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O6’exToM cTarTi OOpaHO KOHLENT pyXy SIK YHIBepcaJbHy KaTeropiro
JIIOJICBKOTO OyTTSI, SIKA CTAHOBUTH SIAPO KOHIENTYaJIbHOI KApTUHM CBITY.
MarepialoM JIOCHIJKEHHsS CIYTyBaJd Cy4dacHI aHIVIOMOBHI ICHXOJOTiUHI
TpUIIEpH, 3 SKUX OyJa0 BiliOpaHO KOHTEKCTH BepOaiizallii KOHLENTY pPyXy.
Tpunep BU3HAYAETbCA SK TBIp, SKUM XapaKTepU3yeThCS AUHAMIYHUM
CIOKETOM Ta BHKIHKA€ Yy 4YWTaua IOYYTTd TPUBOTH, XBUIIOBAHHS YU
cTpaxy. JluHaAMiYHUI PO3BUTOK MOAIN y ICHXOJIOTIYHOMY TpPUJIEPi 3yMOBUB
fioro HacuueHIiCTh BepOaiizaTropamMH pyxy. bymo BcTaHOBIEHO, MO pyx
HOMIHY€ETbCS, IEpeAyciM, JMI€CIOBaMHM aKI[IOHANbHOI 1 CTaTyaJbHO-
JUHAMIYHOI CEMaHTHUKH, TOOTO Ai€CIOBaMH KOHKpPETHOI (i3uuHOI Aii, pyxy,
3MiHM cTany. Sapom xoHuenty MOVEMENT BusHaHO niecinoBo move, sike
Ma€ MPOCTy CEMAHTUYHY CTPYKTYpY, HEHTpaJdbHE CTIIIICTUYHE 3a0apBICHHS
Ta Nepeaae 10 MepeMillieHHs Y POCTOpi y 3aranbHOMy BUIIIAAl. bazoBumu
JIeKCEMaMHU-PENPEe3EeHTaHTaMu, 1[0 MaHi(PeCTyIOTh JOCTIKYBAHUI KOHIENT
y JKaHpi TpUIIepy, € AiecioBa go, come, step, pace, march, crawl, cross, drive,
ride, enter, leave, fly, follow, jump, leave, pass, run, swim, walk. O3Haku
«PyX» 1 «pyX NEBHOTO THUILY» € BiAMOBITHO TEMAaTHYHOI XapaKTEPHUCTUKOIO
Ta KOHKPETU3AI[i€I0 TEMaTHYHOI XapaKTEePUCTUKH Ji€CIOBA, BOHH YTBOPIOIOTh
fioro nexcuuHe 3Ha4YeHHA. OCHOBHMMH CEMAaHTHMYHMMH O3HAaKaMH, IO
BUPI3HAIOTh [I€CIOBa PyXy, € CIPSIMOBaHICTH/HECHPSIMOBAHICTh, CIOCIO
PYXy, IHTEHCHBHICTb PyXY, AKicTh pyxy. CHpSMOBaHICTb pyXy MOXKe OyTH:
a) 32 TOPU3OHTAILIIO — JIIBOPYY / IpaBopyd; 0) 3a BEPTUKAILIIO — BrOpY / BHU3;
B) KPYTOBOIO; T) 3BOPOTHOIO; T) TAKOI0, 110 3HUKA€E. O3HaKa SIKOCTI pyXy MOXKe
BKJIFOYAaTH TakKi NPHBAaTHI CEMAaHTHYHI O3HAKU: TPYOHOIII PyXy, OCOOIUBY
MaHepy pyxXy, O€3LiIbHICTh, TBOPUICTh, MIBHJKICTb, MOBUIBHICTH, pyX 31
3ByKoM. JliecmoBa akmioHanbHOI 1 CTaTyalbHO-IWHAMIYHOI CEMaHTHKH
BXKHBAIOTHCS B OJHOPITHUX KOHCTPYKIIAX, PyX Takok BepOami3yloTh
NpUIMEHHUKOBO-IMEHHUKOBI CIIOJIydeHHSI Ta aJBepOiaibHI KOHCTPYKIII,
0 KOHKPETU3YIOTh CIPSIMOBaHICTh, IHTEHCUBHICTD Ta SIKICTH pyxy. Ilepemik
JiecTiB pyXy B OZHOPIAHUX CHHTAKCUYHUX KOHCTPYKIISIX CIIPHSIE€ CTBOPCHHIO
MOCTYHAJILHOTO PYXY CIOXKETY TpHIIepa.
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Subject matter of the given article is the concept of movement as a universal
category of human existence, which forms the core of the conceptual picture
of the world. The research data have been taken from modern English-
language psychological thrillers, namely the contexts verbalizing the concept
of movement. Thriller is defined as a work of fiction characterized by a
dynamic plot and that causes the reader to feel anxiety, excitement, or fear.
The dynamic development of events in a psychological thriller accounts for
a large number of movement verbalizers in it. It has been established that
movement is nominated, first of all, by verbs of action and of statuary-
dynamic semantics, i.e. by verbs of physical action, movement, change
of state. The nuclear zone of the concept of movement comprises the verb
move, which has a simple semantic structure, neutral stylistic colouring and
conveys the idea of movement in space in a most general form. The basic
lexemes-representatives that manifest the concept under analysis in thriller
genre are the verbs go, come, step, pace, march, crawl, cross, drive, ride, enter,
leave, fly, follow, jump, leave, pass, run, swim, walk. The type of movement
is the verb’s thematic characteristic, it forms its lexical meaning. The main
semantic features distinguishing action verbs are directionality/non-direction,
manner of movement, intensity of movement, quality of movement. The
direction of movement can be: a) horizontal — left/right; b) vertical — up/down;
¢) circular; d) reverse; e) disappearing. The quality of movement may have the
following private semantic features: difficulty of movement, a special manner
of movement, aimlessness, creativity, speed, slowness, movement with
sound. Action verbs and the verbs of statuary-dynamic semantics are used in
homogeneous constructions. Movement is also verbalized by noun preposition
collocations and adverbial constructions that specify the direction, intensity
and quality of movement. Organizing action verbs in syntactic parallel
constructions contributes to the progressive movement of the thriller plot.

ITocTanoBKa nMpoo6gaeMu. Y KOTHITUBICTHIII MOBAa  OTWCY ITi3HABAJIHHOI MiSUTBHOCTI JIFOAUHH Ta ii KOTHi-
CIIPUIMAEThCS K 3aci0 Kareropusaiii Ta KOHIENTY- THUBHHX 3Ai0HOcTel. KoHmenrtyamizaris mependadae
ayizalii mo3aMOBHOI peaTbHOCTI, TICHO TIOB’SI3aHO1 3 ~ MHUCJICHHEBE KOHCTPYIOBAHHS peaiiil 1 Tmomiid, mo
KapTUHOIO CBITY. [TOHATTS KOHIENTYami3amii cipuse  GopMye ySIBICHHS MPO CBIT y BUIISAI KOHIICTITIB SIK
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MEHTaJIbHUX CYTHOCTEH pi3HOTO PiBHA Ta iX CyKyIl-
HocTel — koHnenTocdepu [Komeraesa, 2018; ITomro-
xwuH, 2015; Cmarii, 2020].

OCHOBHMM NPUHLUIIOM ONHMCY MOBHOTO MaTepi-
ally CTa€ MPUHLMII aHTPONOLEHTPU3MY, SKHH I103-
BOJISIE MMOOAYUTH LEHTPAJbHY IMO3ULIIO0 JIIOOUHU Y
cucremi MoBu. CaMe pO3yMiHHS Ta BUBYCHHS MOBH
SIK 3ac00y (hOpMyBaHHS Ta BUPaKEHHS JTyMKH, 30epi-
TaHHS Ta OpraHi3allii 3HaHHA B JIOICHKIHA CBIOMOCTI,
0oOMiHYy 3HAHHSIMH JISKUTh B OCHOBI KOTHITHBHOTO
ITiIXOAY A0 MOBH.

ba3oBoio Kkareropi€to KOTHITHBHOI CEMaHTHKH
€ xoHuent. Came yepe3 KOHLENTH SIK MEBHI CTEPEO-
THIIN CBIIOMOCTI 3iCHIOETHCA 3B’ 130K MOBH 3 MHUC-
JICHHEBOIO AiSUIbHICTIO JtonuHH. KoHLIenTH akTMBHO
W IUIAHO BHWBYAKOTh YKPAiHChKI KOTHITHBICTH
I.M. Koneraesa, M.M. Ilomtoxun, A.M. Ilpuxonbko,
B.M. Cmarmiii, B.JI. Y>kueHKo Ta iHIII.

KoHnentyu cTaHOBISTH OCHOBY 7Sl OMCY MOBHOT
KapTHHU CBITY, sIKa € CBOEPITHOIO CITKOIO, 1[0 HaKJIa-
Ja€ThCSl Ha HAIlle CIPUMHATTS, HA HOTO OLIHKY, IO
BIUIMBA€ Ha WIEHYBAaHHS IOCBimy, HaOyTOro pasom
i3 3aCBOEHHSIM MOBH, 1 BKJIIOYA€ HE JIMILIE BEINYE3-
HUI KOpIyC OIMHMIL HOMIiHAIii, a i mpaBmia ix
yTBOpeHHsA Ta (yHKIionyBanHs [[Ipuxompko, 2008;
Vxuenko, 2006].

Cepen pi3HOMaHITHHX KOHLENTIB  OCOOIHBY
pONb  BIFirparoTh OaraTOBHMipHI COIIOIICHXIYHI
YTBOPEHHA, sIKi € opieHTHpamMu OyTTs [Bigunova,
Dombrovska, 2022]. [lo Takux oOpi€eHTHUpPIB Haje-
XKHUTh KOHIICTIT PYyXy, aJKE€ y HbOMY, SIK 3a3Hayae
10.€. Kiiiko, 30cepemkeHo BCIO CYyKyIHICTh 3HAHb
JIOIMHYU TIPO KiHETHYHUM (h)parMeHT KapTUHH CBITY
[Kiiiko, 2001]. Ha cnymny aymxy H.B. €dpemoroi,
Yy MOBHI# CB1JIOMOCTi KOHIIETIT PyXy BTLJIIOE SIK HAiBHI,
TaK 1 HAyKOBi YSIBJICHHS IPO PYyX, PE3YJABTATOM YOTO €
YTBOPEHHSI CKJIQJHOTO i 0araTOBUMipHOTO KOHLIEHTY,
IO MICTHTh HHU3KY PpEJIEBAaHTHUX CEMaHTUYHUX
O3HAK, a caMme: HampsIMOK, IPOCTOPOBY JIOKAJi3alilo,
cnocid pyxy, IHTEHCHBHICTb, HUISX, LiJb, CEPEao-
Buie [€dpemona, 2008]. JlaHi ceMaHTHYHI 03HAKH
JeTepMiHYIOTh BHOIp MOBHUX 3ac00iB, 30KpeMa Jiec-
JBHHX JIEKCEM, SIKUX €KCIUTIKYIOTh 3MiCTOBHI Xapak-
TEPUCTUKU KOHLENTY PYXy Y KOHKPETHHX BUCIJIOBIIIO-
BaHHSX. BUABICHHS TakMX CEMAaHTHYHHMX O3HAK Ta
ineHTu(ikamis 3aco0iB IXHBOI BepOaizallii B aHII0-
MOBHOMY TEKCTi CTAHOBUTH aKTyaJlbHy HOTpedy Kor-
HITUBHOI JIHTBiCTHKH.

Mera i 3aBganns crarri. O0’€KTOM wLi€l CTATTI
obpano konuent MOVEMENT vy sxanpi mcuxomno-
riuno Ttpunepy. Ilpeamerom ciyryioTh JiHIBajdbHI
3acobu #oro peaizaiii. MeTOr CTarTTi € BUSBICHHS
BepOamizatopie konuenty MOVEMENT B anrio-
MOBHHX IICHXOJIOTIYHMX TpHiepax. BimmoBimHo 10
METH JOCHIDKEHHS MH BUIUIMIA Takl 3aBIaHHSI:
1) BHU3HAYUTH OCHOBHI CEMaHTWYHI O3HAKU JHi€C-
JIOBa pyXy; 2) ONMHUCATH IapaMeTpu pyXy, CIIoco0y Ta
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IHTEHCUBHOCTI Yy CTPYKTYpi Ii€CTiB pyXy; 3) onucaTu
BepOaltizalilo CEMaHTUYHUX O3HaK PyXy B KaHpi
AHIJIOMOBHOTO TPHIIEPY.

3acTocyBaHHS ~ KOHTEKCTyaJIbHO-iHTEpIIpeTali-
HHOrO METOAYy Ul BUBYEHHS MOBIICHHEBOTO Mare-
piamy yMOXIMBHIO NPOBENCHHS KOHLENTYaJbHOTO
aHasi3y, CIpsIMOBAHOTO Ha BUSIBICHHS KOHLENTYallb-
HHUX O3HAaK.

MarepiajaoM JOCHIJDKEHHsS CIyTyBajdd Cy4acHi
AHIJIOMOBHI TICHXOJIOTi4HI TPUJIEPH, B SIKUX aHAII3Y
OyJo mignaHo BepOaizaTopu KOHLIENTY PYXY.

B anrmmomoBHi# Tpaguuii miJ TpUiIepoM MPUHHATO
PO3YMITH TBip, IIO BHUKIUKAE y YHTaya IMOYYTTS
TPHUBOTH, XBHJIIOBaHHS YU CTpaxy. AMEPHKaHCHKHUM
kynbTyposor Jx. KaBenri 3a3Hauae, mo Tpuiep Bia-
BOJIUTH YUTa4a BiJl «peasibHOI JiHICHOCTI 3 11 CKIIa/IHi-
CTIO, HEBU3HAUEHICTIO, HEIOCKOHAJICTIO Y CBIT (haH-
Ta3ii, MpiH, iJlcaIbHUX YSBICHbB, J€ BCE 3PO3YMLI0
Ta nependadyBanoy») [Cawelti, 1976, c. 168]. Vkpa-
THCcbKI gocaigHukd A.B. T'onosug ta A.O. I1anacos-
ChKa BBaXKAIOTh, L0 ICUXOJIOTIYHUH TPUIIEP € «BiAra-
Jy’>KEHHSIM I€TEKTUBHOI JIITepaTypH, CIOKETH TBOPIiB
SKOTO PO3MOBIAAIOTH MPO MCUXOJOTII0 HOTO Hepco-
HaXIB 1 1X HeCTaOLIbHI eMOIliiiHi cTranm» [[010BHs,
[Manacosckka, 2019, c. 426]. IluHaMigyHU PO3BUTOK
MOAIA Yy TICHUXOJOTiYHOMY TpHJIEpi 3yMOBHB HOTO
HAaCHYCHICTh BepOaiizaTopaMu pyxy, IO BiAMOBizae
iHTepecaM MPOTIOHOBAHOT PO3BIJIKH.

Buknaa ocHoBHoro marepiaay. Pyx posywmi-
€TBCS SIK: «3MiHa TonokeHHs (a change of position)»
[Cambridge Dictionary]; «3mina ¢izn4ynoi nokarmii
(a change of physical location)» [Oxford Dictionary];
«KOJIM XTOCh 200 IIIOCh 3MiHIOE MOJIOKEHHSI 200 Tepe-
XOJIUTh 3 OJTHOTO MicCIlsd Ha iHme (when someone or
something changes position or moves from one place
to another)» [Longman Dictionary].

Pyx HOMiHY€TBbCS Y MOBI Jli€CIOBaMH aKIioHalb-
HOI 1 CTaryaJlbHO-JUHAMIYHOI CEMaHTHKH, TOOTO
Ji€cIoBaMH KOHKpeTHOI ¢i3uuHOoi Aii, pyXy, 3MiHH
CTaHy.

Anpom xonenty MOVEMENT e niecnoBo move,
AK€ Ma€ MPOCTY CEMaHTUYHY CTPYKTYpY, HEHUTpaibHe
CTHIiCTUYHE 3a0apBJIeHHS Ta MEpeaae iaer nepemi-
IICHHS y MPOCTOPI y 3arajabHOMy BHIVIsiAL. bazoBumu
JIeKceMaMH-PENpe3eHTaHTaMK, 10 MaHi(ecTyIOTh
JIOCITIJDKYBaHUI KOHIICTIT Y JUCKYPCi, € JIECTIOBa go,
come, step, pace, march, crawl, cross, drive, ride,
enter, leave, fly, follow, jump, leave, pass, run, swim,
walk.

Cema pyxy € cnenr(iyHUM KOMITIOHEHTOM Ji€c-
JBHOT CEMaHTHKH, KOHKPETH3AII€I0 NMPOoLecyatbHOI
O3HAaKHU SIK TOJIOBHOI YAaCTUHOMOBHOI O3HAKU Ji€c-
JoBa. Y JIGKCUYHOMY 3HA4YCHHI JIi€CIOBa PyX BHpa-
JKEHO JIEHOTATHMBHO, TOOTO SIK MOXIJIHUBICTH pede-
peHIlii, y KareropiaJbHOMy KOMIUICKCI O3HaK, SKi
BUAUISIOTBCS Y 3MiCTi ciioBa. Hanpukian, 3HaueHHS
JIECIIOBA f0 run MOXHA TPEICTaBUTH SIK KOMOiHa-
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L0 O3HAK «IPOLECY, «PYX», «PyX MEBHOTO THUILY».
O3Haky «pyx» 1 «pyX HEBHOTO THUILY» € BiAIIOBI1IHO
TEMaTHYHOIO XapaKTEPUCTHKOI Ta KOHKPETH3a-
LI€I0 TEMaTHMYHOI XapaKTEPUCTHKH II1€CIOBa, BOHH
YTBOPIOIOTh HOro JiekcuyHe 3HaueHHs. KommoneHT
«TIPOLIEC» € YACTHHOMOBHOIO, IPaMaTHYHOIO XapaK-
TEPUCTHKOIO Li€l ceMeMu. Pi3HOBHIM TpoLiecyanbHOL
BIIACTHBOCTI Ji€CTiBHOI /il € B CYKYITHOCTI Iapajur-
MaTUYHUM KOHTEKCTOM Ji€CIIOBA.

HdiecnoBa pyxXy mo3HA4alOTh (i3W4HE TEepeMi-
LIEHHS y MPOCTOPI 1 XapaKTepU3YIOTHCSI CBOEPIAHOIO
kopensmieto. s miecnmiB pyxy, KpiM omo3wuimiid 3a
OCHOBHMMH T'paMaTHYHUMHU 3HAYEHHSIMHU KaTeropii
BUAY, CTaHy, crnocoly, yacy, XapakTepHi TaKOX OIO-
3WIIii 3 CEMU MEBHOI / HEBU3HAUEHOI CIIPSIMOBAHOCTI
Ta OHOCIPSIMOBAHOCTI / PI3HOCIPSIMOBAHOCTI PYXY.
B ocTanHbOMY BHIIaIKy CEMaHTHKY Ai€CJIOBAa BU3HA-
Yar0Th NPUHMEHHHUKOBI CJIOBOCIIONYYEHHS, 1[0 BUKO-
HYIOTh CHHTaKCHYHY (DYyHKI[iF0 OOCTaBHH MiCIIS.

OCHOBHMMH CEMaHTUYHUMH O3HAKaMH, 10 BUPi3-
HSIIOTH JIIECIIOBA PYXY, € CIPSIMOBAHICTD / HECTIPSMO-
BaHICTh, CIIOCIO PyXy, IHTEHCHBHICTH PYXy, SKIiCTb
pyxy. Hanpuknaa, cemema fo take XxapakTepusyeThCs
OJTHOCTIPSIMOBaHICTIO (10 NiHiOBOi 0CcOOM), 3a CHo-
coboM pyxy mnependadae pyX pyKOl, BOHA € Heil-
TPaJIHOIO 32 IHTEHCUBHICTIO Ta 32 SKICTIO XapakTe-
PHU3YETHCS CBIOMICTIO, HaBMHCHICTIO. KoxHa 13 1iux
3arajJbHUX O3HAK Ma€ MPHUBAaTHI CEMaHTUYHI O3HAKH.
Hanpuxian, cupsiMmoBaHicTh pyXy Moxe OyTu: a) 3a
TOPU30HTAIUIIO — JIiBOPYY / mpaBopyy; 0) 3a BepTu-
KaJUTFO — Bropy / BHU3; B) KPYTOBOIO; T') 3BOPOTHOIO;
I') TaKolo, 1110 3HUKA€. O3HAKa SIKOCTI PyXy, 38 HAIIUMH
CIIOCTEPEKCHHAMH, MOXE BKJIIOYaTH TaKi MPHUBATHI
CEeMaHTHYHI O3HAKU: TPYIHOLII pyxy (Hanmpukiaz, fo
creep), ocoOnMBY MaHepy pyxy (fo tiptoe), Ge3Linb-
HICTh (fo roam), TBOPHYICTE (t0 draw), WBUAKICTSH (fo
run), IOBLIBHICTS (fo trail), pyx 31 3BykoM (fo knock).

Uumano aHIIIACHKUX MIi€CHTiB, 110 BepOai3yroTh
konuent MOVEMENT, e ¢pazoBumu, a ixHa cemaH-
THKa YTOYHIOETHCS MICISTHMEHHUKOM, SIKM HOMIHY€
HanpsIMOK PyXY, IHTEHCUBHICTb 1 sikicTb. Hanpuknag,
PO3IISIHEMO CEMaHTHKY Ji€cIoBa f0 go: CIOBOCIIONY-
4yeHHs go along with HOMiHYe pyXx cy0’ekTa il BIpo-
JIOBX OJTHI€T OCi 3 IETKUM 00’ €EKTOM; g0 away Tepe/-
Oadae pyx cy0’eKTa y HampsIMKY, IPOTHIEKHOMY J0
Micus aii; go back Hominye pyx cy0’ekTa aii y 3BO-
POTHOMY HampsIMKy; go down BUpaXkae pyX BHH3; g0
up — BrOpy; go in HOMIHYE PyX yCEepeOuHy 3aMKHY-
TOTO MPOCTOPY; g0 Out BUpasKae pyX Ha30BHI TOLIO.

OnHUM i3 CyTTEBHX KOMIIOHEHTIB PyXy € CeMaH-
THYHA Kareropis cnocoOy. TyT cii BHOKpEMHUTH ABi
CeMEMH: CaMOCTIiHe TepeMilieHHs cy0’ekta (go,
run, swim, step, toddle, tread, walk, march, crawl);
nepeMilleHHs cy0’ekTa 3a IOIMOMOTOI0 TPAaHCHOPT-
HUX 3ac00iB (drive, ride, fly, land, go off, land).

VY cTpyKTypi OESIKUX Oi€CTIiB MOEAHYIOTHCS Mapa-
METpU PYyXy, CIoco0y Ta iHTEHCUBHOCTI (march,
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stroll, mince, wander, roam, ramble, trot, rush, dash,
lash, sweep). 3 TOUKU 30py KpUTEPiO IHTEHCHUBHOCTI
BUJIUIAIOTHCS JIBA TaKUX CHHOHIMIYHHMX PSIH: Ji€C-
JIOBa 3 JOMIHAHTHOIO CEMOI0 ‘BHCOKA HIBHIKICTbH
pyxy’; HiecioBa 3 JOMIHAaHTHOIO CEMOI0 ‘HH3bKa
HIBUIKICTH PyXYy’:

— Linda Everett ran past Barbie and threw herself
into Rusty’s arms [King, 2009, c. 13] (cema «BHCOKa
HIBUIKICTD PYXY»);

— He was pointing to Fern Bowie, who was
strolling past with a loaded basket in one hand and a
beer in the other [King, 2009, c. 369] (cema «HH3bKa
HIBUIKICTD PyXY»).

Yci Ha3BaHI ceMaHTUYHI O3HAKU PYXY € KOTHITHUB-
HUMH KJacu()ikaTopaMH Ta XapaKTePU3yIOThCS B3ae-
MOTIOB’ I3aHICTIO.

Kpim niecnmiB pyxy, mo 3aiiMaioTh LIEHTpaJbHE
Miclle B perpe3eHTalii JoCIiIKyBaHOTO KOHLENTY, Y
fioro peadmizauii 6epyTh y4acTb TaKOX iHILI YAaCTUHH
MOBH: IMCHHHMKH, MPUKMETHUKY, TPUCTIBHUKH, SIKi
HE TUIbKM KOHKPETH3YKOTh 3MICT JIECITIB pyXy, alie
PO3KpHUBAIOTH iXHil MOTEHIiad B 00’ €KTUBAL] PyXYy.
Jlo TakuxX KOHKPETHU3aTOPiB, AKi YTOYHIOIOTH MIBHI-
KiCTh MEpeMillleHHs, HaJIeKaTh SIKICHI TPUCITiBHUKH,
NOPIBHSJIBHI  3BOPOTH, IMEHHHUKOBI CIIOBOCIIOINY-
YeHHSI, [0 MOKHA CTIIOCTEpIiraTH y HaCTYITHOMY TpH-
KJaji, /e IBUAKICT PyXy BepOaiizye iMEeHHHKOBE
cioBocrnionydeHHs: In one motion he sank low and
spun and moved to the side | Greaney, 2010, c. 21].

CrioctepexxeHHsT 32 BHOIPKOIO HAIIOTO JOCHi-
JUKCHHSI JIO3BOJISIFOTH CTBEPJDKYBATH, 110 HAWOiIbII
Y)KUBaHUMH JIIECIIOBAMH PyXYy, 110 OEPYTh y4acTh Y
noOyAoBi JIaHIOTa MOl y TpuiIepi, € $ppa3oBi giec-
noBa go, get, walk, take, moeaHaHi 3 MICISAIOTOM,
10 BUKOHYE (YHKIIIO ieHTU(iKail cpsIMOBaHO-
cTi pyxy: A thick young man in a black rugby shirt
stepped into the street from his hiding place; Court
moved to the window,; He started back up the street;
She unlocked a door and started down the stairs.

Miecnosa, 110 BepOai3yrTh KOHIICTIT
MOVEMENT, yTBOpIOIOTH y aHpl TpUJIEPY OIHO-
pimni koHcTpykuii. [lepemik miecniB pyxy crpusie
CTBOPEHHIO MOCTYMAJIBHOTO PyXY CIOXKETY TpUiepa:

— Court’s hand grabbed the right collar of
Dougal’s rugby shirt, pulled it back across his throat,
yanked it all the way around his neck in the back,
and handed it off to Court’s left hand [Greaney,
2010, c. 32];

— She turned, stumbled over a broken cribslat,
went to one knee, got up, and rushed into the
bathroom with the baby wailing in her arms [King,
2009, 5;

— He then patted Court down front to back, pulled
a knife from the foreigner’s pocket, and slipped it into
his own [Greaney, 2010, c. 49].

TaxkuM YMHOM, JIEKCUYHE HAOBHEHHS IIECIIB Ta
iX 3amy4eHHS 10 CHHTAKCHYHHMX OJHOPIJHHX KOH-
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CTPYKII € HaWBXJIHMBIIIUM 3aco00M peaizarii
KOHIIETITY pyXy. PyX HOMiHy€ThCSI B ITUCKypCi JTi€c-
JIOBaMH PYXy, OpPraHi30BaHHMHU B TepesidyBasbHI
KOHCTPYKIIii, a MiCIIEe3HaXOKEHHS Cy0’€KTa — IIpH-
WMEHHUKOBO-IMEHHUMH TIO€JHAHHSAMH Ta aaBepOi-
QIBHUMM KOHCTPYKLISIMH, L0 BUKOHYIOTH CHHTAaK-
CUYHY (PYHKI[iF0 OOCTaBUH MiCIIs.

lonoBHOO yHKIII€IO MTPUCITIBHUKIB Ta IPUIMEH-
HUKOBO-IMEHHUX TIO€JIHAHb Y TIporeci BepOamizarrii
KOHIICTITY PyXy € HOMiHAIlisl CIIPIMOBaHOCTI PyXY:

— Gentry got both legs over one of Slattery’s
arms, but the other fist hammered down on Court’s
back and the top of his head with frantic repetition
[Greaney, 2010, c. 36];

— Court rolled off of Slattery’s chest and lowered
himself onto his back on the floor next to the dead
man [Greaney, 2010, c. 37].

Kpim 3a3navyenoi ¢yHKIii, MPUCTIBHUKA Ta TIPH-
HMEHHUKOBO-IMEHHI MTO€AHAHHS MOXXYTh TAKOXK KOH-
KPETHU3YBAaTH:

1) iHTEeHCUBHICTH PYXY:

— She pulled over and scrambled out the car so fast
she went to one knee, scraping it [King, 2009, c. 275];

— Mike quickly picked up his pace and followed
him [Coben, 2008, c. 59];

2) SIKICTh PYXY:

The woman snatched it from her before Piper
could offer it, and drank greedily, water overspilling
the neck and dripping off her chin to darken the top of
her tee-shirt [ng, 2009, c. 276].

[HTE€HCHUBHICTD 1 SKICTH PYXY ¥ HCI/IXOJ‘IOFI‘IHOMy
Tpuiepi BepOami3ylOTb TaKOX Ji€ENPUKMETHHKOBI
3BOPOTH Ta MOPIBHSIBHI KOHCTPYKIIII:

— The two girls followed, keeping a little distance
[Coben, 2008, c. 131];

— He plucked the phone from Ernie’s hand as
though Ernie were an assistant who had been
holding it for just that purpose [King, 2009, c. 44].

TakuM 4YuHOM, y >KaHpi aHIJIOMOBHOTO IICHUXO-
norigugoro tpuiepy koHuent MOVEMENT Bep-
OanmizyeTbcsa Ji€CiOBaMHM aKLIOHANbHOI 1 CTary-
aIbHO-IWHAMIYHOT CEMaHTHKH, SIKi BXKHMBAIOTHCA Y
JIAHIIOTaX — ONHOPIAHUX KOHCTPYKILISIX, @ TAKOXK 32
JOIIOMOT0I0 NMPUIMEHHUKOBO-IMEHHUKOBHUX CIIONY-
YeHb Ta aABepOiaIbHUX KOHCTPYKILiH, 10 KOHKpe-
TU3YIOTh CHPSMOBAHICTh, 1IHTEHCHUBHICTH 1 SAKICTbH
PyXy.

BucHOBKM | mepcmeKTHBH MOJAJIBLIINX PO3-
pPodok y nanomy HanpsiMKy. Pyx mocrae yHiBep-
CaJbHOIO KaTETOPI€I0 JTIOJCHKOTO OyTTS Ta yTBOPIOE
MOpsJ 3 Marepi€ero SApo KOHLENTYaJIbHOI KapTHHH
CBITY. AHami3 BUOIPKH CBiAYUTH MPO T€, IO 3MICT
KOHLICNITY PyXy (akTHYHO YTBOPIOETHCS B3aEMO-
JI€0 TEKCUYHUX Ta TPaMaTHYHUX CMUCIIB 1 Ha0yBae
B pe3ynbTari oOpoOKM B KOHLENTYalbHIH CHUCTEMI
pi3HHX iHTepHpeTaniii, MOTHBOBAaHUX MParMaTuKoOO
KOMYHIKaIii.
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Anpom xonnenty MOVEMENT cnyrye miec-
JIOBO move, SIKE Ma€ MPOCTY CEMaHTHYHY CTpPYK-
Typy, HEWTpalibHE CTHIICTUYHE 3a0apBiCHHA Ta
nepeaae 1€l mnepeMilieHHs] y IpocTopi y 3arajb-
HOMY BHUIIIsAAI. bazoBuMH nekceMaMu-penpe3eHTaH-
TaMH, 0 MaHi(ecTyIoTh AOCTiKyBaHUH KOHLENT
y TpHJIEpi, € Ail€cToBa go, come, step, pace, march,
crawl, cross, drive, ride, enter, leave, fly, follow,
jump, leave, pass, run, swim, walk. [liecnoBa pyxy
MO3HA4Ya0Th CaMOCTiiiHE mepeMileHHs 00’ €KTa
y IpocTopi. ¥ CTPYKTYpi Hi€CITiBHOIO pyXy BHIi-
JSIOTHCSI MPOTOTUIIOBI O3HAKM Ta BIACTHBOCTI, a
came: HampsMOK, MMPOCTOPOBa JIOKaji3awis, crocio
PYXy, IHTEHCHUBHICTh, HUISAX, METa, CEPEIOBHILE.
Ha3zBaHi yHiBepcajibHI mapamMeTpH, sIKi BUSBUIHCS
XapaKTepHUMHU IJis OiNBIIOCTI KOHTEKCTIB PyXy Yy
AHITOMOBHHUX TPHJIEPAX, MOXKYTh IO- pizHOMY Bep-
OastizyBaTucs B Ji€cIoBax pyxy. OCHOBHHMHU CeMaH-
TUYHUMU O3HAKaMH, 1110 BUPI3HSIOTH i€CI0BA PYXY,
€ CIpsIMOBaHICTh/HECHPSMOBAHICTD, CIOCIO PYXY,
IHTEHCHBHICTD PyXYy, AIKicTh pyXy. Kpim ono3uwiii 3a
OCHOBHUMH TpaMaTUYHUMHU 3HAUYEHHSMHU KaTeropii
BUY, CTaHy, criocoOy, 4acy, AJis TI€CHIiB PyXy Xapak-
TEPHUMH TaKOX € OMO3MULIii 3 CeM MEeBHOI / HEBU3HA-
YEeHO1 CIIPSIMOBAHOCTI Ta OAHOCIPAMOBAHOCTI / Pi3-
HOCTIPSIMOBAaHOCTI pyxy. CIIpsSIMOBaHICTb PyXy MOXKe
OyTHu: a) 3a TOPU3OHTAJUIID — JIIBOPYY / TPaBOPYY;
0) 3a BepTHKAIIIO — Bropy / BHHU3; B) KPYTOBOIO;
T') 3BOPOTHOIO; I') Takol, 1o 3HuKae. O3HaKa SKO-
CTi pyXy MOXe BKJIIOYaTH TaKi IPUBaTHI CEMaHTUYHI
O3HAaKW: TPYAHOIII PyXy, OCOOIHMBY MaHEpy pYyXY,
0e3LUIBLHICTh, TBOPYICTh, MIBUJKICTH, MOBLILHICTS,
PYX 31 3ByKOM.

[epcnekTHBOIO POOOTH BBAKAEMO BHUBUCHHS BEp-
Oamizamii pyxy y mapeMiojoriuHUX OAMHUISIX aHT-
TiicbKOi MOBH.
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