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3 oIy Ha OSIBY OCTaHHIM 9aCOM BEJIMKO{ KITBKOCTI 3HAKOBUX JIITEPAaTypHHUX
TBOpPiB, fIKI CTAlOTh IPEACTAaBHUKAMH TaKMX HOBITHIX 1 HaWCyJacHIIIMX
JTepaTypHUX HampsMiB, SK MariyHui peainizMm, cdopmoBaHMit B pycii
MIOCTMOJIEPHI3MY, yBara AOCHITHUKIB (POKyCyeThCS Ha BCEOIYHOMY BHBUYCHHI
MOJIOHUX TBOPIB, SIKi 3a3BHYAll € CKIIQJHUMU 3aBISKU MUOWHI Ta momidoHil
NPUXOBAHHX y HUX CMHCIIIB.

PoGota mpucBsiueHa BUBYCHHIO 0COOIMBOCTEH MOSTHKU MarivHOTO peaizmy
B pomani C. Pymni «OmiBHiuHi nitm», e y ¢(oxyci anamizy nepeOyBae
cnenugika MioJOriyHOI OCHOBH POMaHy B aCHEKTi IOCTHKU MaridHoro
peaiizMy, BUBYCHHS CEMAaHTHKH SIKOT 3M1HCHIOETHCS 32 JJOIIOMOTOI0 3Ty YCHHS
METOJIOJIOTIi KOTHITUBHOT MOSTHKH 1 CEMIOTHKH.

Pesyneratn nmocmifkeHHS OKpecamnu crnerudixy tBopy Canmana Pymini
«OrmiBHIYHI JTiTH», 0COOIUBO B aCMEKTI MOEJHAHHS Mi(IYHOTO Ta peaabHOro
B pakypci TBOPIB MariuHoro peanizMmy, IO IPOSIBISIETHCSI B HApaTUBHOMY
Ta 00pa3HOMY IUIaHAaX XYIOXXHBOTO TEKCTY Ta BimoOpaxkae mpuUTaMaHHI IS
MAariyHoro peaii3My pHCH.

OcobmmBocTsamu Migonorizmy B moetuti pomany C. Pymini «OmiBHIUHI TiTH»
€ OaraToBHMIipHa CTPYKTypa 4acy i mpocTopy (iCTOpHMYHHHA, NepCOHATBHHH,
Mi(pOIOTYHUI Yac/mpOCTip), 1€ MOXYTh IOE€AHYBATHCh OIHOYACHO MHUHYIIE
i TemepiliHE SK €IMHWH TOTIK, a TaKOX TakKi MPOCTOPOBI CTPYKTYpH:
MidonoriyHnii MOTHB iHiIianii reposi (HEOOXigHICTH CHHTE3y KYJIBTypHHX
BIIMIHHOCTEH),  IOBTOPIOBaHICTH  MidomorivHux  00pa3iB-CHMBOIIIB,
3aydeHHs 00pa3iB MiiB Ta iereHa, o0pasiB 3 Pi3HUX Mi(OIOTIYHUX CHCTEM,
0 TakoX HaOyBalOTh OOPAa3HOTO Ta CHMBOJIYHOTO 3MICTY, 3aJy4eHHS IO
CIOKETY ICTOPUYHHUX TMOMiH, SKi HaOyBarOTh XYIOXKHBOI IHTEepIperamii Ta
Mi()OJIOTIYHOTO TEPEOCMUCIICHHsI UITXOM CTBOPEHHSI TUHAMIYHUX 00pa3iB
1 CHOXKeTiB, 3aJydeHHs o0pasiB MidomorivHoro (IMKIIYHOTO) 4Yacy. Ha
TEKCTOBOMY PiBHI MarOTh MICIIe CIOKETOTBIPHI OTIO3HIIi].

B minmomy midooriaMm Ta 300pakeHHS PeajbHOCTI B XyJAOKHBOMY TBOP1
C. Pymni ta TeHaeHIi, M0 MPOSBWIMCH HA PiBHI HapaTUBHOI Ta 00pa3HOI
penpeseHTanii JiHCHOCTI B XyJIOXHIH KapTHHI CBITY pOMaHy, BillOMBalOTh
0COOITMBOCTI CBITOOAUEHHS aBTOpa Y KOHTEKCTI MYJIBTHKYJIBTYPHOTO MiAXOMTy
JIO CIIPHMHSATTS CBITY, KM IHTETPYE €IEMEHTH Pi3HUX KYyJIBTYp, Midoorii
Ta Tpamuiid, BiATBOprorouYM momiQoHiuHE 3BydaHHS KynbTypu Cxomy
B AQHINIOMOBHOMY TEKCTi, SIKy yocoOmoe IHfis, depe3 3HauHYy KiJIbKIiCTh
THTEpPTEKCTya IbHHUX 3B’s3KiB Ha ()aOylbHOMY Ta MPOOIEMHO-1ICONIOTIYHOMY
PIBHSX IUISIXOM 3aCTOCYBaHHS SBHUX YW IMIUTIIIUTHUX aJFO31H, IEpEXPECHUX
MOCWJIaHb Ta IIUTAT, ICTOPHYHHX 3TaI0K TOIIO.
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In view of multiple literary texts written in the framework of magic realism
poetics in the XXth century, the focus of researchers concentrates on their study
from different perspective as they mostly pretend to have deep and polyphonic
sense hidden and require multi-aspectual investigation. It stipulates the
topicality of this thesis, focusing on the spectre of specific features of magis
realism poetics characteristic of Salman Rushdie’s novel “Midnight children”
that becomes the object of this research, being studied from the point of view
of specific features of mythological background of its magic realistic poetics.
Taking into account the absence of systematic investigations of magic realistic
works and the novel of Salman Rushdie “Midnight children”, in particular, as
well as lack of methodological studies, focusing on the methodology and ways
of adoption of such pieces of modern literature into education process and
foreign language teaching, it stipulates the aim of the thesis.

The aim of this research consists in systematic study of specific features of
poetics of magic realism and mythological background of S. Rushdie’s novel
poetics in the framework of overall literary process of the XXth century.

The results obtained delineated specific features of S. Rushdie’s novel
“Midnight children” with the special accent on unterrelation and interweaving
of mythical and realistic within the context of magic realistic novels, reflected
on the level of narrative and imagery of the literary text.

Myth has a significant role in the creation of a magic line of the novel plot.
On the narrative level of the text it is represented by inclusion of mythological
personalities of gods, mythological plots of Hinduism, interweaven with
mythological images from other cultures, incluing biblical plots, into the text
structure, which is the reflection of multicultural context. Moreover, the general
tendency of narration of magic line of the plot has mythological features, that
is reflected in specific ways of time, place and characters interpretation.
Imagery dimension of the text also demonstrated the impact of mythology,
reflected in the choice of metaphorical correlates for the objects of reality,
some of which acquire the features of a symbol which semantics is also
enriched by mythological senses.

Hanpukiami XX CTONITTS y CBITI XyI0XKHBOI JTiTE-
paTypu OaraTthox KpaiH €Bporw, 30kpeMa Bemmkoi
Bpuranii, ocobnuBy 3allikaBIeHICTh cTaja BUKIIH-
KaTH TBOPYiCTh BUXIMIIB 13 KpaiH Cxoxy, AKi aKTHBHO
3alydaianch 10 3aXiJTHOEBPONEWCHKHUX KYIBTYp-
HUX TIPOIIECIB, YOCOOMIOIOYH PE3yIbTaT 3MIlIaHHS
KyJIBTyp Ta O3HaMEHYIO4YH (pOpMyBaHHS CBOEPITHOI
OKpeMoi Tedii B paMKax ITOCTMOAEPHICTCHKOTO JIiTe-
parypHoro Hampsimy. Tak, TBOpUMi TOPOOOK HOBIT-
HBOI JiTeparypu Benmkoi bpuTanii monoBHWIH CBO-
iMu camoOyTHIME pobotamu K. Icirypo (smoners 3a
MTOXOKEeHHAM), kutaens 1. Mo, B. Haiimon 3 Tpu-
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Hifamy Ta iHIIENb 3a moxomkeHHsaM CanMan Pymini,
TBOPYICTDb SKHX JIEMOHCTPYE pE3yibTaT B3aeMOIii
CX1THOT Ta 3aXiTHOI CBITOIVIHHX MapaJurM, Pi3HUX
KyJIbTypHUX TIOTISAAIB Ta Tpaawmiid. Lle BimoOpasm-
JIOCh Ha TIXHbOMY XyIOKHBOMY CTHIII.

bescymHiBHO, OmHE 31 3HAYYNMX MICIb Ccepen
AHIJIOMOBHUX MUCHMEHHUKIB CXIJJHOTO MMOXOJKCHHS
3aiimae Canmvan Py, uni XymoskHi TBOpH HE3MIHHO
MPUBEPTAIOTh yBary SIK YUTANbKOi ayauTOpii, TaK i
JTepaTypHUX KPHUTHKIB, MEPEKIaJAIOThCs Ha Oilb-
IIiCTh MOB CBITY, OTPUMYIOTh JIiTEpPaTypHi mpemii Ta
Haropoau. Maroun cBoepinHuii cTHIb 1 MOBY, CanMaH
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Pymizi, mo toro x, craB ogHUM 3 HeOaraTbox mpen-
CTaBHUKIB JIiTEpaTypHOTO Tporiecy AHII XX cTo-
JITTS, IKAWA TMPAKTUKY€E METOJl MaridHOTO pealizMy.
UynepHalpko MoeHyro4un (GaHTa3iiHUA 1 peatpbHUN
CBITH Yy CBOili XyHO)KHI KapTWHI CBITY, Mari4HdN
peamizM cam co0O0r0 TpWUBEpTaE IMiABHIIEHY yBary
JMOCTITHUKIB Qimomoridnoi ramysi [Narayan, 1993;
Sanga, 2001; Teverson, 2003; Zamora, 2013], a 6inb-
IIiCTh 10TO ACTIEKTIB yce I11e HeA0CTAaTHhO BUCBITIICHI
3a BIJICYTHOCTi CUCTEMHHX CTYIii.

3a3HaueHe 1 BH3HAYa€ AKTYaJbHiCTh IHOTO
JOCIIPKEHHS, IO ITiIKPITUTIOETHCS HEBEIUKOKO Killb-
KICTIO pOOIT, CKOHIIEHTPOBAaHUX CaMe Ha MUTAHHSIX
cnenudiky Xynoxxaboro cTmio Canmana Pymi.

00’ekTOM I0CTITZKEHHS € 0COOIHUBOCTI pOMaHy
C. Pymni «OmiBaiuHi giti» (“Midnight’s Children”),
ormybikoBaHoro B 1981 portii, TeKCT SKOTO € MaTepi-
aJI0M aHai3y.

Mera poOoTm TONATaE y BU3HAUCHHI CHEIH-
(bikv TIOETMKM MaridHOTO peamnizMy Ta ii peamizarii
B poMmaHi C. Pymni «OmiBHIUHI AiTH» B acTeKTi HOTO
Mi(osToTiyHOI OCHOBHM Ha TIIi 3arajbHOTO JITepaTyp-
HOTro Tporecy XX cromiTrs. BimmoBimHo 10 1150TO
KIIIOYOBUM 3aBIAaHHSIM CTajl0 BHUBYCHHS T'OJIOBHUX
0COOIMBOCTE MariyHOTO peali3My SK SBHUIIA, MICIsI
TBOpiB C. Pymizi B HbOMY, a TakoX puc Mi(oJIori3my,
IO MPOSIBISIIOTHECS B ITOCTMOJEPHICTCHKOMY XyHOXK-
HBOMY TEKCTi, 30KpeMa y poMaHi «OmiBHIYHI AITH.

Hns peanizauii mocraBieHOi METH 3aCTOCOBaHUI
KOMILJIEKC MeTOAiB, 110 mependadaroTh MOE€THAHHS
KyJABTYPOJIOTIYHOTO aHaJli3y, TEKCTYaJIbHOTO aHali3y,
[TOETOJIOTIYHHUX aCTHEKTiB CTPYKTYPH poMaHy (0COOITH-
BOCTEH XPOHOTOITY, CHCTEMH MEPCOHAXIB, XapaKTepy
HapaTHUBy), aHaji3y OOpa3sHOCTI XyHOXHBOTO TEKCTY
i3 3aIy4eHHSM JITEepaTypHO-KPUTUYHOI OILHKH 3a
3araJbHUMH IPUHLIMIIAMU IOCTMOZIEPHOT KPUTUKH.

TepMiH «MariyHuii peanizmy», SKAH 3’ IBISIETHCS Ha
novatky XX CTOJITTS AJIs1 OKCY HOBOTO, HEOpeaic-
TUYHOTO CTHIIIO B HIMEI[LKOMY KHBOIHUCI (BBEACHUN
@. Poxom) i sIKuii Ii3HIIIE TOYMHAE 3aCTOCOBYBATHCH
JUIl BU3HAYEHHS HOBOC(HOPMOBAHOIO XyHOKHBOTO
XaHpy B Jiteparypi JlarmHcpkoi Amepuku, 3apas
MO3HAYa€ OIMH 3 HAWBAKIMBILINX HANPSMIB y CBITO-
Bill XyIOXKHIN anepaTypl [Kortenar, 2015].

Cneumblqmcn, 1 IIUpOKE PO3MOBCIOMKEHHS
METOIy MAariyHoro peaiizMy B JiTeparypax Ycix
KOHTHHEHTIB, 0COOJIMBO Y MOCTKOJIOHIaJbHUX KYJIb-
Typax, CTaHOBUTb OCHOBY HJsI YMCIIEHHHUX JIOCIIi-
mxenb [Narayan, 1993; Sanga, 2001; Teverson, 2003;
Zamora, 2013].

SIK 3p0o3yMino 3 caMoro TepMiHa, MariyHuid pea-
Ji3M 3’ABISIETBCSL B PYCHi peajlizMy, paAuKalIbHO
3MIHIOIOYH 1 JOIIOBHIOIOYM HMOro METOHd, aikKe BiH
IPYHTY€ThCS Ha IHIIMX KIFOYOBUX MPUHIUIIAX PEnpe-
3eHTaLlii.

Mariunuii peasizm — 11e XyA0KHil METO, B SIKOMY
Marivfi JieTajii CTaloTh YaCTHHOIO peasliCTHYHOI Kap-
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TuHH cBity [Narayan, 1993; Sanga, 2001]. B minomy
18 Teuis JiTeparypu 0arato 4uM 3aBasuye Midomoe-
TUYHOMY CBITOCTIPHHHSATTIO KOPIHHOTO HAacCEJICHHS
JlarnHcbkoi AMepuKH. 3TroOM METOH MAariyHoro
peanizMy OpOSBHBCS Y TBOpax 0ararbox aBTOPIB IO
YCbOMY CBITI.

Ve B caMOMy TEpMiHi KPHETHCS HOTO TOJIOBHA
pHca — MOETHAHHS ABOX HMPOTHIICKHUX KaTETOpid —
peani3my, 110 NO3HAYA€E CBIT MaTepialbHHM, SBUIIA,
SKHX MOJKHA TOPKHYTHCS 200 YCBIZJOMHTH SIK YACTHHY
pEaNbHOTO CBITY, IIOCH Oy/JCHHE, 3BUYaiiHEe, 1 Marii,
10 MO3HaYa€e yci (paHTacTUYHI, HECIO/[iBaHi, HE3BH-
yaiiHi, MiCTHYHI sBUIa Ta noxii [Faris, 2014, ¢. 129;
66], o npocniakyemo i TBopi C. Pymii.

[TuceMeHHHUIBKY MOMYJAPHICTh Canmany
Pymai npuHecna Bxke Ipyra OmyOnikoBaHa HUM
KHuUra — pomaH «OmiBHiyHi mituy (“Midnight
children”) (1981 p.), mo Oyna mepeknaneHa yKpaiH-
cpKoto Jume B 2016 poui. Poman € poanHHOIO XpOHi-
K010 XX, B OCHOBY CIOKETY SIKOi MOKJIQJIEHO iCTOPIiIO
iHgiicekoi poauau [Masin, 2008; Chanady, 1985;
Cooper, 2008; Durix, 1998; Reeds, 2006].

TBlp HalMCcaHo B AYCl Mari4yHoro pean13My Bin
BMlmye B cebe i TMPUTOHHUIBKUI POMaH, 1 cimeliHy
cary, i mojituuny catupy, i mid. [omoBHuil Tepoii
Canim Cinali HapoguBcs B MEPIIMHA JEHb MiCIs
MPOTOJIOIIEHHsT He3anexHocTi Iuaii — 15 cepnHs
1947 poky. Bin (#ioro Tijio) € YUMOCH Ha KIITAJIT JIAK-
MYCOBOTO mamipis B icTopii kpainn y XX CTOMITTI.
CroxeT po3BHUBAETHCS Ha (DOHI ICTOPHYHHX MOAIMH, Ki
BigOyBaymchk B [Hi1 3 1918 mo 1980 poky.

Pomany «OmniBHIUHI AiTH» MpUTaMaHHI BCi pUCH
METOIY MariyHoro peajizMmy, IO MPOsBISIOTHCS Ha
piBHI 1 HapaTHBY, i 00pa3HOi CUCTEMH, i XPOHOTOITY
Ta KOMIUICKCY TepcoHaxiB. OTNOBilb B poMaHi Bene
caM TOJIOBHHI Tepoi, TOUNHAETHCS BOHA LIE 3 YaciB
MOJIOJIOCTI HOTO JTiTyCsl, a 3aKIHIYETHCSI TIOSBOIO HOTO
cuHa. IcTopist pomy TiICHO MeperTiTaEThC i3 ICTOpiero
nepkaBu. TyT BMIIIeHO ©Oararo Has3B IHIIHCBKUX
MOJITUYHUX PYXiB, iIMEH Jis4iB, BUSHAUHUX IS iCTO-
pii [unii gat. TyT HOBHO MicLIEBOTO KOJIOPUTY, Peirii,
KyJTiHapii Ta Marii.

Onogigau i ronoBuuii repor Camim CiHail 3’sB-
JISIETHCS HA CBIT PIBHO OMIBHOYI TOTO JHS, Koy [His
MIPOTOJIONIYE CBOK HE3aJCKHICTh. YCI HEMOBIIATA,
HApOJDKEHI 1i€l Houi, ayxe ocoOnuBi. PoBecHukH
HE3aJIEXKHOCTI — OIMIBHIYHI JITH — HaAUIEH] MariYHUM
JapoM. Y KOXKHOTO BiH CBii, 1 UMM OJIMKUMIA JIO TIIBHOYI
Yac HAPOJKCHHS, TUM Jap CWIILHIIINHI. A BIaCTUBICTh
Jlapy [EePETBOPIOBATHUCS HA MPOKIATTS Il HIXTO HE
BiAMiHsB. Yce nepeBepTae I0ropH IPpUrom OaHaspHa
JUISL YMTava MiIMiHa HEMOBJISIT, Ta OaHAIBHOIO BOHA €
TUIBKY Ha mepmmi norsiA. Y Pymini BoHa HacTUTBKH
(harasnbHa, 1o 3Hano0uBes 31 pik xutta Canima, abu
3aMKHYTH KOJIO 1 HApelITi Bijigaru OOpru modi.

l'onoBHMil repoil poMaHy — I0-CBOEMY OAU-
HAaK, OYEBHIHOK € HMOro 1HAKIIICTh, BUKIIOYHICTD.
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Y pomani ¢irypytots peHomeHanbHi sBuma. Ilepma
03HaKa MariYHOTO peaji3My — TiICHE CIDIETiHHS peallb-
HOTO — peanbHUX (akTiB, skux B poMani C. Pymini
HaBOIUTH Oe3iid i3 TomorpadiyHUMH Ta XPOHOIIO-
TYHUMHA AeTaIIMHU BITHOCHO iCTopi'l' Horo Kpa'l'HH
HE3aJISKHOCTI TOLIO — 3 HEMOSICHIOBAHUM €JIEMEHTOM
MarigHoro, T0OTO TOTO, 1[0 YUTAY HE MOXKE TOSICHUTH
(i ynTayy He MOSICHIOIOTh B CAMOMY TEKCTi) 3 TOYKH
30py 3aKoHiB BcecBity y hopMyroBaHHSIX 3aXiTHOTO
eMITIPUYHOTO JTUCKYpCY. ABTOp MPOCTO HIBEJIIOE,
CIPOCTOBY€E MPOTHPIYUS MiXK MPUPOTHUM 1 HAIIPH-
pOIHMM Ha piBHi TEKCTyallbHOT penpeseHTaitii, pari-
OHAJILHOTO Ta 1ppaL[10HaJ'IBHOF0 B LOMY NPHIyMa-
HO-peabHOMY CBiTi. Bci enmeMeHTH sk Mari4Horo i
(aHTa31HOTO, TaK i peaJbHOTO CIUIETEHI 1 TICHO Iepe-
IJIETEHI.

3aBAsSKM TOMY, IO aBTOpP IOJA€ HEMOSCHIOBaHI
noxii B TiM camii OMOBIAHIN IIIOIIMHI, 110 ¥ abco-
JIOTHO peanbHi, BCI 4ylepHambKi Tomii crmpuiima-
IOTBCS SIK YaCTHHHU TOTO, IO BilOyBa€TbCs B Jiiic-
HocTi, Hanpukiaz, Canim Cinait B pomani C. Pymizi
«IIHCHO» MEPETBOPIOCTHCS HA HEBHIUMOTO 3aBJIAKH
HaMaraHHsM #oro xinku [lapsari. Lle moenHanus Ta
CHlBlCHYBaHHS{ IUTOIIMHY TIPHIYMAHOTO i peajbHOTO
SK HEMOAUIBHOTO IJIOr0, A€ TPHPOIHE BIAETHCS
JMBHUM, a HAANPUPOIHE 3BHYAWHHM, MiJKPECIIOE
HaBiTh Te, K BiH OMHUCY€ BepOaIbHO MTAIIKy KOJi-
Opi sk “a creature which would be impossible if it
did not exist” — icroty, sika Oyna 0 HEMOXJIHBOIO,
sKIo O BOHA He icHyBasna, abo Te, sk Cainim gynec-
HUM YHHOM TIOOPO’KYBaB HEBUIMMHM BCEPEIHHI
KOIIIMKA, OMIMCYIOUH BCe, 10 OauuB y micTi Jlakka i
yac iHAIMCHKOI OKyTIAIlil, fie TIOAi1 37at0ThCsl Hepeab-
HUMU a00 pe3yNbTaToOM ranrnuHauii (“many things
which were not true, which were not possible, <...>
we moved through the impossible hallucination of the
night”) [Rushdie, c. 449].

Takox 0omoBiAb poMaHy, IO € TOKA3HUKOM Marid-
HOTO peajii3My, A€TalIbHO HOAAE 1 OMUCYE iICHYBAaHHSA
CBITY ()CHOMEHAIBHUX SIBUIL, PEATICTUUYHUHI OIHC
SKHX CTBOPIOE MNPHIYMaHWH CBIiT, SKUH Haragye
CBIT peanbHU 3aBISKH JyXe BHCOKIH aeramizarii.
3 omHOrO OOKY, Taka yBara 0 A€TaJell MPOJOBXKYE
peaNicTUYHy TPaAHUIli0, a 3 1HIIIOTO, — CTBOPIOE CBIT
yygec, IO, HampUKIal, IIOCTPYE BKIIOYEHE [0
omoBini sBuie cBimomocti Camima, mo mnepenae i
OTPUMY€ «paliOCUTHaJIN», a0 HAsBHICTH Mari4yHux
3MI0OHOCTEH Yy BCiX, XTO HAPOIUBCS B TOHM 4ac, mo i
CaiM, 1110 # BIZHOCHUTH IX O CIUJIBHOTH «IITEH ITiB-
HOYi». A [eTamizalisi CTBOPIOE B TaKOMy BHUMAIKy
1103110 peasbHOCTI, SIKa BIUCYETHCS B peaslbHy iCTO-
pito. 300pakeHo monii, 1O CYNPOBOIKYIOTE 4acH
Ha6yTT$I IHniero He3aneKHOCTI, 1 Ti MOBCTaHHA KU
akuii, mo cynpoBopKyBanu ue. [loegnanus icropuy-
HUX MO 1 Midy, IKUM TyT € BCe BUTaJgaHe, € Hali-
OLITBII CYTTEBUM acIEKTOM KOJCKTHBHOI ITaM’ATi.
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HactynHum (baKTopOM IO € O3HaKOK 3acTo-
COBAaHOTO B pPOMaHi MeTOnLy MarigHoro peam3My,
Hi/IBUIICHA CCHCOPHKA i TIJECHICTh CIPUHHSATTS
nofiil, mo crmocTepiraeMo i B pomani «OmiBHIYHI
JUTHY, TPUKIIAZIOM YOT0 MOXE CTATH «BiT4yTa iCTO-
pis», KOIM TepcoHaX Ha co0i Ta BIacHOMY Timi
3a3Ha€ CUy icTOpii, 10 MPU3BOAUTE 10 OyKBajb-
HOTO TOoAiNy i po3magy Ha vacTuHHM Tima Camima
AK pe3yapTaTy OTOTOXKHEHHS cebe i3 KpaiHoio.
Omxe, Mariui nonii BinOyBarOTbCsA B peaﬂLHOCTi
JleTanbHo omHUCYy€eThCs BTpaTa CanxiMoM BHIAMMOCTI,
KOJM 4Yyl0 TMEpPeTBOPCHHS 1 jeMarepiamisaiiii sk
JUKUHA JIeTallbHO 00roBoproeThes 3 [lagmoro: “Then
Parvati whispered some other words, and, inside the
basket of invisibility, I Saleem Sinai, complete with
my loose anonymous garment, vanished instantly
into thin air. “Vanished? How vanished, what
vanished?” Padma'’s head jerks up, Padmas eyes
stare at me in bewilderment. I shrugging, merely
reiterate: Vanished, just like that. Disappeared.
Dematerialized. Like a djinn: proof, like so...”
[Rushdie, c. 455].

OTxe, B poMaHi 3 0e3miu4io peasbHUX 1CTOpI/I‘l—
HUX (AKTIB PYyHHYIOTHCS YSIBICHHS TIPO. 4ac i mpo-
cTip (XpOHOTOM), & TAKMK BIAYYTTS 1MEHTUIHOCTI
TOJIOBHOTO Te€posi, a/KE€ BIIMOBIAHO 1O CIOXKETY
CayiM yTpuMy€e B CBIJOMOCTI TOHAJ I1’SITCOT AiTed
MiBHOYI, 3 SKUMH BiH CIIUIKY€ETHCS, IO CTABUTH ITiJT
CYMHIB Te, 4M € BiH IIe caMuM coboro: “Who what
am 1?7 My answer: I am the sum total of everything
that went before me, of all I have been seen done,
of everything done-to-me. I am everyone everything
whose being-in-the-world affected was affected by
mine. I am anything that happens after ['ve gone
which would not have happened if I had not come.
Nor am 1 particularly exceptional in this matter; each
‘I’, every one of the now- six-hundred-million-plus
of us, contains a similar multitude. I repeat for the
last time: to understand me, you’ll have to swallow
a world” [Rushdie, c. 457-458]. Takum 4uHOM, BiH
i IKPECITIOE Millb 0COOMCTOT MHOXKHHHOCTI, aJie BOJI-
HOYAC 1 POBMUTTS CBOTO <«s1».

VY pomaHi crienupivHUM € i 3aCTOCOBYBaHHS Kare-
ropii 4acy 3 TOYKH 30py HOT0 BiTHOCHOCTI Ta Cy0’ €K-
THUBHOCTI.

Hns mariyHoro peanismy i pomany C. Pymimi
«OrmiBHIYHI JiTH» XapaKTepHa BigMOBa Bija JaeTep-
MiHOBAHO-TICUXOJIOTIYHOTO MPHHIUITY 300pakKeHHS
JIOACHKOTO cycminbeTBa. HaBmakw cmoctepiraemo
NparHeHHs 300pasuTH I CYCHUIBCTBO Ha piBHI
MigiuHOi cBiTOMOCTI. JleMOHCTpyeThCst 300pakeHHS
ICHyBaHHA 1 B3a€MONPOHUMKHEHHS JBOX peajbHOC-
TEeH — «HUXKYOI», IEPBUHHOI, 31aBajiocsi O, OueBU/I-
HOI, ajie HeCHpPaBKHBOI 1 «BHUILOI», CIPaBXKHBOI, HA
PiBHI 4OTO BTpavyaroTh YCUISKUI CEHC 1 3HAaUEHHS CTe-
PEOTHITH TIOBENIHKM B CYCHIIBCTBI, IO MPUTaMaHHI
Jutst skt [Irish, 2000, c. 130].
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Hacrtynna o3Haka — 11e «MariuHui MpocTip» TBOPY,
SIKMH X04Ya 1 € KOHKPETHO, 34aBajocs O, OKPECICHNM,
ane He 30iraeThCs TOBHICTIO 3 SKUMOCH PEaTbHUM
reorpadiyHIM Ta ICTOPUYHHM TIPOCTOPOM, ITOIPH
xutrenonionicts [Conlon, 2017; D’Haen, 1998;
Pamuk, 1995].

[upoko 3acTocoByroun Mid, poMaH caM s cebe
CKJIaJIa€ KOHTEKCT, JIe BiOyBa€ThCS BiTKUIAHHS BCiX
0a30BUX KaTeropii, TOX POMaH € YUMOCh nocepez{mM
MDX peanbHUM 300paXEHHSIM JKUTTA 1 CIOpeanicTHy-
HUM OypIIECKOM.

Y pomaHi BUKPHBIIOETHCS TE€Yisl 4acy, TaK II0 BiH
CTa€ MHUKIIYHUM a0o0 BiA4yBaeThCs BiJICYTHIM, abo
3aCTOCOBYETHCS KOJAIC 4acy, KOJM Cy4acHe MOBTO-
proe un Haragye muHyjie. Came TOMy NpHYMHA Ta
HACJIJIOK MOXYTh MIiHATHCH MICIIIMU. 3MiHIOE€THCS
MIOPSZIOK CITiAyBaHHS NMPUYMHH 1 HACTIAKY (HAIpH-
KJIaJ, CTPaXKIAHHS MIEPCOHAXKA JI0 TPATriyHUX MOZii)
[Brennan, 2015]. Canman Pymiai mafictepHo moxa-
3y€, SIK TOJNIOBHUM Tepoil fioro pomany «OmiBHIYHI
IITH» 32 JAESIKU Yac 0 TparidHuX TOAIA yXe Bif-
YyyBae Te, 10 4YeKae Ha Hboro mizHime. Ilpu yomy
eMolIii, IKi epeXrBa€e XJIOMNElb, OB’ I3aHi HE JIUIIIE
3 0COOUCTHM KUTTAM, ajie i 3 I0OaTbHUMH HpoLie-
camu Ha piBHi ictopii [anii [Bowers, 2004].

VY TekcTi poMaHy SK NpPUKIaAi MariyHoro pea-
J113My HIMPOKO 3aCTOCOBYETHCS (PONBKIOP 1 Mlq)ono—
ris. L{i eneMeHTH IyXe 9acTo CKIaaroTh MariduHy
YacTUHY peajli3My, 3alpOIIOHOBAaHOTO NHCHMEHHU-
KaMH, 10 MPAIIo0Th y IIbOMY HampsMi. [croTHuM €
Te, MO (QONBKIOPHI €JIEeMEHTH MAaIOTh CBOIO CIELH-
(hiky 3ay1e)XHO BiJl KpaiHU MMPOXKUBAHHS 1 TTOXOJKEHHS
MMUCbMEHHMKA, 110 B aHAJII30BAHOMY TEKCTi pOMaHy
SICKpaBO B1IOMBAE MOEAHAHHS HALIOHATIBHUX TpPaau-
uiii Benukoi bpuranii i [aaii.

Posmmproroun tpaaumiiiai mexi, C. Pymai ome-
pye HOBUMH 3aco0aMu Ta MPUHOMaMH, 33 JOIIOMOT'OIO
SIKUX BIH HAMaraeTbcs MepelaTH MiHIMBICTh, HEOH-
HO3HAYHICTh, IiQJIEKTUUHY CYINEPEUYHICTh 30BHIIL-
HBOTO Ta BHYTPILIHBOTO >KUTTA. 3MiHa 300paxkalib-
HO-CTHJIbOBUX ()OPM POMaHy HOB’si3aHa 3 MOLIYKaMH
ouUIsiXiB  30aradueHHs Ta OHOBJCHHSA XyHOXKHBOTO
METOAY, IO CIPUYHHWIM aKTUBI3aIil0 IHTEpecy 10
($hopM MEpBICHOTO CBITOIVISALY JIIOAWHH, 10 Midoio-
rii, 10 BUKOpUCTaHHs 1 MOjenel, apXeTHIliB, CBOE-
PiIHOTO OCBO€EHHS 3aco0iB 1 Gpopm MiormorivHo-00-
pasHoro muciaenHs. C. Pymni BOadae y midi BUTOKH
¢inocodcrkux mpoOiieM Cy4yacHOCTi, TOMY CTBOPIOE
MiIHI 3B’SI3KM MIXK TETEPIIHIM 1 MUHYJTUM, BKOPiHIO-
04U iCTOPII0 Y CYYacHICTh IIJISIXOM BHKOPHCTAHHS
JFOZICHKOTO JTOCBiTY, SIKMH CKOHLIEHTPOBAaHUH y Mio-
JOTiyHUX 00pa3ax i CTPYKTypax, aJiKe IeperjieTeHHs
00’ €KTUBHHX peajiiil CBITY 3 UyAepHaLbKO-HEHMOBIp-
HUMH, SIKI MIIIHO BKOpiHEHI y Qosbkiop, Mid, dan-
TaCTHKy, MOXKHA TM00auuTH y pomaHi: “My country
was falling apart... and so was my body... it cracks”
[Rushdie, c. 413].
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Midp — me oauH i3 UEHTpanbHUX (EHOMEHIB B
icTopii KynbTypH 1 HaliIaBHIINKI crOCi0 MOsICHEHHS
HaBKOJIMIIHBOTO CEpPEeNIOBUIIIA 1 JIOACHKOL CyTi, Hep-
BUHHA MOJIENIb 1€0JIOrii, CHHKPETHYHA KOJHCKa
PI3HUX BUAIB KyJBTYpH — JITEpaTypH, Pemirii Tomo
[KoBanns, 2015; Mariuuuii, 2007].

SAx mpomemoHcTpyBaio XX CTOMITTS, AeMigo-
JIoTi3allisl Ti/I BIUTMBOM HAYKOBHUX iIe MO3UTHBI3MY
Oyia HEMmOBHOIO, BIJHOCHOIO, TOMY ii yac BiJ 4acy
3MIHIOE peMmidornorizamisi, ajpke HayKa HE BHUPILIYE
Taki 3arajbpHi Meradi3uyHi NpoONeMH, SK CMHCIT
JKHUTTS, TalHAa CMEPTi, MeTa icTopii Tomo, a MidoJoris
NpeTeHy€ Ha iX BUPILIEHHsI, IO BiIOUIIOCH 1 B TBOPI.

Ockinbku B Mi(hi BitoOpakaeThcst PakT mepexomy
Xaocy B Kocmoc 1 3axuct Kocmocy Bin 36epeskeHnx
cuit Xaocy, Mid SK Omrc MOJeNi CBiTy PO3ropTacThCs

y ¢dopMi po3moBizi npo moxomxeHHs cBity. KocMmiza-
1is1, 30Kpema, TPOSIBIIAETCS SIK BUALICHHS cyml 3 ep-
BUHHOTO OKEaHy, BiJJijeHHs HeOa BiJ 3eMIli, MosiBa
JIOeH 3 TBapHH, OJIOOHEHHS IPUPOAU, MeTadiznuHe
3iCTaBlIEHHA Ta HaBiTh OTOTOKHEHHS TPHPOAHUX
1 KyIbTypHHX OO0 €KTiB, 3arajbHa nepCOHi(biKauiﬁ
TOLIO. Mubonorqua OCHOBa CIIYTYy€ 3arajbHil rap-
MOHI3alii ysBIE€Hb MPO HABKOJMWIIHINA CBIT i Micie
JIOAMHU B HbOMY. Lle mpuTamaHHO MOAEPHICTCHKIMH
1 IOCTMOAEPHICTCHKIiH JiTeparypi, 10 SKOT HaJIEKUTh
TBip C. Pymai, B sikomy Mi( mepeTBOPIOETHCS Ha
aHTHUMI(, CTal0uX BUPAKEHHSM COLIAIEHOTO BiUyXK-
JOKCHHS 1 CaMOTHOCTI repost: “<...> all by myself<...>
alone, Salem looked at it<...>” [Rushdie, c. 85].

MidonoriyHuM MIacTOM y pOMaHi MOXXHa BBa-
JKaTd CTBOPEHY B MariyHOMY peaji3Mi HpUXOBaHY,
3araJKoBy JIiHCHICTb, sIKy BapTo OyIlo BiiHAHTH i cio-
JYYHUTH 3 MEPUIOI0, NOEAHYIOYH TaKUM YHHOM CBIT,
mo posnanaerbes. llepimiopsiaHe 3HAUCHHS AaBTOP
Hazae crenudiyHOMy BUKOPHUCTAHHIO KaTeropii yacy
3aJUIsl BUSIBJIICHHSI HOTO Cy0’€KTHBHOCTI Ta BITHOC-
HOCTI, IKa Ma€ XapakTep MUKIIYHOCTI B pOMaHi.

ToBopsiun mpo MiosoriuHy OCHOBY pOMaHy
C. Pymini Ha piBHI HapaTHBY, CIIiZi IPUAHATHU SIK QaKT
MOHATTA MiQy SIK KaHpy eniuHoi omoBiAl i Midy sK
cnoco0y MHCJICHHS, MPUYOMY B POMaHi HPUCYTHI
obuasa. OTxe, CIIOYATKy pO3IIISTHEMO MPOsIB Midy sIK
JKaHPY, PO IO BXkKe HIILTOCS BUILE, KOIH Mi(h MOKHA
cHpuiiMaTH SIK BapiaHT BUMHCITY, IO EPETUTITAEThCS
TICHO 3 PEaNBHICTIO B POMaHaxX MariqHoro peasi3my.
[TotiM mepeiinemMo 10 pO3MIAAY IHIIMX BapiaHTIB
NPUCYTHOCTI Midy SIK cmoco0y MHUCIEHHS, IO Bilo-
OpaxaeTbcs B 00pPa3HOCTI XYIOKHBOTO TBOPY.

Ha naparuBHOMY piBHI B camiii ONOBiAi pomaHy
MPOCIIIKOBY€EThCS JIOTiKa KOCMOJIOTiYHOTO Midy mpo
noxomkeHHs cBity: C. Pymiai BOygoBye npuBaTHy icTo-
piro Canima B ictopiro Inaii. ['epoii mupo BBaxkae cebe
TOJIOBHOIO MTPUYMHOIO TOTO, 1110 BiAOYBa€ThCs B KpaiHi,
a OCKUIBKHY HUTTA B [HAIT B Mipy HOro AopociinianHst
Teue 30BCIM HE Tak, K HOMYy XOTu1ocs O, 1ie Mae Bce
OLIBII JpaMaTUYHUMA 1 HABITh TpariyHUN eeKT.

ISSN 2414-1135



40

Jlo MidornorigHnX 03HaK MOYKHA BiTHECTH 1 TE, IO
CIOKETy poMaHy OymyeTbcs Ha JOITyIIEHHi, 0 BCi
mita B [HAil, SKi HaApOAWIWCS B TEpiof BiJl MiBHOYI
Jo mepioi roguHA HO4i 15 ceprmHsa 1947 poky — B
NepUMid JeHb MiCIsl MPOTOJIOLICHHS HE3alIeXKHOCTI
KpaiHu, HaJJIeHi MariYyHUMHA 310HOCTSIMH.

Orxe, xuttsa Camima CiHast 1 Horo poIuHH 10 Ta
ITiCJIsl TIPOTOJIOICHHST He3aleXXHOCTI [Hil cTae ane-
ropiero ictopii camoi kpainu. Kaura moumHaeTscs
3 ictopii poguan CiHail 10 HapOIKEHHS TOJOBHOTO
repod, i TYT BiIOOpa)xaroThCs MO, SKi MEPeayroTh
oroJjioneHHo HesanexxHocTi [aaii. Camim, Hapomke-
HU# omiBHOUI 15 ceprmHs 1947 poky, cTae poBecHH-
KOM He3anexHoi kpainu. [li3Hime BiH Ai3HA€ThCS, IO
BCi miTH, HapomkeHi B [HIT 3 omiBHOYI 10 meprioi
TOAVHU HOYi, OTPUMAalld Maridyfi 31i0HOCTI, i BOHH
HA3WBalOTHCS OIMIBHIYHUMHU JITBMH y TBOpi: ‘“‘So
among the midnight children were infants with powers
of transmutation, flight, prophecy and wizardry... ”
[Rushdie, c. 111]. Bouu Oynu HapomkeHi dacom i
CaMoI0 1CTOPi€l0, SIK 3a3HAYAETHCS B TEKCTI POMaHy, a
cam CaiiM BUCTyNaB 3B’SI3KOM MiXXK HUMH, PO3KHIa-
HUMM TIO BCiHl KpaiHi.

Mi¢d 1 peanmpHICTHP TOEIHYIOTHCS B pPOMaHi B
caMOMy XapakTepi OIOBiji, M0 HA MOBHOMY piBHI
MOXe€ MPOSIBIISITHCH BBEACHHSM /10 KOHTEKCTY POMaHy
3rajfiok sk mpo 6oxxects [Hxil (Ianema, Kami, [ampa,
ArHi, Bapyna) (“Inside, they found, at long last, some
respite from the endless monsoon, and also the tow-
ering statue of a black dancing goddess, whom the
boy-soldiers from Pakistan could not name,; but the
buddha knew she was Kali, fecund and awful, with
the remnants of gold paint on her teeth”) [Rushdie,
c. 213], Tak i mpo peanbHUX ICTOPUYHUX TIEPCOHAIIH
(Maxarma ["angi, [anipa l'angi, Jxasaxapnan Hepy):
“But this is India in the heyday of the Mahatma, when
even language obeys the instructions of Gandhiji,
and the word has acquired, under his influence, new
resonances. Hartal-April 7, agree mosque newspa-
per wall and pamphlet, because Gandhi has decreed
that the whole of India shall” [Rushdie, c. 15]. Te,
mo B Tekcti C. Pymini 3’ sBnstoTeCst 06pasu icropuy-
HHUX IOCTaTeH, HOJITHYHUX AIS4iB 3 HOBITHHOI 1CTO-
pii Inxii Ta Ilakucrany (Maxarma ta Ingipa [angi,
k. Hepy), mposiBisie omHy 3 TEHACHLIH Npo3u
XX CTOMITTS, IO MPEACTaBICHA TSHKIHHAM 10 yAaBa-
HOi TOKyMeHTai3auii (akTiB, a HaCHpaBi 3aILTyTy€e
YyHuTaya B MOLIYKaX JiHii pealbHOCTi a00 BUr'aIKu.

OTxe, 1 OiTH OIMIBHOYI — HEPCOHaXKI HAa CTUKY
Marii/miyy i AaificHOCTi, HaAiJeHI MariYyHUMHU 37410-
HOCTSIMH CTBOpiHHS — HE 3[aTHi BHUPILIMTH CTapi
YBapH 1 3a0000HU MK IHAYiCTaMH Ta MyCYJIbMaHaAMH
B Iuii Ta ITakucraui.

Ycro icropito ponuau CiHail HEMOXIIUBO PO3TIIS-
JIaTH 11032 3B’ SI3KOM 13 i1CTOPI€I0 KpaiHH, SIKa Y CBOEMY
po3ropTaHHi Haraxye ka3ku «Tucsdi i omHiET HOUDY.
Hamararounche BuUpilIMTH NOpOOIEMH IOCTKOJOHI-
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ani3My, HalllOHaJBHOI 1AEHTHYHOCTI 1 30epekeHHS
ICTOpUYHUX KOpEHiB Ta BIUIMBY Benmkoi bpuranii,
C. Pymini ciupaeTbes Ha MariyHuid peasizm. Y pomai
JUTSL IOTO 32 JIOMOMOTOFO Tejemnartii y Biti 10 pokiB
CariM HanaroKye KOHTaKT 31 CBOIMH OJHOJITKaMU
i cxnukae «Kondepenuito OmiBHiunux iteii». Ha
IUX KOH(EpeHLisX 00roBOPIOIOTHCS MUTAHHS, aKTy-
aJIbHI JI TOTOYaCHOTO 1HIHCHKOTO COIYyMY, — KYJIb-
TYpHi, MOBHI, HONITH4HIi, PeNiriiiHi BiTMIHHOCTI Bce-
penrHi BEIUYE3HOI HAaIlii.

Mig y pomani C. Pymini ciayrye auckypcom, sikuit
INPOTUCTOTITh AEp>KaBHUM HapaTuBaM. Lle cBITCHKHIA
JHUCKYPC, IKHH € TIPOTHIIC)KHUM MOJITUYHOMY CBITY,
TOX 1 Mi(h aBTOp 3aCTOCOBYE K CTPATETiIO MEPEPOOKH
icTOpii, CTBOpPEHHS aJIFTEPHATHBU PEalbHOMY Iepe-
0iry momiil, mpUOyMaHOTO BCECBITY, a TaKOX JUIS
NPOTUCTOSIHHS HEB/AA4i 1 pO34apyBaHHIO PEANbHICTIO.
Mig y pomani, anprepHaTuBHUI BcecBiT € cTpare-
rieto 3BiNbHEHHA Y (haHTa3ii CiHas 1 abTepHATHBHOIO
171€010Ti€0.

[TpumiTHUM € pUKIIan, SKUH NOB’S3y€e Maridse i
COLiaNbHO-NIONITUYHE peallbHe XHUTTA. [neTbes mpo
3acimanHs Konrpecy OmiBHiunux [liteli, ctBope-
Horo CainimMoMm, 1 oro npotucTasieHHs [HailicbkoMy
KOHTpecy 3 HWOro OOMEXEHHSMHU. 3TrOoJIoOM BinOyBa-
€Tbcsl mocTynoBuil posnaa Kondepenuii OniBHIYHUX
JliTe#, 10 OCTaToOYHO PO3MAMAETHCS B TOW CaMUU
JIeHb, KOJIM KUTalchKa apMis nepeiinuia yepe3 ['ima-
nai i BTONTaNa B OarHIOKy 1HAIMCHKUX BOTHIB.

Otxe, C. Pymai po3BuBae IyMKy MIONO BHUKO-
puctanHs Midy H icTopil BIIHOCHO peasicTHYHOTO
KOHTEKCTY 1 po3ropTae MipiuyHy JyMKy y BHpilICHHI
MOCTKOJNOHIaNbHUX TeM. [onoBHMIA repodt «Omis-
Hiyamux gited» Canim CiHaéi cam po3moBijgae icTo-
pifo CBOTO JXUTTS Ta BOAHOYAC € AIHOBOIO 0C000I0
i€l OMOBiJ, CIyXayKolo SIKOi € YapiBHA CITY>KHHUII
¢dabpuku [lanma (3 iMeHi sikoi Pyl ipoHizye).

HesBaxatoun na Te, mo C. Pymai Bmaerbcs
JI0 CTBOPCHHS BJAacHOi Mi()OJIOTIYHOI CHCTEeMH B
poOMaHi, BiH 1€ 1 IEeKOHCTPYIOE Mi(OIOriuHi 3BHYai,
3aCTOCOBYIOUYM I'POTECK, IpOHII0, capKa3M, METaTeK-
CTOBI LIMTYBaHHS, TIEpEXPECHi 3rallyBaHHSA Ta aJIo-
3ii. YBech el CHeKTp XyIOXKHiX 3aco0iB 3acToco-
Bye C. Pymini anst cTBopeHHS JiTEpaTypHOTO CBiTY,
ameoYy 0 PeiriiHuX, MiQOJIOTiYHUX Ta KyJb-
TYpHHUX NpEleIeHTHUX TEKCTIB 1 CIOKETIB 0araTrhox
KYJBTYp 1 pemirii.

Tak, B OMOBiZi poMaHy CHOCTEPIraeMo 1 allo3iro
Ha 010JiiiHY iICTOPIIO, SIKa MIOYNHAETHCS 31 CTBOPECHHS
nepioi JTroauHN — AJlaMa, aHAJIOTIYHO 13 YUM ToJI0B-
HUi Tepoit pomany Cainim CiHall mouMHaE Teperno-
BiZJaTH JKUTTSI CBOE1 POJMHU 31 3TaIKH MPO OCHOBO-
MOJIOKHUKA pony — Aanmama Asiza: “One Kashmiri
morning in the early spring of 1915, my grandfather
Aadam Aziz hit his nose against a frost-hardened tus-
sock of earth while attempting to pray. Three drops
of blood plopped out of his left nostril, hardened
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instantly in the brittle air and lay before his eyes on
the prayer-mat, transformed into rubies” [Rushdie,
c. 67]. | uro aHaANOTiIO MPOCIIAKOBYEMO HE JIUIIIE 3aB-
JSIKM IMEHI Ta OCHOBOTIOJIOXKHIN POJIi B CTAHOBJICHHI
pony, a W 3aBOSKM MOIIHOJNICHUM alllO3iHHUM OeTa-
JISIM HOTO KUTTS (HaanKJIaz[, fioro 3,[[06}’TT5{ OCBITH,
0 € aHajoriero si0MyKa Mi3HAHHS, Mics 40ro Bil-
OyBaeTbCs HOrO BUTHAHHS 3 IOMY, acOLIHOBAHOTO 3
Enemom). AHamorisg 3 OiOmHHEM AgamMoM JICKHUTH
HIOM Ha moBepxHi, ane Pymiai mormubnroe i momat-
KOBUMH TirepOoIi30BaHUMH JEeTaSIMU: TCIS 3]10-
OyTTs ocBiTH B HiMeuunHi (3MiiHe S0TyKO Mi3HAHHS)
HOTO BUTAHAIOTH 3 PigHOI oceni (rceBno-Enemy), Ta
Iie i caMe Ticis 3yCTpidi 3 MaliOyTHBOIO APYKUHOIO
Haciwm (ananoris €8u).

[Mpusume Cinali MoOXe IHTEPHPETYBAaTUCh SK
noxigHe Bixg iMeHi 6ora Micans Ha iM’sa CiH, SKuil
BIIMOBITHO 70 Miby MIr KepyBaTH CBITOM i 3MiHFO-
BaTH Horo Ha BiactaHi, sk 1 CaiaiM, KUK 3aBOSKH
CBOEMY Japy Tellenarii Mir BCTAaHOBIIIOBATH MHUCIICH-
HEBUM 3B 430K 3 IHIIUMH MOTIOHUMH OO ceOe OmiB-
HIYHAMHA TITBMH 1 HaAMarasCs 3MIHUTH HOJIO CBOEL
PiaHOT KpaiHu.

€ amarmorii 1 g0 iHmiKceKoi Midonorii, 1o,
30KpeMa, KPHUIOThCS Yy 30BHIIIHOCTI YOJOBIKiB
pomuan CiHaii — y Aanama i CamiMa myxe IOBTI
HOCH, 1110 aBTOpP MOBTOPIOE HEOTHOPA30BO, pOOIISTIH
3 IBOTO OKPEMY BaXKJIMBY XYIOXHIO JCTalb, SIKY MH
npoanaiizyemo 3rogoM. Came Taka AeTallb JO3BOJISE
MTOPIBHIOBATH HOTO i3 CIOHOMOAIOHUM iHAYiCTCHKUM
6orom ["anewem (“He was the true great-grandson of
his great-grandfather, but elephantiasis attacked him
in the ears instead of the nose-because he was also
the true son of Shiva-and-Parvati; he was elephant-
headed Ganesh” [Rushdie, c. 18]), y sixoro € i aHTa-
TOHICT BIJITIOBITHO 10 AAaBHBOIHAIMCHKOTO €MOCy —
Maxa0Oxaparu i Pamasiau — [luBa, sxuii 3’ sBIs€ThCA
3 aHAJIOTIYHUM iIMEHEeM 1 B TEKCTi poMaHy B 00pasi
BOpOXKOTO 1 BolioBHUYOTO LlIMBH.

B onoBixi pomany Miooriuti pucu croctepira-
€MO 1 B XapakTepi 4aconpocTopy. XpOHOTOI POMaHy
C. Pymini € cBiToM, y SIKOMY Pi3Hi CBiTH Iepexpery-
IOTBCSI, CTHKAIOTHCS 1 BUTIKAIOTh OUH 3 0HOT0. CHH-
KpPETH3M XPOHOTOITy POMaHy HPOSIBISIETHCS B TOEN-
HaHHI YacOMPOCTOPOBHX IMPOMIAPKIB, 110 HAJIEXKATh
KyJABTYpHUM npoctopaM Cxony i 3axony.

MidonoriyaicTe XpOHOTOIY MPOSIBISETHCA 1 B
3arajgpHI TeHIAEHLIi A0 PO3CYHEHHS PaMOK Yaco-
MPOCTOPY 3 OOMEXKEHOTO (DI3UYHOTO MPOCTOPY O
3arajJbHOTO0 iCTOPUYHOTO KOHTEKCTY i3 HACTYNHUM
MOBEPHEHHSM [0 BUXITHOI TOYKH, [0 Mae MeTado-
pUYHE 3HA4YCHHS, OOpa3HO IO3HAYaI0YH OOMexe-
HicTh ocobuctocTi. Jlo Toro x Mig i peanpHicTh Ha
piBHI 300paskeHHsI XPOHOTOIY MalOTh CBOI mapasedni
y YaconpoCTOPOBUX O3HAKax: Mi()oJOTiUHMA Mae
UUKITIYHANA TUO OpraHizamii, Toli K peajbHUH icTo-
PHUYHUI TUIaH — JMiHIHHKHA.
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OCHOBHa YacTHHA pealbHOTO TONOCY NpEeACTaB-
JieHa ypOaHiCTUYHHUM CBIiTOM 1 BiIOYBa€eThCS B MicTax
Heni, bombeii, Arpa tomio, B yomy C. Pymni gemi-
¢onorizye anTasiifHi puCcH TPOCTOPY, PO3BIHUYIOUN
MO3UTUBHE CHPUHHSTTS, OCKIIBKA HOTO OMHCH MICT
JlaJieKi BiJl €K30TUYHOTO BUCBITJICHHS, IPUTAMaHHOTO
3a3BUYail MOAIOHMM TBOpaM, HABMAKH aKLEHTYIOUH
yBary Ha He 30BCIM NPHUEMHHUX aclleKTax (3amaxax,
Opyly Ha BYJIHISX, HACWJIBCTBI 1 HEHABUCTI ItojIed
TOIIIO).

AHazoriuny TeHJeHIIio 10 aeMidoiorizaiii mpo-
CTEKYEMO i B CHCTEMi IEPCOHAXIB, MPEICTABICHUX
3a Mi(ONOTIYHUM NPHHLUUIIOM NPOTUCTABICHHS 3a
napaMeTPoOM «XaocC — FapMOHis» 3a MPUHLUIIOM OIIO-
3WLii, OPUYOMY Taka TEHACHLIS MPOCIiJAKOBYEThCS
came BIJHOCHO peaJIbHUX 1CTOPHYHHMX MEPCOHAXKIB.
HaGinbiie 1me cTocyeThesi TAKUX ICTOPHYHUX MEPCO-
Hautil, sk xaBaxapnan Hepy Ta Iunipa langi, momno
SKHX CKJIaJUCh IIEBHI TIO3UTHBHI CTEPEOTUIIH, SIKi BiH
pO3B1H'{y€ 300paKyrouH, 30Kpema, Iqupy lanpi sk
MCTHBY 1 >KOPCTOKY BIIOBHLIO, SIKa /i€ BiATOBIIHO
JKOPCTKO 1 O€3TyIIHO.

Midonoriuna ocHoBa pomany Canmana Pymimi
«OmiBHIYHI JiTW» 3HaXOIUTHh MPOSBU Ta Bimzep-
KaJeHHS B TEKCTi HE JIMIIE Ha piBHI HapaTHBY Ta
CIOXKETHOI JiHii, e Miosori3m € ailicHO nonidoHiy-
HUM 1 TTHOOKUM Ta TOEAHAHUM TICHO 3 iCTOPUYHOIO
KaHBOIO MOii, NePETTiTAal0YNCh Ta B3aEMOIPOHUKA-
I0YH i3 peabHO ICHYIOUMMH iCTOPUYHUMH (pakTamMu
Ta TIepCOHAaisIMH, aje i Ha piBHI 00pa3HOCTI Ta TPO-
miku. XapakTepHUM € TAKOXK Te, 0 XYI0XKHI 00pa3u
HaOyBalOTh y XyJIOXKHBOMY TBOpi OCHMBOMi3amii —
MePETBOPEHHS HA XYJ0KHI CHMBOJIH.

MicororiaM sk OfHa 3 O3HAK MOJCPHI3MY, IO
MI3HIIIE MePEXOAUTh B TIOCTMOJICPHI3M 1 € OITHIEIO 3
SCKPaBIIINX PUC MAariyHOTO peaji3My, BHUSBISETHCS
1 Ha piBHI 00OPa3HOCTI XyIOKHBOTO TEKCTY, IO MPO-
ABJSIETHCS B 1000pi MeTa)OpHUHUX KOPEJISTIB SBUIIL
JIACHOCTI, 5Kl € a00 MiomoriyHrMH 00pazaMu, abo
Mi(OJOTIYHUMHU MEepCcOoHaNisIMH OOTiB, ab0 XK MOXKe
3HAXOAWTHU MIATPYHTS B CHMBOJIYHOMY (DOHI, SIKHIA
MOXe OyTH OCHOBOIO J1000py 00pa3Hux 3aco0iB st
MepeoCMHUCIIEHHS, a00 1000pi CUMBOIIIB, 3MICT SIKHX
3yMOBJICHHH Mi()OJIOTIHHOIO OCHOBOIO.

Jo Hai0inplm O4eBUAHUX MPOSBIB Mi(OIOTIYHOT
OCHOBHM 00pasHocTi XynoxHboro tBopy C. Pymiai
HaJIe)KaTh, 30KpeMa, BUMAJAKH MeTa(opuIHOTrO nepe-
OCMHUCIICHHS 1 YMONiOHeHHS Jrofeii abo 4acThH X
TiIa 70 00’€KTIB HABKONMINHLOI JIHCHOCTI, OOTriB
IHAIACBKOTO TAaHTEOHY, BHOIp YOTO 3YMOBJICHHI
HanexHicTio C. Pymini 3a (hakroM HapOIKCHHS 70
iayicTcbkoi KynbTypH. Tak, HapUKIad, K IpeAcTaB-
HUK iHxyicTtcpkoi KymbTypu C. Pymiai ymoamiOHioe
TOJIOBHOTO Teposi 3 oro HocoM 10 Oora MympocTi i
noopooOyTy ["anemna, sikoro 300paKyBalid 3 TOJIOBOIO
CJIoHa 1 crioHsuuM HocoM: “My nose: elephantine as
the trunk of Ganesh, it should, I thought, have been
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a superlative breather; a smeller without an answer”
[Rushdie, c. 31], “Doctor Aziz’s nose-comparable
only to the trunk of the elephant-headed god
Ganesh — established incontrovertibly his right to
be a patriarch” [Rushdie, c. 9]. IlopiBHsSHHS 3 M
0OrOM TaKOXK MiAKPECIIOE CHUMBOJIYHUN XapakTep
TiJIECHOI JeTayi B 0Opa3HO-HApaTHBHIA CTPYKTYypi
XyJIOKHBOTO TBOPY, OCKUTBKM HiC CTa€ 3HaKOM Oia-
TOCJIOBEHHS 1 MTPOBITHUKOM Y JKUTTI reposi, mependa-
Yarouu HECHPHUATIMBHNA 4Yac, TPYAHOIIl i HeOe3meKy
i CTalouM CUMBOJIOM MYAPOCTI JUIsl HOTO HOCIiB: “
brainy girl on whose face my grandfather’s nose
had acquired an air of overweight wisdom” [Rush-
die, c. 9]. Hic MaB cuy mifka3yBaTd i MOBiIOMIIATH
CBOTO BJIACHUKA PO T€, IO O4YiKye Horo B MaitOyT-
weoMy: “He, who revealed the power of the nose, and
who is now bringing my grandfather the message
which will catapult him into his future, is stroking his
shikara through the early morning lake...” [Rushdie,
c. 11]. Taki «moBimOMJICHHS» HIC HAJCHIIa€, CUTHA-
J3yIOYW PO Herapa3au i HEMPHUEMHOCTI, IMUITXOM
cBepOiHHs: “Aziz stood at the window, inhaling the
city. The spire of the Golden Temple gleamed in the
sun. But his nose itched: something was not right
here” [Rushdie, ¢. 13], mo modJamocs, KOIU BiH IIe
OyB MomomuMm: ““... my grandfather’s eyes-which were,
like the rest of him, twenty-five years old-saw things
differently... and his nose had started to itch” [Rush-
die, c. 13], micas yoro BiH 3pO3yMiB, II0 TTOBHHEH
CIIyXaTHUCh CBOTO HOCA, IO € BEJIUKUM Aapom: “It’s
the place where the outside world meets the world
inside you. If they don't get on, you feel it here. Then
you rub your nose with embarrassment to make the
itch go away. A nose like that, little idiot, is a great
gift. I say: trust it. When it warns you, look out or
you’ll be finished. Follow your nose and you’ll go
far.” [Rushdie, c. 13].

B ninomy 1 XymoxHs IeTallb, sika BUAUILE 3HAU-
HUM YMHOM Teposi poMaHy, HabyBa€ poJli TEKCTOBOTO
CHMBOJTY 3aBJISIKH BHCOKOMY PiBHIO TE€KCTOTBIPHOTO
TNOTeHIiany y TBOpi. i 3HAYyLIiCTh, YACTOTHICT,
(yHKIIOHANbHE HAaBaHTAKEHHS, KIIOYOBA POIb Y
(hopMyBaHHI CMHUCITy XyIOXXKHBOTO TEKCTY 1 CKiana-
IOTh OCHOBY ii CUMBOJNIIUHOI (DYHKLII, 3aBISKH YOMY
LSl XyAOXKHS AeTanb 30BHIIIHOCTI MEPCOHAXa YTBO-
PIOETBCSL aBTOPOM XYIOXXKHBOTO TBOPY AJSl MEBHHUX
€CTeTUYHUX 33/1a4.

CuMBOJIOM 3 Mi()OJIOTIYHOKO OCHOBOIO BHACIJIOK
yrnoniOHeHHsI 1o Hoca Oora [ aHera, 300paxyBaHOTO
y BUIUIAZ1 CJIOHA 3 X000TOM, CTae Hic (nose) B poMaHi
C. Pymini, B sikoMy nepen HaMu OCTa€ OIUCcaHa B Ayci
MarigHoro peanizmy icropis xkuttst Canima CrHas, o
€ BOJIOJIapeM BeJMue3Horo Hoca. bararopasoBa moB-
TOPIOBAHICTh XYOKHBOI JIeTalli B TeKCTi (256 pasiB)
CrpHs€ BUCYBAaHHIO ii CUMBOJIIYHOTO 3MICTy Ha Tep-
WA TUIaH 3aBASKKA HApOIIYBAaHHIO CEMaHTUYHOTO
HaBaHTAXCHHS OIMHMLI NOSE y TEKCTI pOMaHy.
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OpHak 151 YacTHHA Tija reposi IpUBEPTaE A0 cede
yBary He JIMIIE CBOEI0 YaCTOTHOIO 3TaJyBaHiCTIO B
TEKCTi, a i cBOIM TinmepboinizoBaHuM po3mipom. Hic
Ha oOmmyui Canima CiHast OyB HiliCHO BETUYE3HUM,
BHACIIIJIOK YOTO BiH 3700yBa€ HU3KY 00pa3HUX Iepe-
OCMHCIIEHB 1 ynofioHens y pomani [Rushdie, c. 7-9],
HaOyBalOul TakuxX MeTaOpPHYHHX KOPEIATIB, K
x000Tt, mtyunuit Hic (“‘... watches his rippling nose
... it is what one sees first and remembers longest.’
‘A cyranose,’ ... ‘A proboscissimus.’”), «MicT, 1O
AKOMYy MOxHa nepeitu piky» (“‘You could cross
a river on that nose.’ Its bridge was wide”), «1pi-
ympanbaa apka» (“... grandfather’s nose: nostrils
flaring ... Between them swells the nose’s triumphal
arch ..”), craloud LEHTPOM arpakuii oOpasHoro
psny. ABTOp ameinioe 10 i€l YacTHHU Tina, BUOYIO-
BYIOUM LTMHA CHHOHIMIYHHMH psiA TEKCTOBUX 0o0Opas-
HUX 1 pedepeHTHUX BiANOBiAHMKIB: mighty organ,
colossal apparatus, proboscissimus, elephantine nose,
cyranose, breathing apparatus, olfactory organs Tomo,
B YOMY 3HOBY 3K CIIOCTEPIraeMo 3B€pTaHHA 10 00pazy
cioHa Ta MionoriuHoi nocrari 6ora ["anemra.

Hic takoxx HaOyBae iHOeKcalnbHOI QYHKIIT, amKe
3a L€l JeTajulio Tija JIOAUHY BiApasy BHi3HaBaIH
gk mpencraBHuka cim’i CunaiB: “That’s a nose
to start a family on, my princeling. There’d be no
mistaking whose brood they were’” [Rushdie, c. 8].
Hic mna muuactii CuHaiB € 03HAKOK HAJIEXKHOCTI J10
ciM’i, BiI3HaKOIO poAy 3a 4oNoBiUoIO JiHielo (the
nose assumed a patriarchal aspect [Rushdie, c. 8]),
CHUMBOJII3YIOYH TPOIOBXKEHHS IX JUHACTII Ta BU3Ha-
yarouu craryc Hocis (“...to provoke the aged bearer in
a dozen different ways-by a tilt of the nose to indicate
her superior status...”) [Rushdie, c. 8].

OkpiM Takoi eKCILTIIUTHOI Midomorizamii odpa-
31B YHACHIJIOK YMOMIOHEHHS IMEpCOHaXa JO OOoriB
3aBISIKH JIeTalll 30BHIIIHOCTI Ta QyHKUIIHHUM Xapak-
TEPCTHKAaM, IO MPOSBISIETCS TaKOXK Yy BHIIAAKAX
ynoaiOHEHHS 4Y0JI0BiKa CHHY OOTiB, a TiJia )KiHKH 0
Tina Benukoi Marepi, miAKpecIIi004HY MI0AI0YiCTh Ta
CEKCyaJbHY TBIPHY CHEPTIIO i Hauayio KiHOYOTO Tija,
CIIOCTEPIraEMO TAaKOXK BHITAJKW IMILTIIIUTHOT MPH-
CYTHOCTI Mi(ONOTIYHHUX YSBICHb Y XOIi YTBOPEHHS
oOpasHocti Tekcty pomany C. Pymimi «OmiBHiuHI
IITHY.

3acrocyBaHHs MigoJoriyHux 06pasiB 1k MeTado-
PUYHKX KOPEJSTIB B LIJIOMY BioOpakae TeHICHLIIO,
NpUTaMaHHy MaridHor peanizmy. [loBepHeHHS 110
MiQy Uil MPEeICTaBHUKIB JIITEpaTypHOTO MPOLECy i
KyJI6TYpu XX CTOJITTS B LiJIOMY — HE TIPOCTO XyIOXK-
Hill TIpUHOM, a CBITOIIIS.

IHomi, sik Bxke 3a3Hauajoch, OOpa3HUil 3aci0
JIIACHO TICPETBOPIOETHCS HA XyJAOKHIA CHUMBOJ, IO
PO3yMiEMO SIK 3HAK, HaJIJICHUN HEBUYEPITHOIO Oara-
TO3HAYHICTIO, OE3KIHEYHOI CMHCIIOBOIO TIEPCIIEKTH-
BOIO 00pasy, B IKOMY IpeJCTaBIeHa €JHICTh CMUCIY,
BHYTPIIIHBOI (OPMH Ta MOBHOTO MO3HAUEHHSA, Y
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MeXax KOl CIOBeCHHH 00pa3-CHMBOJ NEpeaae mil-
TEKCTOBY iH(OpMAIIifO.

TpaguuiiHO CHUMBOJI PO3IVISIIAETHCS B JIIHTBO-
MOETHULIl SIK BUJ XYA0KHBOIO 00pasy, B IKOMY IOIJIU-
ONMIOEThCSI CMUCIIOBA TepcreKkTuBa. Yum  Oinbin
0araro3HauHMUM € CHMBOJI, TUM 3MICTOBHIIIMM BiH
€, Oymydn 3rOopHYTOIO (OPMOIO BHCIOBIIOBAHHS 1
HaBiTh IIJIOTO OmMOBinaHHA. JleHoTaTuBHA (QYHKILiS
CHUMBOJIB BIiACTyIIa€ Ha JPyTUd IUIaH TIeped TIi€ro
POJLTIO, SIKy BOHU BifirparoTh SIK MOTHBH, TIOB’s3aHi
B €IMHY CTPYKTYDY.

CuMBOIM B XYOOXKHBOMY TEKCTI MOXYTb OyTH
IIBOX THUNIB — 2nobanvHumu 1 mexcmosumu. Cum-
BOJIM TIEPIIOTO THITY PO3YMIIOTHCS SIK Ii3HABaJbHA 1
KyJIBTypHa KaTeropis, Mo IiCHY€E 10 i 103a TEeKCTOM.
Lli T cUMBOITIB XapaKTEPU3YIOTHCS TOBLIBHICTIO
B XYyIOXKHBOMY TBOpi, fIKa TOJSITa€ B aKTHBi3aIlii
(OHOBHX, CHLUUKIONECIUYHUX 3HAHb YWTa4a, KOJIH
CJIOBECHUH 00pPa3-CUMBOJI IIOB’S3y€ThCS 3 MEBHUMH
010mitHIMY YU Mi(hOTOTIYHIMH CIOXKETaMH, TBOPAMHU
CBITOBOI IIITEPaTypH, ICTOPHYHUMH TMOMISIMHU, SK Y
BUIAJKy [TPOAHAII30BaHOIO BUILE 0OPa3HOIo 3aco0y.
Taki XymoXHI CHMBOJHM XapaKTEpU3YIOThCS OIOCe-
PEIKOBAHICTIO €MOXHM aBTOpa, WOTO ICTOPUYHICTIO 1
Mi(hOITOTIYHIM CKIIQTHUKOM.

Tak, 30kpema, BOauaeMo Mi(hOJIOTIYHICTD Y TIOSIBI B
XyJI0KHIX TBOPaX MUCbEMEHHUKIB X X CTONITTS i Marid-
HOTrO peanizMmy, i miobansHux cumBoiiB [Chanady,
1985, c. 3—14], mo MaroTh apxaiyHWIl Xapakrep i €
YaCTHHOIO KYJIBTYPHOTO KOHTEKCTY (00’ €KTH JiCHO-
CTi, III0 BUKOHYIOTH POJIb CUMBOJIB (SIK, HAIPUKIA],
600a, 110 BUCTYIIA€ CUMBOJIOM >KiHOUOTO TiJIa, POJIO-
YOCTi, CEKCYyallbHOCTI, 800 8020Hb, MO € CUMBOJIOM
4OJIOBIUOTO Havana). BoHu BigirparoTh poib CUMBO-
JYHOTO MiAIPyHTs (POPMYBaHHS OOPa3HOCTI 3aBISKH
akTuBizanii (JOHOBUX MpEIEe/ICHTHUX 3HaHb, a HE €
CaMOCTIHHUMU 00pa3HUMU 3aco0amu.

Ho Takux XymoXHiX 00pa3iB-CHMBOJIB, OCHOBY
SIKMX CKJIaJa€ TaKoX Mi(onoriyaa 0CHOBA, HAJICKUTh
TLJIO JIFOAMHU — TOJIOBHOTO NepcoHaxa pomany Cai-
mana Pymni “Midnight Children”, ne poni cumBomy
HaOyBae Tino Canima, i3 IKUM BiOyBalOTbCA AECTPYK-
TUBHI MIPOLIECH, SIKE PYHHYETHCA 1 CTAE AJETOPIEI0 B
tekcTi. [Ipu upomy B ocobnmuBocTsx Midosorizosa-
HO1 00pa3HoCTi 200 Mi(hOIOTIYHUX OCHOB OOPa3HOCTI
tekcty C. Pymni okpemy yBary npuaiieHo po3risiny
TiJIECHOTO (COMaTHYHOTO) KOy, III0 Pa3oM i3 0iomMop-
¢HUM, diromopdHUM, MpeAMETHUM, Mi(OJIOTTYHIM
Ta IHIIMMH KOJaMH CIiBBiTHOCHTHCS 3 apXETHUIIid-
HUMH YSBICHHIMH Ta Ma€ 3a¢iKcoBaHi «HAIBHI» ysB-
JICHHS TIPO cBiTOOYAOBY. B 0CHOBY yTBOpEHHS Takoro
00pazy-CUMBOITY, L0 HIDKYE LIIOCTPYEMO (parMeH-
TaMH 3 TEKCTY pOMaHy, MOKJIaAeHO MionoriuHi ysB-
JICHHS 1 BKe 3rajyBaHi Mi(OJIOTi4UHI YSBIECHHS HPO
nmovyaTkoBUi 00pa3 Bcecpity Ta BuHMKHeHHsS Bcec-
BiTY 3 Tijia JIFOJWHH, OKPEMi YaCTUHH SKOTO BiJIIIOBi-
Jar0Th YaCTHHAM JaHImadTy.
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3100yBar0ouX epPeoCMUCIICHHS KPi3b IPU3MY TPH-
POIHUX €JIEMEHTIB, TiJ0 300paKy€eThCsl BOTHOYAC HA
TJTi IPUPOJTH SIK HEBi/I'€MHA BiJl IPUPOIHOTO CEPEIO-
BUIIIa YACTHHA, IO KOPEIIOE 3 Mi()OJIOTIYHUMU YSIB-
JICHHSIMH, OCKIUIBKY YAaCTHHU TiNa y OUIBIIOCTI Mido-
JIOT1# CBITY OTOTOKHIOBAJIKCH 13 IEBHUMH YaCTHHAMHU
CBITY, IO pOOUTH TiJIO MPUPOAHUM Yy MaTepialbHOMY
BCECBITI.

Came nIoACBKE TiJIO 3a]a€ TapaMeTpy HepBiCHOTO
BUMIpy MpocTopy 1 yacy i 6a30Bi apXeTHIIiyHi OIO-
3MIIT «JIAeKO — OJIM3BKOY», «CBIH — WyKWH» TOWIO.
Tino B wiomMy # okpemi HOro 4acCTUHM BUCTYINAIOTh
K TIEpBUHHA OCHOBA KOHLENTyami3auii cBiTy (AK
30BHILIHBOTO ISl JIIOAMHHM, TaK 1 BHYTPILIHBOTO).

Came ToMy 100ip Tija JIIOAWHM SIK CHMBOJY Kpa-
iHH, 3 SIKOIO0 BOHA HAPOAMIJIACH B OJMH JICHb, MA€ HEBU-
MaJIKOBUH XapakTep, OCKIIBKH Mpouec oOpa3sHoro
MEPEOCMUCIICHHS CYHPOBOKYETHCS IMiPKUBICHHIM
Ta 30aradeHHsIM 3a paXyHOK CMHCIIB, IO BHIIy4a-
I0TbCS 3 MI(OJIOTIYHUX Ta APXETHUINIYHHUX YSBIICHD,
0CO0JIMBO AKIIO HAeThcsa Mpo BUNanku 100opy obpa-
3iB 3i cBiTy Midosorii. Taka TeHAEHIisI TpUTaMaHHA
TBOpaM MarigyHoro peasi3my.

Tak, y pomani C. Pymni «Midnight Children»
Tino repost — Camima CiHasi, TpariyHa IOJsl SIKOTO
300paKy€eTbcs Ha T ICTOPUYHMX MOAIA — po3many
Iunii ax OputaHCchKO1 KOJOHII cnodarky Ha IHmiro i
[Makucran, a motim [lakucrany — Ha [lakucran 1 ban-
IJIajelll, CTa€ B POMaHi ajleropi€ro, CHMBOJIOM YcCi€l
kpainu. IlomiOHO A0 KpaiHuW, IO po3MajgaeThCsl Ha
JICKiTIbKa KpaiH, 10 BUMAararTh HE3aJIS)KHOCTI, TiJ0
reposi B POMaHi PO3TPICKY€ETHCS 1 pO3IPiOHIOETHCS Ha
yactunu (“l am falling apart” [Rushdie, c. 41]; “I feel
cracks widening down the length of my body..”
[Rushdie, c. 204]), cumBomizyroun po3nan KpaiHu.

[MpouuTy€EMO, SIK aBTOP OMHUCYE XapaKTep ASCTPYK-
TUBHHX 3MiH B TiJIi TOJIOBHOTO Teposi, SIK BiH pO3CHU-
MA€ETHCS, CHYCTOLIYIOYMCh 1 TEpPETBOPIOIOYHCH Ha
MyMiro: “... now that [ can, I swear, see the cracks on
the backs of my hands, cracks along my hairline and
between my toes, why do I not bleed? Am I already so
emptied desiccated pickled? Am | already the mummy
of myself?” [Rushdie, c. 643]. Onucani TiiecHi 3MiHA
BiJI0yBarOThCs OyKBAJIBHO, a He MeTaopuyHO (B AycCi
MariqHoro peajuizmy), i TPILIMHKA B HOTO TiJli 3pocTa-
10T, IOKHU LIBH HE TOYMHAIOTH PO3XOAUTHUCH, PO3ILH-
PIOBAaTUCh, JOKU TUIO HE PO3MAAAEThCs Ha IIMATKH,
IO CIIOCTEPIraeMo Ha [EHOTaTUBHOMY piBHI TeK-
cty: “I am not speaking metaphorically; nor is this
the opening gambit of some melodramatic, riddling,
grubby appeal for pity. I mean quite simply that I have
begun to crack all over like an old jug-that my poor
body, singular, unlovely, buffeted by too much history,
subjected to drainage above and drainage below,
mutilated by doors, brained by spittoons, has started
coming apart at the seams. In short, | am literally
disintegrating, slowly for the moment, although there
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are signs of acceleration. 1 ask you only to accept
(as I have accepted) that I shall eventually crumble
into (approximately) six hundred and thirty million
particles of anonymous, and necessarily oblivious
dust. This is why I have resolved to confide in paper,
before I forget” [Rushdie, c. 41].

Tino romoBHOTO repost poMaHy HiOU cTae 60M0010,
1o BHOyxae, KICTKH HOTO JIaMalOThCs TTij] HAIPYTOk0
HatoBmy: “l am the bomb in Bombay, watch me
explode, bones splitting breaking beneath the awful
pressure of the crowd, bag of bones falling down
down down, just as once at Jallianwala, but Dyer
seems not to be present today, no Mercurochrome,
only a broken creature spilling pieces of itself
into the street, because 1 have been so-many too-
many persons...” [Rushdie, c. 644]. Tino posna-
Ja€ThCsI, HATOBI BTONTYE HOTrO B NI, 1 BiH 3HUKAE
3 IBOTO CBITY, PO3BIsIHHIA 3a BITPOM, B YOMY aBTOP
CHUMBOJIIYHO JIEMOHCTPYE JONII0 yCIiX 1HMUX Iomeil
roro uvacy: “Yes, they will trample me underfoot,
the numbers marching one two three, four hundred
million five hundred six, reducing me to specks of
voiceless dust, ... because it is the privilege and the
curse of midnight’s children to be both masters and
victims of their times” [Rushdie, c. 645].

i pyiiHyBaHHS MarOTh CUMBOIIIYHHIA a0 ajero-
PUYHUIA CMHCI, aJ)K€ BOHH BUXOIATH 32 MEX1 IPOCTO
(hakty pyitHyBaHHs abo cMepri. [Iponecu gectpyxkiii
tira Camima CiHas CITiBBITHOCSTHCS 1 YiTKO KOPEIFO-
FOTh 3 XOJIOM PYHHIBHUX TOIH Yy KpaiHi, 3 SIKOIO Iei
repoi HapoIMBCS B OJJMH ACHb.

Kopensist momi kpaiHu 1 CTaHy Tijla TOJIOBHOTO
repost B pomani C. Pyminmi i yacToTHa amensiis 10
[LOTO €Mi30/y, IO CTa€ CTPHKHEBUM Y (hOPMYBaHHI
00pa3HO-HapaTUBHOI CTPYKTYPH XYHOKHBOTO TBODY,
YTBOPIOIOT OCHOBY CHMBOJIYHOI HPHPOAM 3rajlaHoi
XyAOKHBOI JIeTali i ii TekcToTBipHMI moTeHmiaN. bara-
TO3HAYHICTh 1 CMHCJIOBA MEPCIIEKTHBA, SIKY BiJIKPHBA€E
CHMBOJII3M 3pYHHOBAHOTO TiNla, IMIUTIKYe 3JIaMaHi
JIOJi JTFOIeH, Ha SIKMX BiIOWIINCH 3MiHH B ICPKaBHOMY
ycTpoi KpaiHy, B SIKiii BOHM HAPOIMIIMCH, 1 11€ iX MPHBI-
el 1 IpOKJIATTA BogHOUYAC — OyTH Xa3ssIMH 1 )KepTBaMH
cBoro 4acy (the privilege and the curse of midnight’s
children to be both masters and victims of their times).

Yepes obOpas3u pyiHauii kKpaiHH OZHOYACHO Bil-
OyBaeTbcs BiICHIKAa A0 OUIBII 3HAYYHIOTO (aKTy.
Hanpuxnan, HeBUNaAKOBO KyJIbMiHALIEID AECTPYK-
TUBHHX MPOLECIB Tijia reposi CTae HOro OCTaTouHE
3HUIIEHHS ¥ OCTaHHI XBUJIMHM JKHATTS, IO 30ira-
IOTBCSI 3 PYHHIBHHMH MpolecaMH B HOro KpaiHi
mig cynposon Oe3naniB Ha Bymuipsix micta: “I shall
reach my birthday, thirty-one today... it will be
Independence Day and the many-headed multitudes
will be in the streets, and Kashmir will be waiting.
<..> in the thronging crowd, and yes, 1 will be
separated from Padma, <...> she drowns in the crowd
and I am alone in the vastness of the numbers, I am
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being buffeted right and left while rip tear crunch
reaches its climax, and my body is screaming,< ..>
they throng around me pushing shoving crushing,
and the cracks are widening, pieces of my body are
falling off” [Rushdie, c. 644].

Camnim Cinaii, Big iMeHI SIKOTO € OIOBiAb, OIHU-
Cye CBOE TiO ¢pazamu: “my crumbling, over-used
body” [Rushdie, c. 3], “history pours out of my
fissured body, my lotus is quietly dripping in” [Rush-
die, c. 43], “body had become a battlefield and each
day a piece of it was blasted away” [Rushdie, c. 49],
“the body politic began to crack” [Rushdie, c. 339],
“my mutilated body” [Rushdie, c. 348], “parched
body”, “in drainage lie the origins of the cracks: my
hapless, pulverized body, drained above and below,
began to crack because it was dried out” [Rushdie,
c. 643], B SKUX BHUJIIJICHI BepOasibHI BiIIOBIIHUKA
3pyHHOBAHOTO TiJIa 1 HOTO IECTPYKIIii.

Taka Kopemslis, SK MH MPOIEMOHCTPYBaJIH, HE
€ BUIIQJIKOBOIO, a J00Ip caMe JIFOICHKOTrO Tijia JJist
Takoro o0pasHoro 3aco0y B pomani C. Pymini csarae
Mi(OJIOTIYHHX YSBJIEHb PO TOSBY 3€MHOTO JIAH[-
mradTy 1 CTOpiH CBITY 3 JIOACHKOTO Tina (abo Tina
Oora, KMl € aHAJIOTOM HOTO TYT), a OTXKe, BiIOUBa€E
o0Opa3He MepeoCcMHCICHHST Mi(OJOTIYHUX YSBIICHD
PO CBITOOYIOBY.

V3aranpHIOYM MPOAHATI30BaHI aclekTH Miosio-
rismy B noetuili pomany C. Pymai «OniBHIUHI TiTHY,
OKpEeCJIMMO OCHOBHI 3 HHUX, cepef SIKMX — Oararo-
BUMIpHa CTPYKTypa 4acy i mpoctopy (iCTOpUYHUH,
MEePCOHANBHUH, MiQOJIOrYHUI Yac/mpocTip), B KX
MOXYTh TO€JHYBAaTHCh OIHOYACHO MHHYJE W Tere-
pillIHE SIK €TUHUN TIOTIK, & TAKOX Pi3HI MPOCTOPOBI
CTpYKTYpH: MioNOriuHUi MOTHB iHimiamii Tepos
(HEOOX1THICTh CHHTE3y KYIBTYpHHX BiJMIHHOCTEH),
MOBTOPIOBAHICTh ~ Mi()OJIOTIYHMX  00pa3iB-CHMBO-
7B, 3anmy4yeHHs: o0pasiB 3 MiiB Ta serena, odpasis
3 Pi3HHX MIi(OJOTIYHHX CHUCTEM, IO TaKOXK HaOy-
BalOTh OOPa3HOTO Ta CHMBOJIYHOTO 3MICTYy, 3aJIy-
YEeHHS JI0 CIOKETy ICTOPUYHUX TMOJiH, sIKi HaOyBaloTh
XyAOKHBOT iHTeprpeTamii Ta Mi)oIOTiYHOTO Tepe-
OCMHUCIIEHHS LIUIAXOM CTBOPEHHS TUHAMIYHUX 00pa-
3iB 1 CIOKETIB, 3aJy4eHHs 00pa3iB Mi(oI0rigHOTO
(umkiigHOTO) 4Wacy. Ha TexcroBoMy piBHI € CroXe-
TOTBIPHI OTMO3HIIIi.

B 1inomy midosoriam Ta 300paskeHHs peanbHOCTI
B XynoxxabpoMy TBopi C. Pymizi, mo mposBUioch Ha
piBHI HapaTuBHOI Ta 00pa3HOi perpe3eHTamii aiiic-
HOCTI B XyIOXHIH KapTHHI CBITy pOMaHy, BiIOHWBa€e
0COONIMBOCTI CBITOOaYEHHS aBTOpa Y KOHTEKCTI HOTO
MYJIBTHKYJABTYPHOTO TIJIXOAY IO CIPHUHHSTTS CBITY,
KU THTETPY€E eIeMEHTH Pi3HUX KYIBTYp, Midororiit
Ta TPaAMIii, BiATBOPIOIOYH MOJi(OHIYHE 3BYYaHHS
KynsTypu Cxomy, siky yocobmroe [umis. 1 3miiicHioe
e C. Pymini sickpaBo, caMOOyTHBO 1 CBOEPITHO TIPO-
SIBJSIFOYM 3aCTOCOBAHMN HMM METOJ] MaridHoro pea-
J3My B ITIOCTMO/IEPHICTCHKOMY pPOMaHi.
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3acTOCOBYIOUM 3HA4YHY KiJBKICTh I1HTEPTEKCTY-
aMbHUX 3B’A3KiB Ha (abylmpbHOMY Ta MPOOIEMHO-i-
JICOJIOTIYHOMY PIBHAX LISIXOM 3aCTOCYBAaHHS SBHUX
YM IMIUTIIATHUX allf03i#, epexpecHuX MOCUIIaHb Ta
LUTAT, ICTOPUYHUX 3rafok, C. Pymini anemntoe 1o cum-
BOJIIKH Pi3HUX Mi()OJIOTIYHAX CHUCTEM, Cepel] IKUX —
cxifgHi (iHIyicTChKa, icmaMchKa, iyaeiichka, 0i0miiiHa
Tpanuiii) Ta 3axigHi (Mi(oiorisi aHTHYHOTO CBITY),
MIOETHYFOUH iX, IO HE JHIIe POOUTH 3MICT 00pa3iB
CKJIQJIHIIINM i TIHOIIHM, a i pO3MHUBA€E KOPIOHH MiXK
Miomorismu Cxony 1 3axofy, iICTOpUIHHMHA AUCKYP-
caMu, PO3IIJICHUMH 9acoM 1/ab0 TTPOCTOPOM.

[lepcnekTBU OOCHIIKEHHS OXOILUIIOIOTH MOXK-
JMBOCT] 3aCTOCYBaHHSI METOIMKHU AOCHIHKEHHS PHUC
MiororisaMy IHIIMX TBOPIB MEPiOmy MOCTMOIEP-
HI3MY B aclekTi ix crienugiku abo CIiIbHIUX 0COOTH-
BOCTEI.
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