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BusBneni HetouHOCTi, a came, OyKBalIbHUN Mepekiaa (MOPYLUIEHHS MOBHUX HOPM MOBH
nepeksanay), HeuTpaizaiis eMOIIHHO-eKCIIPECUBHOTO 3a0apBJICHHS JIEKCEM, IO BUCTYMAIOTh
3acobamMu yTBOpeHHsI aTMoc(epu kaxy, B IIIOMY HETaTUBHO BIUIMBAIOTH HA anekBarHicTh [1T. B
TOI1 K€ Yac, 1HOJIl HETOYHOCTI MePeKIIay He MOPYIIYTh KapHOBOT HACTAHOBU OpPUTIHAIY, a HABIAKU
CIpHUSAIOTH i1 peaiizarlii, o0 poOUTh MEepeKaa aJeKBaTHUM 3 OTJISAY Ha BIATBOPEHHS 3arajibHOI
aTMocdepH Kaxy.

IlepcieKTHBH MOAAJBLIIOIO JOCTIIKEHHsI TIOB’S3aHI 3 aHAJI30M CIIOCOOIB BiATBOPEHHS
Kaxy B IHIIUX KOMIIOHEHTaxX XYyAO0XHBOTO TBOPY, Ta 3 ACYBaHHSIM MPOIYKTUBHUX MEPEKIadallbKUX
PUHOMIB.
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JIIHI'BAJIBHI 3ACOBH YTBOPEHHA 'YMOPUCTHYHOI'O E®EKTY
TA IX BIAITBOPEHHSA B ITIEPEKJIAJII (HA MATEPIAJII CITKOMY
«HOW I MET YOUR MOTHERY)

CraTTa mpHUCBAYCHA JNOCIHIIKEHHIO OCOOIMBOCTEH YTBOPEHHS T'YyMOPHUCTUYHOTO €(EeKTy Y CydyacHOMY aHTJIOMOBHOMY CIT-KOMi Ta
{oro BinTBOpeHHs B mepeknani. [Ipupona, cyTHICTE Ta 3aco0M YTBOPEHHS TYMOPY € NMUTaHHAM MDKAUCIUILTIHAPHOTO XapakTepy,
OCKIJTBKM BXOIOUTH IO KOJa IHTEpPECiB IMCHXOJOTiB, (iIONOTiB, MUCTEIIBO3HABIIB, JIHTBICTIB TEPEKIATI03HABLIB. AKTYaJbHICTh
o0paHOi TeMH 3yMOBIICHA IMiABHIICHAM iHTEPECOM YUYEHHX A0 OYTTd MOBHHX (EHOMEHIB, NMHTaHb <OKHBOTO» MOBJEHHS, /0
OCMHCIICHHS! COLLIOTIHTBICTUYHOTO XapakTepy I'yMopy.

KomiuHe Ta TyMOp sIK CyMiXKHI SBHIA BHHUKAIOTh BHACHTIZOK PI3KOTO MEPEKIIOYEHHS XOIYy IYMOK 3 OJHOTO acoLiaTUBHOTO
KOHTEKCTY 10 iHIIOTr0. Y XOJi AOCIIDKEHHS OyJIO BHSBIICHO, 1[0 TYMOPHUCTUYHHIN €(EeKT y CydacHOMY aHTJIOMOBHOMY CiT-KOMi Ha
MOBHOMY PiBHI YTBOPIOETHCS 32 JOMOMOTOIO I[iJI0i HU3KM MOBHHX 3ac00iB, 30KpeMa ipoHii, capka3zmy, kainamOypy, GyHKIIOHyBaHHS
okaszioHani3MiB. Ha OCHOBI mpoBeneHOTO aHali3y aHTJIOMOBHHX KpHNTiB ciT-komy «How I Met Your Mother», dopmymnroroTscs
po0IeMH, SIKi BUHUKAJIH T1i]T Yac Mepekiagy MOBHHX 3ac00iB YTBOPEHHS TYMOPHCTHYHOTO e(eKTy.

[epexman oka3ioHami3MiB BUKJIHMKA€E Bijl Mepekitajgada MeBHOI BepOoKpearlii, HEOOXiTHOCTI CTBOPIOBATH BIIACHI OKa3lOHATI3MH 3
METOI0 HaiOIbII 3MICTOBHOTO BINTBOPEHHS CEMaHTHKH IIMX OJWHHIE B Tepeknazi. Jleski TpyZHOIII TaKOoK BHHUKAIOTH IMPH
nepeKyaji ipoHii, 0 CHPMYMHEHO HECHiBHaIiHHSIM 00pa3HO-acoLiaTHBHOT OCHOBH YTBOPEHHS IIEBHHX MOBHHX OJIMHHIIb, 30KpeMa
(pa3oBUX Mi€CTIB, AKi U1 30CPSIKEHHS TYMOPUCTUYHOTO e(eKTy OyJ0 BiATBOPIOIOTHCS B MEPEKIIAMIl 32 JOMOMOTOK KOMIICHCAIIIT.
IMepexnan capkazmy, sik 3ac00y YTBOPEHHsI TYMOPUCTHYHOTO e(eKTy, He BUKJIMKAE TPYIHOIIIB, IO MOB’s3aHe i3 CAaMOIO NMPHUPOJIOI0
YTBOPEHHS CapKa3My Ta HasBHICTIO IOBHUX €KBIBAJICHTIB B MOBI OpPUTiHAJY Ta MepeKiay.

Lo crocyeThes KamaMOypy, SKHHU, SIK 3aci0 YTBOpEHHS T'YMOPHCTHYHOTO €(peKTy IpYHTYEThCS Ha OMOHIMIi Ta/abo moiiceMii, Tpy
CITiB BJAJIOCS TOBHICTIO BIATBOPHTH B TEPEKNIAl JHUIIE Y BUMAIKy CHMETPil B 3MICTOBHOMY IUIaHI (pa3oBOTO Mdi€ciioBa Ta
MOJKJIMBOCTI aKTyai3alii mpsMOro 3Ha4eHHS KOMIIOHEHTIB B 000X MOBaX. B iHIIMX BUIagKaxX MONiCEMis HIi€CIiB, IO BHCTYIAIOTh
CEeMaHTHYHAM I[EHTPOM YTBOPEHHS KaJaMOypiB NO3BOJIS€ BIATBOPHTH 3MICTOBHY YaCTHHY T'yMOPHUCTHYHOTO e(eKTy KaxamOypy,
HpPOTE, KOMIIEHCYBATH TaKOX i popManbHy CTPYKTYpY B IepeKiiajii He MPeICTaBISIETHCS MOKIIUBHM.

Kniouosi cnosa: eymopucmuunuii eghekm, nepeknao 2ymopy, MOSHI 3acobu, IpoHis, capkasm, Kaiamoyp, OKa3ioHanizm,
a0exkeamHicmo, KOMHEHCAYis.

Andryeyeva I. O., Loseva G. O. Linguistic means of creating a humorous effect and their reproduction in translation on the
material of the sitcom «How | Met Your Mother». The article is devoted to the study of the peculiarities of creating the humorous
effect in the modern English sitcom and its reproduction in translation. The nature, essence and means of creating humor are the
issues of interdisciplinary study, as a part of the interests among psychologists, philologists, art scholars, linguists and translators.
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The relevance of the chosen topic is due to the increased interest of scientists to the existence of linguistic phenomena, the issues
of «alive» speech, to the understanding of the sociolinguistic nature of humor.

Comic and humor, as related phenomena, arise as a result of a sharp switching of thoughts from one associative context to another.
The study revealed the fact, that the humorous effect in the modern English sitcom at the linguistic level is formed by a number of
linguistic means, in particular by irony, sarcasm, pun, functioning of the occasionalisms. On the basis of the analysis of English
scripts of the sit-com "How | Met Your Mother", the problems that arose during the translation of means of creating the humorous
effect are formulated.

Translation of occasionalisms requires from the translator certain verbcreation, the necessity to create individual occasionalisms for
the for the purpose of the most meaningful reproduction of the semantics of these units in the translation. Some difficulties also arise
while translating irony, which is caused by the difference of the figurative-associative basis of the formation of certain language
units, in particular phrasal verbs, which for preserving the humorous effect were reproduced in the translation with the help of
compensation. Translation of sarcasm, as a means of creating a humorous effect, doesn’t entail any difficulties, due to the nature of
the formation of sarcasm and the presence of full equivalents in the language of the original and translation.

As for the pun, which as a means of creating a humorous effect based on homonymy and/or polysemy, the pun was fully reproduced
in the translation only through the case of symmetry in terms of content of the phrasal verb and the possibility of actualization of the
direct meaning of the components in both languages. In other cases, the polysemy of verbs, acting as the semantic center of the
formation of puns allows reproducing the content of the humorous effect of pun, however, to compensate also the formal structure in
the translation is not possible.

Keywords: humorous effect, translation of humor, linguistic means, irony, sarcasm, pun, occasionalism, adequacy, compensation.

[Tpobnemu TOCHIIKEHHST KOMIYHOTO BXOZATH 10 HU3KM MMTaHb, 110 IHTEPECYIOTh TAKUX
rajgy3eidl Haykd, SK JIHTBICTHKA, JITEPaTypO3HABCTBO, €CTETHKA, (inocodis Ta ICHUXOJOTIS.
30kpemMa MHUTaHHA PO CYTHICTH TyMOPY BHUKIHUKalo iHTepec y mncuxomoriB (M. MiHChKHIA,
3. @peiin), dinonoris (5. IIpomm), muctenro3uasiis (/. C. Jlixagos) minrsictis (C. L. [Toxoaus,
I1. Iagi, I. K. Kob6sikoBa, B. A. Camoxina), mepekiano3uasiiis (B. B. Konrinos).

AKTyaJbHicTh 00paHOi TeMH 3yMOBJICHA MABUIEHUM IHTEPECOM YUEHHUX 10 OyTTS MOBHUX
(eHOMEHIB, NHUTaHb <OKMBOI'O» MOBJIEHHS, JI0 OCMHCIEHHS COLIOJIHIBICTUYHOIO XapakTepy
ryMOpYy.

O0’ekTOM  JOCHIDKEHHSI CTaJldi MOBHI 3aCO0M YTBOPEHHSI T'YMOPHUCTHYHOIO €(eKTy B
aHIIIOMOBHOMY ciT-komi «How | Met Your Mother.

IIpenmeroM naHoi poOOTHU € JIHTBOCTUJIICTHYHI MapamMeTpu MOBHUX 3ac00IB YTBOPEHHS
KOMIYHOTO B OpUTiHAJI Ta MEepPeKIIai.

Mera pocnimxkeHHs poOOTHM TMONArae y BCTAHOBJICHHI Ta HaJaHHI BHYEPIHOI
XapaKTepUCTHUKU MOBHUM 3ac00aM yTBOPEHHS TYMOPUCTHYHOTO €PEKTy B OpUTiHAI Ta IepEeKIIal.

Marepiajiom ciyryBaiu aHIJIOMOBHI Ta ckpunTu cit-komy «How | Met Your Mother» ta
iXH1 IepeKIa i YKpaiHChKOI MOBOIO.

Bimomo 6araTo morisAiB HAayKOBIIIB Ha MOHSATTS KOMiYHE Ta MOJIT MOro Ha Kareropii.
[IpoTe, BapTO 3a3HAYUTH, 110 OUIBLIICTH 3 HUX 30CEPEKYIOTHCS Ha TPhOX HailMacimTaOHIMIMX 1, HA
HaIl OIS, B3aEMOIIOB’ SI3aHUX KAaTeropisix — rymopi, ipoHii Ta catupi. st HagaHHS BUUEPIHOI
XapaKTePUCTUKH MOHATH, SAKI MU BIAHOCHMMO JI0 OCHOBHMX KaTeropii KOMiuHOTro, TOOTO 2ymopy,
iponii 1 camupu, CIiJl 3yMTMHUTUCS HA HUX JCTAJIbHIIIE.

IcropuuHO HaAMMONOAIIOI KAaTEropierd KOMI3MY € 2yMop — PI3HOBHJ ~ KOMIYHOTIO,
B1JIOOPaKEHHSI CMIIITHOTO B KUTTEBUX CUTYaIlISX 1 JIIOACHKUX XapakTepax; y3arajlbHeHa Ha3Ba
TBOpIB, Me€Ta SKHMX — PpO3CMIIINTH, BUKIMKATH TapHUN HACTpiil; B3araji cMiX 1 BIAYYTTA
KoMiyHOro. ['yMop mposBIs€TbCS B OKpPEMHX CMIIIHUX pHCax XapakKTepy, 30BHIIIHOCTI Ta
noBeAinku Jiroqunu [bomaupesa 2007, c. 23].

Kareropiero KOMIYHOTO € ipowis, AJIA SKOI XapakTepHa MPUXOBAHA HACMIIIKA, IO
3aMacKOBaHa MiJ 30BHILIIHBOIO cepiio3HicTIO. [TOHATTS ipoHIi MOXKHA XapakTepU3yBaTH SIK BMIHHA
CKa3aTH IOCh, Hepul HIX 1e Oyno AiiicHO BHcHOBiIEeHO. ToOTO ipoHIS Moisrae B TOMY, IO
TOBOPUTHCSI MPOTHIICKHE TOMY, IO JyMaeThes. Ilin BaKIMBICTIO MPHUXOBYETHCS BHCMIIOBAHHS,
XKapT, TOPIICTh, 32 JEMOHCTPATUBHOIO XBaJlO0 — 3HUIIYI0Ya KpuTuka. Ciii 3a3HaunTH, L0 1pOHIA
HE O0OB’SI3KOBO MYCHUTh OYyTH KOMIYHOIO, aj€ IpOHII0 YacTO 3aCTOCOBYIOTH y SIKOCTI KOMI4HOTO
edexty [Kapacuk, Kapacuk 2004, c. 81].

He MeHII BaXIHMBOIW0O € camupa — KaTeropis KOMIYHOTO, sfKa, Ha BIAMIHY Bil TYMOpY,
MepepocTae paMKH KPUTHKH YacTUX HEJONIKIB JKUTTEBHX SBUI Ta CIYTYE Ui BUKPHUTTS
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IIKIJUTUBHUX, CYCHUTPHO HeOe3meuHux Baa. ToMy caTHpUdYHE BiTHOMIECHHS JO SBUII IIACHOCTI Ta
3aCHOBaHI Ha HHOMY TBOPHM MHCTEITBA TepeadadaroTh Pi3Ke BUCMIIOBAHHS, THIBHE 3aCyKEHHS
CYCHUIBHUX BaJl, HETIJHUX SIBUII Yy XHUTTI CyCHIJIbCTBA Ta OKPEMHUX OcoOucCTOCTeH. 3Biacu —
MPOHU3JIUBICTh Ta HEIIAIHICTh CATUPUYHOIO oO0pa3y, MepeOUIbIICHH, KapUKaTypHICTb, SKi
crier(ivHO BUPAKAIOTHCS B PI3HUX BHJAX 1 kaHpax mucrenrsa [Kuenko 1993, c. 119].

OTxe, KOMIYHE aKTyalli3yeThCsl Y TPhoX (GopMax — eymopi, ipoHii i camupi. BoHu, y CBOIO
4epry, HaJJaloTh KOMIYHOMY CBO€E 3a0apBIIEHHS 1 CIIYTYIOTh 3aC00aMU  YTBOPEHHS T'YMOPHCTUYHOTO
edekTy.

B OCHOBiI IHTBICTUYHOTO TyMOpY JIEKUTh MEXaHi3M [BO3HAYHOCTi, HEBHU3HAYEHOCTI,
HEsACHOCTI. JIBO3HAYHICTh, SK CEMAaHTHYHUNA (HEHOMEH, NPOSBIIETBCA B AaKTI CIUJIKYBaHHS.
300pakeHHs AIMCHOCTI BiIOYBAa€ThCS B JAHOMY BUIAJKY 32 JIOTIOMOTOIO 3HAKIB, KOJIU (DIKCYETHCS
CBOT'O POAY AUCHPOTIOPIIiS MiXkK THUM, IO 300pa’keHO, 1 MOBHUMH ofuHUIIMH. [Iporiec aexo1yBaHHsS
TEKCTY BpaxOBY€ 3HAUEHHS, [0 3HAXOIATHCS 3a JAUCKPETHUMH OJUHHULSAMH TeEKCTy. PizHe
OCMUCIICHHS TIOPOJIKYE TYMOPUCTHYHHHA e(pekT. [IBO3HAYHICTH € 00OB’SI3KOBOIO MPEPOraTUBOO
xapty [LLIBauko, KoGsixosa 2005, c. 399].

3rifHO JOCTiKEeHb, KOMIUYHE BUHHUKA€ B pe3ysbTari OICOLIATIBHOTO IIOKY, TOOTO BiJ
HECTIOAiBaHKH, BHACIIJIOK PI3KOTO MEPEKIIOYCHHS X0y JYMOK 3 OJIHOTO aCOIIaTUBHOTO KOHTEKCTY
70 1HIIOTO. Y pe3ynbTaTi «BUKUIY» €MOLIi HApOHKYEThCS cMiX. [ ymopucmuyHnull eghekm — 1€
pI3HOBHI KOMIYHOTO edeKTy. MexaHi3M CTBOPEHHS T'yMOPHUCTHYHOTO e(eKTy Mae Micle Ipu
CHPUMHATTI agpecaToM OyAb-sIKOr0 KOMIYHOT'O MOBI1IOMJICHHS (II0O MICTHTH caTHUpPy, capkasm abo
ipoHit0), ane mei mporec BiOYBAETbCA KOXKHOTO pasy 3 JACSIKUMH NMPUTAMAaHHUMH TTEBHOMY BHIY
KomiuHoro BiaactuBoctsMu [IlIBauko, Koosikosa 2005, c. 402].

IcHye HU3KA 3ac00IB YTBOPEHHS TYMOPHUCTUYHOTO edekTy. [0 MOBHUX 3aC0O0IB BiTHOCSTH
MIPUIOM TPH CIIiB, ipOHIIO, CapKa3M, aHTHIPajallilo, CTHIICTUYHY (Girypy HOpiBHAHHSA, Tinepooiy,
MeTadopy, a TaKoXK B)KMBAHHS KOHTAKTHO PO3TAIIOBAHUX CIIiB Ta BHPa3iB, 10 HAJIEKATh J0 PI3HUX
CTHJIIB MOBH, i CTBOPEHHS 3HAYHOI KiIbKOCTI oKazioHani3miB [Kynibina 1987, c. 124].

VY X0JIi HaIIOTO IOCIiKEHHS, Ha ’Kajlb, HE BIAIIOCS 3HAUTH yKpaiHOMOBHHH NepeKyal CiT-
komy «How | Met Your Mothery», Tomy nponoHyeTbCsl BIACHUHN mepekiaj. Po3rissHeMO KOXeH i3
3ac001B YTBOPEHHS T'YMOPUCTUYHOTO €(hEeKTY OKPEMO.

3a HalIMMU CHOCTEPEKEHHSAMH, HaWOUIBII TMPOAYKTUBHUM 3aCO00M TI'yMOPUCTUYHOIO
eQeKTy BUSBISIIOTBCS OKA3IOHANI3MU — CIIOBA, IO YTBOPIOIOTHCS 32 HASBHUMH B MOBI MOJIEIISIMH,
aJie He BXKMBAETHCS Y 3arajbHOBXKHBAHOMY CIOBHUKY. OKa310HaII3MU, SIK IPABUII0, HOPMYIOTHCS 3
HasiBHOI'O MOBHOI'O Marepiajly, a He€ BUHUKAIOTh SIK a0COJIIOTHO HOBI 3BYKOCIIONYKHU. SIKIIO NEBHE
CJIOBO YTBOPEHO MMCbMEHHHUKOM, TO JIMILE Yepe3 Te, 110 MOBa HaJjaja TaKi MOXIUBOCTI, OCKUIbKH
chopMoOBaHa JIEKCUYHA CUCTEMa HaKJIaJa€e MEeBHI OOMEXEHHsI Ha TBOPUY AISUIBHICTH JIOAEH, K1
CTBOPIOIOTH HOBI cnoBa [Kymi6ina 1987, ¢.126]. Hanpuknan:

«- Should | be worried? «- A nosunen xeunosamucs?
- Oh, just play it cool. Don't Ted out - O, npocmo ne npusepmaii ysacu. He «meduxaii» npo
about it. ye.

- Did you just use my name as averb? - Tu minoku wo euxopucmogysas moe im's 6 aKocmi
- Oh, yeah. We do that behind your oiecrosa?
back. "Ted out," to overthink». - O, mak. Mu pobumo ye 3a mMEOEW CNUHOIK.

«Teouxamuy - ye bazamo oymamuy.

3aco00M YTBOPEHHS T'YMOPHUCTHYHOTO e(heKTy BUCTYIUB came okasioHamisMm «to Ted outy.
Yepes Te, 110 B MOBI OpUTiHAY i B MOBI IepeKIaay He icHye Takoro jieciopa sk to Ted out, sike
BHUCTYIIA€ OMOHIMOM 1ME€H1 T'OJIOBHOTO reposi Ta BiloOpakae HOro xapakTepHy IMOBEAIHKY, HaMHU
OyJI0 CTBOPEHO HOBE aBTOPCHKE CIIOBO IIJISIXOM KOHBEpCii IMEH1 TOJIOBHOTO Teposi Y J1i€CIOBO, SKE 1
CTaJI0O OCHOBOIO YTBOPEHHS JKapTy.

HactynHuM nmpoyKTUBHUM 3aCO00M YTBOPEHHS TYMOPHUCTHYHOTO €(EeKTy € ipouia — 11e
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BTOPUHHE TIO3HAUEHHS, IO 3JIHCHIOETHCSA 3a TMPUHIUIIOM 3aMIlllEHHS, aje Ha BIOMIHY BiJ
MeTaopu Ta METOHIMII HE Ha OCHOBI MOAIOHOCTI, a Ha OCHOBI mpoTuiexkHocTi [Kymibina 1987,
c. 129].

VY pe3ynbTari Hamoi poOOTH MM BU3HAYMIIM 1 IEPEKIIANI TaKi MPUKIIaIN 1pOHii:

«- S0?! Did you kiss her ?

- No. The moment wasn't right. Look, this
woman could actually be my future wife.
| want our first kiss to be amazing.

- Aw, Ted, that is so sweet. So you
chickened out like a little bitch.»

«-Hy max wo?! Tu ii noyinysas ?

- Hi. Momenm ne 6y6 nioxooswum. L]a scinka Oiticho
Modice Oymu Mo€ MatlOymHubor0 Opysicuroro. A xouy,
wob Haw nepuwutl NOYLIYHOK OY8 He3a0YMHIM.

- O, Teo, ue max muno. Tobmo, mu 319Ka6¢s, 5K
ManenvbKe YyyeHsy.

I'ymopucTuunmii edekt OyJIo 30CepeIKeHO Ha HECIOiBaHOMY BXXHBaHHI (pa3oBOTO
Ji€ciioBa BUCXITHOTO aHriIoMoBHOro t0 «chiken outy - «wiskamucs» cTocoBHO «yyyewsmu». Ha
’aJlb, BIATBOPHUTH XKApT y MOBI IEPEKIIaly KOMIIEHCYBAaTH 3 YaCTKOBUMH BTpPAaTaMH, 3Ba)KAIOUW Ha
HECIIBMAaJaHHS O00pa3HO-aCOLIaTUBHOI OCHOBU (Dpa3oBOro JiecioBa, MOB’s3aHOI 3 KypuaM B
ayHT1MChKIl MOBI Ta BiICYTHOCTI BIJIIIOBIIHUKA B YKPATHCHKIH.

HactymauM 3aco00M TYMOPUCTHYHOTO e(EKTy € capkazm, a camMe — OJHH 3 PI3HOBUIB
CaTUPUYHOTO BUKPHUTTS, YININBA HACMIIIIKY, III0 BKa3y€e HA HEIOJIIKH JIFOJAMHU, Oy/b-SKUX SBHII 200
npeaMeris. Moro BiIMIHHUMH pHCAMH € HEIAAHICTh 1O IIOYYTTIB JrOAell i piska (opma
BucnosroBanns [Kyni6ina 1987, ¢. 131].

B xoni anamizy Oynu BUSBJICHI TaKi MPUKIIAIN CapKa3My:

- «I'm marrying Marshall today. So it doesn't
even matter that I'm gonna walk down the aisle

- « A cbocooui euxodoxcy zamixnc 3a Mapwanna.
Tax wo Hasimv He 6adNCIUBO, WO 5 NidY 00

without a veil in a room that has no flowers to
the music of half a harp played by a woman
who's crowning, as my high school boyfriend
reads Guns N' Roses lyrics. But that's okay,
because there's no photographer there to take

giemaps 0e3 g@yani 8 KimHami Oe3 Keimig nio
MY3UKy, AKY 2pae€ dciHka Ha apgi, a Mmil
wKinbHul xnoneysv yumae gipui Guns N' Roses.
Ane ye HOpMATLHO, MOMY WO MAM 6Ce 0OHO He
byoe ¢gpomoepagha, xmo 3Hs6 6u ce yey.

any pictures of it anyway».

['ymopuctuuHuii eext 6yno CTBOPEHO 3a paxyHOK capkasMmy. KomiuHicTh cuTyalii nosisrae
B TOMY, III0 BECUIIS JIBUMHH HE CXOXKE Ha i/leaslbHE, Yepe3 HHU3KY TaKUX MEepelIKoj SK: BTpara
ByaJli, BIICYTHICTb KBITIB Ta BipIli POK-TPYIH B 11 KOJUIIHBOTO XJIOMLSA. AJie HIOU-TO TepOTHIO 11e
He XBWJIIO€E, 00 Hemae ¢otorpada, sskuil 6 3poOUB 3 LBOIO «BIUHY MaM'ATb» JJs HEl y BUIIIAIL
¢dororpadii, 1110 aleKBaTHO BIATBOPEHO B MEPEKIIaI.

Hactynuum BaximBuM 3aco000M JTOCATHEHHS KOMIYHOTO e(DEeKTy € epa crig abo xaramoyp —
MOEJHAHHS CJIB Ha OCHOBI iX OaraTo3HayHOCTI a0o0 cmiB3By4HOCTi. OCOOJIMBICTIO TEpeKIaay
XYJOKHBOI JIITEpaTypu € mpodiiema neperadl CMHUCIOBHX €(EKTIB, Kl YTBOPIOIOTHCS 3aBISKU
CMIBCTaBJIEHHIO 3HaY€Hb CIIiB, TOTOXHHUX a00 OJIM3BKHUX OJHE J0 OJHOTO Y 3BYKOBOMY BHPAaXKEHHI
[Kyni6ina 1987, c. 136].

B xoxi anani3y opurinany i nepekiaay Oyiau 3HaiIeH] Taki MPUKIAAN KanaMOypy:

«- S0, are you going to ask her out?

- Yeah... No! | can't ask her out, because if
| ask her out, I'm asking her out. So, how
do I ask her out without asking her out?

- Did you guys get high?»

«- Omoice, mu 36upacwics 3anpocumu ii Ha nobavenHs?
-Taxk... Hi! I ne moowcy 3anpocumu ii, momy wo aKujo s
sanpowy ii, s 3anpouty ii Ha nobavenusn. Hy i sax meni
3anpocumu ii, He 3anpouyoyu?

- Bu, xnonyi, nio xatighom? ».

B naBeneHoMy Bullle NpUKIIai TyMOPUCTHYHHUH €eKT I'PYHTYETbCS Ha TOBTOpP1 (ppa3zoBoro

18



Ne 75 (2019)

niecioBa «t0 ask somebody outy, sike BXKHUBAEThCSA y 3HAYCHHI «3alpPOCUTH Ha MOOAYCHHS», Ta
MPSIMOMY 3HAYEHH1 KOMITOHEHTIB MOTO «3alpOCHTH (Ha BYJIHINIO)». 3aBISKH TOMY, IIIO YKpaiHChKE
TECIIOBO «3aMPOCUTH» TEXK € OaraTo3HAYHUM, KOMIYHUN e()eKT OYyII0 BiITBOPEHO aJIeKBATHO.

«-What are you doing? Lily, what was the «-IlJo mu pobuw? Jlini, sske mam 6yr0 nepuie

first rule again? npaeuno?

- Don't change anything. - Hivoeo ne 3miniosamu.

- And what was the second rule? There was - 4 sxe dpyee npasuno?

no second rule. - He 6yno nisixoeo opyeoeo npasuia.

- Exactly! There was only one rule and you - Touwo! Byro mineku oome npasuno, i mu 1020
broke it. nopywuia.

- | bought groceries. That counts as changing - A kynuna npooyxkmis. Lle esasicacmvcs sk 3mina
something? 4020cb?

- Lily, if I wanted a fridge full of groceries, - Jlini, sxwo 6 s xomié nOSHUN XONOOUNLHUK

I'd be in a relationship. But | don't want to be npoodykmis, s 6ys 6u y sionocunax. Ane s ne xouy
in a relationship. That's why | make it 6ymu y sionocunax. Ocv uomy s uimko nosACHIO0
crystal-clear to every girl that this is not a xoorcniti  Odisuuni, wo ye He micye, Oe MOX*CHA
place to leave a toothbrush. This is not a samuwuumu 3y6ny wimky. ILle wne micye, wo6
place to leave a contact lens case. This is @ sanuwumu pymusap ons koumaxmuux nins. Lle micye,
place to leavey. siKe iM NOMPIOHO 3aATULUUIUY.

['yMOpUCTHYHHUIT eeKT CTBOPEHO 3aBISIKH ToiiceMii miecioBa «t0 leavey, sike sik B MOBI
OpHUTiHANIY TaK i B MOBI MNEpeKiaJy Mae€ JBa OJHAKOBUX 3HAYCHHS: 3aIUWAMU WOCL 1 UMU.
CrnouaTky y npMKJIai Wiia MoBa Ipo Te, 110 JIBYaTaM He MOKHA 3JIMIIATH y OyJIUHKY repost CBOT
pedi, a MoTiM Majocs Ha yBa3i, 0 OyJIUHOK 1€ TaKOX MICIIe, sIKe MOTPIOHO 3IHIINUTH, TOOTO MITH
3 HpOro. ToMy 3aBJISIKM HAassBHOCTI B YKPaiHCBKili MOBI TaKMX CaMUX 3HaueHb JiecioBa «to leavey,
K 1 B @aHTJIMCBKIN MOBI1, TyMOp IIpH Mepekiiaai 0yio 30epexeHo.

BucHoBku. [IpoBenenuii anai3 cBiTYUTh PO T€, 10 TYMOPUCTUYHUNA €PEKT y cydacHOMY
KOME1ITHOMY CITKOMI CTBOPIOETHCS 3aB/ISIKM BUKOPUCTAHHIO PI3HUX MOBHHUX 3ac001B, a caMe 1poHii,
capkasMy, OKaszioHami3MiB Ta rpu ciiB. Ilepeknan okasioHani3MiB MOTpedye BiA Mepekiagaya
MeBHOI BepOoKpearlii, HEOOX1ITHOCTI CTBOPIOBATH BIJIACHI OKa310HANI3MH 3 METOI0 3MICTOBHOI'O
BIITBOPEHHS CEMAaHTUKH IIMX OJMHUIb B IEPEKIIAI.

Jlesiki TpyAHOII TaKOK BUHUKAIOTH MPH MEPEKIIal 1poHii, 1[0 CIIPUYUHEHO HECIIBIAIIHHAM
00pa3HO-acolIaTUBHOI OCHOBU YTBOPEHHS MEBHUX MOBHHMX OJIMHUIIb, 30KpeMa (pa3oBUX JIECIIIB,
Kl JUIs1 30€peKEeHHS TYMOPUCTMYHOrO e(eKTy BIATBOPEHO B TMEpeKIaal 3a JA0MNOMOIOI0
kommneHcanii. Ilepeknayn capkazmy sK 3aco0y YTBOPEHHS TYMOPHUCTHUYHOTO €(eKTy He BUKIMKa€e
TPYJIHOILIB Yepe3 caMmy IPHUpOY YTBOPEHHS capKa3My Ta HasBHICTh NMMOBHUX €KBIBAJEHTIB B MOBI
OpHTiHaNly Ta MepeKyIamy.

KanamOyp, sikuii sk 3aci0 yTBOPEHHsSI TYMOPHUCTUYHOTO €(EeKTy IPYHTYEThCSI Ha OMOHIMII
Ta/abo moiiceMii, BIasocs IMOBHICTIO BITBOPUTH 3a PaXyHOK CHUMETpii B 3MICTOBHOMY IUIaHI
dpazoBoro miecioBa «t0 ask somebody outy (zanpocumu na nobauenwns) Ta MOKIABOCTI
aKTyamizamii mpsSMOro 3HAa4YeHHs KOMIIOHEHTIB B 000X MoBax. B iHIIMX BUMaaKax MoJiceMis
JI€CTIB, MO0 BUCTYIAIOTh CEMAHTUYHUM IICHTPOM yTBOpPEHHS KamamOypiB («to leavey - sanuwamu
Wock 1 timu), NO3BOJSE BINTBOPHTH 3MICTOBHY YacTHHY T'yMOPHCTHUYHOTO edekTy kamamOypy,
MpOTe, KOMIIEHCYBAaTH (OPMaIbHY CTPYKTYPY B MEPEKIIaIl HE MPEICTABISIETHCS MOKITMBIM.

IlepciekTHBH NOJAJBIIOrO JOCJHiIKEHHSI TOB’S3aHI 3 AaHAJII30M JIIHTBAJbHUX Ta
eKCTPaJIIHIBAILHUX 3aC001B YTBOPEHHS TyMOPY B OpUTiHAMI Ta IepeKIai.
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TPAHCHOMIHATUBHUM MOTEHLIAJI MI®OHIMIB
Y CYUACHIN AHTJIIMCBHKIN MOBI

CraTTsl NpHUCBSIYCHA BHSBICHHIO TPAaHCHOMIHATHBHOTO IIOTEHHiaNy Mi(OHIMIB y CcydacHil aHIJIHCBKIH MoBi. MidoHiMH €
3aKpIIUICHUMH B KYJIBTYPHIH CBiZJOMOCTI MOBIIIB, TOMYy BOHH aKTHBHO BHKOPHCTOBYIOThCSI Ha CHHXPOHHOMY MOBHOMY 3pi3i. BoHu
BU3HAYAIOTHCS K MOBHI OJMHMUI, IO IPYHTYIOTHCS Ha Mi()OJIOTIYHOMY MeTa-CIOKeTi Ta MaloTh PETPOCIIEKTHBHY mpupoay. Yacrte
BUKOPUCTAHHS Mi()OHIMIB Y MOBJICHHI BeJle 10 3aKPIIUICHHs 32 HUMU IIEBHUX HOBHUX CEMaHTEM.

CriekTp BUKOPUCTAHHS Mi(OHIMIB € HaA3BUYAHHO IIMPOKUM 1 BapifOE€THCS BiJ BUKOPUCTAHHS IMEHI Mi()igHOTO Teporo 10 amro3ii Ha
neBHUN MiigHUH croxeT. Miu, TAKMM YUHOM, BUCTYIAIOTh Y POJIL HOCIiB KYJIBTYPHOTO JOCBIY.

VY CcTaTTi BUCBITIIIOIOTHCSI OCOOIMBOCTI BHYTPIIIHBOI (hopmu Mi)OHIMIB Ta X ceMaHTHYHI TpaHchopMaLii y AiaXpOHIYHOMY aCHEKTi.
BcTaHOBIIOIOTHCS KOTHITHBHI 0COOIMBOCTI (QYHKIIIOHYBaHHS Mi()OHIMIB Y CydacHii aHTTichKilf MOBi. HaykoBa po3BizKa BUCBITIIIOE
CEeMaHTHYHUI PO3BUTOK Mi()OHIMIB Ta IX IEPETBOPCHHS HAa MEHTAIBHI NPOTOTHUIH, SIKi KOHCTHTYIOIOTH KOJICKTUBHE HECBiIOMe
aHMIIIFICBKOMOBHOTO CYCITLIBCTBA.

3 KOTHITHBHOTO MOIJLIAY NpOIeC TpaHCHOMIHAIii Mi()OHIMIB HOB’s3aHMH 3 MeTaQOPUYHHMM IIEPEOCMUCICHHSIM IX BHXIJIHOTO
3HAUCHHS Ta HEepeHEeCeHHSIM Mi(iYHMX PHUC HAa CHTYyalil pealbHOTO CBITY. Y IbOMY CEHCI BiIOYBAe€ThCS CEMaHTHYHUH PO3BHTOK
Mi(OHIMY, TIPH SIKOMY YTBOPIOIOTHCS HOBI JIEKCHKO-CEMaHTHYHI BapiaHTH. YacTo HOBi JIEKCHKO-CEMAaHTHYHI BapiaHTH OTPHUMYIOTh
MICBHE JIOIATKOBE CEMAaHTHYHE 3a0apBICHHS, SIKC HAKJIAJAEThCS HAa BHXIJHE 3HAUCHHS, IO PO3IIMPIOE MOTEHIial BUKOPUCTAHHS
Mi¢oHimMiB. HacTo BOHM (DYHKLIOHYIOTH Y chepi MApKETHHTY Ta cepesl Ha3B BiIOMHUX OpPEHIIB, OCKIJIBKH II€ JO3BOJISE BHPOOHUKOBI
MIPUBEPHYTH yBary NOTEHLIHOTO MOKYMIIS. 3 1HIIOTO MOTJSTY YacTe BUKOPUCTaHHS Mi(OHIMIB MOxe OyTH MOsICHEHE 1X 3IaTHICTIO
JIAaKOHIYHO Ta BIYYHO BepOalli30ByBaTH I€BHI PUCH Ta SKOCTI €KCTPATIHIBAJIbHOI CUTYAIIii.

Kniouosi cnosa: emympiwina gopma, KoeHimueHe nepeocMUcCNents, NeKCUKO-CeMAHMUYHULL sapianm, MiQoHiM, ceManmuuna
mpauncpopmayis.

Veremchuk E. O., Karasevich A. O. Transnominative potential of mythonyms in modern English. The article is devoted to the
estimation of the transnominative potential of the mythonyms in Modern English. Mythonyms are rooted in cultural consciousness of
the speakers therefore they are being extensively used in synchronic plane of the English language. They are defined as language
units which are based on a certain mythological meta-plot and are retrospective by their nature. Their frequent use in communication
proves them to be fully entrenched in language.

The spectrum of the mythonym use is wide and varies from using a name of the mythological hero to an allusion to the whole plot of
the myth. Myths therefore serve as carriers of the cultural experience through generations.

The paper reveals peculiarities of mythonym etymology and their semantic transformations in synchronic plane. The cognitive
features of mythonym use in the modern English language are distinguished. The article highlights the mechanisms of acquiring by
mythonyms their usual meaning and their transformation into unique mental prototypes that are formed in the collective
consciousness of society.

Cognitive basis of mythonym use consists in the metaphorical resemblance of their features with the traits of a certain life situation.
Their frequent use in modern contexts leads to the development of their new lexico-semantic variants. Often, in the process of usage
the mythonyms acquire additional semantic coloring, which is superimposed on the original meaning, and therefore the potential of
the myphonym use expands.

Frequent use of mythonyms is therefore explained by their ability to transmit certain mythological features to the extralingual
situation. In other words mythonym use contributes to laconic verbalization of the communicatively relevant concept in a certain
stretch of speech. The study identifies the basic principles of the transnomination process, which points to the connection of the
mythonyms with the cultural memory of the people, mentality and the collective unconscious.

Key words: cognitive interpretation, etymology, lexico-semantic variant, mythonym, semantic transformation

CyyacHe XHUTTS y paMKaxX HAyKOBOI MapagurMu He To030aBjeHe TMEBHUX Mi(OJOTIUHUX
yABII€Hb, SIKI BKOPEHWINCh Y KYJBTYPHIA maM’siTi Hapody Iie 3 JaBHiX 4aciB. [Ipo me cBiquuTh
JIOCUTh AaKTHBHE BHUKOPHUCTAaHHS MI(IUYHUX allO3UBHUX CIOKETIB Yy CydyacHid JjiTepaTypi Ta
¢GyHK1IOHYBaHHS Mi(piYHUX IMEH y MOBJICHHI.
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