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AHIPEEBA 1. O., EPOXIHA 1. B.
(3anopizbkuti HayioHaILHUL YHIgepcumem,)

OCOBJIMBOCTI YTBOPEHHA KAXY B XPOHOTOIII POMAHY C. KIHT'A «IT»
B OPUT'THAJII TA ITIEPEKJIA 11

CraTTa TpHUCBSIYCHA IOCITIIHKEHHIO OCOONMBOCTEH YTBOpPEHHS >Kaxy B XpoHoTomi pomany CriBena Kinra «It» B opurinam Ta
nepeKitazi. 3ampornoHOBaHe JOCIIIKEHHS BU3HAYAETHCS 3arajlbHAM HAYKOBHM 1HTEPECOM [0 BU3HAYEHHS KaHPOBHX OCOOIMBOCTEH
JTepaTypH KaxiB 3 MO3HIIIN MepeKIaJ03HaBCTBA. B cTaTTi HamaeThesl yTOYHEHHS caMOTo TIOHSTTS JKaHPY JiTepaTypH *kaxiB Ta foro
¢dop™M, aHaNi3yrOThCA Pi3HI MIIXOAM A0 BH3HAYCHHS XOpOpY SK JKaHPYy B paMKax JiTepaTypo3HAaBCTBA Ta JIIHTBICTHKH.
OOrpyHTOBY€THCSI BHOKPEMIICHHSI HAMIPSMKY JIITEPATYpH XKaXiB SIK «XOPOPICTHKA.

ABTOpaMH OOTPYHTOBYIOTBCS JyMKa, IO JKaHPOBa OCOOJIMBICTH JIITEPaTypH JKaxiB IOJATA€ B CBOEPITHOCTI €JIEMEHTIB, SKi i
(GopMyIOTb JKaHp. BUIINAIOTBCS Taki KaHPOBI KOMIIOHEHTH XOpOpY, SIK KOMIIO3MILISl TBOPY, NEH3a)XKHO-MOPTPETHUH OIHMC,
XapaKTEePHUCTHKA TepoiB. 3 METOI0 BUSBICHHS OCOOJHMBOCTEH YTBOPEHHS JKaxXy B JOCHIIKyBaHOMY POMaHi IMOPIBHIOETHCS TEKCT
OpHTiHAIly Ta TMepeKiany IUITXOM OIIIHKK aIeKBaTHOCTI BiITBOPEHHS XPOHOTOITHUX MapKepiB. AHai3 XpOHOTOITHUX MapKepiB kaxy
B opwuriHaini Ta nepexnaai pomany C. Kiara «It», 103Bojsie CTBEpIKYBaTH, IO TOJOBHA (YHKIIiS TOIATAE y CTBOPEHHI 0COOIHMBOT
aTMocdepH Kaxy, yTBOPECHHI CIO’KETHOTO HATPYXKEHHS Ta €MOILIIHOTO CTaHy MEPCOHAXIB PEali3yeThCs 3a PaXyHOK CIeH(ITHAX
BepOabHUX 3aC00iB, a CaMe — JIEKCEM 3 HEraTHBHOIO eMOLIIHHO-EKCIIPECHBHOIO 3a0apBIIEHICTIO.

AHaui3 XpOHOTOITHUX MapKepiB B OPUTiHAMI Ta MepeKIIajii J03BOJIMB aBTOPaM JIiHTH BUCHOBKY, 10 XaHPOTBIPHUMH O3HAKaMH TBOPIiB
JiTEepaTypy JKaxiB € HasBHICTh crienediuyHol JEKCHKH, M0 CTBOPIOE CIOKETHE HampyXeHHs B TeKcTi. PeamizoBanuii B
JOCIIJDKEHH] MiIXiA 0 MepeKiIaay XyIOXKHBOTO TEKCTY 3 MO3MILiH jKaHPy Aa€ 3MOTY OLIHHUTH HOro aJeKBaTHICTh 3Ba)KAalouM Ha
BIIAJIICTB/HEBIANICTh BIATBOPEHHS >KaHPOTBIPHMX O3HAK OpWTiHANY B Tepeknani. BusBieHi HETOYHOCTi, a came, OyKBaJIbHHUI
nepekiay (TMOpyHmIeHHS MOBHHX HOPM MOBH IEpeKiaay), HEeHTpaizamis eMOIiHO-eKCIIPECHBHOTO 3a0apBICHHS JIEKCEM, M0
BHCTYTAIOTh 3aC00aMU YTBOPEHHS aTtMoc(epu kaxy, B IOMY HETaTWBHO BIUIMBAIOTH Ha anekBaTHicTh [IT. B Toif e wac, iHoal
HETOYHOCTI TMEepeKIaay He MOPYIIYTh XaHPOBOI HACTAHOBH OPHTiHANY, a HaBIAKH CIPHSIOTH 1 peasizalii, mo poOUTh mepekiaj
aJIeKBaTHHUM 3 OIJIAIY Ha BiJTBOPEHHs 3arajbHOi aTMoc(epH xaxy. [lepcnekTHBH MOAANBIIOro JOCIIHKEHHS OB’ I3aHi 3 aHaTi30M
Croco0iB BIATBOPEHHs jkaxy B IHIIMX KOMIIOHGHTaX XYHOXHBOTO TBOPY, Ta 3’SICyBaHHAM IpPOJYKTHBHHX HEpEKIaJalbKuX
OPHUHOMIB.

Kniouoei crosa: xopop, rimepamypa j#axie, XpoOHOMON, eKcnpecugHo-eMoyiline 3a6apeienns, adekeamHicms nepexiaoy.

Andryeyeva I. O., Yerokhina D. V. Peculiarities of producing horror effect in the chronotope of the novel “It” by Stephen
King in the original and translation. The article is dedicated to the study of the peculiarities of producing horror effect in the
chronotope of the novel It by Stephen King in the original and translation. The presented research is determined by the general
scientific interest toward defining genre features of horror literature from the perspective of translation studies. The article specifies
the definition of the horror literature genre and its forms, analyzes different approaches to the description of horror as a genre within
the framework of literary studies and linguistics, as well as facilitates the definition of such area of literary studies as "horroristics".
The authors substantiate the opinion that the genre features of horror literature are related to the originality of the elements that form
the genre. There are horror genre components such as the composition of the work, landscape-portrait description, characteristics of
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the characters. In order to identify the features of the generation of horror in the novel, the text of the original and the translation is
compared by assessing the adequacy of the reproduction of chronotope markers. Analysis of horror chronotope markers in the
original and translation of the novel "It" by S. King suggests that the main function of horror , i.e. to create a special atmosphere of
terror, to increase narrative tension, and emotional condition of the characters is achieved through specific verbal means, notably, the
lexemes with negative emotional-expressive connotations.

Analysis of the chronotope markers in the original and translation allowed the authors to conclude that the main function of horror
literature is realized through unique vocabulary, creating narrative tension in the text. Accomplished approach in the study to the
translation of literary text from the point of the genre makes it possible to assess its adequacy despite the success/failure of the
reproduction of genre features of the original in translation. The identified inaccuracies produce negative effect upon the adequacy of
the translation. These include literal translation (violation of the linguistic norms of the target language), the neutralization of the
emotional and expressive connotation of a word. At the same time, some of the observed inaccuracies in translation do not destroy
the genre focus of the original, but rather contribute to its implementation, which makes the translation adequate to recreate the
overall atmosphere of horror. The prospects of further study are connected with the analysis of the features of recreating the effect of
horror in other components of the literary work, and studying productive translation techniques.

Keywords: horror, horror literature, chronotope, emotional-expressive connotation, translation adequacy.

Ha cporoaHimHiii neHb hOrror Hane:kuTh J0 OJHOrO 3 HAMOUIBII TOMYJISIPHUX KaHPIB
CBITOBOI JiiTepaTypH. Sk 1 1HII CydacHi JITEpaTypHi )KaHPH, BiH 3HAXOIUTHCS B MPOIIEC] MOCTIHHOT
€BOJIIOIi], HAa0yBa€ HOBHX XapaKTEPHCTUK, 1 TOMY JIOCII/DKEHHs JITeparypu >kaxiB  HaOyIo
IIMPOKOro MacmTaly, BHOKPEMIIIOIOYHMCH B OCOOJIMBUN HANpPSIMOK «XOPOPICTUKAY». Y CYy4acHOMY
HAyYKOBOMY CBITI JIiTeparypa j>kaxiB NMpPUBEPTAE yBary Takux 3apyOiKHHUX BueHHX, sK J[. Bapwma,
C.T. Hxomi, M. Kacn, FO. KpicreBa, H. Kepon, I'. ®@. JlaBkpadt, M. Ilantep, M. Ctpinari,
LB. Tonopos, ®. ®penk, T. Xemnep.

AKTYaJIbHICTh JIOCJII/DKEHHS BU3HAYA€TbCS 3arajlbHUM IHTEpECOM JO BHU3HAYEHHs
KAHPOBUX OCOOMMBOCTEH JITEpaTypu IKaxiB 3 TMO3WINKA Iepekiano3HaBcTea. KpiMm  Toro
aKTYaJIbHICTh JTOCIIJP)KEHHS. 3yMOBJIEHO M THUM, L0 B Cy4aCHOMY BITUM3HSIHMX IME€PEKJIaT03HABUUX
CTyAisX OpaKye CHCTEMHOTO OMUCY MEpeKIafanbKiX MPUHOMIB Ipu poOOTi 3 KAHPOM JIiTEpaTypH
KaxiB.

MeTa 10CITiIKEHHS MOJISATae y BCTAHOBJICHHI MOBHHX 3aC001B YTBOPEHHS )Kaxy B XpOHOTOITI
pomany CriBena Kinra “It”, a Takox y BUOKpeMIIEHHI MPOAYKTUBHHUX CHOCOOIB 1X BIATBOPEHHS B
TIePeKIIaIl.

JIOCSTHEHHS] METH BUMarae po3B’si3aHHS TaKUX 3aBJAHb.

- YTOUHHUTH MOHATTS JKaHPY JIITepaTypH KaxiB 3 MO3UIIM cydacHOT HAYKU PO NEepeKIIa;

- BUSIBUTH, K1 pOpMHU JTiTEpaTypH axiB iICHYIOTb;

- II3HATUCH SIK1 )KAaHPOTBIPHI OJUHUIII XapaKTEepH1 AJI XOPOpY;

- 3’4CyBaTH OCHOBHI 3aCO0M YTBOPEHHS kaxy B XpPOHOTOIIl pOMaHy, 1110 aHaJli3yBaBCsl.

OO0’eKT TPEICTaBICHOIO JOCHIPKEHHS CTAaHOBWJIM MOBHI 3acO0M YTBOPEHHS Xaxy Yy
XPOHOTOII pOMaHy.

IIpeamer nocniaKeHHs - JIHTBOCTWIICTUYHI TapaMeTPH ’kKaxy B OpUTiHAIl Ta 0COOJIMBOCTI
ix BigTBOpeHHS B mepeknani (Tyt i gami — BT ta I1T).

Ha cywacHomy erami yBara AOCTIJHUKIB CKOHIIEHTPOBAHO TIEPEBAXHO Ha BHBYCHHI
JiTEepaTypO3HABYMX ACIEKTIB PO3BUTKY jkaHpy hOrror, abo niTepaTypu »axy, MOBHHX 3aco0ax
YTBOPEHHS Kaxy Ta crmocobax iX BIITBOpeHHsS B mepeknaii. [Ipore, peireBaHTHUM JJsl HAIIOTO
JOCIIJKEHHSI € MUTAHHS MPOCTEXUTH CTAHOBJICHHS 1 PO3BUTKY XaHpY, HOT0 XapaKTepUCTUKU Ha
PI3HUX JIITEPaTypHO-ICTOPUYHUX €Tarax, crenu@iky BiJoOpaKeHHSI B HbOMY CYCIIJIBHUX peaii.

OCKIIbKH «CTpax - I1e HaiilaBHIIIE 1 CHIIbHE 3 JIIOJICBKUX MOYYTTIBY», HE BUKJIUKAE CYyMHIBY
CIPaBXHICTh 1 TIAHICTh TAEMHUYOTO 1 JKaXJIMBOTO OIOBIIAaHHS sK JiTeparypHoi ¢gopmu. L{imkom
OYEBHJIHO, 1[0 Taka JiTeparypHa (opma, TICHO MOB'SI3aHa 3 MEPBUHHHUM JIIOJICBKUM IOYYTTSM,
TOOTO JliTepaTypa *axy, Taka * JaBHs, K 1 JIIOJChbKa AyMKa abo moBa [Pari 2016].

BBaxaemo 3a HeoOXiiHe MpoaHaIi3yBaTH Pi3HI MiXOIH 10 BU3HAUYEHHS hOrror sk sxanpy B
paMKax JiiTepaTypo3HaBCTBa Ta JiHrBictuku. Cunig 3a3HaunTH, 1o aediimii skanpy horror
BIPI3HAIOThCA. barato aBTOpiB Hamaranaucs CTBOPUTH BU3HAYEHHS, ke O MOBHICTIO BIAPI3HAIO Ta
BHOKpeMJIIOBaJI0 hOrror Big CyMiKHHX JKaHpiB HaykoBoi (anTacTuku Ta Tpuiepy. OpHak,

11



Hosa ¢inonoris

JiTepaTypy KaxiB, sIK )KaHpP, BAXKKO BU3HAUYUTH OAHO3HAYHOIO Je(DiHIIIEI0, TOMY HaO1IBII TOUHUM
BH3HAYEHHsIM, Oy/ie BU3HAYCHHS Yepe3 yCl HOTo KaTeropii Ta ImipKaHpH.

Ha nymky IlBerana TomopoBa, icHye Tpu (opMH JiTepaTypd 3KaxiB, SK KaHPY:
HaANPUPOJHE, yyAecHe, (aHTacTuuHe. [lepmia karteropiss — HaANPUPOAHE, Y CBOEMY apceHall
HaT4y€e eJIeMEHTH HAANPUPOIHHOTO B PO3B s3I TBOPY, IMOJii, IO BBAXAIOTHCS HEPEATbHUMU,
HEMOXUJIMBUMH Ta IppallioHAIPHMMH, a00 Ti, IO € WIOKYIOYHMH, HelepeadaqyBaHMH,
YHIKaJIbHUMH, HE3BUYAWHUMH, @ YUTadi, B CBOIO YEpry OTPUMYIOTh MOKJIHMBICTb PO3KPUTH iX MO-
cBoeMy. [Ipyra kareropist — 4yiecHe € MoAI0HO0 /10 NEepUIoi CBOIMHU KIOYOBUMH HENPUHHATHUMU
Ta HE3PO3YMUIMMH SIBHIAMH, OJHAK B YYyJIECHOMY, HAANPHPOJIHI SBUIIA IMPHCYTHI BIPOJOBXK
BChOT'0 TBOPY. TpeThOr0, OCTaHHBOIO, KATErOpi€r0 BUCTYIAE (paHTaCTUYHA JITepaTypa ’KaxiB, sKa He
Ja€ HaM 4YITKOTO MOSCHEHHsS i1ppalliOHaJIbHOTO, HATOMICTh IPOIOHYE JEKUIbKAa ajJbTepHATHUB
yuradeBi [Tomopos 1997].

Ha namry ayMKy, CBOEpIAHICTH >KaHpy, HOrOo pO3MEXYBaHHS Ha MiPKAaHPU 3yMOBIIIOE
PI3HOMAHITTSM HOro KOMITO3ULIHUX, CIOKETHUX Ta XapaKTepOJOTiYHUX XapaKTEpUCTHUK, 30KpeMa
XpoHOTOMY (IIPOCTOPOBO-YACOBHUX MapameTpiB). Sk BiOMO, XYHAOXKHIH MPOCTIp JITEpaTypHOTO
TBOPY pE€ali3yeThCsl B CBOEMY B3a€MO3B’SI3KY 3 4aCOM 1 MA€ TaKi XapaKTEPUCTHKH, SIK BIAKPUTICT,
3aMKHEHICTb, TPOCTOPICTh, TOCTYMHICTh / HENOCTYNHICTH 1O OTIJISAY, MICTKICTh, CEHCOpPHE
CIPUHHATTA. Y 3aJIe)KHOCTI BiJl IUX XapaKTEPUCTHUK, MPOCTIp MOXe OyTH BIAKPUTHUM, 3aKPUTUM,
30BHIIIHIM 1 BHYTPIIIHIM, “CBOIM” 1 “UyKUM”’, IPSMUM 1 KPUBUM, BEJMKUM 1 MaJIUM, JJOKAJIbHUM 1
rio0anbHUM, OJU3BKUM 1 JaneKkuM. YaconpocTip Xy10KHBOTO TBOPY Ma€ cy0’€KTUBHY HPUPOY Ta
pealti3yeThCs B CBIIOMOCTI aBTOPa, MEPCOHAXKIB Ta YUTAYA JIITEPATYPHOTO TEKCTY.

XynoXKHIM XPOHOTON OXOIUIIOE BCl JIAHKM JITEPaTypHOrO TBOPY: BIUIMBAE Ha POAOBO-
KAHPOBY cHENH]iKy TEKCTy, BTUICHHS €CTETHYHHX 3acaj] JITepaTypHOTO HapsAMy, KOMIIO3UIIHHY
CTPYKTYPY, BHUCBITICHHS XYAO0XXHBOTO 00pa3zy B TBOpi. 3a CBOIMH (YHKLISIMU B JITEPaTypHOMY
TBOpI BIH TOUIAETbCA HAa CIOKETHHUH, (PalOyapHUA, TOmorpadiyHWid, aBTOPCHKHW, COIiaJIbHO-
icTopuuHuid, 1OOyTOBMIA, (aHTacTUUHM, Mi(ONOTIYHUNA, TICUXONOTIYHUN, MeTadi3uuyHuN
xponotonu [baxtin 2000].

Ha nymky AOCHIAHMKIB, XPOHOTONHI OCOOJHMBOCTI pPOMaHy »>Kaxy peami3yloThCs ¥y
neTanizanii nel3akHUX OINMUCIB JJISi CTBOPEHHS €(EeKTy CIOKETHOI'O HAaIpYKEHHs, BUKOPHUCTaHHI
cnenn(iyHUX JIOKAJbHO-TEMIIOPAIILHUX MapKepiB Ul BIAYYTTS JUHAMIKH TBOPY Ta IUIMHHOCTI
CIOJKETYy, TOMOCI 3aMKy a0o0 OyIuHKY, SIK OOOB’SI3KOBOMY €JE€MEHTI CTBOPEHHS XPOHOTOITHOTO
koHTekcty [Pati 2016].

3araJbHOBH3HAHOI Yy Cy4YaCHOMY TMEpeKJIaJ03HABCTI € Te3a Npo Te, M0 OCHOBHHUM
3aBJIaHHSIM ITepeKIajaya € [UTiCHa 1 TOYHa Iepeada 3MICTy OpUriHaidy 3aco0amMH 1HIIOT MOBH, 3a
YMOB 30€pe’keHHS HOro CTHJIICTUYHMX Ta EKCIIPECMBHUX OCOONMBOCTEH. AJie Hamla Liib — e
1) ineHTHdiKyBaTH XPOHOTONHI MapKepu pOMaHy jKaxy; 2) TMpoaHamizyBaTH crenudiky ix
BIITBOPEHHS B MEPEKIIAII.

«Koponem» cydacHoi niTepaTypu *axiB, a TaKOXX OJHUM 3 HalOUIbII YUTAaHUX aBTOPIB B
cyyacHOMy cBITI BBaxaeTbcsd CrtiBeH Kinr. ¥V iloro pomanax i1 po3noBingx ¢IrypyroTh LIypHU-
JOJ0KEPH, TITAHTChKI OTHJIHI IJIa3yHH, BaMITipH, MPUBUIH, 30MO1, CAJAUCTH, OJEPKUMI MaHIEO
BOMBCTBAa. B unMMaiiomMy cTyIeHi CTBOPEHHIO MOTOPOIIHOI KapTHHU CIIPHsE Te, M0 HE3BUYAiHI
nofii B pomanax i po3noBiaax C. KiHra po3ropraioTbCsi B LIUJIKOM pealbHOMY OTOYEHHI, Ha TJi
MOBCSIKJIEHHOTO XUTTSI, poOOTH, MOOYTY JIoAeH, B HUX OepyTh y4yacTh 3BHYAMHI JIOAU 3 iXHIMHU
011aMu 1 pajomamMu, yCrixamu i HeBJjladaMu, a MicIieM Jii ciykath peanbhi micta CIIIA.

B xoni mpakTtuyHOro aHaiizy B Hamiid poOOTI MM TMOPIBHIOBAJM TEKCT OPUTIHANY 3
MEPEeKIIaIoM 3 METOIO OLIHKU aJIeKBaTHOCTI BIITBOPEHHS XPOHOTOMHUX MapKepiB (mei3ax, Toroc,
KOMITO3HITis1) B TIEpEKIIaIi.

B pesynbrarti ananizy Hamu 0yJ10 BUAUICHO HACTYIHI XPOHOTOIIHI MapKepu:
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Ileiizanc. TlefizaxxHuii onuc B aHAJII30BAHOMY POMaHi HAaCHUCHHH HEraTHBHO-3a0apBIICHOIO
nexkcukoro. [Ipukmanm, MmO HAAAIOTh JETATI30BAaHWK ONHC NPUPOIHU, CTBOPIOIOTH CIOXKETHE
HaTpy>KEeHHS.

The three vertical lenses on all sides of the Lvo2o ons socenu 1957 poky éci sepmukani
traffic light were dark this afternoon in the fall 3 mpwvox aamn no 6okxax ceimnopopa 6ynu
of 1957, and the houses were all dark, too [King memuumu; memuumu cmosinu i 6younxu. [Kiar
1981, c. 12]. 2017, c. 12].

Edekr xaxy B opuriHajai yTBOPIOETBCSA 3a paxyHOK moBTopy Jekcemu dark. Ha namry
IYMKY, Tepekjazady He 30BCIiM BJAJIO BiITBOPHB OPUTIHAT TEKCTY, BAABIIUCH 10 OYKBaJIbHOTO
nepeksiaay. 3aMmicTh TOTO, BBAXKAEMO, IO MOTPIOHO OyJI0 BUKOPHUCTATH TEHEpAJi3alilo y YacTHUHI
pEUCHHSI, JIe WIEeThCS NPO JIAMITH, TOMY IO HIBEIIOEThCS cama atMocdepa xaxy. A mosrop, dark -
memHutl B TIEPEKJIaJli, BIATIOBIAa€ OPUTIHAJIOB], CTBOPIOIOYN HANPYTY, OCKUIBKH arelioe J0 Y0roch
HE3BUYHOT'O Ta MiCTHYHOTO.

Po3rnsiHeMo 111e 0MH NpUKIIaa epeKiany nei3axy:

Over his head, a grim gust of October
wind rattled the trees, now almost completely

Hao tioco 2onosoro 6e3ncanvhuii nopus
HCOBMHEBO20 BIMPY CMPYCHYE Oepesa, menep

unburdened of their freight of colored leaves by yowe matioce yinkom nosbasneni  3anacis
the storm, which had been this year a reaper of konvoposoco nucms, - dowosuil 6ypesiii ybo2o
the most ruthless sort. [King 1981, c.13] POKY BUABUBCS 2pi3HUM JHcenuem

Haitnewaonimozo ramynky.[Kiar 2017, c. 15]

[Tepexitan XapakTepu3yeTbCs HEMOBHOKO BIAMOBITHICTIO JekcuuHOro ckiamy IIT, mpore
CXOXHMH CHHTaKCUYHUMH CTpyKTypamu. llepeknan omucy BITPY [IOCHUTH BHAJIHH, OCKUIbKU
JIEKCeMa «grimy BIATBOPEHA JOCUTH BIYYHO 3a PaXyHOK BIIIOBIIHHUKA «Oe30iCanbHuily y TIEPIIii
YacTHHI PeUeHHs, 1110 BigoOpaxkae atMocdepy iICTUHHOTO CTPaxy.

Ane mepeknajn Bupasy «reaper of the most ruthless sorty - «JcHeyb HAUHEWAOHIUOZO
TamyHKy» € He 30BCIM BIAlIUM, OCKUIbKH, Ha Ha norisf, [IT € OykBanbHUM MepeKiIasioM, 0 He
BIJINOBI/Ia€ JIGKCUKO-TPAMaTUYHUM Ta CTHJIICTHYHUM HOPMaM MOBH mepekiany. JopeuHime 0ymo
MEPEKIIACTH HOTO SIK «He80IA2AHHULL JHCHEeYb.

Ilopmpemna xakmepucmuxa 2epois:

It was the smell of something for which he
had no name: the smell of It, crouched and
lurking and ready to spring. A creature which
would eat anything but which was especially
hungry for boymeat [King 1981, c.14].

Jlekcema «boymeat»

BIJITBOPEHA  JIITOTOIO

To 6ys 3anax, 011 5IKO20 8 HLO2O He OYI0
Hazeu: mak naxio Bowo, npuuacue 6 3acioyi,
2omose  NIUSHYMU. Cmeopinna,  1aoue
nosxcepmu  0y0b-wo, are o0cobauo aace 00
xnonuauozo m’acus [Kiar 2017, ¢.16].

«xnonuadve Mm’acye», 1 1€ HaAMIpHE

npumMeHieHHs. [Ipore, BxxuBanHs jnitotu B [1T HaBmaku y Kinbka pa3iB 301IbIIY€e BITUYTTS CTPaxy,
o poOuth mepeknasn BaanuM. I[lporte, mepeknan aemo HedWTpami3dye eMmoliiine 3abapeinenus BT,
NEepeKJIaBILY JIeKceMy Creature sik cmeopinus, 1o Mae HEUTpaIbHY KOHOTAILIIO.

Ha nmamry mymky, 3a3HadeHy OJWHHMINO CIIiJl OyJ0 TepeaaTH BiAMOBIIHUKOM 3 OLTBIIUM
BUPAKEHUM HETaTUBHUM €MOLIHO-€KCIIPECUBHUM 3a0apBICHHSAM, aHIXK, HAIPUKIIA, MEAPUHA.

Komno3uuis:

George craned his neck away from that
final blackness and began to scream into the

IDicoposc sueunas wuro cemv 6i0 mici
KiHueeoi mempaeu, 6iH noyag Kpuyamu 00
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rain, to scream mindlessly into the white autumn
sky which curved above Derry on that day in the
fall of 1957 [King 1981, c. 19].

oowgy, 6e30yMHO Kpuyamu 00 01020 OCIHHLO2O
Heba, sKe Kpueuniocb Hao Jleppi moeo OHs
socenu 1957 poxy [ Kinr 2017, c. 24].

B mepexmani icHye HETOYHICTH KOMOIHATOPHOTO XapakTepy, IMOB'SI3aHUI 3 HEBIATUM
Bubopom nekcemu B IIT, i, Ha Hamy JyMKy, Kpamie 3aMiHUTH JIEKCEMY «KiHYegoi» Ha

«nepeocmepmuoi».
Po3srnsiHeMo 1ie oOJMH MPUKITa:

“Like it wanted to eat him, man. Like it
wanted to eat his heart” [King 1981, c. 58].

Haue sono xomino 3xscepmu tioco. Haue
eono xomino euicmu tiomy cepye [Kiar 2017,

c. 64]

B opurinani aBTOp BHKOpPUCTaB MHapajelibHi KOHCTPYKLIi, TOMY Iepekjiajad HaMaraerbcs
TaKOXX 3aJUIINTH BUCXIIHY CTPYKTYpPY pEU€HHs, ajieé 3aMiCTh IOBTOPY JIeKceMu eat Hamae
CUHOHIMHU 30/cepmu Ta guicmu, TAM CaMUM MiJCHIIOIYH aTMocepy CTpaxy, 10 Ha Halll MOTJIs

pobuTts I1T miTkoM aJieKBaTHUM.

Their buckles made a jolly jingling as
George Denbrough ran toward his strange death
[King 1981, c.13].

Deni - npascku  eudasanu  eecene
opsaskominms, noku Jlocopodc [lenbpo bie 0o
ceoei ousnoi cmepmi [Kinr 2017, c. 15].

AHauti3 mepekiaay BUSBIISE HETOYHICTB, MOB'sI3aHy 3 HEBAAIMM BHOOPOM JIEKCEMU geceie
npu nepeknazi gekcemu jolly. Atmocdepa cacniency He BiarBoproethes B [T, came Tomy, Ha Harry
OyMKy, OITbII BIAJIMM BiJIOBIIHAKOM, 3Ba)KAalOYM Ha JKaHPOBY HACTAaHOBY, Oyma O Jekcema

eHepeiliHe.

Eddie opened his mouth to scream and
that was when the scabrous fingers of the leper
clittered around his cheek and plunged
themselves into his mouth and that was when he
woke up with that back-snapping jerk to find
himself not in the sewers under Derry, Maine,
but in an Amtrak club-car near the head of a
train speeding across Rhode Island under a big
white moon [King 1981, c.72].

Eooi poskpue poma, wob 3axpuuamu, i
om mooi-mo JycKami Rnaabyi NPOKAHCEHO20,
YUPSUKHYGUIU NO 1020 WOKAX, NIPHYIU TOMY 6
pom, mooi-mo BiH | NPOKUHYBCA 3 MUM
CHUHONOMHUM HOCMUKOM, BUABUSUIU cebe He 6
Kananizayiunux Hempsx nio [eppi y wmami
Meun, a y e6acowi 3 6apom y 20108i
RACANCUPCLKO20 NOMA2A «AMMPAKy, AKU M4as
uepe3 Poo-Aiinend nio noeuwum Oinum micayem

[Kinr 2017, c. 77].

B TIT simnosimuukom nekcemu clitter=make a thin rattling sound Bucrymae nekcema
yupeuxamu, TOOTO nPOBOOUMU YUM-HEeDYOb 2OCMPUM (NUTKOIO, HOJXCEM) NO MEEPOOMY npeomenty,
cmeopiooyu oepenuausi 36yku. CrocTepiraeMo HEBIIMOBIIHICTh 3HaueHHs Jiekcemu y BT ta IIT,
OCKIUTBKHU TaJIbIll JIIOJMHH, SKUMU O CyXMMH Ta JIyCKaTUMH BOHM HE OyAM, HE MOXYTh BUKIIUKATH
3BYK IpU KOHTAKTI 3 LIKipoto jroauHu. [IpoTe kBasipeanbHICTh 00pa3y, ski BiaTBopeHo B IIT, Ha
HaIlly TyMKY, LIJIKOM peajli3ye >kaHpOBY HACTaHOBY XOPOPY, 10 pOOUTH MepeKIiaj] aJleKBaTHUM.

OTtxe, aHali3 XpPOHOTOMHHUX MapKepiB jkaxy B opuriHaii Ta nepekyani pomany C. Kinra
«Ity, no3Boyse MIMTH BMCHOBKY, IO >XaHPOTBIPHMMHM O3HAKaMHU TBOPIB JIITEPAaTypH >KaxiB €
HasBHICTb crieu(iYHOI JIEKCUKHU, 110 CTBOPIOE CIOKETHE HANpyXeHHS B TeKcTi. PeanizoBanuii B
JOCIHIJKeHH] MIJX1J 0 MepeKIaay XyA0KHbOTO TEKCTY 3 MO3ULIHN XKaHPy A€ 3MOTY OL[IHUTH HOTO
a/IeKBaTHICTh 3BaYKalOYM Ha BJIATICTh/HEBAAIICTh BIATBOPEHHS >KaHPOTBIPHUX O3HAK OPUTIHAILY B
nepeKyai.
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BusBneni HetouHOCTi, a came, OyKBalIbHUN Mepekiaa (MOPYLUIEHHS MOBHUX HOPM MOBH
nepeksanay), HeuTpaizaiis eMOIIHHO-eKCIIPECUBHOTO 3a0apBJICHHS JIEKCEM, IO BUCTYMAIOTh
3acobamMu yTBOpeHHsI aTMoc(epu kaxy, B IIIOMY HETaTUBHO BIUIMBAIOTH HA anekBarHicTh [1T. B
TOI1 K€ Yac, 1HOJIl HETOYHOCTI MePeKIIay He MOPYIIYTh KapHOBOT HACTAHOBU OpPUTIHAIY, a HABIAKU
CIpHUSAIOTH i1 peaiizarlii, o0 poOUTh MEepeKaa aJeKBaTHUM 3 OTJISAY Ha BIATBOPEHHS 3arajibHOI
aTMocdepH Kaxy.

IlepcieKTHBH MOAAJBLIIOIO JOCTIIKEHHsI TIOB’S3aHI 3 aHAJI30M CIIOCOOIB BiATBOPEHHS
Kaxy B IHIIUX KOMIIOHEHTaxX XYyAO0XHBOTO TBOPY, Ta 3 ACYBaHHSIM MPOIYKTUBHUX MEPEKIadallbKUX
PUHOMIB.
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JIIHI'BAJIBHI 3ACOBH YTBOPEHHA 'YMOPUCTHYHOI'O E®EKTY
TA IX BIAITBOPEHHSA B ITIEPEKJIAJII (HA MATEPIAJII CITKOMY
«HOW I MET YOUR MOTHERY)

CraTTa mpHUCBAYCHA JNOCIHIIKEHHIO OCOOIMBOCTEH YTBOPEHHS T'YyMOPHUCTUYHOTO €(EeKTy Y CydyacHOMY aHTJIOMOBHOMY CIT-KOMi Ta
{oro BinTBOpeHHs B mepeknani. [Ipupona, cyTHICTE Ta 3aco0M YTBOPEHHS TYMOPY € NMUTaHHAM MDKAUCIUILTIHAPHOTO XapakTepy,
OCKIJTBKM BXOIOUTH IO KOJa IHTEpPECiB IMCHXOJOTiB, (iIONOTiB, MUCTEIIBO3HABIIB, JIHTBICTIB TEPEKIATI03HABLIB. AKTYaJbHICTh
o0paHOi TeMH 3yMOBIICHA IMiABHIICHAM iHTEPECOM YUYEHHX A0 OYTTd MOBHHX (EHOMEHIB, NMHTaHb <OKHBOTO» MOBJEHHS, /0
OCMHCIICHHS! COLLIOTIHTBICTUYHOTO XapakTepy I'yMopy.

KomiuHe Ta TyMOp sIK CyMiXKHI SBHIA BHHUKAIOTh BHACHTIZOK PI3KOTO MEPEKIIOYEHHS XOIYy IYMOK 3 OJHOTO acoLiaTUBHOTO
KOHTEKCTY 10 iHIIOTr0. Y XOJi AOCIIDKEHHS OyJIO BHSBIICHO, 1[0 TYMOPHUCTUYHHIN €(EeKT y CydacHOMY aHTJIOMOBHOMY CiT-KOMi Ha
MOBHOMY PiBHI YTBOPIOETHCS 32 JOMOMOTOIO I[iJI0i HU3KM MOBHHX 3ac00iB, 30KpeMa ipoHii, capka3zmy, kainamOypy, GyHKIIOHyBaHHS
okaszioHani3MiB. Ha OCHOBI mpoBeneHOTO aHali3y aHTJIOMOBHHX KpHNTiB ciT-komy «How I Met Your Mother», dopmymnroroTscs
po0IeMH, SIKi BUHUKAJIH T1i]T Yac Mepekiagy MOBHHX 3ac00iB YTBOPEHHS TYMOPHCTHYHOTO e(eKTy.

[epexman oka3ioHami3MiB BUKJIHMKA€E Bijl Mepekitajgada MeBHOI BepOoKpearlii, HEOOXiTHOCTI CTBOPIOBATH BIIACHI OKa3lOHATI3MH 3
METOI0 HaiOIbII 3MICTOBHOTO BINTBOPEHHS CEMaHTHKH IIMX OJWHHIE B Tepeknazi. Jleski TpyZHOIII TaKOoK BHHUKAIOTH IMPH
nepeKyaji ipoHii, 0 CHPMYMHEHO HECHiBHaIiHHSIM 00pa3HO-acoLiaTHBHOT OCHOBH YTBOPEHHS IIEBHHX MOBHHX OJIMHHIIb, 30KpeMa
(pa3oBUX Mi€CTIB, AKi U1 30CPSIKEHHS TYMOPUCTUYHOTO e(eKTy OyJ0 BiATBOPIOIOTHCS B MEPEKIIAMIl 32 JOMOMOTOK KOMIICHCAIIIT.
IMepexnan capkazmy, sik 3ac00y YTBOPEHHsI TYMOPUCTHYHOTO e(eKTy, He BUKJIMKAE TPYIHOIIIB, IO MOB’s3aHe i3 CAaMOIO NMPHUPOJIOI0
YTBOPEHHS CapKa3My Ta HasBHICTIO IOBHUX €KBIBAJICHTIB B MOBI OpPUTiHAJY Ta MepeKiay.

Lo crocyeThes KamaMOypy, SKHHU, SIK 3aci0 YTBOpEHHS T'YMOPHCTHYHOTO €(peKTy IpYHTYEThCS Ha OMOHIMIi Ta/abo moiiceMii, Tpy
CITiB BJAJIOCS TOBHICTIO BIATBOPHTH B TEPEKNIAl JHUIIE Y BUMAIKy CHMETPil B 3MICTOBHOMY IUIaHI (pa3oBOTO Mdi€ciioBa Ta
MOJKJIMBOCTI aKTyai3alii mpsMOro 3Ha4eHHS KOMIIOHEHTIB B 000X MOBaX. B iHIIMX BUIagKaxX MONiCEMis HIi€CIiB, IO BHCTYIAIOTh
CEeMaHTHYHAM I[EHTPOM YTBOPEHHS KaJaMOypiB NO3BOJIS€ BIATBOPHTH 3MICTOBHY YaCTHHY T'yMOPHUCTHYHOTO e(eKTy KaxamOypy,
HpPOTE, KOMIIEHCYBATH TaKOX i popManbHy CTPYKTYpY B IepeKiiajii He MPeICTaBISIETHCS MOKIIUBHM.

Kniouosi cnosa: eymopucmuunuii eghekm, nepeknao 2ymopy, MOSHI 3acobu, IpoHis, capkasm, Kaiamoyp, OKa3ioHanizm,
a0exkeamHicmo, KOMHEHCAYis.

Andryeyeva I. O., Loseva G. O. Linguistic means of creating a humorous effect and their reproduction in translation on the
material of the sitcom «How | Met Your Mother». The article is devoted to the study of the peculiarities of creating the humorous
effect in the modern English sitcom and its reproduction in translation. The nature, essence and means of creating humor are the
issues of interdisciplinary study, as a part of the interests among psychologists, philologists, art scholars, linguists and translators.
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