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CTarTio IPUCBSTICHO JOCITIDKEHHIO 0COOMMBOCTEH MOBHOI aKTyai3allii HEOIHO-
PITHOCTI KOMITO3HIIIHO-MOBIICHHEBOT CTPYKTYPH CYy4YacCHOTO aHITIHICBKOMOBHOTO
XYIOXKHBOTO TEKCTY. XyIOXKHIA OIMOBIIHHI TEKCT YTBOPIOETBCS B PE3yJBTari
MOETHAHHS JTBOX IDIONIMH — TEKCTIB OMOBila4a i TepCcOHaXkKa; TEKCT OIOBigadya
(hopMy€e CYKYIHICTh KOMIIO3MI[IHHO-MOBJICHHEBUX (HOPM — (PParMeHTIB TEKCTY,
HaJIJICHHAX 3MICTOBO-TEMATHYHOIO OJTHOPIHICTIO, SIKa 3aCHOBaHa Ha OCOOTMBOCTAX
TpeaMeTy 300pakKeHHs i BUKOPUCTAHHI THITOBUX JICKCHKO-CEMAHTUYHUX 1 rpama-
THKO-CHHTAaKCUYHHX 3aco0iB. MarepiajoM JOCITIDKEHHS CIyTyBaId TEKCTH
pomaniB K. Icirypo «Klara and the Sun» i «Utopia Avenue» [I. Mirtuena,
3 SKHX METOIOM CYIUIbHOT BHOIPKH 3IHCHEHO BINOIp KOHTEKCTYaTi30BaHHX
(bparMeHTiB, 0 PENPE3CHTYIOTh HEOAHOPIIHI KOMIIO3HIIHHO-MOBJICHHEBI (DOPMH.
BuKOpUCTOBYIOUM KOMITOHEHTHUM, JIHTBOCTIDIICTHYHHI, TEKCTOBO-iHTEPIIpETa-
LIMHUK aHaITI3, BCTAHOBJICHO TOJIOBHI THITH W JIIHTBAIBHI MApaMETPH aKTyai3ariii
KOMITO3UIIITHO-MOBIICHHEBOI HEOTHOPITHOCTI B XYIOXKHIX TeKcTaxX. BeraHoBieHo
KpHTEpil BU3HAYECHHS KOMITO3HIIIHO-MOBIICHHEBOT ()OPMU — TEMAaTHYHHM 1 JIiH-
TBATBHUI; TOJIOBHI CEMAHTHYHI THITH KOMITO3UIIIHO-MOBJICHHEBHX (OpM Y JIO-
CIDKEHUX TEKCTaX — PO3MOBiAb, OMKHC 1 PO3AYM; CTPYKTYPHI THITH —KOMIIO-
3UIIHAHI MakpohopMu W MiKpohopMH; HOPMH HEOTHOPITHOCTI — KOHTAMIiHAILis,
iHTepdepeHis W 3MimaHuii T KoMIo3mIliiHO-MOBICHHEBA HEOTHOPITHICTD
AKTyali3y€eThCsl MULTXOM MOEAHAHHS Pi3HUX CEMAaHTHYHUX THUITB KOMIIO3HIIIHO-
MOBJICHHEBHX (OpPM y MeKaxX IDIAHy aBTOPCHKOI OIOBIII; Yepe3 IHTepQepyBaHHs
JOMIHAHTHOT KOMITO3HIIIHO-MOBJICHHEBOI (DOPMU aBTOPCBKOTO MOBJICHHS €lic-
MEHTaMH MOBJICHHSI IIEPCOHAXKIB 32 JIOIIOMOTOI0 3aCO0IB MPSIMOTO, HEBIIACHE-TIPSI-
MOro ab0 HEmpsIMOr0 MOBICHHS, a00 NUIIXOM iXHBOTO IOEMHAHHS Y Pi3HHX
CHIBBIIHONIEHHSIX. B OCIIDKEHUX TEKCTaX HAHOUTBII PEerpe3eHTaTUBHUMU € KOH-
TamiHOBaHi (hOpMHU, SIKi TIOEJHYFOTh JIOMIHAHTHY Makpo(opMy PO3MOBiJIi 3 MIKpO-
(dopMaMu pO3MyMy, a TAKOXK KOHTAMiHOBAHO-IHTEp(epoBaHi (GoOpMH PO3IOBII
3 (pparMeHTaMH OITHCY | eTeMEHTaMH MPSIMOTO 200 HEBJIACHE-TPSIMOTO MOBJICHHSI.
HatimMeHI penpe3eHTaTrBHI — OITHCH 3 €JIEMEHTaMU EPCOHAKHOTO MOBJICHHSI.
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The article is focused on the peculiarities of linguistic heterogeneity
of the compositional narrative structure of the modern English literary text.
A literary narrative text is formed through the interaction of two dimensions —
the narrator's and the character's texts; the narrator's text comprises a set of
compositional-and-speech forms, i.e. text fragments endowed with semantic
and thematic homogeneity, based on the peculiarities of the topic and typical
linguistic inventory, including lexical, semantic, grammatical and syntactic
means. The novels «Klara and the Sun» by K. Ishiguro and «Utopia Avenue»
by D. Mitchell were used as the material for the study. Employing the method
of continuous sampling, the contextualised text fragments representing
heterogeneous compositional-and-speech forms were selected. The main
types and linguistic parameters actualising narrative heterogeneity in literary
texts are identified by applying component, linguistic, linguistic-and-stylistic,
textual and interpretive analysis. The criteria for defining a compositional-and-
speech form were established, being the thematic and linguistic ones; the key
semantic types of compositional-and-speech forms in the studied texts include
narrative, descriptive and argumentative forms; from the structural standpoint,
compositional-and-speech forms fall into compositional macroforms and
microforms; types of heterogeneity include contamination, interference and
the combined type embracing the features of both. The narrative heterogeneity
is achieved by combining various semantic types of compositional-and-
speech forms within the author’s narrative mode; by interfering the main
compositional-and-speech form with the means of direct, free indirect or
indirect speech; or by combining both in different proportions. In the studied
texts, the dominant form of narrative heterogeneity is the combination of the
main narrative macroform modified by argumentative microforms, as well as
the main narrative macroform modified by the elements of description and
direct or free indirect speech. The least representative type is descriptions
modified by the character’s direct, indirect or free indirect speech.
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IMocTranoBka npo6iaemu. Kommosuritina cTpyk-
Typa XyJ0KHBOTO TEKCTY, sIKa B MEXax 3alyMy aBTopa
peryioe CupuiHATTS iHpOopMaIlii YnTadem, € OTHUM
i3 ToJOBHHX (haKTOpiB Opranizarii omoBini. 3araib-
HUIl HAyKOBHH IHTEpeC O BUBUCHHS JIIHIBaJIbHUX
0COONMMBOCTEN aHTIIIHCHKOMOBHHUX XYIOXKHIX TEKCTIB,
SIK COIIOKYJIBTYPHOTO BiIOUTKY CBOTO Yacy, 3yMOBJIC-
HUH HEOOXITHICTIO TXHBOI BCEOIYHOI iHTEpIIpeTaii.
VY cydacHUX JHTBICTHYHHX PO3BiaKax (okyc moci-
JOKEHHS 30CEPE/KCHUI Ha 0COONMBOCTAX B3aeMOJIl
IUTaHIB MOBJICHHS OMOBia4Ya i MepcoHaxa SIK TOJI0B-
HuX (hopM opranizanii Haparusy (B. Ilmint, K. Cuir,
C. Uermen), BTiM crienudika JTiHTBaIbHUX 3ac00iB,
SIKI aKTyali3yIOTh IF0 B3a€EMOJII0 B TEKCTi, BHCBIT-
JieHa ()parMeHTapHO i MOTpedye YTOUHEHHS.

MeTo10 TOCITIPKEHHS € BU3HAYCHHSI, aHaITI3 i cucTe-
MarTH3allisl JIIHMBATPHUX XapaKTePUCTHK, SIKi aKTyalri3y-
FOTh HEOHOP1THICTh KOMIO3HIIHHO-MOBIICHHEBHX (hOpM
AHDITIICBKOMOBHUX XYJIOXKHIX TEKCTiB. JloCSTHEHHS MeTH
nependavae BUKOHAHHS TaKWX 3aBJAaHb. 1) BCTAHOBHUTH
CTPYKTYyPHO-CEMAHTHYHI TUITH KOMITO3HI[IHHO-MOBIICH-
HEBUX (OPM XYIOKHBOTO TEKCTY; 2) BU3HAYMTH THITH
HEOJHOPITHOCTI  KOMITO3UIIHHO-MOBJICHHEBUX ~ (POPM;
3) BUSBUTH MOBHI 3aCO0OH, MPUTAMAaHHI HEOXHOPITHHI
KOMITO3HIIITHO-MOBJIEHHEBUM (hOpMaMm.

O0’ekTOM HayKOBOI PO3BIIKM € KOMITO3HITIN-
HO-MOBJICHHEBA CTPYKTYpa aHITIHCHKOMOBHOTO XyTOX-
HBOTO TeKeTy. IIpeMeT TOCITiHKEHHS — e CTPYKTYPHI,
CeMaHTH4HI Ta (YHKIIHHO-CTHIBOBI OCOOIMBOCTI
KOMITO3HIIITHO-MOBJICHHEBOI CTPYKTYPH JTOCTIIKESHHUX
XyOXKHIX TEKCTIB.

Buxaan ocHoBHoro marepiaiy. 3a B. IImigrom,
XyTOXHIH OTOBIMHUN TEKCT YTBOPIOETHCS B PE3yJib-
Tari MOEIHAHHS JBOX IUIOLIMH — JUCKYPCY Haparopa
abo omnoBifgaya ¥ IUCKypcy IepcoHaxa (narrator’s i
character’s discourse) [1, c¢. 121]. uckypc naparopa
3a6e3neqye PO3IOpTAHHS CIOKETY XY/IOKHBOIO TBOPY,
CTBOPIOE HOro TeMaTH4HY i Yaco- TPOCTOPOBY €JTHICTb
1 BUCTYIa€ OCHOBOKO JUIS €IIEMEHTIB MEePCOHAXKHOTO
IICKYPCY, BUPAXEHOTO Pi3HUMHU (popMaMu MpsMOTo,
HENPSMOTO i HEBJIACHE-ITPSIMOTO MOBJICHHSIM.

Jisa ommcy B3aeMofil IMX JBOX IUIAHIB XyHOX-
HBOTO TekcTy, B. IlIMinT npomoHye MOHSTTS TEKCTIB
Haparopa i nepcoHaxa (narrator’s / character’s text),
i SKUMH BiH po3yMi€ 00’ €KTHBHY OMOBiAb i, BiAMO-
BiJIHO, JIOCTIIBHO BiIITBOPEHE MOBJICHHS IEPCOHAXKA
y ¢opmi nuraT. TeKCT aBTOpa BTLIIOE CHCTEMA KOM-
MTO3UIITHO-MOBIICHHEBUX (POPM, SIKi XapaKTepu3sy-
IOTBCSI MPEAMETOM 300pakeHHS, OCOOIMBOCTSIMH
BHYTPIIIHBOTEKCTOBUX 3B’SI3KiB 1 penepTyapoM MOB-
HUX MapkepiB. Ilix KOMMO3HMLIHHO-MOBIEHHEBOO
(hopMOI0 XyTOKHBOTO TEKCTY MPOIIOHYEMO PO3YMITH
1oro (hparMeHT, SIKHii HAJICKUTh JI0 TUTAHy MOBJICHHS
OIIOBI1aya M HaUIEHUI 3MICTOBO-TEMAaTUYHOIO OIHO-
PIHICTIO, 3aCHOBaHi Ha OCOOJMBOCTAX MPEAMETY
300paskeHHST U BHKOPHCTAaHHI THIOBUX JIEKCHKO-
CEMaHTHYHUX 1 TPaMaTHKO-CHHTAKCUYHUX 3aCO0iB.
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Kpumepisimy BCTaHOBIIGHHS THITy KOMITO3HUIIH-
HO-MOBJICHHEBOT (OPMH € Taki mapaMeTpu: a) 3Mic-
TOBO-TEMAaTHYHHA, IO MOJISTae y €AHOCTI PparMeHTy
TEKCTy 3a MOro TeMOI0 Ta iH(opMmaumiiHUM HaIOB-
HerHsM. 3a K. Cwmit, TemaTnka po3mOBiAi IPYHTY-
€ThCsI Ha MOBIJJOMJICHHI ITPO MO CJIiIOBHICTH MOJIiH 200
3MiHM CTaHy, onuC (DIKCye SIKiCHI XapaKTE€PUCTHKH
00’€KTiB, SIKIi MOXKHA CHPUHHATH OpraHaMH YyTTS,
a PO3AYM PO3KPHBAE 3B’S3KH MK a0CTPaKTHUMHU
MOHATTAMU 200 cymkeHHsIMH [2 . 8-9]; 0) JiHrBab-
HUH, TOB’sI3aHUH 3 BUKOPHCTAHHAM HHM3KH MOBHHUX
MapKepiB Ha JIEKCUKO-CEMAaHTHUYHOMY W CTPYKTYp-
HO-CHHTaKCHYHOMY PIBHAX Yy BIINOBITHUX KOMIIO3H-
uiitHo-mMoBneHHEBUX opmax [3, c. 856]. A. [Tanmep
i A. ©Opiapix 3a3HauaIOTh, IO TOJIOBHUM JIiHI'BaJIb-
HUM KpUTEPiEM BH3HAUYEHHS KOMITO3HLIHHO-MOBIICH-
HEBOT (opMH (THITYy TUCKYpPCY) € TpaMaTudHa (opma
JiecTiB, sika KOpemtoe 3 (OPMOI0 HapaTUBHOI porpe-
cii (TeMnopaJibHOIO a00 areMropaibHo) [4, ¢. 96].
3a K. Cmit, po3noBijp, sKka OB’ si3aHa 3 TUHAMIYHAM
PO3BHUTKOM MOJiH, XapaKTepU3y€eThCA TEMIIOPATEHUM
TUIIOM HapaTHUBHOI Oporpecii, omucy mnpuTamMaHHa
TeMIIOpajibHa CTaTHKA, OCKUIBKH BiH (pikcye ocobnu-
BOCTi 00’€KTa 300pa’keHHsI B MIEBHUH MOMEHT Yacy,
HAaTOMICTh PO3JAYM € aTeMIIOPalIbHOI0 (OPMOI0, SKa
HE OB’ s13aHa 3 CIOYKETHOIO 3MIHOIO Tofil [5, ¢. 230].

C. UYerMeH cTBepIKye, IO TEMIOPAILHICTh
€ OCHOBOTIOJIOKHOIO XapaKTEPUCTUKOI0 KOMIIO3HLIiH-
HO-MOBJIEHHEBOT PpopMU 200 THITY TEKCTy [6, c. 8-9],
noAuIsitou (opMH Ha XPOHOJIOTIYHY (PO3MOBi[b)
H HeXpOHOJOriuHi, cTaTuuHi abo areMmopajbHi
(omuc 1 po3aym).

X. JIi 3a3Havae, 1m0 po3NOBib, ONHC a00 PO3AYM
HEYacTo MpeACTaBICHI y TEKCTaX Y YUCTOMY BUIIISI,
3a3BHYaii BOHM MICTATh €JI€MEHTH iHIIMX MOBJICH-
HeBUX Qopm [7, ¢. 93]. CucremMaTn3yBaBIIM MiAX0AU
HayKOBIIiB /IO BU3HAYCHHS THIIIB TeKTcy, M. Omynep-
HIK BKa3ye Ha HEOOXiTHICTh PO3PI3HITU «ileanbHi»
MOZETI TUMIB TeKCTy (PO3MOBib, OMUC, PO3AYM) Ta
ixHrO (hakTHUHY peanizamilo 3a JOIOMOTOK MOBHHUX
3ac00iB y TekcTi [8, ¢. 279].

3 METOI0 CTBOpPEHHSI €)EeKTUBHOI MO aHaIli3y
KOMITO3UI[ITHO-MOBJICHHEBOT CTPYKTYPH XYIOKHBOTO
TEKCTy, BPaxOBYIOUHM il HEOAHOPIAHICTb, MPOIOHY-
€MO TIONUIATH KOMITO3MLIHHO-MOBJIEHHEB] (hopMu
32 CTPYKTypOI Ha KOMIIO3UIliHI Makpodopmu
i mikpodopmu. [IpuHIMI BU3HAYEHHS MiKpodopMu
i MakpoopMHU 3aCHOBaHHUI Ha (HOpPMaIbHO-KUIbKiC-
HOMY TOKA3HUKY. Komrmo3urritina MaKpO(bopMa MOXe
aKTya.HlByBaTI/ICH y ¢opmi ab3ary abo MOCHiIOBHO-
CTI JEKITbKOX ab3aliB, 00’€IHaHUX TEMOIO, TPE.-
METOM i criocoOoM 300pakeHHs. Tema it pernepTyap
JHTBaJILHUX 3ac00iB BU3HAYA€ CEMAaHTHYHHN THII
KOMIIO3UIITHO-MOBIICHHEBOI ~ (hopMH  (PO3MOBifb,
omuc abo po3ayM).

KOMHO3I/IHII/IHy Mucpoq)opMy YTBOPIOE PEUCHH
a00 MOCIIZOBHOCTI KiTBKOX PEUYCHB, SIKi BXOASATH IO
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CKJIaJy OMIHAHTHOI Makpo(OpMH IHIIIOTO CeMaH-
tuaHOTO THITY. [lompm QopmanpHU 1 TeMaTUYIHUH
3B’A30K 3 OCHOBHOIO Makpo(OopMoOl0, iHTErpoBaHa
Mikpodopma 30epirae BIAacHI O3HAKH TEMITOpPAib-
HOCTI / areMnopalbHOCTI ¥ HaOip MOBHUX 3aco0iB,
BJIACTUBUX CBOEMY CEMaHTUYHOMY THILY.

Juckypc HapaTtopa 3IaTHUH HOEAHYBAaTH TEKCTH
OTIOBi]a4a 1 IePCOHaXKa Y PI3HOMY CITiBBiHOIICHHI,
a BUSBOM Ili€1 HApaTWBHOI B3a€MOJIii €, HAPUKIA],
BUKOPHCTaHHA HENpsMOro abo HeBIACHE-IPSIMOro
moBieHHs. el denomen B. LlIMinT Ha3uBae TeKcTo-
BoIO iHTepdepeHIicto (text interference) i 3ayBaxye,
0 0cOONHBO SICKPaBO BiH peasi3yeThCsi B MOIEp-
HicTchkUX TekcTax [1]. CtymiHp B3aemomii TUIaHIB
OTIOBiZa4ya i MepcoHaka BU3HAYAETHCS CHENU(]iKO0
ABTOPCHKOTO 1II0CTUITIO H aKTyalli3yeThCs 4epe3 KOM-
MTO3UIIIITHO-MOBJICHHEBY 1HTEpQEpPEHIlito, MpH AKii
JIOMIHAHTHI KOMITO3HUIIIHHO-MOBIIEHHEBI ()OPMH TEK-
CTy Haparopa MalOTh Y CBOIfl CTPYKTypi ITOOIMHOKI
BKJIIOUEHHS IEPCOHAKHOTO MOBJICHHS.

st mpukiiagy po3rsiHEMO HACTYNTHUH (parMeHT
KOMITO3UIIiTHO-MOBJICHHEBOT JOPMH «PO3TOBIIbY:

Dean hurries past the Phoenix Theatre, dodges
a blind man in dark glasses, steps onto Charing
Cross Road to overtake a slow-moving woman and
pram, leaps a grimy puddle and swerves into Den-
mark Street where he skids on a sheet of black ice.
His feet fly up. He's in the air long enough to see the
gutter and sky swap places and to think, this’ll bloody
hurt, before the pavement slams his ribs, kneecap and
ankle. It bloody hurts. Nobody stops to help him up.
Bloody London. A bewhiskered stockbroker type in
a bowler hat smirks at the long-haired lout’s mis-
fortune, and is gone. Dean gets to his feet, gingerly,
ignoring the throbs of pain, praying that nothing’s
broken. Mr Craxi doesn 't do sick pay. His wrists and
hands are working, at least. The money. He checks
that his bank book with its precious cargo of ten five
pound notes is safe in his coat pocket. All’s well. He
hobbles along [9, c. 13].

@dokyc po3noBigi — 1€ MOMEHT HaiHHs TOJIOB-
HOTO repos Hoceped BYJIWLI, a BiANOBIZHUNA egeKT
Ha/IIIBUIKOTO PO3BUTKY MOAIN peatizy€eThcs 3a OTO-
MOTOIO0 KOHBEPreHLii HU3KHM MOBJICHHEBHX 3ac00iB
y KOMITO3UIIHHO-MOBIIEHHEBIH (hopmMi.

Jlo MOBHHUX MapKepiB, 5IKi XapaKTepU3yIOTh CEMaH-
TUYHUH PO3MOBIAHUI THI KOMIO3UIIHHO-MOBJICH-
HEBOI ()OPMH, HAJIEXKATh BUKOPHCTAHHS JI€CHTIB, SKi
MO3HAYalOTh Pi3HI cmocoOu pyxy W 3MiHM CTaHy y
(dopmi TemepimHboro 4acy Present Simple, sxwmit
CTBOPIOE e(heKT PErnOpPTaXKHOTO BiMOOpaKeHHS TOiH
(...hurries past the Phoenix Theatre...; ...dodges
a blind man..., ...steps onto Charing Cross Road...).
[{ro TMHAMIYHICTH OMIOBIJIi TOCUITIOIOTH BUKOPUCTAHHS
BIZTHOCHO CTHCJIMX HETIOIIMPEHUX PEUYEHb 1 KOPOTKUX
OITMCOBHX EJIEMEHTIB, SIKI XapaKTepU3YIOTh KIIIOUOBI
O3HaKH CyO0’eKTiB i 00’€KTIB MPOCTOPY XYAOKHBOTO

Collection of scientific papers “New Philology”. Ne 90 (2023)

67

TBODY, HE JIAl04H MOMKIIMBOCTI, TIPH [IbOMY, 3aTPHMaTH
Ha HuX yBary (a blind man in dark glasses; a slow-
moving woman, a bewhiskered stockbroker type in a
bowler hat; a grimy puddle), Tam caMmum 3amo0iraroun
CTIOBUTBHEHHIO PO3TOPTaHHS OTOBIIi.

VY mpexacraBieHoMy (parMenTi iHTepepeHIis
TUTAaHIB MOBJICHHS OIOBiJlaua ¥ TIepCOHa)a 3iiic-
HIOETHCS 32 JIOTIOMOT'OI0 aBTOPCHKOTO BUKOPHCTAHHS
KypCUBY [UISi TO3HA4YCHHS KOPOTKHX EMOLIMHHX
PEILIIK, SIKi CIIOYaTKy BIUTITAIOTHCS B @BTOPCHKY OII0-
BiZlb y (OpMi HEBIACHE-TIPSIMOTO MOBIIEHHS (He's in
the air long enough to see the gutter and sky swap
places and to think, this’ll bloody hurt, before the
pavement slams his ribs, kneecap and ankle), a notrim
BUOKPEMITIOIOTECS K 1HIMBIAyaJlbHI OJXHOCKIAIOBI
abo mpocti HenomupeHi pedeHus (The money. //
All'’s well.). Otxe, nmpoaHaTi30BaHUH YPHBOK 3ara-
JIOM Ma€ OJHOPITHHN CEMaHTHKO-TEMAaTHYHHH TUIaH
BUPQKCHHS, MPEACTABICHUI KOMIIO3HUIIIHHO-MOB-
JICHHEBOKO (POPMOIO «PO3MOBIZb», MPH IIBOMY HOTO
KOMIIO3UL[ITHO-MOBJICHHEBA iHTEpEpPEHIIis aKTyali-
3y€ThCS HUISIXOM BHECEHHs pi3HHX (hopM rpadivHo
BUAUJICHOTO TIEPCOHa)KHOTO MOBJIeHHS. Lli perutiku
31e0UIBIIOr0 MOCUIIIOIOTH EKCIPECHBHICTD TEKCTY
i MaJo BILUTUBAIOTh Ha PO3BUTOK CIOXKETHOI JIiHil.

HaBenennii mani KOHTEKCTyaji3oBaHMid (par-
MEHT € TPHUKIAJOM HEOTHOPITHOI KOHTaMiHOBaHOT
KOMIIO3UIiI{HO-MOBJICHHEBOI (POPMHU, SIKA MICTUTH Y
CBOi CTPYKTYpi €JIeMEHTH PO3MOBiAi, OMUCYy U po3-
nymy. BomHouac ¢opma npeacrapieHa €IMHAM TLI1a-
HOM MOBJICHHS OTIOBi/1aua 0€3 BKJIFOUCHHS CJICMCHTIB
MOBJICHHSI TIEPCOHAXIB, SIKi HE € HOCISIMH OIIOBITHOT
nepcrekTuBu. ONOBiIb BEACTHCS BiJ MepIioi 0coou:

(1) I entered the Second Bedroom carefully and found
Josie sleeping soundly. (2) The room was more narrow
than the bedroom at home, but the ceiling was higher,
and because Josie had left the blind halfway up, there
were shapes falling across the wardrobe and the wall
next to it. (3) [ went to the window and looked out into
the night to establish the path the Sun might take in the
morning, and how easy it would be for him to look in.
(4) Like the room itself;, the window was tall and narrow.
Surprisingly close by were the backs of two large build-
ings, and I could decipher drainpipes marking vertical
lines, and repeating windows, most of them empty or
blanked out by blinds. Between the two buildings I could
see the street beyond, and could tell that by the morning,
it would be a busy one. Even now there was a steady
flow of vehicles crossing the gap. Above the piece of
street was a tall column of night sky, (5) and I estimated
the Sun would have no difficulty pouring in his special
nourishment from it, narrow though it was. I realized
too how important it was that I remain alert, ready at
the first sign to raise the blind fully. (6) [10, ¢. 331-332].

JlMHaMiKy PO3BHUTKY CIOXKETY 3a0e3IeuyroTh eje-
MEHTH PO3MOBiAi, IPEACTaBICHI Aiaa30HaMH TEKCTY
(1)—~(2) i (3)—(4). IocnigoBHE pPO3rOPTaHHS OIO-
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BiJli peayi3oBaHO NUISIXOM BHUKOPHCTAHHI JIECIIB Y
(hopmi munynoro gacy Past Simple y npennkaTuBHIX
ueHTpax pedeHs (I entered... and found...; [ went),
a Takok oOctaBuH Mici ([ went to the window,
...looked out into the night; ...falling across the
wardrobe), siKi BKa3yl0Th Ha HAIIPSIMOK ITePEMIIIEHHS
repOiHI-OMOBIJTaYKH B XyIOKHBOMY IIPOCTOPi TBOPY,
0COOIMBOCTI SIKOTO JETalli30BaHO OMHCOBUMHU Jiara-
3oHamH (2)—(3) # (4)—~(5). EnemenTn onvcy Hacu4eHi
TECTIOBaMH 3 TIEPLENTHUBHOI ceMaHTHKoI (look,
decipher), iMeHHHKaMH, SKi TIO3HAYaIOTh TPEAMETH
inTep’epy (the window was tall and narrow) # ypoa-
HICTHYHOTO Tei3axy (drainpipes marking vertical
lines) B TO€AHAHHI 3 SIKICHUMH IPHKMETHUKAMH,
MOKJIMKaHUMH JleTallizyBaTn 300paxeHe. dparMeHT
(5)—(6) HaMIEXKWUTH A0 CEMAHTUYHOTO TUITY «PO3ILYM,
IUIsL SIKOTO XapaKTepHE BUKOPUCTAHHS MEHTAJIbHUX
niecniB (I estimated...; I realized) #i ymoBHOTO cITO-
coOy Ut BUpakeHHs npuryiieHHs (... would have no
difficulty pouring...). KpiMm TOrO, TUTIOBUM MOBHHM
MapKepoOM IOT0 THITy KOMIIO3MLIHHO-MOBIIEHHEBOL
(hopMu € TEKCHYHI OMHMUIIL 3 OIIIHHOI CEMaHTHKOIO
(...how important it was).

BucHoBKkHM i1 mepcrneKTMBU NOJAJBIINX PO3-
po6ok. OTxe, KOMIO3HIIHHO-MOBJICHHEBA HEOIHO-
PIOHICTD aKTyalli3yeTbCs Yy IBOX TOJIOBHUX (Qop-
Max — IUBIXOM MO€AHAHHS PI3HUX CEMaHTUYHUX
TUTIB KOMIIO3UIIIHHO-MOBJICHHEBUX (DOpM y Mexkax
IJIaHy aBTOPCHKOI OMOBIiNi; Yepe3 iHTepQepyBaHHS
JIOMIHAHTHOI KOMTIO3HIII{HO-MOBJIEHHEBOT  popMu
aBTOPCHKOTO MOBJICHHSI €JIEMEHTaMH MOBJICHHS TIEp-
COHaXIB 3a JIOTIOMOTOI0 3aC00iB MPSMOTO, HEBIIAC-
HE-TIPSIMOTo 200 HEMPSIMOTO MOBJICHHS; a00 IUIIXOM
iXHBROTO TIOEJHAHHA VY PI3HHUX CITIBBIAHOIICHHSX.
B nmocnmimkeHnx TekcTax HaWIIMpILE HpeAcTaBlcHI
KOHTaMiHOBaHi (popMH, 110 MOETHYIOTh PO3MOBIIb 3
CJIEMEHTAMH PO3IyMy, & TaKOXX KOHTaMiHOBaHO-1H-
tepdepoBani ¢opMu po3moBidl 3 (parmeHTamu
ONUCY ¥ eJeMeHTaMu NpsSMOro abo HeBJacHe-Tpsi-
MoOro MoBieHHs. OnucH 3 eJIeMEHTaMu IEepPCOHaX-
HOTO MOBJICHHSI € TIOOAWHOKHMH.

B nomanbmioMmy BBaKaeMO CIYLIHHM JIOCHIAWTH
0COONMMBOCTI BIUIMBY 3ac00iB €KCIIPECHBHOIO CHH-
TAKCHCY Ha KOMITO3HLIHHO-MOBJIEHHEBY HEOIHOPIJI-
HICTb, @ TAKOX BCTAHOBUTH cIlelU(]iKy KOHBEpreHmii
pi3HUX 3aco0iB BHPa3HOCTI B MeKaxX KOMITO3MLIN-
HO-MOBJICHHEBHX (OPM.

JITEPATYPA

1. Schmid W. Narratology: an Introduction. Berlin :
Walter de Gruyter GmbH & Co, 2010. 258 p.

2. Smith C. S. Modes of discourse. The local struc-
ture of texts. Cambridge : Cambridge University
Press, 2003. 334 p.

3. Aumiiller M. Text Types. Handbook of Narratol-
ogy / eds. P. Hiihn, J. Meister, J. Pier, W. Schmid.
Berlin/Boston, 2014. P. 854-867.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

10.

10.

Palmer A., Friedrich A. Genre distinctions and
discourse modes: Text types differ in their situ-
ation type distributions. Frontiers and Connec-
tions between Argumentation Theory and Natural
Language Processing : Workshop Proceedings.
Forli-Cesena, 2014. P. 95-101.

Smith C.S. Aspectual Entities and Tense in Dis-
course. Aspectual Inquiries. Studies in Natural Lan-
guage and Linguistic Theory / eds. P. Kempchinsky,
R. Slabakova. Dordrecht, 2005. P. 223-237.
Chatman S. Coming to terms. The rhetoric of nar-
rative in fiction and film. Ithaka : Cornell Univer-
sity Press, 1990. 245 p.

Lee H. Discourse type and the three levels
of meaning revisited. Foreign Language Educa-
tion Research. 2003. Vol. 6. P. 87-97.

Fludernik M. Genres, Text Types, or Discourse
Modes? Narrative Modalities and Generic Cate-
gorization. Style. 2010. Vol. 34. P. 274-292.
Mitchell D. Utopia Avenue. London : Sceptre,
2020. 907 p.

Ishiguro K. Klara and the Sun. New York :
Alfred A. Knopf, 2021. 332 p.

REFERENCES
Schmid, W. (2010). Narratology: An Introduc-
tion. Berlin: Walter de Gruyter GmbH & Co.
Smith, C. S. (2003). Modes of Discourse: The
Local Structure of Texts. Cambridge: Cambridge
University Press.
Aumiiller, M. (2014). Text Types. In P. Hiihn,
J. Meister, J. Pier, & W. Schmid (Eds.), Handbook
of Narratology (pp. 854—867). Berlin/Boston.
Palmer, A., & Friedrich, A. (2014). Genre Dis-
tinctions and Discourse Modes: Text Types Differ
in Their Situation Type Distributions. In Work-
shop Proceedings: Frontiers and Connections
between Argumentation Theory and Natural Lan-
guage Processing (pp. 95-101). Forli-Cesena.
Smith, C. S. (2005). Aspectual Entities and Tense
in Discourse. In P. Kempchinsky & R. Slabakova
(Eds.), Aspectual Inquiries: Studies in Natural
Language and Linguistic Theory (pp. 223-237).
Dordrecht.
Chatman, S. (1990). Coming to Terms: The Rhet-
oric of Narrative in Fiction and Film. Ithaka :
Cornell University Press.
Lee, H. (2003). Discourse Type and the Three
Levels of Meaning Revisited. Foreign Language
Education Research, 6, 87-97.
Fludernik, M. (2010). Genres, Text Types, or Dis-
course Modes? Narrative Modalities and Generic
Categorization. Style, 34, 274-292.
Mitchell, D. (2020). Utopia Avenue. London :
Sceptre.
Ishiguro, K. (2021). Klara and the Sun. New
York : Alfred A. Knopf.

ISSN 2414-1135



