICYTHICTH MOYYTTS TYMOPY OYEBHIHI
1 BUKJIMKAIOTh HENoBary A0 Bac), sKa PEHpe3eHTYye
XapaKTEPUCTHKY €MiCTEMIYHOIO CTaHy MOBIISL.

(5) “Looking at him with angry eyes, and the same
numb, stupid, half-grinning expression on his face
.. (Jonce J.).

Y cemMaHTWYHIA CTPYKTYpi NPUKMETHUKIB, IO
CKJIaJjal0Th aTpUOYTUBHE CIIOBOCIIOIYYEHHS angry
eyes Ta numb, stupid, half-grinning smile, € cemu,
10 CTBOPIOIOTH HETaTUBHY KBaMi(iKaIlifo KOHIENTY
BHCJIOBJIIIOBAaHHS B mioMy: (angry — extremely
displeased or resentful; enraged, furious, irritated;
vexed,; cross, stupid — unintelligent, slow-witted,

foolish; grinning — smile broadly showing the
teeth;, make a forced, unrestrained or stupid smile).
VY Bumaaxky 3 numb MOXHA TaKOX TOBOPUTH MPO
MIOHSTIHHO 3yMOBJEHY OIIHKY (numb — deprived of
feeling or the power of motion).

(6) “... grave thoughtful eyes ... long coltish legs,
concentrated unsmiling, dear” (Shaw L.).

HaBenenuii mpukinaz IE€MOHCTPYE BUPAXKEHHS
MO3UTUBHOI OLIHKM 3a JOIOMOIOI0  CJIOBOCIIO-
mydeHHs grave thoughtful eyes (grave — serious,
weighty, important; thoughtful — contemplative,
pondering; considerate; kind; careful). bynb-sxwuii
3 MPUKMETHHKIB, 110 BXOIATH 10 CKJIaay pO3IIISHY-
THX CJIOBOCIIOJIY4€Hb, MOYKHA BBaXKaTH 1HTEHCH(iKa-
TOPOM, OCKUIBKH B Pasi MPOIYILEHHsS OJHOIO 3 HUX
3MIHIOETHCS JIMILE IHTEHCUBHICTH OLIHKH CTOCOBHO
iMeHHHUKa. MexaHi3M ke (hOpMyBaHHS OCTaHHBOI HE
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nopyuyetscst. [locunutu, yBUpa3HUTH OLIIHKY MOXe
H HasBHICTb COLIAJIbHO-)KaHPOBOTO KOMIIOHEHTA Y
CMHCJIOBIH CTPYKTYPi CJIOBa, X04a B LIbOMY pasi «IIpo-
SBJSIETHCS TIPOCTA 3aJICKHICTh OararcTsa i pi3HOMa-
HITTS acolliallii, 110 BUHMKJIMA B 4YMTa4da BijJ CKJal-
HOCTi CEMaHTHYHOI CTPYKTYpH cioBay [6, c. 17].

[ling wac mocmimkeHHsT aTpUOyTHBHHUX CIIOBOCIIO-
Jy4deHb NPHUBEPTAE yBary TOW (akKT, 0 Maixe BCi
NPUKMETHUKHA MAalOTh Yy CBOIM CEMaHTHUHIN CTpyK-
Typl OLIHHI ceMH, 10 3a0e3redye IMOsABy OIIHKA B
CIIOBOCTIOTYY€HHI B IIJIOMY.

CrnoBocrniony4yeHHs, moOy10BaHi 3a CTPyKTYPHOIO
cxemoro N of N, Takox OepyTb aKTHBHY y4acTh B
aKTyaji3alii omiHKu. BapTo 3ayBa)KuUTH, IO €TUMO-
JIOT1YHO Lii CJIOBOCIIONYYEHHS — KOJHUILIHI MOBJIEHHEB]
Mmetadopu. [loknukani «rpukpamaT MOBY», BUHHK-
HYBIIM SIK SICKpaBl 00pa3y, BOHU 3 IJIMHOM 4acy
BTPaTWJIA OOpa3HICTh, MEPETBOPUBIINCH HA MOBHI
«cteptin Mertadopu, daktuuHo kiime [8, c. 128].
3apa3, yXKHBAIOUHChb B HOBHUX KOHTEKCTaX, BOHH
MOXYTh OTPUMYBATH i HOBY 00pa3HiCTh, XO4a i 30B-
CiM iHIIIOTO XapakTepy.

Lli cmoBocmonmy4deHHs] MarOTh HEBUMIPHO OLIBII
Ba)KJIMBY JJIs1 OLIHKH IKICTh: BOHU 30€penin B ceMaH-
TUYHIA CTPYKTYPi CINiTH KOJHIITHIX KOHTEKCTIB CBOTO
yxkuBaHHS. CTyTiHB €MOIIHHOCTI TaKMX KOHTEKCTIB
HEOJHAKOBHUH, ayle W HECYTTEBHH IS iX Terepimi-
HBOTO YKMBaHHS. BakMBUM € y3arajibHeHe cHpuii-
HSITTS IUX CJIOBOCIIONYYEHb SIK:

a) panimre oOpa3HUX;

0) KHIDKHUX;

B) TakKWX, SKi BUKJIMKAIOTh, HeXall 1 He 3aBXIH,
BH3HAYEHI ICTOPUKO-KYIIBTYPHI acoIiartii.

[IpoBenemo OinbIN HEeTATBPHUNA aHATI3 CIOBOCIIO-
Jy4EHb TaKorO Pofy:

(7) “Why, see here, my friend Mr. McMurphy, my
psychopathic sidekick, our Miss Ratched is a veritable
angel of mercy and why just everyone knows it. She's
unselfish as the wind, toiling thanklessly for the good
of all, day after day, five long days a week. That takes
heart, my friend, heart” (Kesey K.).

BucrnosntoBanus angel of mercy y’xure CTOCOBHO
JKOPCTOKO1, Oe3cepaeuyHoi >xiHku. biOmiitHi, moe-
TAYHI acoriamii, mo MoB’sA3aHi 3 MPSIMAM 3HAYCH-
HSIM CJIOBOCHOJYYECHHS, BCTYHAlOTh B NPOTHUPIYYS
3 acouialisM{, BUKIMKAHHMH HOTO MEPEHOCHUM
3HAYCHHSM «3J1a, )KOPCTOKOCEpAa KiHKa», TOOTO B
pe3ynbTaTi HeHopaTUBHOTO MPOLECy BUHUKAE Hera-
TUBHHH 00pa3.

(8) “And he thinks all the great generals ought
to have been shot, and that Napoleon Bonaparte in
particular, the greatest, was a scoundrel, a criminal,
a monster for whom language has no adequate
name”. Mr. Coyle rejoined, completing young
Lechmere's picture. “He favored you, I see with
exactly the same pearls of wisdom that he produced
for me” (James H.).
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CrnoBocnionyueHHs pearls of wisdom BXuTe aBTO-
POM ISl XapaKTePUCTUKU THX 1JIeH, sKi, K BiH BBa-
Kae, He MICTATH HISIKOTO CeHCY. AHaJIi30BaHe CJIOBOC-
MOJTY4EHHS], 1110 Ma€ [MO3UTUBHE y3yallbHE 3HAYCHHS,
3m100yBa€e y KOHTEKCTI B pe3yibTaTi peBepcii 3HaKy
OLIIHKHU MOJISIPHE OKA310HAJIbHE 3HAUCHHS «HEPO3YyMHI
CYIDKECHHS, HICeHITHULISD).

(9) “He was even more a man of the world than
you might first make out. Ulick, his firstborn, was in
the training for the same profession” (James H.).

L[poro pa3y cTepeoTHIHE CIIOBOCHOIYYEHHS d
man of the world BXuTO JUIA aKkTyaji3alii IpuxoBa-
HOI y MiATEKCTi acolliarmii «CBIiTChKa JIIOIWHA — IIe
npodecis JuUIA JTeqapiBy IIOI0 XapaKTEPUCTUKU 0e3-
MIPUHIIAITHUX JIeJIapiB Ta TyabBic MicTepa MopuHa Ta
HOTo CHHa.

Iromi o6uasi wactuan cxemu N of N MOxyTh po3-
LIMPIOBATHUCS 32 PAXyHOK IPUKMETHHUKIB, IEPETBOPIO-
OYHCh Ha po3ropHyTi Meradopu. Lli mpukMeTHUKH
BUKOHYIOTB, SIK NPaBUJIO, YTOUHIOIOUY Ta IHTEHCHU-
(bikyrody ¢GyHKIIifO, caMi 1o co0i He BHOCSYN HIYOTO
HOBOTO B CEMAaHTHYHY CTPYKTYPY CJIOBOCHOJYYEHb.
be3 Hux ominka Oyma 6, MOXKJIBO, MEHIII SICKPABOIO,
aje Hi B IKOMY pa3i BoHa He Oyna O BTpadeHa.

(10) “He patted Rita’s hand, and then added in
a rare flight of poetic fancy, "Why, I'm as happy as
dead pig in the sunshine” (Dole J.).

BoxuBanHs crnioBocnionyueHHs rare flight of poetic
fancy ctocoBHO MOPiBHSHHS as happy as dead pig in
the sunshine cupusie CTBOPEHHIO HEraTHBHOI'O 3Ha-
YEeHH Ballla 0OMEeKEHICTb 3aCIIyTOBY€ Ha INTy3yBaHHSI.

BucHoOBKM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok. SIk CBimuMTH (haKTUYHUN Marepia, yci OIiHHI
MIpeaKaTH, o OepyTh aKTMBHY y4acTb Y TBOPEHHI
CJIOBOCHOJIY4€Hb, HAJIEXKATh 10 HAHO1IbII BKUBAHUX
JIEKCUYHUX IUIACTIB aHMIiNchKkol MoBHU. OLiHKA Hali-
YacTillle aKTyaJi3yeTbCs 4Yepe3 CIOBOCIIONYYEHHS,
CTPYKTYPHI CXEMH SIKMX MICTATh NPUKMETHHKH,
[0 I[JIKOM 3aKOHOMIPHO, OCKUTBKH Yy CEMaHTHYHIN
CTPYKTYpi a1’ €KTUBIB CEMH OIIIHHOCTI TPAIUISIOTHCS
yacTime, HiK y CEMaHTHYHIM CTPYKTypl IHIIHX
4acTUH MOBH. llepcrieKTHBHMM € JOCIiJDKEHHS
(hyHKIIIOHYBaHHS OLIIHHUX CIIOBOCTIONTYYEHb Yy TyOTi-
LUCTUYHOMY Ta IHIIMX TUHAX JUCKYPCY.
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