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HayxoBa cTaTTsi BUTOKaMH csrae y cdepy KOTHITHMBHOI JIHI'BICTUKH Ta
JOCITiKY€e CTpYKTypHi ocobnuBocti koHenty BEBUBCTBO. Hdochimkyoun
I[I0 KOHIIETII[II0, aBTOPH BUSIBIISIOTH CKJIAQAHY B3a€EMOJII0 MiX CTPYKTYPHUMHU
KOMIIOHEHTaMH Ta OOpa3HUMH €JEeMEHTaMH, BTUIEHYy HacaMmIepesa uepes
KOHIIETITYaIbHI MeTapopHh. Y pe3yibTari aHai3y Oyl1o BUSBICHO MeTadOpHIHI
BiloOpaXkeHHs, TOB’s3aHi 3 KoHnentom BBUBCTBO, mo oXormiomTh
MeTapopu KOIbOPY, TEMPSIBH, PO3CIIIyBaHHS, TUIAHY ¥ TAEMHHUIII.
Hacammiepen xonnent BEBMBCTBO HamoBHeHMI CHIBHUMH €MOITISIMH, YacTO
3HaXOJIUTh CBOE BiJOOpaXkeHHS B MeTadopudyHoMy BUDLIN. LleHTpanbHe
Miclie B IIbOMY PO3CHiyBaHHI 3aiiMatoTh MeTa(hOpHUUHI €MiTeTH, BUKOPUCTaHI
JUIsL ONUCY Hpoliecy BOUBCTBA Ta Horo 300paxkeHHs: B poMaHax. Taki emireTy,
SK «iJICaTbHUI», «HEBUPIIICHUI», «O0e3KapHUi», HECYTh y co0l eMOIMHUM 1
3aCyIDKYIOUUH MIATEKCT, 10 BioOpakae maciutad po3MoOBii Ta CKJIAIHICT
i€l KoHIenii. AHaNI3 MPUKIaaiB i3 pomany «Kiryd BOMBCTB IO ueTBeprax»
LTIOCTPYE MOITUPEHICTh BUKOPUCTAHHS TAKHUX ITOHATH T IEMOHCTPYE HEraTHBHI
KOHOTAIIIi, 3a3B1Yaii OB’ sI3aHi 31 3JI0YMHOM Y JIETEKTUBHOMY KaHpi.

Binbuie Toro, y crarti BUOKpemitoeTbess Metaopruna acouianisi BEUBCTBO
— e KOJIIP, Harosonyroun Ha IepeBa)KHOMY BHKOPUCTaHHI TEMHHX KOIBOPIB
IUTSL TIepesiadi HETaTUBHUX KOHOTAIiH, TTOB’S3aHHX i3 HABMHCHHM BOWBCTBOM.
TemHi, 4OpHI ¥ CHHI TOHH CHMBOJI3YIOTh IOXMYpPHH XapakTep TOHATTS Ta
KOHTPACTYIOTh 3 SICKPAaBUMHM KOJIBOPAMH, ITiIKPECITIOIOUN YHCTOTY 1 CIHOTaH
Ipo TEBHI Micls. Binble TOro, KOHIENTyaJdbHA OCHOBA IOLIMPIOETHCS Ha
nocmipkenass BBUBCTBO sk IIJIAH 1 migkpecitoe perenbHe MIaHyBaHHS Ta
1ioro BUKOHaHHS B poMaHi. Lle MaryBaHHs pO3IISAA€ThCSA K ITOCIIIOBHICTD i, 1
B aHaJIi3i 0coOJHBa yBara NpUIUIAETHCS TUIAaHYBaHHIO, BOMBCTBAM Ta HACTIIKaM,
10 JIa€ YSBJICHHS PO TPUPOJTY 3TTIOYHMHIB 1 MUCIICHHSI TIOPYIITHUKIB 3aKOHY.
Yepe3 3anmbOneHHs B MeTadOpHYHI YSBJICHHS BOWBCTBA CTATTS CIIPHSE
Kkpaiomy po3yMinHio koHienty BEMUBCTBO Ta #ioro mmbokoMy BIUIMBY Ha
ynrtauis. JlociikeHHS MeTaOPHUUHIX CIITETiB, IPEUKATIB Ta KOHBEHIITHIX
MeTahop pO3KpUBAE OAraTorpaHHy MPUPOLY I[LOTO MOHSTTS B JiTEpaTypi Ta
KOTHITUBHIHN JIIHI'BICTHILI.
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Key words: cognitive linguistics,  This academic article falls within the field of cognitive linguistics and examines
concept, figurative component,  the structural features of the concept MURDER. In examining the concept,
epithet, metaphorical predicate,  we first uncover the complex interplay between structural and metaphorical
conceptual analysis. elements embodied through conceptual metaphors. The analysis identified a
number of metaphorical mappings associated with the concept of MURDER,
including the metaphors of colour, darkness, investigation, planning and
mystery.
First of all, MURDER s a strongly emotional concept and is therefore often
expressed in metaphorical language. Central to this research is the metaphorical
language used to describe the process of murder and its depiction in fiction.
Metaphors such as “perfect”, “unsolved” and “unpunished” have emotional
and judgmental overtones that reflect the breadth of the narrative and the
complexity of this concept. By analyzing examples from the novel “Thursday
Murder Club”, the study demonstrates the widespread use of such concepts
and exemplifies the negative connotations commonly associated with crime in
the crime fiction genre.
Moreover, the article discusses the metaphorical relationship between
MURDER and COLOUR and highlights the frequent use of dark colours
to convey the negative connotations associated with manslaughter. Dark,
black and blue tones symbolize the bleak nature of the concept and contrast
with light colours that emphasize the purity and memories of a particular
place. Additionally, the conceptual framework extends to the exploration of
MURDER as a PLAN and accentuates the meticulous planning and execution
of this act in the narrative. The concept is seen as a series of actions and the
analysis focuses attention on planning, killing and consequences, providing
insight into the nature of the crime and the mentality of the outlaw.
By examining the metaphorical representation of MURDER, this article
contributes to a better understanding of the concept MURDER and its profound
impact on the reader. The exploration of metaphorical expressions, predicates
and conventional metaphors reveals the multifaceted nature of the concept in
literature and cognitive linguistics.

IMocTanoBka npo6iaemMu. Y cydacHOMY MOBHOMY  4epe3 MPHU3MY aHTPOIMOICHTPUYIHOT MapaiurmMu, sKa
PO3BHUTKY MU CITOCTEPITaEMO ICKPABO BUPAKCHUU M-  3HOBY YTBEpAWIA JIOAWHY SIK «MIPHIIO BCIX pedcii»
HOM yBard JIIHTBICTIB, CIIpAMOBaHOI Ha po3rsim MOBH  [3, ¢. 127]. 1 sk GOKYCHY TOUKY «MHUPOTBOPCHHS.
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BusHaHHS KOHIENTYy SIK MEHTaJIbHOI KOHCTPYKLIi €
JIOT1YHUM TIPOIPECOM Y BCTAHOBIJICHHI aHTPOIOLEH-
TPUYHOI TApaJUTMU B Taiy3i JIHTBICTUYHOI HayKH.
VY pesynbrari TEPEeBaKAUOrO B rayry3i JIHTBICTHKH
AHTPOIOLCHTPU3MY TOMITHO 3POCIO  3aXOIUICHHS
KOTHITHBHOKO JIHIBICTHKOK0 Ta JIHIBOKYJIKTYPOIIO-
rieto. L{i quCHUIUIIHM MalOTh CHPaBy i3 CyTHOCTSIMH,
SIKi € HOCISIMH pi3HOMaHITHOI iH(opMmarii, 1 i ofu-
HUIi a00 TIOBHICTIO, 200 YaCTKOBO BiJITBOPIOIOTHCS B
MOBi. OTXxe, 16 CIPHUYUHIIIO HEOOXiTHICTh yceOid-
HOTO JIOCIIIKEHHS MUTaHb, 1[0 CTOCYIOTHCS MOBHOL
0Cc0o0M, 3 BUKOPUCTAHHAM MIKIUCIHIITIHAPHOTO TEP-
MiHa «KOHLICHTY.

Mera i 3aBnaHHs cTarti. MeTOIO HaIIoi po3BiIKH
€ JOCTHIIKeHHS 00pa3HOro CKJIaJHUKa KOHLENTY
MURDER y meskax aHITIOMOBHOT'O CBITOITIALY IHCh-
MEHHHUKA, 1al04 YSBJICHHS NPO MOMISAN JIOACH, 1110
HaJIeXKATh 710 aHIIHCHKOT JIIHTBOKYJIBTYPH. 3aBIaHHS
CTaTTli — BU3HAYUTH OCHOBHI O0pa3Hi KOHLEITH,
noB’si3aHi 3 MURDER. [l iboro HeoOXigHO TIpoBe-
CTH aHaJi3 TeKCTOBUX AAHUX, IO MICTATh 3TaAKH PO
MURDER. Ananizy miansraTuMmyTb Cy4acHi AeTeK-
TUBHI POMaHHU aHTIIIHCHKOIO MOBOIO.

IIpeamer Ta 00’ €KT AOCHiIzKeHHs1. XapaKTepuc-
THKa OOpa3HOr0 KOMIIOHEHTa KOHLIENTY MURDER
npe/icTaBIse TPyAHOILI dYepe3 Horo aOCTpakTHHUI
XapakTep 1 MaJIOAOCTYIHICTh 663HOC€pe,Z[HLOF0 cro-
crepeskeHHsl. O0’€KT HAIIOTO JOCIIKEHHS 30cepe-
JOKEHO Ha MeTa(OPUIHHX acoIliallisiX, OB’ I3aHMX 13
UM MOHSTTSM, BUSBICHUMH B JIITEPaTypHOMY TBOPI,
a TPeIMEeTOM BHCTYIae€ OOTPYHTOBAHICTh MOOYIOBU
o6paznoi mozeni konuenty MURDER uepes npusmy
KOTHITUBHUX MeTadop.

MetonoJiorist gocii:keHHsl. Y HayKoBiil pos-
BiJlIli KOMOIHYBallUCS Pi3HI METOAM JIOCIIJIKCHHSI.
Juis movarky Oysio 3aCTOCOBAHO KOTHITHBHHU aHAIIi3,
SIKMH € TepIIOYeproBUM y KOTHITHBICTHILI. 3aBIsIKU
HbOMY OyJIO YTOUHEHO ACHOTATHUBHI, CUTHI(iKaTUBHI
Ta KOHOTaTUBHI CEMAaHTHYHI CTPYKTYpH clioBa. Takox
OyJI0 BUKOPHUCTaHO KOMIIOHEHTHHUI aHauIi3 sl BUSIB-
JICHHS JIEKCHYHUX KOMIIOHEHTIB KOHLIENTY, B PE3YJib-
TaTi 40T0 BUALJICHO Pi3HI €JIeMEHTH NepeHeCceHHs. 3a
JIOTIOMOT0I0  CTPYKTYPHO-(QYHKI[IOHAJILHOTO METOLY
JOCHIKEHO (YHKLIOHYBAaHHS MaIlyBaHHS B JaHOMY
koHTekcTi. Kpim Toro, Oysi0 BUKOPHUCTAHO OMHCOBHIMA
JOCIITHUIBKHH MiXi]] Ta KOHTEKCTYaJIbHUN aHaTi3.

Buknax ocaoBHoro wmarepiany. Koruitusha
JMIHIBICTMKAa — Taly3b, MPUCBIYEHA PO3YMIHHIO
CKJIaJJHOTO 3B’ 513Ky MK MOBOIO, MUCJICHHSIM 1 CIIpHii-
HATTAM — MPHIUIAE Bce OLIbLIy yBary poiii odpas-
HOTO KOMIIOHEHTa y (OpMyBaHHI HAIIOro KOHIIEII-
TyallbHOTO po3yMiHHs. HemomaBHi gOCHiKeHHS Ta
nyOmikauii 3armuOunrch y OaraTtorpaHHy HpPUPOLY
00pa3HOr0 KOMIIOHEHTA, BUSBUBIIM HOTO I'PYHTOB-
HUH BIUIMB HA Te, SIK MH CHpHUiIMaeMo, 00poOisieMo
Ta mepenaeMo adCTPaKTHI NOHATTA. Y CBOill OCHOBO-
NoJOXHIN mpani «Metadopu, SKUMH MU KHBEMO)
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Jlakodd i JIxoHCOH [6, ¢. 276] 3poOniIH pEBOIIOLO
B pO3yMiHHI MeTaop, CTBEPIKYIOUH, IIO BOHH €
HE MPOCTO JIHTBICTUYHUMH JOCSITHEHHSMH, a (yH-
JaMEHTAJIbHUMHA ~ KOTHITUBHMMH  1HCTPYMEHTaMH,
AKI CTPYKTYPYIOThb Hallli KOHLENTYajbHI CHCTEMH.
Bonu crBepmkyBanu, mo MeragopH MNPOHHU3YIOTH
Hallly MOBCSKICHHY MOBY Ta MHUCICHHS, (JOPMYIOUYH
Halle PO3yMiHHS aOCTPaKTHUX MOHATH 4Yepe3 Bijo-
OpakeHHs 3HAHOMOro, KOHKpeTHOro nocimy. Cru-
parovymch Ha L0 OCHOBY, BUCHI JOCIIKYBaJIH Pi3-
HOMaHITHI MPOsIBM 00Pa3HOTO KOMIIOHEHTA B Pi3HUX
00NIacTsAX KOTHITUBHOI JiHrBicTHKU. [166C y CBOIl
kHu31 «KeMOpHIKCHKUN AOBIAHUK 3 MeTadopH Ta
IyMKH» [4] AOCHiKYe MONIMPEHICTh MeTapopu B
JIIOJICHKOMY Mi3HaHHI, MiAKpecowuH ii poss y dop-
MYBaHHI HAIIOTO PO3YMiHHS €MOLIH, coUiajJbHUX
B3a€MOJIi 1 HAayKOBUX KoHIemIliii. 3onran Koseuec
y poboti «HoBuii norsag Ha metadopuuny Kpearus-
HICTh Y KOTHITUBHIH JIIHTBICTHI» [5] Hajlae BuuepIi-
HUM ommsan Teopii Metadopu Ta ii 3acTocyBaHHS,
HaroJIOIIyIOYd Ha KYyJIbTYpHiH Ta JOCBIJHIM OCHOBI
MmetadopruuHux BupasiB. Bin pemoHCTpye, K MeTa-
¢dopu BimoOpaXkaroTh Hall BTIICHWH AOCBIA 1 Kyib-
TYpHHI CBITOIIA, GOPMYIOUYH HAIll KOHIIENTYyasi3a-
uii abctpakTHUX cdep.

OO0pa3Huii KOMIIOHEHT BHXOOUTH 33 MEXi MeTa-
¢dop 1 oxommoe iHm QGopmu 00pa3HOi MOBH, Taki
SIK METOHIMisl Ta ifioMu. Y mpaii «Poiabs MeToHIMIT B
MOBI Ta MUCJICHHI» [8] TOCITIKYEThCS CKJIaIHA B3a€-
MOt MK MeTadoporo 1 METOHIMIEIO Ta JIEMOHCTPY-
€TBCS, AK LI QIrypr MOBH B3a€EMOJIIOTH, (POPMYIOUH
Hallll KOHIIENTYaJbHI CHCTEMH.

Ha nymky nocnigauka B.1. Kapacuka, 1o cTpyk-
TYpH KOHIENTY BXOASTH MOHSITTEBHH, 0Opa3HUil Ta
HiHHICHUIA KoMIlOHEeHTH [1, ¢. 156]. Metoro Hamioi
CTaTTi € JOCHI/DKCHHS came 00pa3HOoi CKIIaoBOl
yactuHu koHuenty MURDER y mexax aHITIOMOB-
HOTO CBiTOISINYy MUChbMeHHHKA. Llst poboTa crmpa-
€TbCSI HA MaTepiai XyI0KHbOIO JUCKYPCY, CyJacHUH
neTeKTuBHUNA poMaH. OOpa3HWI KOMITOHEHT KOH-
LENTy OXOILIIOE 6araTorpaHHy Mepexy acowiaui,
1o 30epiraeTbes B 1aM ST, OXOILIIOE 3B’ SI3KU 3 BiJ-
YYTHUMHU TEPEKUBAHHAMH, NOAIOHOCTIMH, 11eIMH
Ta sikocTsmi [ 1, ¢. 158]. BiH ciny»XuTh KOHOTATHBHOIO
PENpe3eHTAL€I0 KOHLENTY, TNIHOOKO YKOPiHEHOTO B
MOBCSIKACHHI i 300pa)KEHOTO B KOJEKTHBHIHM T1am’sTi
iHauBigiB [2, c¢. 276]. TepMiH «KOHIIENT» IIBUKO
CTaB HEBiJI’€MHOI0 YAaCTUHOIO MOBHHMX CHCTEM 1
Ternep HeBiUIIBHUH BiJl HAyKOBOTO iHCTPYMEHTAPIIO
nmociigHuka. JIIHTBICTH TIPONOHYIOTH PI3HOMAaHITHI
IHTEpIIpeTaIii bOTO MOHATTS, OCOOIMBO MO0 TOTO,
SK HOro O0COOMMBOCTI MPOSIBIISIOTHCS B XYAOKHBOMY
TekcTi. KoHmenTt po3misigaeTbcst sIK MEHTAJIbHUH
IIPOTOTHIL, 171, TIOHATTS, @ TAKOK (HOPMYIIHOBAHHS,
3arajJibHe TOHSTTS, AyMKa. MoOro TakoX MOKHA
CHPUIIMAaTH SIK «CJIOBO, SIKE MIPEACTABIISE KOHLEILIIIO,
110 BiAMOBiA€ 11 3HAYCHHIO», A00 HABITh K KOKPEMY
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TOYKY 30py» B pa3i peTeqbHOro BUBYECHHS aOCTpak-
THUX TePMiHiB. J{esKi OMMCYIOTh HOTO SIK «00’ €THYFO-
YU eJIEMEHT ycix (popM HaKOTTMUEHUX 3HAHD Ta i7eH,
BHpaXEHUX uepe3 BiAmoBigHi tepminm» [1, c. 39].
3pelTol0 HOro MOXKHA PO3MNIAJATH SIK IIiAKaTero-
pito iH(pOpPMAIIITHOTO 3MICTY, IO € JAKOHIYHUM BTi-
JICHHSIM 3a/lyMy aBTOpPa i 3roJ0M pO3IIHU(PPOBYETHCS
PEHITIEHTOM.

CTpyKTypHI OCOOIMBOCTI AOCHIIKYBaHOTO KOH-
nenty MURDER nomnoBHIOIOTECS 06pasHum ckiao-
HUKoM, SIKHI 00’€KTHUBYETbCs Oararbma KOHILIEIITY-
anbHUMH MeTadopamu. 3aBASKH KOHIETITYaJIbHOMY
aHaimizy meradop MU Majld MOXJIHMBICTh BUIUIATH
TUTIOJIOTIYHI TPYIH, SKi € CBOEPIMHUMHU ISl JAHUX
KoHLeNnTiB. Bonn BKmo4aoTh MeTadopu Ha MO3HA-
YEeHHSl KOJIbOPY, HITbMH, PO3CIiAyBaHHS, IJIaHy MU
3arajiku. AHaJIOTIYHO HaMu Oyio BHIIEHO MeTado-
PUYHI €ITETH Ta MPETUKATH, IKi BCEOIYHO OMUCYIOTh
MOJAHUI KOHLET.

Bepyun o yBaru Te, 110 BOMBCTBO BKIIIOYAE Pi3-
HUH CHEKTpP eMOIlil, HaifuacTime 3acobu Horo Bupa-
KeHHs € metadopuuHuMH. OZHUM i3 LEHTPaIbHUX
MIPUHOMIB ONMHUCY CaMOro TPOLECy, a TaKoX HOro
JOCII/PKEHHST B pOMaHi BHCTymae MeTadopud-
uuii emiter: perfect, unsolved, real, unpunished,
qualified, compulsive, blue, recent, potential, awful,
clear. SlckpaBumu npukinagamu 3 HoBenn «Thursday
Murder Club» e: «Penny had been an inspector in
the Kent Police for many years, and she would bring
along the files of unsolved murdersy» 7, c. 23]. «A real
murder to investigate, Penny» [7, c. 49). «If I think
back to that girl who would eat her fish fingers and
potato waffles, but scream blue murder about eating
her peas, I didn't imagine she would ever be having
meetings about optimisationy [7, c. 172].

Bumesaznaueni merad)opuyHi eniTeTu, siki aBTop
BUKOPHUCTaB Ha IIO3HAYCHHS «BOUBCTBA», MICTAThH
€MOLIMHO-OLIHHI KOHOTAIl: Hal4yacTIille HEraruBHI
(unsolved, unpunished, compulsive, awful), pimmre —
no3utuBHi (perfect, qualified, clear). Lle nosicHIOEThCA
tuM, o P. OcmaH, K 1 OyJb-sIKUil aBTOP JETEKTHB-
HOTO aHpy, noB’s3ye konuent BEMBCTBO 3 nera-
THUBHOIO KOHOTAIIi€10, TOMY B HOT0 apceHasi JyacTie
3’SIBJIAIOTHCS TAKi eMiTETH.

3BepHYBIIM yBary Ha MeTadOpHUHi NpenuKary,
MU BHOKpeMuUIu Taki: t0 get away with murder, to
slip away, to take a life of sb, to turn up dead, to be
beyond the grave, to push up daisies, to be all dust,
to come to a sticky end, to bite the dust, to bleed to
death, to breathe ones last. MoxeM0 HaBECTH Takl
npukianu: «She came to the chapel and she slipped a
noose around her neck. And she took her life and the
life of our childy [7, c. 271]. « When Ventham turns up
dead, no one can say they saw Tony Curran and lan
Ventham having a ding-dongy (7, c. 41]. «It was easy
enough to slip him away after lights out» [7, c. 268].
«Donna simply read exactly what Chris had read, a
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potted history of a man getting away with murder and
then being murdered in his turny [7, c. 89].

Ha noparok no nporo konnent MURDER Bep0a-
J3Y€ThCS 3aBISIKM KOTHITUBHUM MeTadopam. Bui-
nsemo take mamnyBaHHS: BEUBCTBO — ye KOJIIP.
SIk BiIOMO, TOCIIJI)KYBaHUH KOHIIENT € HOCIEM Hera-
TUBHUX KOHOTAIIi}, TOX HAlYacTiIlle BiH OMUCYEThCS
TeMHUMHU Koibopamu: «There are transcripts of a
number of interviews held with Tony Curran over the
years, with the last one being after a black shooting
in the Bridge pub, which left a young drug dealer
murderedy [7, ¢. 55]. «There was nothing left here
now, in the Black Bridge, with its memories and
with its green tea with ginseng. All the gang was
murdered. Tony Curran, Mickey Landsdowne, Geoff
Goft» [7, c. 184].

[TpuHarigHo 3a3Ha4MMO, L0 OCTAHHIN NPHUKIAN
BxkuBae nexcemy «black» Ha mo3HaueHHs Oapy, SKUN
CJIaBHBCSI CBOIMH a3apTHHMH irpamu, Oiiikamu, Hap-
KOTHKAaMH, a TaKoK BOMBCTBOM jrofei. ToOTo Miciie
BBA)XKaJIOCh «YOPHUM, TEMHUM», TOMY ¥ HE IHMBHO,
o Best OaHna nomepia. AHaJIOrYHO, 3€IeHUH BXKU-
Ba€ThCsI B KOHTPACTI 3 YOPHUM, MO0 ITiIKPECIUTH
YHUCTOTY, IaM’ATh Ta CIIOTaJIM PO Iie Micie: «...in the
Black Bridge, with its memories and with its green
tea with ginseng» [7, c. 184].

IlikaBuM ¢akTom € Te, mo B pomaHi «Thursday
Murder Club» aBTOp mOCIyroByeThcs OiNbILIE TEM-
HO-YOPHUMH KOJIbOPAMH, HI)K YEPBOHUMH. 3a3BU-
yaif BOUBCTBO aCOLIIOETHCS 3 KPOB'I0 Ta SICKPABUMHU
BiJITIHKaMH, OJIHAK y HAIIOMYy BUNAJIKy HaifuacTiie
Mepe/IBICHUKAaMi BOWBCTBA BHCTYIAIOTh TEMHI,
TIHBOBI BapiaHTH KOJIBOPIB, IOB’s3aHI 3 HIYYIO:
«Elizabeth leaves Willows and walks out into the
darkness. A quiet, cloudless night. A night so dark
you think you might never see morning againy
[7, c. 275]. «But it’s really not all that easy to get
away with murder, is it, Penny? Sometimes justice
is waiting just around the corner, as it was for Peter
Mercer one dark night when you paid him a visit»
[7,c.270].

Sk MM MOXeMO 100aYUTH B 3a3HAYCHOMY BHIIIE,
BBMBCTBO moka3aHO iMIUTIIATHO, TOOTO depe3
imioMaTHYHUI BHUpa3 «to pay somebody a visity. e
BiZIOyJI0CS TEMHOI1 HOYi, IO € TUTIOBHM JIJISi TaKOTO
BUAY IiSUIBHOCTI. [3 IIbOro BHIUIMBA€E HACTYNHHUH
kopensitTuBHUl nomeH BEUBCTBO — ye [IITHBMA:
«Murky darkness everywhere. The village is asleep»
[7, c. 167]. «Elizabeth has never been afraid of
death, but, all the same, in this moment, she thinks
of Stephen. It is cold in the ageless and impenetrable
dark of the chapel and Elizabeth shivers. She buttons
her cardigan, then looks at her watch. She would
soon find out, one way or anothery [7, c. 228].

AKTyalTbHUM KOPEIIATOM Y TBOPi BUCTyTae BAUB-
CTBO —ye I1JIAH. lle cBimuuTh TIPO T€, 110 BOUBCTBO
HE € OKPEMOIO TOJIEI0 UM aKTOM, a CEepI€I0 KPOKiB,
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SIKi TIPU3BONATH 0 camoi nii. Konmemmist 30cepe-
JOKYEThCS Ha TUTaHYBaHHI, BUKOHAHHI Ta HacIiaKax
BOMBCTBA, ITIKPECITIOIOUN TMPHUCKITUIMBAN XapakTep
snounny: «Killing someone is easy. Hiding the body,
now thats usually the hard part. Thats how you get
caughty [7, c. 10]. «He would love to have smacked
him there and then, but that was the old Tony. No one
could possibly have noticed, and that s good for Tony.
When Ventham turns up dead, no one can say they
saw Tony Curran and lan Ventham having a ding-
dong. Keeps it clean. Tony sits on a bar stool, pulls
it up to the island in his vast kitchen and slides open
a drawer. He needs t0 get a plan down on paper»
[7, c. 39]. «Then | take out a gun and | tell him
kneel down, which Gianni thinks is a joke, and I say
you Killed Kazimir, just so he knows why he's there,
so suddenly he thinks it's not joke, and I shoot himy
[7, c. 280].

HaitsaromMinmm 3a KiIBKICTIO TOCTIDKEHHS € METa-
topuune Brinenns BEUBCTBO — ye PO3CJIY-
BAHHA. 1le He TUBHO, TOMY 1[0 CAM€ 3JI0YUH CIYTy€
KaraJi3aTopoM IETeKTHBHOTO BTPYYaHHS, a HEPIIKO
(hoKyC 3MIIIyeTbCS 3 HBOTO HA Pi3HI MIIXOAH 1O
BUKPHTTS BHHHOTO. CaMe Tak i moOynoBaHMIl cydac-
Huit pomal «Thursday Murder Cluby. Takuii kopemnsr
BKJIIOYA€ KOHTEKCTH PETEIbHOTO BUBYCHHS SIK CTapHX,
TaK 1 HOBHX CIpaB 31 CXOXKHUM 3JI0YMHOM Ta 30MpaHHS
JIOKa3iB 3ajuIsl ocy/mKeHHs BOuBII. [lomamo, o Taka
KOHILIETITYaJJbHa OCHOBA € BHTPAIIHOIO [UISl TUChMEH-
HUKIB, aJDKe J03BOJIIE M BUKOPHUCTOBYBATH pi3HI
METOIIM PO3CIIAyBaHHS Ta TPHUAMATH BUKIUKH BIX
KOJIeT. 3aBIISIKH [IbOMY MU TIPOCIIIKOBYEMO THHAMIKY
PO3BHTKY TIEPCOHAXKIB Yepe3 yBeCh TBip, MOO1KHO po3-
KpHBAIOUH NpaBay. MOXXyTh BKIIIOUATHCS TaKi 3aX0H,
SK: BHKOPUCTaHHS KPUMIHAQJIICTHKU, OIHMTYBAaHHS
CBIJIKIB Ta IIiJI03PIOBaHUX, 3aCTOCYBaHHS AEAYKIIi 1
OpeitHCcTOpMiHTY. HaBeeHi HuK4e MpUKIIaan miaTBep-
JoKyroTh Hamr TBepmkenus: «Elizabeth and Penny
would go through every file, line by line, study
every photograph, read every witness statement,
just looking for anything that had been missed.
They didn t like to think there were guilty people still
happily going about their business. Sitting in their
gardens, doing a sudoku, knowing they had got away
with murder» [7, c. 23]. «So, we were all witnesses to
a murder, ’says Elizabeth. ‘Which, needless to say,
is wonderful» [7, c. 143].

Tako MEeTeKTHBHU-TIOOUTENI AOCTIHKYIOTh Pi3HI
Teopii Ta MOTHBH, SKi MOTJIM OW TIPHU3BECTH JIO Tpa-
remii: «The big gap, the way Elizabeth would
have it, was the financial records oflan Ventham's
companies. Might there be a useful connection
between Ventham and Tony Curran there?
A reason for their row? A motive for murder? It
was important we found out» [7, c. 73].

3a3HauMMO, L0 KOPEISATUBHUUA nomeH BEVB-
CTBO — ye 34I'4/IKA TakoX TPOCIHiIKOBYETHCS IO

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 92 (2023)

BCbOMY pomaHy. HaBenmemo Takuil JUCKYypCHBHHUI
npukian;: «Sitting in their gardens, doing a sudoku,
knowing they had got away with murder. Also,
1 think that Penny and Elizabeth just thoroughly
enjoyed it. A few glasses of wine and a mystery.
Very social, but also gory. It is good fun» [7, c. 23].
VY oMY BUIIQ/IKY 3JI04HH PO3MIIAAA€THCS SIK LIOCh MicC-
TUYHE, HIOW Ma3l, SKUH MOTPiOHO cKiIacTu. MokeMo
criocTepiraTd pi3Hi KOHOTAIlil, OMHCaHi JIeKCeMaMu
social, gory ta fun. be3yMOBHO, BOMBCTBO — KaXJIMBa
KpHBaBa IOJisl, siKa 030aBIIsie KUTTS JIIOACH, OIHAK
st Thursday Murder Club BoHa HOCHTB TO3UTHBHY
OLIIHKY, a/IK€ 3aBISIKM LIbOMY BOHHM MOXYTb PO3CIIi-
JTyBaTH TA€MHHWIII Ta IIyKaTH BUHYBArwiB. Jlis miT-
HiX JIIONIeH, y SKUX HeMae 1HIMUX TypOoT, 11e BUIIIA-
Jla€ K I1iKaBe, X04 1 TpuBOKHE X00i. Pigapn Ocman
94acTO BHKOPUCTOBY€ jiecioBo t0 solve, maroun Ha
yBa3i, o BOWBCTBO, SIK 1 3arajKy, MOTPiOHO Biara-
maru: «The mystery had not been solved when they
pulled up outside Ice- Spectaculary [7, c. 154].
«Had the same person murdered Ventham and Tony
Curran? It made sense. Solve one, solve the other? »
[7, c. 150]. «My gorgeous baby, happy and sleeping
in my bed, and two murdersto solve. Who could ask
for more?» [7, c. 160].

BuCHOBKM 1 mepcHneKTHBHM NOJANBLIMX JOCHi-
JokeHb. HacamkiHer, aHaniz MeTadOpuIHHUX perpe-
3enTtanii konuenty MURDER y pomani Piuapna
Ocmana «KiyO BOMBCTB IO 4eTBEprax» pO3KpHUBAE
IHOOKUH BIUIMB KOHIIETITYaTbHUX MeTadop Ha (op-
MYBaHHsI HAaIIOTO PO3YMIHHS L€l CKIagHOT KOHLIEN-
1ii. BOMBCTBO, M0 4acTo CHpUHMAEThCA K PI3KAN
1 OyKBaJbHHI aKT, HAIIOBHEHE IapaMu MeTadopud-
HOTO 3HA4YeHHA, SKi 30aradyroTh HOTro JiTeparypHe
300pakenHs. Lli meradopu ciyxare P. Ocmany
MOTY)KHUMH 1HCTPYMEHTaMH Iepeadi eMOIiHHOTO
BaKEJs, MOPAJbHOTO MIATEKCTY 1 CKJIaIHOI AWHA-
MiKM BOWBCTBA, 3a4apOBYIOYM YHTAYiB 1 3alTydarodn
B 3aXOIUTIOIOYHIA CBIT KPUMIiHAJIbHOI (DaHTACTHKU.
AHai3 TAKpecIoe 3HAYYNIICTh KOHIIETITyaTbHUX
MeTadop y JTepaTypHOMY JIUCKYpCi, PO3KPHUBAIOYN
iXHIO 3IaTHICTh BUKJIMKATH SICKpaBi 00pasu, mepena-
BaTy HIOAHCH EMOIH Ta CTBOPIOBATH IEPEKOHJIMBI
PO3MOBIII.

3arMOMIOI0UNCh Y MeTapopudHi 300pakeHHS
BOMBCTBa y «Kiy0Gi BOMBCTB 1O 4eTBeprax», Hamia
HAyKOBa pO3BiJKa CHpUSE IHOMIOMY PO3YMiHHIO
JITEpaTypHOro 300pa’keHHS 3JI0YMHY Ta HOro INH-
Ookoro BIUIMBY Ha uuTayiB. JlociiukeHHS MeTa-
(OpUYHUX emiTeTiB, MPEANKATIB 1 BCEOCSHKHUX TEM
PO3KpuBa€ OaraTtorpaHHy Npupogy BOMBCTBA B JiTe-
parypi, IPONOHYIOYH PO3YMiHHSI MOTHUBIB, HACII/IKiB
Ta 3araJIkoBoi MpUBabIMBOCTI IHOTO 3aXOILTIOI0YOT0
JKaHPY.

Hocnimkenns nokasye, mo P. Ocman npupminse
3Hauny yBary konuenuii BEUBCTBA, peanizyroun
ii yepe3 cepu KOJIBOPY, TEMPSBU, [IJIAHY
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PO3CIHAYBAHHSA i TAEMHUILI. MamnyBannas, 7. Osman R. The Thursday Murder Club. London :
0 Haifyactime BUKOpUCTOBYeThes, — BBMUBCTBO Penguin Books, 2020. 430 p.

sk PO3CIIIAYBAHHS, mo migkpecmoe akment 8. Panther K.-U., Linda L. Thornburg. Metaphor
pOMaHy Ha PO3KPHTTI 3JI0YMHY 1 IParHEeHHi JI0 CIipa- and Metonymy in Language and Thought:
Be/UIMBOCTI. Haiipizmie BHKOPUCTOBYETHCS KOPEIST A Cognitive Linguistic Approach. Synthesis
TEMPSIBA, 1o 103BOJsiE MPHUITYCTHTH, IO 300pa- Philosophica. 2018. Ne 32. P. 271-294.
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