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CraTTd mpucBsiueHa BCTAHOBJIEHHIO OCOOJIMBOCTEl BepOamizalii KOHUENTY
GENIUS/TEHI/ B aHIIOMOBHOMY XYJIOKHBOMY MOBIEHHi. 6’ €KTOM
jpocaimkeHHs BuOpaHo koHnent GENIUS y kapTHHI CBIiTY aHIIIOMOBHOTO
couiymy. Ilpeamerom aHamizy BUCTYNMJIO MOBIIEHHEBE BTUICHHS KOHIENTY
GENIUSTEHI/I B aHIIOMOBHHX XYNOKHIX TBOpaX. 3acTOCYBaHHs
KOHTEKCTYaJIbHO-IHTEPIIPETALifHOTO METOAY JUIsl BUBYEHHS MOBIICHHEBOTO
Marepiany MO3BOJIMIO MPOBEJCHHS BJIACHE KOHLENTYAlIbHOTO aHAJi3Yy,
COPSAMOBAaHOTO Ha BUSBIICHHS KOHIICTITYalbHUX O3HaK. Y pe3yabrari
JOCITi/KeHHsT Oy7I0 BCTAHOBJIEHO, IO (DEHOMEH TeHIaJbHOCTI € CKIAJHUM 1
OaraTorpaHHUM KOHIICTITOM, SIKAH ITOC1/1a€ BaXJIMBE MiCIIE SIK y HAYKOBOMY, TaK 1
B XyI0XKHBOMY JCKYpCi. BuBuenHs Bep6anizauii kornenty GENIUS/TEHIH B
aHTJIIOMOBHOMY XYy/JI0’)KHBOMY MOBJICHHI I03BOJISIE€ BUSBUTH XapaKTePHi O3HAKU
LBOTO KOHIENTY, TaKi K PO3YMOBI 3[I0HOCTI1, €KCIIEeHTPUYHICTh, OCBIYEHICTb,
HECNPUUHATTS, CKPYMyIbO3HICTh, BIEBHEHICTh, OOXECTBCHHICTh Ta IHIII.
Amnaniz tBOpiB [xepoma Ceminmkepa, Aprtypa Konan [loitna, Teomopa
Hpaiizepa, Amxkenn Kaprep Ta iHIIMX aBTOpIB MOKa3aB, IO TeHialbHICTh
4acTO aCOLIIOETHCS 3 HE3BUUANWHICTIO, CAMOTHICTIO, TPYAHOIIIAMHU Y B3a€MOJII1
13 CyCHUIBCTBOM 1 HEPO3YMIHHAM 3 OOKy IHIIMX Jrofed. Y mitepaTypi reHii
300paXyIOThCsl K TEPCOHAXI, M0 MarTh HaA3BUYaiHI 3Mi0HOCTI, fKi
BOJTHOYAC POOJIATH iX HE3BUYAWHUMHU Ta BiU9y>KEHHUMH BiJl 3BUMAHOTO KHUTTSI.
BaxnuBuM acnieKToM J0CTiIKEHHS € TAKOXK BIJTMB T'eH1aTbHOCTI HA OTOUYIOUHX
1 cycminecTBO 3aranoM. leHii, Oyay4uM HOCIIMH YHIKaJbHHX 3A10HOCTEH,
9acTO CTUKAIOTHCS 3 HEPO3YMIHHSIM, a IHKOJIM ¥ 3 BiBEPTOI0 BOPOXKICTIO.
[Ipote ixHili BHECOK y KYNBTYpY, HAYKy Ta MUCTELTBO € HEOI[IHCHHUM, IO
MiKpeCcIoe HEOOXiHICTh MONATBIIOT0 BUBYEHHS IIbOTO (PeHOMEHY. 3arasom,
JIOCITTI/KEHHST BepOasizaiii KOHIIENTY GENIUS/TEHIN B AHTJIOMOBHOMY
XyI0KHbOMY MOBJICHHI J03BOJISIE TIIMOIIE 3pO3yMITH MIPUPONY T'€HIaIbHOCTI
Ta 1l polb y KYJIBTYPHOMY MPOCTOPi, a TAaKOXX BUSBUTH MOBHI 3aco0H, SKi
BUKOPUCTOBYIOTBCSI Ul BHPaKEHHS LBOTO CKJIATHOTO Ta 0araTorpaHHOro
denomeny. [lepcnextuBy nocnimkenus konnenty GENIUS B6adaemo B iioro
aHaJIi31 B MeXaxX ICUXOJIIHIBICTUKHA. IICHUXOMIHIBICTUYHUN ITIAX1J JO3BOJISIE
JTOCITIJINTH, SIK KOTHITHBHI ITPOIECH BIUIMBAIOTH HA BepOai3allito i CHpuiHsITTS
TeHIAJIBHOCTI, a TaKOX SK KYJIBTYypHI Ta COI[aJbHI KOHTEKCTH (OPMYIOTh
YSIBJICHHS TIPO TeHIaTbHICTh y PI3HUX MOBHUX CITIJIBHOTAX.
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The article is devoted to establishing the features of the verbalization of
the concept GENIUS in English artistic speech. The concept GENIUS in
the worldview of the English-speaking society was chosen as the object
of the study. The subject of analysis was the speech embodiment of the
concept GENIUS in English works of art. The application of the contextual-
interpretative method for the study of speech material was the basis of
conceptual analysis aimed at identifying conceptual features. As a result of
the research, it was established that the phenomenon of genius is a complex
and multifaceted concept that occupies an important place in both scientific
and artistic discourse. Studying the verbalization of the concept in English
artistic speech allows us to identify its characteristic features, such as mental
abilities, eccentricity, education, non-perception, scrupulousness, confidence,
divinity, and others. Analysis of the works by Jerome Salinger, Arthur Conan
Doyle, Theodore Dreiser, Angela Carter and other authors showed that genius
is often associated with unusualness, loneliness, difficulties in interacting with
society and misunderstanding from other people. In literature, geniuses are
depicted as characters with extraordinary abilities that simultaneously make
them unusual and alienated from ordinary life. An important aspect of the
study is also the impact of genius on others and society as a whole. Geniuses,
being carriers of unique abilities, often face misunderstanding, and sometimes
even open hostility. However, their contribution to culture, science and art is
invaluable, which emphasizes the need for further study of this phenomenon.
In general, the study of the verbalization of the concept GENIUS in English
artistic speech allows for a deeper understanding of the nature of genius and
its role in the cultural space, as well as revealing the linguistic means used
to express this complex and multifaceted phenomenon. The perspective of
researching the concept can be seen in its analysis within psycholinguistics.
A psycholinguistic approach allows us to investigate how cognitive processes
affect the verbalization and perception of genius, as well as how cultural and
social contexts shape perceptions of genius in different language communities.

PeneBanTHiCTh JIIHrBICTHYHI aCIIEKTH T'€HI1aJbHOCTI BUBYAE JiH-

IMocTanoBka npoodJemMu.
JOCIHIDKEHHST ()eHOMEHY TeHIiaJIbHOCTI 3yMOBIICHA
HOTO BaXKIIMBICTIO /T PO3YMIHHS TIPOIIECIB TBOP-
YOCTi, IHTENEKTyallbHOTO PO3BUTKY Ta iHHOBAIIM.
BuBueHHs 1pOro (eHOMEHy [03BOJISIE BUSBHTH
MEXaHi3MH, IO CIPUAIOTh BUHUKHEHHIO HOBATOP-
CBKHX iflell 1 BIIKPUTTIB, a TAaKOXK TIHOIIE 3p0O3y-
MIiTH TPHPOIY IIONCHKOI TBOPUOCTI Ta IHTEJIEKTY.
Pi3Horamy3esi qocCIiKeHHS MAafOTh TPaKTUIHE 3HA-
YeHHS JJIS PO3BHUTKY IHTENEKTyallbHUX PECYpCiB i
[IPOCYBaHHS IHHOBAIIIH y Pi3HUX cepax KHUTTSA, 110
poOuTh 00’ €KT aHami3y 3aTpe0yBaHUM Y Cy9acHOMY
HayKOBOMY JIUCKYPCI.
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802eHIOHIKA, STKA aHATTI3y€ TIPOSIBU (JEHOMEHY Te€Hiallb-
HOCTI Yy MOBI, 30Kkpema B aHmmilcekiin [Kolegaeva,
Stroichenko, 2020; Strochenko, 2017]. ¥ pamkax
HAIIOTO JOCII/UKCHHS MH 30CEPe/UKYEMO YBary Ha
BUBYCHHI KOHIENTyaIbHIX aCIIeKTiB JIHI'BOT€HIO-
HIKH B aHITIOMOBHIM HAiBHIl KapTHHI CBITY, 30KpeMa,
B AHITIOMOBHOMY XyJOKHbOMY MOBJICHHI.
®opmyBaHHS i CTPYKTYpa KOHLEIITIB, BUABICHHS
TOTO, SIK Li HPOLECH CIPHSAIOTH HAIOMY PO3YMIHHIO
Ta IHTepIpeTamii CBITY, 3aJHIIAIOTBCA y (OKycCi
JMHTBicTHYHUX po3Bigok [Smith, 1989; The Oxford
Handbook of Cognitive Linguistics, 2010].
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Mera crarTi nonsrae y BCTaHOBIEHHI 0COOMIH-
Bocteil BepOamizamii konuenty GENIUS/TEHIN
B QHIJIOMOBHOMY XyZO>KHBOMY MOBJICHHI.

O0’ekTOM  JOCTi/PKEHHS BHOpaHO KOHIIENT
GENIUS y kapTuHi CBITY aHIJIOMOBHOTO COIIiyMY.
IIpeamerom ananisy BHUCTYNHIIO MOBIEHHEBE BTi-
nenHs konnenty GENIUS/T'EHIM B anrmomoBHUX
XyAOKHIX TBOpax. 3acTOCYBaHHS KOHMEKCHYa/lb-
Ho-iHmepnpemayitinozo  memody Uil BHUBYCHHS
MOBJICHHEBOTO MaTepially JO3BOJIWJIO IPOBEACHHS
BJIACHE KOHYENMYanibHO20 aHANi3y, CIPSIMOBAHOTO Ha
BHUSIBIICHHS KOHLIENITYyaJbHUX O3HAK.

MarepianoM IOCHiJKEHHSI CIyTyBall TBOPH
Ixepoma Ceninmkepa, Aprypa Konan [otina, Teo-
nopa [paiizepa, Amxenu Kaprep Ta iHIIUX aBTOpiB.

Buxkaan ocHoBHOro marepiaJy. Poznounemo ana-
J1i3 13 MUKITy OTIOBiAaHk Mpo [ acciB aMepuKaHCHKOTO
muckMeHHnKa J[xepoma Cemiamkepa. Jlo 1poro
LUKy 3apaxoBYIOTh 8 TBOPIB, a caMe: TPU HOBEIH, SKi
BXOHATH 110 30ipku “The Nine Stories” (A Perfect Day
for Bananafish, Uncle Wiggily in Connecticut, Down
at the Dinghy), a Takox nosicti “Franny”, “Zooe)”,
“Raise High the Roof Beam, Carpenters”, “Seymour:
An Introduction”, “Hapworth 16, 1924”. 1likaBum €
Toii (hakT, o cam CeiHKep HIKOIN He 00’ €JHyBaB
3a3HaueHi TBOPU B OHOMY BHJaHHI, TOMY LIIO Ha3BY
LUK OTNOBiJaHb 37100YyB 3aBISKU KPUTHKAM, a UUTa-
YaM JIOBOJIMIIOCS Ji3HABATHCS TIPO MOJI1, K1 Tparuisi-
JUCS Y KUTTI TePOiB HE B XPOHOJIOTIYHIM MOCITiIOB-
Hocti. Y pomuHi akropiB Jleca ta becci I'mace (Les i
Bessie Glass) cemepo miteit. Crapumii cun  CimMop
(Seymour) naponuscst B 1917 poui, OyB ¢inonorom,
¢imocodoM 1 MOETOM, KOPHCTYBAaBCsS IOBAarol Ta
ABTOPHUTETOM Yy POJMHI, MOKIHYMB JKUTTI CaMOTyO-
ctBoM y 1948 poui. B ogHOMY 3 pO3DISIHYTHX OIIO-
BiJlaHb JOCIiKyBaHOTO UKy, Hapworth 16, 1924,
YUTay 3HAHOMUTHCS 3 JINCTOM, HanucaHuM CiMopom
y 1924 poui 6aTbkaM i3 JITHROTO AUTSIYOTO TAOOPY.
Came 1el JIMCT 1 CTAaHOBUTH OCHOBHHUM 3MICT OIIO-
BiganHsa. Y HboMmy CiMop mocrae mepex 4uTadyamu
CEeMHUPIYHUM BYHIEPKIHAOM, SKUH MPOCUTH OaTh-
KiB BUCJIaTH HOMY BEJMYE3HUH MepesiK KHUI, fKi
oMy HeoOximHO npounrtaru. Cepen HHX, 30KpeMa,
tBopu Toncroro, [likkeHnca, Tekkepes, OcTiH, cectep
Bponre, T'toro, banp3aka, ®panca, [Ipycra, bibmis,
MEAWYHI JOBIHWKH, TBOPH KHTAHCBKUX (inoco-
¢iB Tomo, Hampuknan: “In smaller amounts, also
in French for practice or pure pleasure, diverse
selections from the works of Guy de Maupassant,
Anatole France, Martin Leppert, Eugene Sue. Please
ask Miss Overman to ask Mr. Fraser not to insert
any biographies of Guy de Maupassant by mistake
or design, quite particularly those by Elise Suchard,
Robert Kurz, and Leonard Beland Walker, which
I have already read with un- told pain and sorrow
and do wish Buddy to read with pain and sorrow at
such a tender age” [Salinger, 1999, p. 135].
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VY mucti CiMOp Takox INepeapikae cBOIO CMEpTh
miclisl AOCSATHEHHS HUM TPHALSTH POKIB Ta 3raaye
CBOi TOIEpeaHi 3eMHI BTUICHHS. Y LBOMY KOHTEK-
CTl aKTyaJi3ylOTbCA TakKi KOHLENTYyaJbHI O3HAKH
JOCTIIKYBaHOTO KOHLETITY, SIK: PO3yMOBI 31i0HOCTI,
MOJIOAMH BiKk Ta BigMiHHICTBE Bix iHIIMX.

Hactynaum TBOpoM numkiy npo ImacciB 3a BHY-
TPILIHBOIO XPOHOJOTIEI0 € TOBICTh Raise High the
Roof Beam, Carpenters. TBip NpuUCBSYEHHUI crIOTra-
nam banni npo TpaBeHb 1942 poky Ta onucy Beciuis
Cimopa ta Miopiens. Sk GaunmMo, Beciyuis BigOyBa-
nocs y po3nan pyroi cBiTOBOi BiliHH, 1 32 pi3HUMH
oOcTaBMHAMH Ha HBOMY MIr OyTH HPUCYTHIM JIHIIE
Bamni. Cama nepeMoHis 3akiHYMIAcsS CKaHJAJIOM,
OCKUIBKY HapeueHui He 3’ siBuBcs Ha Hei. Crig 3a3Ha-
ynty, mo caMm CiMOp B ONOBiZaHHI Oe3mocepesHbo
HEe 3’SBISEThCS, BIH TIIBKU 300paKeHU y JBOX
paKypcax: 3 TOUKH 30pY POAUYIB Ta APY3iB HAPEUEHOT
1 3 ToukH 30py cimelicTBa ImacciB. [y mepmmx BiH
JIOBOJII TUBHA, HEBPIBHOBAYKCHA Ta HABITH MCUXIYHO
XBOpa JitonuHa. Tak, HanpuKIaj, Matu Mropi€eib, sika
POKaMH XOIUTh 1O NCHXOAHAJITHKA, OMHCY€E CBOTO
MalOyTHBOTO 34T IpY3aM: “Seymour, in her opinion,
was a latent homosexual...this Seymour was a really
schizoid personality” [Salinger, 1999, p. 209].

Hamaranns Cimopa HamepenoaHi Beciisl mosc-
HUTH HapeyeHid MNpPUYMHY HEMOXJIHBOCTI CBO€]
MOSIBM Ha LIEPEMOHIi BUKJIMKAJH Yy i1 APY3iB Ta PoIu-
4iB IOBHE HEPO3YMiHHA 1 00ypeHHs: “But what man
in in his right mind, the night before he is supposed to
get married, keeps his fiancée up all night blabbing
to her all about how he's too happy to get married
and that she’ll have to postpone the wedding till he
feels steadier or he won't be able to come to it?...
Does that sound like somebody normal?” [Salinger,
1999, p. 210].

OTxe, y HaBeIGCHNX KOHTEKCTaX aKTyaJli3yIOThCs
Taki KOHIENTYyalbHi O3HAKH, SIK eKCHeHTPHYHICTH
Ta HECNPHUIHATTSH, L0 PO3KPUBAIOTH CTABICHHS
CYCIIJILCTBA JIO JIFOACH i3 HaJI3BHUYAWHUMH 37i0-
HOCTSIMH.

Cuijg 3a3HaUUTH, 110 HE Jiuiie ctapiuii cua CiMop
OyB Haa3BU4aliHO oOmapoBaHMM. Takumu 300paxy-
IOThCS Bl AiTu ciMeiicTBa [maccis. Bonu Bci momiis-
I0Th TICBHI MOTISM HA CBIT Ta CBOE MICIC Y HbOMY.
Tak, B ogHOMY 3 omoBinanb Micic ['nacc 3ayBaxye,
mo ii cunu 3yi Ta bagai He MOXYTh CHIJIKyBaTucs 3
JIIONBMHU, SIKi iM He mopobatotees: “If you don't like
somebody in two minutes, you're done with them
forever... You can't live in the world with such strong
likes and dislikes” [Salinger, 1999, p. 290].

VY BianoBias 3yi 3a3nauae, mo came Cimop i
Banni BuHHI y oAiOHIN cuTyallii, OCKUIBKH came 1X
BUXOBaHHs 1 BIUIUB POONSATH HEMOXKIHUBUM TapMoO-
Hil{HE Ta IAC/IMBE iICHYBaHHS iXHIX OpaTiB Ta cecTep
y CycniibcTBi: “We're freaks, the two of us, Franny
and I...and both those bastards are responsible...
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The great teachers. The great emancipators. My God.
I can t even sit down to lunch with a man anymore and
hold up my end of a decent conversation” [Salinger,
1999, p. 290].

Otxe, (iKCyeMO aKTyami3allifo TaKUX KOHIICTI-
TyaJIbHUX O3HAaK, SK: OCBiYeHICTb, eMOUiiiHiCTb,
HECTIPUITHATTA.

HempocTi cTOCyHKH TeHIalbHUX OCOOMCTOCTEH
13 CYCIIUTECTBOM 3HAXOISTh CBOE€ BITOOpaKEHHS 1 y
HAaCTYIMHOMY YpHUBKY 3 pomany JKana boy, B axomy
TepoiHsS PO3AYMYE PO T€, HACKIIBKU Ba)KKE KHUTTS
y 3BUYAHUX JIIOACH, He KaXXydd BXKE TPO TeHiiB, sIKi
MaroTh HE JIMIIE JKUTH, a i TBOPUTH Y CYCHIBCTRI,
SIKUM KEPYIOTh TPOIII Ta JIMIIEMipHa Mopaik: “Life’s
hard enough to bear if you're not a genius. Jane
didn 't know how he — or Mozart, Schubert, Monet, Van
Gogh — had lived, let alone created. And in a society
ruled by money and false morals, these grey people
still often win, in the ceaseless struggle between
personal profit and the common good.: the ignorant,
illiterate, hypocritical Town Council, the blinkered
planning officers, the successful local speculators
(nicknamed the Mafia) who flew their own flag over
their local headquarters, as if they were a private
army” [Bow, 1991, p. 27].

Y 1pOMy ypWBKY 3raiyioThcs iMEHa BHIATHHX
muTIiB — Momapra, [llybepra, Mone, Ban 'ora — sx
€TaJOHHUX TPECTABHUKIB TCHIAIbHUX TBOPIIIB.

OmauM i3 HaWBIOOMIIIUX TEHIiB cepem JiTepa-
TypHHUX TepcoHaxiB € nerektuB lllepmok XomMc.
B ogHoMy 3 omoBinanb i3 Takoi cepii “The Adventure
of the Greek Interpreter” 3ycTpidaeMO TOCHTDH PO3JIO-
THH OTTHC XapakTepy XoiMca, TaKuM, K Horo 0auuTh
nokrop Barcon: “During my long and intimate
acquaintance with Mr. Sherlock Holmes I had never
heard him refer to his relations, and hardly ever to
his own early life. This reticence upon his part had
increased the somewhat inhuman effect which he
produced upon me, until sometimes I found myself
regarding him as an isolated phenomenon, a brain
without a heart, as deficient in human sympathy as
he was preeminent in intelligence. His aversion to
women and his disinclination to form new friendships
were both typical of his unemotional character, but
not more so than his complete suppression of every
reference to his own people” [Doyle, 2023, p. 89].

dikcyeMO MiMy HH3KY KOHIIETITyaJbHHX O3HAK,
BepOaiz0BaHMUX y IIbOMY YPHBKY: PO3yMOBI 31i0HO-
CTi, CKPUTHICTB, 0e3eMOUiiHICTh, HEJTHINMICTD.

[Ipore, xonmn XonmMc GaduB mepen coOOr0 IliKaBe
3aBIaHHS, BiH TIOBHICTIO 3MIiHIOBAaBCS, IIPO IO
CBimUMTh Takuii ypuBOK: ‘‘Sherlock Holmes was
transformed when he was hot upon such a scent as
this. Men who had only known the quiet thinker
and logician of Baker Street would have failed to
recognise him. His face flushed and darkened. His
brows were drawn into two hard black lines, while
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his eyes shone out from beneath them with a steely
glitter. His face was bent downward, his shoulders
bowed, his lips compressed, and the veins stood out
like whipcord in his long, sinewy neck. His nostrils
seemed to dilate with a purely animal lust for the
chase, and his mind was so absolutely concentrated
upon the matter before him that a question or remark
fell unheeded upon his ears, or, at the most, only
provoked a quick, impatient snarl in reply” [Doyle,
2023, p. 90].

VY npoMy BUMAKy (iKCyeMo akTyami3alilo KOH-
[ENTYaTbHOT 03HAKU CKOHIEHTPOBAHICTh, OJ1ePKH-
MiCTh CBOEIO CITPABOIO.

Jlns  300pajkeHHST TICHXOJIOTIYHOTO MOPTPETY
TOJIOBHOTO aHTaroHicta Xoiamca — mpodecopa
MopiapTi aBTOp BHKOPHCTOBYE TakKi CTHIJIICTHYHI
npuiioMH, K aHTOHOMa3is: “He is the Napoleon of
crime, Watson. He is the organizer of half that is evil
and of nearly all that is undetected in this great city.
He is a genius, a philosopher, an abstract thinker.
He has a brain of the first order. He sits motionless,
like a spider in the center of its web, but that web
has a thousand radiations, and he knows well every
quiver of each of them. He does little himself. He only
plans. But his agents are numerous and splendidly
organized. Is there a crime to be done, a paper to be
abstracted, we will say, a house to be rifled, a man
to be removed — the word is passed to the Professor,
the matter is organized and carried out” [Doyle,
2023, p. 120].

VYV 1upoMy BHIAAKY aKTyaTi3ylOThCS KOHIIETITY-
aNbHI 03HAKKW: PO3yMoBi 31i0HOCTI Ta opranizarop-
ChbKi 3ai0HOCTI.

Y pomani The magic toyshop BiioMoi OpUTaHCHKOT
nucbMeHHHLI Amxkenn Kaprep ronoBHa TepoiHs
MenaHi miciis BTpati 0aThKiB EPEi3auTh 10 Js/bKa,
EKCIIEHTPUYHOTO BHPOOHHKA JISIIBOK-MapioHETOK Y
HATypalbHy BETMYHHY Ta (DAHTACTHYHUX CTAPOMO/I-
HUX irpamok. OQuH 3 HOro mpaniBHHUKIB Ha3WBa€
Isabka MenaHi TeHieM, 3 IKUM HEe MOXKE 3PiBHITHUCS
Hixto: “The cuckoo cried the half-hour. Melanie
Jjumped’. Your uncle made that clock. “Gosh!” You
don't know half the things he can make, Melanie”.
Once, he gave me a jack-in-a-box he had made. But it
frightened me”. But you surely know about the dolls
and hobby horses and baby houses and all?” No, —
she said. — He is a master, — said Finn. — There is no
one like him, for art or craft. He's a genius in his own
way and he knows it. — He considered’. Would you
like to see a little of the work? ” [Carter, 1993, p. 45].

VY upoMy npuknaji GpikCyeMo aKTyasti3allito KOH-
HENTyalsHUX 03HAK MalicTepHicTh (He is a master)
Ta He3piBHAHHICTD (There is no one like him, for art
or craft.).

VY OGiorpagiunomy pomani «[lamyra dmobGepar»
aHnichkuii nucbMeHHUK [xynian bapHc 300paxye
JKUTTS OIHOTO 3 JOCHIJHUKIB TBOpYOCTi [rocraBa
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®nobepa — xedpi bpeiiteiita. Y HaBepeHOMY
HIDKYE YPHUBKY 3 I[bOTO POMaHy HIETbCs HpO Te,
IO OAMH 3 JIITEepaTypHUX KPUTHKIB 3ayBakKUB, ILO
y TOJOBHOI repoiHi pomany «Manam boapi» oui
Pi3HOrO KONMBOPY Y PI3HHMX YacTHHAX TBOpY. bapHc
orucye, sk Jxedpi bpedTBelT criodaTky BigdyBaB
posaparoBaHicTh BiacHe PnobGepom, SKOro Ha3HBaE
CKPYIYJbO3HUM T€HIEM, L0 HE 3MIil' JOTPUMATHCS
MIOCITITIOBHOCTI Y 300pakeHHI mepcoHaxy. l[Iporte
3rOIOM BigUYTTS 3J70CTI HEPEXONUTh HA KPHUTHUKA,
SIKUH 1€ 3ayBa)kKUB, OCKLIBKH, Ko bpeiTBeiT unran
«Magam boBapi», BiH KOJHOTO pa3y He MOMidaB
HETOCIIIOBHICTh Ii€l mopTpeTHoi aeramni: “And it
hard to underestimate the irritation when a critic
points out something like that to you. The irritation
isnt with Dr Starkie, not at first — she was only, as
they say, doing her job — but with Flaubert. So that
painstaking genius couldn t even keep the eyes of his
most famous character a consistent colour? Ha. And
then, unable to be cross with him for long, you shift
your feelings over to the critic. I must confess that in
all the times I read Madame Bovary, I never noticed
the heroine s rainbow eyes” [Barnes, 1985, p. 160].

VY upoMy ypuBKY (iKCyeMO akTyami3aliro KOH-
LENTYaNIbHOI 03HAKH CKPYNYJIbO3HICTh Y CTPYKTYpi
xornenty GENIUS/TEHIN.

VY mnpoaHanizoBaHUX XyZOXKHIX TBOpax HOMiHa-
TUBHA OIUHHLS genius TPAIUIETbCS 1 Y 3aroJIOBKaXx,
TOOTO y cUibHINM mo3umii. OnWH 3 TAaKUX BHUMAIKIB —
e aBTob6iorpadiuamii pomad Teonopa [paiizepa “The
Genius”, ynepiue onyoiikoBanui y 1915 pomi. ['onos-
HUI mepcoHax pomaHy — HOmxun Bitna — Tanano-
BHUTHUH XYJIO)KHUK POJIOM i3 MPOBIHIIIITHOTO MiCTeUKa
300paXKy€eThCS K aMOIIHHANA MHUTELb, SKHI J00MBa-
€THCS IIEBHOTO BU3HAHHS, IPOTE HiBEJIOE HOro Oypx-
JUBUM ocoOucTuM XUTTAM. Llle Ha moyarky cBOro
TBOPYOTO LUISIXY OAWH 3 IEPCOHAXKIB pOMaHy y PO3-
MoBi 3 KOmKMHOM 1OCHTH TOUYHO XapaKTepu3ye Horo
0COOMCTICTh Ta Ja€ Mmopaau Ha ManOyTHE: “You have
so much imagination that it runs not only to ideas in
business, but ideas in dress and comfort and friends
and entertainment. ... You've the kind of man, if my
observations and intuitions are correct, who is apt to
be carried away by his ideals of anything—beauty,
women, show” [Dreiser, 2010, p. 29].

Y npoMmy ypuBKY (ikCyeMO BepOalizaiifo KOH-
LHenTyajabHUX oO3HaK ysBa (You have so much
imagination) Ta 3axomieHicTs (is apt to be carried
away by his ideals of anything).

ChiBpo3MOBHUK  Bifi3Haua€ HaA3BUYANHICTH
3ai0HOCTEl OHAKa, MPOTe 3acTepirae Moro Big XuO-
HUX BUMHKIB Ha TOYaTKy kKap’epu: “You are very
exceptional, but your very ability makes you an
uncertain quantity. You're just on the threshold of
your career” [Dreiser, 2010, p. 34].

Crnin 3a3HauntH, o cam HOmxun OyB pimryde
HaJIAIITOBAaHUH TOCSITTH YCHIXY Y poOOTi XyJO)KHHUKA,
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BiH BBaXKae, M0 OyB HAPOMKCHHM JJIS YCIIITHOTO
KUTTS. Takuil BUCHOBOK MOMKHA 3POOWTH, 30KpeMa,
3 HACTYITHOTO YPUBKA, B IKOMY aBTOp HAJA€ SMOIIili-
HOCTI HEBJIACHE MPSIMOMY BHYTPIIITHHOMY MOBJICHHIO
MPOTAroHicTa 3a PaxyHOK BUKOPHCTAHHS Mapaseiib-
HUX KOHCTPYKI[if Ta MOAIBLHOTO JlieciioBa must: “He
must succeed. That’s what the world was made for.
That s what he was made for. That was what he would
have to do” [Dreiser, 2010, p. 100].

VY 1IbOMY BUMAKY BHOKPEMITFOEMO aKTyalli30BaHy
KOHLENTYalbHy O3HaKy BmeBHeHicTh (That’s what
he was made for).

BracHe HOMIHATHBHA OIWUHHMIIA genius, OKpiM
3aroJIOBKY, TPAIUIAEThCSA Y TeKCcTi pomany 10 pasis.
31e0ibIIOr0 BOHA BYKUBAETHCS CTOCOBHO BHU3HAHUX
MaCTPiB JKUBOIHKCY, KOJU MEPCOHAKI TBOPY OOro-
BOPIOIOTH IXHIO TBOPYICTH YM BiABiAYIOTH Tajepei.
AJie B OCHOBHOMY 3a3Hau€Ha HOMiHAI[iSl BKUBAETHCS
y KOHTEKCTaX, MOB’SI3aHKX 13 TOJIOBHUM TIEPCOHAKEM
HOmxuaom. Bin xopucTyBaBcs HEaOMAKHM YCIIXOM
y JKIHOK, SKMX MpUBAOIIOBaga HE JIKIIE HOro 30B-
HIIIHICTh, a W HaA3BH4YaiiHl 3m10HOCTI, BOHH BIJI-
KPHTO HA3WMBAJIM WOTO TCHIEM, SIK-OT Y HACTYITHOMY
npuknafi: “She would explain with exactness why
she wanted him to see them, what she thought they
would do for him. She frankly confessed to him that
she considered him a genius and always insisted on
knowing what new thing he was doing. When any
work of his appeared and she liked it she was swift
to tell him. He almost felt as if he owned her room
and herself, as if all that she was — her ideas, her
friends, her experiences — belonged to him” [Dreiser,
2010, p. 109].

Hpyxuna FOmKuHa TeX CTaBUIIACS J0 HBOTO SIK
JI0 TeHIaIBHOT 0COOMCTOCTI, BCUISKO MiKpECIIOBaIa
HOro HaJ[3BUYANHICTD, 1 HISK HE MOIVIa 30arHyTH, SIK
BiH MIT TIOETHYBATH CBOIO BENIMY SIK T€His 3 IHTPHXK-
KaMH, MPUYOMY 3 KIHKaMH, siKi Oylu HIXK4Ye HOTO
piBHs: “It was an astonishing thing that he could
have deceived her so. She would never forget it. He
was a genius to be sure. The world was waiting to
hear what he had to say. He was a great man and
should associate with great men, or, failing that,
should not want to associate with anyone at all. It
was ridiculous for him to be running around after
silly women” [Dreiser, 2010, p. 87].

VY BuUIlIeHaBEJCHUX KOHTEKCTax BepOalli3yrOThCs
TaKi KOHIIETITYaJIbHI O3HAaKH, SIK BU3HAHHS (He was
a genius to be sure; she considered him a genius) ta
HaA3BUYAHICTG (a great man).

Ha muranns KOmxuHa, YoMy BOHa HOTO KOXae,
OJTHA 3 J)KIHOK BiJITIOBJIa, IO CaMe uepe3 HOoro reHiab-
HICTb Ta MOXJIHMBICTh pOOUTH Te, IO BiH 3a0axac:
“Once when they were out in an automobile together,
he had asked her why she loved him, and she said,
"because you are a genius and can do anything you
please”” [Dreiser, 2010, p. 129].
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Y mpomy BUNAAKy Qikcyemo aKTyanisauiIo KOH-
LENTyaabHOI 03HAKH CBO0OAA Y CTPYKTYPi KOHLETITY
GENIUS/TEHII.

OcrTanHiii 3 IpoaHali30BaHUX KOHTEKCTIB BUCBIT-
JIIOE PO3AYMH CaMOr0 IPOTAroHicTa CTOCOBHO TOTO,
YH € BiH T€Hi€M B3araii, K #0ro 3MaibOBYIOTh OTO-
uytoui: “If he thought at all and was not a heav-
en-born genius serene in the knowledge of his God-
given powers, he was very apt to hesitate, to worry,
to be humble and to endure a good deal” [Dreiser,
2010, p. 130].

Lei#t Bunagok axkTyajizye KOHLUENTYalbHY O3HAKY
003KeCTBEHHICTh y CTPYKTYpi aHIJIOMOBHOTO KOH-
uenty GENIUS/I'EHIU.

BucHoBku. Y pesynsrari AochipkeHHsS Oyio
BCTaHOBJIEHO, IO (DeHOMEH T'€HiaTbHOCTI € CKIIaTHUM
1 6araT0rpaHHHM KOHIIENITOM, SIKHH ITOCiJa€ BasKJINBE
MICII€ SIK y HAyKOBOMY, TaK 1 B XyJI0)KHBOMY JIUCKYPCI.
Bupuenns BepOaizarii KOHIENITY GENIUS/TEHIA
B aHIIOMOBHOMY XYyZIOXXHbOMY MOBJICHHI J03BOJISIE
BUSIBUTH XapaKTepHi 03HAKH IIbOTO KOHLEMTY, TaKi 5K
PO3yMOBi 31i0HOCTI, eKCI_IeHTpI/I‘IHiCTL, OCBIYEHICTb,
HECTIPUIHATTS, CprnynboschTL BIICBHEHICTb,
OOXKECTBEHHICTD Ta 1HIII.

Amnani3 tBopiB [xepoma Ceminmxepa, Aprypa
Konan I[opma Teozlopa Hpaiizepa, Anxenu Kap—
TEp Ta iHIIWX aBTOPIiB IOKAa3aB, I10 T'CHIAJBHICTbH
4acTO aCOLIIOETHCS 3 HE3BHUUYAHHICTIO, CAMOTHICTIO,
TPYAHOIIAMH y B3a€MOii i3 CYCIUJILCTBOM 1 HEpO-
3yMIHHSM 3 OOKY IHIIMX Jtofeil. Y siteparypi resii
300paXXyIOThCS K MEPCOHAXI, [0 MAalOTh HaA3BU-
yaiiHi 3410HOCTI, SKi BOZHOYAC POONSATH iX HE3BH-
YaifHUMU Ta BiAYY>KCHHUMHM BiJl 3BUYAITHOTO JKUTTS.
BaxnuBuM acnekToM JOCIHIKEHHS € TaKOX BIUIMB
TeHIaThbHOCTI Ha OTOYYHOUYHX 1 CYCHIJIBCTBO 3ara-
nom. [enii, Oymy4nm HOCISIMH YHIKanbHHUX 37i0HOC-
TE€H, 4aCTO CTUKAIOTHCS 3 HEPO3YMIHHSM, a iHKOJIH
i 3 BigBepTolo BOpoxicTio. IIpore ixHiil BHECOK y
KYJIBTYpY, HayKy T4 MUCTELITBO € HEOLIHEHHUM, 110
MiIKpECtoe HEeOoOXiHICTh IMOAANBIIOT0 BHBYEHHS
1BOro (hpeHomeny. 3aranaom, JOCIIPKEHHs BepOati-
3anii xonnenty GENIUS/TEHIN B anrmomoBHOMY
XYZIOKHBOMY MOBJICHH]1 [03BOJISiE TMHOIIE 3pO3y-
MITH OPHUPOAY I'€HIiabHOCTI Ta i poItb y KyIbTyp-
HOMY IIPOCTOPI, a TAKOXX BUSBUTH MOBHi 3aCO0H, 5IKi
BHUKOPUCTOBYIOTBCS [UIsI BUPAXXCHHS LbOTO CKIIaf-
HOTO Ta 0araTorpaHHoro ()eHOMEHY.

[lepciextuBy mocmimkenns konuenty GENIUS
BOauaeMo B HOro aHamizi B Me)Kax ICHXOJIHIBiC-
TUKA. TICMXOMIHIBICTHYHMHI MiAXiJ TO3BOJISE TOCII-
IWTH, K KOTHITUBHI NPOLECH BIUIMBAIOTH Ha Bep-
Oanizauito i canI?IHﬂTTﬂ TeHIaJbHOCTI, a TaKOX SIK
KyJIbTYypHI Ta COLalbHI KOHTEKCTH (bopMyIOTL ysIB-
JICHHSI IPO TeHIaJIbHICTh y Pi3HUX MOBHUX CHIJIBHOTAX.
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