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KOHIEIT MUCTELITBO Y HAPATUBHO-CEMIOTHYHOMY
I OBPASHOMY 30BPAKEHHI B XYIOKHBbOMY TEKCTI

Crartst mpucBsueHa pociipkenHio koHuenty MWCTEL[TBO B pi3HOMaHITHMX HOro mposiBaXx B MeXaX XYyIO0KHBOTO TEKCTY.
XYHOXHIH TEKCT PO3IIINAETBCA SK CHCTEMA, B SIKIM IEpexXpelryloThesl KOAW PI3HMX MeniyMiB, a came MHCTenbkux. Konment
MUCTELTBO B Mexax XyHOXHBOTO TEKCTY MOXKE BHSBIATHCS Ha HAapaTHBHOMY piBHI Ta 00Opa3HO-CHMBONIYHOMY. B mpomy
JOCII/DKEHH] aKIEHT POOUTHCS caMe Ha JOCHIKEHHI 00pa3HOro IepeoCMUCICHHS MHCTEITBA — apXiTeKTYpHUX CHOpPY[, 30KpeMa.
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AKTHBaIliS KOHLENTYaJIbHHX MeTadop HO3BOJSIE IIPOCTEKUTU PO3KPUTTS PUC XapakTepy TOJOBHOTO Teposi depe3 OIHC
apXiTEeKTYpPHUX 1HCTAISLIH.
Kniouosi cnosa: xyooxcuiti mexcm, mucmeymeo, inmepmeoianvricms, [en bpayu, «/[cepenoy

Pieshkova O. A. The concept ART in the narrative-semiotic and imaginary representation in the literary text. The article
represents the actual problem of the interaction of different kinds of art within the framework of a literary text, which happens due to
the increasing value of the encoding and trans-coding texts as semiotic systems. The current study is devoted to the study of the
concept ART in its various manifestations within the framework of the literary text.

The literary text is defined as a system in which the codes of different types of media, intersect. Concept ART within the literary text
can be found at the narrative level and imaginary-symbolic level. In this study, the focus is on the study of figurative rethinking of
art, in particular, architectural structures. The involvement of conceptual metaphors allows tracing the discovery of the features of the
character of the protagonist through the description of architectural installations.

The results obtained in the present study permit to come to the conclusion that the literary text is a complex system open to
intermedial interactions, combining in its structure the elements belonging to different media. The findings of this narrative study in
the intermedial features of the literary text demonstrated that the author tends to reveal the main character’s inner world with the help
of art. Concept ART is revealed in this context as a cultural universality, which can preserve the centuries-old experience and
simultaneously adapting to the contextual content of the present.

By integrating the past, present, and future, the concept ART claims to establish a dialogue of epochs, as well as the unification of the
genetic set of meanings and the prospects for their transformations.

Key words: literary text, art, intermediality, Dan Brown, "Origin"

IcHyrO4e PO3yMiHHA XYIOXHBOTO TEKCTY SIK CKIQJHOI CHCTEMH, B SIKill MOETHYIOTHCS, a
TOYHIIIE MEePEXPEIIyIOThCs, MEIIyMH Pi3HUX cep JIOJICHKOI AiSNIBHOCTI Ta JIOCBiAY, TO3BOJISIE
MOTJIMOUTHCS B TEOPIIO IHTEPMEIIATBHOCTI, SIKa BUBYAE B3AEMO3B 30K JCKIIBKOX CHCTEM, a caMe
MUCTELBKHX, B MEXaX XyJ0KHbOI'O TEKCTY.

JlocipkeHHsT KaTeropii iHTEpMEeIialbHOCTI CTa€ aKTYaIbHOIO CYYaCHOK TEHCHIIIE0, IO
BU3HAYa€ aKTYaJbHICTh IIbOI0O JTOCIIKEHHS.

Meta pociigieHHsl ToyiArae B BHUSABICHHI OCOOJIMBOCTEH OOpPa3HOTO MEPEOCMHUCIICHHS
apXITEeKTYpHUX CHOPY/ Ta JIIHIBAJIbHUX 3aC001B IX OMUCY B MEXaX XYJOXKHBOI'O TEKCTY.

JIyisi BTUIGHHSI TTOCTABJICHOT METH BHUKOPHCTOBYETHCS METOJ IHTEPIPETATHBHOIO aHATI3Y,
HapaTUBHUH Ta KOHLENTYaJbHUI aHai3.

Peanizaris Mmetu nependadyae BUPIIICHHS] HACTYITHUX 3aB/IAHb.

- BUSBUTH B XYyJIOXKHBOMY TEKCTI TEKCTOBI (parMeHTH, B SKHX MPHUCYTHIH OIMHC
apXiTEeKTYpHUX CHOPYA,

- 11eHTU(IKYBaTH OCOOJUBOCTI PO3KPUTTS XapaKTepy TOJIOBHOTO Ieposi Ha HApaTUBHOMY
piBHI,

- BIITBOPUTH 1ACHTUYHICTHh MIX JIIOJIMHOIO Ta BUTBOPOM MHCTEIITBA, a caMe apXiTeKTypH.

O0’exToM crarTi € crneuudika OOpa3HOTO MEPEOCMUCIEHHS MHCTENTBA Ta XapakTepy
JIFOIMHU MUISIXOM X MeTahOpPUIHOT KOPEJIAILii.

IIpenmeToM 11i€l PO3BIAKY € TEKCTOBI CUTHAIH, B IKUX MPOCTEKYIOTHCS 1ICHTHUHI PUCH MiXK
OIMCOM JIIFOJIMHU Ta OMHMCOM 00’€KTY MHMCTELTBA, a TAKOX KOHLIENTYyaJbHI Ta HapaTHBHI 3aC00M iX
BiJITBOPEHHS B TEKCTI.

Icnye 3aranbHa TeHJEHIIS 10 300pa’keHHSI 00’ €KTIB MHUCTELTBA B XYA0XKHBOMY TEKCTI — Ha
HapaTUBHO-CEMIOTMYHOMY 1 00pa3HOMY PIBHSX.

[IporioHyeMO  pO3AMBUTHCS TpUKIATUM  BigoOpakeHHs KoHuenty MUCTELTBO B
aHITIHCbKOMOBHOMY XY/10’)KHBOMY TEKCTI CaMe 3 TOUKHU 30py 00Opa3HOCTI Ta CUMBOJIIYHOCTI.

B moctmonepricTcekoMy pomani “Origin” aBTop po3KpHBa€e XapakTep TOJOBHOTO IMEPCOHAKY
3a JIOTMIOMOIOI0 YHOMIOHEHHS JIOAMHU 10 apXitekTypHoi cropyau (HUMAN BEING IS AN
ARCHITECTURAL INSTALLATION).

[IpoTsirom po3BUTKY MOJiM 4MTay 3ycTpidae JAeKibKa MeTapOpUYHUX MOPIBHIHD JIOAUHU 3
apXITEeKTYPHOIO CITOPY/IOI0, a caMe 3 OYIMHKOM MY3€0 Ta )KUTIOBUM KOMIUIEKCOM.

3 camoro moyaTky EaMoHm NOpiBHIOETBCS 3 My3eeM [yrrenraiima, sikuil Bimpasy Oyiio
BHU3HAHO OJIHUM 3 HalOIbII BUAOBUIIHUX Y CBITI OY/iBEIbh B CTUIII AEKOHCTPYKTHBI3MY. CHUIBHUM
MK HUMH CTa€ MEBHA HAJEXKHICTh J10 Tedii JEKOHCTPYKTHBI3MY, JUIS SIKOi XapakTepHa BizyallbHa
YCKJIaTHEHICTh, HECMOJiBaHI 3/laMaHi (opMH, MiIKPECICHO arpecMBHE BTOPTHEHHS B MIChKe
cepenopuiie. Llg mnonmiGHICTF B HapaTWBI PO3KPUBAETHCSI B TOMY, WIO TOJOBHUN Tepoi
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3aIpoOMNOHYBaB i71ei, sIKi cyrnepeyaTh TpaauLIiiHOMY OaueHH1 MOXOHKEHHS JIIOAUHU, CEHCY ii OyTTH,
110 IMIPUBAE IPUHITUIIN OaraTboxX pesiriii.

The massive, glimmering museum. The structure was impossible to take in at a glance.
Instead, his gaze traced back and forth along the entire length of the bizarre, elongated forms. This
building doesn’t just break the rules. It ignores them completely. A perfect spot for Edmond
[Brown 2017, c. 15].

ABTOp XapakTepusye TyT OyIiBIo, sika He BMilye B ceOe npasuia: this building doesn’t just
break the rules. It ignores them completely. Ileit onuc igeanpHO 6 MiIXOAUB IS OIKCY CaMOTO
reposi, po IO 1 FOBOPUTHCS B HACTYITHOMY TeKCTOBOMY (parmenti: a perfect spot for Edmond.

JlexcuuHI OJIMHUII, SIKI € PEJIEBAHTHUMHU JIJISI OMUCY 1 apXiTEKTYPHOI CHOPYAH, 1 JIOJUHU B
JaHOMY KOHTEKCTi € massive, bizarre, impossible.

Inei, siki mparHyB BIAKPUTH CBITOBI Tepoi, 3MIHWIM OM MailOyTHE HE TUIBKH PETIrii,
¢inocodii Ta i 6auenHs maiitdyraporo. The museum atrium felt like a futuristic cathedral [Brown
2017, c. 24]. Xapaktep ausaitHy OymiBii OyB imealbHUM MICIEM JUIS ONPHIIOAHEHHS JIYMOK i
BiIKpHTTIB HayKoBIs Eamonnaa Kipia.

Jlani cnocrepiraemMo, SIKMM YHHOM PO3KPUBAETHCS XapakTep Teposi, aje B)Ke Ha MiJCTaBl
1HIIOT apXHWTEKTYpHOI CIOpyad, a came OyIWHKY Bigomoro apxitekropa AHrtonio ['ayxi, Kaca-
Mina.

Ju3aiin OyIWMHKY i/eadbHO PO3KPHUBAE BHYTPINIHINA CBIT Teposi: aOCOJIOTHA BiACYTHICTH
MPSAMUX JIIHIHA, 110 3MyInye dacaj OyaiBial HaraayBaTH CXBHJIbOBaHE Mope. | TuOuHa JTyMOK repos,
0e3KkpailHICTh Ta BCEOIUHICTh HOro IHTEPECIB POOJIATH iX JIHCHO CXOKUMHU.

Byaunok apxiTekTopa € MOHYMEHTAJIbHHM, BEJIHMKA KUIbKICTh JeTajled, sIKi HaTXHEHHI
MIPUPOJIOI0 TIEPETYKYIOTHCS 3 3asBaMU I'epost PO TICHUH 3B'SI30K MOXOHKEHHS JIFOJAWHU 3 TIPUPOJIH.
Po3znuBuMOCh HACTyIHI TEKCTOBI (pparMeHTH, B SKUX MPOCTIIKOBYEMO Ha J'IlHFBaJ'IBHOMy piBHI
BIITBOPEHHS ONHUCYy JOMY 3 YHCICHHHUMH JICKCHYHHUMH OJWHHISMH, SIKi OOMalbOBYIOTh
npupoaHicts 1 mpoctoty (infinity sign, endless curve, undulating chasms, open-air light wells,
deep, open-air light wells).

Casa Mila is built in the shape of an infinity sign — an endless curve that doubles back over
itself and forms two undulating chasms that penetrate the building. Each of these open-air light
wells is nearly a hundred feet deep, crumpled like a partially collapsed tube, and from the air they
resembled two massive sinkholes in the roof of the building [Brown 2017, c. 235].

B naHomy TekcTOBOMY (parMeHTi CIOCTEpIraeMo eKCIUIILUTHE 3BEpHEHHS 10 MOTHUBIB
MPUPOJIH, SIKI BIUIETEHI B AU3aiiH criopynu: Langdon’s eyes climbed higher again, up the sides of
the “gorge,” scaling the curved walls, where a quilt of brown and green tiles intermingled with
muted frescoes depicting plants and flowers that seemed to be growing up toward the oblong patch
of night sky at the top of the open shaft [Brown 2017, c. 235].

3aBAsiKM MOJIOHOMY BKJIIOUEHHIO NPHUPOJHIX JleTallel, a came (pecok, siKi 300pakyBaiiu
POCIHMHH 1 KBITH, IO POCTYTh O BUTATHYTOI AUISIHKA HiYHOTO Heba, OymuHOK oxwuBae: living
architecture, Langdon mused, marveling at Gaudi’s ability to imbue his work with an almost
biological quality [Brown 2017, c. 235].

Bci HecTanmapTHi, €KCIEHTpUYHI JeTani Oy/iBil MOSICHIOIOTh BUOIp repost Uil pe3uJIeHIll
came B Oymuuky Kaca-Mina: It’s a strange apartment <..> but as you know, Edmond was
eccentric [Brown 2017, ¢. 235].

[Ile ogHMM NOPUKIAIOM 3B’S3KYy apXiTEKTypu Ta XapakTepy BUCTyHae (parMeHt, jae aBTOp
TOBOPUTH NMPO MUCTELBKI YNOJ00aHHs, K1 MOXYTh OyTH TAHOIO CIAIIIMHOI. 3 PO3BUTKY MOAIi
MH CIIOCTEpIraeMo, IO TOJIOBHHM Iepoil HaauxaBCs TBOPYICTIO BiIOMOTO apXiTeKTopa AHTOHIO
layni e Ha 3HAK MaM’STi 1 MOMIAH! 0 MTOMEPJIOi MaTepi, sika OyJia IIHUTETIEM POOIT apXITEeKTOpa.

He told me that his lifelong passion for Gaudi’s art had come from his late mother, who had
also been a great admirer of the work of William Blake. Mr. Kirsch wanted to place the Blake
volume near Gaudi’s tomb as a tribute to his late mother [Brown 2017, c. 307].
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3 HaBEJCHOTO TEKCTOBOTO (parMEeHTy pO3YMIEMO, IO MaTH repost Oyna IIHUTEIBKOIO
JiTepaTypu Ta apXiTEKTypH, Ta, MaOyTh, caMe BOHA IPHIIEIHIIA JTIOOOB 1 PO3YMIHHS MHCTEITBA
CUHOBI.

Ha ocHOB1 gaHOro TEKCTOBOro (pparMeHTy MO>KEMO TOBOPUTH MPO aKTHUBYBaHHA MeTadopu
ART is an ANCESTOR.

B KOHTEKCTI BChOTO HapaTuBy caMme Lisi MeTadopa € aKIEHTOM 3aJyMy aBTOpa, LI0JI0 TEMHU
MOXO/DKEHHS JIIOJMHHU, TUCKYTYBAaHHS SIKOI 3aiiMa€ IEHTpajbHE MICIle B MOCTMOJEPHICTCHKOMY
pomaHi. TyT MUCTEHITBO PO3YMIEThCS SIK KOHEKTOP MK YacaMH 1 MOKOJIIHHSMHU, MUCTEUTBO CTa€
CBOEPITHUM MICTKOM MIX KYJbTYPaMH, MOTJIS,IaMH Ta I{IHHOCTSIMH.

[{ikaBUM CIIOCTEPEIKEHHSIMHU CTa€ TOW (akT, IO TOJOBHUHM repor depes cropyay Carpana
@aminis (Xpam crnokytu Csaroro CimeiicTBa) 3HaXOAUTH I OJHY CTYIiHb PO3YMIHHS HOTO
0COOHCTOCTI:

Despite having visited Sagrada Familia many times in various stages of its construction, he
had always come during the day, when the Spanish sun poured through the stained glass, creating
dazzling bursts of color and drawing the eye upward, ever upward, into a seemingly weightless
canopy of vaults [Brown 2017, ¢. 308].

SIxkmo mu cripuiiMaemo Mictepa Kipma sik KaToiuipkuii coOop, To MOBa e mpo Horo nBi
CTOPOHM — OJIHA BiZoMa JJs OUIBIIOCTI MOro OTOYEHHs, Ta IHIIA JOCUTh CyIlepewlnBa Ta
npoTuiexHa. Ha JiHrBaJbHOMY DiBHI II€ PO3YMIETBCS Yepe3 OMHC KAaTOJIHMIIBKOTO XpaMy 1 pi3HH
JacTHHU 100M. BimoMuil 11 BCix repoit € CIOBHEHUMHU XHTTS i7ie, kosisopy during the day sun
poured through the stained glass dazzling bursts of color, ierkocti seemingly weightless.

[IpoTte, BHOYI KapTHHA JOCHTh KOHTPACTHA 1 TAKUH BiH B1JIOMUI HE OaraTboM:

At night, this is a heavier world. The basilica’s sun-dappled forest of trees was gone,
transformed into a midnight jungle of shadows and darkness — a gloomy stand of striated columns
stretching skyward into an ominous void [Brown 2017, c. 308].

Ha ninrpanpHOMY piBHI II€ MEPEOCMUCICHHS BIATBOPIOETHCS 3aBISKH TAKUM JIEKCUYHUM
omuuuipim: heavier world, transformed, midnight jungle, darkness, gloomy, ominous void, siki
BiJITBOPIOIOTH IOCUTH MMOXMYPY KapTUHY PEaibHOCTI.

Came cobop T'ayai HacmpaBni mepeiae CKIATHICTh HATypu HaykoBlsg Eamonnma, ommcyroun
iHTEep €p co0Opy, aBTOP HAroJIOIIy€e Ha BEJTMKOI KUIBKOCTI JieTajei:

One of Europe’s largest crypts <...> admiring the vast, circular space. Exactly as he
recalled, Sagrada Familia’s underground mausoleum had a soaring rotunda and housed pews for
hundreds of worshippers. Golden oil lanterns placed at intervals around the circumference of the
room illuminated an inlaid mosaic floor of twisting vines, roots, branches, leaves, and other
imagery from nature [Brown 2017, c. 310].

TyT nmpomoBXKyeTbcs TeMa B3a€MO3B’SI3KY HPUPOAM Ta apXiTEKTYypH, IO CIOCTEPIraeMo B
onuci opOpMIIEHHS IHTEp €pY JAETATSIMHU MPUPOIH, a caMe IHKPYCTAIlll0 MO3aiyHOl MIAJIOTH JIO3,
KOPEHiB, TLIOK, TUCTS 1 iHIIMX 300paxeHs 3 nmpupoau (twisting vines, roots, branches, leaves, and
other imagery from nature).

ChinbHoro pucoro Mix Gyrypucrom Kipmiem Ta apXiTekTyporo, 6e3mocepeHb0 co0opoM, €
Benmka yBara jo geraneit. As Langdon and Ambra followed Farther Bena toward the colossal
bronze doors of Sagrada Familia, Langdon found himself marveling, as he always did, over the
utterly bizarre details of this church’s main entrance [Brown 2017, c. 306].

HaykoBens BipiB B BaKJIMBICTh JieTalieil, 00, Ha Oro 1yMKy, caMe BOHHU CKJIaJal0Th LiTiCHE
OauenHs Outbmioro. lle, Ha Hamy nymKy, croiBmazae 3 OadeHHAM 1 apxitektopa [ayni, sikuit
BUKOHAB KPOMITKY MpaIlto, BiIMPalbOBYIOYH KOXKHY JIE€TaJIb.

[HmIM mpukaagoM 0araToacmeKTHOCTI Ta MOEIHAHHS 0araThoX JAeTajiel B apXiTEKTypi CTae
TekcroBuid (parment: This is Sagrada Familia. Within these walls, Gaudi blended God, science,
and nature [Brown 2017, c. 310]. B 1iboMy TekcTOBOMY (pparMeHTi POCTEKYEMO 1 T ITBEPIKECHHS
TOHKOT'O 3B’SI3Ky M)XK OCOOUCTICTIO repost Ta OaueHHsIM apxiTekropa. [IpoTsarom po3BUTKY Mmojii B
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pOMaHi J1i3HaeEMOCS, 110 TOJOBHUH MEPCOHaX OYB BCECTOPOHHBO PO3BUHYTOIO OCOOMCTICTIO, SIKHI
MpardyB Ji3HATUCS 0arato B YMCICHHUX cdepax JroACHKOI MisTbHOCTI. B c001 BiH moeaHaB AOCBIA 1
3HAaHHS PI3HUX MOKOJIHb 1 4YaciB, TOMY aKTyaJbHHM CTaHE TOpIBHAHHS apXxitekropa [aymi Ta
Mmicrepa Kiprna.

Today, Edmond Kirsch was a world-renowned maverick — a billionaire computer scientist,
futurist, inventor, and entrepreneur. The forty-year-old had gathered an astounding array of
advanced technologies that represented major leaps forward in fields as diverse as robotics, brain
science, artificial intelligence, and nanotechnology [Brown 2017, c. 310]. [liiicHo, HaBeneHuMi
TEKCTOBUH ()parMeHT MOKE CTaTH MiATBEPIPKEHHSIM CYKYIHOCTI MO€IHAHHS aOCOJIOTHO PIi3HHX
chep 3manus i gisubHOCTI (@s diverse as robotics, brain science, artificial intelligence, and
nanotechnology) B oxHi#t Jto1uHi.

[Iporonyemo akTyamizyBaTH 1€ OJIHY MeTadopy, aKTyadbHy [UIsl PO3KPUTTS KOHIIETTY
MUCTELTBO: ART is BLENDING. B 110 igero BKJIagaeMo TO#M CEHC, 110 HEMOYKIUBO TOBOPUTH
PO BHUOKPEMIIEHHS MHUCTEITBA 3 MUCTELTBA, yC1 MHCTELbKI BUTBOPU ICHYIOTH MOPYY OAMH 3
OJTHMM, B3a€MOJIIIOTH 1 BIUIMBAIOTh OJMH Ha OJHOTrO. Lle crae peneBaHTHUM Oy/Ib-SIKOTO MUCTEIITBA,
MaiiKe HEMOKJIMBO TOBOPHUTH PO SIKUHCH 00’ €KT MUCTEILITBA, HE 3a4ilaloyd JeKiibKa HOoro BUIIB.
[ToniOHy B3a€eMOJIiI0 PI3HUX BUIIB MHUCTEUTBA MOXKEMO CIIOCTEPIraTH B HACTYITHOMY TEKCTOBOMY
¢bparMenTi, ne BOayaeMo MepeXpelleHHs TaKUX BUAIB MHUCTEITBA K apXiTEKTypa, B 0c00i
TBOPYOCTI BiJIoMOTro apxiTekropa AHTOHIO ['aysi Ta yiteparypa, MpeacTaBieHy pedepeHIissMa Ha
TBOPUYICTh aHIIilChbKOro moety Binbsma bieiika: He told me that his lifelong passion for Gaudi’s
art had come from his late mother, who had also been a great admirer of the work of William
Blake. Mr. Kirsh said he wanted to place the Blake volume near Gaudi’s tomb as a tribute to his
late mother [Brown 2017, c. 307]. Tyr BOauaemo moeHAHHS MOMIAHK J0 MaTepi, siKa MPHINEITHIIA
110008 10 MuctenTBa (as a tribute to his late mother) ta mosary i 3axoruieHHs TBOPYICTIO BEIUKUX
nisiaiB muctentsa (he wanted to place the Blake volume near Gaudi’s tomb).

[ToniOHe mepeocMHCIEHHS JIIOJICHKOI CYTHOCTI, XapakTepy uepe3 OJUHHII0 MHCTELTBa, a
came 3 apXiTeKTypoOlo, J03BOJIsIE TOBOPUTH po akTuBizaiito meradopu ART is a HUMAN BEING.
KoHuenT MUCTENITBO PO3KPUBAETHCSI B JAHOMY KOHTEKCTI SIK KyJIbTYpPHA YHIBEpcalis, sika 3/1aTHa
30epiratu CpecoBaHUM CTOIITTSIMH JOCBIJ 1 OJJHOYACHO aJalTyBaTUCS /10 KOHTEKCTHOTO 3MICTY
cyyacHocTti [CuaHeBa].

Y BHCHOBKY 3ayBaXMMO, L0 cepisi KOHIENTyaJbHUX MeTadop PpO3KPUBAE CYTHICTh
MHUCTENTBA, PO3KPUBAIOUM HOTO 3[aTHICTh TOEAHYBaTH B €001 JIOTiYHE Ta IHTYiTHUBHE,
IHAMBIAYyalbHE Ta COLllalbHE, CBIIOME 1 HECB1IOME, MaTepialbHE Ta 1/eajdbHe Havasio. BaxinBum €
TOM (hakT, 1m0 BCl Il Hayaja MpeiCTaBlIeHI HE B aBTOHOMHOMY, OOMEXEHOMY OJUH BiJl OJIHOTO
CTaHi, ajie BHYTPIIIHbO 3YEIJICH], 3JIUTI B HEPO3UIbHE LILJIE.

MuctenTBo BOMpae BaKIUBI KOHCTAHTH KyIbTypd B LUIOMY. IHTErpyoun MUHYIE,
ChOTOJIEHHS 1 MallOyTHE, KOHIIENT MHUCTELTBO MPETEHIy€ HAa 3aCHYBaHHS J1aJIOTy 4aciB, a TaKOX
3'€ZJHaHHS BOEAMHO T€HETUYHOT 33/1aHOCTI CMUCIIB 1 IEPCIIEKTUBY 1X TIEPETBOPEHb.
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