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Po30ymoBa cyBepeHHOI JepxkaBU B yCi 4Yacu mependadaia BHU3HAYCHHS
OQIIIIfHOTO CTaTycy MOBH SIK OOOB’SI3KOBOTO HaIlli€- 1 JIEPKaBOTBOPYOTO
yuHHUKA. CTaHOBJICHHS ¥ BiJIHOBJICHHS HE3aJICXKHOI YKPaiHCHKOI JepKaBH
JIO3BOJISIE TOBOPHUTH TIPO TOCIIAOBHICTh ii KPOKIB y BIPOBAKECHHI MMEBHUX
aCTeKTIB CTaTyCHOTO TUIaHyBaHHS MOBH. l[lepion VYkpaiHCBKOi peBOIIOIIT
(1917-1921 pp.) xapakTepu3yBaBcsl yXBaJICHHSIM YAMAJIOl KUIKOCTI 3aKOHIB
Ta MIJI3aKOHHHUX aKTiB, M0 BU3HAYWINA JCPKaBHUU XapakTep YKpalHCHKOT
MOBH. OcOOIMBOCTI TIOAATBINOT peaii3allii JepkaBHOT MOBHOI MOJIITHKH aX
JI0 Cy4aCHOTO MOMEHTY 3aCBi1IUYIOTh HU3KY CITUTLHUX KPOKIB, SIKi 3/TiCHIOBajIa
VYkpalHChKa JiepKaBa Ha PI3HUX eTarax CBOTO iCHYBaHHS JUIS 3MIITHCHHS
MO3UIIIH YKpaiHCHKOT MOBH B OQIIIIHO-YPSTIOBOMY TIPOCTOPI.

Hacamnepen BuMora BOJOMIHHS YKPaiHCHKOKO MOBOIO Ha HaJIC)KHOMY DiBHI
JUIT BUKOHAHHS TPEICTAaBHUIBKUX (YHKII B OpraHax BIIQJd BUCYBaJacs
sk y dacH llenrpanenoi Panu, ['erbmanary, YHP (i 3YHP), tak i Ha mogyatky
yKpaiHizamii B pajgsHCBKiH pecrmyOmimi, i 0COOJMBO TICHsA BiTHOBICHHS
He3anexkHOCTI B 1991 porri. JJokyMeHTambHIM MiATBEPIKCHHSIM TaKUX YMiHb
Ha mmoyarky XX CT. Oyia mocBinka, Ha moyatky XXI — joBifka arecrariiiHoi
KOMICii yIMOBHOBaXCHUX 3aKjalliB BHINOi OCBITH, a HHHI — CepTHdiKar
MIXKHApPOAHOTO 3pa3ka Bia HamionanmsHOI KOMicii 31 CTaHIapTIB yKpaiHCHKOT
MOBH, IO MpoIrcaHo B 3akoHi Ykpainu «I1po 3abe3neueHHs PyHKIIOHYBaHHS
YKpPaiHCBKO1 MOBH $SIK I€PKaBHOI».

Jocsarti Hame)XHOTO pIBHA TPAKTHYHUX HABUYOK OINAHYBAaHHS MOBH
B YacH yKpaiHCHKOI JIeP)KaBHOCTI MovaTky XX CT. MOXHa Oyi10, 3aKiHUHBIIH
BIJINIOBITHI KYPCH TS CITY>KOOBITIB. UHHHE HUHI MOBHE 3aKOHO/IABCTBO TAKOXK
nepeadadae opraHizamito OE3KOITOBHUX KypCiB 3 BHBUCHHS YKpPaiHCHKOI
MOBH JJIs BCIX OXO4YHMX. | 3pemToro, IHCTUTYIlsI MOBHHX I1HCIIEKTOPIB, SKi
JUSUTA B YacH yKpaiHi3ailii, a Takok OyJIM 3alipOEKTOBaHI B ITEPIIOMY BapiaHTi
HUHIITHBOTO 3aKOHY IIPO MOBY, € II€ ONHWUM CHUIBHAM MOMEHTOM, SIKHIA
3aCBIIYY€E peati3alliio MPUHIAITY HACTYITHOCTI.

CHaJKoeEMHICTh Yy 3HIMCHEHHI O3HAYCHHWX KpPOKIB YKpaiHCHKOI JepiKaBH
UL 3MIIHEHHS MMO3WIIN Jep>KaBHOI MOBH SIK 3ac0o0y CyCIUTBHO-YPSIOBOL
KOMYHIKallii 3acBiuye ixHi0 Oe33amepeuHy e(eKTHBHICTb, a OTXKeE, TIEBICTH
MIPUHIIMITY HACTYITHOCTI B IeP)KaBHIN MOBHIH MOJIITUI YKpaiHH.
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The development of a sovereign state at all times has involved determining the
official status of the language as a mandatory nation- and state-building factor.
The formation and restoration of the independent Ukrainian state allows us to
speak of the sequence of its steps in implementing certain aspects of language
status planning. The period of the Ukrainian Revolution (1917-1921) was
characterized by the adoption of a large number of laws and bylaws that
defined the state character of the Ukrainian language. The peculiarities of the
further implementation of the state language policy up to the present day are
evidenced by a number of joint steps taken by the Ukrainian state at different
stages of its existence to strengthen the position of the Ukrainian language in
the official governmental space.

First of all, the requirement to have an adequate level of Ukrainian language
proficiency to perform representative functions in government was put forward
both during the Central Rada, the Hetmanate, the Ukrainian People&apos;s
Republic (UPR) and the Western Ukrainian People&apos;s Republic (WUPR),
and at the beginning of Ukrainianization in the Soviet republic, and especially
after the restoration of independence in 1991. The documentary evidence of
such skills in the early twentieth century was a certificate, in the early twenty-
first century — a certificate of the attestation commission of authorized higher
education institutions, and now — an international certificate from the National
Commission for Ukrainian Language Standards, as prescribed by the Law of
Ukraine "On Ensuring the Functioning of the Ukrainian Language as the State
Language."

At the time of Ukrainian statehood in the early twentieth century, it was
possible to achieve an adequate level of practical language skills by
completing appropriate courses for government employees. The current
language legislation also provides for the organization of free Ukrainian
language courses for everyone. Finally, the institution of language inspectors,
which operated during the period of Ukrainization and was also proposed in
the first version of the current language law, is another common point that
demonstrates the implementation of the principle of continuity.

The continuity in the implementation of these steps by the Ukrainian state
to strengthen the position of the state language as a means of public and
governmental communication demonstrates their undeniable effectiveness,
and thus the effectiveness of the principle of continuity in the state language
policy of Ukraine.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023) ISSN 2414-1135



B3aemM03B’30k MiXK MOBOIO 1 CyCIUTBCTBOM
€ TaBHOBIJIOMUM 1 JTIOBeIleHUM (DaKTOM: 3MiHH MOB-
HOI pEaTbHOCTI ITOCIiTOBHO 3yMOBIIEHI COI[iaTbHIMHU
repeTBopeHHsAMU. [cTropuynamii 1ocBin YKpainu piz-
HUX TIEPIOiB JIUIIE MiATBEPIKYE aKCiOMy PO CyC-
MIBHUI XapakTep MOBH SIK SIBUILA, PO3BUTOK SIKOTO
HE MOXe OyTH aBTOHOMHHM BiJl PO3BOIO COLIyMY
1 KpaiHu 3arajnaom, 0COOIMBO SIKILO HAETHCS PO AEp-
JKaBHUI CTaTyC MOBH Ta ii poib IMyOJIi9HOMY TIpO-
CTOPI1 KpaiHu.

[MocTranoBka mpo6saemu. [luranHs MOBH i MOB-
HOI TIONITHKH JepkaBu HaOyBae 0coONMBOI Baru
JUTST MOJIOIMX CyBEpEHITeTiB, SKUM BHUPI3HSIIUCS Ha
mo4yatky XX CT. IepXaBHI YTBOPEHHS Ha TEpUTOPii
HUHINIHBOT MarepukoBoi VYkpainn. MacmtaOHui
COLIaNBbHUHA PyX KiHI MHUHYJIOTO CTOPIdYs MPU3BIiB
BOJIHOYAC HE JIVIIIE JI0 EBOJIOIIHIX 3MiH y MOBI, aje
i y 1iloMy 0 YTBOPEHHS! MOBHOLIHHOI HE3aJexX-
HOI1 YKpaiHCBKOI JepkaBH, sKa YIPOIOBXK OCTaHHIX
30-TH pOKiB 3/iiCHIOBaIA TIEBHI KPOKH B MOBHOIIOTi-
TUYHOMY HaIpPSMKY 3 METOIO YTBEPIUKECHHS AEpiKaB-
HOTI'O CTaTyCy YKpalHCBKOI MOBH.

Bynyun HeBim’eMHHM aTpuOyTOM HAaI[iOHAIHHOI
MIOJIITUKW, MOBHA TIOJNITHKA y CBOEMY CIIPSIMYBaHHI
i ¢dopMax ynmpoBaJKeHHs Oe3ocepeHbO BIUIMBAE
Ha CYCHUTBHO-TIONITUYHHNA Jax KpaiHH Ta BiIHO-
CHHHM B COIyMi MiX PI3HUMH eTHOocamH, (opMye
HaI[iOHANIbHY 1ACHTUYHICTh TPOMAJSH, 3PEIITOI0
€ B)XJIMBUM YMHHHKOM HAalLliOHAJBbHOI OE3MeKH Aep-
*aBHU. BU3HAUeHHS HOPMATHUBHO-TNPABOBUX NHUTaHb,
OB’ I3aHUX HAacaMIIepe[ 13 CTaTyCHUM IJIaHyBaHHSIM
MOBH, HEOIHOPA30BO CTaBaJM 00’ €KTOM HayKOBOT'O
BHBYCHHSI, OCOOIMBO 3Ba)KarouM Ha 1HTEPAUCLUILII-
HapHUM XapakTep HOHATTS AEp>KaBHOI MOBHOI IOJIi-
tukd (gami — JAMII). 3aransae posyminns JAMII,
il NpUHIMIIIB i MeXaHi3MiB, ictopis (opMyBaHHS
W yHOCKOHAJEeHHS IOCIIDKyBaIHUCA K (PaxiBIAMU
3 nepkaBHoro ynpasminHsa (H. Hwxknuk, I1. Hago-
mimmHi#d, O. Kynp, 1. Jlonymmacekuii, 1. [InoTauieka,
10. Kyn, O. Cepreena), Tak i ropucnpynenuii (B. Komic-
nuk, T. KoBamboBa, T. Kornonenko, M. Crpixa To1mo),
comioninreictuku (JI. Macenko, b. Ax#rok, I. ITiBTo-
pak, O.Tapanenko, 1O. IIpazgin ta iH.), a TAKOX THIIMX
HaykoBuX ranysedl 3HaHb (A. Komomiit, M. I'yboro,
L. Kypac, A. JleoHosa Ta iH).

OnHak HayKOBE OCMMCIIECHHS LUIIXIB peaiiza-
uii 3akoHomasuoro 3abesnedenHs AMII Ykpainu B
KOHTEKCTi NeBHOT iCTOPHUYHOI €MOXH CTajo MpeaMe-
TOM KOMIUIEKCHOTO HAayKOBOTO BHMBYEHHS B IMpamsix
H. C. AbpamoBoi, sika cepen iHIIOrO aHalizyBaja
€BOJIOLII0 MOBHONONITUYHOI AiSIIBHOCTI YKpaiHH,
MOYMHAIOYH BiJl AEPKAaBHUX YTBOPEHb, SIKi MPOT0OJI0-
LIyBaJIM CBOIO HE3aJISKHICTh HA TEPUTOPii HUHILI-
HbOi YKpainu, 10 10-x pokiB XXI ct. Bximtouno [1],
Ta O. M. JlaHmieBcbKoi, KOTpa BCIO CBOIO YBary
3ocepeanna Ha 3’sicyBaHHI cneuugiku peamizamii
MoBHOI nomituku LlenrpansHoi Pagu, ['eremanary,
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Hupexropii YHP [2]. [Ipore nuTaHHs HACTYMHOCTI
B rajly31 MOBHOI IIOJITHKH, sIKe O 3aCBiUyBajIo MOCi-
JOBHICTb 1 CIIaJKOBICTh MiJXOAIB 10 PO3YMIHHS pOIi
1 Micisl yKpaiHCBKOi MOBH B p030yIOBi He3aJeKHOT
VYKpaiHCBHKOT JIepKaBH HE3aNEKHO BiJ TPUBAIOCTI ii
iCHyBaHH4, 11 He OyJI0 IPeIMETOM OKPEMOT0 HayKo-
BOTO BHUBYCHHSI.

MeTa crarTi monsirae B JOBEACHHI NPUHIIMITY
HACTYMHOCTI B MOBHOIIOJIITHYHIN ramy3i 4yaciB 3710-
OyTTs 1 BiIHOBJICHHS HE3aJIC)KHOCTI YKpaiHHU.

st peanizauii miei MeTH nependaueHo po3B’si3aTu
Taki 3aBAaHH: a) IPOCTEKHUTH OCOOIMBOCTI pealli-
3amii JIMII Ykpainu Bin uaciB LlenTpansHoi Pamu,
lerbmanary Tta Hupekropii YHP mo cyuacnocTi;
0) BUSIBUTH 3aKOHOMIPHOCTI 3a0€e31eYeHH S IPUHIIHITY
HACTYIHOCTI B MOBHOIIOMITHYHIN AISTBHOCTI YKpaiH-
CBKO1 J€pKaBH; B) T0BECTH €(EKTHBHICTH OCHOBHHUX
KPOKIB JUIsl 3MiITHEHHSI CTaTyCy YKpaiHChKOi MOBH SIK
Jep:kaBHOI B 0(piLlifHO-YPSAIOBOMY IIPOCTOPI.

Ipeamer i 00’ektr npocaimkenHs. O06'ekrom
JociimpkeHHs: B poboti crana JIMIIT Ykpainu B icto-
pUYHOMY acHeKTi, a PeaMeTOM — HAaCTYIHICTh pea-
Ji3auii KpoKiB CTaTyCHOTO IUIaHYBaHHSA YKpPaiHCHKOI
MOBH SK 3ac00y CYCHUIbHO-ypsSIOBOi KOMYHiKamii
B Ykpaini XX—XXI cTomiTT.

HoniTnyni enitn YkpaiHu B yci 4acu TPUALTSITA
3HauHy yBary Kimbkom acmektam JMII, 3oxpema
B OCBITHBOMY U KYJNBTYpHOMY MpPOCTOpi, AEpKaB-
HOMY amnapari, KHUTOBHUIaHHi, apMii, TOPTiBIi TOLIO,
K1 HaJieXKaTh IO CTaTyCHUX NMUTaHb MOBH. He 00xo-
JIMJTH YBaroto TakoX 1 MUTaHb KOPITyCy MOBH, a caMe
pO3rOpTaHHsT MOBO3HABYMX JIOCIiIKEHb, CTBOPEHHS
i yHiikamii TepmMiHOCHCTEM, YHOPMYBaHHS W KO-
¢ikanii MoBHMX sBUMI. [IpoTe MOTYXKHUH MOIITOBX
U TIOAabInol MOJIEpHi3alii Koprmycy MOBH Jae,
SK CBIAYUTH ICTOpis, HOpMali3alis cUTyamii came
B IUIaHI CTaTyCy MOBH, TOMy OCHOBHY yBary Harioi
PO3BiIKH 30CepeKEHO Ha POl YKpaiHCHKOi MOBH SIK
Croco0y JiepKaBHO-YPSI0BOT KOMYHIKAITii .

AHai3 HayKOBHX JKEpes Ja€ MiICTaBu TOBOPUTH
PO HU3KY YIPaBIIHCHKUX pillleHb, AKi 3acBiguy-
I0Th CHaJKOBUI Xapakrep 3axoaiB peamizamii JJMII
VYkpainu Ha pi3HUX eTanax ii iCHyBaHHsS. 3MIIIHCHHS
POl yKpaiHChKOI MOBH SIK 3ac00y 0dilliiiHOT KOMYHi-
KaIii 3 rpoMaisiHaMH BiOyBaJlOCs, Ha HaIly JTyMKY,
HacaMIiepesl 3aBIsSKH HaJEKHOMY BOJIOJIHHIO HEIO
MOCaJI0BUMH 0c00aMHu, SIKi JTisUTH Bijl IMEHI IepiKaBH,
10 BUMArajo MiATBeP/KCHHs HaJaHUMU HUMH Biji-
NOBiTHUMHU JOKyMeHTH. [lo-mpyre, HaOyTH Takux
3HaHb 1 MOKPAIIUTH HABUYKW MPAKTUYHOTO 3aCTO-
CyBaHHS HOPM YKpalHCBKOI MOBU IPOIOHYBAIOCS
yepe3 HU3KYy MOBHHX KypciB. | HapemTi, mepenbaua-
nacs poOOTa MEBHUX THCTUTYLIH, MPU3HAYCHUX VIS
3I1ICHEHHS KOHTPOJIIO 32 JOTPUMAHHSAM X BUMOT.

VYke mepiog mepmMX BHU3BOJIBHUX 3MaraHb
Vkpaian 1917-1921 pokiB, Koau yKpaiHIl Brepiie
y XX cTopiu4i CTBOPHIIN He3a/1e:KHY HAlIOHAJIBHY
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JeprKaBy, ika MaJja Kijibka ¢opm, 3acBiTuuB mpar-
HEHHS TOJITUYHOI eJiTH KpaiHW 3aKpiNuTH AeprKaB-
HUH cTaTyc yKpaiHCbKOI MOBH 1 HajaTH 1 BHKITIOU-
HOI pomi mans odimiiHOI KOMyHikamii. 3oxpema
12 Oepe3ns 1917 poky Llenrpansna Pana yxsanuna
pilleHHs, 10 MOBOIO 3BEPHEHHS MEPLIOro YKpaiH-
CBKOTO TMapiIaMeHTy 10 MyOJiYHOCTI Mae OyTH yKpa-
fHCbKa. 24 Oepe3nst 1918 poky Oyno mpUiHATO 3aKOH
«IIpo 3ampoBaKeHHsI yKpaiHCbKOI MOBU y OaHKiB-
CBKIl 1 TOProBiil cdepi», y AKOMY I. 3 3aTBEPIXKY-
BaB BUKJIIOYHHMH CTaTyc yKpaiHCbKOI MOBH SIK MOBH
ITOBOACTBA 1 Oi3HECY, IO MOXKHA BBa)KaTH ITOYaT-
KOM YKpaiHCBKOTO 3aKOHOJABCTBA IPO MOBY 30KpeMa
i mmpokoi ykpainizamii 3aramom. 3a qo0y IO TOTO
YKpaiHCBbKY OTOJIOCHIIA MOBOIO AinoBoacTea Y HP.

VY nepioMy MyHKTI MOBHOTO 3aKOHY, yXBaJIEHOTO
Panoro Hapomumx MinictpiB 1 ciuas 1919 poky,
3a3Hayvaocs, o Aep:kaBHO0 MoBolo B YHP € ykpa-
{HChKa MOBa, a TOMY caMe BOHa € 000B’13KOBOIO TSt
BXHUBAaHHA B apMmii, Ha (UIOTI Ta B yCiX YpSIOBHX
1 3aralbHUX TPOMAICHKHX ycTaHOBaxX. Bomnouac
MIPUBaTHI 0COOM MOIJIM 3BEPTAaTUCS O LUX YCTAHOB
IXHBOKO piAHOI0 MOBOIO. 3 ciuasg 1919 poky upek-
TOpIisl BUJaa 3aKOH PO JIepkKaBHY YKPaiHCBKY MOBY
B YHP Ta mpo 000B’s3k0BE BKMBaHHS yKpaiHCHKOL
MOBH Y MIIOBOACTBI YKpaiHChKOI akajemMii Hayk.
TakuMm 4MHOM, y’Ke B IEPLIMX aKTaX 3aKOHOTBOPCHHS
B MOBHIH Tamy3i Oymo okpecieHo cdepy 3acTocy-
BaHHS YKpaiHCHKOT MOBH SIK JI€p>KaBHOT — OQiIliii-
HO-TPOMAJICBKE CEpelOBHIIE, TOAl SK NPUBATHOTO
CIIUJIKYyBaHHSI LI¢ HE CTOCYBaJIOCS.

3ayBaxxumo, mo 100 pokiB mo Tomy, a came
16 aumas 2019 poky, HaOyB YMHHOCTI 3aKOH YKpaiHH
«IIpo 3abesneueHHs (DyHKI[IOHYBaHHA YKPaiHCHKOT
MOBH fIK JIEPKABHOI», CT. 2 SIKOTO BU3HAE NMAaHYBAaHHS
YKpaiHCHKOI MOBH SIK JIEp>KaBHOI B ITyOIIYHOMY TIPO-
CTOpi, HATOMICTh BiH HE Ma€ BIUIMBY Ha MPHUBATHY U
peniriiiny cdepu KUTTS TpoMajsH Cy4acHOi Hesa-
nexHoi Ykpainu [6].

15 motoro 1919 poky Ykpaincbka HamionansHa
Pana npuiiHsiina HOpMAaTUBHO-TIPABOBUM aKT IMiJ Ha3-
Bo1o «IIpo yxuBaHHS yKpaiHCHKOT MOBH y BHYTpiLl-
HiM 1 30BHIIIHIM YpSAOYBaHHI JAEp>KaBHUX BJacTel
1 ypaniB, myOmiYHUX 1HCTUTYLIH 1 Aep>KaBHHUX Mif-
npueMcTB Ha 3axinHiil obnacti YHP» [10], mepurim
naparpadom saxoi mepeadadanocs, 0 Ha 3axigHii
obnacti YHP nepxaBHO0 MOBOIO Oyne yKpaiHCbKa,
TOOTO ii (yHKUIOHYBaHHS B ACP)KAaBHUX OpraHax
(i He nuIe BIAJHUX) € 000B’I3KOBUM. Y TBEPKECHHS
TaKoOro cTarycy ykpaincbkoi moBu B 3YHP sk Oara-
TOHAIIIOHANBHIM JAepKaBl Mallo Ba)KIKBE 3HAUYCHHS
JUTS 11 TIOIaJIBIIIOTO PO3BHUTKY 1 3aCBiTYyBajIO HA[3BH-
yaifHy 1i Bary sk YMHHUKa JepKaBOTBOPEHHs. 3ayBa-
KHUMO, 1110 [Iel 3aKOHOAABYMH aKT Ha0yBaB YHHHOCTI,
3TiAHO 3 HOTO YeTBepTHM Maparpadom, Bil MOMEHTY
«omnosimenH"» [10, ¢. 105-106]. HactymauM Kpokom
3aKOHOJABYOT0 PETYITIOBaHHS MEXaHi3MiB 3acTocCy-
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BaHHA YKpaiHCbKOi MOBM B POOOTI NpENCTaBHUKIB
opraniB Bimagu 3YHP crano «Po3mopsmxeHHs amns
YPAOOBLIB Y Aep:KaBHi agMiHICTpaTHBHIN CITyxO0i»
Bin 18 Gepesnst 1919 poky, akum JlepkaBHe cekpe-
TapCTBO BHYTPILIHIX CIIpaB BHCYBaJl0O HU3KY CIIELi-
aNbHUX BUMOT [0 MOCAJOBILIB JAEp>KaBHOI CIyXOH,
HaMBaXIUBIIIOI cepel] AKUX Oylo HaJle)KHE BOJIO-
OiHHA YCHMM 1 NHCEMHHM BapiaHTOM oOQiliiHOI
MOBH, BMIiHHS IIONPAaBHO YWTAaTH W MHUCATH, 3HATH
KaHIEIPChKY MaHIMyIsALio» [1uT. 3a: 9].

Bnacue LentpamsHa Papma, sk migkpeciroe
B. lanunenko, 3amoyarkyBaja caM TepMiH "yKpaiHi-
3amia”, ssKuil B oIiMiifHUX pasSHCHKUX JOKYMEHTaX
noyaB y>kuBatucs 3 BepecHs 1920 p. [3]. Ynposaxe-
HUHM HacamIiepea 3 METOI0 3alydeHHsI JO KepiBHU-
ITBa B PETiOHAIBHUX OpraHax BJaJIy NPEICTaBHUKIB
KOPIHHOTO HAaceJIeHHS IIMX TEePUTOPiH, mpouec Kope-
Hizamii (sIKuii, 10 peyi, came B YkpaiHi HaOyB Haa3BU-
YaliHOI MOTYXHOCTI, Yepe3 110 BUHUK HAaBiTh OKpe-
MU TEpMiH Ha HOTO MO3HAYECHHS — «yKpaiHi3ais»)
CTaB 3HAYHUM IIOIITOBXOM Ui HalliOHAJIbHO-KYJb-
TYPHOTO BiIPOIXKEHHS, a OTKE, i PO3BUTKY MOBH Ta
IMOCWJIEHHS i1 ITO3UIIIH.

IMompu Te mo ykpaiHizamis Oyra He METOo,
a Jmie 3aco00M 3MIIHUTH OUIBIIOBHIBKY BIIAAY,
sKa Ha IOYaTKy CBOTO iCHYBaHHsI IeKJIapyBaJa mpar-
HEHHSI KOMYHIKyBaTH 3 MICLEBHM HaceJeHHSM HOro
pizHOIO MOBOIO — B YKpaiHi yKpaiHcbkolo, Binmopy-
cii — OUOpPYCHKOIO TOLIO, HAJAIOUM Ul LBOTO M
odimifHOTO CTaTycy, BOHA CIyryBaja I[OCHJICHHIO
MaHiBHOI MO3MLii YKpalHChKOi MOBH, SIKa MPOTATOM
1923—-1932 pokiB CTpiMKO po3BHBajacs i MOLIUPIO-
BaJsacs He JIMIIE Ha YPSAOBY cepy, aje i 3arajaoM Ha
BCIO MyOmiuHy (OCBITY, KyIBTYpY, HaYKY, TOPTIiBIIIO).

Tak, yxe 1923 poxy Hapomuuii komicapiaT ocBiTH
BIIKDMB MOBHI KypcH Ui YpSAOBLIB. XTO BOJO-
JiB YKpaiHCHKOIO TUIBKM Ha MOYATKOBOMY DiBHi, MaB
BiIBilyBaTH TPUMICAYHI KypcH, a XTO B3araji ii He
3HAB — JICB'ITUMICSIYHI, HATIPUKIHIII HABYaHHS Ha SIKUX
cinyxadi cknananu icnuT. BomHouac Oynu mepenba-
YeHI MEBHI CaHKIIii: 3a00poHsUIOCs Opatu Ha poOoTy
B OpraHd BJIAJM JIIOCH, SKi HE BOJOJIIOTH JIOCKO-
HaJO YKpaiHCBbKOI. TuM, XTO BXKE Mpalloe y Biaj-
HHUX CTPYKTYypax, OyB yCTaHOBJICHHUI TEpMiH B OJUH PiK
(mo 1 ceporst 1924 poky), micis 3aKiHYEHHSI SKOTO TOMH,
XTO HE OIaHy€e YKPaiHCbKY MOBY, MaB OyTH 3BLJIbHEHUIA.

Croronennnii 3akoH Ykpainu «IIpo 3abe3nedeHHs
(YHKLIOHYBaHHSI YKPaiHChKOI MOBHU K JEPXKaBHOD»,
sikuii HaOyB YmHHOCTI B JmmHI 2021 poky, nepenbayae
JISUTBHICTD «MEpeXi epKaBHUX, KOMYHAIBHUX Kyp-
CiB 3 BUBYCHHS JICP’KaBHOI MOBH I'pPOMaJIsIHAMH YKpa-
HH, 1HO3eMIIIMHU Ta 0cobamu Oe3 TpoMajTHCTBaY [6],
X04a JI0 CbOTO/THI, Ha ¥KaJlb, Il HOpMa He peajli3oBaHa.

KpiM Toro, Ha moyarky Kammasii 3 KopeHizamii
B VYKpaiHi 3ampoBagWid IHCTUTYT iHCIIEKTOPIB 3
yKpaiHizalii, SsKuM HaJaJi MOBHOBaKEHHS Oe3 Tore-
pEeIUKEHHST 3'SBIATHCS 3 TEPEBIPKOI0 110 OyIb-sKOi
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Jep’KaBHOI YCTaHOBU ISl 3'ICYBaHHs, Y 3MAiHCHIO-
€TBCSI TUJIOBOACTBO YKPATHCHKOIO, YH CIUIKYIOTBHCS
IIpaliBHUKHN Hero. Bupuaroun neit ¢peHomen torovac-
Horo nonitTnyHoro utts, C. Llanuk HaBO#UTh Takuii
icTopu4HUiT (aKT: OMMH 3 MOBHUX 1HCIIEKTOPIB JIOTO-
BiJIaB, 1110, IHKOTHITO 3aBiTaBIIH JIO SIKOICh YCTaHOBH,
BUSIBUB, 110 TaM YCi YMHOBHHKH TOBOPWIX MO-POCIH-
cbkH. | aumre 30arHyBIy, 110 MAOTH CIIPABY 3 1HCIICK-
TOPOM, LIBUJCHBKO MEPEHIIIN HA YKpaiHChKY [11].
HumHi, 3rimHo 3 gacT. 2 c1. 49 3akony Ykpainu «IIpo
3a0esriedeHHsT (PYHKI[IOHYBaHHsS YKpaiHCHKOI MOBH
SIK AE€P’KaBHOD», YIIOBHOBaYKEHUH 13 3aXUCTY AEPrKaB-
HOI MOBH «3a0e311euy€e MOHITOPUHI BUKOHAHHS 3aKO-
HOZABCTBAa PO JAEP’KaBHY MOBY, JEPKaBHUX LiJIbO-
BHX TIporpaM 3a0e3leyeHHs] BCeOIYHOTO PO3BHUTKY
1 QYHKIIOHYBaHHS YKPAiHCHKOI MOBH SIK JIEPIKABHOI»
[6]. KpiMm ToTO, «YNMOBHOBa)kKeHWH 3IIHCHIOE CBOL
MIOBHOBaXKEHHs Oe3mnocepennpo. s 3abe3nedeHHs
BUKOHAHHS NOBHOB&)XCHb YIIOBHOBKCHHUH IMpPHU3HA-
yae mnpeacTaBHUKIB. [IpencraBHUK YHOBHOBaxe-
HOTO € MPaLiBHUKOM CEKpeTapiaTy YIOBHOBa)KEHOT'O
1 3IIMCHIOE TOBHOBAa)XEHHS, BH3HAYE€HI IIUM 3aKo-
HOM», TIPO III0 WJEThCA B YacT. 6 Ii€i )k CTarTi [TaMm
camo]. Ha xanp, y npyromy 4uTaHHi 3 IbOTO 3aKO-
HOZABYOTO aKTy OyJI0 BUIY4YE€HO HOPMY IpO poOOoTy
MOBHHX I1HCIIEKTOPIB 1 3arajloM YCYHEHO IIi Mocaau
3 MEpeNiKy HOBOBBEACHb 3aKOHY, X04a, SK CBIIUUThH
icTopiss YkpaiHu 1 3aKOpAOHHHHA JOCBiJI MOBHOIIO-
JITUYHOT MPAKTHKH, IXHS POJb SK KOHTPOJIEPIB 3a
JOTPUMAaHHSIM BUMOT 3aKOHOJABCTBA € HEOLIHEHHOIO.
VY pa3i yXWwisiHHS TOCAJOBISIMH BiJ BUKOHAHHS
HOpM 3aKoHy YIIOBHOBa)KCHHUI 3000B’SI3aHUM CKIIACTH
AKT TIpO BHUSIBICHHSI TPABOIOPYILEHHS 3 BHMOTOIO
ycyHyTH Horo mpotsroM 30 maHiB. SKmo x mopy-
LIEHHS TOBTOPATBHCS IMPOTSATOM POKY — CKJIaJaloTh
[Iporokoin, y sikoMy 3a3HayaroTh i PO MepIe, i mpo
HACTYIHI CUTyauii yxuiy Bif 3akoHy. Takox 3akoHOM
nependayeHo HaKIaJaHHs WTpadHUX CaHKLii B PO3-
Mmipi 200-400 HeommoAaTKOBAaHUX MIiHIMYMIB JOXOJIB
rpOMaJisiH, 10 Ma€e OyTH CIUIa4eHO NpOTIroM 15 aHiB.
V pasi Hecrnaru cymy mrpady nepeadaueHo CTIrHy TH
IHIIIMM CIIOCOOOM BiIITOBIAHO 10 3aKOHOAABCTBA [6].
VY OGepesni 1927 p. BceykpaiHcbka LieHTpajbHa
KOMicisl 3 yKpaiHi3awuii BCTaHOBJIOBaNa, IO BCi Jep-
aBHI1 YCTaHOBH U MiANPHEMCTBA MOXKYTh NMPHUHMATH
Ha ciIyOy JIIonei, o MaloTh MOCBIAKY MPO 3HAHHA
yKpaiHCBKOI MOBH 3a 1-10 4 2-10 KaTeropisMu 3a miz-
MICOM TOJIOBM KOMicCii 3 yKpaiHizawii ycTaHOBH, e
s ocoba cknagana icnuTt, ¥ ogiuiiHOrO mpencras-
HHUKa opradiB ocBiTH. Lli mpaBuna, 3a CBigUEHHAMH
nocmigauka M. C. Tlaciuynuka, He cTOCYBaJIUCA NPH
NpUIHATTI Ha CIyXO0y: a) ocid, KoM iXHS mpaus He
CTOCY€TBCSl JIIIOBOJICTBA, @ TAKOK OOCIYyTOBYIOYOTO
nepconaiy; 6) ociod, 3anpoIIeHNX Ha MOCTiHY MpaLio,
32 YMOBH, 1110 BOHU BUBYaTh YKPaiHCbKY MOBY [7].
BcranosmroBaocst, 1o Ui 0ci0, sSIKi He MarOTh IIOCBI-
JIOK TIPO 3HaHHI YKpaiHChKOi MOBH 1 0a)aroTh OTPUMATH
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nocaau B ycranoBax YPCP, opranizoByBammcs cremi-
anbHi KkBasTiiKariiHi KOMICIi, SIKi 32 IEBHY IUIaTy Iepe-
Bipsuth O 3HAHHS YKPAiHCHKOI MOBW. YYHI BHIIHMX Ta
npodeciiHMX MK, pOOITHUYMX (aKysbTETIB, TEXHIKY-
MiB, IO CKJIaJIH iCITUTH 3 YKPAiHCHKOI MOBHU IIPH CBOiX
IIKOJIaX 1 MArOTh BiJITOBI/IHI TTOCBIIKH, TIPH MPUIHOMi Ha
ciy>x0y B JIepKaBHi YCTaHOBH 1 Ha ITiIPUEMCTBA 3aHOBO
HE CKJIaJaI0Th iCIIUTY 3 YKpaiHCHKOi MOBH.

AmHanoriyna BUMOra MicTHJacs B MOJOXKEHHIX
cT. 25 3akony Ykpainu Bix 10 rpymus 2015 poky
Ne 889-VIII «IIpo nepsxaBHy cayx0y» [5], ne 3a3Haqa-
Jocs, mo 0co0a, sika 0axxae B3STU y4acTb y KOHKYPCI,
30KpeMa Ma€ MOAaTH TOCBIJUEHHS aTecTauii Moo
BUIBHOTO BOJIOJIHHS JEP)KaBHOIO MOBOIO. 3 METOIO
BU3HAYEHHSI MEXaHi3My NPOBEICHHS arecTauii ocil,
AKi TPETeHIYyIOTh Ha BCTYI Ha JEpKaBHY CIYXOY,
IIOJ0 BUIBHOTO BOJIOAIHHS JEPKaBHOIO MOBOIO Ta
OTPUMAaHHS BiMIOBIIHOTO MOCBITYECHHS ITOCTAHOBOIO
Kabinery MinictpiB Ykpainu Bix 26 kBitHa 2017 p.
Ne 301 «IIpo opranizauito npoBeAeHHs atecTailii ocio,
AKi TPETeHIYIOTh Ha BCTYN Ha JEpKaBHY CIYXOYy,
[IOO0 BUIBHOTO BOJIOIHHS JEPKaBHOIO MOBOIOY
3aTBepmkeHo Bignosiaaui [Topsaok [8].

25 Bepecusa 2019 poky HaOpaB 4MHHOCTI 3aKoH
VYkpainn Big 19 Bepecus 2019 poky Ne 117-IX
«[Ipo BHEeceHHs 3MiH JI0 JCSIKUX 3aKOHIB YKpaiHu
IIO/I0 TEPe3aBaHTAXKCHHS BIagu» [4], BIAMOBIIHO
JI0 HOPM SIKOTO NepeMOKellb KOHKYpCY Ma€ HaaaTH
KOIii JTOKYMEHTIB, 1[0 MiATBEPIKYIOTh PiBEHb BiJIb-
HOTO BOJIOJ[IHHS JICP)KABHOIO MOBOIO. Y 3B'SI3KY
3 TUM, 110 HOpMHU [locTaHOBH HE BiINOBiIAIN HOPMaM
3akoHy TpO Mepe3aBaHTaKCHHsI BIaAH, 3 25 KOBTHS
2019 poky npunuHWIN poOOTYy aTecTariiiHi KoMicii
YIIOBHOBa)KEHHX 3aKJIa/iB BUIIOI OCBITH.

LTro ropuanuHy JaKyHy Oyi10 JTiKBiIOBaHO 3 HAOyT-
TSIM YMHHOCTI MOBHOTO 3aKOHY YKpainu, po3min VII
SIKOTO 3aCBiUyBaB MOSBY HOBOI JUIsl HAILIOI IEPKaBH
iHcTUTYII1 — HarlioHanpHOT KOMicii 31 CTaHAapTiB Jep-
JKaBHOI MOBH, HEOOXiJHICTh KOTPOi OKpECIoBaIacs
cT. 43 yact. 2: «3apnanHsaM Kowmicii e 30epexxeHHs
Ta PO3BUTOK JIEPKABHOI MOBU 4epe3 BCTAHOBIICHHS
CTaH/IAPTiB JePKaBHOI MOBU 1 METOMIB MEPEBIPSIHHS
PIBHS BOJIOAIHHS JICPKABHOIO MOBOIO, HEOOX1JHOTO
JUIse HAaOyTTs TPOMaJsSHCTBA UM 3aMHATTA BH3HA4Ye-
HUX 3aKkOHamu mocaa» [6]. PiBeHb BomomiHHS nep-
JKaBHOK) MOBOIO, 3TiJTHO 3i CT. 48 03HaUEeHOr0 3aKOHY
[Tam camo], minTBepmXKye Aep:KaBHHH cepTH]IKaT
PO PiBeHb BOJIOIIHHS MOBOIO, IO 3aCBiquy€ Horo 3a
IKAJIO0, BCTAHOBJICHOIO MOBHUM 3aKOHOM, SIKa PO3-
poOiieHa 3 ypaxyBaHHsIM pekoMeHaanii Pagu €sponun
3 moBHOI ocBiti (CEFR). Illkana piBHIB BONOMIHHS
Jep>KaBHOIO MOBOIO BHM3HAua€ TPH 3arajibHi pPiBHI
HaBUYOK: IOYATKOBUI piBeHb A, cepeiHill piBeHb
B Ta piBeHb BiibHOTO BoJOAIHHS MOBOIO C.

BucHOBKH i nepcneKTHBH MOJAJIBIINX PO3POOOK.
MogHnornoniTiaHa AisibHICT [leHTpansHoi Pau, [ers-
MmaHary Ta [Iupexropii YHP, nomnpu xopoTki Tepminu ix
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iCHyBaHHS Ha ICTOPHYHIA apeHi, 3aKiana MilHI 3aKO0-
HOZABYl TIBAIMHA YTBEPIDKEHHS 1 (DYHKIIOHYBaHHS
YKpaiHCHKO1 MOBH SIK JieprkaBHOI. OKpeMi KPOKH B IIbOMY
HAaIpsIMKy OyJIO 3iHCHEHO HABITh MiJ] 4ac PaJITHCHKOTO
PEXUMY, X042 BOHH CTOCYBAIICS BUKITIOYHO [T0YaTKOBOTO
eTarry Tak 3BaHOI YKpaiHi3allii, O/lHaK i BOHU 3aCBiTUMITN
CNIaJKOBUH XapakTep MEBHUX YHPABIHCHKHX PILICHb.
BaxyiBicTh HaIEKHOTO BOJIONIHHS AEP>KaBHOIO MOBOIO
MOCAJIOBUMHU 0CO0aMH PI3HUX DPIBHIB, CIIPUSHHS OBOJIO-
JUHHSA HEo MyONMiYHUMH CITYyXKOOBIIME (2 TakoX ycima
OXOYHMMH) 4epe3 MEpEeKy ACpKaBHHX 1 KOMyHAJIbHHX
KypCiB 3 BUBUCHHS YKPaiHCHKOT MOBH, cepTH(]iKarist piB-
HiB 3HAHOMOCTI MOBH 32 MDKHApOJTHUMH CTaHIapTaMH,
a TAKOXK HAJIEKHUH KOHTPOJIb 33 JOTPUMAHHSIM MOBHOTO
3aKOHOJABCTBA CTAJIM TUMH MOMEHTAMU, $IKi 3aCB1AUMIIH
HACTYIHICTD Y JOTPUMaHHI MOBHOIOJITHYHUX PillleHb
BKE Ha CyJ4acCHOMY iCTOPUYHOMY €Tarli iCHyBaHHS He3a-
JIe)KHOI YKpaiHu 1 3HAHIIUIM CBOE 3aKOHOJABYE BTIJICHHS
B HUHI YMHHOMY 3axoHi Ykpainu «lIpo 3abe3meueHss
(hyHKIIIOHYBaHHSI YKpaiHCEKOI MOBH SIK JIEP>KaBHOD,
3aKpiNUBIIH (i 3MIITHUBIIN) THM CaMHUM CTaTyC YKpaiH-
CBHKOI MOBH SIK JIep»aBHOI B O(IIiIHHO-YPSIOBOMY IIPO-
CTOpI HAIIOT KPaTHU.

3’sicyBaHHS 3aKOHOMIpPHOCTEH peamizallii MpHH-
nuny HactynHocTi B JIMII Ykpainu B OCBiTHbOMY,
KyJIBTypHOMY, Oi3HEC-IPOCTOPi TOIIO BiJKPHUBAE
LIMPOKI NEPCIEKTUBH MOJANBIINX A0CTIHKEHb.
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The paper focuses on the narrative analysis of the verbal portrayal of eleven
female cinematic characters representing the Scorned Woman archetype. The
hypothesis of the research is that the characters’ narratives are defined by their
archetype. The archetype is a repetitive image of the collective unconscious,
as proposed by C. Jung. The present study revises post-Jungian archetype
typologies, focusing on the classification by V. Schmidt. Schmidt’s typology is
compatible with A. Maslow’s hierarchy of human needs. The Scorned Woman
is a villainous antipode of the Matriarch archetype as both are ruled by the
same basic needs for love and esteem. Thus, the characters need to form and
maintain an alliance with the partner of their choice. Usually, the idea takes
the form of matrimony and family; however, the energy might be redirected
into creating and ruling some entity (serving as a surrogate family). The need
defines her narratives on marriage, family, common future, love, support,
home, order, and faithfulness. Unlike the Matriarch’s needs, the Scorned
Woman’s aspirations are thwarted, and the characters of the latter archetype
feel betrayed, rejected, left, discarded, abandoned, unwanted, and hurt. It
defines the Scorned Woman’s narratives on sorrow, loneliness, unrequited
love, indifference, contempt, betrayal, retaliation, punishment, revenge, and
gloat. To balance the negative feelings, she needs to exercise some kind of
control, simulating the semblance of order and structure in her life. She might
go to extremities, turning into a tyrant and dictator. She directs her vengeance
against different characters, including the man who wronged her. Usually, her
actions seem justified as she is represented as a victim of male betrayal, and
thus deserves to have her retaliation. Thus, the Scorned Woman is an antagonist
(predominantly), or a villain. Possible arc developments for the Scorned
woman include 1) forgiveness and matrimony; 2) acceptance and moving on
with her life; 3) justified revenge and moving on; 4) unjustified revenge and
consequent confrontation; 5) unjustified revenge and death/incapacitation.
The outcome depends on the genre, rating, and target group of the film, the
character’s role (antagonist or villain), and arc development (negative valence,
contamination, or redemption).
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JlocmipKkeHHS  30CepeKYyeThCsl HAa HApaTHBHOMY aHalli3i BepOaJbHOIO
HOPTPETa OAMHAIISITH JKIHOYHNX KiHOTIEPCOHAXIB, 1[0 HAJICKATh 10 apXCTUITY
«3HeBaxkeHa XiHKa». I'imore3a xocii/KeHHS mnepexdadae, L0 HApPaTHUBH
MEPCOHAKIB BU3HAYAIOTHCS APXETHUIIOM. APXETHUI — IOBTOPIOBaHMI 00pa3
Yy KOJIEKTUBHOMY HecBizioMomy, 3a Bu3HadeHHsM K. FOnra. [docmimkeHHs
3BEPTAETHCA JIO MOCT-FOHTIBCHKUX THITOJIOTIH apXeTUIliB, Oepydyd 3a OCHOBY
knacudikamiro B. Hmiar. Tunonoris B. Lmiar cymicHa 3 kimacudikariero
TMONCHKUX MOTped A. Macnoy. «3HeBaXkeHa KiHKa € aHTHITOIOM TO3UTHBHOTO
apxetuny «Marpiapx», OCKiIIBKH 000€ KEpYIOThCS OIHAKOBHMH Oa30BUMH
noTpebamu y mo00Bi Ta MoBasi. TakuM YMHOM, IEPCOHAXI IIPArHyTh CTBOPUTH
Ta 30eperTu coio3 3 00paHNM HHUMHM HapTHEPOM. 3a3BHYail i/1esl BTITIOETHCS
y BUIVISLI ITFOOHOTO COI03Yy Ta CTBOPEHHS POAMHM; BTIM CHEpTis MoXke OyTH
CKepoBaHa Ha CTBOPECHHS Ta YIpPaBIiHHA MEBHOIO TPYMOIO 0Cid (SKa cIyrye
cyporarHoro ponuHorw). [Torpeba Bu3Hauae ii HapaTUBU MPO NUTOO, POAHHY,
CIIBHE MaiiOyTHE, TI000B, M ATPUMKY, AiM, HOPSIOK, Ta BipHICTh. Ha BiaMiHy
Big motped «Marpiapxay, IparHeHHsS «3HEBaXXCHOI JKIHKM» HE 3a/I0BOJICHI,
1 IepCOHAX1 APYTOro apXETHUILy MOYYBAIOTHCS 3paKCHUMH, HEIPUHHATHMH,
NOKWHYTHMH, 3HEBXCHUMHM, 3a0yTUMH, HEOKaHUMH Ta CKPHUBIKCHHUMH.
Ile Bu3Hauae HapaTHBH «3HEBAKEHOI JKIHKI» MPO CTPAXKAAHHS, CAMOTHICTS,
Hepo3IiieHe KOXaHHs, OalayxicTe, o0pasy, 3pamy, BiAIUIaTy, ITOKapaHHSI,
noMmcTy, Ta 370BTixXy. 11100 BpiBHOBaXXWTH HEraTHBHI MOYYTTs, «3HEBaKCHA
KIHKa» 1OTpedye KOHTPOIIO Ta BIAJAH, IO CTBOPIOE BPAXKEHHS IOPAAKY Ta
CTPYKTYpH y TIEBHOMY acIleKTi ii *HUTTA. B 1boMy BOHa MOXe BaBaTHCS
IO KpaiHOIIIB, IEPETBOPIOIOYNCEH Ta TUPaHa Ta JUKTaTopa. BoHa ckepoBye
’Kary TIOMCTH TIPOTH Pi3HHX IEPCOHAXIB, HE OOMEXKYIOUHCH UYOJOBIKOM,
skuid 00pa3uB ii. 3a3Buuaii ii ;ii BUAAFOTBCS BUMPABIAHUMU, OCKIIBKH BOHA
IpEe/CTaBIIeHa SIK KCPTBA YOJIOBIUOi 3pamy, SKa 3aCIyroBye KOMIICHCAIIii.
Takum unHOM, «3HEBaKCHA XIHKa» IEPEBAKHO BHCTYIA€ AHTATOHICTOM,
piame — 3yomiiikor. Po3BUTOK apku mepcoHaXka Ui «3HEBaXKEHOI JKIHKH»
nepenbadae: 1) mpobadeHHA Ta NUIOO; 2) TPUUAHATTS CUTYaIlil Ta pyX
BIlepe; 3) CIpaBeIMBY IMOMCTY Ta pyX BIiepen; 4) HeoOrpyHTOBaHY MOMCTY
Ta TOAANBIIY KOH(PPOHTAIIIO; 5) HEOOIPYHTOBaHY IOMCTY Ta CMEpTh /
Henmie3naTHicTh. KiHIeBHid pesynbrar 3aJieXHUTh BiJ JKaHpPY, PESHTHHTY Ta
TBOBOT ayauTopii (inbMy, poNi TepcoHaXka (AHTATOHICTKA YH 3IIOJiiKa)
Ta PO3BUTKY MEPCOHAXKHOI apKu (HeraTWBHA BaJICHTHICTh, KOHTAMIHAIlSA M
BUIIPABJICHHS).

Problem statement. The subject of women and it was the way the physical/cultural/social expecta-
how they were regarded over the course of the mod- tions for women were tied together with and within
ern era is not by any means new. But at the start of the medium of film, and disseminated in the person
the twenty-first century, as a mainly print-based of the “actress” (be she a live woman or a drawing),
culture gave way to image- and media-based one, which became important [1, p. 1]. The images of
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female characters in mass culture top box office cin-
ema reflect the vision of the wide public around the
glove of the female place and role the society.

Cinematic narratives employ archetypes as eas-
ily recognized images, having clear-cut motives and
needs. The idea of the archetype rooted in the collec-
tive unconscious, first proposed by Jung [2], has been
later developed by researchers in different fields of
study. Several classifications of archetypes, focusing
on the individuals’ psychological characteristics have
been proposed and applied. However, there has been
no attempt to compose a typology of psycholinguis-
tic archetypes to account for common narratives and
linguistic characteristics in the verbal portrayal of the
same female archetype. As narratives about an indi-
vidual’s life trajectory, including subjective descrip-
tions of the past and the future, appear to be central to
selfhood and identity [3, p. 524], the present research
proposes a set of narratives characteristic of the
Scorned Woman archetype (the term by Schmidt [4]).

Objective. The objective of the present article is to
establish narratives common to the Scorned Woman
archetype by means of the cinematic characters’
speech analysis. The material under research consists
of the turns of eleven female characters featured in
twelve English-language mass culture films. Despite
being characters of different significance for the plot
(from leading to subsidiary heroines), and opposite
moral valence (from heroes to villains), the Scorned
Women demonstrate similar narratives, distinguish-
ing for the archetype. The turns taken for the research
belong to Donna Sheridan-Carmichael (Mamma Mia!
The Movie, 2008), Rosalie Hale (The Twilight Saga:
Eclipse, 2010), Leah Clearwater (The Twilight Saga:
Breaking Dawn — Part 1, 2011), Ravenna (Snow
White and the Huntsman, 2012), Maleficent (Malef-
icent, 2014), Sara (The Huntsman: Winter's War,
2016), Christine Palmer (Doctor Strange, 2016 and
Doctor Strange in the Multiverse of Madness, 2022),
the Enchantress (Beauty and the Beast, 2017), Queen
Ingrith (Maleficent: Mistress of Evil, 2019), Zorii
Bliss (Star Wars: Episode 1X — The Rise of Skywalker,
2019), and Valentina Allegra de Fontaine (Black Pan-
ther: Wakanda Forever, 2022).

Main findings. Female cinematic archetypes are
based on the images of women in myths and fairy
tales: princesses and hags, mothers and daughters,
dragons and water spirits, sirens, and beautiful sorcer-
esses. They were various incarnations of two arche-
types (distinguished by Jung) — the anima and the
Great Mother. Perhaps not surprisingly, up until the
end of the 1970s, cinema and television have mostly
been depicting female development as tied to the male
as well as connected with the family [5, p. 120-121].
Nowadays the archetype stays popular with directors
and wide public, proposing numerous representations
of the Hera proto-archetype.
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Schmidt [4] defines the Hera proto-archetype as
consisting of two antipodes: the protagonist Matri-
arch archetype and the antagonist Scorned Woman.
The two are ruled by common aspirations for love
and esteem (distinguished by Maslow in his hierarchy
of needs [6]). Schmidt defines the Matriarch as the
woman in charge, who sees to the needs of her family
and demands respect in return. The Matriarch has no
identity outside of her role as wife and mother, but
unlike the Nurturer she is extremely strong, resource-
ful, and tough-skinned. She does not take it well if
her husband is unfaithful, and she will not ignore the
wrongs done to her [4, p. 92].

The archetype, demonstrating several similar key
characteristics in the classification proposed by Faber
& Mayer, is termed the Ruler. The Ruler archetype is
represented by a strong sense of power and control:
the leader; the boss; the judge. The archetype is highly
influential, stubborn, and even tyrannical. Maintaining
a high level of dominance, it can apply to an adminis-
trator, arbiter, or a manager of others [7, p. 309].

Likewise, Mark & Pearson distinguish that the
Ruler archetype strives to create a prosperous, suc-
cessful family, company, or community. The archetype
is represented by ‘the king, the queen, the corporate
CEO, the president of a country, the super-efficient
soccer mom — or anyone with a commanding, author-
itative manner’. The Ruler knows that the best thing
to do to avoid chaos is to take control. Gaining and
maintaining power is therefore a primary motivation.
To the Ruler, it is the best way to keep oneself and
one’s family and friends safe [8, p. 244-245].

Similarly, Cowden, LaFever & Viders define that
the Boss takes charge of her circumstances and makes
things happen. She is a strong, tough woman, who gets
her way no matter what the obstacles. She remains
unconcerned when she ruffles feathers and steps on
toes. Her goals and priorities are far more important
than hurt feelings. She is outspoken, resourceful, and
persuasive. Once she decides to love, she is fierce
and intense — capable of wrapping her loved ones in a
strong, caring embrace. The Boss knows how to focus
and accomplish anything [9, p. 78].

In general, the characters of the archetype need to
form and maintain an alliance with the partner of their
choice. Usually, the idea takes the form of matrimony
and family; however, the energy might be redirected
into creating and ruling some entity (serving as a sur-
rogate family). The need defines her narratives on mar-
riage, family, common future, love, support, home,
order, and faithfulness. See a separate research by the
author on the narratives in the Matriarch’s turns [10].

Out of the reviewed classifications, only the typol-
ogy by Schmidt specifically separates the antagonist
form of the archetype, terming it the Scorned Woman.
While the Matriarch’s needs are satisfied, the Scorned
Woman’s aspirations are thwarted. Being accepted,
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included, or welcomed leads to a variety of posi-
tive emotions, whereas being rejected, excluded, or
ignored leads to potent negative feelings [11, p. 508].
The Scorned Woman feels betrayed, rejected, left, dis-
carded, abandoned, unwanted, and hurt. It defines the
Scorned Woman’s narratives on sorrow, loneliness,
unrequired love, indifference, contempt, betrayal,
retaliation, punishment, revenge, and gloat. The lack
of love, support, and faithfulness from the partner
turns the Matriarch heartbroken and revengeful and
defines her as a villain or an antagonist.

One of the common narratives for the Scorned
Woman is the story of a failed relationship, particu-
larly a marriage. The image of matrimony is of cru-
cial significance for the Scorned Woman. The scenes
of marriage vows and white dresses are found in eight
(out of twelve researched) films; five of them being
the wedding day for the examined heroines:

- Christine: ‘What? For you, at my wedding? Nah.
1 think it was perfect’.

- Donna: ‘I have a wedding, my... Local girl's get-
ting married’.

- Sara: ‘I'm marrying you. It was my mother's. My
only treasure. I lived for her. Now... I live for you’.

Due to different reasons, all the characters have
been in temporally / constantly malfunctioning rela-
tionships:

- Queen Ingrith: ‘Forced by fate into marriage
with King John of Ulstead. Another weak king speak-
ing of tolerance and civility’.

- Donna: ‘What happened to our love? / It used to be
so good’; ‘I don't wanna talk / About things we've gone
through / Though it's hurting me / Now it's history’;
‘And someone way down here / Loses someone dear’.

- Leah: 1'll do whatever you want, except go back
to Sam's pack and be the pathetic ex-girlfriend he
can't get away from’.

- Valentina: ‘Actually, wouldn't mind... Apologiz-
ing to you for a couple of things I said during our
marriage’.

- Christine: ‘It was never gonna work out between us’.

Closely connected to the idea of marriage stands
the narrative about family and home:

- Donna: ‘Iwas in your arms / Thinking I belonged
there / I figured it made sense / Building me a fence /
Building me a home / Thinking I'd be strong there’.

- Rosalie: ‘There were things I still wanted, to be
married, with a nice house and a husband to kiss me
when he came home. A family of my own’.

The motherhood narrative in the turns of the
Scorned Woman differentiates the characters of the
archetype as adulteresses (illegitimate mothers),
childless women, and bad mothers. These are “other”
women who represent the dark side of the feminine
[12, p. 87]. Thus, Donna is a single mother, bringing
up her daughter alone, as the supposed father ‘had
to go home to get married’. Ravenna is an evil step-
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mother who proclaims that she ‘should have killed
Snow White when she was a child’. Queen Ingrith is
pictured as a bad mother: ‘...you think I'm a monster.
But what 1 did to the king, to Maleficent, to my son...
1 did for Ulstead’. Rosalie is desperate about not
being able to have children: ‘But we'll always be this.
Frozen. Never moving forward. That's what I miss
the most. Possibilities. Sitting on a front porch some-
where, Emmett gray-haired by my side, surrounded
by our grandchildren, their laughter’.

The Scorned Woman feels she has done everything
for her family and they owe her their loyalty [4, p. 100]:

- Ravenna: ‘You swore that you would protect me!
You swore! Now there's no one I can trust. No one.
There's no loyalty, no loyalty. None, not even from you!’

For the Scorned Woman, betrayal is the worst type
of offense. She would rather have her husband ruin
himself before he ruins their sacred union [4, p. 100].
She becomes jealous and speaks about other women:

- Donna: ‘I was cheated by you / And I think you
know when’; ‘But tell me does she kiss / Like I used
to kiss you? / Does it feel the same / When she calls
your name?’

- Valentina: ‘I've been privy to every conversation
you've had, including that treasonous call with the
queen’.

- Sara: ‘Dead? Is that what you told everyone?
You poor, heartbroken widower. That story must've
wet the eyes of many a young lass. Maybe more than
their eyes’.

The narratives about being offended, hurt, dis-
carded, and left prevail in the Scorned Woman’s turns:

- Ravenna: ‘I was ruined by a king like you once.
1 replaced his queen, an old woman. And, in time, I,
too, would have been replaced. Men use women. They
ruin us and when they are finished with us they toss
us to the dogs like scraps’; ‘There was a time I would
have lost my heart to a face like yours. And you, no
doubt, would have broken it’.

- Rosalie: ‘On the last night of my life, I left a
friend's house late. I wasn't far from home... They
left me in the street, thinking I was dead. Believe me,
Iwanted to be’.

- Leah: ‘Being unwanted isn't exactly a new thing
forme... .

- Christine: ‘No! You had fun. They weren't about
us, they were about you... Stephen. Everything is
about you’; ‘This is the part where you apologize’.

- Maleficent: ‘I must say I really felt quite dis-
tressed at not receiving an invitation’.

- The Enchantress: ‘Repulsed by her haggard
appearance... the prince turned the woman away...
he dismissed her again...’

- Zorii: ‘“You know, I'm still digging out of the hole
you put me in when you left to join the Resistance’.

- Sara: ‘Did you think 1'd forget? Did you think I'd
forgive? “Stand or fall”, you said. You'd never leave
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my side, you said. You swore it. And then you fled.
1 see you fight, and I see you run’.

Next come the narratives of loneliness and sorrow,
(pretended) indifference and estrangement:

- Donna: ‘Okay, here's the thing. I love being on
my own. I really do. You know, every morning, I get up
and I thank God that I don't have some middle-aged,
menopausal man telling me how to run my life. You
know, I'm free and I'm single. And it's great’; ‘Yes, ['ve
been broken-hearted / Blue since the day we parted’;
‘Twas angry and sad / When I knew we were through /
I can't count all the times / I have cried over you...’

- Leah: ‘I mean, being any kind of happy is better
than being miserable about someone you can't have’.

- Christine: ‘Whatever I was to you in your uni-
verse does not matter’.

- Zorii: ‘Babu? Babu only works with the crew.
That's not you anymore’.

The Scorned Woman does not believe in love any-
more:

- Maleficent: ‘True love's kiss? Have you not
worked it out yet? I cursed her that way because there
is no such thing’.

- Donna: ‘I don't need to be taken care of... Oh,
God, I'm so glad that whole part of my life is over’.

- Sara: ‘It wouldn't matter. You'd leave again. We
blind ourselves to the truth because we're weak, because
we hope. But there's no hope for love. Love ends in
betrayal. Aye and always’; ‘The one you loved is dead.
1 don't even remember what it feels like to be her’.

Having accepted the harsh reality, the Scorned
Woman might decide to move on with her life and
part with the man she loves:

- Donna: ‘I don't wanna talk / 'Cause it makes me feel
sad / And I understand / You've come to shake my hand...’

- Christine: ‘Goodbye, Stephen’; ‘I'd really like
that. But I have to go’.

- Sara: ‘Whatever power this mirror contains, I'll
not let Freya wield it. We'll find it, and we'll bring it to
the Sanctuary. And then you and I will part forever’.

To balance the negative feelings, the Scorned
Woman needs to exercise some kind of control,
simulating the semblance of order and fighting the
chaos in her life. She might go to extremities, turning
into a tyrant and dictator:

- Donna: ‘Nothing works around here, except for
me. I've been running this hotel for fifteen years, and
I have never had a day off”; ‘Well, this is my real-
ity. Hard work and a crippling mortgage. And a hotel
that's crumbling around me. No, that's all right, I can
deal my own disasters’; ‘Oh, my God! I got a crack in
my courtyard. I gotta go fix it’.

- Queen Ingrith: ‘They overthrew my father. The
land fell into chaos. I was cast out’; ‘I am protecting
the kingdom... and your throne’.

As an alternative, the Scorned Woman might
focus on revenge and punishment. She directs her
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vengeance against different characters, including the
man who wronged her:

- Ravenna: ‘First, I will take your life, my lord.
And then I'll take your throne’.

- Maleficent: ‘I like you begging. Do it again’;
‘Twas so lost in hatred and revenge’.

- Rosalie: 1 got my revenge on them. One
at a time. I saved Royce for last, so he'd know I was
coming. I was a little theatrical back then’.

- Zorii: ‘I could pull this trigger right now...
I wanna see your brains in the snow’.

- The Enchantress: ‘The prince begged for forgive-
ness, but it was too late... As punishment... she trans-
formed him into a hideous beast’.

The research demonstrates that out of four types of
affective processing within personality change stories
[13], the Scorned Woman can go through three. In the
case of redemption, the antagonist turns into the pro-
tagonist, having successfully solved the conflict and
processed the traumatic experience (Donna, Rosalie,
Leah, Zorii, the Enchantress, Christine, Sara). In the
case of contamination, the villain is shown on her
descending way into the abyss of revenge and inev-
itable destruction (Ravenna, Queen Ingrith). The
subsidiary antagonist possesses little screen time to
develop her character’s arc, thus keeping her negative
valence (Valentina).

According to the author’s previous research,
Maleficent, being the only titular Scorned Woman
in the researched films, has her development arc first
through contamination (from the protagonist Matri-
arch archetype to the villainous Scorned Woman),
and then via redemption (from the Scorned Woman
to the Matriarch) [14; 15]. Maleficent is considered
Disney’s most popular villain and violator of gen-
der stereotypes as instead of gender “acceptable”
female traits such as compassion and dependence,
she demonstrates assertiveness and independence,
rules her kingdom, controls men with her sorcery,
and misappropriates phallic power with the symbol-
ism of finger pricking and bullhorns [16]. Other char-
acters of the archetype are pictured as women ruling
their kingdom (Ravenna and Queen Ingrith), con-
trolling men with their sorcery (the Enchantress and
Ravenna), being in charge of their business (Donna
and Zorii), or leading a governmental organization
(Christine and Valentina). In other words, despite
being one of the most traditional female archetypes in
the patriarchal society, the Scorned Woman in mod-
ern cinema gradually changes to become more inde-
pendent and self-sufficient.

Identifying with main characters increases fic-
tional engagement, or cognitive and/or emotional
involvement with the text, even when the character
is morally ambiguous or an outright villain. Audience
enjoys “dark” fictional characters whose actions vio-
late real-world moral norms. These can be morally
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ambiguous protagonists, who may not always act
in accordance with their own and/or the audience’s
moral paradigm; they may also be villains, repre-
senting the forces of evil in the story. Relatively few
fictional characters, even the “villains,” are entirely
bad, and the most interesting are often those who
are redeemed [17, p. 1-2]. The idea explains high
numbers in the category of Scorned Women going
through the redemption process in the examined cin-
ematic stories.

The public recognizes and resonates with the char-
acters on the screen, when the director develops ‘a
good understanding of the character’s flaws — par-
ticularly for the villains. Nobody truly has the inten-
tion of being evil. A realistic villain has motives that
are understandable and relatable and they feel jus-
tified in what they do’ [18, p. 22]. The clearest dif-
ferences between heroes and villains may be found
along the fairness or care domains (e.g., heroes are
justified, whereas villains are unjustified; heroes try
to help people, whereas villains try to hurt them)...
[19, p. 191]. Thus, the audience judges the Scorned
Woman on the level of justification for her revenge.
Usually, her actions seem justified as she is repre-
sented as a victim of male betrayal, and therefore
deserves to have her retaliation. Possible arc develop-
ments for the Scorned Woman include:

1) forgiveness and matrimony, when the offense
occurs due to misunderstanding (Donna, Sara);

2) acceptance and moving on with her life, when
the offense comes as the result of circumstances
(Christine, Leah, Zorii);

3) justified revenge and moving on, which causes
the character’s shift from the Scorned Woman to the
Nurturer archetype (Maleficent, Rosalie, the Enchant-
ress);

4) unjustified revenge and consequent confronta-
tion (Valentina);

5) unjustified revenge and death/incapacitation
(Ravenna / Queen Ingrith). The outcome depends on
the genre, rating, and target group of the film, the char-
acter’s role (antagonist or villain), and arc development
(negative valence, contamination, or redemption).

Conclusion and prospects for further research.
The obtained results demonstrate that the Scorned
Woman archetype, the antagonist antipode of the
Matriarch archetype despite being one of the tra-
ditional recurring female images in the patriarchal
society, has gradually changed to become more
independent and autonomous on her personal jour-
ney. The Scorned Woman is presented as a victim of
male betrayal, thus often having the audience’s sym-
pathy. Her aspirations for love and esteem are not
met, which predetermines her narratives on sorrow,
loneliness, unrequired love, indifference, contempt,
betrayal, retaliation, punishment, revenge, and gloat.
The Scorned Woman feels betrayed, rejected, left,
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discarded, abandoned, unwanted, and hurt. The lack
of love, support, and faithfulness from her partner
turns the Scorned Woman revengeful and defines her
as a villain or an antagonist. To balance the negative
feelings, the Scorned Woman needs to exercise some
kind of control, simulating the semblance of order
and fighting the chaos in her life.

Redemption prevails among possible ways of
affective processing within the Scormmed Woman
personality change stories. Other researched ways
include negative valence and contamination (for vil-
lains). The characters’ arc development goes through
forgiveness, acceptance of circumstances, moving on
with her life, and (un)justified revenge.

Among the perspectives of the research is the com-
position of narrative typology, distinguishing female
cinematic characters of different archetypes. Being
based on the highest-grossing English-language films
of the 21st century, the typology might reflect the
global vision of women in the modern world.

BIBLIOGRAPHY

1. Davis, A. M. (2007). Good Girls and Wicked
Witches: Changing Representations of Women
in Disney's Feature Animation, 1937-2001. New
Barnet, North: John Libbey Publishing Ltd. 274 p.

2. Jung C. G. The archetypes and the collective
unconscious (R. Hull, Trans.) (2" ed.). Princeton,
NJ : Princeton University Press, 1968. 451 p.

3. Hirsh J. B.,, & Peterson J. B. Personality and
languageuseinself-narratives.JournalofResearch
in Personality, 43(3), 2009. P. 524-527. doi:
10.1016/j.jrp.2009.01.006

4. Schmidt, V. (2007). The 45 Master characters.
Cincinnati, Ohio: Writers Digest Books. 338 p.

5. Bassil-Morozow, H. (2018). Feminist Film
Criticism: Towards a Jungian Approach. In The
Routledge International Handbook of Jungian
Film Studies. Ed. Luke Hockley. London and
New York : Routledge. Pp. 115-127.

6. Maslow, A. H. (1943). A theory of human
motivation.  Psychological — Review,  50(4),
pp- 370-396. https://doi.org/10.1037/h0054346

7. Faber,M.A., & Mayer,J. D. Resonance to archetypes
in media: There's some accounting for taste. Journal
of Research in Personality, vol. 43, no. 3, 20009.
Pp. 307-322. doi: 10.1016/j.jrp.2008.11.003

8. Mark M., & Pearson C. S. The Hero and the Outlaw:
Building extraordinary brands through the power
of archetypes. New York : McGraw-Hill, 2001. 384 p.

9. Cowden T.D., LaFever C., & Viders S. The
Complete Writer's Guide to Heroes & Heroines:
Sixteen Master Archetypes. Pasadena, CA:
Archetype Press, 2013. 214 p.

10. Berezhna M.V. The Matriarch Cinematic
Archetype: Narrative Analysis. Teau gomosineit
XIV MixHapoaHoi HaykoBoi koH(pepeHiii «IHo-

ISSN 2414-1135



11.

12.

13.

14.

15.

16.

17.

18.

19.

3emHa ¢ionorig y XXI cromitri»: 3amopizpkuit
HaIllOHABFHUK yHiBepcuTeT. 3amopixoks: 3HY,
2022. C. 15-18.

Baumeister, R. F., & Leary, M. R. (1995). The
Need to Belong: Desire for Interpersonal Attach-
ments as a Fundamental Human Motivation.
Psychological Bulletin, 117(3), pp. 497-529.
https://doi.org/10.1037/0033-2909.117.3.497
Onal, L. (2011). The discursive suppression of
women: Female evils as the villains of the moth-
erhood narrative. Folklore, 48, 85-116. doi:
10.7592/FEJF2011.48.0nal

Lodi-Smith, J., Geise, A. C., Roberts, B. W,
& Robins, R. W. (2009). Narrating person-
ality change. Journal of Personality and
Social ~ Psychology, 96(3), pp. 679—689.
https://doi.org/10.1037/a0014611

Berezhna M. V. Maleficent: from the Matriarch
to the Scorned Woman (Psycholinguistic Image).
Scientific and pedagogical internship "Profes-
sional training of a modern philologist: the use
of European practices in the education system of
Ukraine": Internship proceedings, October 25 —
December 5, 2021. Czestochowa, Republic of
Poland : Baltija Publishing, 2021. P. 11-15. DOI:
https://doi.org/10.31812/123456789/5766
BepexxnaM. B. «Marpiapx» i «3HeBakeHa KIHKa»:
JIBa TICUXOJIHTBICTUYHI apXEeTHUITM OIHOTO KiHO-
nepconaxa. Cyuacna ¢hinonoeiuna nayka: akmy-
ANbHI NUMANHA MA 8eKMOPU pO3GUMK) : KOJEK-
TUBHAMOHOTpadis/Biar. 3aumyck M. B. Mamuu.
JIsBiB — Topyns: Jlira-Ilpec, 2021. C. 5-33. DOI:
https://doi.org/10.36059/978-966-397-242-8-1
Dundes, L., Buitelaar, M. S., & Streiffi, Z.
(2019). Bad Witches: Gender and the Downfall
of Elizabeth Holmes of Theranos and Disney's
Maleficent. Social Sciences, 8(175), pp. 1-17.
doi:10.3390/s0csci8060175

Black, J. E., Helmy, Y., Robson, O., & Bar-
nes, J. L. (2019). Who can resist a villain? Morality,
machiavellianism, imaginative resistance and liking
for dark fictional characters. Poetics, 74, pp. 1-13.
https://doi.org/10.1016/j.poetic.2018.12.005

Smith D. The Psychology Workbook for Writers.
Tools for Creating Realistic Characters and Conflict
in Fiction. Wooden Tiger Press, 2015. 86 p.

Eden, A., Oliver, M. B., Tamborini, R., Limpe-
ros, A., & Woolley, J. (2015). Perceptions of moral
violations and personality traits among heroes and
villains. Mass Communication and Society, 18(2),
pp- 186-208. doi:10.1080/15205436.2014.923462

REFERENCES
Davis, A. M. (2007). Good Girls and Wicked
Witches: Changing Representations of Women
in Disney's Feature Animation, 1937-2001. New
Barnet, North: John Libbey Publishing Ltd. 274 p.

Collection of scientific papers “New Philology”. Ne 90 (2023)

10.

11.

12.

13.

14.

17

Jung, C. G. The archetypes and the collective
unconscious (R. Hull, Trans.) (2" ed.). Princeton,
NJ: Princeton University Press, 1968. 451 p.
Hirsh, J. B., & Peterson, J. B. Personality
and language use in self-narratives. Journal
of Research in Personality, 43(3), 2009.
Pp. 524-527. doi:10.1016/j.jrp.2009.01.006
Schmidt, V. (2007). The 45 Master characters.
Cincinnati, Ohio: Writers Digest Books. 338 p.
Bassil-Morozow, H. (2018). Feminist Film
Criticism: Towards a Jungian Approach. In The
Routledge International Handbook of Jungian
Film Studies. Ed. Luke Hockley. London and
New York : Routledge. Pp. 115-127.

Maslow, A. H. (1943). A theory of human
motivation.  Psychological =~ Review, 50(4),
pp- 370-396. https://doi.org/10.1037/h0054346
Faber, M. A., & Mayer, J. D. (2009). Resonance
to archetypes in media: There's some accounting
for taste. Journal of Research in Personality,
vol. 43, no. 3. Pp. 307-322. doi:10.1016/j.
jrp.2008.11.003

Mark, M., & Pearson, C. S. (2001). The Hero
and the Outlaw: Building extraordinary brands
through the power of archetypes. New York :
McGraw-Hill. 384 p.

Cowden, T.D., LaFever, C., & Viders, S. (2013).
The Complete Writer’s Guide to Heroes &
Heroines: Sixteen Master Archetypes. Pasadena,
CA: Archetype Press. 214 p.

Berezhna, M. V. (2022). The Matriarch Cinematic
Archetype: A Narrative Analysis. Abstracts
of reports of the 14th International Scientific
Conference "Foreign Philology in the 2Ist
Century": Zaporizhzhia National University.
Zaporizhzhia: ZNU. P. 15-18.

Baumeister, R. F., & Leary, M. R. (1995). The
Need to Belong: Desire for Interpersonal Attach-
ments as a Fundamental Human Motivation.
Psychological Bulletin, 117(3), pp. 497-529.
https://doi.org/10.1037/0033-2909.117.3.497
Onal, L. (2011). The discursive suppression
of women: Female evils as the villains of the
motherhood narrative. Folklore, 48, pp. 85—116.
doi:10.7592/FEJF2011.48.0nal

Lodi-Smith, J., Geise, A. C., Roberts, B. W.,
& Robins, R. W. (2009). Narrating personality
change. Journal of Personality and Social Psy-
chology, 96(3), pp. 679—689. https://doi.org/
10.1037/a0014611

Berezhna, M. V. (2021). Maleficent: from the
Matriarch to the Scorned Woman (Psycholinguis-
tic Image). Scientific and pedagogical internship
"Professional training of a modern philologist: the
use of European practices in the education sys-
tem of Ukraine": Internship proceedings, October
25 — December 5, 2021. Czgstochowa, Republic

ISSN 2414-1135



18

15.

16.

of Poland: Baltija Publishing. Pp. 11-15. DOI:
https://doi.org/10.31812/123456789/5766
Berezhna, M. V. (2021). The Matriarch and
Scorned Woman: Two Psycholinguistic Arche-
types of One Cinematic Character. Modern
philological science: current issues and vec-
tors of development : collective monograph /
Ed. M. V. Mamych. Lviv-Torun: Liha-Press.
Pp. 5-33. DOI https://doi.org/10.36059/978-966-
397-242-8-1

Dundes, L., Buitelaar, M. S., & Streiffi, Z.
(2019). Bad Witches: Gender and the Downfall
of Elizabeth Holmes of Theranos and Disney's
Maleficent. Social Sciences, 8(175), pp. 1-17.
doi:10.3390/s0csci8060175

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

17.

18.

19.

Black, J. E., Helmy, Y., Robson, O., &
Barnes, J. L. (2019). Who can resist a villain?
Morality, machiavellianism, imaginative
resistance and liking for dark fictional characters.
Poetics, 74, pp. 1-13. https://doi.org/10.1016/;.
poetic.2018.12.005

Smith, D. The Psychology Workbook for Writers.
Tools for Creating Realistic Characters and Conflict
in Fiction. Wooden Tiger Press, 2015. 86 p.

Eden, A., Oliver, M. B., Tamborini, R., Limpe-
ros, A., & Woolley, J. (2015). Perceptions of
moral violations and personality traits among
heroes and villains. Mass Communication and
Society, 18(2), pp. 186-208. doi: 10.1080/
15205436.2014.923462

ISSN 2414-1135



YJK 821.161.2°06-1(477)=111

19

DOI https://doi.org/10.26661/2414-1135-2023-90-3
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KAHOUOam nedazociuHux Hayk, OOYeHm,

Odoyenm Kageopu iHozemHoi Ginonozii ma nepexnady
CxioHoykpaincokutl HayioHanvHuu yHigepcumem imeni Bonooumupa /lans

Knrouoei cnosa: noesis

BiliHU, XYOOICHII nepexao,
VKPAiHCbKO-AH2IUCLKUTL
nepexaao, mpyoHowi nepekiaoy
noesii, MOIUmMoBHe 3aMOBIAHHA.
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B crarti po3misHyTO OCOOIMBOCTI 1 TPYAHOLII MEpeKyagy yKpalHChKOL
BICHKOBOT 1MO€3ii aHITIHCHKOI0 MOBOIO Ha MPHUKIIA/i OIHOTO 3 BiIOMHUX TBOPIB
cy4acHoi ykpaiHcbkoi nmoerecu JIto0oBi Sxkumuayk. OkpecieHo npodaeMaTuKy
XyAOXKHBOTO MEpeKNay i nepekiary noesii 30kpemMa sk 0COOIHUBO CKIIaTHOTO
BuAy. Po3kputo ocoOmuBOCTI BifiCbKOBOI Moe3ii, sIKi MalOTh BPaxXOBYBaTUCS
npu nepexnani. Hagano ctucnuit onuc tBopyoro nuwsixy JIro6oBi Skumuyk,
TEMAaTHUKH 1 CTWIICTUYHUX 0coOnuBOCTel 1 TBOPIB, 110 yBiMILIH 10 11 30ipKH
«AObpukocu Jlon6acy», sxa B aHIIHCHKOMY Mepekiaji Buina y ceit y 2021
porii. 3a3Ha4yeHo, 1110 TOIOBHOIO CKIAIHICTIO MepeKiany noesiit 3 miei 30ipku
AHIIIMCBKOI0 MOBOIO Ha (DOPMATIBHOMY PiBHI € TaK 3BaHa «IECKOHCTPYKILis»
CIIiB 1 BUpa3iB (3MiHa HAroJOCy, 3MiHa MICUSAMU JIiTep, PO3UICTIIICHHS CIIiB Ha
CKJIaJIOBi), 110 TpadiyHO MO3HAYEHO Ha MUChMi. TakuM YHHOM MoeTeca Mae
HaMip HAOYHO MOKA3aTH, SKi PyiHIBHI HACHIJKU Mae€ BilfHA K AT JTIOAUHH,
Tak i Ay i oToueHHs. L{g cTpareris nmo3Hauae cajKOEMHICTD 3 YKPaiHCBKUM
¢dytypuctuunum pyxom 1920-x pokiB. Ha 3MicTOBHOMY piBHI TOJIOBHHUMH
0COONMBOCTSAMH € TNIMOOKi BHYTPILIHI HEPEKUBAHHS, TIEpe/IaHi 3a JOIIOMOI00
EKCIIPECIOHICTHYHOTO CTUIIIO TUChMA,  CaMe: SICKPABOTO BUPAXKECHHS IOy TTIB;
PO3KPHUTTS. TEMHU Tpari3amy JIIOACBKOI moii; Aedopmaiis i JEKOHCTPYKIIis
CBITY; JOMiHYBaHHSI MOTUBIB CMEpTi, BifHM Ta CAMOTHOCTI; CHMBOJIIYHICTb;
ippalioHaJbHICTh, KOHTpAacT cBimIa ¥ TiHi, Tomo. IlpoananizoBaHo
AHITIOMOBHHH nepexiaz noesii «MonuTsay, Ky JI1060B SIkumMuyk mpounrana
Ha MUHYJIODPIYHIN IIepeMOHii BpyueHHsI BCECBITHRO-BimoMoi mpemii Grammy
Awards. 3a3HadeHo, IO LA MOE3is TeMaTHUYHO BiAHOCUTHCS JIO KaTreropii
MOJIUTOBHE 3aMOBJISIHHSI 1 € CBOEPIAHUM ABTOPCHKUM IIEPEOCMHCICHHIM
MoimuTBH «Otye Ham». Po3KpuTO 0COOMMBOCTI BiXTBOpEHHS (opMmH i
3MICTy IBOTO BipIIa AaHIIIMCHKOI0O MOBOIO IepeknagadamMu  OKCaHOIO
Maxkcumuyk i Makcom PocounHchkuM. JloBeneHO, 110 3aBASIKH BiJOBITHIM
nepekaialbkuM TpaHcQopMallisaM B Tepekiai moesii Oyno 30epexeHo sK
CTPYKTYpY 1 Gopmy Bipma (Maike KOKHUH PSIIOK 32 KUTBKICTIO JIEKCHIHUX
OIMHUIIb 1 PUTMIKOIO TOYHO BiTBOPIOE OPHTiHAJ, HE BTPAYAIOUU MPU LEOMY
3MICTOBHO), TaK 1 CEHC, 3 JIOlaBaHHSM Ba)KJIMBHUX BIJITIHKIB 3HAYCHHSI [ICBHUM
CJIOBaM, 110 CBITYNTH ITPO BUCOKHUH PiBEHb aICKBATHOCTI IEPEKIIAIY.
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The article studies the peculiarities and difficulties of translating Ukrainian
war poetry into English using the example of one of the famous works by
the modern Ukrainian poet Lyubov Yakymchuk. The problem of artistic
translation and poetry translation, in particular, is outlined as a particularly
complex type. The peculiarities of war poetry, which should be taken into
account during translation, are revealed. A brief description of the creative
path of Lyubov Yakymchuk, the themes and stylistic features of her works
included in her collection “Apricots of Donbas" published in English
translation in 2021 is given. It is noted that the main difficulty of translating
poems from this collection into English at the formal level is the so-called
“deconstruction” of words and expressions (change of emphasis, substitution
of letters, splitting of words into components), which is graphically expressed
in writing. In this way, the poet intends to clearly show the devastating
consequences of war for both a person and their environment. This strategy
marks continuity with the Ukrainian Futurist movement of the 1920s. At the
content level, the main features are deep inner experiences, conveyed with
the help of an expressionistic style of writing, namely, a vivid expression of
feelings; disclosure of the theme of the tragedy of human destiny; deformation
and deconstruction of the world; the dominance of motives of death, war and
loneliness; symbolism; irrationality; contrast of light and shadow, etc. The
English translation of the poem "Prayer", which Lyubov Yakymchuk read at
last year's world-famous Grammy Awards ceremony, has been analyzed. It is
noted that this poetry thematically belongs to the category of prayer request
and is a kind of the author's reinterpretation of the prayer "Our Father". The
features of the reproduction of the form and content of this poem in English
by translators Oksana Maksymchuk and Max Rosochynsky are revealed. It is
proved that thanks to the appropriate translation transformations used in the
translation of this poetry, both the structure and the form of the poem have
been preserved (almost every line in terms of the number of lexical units and
rhythm accurately reproduces the original, without losing the content), as well
as the sense, with the addition of important nuances of meaning to certain
words, which indicates a high level of translation adequacy and equivalence.

IlocTanoBka mpodJaeMH.

BilicekoBa ToOe3is  OpaHi Tak peTeiabHO, 00 TOTIOMOTTH 1HIIUM JHOISIM

3aBXkIU OyJa TOHKOIO clipaBoro. Hemae cymHiBY, 110
BEpIIIMHA JIFOACHKUX CKOPOOT 1 0010, Biuaro i Hamii,
0e3mopasHOCT 1 BipH, JIFOOOBI 70 MKUTTSA 3HAXOIATH
CBOE€ Miclle Y BiliCBKOBIH Mmoe3ii, Tak MaiCTepHO 3Ma-
JILOBaHI MMOETOM, SIKUI 200 TIepeCTpaKIaB yce Iie caMm,
a00 31aTHU TTMOOKO BiTYYTH I1i TOYYTTS 32 IOTIOMO-
TOI0 PO3MOBIJICH THX, XTO MEPEXKUB TPareito BiiHU.
dopma i CeHC KOXKHOTO OKPEMOTO PSIJIKA 1 CJI0Ba IMijli-

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

Mo0auUTH BCl JKaxiTTd BIfiHM oO4yMMa ITOETa, Haj-
3BHYANHO YYTJIIMBOTO JIO 3MiH y cycmiibeTsi. [lepe-
kinagauka OxcaHa MakCHUMUyK CIYIIHO 3ayBaxye:
«Y 1bOMY IOCTH HArajJyloTh TOHKO HaJallTOBaHI
NPUCTPOT, SIKI PEECTPYIOTh BIAMOBITHI KOJIMBAaHHS
TOYHiIIIe, HIX yci iH1m. .. «CrioBa BifiHI» [30ipKa moe-
31if PO BiifHY — MPUM. aBTOpA| — 1€ HE JIMIIIE PEaKIlis
Ha BiliHy, aJie i oJiuH i3 0arathoX HaCJiAKIB BiftHH. Sk
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3nmamaHi MeOJTi Ta TIOHIBEYeHi Tia, IIi BipIii € HacIia-
KOM TOTO, III0 CTAJ0Cs, a TAKOXK JOKa30M TOTO, IO 1€
niticHo cranocs. Boru € ¢popmoro cBimueHHs, HaBiTh
SIKILIO T€, IPO L0 BOHHU CBiI4aTh, — i€ HE 3BUYANHI
icTopr4Hi Toii, a pajlie KOTHITUBHI TpaHchopMmariii
Ta CEMIOTHYHI 3pYIIEHHS, SIKi IEPEKUBAIOTH JTIOIH B
JMiMiHANBHUX cuTyartisx» [13].

IHOmi Baxkko mepenaru Te, LIO JIOAMHA BiA4yBae
CJIOBaMH, OCKIJIbKM BOHHM HE 3aBXKIH 3aTHi TOYHO
BiITBOPUTH BHYTPIIIHIN cTaH monuHu. [Ipore mepe-
JaTy 3aco0amu iHIIOT MOBY OaueHHS 1 IOy TTS IoeTa
me Baxde. Jlante Aumir’epi, Pobept ®poct, Poman
SIkoOCOH Ta 1HINI BHUAATHI NUCHMEHHHUKHA Ta BYEHI
BBaXKaJIM, 1110 II0€3110 B3arasi He MOXKHA NIepeKIajaTy.
Lle mosicHIOETBCS TICHUM 3B'SI3KOM (DOPMHU 31 3MICTOM,
SIKMH TIOBHICTIO BTPAYa€ThCs MpH nepekiani. Hemox-
JTUBO 30epertu oOWaBa, TOMY IepeKiagady BUOHpaE,
10 MepeIaTy B TIEPIITy Yepry: SKIIO BiH 00Mpae 3MicT,
TO BTPAYaEThCS Kpaca OpUTiHaIbHOI (opMH; NpH
BHOOpi (hOpMU 3MICT cTae HE3PO3YMITUM ISl YATada
nepekiany. 3HailTm ToW HeoOXimHuil OanaHc, 1100
HOBa (hopMa HE CIOTBOPHWIIA OPHUTIHAIBHUAN 3MICT —
L€ 1 € HAHUTOJIOBHIIIIE 3aBIAaHHS NIepeKIagada.

AHaJi3 OCTaHHIX JOCTiIXKeHb Ta MmyOJiKamii.
[IpobneMor0 XyOOXKHBOTO TEpeKnany 3aiMalucs
HE JWIe BUJAaTHI MOBO3HABI 1 TepeKIaJg03HaBII
O. bineupkwii, B. Konrinos, A. Jlederp, B. Marsi-
fmmH, O. [lote6Hs, O. YepennuveHko, a i BigoMi
yKpalHCBbKI MUCHbMEHHUKH 1 mepekianadi M. Jlparo-
MaHOB, [. ®panko, M. Punbscekuii. Bonu Topkanucs
i mpoONeMaTHKH TepeKiIany moesii, OCKITbKA Malli
MepeKIaanbKuil TOCBi 1 pO3yMiNH, 3 SKUM TPYIHO-
LIaMHU CTHKA€THCS TIEpeKIIaaad, MPpawiolou 3 HOeTHY-
HUMH wweneBpamu. [Ipore npobnemaTrrka nepexiary
came BIHCBKOBOI 10€3ii B yKpaiHOMOBHOMY ITOETHY-
HOMY JMCKYpCi Hapa3i HaOyBa€ 3HaYHOI aKTyami3allii
B HayKOBHX KOJIax.

MeTtor0 cTaTTi € JOCHIIUTH Ta HPOAaHANI3yBaTH
0co0nMBOCTI mepekitany BilicbkoBoi moesii JIioOoBi
SIKMMUYK aHIMIHCHKOI0 MOBOIO Ha MPUKJIai il TBOpY
«MonutBa». BiamoBigHo 10 MeTH Oysl0 BH3HAYEHO
HACTYNHI 3aBJaHHS: BU3HAYMTH 1 NMpOaHali3yBaTH
JIHrBOCTUIIICTHYHI OCOOJIMBOCTI OpWriHaly BipIIy
«MonuTBa»; mpoaHaNli3yBaTH MeEpeKiag TBOPY
«MonuTBa» aHMIIACHKOI0 MOBOIO i3 BH3HAYEHHSIM
3aCTOCOBAaHUX MEPEKIAAALBKUX TPaHCHOPMALIiil.

00’ exToM gocJimkenns € noesia JIro6osi Axkum-
yyk «MonuTBay 1 ii aHITIOMOBHUII Tepeka.

I[MpenmeroM mociigKeHHsI € JIHTBOCTHIIICTHYHI
0co0nMBOCTI mepeknany Bipury «MonuTBa» aHIIiH-
CBHKOIO MOBOIO.

Bukiag ocHoBHOro Mmarepiajgy HOCTiIZKeHHS.
[epexnan moesii € ogHUM 3 HAWCKIAIHINIIX BHUIIB
XyIOXKHBOTO Tepeknany. OkcaHa Makcumuyk, sKa
YCIIIIHO TEpeKiafae Cy4acHy YKpaiHCBKYy IO€3ir0
AHDTIHCHKOI0 MOBOIO, B iHTEpB’I0 3a3Havae: «Bu He
MOKETE TPOCTO B3STH MOSTHYHUI TBIp 1 MepeKIacT
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fioro Tak, sk Google Translate, HaueOTO 1€ Oyrna 3BH-
YaifHa po3MOBa, TOMY 110 1I¢ HE 3BUYaifHE MOBJICHHS. . .
BU BUKOPHCTOBYETE TPOXU Marii Ta Hamaraerecs 3po-
OuTH Tak, I100 I Maris MOBTOPHIIACS JJIs1 HOBOT ay/IH-
TOpii B HOBOMY KOHTEKCTI 1HILIOIO MOBOIO» [15].

M. KonzpaTiok BBakae, IO TOJOBHOIO CKJIAJHI-
CTIO TIEpeKJIaly MOETHYHHUX TBOPIB € BHCOKE CMMC-
JIOBE HABAaHTAKCHHS Ha KOXKHY CKJIanoBy. [1pu npomy,
nepekiagad BUKOHY€E OIHOYACHO POJIi MoeTa, iHTep-
npeTaTopa, IepeTBOpIoBada, iCTOpUKa, 11e0ora, i 1
OaraToyHKLIOHAIBHICTh BUMArae 3HauHO1 TeOpeTHY-
HOI Ta MPakTUYHOI miArotoBKy [3, c. 127]. OcKibKu
XyIOXHIH NEepeKIIajl BUKOHYE He JHiIe iHQopMaliiiny,
a i ecTeTW4Hy 1 eMoUiiiHy (QyHKILIi, Mepeknasady Mae
OyTH yBaXXHMM JI0 KOXKHOI JIeTall, o0 He BTPAaTUTU
00pa3HiCTh 1 CEHC, 3aKIIaJIeHi aBTOPOM OpHUTiHAIY.

Oxcana MakcuMUyK 3a3Hadae, IO «IEPEKIIaL
noesii — e HeMOXJIMBE 3aBJaHHs, TOMY LI0 TH Iepe-
KJIaJa€ell He CJ0Ba, a MEPEeBaXHO TPAHCIUIAHTYENI
JOCBiJ, HACTpiid, poOHII TpaHCHOPMALIIO TOTO, IIO
nepenae Bipii, moxii, sky BiH ommcye» [15]. Haii-
OinpIIO0 MPOOIEMOI0 MpPHU MEpeKIaai YKpaiHChKOi
noe3ii € oMKpeHa TpaauLlis pUMYBaHHs. Xo4a AesKi
CydYacHi BipIli HamucaHi BepaiOpom, OLIbLIICTD Moe-
TiB BCe I1I¢ BUKOPUCTOBYIOTh PUMOBaHI1 PSIIKU, «CTaB-
JSIYM TiepeKiagada mepes IUIEMOI0: «pUMYBaTd UM
HE PUMYBaTH» — BHOOPOM, SIKMI 3aBXKIN UpEBATHIMA
HeraTUBHUMH Haciiakamm» [10, c. 43]. Koxen nepe-
KJIaJ1a4 MOXKe BUPIIINTH 10 TUJIEMY caM, OJHAaK, 3Ba-
JKAIOUM Ha Te, [0 OUTBIIICTh CY4acHO! aHTJIOMOBHOI
noesii HamucaHo BepyiOpoM, Hepeknanaqi poOsTh
CBili BHOIp Ha KOPHUCTH 3MICTY, KEPTBYIOUH PUMOIO.

Bapro noromurtucst 3 nocniaauriero T. YalkoBCEKOIO,
sKa 3a3HAYaE, 110 «TOYHICTH 1 MPaBUIIBHICT — 0COOINBO
aKTyaJlbHi TS TIepeKIiay Toe3ii, ajke MOXe ITOCTaTH
npoOnemMa po30DKHOCTI CTWIIICTHKM Pi3HHX MOB...
Baxano, mo0 mepekiaa 30epir 3B°S30K 3 OPHUTIHAIOM
y HOBIH KyJIBTYpi 1 Iepekiaiad Ma€e paBo 3alporoHy-
BaTu HOBI 00pa3u, opmu, cTuit» [6, c. 25].

C. llynik 3a3Hayae, IO TMEpeKIagad XyJOXKHiX
TBOpIB Ma€ JOTPUMYBAaTHCSl TAKMX OCHOBHHMX BHMOTL':
1) mepeksiaiaTé TOYHO, TOOTO HAMAraTUCS JIOHECTU JI0
YypTa4a HAaBITh HAWMEHIII BIATIHKYA 3HA4Y€Hb, [IOBHICTIO
niepeIaTy 3MICT; 2) IEPEKIIAIaTH JIAKOHIYHO, BUKJIAIaTH
JYMKHA MakCHMaJbHO CTHCTIO; 3) 30epertH siCHiTh, HE
CTIIPUYMHSIOYM HEYITKICTh JyMKH, YHUKAIOUH JIBO3HAU-
HOCTi; 4) 30eperTu JiTepaTypHiCTh, TOOTO IMepeKian
Mae€ BiINOBIaTH HOPMaM JiiTepaTypHoi MOBH [7].

SIko 3BMYaiiHa 1moe3ist BUKIMKAE Ha3BUYaMHI
TPYAHOILI IIPH MepeKai, To BiiChKoBa M0e3is € 1ie
OUTBIIMM BUKJIMKOM JUISl TIEpeKiaada, ajke piBeHb
eMOMiitHOT HanpyTH TyT e Buirde. [lepeknamad He
Ma€ TpaBa CXHOUTH, aJpKe caMe BiJ WOro Maicrep-
HOCTi, BMiHHI TaKOX MPOMYCTHTH IIi BaXKKi MOYYTTS
yepe3 cede 1 BIAMOBIAHO NepeJaTy ix 3acodamu iHIoi
MOBH 3aJICKHTh, UM 3MOXKE aBTOp OPHTIHATY JOCTY-
KaTHUCsL IO CepJIelb CBOIX IHIIOMOBHHMX YMTAUiB.
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JI. MauyniH BHOKpPEMITFOE TakKi O3HAKHA BIACHKO-
Boi moe3ii: 1) MacoBa MosiBa TEKCTIiB PI3HOTO TaTyHKY,
IO CBIAYMTH NP0 3aJTyYCHHS IO CTBOPEHHS MOe3ii
CIIPOTHUBY 3HAYHOI KUJIBKOCTI SIK Tpo(eCiifHIX TOETiB,
TaK 1 amaropis; 2) OLIbII MOWHHE 1 BOIXHOYAC IHTEH-
cMBHE 1i CHPUHHATTA YUTaYaMH, DIHOMIMKA eMOIii-
HUI CynpoBim; 3) AOMiHYBaHHS <OKiHOYOTO ITMCHEMay;
4) meBHa JWHaMIKAa EMOIHOTO CYIPOBOAY BiHK
3aJIeKHO Bijl BOEHHHX TOJIii; 5) YiTKE PO3KPHUTTS Maiike
BCIX OCHOBHHIX apXCTHUIIB HAIliOHAJIBHOI KYJIBTYpH
[5, c. 22-23]. SlkicHuii epekial BUMarae BiJl Tiepekiia-
Jlaqa PO3yMiHHS LMX OCOONMBOCTEH Ta BpaxyBaHHA iX
B IIPOIIECi pOOOTH HAJT TIEPEKIIaoM BIICHKOBOT 1OE3il.

Hapasi yBara BChOro CBITY MpHKyTa OO MOMmii
B Ykpaini. Ilpo Han3BuualiHy 3aIlikaBlIeHICTh YKpa-
THCBKOIO BIMCBHKOBOI IOE3I€H0 CBIYUTH 3aCHOBHUILIA
BunaBauiTBa «Lost Horse Press» Kpictin Jluc-
HeBu4-10710epT, sika B I1HTEPB’I0 aMEPUKAHCHKOMY
«Publishers Weekly» 3ayBaxye: «5l oTpuMyr0 CTITBKH
3aMOBJIEHb, 110 JIEABE BCTHramp. <...> MU HIKOJIH
HE CTHKAINCS 3 TaKUM )KiOT@KEM HABKOJO HAIIMX
KHUT. <...> YKpalHChKi KHUTH 10 24 JIOTOTO B3arai
MOTaHO MPOAABAINCS, a 3apa3 IX 3MITal0Th i3 MPUIIaB-
kiB» [14]. Came 11e BumaBauiTeo y 2021 pori Buaamo
aHMITIICEKOI0 MOBOIO 30ipKy moe3iit JIto0oBi Sxkumayk
«Abpuxocu [lon6acy» (“Apricots of Donbas”), sika
yBiMinuia o pedtuHry 10 Halkpammx yKpaiHCHKHX
kuur po ATO 3a Bepcieto ykpaincekoro Forbes [2].

Bupasauntso “Lost Horse Press” Tak oxapaxre-
pusyBano moe3ii miei 30ipku: «[paiinuBicTe mepen
O0MUYYSIM KaTacTpodu — 1ie XapaKTepHa puca rojocy
SIKUMUyK, IO BiATBOPIOE CHAIIIMHY YKpPaiHCBKHX
¢dbytypuctie 1920-x pokiB. BuToHYeHicTh BipIIiB
iae pyka o0 pyKy 3 iXHBOIO aBTEHTUYHICTIO, IIPO-
MIOHYIOYH 1HTHMHI TPOOIHMCKH B ICTOPIIO KIHKH, SKa
MOCTpaxK1aia Bijl CUTyaIlii, mo 3MiHuA 11 )KUTTS 0e3
ii 3rogu» [9]. B mepenMoBi 10 KHUTH TaKOX 3a3Hava-
eThbes, o Jlroba SAxumuyk — e GpeHomeH. Tit nemse
3a TPUALUATH, @ BOHA BXKE BCTHUIVIA OTPUMATH KiJIbKa
HaMBHUIIMX YKpaiHCBKHX MpeMid K MOeT i CleHa-
puct. Bona Hapoauiacs i BUpiciia y poiuHi maxraps
Ta ONEepaTopa KOHBEEpA y HEBEIMKOMY IIPOMHCIO-
BoMy Micreuky IlepBomaiicek Jlyrancbkoi obmacTi.
VY 2014 poui, micns okynauii IlepBomaticeka pociid-
CBKMMH BiliCbKaMHu, BOHa BUMYILIEHa Oyna BHiXaTH.
3apa3 BOHa BHCTYIIA€ PEYHUIICIO Bijf iMeHi mepemi-
LIEHUX 0Ci0 1 MEIIKaHIB OKYHNOBaHHUX TEPHUTOPIiH,
HaMararo4mch IPUBEPHYTHU yBary CBiTOBOI CHIIbHOTH
10 poOiieM rpomMasiH YKpaiHu. Y CBOeMyY iHTEPB’O
JIroboB Sxkumuyk kaxe: «Komm s mucanma moemy
«Aobpukocu [lonbacy», Masa Ha METi CTBOPUTH Hapa-
THUB, SIKWH OW MOTIPH BCE MOKa3yBaB, 1110 HABITh OKY-
MOBaHUM cxif — e Ykpaina. S 3Haia niesuid cro-
ci6 3poOuTH 116 — PO3MOBICTH MPO AUKI AOPUKOCOBI
MOCaJKH, K1 3HUKAIOTh, KOJIU MEPETHYTH KOPAOH i3
Pociero. Lle npuponuuii KOpIIOH, SIKUH MapKye yKpa-
fHCBKI TepuTOopii Ha cxomi» [4].
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V inTepB’1o0 Okcana MakcCUMUyK Tak OMHUCY€E 0CO-
onuBocti crumo JIro6oBi Skumuyk: «Ii moermuna
CTparterist — AeKOHCTpyKUiia. Bona po30uBae cioBa,
0COOIMBO HA3BM MicLb 1 IMeHa JIIOAel, 3HHILEHUX
BilfHO¥O, OO MO3HAYUTH Ha PiBHI MOBH Te, IO BiliHA
poOUTH 31 CBITOM Ta ycCiMm, 1110 Hac oTouye. Lls cTpare-
rist 0coONMMBO WiKaBa, TOMY 110 BOHA IO3HAYa€ Craj-
KOEMHICTh 3 YKpPalHCBKUM (QYTYpPUCTHYHHM PyXOM
1920-x pokiB. YKpaiHCBKI (QYTypuUCTH TOBOPHIIH
PO JOECTPYKLII0 Y ACKOHCTPYKLIIO K MPO HEoO-
XigHUH eram, SKUH Mae MPOWTH MHCTENTBO, MEPUI
HDK MU 3MOKEMO MOOYIyBaTh HOBE MHCTEITBO LIS
HOBOTO CBITY, SIKMI Oyne crpaBeJIUBUM 1 MpeKpac-
HUM. SIKUMYyK BUKOPUCTOBYE L0 AEKOHCTPYKIIIO
ciiB 1 00pas3iB, MO0 MOKa3aTh 3HUKHEHHSI CEHCY, aJie
oMy Ha 3MiHY He MpUiiZe HIY0TO KPAIoro YX CIpa-
BE/JIMBIILIOTO — SIK TOJIa OrojieHa (akTypa, sKa MOX-
JIMBO, BXKE Hi Ha IO HE TOAUTHCSA. MU TOpKaeMoCs
IILOTO y BCTYII 70 1l KHUTHU: SIK BiliHA Ma€ TCHICHIIIIO
MIEPETBOPIOBATH peyl Ha CMITTA, JOMIBKM Ha pYiHH,
SK BOHA 3HUIIYE JItOeH, TBapuH, Janamadtm» [15].
Bxe y xoporeHbkiii aHoranii, Hanucaniii M. Cas-
KOI0, MU YY€EMO BCEJICHCHKHI KPHUK PO JOIOMOTY:
«1le kHHUTA BipIIiB, Ki HE JUIIE TPOHUKAIOTh Y AYIILY,
a 1 mpoxuparoTh HyTpo. BoHM 3a/IMIIaloTh HACKPi3HI
OTBOPH y CBIZIOMOCTI, Kpi3b AKi MPO3UPAE Ta pealib-
HICTb, BiJl SKOI XOYETHCS 3aTYAUTUCS IOJOHSIMUY)
[8, c. 2]. Bci Buie3a3HaveHi BIATYKH Ta pelieH3ii Ha
KHUTY CBiT4aTh MPO HaA3BUYAalHY CKIaJHICTh MOe3ii
JIro60Bi SIKMMYYK 3 TOYKH 30py 0COOIMBOI hopmu
Ta TUX BOXXKUX TEM, SKi BOHA TpadivHO HAMAraeThCs
omarty B 1o aedopmoBany ¢opmy. 1. Kamincekuii
OXapakTepu3yBaB Il 0COOMMBOCTI y muckMi JIF0OOBI
SKuMuyK y Takuii cnoci6: « JkuMuyk, yKkpaiHOMOBHA
noereca, BiIMOBIISIETBCSI TOBOPUTH «HEPO3ApOOIe-
HO0» MOBOIO, OCKUTBKH ii KpaiHa po3apobiena. [Ipo
IIe CB1TYNTH, SIKA BOHA 3MIHIOE CIIOBA, PO30MBAIOYH TX
1 MiHSIIOYM MicLIMH 3BYKH. HempaBuiibHe JIEKCHYHO,
aje Bce wie ynTabenbHe 1 3po3yMijie A Hac, 3pyH-
HOBAHE CJIOBO MOBYKHU CTUKAETHCS 3 uuTauem» [11].

Oxpim ocobnuBocteii BipmiB JIro6oBi  Skum-
yyK Ha (opmanbHOMy piBHI, O. Kulan ctBepmxye,
mo B 11 MOE3isIX SCKPaBO MPOCTEKYIOThCS PHUCU
EKCIIEPCIOHI3MY, a/Ke «IIOCTH, SIKi 3BEPTAIUCS 10 TEMU
BIiHM y CBOill TBOPYOCTi, HE MPOCTO 300paKyBaU
KOHKDPETHY JIHCHICTb, a, IIBUJIIIE, IePEIaBaIy BIIACHI
MIepEKUBAHHS, BTUICH] ¥ (paHTaCTHYHUX, TPaHIIO3HHUX
obpaszax» [1, c. 38]. Ha 3micToBHOMY piBHI JOCIHif-
HULIS 3a3Ha4ae Taki PUCH: BUPAKEHHS TOYYTTIB MpPHU-
PIBHIOIOTBCS 10 «BHOYXY»; Tpari3M (3aryOleHHs 1 Kpax
KUTTS); nedopMarlis 1 JTEKOHCTPYKILsl CBITY (edekrt
Xaocy, pyiHM), TOSTUKA KPHKY, aroHii; JOMiHYBaHHS
MOTHBIB CMEpTI, BillHU Ta CAMOTHOCTI; CHMBOJIIYHICTb;
IppalioHaNbHICTb, 3aI[IKaBIEHICTh MiICTHYHUMH TIepe-
JKMBaHHSIMH, BHYTPIIIHIM CBITOM JIFOAMHH Ta XBOPO-
ONMMBMMU BUSIBAMH 11 TICHXIKH; €CTETHKA TIOTBOPHOTO;
KOHTPAacT TEMHHX 1 CBITJIMX KOJIbOPIB, CBIiTJIA # TiHi.
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Bxymi ¢opmaineHi 1 3MicTOBHI 0COOIMBOCTI MTOETHY-
HUX TBOpiB J[1000Bi SIKMMYyK 0OYMOBIIOIOTH CKIIa-
HICTh TIepeKITay il BipIlliB aHIITIHCHKOI0 MOBOIO, aJlKe
MepeKyIaiadeBi MOTPiIOHO TOMOTTHCS SIKOMOTa ITOBHi-
moro 30epexeHHs i PopMHu, 1 3MICTYy.

Ja mepexitaganpKoro anaiizy 0yino oOpaHo moe-
3ito JIroOoBi Sxumuyk 3i 30ipku «Abpuxocu JloH-
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Oacy» min Ha3Bolo «MonuTBa», Ky BOHA IIPOYH-
Taja Ha MUHYJIOPIYHIM IepeMOHii BpydeHHs TpeMii
Grammy Awards [12] y mepeknani Oxcanun Mak-
cumuyk 1 Maxkca Pocounnchkoro. Ls moesis Takox
3HAaXOJUTHCS Y KOPOTKOMY crucKy npemii Emerging
Europe Awards-2023, kareropist « ApTUCTHYHI 370-

oyTkm» (Artistic Achievement).

OTYe Halll, 110 € Ha HeO1

Yy TIOBHOMY MIiCSIIi

Ta B IOPOKHBOMY COHIII

3aXMCTH BijI CMEPTi MOIX OaTbKiB

YHs Xara CTOITh Ha JiHil BOTHIO

1 BOHH HE XOUYTh 11 MOKUIaTH

SIK IOMOBHHY

XJTi0 HaIll HACYIIHUH BiIAai TOIOTHUM

1 HEXall BOHU MIEPECTaHyTh iCTH OTHE OTHOTO
i IpOCTH HaM 3pyHHOBaHI MicTa Hai

X0Y 1 MU HE MPOIIAEMO I[HOTO BOPOTaM HAIITHM
3aXHCTH 1 BOCpEKH

MOIX OaTbKiB

MOTO YOJIOBIKa

MOE€ TUTS

i Moto barbKiBIIMHY

our Father, who art in heaven

of the full moon

and the hollow sun

shield from death my parents

whose house stands in the line of fire
and who won’t abandon it

like a tomb

our daily bread give to the hungry

and let them stop devouring one another
and forgive us our destroyed cities

even though we do not forgive for them our enemies
shield and protect

my husband,

my parents

my child

and my Motherland

Temoro 1pOTO BipIIa, BiAMOBITHO J0 Kiachi-
Kamii 3ampomoroBanoi JI. Mauyminum [5, c. 23],
€ MOJIMTOBHE 3aMOBIsHHA. [loe3is € aBTOPCHKUM
MIEPEOCMUCIICHHSIM MONMUTBH «OTde Hamy» 1 Jayke
BiIBEPTO Tepenae MOYYyTTS 1 BHYTPIIIHI TEPexH-
BaHHS aBTOpKH. [lepmmii psmok Bipima B mepexiai
3 TOYHICTIO BIATBOPIOE TEPIINN PSAOK MOJIHUTBU
locriomaboi aHTmiiicEKOI0 MOBOIO: «our Father, who
art in heaveny. [lani fine MPOTHCTABIICHHS «HOGHUIL
MICAYb-NOPONCHE COHYey, SKE TIKPECITIOE BCEIPH-
CYTHICTh bora B Oynb-SKy MUTB KHTTS, 110 B aHTJIii-
CKbOMY TIEPEKJIaJli BIATBOPEHO 3a JOTIOMOTOIO €KBiBa-
JIGHTHOTO TIPOTHCTABIICHHSA «full moon-hollow suny.
Jyxe mikaBuM € BHOIp JIGKCHYHOI ONWHUIII B HACTYII-
HOMY PSIKY Ha TIO3HA4YEHHS cIoBa «3axucmuy. [lepe-
KJIajadi oOMparoTh BapiaHT «shield», TOOTO KOHKpe-
THU3YIOTh JI€CTIOBO «3aXHINATHY, 10, HA HAIITY AYMKY,
€ MPUKaJOM aJIeKBaTHOTO MepeKaxy. Apke HaeTbest
HE JIAIIE PO 3aXKCT B MIMPOKOMY CEHC1, HAPUKIIAI,
SKe Ma€ CJIOBO protect (keep someone safe), a Tipo
3aXHCT BiJl BOPOXKHUX CHApPSIIB, yJIaMKIB, Bl SKHX
MOJKE 3aXHMCTUTH SKACh MEPEToHa, B JAHOMY aHTJIiH-
CHKOMY TIepekiIazi — wum (shield), 1 aBTOpKa IPOCHUTH
camoro bora cTatu MHUTOM MiX BOPOXXHMH KYJISIMU 1
i1 6arpkamu. Ille ogHUM aJIeKBaTHUM BiIITOBITHHKOM
€ CIIOBO «fomby» — «00MOBUHAY, 3 SIKOIO TTIOPIBHIOETHCS
OymuHOK. SIK MepiIli BKe HEe MOXKYTh TOKHHYTH MicCIIe
CBOTO OCTAaHHBOTO TIPHUCTAHKY, TaK 1 OATHKU aBTOPKH
He OaXaroTh 3aiaumIaTtd pimauid miM. CiioBo «tomby,
K 1 JTOMOBHWHA, IO Ma€ B CBOEMY CKJIaAi KOPiHb
«O0imy, B aHIVIIMCBKIA MOBI ITO3HA4Ya€ MiCIE IT0XO-
BaHHS camMe 3 MOHYMEHTOM, TOOTO KaM’ SHOIO CITO-

Collection of scientific papers “New Philology”. Ne 90 (2023)

pyznoro. TakuM YMHOM 3a JOTIOMOTOI0 KOHKpETH3alii
mepeKIaaadi 3HaXOmiTh aJeKBaTHWHA BiATIOBITHHUK
CIIOBY «Oomosunay. Pamok mpo Xm0 HacyIIHWHA Tak
caMoO TOYHO BiATBOpPIOE (hpa3y 3 MOJHUTBH i B OPHTi-
HaJi, 1 B IepeKyaii, ajie Jaxi aBTOpKa MPOIOBKYE « ...
8i00aii 20N0OHUM 1 Hexall 80HU Nepecmanymsv icmu
00He 00H020». B aHTIIICHKIN Bepcii Ha MMO3HAYCHHS
JIIECTIOBA «iCTM» OOHUPAETHCS TIECTIOBO «devoury, Mo
€ OUTBIII CTHIICTUYHO 3a0apBJICHUM 1 Mae 3HAYCHHS
icTH moCh ay’ke MIBUAKO, 00 JTIOANHA AyKE TOJIO/IHA.
Le#t ronox TyT Moke OyTH SK B MPSIMOMY, TakK i B
MIEPEHOCHOMY CEHCI, aJKe JIFOIH Bij Bimdaro i 0e3-
BUXOJli IOYMHAIOTH «ICTH» OAWH OIHOTO, BTPaYaloun
JIONICHKY TTOJI00Y 1 CTAI0uM 3JIMMH, KOPCTOKUMH, O€3-
KamicHUME. [lai aBTopka IepeoCMHUCITIOE PSIOK TIPO
NPOLIECHHS BUHH, B SKOMY BOHA IPOCHTH HMPOCTHTH
HaM Hal 3pyiHOBaHI MicTa, X04a MH 1 He TpOoIIa-
€MO IIFOTO HAIIMM BOporaM. B mepeknaai JoridyHAl
HAroJjioc IMaJae Ha CJIOBO enemies — OCTAHHE CIOBO
B PAJKY, MiIKPECIIOIOYH HOT0 BayKJIUBICTh PO3TaIy-
BaHHAM. [lepexnanadi BOAaOThCSA 70 3MIHH HOPSIKY
cItiB, ane emdasa B IOJaHOMY BUIAJIKY € IIIJTKOM aJIeK-
BAaTHOIO CEHCY TBOPY. «3axucmu i 60epedcu» — 3HOBY
MU 0a9nMO 3HaOMe CI0BO «shieldy 1 OLbII MHUPOKe
3a CEHCOM «protecty, sike € CHHOHIMIYHUM BiAITOBi-
HUKOM CIIB «3axuwamuy 1 «bepeemuy. 1 nani nepe-
pPaxoBYIOThCS BCi, KOTO Tpeba 3aXHUCTHUTH: OaTbKH,
4YOJIOBIK, NIWTHHA, barpkiBmmHa. B  ykpaiHCBKil
Bepcii MOpsiIoK BUOYIOBAaHO i€papxXidHO: Bif ciM’i,
SAKa Jlana XUTTSA, A0 OUIBII ITUPOKOTO PO3YyMIiHHS
ponwau — barpkiBmuHu. B aHmmifickkomMy mepexiai
MOXKHa TI00QYUTH 3MiHY TOPSAKY CIiB — CIIOYaTKy
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Hi7ie JOJoBiK, a MOoTiM OaThKu. MoOXHA TPUITYCTHTH,
IO TaKUM YMHOM II€peKJiafadi BUPILIMIN 3MICTUTH
aKIEeHT Ha JIONUHY, sSKa, HaBiTh 33 IOPUIUYHUMH
3aKOHAMH, € HaHONMK4Y0I0, a BXKE IOTIM NEpPEeUTH
Ha TepIIy JIiHII0 POAUHHUX 3B’SA3KiB. 3aBEPITYETHCS
BipIll MOJINTBEHHUM IIPOXaHHAM 3a baTbKiBIIUHY.

[{ixaBoro 0COOMUBICTIO TPOAHANII30BAHOTO BipIma
€ Te, 1110 B HhOMY HEMA€E )KOJHOT'O PO3/1JIOBOTO 3HAKY.
BiH BUMOBIsi€TECS Ha4Y€ HA OAHOMY AWXaHHI, OIHUM
MOPUBOM, OfHMM OnaraHusM 1o [ocnoxma 3 cepueu-
HOIO MONMTBOK. [[f0 ocobmmBicTe Oyino 30epekeHo
i B mepeknaii, K 1 3arajoM CTPYKTypy 1 ¢opmy
BipIIa — KOXKHHUH PANOK 32 KiJBKICTIO JIEKCHYHHX
OJIMHHIIb 1 PUTMIKOIO MaiKe TOBHICTIO BiITBOPIOE
OpHTiHAJ, 110 CBIYUTH MPO BHCOKUH PiBEHb €KBiBa-
JICHTHOCTI HIepeKJIamy.

BucHoBKkH 1 mnepcrneKTHBH NOAAJBIIUX PO3-
podok. TakuM YMHOM, MPOAHAII3yBaBILM OPHUriHAMT
1 aHTIIOMOBHHH TIEPEKIIaJ OAHOTO 3 BIMCHKOBUX Bip-
miB JIroboBi Axumuyk mig HazBowo «MonuTBay, MU
JNIAIIIM BHCHOBKY, LIO MepeKiax yKpaiHChKOi Bild-
CbKOBOI MOe€3ii BUMarae JeTalbHOI yBard HE JIMILIE
JI0 3MICTY, a ¥ 10 GOpMHU TBOPY, OCKLILKA BOHA TEK
€ 3aco00M Trepeadi BHYTPIMIHIX NepeKUBaHb aBTOpa.
B anromoBHiit Bepcii Bipma «MonuTBay nepekiaia-
YaM BIaNIOCS aJIeKBATHO BiATBOPUTH 3MICT 1 BHY TPIIIIHI
MOYYTTSI aBTOPKH. 3aBISKH BUKOPUCTaHUM IpHOMaM
KOHKpeTH3aLii 3Ha4eHb JIEKCHYHUX OJUHUIIb IePeKIIa-
adi qodaid BayKIMBUX BINTIHKIB 3HAUYEHHS IEBHUM
CIIOBaM («3axXHCTH», «IOMOBUHAY», «ICTH»), & IPUIOM
iHBepcii (3MiHU TIOPSIIKY CIIB y peYeHHi abo PSIKY)
JI03BOJIMB TIEpEKiIafadyaM pPO3CTAaBHTH JIOTi4HI Haro-
socH Ta akueHTH. OKpiM Toro, epeKIiazadam BAajaocs
30epertd i GopManbHi OCOONMBOCTI Toe3ii, a came
(hopmy BepiiOpy, KUTBKICTh CIIB Maibke y KOXHOMY
PAKY, BIICYTHICTh PO3ALIOBHUX 3HAKIB, pUTM TBODY.
Otxe, mepekiaj BUIIIOB aJeKBaTHUM OpHTiHATY 3
TOYKHM 30py Mepenadi TUX MOYYTTiB Ta €MOLIH, KU
3aKJjaja B HbOTO aBTOPKa, Ta ONITUMAJIbHO €KBIBAJICHT-
HUM 3 TOYKH 30py CEMaHTUKHU Ta CHHTAKTUKH.
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VY cTaTTi NpeCTaBICHO KIIIOUOBY TEKCTOBY KaTETOPit0 MOETUKH CIIOHTAHHOCTI —
Kareropito yacy. MeToro ociiKeHHs € BA3HaYE€HHS OCHOBHUX BUMipiB KaTeropii
4acy y moeTuli ciontaHHocTi. [locraBneHa MeTa nepedoauae BUKOHAHHS TaKUX
3aB/IaHb: BU3HAYUTH AHTPOIIOT€HHICTh KaTeropii uacy y MoeTHIli CHOHTaHHOCT;
IpPEJCTaBUTH OCHOBHI paKypcu peamizarii Kareropii d9acy, OKpECIUTH
PO3YMiHHSI Yacy SIK MPUHIIMITY TBOPEHHS Y MOETUIl crioHTaHHOCTi. 00’ eKToM
JOCHIKEHHS OOpaHO KaTeropir0 Hacy y XyHOXHIX TEKCTaX, a MpeIMETOM
JOCHIJKEHHA € PI3HOIUIAHOBICTh pealli3alii Kareropii yacy y TBOpax, IO
IPEJCTABISAIOTE IOCTUKY CIHOHTAHHOCTL. TeMIOpalbHICTh  PO3NITHYTO
3 ecTeTHKO-(inocopchkux mo3ulii ¢eHomenomnorii Maprina Taiinerrepa
i Eming IlTaiirepa, a Takox «teopii moms» Yapmpsa OncoHa. Y pesyibTari
aHaJi3y (heHOMEHOJIOT1YHOT KOHIICTII1 TBOPUOCTi CTa€ OYEBUAHMM, 110 CAME Yac
CTa€ EK3UCTEHI[MHO OCMHCIICHUM PUTMIYHUM O(OPMIICHHSM IyXy TBOPCHHSL.
Take aHTpoOIONOriuHE PO3yMIiHHS KaTeropii yacy € (yHIaMEHTaJbHUM AT
MOETUKHU CIIOHTaHHOCTI, 110 6a3y€eThCsl HAa pyci TBOPUOI eHeprii, HemiABIaaHOT
YMOBHHUM iHTEpBAJIbHUM a0CTPAKILISIM.

JianexTuka 4acoBoi kareropii y pi3Hi eCTETH4HI emoxu He Oyna JiHifHOIO.
A came, KOHIIEMIis TPariyHoi BIYHOCTI y MOETHIll POMAHTH3MY HOCTYIIOBO
3aMIHIOETBCS JIHIMHOIO XPOHOJOTIYHICTIO peani3My, HalyBae 3MiIIaHOTO
XapakTepy HUKIIYHOCTI y MOJEPHICTChKY A00y Ta HEBH3HAYEHOTO y CBOIH
KOHEYHOCT] TPUBAHHS y XYIOXKHIX TEKCTaX Cy4acHOCTI. Y XyHOXHiX TBOPaX,
0 MPEACTAaBISIOTh TOCTHKY CIIOHTAHHOCTI, TEKCTOBa KaTeropis dvacy
XapaKTepU3y€EThCS TETEPOreHHICTIO (TIOEMHAHHS KUTbKOX PI3HOBHUJIB 4acy
B MEXaX OJHOTO TBOPY) Ta I'€TEPOXPOHHICTIO (Pi3HOYACHICTH, 3MiHA Hacy
1 TeMITy BUKJIa/ly, HEpiBHOMIPHICTB). Il KOMIJIEKCHOTO OCMHCIICHHS 4aCOBO1
KaTeropii y MOETHIli CIIOHTAHHOCTI BH3HAYEHO OCHOBHI PaKypCH pO3TIAMY:
1) gac six 00’ €KT 300paxkeHHsI Y TBOpi, XpPOHOTOII; 2) 4ac K HapaTHBHA (popma;
3) niHrBasbHI Ta NAapaJTiHIBaJIbHI 3aCO0H MPEACTABICHHS TEKCTOBOI KaTeropii
qacy; 4) yac SIK IPUHIUI TBOPEHHS (CIIOHTAHHE MUCHMO SIK 3aIIHC Yacy).
Cepen niHTBaNbHUX 3ac00iB MpPEACTABICHHS KaTeropii wyacy y IOETHII
CTIOHTAHHOCTI BUAIISIEMO TOJPUTMIIO, SKa TIPOSIBISIE 1HTEPCYO €EKTHBHY
MPUPOAY Yacy — KOOPAUHAIIIO BHYTPILTHBOT Cy0’ €KTUBHOI peabHOCTi, TOOTO
0COOHMCTUX PUTMIB 1 TEMIIIB, 13 30BHIIIHIMH MTPOIIECAMH, TOOTO HABKOJIUIIHIM
CBITOM.
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Key words: poetics The article presents the key textual category of the poetics of spontaneity — the
of spontaneity, temporality, time category. The purpose of the study is to determine the main dimensions
time category, chronotope, of the time category in the poetics of spontaneity. The set goal involves the
intersubjectivity, lingual following tasks: to determine the anthropogenicity of time category in the
and paralingual means, rhythm. poetics of spontaneity; to present the main angles of implementation of the

time category; outline the understanding of time as a principle of creation
in the poetics of spontaneity. The object of the study is the time category in
literature, and the subject of the study is the diversity of the implementation
of the time category in texts representing the poetics of spontaneity.
Temporality is considered from the aesthetic and philosophical positions of
the phenomenology of Martin Heidegger and Emil Steiger, as well as the "field
theory" of Charles Olson. As a result of the analysis of the phenomenological
concept of creativity, it becomes obvious that time becomes an existentially
meaningful rthythmic design of the spirit of creation. Such an anthropological
understanding of the time category is fundamental for the poetics
of spontaneity, which is based on the movement of creative energy, not subject
to conventional interval abstractions.

The dialectic of the temporal category in different aesthetic eras was not
linear. Namely, the concept of tragic eternity in the poetics of romanticism
is gradually replaced by the linear chronology of realism, acquires a mixed
character of cyclicity in the modernist era and indefinite duration in the artistic
texts of the present. In works of art representing the poetics of spontaneity,
the textual category of time is characterized by heterogeneity (combination
of several types of time in the work) and heterochrony (different time,
change of time and pace of presentation, unevenness). For a comprehensive
understanding of the temporal category in the poetics of spontaneity, the main
angles of consideration are defined: 1) time as the object of the image in the
work, chronotope; 2) time as a narrative form; 3) lingual and paralingual means
of representing the text category of time; 4) time as a principle of creation
(spontaneous writing as a record of time).

Among the linguistic means of representing the time category in the poetics
of spontaneity, we define polyrhythm, which manifests the intersubjective
nature of time — the coordination of the internal subjective reality, that is,
personal thythms and tempos, with external processes, that is, the surrounding
world.
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IMocTranoBka mpo6jaemu. OmHIEO 31 CTPYKTYp-
HO-OHTOJIOTIYHHX KaTeropil XydOXKHBOTO TEKCTY €
yac, sIKHi BIUTMBAE Ha THI (hokamizarlii, BuOip icTo-
PUYHOIO TJa MOAIA Ta MPOXMBAHHSA MEPCOHAXIB y
BH3HAUCHUX BUMipax. Pojb yacy B XyJO)KHBOMY TEK-
CTI JOCHKYBalld y PI3HUX acleKTax HayKOBII BiJl
AQHTUYHOCTI 10 CBOTOICHHS, 30CEPEmKYIOUHCh Ha
OHTOJIOTTYHHUX, aKCIOJOrIYHMX, JIHIBICTHYHUX BHUMIi-
pax TeMIopaidbHOCTI. BiT4M3HSHI AOCTITHUKH-TI-
Teparypo3HaBmi b. PomanmoBa, H. KomuctsHcbka,
H. HlepcTiok po3misiialoTh CKIAAOBI XyZOKHBOTO
4acy, OCOOJMBOCTI XPOHOTOITY, TEPMiHOJIOTIYHY
TEHe3y TeMIOPaIbHUX TOHATD, iX peaizariro y pizHi
KyJIbTypHO- icropuuni emoxu. Jlinrsict H. biryHoBa
JOCHIDKY€E KOHLENT Yacy Ha Marepiajii yCHOro Hapa-
tuBy, KoTBulbKa B. A. aHan13ye (hyHKIIT TeKCUIHUX
MOBTOPIB SIK YacOBHUX MapKeplB y Xy,[[O)KHlX TeK-
ctax. BaxymBe micue IOCHiIKeHHS 4acy Hocifae y
cydacHiil ¢pinocodii i kynerypoorii: I. IBaHrOK npen-
CTaBJIsiE TEMIIOPAJIBHICTE y BUeHHAX A. beprcona ta
E. I'yccepns, O. Paguenko excrparoiroe GpeHoMeHo-
norito M. Taiiferrepa Ha KyJNbTYpOJIOTiIUHI MOIIYKH
E. Hlraiirepa. AKTyanLHiCTL HAILIOTO OOCHIIKESHHS
HoJIsirae 'y 3anyquH1 ¢inocodcerkoro, KYJBTYpOJIO-
riYHOrO, JTEpaTypo3HABUOIO Ta JIHTBICTHYHOIO
paxypciB Ha po3mIsA] 0COOIMBOCTEH TEMIOPAIBLHOCTI
y TOETHII CIIOHTaHHOCTI.

MeTor0 IOCHiAKEHHS € BHU3HAUCHHS OCHOBHHX
BHMIpiB KaTeropii 4acy y TOETHIli CIOHTaHHOCTI.
[locraBnena mera mnependadae BUKOHAHHS TaKUX
3aBJaHb:

— BHU3HAUUTH aHTPONOTEHHICTh KaTeropii yacy y
MOETHUL CIIOHTAHHOCTI;

— IPEAICTaBUTH OCHOBHI PaKypcH peatizailii kaTe-
ropii yacy;

— OKPECIIMTH PO3YMIHHS 4Yacy SK MPUHLMITY TBO-
PEHHS Y TIOSTHIIi CIIOHTAHHOCTI.

O0’ekTOM JOCTi/DKEHHS € KaTreropis dacy
y XynokHix Tekctax. IlpeameromM AOCIiIKEHHS €
Pi3HOIUTaHOBICTE peaizalii KaTeropii yacy y TBopax,
10 MPEICTABISIIOTH OETHKY CIIOHTAHHOCTI.

OnHi€ro 31 CTPYKTYpHO-OHTOJIOTIUHMX KaTero-
piil XyOO)KHBOTO TEKCTy € 4ac, SKMH BIUIMBAE Ha
tun Qoxanizanii, BUOIp iICTOPUYHOTO TNAa MOAIHA Ta
MPOKUBAHHS MEPCOHAXIB Y BU3HAYCHUX BHUMIpax.
OyHKIIOHYBaHHS Kareropii 4acy B JiTepaTypi mpea-
CTaBJIsiE€ yCKIaJAHEHHH TpaHcopMaumiiHUi mporec,
3aJIeKHUH BiJ] IEPEOCMHUCIICHHS 11 HayKolo Ta (ijo-
co(i€ro y pi3Hi KyJIbTypHO-ICTOPHYHI €OXH, 1 OKpiM
MOETUYHOTO BUPAKEHHS, CTAa€ BUPA3HUKOM (inocod-
CHKO-€CTETHUYHHX MPHUHLHITIB.

Tak, aHTHYHa KOHLEMIiS Yacy B iHTepHpeTauii
ApHUCTOTENSI TONATAaE B TOMY, «IIO Yac € BeJIUYH-
HOIO PYXY, OCKIJIbKH 4ac € HiYMM iHIIUM, K MipOro
pyxy» [1]. BuzHadaeTbcs nmpuponHa i yMOBHa CKJIa-
J0Ba Takoro pyxy. IlpupomHa ckiagoBa MpeacTaB-
JIeHa TEMepillHiM, MUHYIUM 1 MailOyTHiM, 1 peaii-
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3YETHCSl y BUSIBJICHHI MOMEPEAHBOTO 1 HACTYITHOTO
B pyci. TakuM 4nHOM, PO OyAb-II0 MOKHA CKa3aTH
y KaTeropisix iCHyBaHHS: iCHye Temep, BXKe MHHYJIO,
e He Bi,[[6yJ'IOC$I Ho yMOBHO'l' CKJIaJIOBOI Yacy Halie-
Kath WITYYHHH BI/ITBlp TOJICHKOTO PO3YMY — TOALT
Ha LOMKJIIYHI OPOMDKKHM 4acy (TOIWHM, AHi, THXKHI,
MiCSIIi TOILO), e OCHOBHUM IPWHIIMIIOM 3alUIla-
€TBCS YCBIIOMIICHHS PYXY.

VY HoBiTHI Yacu ¢inocod-peHomenonor MapTtin
lafimerrep posmmpioe ApHUCTOTENEBY KOHLEMIIIO
yacy: «Yac — e He IPOCTO CEepeaOBHILE, B IKOMY MU
pyxaemocsi, — BiH € YUMOCb, LII0 MU TOPOIKYEMO»
[2]. HaykoBenr Ha3uBa€ 4Yac KJIIOUOBOIO XapakTe-
PHUCTHKOIO iCHYBaHHS JIIOMUHH B PEATBHOCTI 1 aKIIeH-
Ty€ Ha HOT0 CKIHYEHHOCTI Ta TUMYACOBOCTI: «SIkOun
JIOOM MOCTIHHO AyMajdd MpPO CBOI CMEpTHICTS,
JKUTTS HaOyso0 O 30BCIM IHIIIOTO CEHCY, EMOIIHHOTO
3a0apBiieHHS Ta 3HaYyHocTi» [2]. s XynoKHbO-1i-
TepaTypHOi iHTeprperanii (eHOMEeHy dYacy BaKiu-
BUM CTa€ PO3YMIiHHS MPHUPOAU B3a€MONPOHUKHEHHS
«TppOX ekcTasziB uacy» [3, 328], B siKOMy poOJb
MUHYJIOTO TONATaE y HOro MPUCYTHOCTI SIK y Tere-
pimHBOMY, TaK 1 y MaitOyTaeomy. ¥ M. laiimerrepa
«MOIYC MUHYJIOTO — e “(aKTHYHICTh” UM ‘‘3aKHHY-
ticts” (Geworfenheit), Mogyc TenepimHboro — “3aHe-
nananas” (Verfallen heit), a monyc maiidyTHbOrO —
“npoextyBanHs” (Entwurf) — HabyBae ocobamBOTO
3HAYCHHS B CTPYKTYPHIiH L1TICHOCTI 4aCOBOCTI 1 HA3U-
BAETHCS TEPBUHHUM CMHCIOM EK3HCTCHLIHHOCTI»
[3, 324-328]. Came aOCTpakTHICTH MalOyTHHOTO
HaJla€ JIOICHKOMY iCHYBaHHIO CTEPEOCKOMIYHOI 1JT10-
311 6e3CMEePTHOCTI, 0OKECTBEHHOI EK3UCTEHIII.

DeHOMEHONOTIYHEe PO3YyMIHHS Kareropii 4acy
y JiTepaTypo3HaBCTBI NPEACTaBHB MIBEHIAPCHKUI
HaykoBeub Emine LlTaiirep, Hamonsratoun y mpai
“OcHoBHI OHATTS moeTuku” (1946) Ha Tomy, IO Yac
y XyIO)KHBOMY TEKCTi € (hopMoto cBiTorsiay 1 ¢op-
MOIO YSIBM aBTOpa. Y IOCIiKEHHI MOETUYHOI TBOP-
4OCTI HIMELBLKOMOBHHMX MHCbMEHHUKIB .B. Tere,
K. Bpenrtano ta I. Kemuiepa aBrop Ha3uBae 4ac YucToro
1 KOHKpeTHOIO (hOpMOIO criorsiiaHus. «Jlymka nHe
Bifl “OypXJIMBOTO 4acy”, B SIKOMY HOBHICTIO PO34HHSI-
€ThCsI TIOET, JI0 BiJIMEIKYBAHHS i BIJJIaJICHHS BT 4acy,
IO YMOXJIMBIIOE CBiJIOME OIpAaIIOBaHHS OCTaH-
Hboro (“Hepyxomuii yac”)» [4, c¢. 49-50]. V noe3ii
poMaHTHKa bpeHTaHO aBTOp NpUBEpTac yBary Jo
MOPIBHSIHHSL OypXJIMBOTO TOTOKY PiYKH, IO Hece
pubanky 10 BipHOi cMepTi, 3 OypXJIMBUM Temepill-
Him. V «®aycti» Tere dikcamis MUTI TEnepimHbOro
3 Oa)kaHHSIM BUIMTH 32 MEX1 4acOBOI INTMHHOCTI MOKa-
3y€ BECh TPari3m JIFOACHKOT CBOOOJH, 10 BKa3ye Ha
Kpax MpOCBITHULBKHX ifeaniB. Y peamismi Kemnepa
E. Hlraiirep Bkazye Ha KpHCTaNi3alilo Yacy 0 CTa-
TUYHOT BIYHOCTI.

[Miznimwe y npami «/lyx i gyx gacy» (1964) Eminb
raiirep copsMOBYE pPO3yMiHHS 4Yacy B iCTOPHUYHE
MHHYJIE, Ha OCHOBI SIKOTO JIMIIIE i MOXXHA «CTIpUIMaTH
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TETIEPINIHE i POEKTYyBaTH MHOKUHHICTD MOMITHBOCTEH
MaifOyTHBOTO. .. BiH 3BepTaeThes 10 MpoOIIeMH BiHO-
LIEHHS MUCTELTBA 0 eK3UCTEHLIIMHOIO Ta iCTOPHYHOTO
4acy i He 3HaXOAUTh MOXIIMBOCTI PUCTOCYBAaHHS CBOET
«4ucTOi (OpMHU CHONISIIAHHS» [O Cy4acHOi JiTepa-
TypH, 1€ aHye (DYHKITIOHATI3M 1 TEXHIYHA CBiIOMICTB
[4, c. 51]. Takum uuHOM, yac g E. HTaiirepa Bu3Ha-
YaeTbesl K (DeHOMEH iiOCTHINI0, KOJNW THMChMEHHHUK
CIIBBITHOCUTH ce0e 3 MEBHOK YACOBOIO IIMCHICTIO 1
nobupae croci6 ii BusBy y TekcTi. OKkpiM eHOMEHOII0-
IYHO-OHTOJIONTYHOTO IOTPAKTYBAHHS HAyKOBELb 10/1A€
AHTPOTIOJNIOTTYHOTO 3a0apBIIEHHS Y PO3POOKY YacoBOl
Kareropii: yac sk ysBa (CBIZIOMICTb, CTHJIB) TIO€TA, Yac
SK ICTOpUYHA eroxa, aje i 4ac SK BiYHa ecTeTH4YHa
LiHHICT MuCTeNTBa. Haperri, ogHe 3 HaWOLIBII HEo-
YiKyBaHUX TIyMa4deHb — Yac K PUTMIYHE OPOPMIICHHS
TBOPUOTO IyXy. «BypXnuBuii 4ac», «MUTB» 1 «HEPYXO-
MU 9acy» CTaloTh «(irypamMu TakTy» — caMe B TaKHX
€CTETUYHHUX 1MOCTACSIX 4acy MYCHTh peallisyBaru cede
pUTMiuHE O(POPMIICHHSI TIOETUYHOTO IyXy» [4, c. 52].
Bingrenep kareropis 4acy crae eK3UCTEHIIIHHO OCMUC-
JICHUM PUTMIYHAM O(POPMIICHHSM JyXy TBOPYOCTI.

Take aHTpOIONOTiYHE PO3YMiHHS KaTeropii yacy
€ (QyHIaAMEHTaJIBHUM [UIl MOETHKH CIIOHTaHHOCTI,
1o 6a3yeThes Ha pyci TBOPUOI eHeprii, HeliABIa HO
YMOBHHMM IHTEpBaJbHUM BuMipaMm. Tak «y pomaH-
TUYHY 100y CIOHTaHHICTh acOIiIOBaNach 3 MPHPO-
JI010, a 0cOOIMBO 3 1 03HAKOIO BIYHOCTI, 103a4aCOBO-
CTi; JUIA MOJAEPHICTIB CHIOHTaHHICTh € ANFO3IHHICTIO
MUHYJIOTO, TIaM’SITTIO, TOTOKOM (iembeKiB; s
ITOCTMOJICPHICTIB CHOHTAHHICTh TaKOXX Ma€ CIEIH-
(biuHy 4acoBy BUMIpHICTh — IIe CTaH «TYT 1 Terepy,
o30aBieHUH OyIIb-SKOT0 MHUHYJIOTO i MaliOyTHROTO,
HaOMKEHHS 10 €CTETUKU nepdopmancy» [5, c. 74].
Jianektnka wacoBoi Kareropii y pi3HI ecTeTHYHi
enoxu He Oyna JiHIHHOI. A came, KOHIICIIis Tpa-
FiYHOT BIYHOCTI y TOETHUIIl POMAHTH3MY ITOCTYIIOBO
3aMIHIOETHCS JIIHIHHOIO XPOHOJIOTIYHICTIO peaii3my,
HaOyBae 3MIIIAHOTO XapaKTepy UHUKIIYHOCTI y MOJEp-
HICTCBKY 100y Ta HEBU3HAYCHOTO Y CBOTi KOHEYHOCTI
TPUBAHHS y XyHOOXKHIX TekcTax cydyacHocTi. «Dikca-
i Ha BaXKJIMBOCTI iHAWBIyadbHOTO CBITOBIAUYTTS
MepCOHaXka, BiAMOBa BiJ KOHLEMLii BCE3HAIOYOTO
Haparopa, a TAaKOX I10sSBa HOBOi HAYKOBOT MapagurMu
Yyacy NPU3BENIHM A0 3aMiHU JIiHIHHO-(iHATICTCHKOL
KOHLENIii Yacy, 0 Maja HacligyBaTh HayKOBUH,
(i3MyHMI 4Yac Ha KOHIENII0 4Yacy SK CKIaJHOI
IHAMBIMyallbHO OCMHUCIIEHOI Kateropii» [6, c. 80].
VY XymZOXHIX TBOpax, L0 NMPEACTABIAIOTH MOETUKY
CIIOHTAHHOCTI, TEKCTOBA KaTeropisi 4acy XapakTepH-
3YEThCS TETEPOTCHHICTIO (ITOE€THAHHS KIJTBKOX Pi3HO-
BUIB 4acy B MEXaxX OIHOTO TBOPY) Ta FeTEPOXPOHHi-
CTIO (pi3HOYACHICTh, 3MiHA Yacy i TEMITy BHKJIANy,
HEPIBHOMIPHICTD).

J1st KOMIUIEKCHOTO OCMUCIIEHHSI 4acoBO1 KaTero-
pii y moeTuii COHTAHHOCTI HEOOXiTHO BU3HAYHUTH
OCHOBHI PaKypcH po3miIsiay:
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Yac six 00’ €T 300payKeHHs Y TBOPi, XpOHOTOM (32
M. baxTiHuMm), icTOpU4HE, apXeTHITHE, Mi(OJIOTIUHE,
POIVHHE MUHYIIE, [103a49aCOBICTh, BIYHICTb.

Yac sik HapaTiBHA QopMa (JiHiiiHa Hapauis, napa-
JenbHa, MUKIIIYHA, CIipajibHa, TIOBEPHEHHS, TE€TEPO-
TeHHICTb, TETEPOXPOHHICTH).

JlinrBanpHi Ta mapajiiHTrBajbHI 3aco00U MpeacTaB-
JICHHS TEKCTOBOi Kateropii dacy (dopmu Hi€ecmis,
CJIOBa-MapKepH, CHHTAKCUYHI KOHCTPYKLii (IIOBTOPH,
nay3u, MOTIiK CBIIOMOCTI, pUTM: JiXKa3, 003, 6i0or).

Yac gK npuHUMIT TBOPEHHS (CHOHTaHHE MUCHMO
SIK 3aIKC Yacy).

3MicTOBHO-(pOpManbHa  Kareropiss ~ XpOHOTOITY
(M. Baxtin «®opmu yacy i XpOHOTOILy B pOMaHi»)
BI/INOBiJa€  4acOBO-TIPOCTOPOBIM  CHCTEMi KOOPAH-
HaT, y SIKii PO3rOpTaEeThCsl CIOKeT TBOpY. «Yac Haly-
Ba€ y XPOHOTOMI YYTTEBO-HAOUHOTO Xapakrepy» [7],
nonil KOHKPETU3YIOThCS, Yac CTa€ BUIMMHM, Mare-
piamizytounch y mpoctopi. Came y BENHMKUX THIIO-
JIOTIYHO CTIHKMX XPOHOTOMNAX, IO BiIINOBIIAIOTH
BU3HAYEHHM JKaHPOBUM PI3HOBHIIAM, 3aB’S3YIOTHCS
1 PpO3B’SA3YIOTBCSI CIOXKETHI BY3JM, KOMIIO3UIIHHO
neperviitarodd  ApiOHI XpOHOTOMW. TakuM YHHOM
Y KOXKHOMY KOHKPETHOMY TBOp1 HasiBHa cucteMa JIpio-
HHUX XPOHOTOMIB — CBOEPIAHHUX CIOYKETOMOEIIOIOYNX
LEHTPIB, IO MOBTOPIOIOTHECS B TEBHOMY HPOCTOPI
1 yvaci. Tak, 3ayydeHHsI Mi)iYHOTO XPOHOTOITY y TBO-
pax MOJEPHICTIB MOB’s3aHA 3 THM, L0 Mi() 3aBXKIH
03HAuaB TeHE3Y, CTAHOBJICHHS, Jit0, ICTOPII0, HapAIIito.
Munyne y midi € NpUUHHOIO pedel, ToMy IO € Tep-
[IUM CaKpaJILHUM BHIPABIOBYBaHHIM iXHBOI CyTHOCTI,
1 JIMIIIe Y TIOEAHAHHI 3 POCTOPOM Hac CTa€ pealbHUM,
emripnyauM. MigiuHe BimdyTTs O0i0JOTIYHOTO Hacy
nepesiy€e iHTYyiTHBHOMY OCSTHEHHIO KOCMIYHOTO 4Yacy.
Sk iy mpocTopi, y XyIO)KHBOMY Yaci MOAEPHICTIB Tep-
BUHHHM € Cy0’€KTUBHE BITUYTT, SIKE TIOCTYIIOBO CTa€
OCHOBOIO JKUTTeAAHUX mpoueciB. [Ipupomni ¢eHo-
MEHH 41 HeOeCHi CBITHNIA CIIPHHAMAIOTHCS SK 3HAK Yacy,
MEePIOANYHOCTI, YHIBEPCAIBHOTO MOPAAKY, A0i1i. Hampu-
kiax, y pomasi /1. I Jloypenca «Paiigyra» KuTreBuit
Yac MEPCOHAXKIB IMOB'I3aHUN 3 ITMKIIYHUMU OHOBJICH-
HSIMU TIPHPOJIM, 3MiHH JIFOACBKHX IIOYYTTIB BiJOyBa-
FOTBCS BIATOBIAHO 10 3MiH AHs 1 Houl. Kommno3umiiinuii
MOBTOp (3MiHa TPBOX MOKOJIHB MEIIKaHIiB B Ipyari-
CBbKiii JTOJNMHI) TEpEeIa€ThCsl TEXHIKOK JICHTMOTHBIB.
[8, c. 56]. Y pomani B. @onknepa «CBitmio y ceprHi»
I0Ha Ha BOCbMOMY Micsimi BaritHocti JliHa [poyB y
MePEUYTTi MTOSIBU HOBOT'O JKUTTS 3HAXOUTH MalOy THIN
IATHHI 0aThbKa-TECIIIO, 10 BIACWIAE yuTada 10 biomiii-
HHUX MOTHBIB, y TOH 4ac, sk Kpicrmac Tpariuno ¢inai-
3y€ CBOE JKUTTS, HEHAYE JKEPTOBHO MEPEPOIKYIOUNCH Y
MalOyTHBOTO Mecito. OHaK, HapaTUBHE «BITHCYBAHHSD)
JKHTTS IEPCOHAKA Y TIPUPOIHHUIA LIUKII CIOHTAHHO CHH-
KOIIYHO 3MIHIOE PUTM, OCOOJIHMBO, KOJIU 300paKy€eThCs
panToBa CMEpTh reposl.

Cepen 4MCIEHHHMX JHTBaJILHUX 3aco0iB mpen-
CTaBJICHHSI KaTeropii yacy y TMOETHII CIIOHTAaHHOCTI
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BHJIUTSIEMO TIONIPUTMIFO, SIKa TPOSIBIISIE iHTEPCYO’ €K-
TUBHY NPHUPOAY Yacy — KOOPIUHALIIO BHYTPIIIHBOT
Cy0’€KTHBHOI peabHOCTI i3 30BHIIIHIMHA MPOIIECaMH,
TOOTO BIOUYTTA, SK BHYTPIIIHI PUTMH Ta TEMIIH
Y3TOIKYIOTECS 3 pUTMaMHU 1 TeMIIaMu pedeil 1 Jioneit
HaBKoJIO. [ OAMHHWKOBHIA Yac — 11e a0CTpaKIlis, COIi-
IBHUH KOHCTPYKT, SIKUI KyJIbTypa MarepiajizyBana
i Hagimmna 00 €KTHBHUM CTaTycoOM, IO IOJETIIYE
edekTUBHE y3romKeHHs Aiil. HaroMmicTe put™m — 11e
yac, Bi4yTHii yepes Tino [9, c. 272].

[Ipuxmagom momipuTmii crae KymbTypa 06i0ormmy
(mKa3oBuit cTHIB, MO pPo3BUHYBCA y 40-X pokax
XX cTomiTTs), ajanToBaHa A0 3aBAaHb JITEPaTypH,
Ta aCUMETPUYHE 1 CHHKOIOBaHE (hpasyBaHHS IDKa-
30B0i KynbTypH. Hampukian, moesist Jxexa Kepyaka
«KoBTeHp Ha 3ami3HMYHIA cTaHIil «3emirst» (1952)
CTBOPIOE HACTPiH LUISXOM IOJOBXKEHHS Ta CKOPO-
yeHHs ¢pasu. [lIBuakuil TemMn TUXOMaHKH THX, XTO
ICTAaeThCS Ha POOOTY i3 MEPEMICTh, IEPENAETHCS 3a
JIOTIOMOTOO TTOCHIIOBHOTO CKOpodeHHs psakiB [10].
[TouacTr mo30aBeHa MPSMOI MOCITIIOBHOCTI CIIiB Ta
MyHKTYaii, Haadpa3oBa €IHICTh Moe3ii GopMyeThes
KUBHM PUTMOM BYJIHILI, PyXOM TPaHCHOPTY, AUXaH-
HSIM JIIOOUHH, 110 i7e.

Komm roBoputu mpo wac sIK NPUHLUN HOETHY-
HOTO TBOPEHHSI, CIiJ 3rafaT nepeamoBy a0 «HoBux
noesiit» (1918), y sxiit aBrop-moxepwict . I. Jloy-
peHc nuiie npo aBa Tunu mnoesii. Ilepmuii — moesis,
OO0 € TOJOCOM MHHYJIOIO 1 JajeKoro ManOyT-
HBOTO — «TI0€318 TIOYaTKy 1 KiHIlA, ii Bipi3HsAE CUMe-
Tpisi, 3aBepIICHICTh (opMH. Alle KaHOHIUHY Tpaiu-
nidHy TexHiky JloypeHc crpuiiMae Sk MeperoHy Ha
LUISIXY JKUTTA, IO pBeThed y noesito. «Iloesis cyuac-
HOCTI», Ha TIPOTHBary, Io30aBlieHa CTaTHYHOCTI
1 BUXOAMTH 3a paMKH TPAAULIMHUX YSIBICHb NPO
JOBEPLICHUH BipIl, 1I€ CIIOHTaHHA MOoe3isl. ABTOPOM
takoi noe3ii JloypeHc HazuBae Bonrta BitmeHa, a cebe
BBa)Kae WOTO MOCIIIOBHUKOM [8, ¢. 57].

3HauHUI BIUIMB Ha PO3YMiHHS MPUPOAM NOETHY-
HOTO TBOPEHHA Majli HAyKoBi BIIKpHUTTS ()i3UKiB
nepuroi MmojdoBuHH XX CTONITTA, 30KpeMa Teopis
EHEPreTHYHOTO TIOJIS, 3 SIKOT «MOJEIb» IOJIST MUTLI
3aJy4MiM y CBOIO TBOpuicThb. Tak, Yapan3 Oncon
y pobori «IIpoektHa moesis» (1950) Hanonsrae Ha
METOIli aBTOMaTHM4YHOTO NMHChMa, KUK aBTOp Ha3U-
Ba€ «KOMIIO3UIIIE€I0 Yy TOMi», a caM MOETHYHHUH TBIip
BHU3HAYa€ SK BHCOKOCHEPIeTUYHUI  KOHCTPYKT
3 BHCOKUM po3psaoM eHeprii [9, c. 193]. Ha nymky
M0eTa, MUTELb TIOBUHEH MPOITyCKaTH €HEPTil0 KPi3b
CBOIO ITiJICBIIOMICTb 1 3alMCYBaTH ITyMKH, IKi CIIOH-
TaHHO BUHHUKAIOTh. TakWd JaHIIOKOK BiAYYTTiB
MoBHHEH OyTH Oe3mepepBHUM 1 CTBOPIOBATH MEBHUMA
PUTM, IIO BiANIOBINAE pEAILHOMY ICHUXOJOTIYHOMY
yacy. CIpuiHATTSA 4acy SK cy0’€KTUBHOTO pUTMY Ha
BiMiHY BiJl pO3YMiHHS 4acy SIK IOETUYHOTO PO3MIpY
BIUIMHYJIO Ha PO3BUTOK MOETHUKU CIIOHTAHHOCTI Tpe-
ThOTO TIepiony [5]. «Kommo3uitis y momi» o3Haudana,
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10 TIOET MOBHUHEH CTaBHTHUCS O CIIOBA, 0 CKIIAAYy,
110 Mopdemu, SIK 10 MOAI{ y CHIIOBOMY IO, IEHTPOM
sxoro OyB BiH cam. 11100 npaBuiIbHO ONMCATH LIE TIOJIE,
NoTpiOHO OyJ0 MUCATH 31 MBUAKICTIO OTOKY CBilO-
Mmocri. [ToeT BucTynas 30upadem cui — nofil y mpo-
cTopi 1 yaci. CioBa, SIKi MOET CHIIOI0 YIOPSIKOBY-
BaB, OyJIM «3HAWJCHUMH 00’ €KTaMU», J0 SKHX BiH
MIT JOTSTHYTHCA, 1 KOKHE CJIOBO Majo BaJCHTHICTb
abo Bary, 3yMOBJICHY KOJIEKTHBHOIO iCTOpi€ro. 3a
OncoHoM, «00’€KTH, SKi 3SBISIIOTBCS y Oynb-sIKHi
KOHKPETHHH MOMEHT TBOPEHHS (MM LI HAa3UBAEMO
yMi3HaBaHHIM) €, MOXKYTh OyTH 1 MOBHHHI OyTH 00pO-
OrneHi came Tak, K BOHHM TaM BHHHUKAIOTh...3 HUMH
Tpeba MOBOAMTHUCS SIK i3 cepi€lo 00’€KTiB y MOMi»
[9, c. 176]. TloeTnyHU aKT MOMKJIMBHH JIMIIIEC 3aB-
JSIKU (i3MYHOCTI IoeTa y mpocTopi 1 yaci. OCKiabKH
1oe3ist o CBOTH MPUPOJi € YCHUM MHCTEIITBOM, TOMY
1 KOXXKEH MOCTUYHWHA PSAIOK IMOBHUHEH BIiAMOBIIATH
ogHoMy BAMXy 1 Buamxy. Cepex mnpe3eHTaTHBHUX
npuKIaniB Takoi moesii ciix HasBaru “Kingfishers”
(1949) Yapnp3a Oncona [11]. JluxanHs mronuHw,
Horo puT™M € pymieM noeTuuHoi MoBu. OKpiM TOrO,
TIJICCHICTP MOETA, 1110 (PYHKI[IOHYE Yy YaCOBO-TIPOCTO-
POBUX BUMipax, MOB’s3y€ WOTO SIK 3 BIACHUM MHUHY-
JIMM, TaK 1 3 ICTOpHYHUM MUHYJIUM, SIKE € KOHTEKCTOM
HOro BIACHOTO MMHYJOTO, 1 YCbOTO KOCMOCY, SIKHI
PYXa€eTbes Kpi3b yac.

OTxe, yac y MOETULi CIIOHTAHHOCTI € BU3HAYAIIb-
HOIO KaTeropi€ro, HampaBlICHOI0 Ha MPEACTaBICHHS
NPUHIMITY TBOPEHHS MUTLS, CKOHICHTPOBAHOTO Ha
(eHOMEH1 aHTPOMIOTEHHOTO PUTMY, 1 Ma€ XapaKTepH-
CTHKH F€TEPOTeHHOCTI Ta TeTepOoXpOHHOCTI. Dikcalis
Yyacy y TBOPEHHI CIIOHTaHHOTO MHChMa MOCIYTOBY-
€TBbCS KOMIUIEKCOM JIIHTBaJbHUX Ta MapalTiHIBallb-
HUX 3ac00iB, 30KpeMa J[a30BoI0, OJI030BOI0, 0i0O
MOJIIPUTMI€I0, POPMOIO TIOTOKY CBimomocTi. Jlocmi-
JUKeHHST  (pi10CO(ChKO-€CTETHYHOTO,  MOETOJIOTIY-
HOTO, JIIHTBICTUYHOTO AaCMEKTiB TEMIOpPaJbHOCTI
€ TIEPCIEKTUBHUM 1 BATOMHMHU ISl CHCTEMHOTO PO3Y-
MiHHSI TOETUKHU CIIOHTAHHOCTI.
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KOPITYCHO-IIPUKJAJHE INIEPEKJTATO3HABCTBO:
OCHOBHI HAITPAMMU JOCJIILIKEHDb
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KAHOUOam eKOHOMIYHUX HAYK,
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VY crarTi po3mISHYTO OCHOBHI HAamlpsAMH HAayKOBHX NOCTI/DKEHb B IApHHI
KOPITyCHO-IIPUKIIAIHOTO TIE€PEKIIa03HaBCTBA. JloBefeHO, M0 MpeICcTaBHUKH
KOPITyCHO-aBTOMAaTH30BAaHOTO HANpsAMy JOCHIDKCHHS 30Cepe/DKeHi Ha
po3po0Ii cuCTeM aBTOMAaTH3allii MepeKiIagy 3 BHUKOPUCTAHHIM KOPIIYCHHX
JaHUX Ta MAlIMHHOI'O HaBYaHHsI. 3’ sICOBaHO, 110 KOPILYCHO-TAIly3€BUM HAIIPSIM
CIIPSIMOBaHMN Ha TOJIMIIEHHS TPOIECy IEPeKsIaay TEKCTIB IPiOPHUTETHHX
1 MOTeHIIHNX TaTy3ei Hayku. Y HayKOBil pO3Bi/Il 3HAYHY yBary IpHAIICHO
KOPITyCHIM CTHJIICTHIII TEKCTy, IO IPEACTAaBISE KOPIyCHO-CTHIIICTUYHUM
HAIpsIM JOCIIKeHHS, # (OKyCy€eThCS Ha CTHIIICTUYHUX aclleKTax MepeKiary
3a JONIOMOTOI0 KOPIYCHHX JaHHX. BHsABICHO, IO KOpIycHa JIEKCHKOTpadis
CTIpHsi€ po3poO1Ii pi3HOMAHITHHX JICKCHUKOTpadiuHIX PecypciB IS i ATPUMKH
MEepeKIiajiadiB  y TMOMIYKY BiJIMOBIIHUX €KBIBAJICHTIB y IIUIbOBIH MOBI.
JloBeneHo, Mo KOMIUIEKCHE 3aCTOCYBAaHHS KOPITYCHO-IIPUKIIAJHOTO HANPSIMy
JIOCII/DKEHHS TIOJNSITAa€ Y BHOKPEMIICHHI 3aKOHOMIPHOCTEH mepexiafarbKol
TiSUTBHOCTI y Wi mapuHi. Sk CBIAYUTH aHaNi3 TEKCTOBOTO MaTepiaiy,
KOPITyCHO-NIPUKITAIHAN HampsiM JOCTKCHHS CIIYyTy€e€ OIOPHOI0 30HOIO
y raysi Jlokajizamii mporpaMHoro 3a0e3nedeHHsl, e MOJCIIOBAHHS IPOrpam
HepeKaay CHPHUSIOTH afanTamii iH(QOpPMAIIHUX Tporpam A0 PO3KPHUTTS
MDKMOBHUX  CEMaHTHKO-CTPYKTYpHHX  BigmoBimHocTedl. OOrpyHTOBaHO
BIUTMB OCHOBHHX HAIpPSMIB KOPIYCHO-IPHKIIAHOTO MEepeKIaJ03HABCTBa Ha
yHIBEpCalbHy KOPIIyCHO-TIIEPEKIaA03HaBUy KOPEISILio, SKa BHUSIBISETHCS
B TOMY, IO CBOEPIAHICTh MEPEKIATy HE CIPHUHAMAETHCS SK MOHOIITHE
MOJICITIOBaHHS, a BHSBISE CBOK JU(EpeHIliiHHICT,. Y HayKoBiid poOoTi
TaKOX OKPECICHO aKTyalbHI AT Cy4aCHOTO II€PEKIaJ03HAaBCTBA HAyKOBO-
OpIEHTOBaHI MPHUHIIUIH MEPEOCMHUCICHHS MOHSTTS TMEePEeKIany B KOPITyCHIH
Ta MPUKJIAIHIHN JIHTBICTHII, Cepe SKUX TPAHCHAIIOHAIBHUHN 1HTEPAKIIIOHI3M,
IHTEPIIEPCOHANILHUI ~ KOHCTPYKTHBI3M Ta CEMaHTHYHA TPEIU3IHHICTD.
3ampornoHoBaHa Kiacu(ikallis JTO3BOJSE 3pPO3YMITH OCOOJIMBOCTI  Ta
HepeBard BUKOPHCTAHHA KOPITyCHHUX JaHWX Ta aBTOMAaTH30BaHMX TEXHOJOTiH
y PO3KPUTTI (PYHKIIIOHAIEHOTO TIPU3HAYCHHSI TEKCTIB 1 CIIPHsIE PO3MIUPESHHIO
TUQPY3HUX MEXK JOCHI/DKCHHS IIIUISIXOM TOJANBIIOr0 PO3BUTKY Taiysi
HepeKIago3HaBCTBAa. Bu3HaueHi HampsMH  JOCHIMKEHHA  KOPILyCHO-
NPUKIAJHOTO TIEPEeKIafo3HAaBCTBA € BAXKIMBUMH IHCTPYMEHTaMH IS
MOKPAIIECHHS MPOoIecy Nepekiamy 3arajioM, 3a0e3medyodd OUTbIT TOYHUH Ta
e(heKTUBHUI MepeKIIaj TEKCTIB Y Pi3HHUX raixy3eBux chepax.
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This article is focused on the main research directions in corpus-applied
translation studies. The corpus-automated direction is aimed at the development
of translation automation systems using corpus data and machine learning.
Additionally, the corpus-specialized direction aims to improve the translation
process of domain-specific texts. Significant attention is given to corpus
stylistics, and to the corpus-stylistic direction which explores the stylistic
aspects of translation through corpus data. Furthermore, corpus-lexicographic
direction is examined, contributing to the development of various lexicographic
resources to support translators in finding appropriate equivalents in the target
language.

This approach enriches students' knowledge of corpus text analysis, automated
translation, and stylistic aspects of translation. The results can enhance the
training of future translators, enabling them to effectively utilize corpus
resources and provide high-quality translations in various fields. The condensed
findings of this research serve as valuable material for both theoretical and
practical investigations, helping linguists understand and develop professional
competence in corpus-applied translation studies. The scientific paper also
outlines the relevant principles for modern translation studies in corpus and
applied linguistics, including transnational interactionism, interpersonal
constructivism, and semantic precision. The proposed classification allows
understanding the peculiarities and advantages of using corpus data and
automated technologies in revealing the functional purpose of texts and
contributes to expanding the diffuse boundaries of research through further
development of the field of translation studies.

The main research directions are essential tools for studying the discipline of
corpus-applied translation studies and contribute to improving the translation
process, ensuring more accurate and efficient translations in various specialized
domains.

IMocTranoBka mpodjemMu. HeoOxiaHICTh BUBUCHHS
Ta PO3pPOOKH METOIIB 1 MIAXOAIB, CIPSIMOBAHHUX Ha
BIIOCKOHAJICHHS MPOIECY MEepeKIaay 3a JOTOMOTO0
KOPIYCHUX J@HMX Ta 1X 3aCTOCYBaHHsS B MEpeKiasa-
IBKIH ISITBHOCTI, BHMarae BHPIMIEHHS MPOOIeMHU
aHaIi3y 1 pO3yMIHHS HE JIUIIE COIIaIbHOTO, KYIBTYp-
HOTO, JIHTBICTUYHOTO, €CTETHYHOTO, ICTOPHUYHOTO,
iHopMaIiifHOTO SBHUIA TepeKIany, a # pO3yMiHHSI
HOTO SIK BiTOOpaXyBaJIbHO-TBOPYOTO Ta MPOTYyKTUB-
HO-TBOPYOTO MPOILIECY.

AKTyanpHI pobieMu Teopii Ta MPaKTHKH IIepe-
KJIamy TIONATaloTh y Po3poOIli ehEeKTHBHHX TeX-
HOJIOTiM BHKOPHCTAHHS KOPITYCHHUX PECYpCiB s

Collection of scientific papers “New Philology”. Ne 90 (2023)

TIOJTIITIIIEHHS MTPOIIECY BiATBOPEHHS TEKCTIB YV Pi3HUX
raxy3saX HayKH Ta 3a0€3eUCHHS IKICHOTO TIEPEeKIaIy
3 ypaxyBaHHSM CTHJTICTUYHUX ACTIEKTIB MOBH T4 MOB-
nenns [1, ¢. 250-253]. Inentudikaris Ta BUpIMICHHS
IIAX TIPOOJIEM CIIPUATUMYTH IiABUIIICHHIO PIBHS i/~
TOTOBKH TIepeKIIafadiB Ta PO3BUTKY iXHBOI mIpode-
CIHOT KOMIIETEHIIiT B TalTy3i KOPITy CHO-TIPHKJIaTHOTO
MepeKIIaJO3HABCTBA.

3MiHCHIOIOUH OTJISAN CY9acHOTO CTaHy PO3BHUTKY
MepPEeKIIa03HABYOT TiSITLHOCTI SIK CaMOCTIHHOT Tamy3i
MIPUKJIAIHOT JIIHTBICTHKH [2, ¢. 376], A. I. I'yamansH,
A. B. Citko i I'. I. €ndeBa y HaykoBi npaini «BeTym
o Tepekiaamo3HaBcTBay [1, ¢. 250-253] BucBiTIIO-
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IOTh IIUPOKHH CHEKTP TeM, IMOYMHAIOYM 3 icTOpii
MepeKyIaJ03HaBCTBA Ta 3aKIHUYIOUHM METOJaMH Iepe-
KJIaAy Ta 0COONHMBOCTIMH MIKKYIBTYPHOT KOMYyHiKa-
uii. Hagano koMIulekCHHMH OINsJ OCHOBHHUX Teope-
TUYHHX ITIXO/IB JI0 TMEepeKiIaly, a TAKOXK IMPaKTHIHI
mnopagu Ta crparerii, sKi MO)KHa BHKOPHCTOBYBaTH
] Yac TepeKiaay pi3HOKaHPOBUX TeKcTiB. Hay-
KOBE NOCIIDKEHHS € JIOTIYHO-IMILTIKOBAHUM I[[IHHUM
pecypcoM i TuX, XTo Oakae BUBUUTH OCHOBU Iepe-
KJIa103HAaBCTBA.

Oxkpemoi yBaru 3aciyroBye MoHorpadis Ouek-
canapa Pebpis «CydacHi KOHIeMUii TBOpYOCTi y
nepexnani» [2, c¢. 376], m0 MPOAYyKye Ha JEKCH-
KO-CEMaHTHYHOMY IIPEJICTABICHHI HOBI HAyKOBI
3HaHHs. Y CBOEMY IOCHIDKEHHI HayKOBELb PO3IILi-
HYB TBOPYICTH SIK «IIPOBiAHY OHTOJOTIYHY BJIACTHU-
BIiCTh TepeKiaay, 0 XapaKTepu3ye Horo MisTbHic-
HUH (KOTHITUBHO-TUCKYPCUBHHI) Ta MPOTYyKTHBHHUN
acnekt (MbKMOBHHI)» [2, ¢. 376]. V pycmi mepe-
knago3HaBctBa Onekcannp PeOpiii BHOKpeMHB Ta
MpOaHaNi3yBaB TPH CydYacHI KOHIEMIi TBOPYOCTI
y nepekiIaai — MOBOLICHTPUYHY, TEKCTOLEHTPHUYHY Ta
TisUTbHICHOIICHTPUYHY. PeBOMIOIIIIHIM € HOoTo TBep-
JDKEHHS MPO T€, M0 KOMIUIEKCHUH MiIXiJ IO TMpo-
Lecy MepeKiafy I03BOJISE IEPEOCMUCITUTH MOHATTA
TBOPYOCTI Ha HOBI TEOPETHKO-METOJOJOTIUHIN
miardopmi, chopMOBaHii BHACIIZIOK B3aEMO/IiT aKTy-
QIBHUX HAayKOBUX NPUHIHMIIB aHTPOIOLECHTPU3MY,
MDKJIMCIUIUTIHAPHOCTI Ta PeNATUBI3MY [2, ¢. 376].

Ha BigkpuTe NpOTHCTOSHHS 3 TEOpisMU Iepe-
KIIaJy CBOiX TIONepeaHrKiB 3BaxkuBcs IB ['amO’e,
HaykoBellb yHiBepcuteTy Typky y DinnsHmii, skuit
HaroJsirae Ha noTpedi MoeHaHHS €TUMOJIOTIT KHHT,
icTopii Memia, KyJabTYypOJOTIYHHUX CTYHIiH, IOXO-
JDKCHHSA 3HaHb (BKJIIOYAIOUM IOSBY CHLUKIONEIIH
Ta METOAIB iXHBOI Kiacudikaiii), icropii OcCBiTH
(Bim iepapxi4HOTO pO3MOIITY OpTraHi3aiiid, BUIIUX
HaBYAJIBHUX 3aKJIafiB 0 BIpTyaJbHUX YHiBepcHTe-
TiB Ta €NEKTPOHHUX PECYPCiB), 100 3pO3YMITH icTO-
pito mepekiany sIK THILy nepenadi ictopiorpadiyaux
nociimkeHs cycrinbeTBa [3]. Tak, y crarTi «3MiHa Ta
HACTYMHICTh y nepekiani. OHOBIEHHS KOMYyHiKauii y
mo6anizoBaHoMy cBiTi» (“Change and Continuity in
Translation. Renewing Communication in a Globa-
lised World”) (2020), HaykoBelb MiAKpECTIOE, IO
IIBUJIKI 3MiHM TEXHOJOTIM ChOTOIHI BiIKPHBAIOThH
HOBI MPIOPUTETH, HOBI CHelliali3ailii, HOBi KOMyHiKa-
wii, SIKi pO3MHBAIOTh 0araTto KOpAOHiB. Y Takiil mep-
cnektuBi IB ['aM0’e 3amae puTOpUYHE MUTAHHS «UH
noTpiOHO HaM 30epiraTu OKpeMi AOCIHiIKeHHs mepe-
KJIay, afanrtamiin?

Otox, y pe3yasTari po3mupeHHs cdep ¢yHkuio-
HyBaHH:I [IepeKIay 3’ SBIISIIOTHCS peICBAaHTHO 30Pi€H-
TOBaHi1 HayKOBI raiysi, sIK-OT, KOPIyCHa 1 IPHUKJIaaHa
JHIBICTHKA, K1 BHECIIM 3HAYHUH BKJIa Y PO3yMiHHS
mpolecy Iepekiany Ta po3poOKy HepeKiIago3HaB-
YUX METOIB Ta Teopii. JleTanpHuii po3misg OCHOB-

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

HUX HampsMiB KOPIyCHO-TIPUKJIAIHOTO IepeKsa-
JO3HABCTBA € aKTyaJbHUM 1 BaKIMBUM, OCKIJIBKH
BOHHU BiZOOpa)karoTh Cy4acHi MOTpeOU Ta BUKIHKH
y rany3i mepeknago3HaBcTBa. [IpeacraBneHi B Hay-
KOBIl Mpali HampsiMU JOCTIIKEHHS CIPsIMOBaHI Ha
BIOCKOHAJICHHS Ta PO3IMIMPEHHS iCHYIOUOi CHCTEMH
npuioMiB ycix (opm, BUAIB Ta >KaHpIB MEpEKIIamy,
AKI TPYHTYIOTHCSI Ha KOPITyCHHX JaHUX Ta aBTOMa-
TU30BaHUX TexHOJIOTiAX. [loTpeba B mormbieHoMy
BUBUYCHHI KOPITYCHHX MiAXOIIB Ta aBTOMAaTH30BaHUX
1HCprMeHTap11B B JIIHTBICTUYHIH iHTepIpeTamii TeK-
CTY MiJCHIIIOE BnplmeHHﬂ CKJIaJHHUX MMUTaHb ONTHMi-
3awii aITOPUTMIYHUX OCHOB MOAYJIBHOTO MPUHIIMITY
noOynoBH mpolecy nepeknany. Kpim Toro, BUBUEHHS
ragy3eBHX OCOOIMBOCTEH MEPEKIIaay B KOPIyCHOMY
KOHTEKCTi JO3BOJIIE 3a0€3MEeUUTH SKiCHE BiIATBO-
PEHHS By3bKOCIIEI1a1i30BaHOT JIEKCHKH.

MeTto10 cTaTTi € BUpOOIEHHS Ta BTLJICHHS KOM-
TUIEKCHOTO 1 CHCTEMaTH30BaHOTO aHaJi3y HallpsMiB
JOCTIKEHHS B KOPIYCHO-TIPUKJIaIHOMY TIepeKIao-
3HaBCcTBl. O0’€EKTOM JOCITiPKEHHS BHUCTYIAE (peHO-
MEH KOPIyCHO-TIPUKJIaTHOTO MEepeKIaJO3HABCTBA
3 MO3ULIA II'ATUPIBHEBOi apXiTEKTYpH HampsMiB
nociimpkeHus. [IpexMeroM JOCHTIKCHHS, BIAIO-
BiJTHO, TMOCTAlOTh IUJAKTUYHI Marepiaiu, Teopil
nepeKay, Mozeni mpouecy mepexay, cnocobu Ta
MEXaHi3MHU peaizauii HarmpsiMiB JOCTIKEHHs B KOP-
MyCHO-TIPUKJIaJHOMY TepeKIa03HaBCTBI.

Bukiaanx ocHOBHOro Marepiajy I0CITiT:KeHHS.
KopnycHo-npuknasHe mepexiago3HaBcTBO BKIIOUAE
pi3HOMaHITHI HampsAMH AOCIHIIKEHb, SIKI CIPSMO-
BaHi Ha BHUpIIICHHA KOHKPETHHUX MPOOJeM i 3aBIaHb
y ramy3i mnepekiany. AKIEHTYBaHHS OCHOBHHX
HanpsIMiB JOCTIUKEHHS B KOPITYCHO-TIPHKIAJIHOMY
MepEeKITaJO3HABCTBl 3IMCHIOETBCS 3a JIOTIOMOTOIO
EKCIIPECHBHOTO aTpuOyTa — KOPITyCY TEKCTiB. Tomy
XapakTepu3yBalibHa W 11eHTH(iKyBaJlbHA POJIb KOP-
MyCy TEKCTIB B KOPIYCHO-TIPHKJIAAHOMY IIepeKa-
J03HABCTBI 3poctae. [ligkpecieHHs 3HaueHHs HaIpsi-
MIB JOCIIKEHHS 3 METOI0 IIOCUJIEHHS JIOTTYHOI
BUPA3HOCTI KOPITYCHO- TPUKII3/IHOTO NEPEKIa103HaB-
CTBa AEMOHCTPYIOTh HACTYIHI PI3HOBUM:

Kopnycno-asmomamu3sosanuil. Heonminnoro
YMOBOIO TaKOTO HANpsAMY JOCIIDKEHHS € po3poOKa Ta
BIIOCKOHAJICHHSI CHCTEMH aBTOMAaTH3allil IMepeKiazy,
sKa 3a3BUYail BKIIIOYA€E KOPITYCHI JlaHi 1 MallMHHe HaB-
YaHHS JUIs TOMIMIIIEHHS SKOCTI MepeKIiay Ta 3ade3me-
YEHHSI OLTBII TOYHOTO W IIBHJIKOTO MEPEKIIATy TEKCTY.
SIK chymrHo BBaXKaroTh Jesiki gociinauku (P. Axaposi,
M. Jlxxoncon, O. dipar), cyyacHa TEXHOJIOTISI MaIlIiH-
HOTO TepeKiIaay 0a3yeThcsl Ha aHalli31 BEJTUKOI KUTHKO-
CTi TEKCTiB B 000X MOBaX, 1[0 PEIIPE3ECHTOBAHI B KOP-
mycax TeKcTiB [4, ¢. 3874-3884]. BianosigHo 10 Takoro
TIyMadeHHs, METOIM MAllIMHHOTO HABYaHHSI Ta CTATHC-
THYHOTO MOJICIIOBAHHS 3aCTOCOBYIOTECS 10 HAYKOBOTO
o6rpyHTyBaHH;1 iHTeprpeTarii TeKCTy HOro JIHrBICTHY-
HHX BiJITOBIHOCTEH Ta MepeKIIaJHAX BapiaHTiB.
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IIpouenypa arumikamii KOpIyCHO-aBTOMaTH30Ba-
HOTO TPUHIUITY B KOPIYCHO-NPHKIIAJHOMY IepeKIia-
JIO3HABCTBI MICTUTH Taki eTanu: 1) nob6ydosa Koprycy
TEKCTIB, SIKMH MiAJISrae eKCIepeMEeHTaIbHOMY aHai3y
1 BUKOPUCTOBYETHCS IJIsl CTBOPEHHS 0a3M JaHMX IS
niepeKyany; 2) nonepedts obpobka Oanux, IO CKIa-
cudikoBaHOi BUOIPKH 3aCTOCOBYIOTH Pi3HI TEXHIKH
OTIepeHBO1 00POOKH, TaKi SIK TOKeHi3allis, JIeMaTh3a-
Iisl T4 BUJIYYEHHS CTOM-CIIB JIJIsl IOKPAIEHHS SIKOCTI
niepekiany; 3) nobyoosa cmamucmuyHux mooenetl,
TaKUX SK MOJIENb N-TpaM, siKa aHaJli3ye MOCIiJOBHICTD
CIIiB Ta iX YaCTOTHICTh y KOPITyCi TEKCTIB Iyl BH3HA-
YeHHs HaOLTbII IMOBIPHUX MEpEeKIaJHAX BapiaHTIB;
4) cenepayia nepexnady NEMOHCTPYE TOCIHIIOBHICTH
OCHOBHHMX CTaTUCTUYHHMX MOZENEH, SKi BHUKOPHCTO-
BYIOTh PO3POOJICHI aNrOPUTMH TeHeparlii TeKCTy st
aBTOMATH30BAaHOTO TEPEKIany; S5) oyinka ma nokpa-
WjeHHs. AaBTOMAaTH30BaHOTO IEPEKIagy peajli3yeThCs
3a JIOTIOMOIOI0 METPHK, TaKUX SIK TOYHICTH Iepe-
KJIa[y, 3pO3yMLIICTh Ta (DIFOEHTHICTB. 3allydaroTbCest
eKCIIepTU-TIePEeKIaaayi A1 OLIHKU Ta BUIPABICHHS
HEJIOMIKiB aBTOMaTH30BaHOTO IIEPEKIaY.

[IparmaTnyHe HaBaHTaXXEHHS KOPITyCHO-aBTOMa-
THU30BAHOTO TNPUHLUIY B KOPILYyCHO-TIPUKJIAJIHOMY
MEPEeKIIaJ03HABCTBI BUSBIISETHCS Y ABOX KOHLETILIISX:
Mo-Teplie, y HauloMy IparHeHHi NOKPAIUTH MOAEI
nepekiany. Jo Takoi KoHuemuii mepexyciMm Hase-
XKHUTh BKJIIOYECHHS MOAATKOBUX KOPIYCHHUX JaHHX,
BIOCKOHAJIEHHS JITOPUTMIB MPOrpamMHOro 3abesre-
YEeHHS, BUKOPUCTAHHS KOHTEKCTYaJIBHUX MOJeEIeH
a0 3acTocyBaHHS IMIMOMHHOIO HABYAHHS; MO-ApYTe,
IpoIleC TOCTIHHOTO BIOCKOHAJCHHS Bi0yBa€THCS
Ha OCHOBI 3BOPOTHOTO 3B'SI3KYy 3 KOPHUCTyBauaMH Ta
CHeIialiCTaMH y Tajly3i epeKiay.

Oco0MBOCTI KOPHYCHO-RPUKIAOHO20 HATPMY
[pY BHUBYEHHI AMCUUIUIIHM «KOPITyCHO-TIPUKJIAIHE
MepeKIIaJ03HaBCTBOY» € Ba)KIMBUM aCIEKTOM MiAro-
TOBKHM MaOyTHIX MEpeKIafadiB Ta PO3BUTKY IXHBOI
poeciifHOT KOMITeTEHI1 Y epeKIaaanbKiil isib-
HocTi. Lle HanpsM mociKeHH s, IKUH CpsSIMOBaHUN
Ha OKpECJIEHHS ONTHMAJIBHUX 3aco0iB peamizamii
KOPIIYCHHX HiIXOIIB y NPaKTHUYHHUX MEPEeKIATHUX
3a1a4ax (TPaMaTUKO-MEPEKIATHUX 1 TEKCTYaIbHO-TIE-
pexnagnux). Moro akryaibHICTH TOJIATa€ B TOMY,
IO B CyYaCHOMY CBITi HepeKiaj BUMAarae LIBHIKO-
CTi, TOYHOCTI Ta BHCOKOI SIKOCTi, a BUKOPHCTaHHS
KOPIYCHHX JaHUX Ta 1HCTPYMEHTIB MNPHKIAAHOL
JTIHTBICTHKM MOXXE CYTTEBO MOJETIINTH Ta IOKpa-
LIUTH 1eH nporiec. KopmycHo-pUKIaqHUN HaNpsM €
OTIOPHOIO 30HOI0 y Tally3i JIOKauli3awii mMporpaMHOro
3a0e3MeUYeHHs, B SIKii BUKOPUCTOBYIOTBCS CIIELiaTi-
30BaHi KOPIYCH TEKCTIB JJIsl TIEPeKIaay i ajanrartii
iHpOpMaLIfHUX TPOrpaM 10 PO3KPUTTA MIKMOBHHUX
CEMaHTHKO-CTPYKTYPHHX BiIMOBiTHOCTEH.

KopnycHo-npuknaaHuii HanpsiM HOPOIKYeE 3011b-
LICHHS 00CSTy HAayKOBUX CTYHill B TaKMX ACIEKTax:
1) susuenus ninesicmuunux ocobausocmeti (CTUNIC-
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TUYHI Bapialii, rpaMaTHYHi KOHCTPYKIi1, CeMaHTHYHI
BiJITIHKHM Ta JICKCHYHI 3aCOOM Ha OCHOBI aHAJTi3y KOP-
MYCHUX JaHuX). 30KpeMa, CTyACHTH BHBYAIOTH MOBY
IMIUTIKOBaHY W 3aKo[OBaHy y BHYTPILIHIO (QOpMy
MOBHHUX OJHMHHUIb KOPIYCHOI 0a3u IaHWX, IO 103-
BOJISIE IM Kpallle 3pO3yMiTH €BPECTUYHUI MOTEHIIIAT
JHTBICTHYHOTO 300pa)KeHHS JEKCHKO-CEMaHTUYHOI
CTPYKTYpH OKPEMHX CIIiB 1 BUPa3iB; 2) eupodnenHs
nepexnaoaybkux cmpameeiti I10TIOMarae CTyAeHTaMm
PO3BHBaTH HABHKH BHOOpY ONTHMAaJIbHUX IEpeKIa-
JAlbKUX TAaKTUK Ha OCHOBI aHaJi3y NepeKIagHuX
TEKCTiB y Kopmyci. BoHn BUBYarOTH pi3Hi BapiaHTH
nepeKiIangy, IOpiBHIOIOTh iX e()eKTUBHICTH Ta BHOU-
paroTh HalOIIBII BaNiJHUN BapiaHT 0e3 BTpaTu KOH-
TEKCTy TPH BIATBOPEHHI; 3) @ukopucmanHs pisHux
nepeKIaoaybKux iHcmpymenmie, ki 0a3yroThCsS Ha
KOPIIYCHUX JaHWUX JUIS BIOCKOHAJICHHS TEXHIYHUX
NpUAOMiB BiITBOpEeHHS TekcTy. Lleii mpouec crpsimMo-
BaHMH Ha acCHMUIALIIO0 MPOTrpaM aBTOMAaTH30BaHOTO
nepeKIay, TeleHOJ'IOl"quI/IX 0a3 maHuX, KOHKOpJaH-
CiB Ta iHIIUX IHCprMeHTlB AK1 IOTIOMAaraoTh 3HAUTH
BiJIMIOBiAHI EPEKIIa/IHI BapiaHTH, BUSBUTH CMUCIIOBY
OararomrapoBiCTh Ta BHPAa3UTH CEMaHTHYHY BifIoO-
BIJTHICTB y TIepeKIIai; 4) 00ciodcenHs y eany3i nepe-
K1A003HABCMBA CTIOHYKAE CTYACHTIB 10 MPOBEACHHS
EKCIIepEeMEHTABHUX JO0CHTIHKEHb 3 BUKOPUCTAHHIM
KOpImycHUX JNaHuX. CTyIeHTH MOXYTh EKCTPAaIlojo-
BaTW BJIACHI MEpeKIaHi BapiaHTH, BUBYATH CTHIIiC-
THUYHI 0COOJIMBOCTI, JOCTIKYBaTH JIEKCUKOTpadiuHi
aCIeKTH MepeKiany Ta BHOCHTH CBili BHECOK Y pO3-
BUTOK KOPITyCHO-IIPUKJIaTHOTO MEPEKIIa03HaBCTRA.
Kopnycno-eany3eeuii HaripsiM 1OCIIiPKEHb € IIiJI-
rany33io0 KOpIyCHO-IPUKIaJHOTO TepeKiIago3HaB-
CTBa, IO CIpPHSE BIOCKOHAJEHHIO TpOLECYy mepe-
KJIaJly TEKCTIB rajly3eBoro crnpsimyBanHs. L{s oOnacTsb
JTOCITIJDKEHHS MOETHY€E METOIM Ta MiJAXOAH KOPITyC-
HOTO aHaJli3y 3 BUBUECHHSIM crieu(iyHIX 0COOIMBOC-
Tell ramy3eBUX TEKCTiB Ta «IIPaBUI HOPMATUBHOTO
BUKOPHUCTaHHS IepeKiagadeM MOBH IEePEKIIaay»
[5, c. 51-56]. B ocHOBY KOpITyCHO-TaIy3€BOrO aHa-
Ji3y TOKJIAACHO Psii iHPOPMAIliHHUX HACTAHOB, SIKi
nependayaoTh BHKOPUCTAHHS KOPITYCY TEKCTiB, BaXK-
JMBHMH €JIE€MEHTaMHU SKOTO € TEKCTH Ha BiHCHKOBY
TEMATHKY, TCKCTH eKOHOMIYHOT C(hepH, TEKCTH HOpMa-
TUBHO-TIPABOBUX aKTiB TOIIO. KOMIUIEKCHE MOHATTS
EBOJIIONIIHHOT 0a3u JaHuX (PEro3uTapito KOpIyc-
HO-TaJy3eBUX TEKCTIB) OXOIUTIOE PI3HOMaHITHI TpaHi
ABTEHTHYHHX TEKCTIB, SIKi € peNPe3eHTaTUBHUMU IS
MEBHOT Tajy3i, i CKIaJaloTh YHIKaJIbHY €HICTh TEX-
HIYHUX TPUHOMIB, sy KOHCTPYKTHBHUX il mepe-
KJIaJa4a i nepeaarTh 3aco0aMu KOPITyCHOT JIIHTBiC-
TUKU CMHUCIIOBY JIOMiHaHTy. Hepo3puBHUI 3B 530K B
napaMeTpu30BaHii 0a3i TaHUX JI03BOJISIE aHAITI3YBaTH
Ta BUBYATH JIIHTBICTHYHI, CTUJIICTHYHI, TEPMIiHOJIO-
ridfl Ta €I 0COOJMBOCTI LMX TEKCTIB. Y MONISAAL
Ha MPHKIAJHUI acleKT nepekiany, 30Kpema, QyHK-
IIOHAJILHUM, KOHTEKCTYaJIbHO-aJ[aNTalliiHUN, KOH-
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CHUCTEHTHUH,  MOBHO-CTHJILOBHH  JOCIHIKECHHS
B CIELIaNi30BaHUX Taly3sX MaloTh IPAKTHYHY
CHIPSAMOBAHICTb. BoHM CrpHsiOTh pO3pobwi edek-
THBHHUX NEPEKIAJAUbKIX CTPATEriil i IHCTPYMEHTIB,
SKI BpaxoBYIOTh cCHeLU(iKy KOHKpPETHOI ramysi ii
3aKOZ0BaHI MOBHI 3HAaK{, CUCTEMY PO3IMi3HAaBaIbHUX
KpUTEpIiB 1 Tak, 4 iHAKIIE BiANOBiNalOTh cHOpMO-
BaHOMY 3anuTy. Jlo cioBa, 10CIiAKeHHS By3bKOTay-
3€BHX CHEUiaJbHOCTEH IOIOMArae gusHauumy Kpami
nepexiaoui exgisaienmu sl SIKICHOTO BiAITBOPEHHS
nepekyany B IEBHOMY KOHTEKCTI; 6UABUMU A AHATI-
3yeamu cienupiaHy mepmiHono2iuny 1eKcuKy, cgop-
Mysamu 2any3esi MepMiHONO2IuHI 6a3u Oawux ma
2nocapii, sIKi MOJIETIIYIOTh NepeKiiazadyaM po3yMiHHS
Ta BUKOPUCTaHH: (paxoBO-MapKOBaHOI JIEKCUKH; 6pa-
xyeamu 0coOONUBOCMI KOMYHIKAMUBHUX CUMyayit,
B SIKUX BUKOPHCTOBYIOTHCS IIEPEKIIaIH, a CaMe, MeTa-
repexiIafanpki GakTopu Ta MOTpedu IiTbOBOI ayIu-
topii. Takuii AUXOTOMIYHHN MO TPOTIISIIAEMO
y BCTAHOBJICHHI KJIFOYOBHUX CTpaTeriii mepexnamy, sKi
MOKJIMKaHi BITBOPIOBATH HE JIUILIE KOHTEKCT OTOUEHHS
CJIOBa, ajie i BPaxoByBaTH CIEIU(iKy KOMyHIKaTHB-
HOTO aKTy, e(heKTUBHOro OOMiHY iH(OpMAIi€I0, 0
JI03BOJISIE IHTEPIPETYBATH aKTYaIbHUH CMHUCI JOCIi 1T-
KYyBAaHOTO (hparMEHTy MOBJICHHS, 3ajly4aTH Ipak-
TUYHO-OPIEHTOBAHUHN MIAXif, CIIPHUSTH MOJIMIICHHIO
npoeciiHOl MATOTOBKH IEPEeKIagadiB i PO3BUTKY
MepeKIaganbkoi MPaKTHKH.
Kopnycno-cmunicmuunuii HarpsiM CHpsiMOBa-
HUI Ha BUBUCHHS CTHJIICTHYHHX pealliii mepexiamy,
BUPaXCHUX 3a JIOIIOMOTOI0 KOPIYCHHUX JIaHMX.
JlocmigHUKY aHANTi3YyIOTh CTHIIICTUYHI OCOOTMBOCTI
OpHUTIHAFHUX TEKCTIB Ta iX TEepPeKIaaiB, BHIBII-
IOTh CTWIICTHYHI IMOMIOHOCTI Ta BIAMIHHOCTI MiX
MOBaMH, SIKi CIPHIIOTh MaHi(ecTamii aJeKBaTHOTO
nepexiagy W igiocTwiaio aBropa. Po3moBcromkeHHS
HAyKOBHX TEKCTIB Ta iXHA 3HAUYLIICTh y PO3BUTKY
KOHBepcaumHoro JIACKYPCY BEIyTh [0 BHOKPEM-
JICHHS OKa310HaJi3MiB B KOPIIYCi TEKCTIB. ITorpaxro-
BYIOUHM KOHBEpCALIMHUI IUCKYpC KOPILyCHO-JIIHTBi-
CTHYHMM siBuiieM, A. Crhumymosa BBaXae, IIO
KOHBepCaLiiiHi TeKCTH (GYHKLIOHYIOTh B 0COOIMBOMY
KOPIIyCHO-JIIHTBICTHYHOMY TpOCTOpi — y cemiocdepi
CIIOHTAaHHOIO MOBJIEHHS [6, ¢. 61-65]. Iloctymio-
BaHHs KOPIIYCHOI CTHJIICTUKH B KOPITyCHOMY-IIEpe-
KJIaI03HABCTBI IUTIOPAJi3y€ LiHHI OPiEHTHPH TEKCTY
(cMucnt TeKcTy), pPi3SHOMAaHITHI ACHEKTH MOBIICHHS,
SIK1 BINTUBAIOTh HA BUPA3HIiCTb, €()EKTUBHICTD 1 ecTe-
TUYHICTh Tiepeknany. lle omuHuUI pizHOOAPBHOTO
JIHTBICTHYHOTO CTaTycy (JIEKCeMH, TepPMiHOJIOTiYHi
CJIOBOCTIONIYY€HHS, 1JIIOMH, KOJIOKAIlil, OKa3ioHa-
Ji3MH, CHUHTAarMM), IO EKCIUIKYIOTh YHi(ikoBaHi
CTHJII MOBJIEHHS B Kopmyci TekcTiB. HacmueHictb
KOPIIYCY TEKCTiB TEpPMiHAMH, TEPMiHOIOTIYHUMH
CTIOJIyKaMH, 3arajlbHOHAYKOBOIO JIEKCHKOIO PO3CTaB-
Jsl€ CBOEPiAHI TpamMaThyHi akueHTH. [pamaruuHuii
CTHJIb MOBJICHHSI BU3HAYA€THCS CHHTAKCHYHOIO Opra-
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Hi3aIli€l0 TEKCTY, BKIIOYAI0UN TUITH PEYEHb, MTOPSIO0K
CIIiB y PEeUYCHHI, BUKOPUCTAHHS Pi3HUX YaCTUH MOBH,
MOCTIIOBHICTh CTPYKTYPH PEUCHHS, SIKI pelpe3eHTY-
I0Th HaHOUIbII pO3HOBCIO>KCHi MOTISAN Ha KOMIIO-
HEHTHU 1HCTI/ITyL110HaJ'IBHOFO JCKYpCY [7, c. T-17].
Pakypc BiITBOPEHHS p13HI/IX CTHJIIB MOBJICHHSI B KOP-
Myci BiA3HAYAETHCSA CBOEPIAHUMH OCOOIHBOCTSIMU Y
rpamMaTH4YHii moOynoBi pedeHb. MaiicTepHe omepy-
BaHHA I'paMaTHYHUMH XapaKTETHCTUKAMU PEUYCHHS,
MOP(OIOTiYHUMH, CIOBOTBIPHUMH 1 CTHIICTUYHUMH
3ac00aMM OPHUTIHAJIBLHOTO TEKCTY Ta €KBiBAJICHTHUMHU
BapialisiMH y MOBi-pELHII€HTI (OPMYE YSIBICHHS
NP0 HOBITHI KOPITYCHO-CTHUIICTHYHI ()eHOMEHH Tepe-
kiany. [locmigoBHICTB 3aCTOCYBaHHSI KOPITYCHOT CTH-
JICTUKU TEpeKyany NPOAOBKYETHCS TIyMauCHHIM
PI3HUX PUTOPUYHUX 3acO0iB, SKI HAJAIOTh TEKCTY
eekTHOCTI Ta BUpasHOCTi. lle MoxyTh OyTH MeTa-
¢dopu, mOpiBHAHHSA, aneropii, rimepOonmu Ta iHIII
PUTOpPHUYHI NMPUHAOMH, BTiJIEHI B MOBHY (OpMy KOp-
MyCy TEKCTIB, SIKi MiJCHIIOIOTh 11I0CTHUIb aBTOPCHKOT
inTeHIii. OQHUM 13 HACIIKIB BIUIMBY CTHIJIICTUKH HA
nepeKiIajanbKy pelenuilo KOpImyCHO-CTUIICTUYHOT
KOPEJISLii CTay KaTeropii TeKCTy (KaTreropist KOMyHi-
KaTUBHOCTI, iHpOPMATUBHOCTI, 3B’SI3HOCTI, LJICHO-
CTi, YJICHOBAHOCTI, 3aBEPIIEHOCTI, pedepeHLiHHOCTI,
IHTEPTEKCTYalIbHOCTI) ¥ MOLIMPEHHS YSIBIECHHS PO
3aco0M iX BUpayKeHHSI.

3-MOMiK KOPIYCHO-TIPHKJIAAHUX 1HCTPYMEHTIB
CTHJIICTUKH, BapTO BiA3HAYUTH W (POHOCTHIICTHKY.
[MpunarigHo 3ayBa>kUMO, 110 (OHOCTHIIICTHKA Bif-
HOCHTBCSI 10 3BYKOBOTO O(OPMIICHHSI TEKCTY, BKIIIO-
Yalo4ud BUMOBY, IHTOHAIIiIO Ta pUT™ [8, c. 270].

B ocHOBI cywacHOi KOpHycHOi QoOHOCTHITIC-
TUKH JIeXaTh: (POHETUYHHMH 1 CTHIICTUYHUI aHami3.
®doHeTHYHUI aHaNi3 nependavyae BHBYCHHS 3BYKO-
BOI MOJIeNi MOBH 1 i1 BIUIMB Ha COPUHHSTTS Ta BUpa-
JKEHHSI CTHIIBOBUX ocoOmuBocTeil Tekcty. KopmycHhi
JlaHi TO3BOJISIIOTH NOCIiAKyBaTH (QOHETHUYH] Bapialii
(000B’A3KO0BI, MO3ULiIHI, KOMOIHATOpHI, (haKynbTa-
TUBHI Bapiantu QoHeMm) [9, c. 226], ixHi0 Tpanchop-
Malilo ¥ eKBIBaJICHTHE BiATBOPCHHS B IEpEKIai.
BinnoBiiHO CTHIIICTHYHUI aHAJi3 IEMOHCTPYE CTH-
JIbOBI OCOOJIMBOCTI MOBJICHHS, TakKi SK BXKHBaHHS
JIEKCUYHUX 3ac00iB, TpaMaTHYHUX KOHCTPYKIIH,
¢pazeonorizmiB, MeTapOPHUYHHX BHUPA3iB TOIIO.
3 omsAy Ha BUILE BHKIJIAAEHI MIpKyBaHHS, KOPILY-
CHI JIaHl JO3BOJISIOTh BUSBUTH CTHIIICTUYHI Bapia-
il B pi3HUX TEKCTax i MOBICHHEBUX >kaHpax. Came
TOMY 3ally4eHHs! CTHIIICTUKHU 10 TIpolecy MepeKiamty
B KOPIYCl TEKCTiB BHIA€ETHCS JIOTIYHUM TPUHOMOM,
a BHOIp cTpareriii mepekiiaay —ajJropuTMOM 3acTOCY-
BaHHA NPE/ICTaBIEHOT METOAUKH.

Kopnycno-nexcukozpagiunuit HanpsMm crpuse
po3po0IIl  JieKCHKOrpaiYHUX PECypCiB, TaKUX SIK
JIHTBICTHYHI, TJIyMa‘-IHi €THMOJIOT1YHi, op(borpa-
¢biuHi, opq)oequl icropuyHi, (pazeosoriuti, Tele-
HOJIOTIYHi, YaCTOTH1 CIIOBHHUKH, T€3aypyCcH Ta rocapii,
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SIK1 TOTIOMAraroTh MepekiiaadaM 3HANTH BiATOBI THIHA
€KBIBAJICHT TSI CIIiB 1 BUPA3iB Y IITLOBIN MOBI.
Kopmycna nexcukorpadiss y Mexax Kopiyc-
HO-IIPUKJIaJHOIO MEPEeKIaZ03HABCTBA OXOIUIIOE TaKi
craxii iMmuiemenTanii: 1) 30ip ma auaniz Kopnycrux
O0gHux, 1O KOMIUIEKCHO BHSBIISIOTBCSI B TEKCTO-
BHX TAaTepHaX Pi3HUX KAHPIB Ta CTHUJIIB MOBJICHHS;
2) remamu3ayis ma Mooento8anHs 1eKCUYHUX 0OUHUYb
(BcTanoBieHHS 0a30B01 (hOPMU JIEKCUYHUX OMHHIIB)
3a JOMOMOTOI) JIEMaTH3aTopiB a00 PyYHOTO aHai3y.
KoxHiit nexcukorpadivsiii hopmi croBa MpUITUCYIOTh
crerianbHi MiTKH 200 Terd, mo BKa3yIOTh Ha ii Bia-
CTHBOCTI Ta KOHTEKCTyaJbHiI ocobmuBocTi. Lli MiTkn
BKJIIOYAIOTh TaKi JaHi, K 4acTOTa BXKUBAHHS JIGKCHY-
HUX OIMHHMIL, CTHIIICTUYHI XapaKTepUCTUKH, TpaMa-
THYHI 0COOJIMBOCTI, CEMAaHTHYHI BiATIHKH, JIEKCHYHI
nepexnandi exksiBaneHTH. Ha aymky, O. Xexepyna
1 O. Cmua, TeTH JO3BOJISIOTh KOPUCTYBayaM JIEKCH-
KorpadiuHUX pecypciB IMIBUIKO BiHAHTH TOTpPiOHI
ciioBa ab0 BHpa3H, 3p03yMITH IX 3HAYEHHS Ta KOHTEK-
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CTyaJbHE BKMBaHHS, a TAKOXK PO3ITi3HATH IepeKiaaa-
ki BiamosimHocTi [10, c. 71-80]; 3) cemanmuunuii
aHaniz 1eKCUYHUX 0OUHUYb TIONSTAE Y BCTAHOBICHHI
IXHIX 3Ha4YeHb, KOHOTAILl, CHHOHIMIB, aHTOHIMIB Ta
IHIINX CEeMaHTUYHUX BiTHOIIECHB; 4) 8UOKpEeMIeHHs
i Oocnidocennsi Konokayii (YaCTOTHHX CITONy4YeHb
CIiB) Ta ¢hpazeonozizmie (YCTAICHUX BUPaA3iB) B KOP-
Iy CHO-TIPUKJIQIHOMY TIePEKJIaJ03HaBCTBI I0MIOMAarae
BCTaHOBHUTH THITOBI CIIOJTyYECHHSI CIIIB Y MOBJIICHHEBHX
KOHTEKCTaX Ta 3a0e3medynTH OifbIll TOYHUH BapiaHT
TIEPeKNany; 5) 6paxyganus CMUMICIIUYHUX O0COOIU-
socmell Ci8 I 8upasis, BUABICHUX B KOPITYCi TEKCTIB.
Le 3acBiguye, mo mpu moOymoBi JEeKCUKOTpadiYHIX
pecypciB BpaxOBYIOTHCS BIATIHKM CTHUJIIO MOBJICHHS,
a TaKOX KOHTEKCTyallbHi Bapiaii.

BinnoBigHo, KOpHIYyCHO-TIPUKJIAIHE IEepeKIa-
JO3HABCTBO BiJOOpakae pI3HOMAHITHI HaNPSAMH
JTOCITIPKEHB, 10 MPOLTIOCTPOBAHO B O10K-cxeMi 1.
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Puc. 1. IaTupiBHeBa apXiTekTypa HanpAMiB A0CTiTKeHHS
B KOPNYCHO-NIPUKJIATHOMY NepeKIag03HABCTBI
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HamnpsiMiB JOCTIIKEHHSI B KOPILYyCHO-TIPUKJIAJAHOMY
NIEPEeKIIaJO3HABCTBI € MPAHCHAUIOHAbHUILL iHmep-
AKYioHi3M, THMEPNEPCOHANbHUTL KOHCMPYKMUBIZM
Ta CeMAHMUYHA RpeyusiiiHicms, B SKUX MH IIPO-
[IOHYEMO HOBI HAayKOBO-OPIEHTOBAaHI MPUHIUIH IS
[IEPEOCMUCIICHHS TOHATTA NepeKiIagy B KOPITyCHIH i
MIPUKJIATHIH JIIHTBICTHIII.

Tpancnauionansnuii inmepakuyionizm BinoOpa-
XKa€ BAXJIMBUI acCHEKT MAOCHIPKCHHSA IepeKiiamy,
a caMe aKTUBHY B3aEMOJIII0 MiXK PI3HUMH KYJIbTypaMu
Ta MOBHUMH CIIUTFHOTAaMH y TIPOIIECi BiATBOPEHHS
TekcTy. Llel mpuHIMI BpaxoBye HE JIMIIE iHAWUBIAY-
QIBHUHM acleKT CIPUHUHATTA Ta NPOLYKLIi TEKCTiB,
aJsie i BIUIMB KYJIBTYPHHX, COLIIaJIbHUX Ta HOJITHYHUX
KOHTEKCTIB Ha NepeKNaanbKy AisIbHICTb. TpaHCHa-
LIOHAJTFHUHN IHTEPAKIIOHI3M IiKPECITIOE  BasKIIH-
BiCTh PO3YMIHHS HEPEKIany SIK aKTMBHOTO HPOLECY
MOJICITFOBAHHSA B3a€MOJil, B SKOMY BiIOyBa€TbCs
MOCTIMHUN OOMIH ifeH, IiHHOCTeH, HOPM Ta 3HaHb
MDXK pi3HUMH KynbTypamu. Lleit minxin crpusie pos-
LIMPEHHIO NEPEeKIaJalbKUX JOCHIiIKeHb, OCKIJIbKH
BpaxoBy€ TPaHCHAI[IOHABHI BUMIpH 1 BIUIUB T7100a-
mi3anii Ha mepeKIafabKy IpakTHKY.

Inmepnepconansnuii  KOHCmMpPYKmugizm Bino-
Opakae HOBUU MOINAJN HA JOCITIDKSHHS TpaHChOop-
Mallii TeKCTy, SIKHH aKIEHTye yBary Ha CKJIQAHIN Ta
B32€MO3AJICKHIA TPUPOMAlI TEepeKIaay B KOHTEKCTI
B3a€EMOJIIi MiX TepeKiagadamMu. B ocHOBI mpuHIHITY
IHTEPIIEPCOHATILHOTO ~ KOHCTPYKTHBI3MY  JICKHTb
nepeKyaz K ColiadbHUN KOHCTPYKT, IO (OPMYETHCS
Ta PO3BUBAETHCS B PE3YNBTATI MiKOCOOUCTICHOT B3a€e-
MO/IiT Ta KOMITO3UIIii TePMiHOJIOTIYHOTO MapaeNi3My
y BXiAHIH Ta BUXiOHIH MOBi. Y HaIIOMy HayKOBOMY
JOCIIPKEHH] 1HTepIIepCOHANLHUN KOHCTPYKTHBI3M
BIIMCYETHCS B PO3YMiHHS IepeKiIaganbkoi AisuTbHO-
CTi SIK JTIAJIOTYy, Y SIKOMY TepeKiaiadi CIiBIpaIiO0Th,
a (GopMyBaHHSA W CHPUUHATTA 1€l IHTEpaKIii reHe-
pastizyeThes B iHTeppeTanii TekcTy. Bapto 3BepHyTH
yBary Ha Te, IO IHTEPHEPCOHAIBLHUHA KOHCTPYKTHU-
Bi3M JI03BOJISIE TIEPEIVIAHYTH HOHATTS NEpeKnagy Ha
HOBI TEOPETHKO-METOJONOTIUHIA mardopmi, sKa
BpPaxoBy€ B3a€EMOJII0 PI3HUX AaKTyaJbHUX HayKO-
BHUX aCIEKTiB, TAKUX SK KOTHITHBHICTb, CY0'€KTHB-
HICTh, COIIIAJIBHICTh T4 MOBHA cIienudika. 3araiom,
3a3HaueHUH MiAXiA BKIJIIOYAE MPOLECH TpPaHCHALio-
HAJIBHOTO COJINCU3MY, L0 MiJKPECTIOE Ba>KIUBICTH
B3a€MOAIl MK PI3SHUMH KyIbTYypaMHd Ta MOBaMH
y mporeci nepeknany. BomHouac, iHTErpaTHBHICTb
1 MEPEXUBHICTH BiIOOpa)katoTh KOMIUIEKCHHUH XapakTep
NepeKamy, e TEKCT Ta KOHTEKCT B3aEMOJIIOTh Y B3a€-
MO3aJIeKHOMY CIIOCO0i, a TIepeKiaadi CTaloTh aKTUB-
HUMH YYaCHUKaMH 1IbOTO B3a€MOZIIHHOTO POLIECY.

VY Hamomy pO3yMiHHI cemanmuuHa Rnpeyusii-
Hicmp BKa3zye Ha HEOOXiHICTh TOCATHEHHS TOYHOCTI
Ta aIcKBaTHOCTI Y BUKOPHCTAHHI TEPMiHiB Ta MOHSATb
B Tayy3i KOPIyCHO-TIPUKIIAIHOTO MepeKIaJ03HaB-
crBa. CeMaHTHYHA IPELU3IHHICTh O3HAYAE, 110 KOKECH
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TEpMiH, YKUTUH B KOPITyCi TEKCTiB Ma€ OTHO3HAYHE
Ta TOTO)XKHE 3HAYEHHS, IO CIPUsE YHUKHEHHIO HEO-
JTHO3HAYHOCTEH i po301KHOCTEH y TiTyMaueHHI MOB-
HUX OAMHUI. JIOTpUMaHHS IPUHIUITY CEMaHTHYHOT
NPEUU3iHHOCTI Mae BENHMKE 3HAUYEHHS y HayKOBHX
JOCTIKEHHSX, L0 CHPHsE€ TOYHOMY BHPAKECHHIO
iIed Ta KOHIEMLil, IOoToMarae yHUKHYTH CIIOTBO-
PEHHSI TIPOLeCy y3araldbHEHHA 3MICTy TEpPMiHOJIO-
TiYHUX TOHSTH, BiJOOpa)ka€e PO3BHTOK METONOJIOTII
Ta CTaHAAPTIB AOCHIIKEHHS, a TAKOXK BIOCKOHAJIIOE
METOIH Ta MiIXOH Y Tary3i KOPIYyCHO-TIPUKIAIHOTO
NepeKIaJ03HABCTBA.

BucHOBKH Ta nepcneKTHBY NOAATbIINX J0CTiA-
skeHb. KoXeH i3 HampsMiB JOCIIPKEHHS B KOPITYC-
HO-TIPUKJIAJJHOMY TIE€PEKIIal03HaBCTBI BHOCHUTD CBIii
BOXJIMBUH BHECOK Yy TOKpAIleHHS NpoLecy mepe-
KJIaly, PO3BUTOK MEPEKIaJ03HABUMX CTYIiH Ta BIO-
CKOHAJICHHS TepeKyafalbpKkoi misuibHocTi. [HTerpa-
Ilisl KOPITYCHUX METOJIB 1 JIaHWUX Y JOCII/DKEHHS Ta
NPaKTHKY MepeKIaay nepeadadae TOUYHICTh BUKIIALY
Ta 3a0e3revyeHHs OHO3HAYHOCTI TPAKTyBaHHS TpeN-
ctapneHol iHpopmanii. BigKpuTTs # po3mIUpeHHS
(YHKLIOHATBHUX 3aleKHOCTEH MK MPHUKIAIHOIO
JHTBICTHKOIO, KOPIYCHOIO JIIHTBICTHKOIO Ta Iepe-
KJIaJI03HaBCTBOM BHSABJISIFOTH MOTEHLIAN i€l qucIu-
IUTIHU y 3a0e3MeUeHHi aJeKBaTHUX Ta BUCOKOSKiC-
HUX TepeKIaiiB y pi3HHX cdepax NepeKitaganbKoi
misutbHOCTi. Crieungika npeacTaBiIeHHS I STHPIB-
HEBOi apXiTeKTypH HampsMiB AOCHIHKEHHS B KOp-
MYCHO-TIPUKJIAJHOMY TIEPEKJIQIO3HABCTBI MOJISrae
y BepOamizamii O3HAKOBUX XapakTEPHCTHUK HOBUX
HayKOBO-OPi€HTOBAHUX NMPHUHLMUIIB IJIS1 MEPEOCMHUC-
JICHHS TIOHSTTS TIepeKIaay B KOPITyCHIiH Ta MpUKIIal-
Hil JIIHTBICTHIII 32 JIOTIOMOTO0 TPaHCHAI[IOHATLHOTO
IHTEepaKIiOHI3MY, IHTEPIIEPCOHATBHOTO KOHCTPYKTH-
Bi3My Ta CEMaHTUYHOI MPEUU3iHHOCTI.

[lepcnekTHBM TONANBLUIMX HAyKOBUX PO3BiJOK
BOa4Ya€EMO B iMIIJIEMEHTAllii TEOPETUYHUX MOCTYIATiB
B TIPAKTHKY TOCIiIXKSHHSI.
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The article discusses the specificity of implicit representation of uncertainty by
means of the English language in the British postmodern literary discourse.
The data for analysis was selected from the novels written by 1. McEwan,
D. Mitchell and D. Lodge. Implicitness is viewed as an inherent feature
of language and is a promising object for linguistic analysis, as its mechanisms
are unfolded in a new way within the cognitive-discursive paradigm.

Within any language, uncertainty is verbalized not only explicitly, but also
through a wide range of implicit means. While explicit statements can
directly express doubt or lack of certainty, implicit expressions of uncertainty
add subtlety and nuance to communication. Uncertainty can be verbalized
by various language means in English directly and indirectly. The English
language provides a rich array of choices that enable speakers to express
uncertainty implicitly. Uncertainty is a key concept of postmodernism, therefore
postmodern authors attach great significance to representing it in their texts.
Postmodern fiction conveys uncertainty which underlies and shapes the
characters’ perception and self-identity via a number of language means and
some communicative strategies that are of special interest for our research.
The paper analyzes the implicit expression of uncertainty in the British
postmodern fiction discourse represented by the novels of I. McEwan,
D. Mitchell, D. Lodge. It has been identified that the main language means
that the authors opt for are hedging, various means of expressing modality,
“vague” expressions, qualifiers, euphemisms, interrogative sentences in inner
represented speech, filler words, and aposiopesis. The article examines how
their usage contributes to the nuanced portrayal of uncertainty in the English-
language fiction, and in what ways the authors combine these means in order
to reach their goal — give the readers the impression of the characters’ lack
of certainty, hesitation, indeterminacy and doubt. The analysis reveals that these
implicit meanings are not directly stated, but are suggested in the wording or
can be understood from the context. The writers mostly resort to a combination
of various language means that imply the characters’ uncertainty, in order to
intensify the implied meanings and to make sure the reader interprets them
adequately.
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CraTTio MPHUCBAYEHO PO3DVIILY chenudikd IMIUIIIUTHOT penpe3eHTarii
HEBU3HAUEHOCTI  3aco0amu  aHMIiicbkoi MOBM B OpPHTaHCHKOMY
MOCTMOJZIEPHICTCHKOMY XyHOXHBOMY AUCKYypci. MatepiasoM aHamisy cTaiu
pomanu [. MaklOeHna, JI. Mituena ta JI. Jlojpka. IMILTIUTHICT PO3MISIAETHCS
K HEBIJ'’éMHa BJIACTUBICTH MOBU Ta € TMEPCHEKTUBHUM 00 €KTOM
JTIHTBICTUYHOTO aHANi3y, OCKUIBKYU i MeXaHi3MU I0-HOBOMY PO3KPUBAIOTHCS
B paMKax KOTHITHBHO-ANCKYPCHUBHOI apaJurMu.

VY Oyap-sikiii MOBI HEBH3HAYEHICTb BepOai3ye€ThCsl HE TINBKH EKCIUTIUTHO,
ane i 3a JOMOMOT0I0 IIUPOKOTO CIEKTPY IMILUTIUTHUX 3ac00iB. Y Toi 4ac sk
eKCILTILUTHI TBEP/KEHHS MOXYTh NPSIMO BUPAXKaTU CyMHIB a00 BiJICYyTHICTb
BIIEBHEHOCTI, IMILTILIUTHI BUPAXXCHHSI HEBU3HAYEHOCTI MOJA0Th KOMYHIKaIlii
BUTOHUCHOCTI Ta MJOJAaTKOBUX BIiATIHKIB. HeBu3HaueHicTh Moxke OyTH
BUCJIOBJICHA PI3HUMH MOBHMMH 3ac00aMU B aHIVIIMCBKIH MOBI HpPSIMO
YU OINOCEPEIKOBAHO, 13 3aCTOCYBAaHHAM IIHMPOKOTO BUOOpY 3aco0iB, fKi
JIO3BOJISIIOTH  MOBIPSIM  IMILTIIMTHO BHPAXaTH HEBIEBHEHICTb. OCKIIbKU
HEBU3HAUCHICTh € KIIOYOBUM IOHATTSAM IOCTMOJCPHI3MY, MOCTMOJCPHI
aBTOPU HAJAIOTh BEJIIMKOTO 3HAYECHHs il IPEICTABICHHIO y CBOiX TEKCTax.
ITocTMozmepHa XyqoXKHS JiTepaTypa BiJoOpakae HEBU3HAUCHICTB, siKa (hOpMye
CaMOYCBiIOMIICHHSI IEPCOHAXIB Ta IXHE CBITOCIIPUUHSATTS, 13 BUKOPUCTAHHIM
HHU3KH MOBHHX 3aC00iB 1 IEBHUX KOMYHIKaTHBHUX CTPATErii, SIKi CTAHOBIATH
0COONUBHII IHTEpEC IS HAILIOTO AOCHIIKSHHS.

VY crarTi aHai3yI0ThCsl OCOOIMBOCTI IMILTIIIUTHOTO BUPAXKEHHS HEBU3HAYCHOCTI
B OpUTaHCBKOMY ITOCTMOZICPHICTCHKOMY XyJIOKHBOMY JTUCKYPCI, IIPE/ICTAaBICHOMY
pomanamu I. MaklOena, JI. Mituena, /I. Jlomka. BusHaueHo, 1110 OCHOBHUMH
MOBHUMH 3ac00aMH, SIKi BUKOPUCTOBYIOTh aBTOPH, € XEIDKYBaHHS, Pi3HOMAHITHI
3ac00H BUPa)KEHHS MOJAJIBHOCTI, «PO3ILTMBYACTI BUPA3H, CI0BA-KBaJi(hiKaTopH,
eB(heMizmMu, HEpPSAME MOBJICHHSI, INTAJIbHI PEYEHHS Y BHYTPIIIHBOMY MOBJICHHI
TIEPCOHAXIB, CJIOBA-3alOBHIOBAYl May3, amociorne3a. Y CTarTi JOCIIHKY€EThCS,
AK 1X BUKOPHUCTaHHS CIIpUsi€ HIOAHCOBAaHOMY 300paKCHHIO HEBH3HAYCHOCTI
B QHIVIOMOBHHX XYJIOXKHIX TEKCTax Ta SK aBTOPH IMOEIHYIOTH IIi 3ac0o0H, 1100
JOCSITTH CBO€] METH — CTBOPHUTH Y YMTA4iB BPAKCHHS HEBIIEBHEHOCTI, BaraHb
Ta CyMHIiBiB TepoiB. [IpoBeneHuii aHami3 BUSBUB, IO i IMIUTIIMTHI 3HAYEHHS
Y TEKCTaX 1HKOJIM HE € OYEBUIHUMH Ta MOXKYTb OyTH 3pO3yMiITi JIUIIIE 3 KOHTEKCTY.
ABTOpH pPO3IIAHYTHX POMaHIB HaiuacTillle BIAIOThCA O TIOEJHAHHS Pi3HUX
MOBHHX 3ac00iB, fIKi IMIUTIKyIOTh HEBHU3HAUEHICTh, 100 MOCWIIMTU 3aKiajieHi
B HUX 3HaYCHHS Ta ITONETIINTH YNTAYCBI aICKBaTHY 1X IHTEPIIpETalli0, OCKLUIBKH BC
BOHH CIIPSIMOBAHI HA BUPAXXEHHS BaraHb Ta BiJICyTHOCTI BIEBHCHOCT] IIEPCOHAXKIB.

Problem statement. Modern interdisciplinary fundamental role in the postmodern worldview and
studies do not pay sufficient attention at such a basic  art. In linguistic scientific domain, certain parameters
category for the modern scientific space as uncertainty, of indefiniteness have been considered as an inherent
which is embodied in the lingual plane and plays a feature of language (G. Ryle, U. Quine, R. Langacker).
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As a result of the search by linguists for the cognitive
foundations of language universals (S. Pinker,
J. Greenberg, F. Newmeyer) it was found that language
“reflects the universal principles of information
processing in the human mind” [1, p. 32]. Despite
this, the reflection of uncertainty in the linguistic-
cognitive aspect remains unresearched, there is a lack
of thorough scientific investigations of its manifesta-
tion in discourse, in particular postmodern one.

Although frequently encountered in communication,
uncertainty is often implicitly referred to rather than
explicitly discussed [2]. Dealing with ways of express-
ing uncertainty is an essential competence of a fiction
writer and reader, as they both have to correspondingly
code and decode the explicit and implicit means of ver-
balizing uncertainty in the same way. Conveying uncer-
tainty in a literary discourse is important for producing a
certain effect on the reader, which is so relevant for post-
modern outlook, but it is often not explicitly expressed
and can influence the general perception of the text. This
study examines the implicit expressions of uncertainty in
postmodern fiction texts by the British authors. In many
cases, uncertainty is not openly communicated in fiction,
as the authors tend to leave some information “under the
surface” for the reader to grasp. There is always a risk
that the addressee can misunderstand the implications,
so the writers have to make sure their hidden messages
are interpreted in the proper way. Hence we can observe
their focusing on the thorough choice of lingual means
for implicit expressing of uncertainty. In this article, we
will explore how uncertainty is verbalised, and describe
the strategies of expressing uncertainty implicitly that
contemporary postmodernists resort to in their fiction.

The paper aims at studying the ways the
implicit expression of uncertainty is realized in the
English-language postmodern fiction texts.

The main tasks that we intend to accomplish in
the paper are:

— to specify the notion of implicitness and its inter-
pretation in linguistics;

— to describe the role of implicitness in commu-
nication;

— to analyze implicitness as a linguo-cognitive
phenomenon;

— to single out the implicit means of expressing
uncertainty in postmodern British fiction.

The British postmodernists’ fiction texts (I. McE-
wan, D. Mitchell, D. Lodge) comprise the research
material.

The object of the research is represented by
implicitness and its realization in language. The
subject of the article includes the implicit means of
expressing uncertainty in the English-language post-
modern fiction texts.

Presentation of the main material. In modemn
linguistics, it is important to focus on the problem of
the implicit in a statement, when the implied rather
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than the verbalized comes to the fore, since it is the
implicative of the statement that tends to constitute
its main meaning dovetailed with the explicative. The
study of implicitness also becomes relevant due to the
fact that each speaker to depict the multiple aspects
of a fragment of reality can use a limited set of lan-
guage means, the choice of which may differ from
those ones that another speaker of the same language
would choose in a similar situation.

The foundations for a pragmatic theory of implicit
meaning were laid by P. Grice. In his view, there is
quite often a gap between what is (explicitly) said and
what is (implicitly) meant by a speaker with an utter-
ance: while the former is mostly determined by linguis-
tic information, the latter is derived from the former
thanks to rational inferences also taking into account
context and background knowledge [3]. As a linguistic
phenomenon, implicitness was traditionally studied by
grammar, as a category that is semantically unmarked,
as restrictions imposed on a linguistic construction
with an unexpressed grammatical aspect. The notion
of implicitness has also obtained a new dimension in
the field of speech acts theory, as well as the further
research in the field of pragmatics of the utterance.

In modern linguistic studies implicitness is treated
as a blanket term that researchers use with regard to
a variety of phenomena associated, broadly speaking,
with the hidden aspects of meaning. They include
various types of presuppositions, entailments, impli-
catures and implicitures, explicatures, as well as
a number of more specialized concepts denoting
specific inferential schemata in different languages
[4, p. 1]. Implicitness is an inherent feature of lan-
guage practically all the areas of its use — from every-
day colloquial speech to scientific discourse, from the
language of fiction to transactional discourse of busi-
ness correspondence — as not all the meanings and
connotations can be expressed directly, and there is
always a certain correlation between the explicit and
the implicit in any kind of discourse as it is one of the
relevant aspects of language functioning.

According to M. Dynel and P. Cap, implicitness
extends over both the use and the system side of lan-
guage, and especially over the cases where different-size
phrasal, sentential and textual carriers of indirect meaning
can be identified in the lexico-grammatical arsenal of a
language [4, p. 4]. This is what differs it from indirectness
which involves only the use of language. Implicitness as a
language category reflects the relationship of some com-
ponents of the utterance content plan with non-verbalized
components of the plan of expression. The linguo-cogni-
tive approach enables to identify several forms of implic-
itness as a cognitive phenomenon: implicit knowledge,
implicit meaning and implicit sense.

The author of the philosophy of language L. Witt-
genstein indicated that “propositions can only say how
things are, not what they are” [5, p. 15]. This reflects
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the limits of language as another dimension of the
world next to the physical reality, since the diversity
of reality goes far beyond the expressive capabilities
of any language. So one of the ways in which language
can enhance its expressive function is constructing the
means do not only explicate senses, but possess the
potential for implication as their integral feature. In the
situation of uncertainty, “when there is no clear basis
for making a decision, people are influenced by the
way in which the problem is framed” [6, p. 297].

I. Kecskes highlights a direct relationship between
conventions and implicitness in human languages,
which can be well demonstrated through the use of
situation-bound utterances [7, p. 201]. It brings us
closer to discussing the role of context in creating
and retrieving the implied meanings. Context plays
a prominent role in the analysis of meaning, account-
ing for the differentiation between context-dependent
meaning in pragmatics and contextindependent mean-
ing in semantics [8, p. 235]. As viewed by M. Toth,
the context triggers the co-activation of the implicit
relationship between source and target and the target
content [9, p. 115]. I. Kecskes differentiates between
actual situational context, which theories of pragmat-
ics mean when they use the term “context”, and prior
experience-based context that is the main condition
for standardization and conventionalization. Both
types of context are equally important in meaning
construction and comprehension [7, p. 209-210].

Discourse is — like context — used in diverging
frameworks, where it refers to different theoretical con-
structs defined in accordance with frame-work-specific
premises [8, p. 236]. As stated by A. Fetzer, these are
not only discourse units that are situated in context, but
also the context itself situates and conditions discourse
units. This is particularly true for discursively impli-
cated meaning, which is what the context makes it to
be. Conversely, a discourse unit may create the context
for which it is appropriate [8, p. 240].

Discourse is a parts-whole configuration in which
the meaning of the whole is more than the sum of its
separate parts [8, p. 253], and this meaning increment
emerges mainly due to implication. This is especially
true for literary discourse, whose integral and inalien-
able part is implication. As D. Lodge puts it, “all novels
contain gaps and silences which the reader must fill, in
order to ‘produce the text’. But in some cases these gaps
and silences are the result of unconscious evasions or
suppressions on the writer’s part (and no less interest-
ing for that) while in others they are a conscious artistic
strategy, to imply rather than state meaning” [10, p. 190].

The implication can be both a signal of the speak-
er’s corresponding attitude to any phenomenon, and
the embodiment of a speaker’s special communica-
tive strategy [11, p. 5]. The aspects of narrative fic-
tion subject to implication can be diverse — from the
implied fictional narrator [12] or reader [13] to sexual
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relations [10] and violence [14]. The implicit treat-
ment of sexual acts as well as violence or other sen-
sitive content is certainly a challenge to the novelist’s
artistry if the author intends to convey the message
but avoid offensive language.

Another essential aspect that can be implied in a
fiction discourse is the character’s uncertainty, hesita-
tion, doubt. The use of implicit uncertainty markers
is pragmatically vital for fiction texts. Such linguistic
means with implied meanings make the reader inter-
pret properly the author’s intention to depict the char-
acters’ uncertainty and diffidence.

To detect the main language means that imply
the idea of uncertainty in literary texts, we analyzed
the novels written by the British postmodern authors
David Mitchell (“Black Swan Green”), lan McEwan
(“Amsterdam”) and David Lodge (“A Man of Parts”).
It should be noted that uncertainty is extremely
important for postmodern texts, as it is a key concept
of postmodernism [15]. Postmodern fiction quite fre-
quently focuses on representing uncertainty which
underlies and shapes the characters’ perception and
self-identity. As M. Michael puts it, “postmoderns are
likely to represent uncertainty as shifting from spe-
cific external loci to the self” [16, p. 383]. So, the
strategies that the British postmodernists choose to
convey this overall uncertainty and doubt is of special
interest for our research.

The semantic analysis of the concept “uncertain”
enables to single out such layers in the volume of
its meaning: (1) a state of being not sure or feeling
doubt; (2) smth. likely to change; (3) smth. not defi-
nite or decided [17, p. 1564].

So, these are the implied semes that we tried to
identify in the texts. By the methods of continuous
sampling, interpretation of factual material, and con-
textual analysis we singled out such language means
of implicit expression of uncertainty:

1. Hedging. Hedging as a communicative strategy
is used to express uncertainty in speech; it involves
the use of tentative language and qualifiers that soften
the categorical sounding of a statement. Such phrases
act as markers that indicate the speaker’s awareness
of alternative perspectives or the possibility of error.
Phrases such as “I think”, “perhaps”, “it seems”, “in
my opinion”, “it appears”, “it is possible” introduce
an element of doubt, indicating that the speaker is
not entirely certain about the accuracy or validity of
their statement. In communicative situations hedging
allows the speakers to express their statements with
the possibility of alternative perspectives, fostering
open dialogue and avoiding being too categorical.

This is also relevant for authors of fiction whose
aim is to indicate the character’s hesitation, doubt or
lack of certainty. By incorporating these phrases into
their texts, the authors implicitly convey that the char-
acters’ statements are subject to interpretation or poten-
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tial revision, emphasizing their lack of confidence and
indeterminacy: ‘What's a rock-hound?’ ‘Amateur geol-
ogist. Most holidays, he’d find an excuse to go off fos-
sil-hunting with a little hammer he kept. I think ['ve
still got it somewhere [21,p. 233]. “It seems to me,” he
was saying, “that what you need now is one big story,
something that’ll catch fire, something your opponents
will have to run with just to keep up” [22, p. 45]. ‘Per-
haps,’ he said, suppressing the impulse to defend him-
self. ‘The point is this. I still love Amber, but it seems
to me that the best way I can express that love is to let
her go — into the care of a man who will cherish and
protect her.” [23, p. 277].

The examples demonstrate that hedges as lingual
markers provide the reader with enough information
to conclude about the characters’ uncertainty.

2. “Vague” expressions. ‘“Vague” expressions
serve as another way uncertainty is implicitly mani-
fested in English, by which we mean the lexical units
and phrases that allow speakers to avoid committing
to precise or specific information, leaving room for the
interlocutor’s interpretation. Vagueness acknowledges
the limitations of knowledge and the inherent uncer-
tainty that exists in many communicative situations.
The English language encompasses numerous words
that inherently possess such implication of vagueness
and lack of factuality or confidence. Expressions like
“some”, “sort of”, “kind of”, “and that kind of thing”,
“or something”, “approximately”, “roughly”, “stuft”
indicate some degree of uncertainty or imprecision in
quantity or measurement, enabling speakers to com-
municate without making definitive claims, to express
uncertainty implicitly without stating it.

Such words and phrases used in literary texts pro-
vide the authors’ flexibility in giving the reader impre-
cise statements as well as enable them to depict the
characters as individuals who express their thoughts
without committing to a definite statement, thereby
conveying a sense of hesitation: At approximately
1400 hours a pair of enemy Skyhawks came flying in
at deck level out of nowhere [21, p. 138]. Ross Wilcox
sort of crumpled in shock [21, p. 305]. As the notes
swelled, as the whole string section positioned their
bows to breathe the first sustaining whispers of their
sinuous sliding harmonies, Clive slipped quietly into
a seat and felt himself tumbling into a kind of swoon
[22, p. 116]. Rebecca is relieved, and makes a kind
of peace with Anthony [23, p. 46].

Inthe given cases the implications signal of the authors’
reluctance to be precise and categorical in describing their
characters, in such way providing the reader an opportu-
nity to make their own interpretation of their actions and
words, but still directed by the writers.

3. Qualifiers. Qualifiers are words or phrases that
modify or limit the meaning of other words or phrases.
They can introduce some level of uncertainty by indi-
cating the speaker’s hesitation or lack of precision.
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Qualifiers like “quite”, “somewhat”, “rather”, “more or
less”, “a bit” soften the impact of a modified adjective
or adverb, suggesting some degree of uncertainty or
reservation. The use of qualifiers in speech or creative
writing allows to implicitly acknowledge and express
the presence of some degree of uncertainty of the
statements they make: ‘I'm rather surprised you don't
remember her better. She s very striking. Her husband —
Bertie — was a semi-professional golfer’ [21, p. 167].
Front-page headlines divided more or less equally
between “blackmailer” and ‘‘flea,” and most made
use of a photograph of Vernon taken at a Press Associ-
ation banquet looking somewhat squiffy in a crumpled
dinner jacket [22, p. 94]. The rope that held us together
was fraying, but it wasn t quite severed. After that we
had a short holiday in Swanage with Anthony, for the
boy s sake, and were quite happy together for a few
days, until she raised once again the question of my
divorcing Jane and I refused. .. [23, p. 415].

In the exemplifying sentences the speakers are
not absolutely confident about their statements as the
latter are modified by the quantifiers with implicit
meaning of uncertainty and imprecision, which trans-
forms the messages to less certain ones.

4. Means of expressing modality. Modality refers
to the linguistic expression of possibility, necessity,
and probability. Modal verbs and other modal words
suggest the possibility, probability, likelihood, credi-
bility of what is described in the utterance, and there-
fore they can be used to imply varying degrees of cer-
tainty or uncertainty. Expressing modality is another
communicative strategy to imply uncertainty, so far
as it provides the speakers with the flexibility to con-
vey their level of confidence in a particular statement,
admitting that there is no definiteness about the phe-
nomenon or action, and its subjective interpretations
may vary. This function of modal verbs and words
provides their powerful potential for implying uncer-
tainty in literary discourse, as they express the cor-
relation of the proposition with artistic reality through
its alleged feasibility as stated by the author: [ hastily
stuffed my fortune into my pocket, repositioned myself
on the scratchy mat and a wonderful thought slid into
my head as 1 slid off the lip. Six hundred pounds could
buy an Omega Seamaster [21, p. 313]. For now there
could be no backward glances, and he could only
push on and hope to be finished before next week
[22,p.99]. Why on earth did you send the woman round
to Queen’s Gate? Anything might have happened.
She might have attacked Rebecca [23, p. 415]. — But
you must have some idea of when that was. — It was
probably about 1907, 1908. Maybe 1909 [23, p. 120].

The main function of the modal verbs and modal
words (in the last example) in the cases above is to
express different degrees of probability of the men-
tioned actions, at the same time implying the charac-
ter’s uncertainty concerning them.
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5. Reported speech. Reported speech is a common
feature of English communication that can indirectly
convey uncertainty. Instead of making direct asser-
tions, the speaker may use reported speech or condi-
tional structures to express their thoughts indirectly.
For example, rather than stating directly what they
intend to do, the speakers might say that they were
thinking of doing it, implying they are not absolutely
sure they will do it. By employing reported speech,
the speakers can imply uncertainty while maintain-
ing their communicative flexibility, preserving social
harmony, or avoiding commitment. The same is true
of fiction characters when the author want them to
sound less categorical or unconfident: ‘I’ve been
thinking—’ Mum began. ‘Steady now,” Dad inter-
rupted, jokily, like he used to. —now s rather a good
time to build that rockery’ [21, p. 282]. “You've had
a heavy week. I think I'll take a bath. See you down
here in about an hour? ” [22, p. 122]. ‘Haslemere!’ he
exclaimed. ‘There’s a farm near there with a guest-
house where I sometimes go to work. I was thinking
of going there again.’ [23, p. 317].

In the mentioned examples the writers intend to
demonstrate that by reporting their own statements
the characters imply they are not sure about their
decisions, actions and words.

6. Euphemisms. Euphemisms are words or
phrases that are used to substitute potentially harsh or
uncomfortable terms with milder or less direct expres-
sions. In the realm of uncertainty, euphemisms allow
speakers to soften the impact of uncertain or ambig-
uous situations. Euphemistic phrases provide a dip-
lomatic means of conveying uncertainty, thus main-
taining a polite and tactful conversation. In literary
discourse euphemisms serve as the way to sound not
categorical and to express doubt or ambiguity without
explicitly stating them: Clive opened the door, and
Vernon stepped out into the night. “I’ll need to think
about it.” “Quite so. Thanks for coming.” [22, p. 43].
‘Remember Karenin in ‘Mind at the End of its Tether’
with increasing dismay, sitting in Marjorie’s lit-
tle office in Hanover Terrace The World Set Free ?’
‘I can’t say I do, " says Marjorie [23, p. 432].

The examples offered above suggest that the state-
ments in bold equal to the phrase “I’'m not sure”, though
they do not have a direct meaning of uncertainty, which
is implied and can be elicited from the context.

7. Interrogative sentences in inner represented
speech. Inner represented speech expresses feelings
and thoughts of the character verbalized not by them,
but by the writer whose intention is to give an insight
into the character’s personality, to reveal the motives
of their actions and produce a certain impact on the
reader. Interrogative sentences in inner represented
speech turn out an effective writers’ strategy to demon-
strate the characters’ uncertainty without explicating
it. The characters’ questions addressed at themselves
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can contain a variety of meanings depending on what
exactly they ponder on. But their emergence in the text
even implicitly conveys the characters’ thoughts and
inner state, including lack of certainty, hesitancy and
self-doubt: Should I cough? That’d be stupid. She
knew I'was there [21,p. 188]. Was everything in place?
Had he remembered everything? Was it really legal?
Clive considered these questions from the confines of a
Boeing 757 parked in freezing fog at the northern end
of Manchester airport [22, p. 111]. Must he choose
between these two relationships? Or could he some-
how contrive to enjoy both? Should he tell little E
about Rebecca when he got to Randogne, and risk an
irreversible break-up, or devote himself to smoothing
over the bad feeling with which they had last parted,
and continue to maintain the liaison with Rebecca in
secrecy for as long as she was interested herself? [23,
p. 353] But now it was all over. ‘Or is it?’ she wonders,
looking down at the green and brown quilt of English
fields, and the ribbons of winding road with little toy
cars crawling along them [23, p. 451].

The impression of turmoil and lack of confidence
created in the above-mentioned passages demon-
strates the ability of questions in inner represented
speech to implicitly activate the idea of characters’
hesitation and uncertainty that the writer wants the
reader to grasp.

8. Filler words. Filler words have no lexical mean-
ing of their own, but they serve as pause fillers and
imply hesitation in speech. Filler words in English,
e.g. “um”, “uh”, “er”, “ah”, “like”, “right”, “you
know”, can express confusion or indicate that the
speaker is considering the content of the statement.
Uncertainty can be implied by filler words not only in
actual communication, but in fiction as well: ‘Yes. Dad
was sacked on Goose Fair day. Uh...some weeks ago’
[21, p. 320]. “Um, always losing Biros. Where do they
g0?” “Ehm, canna keep his tongue out of the wee hole
in his tooth” |22, p. 96]. They chatted for a while on
trivial topics, and then she startled him by saying: ‘[ 've
been pleased to see that Rosamund and you are becom-
ing great friends.” ‘Well, I er, I do my best to help her
with her writing, you know, " he stammered [23, p. 178].

The given statements contain filler words that
imply the characters’ lack of certainty, and demon-
strate how they gain time, considering the content of
the statement, at the same time allowing the interloc-
utor to understand that they are not sure as for how to
formulate their ideas properly.

9. Aposiopesis. The abnormally short or broken
sentences emphasize the fact that there is hesitation
about what is being said or described. L. Wittgenstein
points out that “[w]hat we cannot speak about we
must pass over in silence” [5, p. 89]. As D. Kurzon
states it, “the thematic silence of a speaker is highly
contextualized in the co-text of what the speaker is
saying and/or in the situation in which the speaker
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is speaking” [18, p. 219]. As for fiction characters,
their speech can be suspended for reasons of uncer-
tainty about what to say next or whether to say it. In
a written text such kind of silence is marked graph-
ically by punctuation, usually (—) or (...) is used in
texts. Here is how such breaking off an utterance into
silence is used in fiction to imply uncertainty, confu-
sion or doubt of the characters: I nodded. I decided
to tell her about the form assembly. ‘Mum, there’s —’
[21, p. 47]. It was past four o’clock, so what was it
with Clive, lying there all day like a depressed teen-
ager? “Ah, Vernon, I was just - [22, p. 88]. ‘She's
in the country, staying with Tania.” ‘Has she been
to see you, since...?’ ‘Since Horder pronounced the
death sentence?’ ‘Don t, Jaguar!’ [23, p. 20].

The characters’ speech can be broken for several rea-
sons, such as another character’s interruption or some
action that suddenly stops the speaker, but the passages
above are the illustrations of the speakers’ hesitancy or
uncertainty in their attempts to tell about something
important or in just picking up the proper words to express
what they intended. Such hesitation is implied by aposio-
pesis, and this becomes clear only from the context.

It should be pointed out that writers most frequently
resort to a combination of various language means that
imply doubt, in order to intensify the implied meanings
and to make sure the reader interprets them adequately,
as they all are aimed at expressing uncertainty, hesita-
tion and lack of confidence: ‘Mmm. That was the clos-
est he came to smiling. ‘There’s kind of a big clue in
the word, Jason.” ‘Well. Yeah. One of those. In France.
Maybe.’ [21, p. 315]. There might have been a bit of
that in the affair with Rosamund, I suppose [Lodge, p.
304]. ‘Hugo, I'm grateful to you for...y’know, show-
ing me, and everything, but, to be honest, I’m not sure
if =" Jace!’ Hugo did a jokey-amazed face. ‘Don't say
you'rve backing out now?’ ‘Yeah...but maybe...not
today.” [21, p. 77). “Thing is, others might chime in,
there might even be some applause, that sort of thing.
Ifit’s all right with you, I think I should hang back, not
show my hand at this stage.” [22, p. 83] ‘I really can’t
answer your question unless you tell me what you are
referring to,’ said Pease. ‘Then perhaps I could clear
up any misunderstanding.’[23, p. 200].

Let’s have a closer look at the strategies the authors
choose to combine various means of expressing
uncertainty in their novels. For instance, the discus-
sion of the essence of beauty in D. Mitchell’s novel
“Black Swan Green” brought the narrator to the state
of confusion (which is implied by aposiopesis) as he
was struggling with articulating the definition of this
concept: ‘Attempt a definition now. What is beauty?’
Madame Crommelynck tapped cigarette ash into a
ruby blobby ashtray. ‘Beauty’s...” She relished my
stumpedness. I wanted to impress her with a clever
definition, but I kept crashing into beauty s something
thats beautiful [21, p. 191]. The implied meaning is
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further substantiated in the same episode by explicit
statements denoting difficulty and hesitation, and by
another aposiopesis, to confirm that the reader inter-
prets the author’s idea correctly: [ admitted, ‘It’s
difficult.” <...> ‘But...” I hesitated, wondering if
I should say this. [21, p. 191].

By the way, this episode contains the reasoning
of one of the characters, Madame Crommelynck, in
which she sounds quite skeptical about the potential
of words to describe the variety of the world: ‘We
say, we say. Be careful of say. Words say, “You have
labelled this abstract, this concept, therefore you
have captured it.” No. They lie. Or not lie, but are
maladroit. Clumsy.’[21, p. 191]. The statement reso-
nates with L. Wittgenstein’s ideas discussed above in
this paper, these are the thoughts which D. Mitchell
wants the reader to reflect upon, and which are rele-
vant for all writers, even more so for postmodernists.

In D. Lodge’s novel “A Man of Parts” one of the
characters tells about her father’s death with a great
deal of uncertainty about how it happened: ‘It’s not
clear what happened — he was found beside the line,
apparently hit by a train,” Catherine said. ‘He may
have been trying to cross it, because he often walked
in the woods nearby. The coroner’s verdict was acci-
dental death, but of course one can’t help wondering
if it wasn’t an accident, especially as his business
affairs were in such a bad state.’ [23, p. 82]. The fact
that she doubts about the real reason of her father’s
death is expressed both explicitly: via her phrase “it
is not clear”) and implicitly (with the help of the
compound verbal predicate with a modal verb of
assumption “may”, and through an impersonal “one
can't help wondering if”” which is an indirect way to
doubt and question the information. This accumula-
tion of lingual means with similar meaning (direct or
implied) consolidates the author’s effort to convey
Catherine’s uncertainty and emotional turmoil.

Another interesting case of using a combination of
various ways of implying uncertainty can be found in
I. McEwan’s novel “Amsterdam”: He paused. Vernon
drank and waited. “Well, the thing is this. I've had my
own little scare lately ...” He raised his voice to fore-
stall Vernons concern. “Probably nothing. You know,
the sort of thing that gives you the sweats at night and by
daylight seems like stupidity” [22, p. 42]. Clive’s hesita-
tion about telling his friend Vernon of his scare is trans-
mitted implicitly with the help of the verb “paused”
which means a break in speech due to the character’s
confusion, filler-word “well”, the sentences broken after
“lately...”, the modal word “probably”, the phrase “the
sort of” which belongs to vague expressions, “seems
like” which implies the speaker’s lack of confidence.
Collectively, all these lingual means serve the same
aim — to form the reader’s impression that Clive is not
sure whether to tell his friend of the problem, and how
to formulate it properly.
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The list of linguistic means used by postmodern
British authors to implicitly express uncertainty is far
from being exhaustive. We can, for instance, include
metaphor and metonymy into it, inasmuch that they
also imply certain meanings without directly stating
them, as highlighted in [9], [19], [20], but their mech-
anism of implication is rather complex and is worth
conducting a separate analysis.

Conclusions and prospects for further research.
The implicit expression of uncertainty in the English
language is a nuanced and subtle aspect of communica-
tion. It enables speakers to navigate the delicate balance
between expressing their thoughts and acknowledging
the inherent uncertainty in many aspects of life, to man-
age delicate conversational situations while conveying
doubt or lack of certainty. Through the use of hedging,
modals, “vague” expressions, qualifiers, euphemisms,
interrogative sentences in inner represented speech,
filler words, and aposiopesis individuals can communi-
cate their thoughts and opinions while acknowledging
the inherent uncertainties in language and their knowl-
edge. In the English-language postmodern fiction these
linguistic devices add layers of complexity, allowing for
nuanced expression of uncertainty as the aspect of the
characters’ inner state, and broader, as all-encompassing
indeterminism of postmodernity.

We consider it prospective for further research
to study how metonymy and conceptual metaphor
are used to imply uncertainty in postmodern fiction.
Besides, comparative analysis of the explicit and
implicit lingual means of expressing uncertainty in
the works of modernists and postmodernists can dis-
close new dimensions of this interesting subject.

REFERENCES

1. Pinker S. The Language Instinct. The New
Science of Language and Mind. Penguin Books,
2000. 548 p.

2. Girtner J., Berberat P. O., Kadmon M.,
Harendza S. Implicit expression of uncertainty —
suggestion of an empirically derived framework.
URL: https://bmcmededuc.biomedcentral.com/
articles/10.1186/s12909-020-1990-3

3. Grice P. Studies in the Way of Words. Cambridge,
MA : Harvard University Press. 1989. 394 p.

4. Dynel M., Cap P. Implicitness : familiar terra
incognita in pragmatics. Implicitness. From lexis
to discourse. Ed. by P. Cap and M. Dynel. John
Benjamins Publishing Company, 2017. P. 1-12.
https://doi.org/10.1075/pbns.276

5. Wittgenstein L. Tractatus logico-philosophicus.
London : Routledge and Kegan Paul. 1974. 106 p.

6. Anderson J. R. Cognitive Psychology and Its
Implications. Eighth Edition. Worth Publishers.
2015. 406 p.

7. Kecskes 1. Implicitness in the use of situation-
bound utterances. [Implicitness. From lexis

Collection of scientific papers “New Philology”. Ne 90 (2023)

47

to discourse /| Ed. by P. Cap and M. Dynel.
John Benjamins Publishing Company, 2017.
P. 201-215. https://doi.org/10.1075/pbns.276

8. Fetzer A. The dynamics of discourse. Implicitness.
From lexis to discourse. Ed. by P. Cap
and M. Dynel. John Benjamins Publishing
Company, 2017. P. 235-257. https://doi.org/
10.1075/pbns.276

9. Toth M. Linguistic Metonymy : Implicitness and
Co-Activation of Mental Content. Berlin : Peter
Lang GmbH, 2018. 248 p.

10. Lodge D. The Art of Fiction. Viking Penguin,
1993. 240 p.

11. Prihodko G., Prykhodchenko O., Zaluzhna M.,
Moroshkina G. Strategies and Tactics of Evaluative
Discourse. Advances in Economics, Business and
Management Research. Volume 129. Atlantis Press
SARL, 2020. P. 1-7. URL: https://www.atlantis-
press.com/proceedings/isc-sai-20/125937223

12. BareisJ. A. The Implied Fictional Narrator. Journal of
Literary Theory. Vol. 14,Ne 1/2020. P. 120-138. URL:
https://doi.org/10.1515/j1t-2020-0007

13. Iser W. The Implied Reader : Patterns of Commu-
nication in Prose Fiction from Bunyan to Beckett.
Johns Hopkins University Press, 1974. 318 p.

14. The Palgrave Handbook of Violence in Film and
Media. Palgrave Macmillan Cham, 2022. 529 p.
https://doi.org/10.1007/978-3-031-05390-0

15. Tauber A. 1. The Triumph of Uncer-
tainty : Science and Self in the Postmodern
Age. Central European University Press, 2022.
https://doi.org/10.7829/j.ctv2cw0s3h

16. Michael M. Discourse  and  Uncer-
tainty Postmodern Variations. Theory &
Psychology. 1994, Ne 4(3). P. 383-404.

https://doi.org/10.1177/0959354394043006

17. Longman Dictionary of Contemporary English.
3rd Edition. Longman, 2000. 1680 p.

18. Kurzon D. Thematic silence as a speech act.
Implicitness. From lexis to discourse / Ed. by
P. Cap and M. Dynel. John Benjamins Publishing
Company, 2017. P. 217-232. https://doi.org/
10.1075/pbns.276

19. Kovecses Z. Metaphor : a practical introduction.
2nd ed. Oxford University Press, 2010. 375 p.

20. Ritchie D. “ARGUMENT IS WAR” — or is
it a Game of Chess? Multiple Meanings in the
Analysis of Implicit Metaphors. Metaphor and
Symbol. 2003. Ne 18(2). P. 125-146.

SOURCES OF ILLUSTRATIVE MATERIAL

1. Mitchell D. Black Swan Green. Sceptre Book,
2006. 374 p.

2. McEwan 1. Amsterdam. Anchor Books, 1999.
133 p.

3. Lodge D. A Man of Parts. Harvill Secker Random
House, 2011. 460 p.

ISSN 2414-1135



48

VIIK 811.111

DOI https://doi.org/10.26661/2414-1135-2023-90-7

THTEPTEKCTYAJIBHICTH B AHIVIIHCBKOMOBHOMY KOMIKCI

«BATMAN AND SON»

IBamenko O. C.
cmyoenm 1 kypcy mazicmpamypu
Gaxyrememy inozemnoi ¢ginonozii

3anopizbKuti HAYIOHALHUL YHI8EpCUmMem

syn. Kykoscwvkozo, 66, 3anopidcorcs, Ykpaina

orcid.org/0009-0003-9723-1197
alex.sadness26@gmail.com

Bepemuyk E. O.
Kanouoam ¢hinono2iuHux Hayx,

doyenm Kagpeopu aneniticvkoi ¢inonozii ma a1iHe600UOAKMUKU

3anopizbkuti HAYIOHAILHULL YHI8EpCUmMem

syn. Kykoscwvkozo, 66, 3anopidcocs, Ykpaina

Knrouosi cnosa:
IHmepmeKCcmyanbHicmo,

ano3sii, KOMRAPAMUSHUL aHaLi3,
yumamu, agmopcvbKa IHMeHyis.

orcid.org/0000-0003-2926-2090
eldarveremchuk@gmail.com

CraTts mpuCcBSYeHAa  JIOCHIDKEHHIO — Kareropii  iHTEPTEKCTYaJbHOCTI
B aHNIIHICEKOMOBHUX KOMIKCax. AKTYaJIbHICTh HayKOBOI PO3BIAKH IOJSTa€E
B HOBH3HI 00’€KTa IOCHIUKEHHS, OCKUIBKA KOMIKCH II€ BIJHOCHO HOBE
SIBHIIIE B JITEpPaTypHOMY IHCKypci. ToMy METOI0 JOCHTIIKCHHS € BU3HAYCHHSI
MIXKTEKCTOBHX 3B’S3KIB MIDK KOMIKCOM SIK JKaHPY TpagidHOTO pOMaHy
Ta THIIAMHU JIITEPaTyYPHAMH, XyJAOKHIMA YH KiHeMaTorpa(igyHUMH TBOpaMH.
[HTepTEKCTYaNBHICTE BU3HAYAECTHCS JOCHITHAKAMY, SIK TEKCTOBA KaTeropis,
sKa HallllCHA Ha TIOPIBHSHHSA PI3HOKAHPOBHUX TEKCTIB, TBOPIB PI3HHUX €IOX
Ta TMCEMEHHHUKIB T BCTAHOBJICHHS CIIUTHHHX PHC 32 IOIOMOTOIO TaKUX (opM,
SIK 0311, PEMIHICIICHITIT, [TMTYBaHHsI, KPUJIaTi BUCIIOBH TomIO. L{e MoHsITTS nosisirae
B aKTyali3allil OTHOTO TEKCTY KPi3b MPU3MY 1HIIIOTO Peai3yr0ur CMHUCIIOYTBOPIOIOUY
¢yHKIIF0. 3aCTOCOBAHO OCHOBHI METOIH JOCIIIKCHHS 1[bOTO SIBHINA B KOHTEKCTI
KOMIKCY, a caMe¢ KOMITApaTHBHUMA METON, METOIl KOHTEKCTYaIBHOTO aHAJIi3y.
Pesynbsrati po3BiKK CBITYaTh TPO Te, II0 BATOMHI MOKA3HUK cepel] yeiX (opM
IHTEPTEKCTYaTbHOCTI 3aliMarOTh Mi(hOJTOTTUHI (JTiTepaTypHi) aJTro3ii, IKi BMOTHBOBAaHI
CHOKETHOIO JIiHier0 KoMikey «Batman and Sony». Y cBOrO uepry, IUTyBaHHS MaJo
HE TUIBKH IMIUTIUTHE, ale W CeKCIUTIINTHE 3HAYCHHS, SKES BUKOPHUCTOBYBAIOCH
y TBOpI OOMEXKEHO uepe3 CBOI CKIAJHICTh Ta YHI(hIKOBaHICTh. 3a JOMOMOIO0
METOIy KOHTEKCTYATbHOTO aHANI3y aJlFO3iH, IUTAT Ta PEMIHICIICHIII BCTAaHOBJICHO
aBTOPCHKY IHTEHINI0 BHUKOPHCTAHHS MIi()OJIOTIYHNX HATAKIB, SIKi TOJATAIH
B IPOBE/ICHHI Mapaiesi Mk [ymoro Ta JlaBuaoM, aHTUXPHCTOM 1 Meciero, betMeHoM
Ta JOKTOPOM XepToM, TOOpOM Ta 3J7I0M Ta BHPAXKAIOTHCS HA CHHTAKCHYHOMY PiBHI
3a IOTIOMOTOF0 CTHITICTHYHOTO TIPHIOMY aHTHTE3H. JIGKCHKO-CEeMaHTHIHHMI aHaTi3
TIOKA3aB, 10 MMCEMEHHHUK BUKOPUCTAB 3aMI03MYCHHS i3 JIATHHCHKOI (magnum opus;
et’ tu morte”) Ta ¢panIry3bK0i MOB (en garde), IO CBITIMIO PO MDKKYIETYPHHUIA
3B’30K B KOMIKCI, SIK OJTHH 13 3aC001B IHTEPTEKCTYTLHOCTI.

TakuM YMHOM, IHTEPTEKCTYaIbHICTh B KOHTEKCTI KOMIKCIB BiIirpa€e BaXkJIUBY
POJIb, PO3MIMPIOE 3HAHHS YATAYiB KOMIKCY TIPO 1HII KYJIBTYpH, TPAIHUIIT, TOIil
Ta Ma€ CHMBOJIIYHE 3HAYCHHS.
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Key words: intertextuality, The article is devoted to the study of the category of intertextuality
allusions, comparative analysis, in English-language comics. The relevance of the study is determined
quotations, intention of author. by the originality of the research object, since comics are a relatively

new phenomenon in literary discourse. Therefore, the purpose of the
research is to determine the intertextual connections between the comics
as a genre of the graphic novel and other literary, artistic or cinematic works.

Intertextuality is defined by researchers as a text category that aims to
compare texts of various genres, works of different periods and writers to
establish common features using such forms as allusions, reminiscences,
quotations, idioms, etc. This concept underlies the actualization of one
text through the prism of another, implementing a semantic function. The
main methods of researching this phenomenon in the context of comics,
namely the comparative method, the method of contextual analysis, are
applied. The results of the research display that mythological (literary)
allusions, which are motivated by the story line of the comics «Batman
and Sony», cover a significant index among all forms of intertextuality.
In turn, citation had not only an implicit, but also an explicit meaning,
which was used in work limited due to its complexity and uniformity.
Using the method of contextual analysis of allusions, quotations and
reminiscences, the author's intention of using mythological hints was
defined, which was based on drawing a parallel between Judas and David,
the antichrist and the messiah, Batman and Dr. Hurt, good and evil, and
at the syntactic level the authors intention is realized by means of the
stylistic device of antithesis. The lexical-semantic analysis showed that
the writer used borrowings from Latin (magnum opus; et' tu morte') and
French (en garde), which testified to the intercultural connection in the
comics, as one of the means of intertextuality.

Thus, intertextuality in the context of comics plays an important role,
enriches the knowledge of comic readers with other cultures, traditions,
events and has a symbolic meaning.
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IMocTranoBka npodaemu. [Ipobremoro iHTEpTEK-
CTYaJbHOCTI JIITEpaTypHUX TBOPIB 3aliManmncs Taki
nmocmigauku sk E. Heinrich, F. Plett [6], . bounosa
[1], T. Ilinmocosa [3], JI. Crxopuna [4], H. Uenneii,
. Cranko [5]. Komikcu sk BIZHOCHO HOBE SIBHIIE
BIJIIrpalOTh BAXJIMBY POJb B CydYacHiil miTeparypi,
TOMY IO TOEAHYIOTH B €001 PI3HOMAHITHI KaHpH
SIK JI€TeKTUBHUH, MPUTOTHHUIBKUH, (imocodchkuii
pomaH, poMaH-AucTomis Tommo. ToMy aKTyaabHiCTh
HAyKOBOi Hpali IoJisirae B TOMY, L0 JOCHIKECHHS
IHTePTEKCTYaIbHOCT] JJO3BOJUTH OINBII MTOBHO 3pO-
3yMITH aBTOPCBHKHH IOCHJI TBOPY, PO3KPUTH CHMBO-
JYHI 3HAYEHHS OKPEMUX TTOJIil, BUCIIOBIIOBAHb ITEp-
COHaXIB Ta IHTEPIIPETYBaTH 3HAYCHHS BUKOPHCTAHHS
IHTePTEKCTyaIbHUX 3aC00iB B KOHTEKCTI KOMIKCY.

MeTto10 cTaTTi € BU3HAYCHHS IHTEPTEKCTYaJIbHUX
3B’s13KiB KOoMikcy «Batman and son» 3 iHmmMu mite-
parypHMMH TBopaMH. BinmoBigHO 1O mocTaBiaeHOT
MeTH BOaJaeThCs 32 HEOOXi/THE peaizallis HaCTYITHUX
3aBlJaHb: 1) cucTeMaTH3yBaTH TEOPETHYHI 3acaiu
JOCIIPKEHHS 1HTePTeKCTyallbHOCTi; 2) BCTAaHOBHUTH
Ta ONUCAaTH BUIAIKU IHTEPTEKCTyaJbHUX 3B S3KiB
MDXK KOMIKCOM Ta IHIIUMH JiTepaTypHUMHU TBOPaMU;
3) MOSICHUTH 3HAYEHHS Ta POJIb IHTEPTEKCTYAITBHOCTI
B KOHTEKCTI KoMikcy «Batman and Sony.

O0’eKTOM IOCIIKEHHS CTATTI € KOMIKC «Batman
and Son». IlpenMeTom IOCHiIKEHHS BHCTYNAIOTh
HOro iHTEpPTEeKCTyalbHI 3B’S3KH, 30KpeMa ajro3ii,
[UTATH, PEMIHICIICHIII].

Bukiaa ocHOBHOro Marepiajly AOC/iIKeHHS.
[HTEpTEKCTYaNBHICTh K TEKCTOBa KaTETOpis BillO-
Opakae B3a€MO3B’S3KH PI3HUX TEKCTIB Ta Ma€ CMHC-
noyTBopIolody (yHKIi0. [i pi3HOBUIAMH € amo3ii,
peMiHICIeHIIii, IHUTaTH, acoliamii, CUMBOJIN TOIIO
[1,c.95].

H. Yenpeit Ta JI. CTaHKko HarojaouyrTh Ha KyJb-
TypHOMY OOMiHI pI3HHX THUCHMEHHHKIB, IO Jda€
3HAUHUHM TOIUTOBX JO PO3BUTKY IHTEPTEKCTyallb-
HUX 3B’s3KiB. HacmigyBaHHS KyJabTYpHOTO IOCBiIy
Ta HOro mojmajibllla IMIUIEMEHTAIis B Pi3HI BUIU
XyAOKHBOI AiSTIBHOCTI COPUSIIOTh MYJIBTHMOJAIBHO-
cTi. TakoX JIHIBICTH BKa3ylOTh Ha Take SIBUILE, SIK
«TIpPELeICHTHUN TeKCT», IKUH peasi3yeTbes y Ghopmi
Mi(iB, mepekasiB, OiOMIHHUX icTOpil, Herenn, Oanan
tomo [5, c. 143]. Jlo mpeneneHTHUX TEKCTIB MU
MOXeMo BinHecTH Oanany npo Po6in 'yaa, Tomy mo
caMme Lell TeKCT aKkTyami3yBaBcs B 0ararbox JIiHIBO-
KyJBTYpax, Malo4M BJIACHI iHTepIpeTawii sk, Hanpu-
Kiaza, y Komikcax mpo bermeHa, e cxokum mpen-
CTaBHUKOM BHcTyna€e PobiH.

Bupi3HAIOTE TpU TUIIH IHTEPTEKCTYAIBHOCTI:

1) marepianbHy (KOHKPETHU3YyBajbHY), IO ITOJS-
rac B peaymUlikamii 3HaKiB; 2) CTPYKTypHY (TeHe-
payizyBalibHy) — O3HAa4a€ IIOBTOPEHHS IPaBHIL;
3) MarepiaJbHO-CTPYKTypHY — IIOBTOPEHHS 3Ha-
KiB 1 mpaBui y ABOX (um Oinbmie) Tekcrax [6, c. 7).
HuTara sk Moaesb MepIIoro THITY nepeadayae mnepe-

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

Jady 3HaKiB 3 ONHOTO TEKCTy 10 iHmoro. lojos-
HUMH BIIACTHBOCTSMH LIUTaTH, Ha AyMKy EHH-
pixa i Ilnera, € «iHTEepTEeKCTyaqbHE NOBTOPEHHS,
CEerMEHTapHUH XapakTep (MPETeKCT BiATBOPIO-
€TBbCS JIMILIE YacTKOBO), HEAOMOBHEHICTh (LMTaTa
€ TIOXiTHUM TEKCTOBHUM CETMEHTOM, HE € OPHUTiHAJb-
HUM €JIEMEHTOM TEKCTY, a Uy>KOPiJHOI OJHHHUIICIO,
sIKa 3aMIHIO€ TIMIOTETHYHUI CETMEHT).

OpHuM 13 THIIB 1HTEPTEKCTYaJbHOCTI € airo3isi,
gKa BHCTynae y (opmi HarsiKy, aHaJorii Ha HEBHi
icTopu4Hi, Mi(ONOTiYHI, COLiaNbHI YHM TOJITHYHI
moxii abo sBuia [1, ¢.96].

Opnak mnpobnema yHidikoBaHOI —Kiacuika-
1ii amo3ii 3aJUIIAETHCS BIAKPUTOIO. 3aJeXKHO Bif
CTPYKTYpHHX a00 CeMaHTHYHHMX YHHHHUKIB, aio3ii
MOXYTb IOIUIATUCS Ha: a) BJIACHI iMeHa (aHTpOIo-
HIMH, 300HIMH, KOCMOHIMH, TOIIOHIMH, KTEMaTOHIMHI
(Ha3BM ICTOPUYHMX TOMiH, CBST, XYJOXKHIX TBOPIB);
TeoHiMH (Ha3BU OOTiB, AEMOHIB, Mi()OJIOTTUYHHX TEp-
COHaXiB TomO); 0) 06i0miiiHi, Midomnoriuni, niTepa-
TYpHi, iCTOpHYHi Ta iHII peajii; B) peMiHiCLEHLII,
UTaTH, BUCIOBH [1, c. 96].

OcHoBHMMH (OpMaMH ajro3ii € HUTATH Ta peMi-
HicueHnii. ICHyIOTH psiA HayKOBHX MOMISAIB CTO-
COBHO BH3Ha4YeHHs «uuTaTh». Llutara — e a) pisHo-
BUJ 4YYyXO0i TyMKH; 0) METOHIMIYHUN 3BOPOT BCHOTO
TBOPY; B) TIOBTOPHE BiATBOPEHHSI PEILTIK IEPCOHAXKIB
y TBOPI; T') «BiATBOPEHHS ABOX 1 O1/IbIIIe KOMITOHEHTIB
TEKCTY-J0HOpa i3 BIACHOIO Mpenukaiieo» [4, c. 123].

Peminicuienuiss sk oaHa i3 (opM iHTEPTEKCTY-
aNBbHOCTI Ma€ HACTYIHI BU3HAUYEHHS: 1) HEBUpA3HUIA
CIIOTaJI, BiJITOMIH SIKOiCh TIOAI1 a00 BpaXkeHHS; 2) Biji-
TOMIH Y XyAO)KHBOMY TBOpI SIKUXOCh MOTHUBIB, 00pa-
3iB, AeTajuel TOIIO 3 IIMPOKOBIIOMOTO TBOPY iHIIOTO
aBTOpa; 3) MOBEPHEHHS Y My3UYHHI TBip MOTHUBY 200
TEMH, 10 MPO3BYYalu paHimie; 4) NOMIMIIEHHS Bil-
TBOPEHHS 3amam’ATOBYBaHOTO Marepiaiy, ke CIO-
CTepiraeTbesl uepes JEsIKMi 4ac Michs HOro 3aydy-
BaHH1 [2, c. 1212].

PeminiciieHiiss sk  BiUyTHE BiA3epKaJeHHS
y JiTepaTypHOMY TBOPI 1HILIOTO JITEPaTypPHOTO TBOPY,
BUSIBIIIETBCS Yy TIONIOHOCTI KOMITO311Lii, (hpazeonorii,
CTHIIICTUKH, Tomo. |. BiiMHOBa BU3HA4ae peMiHICIICH-
[il0 SIK «HESIBHY IIMTaTy, HIUTYBaHHA Oe3 JaIoK; ele-
MEHT XyAOKHBOI CUCTEMHU, IO BiJICHJIa€ OO paHille
NPOYUTAHOTO, MOYyToro abo MoOaYeHoro TBOPY
MUCTEIITBA; HEBUPA3HUM CIIOTAJ], BIITOMIH y XyIOXK-
HBOMY TBOPI SKOiCh TOAIl a00 BPa)KCHHS, MOTHUBIB,
o0pa3iB, Jerajeil TOHIO 3 IIMPOKOBIIOMOTO TBOPY
IHIIIOTO aBTOPa»; «HESBHE, HENpsAME BIJCHIIAHHS J0
IHIIOTO TEKCTY, HarajayBaHHS INPO I1HIIMH XyIOXK-
Hill TBip, (aKT KyJIBTYPHOTO JKUTTS, IO MICTUTHCS
y TBOpi» [1, c. 99].

3a CBOEIO JITEPaTypHOIO CYTTIO Ta BHKOHYBAaHUMHU
GYHKIISIMHA peMiHICIIeHINis TToAi0Ha 0 cThImi3allil Ta
aJro3ii, oJJHaK, Ha BiIMiHY BiJl HUX, BOHA HEYCBIJIOM-
JIeHa aBTOPOM i BHHUKA€E BHACHIJOK CHJIBHOTO BILJIUBY
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Ha HBOTO TBOPIB IHMIMX THCHMEHHHWKIB. SIKIO K
PEMIHICIIEHIII € Pe3yJbTaTOM aBTOPCHKOTO Hamipy,
TO B TAKOMY BHIIaJKy BOHA PO3paxoBaHa Ha CIUIbHY
TEKCTOBY MapaJurMy Ta acoLiaTUBHE CIPUHHATTA
peuumienToM. TakuM YHHOM, PEMIHICIEHIS — IIe
YCBIJIOMJIEHE UM HEYCBiZIOMJICHE BiATBOPEHHS IHCh-
MEHHUKOM 3HaiiomMoi ¢)pa3oBoi 4u 0Opa3HOI KOH-
CTPYKIi 3 1HIIOTO XyJA0KHBOTO TBOPY [3, ¢. 120].

IHTEepTEKCTYaNBHICTH B KOMIKCI HAWOLIBIIE MPO-
SIBISIETHCS B amo3isax. [Ipukiagom amro3sii € abcTpak-
THUH TOTOHIM Pandemonium, mo OyB BUKOPUCTaHHUN
i 4Yac opraHizoBaHoi Bewipku bprocom BeiiHoM,
KOIIM OJMH 13 BiJBiIyBa4iB, HOOAYMBIIN CTPAIIHOTO
NeMOHA, SIKUM MpuieTiB, o0 3HUIMTH beTmeHa,
BHUTYKHYB CI0BO Pandemonium [7, c. 42], sike BigHO-
cuthest 10 TBopy kona MinbsroHa «Y TpaueHuit Paii»
1 Mo3Ha4ae MeKso, e XuB J{usBoi Ta HOro AEMOHU.

[Mpuknagom kiHemarorpadiunoi anro3ii € Komose
iM’st James Bond, sxum nesiki 3Haiiomi bproca BeitHa
Ha3WBajJM 3a MOIBUTH, HAa IIO AiBuMHa bermena, I3a-
0eIb, 3BepHYJIa YBary i XOTijIa MepeKoHaTHUCh Y1 JIHCHO
LI TaK €, KOJIM BOHH EKCTPEMAIBHUM CIIOCOOOM MOYasIn
CITyCKaTHCs 3 KPYTOTO HaXWIly TOPH Ha JIHKax:

J: He (Alfred) says you're cool, like James Bond.

B: Oh, I'm much cooler than he is. Race you to the
lodge [7, c. 123].

IcropuuHuM HaTSKOM BHCTYINA€ BUCIIB «celtic
twilight», mo mo3Havae TpeHa abo pyx y XXI cro-
JITTI 10 TOBEPHEHHSI HACTIIIyBaHHS KyJAbTYPHUX Tpa-
T Ta/du 4ecTyBaHb KeNbBTiB, iX BIpH B MPHUBHIIB,
B MariuHi 31i0HocTi Tomo. s ¢paza Oyna Bukopu-
crana bap6aporo lopmon, moukoro komicapa lop-
JIOHA, SIK BiJIOBiJIb HA CTPAIIIHI TIOTPO3U Ta BHUCIIOB-
JIIOBaHHS TIIceBAOOETMEHA, iKoro 3Banu [Jokrop Xept
(Doctor Hurt), mio #ioro igei 03Ha4ar0Th MOBEPHEHHS
JI0 TEMHUX BIKIB:

P.B: ...and what rough beast, its hour come round
at last, slouches towards Bethelehem to be born.

B.G: I always preferred his “Celtic twilight”
period. Your point?

PB: Welcome to Bethelehem, where the forces
of darkness meet the forces of light [7, c. 169].

OcraHHill pAOoK, IKUH BUCIIOBHUB JTOKTOP XEpT, €
HaTsKOM Ha iyaeiicekuii Mid npo lyny # uaps Jasuna,
MK SKMMH TOYMJIMCS HENpUSA3HB Ta OopoThOa, B
pesynbrari yoro JaBun BOMB lyny Ta craB mapem
iyneficbkuM. B 11bOMy MOKHa 3HaTH mapajienab MK
cnpasxHiM bermenom, bprocom BeitHowM, sikuii cTo-
iTh Ha cTOpOHI N00pa, Ta (GIKTUBHUM CYIIEP3IIOIieM,
SKUW Haraxye berMeHa nuine mo KOCTIOMY 1 3aiiMae
MO3UIII0 aHTAroHICTa.

Hactynuumu HaTsikamu pemniriiHoro xapakrtepy €
Taki sBUIIA, K Armageddon [7, c. 172] ta 6i0miHwMiA
niepcoHax Antichrist [7, c. 172], ski BHKOPHCTOBYE
y CBOEMY MOHOJIOTTYHOMY BHCJIOBIIOBAaHHI «IOra-
Huii bermen», omucyroun cebe sk AHTHUXpUCTa, Ta
00poTEOy 3i crpaBxHIM berMeHoM dYepe3 ocoOucTi
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MOTHBH IIOMCTH 32 CBOTO 0aThKa, K HaTSIK Ha 00POTHOY
MiX nusiBosioM Ta borom, 1o o3Havae apmMareaoH.
Amrosis peniriiiHoro xapaktepy «7The apostate
angely [7, c. 174] — CHHOHIM 10 JEMOHIB, € HATIKOM
Ha aHTeNiB-3paJHHKIB, IKi CTOSITh HA CTOPOHI aHTH-
XPHUCTA i TOTOB1 BOMBATH JIONIEH Ta HUIIMTH JIFOICTBO.
B xomikci neit Bupa3 nosnavae micue Ha mari [otema,
Jie Oyme OMTBa MiX 3710M i JIOOpOM, MiX STHTOJIAMU
1 ;eMoHamHu, Mixk beTMeHOM Ta 1maxpaem.
KomOiHOBaHMI  amiO3WBHMI KOA Y BUDISII
nereHau Ta 0i0nei3My 3ycCTpidaeTbcsi y BHCIOBIIO-
BaHHI OJTHOTO 13 MOTaHUX HECTparKHiX beTMeHiB, 1110
LTIOCTpYE iCTOPil0 BUHUKHEHHS 37101 YaCTUHH TePOsi:
And I prayed until he came... the old man, the
dragon... He came with wings of black skin like
a bat and anointed me his messiah 7, c. 181]. [pa-
KOH — IIe BeJIM4e3Ha 3MiiHOMoni0Ha Kpuiara icToTa,
AKa 3a MihoM 3a3BHUall OXOpOHsE ckapOu. B manomy
KOHTEKCTi, 1Ie Ma€ BiHOIIEHHS 70 crpaBXHboro bert-
MEHa, OCKUIBKHY BiH € HIYHUM 3aXHCHUKOM CBOTO MiCTa
Torem. Mecis no3nauyae criacurtesns a00 BU3BOJIUTEIS,
B lyJelchbKiil penirii HUIM MOBHHEH OyB CTaTH ONUH
13 HamaakiB 1aps JlaBupa s Toro, Moo 3BUTLHUTH
I3paine Big raiTy PuMcbkoi imMmepii, mo30aBuTH Horo
CTpaKAaHb Ta BiJPOAUTH HOBHH CBIiT. ABTOpP KOMIKCY
HaTskae Ha berMeHa, skull TOBMHEH TO030aBUTH
CTpaKAaHb pinHOro Micta ['oTeM Bif HACHILIA Ta 3710-
YUHHOCTI, BIAPOAMBILH MIiCTO 32 CBOEIO MOA0OOIO.
HactynmHuMm npukinagoM € HaTsdk Ha TBip AJlek-
cauapa Mioma «Tpu mywxemepuy. Komu bermen
NPUHIIOB IO JIOTIOMOTY 0 KOMaHIH CYIeprepois,
cepen HUX OyB Iepoil CXOXHI 30BHI Ta MOBEHAIHKOI
Ha (hpaHIy3bKOTO NBOpsiHWHA A'ApTanbsHa. B iioro
MOHOJIO31, TiJ] Yac TOTO 5K BiH iMiTyBaB OJIMH i3 00TB
3 HETiTHUKaMW, BiH BUKOPHCTAaB I1HO3EMHE 3aIlo-
3WYEHHS: en garde B HACTYIHOMY KOHTEKCTi: Then
he lunged, I parried. En garde! He blinked! I struck
[7, c. 192]. Lle dhpaHIry3bKe 3alI03MUYCHHS HA ITOYATKY
psnka 3 EKCIPECHBHICTIO IHIIMX BHUpa3iB BiAIOBI-
nae (paHIy3bKOMY XapakTepy MyIIKeTepa, ajpKe
BOHU OyJIM BiZIBa)XKHI, IIaJICHi, HECTPUMHI 1 EMOIIHHI.
Y MOBIEHHI Teposl CHOCTEPIraéMO BHKOPHUCTAHHS
TonoHiMa — MoHTMapTp, oauH i3 paiioHiB [lapnka,
B SIKOMY BiIOyBaJIHCS IPUTOIN MYIIKeTepiB. B TekcTi
KOMIKCY MH 3HaXOJIMMO II¢ B TaKOoMy BUCIOBI: The tip,
the blunt tip, of my fencing foil had broken off at some
point during our lunatic duel across the rooftops of
Montmartre [7, c. 192]. 1 Ha 3aBepIlIeHHS, B CBOEMY
MOHOJIO31 MEPCOHAX BUKOPUCTAB aHTPOTIOHIM <My~
Kemepuy, WO € TBOSKUAM TOHSATTAM, SIKe TIO3HA4Yae He
coJziat npu (ppaHiry3bKOMy JIBOpPi, a BUTbHUX OYyHTiB-
HHKIB, SIKi OOPIOTBCS 32 CTIPaBEIIUBICT 13 apUCTOKpa-
tiero. Ile Bupaxaerbcs B Takomy KoHTeKCTi: The blow
meant to paralyze the mad Musketeer sent a rapier tip
through the bastard's filthy heart [7, c. 192].
Komnu Po6in Ta cyneprepoi 3 komanau Jliru repois
Oynu cxormieHi 0ocoM knany «Yopuoi pyxasuuxuy,
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Ta OoWH i3 HUX OyB MiABIIEHWH B pe3epByapi 3
mipaHbsiMH, TTOKU PoOiH i #oro ToBapuin TpuMain
MOTY3KY, I[00 BiH HE BIIaB, 3JJ0YMHELb IPOMOBHB 10
CBOIX 3apy4HHKIiB HACTYIHI cioBa: But that’s where
1 come in—the Yankees of death. If you don t support
the weight of the tank, he drowns... While piranha fish
eat the flesh and the muscle off his face [7, c. 238],
JIe HATSIKOM € SHKi, sIKi B ICTOPHYHOMY JHUCKYpCi
3raflyloThCsl SIK MPOTHBHUKH MIBACHHUM pPErioHaMm 3
[liBHivHOI AMEpHKH IiJ] 4ac TPOMAJITHCHKOI BifHH.
ABTOp IPOBOAWUTHL Hapayielb MiX MOJIOOUMHU Iepo-
SIMH, SIK1 HaragyloTh 33 PUCAaMU SHK1, Ta 3JI0YNHIISIMY,
OIIHUM 13 SIKHX € BaTaxok « Yoproi pyxaguuxuy.

Anroziss Ha poman bpema Crokepa «/lpakyma»
BUSIBIISIETBCSA Y JABOX PEILIIKaX OXHOTO i3 3JI0YMHHUX
aBroputerTiB: If it ain't the rich preying on the poor
like vampires, you tell me what else it is? [7, c. 281],
B SIKOMY JIEKCEMa «BAMNIpU» BUKOPHUCTOBYETHCS SIK
AHTPOIIOHIM 1 ITO3HAYAETHCS B KOHTEKCTI 3JI0YMHHUX
opraHizailiif, ski KOHTpOJIOIOTH pi3HI cdepu moma-
CBKOTO XHTTsI. B iHIII# perutiti, sika BimoOpaxae MOHO-
JIOT OHOTO 3 Jrofed 0oca, 3yCTpiuaeThcs BXKUBAHHSI
Ie O/THOTO TOTOHIMa — TpaHCHUIIBBaHist — MicIle HapoI-
xeHHs [pakymu: if there really is a Batman, we’ll take
turns kicking his but all the way back to Transylvania,
don tworry about it 7, c. 282]. Anto3uBHHU KO IIBOTO
MIPUKIIAy IHTEPTEKCTYAJIBHOCTI IMOJSATAE y CXOXKOCTI
pucu bproc Beiina i3 BimoMuM BamItlipoM, 30Kpema:
KUTTS 0€3 CBITIIa Y TOKMHYTUX MiCIIsX. TaKuM YHHOM,
MOXKHa TIPOBECTH Mapanenb MiX ber-meueporo, sk
CHMBOJIOM JOMY JIFOAMHH-JIETIOUOI MHUIL Ta HOKUHY-
TOI0 (hOPTEIETO, JOMIBKOIO BaMITipa.

Jo mwmrar mMoxHa BimHecTH (hpasy magnum opus,
sika OyJla BUKOpUCTaHa y Jiano3i Mixk bermeHnom Ta 3110-
YHHHHILIEI0, MaTip’t0 Horo cuHa Tamiero Amb [ym min
4ac Toro, kKoju bproca cXonuB KiaH HOro KOJHIIHBOT:

B: Talia. Still carrying on your father s work.

T: Ra’s Al Ghul is dead. This is my very own little
magnum opus [7, c. 48].

Magnum opus TepekiIalaeTscsi 3 JAaTHHU SIK
«TOJIOBHHH TBip», LIe BUCIIB, SIKHI BUKOPHCTOBY€THCS
JUIs1 IO3HAYEHHS TOJIOBHOT Mpalli MUTLS, XYAOKHHUKA,
MUCbMEHHUKAa 4Yu OorocioBa. Y LbOMY KOHTEKCTI
Tanist masia Ha yBas3i, o crpasa ii OaTbka — ymnpas-
JIHHS MOTYTHIM 3JIOYMHHUM KJIaHOM «Jlira BOMBIIBY —
cTasa ii HaliTOJIOBHIIIIOKO NiSTTBHICTIO, aJKe 10 CMEPTI
OaTbKa BOHa OyIia JIMIe HOro MOMiYHHIICHO.

SckpaBUM MpUKIAIOM LUTaTH € nepudpas Bigo-
Moro psaaky i3 m’ecu Ulekcmipa: et tu morte’ and you
death? [7, c. 211], sixa Oy;ia BUKOpPUCTaHa y KOHTEKCTI
BOMBCTBa 0COOM 3 KOMaHIH CYIEprepoiB, sKa AOMO-
Marana bermeHy B morrykax ix CIijIbHOro Bopora.

Cepen peMiHICIEHIII MOXHa BHIUIMTH Roman
centurion, odiuep, AKUH KOMaHAYBaB IaBHbOPHUM-
chKOIO apMmieto. Lle croBocnonyueHHs Oyao cka3aHe
onHuM i3 mepcoHaxiB KiyOy repois, LlenTypionom,
KU OyB CXOXKMH JESIKOI0 YaCTHHOIO ONATY Ha J1aB-
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HBOPHMCBKOTO LIEHTYpiOHa, aje B IHIIOMY XYAOKHUK
HaMaJIoBaB HOro B ipoHIUHOMY 00pa3i: TOBCTUM Ta
nepamwum: [ can't do what you do anymore. I used
to ride a motorcycle dressed like a roman centurion,
eh? [7, c. 197]. B cyuyacHOMY CBiTi MOTOIIMKJIiCTH
3a3BUYail BAATAIOTH LUIEMHM Ta 3aXMCHHUH KOCTIOM,
1 IIe € MPUXOBaHUM MOCHJIAHHAM JI0 TOTO, y IO OyH
BAATHYTI i odiuepu, TOMy NPOBOIAUTHCS Mapanieib
MK Pi3HUMH CTONITTSMH Ta KyJIbTYpPaMHu.

11e omHi€rO pEMIHICIICHITIEFO € BiIrOMIH OJTHI€T 3 TOIii
TBopy Lllexcmipa «["ammner», ko Bproc Beiin po3nosis
CcBOIl AiBurHI [3a0emb mpo Te, 1o Horo ciyra Anbdpen
OyB MOJIBOBUM Xipyprom i IpPOXOIHB CITY>XOy B OIHOMY
KOpOJiBCEKOMY TONIKY « The Scots Guardsy, aepe3 neskui
Yac MicIs CITy>kOU BiH BUCTYIIaB Ha aHIIHACHKIN CLEH] 3
MOTOpOIIHUMHU penensismu Ha [amiera: «He trained
as a field surgeon with the Scots Guards...proceeding
from there naturally to the english stage, where «Alfred
Beagle's Hamlety had some of the cruelest reviews ' in
the history of the performing artsy 7, c. 322]. B 1ipomy
MOXKHA 3HAWTU NPHUXOBAaHHUU CEHC, ajuke lammer, cuH
JIaTCHKOTO KOpOJIsl, IKUH Y MIXXOCOOMCTICHUX YBapax i3
ciM’ero BOMBAa€E Maike BCIO PiIHIO, 1100 TIOMCTUTHCS 3a
CMepTh CBOrO 0arbKa, HAMPHUKIHLI TBOPY HE 3MIr Crpa-
BHUTHUCS 31 CBOIMH HETAaTMBHUMH €MOLISIMH, 1 3aKiHYUB
JKHTTSI CAMOTyOCTBOM, TOMY IO BiH BTPaTHB YCiX HOMY
noporux Jroned. Lle BimHOCHTBCS 10 Anbdpena, sKuii
PATYBaB >KUTTSl CBOIX TOBAPUILIB i TaKOXK OauuB Oararto
CMepTeld, TOMY $SIK HacJliIOK, BCi CBOI MOYYTTS BiH BHpa-
JKaB Ha CIeHi yepe3 TBopuicTh lekcnipa, o cBiTUUTH
1po HOTo MEHTaJIbHY XBOPOOIHBICTD.

BucHOBKHM Ta mepcrneKTHBH MOJAJBIINX PO3-
Po06oK. Y Xo7i MpoBeJeHHS HAyKOBO1 po3BiaKu OyIo
BCTAHOBJICHO, L0 aBTOpP KOMIKCY BHOYIyBaB YiTKY
CTpPATETiI0 BUKOPUCTAHHS OCHOBHHX (POPM IHTEPTEK-
ctyanbHOCTi. [IpeBanioroua ponb HaJaeTbea 1HTEP-
TEKCTYaJIbHUM 3B’SI3KaM y XYAOXHBOMY TUCKYPCi,
B SIKOMY JIOMIHYIOTHb aiio3ii peniridiHoro 4u Mmigo-

JorivHoro  xapakrepy (messiah, Armageddon,
Antichrist, the apostate angel, celtic twilight,
Bethelehem, Pandemonium), METOIO SAKUX

Oyma JeMOHCTpalis mnapaieii Mk oOpa3amu
nobpa — Bermena, Ta oOpa3aMu 3I1a, 3JIOYMHIIIB,
3 SIKUMH BiH Beae OoporhOy. Cepen iHIIUX (opm
anro3ii Mu Buminuimm uutatu (et’ tu morte’?) Ta
peminicuenuii (Roman centurion, Hamlet), sxi
YPI3HOMAHITHIOIOTh KOMIKC CBOIM CHUMBOJBHUM
3HaueHHsM. [lepcrekTuBOO MONANbIIUX JOCHTi-
JUKeHb B0OAya€MoO BU3HAUEHHS IHTEPTEKCTYaJIbHUX
3B’A3KiB MiX Komikcamu npo bermena i Pobina
B paMKax OAHOTO JKaHpPYy — IpaiqHOTO pOMAaHY.
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CrarTio MOPUCBSIUCHO JOCHIPKEHHIO OCHOBHHX ACHEKTIB  1ICOJIOTIYHO
MapKOBaHHUX  IHTEpPTEKCTEM Ta  MNPOAHANI30BaHO iX 3  TNONIALY
HPOMNAraHANCTCHKOTO JUCKYPCY 1 MAHIMYJIAI1 BOEHHIM HapaTiuBoM. ITokasaHo,
K IHTEPTEKCTYyaJbHICTh Yy MEAIMHOMY MIMCKYpCi CIyTrye iHCTPyMEHTOM
1710JIOT1YHOI ponaraHIy Mijl 4ac pociichbko-yKpaiHChKOI BIHHH.
IIponaranaMCTCHKI iHTEPTEKCTH MOXKHA PO3IMI3HATH Ta BUOKPEMHTH 4epe3
(opmanbHuil actiekT MoBHU. Jl0Ka30Bo, 110 100ip JIEKCEM 1 TEKCTEM aKTyamli3ye
IPONAraHANCTCHKUN HapaTuB, CTBOPCHMII aBTOPOM 3 HaMipOM BIUIMHYTH
Ha ajpecara. Po3Bifka yHAOUHIOE CIOCOOM TBOPEHHS IHTEPTEKCTYyaJIbHOCTI
B IHTEpAHUCKYpCI IUIIXOM TEPeTSATyBaHHS  MapKOBaHUX  MOBHHUX
KOMIIO3UTIB PI3HUX JHUCKYpPCiB 3 HaMipoM BBECTH iX y HOBHM KOHTEKCT
JUI TIpOIaraHgUCTChKOTO edekTy. TBopii Mexmia Ta HaykoBoro (iHTep)
JUCKYpCY MOCITYTOBYIOTHCSI HU3KOIO CTPATETiil 3 METOI0 MaHIMyIIOBAHHS Ta
nesingopmanii. BucBiTICHO, SKOI0 MipOI0 BOHH BUKOPUCTOBYIOTH NPHPOAHY
MOBY, 30KpeMa IHTEPTEeKCTU SK IHCTPYMEHT MaHiIymoBaHHS. JlociKeHHs
MOEIHY€ KUIBKICHI 1 SIKICHI XapaKTEepUCTUKU aHANI30BaHOI TEMH.
IHTepTEKCTYANIBHICTE Yy MPOCTOPI POCiiiChKOi MpoMaraHiayu po3MISJaroTh SIK
MOEHAHHA MOBHHUX 1 IT03aMOBHHX UYHHHUKIB, II0 3aMAacKOBAHO PYHHYIOTbH
IpaBAUBY KapTHUHY CBITY, BOAHOYAC 30CEPEIKYIOTHCS HA OaskaHOMY (XMOHOMY )
MOB1IOMJICHHI, SIK€ MTOTPIOHO JOHECTH 1 PO3MOBCIOIMUTH.

OcHOBHAa MeTa IIPONAraHAMCTIB/MaHIMyIATOPIB — HaB'I3aTH OUYIKyBaHY
MOZIETh MUCIEHHS;, CIIOHYKaTH PELUIII€HTa AyMaTh Ta MOBOTUTHUCS Tak, SIK
I[LOTO MIPArHyTh TBOPLI (IHTEP)IUCKYPCY.

3’scoBaHO, MO i7ICONOTIYHO OPIEHTOBAaHMUN JOOIp MOBHHX 3acO0iB TBOPIIIB
IPOTNAraHANCTCHKOTO MPOAYKTY MiANAAa€ MiJ MEBHI 3aKOHOMIPHOCTI, cepex
HHUX: cIpo0a IICEBJOHAyKOBOTO OOIPYHTYBAHHS MiATPHUMKH HEMOAUIBHOCTI
pocii Ta VYKpaiHH 1 3amepedcHHs CyBEpeHITeTy YKpaiHH; AECTPyKTHBHA
pUTOpUKa OO0 MOBHOI TOJITHKH YKpaiHu;, Oe3mijcTaBHE 3BEIMYCHHS
PaasSHCBKHX IEPEeXUTKIB; OOpsAoBicTh; KpuTHKa KpaiH 3axomy, CILIA Ta
€C; BXMBaHHSA NEHOPATUBHUX MOJITHYHUX €B(heMi3MiB; 3HELIHEHHS BCHOTO
CTIOPiTHEHOTO 3 YKpaiHOIO; BMIIPAaBAAHHs 1 CXBaJICHHSA pOCiiichbkoi arpecii;
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MaHIyIALIS B MeXax HAyKOBOTO JHCKypcy. llepermiueHi 3akOHOMipHOCTI
MOKJIMKaHI IPUINEIUTH HeracHi i71el B indopmarniiine mose, a 0Txe, 1 y CBiIOMICTh
o0paHHX agpecaris.

JlocmipkeHHsT  MOXHA — TPOJOBXHUTH —Ta  JIONOBHHUTH  AHAII30M  IHIIMX
BHYTPIIIHBOMOBHHUX ¥ IHIIOMOBHHX pECYpCiB 3a IPHHIMIIOM THIIONOTI3allii,
3aIPOTIOHOBAHUM Y Iiif CTaTTi.
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The article aims at extracting ideologically marked intertextemes and analyzing
them from the viewpoint of propaganda discourse and narrative manipulation.
The study investigates how intertextuality in media discourse works as a tool
for ideological propaganda within the Russian-Ukrainian War.

Propaganda intertextemes can be cognized and extracted through formal aspects
of language. It becomes provable that text producers' choices of lexemes and
textems reflect the narrative they create with the intention to influence their
final addressee. The research discovers how intertextuality is shaped in the
interdiscourse by dragging certain linguistic composites of different discourses
with the intention of introducing them into a specific context for propaganda
effect. Media and scholarly (inter)discourse producers are incorporating
a number of strategies for the purpose of manipulation and disinformation.
The study explores how they use natural language, especially intertextemes,
as a manipulating instrument. The study is a combination of quantitative and
qualitative characteristics of the topic under research.

Intertextuality of Russian propaganda is seen as the combination of linguistic
and extralinguistic phenomena that implicitly deviates from the true world
picture, while focusing on the desired (false) message to be communicated.
The key purpose of the manipulators is to impose a desired thinking pattern;
entice the recipient to think and behave the way these (inter)discourse creators
expect them to.

The analyses revealed that ideologically-centered language choices of
propaganda product creators fall within certain patterns: an attempt of a pseudo
scholarly grounding for supporting indivisibility of russia and Ukraine, while
denying the sovereignty of Ukraine; destructive rhetoric towards language
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policy of Ukraine; unjustly glorifying soviet remnants; ritualism;
criticism of the West countries, the USA and EU; usage of pejorative

political

euphemisms;

depreciation of Ukraine-related nobility;

expressing approval of russian aggression; manipulating within
scholarly narratives. The enlisted patterns aim at instilling tacit ideas
into the informative field, consequently the minds of chosen addressees.
Further research might be conducted by analyzing other intralingual
and foreign language resources according to the principle of typology
proposed in this article.

IMocTanoBka mpo6jeMu. BinmToBXyrouuch Bif
QYMKH, IO IHTEPTEKCTYalbHICTh — IIe HE CTITbKH
METOZOJOTIs, sIK ineonoris [7; 18; 19; 20; 21], posy-
Mi€MO, IO Taka iJEoJIoTis HaWmeplle HalijJeHa Ha
BHUBYEHHS TEKCTY 3 MO3ULIl HOro 34aTHOCTI MOpO-
JOKyBaTn  OakaHWi  (TpaBIMBUN/HETPABINBHI)
CMUCJI 3aBASKHA 00OMiIBHIN HasBHOCTI (coexistence)
Y HBOMY IHIUX (TPOMAraHIUCTCHKUX 1AE0IOTivHO
MapKoBaHHX) TekcTiB. Ha cydacHoMy erami po3-
BUTKY ¢inonoriuHoi Hayku cQopMyBaBCsS HOBHU
paKypc aHalizy iHTEPTEKCTyalbHOCTI, KOJIH, HOCITY-
ropyrounck TepmiHom H. ®epxmada, excrurinurHa/
OYEeBHJIHA IHTEPTEKCTyalbHICTh (manifest intertextu-
ality) memami JacTilie MOCTYMAEThCS YCTAaHOBYIH YU
KOHCTUTYTUBHIN 1HTEPTEKCTYyalnbHOCTI (constitutive
intertextuality) [9; 10; 11; 25]. Ii npuxmeTHOIO prcor0
€ OIOCEPEIKOBAHICTh OKJIMKAHb HA TIEBHI TEKCTH UM
ixHi (pparmMeHTH. [HTEpTEKCTyaNbHI €IEMEHTH OXO-
IUTIOIOTH IIMPOKE KOJIO B3a€MO3B’A3KIB, LI€ — CJIOBA,
¢dpaszu, dhopmu, TEeMH, MOTHBH, BOHH € BIIKPHUTUMH
IUISl TIOSIBU HOBMX NOAIA y HOBOMY CEMiOTHYHOMY
mpoctopi [3; 6; 16; 22], KoK 1HIII TEKCTH IIPUPOIILY-
IOTBCSL Y TEKCT 0e3 mpsAMoro nokiaukanHsa. Came 1
O3HaKa CTAaHOBUTb HEaOWSKWIl BUKJIMK Uil 4yuTaqa/
azpecara, SKOMY He 3aBXIH JIETKO PO3TAEMHUYYBaTH
17ICONIOT1YHI CTPYKTYPH 1 KOIW PUXOBaHI B TEKCTaX.

3Bigcu — Ha3pilia HarajdbHa MOTpeda iHTepTeK-
CTYyaJIbHOTO aHai3y, SIKUH Terep IMOoJisArae He JIUIIe
B 3HAaXO/DKCHHI, BHJIyY€HHI Ta PO3YMiHHI iHTep-
TEKCTEM, a TAaKOX y OTpedi posmaymayumy BUNIpa-
I[0BaHY KOXXHMM KOHKPETHHM aBTOPOM (BUIaHH:M,
IHCTUTYTOM) CTpaTeruo MACKyBaHHs 4YykKOro Juc-
Kypcy 3 HaMipoM MaHimyisiii CBiIOMICTIO JrOACH.
Oco0nMBO «BUTOHYECHE» TaKe MACKyBaHHS y IUIO-
LIMHI IPONaraHin «palicTCbKOro» BOEHHOTO Hapa-
TuBy. HOBe CJ0BO MPHUBHOCUTH IHTEPIUCKYPCHUB-
HICTB, JIE CITIOCTEPIraEMo riopuanu3allito HOBUHHOTO
i HayKOBOTO (KBa31HAYKOBOIO) IUCKYPCY. Tnrepauc-
Kypc TpaKTyeMo sK Mpolec i TMPOYKT B3aeMOii
MOBHHX 1 M03aMOBHHUX CTPYKTYp y Pi3HUX cdepax
KOMYHIKaIlii, 30KpeMa MyJIbTUMeliiHIi. BuiitnoBmm
3 OeperiB JIIHTBICTUKHU TEKCTY [5], iHTEpTEKCTyalb-
HUH aHaJi3 Tenep NojsIrae y NpucKimiuBii yBasi 1o
orsay KoHTekery [17], onucy tekery [2] Ta aHamizy
IHTEPTEKCTY Ha TJi 1HTEPAHCKYPCUBHOTO MOIIYKO-
Boro metoxy [14; 23].
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I[peqmer nmocaimkeHHs — criocoOW TBOpPEHHS
IHTEPTEKCTYIBHOCTI B IHTEPAUCKYPCI IIUISIXOM TIepe-
TATYBaHHS MapKOBaHUX MOBHHX KOMIIO3MTIB Pi3HHUX
JUCKYpCiB MaHIIyJsilil BoeHHUM HapatuBoM. O0'ek-
TOM CIIyTYIOTh 1l€0JOTiYHO MapKOBaHi iHTEpTEKC-
TEMH [PONAraHUCTCHKOTO AUCKYPCY.

MeTa cTaTTi — YHAOUHUTH Ha MOSICHUTH iHTEp-
TEKCTEMH, 3aBISKH SKHM 3MOJEIBOBAHO 1 Tpen-
CTaBJICHO CBIT y BUTIOHOMY JUIS arpecopa CBITJi.
JlokazoBy 0a3y po3mpaiboBaHO Ha OCHOBI POCiii-
CBKOMOBHHX HepIuomkepen. O KOHTEKCTY Mif-
KpIMJICHO CTaTUCTUYHUMH JIAaHUMHU 3 EJIEKTPOHHOI
oi6miorexn «KubepJlennnkay (nani — KJI) ta mixna-
poaHuX UQpoBHUX MmiaaThopM. AHaJi3 iHTEpPTEKCTY
NPOMOHYEMO Ha OCHOBI OKPEMOI CIIOBOCIIONIYKH, SKa
€ MapKOBaHOIO B KOHTEKCTi. [ HanexHoi aprymeH-
Tanii y crarTi mogaHo (parMeHTH TEKCTY 3 MOKIIH-
KaHHSIMU Ha NepIIoDKepea.

Buxsnan ocHoBHOro marepiaay y 3pisi Hay-
KOBO-KPUTHYHOI IyMKH cborogeHnsi. CydyacHi
YKpalHCHKi JTIHTBICTH aKTUBHO JOCIiIKYIOTH (eHO-
MeEH TiOpHIHOI BiliHH, sika po3moyaiacs OKyHaIli€en
Kpumy B 2014 poui. I. fBopcrka 3a3Hadae, 1o
riOpuaHy BiliHY y 3arajJbHOMY BHUIJISIIAI PO3YMIIOTH
SIK BOEHHI 1ii, 10 341HCHIOIOTE IIIIXOM O€IHAHHS
MIJTiITapHUX, KBa3IMITITAPHUX, JAUILIOMATHYHUX,
iHpopMaliiiHUX, €KOHOMIYHMX Ta IHIIMX 3ac00iB
3 METOI0 JOCATHEHHS CTPaTeriyHUX MOJNITUIHUX
mninei. Crnenudika Takoro IMOEJIHAHHS TOJATAE B
TOMY, IIO KOXXHUW 3 BIMCBKOBHUX i HEBIHCHKOBHX
croco0iB BEJICHHS TiOpUHOTO KOH(QIIKTY 3aCTOCO-
BY€ETBHCSl Y BOEHHUX LIISIX Ta BUKOPUCTOBYETHCS SIK
30post [4].

VY Mexax riOpugHoi BiHHM YiTKO BHOKPEMIIIO-
IOThCS 1BA MOIYCH iCHyBaHHS — (pisuunHmMii Momyc
Ta TMCKYPCUBHHMN [4]. [HIIMMU clioBamMH, IHUCKypC
3aRKau nepOopMaTHBHUM, OCKUIBKM 3a JIOIOMO-
TOI0 CEMIOTHYHOTO KOJY HaB’SI3y€ YChOMY, Ha TyMKY
P. ®aynepa [12], mo npeacrasisie, IEBHY CTPYKTYPY
IIHHOCTEH, COIliaJIbHy Ta EKOHOMIYHY 33 CBOIiM IT0XO-
JoKeHHsM; 3a TBepkeHHAM I1. Cepio [24], auckypc
KOHCTPYIO€ peabHICTh BiAMOBITHO /10 BIACHUX 3pa3-
KiB — IHCTHTYLIHHHUX paMOK, SIKi OOMEXYIOTh aKTH
BHCJIOBIIIOBAHHS; BiH TaKOXX MOJEIIOE CBIT [8]; mo
OisbIIe: MpoIIeCH HAsIBHI 32 MEXaMHU JTUCKYpCY (op-
MYIOTBCS 1 (QOPMYIIOIOTHCS AUCKYPCAMHU.
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A. KikmeBiu moCHiKye TpomaraHay B Ta3er-
HOMY TEKCTi, aHali3ye 3MICT Marepially, BpaxoBy-
04X CiM HapameTpiB MpPONAaraHAMCTCHKOTO TEKCTY:
imeonoriuni eBeMizMu; pUTYaTi3MH; HEpeJIeBaHT-
HICTh (NOPYIICHHS TPETHOTO MOCTYNNATy KOMYHIKaIlii
I'paiica); izeonoriuni oniHKH; i1eonoriyHi MeTadopu;
eKcraHciss apOiTaiabHOI (1IE€0JOTIYHO KOPEKTHOI;
ceMaHTHKH (30ipHIiCTh, comigapHicTs) [15]. BaxxnmmBo
3ayBaXKUTH, 110 3a3HAYE€HI OCOOJIMBOCTI CKJIATHHUKIB
[IpomNaraHgy TPAIUIIOThCS B TEKCTaX MYJIbTHMeENii-
HOTO MPOCTOPY Ta, IO MTOKAa30BO, HAYKOBUX IPALLIX
13 JTIHTBICTHKH.

Marepianom AOCHIIKEHHS TOCIYT'YBajH CTarTTi
P®-HaykoBIIiB i3 MOBO- Ta JiTEpaTypO3HABCTBA, PO3-
MileHi B enekTpoHHii Oibmiorerni Kubepnennnka
(https://cyberleninka.ru/). IlpoanamizoBaHo mpaiii,
SIKi MICTSITh ¥ TeKcTi cnoBo Ykpauna (i3 2021 poxy
Takux cTared 3arajoM HamigyBasmocs monan 800)
(muB. puc.1, 2).

Oco0nmuBiCTIO POCIFICBKOMOBHUX CTaTel 3 JIIHTBi-
CTUKU €: i7eoJioriyHa CHOPSIMOBAaHICThb, SKa Bil-
MOBiJla€ TOTaNliTApHOMY peXxuMy cydacHoi PD, mo
BHSBISIETHCS. B I[UIKOBUTIA MIATPUMII 3arapOHHUIIb-
KOI TIOJIITHKY 1 HENPEJCTABIICHH] 1HIIUX TOYOK 30DY:
Cezo0Hsn  6oennas onepayus no 0CE0O0ICOCHUIO
Yxpaunwvr om neogpawusma ovina navama ¢ omeem
Ha yepo3y A0epHo20 y0apd, 3dA6JIEHHYIO0 NPe3UOeH-
mom 3enenckum. Mol 3awuwyaem ceoro cmpany om
unmepgenyuy. Yuenvie OMCKO20 PecUOHANBLHOZO
yenmpa npu OMI'Y um. @.M. /locmoesckozo, pazy-
Meemcs, He 6Cmanym 6 psiovl «NAMOI KOJIOHHbLY U
06y0ym eOunsl CO C80UM HAPOOOM U C 0C8000xCIAe-
Molmu om Heogawucmos xcumenamu JJHP u JIHP
(KJI, 2022). OTxe, 10 BaKIMBO Ul AUCKYPCY PO
BiiiHy ounma P®, e — npeacraBieHi CTOpOHH KOH-
¢uikty: arpecop (3erenckuii Ik METOHIMIYHE TO3HA-
4yeHHs Ykpainn) Ta sxeptBa PD (ceos cmpana). llpen-
MET CyNepeukH 4 npuyuHu arpecii P® mosnadeno
5K Y2p03a A0epHo20 yoapa. 3ayBaxMo, — BCIM B1IOMO,
mo YkpaiHa He Mae siepHoi 30poi. Mera arpecopa,
MOCITYTOBYIOUMCH HOTO 3K CIIOBAMU: 3AUUMUMb CE0I0
cmpany i 0c800600UMb OM HEOPAUWUCTO8 HcUmeell
JHP u JIHP.]Ins1 1pOro arpecop akTUBHO 3aCTOCOBYE
MPONaraHgUCTCEKUN eBOEMI3M 6oeHHas onepayusl

Puc. 1. HactroTHicTh ciioBa Ykpaina
B ra3eTHUX Tekcrax P@®
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(Tak 3BaHa cneyuanrvHas 6oeHHas onepayus). Buko-
PUCTaHHS IIbOTO TEPMiHA JIa€ 3MOTY BHBECTH IXHIi
nii 3 ¢peiimy BiliHH, IO mependavae MPHU3BiIHUKA
(3aumHIIMKa) BiliHW. BinmoBigHo arpecis P® imeny-
€TBCS SIK 0C80O0JICOeHUe, TIMOTeTHYHI Aii Ykpainu
K urmepserHyus (HaJleXKUTh 3ayBaXKUTH, IO JICKCEMI
BJIaCTHBAa BHMpa3Ha HeraTMBHa KoHoTawis). Okpim
TOTO, BXXHUTO TEPMIHU Heopawusm, Heopawiucm,
«nAMAasi KONOHHA» SIK THUIIOBUHM TNPUIAOM paIImcT-
CBHKOI ITPOTaraHjy, sika IPyHTYEThCS BEIUKOIO MipOIO
Ha KIIFOYOBUX KOHIIENTaX JPYroi CBiTOBOi BiliHM Ta
XOJIONHOT BiifHH, sk Oynie moka3aHo jami. HaBegenuit
YPUBOK MOXHA BBa)KaTu KOHIEHTPOBAHHM 3Pa3KOM
PAIIUCTCHKOTO AUCKYPCY TPO BiiiHY. A TaKOX MaEMO
BUSIB HEPEJICBAHTHOCTI — HABE/ICHY YaCTUHY TEKCTY
OMmyOJiKOBAHO B HAyKOBOMY YaCONMCi; KOJEKTHB-
HICTh y4acTi B ofil — Mwi 3awuuaem ceow cmpamy
om unmepsenyuu; Yuenvie OMCKO20 pecUOHATbHO20
yenmpa npu OMT'Y um. @.M. JJocmoesckoeo.
Hanexxuth 3ayBakuTH, 10 XapaKTEPUCTHKH Hay-
KOBOTO JIIHTBICTUYHOTO JAWUCKYPCY BHIUIMBAIOTH 13
ToTanmiTapHuX HactaHOB. Crienn(pivyHOIO € iHTepaHC-
KYPCHBHICTh JIIHTBICTHYHOTO AUCKYPCY (3aTydeHHS
€JIEMEHTIB HOBUHHOTO JIUCKYPCY JO JTUCKYpCY Hay-
KOBOTO), OCKIJIbKM TPaIWLiMHUM € IHIIHHA Hamps-
MOK (3aJly4eHHsI €JICMEHTIB HAyKOBOTO JUCKYPCY
JI0 HOBWUHHOTO, 1 HaBmaku): Hanomuum, ¢ [lorvuie
6 9mu OHU NPoXOO0sim NPA30HOBAHUS 75-Temus co
OHSL 0CB0DONCOEHUSL COBEMCKUMU BOUCKAMU Jaceps.
cmepmu «Ayweuy—>bupkenayy. Oonako 6 namumu-
HymHuou peuu npesudenm ne ynomsinyn Hu CCCP, nu
cosemckoe npoutioe Yxpaunvl, Hu 8000uje npuiaza-
menvroe «cosemckutly (KJI, 2022). [IpukmeTHO, 1110
s cTarTs Mae HasBy Jlexcuxo-ghpaseonozuueckue
HOBAYUU 6 PYCCKOM SI3bIKe U peyu KaxK cledcmeue
UHPOPMAYUOHHO-NCUXONOSUYECKUX BOUH. (DYHKYUO-
HATbHO-NPpASMAMUYecKull acnekm, 1o BXE B Ha3Bi
MICTUTh BUIIPABIAHHS arpPECUBHIN PUTOPUIL PALITUCT-
CBKHUX MacMejlia, OCKIJIbKH, 3a3HAYalOTh PAIIKUCTH:
«Habnooenus nao sizeikom UIIB, éedyweiics neko-
mopvimu cmpanamu npomus Poccuu, noszeonsrom
coenams 661600 0 MOM, YMO 8 COBPEMEHHBIX YCIO0-
BUAX UPE3GLIUALIHO BAJICHO peuums cmpamezuiec-
KUtl ONPOC 8bIpabOMKU UHMELLEKINYANbHO20 WU,

Puc. 2. YacrorHicTh cioBa Kuee
B razeTHuXx Texkcrax P@®
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OOHUM U3 COCMAGNAIOWUX KOMOPO20 AGIAEMCS 2pa-
MOMHO npodymanHblil A3k conpomuenenusy (KJI).
3BepHIMO yBary Ha CIOBOCIIONYKY 361K CONPOMUS-
JleHUsl, IKa OTIOCEPEAKOBAHO CTOCY€ETHCS A1l HA3BaHO1
«GKEPTBI».

VY mux cTarTax HOpUCYTHI cOpoOM «HAYKOBOTO»
OOTpyHTYBaHHsI HapaTHWBIB MOJITHYHOTO UCKYPCY,
3 OISy Ha II€ TIOMITHI aHAJIOTiYHI HApaTHUBH IIPO:
«enHicTh» Ykpainm i Pocii, 3anepeuenns: cyBepe-
HiTeTry Ykpainu. Kirouosi crmoBa: npocmparncmeo,
meppumopus, epanuysl pycckoeo mupa. Hanp.: Kom-
MYHUKamMuenvle cmpamezuu U MemoOUKU UHOOK-
MPUHAYUY HACENeHUs PACCMAMPUBAIONCI 8 PeaANUsIX
UHPOPMAYUOHHO-NCUXOIO2UYECKOU BOUIHbI, pPA3Eep-
Hymou Koanekmuenvim 3anadom eo enage ¢ CLIA
8 Yughposom nPoCMpancmee cpeocme Macc-mueoud u
21100ANbHOU Cemi € Yebio OMUYHCOeHUs YKpaurvl om
zeononumuyeckozo npocmpancmea Poccuu u npes-
pawenus ee 8 2ocyoapcmeo-anmunod Poccuiickoti
®@eoepayuu (KJI, 2021); Honeue 20061 cecoonsaunue
Poccusa u Ykpauna ovinu eounvim opzaHumonm,
Haxoosice 6 cocmaee [lpesneti Pycu, Poccutickoti
umnepuu, CCCP (KJI, 2021); Cospemennas nayka
UHO20A CMATKUBAEMICA C OPUSUHATLHBIMY, 0E€30CHO-
samenvHbIMu udeamu 06 0oocoonennocmu Kuesa
om Poccuu... (KJI, 2023); Hayuonanvrno-xyniemyp-
Has cneyughuxa 63auUMOOMHOWEHUN MeHcOy O08YMs
Hapooamu nepeoaemcs MeruoOpamueHo OKpaueH-
HbLMU OUHUYAMU C CEMAHMUKOU 00beOUHeHUsl, CX00-
Cmea: 00UH A3bIK; 00HU UCHOKU; 00uiee nPOCMpan-
Cmeo; oouyan eepa; oduiue UCNLIMARUS; A3LIKOBAS
onuzocmo, unmezpayus (KJ1, 2022); Taxoii nooxoo
cmupaem epanuybl Mexncoy PycCKuMu U YKpauH-
CKUMU BbIPAANCCHUAMU, OONOTHUMENLHO NOOYEPKUBASL
ux OIU30CMb CO CMOPOHLL BCEX SI3bIKOBBIX YPOBHEl
(KJ1, 2023); Heraemcs 661600 0 nociedosamenbHol
nosuyuu cozoamens « Tapaca Bynvovi» 6 omuowenuu
ucmopuueckozo oyoyuiezo Manopoccuu ¢ cocmaege
eounoit Poccuu (KJI, 2022). B ocranbomy npu-
KJazi B Cy4acHid HayKOBil mpami SK apryMeHT Ipo
icTopuuHe MaiOyTHE YKpaiHH BUKOPUCTAHO OYMKY
3pOCIHIIEHOr0 THCHMEHHUKA TEPIIOi MOJOBUHH
XIX cromitra!

YacTOTHUM € TMOCIYTOBYBaHHS MOHATTIM «pP)cC-
ckuti mupy» — JaHi B3sATO 3 HammonanabHOro Kop-
myca pycckoro s3eika (https://ruscorpora.ru; mam —
HKPA) — (muB. puc. 3).

Y 1mpoMy BHNAIKy TEX MOXXHA TOBOPUTH TIPO
HasIBHICTH 11€0JIOTTYHUX eBEeMi3MiB, OCKiIbKH HEBU-
3HaHHS CyBEpEHITEeTy YKpaiHM MONAETHCS K €JHICTB,
OparepcTBO HapoOXiB.

TypOye pocCificbKHX JHTBICTIB MOBHA MOJIITHKA
B Ykpaiui (/Ilpomusonocmasnenue a3vlk pycckuil —
A3bIK YKPAUHCKUL, BbICMYNAs 6 Kauecmee KOHyen-
MYanbHOU ONNO3UYUU «CO3UOAHUE — Pa3pyuieHuey,
COOMHOCUMCSL ¢ OUXOmomuel ceoll — uyxcol, obyc-
JIOBNIEHHOU IMHOCNEYUDUUHBIM NPUHYUNOM OPOpM-
nenusi (KJI, 2022).

Benuky yBary paimmcrcbka nponaranzia npHiIiise
OOrPYHTYBAHHIO BeJM4i i TyXOBHOCTI pocilicbkoi
KYJbTYpU: B noaumuueckoi u O0yxoeHou cgepe
VMBepOUICs OMKPOBEHHbLU camanuim <...>, Cospe-
MenHass Ykpauna eémanyma 6 2100anvhbulil npoyecc
Ppacuenogeuusans U npamMoz20 Quuuecko2o YHuu-
MOMNCEHUS. HACTEOHUKO8, HOCUMEIell 8eIUKOU KYilb-
mypot (KJ1, 2022); Om eupyca pycogpobuu oondicua
uzbasumovcsa Ykpauna, 0ns dcumeineii KOmopou pyc-
CKULl A3bIK ObLT U OCTHAEMCs POOHBIM UTU BIMOPLIM
POOHBIM, a KaaccuuecKkas pycckas aumepamypa —
YUEOHUKOM MHCU3ZHU 071 HOOPACMAIOu|ez0 NoKoJie-
nua (KJI, 2022); Oévexmusna eceuenoseunocms
pycckoit Kynemypol. Vmenno nosmomy udeonocuye-
CKasi YCMAHOBKA HA ee OMMEHY He NOOLeHCUM L02U-
yecxoti apeymenmayuu (KJI, 2022)). B ananizoBanux
HAyKOBHX TEKCTaX 4YacTO TPAIUISEThCS MpoIara-
JUCTCHKUH TEpMiH pycoghobis (op. puc. 4).

Pocilicbki HaykoBLIi aKTHBHO NpOCJIaBJISA-
Th paasHInuny: Oxu [XyTOXHI TBOPH]| Hanucaxvl
nucamensimMu NpuUMepHo O00HO020 hoxonenus. Bce
OHU o00Opawaromes K HeOOHO3HAYHBIM UCMOopuye-
CKUM CODBIMUAM COBEMCKO20 NPOULIOZ0, NAMANLL
0 KOMOpOM OeKOHCMPYUPYyemcsi 6 MmeHOeHUUO3-
Hom, Konwvionkmypuom kKawue (KJI, 2021); Taxum
006paszom, OaHHble KOHYenmvl («OpamcKuil cowo3y,
«mMpPyoy, «Mup», «OpyHcoda Hapoooe» u m.o.) u coxpa-
Henue menoouu eumua bernopycckou CCP ¢ ocnoge

Puc. 3. YactoTHicTh ciioBocnoayku pycckuii mup B HKPSL
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Puc. 4. YacrotHicTh ciioBa pycogpooua 8 HKPSL

COBPEMENHO20  OQUYUATILHO20 CUMBONA  NPedNcOe
6ce20 2080pAM 0 NONBIMKAX CMPANbI CKOHCMPYUPO-
6amv UOECHMUUHOCb HA OCHOBE COXPAHEHUS OOU{UX
co6emcKux WeHHocmeil, npuoasas UM HOBble KOH-
mypwl paseumus. Taxy1o Mooens MOA#CHO 0003HaUaAMb,
KAK «HEOCOGEMCKASY ... UNU KAK UOEHMUUHOCMDb,
00beOUHAIOW AL OUCKYPCbL COBEMCKOU U HAYUOHATb-
Ho-benopyccxou ucmopuu (KJI, 2022). V npomy pasi
TEeX BapTo 3BepHyTHCA 10 Tparti A. Kikieiva, skuit
i PUTyaJi3MaMH pO3yMi€ CTaHIApTHI B Mexkax
[IEBHOI JHTBOCHIIBHOTH MOBHI (pOpPMYIH, TaKk 3BaHi
KJIiIIe, SKi JI0 TOTO MICTAThH i/I€0JIOTIYHO MapKOBaHi
CTEpEOTUITH, CTIHKO acOMIIIOThCS 3 OQimiHHUM
i HaBiThP Ka3eHHMM CTHJIEM KOMYHiKallii. 3BHKIIO,
3MICT TaKHUX PEIUTIK € OaHATBHHUM, A€ BOHU BUKOHY-
I0Th BOXXIIUBY (DYHKIIiF0, OCKUTBKH alelorTh 10 ife-
OJIOTIYHOTO CTaHJIAPTY, SIKUI CKIABCS Y CYCIHIIBCTBI,
1 B TakW# CIIOCiO CXWISIFOTH aJipecara JIo IPUHHATTS
MIPOTMIOHOBAHOI JKYPHAIICTOM iHTepHpeTarii momii
[1 c. 330]. Mo Takux pUTyasli3MiB HaJE)KHUTh BiTHE-
CTH Opamckuil cors, Mup, opyaicoba Hapooos, oduue
cosemckue yennocmu Tomo. IIpomoBucTa i Ha3Ba
CTaTTi PaIIUCTCHKOTO aBropa « Kinouesvie koHyenmoi
20CY0apCmeeHHbIX 2UMHO8 HA NOCHICOBEMCKOM NpO-
cmpancmee: UCMOPU4ecKas npeemMcmeeHHOCMb Ul
Hosas udenmuynocmv?» (KJI). Y mocmimxyBaHmX
JIHTBICTUYHHUX CTaTTAX MPEACTABICHO TaHEHHs
konekTuBHoro 3axony, CHIA, €C (Cmpamezuue-
CKaAsl 3a0a4a UHPOPMAYUOHHOU BOLIHbI, PA36A3AHHOU
3anaoom 6 nepuod CneyuanvHoli 80eHHOU onepa-
yuu Ha Ykpaune, — eeimecnenue Poccuu us Eeponul
U «ouuueHue» MUpo8o20 KyIbmypHO20 HPOCMPAH-
cmea om kyavmypul Poccuu (KJI, 2022).

HasBHi TakoX BUNAAKH OOIPYHTYBAHHSI <«/I0He-
ObKOI i JIyraHcbkoi imeHTH4YHOCT» (B pesyno-
mame NpoBeOeHHO20 UCCLe008AHUS VYCIMAHOBIEHO,
umo eedywjell memoli npoucxoosawel Ha [lonbacce
mpancopmayuu camocosHaHus A6IAemcs Ommop-
JiceHue  YKpAuHCKoU — HAYUOHANLHO-NONUMUYECKOU
UOEHMUYHOCIU U YKPenienue PecuOHAIbHOU O0H-
bacckoii ¢ pazeumuem makozo ee 6apuanmad, Kax
Odoneyxkue / nyeanckue pycckue (KJI, 2021)).

CrocTepeXeHO UHMCIICHHI MpPUKIaAd BHKOPH-
CTAHHA Y NOJITHYHOMY ¥ BiIIIOBiTHO HAyKOBOMY
JUCKYPCi iHTepTeKcTeM Nepiogy «BeJUKOI BiTumM3-
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HAHOI BiliHm» Ta iH.: (Qawucm, Hayucm,; KuescKuil
pexcum; Coenacno ooHapodosantvim 0anHbiM Munu-
cmepcmea 0boponst PO, cumsonam coomseemcmayom
nosyneu «3a nobedyy» (cumeon Z), «3aoaua 6ydem
svinonuenay (cumeon V) u «Cuna 6 npagdey. Ilozoce
ObLIU  NPEONONCEHbl  HOBblE BAPUAHMbBL  3HAYEHUL
Jamunckux Oyke, Hanpumep, «Za demeti [lonbaccay,
«Zakam nayusmay, «Koeoa Poccus nozeana», «Za
npasoyy, «Omvazay» u opyeue, He umerowue omHoule-
Hus Kk mapkupogke mexnuxu (KJI, 2022).

BukopucTaHHs NEBHHUX KIIOUYOBHX CJIB BiIcHIIae
9yuTa4a J0 BIANOBITHUX HapaTHBIB. Y TakOMy Hapa-
TUBi, Ha 1yMKy P. ®panno3i [13], € repoi i 3mounHLi,
Y HhOMY TIOCITiZIOBHO PO3TOPTAKOTHCA [Iii, IO BiIMOBI-
JAr0Th 3BUYHMUM JJIs ayAUTOPii ceHapisim. B anaizo-
BAaHOMY BHIAJKy MaEMO MPO30PY aresiLito A0 MOIii
pyroi cBiToBoi BiliHM (Y TepMiHaxX pocCisiH Benukotl
omeuecmeeHHOU GoliHbl, NIe PONb yCiX IHIIUX ydac-
HUKIB, OKpIM pocii, B pPOCIHCBKMX HapaTHBax Mpo
BiliHY € IpYTOpsIHOI0, HATOMICTH YBHUPA3HEHO Tepo-
i3arito Pocii). 3arajiom I TaKUX TEKCTIiB BJIACTHBE
BUKOPHUCTaHHS CIJIiB 3 LIMPOKOIO CEMAaHTHKOIO, fIKi
MaroTh MO3UTUBHY OLIIHKY Y CB1IOMOCTI HOCiiB MOBH
(nobeoa, npasoa, omsaza).

KopmycHi nani 3acBiI9yIOTh TOH (aKT, 0 aKTUBI-
3aris Ti0puAHOI BiiHM po3noyanacs came B 2014 pomi
(muB. puc. 5, 6).

3BepHIMO yBary Ha IHTEPTEKCTEMY-CJIOBOCIIO-
TYKY KUEBCKUL pedicum, SIKa 4acTOTHO TPaIlISIETHCS
H y TeKcTax pallMCTCHKHX Macmenia. BiamoBimHo
JI0 CIIOCTEPEKEeHb 3a (YHKIIOHYBaHHAM 1€l oau-
HULI B PalIMCTCHKOMY iHTEPHET-IUCKYpCi 3a AO0IO-
MOTOI0 CHUCTeMH KoHTeHT-aHanisy BRAND24, 3’s-
COBAHO, I[0 YaCTOTHICTh ii BUKOPUCTAHHS 3a OJUH
JeHb Morna csaratu nonaa 800 paszis. Okpim Toro, 3a
nmaaumu HKPS, nexkcemy pesrcum naiiuacrime cymnpo-
BOJKYIOTh IIPUKMETHHUKH 13 HETAaTUBHUMHU KOHOTAITi-
SIMH (cmpozutl, MmomanrumapHulli, YapcKuii, cogemc-
Kutl, NOMUMUYECKULl, KOMMYHUCIMUYECKUL, 0COoObll,
A8MOPUMAPHBLL, CIATUHCKULL, MIOPEMHbIL, DOblULe-
BUCTNCKUU, OUKMAMOPCKULL, (auucmckull, aHmuHa-
POOHBI, 2UMIEPOBCKUll, 0eMOKpamuieckul, Oe36u-
30601l, nonuyetickuil, Hayucmcexuti Tomo). Y HKPS
Hema TekcTiB 3a 2022 p. OpHak rpadik 4acTOTHOCTI
B Ta3eTHOMY MiJKOPITYCi CIIOBOCHONYKH KUEBCKUlL
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Puc. 5. YactoTHicTh ciioBa ¢pamucm 'y HKPSL

pedxcum 3acBiIdye aKTUBI3aIlifo TiOpUIHOI BIWHU
npotu Ykpainn y 2014 ta 2021 pokax (muB. puc. 7).

OTxe, B JOCTIIKYBaHUX TEKCTaX HasBHI 171€0J10-
TIYHO 3yMOBJICHI OIIIHKH, JI€ CBOi OIIIHIOIOTHCS TTO3HU-
THUBHO, BIJIOBIAHO 9Yy>i — HETAaTHBHO.

CroctepiraeMo  TOTaJbHE  MOCJIYTOBYBAHHA
NoNiTHYHUMHU eB(emizMaMu (OpyemiBChka MOBa
pammcTceKoi npomnaradan): O eoccmanosnenuu 2pa-
Huy pycckozo mupa (KJ1, 2022); Eciu npoananusu-
posams codepoicanue cmameii u nepeoas CMU OPI”
c 24 gespana 2022 200a, obpawaem na cebs 6HU-
Mauue noscemecmuoe ynompeoOneHue maxkux clos,
xax Krieg (sotina), Invasion (emopoicenue), Angriff
(Hanadenue), xoms, KaAK HEOOHOKPAMHO NOOYEPKU-
6a10Cchb ¢ Haulell CMOPOHbL, pedsb Udem He o0 oliHe,
a o cneyuanvhoii éoennoii onepayuu (KJI, 2022).
3HOBY K Taka eB(eMi3allisi aKTHBi3ye MpoIaraHucT-
CBKI CIIeHapii Ta aKCIONOTIYHY IIKAIy: 60CCIMAHO8e-
HUe epaHuy pyccKo2o0 Mupa <> wupoxomacuimaoHe
eémopeHenHs, 6ilina. 3ayBaXKUMO, IO B TTIOTOYHIN CBi-
JIOMOCTI PAIUCTIB IIeil HApaTHB 3BOTUTKLCS 10 TBEP-
TOKEHHS Mbl BPOCTO 3abupaem ceoe.

TurmoBo BiOyBaeThcs 3HeHiHEHHSI BCHOTO YKpa-
iHCBKOro (30KpeMa, (ikcarisi y CTaTTsAX HEOJOTIKH,
SIKY OIIHIOIOTB 3 ITOTVISY POCIHCHKOTO HAIlIOHATHLHOTO
TYMODY): WeHeamepauxu; ckakyacwl,; CKakyacus;, mati-
danymulil;, yeeeponda, y’responetiysl, YIe6pPOneticKull;
CBUOOMUIM;  CEUOOMOWUPDIL, HOHAOYCep, Clasay-
KpauHybl, 9aCTO BXUBAHUN TEPMIH HOBOVKPAUHUIMbL
‘nowoukrainizmy’(KJI, 2021)). HaBeneni xommo3utu
€ COIOKYIFTYPHO MapKOBaHMUMH, OCKUTBKH BimoOpa-
JKAIOTh YSBICHHS TIPO MIACHICTH TOCIIIKYBaHOTO
COIIiyMy, HOTO CHCTEMY IIHHOCTEH, 3arajioM PaIru3M.

Puc. 6. YacToTHicTh cioBa ¢pawiuzm 'y HKPSA

Pociicbkuii TEKCUKOH — BIAMITHHIH BEJIMKOIO KUIBKi-
CTIO €THOHIMIB, TOUHiIIe eTHO(DOI3MIB.

Pociiicbki THTBICTMKM HamararoTbCsi OOIPYH-
TYBATH AarpecUBHICTh PAIIMCTCHKUX HapaTH-
BiB («Juniomamuuynoe» u «HeOUNIOMAMUYHOEY
8 JCAHPAX OUNIOMAMUYECKO20 OUCKYPCA: HA Mame-
puane memagop 6 meKcmax npecc-KoHgepeHyuu
U UHMEPBbIO MUHUCMPA UHOCMPAaHHbIX Oel Pd
C. B. JIABPOBA, nocsawennvix 0eHHOU cheyonepa-
yuu na Yxpaune (KJI, 2022). Jlomaroun: Bo3pocuias
AKmMUu8HOCHIbL MAKO20 POOA REPEHOCO8 NOCIle HAUAa
cneyuanvHou 8oeHHou onepayuu P uma Yrpauwne
60 MHO2OM CBA3AHA C UHUYUUPOBAHHOU KOLIEKMUE-
HbiM 3anadom npamou Kougponmayuei ¢ Poccueil,
Cc omcymcmeuem NpAMblX OUNIOMAMUYECKUX KOH-
MAKmMOo8 ¢ 3anAOHbIMU CIPAHAMU 8 PAMKAX «IMUXOLLY
(6 mepmunonocuu C. B. Jlasposa) ouniomamuu
(KJI, 2022). Ocob6nmBO NWHIYHOIO Yy IIif CTarTi
€ cxBajgbHa oIinka metadop JlaBpoBa CTOCOBHO
BOMBCTB MUPHOTO HAaceJeHHS B M. byda.

Harpamissemo Takox B JTOCTi)KyBaHOMY Marepi-
aJi Ha MaHIMYJATHBHI MPHIIOMHU B HAYKOBIiii apry-
MeHTalii (Pycckue ykpauHyvl He MO2Ym HOKOPHO
cnedosams  OQUYUATLHLIM UOe0N02UeCKUM Npeod-
NUCAHUAM: BKTIOUAIOMCA (MEXAHUIMbL A3bIKOBOIL
camooboponwvty [Bexucouuxa 1993] (KJI, 2022).
ABTOpKa CTaTTi, YPUBOK 3 SKOI HABEIACHO, PO3MIIIYE
IIATaTy B pEYCHHI B TAKHWH CIIOCI0, 0 Y YMTavda CTBO-
PIOETHCS BpaXKEHHS, 10 TIepIlia YaCTHHA PEUSHHS TeX
HAJIEKUTDH BimoMil nocuimuuil AHHI BexxOUnbKii.

Pocificbki JTIHTBICTH TIPONIOHYIOTH TOTATITapHi
HaparuBu. CrnpoOyemMo Iie TTOKa3aTh Ha TMPUKIIAIi
cTarTi JIuHegomokcuuHvle A61eHUs 8 peyu U A3biKe

Puc. 7. YacTOTHICTD CJIOBOCTIOIYKHM KHEBCKHI pexcum B razeTHomy migkopmyci HKPSI
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(KJL, 2023). Cepen Takux J1iHe80MOKCUHIE 11 TOCITII-
HUKH BHUOKPEMJIIOIOTb, 30KpeMa, Taki: [loamomy
npeonazaem Oasl 6blOCNEeHUsL IMO20 ACNeKma mep-
MUH (MOKCUYHOE CTIOBOMEOPYECTNEO», OO KOMOPHIM
umeeM 6 GUOY Cl08a, GHEOpsIOWUE 6 CO3HAHUE
mooetl decmpykmugHvie uoeu. Hanpumep: nymu-
wusm (Ilymun + gpawusm), nymunapusa (cp. Ilcapus
‘psiarnia’), mpaeocnasue 2onognozo mosea, lLlep-
Koeb ceudemeneti Ilymuna, xpucmos (cp. gumos),
pawuzm, pycus (KJ1, 2023). [IpukmeTHO, 110 B HaBe-
JIEHUX TPUKIagax Maixke BCi OJUHHIN HOMIHYIOTh
1 BiJITIOBIJHO HETATUBHO OIIiIHIOKOTH MTOHATTS, SIKi CyTIe-
peyars oQiliiHIlA mponaraHauCTCHKIA JOKTPUHI.

BucHoOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok. OTxe, 3 aHaNi3y BUIUIMBAE HU3Ka OCOOIMBOC-
TEl POCIMCHKOrO JIHIBICTUYHOTO IUCKYpCy. 3ara-
JIOM MOXXHa BIIEBHEHO TBEPAMTH, IO JIHI'BICTUYHUIL
IHCKypC arpecopa nepedyBae y «IiAnopsaKyBaHHI»
TOTaJITAPHOTO JUCKYpPCY OQIMiifHOT TpomaraHiy.
LlikaBo, 10 Cy4acHWH pAaIIVCTCHKUA PEXKHUM BHKO-
pUCTOBye TiopudiKaIlito I1e OJHOTO TOTaJIiTapHOTO
PEXUMY — PAISIHCHKOTO.

3arajioM pamMcTChKi NpONaraHAuCTH eKCILTyaTy-
IOTh CXEMY CIOXKETY Ka3KH IpO CIIPaBEAJIMBY BiiiHY,
3a Tepminonoriero k. Jlakoddda. Lle, cBoero ueproto,
BTUIIOETbCSA Y BUKOPUCTAHHI KIIOUOBUX CIIB «BEJIHU-
KOW OTEueCTBEeHHOW BOMHBI». J[ili0BiI 0co0M — repoi,
XKepTBa, Iuxofiil. I'epoeM € «epedisny, y TekcTax cro-
cTepiraeMo mopudikaLilo «repos» Ta ycboro pociii-
cekoro. Keprsa — JIHP, IHP 1 «pycckuil sI3BIK».
VY nocnimkeHHUX CTaTTAX NPUCYTHI T€3W HPO JyraH-
CbKY Ta JOHENBKY iICHTHYHOCTI, SIKHM 3arpoxye
nmuxoniii. Jluxomitt Ykpaina, ans OWIHKH 3JIOMiSTHb
SIKOT BJIACHE 1 3aCTOCOBAHO KIIIOYOBI CJIOBa AUCKYPCY
«BEJIMKOW OT€YE€CTBEHHOM BOWHBI — (DAIINCT, HALUCT
TOIIO, SIKI 3pO3YyMiJIi IMIMPOKOMY 3araily i TpaHCIo-
I0Th BUpa3Hy HETaTUBHY KOHOTALIIO.

TunoBum 11 OyAb-SIKOTO NPONAraHAUCTCHKOTO
IHMCKYpCy, a B TaKUi NEpPEeTBOPUBCA POCIHCHKUIA
JHTBICTHYHUI AUCKYPC, € TOCIYTOBYBaHHS MOJTITHY-
HUMU eBpeMizMaMu. Y BUNAAKY «epedil» TOUHINM
Oyze TepMiH «OpyeniBCbKa HOBOMOBa». PammcTchbki
JHHTBICTH NPOCYBAIOTh 1JICONIOTEMY «PYCCKH MHD»,
siKa (PaKTUYHO € HOMiHAMLI€r0 3arapOHUIBKUX TEPHUTO-
plabHUX yCTpeMIIiHb pamucTiB. Y 0araTtbox BHIIAI-
Kax MIeTbcsi Mpo «pacliupeHHe TPaHHI[ PYCCKOTO
MHpa», LI0 OOIPYHTOBYETbCA 1 CYNPOBOMKYETHCS
HapaTHUBOM IIPO «BEJHKYIO KYJBTYPY», «BCEUEIOBEY-
HOCTb PYCCKOM KyNIBTYpbl». HaroMicTs cam ¢akr icHy-
BaHHS YKpaiHCHKOi MOBH 1HTEPIPETYETHCS SIK 3arpo3a
1t pocii (pycodo0ist), mpocyBaeThesl T€3a PO acolli-
ATUBHUU 3B’SI30K YKPAUHCKUIL SI36IK — pA3pyUleHue.

CrennigHOIO € IHTEPAUCKYPCUBHICTD AOCHTIKY-
BAHOT'O JIIHTBICTUYHOTO AMCKYPCY, Y SKOMY IOMITHI
CIpoOM «HAyKOBOTo» OOIDYHTYBaHHsS HapaTHBiB
MOJITUYHOTO AUCKYPCY (omuyoicoenue Yipaunvl om
2eononumuyeckozo npocmpancmea Poccuu).
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Oco0OnuBicTi0O OyAb-SKOTO TOTAJIITaPHOTO HUC-
Kypcy € Horo arpecuBHicTb. CriocTepiraeMo crpoou
OOTpYHTYBaTH HEOOXiHICTb TaKOi arpecUBHOCTI
1 HCHOPMaTHBHOCTI 3raJJaHOr0 ITUCKYpCY B JIiHTBiC-
TUYHHX CTATTAX. TakoX XapaKTEpHOIO PUCOIO TOTa-
JITApHOTO IUCKYPCY € TMPENCTaBICHHS B HBOMY
mume odiniiinoi Toukn 30py. «Epedcbki» JiHTBI-
CTH, CBOEIO YEProl0, MPONOHYIOTh TEPMiH JIHIBO-
TOKCUHU — HOMIiHaIlii, SIKi OI[IHHO HOMIHYIOTbH Ti YU
1HII SIBUILA CYCTBHO-MOMITUYHOTO KUTTS KpaiHu i
Taka OLliHKa He BianoBigae odimiiinii, 3a3Hauaroum,
IO TaKi OJMHHUIN 6HEOPAIOM 8 CO3HAHUE 0eCHmPYK-
mueHbvle uoeu.

Y  nomaipliMX — JOCHIIKEHHSX  ampoOoBaHy
y CTaTTi METOAMKY MOXKHA 3aTy4aTH K €(eKTUBHUM
IHCTPYMEHT MPOcHO3Y8aHHs COUIaTbHO-NOTITUYHUX
noxiid. Hampuknan, six Oymno mokazano, y 2014 pomi
«MIKOMOAIOHO» 3pOCTAa€  YacTOTHICTh  Y)KMBaHHS
TOIOHIMIB Ykpauna, Kues B pociicCbKHX Mac-mezia
1 BIINOBITHO B HAyKOBHX CTaTTsX, IO ONOCEPE-
KOBaHO BigoOpaxkae cdepy reononiTHUIHUX iHTepe-
ciB Kkpainu-arpecopa. IlepceKTUBHHM yBa)KaeMo
JOCTIKeHHS MPONaraHaAUCTCHKUX CTpaTerii i Tak-
THK LIONO IXHBOTO BHYTPIIIHBOMOBHOTO TEPEKIary
YM TOYHIIIE MEPEeKONyBaHHS sl PI3HUX MPOIIAPKiB
HaceJIeHHs1 KpaiHHu-arpecopa (pacuiupenue epanuy
PYCCKO20 MUPA — Mbl BPOCHO 3a0upaem ceoe).

CTOCOBHO Mi>KMOBHO{ TUIOIIUHH, TO TIEPCIIEKTHBY
JIOCITIPKEHHS BOAUaeEMO Yy 3iCTaBJICHHI Ta MOPiBHSHHI
AHIJIOMOBHHUX PECYPCIB 33151 OLIHKH MPOCOYYBAHHS
1 MEX CHPUHHATTS NPONMAaraHAUCTCHKOTO TUCKYPCY
cepel PeLUIMIE€HTIB «TPEThO1» CTOPOHHU.
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CTarTio IPUCBSTICHO JOCITIDKEHHIO 0COOMMBOCTEH MOBHOI aKTyai3allii HEOIHO-
PITHOCTI KOMITO3HIIIHO-MOBIICHHEBOT CTPYKTYPH CYy4YacCHOTO aHITIHICBKOMOBHOTO
XYIOXKHBOTO TEKCTY. XyIOXKHIA OIMOBIIHHI TEKCT YTBOPIOETBCS B PE3yJBTari
MOETHAHHS JTBOX IDIONIMH — TEKCTIB OMOBila4a i TepCcOHaXkKa; TEKCT OIOBigadya
(hopMy€e CYKYIHICTh KOMIIO3MI[IHHO-MOBJICHHEBUX (HOPM — (PParMeHTIB TEKCTY,
HaJIJICHHAX 3MICTOBO-TEMATHYHOIO OJTHOPIHICTIO, SIKa 3aCHOBaHa Ha OCOOTMBOCTAX
TpeaMeTy 300pakKeHHs i BUKOPUCTAHHI THITOBUX JICKCHKO-CEMAHTUYHUX 1 rpama-
THKO-CHHTAaKCUYHHX 3aco0iB. MarepiajoM JOCITIDKEHHS CIyTyBaId TEKCTH
pomaniB K. Icirypo «Klara and the Sun» i «Utopia Avenue» [I. Mirtuena,
3 SKHX METOIOM CYIUIbHOT BHOIPKH 3IHCHEHO BINOIp KOHTEKCTYaTi30BaHHX
(bparMeHTiB, 0 PENPE3CHTYIOTh HEOAHOPIIHI KOMIIO3HIIHHO-MOBJICHHEBI (DOPMH.
BuKOpUCTOBYIOUM KOMITOHEHTHUM, JIHTBOCTIDIICTHYHHI, TEKCTOBO-iHTEPIIpETa-
LIMHUK aHaITI3, BCTAHOBJICHO TOJIOBHI THITH W JIIHTBAIBHI MApaMETPH aKTyai3ariii
KOMITO3UIIITHO-MOBIICHHEBOI HEOTHOPITHOCTI B XYIOXKHIX TeKcTaxX. BeraHoBieHo
KpHTEpil BU3HAYECHHS KOMITO3HIIIHO-MOBIICHHEBOT ()OPMU — TEMAaTHYHHM 1 JIiH-
TBATBHUI; TOJIOBHI CEMAHTHYHI THITH KOMITO3UIIIHO-MOBJICHHEBHX (OpM Y JIO-
CIDKEHUX TEKCTaX — PO3MOBiAb, OMKHC 1 PO3AYM; CTPYKTYPHI THITH —KOMIIO-
3UIIHAHI MakpohopMu W MiKpohopMH; HOPMH HEOTHOPITHOCTI — KOHTAMIiHAILis,
iHTepdepeHis W 3MimaHuii T KoMIo3mIliiHO-MOBICHHEBA HEOTHOPITHICTD
AKTyali3y€eThCsl MULTXOM MOEAHAHHS Pi3HUX CEMAaHTHYHUX THUITB KOMIIO3HIIIHO-
MOBJICHHEBHX (OpPM y MeKaxX IDIAHy aBTOPCHKOI OIOBIII; Yepe3 IHTepQepyBaHHs
JOMIHAHTHOT KOMITO3HIIIHO-MOBJICHHEBOI (DOPMU aBTOPCBKOTO MOBJICHHS €lic-
MEHTaMH MOBJICHHSI IIEPCOHAXKIB 32 JIOIIOMOTOI0 3aCO0IB MPSIMOTO, HEBIIACHE-TIPSI-
MOro ab0 HEmpsIMOr0 MOBICHHS, a00 NUIIXOM iXHBOTO IOEMHAHHS Y Pi3HHX
CHIBBIIHONIEHHSIX. B OCIIDKEHUX TEKCTaX HAHOUTBII PEerpe3eHTaTUBHUMU € KOH-
TamiHOBaHi (hOpMHU, SIKi TIOEJHYFOTh JIOMIHAHTHY Makpo(opMy PO3MOBiJIi 3 MIKpO-
(dopMaMu pO3MyMy, a TAKOXK KOHTAMiHOBAHO-IHTEp(epoBaHi (GoOpMH PO3IOBII
3 (pparMeHTaMH OITHCY | eTeMEHTaMH MPSIMOTO 200 HEBJIACHE-TPSIMOTO MOBJICHHSI.
HatimMeHI penpe3eHTaTrBHI — OITHCH 3 €JIEMEHTaMU EPCOHAKHOTO MOBJICHHSI.
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The article is focused on the peculiarities of linguistic heterogeneity
of the compositional narrative structure of the modern English literary text.
A literary narrative text is formed through the interaction of two dimensions —
the narrator's and the character's texts; the narrator's text comprises a set of
compositional-and-speech forms, i.e. text fragments endowed with semantic
and thematic homogeneity, based on the peculiarities of the topic and typical
linguistic inventory, including lexical, semantic, grammatical and syntactic
means. The novels «Klara and the Sun» by K. Ishiguro and «Utopia Avenue»
by D. Mitchell were used as the material for the study. Employing the method
of continuous sampling, the contextualised text fragments representing
heterogeneous compositional-and-speech forms were selected. The main
types and linguistic parameters actualising narrative heterogeneity in literary
texts are identified by applying component, linguistic, linguistic-and-stylistic,
textual and interpretive analysis. The criteria for defining a compositional-and-
speech form were established, being the thematic and linguistic ones; the key
semantic types of compositional-and-speech forms in the studied texts include
narrative, descriptive and argumentative forms; from the structural standpoint,
compositional-and-speech forms fall into compositional macroforms and
microforms; types of heterogeneity include contamination, interference and
the combined type embracing the features of both. The narrative heterogeneity
is achieved by combining various semantic types of compositional-and-
speech forms within the author’s narrative mode; by interfering the main
compositional-and-speech form with the means of direct, free indirect or
indirect speech; or by combining both in different proportions. In the studied
texts, the dominant form of narrative heterogeneity is the combination of the
main narrative macroform modified by argumentative microforms, as well as
the main narrative macroform modified by the elements of description and
direct or free indirect speech. The least representative type is descriptions
modified by the character’s direct, indirect or free indirect speech.

Collection of scientific papers “New Philology”. Ne 90 (2023) ISSN 2414-1135



66

IMocTranoBka npo6iaemu. Kommosuritina cTpyk-
Typa XyJ0KHBOTO TEKCTY, sIKa B MEXax 3alyMy aBTopa
peryioe CupuiHATTS iHpOopMaIlii YnTadem, € OTHUM
i3 ToJOBHHX (haKTOpiB Opranizarii omoBini. 3araib-
HUIl HAyKOBHH IHTEpeC O BUBUCHHS JIIHIBaJIbHUX
0COONMMBOCTEN aHTIIIHCHKOMOBHHUX XYIOXKHIX TEKCTIB,
SIK COIIOKYJIBTYPHOTO BiIOUTKY CBOTO Yacy, 3yMOBJIC-
HUH HEOOXITHICTIO TXHBOI BCEOIYHOI iHTEpIIpeTaii.
VY cydacHUX JHTBICTHYHHX PO3BiaKax (okyc moci-
JOKEHHS 30CEPE/KCHUI Ha 0COONMBOCTAX B3aeMOJIl
IUTaHIB MOBJICHHS OMOBia4Ya i MepcoHaxa SIK TOJI0B-
HuX (hopM opranizanii Haparusy (B. Ilmint, K. Cuir,
C. Uermen), BTiM crienudika JTiHTBaIbHUX 3ac00iB,
SIKI aKTyali3yIOTh IF0 B3a€EMOJII0 B TEKCTi, BHCBIT-
JieHa ()parMeHTapHO i MOTpedye YTOUHEHHS.

MeTo10 TOCITIPKEHHS € BU3HAYCHHSI, aHaITI3 i cucTe-
MarTH3allisl JIIHMBATPHUX XapaKTePUCTHK, SIKi aKTyalri3y-
FOTh HEOHOP1THICTh KOMIO3HIIHHO-MOBIICHHEBHX (hOpM
AHDITIICBKOMOBHUX XYJIOXKHIX TEKCTiB. JloCSTHEHHS MeTH
nependavae BUKOHAHHS TaKWX 3aBJAaHb. 1) BCTAHOBHUTH
CTPYKTYyPHO-CEMAHTHYHI TUITH KOMITO3HI[IHHO-MOBIICH-
HEBUX (OPM XYIOKHBOTO TEKCTY; 2) BU3HAYMTH THITH
HEOJHOPITHOCTI  KOMITO3UIIHHO-MOBJICHHEBUX ~ (POPM;
3) BUSBUTH MOBHI 3aCO0OH, MPUTAMAaHHI HEOXHOPITHHI
KOMITO3HIIITHO-MOBJIEHHEBUM (hOpMaMm.

O0’ekTOM HayKOBOI PO3BIIKM € KOMITO3HITIN-
HO-MOBJICHHEBA CTPYKTYpa aHITIHCHKOMOBHOTO XyTOX-
HBOTO TeKeTy. IIpeMeT TOCITiHKEHHS — e CTPYKTYPHI,
CeMaHTH4HI Ta (YHKIIHHO-CTHIBOBI OCOOIMBOCTI
KOMITO3HIIITHO-MOBJICHHEBOI CTPYKTYPH JTOCTIIKESHHUX
XyOXKHIX TEKCTIB.

Buxaan ocHoBHoro marepiaiy. 3a B. IImigrom,
XyTOXHIH OTOBIMHUN TEKCT YTBOPIOETHCS B PE3yJib-
Tari MOEIHAHHS JBOX IUIOLIMH — JUCKYPCY Haparopa
abo omnoBifgaya ¥ IUCKypcy IepcoHaxa (narrator’s i
character’s discourse) [1, c¢. 121]. uckypc naparopa
3a6e3neqye PO3IOpTAHHS CIOKETY XY/IOKHBOIO TBOPY,
CTBOPIOE HOro TeMaTH4HY i Yaco- TPOCTOPOBY €JTHICTb
1 BUCTYIa€ OCHOBOKO JUIS €IIEMEHTIB MEePCOHAXKHOTO
IICKYPCY, BUPAXEHOTO Pi3HUMHU (popMaMu MpsMOTo,
HENPSMOTO i HEBJIACHE-ITPSIMOTO MOBJICHHSIM.

Jisa ommcy B3aeMofil IMX JBOX IUIAHIB XyHOX-
HBOTO TekcTy, B. IlIMinT npomoHye MOHSTTS TEKCTIB
Haparopa i nepcoHaxa (narrator’s / character’s text),
i SKUMH BiH po3yMi€ 00’ €KTHBHY OMOBiAb i, BiAMO-
BiJIHO, JIOCTIIBHO BiIITBOPEHE MOBJICHHS IEPCOHAXKA
y ¢opmi nuraT. TeKCT aBTOpa BTLIIOE CHCTEMA KOM-
MTO3UIITHO-MOBIICHHEBUX (POPM, SIKi XapaKTepu3sy-
IOTBCSI MPEAMETOM 300pakeHHS, OCOOIMBOCTSIMH
BHYTPIIIHBOTEKCTOBUX 3B’SI3KiB 1 penepTyapoM MOB-
HUX MapkepiB. Ilix KOMMO3HMLIHHO-MOBIEHHEBOO
(hopMOI0 XyTOKHBOTO TEKCTY MPOIIOHYEMO PO3YMITH
1oro (hparMeHT, SIKHii HAJICKUTh JI0 TUTAHy MOBJICHHS
OIIOBI1aya M HaUIEHUI 3MICTOBO-TEMAaTUYHOIO OIHO-
PIHICTIO, 3aCHOBaHi Ha OCOOJMBOCTAX MPEAMETY
300paskeHHST U BHKOPHCTAaHHI THIOBUX JIEKCHKO-
CEMaHTHYHUX 1 TPaMaTHKO-CHHTAKCUYHUX 3aCO0iB.
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Kpumepisimy BCTaHOBIIGHHS THITy KOMITO3HUIIH-
HO-MOBJICHHEBOT (OPMH € Taki mapaMeTpu: a) 3Mic-
TOBO-TEMAaTHYHHA, IO MOJISTae y €AHOCTI PparMeHTy
TEKCTy 3a MOro TeMOI0 Ta iH(opMmaumiiHUM HaIOB-
HerHsM. 3a K. Cwmit, TemaTnka po3mOBiAi IPYHTY-
€ThCsI Ha MOBIJJOMJICHHI ITPO MO CJIiIOBHICTH MOJIiH 200
3MiHM CTaHy, onuC (DIKCye SIKiCHI XapaKTE€PUCTHKH
00’€KTiB, SIKIi MOXKHA CHPUHHATH OpraHaMH YyTTS,
a PO3AYM PO3KPHBAE 3B’S3KH MK a0CTPaKTHUMHU
MOHATTAMU 200 cymkeHHsIMH [2 . 8-9]; 0) JiHrBab-
HUH, TOB’sI3aHUH 3 BUKOPHCTAHHAM HHM3KH MOBHHUX
MapKepiB Ha JIEKCUKO-CEMAaHTHUYHOMY W CTPYKTYp-
HO-CHHTaKCHYHOMY PIBHAX Yy BIINOBITHUX KOMIIO3H-
uiitHo-mMoBneHHEBUX opmax [3, c. 856]. A. [Tanmep
i A. ©Opiapix 3a3HauaIOTh, IO TOJIOBHUM JIiHI'BaJIb-
HUM KpUTEPiEM BH3HAUYEHHS KOMITO3HLIHHO-MOBIICH-
HEBOT (opMH (THITYy TUCKYpPCY) € TpaMaTudHa (opma
JiecTiB, sika KOpemtoe 3 (OPMOI0 HapaTUBHOI porpe-
cii (TeMnopaJibHOIO a00 areMropaibHo) [4, ¢. 96].
3a K. Cmit, po3noBijp, sKka OB’ si3aHa 3 TUHAMIYHAM
PO3BHUTKOM MOJiH, XapaKTepU3y€eThCA TEMIIOPATEHUM
TUIIOM HapaTHUBHOI Oporpecii, omucy mnpuTamMaHHa
TeMIIOpajibHa CTaTHKA, OCKUIBKH BiH (pikcye ocobnu-
BOCTi 00’€KTa 300pa’keHHsI B MIEBHUH MOMEHT Yacy,
HAaTOMICTh PO3JAYM € aTeMIIOPalIbHOI0 (OPMOI0, SKa
HE OB’ s13aHa 3 CIOYKETHOIO 3MIHOIO Tofil [5, ¢. 230].

C. UYerMeH cTBepIKye, IO TEMIOPAILHICTh
€ OCHOBOTIOJIOKHOIO XapaKTEPUCTUKOI0 KOMIIO3HLIiH-
HO-MOBJIEHHEBOT PpopMU 200 THITY TEKCTy [6, c. 8-9],
noAuIsitou (opMH Ha XPOHOJIOTIYHY (PO3MOBi[b)
H HeXpOHOJOriuHi, cTaTuuHi abo areMmopajbHi
(omuc 1 po3aym).

X. JIi 3a3Havae, 1m0 po3NOBib, ONHC a00 PO3AYM
HEYacTo MpeACTaBICHI y TEKCTaX Y YUCTOMY BUIIISI,
3a3BHYaii BOHM MICTATh €JI€MEHTH iHIIMX MOBJICH-
HeBUX Qopm [7, ¢. 93]. CucremMaTn3yBaBIIM MiAX0AU
HayKOBIIiB /IO BU3HAYCHHS THIIIB TeKTcy, M. Omynep-
HIK BKa3ye Ha HEOOXiTHICTh PO3PI3HITU «ileanbHi»
MOZETI TUMIB TeKCTy (PO3MOBib, OMUC, PO3AYM) Ta
ixHrO (hakTHUHY peanizamilo 3a JOIOMOTOK MOBHHUX
3ac00iB y TekcTi [8, ¢. 279].

3 METOI0 CTBOpPEHHSI €)EeKTUBHOI MO aHaIli3y
KOMITO3UI[ITHO-MOBJICHHEBOT CTPYKTYPH XYIOKHBOTO
TEKCTy, BPaxOBYIOUHM il HEOAHOPIAHICTb, MPOIOHY-
€MO TIONUIATH KOMITO3MLIHHO-MOBJIEHHEB] (hopMu
32 CTPYKTypOI Ha KOMIIO3UIliHI Makpodopmu
i mikpodopmu. [IpuHIMI BU3HAYEHHS MiKpodopMu
i MakpoopMHU 3aCHOBaHHUI Ha (HOpPMaIbHO-KUIbKiC-
HOMY TOKA3HUKY. Komrmo3urritina MaKpO(bopMa MOXe
aKTya.HlByBaTI/ICH y ¢opmi ab3ary abo MOCHiIOBHO-
CTI JEKITbKOX ab3aliB, 00’€IHaHUX TEMOIO, TPE.-
METOM i criocoOoM 300pakeHHs. Tema it pernepTyap
JHTBaJILHUX 3ac00iB BU3HAYA€ CEMAaHTHYHHN THII
KOMIIO3UIITHO-MOBIICHHEBOI ~ (hopMH  (PO3MOBifb,
omuc abo po3ayM).

KOMHO3I/IHII/IHy Mucpoq)opMy YTBOPIOE PEUCHH
a00 MOCIIZOBHOCTI KiTBKOX PEUYCHB, SIKi BXOASATH IO
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CKJIaJy OMIHAHTHOI Makpo(OpMH IHIIIOTO CeMaH-
tuaHOTO THITY. [lompm QopmanpHU 1 TeMaTUYIHUH
3B’A30K 3 OCHOBHOIO Makpo(OopMoOl0, iHTErpoBaHa
Mikpodopma 30epirae BIAacHI O3HAKH TEMITOpPAib-
HOCTI / areMnopalbHOCTI ¥ HaOip MOBHUX 3aco0iB,
BJIACTUBUX CBOEMY CEMaHTUYHOMY THILY.

Juckypc HapaTtopa 3IaTHUH HOEAHYBAaTH TEKCTH
OTIOBi]a4a 1 IePCOHaXKa Y PI3HOMY CITiBBiHOIICHHI,
a BUSBOM Ili€1 HApaTWBHOI B3a€MOJIii €, HAPUKIA],
BUKOPHCTaHHA HENpsMOro abo HeBIACHE-IPSIMOro
moBieHHs. el denomen B. LlIMinT Ha3uBae TeKcTo-
BoIO iHTepdepeHIicto (text interference) i 3ayBaxye,
0 0cOONHBO SICKPaBO BiH peasi3yeThCsi B MOIEp-
HicTchkUX TekcTax [1]. CtymiHp B3aemomii TUIaHIB
OTIOBiZa4ya i MepcoHaka BU3HAYAETHCS CHENU(]iKO0
ABTOPCHKOTO 1II0CTUITIO H aKTyalli3yeThCs 4epe3 KOM-
MTO3UIIIITHO-MOBJICHHEBY 1HTEpQEpPEHIlito, MpH AKii
JIOMIHAHTHI KOMITO3HUIIIHHO-MOBIIEHHEBI ()OPMH TEK-
CTy Haparopa MalOTh Y CBOIfl CTPYKTypi ITOOIMHOKI
BKJIIOUEHHS IEPCOHAKHOTO MOBJICHHS.

st mpukiiagy po3rsiHEMO HACTYNTHUH (parMeHT
KOMITO3UIIiTHO-MOBJICHHEBOT JOPMH «PO3TOBIIbY:

Dean hurries past the Phoenix Theatre, dodges
a blind man in dark glasses, steps onto Charing
Cross Road to overtake a slow-moving woman and
pram, leaps a grimy puddle and swerves into Den-
mark Street where he skids on a sheet of black ice.
His feet fly up. He's in the air long enough to see the
gutter and sky swap places and to think, this’ll bloody
hurt, before the pavement slams his ribs, kneecap and
ankle. It bloody hurts. Nobody stops to help him up.
Bloody London. A bewhiskered stockbroker type in
a bowler hat smirks at the long-haired lout’s mis-
fortune, and is gone. Dean gets to his feet, gingerly,
ignoring the throbs of pain, praying that nothing’s
broken. Mr Craxi doesn 't do sick pay. His wrists and
hands are working, at least. The money. He checks
that his bank book with its precious cargo of ten five
pound notes is safe in his coat pocket. All’s well. He
hobbles along [9, c. 13].

@dokyc po3noBigi — 1€ MOMEHT HaiHHs TOJIOB-
HOTO repos Hoceped BYJIWLI, a BiANOBIZHUNA egeKT
Ha/IIIBUIKOTO PO3BUTKY MOAIN peatizy€eThcs 3a OTO-
MOTOIO0 KOHBEPreHLii HU3KHM MOBJICHHEBHX 3ac00iB
y KOMITO3UIIHHO-MOBIIEHHEBIH (hopmMi.

Jlo MOBHHUX MapKepiB, 5IKi XapaKTepU3yIOTh CEMaH-
TUYHUH PO3MOBIAHUI THI KOMIO3UIIHHO-MOBJICH-
HEBOI ()OPMH, HAJIEXKATh BUKOPHCTAHHS JI€CHTIB, SKi
MO3HAYalOTh Pi3HI cmocoOu pyxy W 3MiHM CTaHy y
(dopmi TemepimHboro 4acy Present Simple, sxwmit
CTBOPIOE e(heKT PErnOpPTaXKHOTO BiMOOpaKeHHS TOiH
(...hurries past the Phoenix Theatre...; ...dodges
a blind man..., ...steps onto Charing Cross Road...).
[{ro TMHAMIYHICTH OMIOBIJIi TOCUITIOIOTH BUKOPUCTAHHS
BIZTHOCHO CTHCJIMX HETIOIIMPEHUX PEUYEHb 1 KOPOTKUX
OITMCOBHX EJIEMEHTIB, SIKI XapaKTepU3YIOTh KIIIOUOBI
O3HaKH CyO0’eKTiB i 00’€KTIB MPOCTOPY XYAOKHBOTO

Collection of scientific papers “New Philology”. Ne 90 (2023)

67

TBODY, HE JIAl04H MOMKIIMBOCTI, TIPH [IbOMY, 3aTPHMaTH
Ha HuX yBary (a blind man in dark glasses; a slow-
moving woman, a bewhiskered stockbroker type in a
bowler hat; a grimy puddle), Tam caMmum 3amo0iraroun
CTIOBUTBHEHHIO PO3TOPTaHHS OTOBIIi.

VY mpexacraBieHoMy (parMenTi iHTepepeHIis
TUTAaHIB MOBJICHHS OIOBiJlaua ¥ TIepCOHa)a 3iiic-
HIOETHCS 32 JIOTIOMOT'OI0 aBTOPCHKOTO BUKOPHCTAHHS
KypCUBY [UISi TO3HA4YCHHS KOPOTKHX EMOLIMHHX
PEILIIK, SIKi CIIOYaTKy BIUTITAIOTHCS B @BTOPCHKY OII0-
BiZlb y (OpMi HEBIACHE-TIPSIMOTO MOBIIEHHS (He's in
the air long enough to see the gutter and sky swap
places and to think, this’ll bloody hurt, before the
pavement slams his ribs, kneecap and ankle), a notrim
BUOKPEMITIOIOTECS K 1HIMBIAyaJlbHI OJXHOCKIAIOBI
abo mpocti HenomupeHi pedeHus (The money. //
All'’s well.). Otxe, nmpoaHaTi30BaHUH YPHBOK 3ara-
JIOM Ma€ OJHOPITHHN CEMaHTHKO-TEMAaTHYHHH TUIaH
BUPQKCHHS, MPEACTABICHUI KOMIIO3HUIIIHHO-MOB-
JICHHEBOKO (POPMOIO «PO3MOBIZb», MPH IIBOMY HOTO
KOMIIO3UL[ITHO-MOBJICHHEBA iHTEpEpPEHIIis aKTyali-
3y€ThCS HUISIXOM BHECEHHs pi3HHX (hopM rpadivHo
BUAUJICHOTO TIEPCOHa)KHOTO MOBJIeHHS. Lli perutiku
31e0UIBIIOr0 MOCUIIIOIOTH EKCIPECHBHICTD TEKCTY
i MaJo BILUTUBAIOTh Ha PO3BUTOK CIOXKETHOI JIiHil.

HaBenennii mani KOHTEKCTyaji3oBaHMid (par-
MEHT € TPHUKIAJOM HEOTHOPITHOI KOHTaMiHOBaHOT
KOMIIO3UIiI{HO-MOBJICHHEBOI (POPMHU, SIKA MICTUTH Y
CBOi CTPYKTYpi €JIeMEHTH PO3MOBiAi, OMUCYy U po3-
nymy. BomHouac ¢opma npeacrapieHa €IMHAM TLI1a-
HOM MOBJICHHS OTIOBi/1aua 0€3 BKJIFOUCHHS CJICMCHTIB
MOBJICHHSI TIEPCOHAXIB, SIKi HE € HOCISIMH OIIOBITHOT
nepcrekTuBu. ONOBiIb BEACTHCS BiJ MepIioi 0coou:

(1) I entered the Second Bedroom carefully and found
Josie sleeping soundly. (2) The room was more narrow
than the bedroom at home, but the ceiling was higher,
and because Josie had left the blind halfway up, there
were shapes falling across the wardrobe and the wall
next to it. (3) [ went to the window and looked out into
the night to establish the path the Sun might take in the
morning, and how easy it would be for him to look in.
(4) Like the room itself;, the window was tall and narrow.
Surprisingly close by were the backs of two large build-
ings, and I could decipher drainpipes marking vertical
lines, and repeating windows, most of them empty or
blanked out by blinds. Between the two buildings I could
see the street beyond, and could tell that by the morning,
it would be a busy one. Even now there was a steady
flow of vehicles crossing the gap. Above the piece of
street was a tall column of night sky, (5) and I estimated
the Sun would have no difficulty pouring in his special
nourishment from it, narrow though it was. I realized
too how important it was that I remain alert, ready at
the first sign to raise the blind fully. (6) [10, ¢. 331-332].

JlMHaMiKy PO3BHUTKY CIOXKETY 3a0e3IeuyroTh eje-
MEHTH PO3MOBiAi, IPEACTaBICHI Aiaa30HaMH TEKCTY
(1)—~(2) i (3)—(4). IocnigoBHE pPO3rOPTaHHS OIO-
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BiJli peayi3oBaHO NUISIXOM BHUKOPHCTAHHI JIECIIB Y
(hopmi munynoro gacy Past Simple y npennkaTuBHIX
ueHTpax pedeHs (I entered... and found...; [ went),
a Takok oOctaBuH Mici ([ went to the window,
...looked out into the night; ...falling across the
wardrobe), siKi BKa3yl0Th Ha HAIIPSIMOK ITePEMIIIEHHS
repOiHI-OMOBIJTaYKH B XyIOKHBOMY IIPOCTOPi TBOPY,
0COOIMBOCTI SIKOTO JETalli30BaHO OMHCOBUMHU Jiara-
3oHamH (2)—(3) # (4)—~(5). EnemenTn onvcy Hacu4eHi
TECTIOBaMH 3 TIEPLENTHUBHOI ceMaHTHKoI (look,
decipher), iMeHHHKaMH, SKi TIO3HAYaIOTh TPEAMETH
inTep’epy (the window was tall and narrow) # ypoa-
HICTHYHOTO Tei3axy (drainpipes marking vertical
lines) B TO€AHAHHI 3 SIKICHUMH IPHKMETHUKAMH,
MOKJIMKaHUMH JleTallizyBaTn 300paxeHe. dparMeHT
(5)—(6) HaMIEXKWUTH A0 CEMAHTUYHOTO TUITY «PO3ILYM,
IUIsL SIKOTO XapaKTepHE BUKOPUCTAHHS MEHTAJIbHUX
niecniB (I estimated...; I realized) #i ymoBHOTO cITO-
coOy Ut BUpakeHHs npuryiieHHs (... would have no
difficulty pouring...). KpiMm TOrO, TUTIOBUM MOBHHM
MapKepoOM IOT0 THITy KOMIIO3MLIHHO-MOBIIEHHEBOL
(hopMu € TEKCHYHI OMHMUIIL 3 OIIIHHOI CEMaHTHKOIO
(...how important it was).

BucHoBKkHM i1 mepcrneKTMBU NOJAJBIINX PO3-
po6ok. OTxe, KOMIO3HIIHHO-MOBJICHHEBA HEOIHO-
PIOHICTD aKTyalli3yeTbCs Yy IBOX TOJIOBHUX (Qop-
Max — IUBIXOM MO€AHAHHS PI3HUX CEMaHTUYHUX
TUTIB KOMIIO3UIIIHHO-MOBJICHHEBUX (DOpM y Mexkax
IJIaHy aBTOPCHKOI OMOBIiNi; Yepe3 iHTepQepyBaHHS
JIOMIHAHTHOI KOMTIO3HIII{HO-MOBJIEHHEBOT  popMu
aBTOPCHKOTO MOBJICHHSI €JIEMEHTaMH MOBJICHHS TIEp-
COHaXIB 3a JIOTIOMOTOI0 3aC00iB MPSMOTO, HEBIIAC-
HE-TIPSIMOTo 200 HEMPSIMOTO MOBJICHHS; a00 IUIIXOM
iXHBROTO TIOEJHAHHA VY PI3HHUX CITIBBIAHOIICHHSX.
B nmocnmimkeHnx TekcTax HaWIIMpILE HpeAcTaBlcHI
KOHTaMiHOBaHi (popMH, 110 MOETHYIOTh PO3MOBIIb 3
CJIEMEHTAMH PO3IyMy, & TaKOXX KOHTaMiHOBaHO-1H-
tepdepoBani ¢opMu po3moBidl 3 (parmeHTamu
ONUCY ¥ eJeMeHTaMu NpsSMOro abo HeBJacHe-Tpsi-
MoOro MoBieHHs. OnucH 3 eJIeMEHTaMu IEepPCOHaX-
HOTO MOBJICHHSI € TIOOAWHOKHMH.

B nomanbmioMmy BBaKaeMO CIYLIHHM JIOCHIAWTH
0COONMMBOCTI BIUIMBY 3ac00iB €KCIIPECHBHOIO CHH-
TAKCHCY Ha KOMITO3HLIHHO-MOBJIEHHEBY HEOIHOPIJI-
HICTb, @ TAKOX BCTAHOBUTH cIlelU(]iKy KOHBEpreHmii
pi3HUX 3aco0iB BHPa3HOCTI B MeKaxX KOMITO3MLIN-
HO-MOBJICHHEBHX (OPM.
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OCHOBHI HAITPAMHU JOCJILIKEHHA IUCKYPCY B MOBO3HABCTBI

KIHIOA XX - TIOYATKY XXI CT.

Ocunenko B. 10.

BUKNA0AY Kaghedpu eepMancbKoi ¢inonoaii

Topriecoxuii incmumym iHO3eMHUX MO8

JBH3 «/[onbacvkuti depoicasruti neda2o2iunuii yHigepcumemy,
acnipanm xagheopu 2epmMancbkoi ma cio8 siHcbKoi inonoaii
JIBH3 «/[onbacvkuti Oepoicasruti neda2o2iunuil yHigepcumemy

Knrouosi crosa: ouckypce,
aHaniz oucKypcy,
JIHe8ICMUKA, OUCKYPCONO2IS,
OUCKYPCO3HABCMEO.

eyn. Haykoea, 13, /[ninpo, Yxpaina
orcid.org/0000-0003-4483-136X
verchikyo@ukr.net

CraTTs akTyamidye NMHUTaHHS OCHOBHHMX HAIPSMIB IOCHIDKEHHS IHUCKYPCY
B MOBO3HaBCTBI KiHI XX — mouarky XXI cT. Ta iX XapakTepuctuk. Tak,
Yy HayKOBil pPOOOTI PO3MISHYTO PI3HI MiIXOAW JO AOCTIKCHHS IUCKYpPCY,
30KpeMa  KPUTHYHHHA  JUCKypc-aHalli3, COILIOJIHTBICTUKY  ITUCKYpCY,
IUCKypCHBHY TpaMarTHKy, MYJIBTUMOJAIBHUNA IHCKYpPC, IHCKYypCHBHY
IICHXOJIIHTBICTHKY. 3a3Ha4€HO, ITI0 IO CITIKSHHS AUCKYPCY CTAIIN AKTyaTbHUMH
B 3BSI3Ky 31 3pOCTaHHSM IHTEpeCy JI0 MOBH SIK COIIIAJIbHOTO SBHIIA,
a 3aIliKaBIICHICTh MOBO3HABIIIB JI0 BUBYCHHS JAUCKYpPCY IOB’s3aHa 31 3MiHOIO
MPIOPUTETHOCTI TPEAMETY JOCTIDKCHb y APYTid MONOBHHI XX CTOINITTS,
3 IEPEXO0JIOM BiJl BUBYCHHS CTPYKTYpH MOBH J10 i1 pyHKITIOHYBaHHs. [0 TOTO XK,
y CTaTTi JIOKJIaTHO PO3MIISIHYTO MOHSTTS TUCKYPCY SIK COIIalIbHOTO (peHOMEHa,
3a3Havaroyy, MO TUCKYpC BimoOpakae MIMPOKHHA KOHTEKCT, SIKHH yTBOPIOE
HOoro 3HA4YEHHS, a TAaKOK OKPECICHO B3aEMO3B'SI30K MiIX MOBO3HABCTBOM
Ta THIIMMHU HayKaMH, TAKUMH K IICHXOJIOTIs, COIoNOoTis, iHMm. Po3misHyTO
Ta CHCTEMAaTH30BaHO MOIIIAM MOBO3HABIIB HA HANPSAMH OCIIHKEHHS
ICKypCY, a TaKoK BHABICHO JDKEpela [UX MODIAiB. BusHaueHo,
IO B 3QJIGKHOCTI BiJl METOMOJIOTIYHOI CITPSIMOBAHOCTI HAYKOBIII BHIIIJISIOTH
TakKi HalpsIMH JIOCHIJHKCHHS JUCKYpCY, SIK (opMaNbHUH, (YHKIIOHATBHHHA
Ta JmisTbHICHHA. JloBeneHo, MO0 HampsSMH  JOCTDKEHHS JHCKYypCy
B3a€MOTIOB'I3aHI MK CO0010, ajie BIJPI3HAIOTHCS THM, 110 yBara chokycoBaHa
Ha OIHOMY IIEBHOMY acIIeKTi JHCKYpCY.

KoxeH i3 BHIIE3rajaHUX HAMPSIMIB JOCIIKCHHS, O€3MepeyHo, CIIPHSE
BCEOIYHOMY aHaIIi3y, OMKCY 1 OCMHCIICHHIO COIIONIHI'BICTHYHOTO (heHOMEeHa
JUCKYPCY, SKHWA Bce OuIbIe HaOyBae MIKIUCIUIUTIHAPHOTO CTATyCy 1 CTa€
00’€KTOM HOBITHIX TEOPETHYHUX HAMPSAMKIB Ta HAYKOBHX IUCIUILIIH — TeOpii
JUCKYPCY, IUCKypC-aHai3y, NTUCKYpCHUBHOI JIHTBICTHKH. Bu3HayeHo, 10
MiAXOMN 0 NOCTIHKEHHS IUCKYPCY JO3BOJAIOTH PO3IISIATH MOBJICHHS HE
JIIIE SIK 3aci0 KOMYHIKalIlii, ajie i IeBHUM YHHOM sIK (heHOMEH, 10 BILTUBAE Ha
KYJBTYpHI SIBUINA, COIIAIbHY PEaTbHICTh Ta JIFOACHKI TOYYTTS 1 eMOIIii.

Tak, HanPsAAMU TOCITIJPKEHHS MTOHSTTS JUCKYPCY B MOBO3HABCTBI KiHIISI XX CT.
3aJIMIIAIOTHCS AKTyaTbHUMH Ta (POPMYIOTH OCHOBH TS TOAAJIBIIIOTO PO3BUTKY
i€l 00nacTi TOCHiIHKEHHS.
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The article updates the issue of the main directions of discourse research in
linguistics of the late 20th — early 21st centuries and their characteristics.
Various approaches to discourse research are considered, including critical
discourse analysis, sociolinguistics of discourse, discursive grammar,
multimodal discourse, discursive psycholinguistics.

The scientific work states that discourse research has become relevant in
connection with the growing interest in language as a social phenomenon, and
the interest of linguists in the study of discourse is associated with a change in
the priority of the subject of research in the second half of the 20th century, with
the transition from the study of the structure of language to its functioning. In
addition, the article examines the concept of discourse as a social phenomenon
in detail, noting that discourse reflects a broad context that forms its meaning,
and also outlines the relationship between linguistics and other sciences, such
as psychology, sociology, and others. The views of linguists on the directions
of discourse research are considered and systematized, and the sources of
these views are also identified. It was determined that, depending on the
methodological orientation, scientists distinguish such directions of discourse
research as formal, functional and activity. It has been proven that the
directions of discourse research are interconnected. Each direction differs in
that attention is focused on one specific aspect of discourse. Each of the above-
mentioned areas of research undoubtedly contributes to a comprehensive
analysis, description and understanding of the sociolinguistic phenomenon of
discourse, which increasingly acquires an interdisciplinary status and becomes
the object of the latest theoretical trends and scientific disciplines — theories
of discourse, discourse analysis, discursive linguistics. It was determined that
approaches to the study of discourse allow us to consider speech not only as
a means of communication, but also in a certain way as a phenomenon that
affects cultural phenomena, social reality, and human feelings and emotions.
Thus, the research directions of the concept of discourse in linguistics at the
end of the 20th century remain relevant and form the basis for the further
development of this area of research.

IMocTanoBka npodsemMu. CKIaIHICTh BH3HAYCHHS
TOYHOTO MICIT TIOHATTS TUCKYPCY Y CHCTEMI T'yMaHi-
TapHUX HayK 0OyMOBJIEHA THM, III0 OUCKYPC — CHHEPTe-
TUYHA OMUHHMIII, TUHAMIYHA W BiIKpHUTA, BapiaTHBHA B
iaTepnperartii. HagzsudaiiHo mmpoka cepa BKUBaHHSI
TIOHSATTS TUCKYPCY TPHU3BENA JI0 MOTiCeMii ITi€l TepMiHO-
JIOTIYHOI OJIMHUIIL AK Y PI3HUX HayKax, Tak i Ha Pi3HUX

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

PIBHSX BJIaCHE JIHTBICTHKH. UHCIeHH] TeOpii AUCKYpCy
SIBTISIFOTH COOOIO TIOJTINapa uTMaIbHUM, MYJIBTHIACITH-
TUTIHAPHWI HAIPSIMOK CYYaCHUX HAYKOBHX JOCIIHKEHb,
ITI0 iIHTEHCHBHO 1 EKCTCHCUBHO PO3BHBAETHCS, 0COOITHBO
e(heKTUBHO PeaTi3y€eThCsl B CHHEPTeTUUHIN TapanTMi.
AHagi3 ocTtaHHiX aociaimkenb i myOmikamii.
[TOHATTS JMCKYpCY BBAXKAETHCS KIFOYOBUM JUIS
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aHaITli3y B3a€MO3B'S3KYy MK MOBOIO, KYJIBTYpOIO Ta
COIlIaNbHIMH SIBUIIAMHU. BiAmoBigHO, BinOyBaeThCs
MIOCTIHUN TONIYK HOBHX HANpsAMIB 1 MiAXOMIB 10
BHBYCHHSA AHWCKYPCY Y PI3HHX IUCIHIUTIHAX TyMa-
HITapHOI CIpPSMOBAHOCTI. Tak, Mpo 3alliKaBJIeHICTh
HayKOBIIiB TaKWMH TMpoOJIeMaMH CBITYHTH BeINKa
KITBKICTB Mpalb BITYN3HAHUX Ta 3apyOiKHUX JOCIi-
HUKiB, 30kpema @. C. baneBuua, A. 1. MapTuHiok,
JI. B. 3acekinoi, C. B. 3acexina O. O. CeniBaHoBOI,
K. C. Cepaxum, I. I Ilouenuosa, T. Ban Jleiika,
P. Bomak, I. Kpecca, H. ®epxinoy, M. Xommiges,
Jx. Jlakodda, T. Xapmi, Ta in. [IpoTe He3Baxkaroun
Ha BEJIHKY KUIBKICTh HAyKOBUX pOOIT, TpobieMu
JOCIIPKEHHS TUCKYPCY T4 OCHOBHUX HAIpsMiB HOTO
JOCIIPKEHHS 3aJUIIAI0THCS aKTyalbHUM Y CyYacHil
CBITOBIH JIHIBICTHII.

Mera i 3aBganns crarti. MeToro CTarTi € OKpec-
JICHHS] OCHOBHHUX HAIpPSMIB JTOCHIKEHHS TUCKYPCY
B MOBO3HaBCTBiI KiHI XX — moyarky XXI ct. Ta
BH3HAYEHHS X BIUIMBY HAa PO3BUTOK JIHTBiCTHKH
SIK HayK{, a TaKOXX aHalli3 TeOpid MOBH, IXHI KOH-
TEKCT Ta BHECOK Yy MOBO3HAaBCTBO B IiiomMy. Mera
1i€i poOOTH KOHKPETH3YETHCS B TaKWX HAYKOBO-IIO-
CIITHUIIPKUX 30680aHHAX. TIPOAHAI3yBaTH TEH/CH-
1ii pO3BUTKY KJIFOUOBHX HAIpPSMIB JOCITiKEHHS B
MOBO3HABCTBI, TAKHX SK COI[IOJIHTBICTHKA, AMCKYP-
CHUBHA TICHXOJIHTBICTHKA, IUCKypCUBHA TpaMaTvKa,
KPUTHUYHUH JUCKypC-aHali3, KOTHITHBHA IIiHTBiC-
THKa, TOIO; OKPECIUTH B3a€MO3B'SA30K MiK MOBO3-
HaBCTBOM Ta iHIIMMHU HayKaMH, TAKUMH SIK TICHXOJIO-
Tisl, COITIONOTIs, 1HII; PO3KPUTH Ta CHCTEMATH3yBaTH
MOTIISII MOBO3HABIIIB HA HAIPSIMH  JIOCIIKSHHS
JUCKYPCY Ta BHSBUTH JKEpena [UX MOTIISIIB.

Ipeamer Ta 00’ekT HociaimkeHHst. 06 'ckmom
JOCIIPKEHHS. € JUCKYPC SK COIialbHO-KYJIBTYPHHUN
(eHOMeH, npedmemom PO3BIAKK € Pi3HI acleKTH
BH3HAYCHHS HANpsAMIB JOCIHiIKEHHS IUCKYpCY B
MOBO3HABCTBI 3 323HAYEHOTO TEPiOY.

Bukiaax ocHOBHOro marepiajly AOCITigKeHHS.
[HTepec MiHTBICTIB A0 BUBYEHHS TUCKYpPCYy OB si3a-
HUH 31 3MIHOIO TPIOPUTETHOCTI IPEIMETY AOCIHTIHKEHb
y Apyriii monouHi XX CTOTITTH, 3 EPeXoaoM Bia
BUBYEHHS CTPYKTYpH MOBH A0 ii (YHKUiOHYBaHHS.
IcTopryHO MOHSTTSA AWCKYPC PO3MIATANOCS 3 TOYKH
30py QopmanbHOi 1 (QyHKUIOHAJIBHOI JIIHIBICTHKH,
SIKi 3TOJIOM YBIWIIUIM B CUCTEMHHUH MiAXiJ, 3armodar-
koBaHMH y 70—80-Ti pokuM MHHYJIOro cTOMTTA. Tak,
B 3aJEKHOCTI BiJf METONOJIOTIYHOI CIIPSIMOBaHO-
cti A. II. MapTUHIOK BHIUISIE TaKi HAIPSIMH JTOCITi-
JOKEHHS IUCKYPCY:

— ¢opmasbHU HANPAM (TIIyMa4€HHS TUCKYPCY
SK 1€papXi4HOTO PiBHS BHILE PEUCHHS, L0 3AJIMIIAE
mo3a OKycoM yBaru cy0’€KTa JUCKYpCy Ta MOMUII-
KOBO, Ha JYMKY JOCIIJIHHII, MPHITUCYE TUCKYPCY
PETYISPHICTH CTPYKTYPHOI MMOOYIOBY 3a aHAJIOTIEIO 3
iepapxi€l0 OOMHUIL PiBHIB MOBH, Y TOH 4ac K s
HBOTO HE ICHYE JKOJHHX 33/IaHUX CXEM 1 TIpaBuI);
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— ¢yHkuioHaNBbHUI HAPAM (JUCKYPC TPAKTy-
€TBCS IIUPOKO, SIK yCE Te, IO TOBOPATH 1 MHIIYTh,
TOOTO SIK MOBJICHHEBY MAiSIbHICTH, SIKA MOXE pealli-
3yBaTUCsS B MUCHMOBiH abo ycHiii dopmi i Ge3mo-
CepefHbO HaJlaHa AOCHIJHHUKY y BUIIAAI MOBHOTO
Mmarepiaixy y 3BYKOBiH, rpa¢iuniii abo eIeKTpOHHIH
npesenTamii. [Ipyu 1pOMy TEKCT pO3yMi€ThCS SIK MOB-
HUI Matepiai, 3aQikcoBaHUN Ha TOMY YH 1HIIOMY
HOCI1 3a JOMOMOTOI MUChMa (K mpaBuio, (GoHo-
rpagiunoro abo inmeorpadiunoro)). Lleir Hampsm
Ma€ Taki pi3HOBMIAM: cumyamugnuil nioxio (00’en-
Hy€ JIHTBICTIB, SIKi HAIOJIATalOTh Ha HEOOXiTHO-
CTI PO3PI3HATH KOHTEKCT y BY3bKOMY PO3YMiHHI i
BJIACHE — CUTYaTHBHUHN KOHTEKCT, SIKU BU3HAYAETHCS
SK CUTYallisl KOMYHIKallii, Ka BKJIIOYa€ YMOBH CIIiJI-
KyBaHHS, IPEAMETHUH psijl, 4ac i Micle KOMyHIKalii,
CaMHX KOMYHIKaHTIB, BITHOCHHH, Y SIKHX BOHH 3Ha-
XOIATHCA); cemiomuunutl nioxio (penpe3eHTOBaHUN
JIHTBICTaMH, $IKi PO3YMIIOTh JAWUCKYpPC y COLiaJib-
HO-1JICOJIOTIYHOMY 3HAYCHHI, JI¢ BiH BKJIIOUAE BiJTHO-
HICHHS BNaAH, MOJITHYHI MOTISAAM W MEepPEeKOHAHHS
KOMYHiKaHTiB. Y (OKyCi yBaru AOCIiJHHUKIB ONUHS-
I0TbCS PI3HOMAHITHI «JIUCKYPCHUBHI HPAKTHKH» SK
TeHJeHLi y B)KUBaHHI ONM3bKHX 3a (QYHKLIEO, alb-
TEpPHAaTUBHUX MOBHHX 3ac00iB BHUpPa)XKEHHS IMEBHOTO
17ICOJIOTIYHOTO CMHUCITY );

— pisnbHicHMii HanmpsM (OCHOBHI imei Hisuib-
HICHOTO HalpsiMy aHallizy AMCKYpPCY BHTIKaIOTh i3
TIyMaueHHs MOBH K BUAY CYMICHOI IisUIbHOCTI,
IHTErpOoBaHOI B KOMIUIEKC KOTHITUBHHX MpOIECiB
CKJIaIHOT muHamikn) [1].

Jlo TOro *, OCHOBHI HANPAMM IOCJTiKeHHS
AUCKYpPCY B MOBO3HaBcTBi Ha mouatky XXI ct.
BKJIIOYAIOTh HACTYIHI: KPUTHYHHUHA JUCKypC-aHai3,
COLIIOJIHTBICTHKY IHUCKYpCYy, AMCKYpCHBHY TIpama-
TUKY, MYJIBTUMOJAIBHUI ITUCKYpC, AUCKYPCHUBHY
TICUXOJIIHTBiCTHKY.

Kpumuunuii Ouckypc-ananiz — Hanpsm JOCHTiJ-
JKEHHsI TUCKypey chopmyBaBes y 1970-x pokax i goci
3aJIMIIAETHCS  aKTyalnbHUM. KpUTHYHHMH OHCKypC-
aHalli3 € BaX/IMBUM HAIPSIMOM JOCIIDKCHHS JTUC-
Kypcy B MOBO3HABCTBi, SIKHH 30CEpPEIKYETHCS Ha
BUBYCHHI MOBHOI TPAaKTHUKH 1 3B'SI3KY MK MOBOIO,
BIIAJIOI0 Ta couiaibHUMHU TpotiecaMu. OCHOBHA ifes
KPUTHYHOIO JAWCKYpC-aHaJli3y IMOoJisirac B TOMY, IO
MOBa HE TUIBKHU BiOOpaXkae MOJIITHYHI, COIliaJIbHI Ta
KyJIBTYpHI peaiii, ane i aktuBHO Qopmye ix. 3a3Ha-
YECHUH HapsSM JIOCIIDKCHHS BUBYAE€ MOBHI MPAKTUKU
B KOHKPETHOMY COIialbHOMY Ta KYyJIGTypHOMY KOH-
TEKCTi, 30KpeMa TOJITUYHIN, CKOHOMIYHIH Ta KYyJb-
TypHiii cdepax. Moro Hink monsrae y po3KpHTTi 06Me-
JKEHb Ta MpoOJieM, SIKi BUKIIUKa€ BUKOPUCTAHHS MOBH
B TIOJIITUYHI# puTOpHIIi, 32ac00aX MacoBoOi iH(popMarrii,
COLIIaNIbHUX Mepekax Ta B IHIIMX MICIAX ITyOIiYHOTO
JUCKypcy. TakuMm 4MHOM, KPUTUYHHMHA JUCKypC-aHa-
i3 JomoMarae MOKPAIUTH SIKICTh MOBHHX MPaKTHK,
30KpeMa B MOJNITHYHIN Ta MeniiiHii chepax.
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Kputnunnii nuckypc-aHaii3 BHKOPUCTOBYE pi3-
HOMaHITHI METOMW IOCHIKeHHS, 30KpeMa aHaii3
TEKCTY, 30ip JaHWX, IHTEpPB'I0, aHKETyBaHHS, aHAJI3
Mexmia-aucKypciB Ta iH. OcoOnuBa yBara TpHILIS-
€THCS aHANI3Y CTPYKTYPHHX €JIEMEHTIB TEKCTY, TAKUX
SIK TpaMaTHKa, CJIOBa Ta 3HAKU IyHKTYyauii.

P. Bomak 3ayBaxye, 110 KpUTUYHHUI OHUCKypC-
aHaji3 nependadae CUCTEMaTU4YHy METOIOJIOTiI0 Ta
3B’SI30K MK TEKCTOM 1 HOTO COMiaIbHUMH YMOBAaMH,
izeonorisiMu 1 BigHOCWHAMU Biaau. [HTEepmperarii
3aBKAM AWHAMIYHI Ta BIAKPUTI TSI HOBHX KOHTEK-
CTiB 1 HOBOI iH(oOpMarIii, a TUCKYpC — 11e popma COoIli-
aJbHOI MOBEIIHKH [2].

Kputnunuit  muckypc-aHami3, Ha  IyMKY
T. Ban [lelika, — 11e HAyKOBHH HAmpsM, IO CTPIMKO
PO3BUBAETHCA B JIIHTBICTHIN Ta COI[IAIbHUX HayKaxX
micist BupanHs B 1979 p. kauru «MoBa i KOHTPOIIbY.
[ToniOHI HanpsMU iICHYIOTH 1 B IHIIMX IUCIUILTIHAX,
HaNpUKIaJA, B TICHXOJIOTIi, COMIONOTI{ i aHTPOIIOIIO-
rii, Ki TpaguIifHO Opi€EHTOBaHI Ha BUBYEHHS CITO-
co0iB BIATBOPEHHS BIaJW Ta 3JIOBKHUBAaHHS BIAJIO0
B CyCHiNbCTBI. JIMCKypc-aHANITUKH B Tamy3i ryma-
HITAPHHUX 1 COI[iaIbHUX HAayK BHBYAIOTh, 30KpeMa,
MiCIle Ta POJb JUCKYPCY B IHX Mporiecax [3].

Kputnunuii guckypc-aHami3 K METOAOJOTidHa
mporpama, 3ampornonosaHa H. ®epkioy, mependa-
Yae aHalli3 TUCKYPCHUBHOI NMPAaKTHUKU, TOOTO 3B’SI3KY
TEKCTy Ta COLIalbHOI MPaKTUKU. MaeTbcs Ha yBasi
BH3HAYEHHS TOTO, SIK CaMe B COIiaJIbHIN TMPaKTHIII
BHPOOIISETHCS 1 IHTEPIPETYETHCS TEKCT [4].

Coyioninegicmuxa Ouckypcy — s HarpsiM A0CIig-
JKSHHS JUCKYpCY, SIKHH BHBYA€ Pi3HOMaHITHI MOBHI
(heHOMEHH, BKITIOYaI0YH CTEPEOTHUIIHI YSIBICHHS, KYJIb-
TypHI BiIMIHHOCTI Ta MPUXOBaHi BiATIHKH 3HAYEHb.
OcHoBHa i/1€51 COLIOMIHTBICTUKH AUCKYPCY IMOJISITAE y
TOMY, 110 MOBHI PAaKTUKH HE TUTLKU BiJOOpaKaroTh
CollialbHy PEaNbHICTh, i€ i aKTUBHO ii (JOPMYIOTH.
Le#t HampsM BHKOPHCTOBYIOTH MAJISI AOCHIIKECHHS
KOHKPETHOTO MOBJICHHSI y COLiaJIbHOMY KOHTEKCTI,
30KpeMa y IpyIi JIoAeH 3 pi3HUMH COLaJIbHUMHU Ta
KyJABTYPHUMH HaJIe)KHOCTSIMH, PENIrifHIMHU NepeKo-
HaHHIMH, 1I€0JIOTIAMU 1 T.J. 3aBJAaHHS COLIOJIHIBI-
CTUKH IUCKYpCy TOJIATa€ y TOMY, 1100 JOCHiIUTH
B33a€MO3B'SI30K MK MOBJICHHSIM Ta COLliaIbHUM KOH-
TEKCTOM, BUSBUTH OCOOJMBICTH Ta 3HaYE€HHS MOBHHUX
MPAaKTUK B KOHKPETHOMY COLIIaTbHOMY CEPEIOBHILI.

Ha nymxy K. C. Cepaxum, nuckypc — 1ie cKian-
HUH COLIONIHIBaJbHUN (PEHOMEH CY4acHOI'O KOMY-
HIKaTUBHOTO CEPEIOBUINA, SKUH OETEPMIHYETHCS
HOro COLIOKYABTYPHHMH, HOJITUYHUMHM, Mparma-
TUYHO-CUTYaTHBHUMH, TICUXOJIOTIYHUMH Ta 1HIIUMH
(koHCTUTYIOUMMH YU POHOBUMH) YNHHHKAaMHU. OCHO-
BHE 3aBJaHHS COLIOMIHIBICTUKM IUCKYpCYy MOJsrae
y 300pi Ta aHami3l eMHmIpHYHUX JaHHUX, 30KpeMa
MOLTYKOM TEKCTiB, MOBHHUX 3pa3KiB, i CTATUCTUYHUX
JaHUX, SIKi JIO3BOJISIIOTH BCTAHOBUTH B3a€MO3B'SI30K
MiXK MOBJIEHHSIM Ta COLIaJbHUM KOHTEKCTOM [5].
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OCHOBHI METOIM JOCIIPKEHHS COLIOJIHTBICTHKHA
JUCKYpCy BKIIIOUAalOTh eTHorpadiuHi cmocrepe-
JKCHHSI, aHaji3 TEKCTIiB, COIOJIHI'BICTHYHI OMHTY-
BaHHSA TOLIO.

Sk creepmxye I. I. Ilodennos, MOHATTA auc-
Kypcy — L€ BXE HE CyTO JIHIBICTHYHA CTPYKTypa,
a comionmiHrBicTMYHa. BiH Mae BimmoimaTt HOpMam
MOBHOI cuTyanii, KOMyHIKaTUBHOI CUTYyallii Ta COLi-
anpHOi cutyanii. {luckypc — 11e MOBHa JIIHCHICTb, SIKY
MOKJIAJICHO Ha COIliaJIbHI KOOPIAMHATH [6].

TakuM YUHOM, COIIOJIHTBICTHKA AUCKYPCY OO~
Mara€ BCTaHOBHUTH COLIaJbHI Ta KyJIBTYpHI BiIMiH-
HOCTI y TPOIECi MOBJICHHEBOI B3a€MOJIii, IO BiJ0-
Opakae peanbHiI COLiaNbHi Ta KYJIBTYpHI NPOLECH
Y CYCHIJIbCTBI.

Lucxypcusna epamamuxa BUBYA€E Te, K rpama-
THUKa BHUKOPUCTOBYETHCS IS CTBOPEHHS crenudiy-
HOTo e(eKTy Ha aymuTopito. J{ucCKypcuBHA rpaMaTHKa
€ OJIHUM 3 HaIlpsIMiB JOCTIiIKEHHS AUCKYPCY B MOBO3-
HaBCTBI, IKHI 30CEPEIKY€ETHCSI HA BUBUCHHI MOBJICH-
HEBOTO IPOILECY SK LITICHOI CUCTEMH, B SKili MOBa
BUKOPHUCTOBYETBCS JAJIsl JOCATHEHHS TMEBHUX IIUIeH
B KOHKPETHOMY KOMYHIKaTUBHOMY  KOHTEKCTI.
OcHoOBHa ifesl OUCKYPCHUBHOI TpaMaTHKH MOJISrae
B TOMY, LII0 rpaMaTika MOBU MOBHHHA OyTH IOCIIi-
JDKeHa 3 ypaxyBaHHSM ii (pyHKUiIOHYBaHHS B AMC-
Kypci, TOOTO Yy KOHTEKCTi MOBJIEHHEBOI AisIIBHOCTI
B 1IiloMy. 30KpeMa, AUCKYPCHBHA rpaMaTuka JOCi-
JOKYE MOBY SIK 3aC10 IOCSTHEHHS ITEBHUX I11JICH B KOH-
KPETHOMY JUCKYPCi, IIPH LbOMY BPaxOBYIOYH COILIi-
anbHI Ta KyJABTYpHI BiAMIHHOCTI MiX y4YacHHUKaMH
JHCKYPCY.

®. C. baneBuu 3a3Hayae, 0 OCHOBHE 3aBIAHHS
JUCKYPCUBHOI TpaMaTHK{ TOJATaE y AOCHTIHKEHHI
MOBJICHHEBOTO TIpOLIECY Ha piBHI MOBHUX OJHU-
HUIb, IX CHHTAKCUYHOI Ta CEMAaHTHYHOI OpraHi3allii,
a TaKoXK y PO3KPUTTI B3a€EMO3B'SI3KIB Mi’K MOBJICHHE-
BUM TPOLIECOM Ta COL[IaJIbHUM KOHTEKCTOM, B SKOMY
BiH BifiOyBaeThcs. [l MOCSATHEHHS L€l METH IMC-
KypCHBHA TpaMaTHKa BUKOPUCTOBYE METOIU JOCIIi-
JOKCHHS JIUCKYPCY, TaKi SIK aHali3 TEKCTY, BUBYCHHS
KOMYHIKaTUBHOI CHTYyaIlil Ta BUBYECHHS ClIOCO0iB B3a-
€MOJIi1 MiXK YYaCHHKaMU MOBJICHHEBOTO ripouiecy [7].

JuckypcuBHa TpaMaTHKa JO3BOJSIE OTPUMATH
OlTpII TIIMOOKE PO3YMiHHS MOBJICHHEBOTO MpOLECY
Ta HOro B3a€MO3B'SI3KY 31 COI[IaJIbBHUM KOHTEKCTOM,
IO € BOXJIMBUM JUIsl PO3YMIHHS Ta aHaJli3y MOBJICH-
HEBOT AISTIBHOCTI B PI3HUX COLQJILHUX Ta KYJIBTYp-
HHUX CEpeIOBUIIIAX.

Mynomumooanehuti OuUcKypc — HampsM JTOCIHiI-
JKCHHS IUCKYPCY, SKUH BUBYAE HE JIMIIE CaM TEKCT,
a ¥ 1HII BMICTOBI €JIEMEHTH, TaKi SK 300pa)KCHHS,
3BYKH Ta COLiajbHHMI KOHTEKCT. lle mimxoauts a0
MOBH SIK CKJIaJIOBOi OUIBII IUPOKOTO KYJIBTYPHOI'O
npoctopy. Takoxk, MyIBTUMONAIBHUN JUCKYpC —
e HarpsiM JOCHiHKEHHS TUCKYPCY B MOBO3HABCTBI, 1110
po3nsinae oOpasHuil 1 BepOAIBHUI aCIeKTH MOBHOTO
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BHpa3y SK B3a€MOIiIOYi i3 300paKeHHSIMH, 3BYKOM,
Bifleo a00 IHIMMMH KOMYHIKallifHUMH 3aco0aMH.
Y MynbTEMOmaIbHOMY JUCKYpPCi (POKYC 3MIITy€eThCs
BiJl IPOCTOI (POHETHYHOI i TPAMAaTUYHOI CTPYKTYypH
pEYeHHS A0 TOro, SIK Lii CTPYKTYpH NPHU3HAYEHI AT
[IEBHUX KOMYHIKAIIMHUX IiJeH i M0 BOHH MOXYTb
repeaTy 4epes3 pi3Hi KOMyHiKaIiiiHi KaHau.

B MoBO3HaBCTBI 3HaYHOI aKTyaJdbHOCTI HaOyBae
BUBUYECHHS] MYJIBTUMOIAJIBHOCTI PI3HOMaHITHUX THUIIIB
IHMCKYPCY, PO3IISIIAEThCS B3AaEMOMiA BepOaJbHUX Ta
HeBepOaTbHUX MOBHUX 3ac00iB. JIIHTBiCTHYHMIA iHTE-
pec 10 MOHATTS MyJIBTUMOJAJIBHOCTI HE BUIAIKOBH,
a «IIPOIMKTOBAHMI MpedepeHLisiMI Cy4acCHOTO COL-
yMy. Y 3apyOiKHUX pO3BiIKaX JOCIIIKEHHS MYJIBTH-
MOZAIBHOTO JUCKYPCYy BiOyBa€eThCs HA OCHOBI IBOX
TEOPETUYHUX MapajurM — CUCTEMHO-(YHKLIOHANb-
HOI TpaMaTHKH i Teopii KorHITHBHOI MeTadopH, sKi
cnpusiii (OPMYBAHHIO Ta PO3BUTKY JBOX KIIFOUOBHX
HampsIMIB aHallizy: CHCTEMHO-(DYHKIIOHAIBHOI Bi3y-
ANBHOI TpaMaTHKH 1 Teopii MyJIBTHMOAILHOI METa-
tdopu [8; 9; 10; 11], ne cTBEPIKYETHCS, IO OyIb-IKHAN
ICKYPC, HE3aJISXKHO BiJl HOTO KaHPOBOI i CTHITICTHY-
HOi BMOTUBOBAHOCT1, MyJbTHMOAATbHHUH.

MynbsTUMOAANBHUN TUCKYPC AO3BOJISIE JOCHiJ-
JKyBaTH HE TUTLKM MOBY, a W iHIII KOMYHIKaIliiHi
CUCTEMH, 1 3a100iraTH 3BYKESHHIO JTOCIIPKEHHS JHC-
KypCy TUIBKH 10 BepOanbHOro Bupasy. Lle mo3Bosie
OXOTLITIOBAaTH BECh CIIEKTP KOMYHIKaIiHHUX 3aco0iB,
10 BUKOPUCTOBYIOTHCS B TOBCSKICHHOMY MKHTTI,
Taki K Bimeo, ¢ororpadii, mysuka i iHmN. Mynb-
TUMOJANBHUN MiAXiJ A03BOJSE PO3IVISIATH MOBY
HE TaK, K OKPEMHUI €NEMEHT, a K YacTHUHY OinbLI
IIMPOKOTO KOMYHIKAIIITHOTO KOHTEKCTY, [0 MICTHTb
y co0i pi3Hi eJIeMeHTH.

Juckypcuena ncuxoninegicmuxka — 1€ HaIPIM
JOCHIUKEHb TUCKYPCY, L0 BUBYAE, SK JIOAU BUKO-
PHUCTOBYIOTH MOBY JJsl BHPaXXCHHS CBOIX AYMOK,
MOYYTTIB 1 3Ai0HOCTEH. JIoCIiqTHUKY 1IHOTO HAMIPSIMY
OPIEHTYIOTHCS Ha POJIb MOBJIEHHS B €MOLIMHIN, mi3-
HaBaJIbHIM Ta couianbHill cdepax >KUTTA, BUBYAIOTh,
SIK JIIOAU CTBOPIOIOTH, PO3YMIIOTH Ta IHTEPHPETYIOThH
TEKCTOB1 ()parMeHTH Ta MOBHUH IucKypc. Huckyp-
CHBHA IICHXOJIIHTBICTHKA BHUBYA€ TaKi MOMEHTH, SIK
CIpUIMaHHs, PO3YMiHHS Ta IHTEpPHpETalis TEKCTiB,
KOMYHIKaTHBHi 3ac00H, SIKi BUKOPUCTOBYIOTBCS LIS
repeaayi 3MicTy, poili Ta CIIOCOOU BIUIMBY JUCKYPCY
Ha CBiJOMICTb JIIOANHH.

JMcKypcHBHA TICHXOIIHI'BICTHKA 3aliMa€ThCS He
TINIBKH TEOPETUYHUMH ACTIEKTaMH 10 CJTiHKEHHSI ANC-
Kypcy Ta MOBJICHHEBHX MpOLECIB, a W PO3pOOKOIO
MPaKTUYHUX METOOMK Ta TEXHOJOTiH, SIKi JOTOMO-
XKYThb PO3BUBaTH KOMYHIKaTHBHI HaBWYKH, IOKpa-
LIaTh MOBJICHHS Ta COLliaNbHY B3a€MOIIO.

T. E. Xapni npomnonye BU3HA4aTH TICHUXONIHIBi-
CTHKY $IK HayKy MpO TICHXOJOTiYHI MPOLECH, IIO0
3yMOBITIOIOTH (PyHKIIOHYBaHHSI MOBH, 30KpeMa po3y-
MiHHSI, TOPOJKEHHSI, 3ariaM’ ITOBYBaHHsI MOBH [12].
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O. O. CeniBaHoBa BHIUIAE OCHOBHI TpH 3Ha-
YeHHs1 MOBJEHHs. [lepuie 3Ha4eHHsS XapaKTepH3ye
MOBJICHHSI SIK iHAWBIAyaJlbHUH aKT TOBOPIHHS Ta
HanucaHHsA. MOBJIEHHS — 16 KOHKPETHE TOBOPiHHS,
10 Ma€ nepedir y KOHKPETHOMY 4Yaci y 3BYKOBill 4u
rpa¢iuniit popmi. pyre 3Ha4eHHS IPOMIOHYE CYKYII-
HICTb MOBJICHHEBHX 3aKOHOMIPHOCTEH, SIKi BHSIBIIS-
IOThCS B KOHKPETHUX KOJIEKTHBHUX 3pa3kax. [Hakiie
Ka)Ky4H, 1 IKPECIIOIOTHCS HE JIMIIE iHAUBITyalbHUi,
a i1 couianbHUN XapakTep MOBJICHHEBOI AiSJILHOCTI.
Tpere 3HaueHHs nepeadadae BUAUICHHS Y MOBIICHHI
CHCTEMHHX, THUIIOBHX PHUC, SIKi BU3HAYAIOTh MOBJICH-
HEBHI aHpP Ta BUPAXKAIOTh MOBJICHHEB] CTEPEOTUIIH
1 cTiliki ¢popmu MoBieHHs [13].

TakuM 4MHOM, CydacHa MCHUXONIHIBICTHKA CIIps-
MOBaHa Ha OITMC Ta MOSCHEHHS 0cOOIMBOCTEH QyHK-
IOHYBaHHS MOBH 1 MOBJICHHSI SIK €INHOTO 3HAKOBOTO
OpraHizMmy, 0 PO3MISAAETHCS K MCUXIYHUEI (eHo-
MeH, QYHKIIOHYBaHHS SKOTO 3yMOBJICHO B32€EMOJII€I0
30BHIIIHIX i BHYTPILIHIX YNHHUKIB Y KOHTEKCTI KHT-
TENISUIBHOCTI OCOOMCTOCTI B yMOBax (hi3WYHOTO Ta
couianbHoOro cBity. OCHOBHUM MiAXil TUCKYPCUBHOI
TICUXOJIIHTBICTHKH TIOJISITAE B TOMY, IO JAOCHiHKEHHS
JUCKYpCY TOBUHHO OPIEHTYBATHCS HA MOBY AiICHOTO
CHIJIKyBaHHS, 3 YpaxyBaHHSIM COLIOKYJIBTYPHOTO Ta
€THIYHOTO KOHTEKCTY. OTXKe, PU JOCITIKCHHI JHC-
Kypcy HEOOXiZHO BpaxOByBaTd HE TiIbKH MOBHHM
3acib KOMyHiKallii, aje i coIlialbHUN KOHTEKCT, METY
Ta 3arajlbHy CTpyKTypy Tekcty [14].

BucHOBKH i mepcneKkTHBHM NOJAJBIINX PO3PO-
0ok. OTxe, y pe3yJIbTaTi TOCIiKCHHS Oy/u 3a3Ha4YeHi
OCHOBHI HANpsIMKH W IiJIXO/X JI0 BUBYCHHS YHIKaJb-
HOTO COIIIOJIHTBICTHYHOrO (PeHOMEHa, L0 OTPUMaB
Ha3BY JMCKYPCY B MEXaxX I'yMaHiTapHHUX Ta COLIATbHUX
JUCHUIUTIH. HanpsiMu mOCTiDKEHHS LBOTO TOHSTTS
3aJIMIIAIOTHCS aKTYaJlbHUMH Y Cy4acHOMY MOBO3HAB-
CTBI Ta TYMaHITapHHX HayKax B3araii, IO CIIpHUsE
PO3BUTKY HOBHX TEOPETUYHHUX MiJXOMIB T4 METOIO-
JIOTTYHUX IHCTPYMEHTIB IJIsl aHaJli3y OUCKypCy B pis-
HUX KOHTEKCTaX. AKTYaJbHICTh I[LOTO JOCIIIKCHHS
3yMOBJIIO€ TaKOX T€, L0 TEOPETUYHI y3araJbHEHHS
JIONIOMaraloTh HalpamoBaTH BIACHY KOHLEMIIIO JIHc-
KypcCy 3 METOIO 11 [101aJIbIIOr0 3aCTOCYBAHHS JJIs1 KOH-
KPETHOTO MPAaKTHYHOTO aHalli3y MOBHOIO MaTepiaiy.
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IIpe3enToBana CTYHis 0OTpYHTOBYE BaJIiAHICTh 3aCTOCYBaHHS
EKONIHTBICTUYHOTO MiXOAY B AaHIVIO-YKPATHCBKill IUIOMUHI MEIUYHOTO
nepexiany. EKomiHrBicTHKa € BiIHOCHO HOBHUM HAaNpsIMKOM OiNMiHTBaJbHUX
JOCIIIKECHB, 1[0 O CIJIKYE POJIb MOBHU Y B3a€MO/Ii1 TI0/IeH Ta HABKOJIUIITHBOTO
CepeZIOBUINA ISl MIATPUMKH KHUTTEAISIIBHOCTI, TUM CaMHUM IEPETUHAIOYNCH
3 OIOMEANYHOI0 KYIBTYpPOI, IO € KOHTEKCTOM pealizamii MeAHnYHOTro
nepekiany. Exonepexnas, a Takox Teopis eKOCUTEMHOTO epeKyany, ika Horo
00CIIyroBy€e, Ma€ B CBOEMY 00JIa/li HU3KY CTPATETiH 1 TAKTHUK, IKi IPUPOIHO
BOYZIOBYIOThCA B (PyHKIIOHAT MEAMYHOTO TeEpeKiany U BiAI3epKaltorTh
HACTYIIHI 3acaJHW4l MPUHIMIH: JUHaMika i OamaHc; UITICHICTH 1 aKTy-
aNbHICTh; EKOEKCTETHKA; IEPeKJIaJalbka CTHUKA; AaKICHTOBAHA €IHICTh/
Pi3HOMaHITHICTb. Pe3ynbTaToM yCIHIIIHOTO 3aCTOCYBAaHHS €KOJIIHTBICTUYHOTO
HiAXOAY B MEAUYHOMY MEPEKIIa/i € YTBOPCHHS €KOMEAUTHOTO TPAHCIKAHPY,
TOOTO AUCKYPCY, SIKUil 3100yBa€e HOBI (yHKIIIT camMe B IIPOIECi BiATBOPEHHS.
Mertoto gmociifukeHHs Oyiao OOIpyHTyBaHHsS TillOTE€3M IIpo Te, IO
B CKOMEIMYHOMY TPAHC)KAaHPI HMaHye OYYKEHHS MOBH BHUX1JHOTO TEKCTY Ha
IpoTHUBary ii OJOMAIIHEHHIO B MOBi Iepekiany, 0 € OAHOYAaCHO BHUSBOM
cTparerii ¥ BiAJI3epKaleHHSAM 3acaJHUYMX MPUHIUIIB E€KOCUCTEMHOCTI.
Bubip aHro-ykpaiHChKOI0 HAIPSIMKY B1ITBOPEHHS JO3BOJIUB IPOCIiIKYBaTH
BIUIMB iHTepdepeHIii xepenbHoi O6ioMenTu4HOI KyJIbTypH, BUHUKHCHHS
iHTpa- Ta I1HTEPMOBHOI TiOPHIHOCTI, IIO CYNPOBOIKYIOTH peati3alito
iHpopMaTuBHOI (YHKLII MEIWYHOTO IHCKYpCy B IEpelIOMIICHHI Kpi3b
CKOMIHrBicTHUHY npu3My. Ilo3a THM, HE MOXXHa BHKIIIOUATH W KOMIIJIEKC
Cy0’€KTUBHHUX yHOA00aHb IepeKiagada, MCTH Iepekiary, YMOB, IUIbOBO]
ayauTopii, TUIy TEKCTY Ta MepeKnaganbkoi 00i3HaHOCTI y chepi MeauInHH,
AKi CBOEI0 YEPror OKPECHIIOITh 3aCTOCOBAaHI MEpeKiazadeM crpaTerii
H TakTHKH. 3 PO3JIOTOr0 apceHaly YMOIISAHHX MOAEIEeH MLiIhOBOTO
TEKCTY, NepeKianad Au(epeHIitoe eIeMEeHTH €IHOCTI/Pi3HOMaHITHOCTI, 110
JAI0Th 3MOT'Y YTBOPHTU MO3ai4HE €KOCHCTEMHE CEpelOBHINE, OioMeTuuHy
KyJIbTYpy IJIbOBOT MOBH, NUISXOM 3aMiHM a00 TEpPETBOPEHHS iCHYHOUHUX
KOHIIETTIB, a Y BUMAJKY IX BiICYyTHOCTI, 3aII03UMYECHHS OpaKyI0unX KOHIICTITIB
3 JDKEpeNbHOro G10MeINYHOTro JiHrBoapeanry abo IXHBOTO KaJbKyBaHHS Ta
JECKPUNTUBHOTO TIYMAauCHHS.
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The presented study provides theoretical reasoning for the validity of
ecolinguistic approach in the English-Ukrainian direction of the medical
interpreting. The ecolinguistics is a relatively new field of bilingual studies
dealing with the role of language in the individual’s interaction with the
environment in order to ensure the sustainability; in this regard, we observe
its intersection with biomedical culture, i.e. the context of medical interpreting
enacted. The ecointerpreting, along with the ecosystemic interpreting theory
enabling the former, has on its disposal a range of strategies and tactics
naturally built in the functioning of medical interpreting and reflecting
the following principles: dynamic and balance; integrity and relevance;
ecoesthetics; interpreter’s ethics; accentuated unity/diversity. The successful
use of ecolinguistic approach in medical interpreting results in the ecomedical
transgenre, i.e. discourse obtaining new functions through rendering. The aim
of our study was to substantiate the hypothesis of the ecomedical transgenre
abounding in foreignization rather than domestication of the target texts,
reflected in the strategy and ruling ecosystemic principles of translation. The
choice of English-Ukrainian direction allowed us to trace the source biomedical
culture’s interference, rise of the intra- and interlinguistic hybridity attending
the realization of informative function by the medical discourse viewed though
the ecolinguisic prism. However, one cannot exclude the complex of subjective
translator’s preferences, translation’s objective and circumstances, target
audience, text type and translator’s biomedical knowledge scope delineating
the translator’s strategies and tactics. Out of a wide range of ideational target
text models, the translator differentiates elements of unity/diversity allowing
them to produce a mosaiced ecosystem of target biomedical linguoculture by
means of replacing or transforming the existing concepts, or whenever they
are absent, by means of their borrowing, calquing and descriptive rendering of
their equivalents from the source biomedical linguistic habitat.

MocTranoBka npo6aemu. ExoniHreictuka — me
JIOBOJIi HOBHM HampsM JIHTBICTHKH, SIKHM BUHUK Ha
MEPEeTHHI MOBO3HABCTBA Ta EKOJIOTII y APYyTiil moo-
BuHi XX cromittsa. Jlana cyOmuciuiuiiHa 3ocepe-
JDKY€ETBCSI Ha (DI3MYHMX Ta COLIOEKOJOTIYHUX KOH-
TekcTaX (YHKIIIOHYBaHHS MOBH Ta BIUIMBY MOBH Ha
JOBKiLIs Ta ekouorito [18, ¢. 1-2]. He3Baxarouu Ha
TE, M0 EKOJIHIBICTUKA € HOBHM PO3JiJIOM JIiHTBIC-
THKH, OYEBHHO, IO BOHA IOXOAWTHL BiJ TiIOTE3H
Cemnipa—Yopda npo JIHTBICTUYHHN PEIATHUBIZM (SIK
MOBa JIFOIUHY BILIMBA€E Ha ii CIPUNHATTS CBITY) abo
HaBiTh BiJ momsiAiB Binbrensma ¢on ['ymGonbara
Ha B3a€MO3AJICKHICTh MOBH U CBITY. Y 1IbOMY ¥ Mpo-
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CTEXKYIOThCS KOPEHi, IO €JHAIOTh CKOJIIHIBICTHKY
3 KOHIEMLIEI MEePeKIaaHOCTI, sika H YMOXKIIHBIIOE
PI3HOMaHITHI BHSBH MDKKYJIBTYPHOTO TMOCEPETHHMLI-
TBa, TIyMAYeHHs, a B iICTOPUYHIH MEPCIEKTHUBI — PO3-
BUTOK ITUCbMOBOTO 1 YCHOTO TIEpEeKIIay.

TpamuuiiiHo  BHOKPEMIIOIOTH  TPH
BUBUCHHS €KOJIIHTBICTUKHU:

1) iHTpasiHTBaJdbHUN acleKT CTOCYEThCS KYJb-
TYpH MOBH, CTHJIICTUKU Ta PUTOPUKHU. BiH moB’s3a-
HUU 13 JOCIIPKEHHSIMH KOMYHIKAaTUBHUX SKOCTEH
MoBH. JIiHTBICTM TparHyTh 3MEHIINTH HETaTHBHI
TEHJIeHIIi1 Y BUKOPUCTaHHI MOBH Ta 301 JHEHHS BUpa3-
HHUX 3aCO001B;

ACIICKTHU
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2) iHTEpIIHTBaJbHHUHA aCHEeKT OCIipKye Oara-
TOMOBHICTb, y SKIl ICHy€ OKpeMa €THi4Ha MOBA.
Unetbest mpo mpobneMu 3HUKHEHHS MOB Ta 3MEH-
[IeHHS JIHTBICTUYHOI PI3HOMaHITHOCTI Ha 3emui. Yci
MOBH CBITY (OPMYIOTh HAJICUCTEMY, SKa BKIIOYAE
MIPUPOJHI MOBH SIK PI3HOBUIM YHiBEpCaIbHOI JIFOM-
CBKOI MOBH:

3) TpaHCIIHTBAJIbHUH aCIEKT OB’ sI3aHUM 13 TIepe-
KJIQZIOM Ta [UTYBaHHSAM IHO3EMHHX MiKPOTEKCTIB.
Bin BHBUa€ BUKOpHCTAaHHS OJMHHUIIG, 3aC00IB Ta pea-
JI1 OIHIET MOBHM B KOHTEKCTI 1HIIIOI MOBH, 1HO3€MHOI
HOMEHKIIATypU Ta TepMiHOJIOTii Tomo. MoB1 MarTh
MUPHO CIIBICHYBaTH B Cy4aCHOMY CBiTi Ta TPaHCIIO-
BaTH KyJBTypH NUISIXOM JiaJOTy Ta MiXKYJIBTYPHOI
KoMyHikarii [8, c. 175].

CaMe NMOCIHIKeHHSI TPAaHCIIHT'BAIILHOTO aCIIEKTy
EKOJIHTBICTUKH 1 OOYMOBIIIOE€ aKTYaJBHICTh JaHOT
mpaii. My BU3Ha4Ya€MO EKOJIHTBICTUKY SK BiTHOCHO
HOBHUI HampsiMOK OiUTIHTBAJILHUX JOCIHIJKEHb, IO
JOCIIKY€E POJTb MOBH Y B3a€MOJIii JIFONIEH Ta HaBKO-
JUIITHBOTO CEPEOBHINA JIJIS I ITPUMKH JKUTTEiSTh-
HOCTi, THM CaMHUM TI€PETHHAIOYHCH 3 010MEIUIHOIO
KYJIBTYpOIO, 110 € KOHTEKCTOM peatizaiii MeIIHOTO
TIepeKIay.

Mera nHamoi mpami moisrae y BHBYCHHI OCO-
OnMMBOCTEH EKONIIHTBICTHKM y JBOMOBHIN (TpaH-
CITIHTBAJIbHIA TIIOMINHI) JJIsS AOBEACHHS IIEBOCTI 11
IHCTpyMeHTapito (CTpaTeriii i TaKTHK) y BUpIIICHH]
po0biieM MeTMYHOTO mepekiany. Kpim Toro, mist Hac
BaYXJIUBUM OYJI0 OOTPYHTYBaHHS TiMTOTE3H PO Te, 10
B EKOMEIMIHOMY TPaHC)KAHP1 MMaHy€e O9yKEHHS MOBU
BHXIJTHOTO TEKCTY Ha MPOTHUBAry ii OJOMalTHEHHIO B
MOBIi TIepeKJIamy, 0 € OMHOYACHO BUSIBOM CTpaTerii
W BiIA3epKalleHHSAM 3acaJHUYUX IPHUHIIUIIB €KO-
CUCTEMHOCTI.

BigmoBigHo mo metu poGoTu Oyny BU3HAuYEHI
HACTYITHI 3aBIaHHS:

— JIOCIIJUTH TEOPETUYHI AacIeKTU EKOIIHTBiC-
THUKH, CKOJIOTIYHOTO TepeKiIaay Ta eKOJIOTi4HOTO
JHCKYPCY, @ TAaKOXK BUOKPEMHTH Pi3HI MiAX0aH 10 iX
TIIyMa4eHHS;

— BU3HAYHUTH JOMIHAHTHI TMepeKiIalalbKi crpa-
Terii Ta TAKTUKK EKONIHTBICTHKH, SIKI MOXYTb OyTH
3aCTOCOBaHI B MEIMYHOMY TIEpEKIIai;

— IIPOBECTH MOPIBHAIEHO-TIEPEKIIaIAIIbKUI aHaTTi3
OTPUSBIICHHS 1HTEPIIHTBAILHOTO Ta TPAHCIIiHI'BAIb-
HOTO aCIEKTIB €KONIHI'BICTHKH, IO MPHU3BOIAUTH JIO
BHHUKHEHHS €KOMEIMYHOTO TPAHCIKAHPY.

[penmer Ta 00’exkT AocaimkenHsa. OO0’ exTom
JNOCTIUKEHHSI € eKonepekaad, 1o MaE B CBOEMY
o0naji HU3KY CTpaTeriid i TAKTHUK, sIKi IPUPOAHO BOY-
JOBYIOTbCSI B (DYHKI[IOHAT MEIUYHOTO MEPeKIamy
{ BiJJ3EepKaTIOIOTh HACTYIHI 3acaJHUY]l NPUHLIUIIN:
JTUHaMiKa ¥ OaiaHC; MUTICHICTh 1 aKTYaJIbHICTh; €KO-
EKCTeTUKA; TIepeKiajabka eTHKa; aKIEHTOBaHa
€IHICTB/pi3HOMaHITHICT.  Pe3ynmpratom  ycmim-
HOTO 3aCTOCYBaHHS €KOJIHTBICTUYHOTO MiJIXOAY
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B MEAMYHOMY IIEPEKIIali € yTBOPEHHS eKOMEOUUHO20
mpancscanpy, To0TO AUCKYPCY, SIKHH 3100yBae HOBI
¢yHKLil came B mpoueci BiaTBopeHHA. [Ipenmerom
CIIyTy€ BaJiHICTh 3aCTOCYBaHHsI CKOJIHIBICTHYHOTO
MiAX0My B aHIVIO-YKPaiHCBKiH MJIOMIMHI MEAMYHOTO
nepeKIamy.

Buknax ocHOBHOro Martepiajly JOCJTiZKeHHS.
Exonepexiiazo3HaBcTBO — 1€ HOBA MEpeKIai03HaBua
napaaudrma, 1o npwuiinua 3i Cxony, 3 Kurato. Exo-
NEePEKIaJO3HABCTBO HAMAaraeTbCsi i1HTEPIPETYBATH
A JocHiKyBaTH TeEpeKsag 3 TO3ULiH eKOXOmi3My,
a He 3 MO3UUIH JHTBICTHKH, JIITEpaTypH, KyJlIbTypo-
Jorii, KoMyHikamii, ckomocy, QemiHizMmy, imeomnorii
tomro [15, c. 116].

Buxomsun 3  BHIIECKa3aHOrO, EKOIEpeKIa-
JIO3HABCTBO Oy/lye CHUCTEMY IUCKYpcCy, 0a3ylouuch
Ha EKONPUYMHI Ta AOTPUMYIOUMCH MaKPOCKOMIYHOI
EKONPUYMHH, SIKy MOJKHA OXapaKTepH3yBaTH HACTYII-
HUM YHHOM:

1) HaroyomyBaTy Ha UiTICHOCTI M aKTyaJIbHOCTI;

2) myKaTy JUHaMiKy Ta OayaHc;

3) BiLA3epKaIIOBaTH EKOECTETUKY;

4) ciimyBaTy nepeKIaialbKiid eTHI;

5) miAKpeCIOBATH €HICTH/PI3HOMaHITHICTS [ 14, ¢. 12].

3B'S130K MK €KOJIIHTBICTHUKOIO Ta TIEPEKIIaT03HAB-
CTBOM BHSBJICHO B T€OPii EKOCUCTEMHOTO MepeKary
[17, c. 12], 110 OXOILTIOE «EKOJIOTiIO0 MepeKaamy» adbo
«mepekyazn exonorii». I3 miel Touku 30py, nepexian
PO3IISAIOTH Y MPOLECi OYYKEHHS MOBH BHX1JTHOTO
TEKCTy Ha MPOTHBAry ii 0AOMAaIIHEHHIO B MOBI Iepe-
knany [13, c. 1].

Bubip ctparerii mepexiiamy 3aleXHTh, KpiM
Cy0’€KTHBHHUX yMoao0aHb NepeKinagadya Ta TUIY TeK-
CTy OpHriHady, Bil 0ararbox 00 €KTUBHUX (aKTO-
piB, o axux, Ha AymMKy JI. B. Konomienp, Hanexars:
1) minpoBa aymuTopis MEepeKiany Ta CTaH LUIbOBOI
MIOJTICUCTEMHU; 2) KIJIBKICTh HASIBHUX TIEPEKIIAIIB MEB-
HOTO TBOPY B LITBOBIH JliTeparypi [6, c. 552].

[Nepexnananpka cTparerisa — Lie IUIaH, Oporpama,
OCHOBHA JIiHIS TIOBEIIHKH, IO JOIOMAara€e po3B's-
3yBaTH MPOOJIEMHU MEepPeKIany, ToAl K TaKTUKa — e
3aci0 HOCATTH METH Mepekiany, SKUi He Moxe OyTH
IIGHTUYHUM JUIS Pi3HUX BUAIB Mepekiaany. TakTUKy
nepeKiagy I1HTEPIPeTyIoTh SIK  «KOHKPETH3AIio
cTparerii mepeknanay Ha MiACTaBi BpaXyBaHHA BHIY
nepeKiIagy Ta yMOB AisIbHOCTI Iepeknanada. Ko
CTpAaTeTil0 TepeKiaay MOXHa anpiopi BH3HAYMTH
AK 3arajlbHy METY, Haj3aJady, 3aBJaHHsI-MaKCUMyM
MePeKIIaAabKol JisUTBHOCTI, TO TAKTHUKA 3aBXK U KOH-
KpeTHa» [9, c. 43].

PisHi piBHI eKBIBaJEHTHOCTI 3ajexarb BiJ
o0csry 3micty iH(popmalii BUXiqHOT MOBH, 10 30e-
piraetbcsi mpu mepexnazi. 3 JIHTBICTUYHOI TOYKH
30py MO)KHA BHOKPEMHUTH TPU THUIH €KBiBAJICHTHO-
CTI MOBHHMX OJMHUIIb. &) MOBHA CKBIBaJCHTHICTH;
0) 4acTKOBa EKBIBaJICHTHICTD; Ta B) XMOHA EKBIBAJICHT-
HicTh (Oe3eKBiBaJeHTHICTH). [I0BHa €KBiBaJICHTHICTh
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JOCATAETHCA, AKIIO JIEKCEMa MOBH OPUTiHAIY CXOXa
a00 TIOBHICTIO 30iraeTscsi 3 30BHIMHIMU (popMaMu
CJIOBa MOBH mepekiany [3, c. 200] HpI/IKJ‘IaI[aMI/I
[IOBHOI EKBIBaJICHTHOCTI E€KOJIOTIYHUX TEPMIHIB €
HACTYITHUI nieperik: aepoOHuit — aerobic, repoimm —
herbicide, immoOini3arisi pagioakKTUBHUX BiAXOMIB —
immobilization of radioactive wastes [2, c. 11, 37, 56].
SIBuIIe YacTKOBOI €KBiBaJIEHTHOCTI TMpH TepeKiai
TEPMIHIB TPAIUIAETHCS, KOIH 30BHI CXOXI1 JIEKCEMH
BUXIIHOI Ta IJILOBOI MOB HE 30IrarOTHCS 3a 3HAYECH-
HSIMH TIEBHUX CEMaHTHYHHUX CTPYKTyp. Lle uacTkoBi
[ICEBAOIHTEPHAI[IOHATII3MH, TPUKIAJAaMU SKHX €:
regular—perynspHuiti3akoHOMipHUH,control—KoHTpOITH
i kepyBaHH4, selection — cenexiis 1 BuOip [5, c. 409].
besexBiBaneHTHI TepMiHM HA3WUBAaIOTh  IOHATTA
(sBuIa), ki He QYHKIIOHYIOTH Yy cepi MOBH Tiepe-
Ki1ally 3 HeBHUX nmpudnH. Hampukman: greentailing —
1. Oi3Hec 3 MPOJaXy EKOJIOTIYHO YHCTOI nponyKuu
HACEJICHHIO; 2. MIPAKTUKA BUKOPHCTAHHS €KOJIOTIHHO
0e3neyHrX METOMIB /ISl BEICHHS Oi3HeCy, SIKHid po-
nae mponykiito HaceneHHio [1, c. 134]; motherless
meat — mryyHe m’sico. Cepen crnocoOiB mepekiary
0€3eKBiBaJICHTHUX TEPMIHIB BHOKPEMIIIOIOTH: Kallb-
KyBaHHS, TpaHCIITepaliio, OINUCOBUI mepekiaf,
IHBEPCIO TOIIO.

[IpointocTpy¥iMO Big3HAUEHUI HAMHU TEPETHH
LApUH EKOoIepeKiIagy Ta MEOUYHOIO IepeKiary
Ha NpUKiIafgl HacTymHoro ¢parmeHty. Y crarti The
Guardian: ‘We pray for rain’: Ethiopia faces cata-
strophic hunger as cattle perish in severe drought
MH TaKOX BHOKPEMHIIM PEUEHHS, SIKi CTOCYIOTHCS
3MiH KJIMaTy Ta MICTSATh TEPMiHHU 3 IIAPUHH EKOJIO-
rii Ta 3HAWIIIN NapaneilbHy YKpaiHChKY CTaTTIO Bij
Hosunu Live: Minvtionu nr00etl MOXCYymb HOCMPAdic-
oamu 6i0 Kamacmpoqbltmozo 207100y HO8A Kpusd
6 Edbionii. 3aronoBku crareil 3HAYHO BiAPi3HAIOTHCS,
B YKpaiHCBKOMY TEKCTi BIJICYTHS NpsiMa MOBa Ta
POOHTBCS HAroJ0C Ha JIOISX, SIKI MOXKYTh ITOCTPaK-
JaTy Bij TOJOMY, a HE HAa BIiJICYyTHOCTI NOIIY, KUK
CIPUYMHHUTE TOJIOX 4epe3 3aru0elib BEITUKOI poraroi
Xy#oOu, sK B OpUTiHaJIi.

“In a country already grappling with humani-
tarian strife brought on by civil war, aid workers
and local officials say that another crisis is slowly
unfolding, as severe drought plagues much of south-
ern and north-eastern Ethiopia. Those years brought
drought-provoked crises to Ethiopia that saw mil-
lions go hungry, and some die from starvation” [12]. —
«Okpim eymaHimapHux KoH@Uixmie 6 Kpaini naspi-
sac Hosa kpuza. Cunvha nocyxa epasuna Oinbuty
yacmuHy nigoHs ma nieuiuHoeo cxody Eionii, wo
CHPUYUHUNO Macogy 3azubens meapun. Ax eidomo,
6 mi poxu Egionis nepesxcuna Kpuzy uepe3 Hocyxy,
BHACTIOOK 4020 MLTbUOHU H00ell 201100Y8AU, A OesIKi
emupanuy [7].

Mu mnpoaHanmizyBadM Iepekial IHMX peueHb
1 3’dcyBanu, L0 TepIie PeuyeHHs OopHriHaimy, Oyno
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po3z[ineHo Ha JIBa IPOCTi pedeHHs y nepeknani. Tep-
MiH severe drought 6yno MEPEKIZECHO 3a JI0IIOMO-
TOI0 MPSIMOTO BiANOBIAHUKA cuibHa nocyxa. TepMiH
drought-provoked crises Oyno nepekianeHo OIMCOBO:
Kpusa uepes nocyxy. B opurinaii miaMeTH € areHTUB-
HUMU: those years brought, Ethiopia that saw, npote
B MepeKnaii e OyJa0 MaiicTepHO BiATBOPEHO MiAPS-
HUM TNPHYMHHO-HACTIIKOBHM PpEYECHHSM. Y OCTaH-
HBOMY YKpaiHCHKOMY pe4YeHHi (iKCyeMO NOnaBaHHS:
millions go hungry — minstionu moodeii conodysanu Ta
BUWIIyYCHHSL: Some die from starvation — 0esKi 6Mupan.

Binbmioro miporo Hac 3auikaBUB BXHUTHHA y (par-
MeHTI OloMeqMYHu KOHIENT plague (dyma, OLIECTD),
mo HaOyB O3HAaK JAi€CTIOBa-NPHCYIKa B MiAPIIHOMY
peueHHi. B ykpaincbkoMy mepekiamy Horo merago-
pUYHE BKHBaHHA Oylno Jeui0 IEepPeOCMHUCIICHE, X0
3B'A30K 13 0lOMEIMYHOI0 KapTHHOIO CBITY 30epira-
€TbCsl, ke plague BIATBOPEHO 0COOOBOKO (HOPMOIO
J€CIIOBa «BpaXKaTH», 110 YacTO CYMPOBOIKYE IMEH-
HUKHU «XBOPO0ay, «IH(EKIIisN, «emiIeMis».

Ha Bubip crparerii i TaKTHKH NIepeKIay BIJIMBa-
I0Th THII TEKCTY (CIOBHHKOBA CTaTTsl, aHOTALlis, €KO-
JIOTIYHUHA 3BIT, XYJOXKHIH TEKCT Ta MyONilMCTHYHA
CTaTTs) Ta THII JEKCUKHU (TEpPMiHH, peaiii, CHMBOJIH
yi TepMiHU-KoHIenTH). Cepes OCHOBHUX CIOCOOIB
nepeKiIagy TEpPMiHIiB BHOKPEMIIIOEMO CIIOBHUKOBHIMA
BiJIMIOBIAHUK, TPAHCKOyBaHH:I, KaJIbKyBaHHs Ta OIH-
COBUH NEPEKIIAL.

B xuBaHHs ek00i0MeANYHOT TEPMIHOJIOTIT HE € 3Kop-
CTKO JETEPMIHOBAaHWUM, 1 B YKpaiHCBKOMY IepeKiafi
3yCTPIYalOThCSl BHJIYYCHHsI, ONMMCOBHUH MepeKiaa Ta
CHHOHIMISI JJIS CIIpOIIeHHS iH(popManii Ta YHUKHEHHS
noBTOpiB. Hamre crioctepexeHHs! MOSICHIOETHCS THM,
10 MyONIIMCTUYHI TEKCTH 3arajloM XapaKTepH3YIOThCS
BKUBAaHHSIM ~CKCIIPECHBHO-EMOILINHOI Ta KYIBTYp-
HO-MapKOBaHOI JIEKCHKH.

“For many, that will be a death sentence.” We
learned last week that certain fossil fuel producers
were fully aware in the 70s that their core product
was baking our planet, Guterres says” [20]. — “Mu
Habausuaucst 00 3pocmanns Ha pieni 2.8°C. Jlesxi
pecionu Hawioi naanemu CmMaHymv HenpuoamHumu
011 ocummsi i O 0a2amvox ye cCmaHe cCMepmes-
HUm eupokom’’, — naconocus Iymeppewr. Murnynozo
MUDICHA MU OI3HANUCA, WO Ne6Hi BUPOOHUKU GUKON-
Ho2o nanugay 70-x pokax noeHicmio yceioom06anu,
wo IXHill OCHOGHUI NPOOYKM BURIKAE HAWLY NIa-
nemy” [10].

Y 1upoMy TmNpuUKIaAi CIOCTEPIraEMO TEPETHH
eKo- Ta 0IOMEIUYHOI I[APUHU MUISXOM arelIFOBaHHS
JI0 KOHIICTITIB 0e3MmocepeiHbol  Kay3alii  (KuT-
TSA-CMEPTh), IO 3aBXKAW MalOTh aKICHTOBAHHI e€MO-
IIHHO-EKCIIPECUBHUN XapakTep, Ta MeTadOopUIHE
CIIOBOBXKUBAHHS fo bake planet (eéunixamu nianemy),
10 HABIIOE 3TaJKy MPO HAIMCTChKI KOHIIEHTPALINHHI
«Tabopu CMepTi», e yB SI3HEHUX CHAIIOBAIN JKUB-
ueMm. Y nepekiaji CrocTepiraéMo BKUBaHHS MPSIMHUX,
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MTOCIBHUX BiJIIOBIIHUKIB, 10 y BUMAAKY OCTaH-
HBOTO €BOKATHBHOTO CJIOBOBKMBAHHS MIPHU3BOIUTH J10
BTPAaTH aJIF0O3UBHOTO KOMIIOHEHTA.

Tak camo B HacTYIHOMY HaBel€HOMY (parMeHTi
mepeKiiazadi He Po3MIeNiIn acoliarii KIiMaTuIHol
KpHU3H 3 MaHIEMi€lo, Ky HaMmarajaucs BIIPOBaIUTH
aBTOpH CTaTTi. TakMM YMHOM, EMOLIHO-EKCIIPECHB-
HUH e(peKT miACHITIOBAIBHUX (aKIIEHTYBAIBHUX ) KOM-
MIOHEHTIB deep into (B (came) xepno), barely within
reach (He 3a TopamMu) OyB TIOBHICTIO BTpadeHUH.

“Report at Cop27 shows the world is now deep into
the climate emergency, with the 1.5C heating limit
‘barely within reach’” [16]. — “V Oens 6iokpumms xi-
mamuynoeo camimy Opeanizayii 06 eonanux Hayiti
Cop27 y €cunmi Bcecgimms memeopono2iuna op2ami-
sayis (BMO) OOH onpumoonuna pezyniomamu c6020
36imy, AKUll CIOYUMb HPO 2AUOOKY KIHIMAMUUHY
Kpu3y, y AKiii nepedyeac yca niaanema’ [4].

Tak camo, Bij3HaUa€ThCS TIEpepO3Nonia iHGopMa-
TUBHOTO 3MicTy. Tak, B ykpailHCBKOMY pe4eHHi oue-
BHJHA yBara 10 BiATBOPEHHS peajiil: MOBHOI Ha3Ba
opranizamii (Opeanizayias 06 eonanux Hayiii), mxe-
pena indopmariii Beecgimusa memeoponoziuna opeari-
3ayis (BMO), nionii (krimamuunuii camim Cop27) Ta
Mici 11 mpoBeeHHs ( €2unem) NepeBaKHa YaCTHHA
SIKMX BiZACYTHSI B OpHUTiHaJIi, IPOTE BiACYTHS 3rajka
PO BCTAHOBJIEHY MEXY [I00aIbHOTO MOTCIUTiHHA
(1.5C heating limit), sixa «BXe He 3a TOpPAMM».

BucnHoBku. Bubip anro- YKPaTHCHKOTO HAMPSMKY
BiATBOPEHHSI 103BOJIMB MIPOCHTIAKYBaTH BIUIMB iHTEp-
¢depenuii  mxepenbHOi  01IOMEAMYHOT  KYJIBTYpPH,
BHHUKHEHHS 1HTpa- Ta IHTEPMOBHOI TIOpPUAHOCTI, IO
CYIIPOBOIUKYIOTH peanizallito iHpopMaTHBHOI (PyHK-
ii MEAMYHOTO JUCKYPCY B MIEPEJIOMIICHHI KPi3h €KO-
JHTBICTUYHY TPU3MY.

[lo3a TuM, He MOXXHa BHKIIOYaTH W KOMILIEKC
Cy0’€KTHBHHUX YIOA00aHb MepeKiiazada, MEeTH Iepe-
KJIaxy, YMOB, LiJbOBOi ayAMTOpii, THIIy TEKCTy Ta
nepeKanamnbkoi 00i3HaHOCTI y cdepi MeAUIINHY, SIKi
CBOEIO YEProOI0 OKPECIIOIOTHh 3aCTOCOBaHI MepeKia-
JadeM cTparerii i TaKTUKU. 3 pO3JIOTOro apceHany
YMOIISIAHUX MOJIENE! LiJIbOBOTO TEKCTY, epeKnanad
TUQEPEHITIIOE EIEMEHTH €IHOCTI/Pi3HOMAaHITHOCTI,
IO Jar0Th 3MOTY YTBOPUTH MO3ai4HE €KOCHCTEMHE
cepenoBule, 6i0OMEANYHY KYJIBTypY LiJBOBOI MOBH,
LISIXOM 3aMiHM a00 MEpeTBOPEHHS 1CHYIOYHMX KOH-
LENTiB, a Y BUNAIKy iX BiACYTHOCTI, 3am0o3UYeHHS
OpaKyounX KOHLIENTIB 3 AKEPETbHOr0 010MEANIHOTO
JiHrBoapeaiy abo IXHBOTO KaJIbKyBaHHS Ta IECKPHUII-
TUBHOTO TJIyMaueHHS.

IlepcnexkTnBH mozaabmMX po3podok. Hamre
JNOCHIDKEHHSI € TMEepIIol CHpo0OI0 3aCTOCYBaHHSA
SKOJIHTBICTUYHOTO MIiJIXOAy IO BiATBOpeHHs Oio-
MEIMYHUX KOHLENTiB. Y MaiOyTHbOMY pe3ylbTaTH
31CTaBHOTO TIePEKIIa/IalIbKOro aHani3y MOXYTb OyTH
Hl,[[Kpll'IJ'[eHl KOPITYCHUMH pO3BiIKaMH Ta eKcChpa-
MOJbOBaHI Ha IHIN HampsMKH nepeknagy. Otpu-
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MaHi TAKMM YHHOM J1aHi OyZyTb BUKOPUCTOBYBATHUCS
y BHKJIQIaHHI KypCiB TeOpii Ta MPaKTHKU NepeKIamy,
JKaHPOBUX TEOpiil mepekyaay Ta 3iCTaBHOI CTMIiC-
TUKHU H TEPMIHO3HABCTBA.
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CrarTio TPUCBIYCHO BHUBYCHHIO CTPYKTYPHO-CEMAaHTHYHHX OCOOIMBOCTEH
(eHomeny '"cioBocmony4eHHs" B Cy4YacHid HIMENBKIH MOBi, i1 YOTO
pO3TIAmAcThC HOoro HOMiHaTHBHA mpupoxa. HaBomuTbes # aHaNi3yeThCs
MIepeNiK MOPSIHAX 1 CYypSOHUX MOIENEH CIIOBOCIIONYYEHHS, KOKEH 3 SKHX
CTaHOBUTH COOOI0 3aKPHUTY (ITi7)CUCTEMY.

[MigpsimHEe CIOBOCIIONYYCHHS TOCTAE SIK MATepPH "OMOPHE CIIOBO — 3B'S30K —
3aJIeKHE CIIOBO" 1 SBISIE COOOI0 CTPYKTYpHO-CEMAaHTHYHE 3YCIUICHHS IIBOX
1 OUTBIIE CITIB 3 PI3HHM CHHTAaKCHYHHM (OTIOPHE CJIOBO VS 3aJICXKHE CIIOBO),
ale 3 OOHAKOBUM MOPQOJIOTIYHAM CcTarycoM (TIPHUHAJEKHICTH IO
ABTOCEMAHTUYHUX YacTHH MoBH). HusximHe momemroBanHs minpsaanx CCo
BpaxoBy€ NapaMeTpH: YaCTHHOMOBHA NPHHAJICKHICTE OIOPHOTO CJIOBA
(miecnoBo, CyOCTaHTHB, aJ €KTHB, aaBepO) 1 THM 3B 3Ky (Y3TOIKEHHS,
KepYBaHHS, IPUMHKAHHSA), 0 Y CYKyMHOCTI nae 11 mozeneit (13 HOTCHIIHHUX
24) 1 21 cyOMozenb y MeXax MPOIMOHOBAHOTO TEOPETUUHOTO T AXO.Y.
CypsiIHe CIOBOCIONYYEHHS OyayeThes 3a anroputMoM «CiioBo A — 3B'SI30K —
c1oB0 By 1 s1BJ15IE COOO¥0 €THICTH IBOX 1 OLIIBIIIE CITIB 3 OTHAKOBUM rPaMaTHYHUM
CTaTyCcOM. 3araJleHUM MPUHIMIIOM X KOHCTPYIOBAaHHS € MOHOQYHKIIIHHICTD
CKJIQIHUKIB 1 OJHOPIIHICTh CBOIX WieHIB. OCHOBHHUMH iX O3HAKaMH € THII
3B’S13Ky (BIAKPHUTICTH VS 3aKPHUTICTh), KUIBKICTh MOEIHYBAHUX KOMIIOHCHTIB
(6i- Vs TONMIKOMIIOHEHTHICTh) 1 YaCTHHOMOBHA MPHHAJICKHICTH OIMOPHOTO
clioBa, o aae Takok 10 Monernel, ane nuire 18 cyomozeneit.

3’s1COBaHO, IO TIPH BUKOPUCTAHHI MOJIENIEH CIIOBOCTIOTYYCHHS CIIPAIIbOBYIOTh
MEXaHI3MH, fAKi JaloTh «I03BUI» Ha peaji3alilo OmHUX 1/ab0 HaKJIanaroTh
«3a00pOHY» Ha peai3alliio iHIINX MOJIeNIeH NP MOOYI0BI peaJbHUX PEUCHb.
JloBOAMTECSL, IO i CTIOBOCIIONYYEHHS, 1 peUeHHS MAIOTh (PpaKTaIbHY IPUPOLIY,
00 B OCHOBHHX CBOI pHCax 3BOMATHCS a00 IO CYpSIHO, a00 JO MiApSAHO
CTPYKTYPOBaHUX KOHCTPYKIii. [Ipy mbOMYy pedeHHs, BHUKOPUCTOBYIOUH
«OyIiBeTbHUN MaTepian CIOBOCIIONYYCHHs, IMOBTOPIOE B OCHOBHHX CBOIX
pucax HOro CTPYKTypHO-CEMaHTHYHUH alITOpUTM, PO3TOPTAIOUUCH abo 3a
MOJICTUTIO CYPSITHOCTI, ab0 3a MOAEJUTIO MiAPSTHOCTI, ab0 X 3a MOICIUTIO
KOMOIHOBaHOI TiOPHIHOCTI (peUeHHS-TIEPION).
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Key words: syntactical relation, The article is devoted to the study of the structural and semantic features
model, submodel, invariant, of the "word combination" phenomenon in the modern German language with
variant, subordination, a focus on its nominative nature. A list of coordinative and subordinative word
coherency, formation, combination models is given and analyzed. Both types of models represent
part-of-speech status. a closed (sub)system.

A coordinative word combination appears as a pattern "main word — link —
dependent word" and is a structural-semantic combination of two words
with different syntactic (main word vs dependent word), but with the
same morphological status (belonging to autosemantic parts of speech).
The downward modeling of subordinative word combinations cedes on the
following parameters: speech part of the main word (verb, noun, adjective,
adverb) and the type of a link (coordination, control, adjacency), which in total
gives 11 models (out of a potential 24) and 21 submodels within the limits
of the proposed theoretical approach.

A coherent word combination is coined according to the algorithm "Word
A — link— word B" and represents the unity of two or more words with the
same grammatical status. The general principle of their formation is the
monofunctionality of the components and the homogeneity of their parts.
Their main features are as follows: the type of connection (open vs closed),
the number of combined components (bi- vs poly-component), and the part
of speech expressing the main word, which also gives 10 models, but only
18 sub-models.

It was found that when using word combinations models, mechanisms that
give "permission" for the implementation of some and/or impose a "ban" on
the implementation of other models when forming real sentences are activated.
It is proved that both word combinations and sentences are characterized by
a fractal nature because, according to their main features, they belong either
to coordinative or subordinative formations. At the same time, the sentence,
using the "formation material" of the word combination, repeats its structural
and semantic algorithm in its main features, unfolding either according to the
model of coordination, subordination, or the model of combined hybridity
(sentence-period).
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CrnoBocrnionyuensst (mami — CCm) € HOMiHATHB-
HOIO / HETIPeTUKATHBHOIO TPAMAaTUYHOIO OJMHHIICIO,
110 SBJISIE COOOKO ITOE€THAHHS IBOX YU OLIBIIIE aBTOCE-
MaHTHUYHUX / TIOBHO3HAYHHUX YaCTHH MOBH, TIOB'A3a-
HUX OHA 3 OIHOIO 3a ()OPMOIO 1 3MiCTOM. 3/1aTHICTh
MOBHHUX OJMHHIb yTBOPIOBATH CIIOBOCIIONYYEHHS
3aJI€KUTh HE TUIBKM BijJ IXHBOI BaJE€HTHOCTI, a M Bij
JIEKCUYHOTO 3HA4EHHS. Y I[bOMY CEHCi CIIOBOCIIOINY-
YEeHHS CJiJ BIPI3HATH BiJl CIIOBA Ta YJCHA PEUCHHS.

CrnoBoCIONyUYeHHsI € TEePexiJHOI JAHKOK MiX
CJIOBOM 1 PEYEHHsM, ajie iX TepeBakHa OLIbIIICTh
nepeOyBae ONMXK4Ye MO CJIOBa, HIX O PEUYCHHS.
lonoBHa x iHTerpanpHa o3Haka ciosa i CCr — HOMi-
HaTWBHA TPUPOAA, sKa MONSATaE y (QYHKIT Ha3H-
BaHHs, a He rtoBigomieHHs. I cioBo, 1 CCi HE MarOTh
TOJIOBHUX TPEIUKATUBHUX KaTETropiii — Jacy, ocoou,
MOJIATPHOCTI, SKI TMOKJIHWKaHI POOUTH pEUeHHS i3
He-pedeHHs. [IposB HOMiHATHBHOI (YHKIIi y CIOBI
ta CCn Mae cBoro crnenu(iky: y meprioMy BOHA €
HEPO3UWIEHOBAHOK (CHHTETUYHOIO, IHTETPAILHOIO),
y IIPyroMy — PO3YJIEHOBAHOIO (aHAJITHYHOO, IHde-
peHIifioBanor). CHHTETUYHA HOMIHAIIiS MTPEIMETIB,
SIBHIII, TIPOIIECIB, BiTHOIIIEHb, CTAHIB Ta iH. TIOB'I3aHa
3 OIHIEI0 CIOBECHOI (OPMOIO (OMHOCIHTIBHICTE), a
aHATITUYHE HaMEHYBaHHS TOTO JK CaAMOTO SBHIIA —
PO3MOAIIEHUM MiX ABOMa i Oinbie cnoBamu. Jpyra
oOcrtaBuHa, mo 30mmkye cioBo i CCm, monsrae B
TOMY, 1[0 HA BiJIMiHY Bijl pe4eHHsI 0OHBa BOHH HE
BHHUKAIOTh Yy TIPOIIECi MOBIEHHS, a BHUKOPHUCTOBY-
FOTHCS SIK CBOEPITHS KOMYHIKATHBHI «3arOTOBKI», SIK
«HaniB(haOpUKaTH PEUCHHSI.

3a cBoiM cTatrycoM y cTpykrypi CCr cioBo Moke
OyTH aKTHUBHHM 1 MMACHBHUM. AKTUBHUM CTaTyCOM
HaJiJIeHe MiAMOPSIKOBYIOUE CIIOBO, IO € TPOBiA-
HUM, CTPH)KHEBUM, OMOPHUM, a TACUBHUM — Mif-
MOPSIIKOBAaHE, TOOTO TE, IO € BEJOMHUM, 3aJIe)KHUM
Bin omoproro. Cmin pospizaatn CCn Ta ckiamHi
CJIOBa, YTBOPEHI 3pOLUCHHSAM [IBOX 1 Oinbuie ¢op-
MaHTiB. L[ mpobnema 0cobnuBo akTyaiabHa Ui MOB
AHATITUYHOTO THUIY, 10 SKUX YaCTKOBO HAIICKHTH 1
HiMenpka. Tak, komno3utu die Fremdsprache, die
Satzergdnzung, der ldeenreichtum i CUiBBITHOCHI 3
wumu CCn die fremde Sprache, die Ergdnzung des
Satzes, der Reichtum an Ideen MaroThb TEHIEHIIIO
JI0 TIapajielbHOro BUKOpHUCTaHHS B MoBleHHI. CCr i
CKJIaJIHE CJIOBO BiJPi3HSIOTHCS CIIOCOOOM HOMIHATHB-
HOI penpe3eHTallii 103aMoBHOTO pedepeHTa — po3-
YICHOBAHUM YW HEpO3WwIeHOBaHWM. He ciim Takoxk
wtytaty ciaoBodopmy i CCn. Hacamnepen ue crocy-
€TbCsl IiecHiBHUX GOpM TUIy gekommen sein, wird
gemacht, wiirde fliegen, sixi € aHamiTHYHO OopmIIe-
HUM NPUCYIKOM 0e3 Oynb-sIKUX MapKepiB CHHTAKCHY-
HOTO 3B'SI3KY.

3a cBoiM MarepiansHUM 0OcsiroMm CCno BuSBIISA-
€TBbCs OLIBIIUM, HIXK YICH PEYEHHS, OCKIIBKU MiHi-
MaJIHOIO CTPYKTypolo € aociiBHe CCr. 3 iHmoro
00Ky, OTO CTPYKTYPHI KOMIIOHEHTH MOXYThb BHCTY-
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Mati y CKJIAAl pedeHHS B Pi3HUX QyHKIisAX. Tak,
KOHCTpyKTHBHI KommoHeHTH CCn eine Mail aus
Australien matote y pedeHHi Nach seiner Abreise
war eine Mail aus Australien gekommen Taki (QyHK-
uii: omopHe cnoBo (eine Mail)— dyHKmiro mimmera,
a 3anexHe (aus Australien) — obcraBunm. lonpasna,
B OKPEMHUX BHIIAJIKaX JOITyCKaeThCsl (DyHKLiHHA HEpO3-
uneroBaHicte CCn. Tak, y Nach seiner Abreise nach
Australien war eine Mail gekommen CCn Abreise nach
Australien € pyHKUIITHO MOHOTITHIM (0OCTaBHHA Yacy).

Sk Binomo, CCr, Ha BiMiHY Bij pedeHHs, He Qop-
MY€ MTOB1IOMJICHHS 1 HE BUPAXKA€ 3aBEPILICHOI TyMKH,
a € Horo ocHOBHHMM OyiBeThHIM MaTepianoM [ 1; 2; 4;
10; 12 Ta in.]. ['omoBHOIO ) BigMiHHOIO pricoro CCr
€ To# (axT, 10 B HHOMY MOETHYIOTHCA J[Ba i OibIe
MMOBHO3HAYHUX (HE CIy»OOBUX) CIIOBa, MO IX yHa-
JISKHIOIOTH 0 PO3PsLy aBTOCEMAaHTHYHHMX YacCTHUH
MoBH. [Ipore mixx CCn i wieHOM pedeHHs iICHYIOTh
nepeximHi Bunaaku. Tak, MogansHe IIECIOBO Y TPYITi
"MofanbHe [ieciioBo + iH(IHITUB" MOXE BHUCTY-
MaTH ¥ MOBHO3HAYHUM (tfanzen konnen), i TOTIOMIXK-
HUM (tanzen wollen). Y nepmioMy BUMAAKY MaeMO
copasy 3 CCr, y Ipyromy — 3 aHaJIITHYHOIO (POPMOIO
(wollen Tyt € cuHOHIMOM aykcunsapii werden). OgHak
HasIBHICTP CHHKPETUYHUX BUMIAJKIB HE TOBHHHO
3aBaKaTH PO3PiI3HEHHIO TPyMu ciiB (croBodopma +
noBHO3Ha4He cioB0) i CCn (IOBHO3HAYHE CIIOBO +
MOBHO3HAYHE CJIOBO).

CrnoBocrony4yeHHs SIK HelpeAUKaTHBHA OXMHULI
Oe3mocepeHbO MOB'SI3aHE 3 PEUYECHHSIM, OCKIIBKH
€ IpU3HaueHe OyTH HOTro KOHCTPYKTUBHUM KOMITOHEH-
TOM. Y pedeHHI BOHO MOXKE BUCTYIATH SIK Y CBOEMY
HE3MIHEHOMY BUIIIAI, TaK 1 MiAmaBaTucs pi3HOTO
pony mMonudikamisiM. OkpeMi (IIepeBaXKHO A1€CITiBHI)
CCr sBiIsi10Th €O00I0 3TOPHYTE PEUCHHS Ta MOXKYTb
IHTEPIIPETYBATUCS K HOTO 130(YHKIIMHI KOPENISTH.
Iop.: das Singen der Nachbarin — die Nachbarin
singt; die Arbeit der Gruppe — die Gruppe arbeitet.

Taxum unHOM, 00'EKTOM ITi€1 CTATTI € CIIOBOCIONY-
YeHHS — MiHIMaJIbHa CMHCJIOBA 1 TpaMaTH4Ha (CTPYyK-
TYpPHO-CEMaHTU4HA) OAWHHILIS HOMIHATUBHOTO PiBHS,
B SIKIil MOETHYIOTHCS JBa i OLIbIIE MOBHOZHAYHHUX
CIIOBa Ha OCHOBi iXHIX BaJEHTHHX BJIAaCTUBOCTEH
IUISIXOM  HIiANOPSAKYBaHHS a00 KOOPAMHYBaHHS.
IIpeaMeT OOCHIIXKEHHS — CTPYKTYPHO-CEMaHTHYHE
MmozemnroBanHss CCh 3 ypaxyBaHHSIM IXHiX 1HI€pEHT-
HHUX XapakrepucTuk. OCHOBHa MeTa JA0pOOKy MOJsi-
ra€ y BUKJIJICHHI 0COOMCTOTO JOCBiTy aBTOpa MO0
CTPYKTypHO-ceMaHTH4YHOro  mognemoBanHia CCn
y CydacHii HIMEIbKiii MOB.

Cr0oBOCHONYYESHHS Y TPUPOTHUX MOBAX € THIIOJO-
TiYHO reTeporeHHUMH (GeHoMeHaMHu. BoHM MOXYTb
OyTH BIIBHUMHM Ta CTIHKUMH, MPOCTUMH, CKJIa-
HUMHU Ta KOMIIO3UTHUMHU, MiAPSIHAMH 1 CYypsSITHUMH,
aTpuOyTUBHUMH, O00'€KTHUMH 1 0OCTaBUHHHMH, CyO-
CTAaHTUBHUMH, aJl EKTUBHUMH, MI€CITIBHUMH 1 aJlBep-
OilanpHumu. [Ipo BinbHI (€K30LEHTPUYHI) Ta CTIMKi
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(ermonienTpuyni) CCr TOBOPSATH Y 3B°SI3KY 3 XapakTe-
POM 1 CHJIOFO BHYTPIITHBOI 3UETNIEHOCTI KOMITOHEHTIB.
VY BinmeHOMY CCH 30€piraeTbest caMoCTiiiHE JIEeKCUIHE
3HA4YE€HHS BC1X HOro CKJIaJHUKIB, 8 CHHTAaKYNYHU 3B'sI-
30K MK HUMH € XHBHUM 1 IPOAYKTUBHUM [5, c. 118].
[lepeBaxxna Ginpbinicts CCn € BUTbBHUMH. Y CTiliKOMY
x CCr JekcMyHa CeMaHTHKA OIHOTO 3 KOMIIOHEHTIB
BUSIBIIETBCSL OCNIa0NIeHOI0 ab0 HaBiTh BTPAYEHOIO,
110 HabMMkae HOro 3a 3HAYEHHSAM JI0 OKPEMOTO CJI0Ba
(der eiserne Vorhang, etwas aufs Spiel setzen).

Y CTpyKTypHOMY IUTaHI PO3PI3HAIOTH MPOCTI,
ckianHi Ta koMOiHoBaHi CCr. IIpocti CCnt MOXyTh
Oyt nBOwWIeHHUMH (KepyBaHHS: Fremdsprachen
lernen), TpuuneHHUMU (TIOJBiliHE KepyBaHHS: dem
Sportler einen Preis aushdndigen) Ta dYoTHpWY-
JNeHHUMH (TIOTpiliHe KepyBaHHS: das Buch aus dem
Deutschen ins Schwedische iibersetzen). 3po3ymiino,
mo npocti CCn yTBOPIOKOTBCS Ha OCHOBI 3B'SI3KY
OIIHOTO TUITY: IBOYWICHHI — OMUHUYHOTO, TPUUWICHH] —
MTOJIBIHHOTO, YOTHPHWICHHI — moTpiliHoro. CKIamHi
CCu cTBOPIOIOTBCS PI3HUME THUTIAMH 3B'S3KIiB OIIOp-
HOTO CJIOBa, HAIIPUKJIIA, Y3TOMKEHHS + NPUMHUKaHHS
(das ernste Gesprdich danach) 1 xepyBaHHS + IpH-
mukaHHs (die Aufrdumung fleifsig machen). Komo6i-
HoBaHi CCn 0a3yr0ThCsl HA Pi3HUX BUAAX 3B'SI3KY, 11O
BHXOJIATH BiJl Pi3HUX OMTOPHUX CITiB. Tak, KOMIIO3UTHE
CCru der grandiose Plan zum Schutz des Naturparks
CKJIQJIA€ThCS 3 TPHOX MPOCTUX: der grandiose Plan /
Plan zum Schutz | Schutz des Naturparks.

VY xoHctutytoBanHi CCn OepyTb ydacTb JIMILE
ABTOCEMaHTHYHI YacTUHU MOBH [8, c. 309]. 3 mornsiay
KaTeropiajbHOIO CTaTycy OMOPHOTO CIOBa PO3pi3Hs-
FOTh TPH iX TUTIU: CyOcTaHTHBHI (die fremdsprachliche
Umgebung, der junge Musiker) ta ao'exmusni (der
Liebe wiirdig), niecniBui (die Sprache beherrschen,
hartndickig studieren). Y il TakcoHOMIi QpyHKUIIHHMIA
CTaTyC ONOPHOTO CJIOBA HE € PEJICBaHTHHUM, ajie BiH
Mae 3Ha4eHHsI IPH 3MiLLEHH] (POKYCY yBaru Ha 3aJieK-
Huil wien CCn i [03BOJIsIE IPU HAroAi po3pi3HATH
arpuOyTuBHi (der junge Musiker, der Liebe wiirdig),
o0'extHi (die Sprache beherrschen) Ta obcraBUHHI
(gestern Morgen, hartndickig studieren, hart arbeiten,
vor Schmerz heulen) CCn. OCKiIbKHA BUIUICHHS IHX
tunis CCn noB's3aHe 3 KaTeropiero "4ieH pedeHHs",
ix anami3 y pamxax CCn BUAa€TbCS CyMHIBHUM.

Binbm npuiisTHrM noxiniom CCIT Ha TIEBHI CHHTAaK-
CHYHI KJIACTEPH 32 O3HAKAMH, 110 1X 3a3BUYail BBAKAIOTD
PEUCHHEBUMH, € KIacH(iKyBaHHS 38 TUIIOM CUHTAKCHY-
HOTO 3B'A3KY — O3HAKOIO, MPUAHATHOKO 1 1Isl PEUEHHS, 1
nist CCn. Mnetsest npo miapsaani ta cypsaai CCr. Leit
TIOJIiN CIIpHSIE X iHBEHTapU3aLlii NIIIXOM BUOKPEMIICHHS
iHBapiaHTIB (BIacHe Mojieneil) 1 BapiaHTiB (CyOMozerneit)
[3, c. 29]. Mogneni AOUUTEHO BUIUIATH 32 XapaKTepoOM
OIOPHOIO CJIOBA, CyOMozieNi — 3a (POPMOIO 3aJIEKHOIO
CJIOBA 1 32 TUTIOM CHHTaKCHYHOI 3B'SI3KY.

Higpsiane c10BOCNONYUYEHHSI € CTPYKTypHO-CE-
MaHTHUYHOKO €IHICTIO JABOX 1 OijbIle CIiB 3 pi3HUM
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rpaMaTHYHUM CTaTyCOM — OIOPHOTO (CTPHUKHEBOTO)
1 3anexxHOTO (IMiAMOPSIIKOBAHOTO), 3/1MCHIOBaHA Ha
OCHOBIi TPHOX PI3HUX THIIB MiAPSIIHOTO 3B'SI3KY.

[Minpsinui CCn OynyroThest 3a IEBHUMH I'paMaTHy-
HUMH 3pa3KkaMH — MOJENSIMH, IO (OPMYIOTHCS Ha
OCHOBi KareropiaJbHUX (4aCTHHOMOBHHX) BJIaCTH-
BOCTEH OMOPHOTO Ta 3aJEeKHOr0 KOMIOHEHTIB. [1pu-
MITHO, III0 Y MOJIETIOBaHHI CIIOBOCIIOIY4EHHS OepyTh
y4acTh TUTBKM aBTOCEMAaHTHUYHI YaCTUHH MOBH, TOAI
K CMHCEMaHTH4YHI — JUIe B O(QOpMIICHHI CHHTaK-
CHYHHX 3B's3KiB. TOX y3arajJbHeHy MOJENb MiAps.-
Horo CCn MOXXHa NPEACTaBUTU Yy BUIVIALL MarepHy
"OIIOPHE CJIOBO — 3B'A30K — 3AJIEXKHE CJIOBO".

Ipu Hu3ximHOoMy MopemoBaHHI miApsmHux CCo
CITiI BpaxoOByBaTH TakKi MapaMeTpu: a) YaCTHHOMOBHA
NPUHAJIEKHICTD OMOPHOro cioBa: xaiecioBo (V), iMeH-
HUK (Sub), npukmerHuk (Adj), mpucniBHHK (Adv);
0) 4acCTMHOMOBHA IPUHAJIEKHICTh 3aJEKHOIO CIJIOBA
1 QJITOPUTM HOTO TiJI’€THAHHS JIO OMOPHOTO 3IIHCHIO-
€TBCS 32 OJIHIEIO 13 CXEM: Y3TOIKEHHS (<), KepyBaHHS
(—), npumukanHs (+). I xoua neski JOCTiqHUKK po3pi3-
HSFOTH cepen miapsaaux CCr i 3aiiMeHHUKOBI MOJIENT Ha
3pasok etwas Neues, alles Gute, jemand von uns, nichts
davon, etwas zu lesen, nichts zu machen [8, c. 336],
y TIPOIIOHOBAHIH (TEOPETUYHO 3aKPUTIii) CUCTEMI € Mo
MIACTaB BUAUIATH IF0 MOAEND 13-3a ii 3aHaATO HU3BKOI
NPOIYKTUBHOCTI. AHAJIOTIYHE CTOCYETBCS M Minpsi-
HO-a/1BepOiaJIbHOI MOJIeN Ha KIITaNT heute Nacht.

Hwxue HaBoguThCs mepenik monenedt (M) Ta ix
BapiaHTiB (cyomozeneit, CyoM), 3a sskUMHU y cydac-
Hill HIMEIBKili MOBI MOXYTb MPOMYKYyBaTUCs MiJ-
PAIHI CIOBOCTIONYYEeHHS (IHACKC «ID» — MiAPSAHITS).

I. ligpsiano-aiecaisni CCn-

M-ImnV+V

CyoM 1.In V+V, baden gehen, lesen lernen

CyoM 1.2nV+V, g vou ZU rauchen fortsetzen, anzu-
rufen vergessen;

CyOM 1.3u V' + Part 1 klopfend eintreten; lachend
springen;

CyoM 1.4n V + Part 2 gelaufen kommen,
verwundet liegen

M-2nV — / + Sub

CyoM 2.1m V' — Sub, sich des Rauchens
entwohnen; sich der Tat schimen

CyoM 2.2n V — Sub,, der Nachricht glauben; eier
Idee dienen;

CyoM 2.3 V' — Sub , die Rechnungverlangen, einen
Hiihnerstall bauen;

CyoM 2.4n V — Sub, sich an Helga erinnern,
nach Gerechtigkeit streben;

M-3n V + Adv

CyOoM 3.1u V + Adv beharrlich empfehlen; oben
liegen

CyoM 3.2n V + Adv, nach links abbiegen, von
oben herabhdngen

II. MigpsigHo-cyocTanTuBHi CCn

M-41 Sub — Sub
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CyoM 4.1 Sub, — Sub  die Entdeckung des
Urans, die Befreiung der Geiseln;

CyoM 4.2n Sub, — Sub eine Sack Mehl; ein
Stiick Kuchen

CyoM 4.3u Sub, — Sub,, die Liebe fiir Natur, der
Traum von einer Reise;

M-51 Sub < Adj

CyoM 5.1u Sub < Adj eine wunderbare Reise;
eine nette Verkduferin,

CyoM 5.2r1 Sub < Num die erste Doppelstund;
das siebte Kreuz;

CyoM 5.3u Sub — Part, ein denkender Mensch;
die jubelnden Kinder;

CyoM 5.4n Sub « Part, der verbliihte Flieder,
der vergangene Tag;

M-6mn Sub + Adv der Junge daneben; das Haus
driiben; die Worte vorhin,

M-7ua Sub + Inf Zeit zu leben, der Traum zu stu-
dieren.

II. Hinpsaano-ax’ekTuHi CCn

M-8u Adj — Sub

CyoM 8.1n Adj <> Sub _ seiner Sache sicher, der
Reise miide;

CyoM 8.2n Adj <> Sub, dem Freund treu,; dem
Bild identisch;

CyOM 8.3n Adj <> Sub , einen Meter lang; einen
Groschen wert;

CyoM 8.4n Adj < Sub, iiber die Reise denken;
auf Kenntnisse begierig;

M-9n Adj + Part, schwarz umrahmt

M-10n Adj + V, . leicht zu sagen; schwer zu
begreifen;

M-11m Adj + Adv weit bekannt, ziemlich laut.

3HAlOMCTBO 3 IHBEHTapeM MOJENEH MiIPSIHUX
CCrt HaBiTh y TIepmIoMy HaOMMKEHHI JJO3BOIISIE 1O0a-
YHTH TIEBHI 3aKOHOMIpHOCTI. Tak, pocTe TOMHOKEHHS
YOTUPHOX aBTOCEMAHTHYHUX (POPMaHTIB, "AOMMymeHNX"
MOBHOIO CHCTEMOIO 10 y4acTi y KoHctutytoBanHi CCrr,
Ha [iBa IX PENpe3CHTaHTH, sSKi KOXKHOIo pasy OepyTb
y4acTb y iX moOynoBi, Ta Momajblle MHOKECHHSI OTpH-
MaHOTO Pe3yNbTary Ha TpW (TWUMH 3B'SA3KIB) Aal0Th 24
noteHtidHl Mozxen migpsmaunx CCrm. Y MOBJIEHHEBIN
YK€ TIPAKTHIY, SIK CBIiUUTH BHUIICHABEACHHUN IIEPEIIiK,
BUKOPUCTOBYETHCS JIMILE [TOJIOBHHA 3 HUX, TOI SIK Apyra
MOJIOBMHA 3aJIMILAETHCS HEPEeai30BaHO0. 3BHYANHO,
1151 3aKOHOMIPHICTb CTOCY€ETHCSI JIMILIE BIACHE MOZEIEH,
110 3yMOBJIEHO (peHOMEHOM BHOIPKOBOCTI, 3aCHOBAHOMY
Ha «I03BoJax» 1 «3abopoHax» MoBHOI cuctemu. OnHa
rpymna MpUYMH HOB's3aHa 31 CIOTyYyBaHICTIO OLIOPHOTO
Ta 3AJIEKHOTO CITiB. 30KpeMa, OTIOpHE CJIOBO B JECITIB-
Hux CCr Mae 3a00pOHY Ha BUKOPHCTAHHSI IPUKMETHHKA
SIK 3aJIEKHOTO CJIoBa. TakoX Mi€cTIOBO HE Ma€e IO3BOITY
Ha CTaTyC 3aJIe)KHOTO CJIOBA aHi B CyOCTAaHTHBHUX, aHi
B am'ektuBHEX CCrI, OCKUTEKHA BOHO (Ii€CIIOBO) € JIKe-
PEJIOM CHIIBHOT / aKTUBHOI BaJIEHTHOCTI, 1110 TEPELIKO/-
JKa€ WOTr0 3aJIeKHOCTI Bif Oyib-iKOi YacTHHH MOBH.
HaBnaku, mpuciiBHHK 3 HOro ciaOKol BaJICHTHOO
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CHJIOIO HIOM CTBOPEHO IUIS TOTO, 00 OyTH 3aJIeKHUM,
a TOMY BiH € MAJOTIPUIATHAM [Tl BUKOHAHHS (DYHKIIiT
OIIOPHOTOT CJIOBA, & B THX PIIKICHUX BUIAJIKax, KOJIH
1Ie BiJIOyBa€ThCS, BIH CIPOMOXKHUI 3aITy9UTH B OpOITY
CBOE€1 3aJIKHOCTI JIMIIIE 1HIVI TPUCITIBHUK (sehr lauf).

3i cBoro 6oky, cyomoneni CCr, yTBOpIOBaHi LUIS-
XOM BapilOBaHHS 3aJIEKHOTO CJIOBA, TAKOXK BUSABIIAIOTH
neBHi 3akoHOMipHOCTI. Cepen HUX HAMOUIBII iHTEH-
CHUBHOMY BapilOBaHHIO MiAJA€THCS 3aJIeKHE CIIOBO
Yy MOJAENSX CyOCTAaHTMBHOTO Ta JIECITIBHOTO THIIB,
OCKLUIBKY CIIOBOTBIPHHH MOTEHIIia)l 000X € HAWBUIIIM
cepen iHmMX aBToceMaHtiii. Came iX CIOBOTBipHi
JIEpUBATH B MO3MLIT 3aJI€)KHOTO CJIOBA, PETYIISIPHO pea-
J3YI0YHCH, CTBOPIOIOTH cyOMozenbHe po3maitts CCr
cydacHoi Himenpkoi MoBH. Ll oOcraBuHa € Baskiu-
BUM YMHHHUKOM Y TPOLEcax BapilOBaHHS KiIBKOCTI Ta
axkocti CCn 1 B IHIIMX MPUPOTHHUX MOBaX. 30KpeMa,
y CHHTETHYHHX MOBax cyOMozesnel Moxe OyTH HaBiTh
OinpIlie, HIX Y CHHTETUYHO-aHAIIITHYHIN HIMEIBKIi,
a B aHANITHYHUX (OPUMIPOM, aHDMIHCHKIA) — 3HAYHO
MEHIIIE, OCKIIBKM Y CyOMOJENIOBaHHI TyT HEe OepyTh
y4acTi IpUAMEHHUKOBO-BIIMIHKOBI (pOpMH.

BumenaBenenuit  nepenik  miapsganx CCn
Cy4acHOi HiMEIbKOi MOBH, CKJIaJaloulCh y 3aKpHUTY
cuctemy 3 11 wMozmeneil 1 HiANOPSAKOBaHHUX iM
21 cyOMmonenel, 103BOJISIE OTPUMATH 3HAYHO OibIe
KOPHUCHOI iH(popMarii s po3yMiHHS mporecy (op-
MYBaHHsI «3aroTiBOK» JJIsl KOHCTPYIOBaHHSI MOBJICH-
HeBHX akTiB. I[lpoTe HaromocuMo Ha He3amepeyHo-
cTi TOro (haKTy, IO i MOJIOBHHA, 1 TPETUHA 3aTISTHUX
MOZETBHUX PECYpCiB € LIIKOM JOCTaTHBOIO JUIS
3aJJ0BOJICHHSI KOMYHIKaTHBHUX MOTpeO jroauHu. Ll
IyMKa Oyzie pesieBaHTHOIO 1 /Ui HOMEHKJIATYpH ApY-
roro tuny CCo — cypsiAHOTO.

CypsiziHe CJIOBOCHOJIy4eHHSI — CTPYKTYpHO-
CEMaHTHYHA €IHICTH ABOX 1 OUIbIIE CIiB 3 OJHAKOBUM
rpaMaTHYHUM CTaTyCcoM, IIO Peasli3yeTbCsi Ha OCHOBI
pi3HuX THMiB 3B13Ky. Tak camo sk 1 migpsmae CCr,
BOHO CITYXKHUTh JIJIsl HOMIHAIl1 MPEAMETIB, SBHII, MPO-
1IECiB, SIKOCTEH, aje, Ha BiJIMIHY BiJl HHOTO, BUKITIOUAE
PaHXyBaHHS CBOIX KOMIIOHEHTIB HA OIIOPHE Ta 3aJIeKHE
croBa. BincyTHicTh rpamaTrdHOi i€papXii KOMIIEHCY-
€TBCS TTOPSIKOM CITiTyBaHHS TO€THYBaHHUX €JIEMEHTIB.

BBaxaeTbcst, 10 CypsaHa KOHCTPYKLIS MOXeE
oytu CCri 3a yMOBH 11 HENPEAUKATUBHOCTI / HOMiHA-
TUBHOCTI [2; 4; 5; 6; 12]. 3Bijcu ii 3arajibHUIA PUH-
OUI KOHCTpyloBaHHs cypsaHux CCh: MOHOQYHK-
[IAHICTh CKIIQJHUKIB 1 BUPAKEHICTh OTHOPIAHUMU
eneMeHTaMu (koMrnoHeHTH miapsaHoro CCn mpu
Horo 1HKOPIOpPYBaHHI B MOBJICHHEBUI aKT BHSBIIS-
I0ThCS 3a3BUYall pI3HUMH WieHaMu pedeHHst). Lle mae
CBOIM HACIIIZIKOM X ogHaKoBe Mopdosoriune odopm-
JICHHS Ta ONHOTHUIHICTH ceMaHTUKH. OCHOBHUMH
mudepeHUiiHuMu o3HakaMu cypsiaHux CCo €: Tum
CHUHTAaKCUYHOTO 3B’SI3KY, XapakTep CHHTaKCUYHUX
BiZJHOILIEHb YCepennHi KOHCTPYKIil Ta YaCTHHOMOB-
HUH CTaTyc MOETHYBAHUX CKIIAQJHHUKIB.
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OszHaka «THIT 3B’S3Ky», 3aCHOBaHa Ha TPHHIIUIMI
Biakputocti (O) vs 3akputocTi (&) CTpyKTYpH, T03BO-
nste ioxin cypsimaux CCr Ha 1moti- Ta O1IKOMITOHEHTHI.

V zakputnx (= 6ikommnoHeHrnx) CCr B OTHOMY aKTi
3B’SI3Ky MO)KEe OyTH TIO€JHAHO JiBa M JIMIIIE JIBA KOMIIO-
HeHTH. bikommnonenTHumu € cypsimai CCn 3 ceMaHTH-
KOIO TIPOTHCTaBHOCTI (gross, aber gutmiitig), »OpCTKOi
aNBTepHaTHBHOI po3nioBocti (entweder Krieg, oder
Entschuldigung) i oxpemux (I1i1)BUAIB KOIMYJISTHBHOCTI
(weder ich noch du — sowohl ich als auch du). [noxi mpo-
Omema Bimkpurocti vs 3akputocti CCH BUSIBISIETHCS
cripHOr0. Haigacrimie 1ie TparuisieTbesi cepll po3MIiIo-
Bux CCm. Bigkputnvu (= momikommoneHnmn) € CCr
3 CEMaHTHKOI KOIYJSITUBHOCTI Ta PO3MIUIOBOCTI, IO
JIOMYCKAKOTh TIOEAHAHHS OUIbIIE JBOX KOMIIOHCHTIB
(Gabi, Georg, Helga und Tanja; gekommen, gesehen und
gewonnen). 38’130k y Takux CiC €, sk mpaBmio, KoMoi-
HOBaHUM — CHHJICTUYHUM (CTIOJyYHHKOBHM) 1 aCHHJIC-
THYHAM. He3Baxkaroum Ha Te, 10 KUTbKICTh KOMITOHEHTIB
Biskputoro CCrt BBakaeThesl HeoOMexeHOo [8, c. 314],
€ MICTaBH BBAKATH, IO BOHO OOMEXEHE MOXKIIU-
BOCTSIMH OTEPaTHBHOI TaM'siTi JIFONMHM, TPHB'SI3aHOT
nouncna S £2 [7, c. 131] 1, BITHOBITHO, IO CHHTAKCHIHOT
DIMOWHN KOHCTPYKIl (TirnoTe3a rmuownau [Hree) [11].

VY 1inomy 03HaKa «BIAKPHUTICTE / 3aKPUTICTHY BiIOH-
Ba€ KUIbKICHUI puHLMI Kinacuikauii cypsiaanx CCr,
JeMOHCTpYe OOMEXKEHWI penepryap iXHiX CTpPYKTyp-
HO-CEMAHTHYHUX MOIEJIEH 1 HaBITh 34ATHICTH MOZEII
JIO CBOTO YCKJIaMHEHHS. SIKiCHUMIA TIPHHITAT KJIacudika-
il nmepen6adae GyHKIIHHO-CEMAaHTUIHE MOJICITFOBAHHS
cypsaaux CCh 3a o3Hakoro "Xapakrep 3B'3Ky', Mpu
SIKOMY PEJICBAHTHUMHU € KOMYJSITUBHICTH (&), MPOTH-
CTaBHICTh (A) 1 po3auIoBicTh (A). TyT BiICyTHIM BHSB-
JISIEThCS Kay3aJIbHUM THIIL, 1O 3a3BUYall BUALISETHCS B
HIMEIbKOMY Taparakcuci (cmomyunuku denn, darum,
deshalb Ta in). Lle oB's13aH0 3 THM, 110 Oy/Ib-sKa Kay-
3aJIBHICTH Tiepen0adae i IopsAKOBAHICTh i, SIK TIpa-
BWJIO, TICBHY MOTHBAIII0 Ta/ad0 apryMEHTAIlil0, IO
BUKJIMKAIOTh HEOOXIHICTh OLIBII PO3rOPHYTUX / TIU-
0oKMX TIOOY/IOB, HiXK X MOke 3anpornonyBaru CC.

OCKUTBKH CypsSITHHH 3B'SI30K 3arepedye Oymb-sKy
iepapXivHiCTh, BiH HakJazae 3a00pOHY W Ha YacTKOBY
KOMOIHaTOpUKYy Ta 3a0XO4Yy€ TMParHEHHs IO€HYyBa-
HUX KOMIIOHEHTIB JI0 TIEBHOI JIEKCUKO-TPaMaTHIHOI
TFOMOI'CHHOCTI. Y3arajbHeHy Moneib cypsaaoro CCr
MOXHa Tiomard y Bunmimi marepay «CJIOBO A —
3B'AA30K — CJIOBO by, B sikoMy HaO4HO BifOHTa imes
CEeMaHTHYHO!I 130()yHKIIIHHOCTI TIO€THYBAaHHX KOMIIO-
HEHTIB (IHIEKC «C» — CYPSTHITD).

CypsinHo-ugieciiBai CCn

M-1c V&V

CyoM 1.1c V & V O schweigen und nicken; lesen,
fersehen und essen;

CyoM 1.2¢ V & V ® ein- und ausgehen; weder
studieren noch arbeiten;

M-2¢ V A V ® zweifeln aber glauben; nicht ein-,
sondern ausladen,;

M-3cVVV
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CyoM 3.1c V' Vv V O diskutieren oder weggehen;
anrufen oder schreiben oder mailen;

Cy6M 3.2¢ V' VIV ® kochen oder braten; entwder
kédmpfen oder sterben;

CypsinHo-cyoctanTuBHI CCrn

Mc-4 Sub & Sub

CyoM 4.1¢ Sub & Sub O Hunger und Durst; Leid,
Sorge und Kummer;

CyoM 4.2¢ Sub & Sub ® weder Anna noch Tanja;
nicht nur Langeweile, sondern auch Monotonie;

M-5c Sub N Sub ® nicht Riigen sondern Malorka;
nicht Helga aber Inga;

M-6¢ Sub V Sub

CyoM 6.1c Sub vV Sub O Riigen oder Malorka
oder Sardinien,;

CyoM 6.2¢c Sub V Sub ® entweder Heirat oder
Studium,;

Cypsnno-an'extuBHi CCn

M-7c Adj & Adj

CyoM 7.1¢c Adj & Adj O herrlich und wunderbar;
kalt, nal} und dunkel;

CyoM 7.2¢ Adj & Adj ® weder arm noch reich;
sowohl hell als auch warm;

M-8c Adj N Adj ® arm aber / dagegen stolz;
mager dafiir braungebrannt;

M-9¢ Adj vV Adj ® lerdig oder verheiratet;

Cypsnno-aasep6Oiansni CCn

M-10c Adv & Adv

CyoM 10.1¢ Adv & AdvO gestern, heute und morgen;

CyoM 10.2¢c Adv& Adv ® vor- und nachmittag;
weder heute noch morgen.

Ak 1 B migpsgaux, y cypsgaux CCn peamizy-
€THCSI HE BeCch MOTeHIian Mozenell. B omgnux Buman-
Kax HakagaeTbcs 3a00poHa Ha TEBHi sBUIIA (HAIp.,
Ha BigKpuTi cyOmomeni y mnpoructaBHux CCm),
B IHINMX — 3aJIMIIAETHCS PE3EPB AN 3aKPUTTS JIaKyH
i/a00 ycyHeHHs1 aMOiBaJIeHTHOCTI (SIK y BHITAJIKY 3 PO3-
JITOBUMH MOZAEISIMH 8]’ €KTHBHOTO Ta a/1Bep0iaIbHOTO
tHiy). 3aranom cepen cypsaaux CCn akTUBHO 3aisi-
HUMU BUSBILSIIOTECS e 10 Mozenei, a B ix Mexax —
18 cyOmopneneii. Bee 1ie oB's13aHO 3 TOIOBHUM MOCTY-
JIaTOM CEMiOTHKH — aCUMETPIEI0 MOBHOT'O 3HAKY.

Cypsinai CCrn BUSBISIFOTBCS OJUHHIIIMHA THYYKOT
CTPYKTYPH, 3AaTHUMH O CBOTO MOAAJBIIOTO PO3-
ropranHs BcepenuHi psaay. Tak, y CCn Kneipen und
Frauen oder Dissertaion cxomsThCsi KOMYJIaTHBHICTH
1 pO3IIIOBICTD, IO CHPUSIE IEPETBOPEHHIO MPHHIIU-
MOBO BIIKPHUTOI CTPYKTYPH MPAaKTHYHO B 3aKpPHUTY,
130)yHKIIHHY TPOCTOMY HAKa30BOMY PEUECHHIO.

Inmmoro ocobnmuBictio cypsanoro CIln (Bizkpurtoro
Ta 3aKPUTOT0) € HOTO MOTEHIi}HAa TOTOBHICTb JI0 TPaH-
cdopmauii B ribpuaHi (CypsIHO-MIAPSIIHI) KOHCTPYK-
uii. [Top.: wohnen und arbeiten — in Weimar wohnen
und/aber in Jena arbeiten — Obwohl er in Weimar
wohnt, arbeitet er Jena. Cpusirourt YTBOPSHHIO ITiJI-
psaaaux CCrn CKJIaTHOTO Ta KOMIIO3UTHOTO THITIB, TaKi
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TpaHchopMmariii 3aiiBuil pa3 3acBiTIyIOTh TapMOHIHHY
B3aEMOJIIO CYPSITHOCTI Ta miapsaHocTi [9, ¢. 437], mo
Mae Mictie i y cepi CKiragHOTO pedeHHs..
[lincymoByroum, ciif 3a3HAUYUTH, IO CIJIOBOC-
MOJYYEHHS! € HENPEAWKATHBHOIO OIMHHLECIO / KOH-
CTPYKUI€IO, sIKa SIBJSIE COOOI0 MOETHAHHS ABOX UM
OinpIlie CaMOCTIMHHX CIIiB i3 po3psiay aBTOCEMaH-
TUYHUX YaCTHMH MOBH, IOB'SI3aHUX OAWH 3 OIHUM
3a ¢GopMOI0 1 3MiCTOM (CTPYKTYpPHO-CEMaHTUYHHN
3B'SI30K). 3a THUIOM 3B’SI3Ky PO3PI3HAIOTH ITiIPSIHI
i cypsnni cinoBocnoiyueHHs. Ileprii cTaHOBIATH
c00010 KOMIUIEKC, 1110 CKJIAAAETHCA 3 IBOX KOMIIOHEH-
TiB — TOJIOBHOTO 1 3aJIE)KHOTO CJIiB; APYTi — KOMILIEKC
3 1BOX (OIKOMIIOCHTHI) i OibIme (TOJIKOMITOHEHTHI)
PIBHOTIPABHO TOEIHAHUX MiX COOOI0 KOMITOHEHTIB.
Bynyun ogmHi€0o 3 HaWBaIMBIMLIMX ONUHUIB CHH-
TaKCHUCY, CJIOBOCHOJYYEHHS Ma€ [Bl BaKIuBI Bia-
CTUBOCTI, 10 30MMXKYIOTh Horo 3 pedeHHsM. [lepira
[OJISITa€ B TOMY, IO BOHO € OymiBEeNEHUM Marepia-
JIOM JUTS PEYeHHs, Ipyra — B HOro ONW3BKICTI 3 TiIo-
i/a00 mapaTrakcMCOM, OCKIIbKH CEMaHTHKO-CHHTaK-
CHYHI BiJHOLICHHS BCEPENMHI CIOBOCIIONYYEHHS
1 BcepenuHi CKJIQJIHOTO PEYEHHS BHSBISIOTHCS 130-
¢dbyskuitauMy 1 PpakransHIMHA. PiBHOIO Miporo Iie
CTOCY€TbCS W CTPYKTYpHO-TPAMAaTU4HOTO ACIIEKTY:
pamXyBaHHS 3a [JBOMa THIIAMH CHHTaKCHYHHX
3B'3KIB — MIJNOPSAKYBAaHHA W KOOPOMHYBAaHHSA —
€ OTHAKOBO PEJIEBAHTHUMH SK IS CJIOBOCIOJTyYECHHS,
Tak 1 s pedeHHs. llpu mpomy CCm i1 peuyeHHs y
HAWTONOBHIMIIN TPU3HAYEHOCTI CHHTAKCHUCY — OyTH
THCTPYMEHTOM KOMYHIKAIlii — 3aJIUIIAIOThCS HEPSII0-
MOKJIaJJCHUMH BEJIMUMHAMH: PEUEHHS — MPEeIUKaTHB-
Horo ogunauiero, CCo — HoMmiHaTuBHOIO. HoMiHaTuBHA
NpUpoa 1 HOMiHATHBHA MPU3HAYEHICTH CIOBOCIIONY-
YeHHsI € Juie GyHAaMEeHTOM AJIsl OOYIOBU PEUEHHSL.
3 omsily Ha MEPCIEKTUBY MOAAIBIIONO BHUBYCHHS
CJIOBOCIIONIYYCHHSI BayKJIMBUM BHJIIA€THCS NpolOiema
HOro MOZEMIOBaHHA B PI3HOCHCTEMHHX MOBaxX, Y T.4U.
i CEeMaHTHKO-CHHTAKCHYHOIO, a TaKOX HOTro OCMHC-
JICHHA B KpPi3b NPU3MY TEOpil TeHEpPaTUBHOI IPaMaTHKH.
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CrarTs npucBsiueHa nmpoodiieMaM THepekialy HiIMeIbKOMOBHUX (DiT0COPChKUX
TEKCTIB yKPaiHCHKOI MOBOO. ChOTO/IHI TEKCTH CHIEIIATHOTO CIIPSIMYBaHHS, 110
SIKMX HaJIeKaTh, 30KpeMa, 1 p11ocodChKi, € MPUKIIaaaMu, 0 MICTATh CyCITIIbHE
sHayenHs. [[{ogeHHa morpeda HEe TINBKKM HAKOMHYYBATH COLANbHO 3HAYYIIY
iH(popMaIlifo, a i BMIHHA il MPaBHJILHO JIOHOCHUTH JIO PELUIIEHTa POOHUTH
BHBYCHHS ITi€1 MpoOIeMaTHKy akTyasibHUM. Cama mpooiiema repekiary TeKCTiB
(hinocopchKoi TEMATHKH JIA€ IMiICTABH VTS PO3B'I3aHHS TEOPETHYHUX MPOOIeM
KOMIIAPATUBICTHKH, TAKHX SK BCTAHOBJICHHS MIDXMOBHHUX BiJIIOBiJHOCTEH,
Mpo0JieM TMepeKIaay TepMiHIB y iXHiIH MiXMOBHIH rapMoHizalii. O6'ekTom
JOCITI/DKEHHSI € HIMEIIBKOMOBHI TEKCTH (iJ10COPCHKOTO 3MICTY, a MPEIMETOM
— 0COOIHMBOCTI TIepeKIIaly HIMEIIbKOMOBHHX TEKCTIB (DiI0COPCHKOT TEMATHKU
YKPaTHCHKOI0 MOBO. Y MPOLIEC] JTOCIIHKSHHS IEPEBAYXKHO 3aCTOCOBYBAJIHCS
CEMaHTWYHHH aHaNi3, TOPIBHAUIBHUH 1 TOPIBHAIBHO-TIEPEKIAIAbKIHA
METO/IM, & TAKOXK 3ay4€HO METOJ CYLLIbHOI BUOIpKH, MeTO TpaHchopmarii
Ta iHm. B sgxocTi Marepiasy JOCTIDKEHHS OyJ0 BHKOPHUCTAHO OPHUTIHAIH
¢imocoderkux mpanp «Kputunka uucroro posymy» I. Kanta Tta «ByTrs
i gac» M. laiimerrepa. ABTOpH CTaTTi BHOKPEMITIOIOTH ¥ Mexkax (itocopcrkoi
JiTeparypu JEKCHYHI Ta IpaMaTH4Hi OCOOJMBOCTI, IO CYTTEBO BILIMBAIOTH
Ha pe3yapTaT 1 mepedir mpomecy mepeknany. OCOOMHMBO BaXkJIMBY POJIb
y I[bOMY MpOIECi BiJirpa€ TEPMIHOJOTIA. SIK MPHUKIA] HABOAWUTHCSA aHAII3
TekcTy «byTTs 1 wacy M. laiinerrepa. I1ix yac mociimkeHHs Oy0 BUSBIICHO,
10 OCHOBHOIO MPOOJIEMOI0 TepeKaay TEKCTIB 1bOro ¢isocoda € MOHATTS
«Dasein» i koOMOIHOBaHI TePMiHH, SIKi BUKOPHUCTOBYE (itocod: Taki BUpa3H,
K «Zu-sein», « Weg-seiny, «Mit-sein», mpocto «Sein» i «Sein des Daseiny.
Amnanizyroun mpaigo I. Kanra «KpuTrka 4ucToro posymy», aBTOPH CTAaTTi
JIHILTA BUCHOBKY, IO JUTS EPEeKIaay HOro TeKCTY IiIXOMUTh 3aCTOCYBAHHS
Takux TpaHchopMarliii, sIK JEeKCHYHI, TpaMaTUYHI Ta JIEKCUKO-TpaMaTHYHi,
110 HE COPHSIOTh BHKPHUBICHHIO PO3YMIHHS TBOPY DPELMIIIEHTAMH, 8, OTKE,
JKOJJHUM YHHOM HE CIIOTBOPIOIOTH MPArMaTUyHy HiHHICTh TEPEKIay.
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The article is devoted to the problems of translating German-language
philosophical texts into Ukrainian. The texts with a special focus, which
include philosophical texts, are among the examples that carry social
significance. The daily need not only to accumulate socially significant
information, but also to be able to convey it competently to the recipient
makes the study of these problems relevant today. The very problem of
translating texts on philosophical topics gives grounds for solving the
theoretical problems of comparativism, such as the establishment of inter-
lingual correspondences, problems of translation of terms in their inter-
lingual harmonization. The object of the study are German-language texts
of philosophical content, and the subject — the peculiarities of translation
of German-language texts of philosophical topics into Ukrainian. In the
process of research were mainly used semantic analysis, comparative and
comparative-translation methods, as well as the method of continuous
sampling, the method of transformation and others. The original
philosophical works "The Critique of Pure Reason" by 1. Kant and "Being
and Time" by M. Heidegger were used as the research material. The
authors of this article identify lexical and grammatical features within the
philosophical literature that significantly affect the outcome and course of
the translation process. Terminology plays a particularly important role
in this process. As an example, an analysis of the text "Being and Time"
by M. Heidegger is given. In the process of research it was found that
the main problem of translation of M. Heidegger's texts is the concept
of "Dasein" and the combined terms used by the philosopher: such
expressions as "Zu-sein", "Weg-sein", "Mit-sein", simply "Sein" and even
"Sein des Dasein". Analyzing I. Kant's "The Critique of Pure Reason", the
authors of the article came to the conclusion that such transformations as
lexical, grammatical and lexical-grammatical are suitable for translation of
his text; they do not contribute to discerning the work by recipients, and,
therefore, in no way affect the pragmatic value of the translation.
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I[MocranoBka mnpodiaemu. Ilepexman dimocod-
CBKHUX TEKCTIB — yHIKaJIbHO CKJIaJHE 3aBIAHHS HaBIiTh
s npodecionani. dinocodckki KOHIENIT — 11e
IIMPOKUI HAOIp MOHSTH, 37eOIIBIIOT0 aBTOPCHKHUX,
SIKi HE MOXYTb OyTH BiJOOpaKeHi B IOBCSKICHHIH
MOBi. ApPHUCTOTENh CKapXHUBCS, IO B HOro pimHiA
MOBi Opakye «3py4HHX» CIIB I MEpeJaHHs TIeB-
HUX TIOHATh, 1 MO ¢igocodamM TOBOTUTHCS 3aiima-
THCS TIporiecoM ciioBoTBopdocTi [1, ¢. 48]. Ilix uac
nepekiany $inocodchbKuX TEKCTIB, SIKi BBAXKAIOTHCS
iHpOpPMATHBHUMH, MEPEeKIafadyi 4acTO CTHUKAIOTHCS
3/1e01ITBIIIOTO 3 TIHTBICTUYHUMH MTPOOIIEMaMH, 3yMOB-
JICHVUMH BiJIMiHHOCTSIMH B CEMaHTHYHIN CTPYKTYpi Ta
BHKOPUCTAHHSIM JTBOX MOB Yy MIPOIECi KOMYHIKaIIii.

MoBHa cnemudika ¢inocodcpkoro Marepiany
Opi€HTOBaHa Ha TIOBiJIOMJICHHS TeBHOI iH(opMmarii.
®dinocodchKkuil TEKCT BiANOBiA€ BUMOTaM CTHIIIO
HayKOBOI IPO3H (MiATBEPIUKEHHS T1I10TE3, CTBOPEHHS
HOBUX TIOHSTh, PO3KPUTTS BHYTPINIHIX 3aKOHIB
OyTTs, PO3BUTOK 1 3B'I3KH MiK PI3HOMaHITHHUMH SIBH-
aMH Tomo) [2, c. 130] [Tig gac mepexmany imo-
codcbKoi HIMENBKOT TiTepaTypi BakIMBO AOCSITH
€KBIBAJICHTHOCTI, 1[0 3a/J0BOJIbHSIE Oa)KaHWH BIUIMB
aBTOpa Ha YKPATHCHKOTO penumienta. CTymiHb TAKOro
BIUIMBY 3aJIEXKHTh SIK BiJl ICKCUYHHUX 1 rpaMaTHYHHX
0Cco0NMMBOCTEH BUXIJHOTO TEKCTY, TaK 1 Bix iXHBOTO
MOKJIMBOTO CITiBBIIHOMIECHHS TIiJ] 4Yac MepeKIaay
yKpaiHchKo0 MoBolo. [Ipomec i pesymbraté mepe-
KJIagy 0araro B YoMy 3alieXarh BiJl TOTO, sIKi CILIBHI
Ta BiIIMiHHI JIHTBICTUYHI PUCU MAIOTh MOIIOHI THITH
Marepiany B YKpaiHChKil 1 HIMEIIbKii MOBaXx.

[epexman dhinocochkUX TEKCTIB MiKaBUTH Oara-
THOX HAyKOBIIIB y pi3HUX acmektax [1; 2; 3; 4; 5].
[onpu HU3KY PO3BiIOK, NPUCBAYCHUX OCOOIHBOCTSIM
BiITBOPEHHS TBOPIiB HIMEULKHUX (PiI0cO]iB pi3HUMHU
MOBaMH, BiJICyTHi pOOOTH, SIKi BUBYAIOTh CIIENU(DIKy
nepexiagy LOUX TEKCTIB YKpaiHCBKOIO MOBOIO, INO
3yMOBHJIO TEMY HAIIOTO JAOCIHIHKEHHS.

Mera i 3aBapanns crarri. Mera crarTi Iojsirae
y BHUBYCHHI OCHOBHHX TPYOHOILIB IeEpeKIary
HIMEIIbKOMOBHUX ~ ()i70cOCHKHUX TECTIB yKpaiH-
CBKOIO MOBOIO, 3 YPaxyBaHHSIM 30epeKeHHs K Mpe-
METHOTO 3MICTy OpUTiHaly, TaK 1 KOMYHIKaTMBHOL
MeTH aBropa. [y nocsrHeHHs wi€l MeTH HeOoOXiTHO
PO3B’s13aTH TaKi 3aBAaHHS, K BUSBICHHS JIEKCHYHUX
1 rpaMaTHYHUX OcOOIMBOCTEH aHai30BaHUX (ino-
co()ChKMX TECTIB Ta MOUIYK e(EKTHBHUX CHOc00iB
iXHBOTO MepekIany Ha YKpaiHChbKYy MOBY.

[penmer Ta 006'ekT pocaimkenHs. OO0'exTom
JNOCHTIUKEHHSI € HIMEUbKOMOBHI TeKCTH (inocod-
CBKOTO 3MICTY, a MPEeaIMETOM — OCOOIUBOCTI mepe-
KJ1aly HIMELIbLKOMOBHHUX TEKCTIB (istocodcbkoi Tema-
TUKH YKPaiHCBKOIO MOBOIO.

Bukiax ocHOBHOro marepiajty AoOCJTigKeHHS.
Sk Bxke 3ramyBajocs, y Mexax ¢inocodcrkoi ite-
parypH JIHTBICTH BHOKPEMJIIOIOTH JIEKCHYHI Ta rpa-
MaTU4Hi OCOONMBOCTI, IO CYTTE€BO BIUIMBAIOTH Ha

Collection of scientific papers “New Philology”. Ne 90 (2023)

pe3ynsTaT i nepedir mponecy nepeknaany. OcobiamuBo
Ba)KJIMBY POJIb Y IIbOMY IIPOIIECi BiZirpae TepMiHOIO-
ris. Kpim 3aranpHHX puc, 10 AKHX Hajexarb (ijo-
cocpkuil Marepian, HayKOBHH (YHKIIOHAJIBHUHA
CTHIb Mae creuudiuHi JiHrBICTHYHI OCOOIMBOCTI.
A came, BOHH iHpOpMaTuBHi (3MicT), JIoriuHi (CyBOpa
ITOCJIIIOBHICTB 1 YITKHM 3B'130K Mi’ OCHOBHOIO 171€€I0
1 IeTasiMu), TOYHI i 00'€EKTHUBHI, 1[0 pOOUTH iX 3po-
3YMUIMMU.

Cepen Oaratbox BaKKUX AJIS Nepekiany ¢inoco-
¢iB Maprin [aiinerrep BBaKaeTbCs OIHUM i3 JIifie-
piB. Momy Gyio LikaBuM came 3aBJaHHs TepeKiay,
OCKUIBKM BiH 3aiiMaBcsl IHTEpHpETalicl0 aHTUYHUX
¢inocopcrkux yueHs i, 30kpema, ¢inocodii Apuc-
TOTeNsl. 3aBASKM UM JIociipkeHHsM M. [aiinerrep
3HAHIIOB OCOONMBUE CHOCIO BUpaKEHHS BIIACHUX
ie#, sIKi, K MPaBWIIO, 3HAXOIMIIUCS MiX MEXKaMu
noesii Ta ¢inocodii, Tak camo, K y aHTUIHUX ABTO-
piB, sIKi BU3HaBajdK oOMIBI (HOPMHU PIBHONPABHUMHU.
Bunanox M. laiinerrepa yHikanbHU# THM, 10 B HOTO
¢inocodii BiTKpUTO 0OTOBOPIOETHCS MIPUPOIA MOBH,
aje He Tak, sK y (imocodcbkux mpausx Horo cydac-
HukiB. [lopiBasanHs Tepminonorii M. Tlaiinerrepa
3 TEpPMIHOJNOTi€l0 KiacuuHuX (¢inocodiB «IiHTBic-
TUYHOTO TIOBOPOTY», 0€3yMOBHO, MOKaXe, HACKITbKH
pi3HMMHU MOXXYTh OyTH BiAIOBiZi Ha oHE U Te came
TeopeTUYHe NUTaHHs [4].

Inrepec mo ¢inocodii M. Taiimerrepa B axane-
MIYHOMY CBITi 3acCBiAdye€, IO 3alliKaBJICHICTh UM
¢ernomeHoM He € Budepnanow. M. [aiizerrep Bomo-
JIi€ TAaKUM 3HAHHAM MOBH, J0 SKOTO Mil' HAOIH3UTHUCS
TINIBKH BiH caM i1 TUIBKU HOTO BIACHUN TEOPETUUHUIMA
amapar. Hac nikasute M. laiinerrepa sk ¢enomen
nepeKIaganbkoi MPaKTHKU, CBOTO POAY «CHHTYIAP-
HUIT» Mi} Tpo MakCUMaJbHY CKIaIHICTh CEMaHTHKH
Ta HemepeKIaaHicTh [ 1, ¢. 42].

KnroyoBum noHATTSM yciel Teopii M. [aiinerrepa
€ «Dasein». Ha 111 Bukopucranns Kanrom i Iere-
neMm TepMmiHa «Daseiny mepexiiajad Mae Mpere/eHT,
SIKMI BIH MOXKE 3aJIMIIUTH y CBOEMY mepeknami [3].
TakuM uuHOM, 3'BUIIACS IepLIa BEpCisl mepekiary
«HasiBHE OyTTs». [lani BapTo BiAZHAYUTH ACAKI KOM-
OiHOBaHI TepMiHH, sIKi BUKopucToBye M. [aiinerrep:
TakKi BUpa3y, K «Zu-seiny, «Weg-sein», «Mit-seiny,
npocto «Sein» i HaBiTh «Sein des Dasein» [6]. Tyt
YK€ Ba)KKO NPOJOBXKYBATH JIOTIKY, IO mependaydae
NPUKMETHUK, MPUIATHUI [ NEpeKiany «HasBHE
OyTTs», 1 TOBOTUTHCS BIAaBaTHCS N0 KalbKyBaHHS.
Tak yTBOpIOETBCS mepeknan «TyT-OyTrs»» (Da — TyT,
Sein — OyTTs).

3anpornoHOBaHi BUINE JIBA KPOKH IS PO3B'sI3aHHS
npoOaemMu niepekiiaay noHATTs Dasein He HaCTUIbKU
OYEBUJIHI, 1 COTOJIHI 111e MO’KHA TOOAYUTH 1HIILI TIEepe-
KJIaJI1, HalIpUKJIa 1, Tpanciirepanito «Daseiny. OxgHak
M. Taiinerrep He OOMEXYEThCS TYT KOHIICIIIIED
icHyBaHHA. Y HOTo mpausx € oO0roBopeHHs HiMellb-
KOTO HEO03HAaYeHO-0COOOBOTO 3aliMEHHHKA «many
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3 aptukieM «das Many, a Takox 0OararbOX IHIINX
cimoBodopm, Takux sik Unverborgenheit (HeTpuitHAT-
HicTh) 1 Bodenlosigkeit (6e3mincTaBHicts) [6]. Comifn
TaKOX 3rajiaTh Ha3By 30ipku «Holzwege», mo mepe-
KJIaIa€ThCs pI3HUMH MOBaMH 5K «/lopora, 1o Bene B
Hikyau», «JlicoBa moporax» Tta, 3pemToto, «LleGinb»
[2; 5; 7]. M. Taiinerrep mosICHUB 110 Ha3BYy TiIBKH B
ocobmucTiii 6ecii 3 npyroM. 3 oAy Ha 1€, MOXKHA
IIUTH BUCHOBKY, IO TaKWi IMEpeKIaj] TePMiHOJIOTIi
OyB OM HeMOXJIMBHI Oe3 HagOyaOBU BIAacHOI (hiyo-
co()ChKOI CHCTEMH IepeKiiazada MOBepX OpHUTriHaly
M. Taitperrepa. IlepBicHO 3amymaHMii SIK TIepeKia,
TEKCT 3aTHUI MOPOAUTH HOBUH TEKCT — IOJIiCeMiy-
HUH 1 HE CYyBOPO aHATITHYHUMA, TOOTO TaKWH, 110 Ma€e
MOTeHIian TpaHcdopmallii MOBH, Ky IIyKaB (ino-
cod [3].

Amnanizytoun pobory Kanra «Kpurtnka dmcroro
po3ymy» [8], HOXOOAMMO BHUCHOBKY, IO IJsl IEpe-
KJIaxy HOoro TEKCTy MiAXOIUTH 3aCTOCYBaHHS TaKUX
TpaHcopMmariid, K JIEKCUYHI, TpaMaTW4Hi Ta JIeK-
cuko-rpamaruyHi. Cepen JIEKCHUHMX TpaHcdopma-
Uil BUSABICHO TPAHCKPUIILIIO, KaJbKY, JIEKCHKO-Ce-
MaHTHYHY 3amiHy. LlikaBuM Moxke OyTH Tmepexian
JIeKCUYHO1 oAuHHULI a priovi. Hampuknan, y KoH-
TekCTi «Man nennt solche Erkenntnisse a priori,
und unterscheidet sie von den empirischen, die ihre
Quellen a posteriori, nomlich in der Erfahrung,
habeny [8, c. 38] min yac nepeknany «a priori» Ta «a
posteriori» MOXXHa BUKOPUCTATH METOA TPAHCKPHII-
Iii, Ta MepeKiIacTy mi TePMiHU BiIMOBITHUMU IIPH-
KMETHUKaMH, IO BiTHOCATHCS A0 IMEHHHUKIB: «arpi-
OpHI 3HaHHA» Ta «arnocrepiopHe mxepeno» (Taxi
3HAHHA HA3UBAIOMbCS ANPIOPHUMU, iX BIOPI3HAIOMD
8I0 eMMNIPUYHUX 3HAHb, WO MAIOMb ANOCmepiopHe
ooicepeno, a came 8 00csioi).

VY KOHTEKCTI «...er komnte es a priori wissen»
[8, c. 38] mim yac mepekiiagy TOro caMoro TepMiHa,
MOXHa 30eperTd MOro JaTHHChKE HAIMCaHHS, TOAI
B LOMY PEYEHHI TepMiH Oyne BUCTyNaTd SIK NpU-
CIIIBHUK, SKHH MOXKHA JIETKO 3aMiHHTH YKPaiHCHKUM
CHUHOHIMOM «8i0 camozo nouamxy (....8iH mie a priori
swamu). Y npukiani «Jener Ausdruck ist indessen
noch nicht bestimmt genug, um den ganzen Sinn, der
vorgelegten Frage angemessen, zu bezeichneny [8,
c. 39] nexcu4Ha ONUHULS «a priori» BIACYTHS B OpH-
riHai, OfJHaK, MOXKHA 11 TOJaTy Mij 4Yac MepeKIay.
I nusaxoM TpaHcmo3uuii TEpMiH 3a3Hae CyOCTaHTH-
Ballii Ta MEPEXOIUTH JI0 PO3PsAy IMEHHUKIB, aJikKe B
LBOMY PEUEHHI MpUCTiBHUK HaOyBae 31aTHOCTI Oe3-
nocepenHbO BKa3yBaTH Ha ipeameT (/Ipome mepmin a
priori e Hedocmamubo GUHAUEHUU, W00 HATEHCHO
NO3HAYUMU 8ECb CEHC NOCMABILEHO20 NUTNAHHSL).

VY mnpuknani, HaBeIeHOMY HIDKYE, MOXKHA IIif
Yac nepekiagy BUKOPHCTaTH KaJIbKH JIBOX TEPMiHIB
«Erfahrungserkenntnis» ta «Erkenntnisvermégeny,
mo OyKBaJIbHO TEPeKIafaloThes SK «JOCBigueHe
3HaHHs / 3HaHHS AOCBiAY» 1 «mi3HaBalbHA 37ar-
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HICTh». BiNMoBifHI M0 OpWriHANTYy MOBHI OJHMHUIL
HE CIOTBOPIOIOTH Yy3yC YKpPalHCBKOI MOBH, TOMY
iXHIM TepeKnaj NUITXOM KalbKyBaHHsS BHIPABIa-
Huii: «Denn es konnte wohl sein, dass selbst unsere
Erfahrungserkenntnis ein Zusammengesetztes aus
dem sei, was wir durch Eindriicke empfangen, und
dem, was unser eigenes Erkenntnisvermégen (durch
sinnliche Eindriicke blof3 veranlasst) aus sich selbst
hergibty [8, c. 37] — Linkom mooicnuso, wo Hasime
Hawe 00cgioyene 3HAHHA CKAAOAEMbCS 3 MO20, WO
MU CHPULMAEMO 3a OONOMO20I0 8PACEHb, | 3 MO20,
Wo Hauila 61acHA Ni3HABANLHA 30AMHICMb (MilbKu
CHOHYKY8AHA YYMMESUMU BDANCEHHAMU) Oa€ 8I0
cebe camoi.

Jlexcuko-ceMaHTH4HI 3aMiHU MOXYTh OyTH 3aCTO-
COBaHi MMiJ] Yyac MepeKIaay TaKhuX PEUCHb:

«Und gerade in diesen letzteren Erkenntnissen,
welche iiber die Sinnenwelt hinausgehen» [8, c. 44] —
Came 00 yapunu yvbo2o poody 3HAHb, AKi BUXOOSIMb 3d
MedHci 4ymmeeo CHPUUMAHO20 Ceimy...;

«Denn ein Teil dieser Erkenntnisse, als die mathe-
matische, ist im alten Besitze der Zuverldssigkeit,
und gibt dadurch eine giinstige Erwartung auch fiir
andere, ob diese gleich von ganz verschiedener Natur
sein mégeny [8, c. 45] — Cnpasodi, Oesiki 3 yux 3HaHb,
HANpuKiao, MameMamuyni, 6i0 0A6HIX 4acie 80100i-
0Mb 00CMOBIPHICIMIO | YUM GIOKPUBAIOMb MONCIU-
gicmb 01 po36uUMKy THWUX [3HaHb[, xoua O 6oHu Ui
Maau 306Cim IHULY RPpUpooy.

[Mix wac mepeknany GiocoPcbKUX TEKCTIiB iHOAI
JOLITBHO 3aCTOCOBYBAaTH TIpaMaTH4Hi TpaHcdop-
Mmauii. HalinommpeHnimmM npuiioMoM € rpaMaTH4Hi
3aMiHHM, AKi MOJIATAIOTh Y 3aMiHi TpaMaTHYHUX (HOpM
OpUriHaJly Ha aHAJIOTiYHI B YKpaiHCHKil MOBI.

3 METOIO BIITBOPEHHS HIMEIBKUX HEO3HAYEHO-O-
co0oBUX 1 6€30C000BUX KOHCTPYKLiHl BapTo 3acTo-
cyBatH 0€30C000Bi, HEO3HAYCHO-0COOOBI i 0COOOBI
KOHCTPYKIIIi y MepeKaii yKpaiHCbKot MOBOIO. [1pu-
KJaJ mepekiagy Heo3HaueHO-0c000BOT KOHCTPYKIIi
3a JIOTMOMOTrol0 0€30C000BUX KOHCTPYKLIH <SIKILO
3aBTOJIHO 3HANTH» Ta «BapTO JIMIIE BKA3aTH» MOXHA
3aCTOCYBaTH IpH IMEpeKiajii KoHTeKcTy: «Will man
ein Beispiel aus Wissenschaften, so darf man nur auf
alle Siitze der Mathematik hinausseheny [8, c. 41]. —
Ao 3a8200H0 3HANMU NPUKAAO i3 2any3i HAYK, MO
8apmo nulle 6KA3AMU HA 6CT NOTONCEHHS. Mamema-
MUKU.

3a Takoro miaxomy B TepeKiaal 30epiraerhcs
XapakTepHa OCOONMUBICTE  (ITOCO(YCHKUX  TeK-
CTIB — y3arainbHeHicTh. [lepekiamaroun opuriHan
peueHHS 0€30CO00BOIO  KOHCTPYKIIEIO, BIAETHCS
MaKCHMaJIbHO y3arajbHEHO BKa3aTH Ha HEOOMEXEHY
KinbKicTh mioneit. [Ipukiaa mepekiamy HIMENbKOi
HEO03HAYCHO-0COO0BOT KOHCTPYKINI 3a JIOMIOMOTOI0
YKpaiHChKOT HE03HauE€HO-0C000BOT KOHCTPYKIIT «TaKk
KaXyTh» MPOJEMOHCTPOBAHO y PEUeHHAX: «So sagt
nun von jemand, der das Fundament seines Hauses
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untergrub: er konnte es a priori wissen, dass es ein-
fallen wiirde, d.i. er durfte nicht auf die Erfahrung,
dass es wirklich einfiele, warten» [8, c. 38]. — Tax,
npo I0OUHY, AKA NIOPULa PyHOAMEHM 8020 OYOUHKY,
Kadjcymu: 8OHA MO2IA anpiopi 3Hamu, wo 6YOUHOK
obganumucs, IHaKuie Kaxcyuu, iti He mpeba OY1o
yexamu 00cgidy, mobmo Koiu OYOuHoK cnpagodi ooea-
aumycs. Y 1bOMY TIPHKJIaAl HiMEIbKa HEO3Ha4eHO-0-
co00OBa KOHCTPYKIIS TEPEeKIAAAcThC AHAIOTIYHOIO
HEO03HaY€HO-0COO0BOI0 YKPAiHCHKOIO KOHCTPYKLIEIO,
IO Ja€ 3MOTy HAaONMM3UTHCS MiA 4ac HepeKIamgy Ao
HANTOYHIIIOT, HAMOIIKIOT 10 OPHUTiHATY KOHCTPYKIIii.
3aMiHa HEO03Ha4eHO-0COO0BHX 1 0e30c000BHX
KOHCTPYKIIi Ha 0COOOBI Ti/I Yac mepeKiaay yKpaiH-
CBHKOIO MOBOIO JJOCHUTh HOIIUpPEHa. BapTo Takox 3a3Ha-
YUTH, 110 HAWNOMIMPEHIIIMM MiJMETOM y PEYCHHSX
3 O0COOMCTMMH KOHCTPYKLISIMH € 3aMEHHHK «MID):
«...s0 bald man den Boden der Erfahrung verlassen haty
[8, c. 40]. — Tinoku-Ho Mu NOKUOAEMO TPYHI OOCBIOY.

VY HacTynmHOMY NpHKJIai crocTepiraeTbes 3amiHa
MiAPSIHOTO PEUEHHS Ha AIENPUKMETHUKOBHI 3BOPOT:
«Ubendem, wenn man iiber den Kreis der Erfahrung
hinaus ist, so ist man sicher, durch Erfahrung nicht
widerlegt zu werdeny» [8, c. 45]. — Ho mozo o, nepe-
oysaroyu 3a medxcamu 00ceioy, ModcHa Oymu eneeHe-
HUM y momy, wo He 6ydeut CHpOCMOBanULl 00C8i0oM.
3a I0IIOMOTO0 3aMiHHU MIAPSAHUX peueHb Ha JiENpH-
KMETHHUKOBI 3BOPOTH, 30€piraeTeCcst TOM caMHii 3MiCT,
aJie BUKOPUCTOBYETHCS XapaKTepHA CHHTAKCUYHA KOH-
CTPYKLsI 47151 MOBIIEHHEBHX HOPM YKPaiHCHKOT MOBH.

JlekcuKko-rpamMatuuHy TpaHC(OpMaLilo MOXKHA
3aCTOCYBaTH WiA dYac mepekigany pedeHHs «Und
gerade in diesen letzteren Erkenntnissen, welche
tiber die Sinnenwelt hinausgehen» [8, c. 44]. — Came
00 Yapuru Ybo2o pody 3HAHb, SKI BUXOOSAMb 3A MEKCI
YYmmeso cnputiManozo ceimy. Y 1bOMY TNPHKIaAL
TepMiH «Sinnenwelt» € IpUKIagOM CII0Ba, IO BAXKKO
nepeKIagaeTscs. Y HbOMY BHIIAJKY MOXKHA 3BEpPHY-
THUCS IO OIIMCOBOTO TEPEKIIANY.

OTxe, BCl KOHCTPYKLIi, SKi BUKOPHUCTOBYIOTHCS
i Yac mepeKsiaay, MOXKHA BBaXKaTH PiBHOSHAYHUMH
LIOI0 MparMaTu4Hoi aAeKBaTHOCTI HIMELLKOTO OpH-
riHady Ta HOoro yKpaiHCBKOTO MepeKiIay.

BucHoBKH i nepcneKTUBH MOAAJBIIUX PO3PO-
ook. IlincymoByroun, ciniJl 3a3HaYNTH IIUPOKE BHKO-
pHUCTaHHS i Yac mepekany yKpaiHCHKOIO MOBOIO
PI3HUX KOHCTPYKLIH SK CHHTaKCUYHHUX EKBiBaJeH-
TiB HIMEIBKHX pEYeHb y TeKcTax (inocodcrkoro
HanpsMmy. OfHaK, He3BaKaro4l Ha IIMPOKHUH CIIEKTP
YKUBaHHSI KOHCTPYKILIH, Ll acmekT He CHpHse
BUKPHBJICHHIO PO3YMIHHSI TBOpPY PpELHIII€HTaMH, a,
OTXe, )KOAHUM YMHOM HE TI03HAYa€ThCS Ha Iparma-
TUYHIA HIHHOCTI MEPeKIIay.
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[lepcnekTuBy MNOAANBIINX JOCTIKEHb BOaua-
€MO B TMOPIBHUJIBHOMY aHali3i Mepekiany Kiacuy-
HUX HIMEIBKHUX (PiT0COPCHKUX TEKCTIB Ta Cy4yacHUX
¢inocochKUX TBOPIB HA YKPAaiHCHKY MOBY.
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HECTAHJIAPTHI IEP®OPMATHUBHI BUCJOBJIIOBAHHS 3ABOPOHU
TA IX CEMAHTHUYHI il MOJIAJBHI BIANOBIIHUKH!

Psaookines H. O.

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,
3a6idysau Kagedpu nepexnady ma iHO3eMHUX MO8
Ilonmascvkutl incmumym eKoOHOMIKU I npaea
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V 1iit HayKoBil pO3BiALI e MOBa PO MOBJIEHHEBUI aKT 3a00pOHU Ta HOTO
pearizanito B MoBJIeHHI. Byno 3’sicoBaHo, 110 3a00poHa — 1€ CaMOCTIHHMIA
CEeMaHTUYHUHN TUII CTIOHYKaHHS, SIKUi peani3y€eThCs BMOBICHHEBIN AISUIBHOCTI
pi3HOPIBHEBUMH MOBJIEHHEBUMH 3aC00aMHU, 3rpyIOBAaHUMHU Ha IIparMaTUYHiH
OCHOBI 3 ypaxyBaHHSIM (DyHKIIiH, sSIKi BOHU BUKOHYIOTh. Byno Bu3HaueHo, 1o
JI0 HECTaHJApTHHUX NephOpPMATUBHUX BHUCIOBIIOBaHb 3a00pPOHU HAJEKaTh
KOHCTPYKII II’SITH CEMaHTUYHHUX Tpyl. byno mpoaHanmizoBaHO iHAMKATOPH
3a00pOHU IBOXTPYI: CEMaHTHYHIB1IIOB1IHUKU CTAHAPTHUX TEP(POPMATHBIB
Ta MOAAJIBHO-CEMAHTUYHI BiJNOBITHUKU CTAaHAAPTHUX IepPOpMaTHUBiB.
Jo HectaHmapTHuUX meppOpPMaTUBHUX Y)XHBaHb MOBJICHHEBUX aKTiB
3a00pOHM HallekaThb KOHCTPYKIii 3a00pOHEHO; 3a00pOHSETHCH; HE
JI03BOMIO (-MMO); HE JI03BOJICHO; HE JO3BOJIIETHCS. [paMaTudHy OCHOBY
IIUX BUCJIOBJIIOBAHb CTAHOBNIATH Ji€CIOBAa 3a00POHSTH, HE JO3BOJSATH
B MepIlii 0co0i OJHUHU YU MHOKXUHH MaiOyTHHOTO uacy abo B 6€30c000Bii
(opmi Ha -cs1, -HO, SIKi BYKUBAIOTHCS SIK 3a00pOHA HA MPOXAHHS MPO JTO3BLI.
JomnepmmoirpynuHecTan apTHUX Hep(HOpMaTHBHUX BUCIIOBIIIOBAHE3a00POHH
HaJIeXKaTh CEMAHTHYHI BiAMOBIAHUKM CTaHIAPTHUX NeppopMaTHUBIB, SKi
€ IHANKaTOpaMu «3a00POHH-3aCTEPEKEHHY, «3a00POHH-BKA3IBKI» (KOPOTKI
Ta CTHUCII 32 3MICTOM) 1 «3a00pOHU-IHCTPYKLIi» (MICTKI Ta MOIMIUPEH]).
Byno Bu3Ha4yeHO, 110 MOJANbHO-CEMAaHTHYHI BiJIMOBITHUKN B MOBIIEHHEBUX
akTax 3a0OpOHM TMpeACTaBlieHI JABOMa TpymaMu: 1) HEMOXKIHUBOCTI;
2) HENMOBHHHOCTi. 3ab0poHa HEMOXJIMBOCTI B YCHOMY Ta IHCEMHOMY
MOBJICHHI pENpPEe3CHTOBaHI CIOBAaMH KaTeropii cTaHy MOXKHa 3 YacTKOIO
HE B MpEeMo3ulii, cMiTH, Tpeba 3 CEMaHTHUKOI MOBHHHOCTI B 3alepevHii
¢opmi (3 YaCTKOIO HE), SIKI MOXYTh YXHBATHCS AN 3a00pOHH IyMKH,
HOIVISIAY YU Jii, IPO SIKY TOBOPUTHCS y BUCIOBIIOBAHHI-CTUMYII1

Ilpyuuan Ta mnepegyMoBH THUX ab0 IHIIMX MOJAAJIbHMX BiATIHKIB
y KOHCTPYKIiSIX 3a00pOHM NMPOYUTYIOTHCS Ta TIyMadaTbcs 3 KOHTEKCTY iX
Y’)KUBaHHS.
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This research paper deals with the speech act of prohibition and its realization
in speech. It has been found that prohibition is an independent semantic type
of inducement, which is realized in speech activity by multilevel linguistic
means grouped on a pragmatic basis, taking into account the functions they
perform. It has been determined that non-standard performative expressions
of prohibition include constructions of five semantic groups. The prohibition
indicators of two groups were analyzed: semantic equivalents of standard
performatives and modal-semantic equivalents of standard performatives.
The non-standard performative uses of the speech acts of prohibition include
the constructions forbidden; forbidden; will not allow; not allowed; not
permitted. The grammatical basis of these expressions is the verbs forbid, not
to allow in the first person singular or plural future tense or in the impersonal
form of -cs1, -HO, which are used as a prohibition on a request for permission.
The first group of non-standard performative expressions of prohibition
includes semantic equivalents of standard performatives, which are indicators
of '"prohibition-warning", "prohibition-instruction" (short and concise
in content) and "prohibition-instruction" (capacious and widespread).

It has been determined that modal-semantic correspondences in speech acts
of prohibition are represented by two groups: 1) impossibility; 2) wrongdoing.
The prohibition of impossibility in oral and written speech is represented by
the words of the category of state can with the particle not in the preposition,
should, must with the semantics of guilt in the negative form (with the particle
not), which can be used to prohibit the thought, view or action referred to in
the stimulus statement.

The reasons and prerequisites for certain modal shades in prohibition
constructions are read and interpreted from the context of their use.

MogBenp y mporieci MOBIEHHS TaK YW 1HAKIIE
[IOCTAa€ Tepea BUOOPOM IMO3UTHBHOIO YHM HETaTHB-
HOTO pearyBaHHs, IEBHOI dil Ta MPOTHAil, 00 Horo
KOMYHIKaTHBHI HACTAaHOBH MOXYTh 30irarucs abo He
30iraTucs 3 HaCTAaHOBAMH IHIIIOTO YYaCHUKA KOMYHI-
Karii. 3a3HadeHe BUINE i MPUBEPHYIIO HAIITY YBary 10
BHBUCHHS CIIOCOOIB MOBJICHHEBOI peatizamii Ta MOB-
HOI 1HIWKAIil BUCIIOBIIOBAaHb HETAaTUBHOI peakiii —
3a00poHu Ha MaTepialli YKpaiHChKOI MOBH. MeTo1o
HaIoi HAyKOBO1 PO3BIIKH € JOCIIHKEHHSI 0COOINBOC-
Tell BUPKEHHS Y MOBJICHHI HECTaHAAPTHUX TTepdop-
MaTHBHHUX BHCJIOBIIOBaHb 3a00poHuU. 3aBIaHHAMHU
CTaTTi € 3’SICYBaHHS 3MICTy IOHSATTS MOBJICHHEBHI
aKT 3ab0ponu, aHaN3 KOHCTPYKIIH HeCcTaHAapTHUX
reppOpMaTUBHUX BUCIIOBIIIOBAHb 3¢00POHU Ta OTIHC
X TUTIOBUX 1HIUKATOPIB.

Collection of scientific papers “New Philology”. Ne 90 (2023)

O0’eKTOM IOCHIIDKEHHS € BHUCIIOBIIOBAHHS 3a00-
pOHH, a TpenMeToM — HEeCTaHAapTHI mnepdopma-
TUBHI BUCIIOBIIOBaHHS 3a00pOHU Ta X CEMaHTHYHI
¥ MOJaJIbHI BIAIOBIIHUKH.

BucnosntoBaHHs 3a00poHU € 00’ €KTOM JIOCITi-
mokeHHs aiHrsicTiB. OOHI MOBO3HABIII BHCJIOB-
JIOBaHHS 3a60poHU 3apaxoBYIOTh 10 MNpoxidi-
THBHHX 1 PO3TIANAIOTh K CIOHYKallbHI peUCHHS
(C.B. Mscoenosa). pyri — A0 CIOHYKaJbHOI'O
MoBjieHHeBoro akty (B. I'. Kynukosa). 3ab6opona —
1[e CAMOCTIHHUN CEMaHTUYHUU THUI CIIOHYKaHHS,
AKUH peai3yeTbcsi B MOBJICHHEBIM AisfIBHOCTI
PI3HOPIBHEBUMH MOBJICHHEBUMH 3aC00aMHU, 3rpy-
MOBaHUMH Ha MparMaTU4Hii OCHOBI 3 ypaxyBaH-
HAM (yHKUOiIH, SKi BOHM BUKOHYIOTH [Ps00KiHbB,
c. 154].
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Jlo HecTaHAapTHUX NepPOPMATHBHUX BUCIIOBIIIO-
BaHb 3a00POHU HAJIGKATh KOHCTPYKIIIi I SITH CEMaH-
TUYHHX TPYI:

1) cemaHTH4HI BiANOBIAHWKMA CTAaHIAPTHHUX Mep-
(dopmaTuBiB (He 00360110, He 003601UMO;, 3a060pPO-
HeHo Ta TOJL.);

2) MOITAJTEHO-CEMaHTHYHI Bi/ITOBITHUKY CTaHAAPT-
HUX nepopMaTuBiB (He ModicHa,; He cMill, He mpeba),

3) ceMaHTWYHI BiINOBITHMKHA 31 3HAYCHHSIM MOB-
JICHHS (MO8YU (-4imb), 3aAMOBKHU (-HiMb), NOMO6Y 1 T.iH.);

4) niecIiBHI Ta BUTYKOBI KOHCTPYKIT y QyHKIIIT 3a00-
POHU (RPUNUHU, Nepecmatb, He poou Ybo2o,; 200i TOIIIO);

5) ceMaHTW4HI BiANIOBIIHUKY 31 3HAYeHHAM (pa-
3€0JIOTIYHOI 3ab60poHU (NpuKycu si3uxa, minyH mooi
Ha s3uK 1 TI011.).

VY wiii HayKoOBi CTarTi PO3MISIHEMO I1HAWKATOPH
3a00pOHM JBOX MEpIIMX IPYIL CEMaHTH4HI BiAIOBi-
HHMKY CTAHIAPTHHX TeppOpPMATHUBIB Ta MOAAIBHO-CE-
MaHTHYHI BiITIOBITHUKH CTaHAAPTHUX Nep(opMaTHBiB.

Jlo HecTaHmapTHHX Mep()OPMATUBHUX YIKHBaHb
MOBJICHHEBHX aKTiB 3a00poHu HaJeXKaTh KOHCTPYKIIi
3a00pOHEHO; 3000POHAEMbCA, He 0036010 (-UMO), He
0036011eH0; He 003607A€mbcs. | paMaTuiHy OCHOBY
LUX BUCIIOBIIOBaHb CTAHOBIATH II€CIIOBA 3A60pPO-
HAMU, He 00360/4Mu B TEPIIiA 0co0i OJHWHU YU
MHO)KMHH MaiOyTHbOro 4vacy abo B 0e30co0oBiii
dopMi Ha -cs, -HO, SIKI BKHMBAIOThCA SIK 3a00poHa
Ha TMPOXaHHSA NPO 0038in: — Bidnyuamucs 3 domy
moxcHa? — Y momy-mo i 6ida, wo 3a60poHeHO.
(M. Cupomioxk), — [ozeonvme 36eprymucs? — He 003-
eos110, — pozerisascs Kosbuk. (0. Yoproeys), Ha mna-
HOBaHy Jito aapecatoM: — Hy max 3abpamu y 6azam-
wozo mpeba, a mooi eci pieui... — He 0o36onumo!
(b. Jlenxuir); — A xou 6u i 6 monacmup. — A max, wo
60Ha mMyou ixamu He xowe, a paz Momps eiddanacs
nio Mo npomexyio, max s it Kpueou 6UUHUMU He
0ozeonro. (B. Jlenkuii).

HecranpapTHi nepdopmaTuBy, SK 3aCBiaUye aHami3
NPUKIaJiB, 3MEHIIYIOTh CTYIiHb KaTerOPUYHOCTI Ta
JEMOHCTPYIOTh MITUI «3A00POHU-3aCTEPEKCHHD).

[epdopmaruBu «y Tabnuukax» Ha 3pa3ok:
THanumu 3a60poneno!, Mo periIaMeHTyIOTh CYCIIUTbHY
MOBEIHKY, 30KpeMa 3abopoHy mnamutH. Lleil Tun
HETaTUBHOI peakKiii Ha3UBAETHCS pecyIamueHa 3a00-
poHa, METOIO SIKOI € PETYIIOBaHHS / KOOPJAHHYBaHHS
HEMOBIIEHHEBOI IMOBEAIHKUA WIEHIB IIEBHOTO KOJIEK-
TUBY B yMOBax KOHBEHLiHHOTO cminkyBanHs. Lli
1HAWKAaTOpH BXHMBAIOTHCS B TPETii 0CO01 MACHBHOTO
crany: Bcmasamu 3 micys 3abopousiemwcs! llei
TUN NepHOpMaTHBIB XapakTepHUH i mintumy MA
«3a00pOHU-THCTPYKIID» Ta «3a00POHU-BKA3IBKIY,
MeTa SKHX MOJIATa€e y 3anodiranHi neBHux Aii. [Iporte
THCTPYKLUIii Ta BKa3iBKU HE CTaBIATH 32 METY 000B’ 13-
KOBO MPUMYCHUTH KOTOCH IIOCH 3poOuTH abo He 3po-
ourn. Ui 3a60ponu, 31e6inb110ro, iICHYIOTh y MUCH-
MOBOMY BHIVISI[Ii T4 HE MalOTh KOHKPETHOTO MOBIIS
1 cmyxada ¥ mepeBaKHO, MmependavaroTh CBOIM BUKO-
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HaBIEM TPETIO 0cO0y: Bxio 3abopoueno!; Kopucmy-
samucsi MoOOLIbHUMU MmenepoHamu 3a00poHaembcs!

i koHCTPYKIIi CKIaNalOThCS 3 MIECTIB Ta 3arre-
pPEYHUX MIECTIBHUX KOHCTPYKIH 13 CEMaHTHKOIO
3aboponu (3a00poneHo, 3a00poHAEMbCA, He 00360-
JISiEMbCs TOWIO) Ta iHGIHITHBA, SKUM Ha3WBA€E ifo,
sKa 3a00poHseTbes: Poznueamu anxko2onvhi Hanoi
3aboponaemocal; Cmopounim 6xi0 3a60poHeHo!
[TuceMOBi 3ab0poHY KOPOTKI Ta MICTKI 32 3MiCTOM,
SK TIPABWJIO, HE MICTATh MOTHBAIIil.

MopdororiuaumMu 3acob0aMu BUPKEHHS IIHOTO
TUNY 3a60ponu € iHOIHITHBHI (OpMH mdiecioBa
3 YaCTKOI He, SIKi BHKOPHCTOBYIOTH IE€PEBAXKHO
B ITMCEMHO-MOBIIEHHEBI I KOMYHIiKaIlii f 0COOIUBICTIO
€ 00MEKeHICTh JOKaNbHO, HanpuKian: He nammu!;
He cmimumu!; Pykamu ne uinamu!

binmpmr MicTkMMH € THCHEMOBI 3a00pOHH, IIpe-
cTaBieHi y ¢opMi iIHCTpYKIii, 30ipKy MpaBUII TIOBE-
JIiHKH B IEBHUX IPOMAJCHKUX MicIsiX. BoHM MOXYTB
CKJIaJaTUCs 3 JCKIIBKOX 3a00pOH, HAPUKIA;

Ilio uac xynanns wne pobime 3ausux pyxis,
He mpumaiime cgoi M’A3U Y NOCMIHOMY HAnpy-
JiCeHHI, He 20HIMbCA 3a WBUOKICMIO NPOCYBAHHS HA
600i, He nopyuLyiime pummy OUXaHHs, He nepPeemom-
awiime cede, He Depimb yuacmi y 6eIUKUX 3anIueax
0e3 0036071y iKaps i HeOOXIOHUX MPEHYBAHD.

Ilepesosumu 3aboponaemupca: sanmaoici, nepe-
6e3enHs AKUX 3aD0POHEHO 3aKOHO0A8CMEoM YKpaitu
BION0GIOHO BUKIAOEHO20 HUdCHe nepeniky (n. 2.2.
002080py MPAHCNOPMHUX eKCHeOUYill) : HapKOMuyHi,
HNCUXOMPONHI ma [Hwii, 3a00pOHEeHi 8 O0BLIbHOMY
obiey npenapamu ma pevosunu, 30pos, boenpunacu,
8UOYX061 peuosunu”.

IIpasunamu nosedinku na 800i 3a60POHAECMbCA:

— Kymnarucs B MICISIX, SKi HE BHU3HAYCHI MicIle-
BUMH OpTraHaM{ BHKOHABUOI BIaJy Ta He oONaxHaHi
JUTSL KyTIaHHS JTFOACH.

Hi sx inaukarop 3a60poHu, TakoX HAIEKHUTH JI0
uiei migrpynu. ['oBopsiun #i, KOMyHIKaHT BUKOPUCTO-
By€ HelTpansHy GopMy 3ad60poHu Ha IPOXaHHS IPO
00386in: — Mooicna noousumucsa? — Hi. (3 ycnozo mos-
neuns); — Jozeonvme 3anumamu. — Hi. (3 ycnoeo
Mmoenenns). el iIHAUKaTOp € CHHOHIMIYHUM A0 CTaH-
JapTHUX nepdopMaTuBiB 3aboponu (3abopousio,
He 0ozeonsro = Hi).

ITig wac mopyeHHs! KOHBEHLI MOBJICHHS aHaJi-
30BaHi HECTaHJAPTHI CJIOBa-Ail MOXKYTb BXXKHUBaTHCS
1 B yCHOMY CIIJIKyBaHHI Ta MaTd B CBOEMY CKJaji
pi3HOMaHITHI MOIIMPIOBaYi — KOHKPETU3ATOPH
saKocTi: — J{ozeoneme 3aiimu. — Kamezopuuno ni!
(3 ycnozo moenenns); — Ta wo mu O6yoemo 3 Hum
sooicocamuca? baenem nio 6ix ma u kpau! — Hi,
Yb020 He MOJCHA. 3HAEWi, Wo cyeopo 3abopo-
Heno. (B. ITiomoecunvruii); micus: — Toxy na mebe,
onasnio! — A mym naoeamu 3a60poneno! Bauume
on Hanuc? (B. Munxo); yacy: — Mooxcna. — 3apas
3a00poneno. (3 ycHO20 MOBIEHHS).
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Cepen iHTeHCHU]iKaTOpiB IEpPOPMATUBIB Y «TaO-
JMUYKax» MO)KHAa Ha3BaTh TpadivHi BUIIIEHHS ITUX
iHAMKaTopiB Ha THCHMI. ,IlucemoBa opma 3abo0-
poHH 3 TpadiyHMM BUIUICHHSM KIIOYOBHX CIIiB
CIpuUsie ONHO3HAYHINA IHTEpIIpeTanii IMOBiIOMIICHHS
aapecarom” [PsiOokinb, c. 161]. Takox s dopma
MOCHUJIIOE KaTErOPUYHICTh yChOTO BHCJIOBJIIOBAHHS,
MIOpIBHANTE:

Ha tepuropii cyny najautu 3a00poHeHo!

Ha tepuropii cyny TIAJIMTU 3ABOPOHEHO!

Ha TepuTtopii cyny nanutu 3a60poHeHo!

Ha Tepuropii cyny HAJIUTH KATETOPUYHO
3ABOPOHEHO!

I3 KO’)KHUM TTOB1TOMIIEHHSM KaTeTOPUYHICTh 3a00-
POHU TIOCUITIOETHCS 33 PAXyHOK rpadivHuX BUAITICHb.
I B ocranHbOMY HaOyBa€e CBOET BepIIMHU: TIepdopma-
THUB 3a00pOHeHO TIOIUPEHUH IPUCITIBHUKOM Kame2o-
PpUuyHO, BUIIICHUH BETMKUM HaIliBXXUPHUM MPHPTOM,
e i miaKpecIeHHH.

OTtxe, [0 mepuioi Ipyny HECTAHIAPTHUX IIep-
(OopMaTHBHUX BHCJIOBIIOBAHb 3A00POHU HAIEKATh
CEMaHTHYHI BIJMOBIHUKH CTaHIAPTHUX THepdop-
MaTHBIB, SKi € IHAMKATOpaMH «3aO0pOHU-3aCTEpE-
KEHHS», «3a00pOHU-BKa3iBKI» (KOPOTKIi Ta CTHUCIII 32
3MICTOM) 1 «3a00pOHU-THCTPYKIID» (MICTKI Ta TOIIH-
peni). OcTaHHI iHIMKaTOpH PENIAMEHTYIOTh COLi-
abHY TIOBEAIHKY Ta IMOMIISIOTHCS 32 MIiCTKICTIO.

MopansHO-CEMaHTHYHI BiIMOBIAHUKH CTaHIAPT-
HUX Tep(popMaTHBHUX BHCIOBIIOBaHb Y QYHKIT
3a00poHYU PETIPE3CHTOBAH] IBOMA IPyIaMu:

1) 3abopona 13 MOIATHPHOIO CEMaHTUKOIO HEMOXK-
JIMBOCTI;

2) 3abopona 13 MOJAIEHUM 3HAYCHHSM HETIOBH-
HHOCTI.

[lepury rpyny MoznanbHO-CEMaHTHYHHUX BiAMOBiI-
HUKIB, 5K yke Oy/o 3a3HaueHo BuIlE, GopMye 3abo-
Ppona 31 3HaUCHHSIM Hemoxcaueocmi. B ycHoMmy Ta
MUCEMHOMY MOBJICHHI BOHA MPEACTAaBJICHA CIOBOM
KaTeropii cTaHy MOJICHA 3 YACTKOIO He B TPETO3MUILIiI.
B ocHOBI Bcix 3a00pOH JICKUTH MOHATTS He MOJCHA.

MopansHuil IHIUKATOp He MOJICHA BHpaXae
HEMOXXJIMBICTh 3ilicHeHHS modaroi abo IuIaHOBa-
HOi MoBUeM Aii: — [lycmimb mene Ha Opyee ceno. —
He moorcna menep (C. [hywuk). s KoHCTpyKLis
TaKO)XK BHUKOPUCTOBYETHCS, KOJIM HEOOXi1IHO BHCIO-
BUTH 3ayBaXCHHS NP0 HEMOXIMBICTh, HeOaxa-
HICTb, HEAOPEUHICTh, HEKOPEKTHICTh MEBHUX ITyMOK,
YUUHKIB, MOBEIIHKH MOBLS, Ta 3yMOBIIOE IOSBY
«3aboponu-nopagm»: — Poss’sacime oui, bondue. —
He moscna, — noenaouna cecmpa pyky ®edopa.
(I1. I'ypinenxo).

MopanbHa 3a60pora 3i 3HAYEHHSAIM Henoeu-
HHOCmI TIpEJCTaBICHA CJOBAaMHM KaTeropii craHy
cmimu, mpeba 3 CEMaHTHKOIO TOBUHHOCTI B 3arie-
peuHiii popMi (3 YACTKOIO He), SIKI MOXKYTh YKHBa-
TUCS A 3a00poHU TYMKH, TIODISAY M Aii, PO Ky
TOBOPHUTHCS Y BHCJIOBIIOBaHHI-CTUMYII: — Hekpacu-
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sutl 51, He bauus? — Henpaeoa. [lepecmans. He cmiii
max 2oeopumu. (O. [osoucenro);, — A s po3ymiio
meoi MyKu, 8cim cepyem nouyeaio i NpusHaio ix. —
He mpeoba. (B. Bunnuuenxo). BUKOpUCTOBYrOUH I1i
MOBJICHHEBI 3aCO0M, aApecaHT HE O03BOJSE MEBHY
Iito, 00 BBakae, 110 ajpecar He MOBHHEH TaK T'OBO-
PpUTH, MUCJIUTH YU JTiSTH.

Konctpykiiii 3 mieciioBoM He mpeba, Tak caMo sIK i
He ¢i0, BUKOPHCTOBYIOTHCS 7Sl 3200pOHH IIaHOBa-
HO1 1il: — /{o36016mMe 30cmamucs y 6ac, — NOYYIUCh
eonocu. — He mpeba. (O. /losoicenko) — abo mpumu-
HEHHS BXKE 1104YaToro BHCJIOBIIOBaHHI: — Tu, Mooice,
oymaews, wo s mozo He xouy, wo... — He mpebda!
(B. Bunnuuenxo).

HiecinoBo cuimu 3 4aCTKOIO He BKUBAETHCS y APY-
rif 0cobi ogHWHM B iMIepaTHBHINA GopMi, aje iHOAi
i B MHOKHMHI. Taka peamizauis 3a00ponu HaOIIKae
il 70 mpoXaHHs, ajie He 3BaXKaroun Ha GopMy, 3a 3Mic-
TOM — 1€ 3abopora: — Haiicepoeuniwe osaxyro, JI1o606
Bacunisno! — He cmiiime yvoeo pooumu. Ak eam ne
copomno? 3a siuo oskyeme? (B. Munxo); — Kypra! —
He cmiitme mene oopasxcamu. (0. [{oesoicenko). Dopma
He cmill (-me) HE Ma€ HEIMIIEPaTHBHOTO BUPAKEHHS
Ta YacTO BKMBAETHCS 3 iHQIHITUBOM, SIKUH Ha3HBa€
3a0opoHeny air0. [1ogiOHI KOHCTPYKLii 1eMOHCTpPY-
I0Th aBTOPUTAPHY MO3UIIII0 MOBIS i BUKOPUCTOBY-
IOTbCS B €MOLIIHHO 3a0apBICHNUX BUCIOBIIOBAHHSX: —
Ta s minoku nuanep sanyuyy! — He cmiit 3anyckamu,
ckazarno! (B. Munxo).

TpeTst Ta yeTBepTa TPyNU MOJAILHO-CEMaHTHY-
HUX BIANOBIAHUKIB y (yHKUIi 3a60ponu HE Oynu
3HaliecHi B YKpaiHCbKOMY (DakTHUHOMY Marepi-
aii — Hi B YyCHOMY, Hi B mceMHOMY MoBJeHHi. Crix
3a3HAYUTH, IO TpeTs Tpymna (1e MOJANbHI IHIMKA-
TOPHU 3 CEMAHTHKOI HEe0a)KaHOCTi) HE MOXKE perpe-
3eHTyBaTd MA 3ab0ponu. Axe 1€ KaTeropuyHe
CIIOHYKaJIbHE BUCIIOBJIIOBAHHS, Y SIKOMY KOMYHIKaHT
He Oaxkae 3a0oponuTH, a 3a00pousie. lllono Monab-
HUX CUHTAaKCEM, SKi IPEACTABISIOTh YETBEPTY IPYyIy
MOJIAJIEHOT 3a60pOHU, TO Hi BaraHHs, HI MOXJIMBOCTI,
Hi JIOTIYHI TPOTUCTABIICHHSI, B OCHOBHOMY, HE CYTPO-
BOJIAATH JOCIIKyBaHi MA B MOBJICHHI, HAITPUKJIA]: —
Moorcna 3acnisamu? — He moycna / ne cnieaitme /ne
00360110/ He cmitme / He mpebda Tanion. //— Moocha
3acnieamu? — Mabymob, He MOJHCHA; Ne8HO, 3a60po-
HAI0, 04eBUOHO, He cnisaume.

MopanbHa 3a60poHa MOXeE YCKIaJHIOBATHUCS
3BEPTAHHAMM Ta MPHUCIIBHUKAMH SK Yy TIPENO3U-
i, Tak 1 B MOCTIO3UIUI: — Bowcs i euxooumu...
1 ne suiioy. — Tax ne moxcna, Mompe. (b. Jlenxuii); —
Tu maxuii sxce, six i 6in. Lle s npuitwina 0o mebe. —
Ipuno, ne mosicna max... (0. Mywxemux). [Tpucnis-
HUK max TOCUITIOE 3a00pOHY 1 BKITIOUA€E B ce0e YBECh
3MICT norepenboi perutiku. KoHkpetnsatopu Micig,
yacy TakOX Y)KHUBABalOThCS y CKIJAi PO3MNIsTyBa-
HUX KOHCTPYKUil: — JJozeonvme. — 3apa3z / mym He
Mooicha / He mpeba / He cnio! (3 ycnozo mosnenns).
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Omxe, MOJAJbHO-CEMAHTHYHI  BIJMOBIIHUKHA
B MA 3ab0ponu mpencraBieHi BOMa TpyNaMu:
1) HemoxnuBOCTi; 2) HemoBWHHOCTI. llpwumanm Ta
MepeyMOBH THX a0O IHIMMX MOIAIBHHUX BiITIHKIB
y KOHCTPYKUISIX 3a00pOoHuU TIPOYUTYIOTHCS Ta TIIyMa-
9aThCsl 3 KOHTEKCTY iX y)KHBaHHS.

VY crarTti Oy;0 3’5ICOBaHO 3MICT MOHSITTS MOBJICH-
HEBUH aKT 3a060poHu, TIPOAHATI30BaHO KOHCTPYKITi
HECTAaHIApTHUX NepPOPMATHBHUX BHUCIOBIIOBAHB
3a60poxu Ta 1X MOJAIFHUX BiIMOBIAHHUKIB, OIMCAHO
TUTIOB1 1HAMKATOPH ¥ iHTEHCH]IKaTOpH HECTAHAAPT-
HOI 3a00poHu. T1epceKTUBOIO MOAATBIINX HAYKOBUX
PO3BiIOK y0auyaeMo B MOTIMOJIECHHI BUBUEHHS 3a3Ha-
YEHOTO MOBJICHHEBOTO aKTy Ta aHaJIi3y CTaHIapTHUX
nep(pOpMaTHBHUX BUCIOBIIOBAHb 3000pOHU B PI3HUX
BUJIaX JUCKYPCY.
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Nowadays the civilized world is in the process of instant developing, scientific
progress and active implementation of modern technologies. New media as
a part of modern technologies can be a tool for preventing wars or media
coverage of them. Starting February 24, 2022, social networks were flooded
with information about Russian full-scale invasion of Ukraine coming from
Ukrainian and foreign political actors who used social media to communicate
with their target audience. In this article Twitter has been explored as a means
of political communication, Twitter accounts of French politicians (Valérie
Pécresse, Eric Zemmour and Marine Le Pen) and their reaction to the Russian
full-scale invasion of Ukraine over a period of January-April 2022 has been
analyzed. Due to the versatility of the topic our research has been conducted
using quantitative content, qualitative content, and thematic analysis, as well
as elements of critical discourse analysis. The article concludes that despite
belonging to right wing political parties, French politicians instrumentalise
the Russian full-scale invasion of Ukraine differently. Center-right Valérie
Pécresse supports Ukraine, approves sanctions against Russia, calls for help
and decisive action from the EU and NATO, does not approve of EU expansion,
referring to Ukraine's accession to the EU, and the end of cooperation of French
industries with Russia. Whereas far-right Eric Zemmour and Marine Le Pen
demonstrate an ambiguous attitude: they respect the sovereignty of Ukraine,
call for humanitarian aid and condemn the Russian invasion, but at the same
time they demonstrate a pro-Russian position, continue Russian narratives
about the responsibility of the USA and NATO, use Russian transliteration of
Ukrainian cities and territories, oppose sanctions, and call for peace, avoiding
the direct nomination of war.
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TBITEP KOMYHIKAIIA ®PAHIY3bKHUX ITOJITHUKIB
SIK PEAKIISA HA TOBHOMACIITABHE BTOPTHEHHS POCII B YKPAIHY
(HA MATEPIAJII AKAYHTIB BAJIEPI IIEKPEC, EPIKA 3BEMMYPA I MAPIH JIE IIEH)

Cinens O. 1.
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Knirouogi cnosa: msimep-
KOMYHIKAYisl, NOBHOMACUMAOHe
emopenenns Pocii 6 Ykpainy,
paryy3vKi norimuxu,
KOHMEHM-aHani3, memamuiHull
ananiz, KpUMu4HUtl OUCKypc-
ananis.

Hwuni nuBinizoBanuii cBiT iepeOyBae y porieci CTPiMKOTO pO3BUTKY, HAYKOBOTO
MPOTrpecy Ta aKTHBHOTO BIIPOBA/DKCHHS Cy4YacHHWX TexHojoriii. Hoei memia
SK YacTHHA CyYaCHHX TEXHOJIOTIH MOXYTh OyTH iHCTPYMEHTOM 3aro0iraHHs
BililHaM abo BucBiTIeHHs iX y 3MI. Ilounnatounm 3 24 mrotoro 2022 poky,
colianbHl Mepexi OyJu TepernoBHEHI 1HPOpMAIlie€ NMpo MOBHOMACIITa0HE
BTOpraeHHs Pocii B YkpaiHy BiJl YKpailHCBKMX Ta 1HO3EMHHX ITOJITHIHUX
JS9iB, SKI BHUKOPHUCTOBYBAJIM COIMEpPEXi JUIS CHUIKYBaHHS 31 CBO€IO
IJTHOBOIO ayAUTOPI€r0. Y il CTATTi TBITEP MOCIIPKEHO K 3aciO MO THIHOT
KOMYHIKaIlii, MpoaHaJli30BaHO TBITep-aKayHTH (HPaHIy3bKUX TIOJITHKIB
(Banepi Ilekpecc, Epika 3emmypa i Mapin Jle IleH) Ta iXHIO peakiiiro Ha
noBHOMacTabHe BTOprHeHHs Pocii B YkpaiHy B ciuHi-kBiTHI 2022 pOKy.
3Bakaroun Ha OaraTtorpaHHICTh TEMH, HaIlle JOCTIKeHHS OyJI0O MPOBEICHO
3 BUKOPUCTAHHSAM KIUJIbKICHOTO KOHTCHT-aHaJli3y, SIKICHOTO KOHTEHT-aHai3y,
TEMaTHYHOTO aHAJI3y Ta eIEMEHTIB KPUTHYHOTO JUCKYpCYy-aHali3y. ¥ cTaTTi
3pO0JICHO BHCHOBOK, IO, HE3BAKAIOYM HA MPHUHANCKHICTH OO TPAaBUX
MOJITHYHUX TapTiK, (HpaHIly3bKi MOJITHKH IHCTPYMEHTATI3YIOTh POCIHChKe
MOBHOMAacIITaOHE BTOPTHEHHS B YKpaiHy mo-pizHoMy. [IpaBorieHTprcTKa
Banepi I[lexpecc miarpumye YkpaiHy, CXBajroe caHKIT mpoTH Pocii, 3akiukae
JI0 TOTIOMOTH Ta pimy4ux fii 3 6oky €C 1 HATO, He cXBatoe po3IIHpEHHS
€C, maroun Ha yBa3i BcTynm Ykpainm n0 €C, Ta NpUIMHEHHS CITiBIIpaIli
(paniy3pkux koMmanii 3 Pociero. Tomi sik ynbrpanpasi Epik 3emmyp 1 Mapin
Jle IleH meMOHCTPYIOTh HEOOHO3HAYHY ITO3MIIIO: ITOBAXKAIOTh CYBEPEHITET
VYkpaiHu, 3aKITHKAOTh 10 TYMaHITApPHOI JOMTOMOTH Ta 3aCYIKYIOTh POCIACHKE
BTOPTHEHHS, aje BONHOYAC JAEMOHCTPYIOTh IIPOPOCIHCEKY — IO3HIIIIO,
HACIIyIOTh POCIHChKI HapatuBu mpo BimosigaieHicTh CIIA 1 HATO,
BHKOPHCTOBYIOTh POCIHCHKY TPAaHCITITEPAIlil0 YKPATHCHKUX MICT 1 TEPUTOPIH,
BUCTYMAIOTh TPOTH CAHKIIHA 1 3aKIUKAIOTH 1O MHUPY, YHHKAIOUH MpPsSMOi
HOMiHAIi]l BilHU.

Introduction. Constant scientific development,
new technologies and globalization are inexhaustible
features of modernity. The 21st century is charac-
terized by radical changes in the way of life, which
also transform the way of communication. Today, the
leading mechanisms of informing are digital media
and the Internet, which provide 24/7 access to infor-
mation on any device and at any place. The shift
in the format and method of access to information
affects the choice of communication channel between
representatives of the authorities and society. It is
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also possible to trace significant changes within the
framework of society-government interaction. Politi-
cians actively use new media (social networks, web-
sites, blogs, miniblogs, video blogs, podcasts, etc.)
for propaganda, election campaigns and communica-
tion with society. In addition, through social networks
there is a direct way of informing the population,
which is especially important during crisis situations,
for example, a pandemic, military conflicts, etc.
Nowadays online communication in the political
space is in the field of interest of modern linguistics.
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Researchers explore problems of modern political
communication [39] and investigate social media as
an environment of political communication [12; 35;
36; 42; 43]. Different social networks are examined,
while some study Facebook, Twitter and YouTube
in the context of political participation [13; 45; 46;
13], others take a critical look at social media as a
means of communication by political leaders [44]. It
is possible to note a significant interest in Twitter as
an election tool in Brazil [24], Norway [34], Ukraine
[45] and all around the world [11]. Twitter is consid-
ered in detail as a place for Campaign Communica-
tion, Network Interaction, and Political Participation
[5]; and compared with Instagram as platforms for
party leader communication [34]. It is also investi-
gated as a political communication space [7; 20; 23].
Relations between politicians and the public [29] and
political influence through Twitter [32] are inspected.
It was reported in literature that Twitter, in the con-
text of French politics, is a valid place for relations
politicians-journalist in France [8] and municipal
tweet-campaigns in France [26]. The main scientific
attention of recent research is on Twitter communica-
tion of French, British and Italian politicians in 2016
[10] and strategies of modern social media usage by
French politicians [15].

Recent empirical developments have also revealed
that researchers are particularly interested in political
Twitter communication in times of crisis. However,
only a few studies have shown the mechanisms of
instrumentalisation of Twitter communication during
the Russian full-scale invasion of Ukraine. The
researchers are dedicated to the analysis of Twitter
accounts [38], examination of the differences between
human and bot social media accounts [33], reveal
of fake news [4]. However, the issue of political
Twitter communication in the French context has
not been considered yet. Thus, this study will fill the
gap providing insights into how French politicians
reacted to Russian full-scale invasion of Ukraine over
the period January-April 2022 using their accounts on
Twitter.

New media, and social media in particular, are being
used as a weapon in the information age. So-called
«social media warfare» is also utilized in recent
conflicts such as the Russian invasion of Ukraine. The
aim of it is «to manipulate the perception, opinions,
emotions and behaviour of a specific group in order
to harm agents such as governments or companies
and to push through a specific political, economic,
social or cultural agenda» [3]. Social media can be
used by anyone, from an average person to a political
leader. Therefore, the amount of involved parties is
enormous. And, consequently, the scale of the conflict
is ubiquitous since there are no boundaries in a digital
era. This proves that nowadays war can take place not
only on the battlefield but also in a digital space.
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Owing to social networks, people all over the
world could witness the Russian full-scale invasion,
which started on February 24, 2022. On that day
social networks all over the world were filled with
information about the beginning of hostilities from
eyewitnesses of events, representatives of power
and executive structures, Ukrainian and foreign
politicians, etc. Political actors used already existing
communication channels, which are personal accounts
on social networks in order to provide information,
declare their attitudes, point of views, sentiments,
etc. to their target audience directly. In that way, the
right-wing French politicians (Valérie Pécresse, Eric
Zemmour, and Marine Le Pen) used their accounts on
Twitter in order to state their position and demonstrate
their reaction to the Russian full-scale invasion of
Ukraine.

The relevance of the article is determined by
the significant influence of social networks on the
interaction between society and the government, and
the insufficient study of the communication of French
politicians in the social network Twitter as a reaction
to the Russian full-scale invasion of Ukraine.

The object of the research is Twitter
communication of French politicians over the period
January-April 2022 as the reaction to the Russian
full-scale invasion of Ukraine.

The subject of the research is recurring words,
collocations, and themes of French politicians
(Valérie Pécresse, Eric Zemmour, and Marine Le
Pen) concerning the Russian full-scale invasion of
Ukraine over the period January-April 2022.

This article aims to analyze Twitter accounts of
French politicians (Valérie Pécresse, Eric Zemmour,
and Marine Le Pen) as the reaction to the Russian full-
scale invasion of Ukraine over the period January-
April 2022, outline recurring words, collocations,
and themes in the tweets concerning Russian full-
scale invasion of Ukraine. As material of the research
Twitter accounts of Valérie Pécresse (@vpecresse),
Eric Zemmour (@ZemmourEric) and Marine Le
Pen (@MLP_officiel) are selected. The selection
criterion for the politicians was belonging to right-
wing political parties.

Twitter as a tool of political communication.
Politicians actively use social networks as a tool to
approach their target audience in a more direct way.
Among all networks, Twitter is one of the most popu-
lar within the framework of society-government inter-
action due to several reasons. Firstly, social commu-
nication on Twitter is limited to a tweet (post) of only
280 characters, which allows focusing the attention
of both the addressee and the recipient on the most
important thing. Secondly, the tweet cannot be edited,
only deleted, which makes it impossible to change the
previously submitted information. Thirdly, according
to the statistics provided by the real-time web analyt-
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ics service «Statcounter GlobalStatsy», Twitter ranks
2nd in terms of global popularity among other social
networks in the period January-April 2022 [2]. The
first place is taken by Facebook, which in European
countries is perceived primarily as a place for casual
communication with friends, while Twitter is per-
ceived as a social network for consuming political
content, according to the political digital strategist
and media researcher Dmytro Plakhta [41]. Fourthly,
Twitter is perfect for linguistic investigations due to
the brevity of tweets. The relations between language
and politics can be efficiently investigated, by taking
text apart from media data.

Thus, the brevity, convenience, and popularity of
Twitter make it excellent to use in political space, in
particular during crisis situations, such as the begin-
ning of the Russian full-scale invasion of Ukraine,
when the digital environment was flooded with
information. Thereby over the period January-April
2022, using their Twitter accounts, French politicians
expressed their positions regarding the then possible
war in Ukraine, and then Russian full-scale invasion
of Ukraine. Center-right Valérie Pécresse and right-
wing radicals Eric Zemmour and Marine Le Pen, all
three politicians who ran for the post of President of
France in 2022, have also repeatedly expressed their
attitude to the tragic events in Ukraine, mainly using
text rather than audiovisual means.

Methodology. This research is conducted through
the combined use of quantitative content analy-
sis, qualitative content analysis, thematic analysis,
and elements of critical discourse analysis since the
investigation focuses on the frequency of particular
words and collocations usage, themes dedicated to
them, and nominalization of the war.

Allowing the analysis of big amounts of infor-
mation, content analysis is defined as the systematic,
objective, quantitative analysis of message char-
acteristics [28, p.1]. It has several subtypes, among
them quantitative and qualitative. Quantitative con-
tent analysis is determined as a research method in
which features of textual, visual, or aural material
are systematically categorized and recorded so that
they can be analyzed [9]. Whereas qualitative content
analysis involves a process designed to condense raw
data into categories or themes based on valid infer-
ence and interpretation [39]. Thematic analysis is

a method for analyzing qualitative data that entails
searching across a data set to identify, analyze, and
report repeated patterns [6]. A repeated pattern can
be understood as a repeated theme, which is the most
important element of the analysis.

Since critical discourse analysis (CDA) investigates
(spoken or written) language texts, analysis of discourse
practice (processes of text production, distribution
and consumption) and analysis of discursive events
as instances of socio-cultural practice [18], the
elements of CDA perfectly serve for the investigation
of nominalization is in the field of interest in the
research. Fairclough describes nominalization as «the
conversion of processes into nominals, which has the
effect of backgrounding the process itself—its tense and
modality are not indicated — and usually not specifying
its participants, so that who is doing what to whom is
left implicit» [17, p. 179].

Using quantitative, qualitative content, thematic
analysis and elements of critical discourse (nominal-
ization) analysis the investigation of Twitter commu-
nication (i.e. tweets) of French politicians (Valérie
Pécresse, Eric Zemmour, and Marine Le Pen) has
been conducted. Firstly, tweets of politicians over the
period January-April 2022 have been collected and
analyzed. Secondly, recurring words, collocations,
and themes in the tweets concerning the Russian full-
scale invasion of Ukraine have been distinguished.
Thirdly, the nominalization of the war has been out-
lined. Finally, based on the examined data set, con-
clusions about the reactions of French politicians to
the Russian full-scale invasion of Ukraine have been
summarized.

The data consisted of tweets extracted from the
Twitter accounts of Valérie Pécresse (@vpecresse),
Eric Zemmour (@ZemmourEric), and Marine Le Pen
(@MLP_officiel) over the period January-April 2022
utilizing manual selection.

Initially, 4647 tweets and retweets were extracted
from all the 3 politicians (see Table 1), and only 219
of all tweets and retweets were related to the Russian
full-scale invasion of Ukraine.

Results and discussion. There are studies assum-
ing that European far-right politicians support the
politics of Putin. They claim that «there’s love in the
air between Russian President Vladimir Putin and
Western Europe’s far-right political parties» [30], and

Table 1

List of political leaders included in the study

Politician Number of tweets and Number of tweets and retweets % of “interest”
retweets related to the war
Valérie Pécresse 758 58 7,65
Eric Zemmour 2427 69 2,84
Marine Le Pen 1462 92 7,65
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«cooperation between populist right-wing parties in
Europe» with the Liberal Democratic Party of Russia
(LDPR) [19]. At the same time, up-to-date investi-
gations demonstrate different points regarding Euro-
pean far-right politicians and support of the politics of
Putin. For example, Fagan, M., & Clancy, L. [16] state
that «among European right-wing populists, favor-
able views of Russia and Putin are down sharply»,
whereas Roonemaa, H., Laine, M., & Weiss, M. give
prove that show how closely Italian, French, Ger-
man and Austrian politicians coordinate with Mos-
cow [31]. The Socialist and Democrats Group’s ini-
tiative demonstrates concern about Putin’s far-right
allies in Europe that «threaten our democracies» [1].
Therefore, based on the above-mentioned studies and
investigations, the assumption can be made that far-
right European parties have been keeping close rela-
tions with Putin regardless of all crimes he has done
and keeps on committing. The proof of it can be also
seen in Twitter communication of right-wing radicals
Eric Zemmour and Marine Le Pen apropos of the
Russian full-scale invasion of Ukraine, which will be
investigated further.

Concerning center-right parties, which facilitate
democratic stabilization and the institutionalization
of modern welfare states [22], relations to Russian
imperialism cannot be traced. At the same time, facing
the challenges of simultaneously satisfying different
groups of cross-pressured voters [21] by center-right
parties can be seen in Twitter communication of cen-
ter-right Valérie Pécresse.

The investigation is moving on now to analyze
the reactions of French politicians to the Russian full-
scale invasion of Ukraine in their Twitter communi-
cation. A general overview of accounts showed them
as skillful users of the social network. Politicians uti-
lize the audiovisual capabilities of Twitter: writing
tweets, using hashtags, links, pictures, photos, videos,
retweets with and without quotations.

Before proceeding to examine recurring words,
collocations and themes in the tweets concerning the
Russian full-scale invasion of Ukraine, it is important
to investigate the first mention of then possible military
aggression in the Twitter accounts of French politicians.

The first mentions of a possible then full-scale
Russian invasion of Ukraine can be seen on the Twit-
ter account of Valérie Pécresse and Eric Zemmour
in February 2022, whereas Marine Le Pen expresses
her opinion about it on January 19, 2022. Known for
her pro-Putin views, Le Pen emphasized maintaining
relations between France and Russia without enmity
in response to questions about the «Ukrainian crisis»
(«la crise ukrainienne»), which French and European
politics have faced, namely how to settle this issue
if she were the President of France: «/! faut avec la
#Russie les mémes relations que l'on doit entretenir
avec les grandes puissances : des relations de respect,
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dépourvues d'une hostilité de principe, et qui visent
avant tout a défendre les intéréts de notre pays».
Marine Le Pen also claimed that she questioned the
utility of the US-EU Cold War against Russia, that
France had taken decisive action in the conflict and
the situation needed de-escalation. Moreover, Le Pen
mentioned the European sanctions, which, accord-
ing to her, primarily affected France, not Russia. As
a result, Marine Le Pen bypasses Ukraine, claiming
that it is the USA and the EU that are waging a cold
war with Russia, while France should primarily take
care of its well-being.

First mention of Russian military action in Twitter
communication of Eric Zemmour also demonstrates a
pro-Russian (and pro-Putin in particular) position. On
February 2, 2022 Zemmour shared a video excerpt
from a television program during which the position
of France in the world was discussed, as well as Rus-
sian invasion of Ukraine. In it Eric Zemmour claims
that Emmanuel Macron no longer inspires confidence
in the eyes of Vladimir Putin, because he has changed
his mind too much and is generally a puppet of the
United States. The assumption can be made that Zem-
mour in a certain way ignores Ukraine (without even
naming it directly) and sees it as a place for a clash
between the USA and Russia. In addition, on the eve of
a full-scale invasion, on February 21, 2022, Zemmour
expressed the opinion that war in Ukraine is inevita-
ble and France, in exchange for Russia withdrawing
its troops, should give guarantees that NATO will not
expand: «la guerre n’est pas inéluctable en Ukraine.
Conformément a son role de puissance d'équilibre, la
France devrait donner aux Russes des garanties sur la

fin de l'élargissement de 'OTAN en échange du retrait

de leurs troupes». Later in a tweet dated February 20,
2022, Eric Zemmour attached a photo from a press
release stating his changed position (compared to the
previous one) on Ukraine. He emphasized the obser-
vance of the sovereignty of Ukraine and its borders
(«La décision de la Russie de reconnaitre l'indépen-
dance des deux Républiques du Donbass, dans ['Est
de l'Ukraine, viole la souveraineté de 'Ukraine et le
principe d'intangibilité des frontiéresy); called for the
avoidance of a new war («Une nouvelle guerre sur
notre continent doit absolument étre évitéey). Zem-
mour blamed the conflict primarily not on Russia, but
on Western policy (the narrative of collective action
is promoted by Russian propaganda) and NATO («La
responsabilité de cette situation incombe d'abord a
la Russie, mais est aussi le résultat de la politique
menée par les Occidentaux et 'OTAN, qui n'ont cessé
d'ignorer les préoccupations sécuritaires légitimes de
la Russie en refusant tout dialogue sérieux sur l'ordre
de sécurité européeny). These observations prove the
pro-Russian position of Eric Zemmour, who follows
Russian propaganda narratives and demonstrates
favoritism of the politics of Putin.
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Being different from the representatives of right-
wing radicals, February 6, 2022 center-right Valérie
Pécresse openly condemned the Russians (and not
Vladimir Putin alone, as Zemmour and Le Pen did)
who started the war against Ukraine, which is a terrible
mistake to her mind. Pécresse also mentioned one of
the «red lines» that Russia had crossed, which was the
encroachment on the borders of Ukraine. It is worth
noting, even before the Russian full-scale invasion on
February 24, 2022, Valérie Pécresses called the events
in Ukraine a war, not a conflict, situation, crisis, etc. in
contrast to Eric Zemmour and Marine Le Pen.

It is equally important to analyze in detail the reac-
tions of politicians on the official day of the Russian
full-scale invasion of Ukraine (February 24,2022). All
of them strongly condemned military aggression and
called for a diplomatic solution. Centre-right Valérie
Pécresse demonstrated Europhile position, advocat-
ing for the united power of the EU, not only France:
«La réponse de la France et de [’Europe doit étre
vigoureuse, coordonnée et severe». She emphasized
that the war also concerns Europe, since it is going
on in the heart of the continent: «La guerre est de
retour au ceeur du continent européeny. In meantime
Eric Zemmour, out of 8 tweets about Ukraine, only
in 3 of them he used the word «war», in others Zem-
mour used «vicious and escalating circle» («cercle
viceux et a l'escalade») and «Russian military inter-
vention» («/'intervention militaire russe»), avoiding
direct nomination and possibly demonstrating him
following Russian propaganda narratives even in the
name of the military conflict. It is worth mention-
ing how Eric Zemmour also avoided the nomination
of Ukraine altogether, calling the country «Russia's
neighbors»: «ll faut mettre fin au cercle viceux et a
l'escalade entre la Russie et ses voisinsy, which he
also repeated in his tweet on February 25: «Et je
propose comme corolaire immédiat, le cessez-le feu,
évidemment, mais aussi le retrait des troupes russes
des zones séparatistes et le respect par les Russes de
lintégrité territoriale de ses voisins». This observa-
tion also serves as proof of Zemmour being in a fully
pro-Russian position. Concurrently Marine Le Pen
claims France-centered position, she accentuates the
well-being of the French, condemning the sanctions
due to which prices are rising, which can be a tragedy
for her compatriots: «Les sanctions contre la Russie
ne doivent pas avoir pour conséquence une aggra-
vation de la situation des Francais, notamment en
matiere de pouvoir d'achat avec une éventuelle explo-
sion des prix de l'énergie. Ce serait un drame pour
les Francgais». Le Pen continues the theme that it is
better for France to leave NATO in order to become
an independent, equidistant and permanent country:
«La France n'a une voix a nouveau audible que si elle
est indépendante, équidistante et constante, selon les
trois axes de notre diplomatie posés par le Général
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de Gaulle. En étant dans le commandement intégré
de I'OTAN, on perd ces qualités».

Taking all mentioned above into consideration, the
intermediate conclusion can be made that at the begin-
ning of the Russian full-scale invasion of Ukraine
politicians demonstrated their reactions based on
their political preferences, i.e. Valérie Pécresse dis-
played herself as Europhile, accentuating actions
from the EU altogether with NATO; Eric Zemmour
as pro-Russian and pro-Putin followed Russian nar-
ratives; and Marine Le Pen as a France-oriented pol-
itician concerned about the French well-being firstly.

The investigation is moving on now to analyze
recurring themes in the tweets concerning the Russian
full-scale invasion of Ukraine in the communication
of French politicians: support for Ukraine, sanctions
against Russia, peace, the well-being of the French
people, Ukraine entering the EU and NATO, critics
of Emmanuel Macron and his representatives, dip-
lomatic solution for the war, migrants and refugees,
keeping relations with Russia, the war in continen-
tal Europe, Ukraine entering the EU and NATO, fol-
lowing Russians narratives, EU and NATO to blame
for the war, favoritism of Putin, withdrawal France
from NATO, critics of Eric Zemmour and Marine
Le Pen. There are plenty of topics that are shared
among all three politicians; however, their positions
about them are different. For example, regarding
sanctions against Russia Valérie Pécresse supports
and emphasizes their strengthening: «Les sanctions
prises a l'égard de la Russie doivent étre durcies et
étendues a la Biélorussie qui est désormais un Etat
belligérant dans ce conflity (28.02.2022); «ll faut
durcir les sanctions contre la Russie et Vladimir Pou-
tine» (09.03.2022). Whereas Eric Zemmour does not
see the point in using sanctions since «it goes against
our economic interestsy: «J'estime que ces sanc-
tions vont non seulement a l'encontre de nos intéréts
économiques, mais qu'elles sont en plus inefficaces:
elles ne résoudront pas le probleme plus genéral de
la sécurité en Europe soulevé par la situation en
Ukraine» (20.02.2022). Marine Le Pen opposes sanc-
tions too, arguing that it has dire consequences for the
well-being of the French: «Selon la nature des sanc-
tions qui vont étre prises contre la #Russie, il peut
y avoir des conséquences terrifiantes sur le pouvoir
d'achat des Francais, notamment dans le domaine
de l'énergie, alors qu'ils sont déja extrémement fra-
gilisés» (25.02.2022).

However, all three politicians are in favour of
Ukraine not entering the EU. Pécresses explicitly
states that she does not like the idea of Ukraine join-
ing the EU: «Je ne suis pas favorable a un nouvel
élargissement de I'UE, y compris a 'Ukraine, parce
que je pense que l'Europe doit d'abord se réformer
en profondeur : autonomie stratégique de défense,
préférence communautaire, souveraineté alimen-
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taire et energétique» (14.03.2022). Whereas Marine
Le Pen implicitly hints at Ukraine's possible acces-
sion to the EU, being against the EU enlargement:
«Je suis opposée a l'élargissement indéfini de I'Union
européenne» (09.03.2022).

The positions of the right wing politicians regard-
ing Ukraine joining NATO are also negative. In
a video dated February 20, 2022 Le Pen calls for
Ukraine to be left as a buffer zone (i.e., neutral) that
will not join NATO in order not to upset Russia;
«LPR» and «DPR» should be granted autonomous
status according to the Minsk agreements; recognize
«the integration» of the Crimea into Russia. Le Pen
argues that it is the influence of the USA, which seeks
Ukraine's accession to NATO, and the latter is actu-
ally managed by the Americans. Eric Zemmour calls
on NATO to promise that Ukraine will not become
a member («Les frontieres de I'Ukraine doivent étre
reconnues par la Russie et I’'OTAN doit s’engager a
ce que I’Ukraine ne devienne jamais un de ses mem-
bers» (20.02.2022)) and even suggests that Ukraine
be a neutral zone («!! faut un plan qui prévoit l'or-
ganisation nouvelle de ['Europe, la neutralité de
['Ukraine, et en échange, le respect de ses frontiéres
et de sa souveraineté. Ce plan est le seul qui peut
ramener la paix» (03.02.2022)).

Simultaneously, the support of Ukraine can be seen
in Twitter communications of all three politicians.
They approve and support humanitarian aid: «Je lance
un appel a tous les élus de France pour démultiplier
les initiatives et fournir notre part de [’aide humani-
taire et matérielle dont le valeureux peuple ukrainien
a si douloureusement besoin. #UkraineRussiaWar»
(04.03.2022-Pécresse); «Pour aider les Ukrainiens qui
fuient la guerre, la priorité doit étre d aider financiere-
ment et logistiquement les pays européens frontaliers,
en particulier la Pologne, a accueillir les femmes,
enfants et personnes dgées» (28.02.2022-Zemmour);
«ll faut apporter toute [’aide humanitaire possible
aux Ukrainiens, cela passe évidemment par [’accueil
de réfugiés durant la guerre» (13.03.2022-Le Pen).
Marine Le Pen also express her solidarity with Ukrai-
nians («Permettez-moi d'évoquer ma solidarité et ma
compassion absolues avec le peuple ukrainien. L'agres-
sion dont I'#Ukraine a été victime n'est pas admissi-
ble»(20.04.2022)) and admires the resistance of the
Ukrainian nation («Comment, dans un tel contexte, ne
pas ressentir de la solidarité pour le peuple ukrainien
qui lutte courageusement pour son indépendance, mal-
gré l'immense déséquilibre des forces?»(05.03.2022)).
Whereas Eric Zemmour admires the resistance of
Ukrainians, mentioning «national sentiments» and
national pride («Je pense que Poutine a sous-estimé
l'émergence d'un sentiment national ukrainien. Les
Ukrainiens se battent, c'est un peuple fier, ils résistent
face a l'offensive d'une armée plus puissante que la
leur» (02.03.2022)).
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The theme of the military actions in Ukraine con-
cerns not only the territory of Ukraine but also the
territory of Europe. For example, Valérie Pécresse
emphasizes that the war against Ukraine is the war
not only against Ukraine, but also against Europe:
«En se langant dans cette guerre, V.Poutine misait
sur l'indécision de l'Europe» (10.03.2022); «Cette
guerre est un électrochoc. Pour défendre la liberté
et la souveraineté d’un Etat agressé en Europe, nous
ne reculons pas» (11.03.2022); «Il aurait fallu aller a
Moscou avec l'ensemble des représentants européens
pour montrer la puissance de l'Europe» (14.03.2022).
Eric Zemmour tweets about the war in Ukraine in the
context of territorial Europe too: «Hier, la Russie a
attaqué 1’Ukraine. Hier, la Russie est venue porter la
guerre en Europey» (25.02.2022); «Les crises s’ accu-
mulent.Elles ne s’ annulent pas. La guerre a I’Est de
[’Europe n’annule en rien la désintégration de notre
pays» (29.03.2022) and even the whole world («Nous
ne voulons pas plus de la guerre mondiale que de la
guerre a l'intérieur de nos frontieres! Nous voulons
la paix!» (06.03.2022)).

The well-being of the French people is possibly
speculated and manipulated using the topic of the war
against Ukraine by Valérie Pécresse and Marine Le
Pen. Politicians are concerned about the well-being
of the French, which is mostly affected by sanctions
on Russia. For instance, Pécresse says that this could
have a bad effect on France, when it comes to French
companies closing in Russia: «Je salue la décision de
Renault de suspendre ses activités en Russie mais je
ne donnerai aucune lecon de morale aux trés nom-
breuses entreprises francaises de taille plus réduites
qui travaillent en Russie et dont la survie financiere
en depend»(24.03.2022). Marine Le Pen supports this
point, arguing that it has dire consequences for the
well-being of the French: «Selon la nature des sanc-
tions qui vont étre prises contre la #Russie, il peut
y avoir des conséquences terrifiantes sur le pouvoir
d'achat des Francais, notamment dans le domaine
de l'énergie, alors qu'ils sont déja extrémement fra-
gilisés» (25.02.2022). As proof of the consequences
for the population, the politician cites the example of
sanctions in 2014, when Russia occupied the Crimea
and part of the Donetsk and Luhansk regions: «En
2014, les sanctions contre la #Russie ont eu pour
conséquence de faire souffrir nos agriculteurs,
qui ont arrété leurs exportations en #Russie. Aujo-
urd'hui, un renchérissement du coiit de l'énergie ou
des matiéres premieres m'inquiete» (25.02.2022). Le
Pen warns of price hikes due to «conflict in Ukraine»
(«Le conflit en Ukraine fait peser la menace d’un
rencherissement des prix de [’énergie : ma proposi-
tion de baisser massivement la TVA sur le gaz, [’élec-
tricité, les carburants et le fioul est plus que jamais
d’actualite. Il faut protéger le pouvoir d’achat des
familles !» (27.02.2022)) and repeatedly mentions
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that the French suffer from this («En 2014, ce sont
nos agriculteurs qui ont souffert des sanctions!»
(01.03.2022); «Les sanctions contre la #Russie en
2014 ont été d'une efficacité nulle : elles ont frappé
en premier nos industriels, nos agriculteurs, et de
surcroit, elles ont été si mal congues qu'elles ont
poussé la Russie a recréer intégralement des filieres
agricoles»(03.03.2022); «Oui a une posture de fer-
meté dans le conflit en Ukraine. Non a une fuite en
avant belliciste qui pénaliserait, comme les sanc-
tions appliquées a la Russie en 2014, les familles, les
industries et les agriculteurs frangais!» (05.03.2022).
Marine Le Pen claims that she is primarily interested
in the fate of France and the French, which is why
she opposes sanctions: «J'essaie de toujours défen-
dre l'intérét de la France et des Francais et de me
projeter a long terme. Je me suis opposée aux sanc-
tions contre la Russie qui toucheraient le gaz car la
conséquence serait une augmentation spectaculaire
des prix de l'énergie» (04.04.2022).

Another theme presented in Twitter communica-
tion of politicians is critics of other politicians. Valérie
Pécresse condemns the French presidential candi-
dates (Marine Le Pen and Eric Zemmour) for their
support for Russia: «Je le dis a tous les candidats a
la présidentielle qui professent une admiration sans
borne vis-a-vis de V.Poutine: Mme Le Pen, M.Zem-
mour et M. Mélenchon.Vous étes disqualifiés pour
représenter le peuple frangais. Vous étes disqualifiés
pour présider la France» (26.02.2022); «Quand je
vois Marine Le Pen et Eric Zemmour faire allégeance
a la Russie, je me dis que ce n'est pas la France gaul-
lienne que je défends, ce n'est pas une France debout,
c'est une France a genoux» (23.02.2022). Pécresse
also criticizes Emmanuel Macron, saying that his
actions have not been enough and that it is already
time to take action for peace in Europe: «On ne peut
pas reprocher au Président de la République d’avoir
tenté de dialoguer avec Poutine mais ce dialogue a été
trop tardif et solitaire. 1l est temps que I'UE définisse
une stratégie pour la paix en Europe» (22.02.2022).
Valérie Pécresse also condemns Zemmour alone,
emphasizing his favoritism of Putin: «Eric Zemmour,
c'est l'esprit de Munich, c'est l'esprit de défaite. On
ne peut pas se dire patriote quand on est sous l'in-
fluence de Viadimir Poutine». Valérie Pécresse even
calls Zemmour «Vladimir Zemmour», demonstrating
that the French politician supports actions of Putin:
«Eric Zemmour n'assume plus d'étre#ViadimirZem-
mour» (10.03.2022). Pécresse emphasizes the fallacy
of the politician's opinions about Putin, Europe and
NATO too: «Eric Zemmour s'est trompé sur Viadimir
Poutine, sur l'Europe et sur 'OTAN» (10.03.2022). It
is worth mentioning, how Valérie Pécresse alludes to
Zemmour's affinity for Putin, saying that the French
politician «Eric Zemmour, le #miZogyne avecun
grand Z» (07.03.2022), since it is publicly known that
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Russia uses the letter Z as one of the symbols of the
war against Ukraine.

One more topic raised by all three politicians is
the diplomatic solution of the military actions. Eric
Zemmour and Marine Le Pen insist on diplomacy:
«Le role de la France, c’est de trouver une solution
diplomatique au plus vite» — Zemmour (02.03.2022);
«l faut essayer de trouver une issue diplomatique
a cette crise, a cette violation massive, évidente, du
droit international» — Le Pen (24.02.2022). Whereas
Valérie Pécresse emphasizes the participation of
France, and not only NATO, in resolving the conflict,
both diplomatically and militarily: «La France doit
rester une grande puissance militaire et diploma-
tique» (23.02.2022); «Nous ne pouvons plus compter
sur I'OTAN pour assurer la sécurité de I'Europe».
(23.02.2022); «La France doit toujours étre a l'initia-
tive pour trouver une issue politique et diplomatique
a cette guerre en#tUkraine» (02.03.2022).

The theme of criticizing the government and
Emmanuel Macron in particular is found in Twitter
communication of right-wing radicals Eric Zemmour
and Marine Le Pen. Zemmour blames the President
of France for allowing the war in Ukraine to hap-
pen. Zemmour accuses that thanks to the policy of
the President, France has become dependent on Rus-
sia («Emmanuel Macron n’a pas pu construire avec
Viadimir Poutine une relation d’égal a égal, car il
n’est pas allé au bout de la logique de [’indépen-
dance frangaise» (26.02.2022); «Si la France n’ar-
rive pas a négocier la paix, c’est qu’elle n’impose
plus le respect, et si elle n’impose plus le respect,
c’est parce que tous les gouvernements, y compris
celui d’Emmanuel Macron, ont réduit comme peau de
chagrin notre appareil de défense, voila la réalité!»
(06.03.2022)) as well as on other countries («Nous
n'avons jamais voulu et nous voudrions jamais étre
inféodé ni a la Russie, ni a la Chine,’ ni aux Etats-
Unis, ni a personne» 06.03.2022)). Eric Zemmour
also retweeted (03.07.2022) the French weekly mag-
azine «Marianne», which included a link to the article
[27] «Guerre en #Ukraine: Bruno Le Maire appelle
les Frangais a réduire leur consommation d’énergie»,
in which the Minister of Economy asks the French
to reduce energy consumption in the context of the
crisis caused by the war in Ukraine. Eric Zemmour
commented on this and blamed one of the ministers
of Emmanuel Macron for the situation, i.e. implicitly
blamed the President of France.

Criticizing the government, Marine Le Pen also
does not avoid condemning the policies of Emmanuel
Macron and himself in particular. She believes that
he failed in the role of president, representative of
NATO and the EU («Emmanuel Macron ne devrait
pas mentir : son voyage en Ukraine et Russie n'a
servi a rien. Il n'a RIEN obtenu, car il n'y est pas
alle comme président de la République francaise
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mais comme représentant de I'OTAN et de ['Union
européenne» (10.02.2023); «Emmanuel Macron
transforme les enjeux les plus tragiques en une
opération de communication indécente. J estime que
le réle d’un chef d’Etat est de mener une diplomatie
discrete et efficace pour la paix, ainsi que protéger
les Frangais des conséquences économiques de la
guerre» (12.03.2022)).

Regarding the economical impact that Russian
full-scale invasion of Ukraine makes on France,
Marine Le Pen believes that the war has caused dis-
putes over French sovereignty, including food and
energy independence: «La guerre en #Ukraine pose
des sujets politiques. Elle pose le débat de notre sou-
veraineté, notamment alimentaire et énergétique»
(01.03.2022). She does not avoid the topic of depen-
dence of France and EU countries on Russian gas:
«C'est parce que les Allemands ou les Belges ont fait
le choix idéologique de la suppression du nucléaire
qu'aujourd'hui I'Europe est ultra-dépendante du gaz
russe» (13.03.2022); «Le nucléaire est le meilleur
moyen d'avoir une énergie a bas coiit, une énergie
décarbonée, et de ne pas dépendre du gaz russe ou
du charbon : je souhaite un grand plan de relance
du nucléaire»(14.03.2022). Marine Le Pan also crit-
icizes the French political authorities, saying that
the cruel war in Ukraine helps to highlight France's
weaknesses, which are the result of wrong political
choices, for which the French are paying a heavy
price, referring to the prices of gas, fuel, electricity,
etc.: «La guerre cruelle que subissent les ukrainiens
mettent en lumiere des faiblesses trés lourdes de notre
pays, conséquence de choix politiques erronés et que
les Frangais payent déja au prix fort. Notre dépen-
dance énergétique avec l'explosion du prix du gaz,
du fuel, de l'électricité et bien sir du carburant qui
a dépassé 2 euros le litre.Notre dépendance agricole
également qui risque d'entrainer une inflation sur les
prix de l'alimentation» (14.03.2022). Valérie Pécresse
condemns the dependence of France and Europe on
Russia too and emphasizes the achievement of inde-
pendence in various spheres, for example, in the gas
sector: «Les européens vont devoir relever le défi de
l’indépendance énergétique pour ne plus céder au
chantage gazier russe et le défi de la souveraineté
agricole et alimentaire» (10.03.2022).

Another theme introduced by Marine Le Pen is
calling for the independence of France from NATO
(«La France a tort d'étre dans le commandement
intégré de I'HOTAN, car elle n'apparait plus comme
l'arbitre qu'elle toujours été et que je souhaiterais
qu'elle redevienne» (09.02.2022)), as well as the
withdrawal of the country from the organization («//
n'a jamais été question pour moi de sortir de l'alli-
ance atlantique, mais de sortir du commandement
intégré de I'HOTAN. L'autonomie et l'indépendance
de la France passent par la sortie du commandement
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intégré de I'OTAN» (01.03.2022); «Je veux sortir
du commandement intégré de I'OTAN. Je veux que
l'on retrouve une diplomatie indépendante, équidis-
tante et constante, a l'image de ce qu'avait voulu le
Géneral de Gaulle» (22.03.2022)). In addition, Le
Pen believes that France should be an independent
country, not a mouthpiece of NATO or the EU: «La
France ne peut avoir une voix qui porte que si elle
apparait comme la France, pas comme le porte-voix
de I'OTAN ou de I'Union européenne» (20.02.2022).

An interesting moment of her Twitter communica-
tion is also the defense of Vladimir Putin, where she
does not approve of the use of the term «war criminaly»
in relation to the Russian president: «Je ne reprends
pas le terme de Joe Biden sur Viadimir Poutine, le
qualifiant de «criminel de guerre». On ne négocie
pas la paix en insultant l'une des parties et en se fais-
ant plaisir avec des propos injurieux» (21.03.2022).
Equally interesting is her tweet on February 25, when
the whole world knew about the war started by Vlad-
imir Putin, for Marine Le Pen the Russian president
still remained an ally, as he could help in the fight
against Islamist fundamentalism, referring to refu-
gees: «J'ai rencontré Viadimir Poutine en 2017. Je
le rencontre parce que, 2 ans apres le #Bataclan, je
considere que la #Russie peut étre un allié dans la
lutte contre le fondamentalisme islamiste».

The far-right politicians raised the topic of
migrants and refugees, which is of great importance
and disturbance in France. For instance, Ukrainian
refugees were not left of the attention of Marine Le
Pen. The politician believes that providing shelter
for Ukrainian refugees is absolutely normal, since
Ukraine is a European country: «L'Ukraine est un
pays européen, il est naturel que les pays européens
accueillent les réfugiés européens» (01.03.2022). At
the same time, Le Pen mentions migrants, comparing
them with Ukrainian refugees, but asks to distinguish
between these two categories, since migrants want to
enter the country because of economic problems in
their native countries, and Ukrainian refugees are flee-
ing war, it is normal to be in solidarity with the latter:
«A #Melilla, il y a des centaines de jeunes hommes
qui veulent passer la frontiere de force : nous savons
faire la différence entre les réfugiés de guerre ukrain-
iens — avec qui il est normal que la France soit solid-
aire — et ces #migrants économiques» (03.03.2022).
But even in this matter, Marine Le Pen is cautious
about the borders of France, she believes that it is bet-
ter to help Ukrainians settle in Poland, since it is ter-
ritorially closer: «Je salue ['action de @louis_aliot,
qui se trouve en #Pologne pour aller chercher des
personnes dgées, des femmes et des enfants qui vont
pouvoir trouver refuge dans sa ville de #Perpignan.»
(05.03.2022). Whereas Eric Zemmour maintains
a more strict position regarding migrants; he is
against the «inflow» of migrants to France. For exam-
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ple, with the help of the theme of the war in Ukraine,
Zemmour promotes a narrative about observing the
borders of states, referring not only to Ukraine, but
also to France: «Avec cette guerre, les frontiéres sont
désormais enfin percues pour ce qu’elles sont: d’in-
dispensables garants de la liberté, de la sécurité et
de la paix des peoples» (26.02.2022). Another telling
example of this is a tweet on March 9, 2022 where
the politician wrote «Inadmissible» and attached a
photo with the title of the article «Guerre en Ukraine:
non-Ukrainien sur trois parmi les refugies en Francey,
where it is written that of the migrants identified by the
authorities, 30% are migrants of other nationalities,
that is, non-Ukrainians. Although Eric Zemmouris
is in favour of Ukrainian migrants, he is against all
other «types» of migrants: «Je veux accueillir tempo-
rairement les réfugiés ukrainiens qui sont nos freres
européens et chrétiens. Je ne veux pas que des immi-
grés africains profitent de cela, comme c’est déja le
cas» (17.03.2022). The politician also emphasizes the
respect of borders by migrants («Le prochain Prés-
ident devra rétablir sa souveraineté partout ou elle
est nécessaire. Il devra protéger ses frontieres comme
un tresor précieux. 1l devra renforcer son armée mais
aussi sa police et sa Justice» (26.02.2022)) and calls
for their observance («J’ai condamné tout de suite
I’invasion en Ukraine parce que je suis un défenseur
de la souveraineté nationale, de l’intégrité des fron-
tieres, donc je ne vais pas encourager leur violation»
(14.03.2022)).

In the context of migrants, which is one of the
most popular topics in French society and politics, the
retweet of Eric Zemmour is of particular interest. In
it the politician ironically comments (12.03.2022) on
the tweet of Aurélien Taché, who posted a photo with
dark skinned people and wrote that he helps Ukrainian
refugees: «Rencontre a Cergy de réfugiés arrivés
d’'#Ukraine, apres un long périple. La France doit
pouvoir leur fournir des conditions d’accueil digneset
humaines. Je me suis engagé a les accompagner dans
leur parcours administratif. #RefugeesWelcome. Eric
Zemmour commented on this with his famous phrase
"Okay!" (Ben voyons!), from which the assump-
tion can be made that the politician does not believe
that Ukrainians can be darkly skinned and generally
opposes migrants with «non-white» skin color. Equally
interesting is a tweet on March 2, 2022 in which Eric
Zemmour alludes to Muslim migrants in France, com-
paring them to Chechens who shout «Allah Akbar»:
«*Quand je vois Vladimir Poutine faire appel aux
Tchétcheénes qui crient Allah ‘Akbar avant d’aller se
battre, cela me glace le sang». That is, the politician
defines migrants not only by skin color, but also by
faith, and is against those who are not Christians (in
one of his tweets, he calls Ukrainian refugees «Chris-
tian brothersy — «les réfugiés ukrainiens qui sont nos
freres européens et chrétiens» (17.03.2022)).
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Although Eric Zemmour is in favour of helping
Ukrainian refugees, he believes that after the end of
hostilities they should return home: «Ces familles
veulent le plus souvent rester a proximite de leur pays
et des hommes qui se battent pour le défendre. Quand
la guerre sera terminée, ces réfugiés pourront reve-
nir sur la terre qu’ils aiment» (28.02.2022). He also
alludes that Ukrainians do not necessarily have to
go to France, he believes that closer Poland is better
suited for shelter: «Que demandent les Ukrainiens ?
J’écoute ce qu’ils veulent pas ce qu’on veut pour eux
2 ils veulent aller en Pologne pour étre a coté de leur
pays et de leurs maris. Je considere qu’il faut les aider
en urgence» (02.03.2022); «On ne peut pas rester
insensible a la douleur des réfugiés. Les Ukrainiens
veulent aller en Pologne, rester a proximité de leurs
proches qui se battent et pouvoir rentrer en Ukraine.
11 faut les aider» (02.03.2022). At the same time, Eric
Zemmour has a tough position and alludes that it is
not necessary to give asylum to all those fleeing from
war: «Soyez en cohérence avec vos principes : accue-
illerez-vous tous les migrants victimes de toutes les
guerres, d’ou qu’ils viennent?» (11.03.2022).

Following the Russian narrative is also presented in
the Twitter -communication of right-wing Eric Zem-
mour and Marine Le Pen. For instance, the feed of Eric
Zemmour often repeats the narrative about the guilt of
the US, NATO and the collective West in general. The
politician condemns the expansion of NATO («Je le
répéte depuis des années : |’expansion ininterrompue
de I’OTAN a [’Est est un motif d’inquiétude pour les
Russes et ils sont préts a se battre pour [’empécher»
(25.02.2022); «Depuis le 14 février, je propose un
traité de paix signé par les Américains, les Européens
et les Russes pour inscrire dans le marbre la fin de ['ex-
tension de I'OTAN a I’Est de I'Europe» (25.02.2022))
and blames the US («Les Etats-Unis le savent tres bien,
eux qui poussent chaque fois plus loin les frontiéres
de I’OTAN, et ils savaient aussi trés bien qu’ils n’in-
terviendraient pas pour aider les Ukrainiens ensuite»
(25.02.2022)). Marine Le Pen continues the narrative
of the USA guilt too, saying that NATO has become a
giant arms sales machine under the leadership of the
Americans: «L#OTAN, au fur et a mesure, est deve-
nue une gigantesque machine a vendre de l'armement
américain, et un organe sous direction américaine»
(20.02.2022). Moreover, Le Pen discredits organi-
zations such as the EU and NATO, calling British
media as "Anglo-Saxon" (the same name is given by
their Russian propaganda): «4 Versailles, Emmanuel
#Macron a dit a la presse frangaise qu'il était pes-
simiste sur l'issue des négociations, et a la presse
anglo-saxonne qu'il était optimiste. Le président de la
République se sert de la guerre en #Ukraine pour faire
peur aux Frangais» (13.03.2022).

It is worth mentioning Eric Zemmour often changes
his opinion when talking about who is to blame for
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Russian aggression against Ukraine. For example,
on February 25, 2022 he considers Russia guilty
(«Je condamne sans réserve l'usage de la force par la
Russie» (25.02.2022)), on March 2, initially, Putin is
solely to blame («La Russie est le seul agresseur. 1l y
a une différence entre définir [’agresseur et définir les
responsabilités. Les historiens le diront, mais ['heure
n’est plus a cette évaluation. L’ agresseur est Vladi-
mir Poutine»), and in the next tweet of the same day,
the Russians in general are to blame («Les Russes
sont capables de tout»). The opinion of the politician
changes on April 4, when photos and videos of war
crimes in Boucha were published, then Zemmour
blames the Russian army («Les images de la ville de
Boutcha révélent au monde entier des atrocités com-
mises par l'armée russe sur les populations civiles.
Nous ne pouvons rester insensibles a ces images»)
and all those who are responsible for it («Ces crimes
de guerre doivent faire l'objet d'une enquéte pour
punir les responsablesy).

It is noteworthy to mention that in France Eric
Zemmour is known for his favoritism of Putin, his
views on politics, and the methods he uses for this.
That is possibly why Valérie Pécresse called him
«Vladimir Zemmour» on her Twitter account. French
TV programs also use the same theme. For example,
in a tweet by Eric Zemmour on February 16, 2022
he shared a video excerpt from the «France 5» chan-
nel, where the inscription «Eric Zemmour, le Pou-
tine francais?» was displayed on the screen. In that
excerpt the politician denies the connection between
France and Russia: «Ne comparons pas la France et
la Russie. Je n’adopterai pas en France les méthodes
démocratiques de la Russie. Je fais miennes les pra-
tiques démocratiques frangaises parce que je Ssuis
Francaisy». At the same time, Eric Zemmour calls
methods of Putin harsh and tyrannical, Zemmour
believes that it is necessary to negotiate with Putin
(«Vladimir Poutine a des méthodes rudes et tyran-
niques. Mais je suis amené a devenir président de la
République et il faudra discuter avec lui comme avec
tous les chefs d’Etat» (15.03.2022); «Aujourd hui,
lorsque notre Président de la République tente de
négocier avec Vladimir Poutine, il n’est pas écouté
et Poutine se joue de lui, car Poutine se dit qu’il est
["émissaire des Etats-Unis et de ’'OTAN. Croyez-moi,
Jje ne m’en réjouis pas» (25.02.2022)) and even con-
clude a treaty with him («Depuis le 14 février, je pro-
pose un traité de paix signé par les Américains, les
Européens et les Russes pour inscrire dans le mar-
bre la fin de [’extension de I'OTAN a I’Est de I’Eu-
rope» (25.02.2022)). Therefore, the assumption can
be made that the position of Eric Zemmour regarding
Putin is quite ambiguous and he is more in favour of
Putin, than that he is against Putin.

It is equally important to note that there are sev-
eral important themes raised only by Marine Le Pen.
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Among them, the topic of maintaining relations with
Russia is presented. As one of the arguments «in
favour», Marine Le Pen cited the example that if
Russia moves away from Europe, then it will become
closer to China, which will be a great threat to Europe:
«ll faudra trouver les voies d'un apaisement avec la
Russie. Si la Russie s'éloigne de I'Europe, elle tombe
dans les bras de la Chine : ce serait pour I'Europe
un grand danger» (24.03.2022). Another example of
approval of further relations with Russia can be con-
sidered the following statement by Marine Le Pen,
in which she says that Russia will always be a neigh-
bour of Europe, because «history has proven that
today's enemies can become tomorrow's friendsy:
«La Russie restera toujours un voisin de ['Europe:
l'histoire a prouvé que les ennemis d'un jour peuvent
devenir les alliés de demain» (01.04.2022). However,
after the publication of the terrible events in Boucha,
Marine Le Pen condemns the actions of the aggres-
sor country («Les révélations sur les atrocités com-
mises a Boutcha imposent que [’"ONU établisse les
responsabilités. La Russie, comme tout autre pays,
ne devrait réintégrer le concert des nations sans que
soient punis les coupables de crimes de guerre étab-
lis par la communauté international» (03.04.2022));
calls for the punishment of those guilty of war crimes
(«Ma position sur les atrocités commises contre
le peuple ukrainien a toujours été claire depuis le
debut de l'invasion russe : les coupables de crimes
de guerre doivent étre identifiés par une enquéte de
I'ONU, punis par la justice et ne peuvent réintégrer le
concert des nations» (05.04.2022)); «Les faits révélés
par les vidéos a Boutcha sont des crimes de guerre.
J'ai demandé une enquéte de I'ONU, et je vois que
le secrétaire général des Nations Unies réclame lui
aussi une enquéte indépendante pour savoir quelles
sont les responsabilites» (05.04.2022); «A4 partir du
moment ou des civils désarmés sont assassinés, ce sont
a l'évidence des crimes de guerre, et j'ai demandé une
enquéte de I'ONU sur#Boutcha et #Marioupol. Ceux
qui sont responsables de cela doivent étre écartés du
concert des Nations» (14.04.2022)).

The graphic recurrence of topics mentioned above
by French politicians is presented in the following
table 2.

The investigation is turning now to the nomi-
nation of war in Twitter communication of French
politicians. Center-right Valérie Pécresse calls the
war «war» and not «situation, crisis, conflicty etc.:
«La guerre est de retour au ceeur du continent
européen» (24.02.2022); «En se lang¢ant dans cette
guerre, V.Poutine misait sur l'indécision de I'Europe»
(10.03.2022), whereas far-right Eric Zemmour and
Marine Le Pen avoid direct nomination. Zemmour
implicitly talks about the war in Ukraine using a word
«peacen: «La France a un devoir de puissance pour
préserter la paix» (20.02.2022), «ll nous faut une
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Table 2

Recurrence of topics

Topic Valérie Pécresse Eric Zemmour Marine Le Pen

Support for Ukraine 10 13 9
Sanctions against Russia 11 1 20
Peace 5 22 5
Well-being of the French people 4 2 25
Critics of Emmanuel Macron and his representatives 11 8 9
Diplomatic solution for the war 5 4 13
Migrants and refugees 4 6 5
Keeping relations with Russia 1 1 11
War in continental Europe 1 4 1
Ukraine entering the EU and NATO 1 1 2
Following Russians narratives 5 7
EU and NATO to blame for the war - 2 2
Favoritism of Putin - 2 2
Withdrawal of France from NATO - - 8
Critics of Eric Zemmour 8 -
Critics of Marine Le Pen 3 -

paix durable, maid l'urgence est desormais de faire
taire les armes» (20.02.2022). Eric Zemmour uses
other metaphorical expressions such as «vicious and
escalating circle, the Russian military intervention,
situation, conflict, disaster, escalation between Russia
and its neighbours, use of force by Russia, fratricidal
conflicty («cercle viceux et a l'escalade, l'interven-
tion militaire russe, situation, conflit, catastrophe,
l'escalade entre la Russie et ses voisins, l'usage de la
force par la Russie, conflit fratricide»). In one tweet
of February 20, Zemmour avoided the nomination
of Ukraine altogether, calling the country «Russia's
neighbors»: «ll faut mettre fin au cercle viceux et a
l'escalade entre la Russie et ses voisins», which he
also repeated in his tweet on February 25: «Et je
propose comme corolaire immédiat, le cessez-le feu,
évidemment, mais aussi le retrait des troupes russes
des zones séparatistes et le respect par les Russes de
lintégrité territoriale de ses voisinsy.

Marine Le Pen attempts to maneuver, directly
naming the war or even «cruel war («guerre, guerre
cruelle»), however, in most cases she uses words
and collocations such as «crisis, conflict, military
operation (as it is called in Russia), circumstances,
Russian invasion» etc. («crise, conflit, circonstances,
opération militaire, invasion russe). In addition, it is
worth to mention far-right using Russian translitera-
tion of Ukrainian cities which possibly demonstrates
their support for Russian policy, for example, «Kiev»
instead of «Kyiv», «Marioupol» instead of «Mari-
oupil», «Donbass» instead of «Donbasy.

The graphic recurrence of nominations used by
French politicians is presented in the following table 3.

In summary, having analyzed the data regard-
ing Russian full-scale invasion of Ukraine, common
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themes such as support for Ukraine, diplomatic resol-
vance of the military conflict, criticism of the govern-
ment, Ukraine joining NATO and EU can be traced. At
the same time, there are topics raised by one politician:
Valérie Pécresse concerns about far right Zemmour
and Le Pen; Marine Le Pen is interested in withdrawal
from NATO; Eric Zemmour attempts to find who is
guilty in the war. Several themes are in the interest of
two politicians simultaneously: Pécresse and Zemmour
are worried about the war at the continental Europe; Le
Pen and Pécresse are concerned about the well-being
of the French; far-right politicians follow the Russian
narratives and are uncertain about immigrants and
refugees. Concerning the nomination of the war, it is
explicitly used mostly by center-right Valérie Pécresse,
whereas far-right Eric Zemmour and Marine Le Pen
avoid direct nomination.

Conclusions and future prospects. Nowadays
social media are actively used in political communi-
cation in order to approach their target audience in a
more direct way. Within the framework of society-gov-
ernment interaction Twitter is one of the most popular
tools among politicians. Since communication in Twit-
ter is limited to a tweet of only 280 characters, it is
perfect for linguistic investigations due to the brevity
of tweets. Because of the versatility of the topic our
research has been conducted using quantitative, quali-
tative content, thematic analysis and elements of criti-
cal discourse analysis. It has been discovered that in the
Twitter communication of French politicians, despite
belonging to right-wing political parties, Russian full-
scale invasion of Ukraine is instrumentalised differ-
ently. The overall attitude of politicians is character-
ized by condemning military actions against Ukraine.
Center-right Valérie Pécresse demonstrates her full
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Table 3

Recurrence of nominations

Nomination Valérie Pécresse Eric Zemmour Marine Le Pen
war («guerrey) 14 20 23
peace («paix») 5 24 6
crise («crise») 1 4 7
situation («situationy) 5 2 4
conflict («conflity) 2 1 6
Russian invasion («invasion russe») 3 1 1
military operation/intervention («opération/ - 2 2
intervention militaire»)
escalation («escalade») - 1 1
circumstances («circonstancesy) - - 2
other - 3 -
Kiev - 1 1
Donbass - - 3
Marioupol - - 1
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VY cTarTi mpoaHaizoBaHO 0COOIMBOCTI perpe3eHTallii MOMyIsSPHOT TiTepaTypu
B IHTEPTEKCTI yKpaiHChKOro mucbMeHcTBa 1920-x pp. O0’€kT HOCTiIKeHHS
— TBOPH NHCHbMCHHUKIB, SKi MpAIfOBAIM Ha TEPEHAX «IiApajsHCHKOD»
Vkpainu. B iHTeprexkcti 1920-x pp. BUSBIEHI YHCICHHI IHTEPTEKCTEMH,
IO IepeajgpecoByIOTh 10 T. 3B. «(hOPMYNbHOI» JiTepaTypH (JICTEKTHUBIB,
HNPUTOAHUIBKUX, 1CTOPUYHUX, (DaHTAaCTMYHHUX poMaHiB). KiacuuHi 3pasku
nerextuBy (ki A. Konan [loitns npo Lllepnoka Xonmca, pomanu npo Hara
[TinkepToHa) CTAaIOTh NPOTOTEKCTAMHU HE JIHIIE B IETEKTUBAX 1 IPUTOAHUIIBKIH
JiTeparypi, a i y TBOpax Mpo PEeBOIOLIOHEPiB-TiAMIIbHHUKIB, ICUXOJIOTIYHIH
1 carupuuHiil mpos3i. HaBkono «iHBapiaHTHOTO sipa» — o00pasy cuiaus,
3[1aTHOTO PO3ILTyTaTH HAWCKIAHIII 3araJKd, YyTBOPIOIOTHCS (PaKylIbTaTUBHI
acoriatuBHi psiiu. Anro3uBHi anTponoHiMu Hlepnox Xonmce, Har IlinkepToH
CTaIOTh MapKepaMH JeTeKTUBHO-IIPUTOAHUIIBKOT IITEPaTyPH 3 UiTKUM CIOXKETOM
1 TOCTpUM KOH(ITIKTOM, MONEKYIU — OTOTOXKHIOIOTHCS 13 IICEBIOTEPOIKOI0,
HNPUMITHBHUM €CTETHUYHUM CMAaKoM. [IpHrofHUIBKY TiTepaTypy B IHTEPTEKCTI
yKkpaiHcbkoro mucekMeHcTBa 1920-x pokiB mpeseHtyiorh E. P. Bappoys,
JI. A. Bbyccenap, . Hedo, Ix. Konpan, Jx. ®. Kymep, T. Maiia Pin,
P. JI. CriBencon. InreprekcreMu 3 iXHIX TBOpiB 3A€OLIBIIOrO MOB’sI3aHI 3
€K30THKOI0, TIPUTO/IaMH, TIPOTUCTABIEHHSAM Mpii i OyIeHHOCTI, TiTepaTyporo
it Mac. [IpurogHuIeka JgiTepaTypa 4acTo TPAKTYEThCS K cdepa TUTIIOro
yuTaHHA. [cToprdHa 6enerpucTuka B iHTepTekcTi 1920-x moB’g3aHa 3 iMeHaMHu
O. Jltoma it B. Ckotra. IxHi TBOpU cripuitMaroThest K B3ipIii JiTepaTypu Juis
HEBUOAIIMBUX YHTA4YiB, MiJKPECIEHO TePOIYHOrO, MATETUYHOTO CTUIIIO,
CHMBOJI POMAHTH30BaHOTO MUHYJIOTO. Y TBOPaxX YKpaiHCBKUX aBTOPIB TAKOX
BUSIBIICH] IHTEpTEeKCTEMH 3 TBOPIB (hanTacTiB I. Yeruica i K. Bepna. I3 pomanis
«Mammaa vacy» # «JIromnHa-HEBHINUMKa» 3al03WYEHI 00pa3sd MOpIIOKIB,
HEBUIUMIIS, aHTHYToMi9HI MOTHBH. JK. BepH 3rafanuii ik TBOpenb NOMy/IspHOT
JiTepaTypu JUId AiTeH 1 miuTiTKiB. He 3Baxaroun Ha IPUITHUCH «IIPOJIETapChKOL
KPUTHUKWY, AT SIKOT TOMYJIsIpHA JIiTepaTypa Oyia IIKiATHBUM CUMYJISIKPOM, IO
BiJIBOJTIKA€ YMTAa4iB BiJl 6OpPOTHOM 3a CBiTIIe MailOyTHE, OeneTprCcTHKa TOcigae
Ba)KJIMBE MiCIIE B IHTEPTEKCTI YKpaiHChKOTO mEcbMeHeTBa 1920-X poKiB.
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There is a typical division of "donor" texts into "nuclear", "precedent”, and "weak"
in the intertextual studies. This article proposes another approach: the explication of
the intertextual space with taking into account the principle of hierarchy (prototexts
belonging to "high", "popular" or "mass" literature). In the intertext of Ukrainian
writing of the 1920s, "high" ("elite") literature is presented by various intertextems from
the works of George Gordon Byron, Charles Baudelaire, Giovanni Boccaccio, Paul
Verlaine, Knut Hamsun, Heinrich Heine, Johann Wolfgang Goethe, Dante Alighieri,
Charles Dickens, Adam Mickiewicz, Guy de Maupassant, Francesco Petrarca, Miguel
de Cervantes, and others. While few proto-texts of mass culture ("lubok literature",
"urban folklore") accompany reflections on the problem of a mass reader education.
The purpose of the article is to analyse the specifics of popular literature (belles-lettres)
representation in the context of Ukrainian writing of the 1920s. The object of the study
is the works of writers who worked in the territories of "under-Soviet" Ukraine.
Numerous intertextems that redirect us to the so-called "formula fiction" (detective,
adventure, historical, fantasy novels) were found in the intertextual space of
Ukrainian literature of the 1920s. Classic examples of the detective story (Sherlock
Holmes by Conan Doyle, novels about Nat Pinkerton) become prototexts not only in
detective stories and adventure literature, but also in the works about revolutionaries,
psychological and satirical prose. Facultative associative series are formed around
the "invariant core" — the image of a detective able to investigate the most difficult
cases. Allusive anthroponyms Sherlock Holmes, Nat Pinkerton become markers of
detective-adventure literature with a clear plot and acute conflict, and sometimes
they are identified with pseudo-heroics, primitive aesthetic taste.

Adventure literature in the context of Ukrainian literature of the 1920s is presented
by Edgar Burroughs, Louis Boussenard, Daniel Defoe, Joseph Conrad, James
Fenimore Cooper, Thomas Mayne Reid, and Robert Louis Stevenson. Intertexts
from "Robinson Crusoe" are mostly related to the exoticism of a desert island,
adventures, the existential feeling of loneliness of a man in the world, the contrast
of dream to daily routine. The novels of Mayne Reid and F. Cooper are traditionally
associated with heart-breaking adventures, literature for the masses. Conrad and
Stevenson are presented in O. Vlyzko's "Ballad of the Myopic Eldorado” as sea
glorifiers. In the works of V. Domontovych and V. Vrazlyvyi, the stereotype of
adventure literature as a field of children's reading is relayed.

Historical fiction in the context of the literature of the 1920s is associated with the names
of Alexandre Dumas and Walter Scott. Their works are perceived as patterns of literature
for undemanding readers where heroic, pathetic style, romanticized past are emphasized.
Intertexts from the works of science fiction writers Herbert Wells and Jules Verne were
found in the writings of Ukrainian authors. The images of Morlocks, the Invisible man,
and dystopian motifs are borrowed from the novels "Time Machine" and "Invisible
Man". Jules Verne is mentioned as popular literature for children and teenager’s founder.
Despite the prescriptions of "proletarian criticism" perceiving popular literature as a
harmful simulacrum that distracts readers from the struggle for a bright future, fiction
occupies an important place in the intertext of Ukrainian literature of the 1920s.
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IHTEepTEKCTYaNIbHUI  MPOCTIP  XYIOXKHBOI  JIiTe-
patypu MOXHa MeTaQOpUYHO IPEICTaBUTH  SIK
TEKCTOBUM KOCMOC, y SIKOMY 32 MPHHLIMIIOM

TSDKIHHS1/BIIIITOBXYBAaHHB3a€EMOI FOTE TEKCTH-«JTIOHOPID
W TEKCTU-pEeluIieHTH. J{OCHiTHUKN I1HTepTEeKCTyallb-
HOCTI TPaJMIIIHHO MOMUISIOTh MPOTOTEKCTH (TEKCTU-«-
JOHOPW») Ha <SIIEPHI», «IpPEleNeHTHD» W «CIadKi».
B ykpaincekomy muceMencTBi 1920-x pokiB 10 Kareropii
«ATIEPHUX TIOTPAITIIIH bi6nist, «Ko63ap» T. Lllepuenxka,
«lmama» # «Omuccesr» ['omepa, «d)ayCT» N-B. T ere,
«boxxectBenna komenis» Jlanre Amir’epi, «JloH Kixor»
M. ne CepBanteca, noe3ii [ 1. Tuaunn, 1. @panka, «I'am-
ner» B. llekcmipa tompo. o kareropii «mpereneHT-
Hux» BigHeceHi TBopH k. I baitpona, 11I. bomnepa,
Jx. Bokkauuyo, I I'eiine, B. T'roro, M. edo, Y. Hdik-
keHca, ['1 me Monaccana, @. Ilerpapku, O. Yaiinpaa,
A. @panca Ta iH. «Crna0ki» TEKCTH MOKHA TIOILTATH Ha
IIB1 MATPYIH: a) «aigeornorivxi» (Harp., TBopu JI. Api-
ocro, 1. Banepi, Jx.K. Ixepoma, XK.-K. ['toicmanca,
A. Jlone Ta in.); 6) «ineonorizoBani» (TBOpH A. bap-
oroca, 1. bexepa, /I. bemnoro, M. T'oppkoro Ta iH.)
[1,c. 112-113]. VY wmiii cTarTi TEKCTU-«TOHOPWY TTOJLIIS-
FOTBCS 3 OVIAAY Ha IXHIO NPHHAJIEKHICTB 0 «BUCOKOI»,
«TOMYJIAPHOD) M «MacoBoi» Jiteparypu. [lo kareropii
«eNITApHUX» HAISKUTH OUTBIITICTD «SIIEPHUX, 8 TAKOK
3Ha4YHa YacTHHA «IPeLeeHTHUX» TeKCTiB. Heuncnenni
MOKJIMKAaHHS Ha «IyOKOBY JIiTeparypy» CyNpOBOIKY-
I0Th pedrekcii mpo ToTpedy BHXOBaHHSI MAacOBOTO
yrrada. MeTa CTATTi — IpoaHai3yBaTl 0COOIMBOCTI
Mpe3eHTallli MOMmyJsipHOI JliTepaTypd B IHTEPTEKCTI
ykpaiHcekoro nuceMeHcTBa 1920-x pokis. 3apaaHHsA
HOCJIi/IZKEHHSI: BUSIBUTH y TBOPAX MPEICTAaBHHUKIB «PO3-
CTPUISHOTO BiIPOIDKEHHSD) IHTEPTEKCTEMH, IO Tepe-
a/IpeCcOBYIOTh JI0 TIOMYJSPHOI JliTeparypy (JIEeTeKTHBIB,
ICTOpHYHUX, TPUTONHHUIIBKUX, (aHTACTHYHUX, MKIHO-
YHX POMaHIB), 3’sICyBaT OCOONMBOCTI iX CEMaHTHKU i
¢dysakuionysanHs. O0’€KT AOCIi/IZKEHHS — TBOPH ITHCh-
MEHHHKIB, sIKi Opajii y4acTb y JITEpPaTypHOMY >KHUTTI
Pansncekoi Yipainn 1920-x pokiB. Marepianu crarri
MONTHOMIOIOTh CUCTEMHE JOCIIDKEHHSI 1HTEPTEKCTY-
AJIBHOTO TPOCTOPY YKPaiHCHKOTO MHCHMEHCTBA J00H
«PO3CTPUITHOTO BIAPOIPKEHHSD, L0 OXOILTIOE TBOPUICTD
126 niteparopis. IIpenMeT Aoc/1iTKeHHs — PI3SHOTHITHI
IHTEPTEKCTEMH, 11O [IEPEaIPECOBYIOTH 10 TPOTOTEKCTIB
MONYJISAPHOI JTiTepaTypH (IETEKTUBIB, iICTOPUYHUX, IPH-
TOIHUIBKHX, (PAHTACTHYHUX, XKIHOYUX POMAHIB).
dopmanbHO 3rajiafi B I[ill CTaTTi TBOPU-KIOHOPH
MoOXxHa Oyn0 0 BBaXKaTd MPHUKIAZaMU MacoBOi JiTe-
parypu, sika, 3a BucHoBKoM J[k. CTopi, BUHHKIA SIK
HacHioK iHmycrTpiamizanii # ypOanizamii [2, c. 33].
Ha aymxy T. I'yamopoBoi, «popmMu MacoBoi Kyiib-
TypH 3Haxomumo me y XVIII ct., komu ocobiamnBoi
MOMYJISAPHOCTI HAOYNH >KaHPW NPHUTOAHHUIIBKOI JiTe-
parypu, mnomopoxi, MaHzapu. Ilpororumom Maco-
Boi mjiteparypu kiHug XVIII ct. MokHa BBakaTH i
nmyOxw, siki 3’sBuncst y XVII ct. B Pocii 1 cmouarky
MaJld PeNiriiHUi XapakTep, a 3rOfAOM CEeKyIApHU3Y-
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BAJIKCS i CTaJlld HOMYJISPHAM KOMEpLiMHHM TOBa-
pom» [3, c. 58]. OnHak, 41 BapTO CTABUTHU B OJUH PSI
«TIPUTOIHULIBKY JITEpaTypy, MOJOPOXKi, MaHIPW»
i myOkoBi noBicti npo boBy Koponesuua, €pycnana
JlazapeBnua un Banbpky-Kaina? Ectetnuna HeonHo-
pimHICTH TBOpIB, BiAHECEHHX IO IWi€l KyJIBTYpHOI
«HIIIY, 3MyCHJIa TOCIITHUKIB JONATH A0 TPaHIIii-
HOI mapH enitapHe (BHCOKe) / MacoBe (HH3BKE) Tpe-
Till KOMIOHEHT. SIK TBepAnuTh B. MaHnTaeBchbKa, «HOBa
cTparudikamis Jiteparypu Oyiia 3yMOBJIEHa 3MiHOIO
KyJIBTYPHOI MapagurMu, CUTyalii Ha KHIKKOBOMY
PHHKY, MOIIMPEHHSIM “TIPOAYKLii” MacoBoi jiTepa-
Typu» [4, c. 15].

Jns mosHadeHHs 1HOTO (DEHOMEHY JOCTiTHUKA
3aCTOCOBYBAJIM TEPMIiHU «OEGIETPUCTHKA», «BUCOKA
Mofa», «MinkyneT». Ha mymky JIB. Maknonanbna,
MIZKYybT («cepenuHHa», ApiOHOMILIAHCHKa JIiTepa-
Typa) OpPraHiyHO MOB’I3aHUH 1 3 MACKYJBTOM (iX €HA€E
«(popmynbHicTh, mependadyBaHa peakiis, BiACYT-
HIiCTh Oynb-KHMX CTaHAPTiB, OKPIM TMOMMYJISAPHOCTI»
[5, c. 211]), i 3 «BUCOKOIO» JIiTEPaTypOIO (BiH EKCILTY-
arye BIOKPUTTS aBaHTapy, OaHaNi3ylouu X, 3BOASUYH
JIO PIBHS «CIIOKUBAHHS»). Y Il CTarTi JyIsi HOMiHA-
il «CepeqMHHOTO0 CEerMeHTY» 3aCTOCOBaHUU TEpMiH
«TomyJsipHa Jiteparypay. Sk cimymHo Bkasye I. Map-
TYIIEBCHbKa, «Bi ‘“BHCOKOI” JiTeparypd il Bimpi3HseE
MOMYJISPHICTh /.../ , @ TaKOXK CTaBJICHHS 0 JTEepa-
TYpPHUX KOHBEHIIIX (Ha BiAMiHY BiX “BHCOKOi” JliTepa-
TypH, sIKa 3a3BHYall PyiHYe CTapi KOHBEHIIIi 1 BTUTIOE
B XKHUTTA HOBI, JliTeparypa “‘cepequHHa” 3MIIHIOE BKE
npuitHATl). Meka MiX JiTepaTyporo “cepeauHu’ i
HIDKYOI0 ceporo (abo cepaMu) 3anIaeThest OLTbI
JMCKYCIHOIO, aJKe BOHA, SIK 3A€ThCS, TMOB’sSI3aHa
MIEPEIOBCIM 13 (DYHKIIIEI0 CTEPEOTHUITIB, 32 MEXKI SKUX
MOMyJIsIpHA KYJIBTYpa He BUXOJHTH, 1 3 IKUMH B “‘cepe-
JIUHHIN CTUKAEMOCS 3Ha4YHO pimie. BogHouac, y min
KyJIbTypl W JiTeparypi BENUKE 3Ha4eHHS Ma€ MOsBa
MIMPLIOT COMiaibHOI MaHOpaMy i MOpaJbHOI mpooiie-
MAaTHKH, & HalOLIbIIIE — aBTOPChKA “‘Mapka’, HerpuTa-
MaHHa MacoBiil KyaeTypi» [6, c. 16—17].

Yoponosxk 1920-x pp. ykpaiHchka niTeparypa
po3BuBaacs B criequ(iyHUX CyCHiTbHO-ICTOPHYHHUX
yMoBax. 3 oqHoro 00Ky — yKkpaiHizaLis, JliTeparypHe
BIZIPO/DKEHHS, MOUIYKM HOBHMX UIISIXiB PO3BHUTKY;
3 Ipyroro — YuMaii MOMITHIIII cripoOu mapTiiiHOTO
BTpYYaHHs B JIiTepaTypHHii pouec. PaasHcbka Kyib-
TypHa TOJIITHKa XUMEPHO TMOEJHYBaJIa JEeKiIaparii,
IO TMapTis BUCTYMa€ 32 «IIUPOKE BHKOPHCTAHHS
YKpaiHCHKOIO COMiaTiCTHIHOO KYIHTypOIO, 110 6yILy-
€TBCSl, 6CIX YiHHOCMEl C8IMOGOT Kynomypu, 3a pinry-
yuii i pO3pUB 3 TPAIULISIMU HPOBIHLISUIBEHOI 0OMe-
JKEHOCTH Ta pabChKOro HaciigyBaHHs» [7, c. 235],
3 Oe3amessifHUMU 3asiBaMH, LI0 «yKpaiHChKOMY
NPOJIETAPCHKOMY MHCBMEHCTBY CIiA MiAXOOUTH 00
6cix Ooicepen OYpoicyasHoi nimepamypu 3 3arocTpe-
HOK) MapKCIBCBKOIO 30po€ro, 1100 HE MOTparuTh
B 1abeTH 4yxoi igeonorii» [7, ¢.235].
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3a TaKuX YMOB CTaBJICHHS A0 MOIYJISIPHOI JTliTepa-
Typu Oyio yniepemxenum. Lle MoxxHa mpointocTpyBaTu
cymxeHHsIMUA M. CtenHsika npo nepekiany BUOpaHux
tBOpiB A. Konan Jloitns ([IBY, 1928). 3araBpyBasmn
[epmoxa XonmMca K «KamiTaliCTUIHOTO CIIALSA, 10
BCl CBOI CHJIM CKEPOBYE Ha OXOPOHY KamiTaaiCTU4HOL
Brnaam» [8, c. 281], KPUTHK BUTOIIOIIYBAaB aHa(eMy
JETEKTUBHO-KPUMIHAJIBHOMY aHPY SK TakoMy, IO
MICTUTh «KPHUBaBi CIICHU, BIpOJIOMCTBO Ta JIMLIEMIp 4,
3B’s13aHi 3 mpodeciero ChiAns Ta MNHUryHa, Oesre-
PEPBHUI Kax, SIKUH IOraHO BIUIMBA€E HA MOJIOAY YSIBY
i MOYKe TIPUBECTH 10 HEBPACTEHIl Ta MaToJI0riyHOro
crany» [8, c. 281]. ¥ cycminbCcTBi MOTTMOIIOBABCS
PO3pPHB MiX THM, IO ITyOITiKa XOTiJIa YUTaTH, H TUM,
o il HaMoOJEIIMBO PEKOMEHAYBaIM. SIK ipOHIYHO
mucaB M. HoraHceH, «Myzpi CHBOTOJOBI cTapiii,
cami xoBarouu [liHKepTOHA ITiJT TOMYIIKY, MPUITFOIHO
BHTOJIONIYBaIH oMy aHademy» [9, c. 459]. Sxmo no
peBOIMIOLIT aNbTEPHATHBOIO TOMYISIPHOMY MUCHMEH-
CTBY KPHTHKA BBa)Kalla «CEpHO3HY» JiTeparypy, TO
micist Hei — 171e0I0Ti30BaHi TEKCTH PO PEBOITIONIO-
HepiB 1 60poTHOY 3a cBiTIEe MallOyTHE.

B lHTepTeKCTyaJ'IBHOMy HpOCTOpl 1920-x pp.
BHUSIBJICH] MOKJIMKAHHS Ha p13Hl TaTyHKH TOMYIAPHOL
niteparypu. AETEKTHUBMU B iHTEpTEKCTI «pO3CTPi-
JSTHOTO BiAPOIKEHHSD» MPE3eHTYIOTh HUKI A. KoHan
Hoins npo Hlepnoka Xonmca i pomanu npo Hara
IinkepTona. TpaguIliitHo 3rafikKu PO TATAHOBUTHX
CIIIIIB QIrypyrOTh y TBOpax MalCTPiB KpUMiHAIIb-
HOi mpo3u. Y KpUTHYHIA cuTyauii iXHI mepcoHaxi
HaMararoThCsl CKOPUCTATHUCS ACAYKTUBHUM METOAOM
[lepnoka Xonamca, COpUuiMarOuu HOro siKk peanbHHM
KpUMiHANICTHYHUNA TpuiioM. Tak YUHHUTH, HAIPH-
Knazx, komcomonens [laBiok — mepcoHa)k OMOBi-
nmanns [. Ilkypymis «IIpoBokatopy», sikomy Tpeba
3HaliTH BOUWBINIO Tenerpadicra. Meromu Illepnoka
XonmMmca 3aCTOCOBYBAIM W IMEPCOHaXI OIMOBiIAHHA
10. HloBkomsica «®iankoBuii komip». BomgHouac
3aXOIUICHHSI JECTEKTHBHOIO JIITEPaTypol0 CIIpUKd-
MaJIocsl SIK CBIIYECHHS 1HTENEKTyalbHOI HE3piIocTi
nepconaxis. Jlo mpukmany, y «3amiIbHUX Hapu-
cax» K. I'oprieHka ronoBHHMH repoil CaMOKPUTHYHO
Bu3Hae: «lneiHnii miit Oarax tomi Oy — 2 mymu
“bopotsbu” — Bupanus YIICP (6oporsducrtiB), 6po-
mypu To-1mo. [lo Toro x s mpouutaB yceoro “Lllep-
noxa Xoamca™ [10, c. 39]. B onosinanni /1. by3ska
«JIbons» mpeuenentHuit anTpomnoHiM I[liHKepToH
3aCTOCOBAHUM MJIsI XapaKTEPUCTUKU «TEHiaJbHOTO»
areHTa, sIKMH JIeb HEe TEePEIIKOANB YeKiCTaM 3aTpH-
MaTy BiIOMOTO NETIIOPIBCHKOTO Aifya.

Inreprekcremu 3 TBOpiB mpo lllepioka Xommca
i Hara IliHkeproHa HIMPOKO 38CTOCOBYIOTRCS
y CyB’si31 3 MOTHMBaMH IINUTYBaHHS, posB HSyBaHHﬂ
3aIUTyTaHo1 HpO6J‘IeMI/I 9acTO — 3 BIATIHKOM ipOHii.
Ckaximo, y mosicti M. XBunboBoro «IBan IBaHo-
BUY» TOJIOBHUI Irepoi MOPIBHIOE IPYXKHHY, SIKa 3HA-
Huta 3aryOneHy mapTiiiHy Opomrypy, 3 HepcoHaKeM
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A. Konan [oinsa. Ilepconax mosicti O. HocBit-
HBOTO «AJail» 13 TYMOPOM PO3MIpKOBYE, SIK OM Ha
tioro micui gisB Illepnok Xommc. Emiter «momo-
pocnmit», sikuii Tamapa (repoins mosicti S. Kauypu
«B TeHerax mapu3My») J0OIa€ 1O AITO3UBHOTO aHTPO-
MOHIMa, TaKoXX Mae BHPa3HUM IpOHIYHMHA BiITIHOK.
VY «Mapmi koBaniB» K. Anuiienka PaOymikina, skuit
IIyKae BKpaJeHi IUTyTH, ipoHiuHO BeinvaroTh Lllep-
nokom XonmMmcoM. I3 IliHkepToHOM moOpiBHIOE ceOe
npodecop MapkeBuu (nepconaxx pomany B. Ilix-
MormwibHoro «HeBenuuka apamay), SKOro ApYKWUHA
3MyCHJIa CTEKUTH 32 JOHBIMHUM HapedeHuM. Jlapuca
(repoinst apamu 1. Ininposcbkoro «lllaxra “Mapis™»)
3aCTOCOBYE II¢ TPEIEJNCHTHE iM’s, abuW HAJAWXHYTH
3MOBHHKIB Ha pimydi xii: «[lanose. 5 Bac He po3y-
Mito: xto BU? XJIOMUUKH, IO eparomy 6 Ilinkepmona,
Yl J1eKaOpUCTH, AEpKaBHI Hisyi, 10 poOJsTH mepe-
Bopot?» [11, c. 38]. OcranHs iHTEpTEKCTEMa IHOTO
Tury BusiBieHa B «llaretmuniii conari» M. Kymima.
ITincmirorouncs i3 qOHBKU-mANUTBEHALI, CTynai-Cry-
MaHEHKO MOPIBHIOE il 3 MOMYISAPHUM HEPCOHAKEM:
«Buranana epamuce y Har Ilinkeprona...» [ 12, c. 234].
KonuenT «rpa» HatsKae Ha MOTPAKTYBAHHSA TOMYJIAP-
HOI J'IlTepaTypI/I AK 3a0aBKH JU1s1 AT 1 MiTiTKIB.

VY mpoueci GyHKIIOHYBaHHS HABKOJIO iHBapiaHT-
HOTO sifipa TpaguLiiHOTO 00pa3y HEMHHYyYe 3 SB-
JSAIOTBCS  (PaKyJabTAaTUBHI acowiaTWBHI psaan. Tak,
M. XBunboBuii y HoBeni «Penaktop Kapk» 3acroco-
BY€ allIO3MBHUI aHTPOMOHIM SIK MapKep JETCKTHB-
HO-TIPUTOAHUIBKOT JITEpaTypH 3 YiTKUM CIOKETOM
i roctpuM KoHQuiikToM. Brnachiii TBOpuiii Manepi,
IO ACOLIIOETHCS 3 MAaBYTHHHSAM HATSKiB, BiH MpO-
TUCTAaBJISIE CTHIIb AHIIHCHKOTO KIIACHKA JICTEKTHBY:
«PeBonbBep cucremMu “OpayHiHI” He BHXOIWB i3
ronosu. Ilpo Opasuinr: Kouawu-/[oiine nodpe 3HaB
3BUYAaHOTO YHMTauda: po3B'sa3Ka 1 3aB's3ka, Qalyna,
ctoker Ta iHme. [lleprox Xoame» [13, c. 140].
V¥ nogicri I1. [Tanya «be3 ko3ups» 3rajgka mpo Tana-
HOBUTOTO CIiALL 3pMHAE B PO3MOBI MEPCOHAXKIB
NpO WIKIAIMBICTH MOMYJSIpHOI JiTeparypu: «lomy0e,
Hala OropoKpaTuvHa 100a, HAXKHUBILY 110 CBOIX Kali-
HETax reMopoil, 3BUYaiiHO, HE MOIJIa IPUAYMaTH Kpa-
mIoro, siK (hinocodiro nporo gypHoro nauudizmy. TBoi
OCTOJIONIM XOYYTh CBO€I0 (ioCO(i€r0 3arTylInTH
B JIIOIMHI TOH CBOEPITHMI IMOYATOK JIOACHKOI MpH-
poau, Toi pigKuii, s 6 ckazas, IHTPEIIEHT JIIOACHKOTO
JyXy, 110 HOro MOKHa III¢ Ha3BaTH... Hy T€POIYHOIO
OCHOBOIO JIOAMHM 4yu O (...) I oT ixHA TakTHKa:
CHpaBXHIO Tepoiky BoHU miaMiHOTh “Tom Bpas-
HaMU — YopHUMH AisiBoiamu’, “Illepnox-Toamcamu”,
“Ilinkepmonamu” 1 11O Oenmibepmoro» [14, c. 72].
Pomanu mpo Ilinkeprona 3rajgaHi i B OIOBiJaHHI
C. Kuranka «Cremom» siK MapKep MNPUMITHBHOTO
YUTAIBKOTO CMaKY.

OciOHe Miclle y IIbOMY CEIMEHTI IHTepTeK-
CTy TMOCIa€ aBaHTIOPHO-TIPUTOJHUIBKHNA pOMaH
M. Worancena «IIpurogm Maxk-Jleiicrona, Lappi
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Pynepra Ta inmmx», y sikomy IliHkepTOH — HHIIIO-
pKa # «3aBigyBau CTpalKOpEeXepChbKUM OHOpOM» —
cTaB emizoguyHuM mnepcoHaxkeM. lllompasaa, ioro
POJIb y pOMaHi Iy’e CKPOMHA — 3a KPYIJICHBKY CyMy
BiH HAaMaraeTbCs PO3IIYKaTH JOHBKY KaIliTamicra
Mak-JleficToHa, fka HECIOMiBAHO BTEKIIA 3 JOMY.
ABTOp HE poOUTH i3 PO3CITiyBaHHS TAEMHHIII U PO3-
KpHWBAE Tepe]] YnTadaMu yci mepunerTii 3 Kutts Exit;
HAeTsCs pajie Ipo CBiIOMY TPy 3 MPOTOTEKCTaMH
MOMYJISIPHOI JIiTepaTypH.

NPUTI'OAHULBKA JIITEPATYPA B inTeprek-
cti 1920-x npe3enToBana Haitmupmie. Im’s Jdaniens
Jedo y anranpkiii cBimoMmocTi moB’s3aHe 3 PoGiH30-
HoM Kpy30, 6e31101HUM 0CTPOBOM, €K30THKOIO, IPHU-
ropamu. Taki acomiamnii 3adikcoBani B 1ukti M. Prb-
cekoro «Pubanmbchke mocnaniey». JlipuuHuii Tepoit
3aCTOCOBY€ aJIO3WBHUN aHTPONOHIM, abW MigKpec-
JIUTH MOI0HICTh 3MaTbOBAaHOT cUTyaii: «Mu cugumMo
B KimMHari 1o Beuepi, / He citumo — “sx Podinzon
6 neuepi” / Jlvi migKuIa€M Y KOMHHOK ApoB, —/ | ru-
HeMO 1o 03epi po3mosy [15, c. 136]. ['opomoBcrkuit
(mepconax «Ilosicti 6e3 Ha3Bu» B. [ligmorumsHOTO)
TaKOX TOYYBAETHCS B HIYHOMY MICTI SK TIEPCOHAK
H. Hdedo: «Micto BUMISAAIO OMHIEIO CYLINBHOKI iCTO-
TOTO, 34aBaJOCS 3POCIUM JTOKYIIH, SIK KOPAJIOBHHA OCTpPIB
cepe IMUPOKOTO TEMHOTO MOPsI, OITyKal04d KM, BiH IIPH-
OWBCS HapeIITi A0 IIHOTO TUBHOTO CYXOAOIY, IK PoOiH30H,
porosanuil Ha Hezeuuatini npuzoouy [16, ¢. 277]. Iomii,
3manboBaHi B oBicTi JI. Ueprosa «IIpuroam mpode-
copa Binmesma Bokca Ha octposi Llumanro», Takox
YaCTKOBO HaragyloTh pOOiH30HAMY, IEAPO NPUIPaB-
JICHY 14€0JOTiYHMM AHTHKOJOHIAJIEHUM «COYCOM.
Bonnouac i3 o0pazom PobiH30Ha MOB'S13aHI MOTHBH:
1) camorHocTi (y moBicti I. Kupunenka «Kydepsisi
IHD» Tepoil «sIK TOU PoOIH30H, onuHuécsi Ha Odje-
KOMY 3GKUHYMOMY OCMpO8i, a HABKpYTH Hi JIpyra, Hi
Opara — TiNBKM Oe3yraBHUH Tyl OE3Kpaiioro, siK CBIT,
Mopsi» [17, c. 46]); 2) mpoTucTaBieHHs Mpii i1 OyaeH-
HOCTi (mepconax omnosimanus . Komrobu «CssiTo Ha
OyIHSAX» MpiSB IO SICKpaBe, HACHYEHE IMPUIOIaMU
KUTTA, «POOIH30HAIY», aJie PEaNbHICTh BUSIBHIIACS
ciporo i 6aHAIBHOIO).

I3 tBOpuicTio Tomaca Maiin Piga tpaaumiiino
0B’ s13aH1 MOTHBHU NPUTOAHULTBA, & TAKOXK YSBICHHS
po JiTeparypy AJs Mac. Y Takiif irmocraci morry-
JSPHUN aHTMIHCHKHA OenmeTpuct ¢irypye y TBopax
O. Bmmspka («Coinkey), B. BpaxmuBoro («Kurtrs
Oimoro OymuHky»), B. JlomonTOBHMYa («JliBumHKa
3  BenMenmkom»), O. [locBiTHROTO («Amaii»),
A. Jlrobuenka («O0pazax»), 1. Cenuenka («Y 301m0-
ToMy 3akyTi», «llomopox nmo YepBoHorpaga»)
u I Hlkypymis («/IBepi B nmeHw»). o mpuxmany,
B onoBigaHHi . CeHueHka «Y 30J0TOMY 3aKyTi»
MEPCOHaXi 3 TBOPIB TMOMYISPHUX TNHCHMEHHUKIB
(birypyroTs 1o aHaorii 3 MANPUEMITUBUME JisT9aMu
noou HEIly: «Ha craHIii rpuMIiaTh i MUXTATH Tapo-
TSATH: 3apa3 TaM THXO. TiIbKU 300Ky, e HOBa KOJif,

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023)

BOPYLIAThCA YOPHI MacH KaJlaMalIHUKIB. Tak ropsTh
MaJIeHbKl BOTHHUKH... 3najeka HiOM B kasmi. Hiou
maemui 3100ii, yu 2epoi Kynepa, Bycenapa, Maiin-
Puoa na mmpokux npepisx HeBigoMoi 3emiti. Aye To
JUIIE TIONTABIll, XapKiBIli, KATEPUHOCIABII 1 MeIl-
KaHIi ganekoi niBHoui» [18, c. 32]. Y «Ilomopoxi 10
YepBonorpany» 1. CeHueHKo KOHCTaTye, 10 B HOTO
ysBi Ykpaina gacie HEIly naramye «HoBy Amepnky»
[19, c. 96], croBHEHY MiAMPUEMHUIIBKOTO CHTY3ia3My
1 HEBMMHHOI TIpatli.

O. Bmuzpko y noBicti «CdiHKC» 32 JOMTOMOTOIO
AJFO3WBHUX AHTPOIIOHIMIB BHACKPABIIOE TaKi MPH-
KMETH TIOMYJSIPHOI JITEpaTypu SK BHKOPHCTAHHS
KJIillle, MPOTHO30BaHICTh PO3TOPTAHHS CIOXKETY:
«$l gwraB mro icropito y Maun Pioa, ®enimopa
Kynepa i JKiwons Bepna, a ToMmy BOHa MeHi OUThII
BifjoMa, HiX TOOi. S i Tak 3Hato, mo Oyno maui, i
Bke TOOI cka3zaB. BpsaTyBaHHS OaThKiBIIMHHM, MOIIi-
JTyHKU 1 3apyuHuil mepcrenb. lloTiM mamama, 1mo
JKAMEThCS Ha TOAarpy ¥ KOHCTUTYMHiro, “‘Bupaska
rpomManu’” i BBIWIMBHN Malelb B HANPSAMKY IO IBe-
peit» [20, c. 275]. ¥V I. Ukypymis # O. JlocBiTHROTO
TBOpUicTh MaiiH Piga 3rapyetbes, abu minkpecianTu
€K30THYHICTh OMUCaHMX Toiid. Hanpukian, y mosic-
Ti «Anait» «lllamenesi 3ma10Ch, MO BOHHU TPOIH-
paroThCsl Kpi3h TAEMHHYI HETpPi, J€ 3aciii BOHOB-
HUYI TyOibIli, /Ie Ha KOKHIM KpOIIi BapTOBi 3aroHU
OepexxyTh 3enmeHWi Aumail. B romoBi mowamu poi-
TUCS IyMKH PO Ka3KOBUX IHAININB, MalltOHKH 3
nucalb Matin Pida KaneWJoCKOTIOM TPOXOIUIIN
nepen 3amnomeHuMu ouuMay [21, ¢. 280]. Y tBopax
B. lomonTOBMuYa I B. BpakiiuBoro peTpaHciroeTbest
CTEPEOTHII PO NPUTOAHULBKY JIITEPaTypy SIK JUTIUE
4THBO. Y pomaHi «J[iB4MHA 3 BEIMEIMKOM» Tepoi
Hapikae: «S npuzbupaB ynmaiy 0i0IioTeKy, y MEHe
MOBOJTI PO3BHUHYJIACH CTIPaBXHs 0i10I1ioMaHis, aje s He
HaBYMBCA JIOOUTH KHIKOK TI€I0 IUPOIO W HAiBHOIO
MO0OB'I0, KOO TiTH MoOnATh Yapchky Ta MaitH-
Pima» [22, c. 124].

Teopuicts /I:keiimca @enimopa Kynepa ¢irypye
y TBOpax YKpaiHCbKHMX NHCBMEHHHUKIB: 1) sIK mpu-
Knan momynsipHoi miteparypu anst mMac («Cdinkey
O. Bimsbpka), 2) mo aHajiorii 3 ONMCaHUMHU y TBOPI
NPUTOJaMHy, €K30TUYHUMH KpPa€BHIAMH, BHHSTKO-
BUMH Teposimu («Y 3omortomy 3akyTi» I. Cenuenka,
«Ilaternuna niu» I. Hlxypymnis). ¥ noesii M. Moran-
cena «JIro0oB» 3ragky Mpo aMEpUKAHCHKOTO IMHCh-
MEHHUKA-POMAHTHKA TIOB’sI3aHi 3 MPUIOMOM OIUB-
HEHH$ 300pa)XeHoro CBiTy. 30ypeHa ysBa 3aKOXaHOTO
JIPUYHOTO Teposi POMAHTU3Y€ MiHCHICTb, Hajgae i
€K30TUYHUX NPHUKMET: «5] 3K CTOSIB B KaJIOXKi, MOB B
orHi, / KonuBanuce Tpotyapu s, / I3 crapux asr-
nifickkux kHUT / [loBUXOMMIM Ha BYNHUIIO pomaHu. /
I ciznanu koHi i Benu / 3a [ypown, 3a Miuiean, 3a Epi; /
Coxonunum oxom Bedip miuB / Y IpOCTOpPH mam’siTi
1 npepiii» [9, c. 83]. Adopusm «ocranHiil i3 Mori-
KaH» y TBOpax YKpaiHChKMX MMCbMEHHHKIB OB’ s13a-

ISSN 2414-1135



HUH 13 TIEpPETBOPEHHSIM DPEBOIOIIOHEPIB-iJIealiCTiB
Ha «3aiiBux moxaei» («CaHatopiitHa 30Ha», «CrHIl
muctonam»y M. XBWIBOBOTO), YIBTPapEeBONOIIH-
HUM TIparHeHHsIM TapTidIiB 3HALUTH yCe 3acTapiie
(YO. Inon «B 3amizni myrtay, O. Baussko «OctaH-
Hill 3 Morikan»). [Ixo3ed Konpan i Podept JIbloic
CriBeHCOH y TBOpax YKpaiHCBKHX NHChbMEHHUKIB
3rafiadi sk cmiBii Mopst. [lo npuknany, y «bamani mpo
OCTaToO4HO KopoTko3ope Enbmopamo» O. Bausbka
MIPOTUCTABIISETHCSI POMAHTHKA U cipi OymHi Kari-
TajgictudHoro cBity. Y pomani B. JlomoHTOBHMua
«oxtop Cepadikyc» tBopHu [[x. KoHpana 3ramani
B KOHTEKCTI HPOTUCTABJIECHHS XOpOIIOro i mora-
Horo cMaky. [IpuHarinHo B iHTepTekcTi 1920-X pokiB
3’sBisitoThesl 3ragku npo Jlyi Anpi Byccenapa
(«Y 3onmoromy 3akyti» . CeHuenka, «CMepTh MOIIT-
rxoma» T. Macenka) if Enrapa Paiica bappoy3a («Ame-
pukanti» O. JlocBiTabor0, «IIpo mpomykuiitHiCTh nparri
y CLTBCBKOMY TOCTIONapcTBi...» Ocrana BurHi).
ICTOPUYHA BEJETPUCTHUKA. Tsopu
Omnexcangpa /lwoma (OaTpka) 3rajfaHi HepempoOBCIiM
SK TIPUKJIAJA JITEpaTypu Ais HEBUOAINMMBUX YHTa-
yiB. Hampukmnan, y moemi M. Punbcbkoro «Kpizb
Oypro # CcHIr» oOWBaTelsIM MPOIMOHYIOTh: «JIumo-
Haay / XTo xoue 3 mancTBa? Takok MasKoBCHKHUH, /
Tomep, Awma, xaptku nus HexoHatux» [15, c. 230].
VYTiM HEOKIacMK HE TUIBKHM HE BHSBISIE 3HEBArd
JI0 TIOMYISIPHOI JIiTepaTypH, a W Hapikae B TOeMi
«Callkoy», 110 HUHI «IMOETIB JOCUTh, / A KHIKKH,
mo6 uuTath, — KatMma, / | HagapemHe cepue mpo-
cuth / Xou Ou... ManeHskoro Adromay» [15, c. 275].
ANro3WBHUHN aHTPOMNOHIM [lfoMa TakoX € MapKepoM
MiAKPECIEHO TepoivyHOro, MaTeTH4Horo cTuio. o
npukiany, B omnoBiganHi B. [ominyka «®imirpans»
HaBeJICHWH (parMeHT pPEBONIOMIMHOT BiIO3BH «Y
cruni Jroma»: «“ToBapumii i rpomaasau! MockoB-
CBhKi OKYIIaHTH KaTyroTh Halry pigHy matip. [lo cemax
ine crorin. Kuraiimi, narumi i kamanu 3a0uparwTh y
0iHOTO HACeNeHHs OCTaHHiH XJi0. B micu yTikaroTh
x0po6pi...” OctanHIo (pa3zy noxaro 3i ctuinio “Tpvox
mywremepis” abo “Ilpurox Toma Coiiepa”, ane 3micT
BiJIO3BU BCe XK JilicHO OyB Takuii» [23, c. 29]. Tpers
Mozens penenuii: TBopu O. oma crpuilMaroTbes
SIK CHMBOJI POMaHTHYHOT'O MHUHYJIOTO, Ha MIPOTHUBAry
cipiii Oynmennocti. Jlo mpukiagy, rOJIOBHUH Tepoi
pomany O. JIocBITHBOTO «AMEpPUKaHLII», MAHAPYIOUH
Bynmuisivu [lapika, po3smipkoBye: «Komu 6 mu one
MiBCOTHI JIIT TOMY OTYT IIBEHASUIH... — BitocopidHo
3ayBaxxuB Hepo. — Tu umraB “Tpu mywxemepu”
Ioma? OTox-60 1 To. Oto Oynu gacu!» [24, c. 284].
VY «BcrynHiii HOBeNi», 3aCTOCOBYIOYM IHTEPTEKCTY-
anbHe MoknukaHHsg Ha TBopu O. roma it B. I'toro,
M. XBunpoBUH cro4arky ipoHi3ye 3 mpodecopa
Kanamkina, a moTiM 3acTocoBye CBill yaroOneHHi
npuiiom — rpu 3i cnoBoM. C. JleHCbKa KOHCTaTye:
«PomanTnuamii po30iitHuk Pinambno Pinanbpmini,
OpaBa ueTBipka BipHMX 1 BiJIaHUX MpHUCA3] IpY-

Collection of scientific papers “New Philology”. Ne 90 (2023)

121

3iB-MymikeTepiB, 3ragka npo “Cobop [lapusbkoi
Boromarepi” — HaiiBiToMilIN# pOMaHTUYHUN pOMaH
B. T'toro, — yce 1e BiIONTOK POMAaHTHKH, SIKOI TaKk
He BHCTadano B kuTTi M. XBuiboBomy» [25, c. 17].
Y pomani M. Horancena «ITpuromu Max-JleiicTona,
I'appi Pynmepra Ta iHIIMX» 3rajaHuii e OAuH MpOoTo-
tekct O. roma — poman «I'pad Monre-Kpictoy.

3ranka npo BaasTepa CkorTa 3pHHaEe B poMaHi
«Amnina i1 Kocromapos». Po3aMipkoByro4# npo BILIMB
3aX1IHOE€BPONENUCHKOTO POMAaHTH3MY Ha YKpaiHCHKY
niteparypy, B. Jomonrosuu nume: «lIlepcHi, nuuap-
CBKMI OplleH, MICTHYHI 3apy4dHH, XpaM, iKOHH,
BUIITHEBHIA CaJlOK, TyniHHs Omxin, Tapacori “['afina-
Maku” 1 BalbTep-CKOTTIBChKUE PobiH ['yn, — yce ne
CHOJIY4YyBaJIOCh y IIOCH LUIbHE, 1 MaliOyTHIO PEBOJIIO-
[iI0 BOHM YSIBJISUIM HE TO SIK IOBTOPEHHS 25 TpynHs,
He To sk cueHy 3 llleBuenkoBux “I'afimamak” abox
3 Bansrep-CrorroBoro ‘““AiiBenro”. Kocromapos
1 Hioro zpy3i Oynu pOMaHTHKH i TOMY MHCIHIIN CUM-
BoJlaMH, MeTadopaMu i rinmepbonamu» [22, c. 247].
Poman B. Cxotra irypye Takox y moesii M. Puib-
cekoro «KopinHs 1y6 po3kuHYB y3iayBare». Acolia-
TUBHHUM «IIOPTAJIOM»-MICTKOM JI0 IPOTOTEKCTY CTajia
nei3akHa 3aManboBKa: «['Hi310 3BHBAIOThH JIACTIBKH
i qaxoM, / Y Myl BUe TeMHOOKHH 3Bip... / | cepiro
CHHUTBLCS, HIOM LIMM ke HUIIXoM / Aiieenzo ixaB Ha
ryqauid TypHip» [15, c¢. 160]. Jns Punbcekoro-neo-
KJIaCHKa 3BEpHEHHS 10 TPaJuLiiHIX 00pa3iB i MOTH-
BiB — iMaHEHTHa MpPUKMETa TBOPYOTO MUCHMa, TPH-
poaHMIA cTIOCiO OyTTS y JTiTepaTypHOMY MPOCTOPI.

DAHTACTUKA. B inreprekcti 1920-x pp.
¢irypytots pomanu IepOepra VYennaca «Mamuna
yacy» U «HeBugumenpy. J[ias ykpaiHCBKHUX IUCh-
MEHHHUKIB MOPJIOKH TEPETBOPUIIMCS Ha yHiBEpCallb-
HUI CUMBOJI BUPOKCHHS, 3aHemnaay. Tak, y moBicTi
I'. Bpacroka «B moTokax» y CBiJOMOCTI TOJOBHOTO
reposi, KU BAMBISETHCS B MOHYpPi OJi0-aHEMIUHI
o0MYYsl KOJEer Ha BYMTENBCHKOMY 3’1371, 3pHHAE
yiTka «acowiamia 3a VYenvcom»: «Cepriii cuiky-
BaBCs y KOXKHIH MOCTAaTi BIOBUTH XapaKTEPHY PHUCY,
BiJIMIOBI/IHY HAa3BUCHKY, aJie¢ BCI BOHU CXOIMIUCS IO
OJTHOTO THIIA gUUmMeENA-MOpLoKka» [26, ¢. 51]. Y noe3ii
€. Inyxuuka «Ha 1924 pix» aipuuHuii repoi, nopi-
katoun @panuii 3a okynanito Pypy, mareTHuHO BUTY-
kye: «Dpanitie! / Yu To *k TBOIM moBisiM / YOnararu
HeBOnaranHuit uac, / 11100 31 cxo/y BiTep He MOBisB —/
Bin [duinpa, / Bin Inemento, / Bix nac! / Asziaru! /
Huxynu! / Moproxu! / A nuBUCH — JIATIa 3eMJIs i
nap, / lI{o6 Brnectu yepBoHi 1Hi 1 poku / HaBiTh B
TBIl Oe3nTy3auii kanenaap!» [27, ¢.109]. Yapyre ueit
06pa3 3’sBuBcs B noemi «Kanis»: «M nnme B kazkax
3aJMIIaThCs Mopaoky — / 3a xi0 4epcTBUi OlIyKaHi
pabu» [27, c. 209]. I3 moe3ii «Ha 1924 pik» 3po3y-
MLJIO, IO UM MPI3BHCHKOM MPEJICTABHUKH «I[UBLJi-
30BaHOr0» 3axoy iMEHYBaJIU MPOJIETapiB.

B omoBinanHi «be3poOiTHUI IHTENITEHT», IijI-
nucanoMy kpuntonimom C. Sf-ko, 3ragku Tpo
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«MamuHy dacy» BHHUKAIOTh y 3B’SI3Ky 3 peduiekci-
SIMH TIEPCOHAXIB TIpo MaitOyTHE: «[loBcTaroTh B ysBi
KapTHHU, 3MallbOBaHi Yencom. “XapakTepHO — 3ayBa-
KyI0 i, — 10 Yelsc, caM pOOITHHK, TaK MEPEBAXKHO
MIECUMICTHYHO IWBUTKLCS Bliepen. Skuii xax, oqdait
MpoiMae Iymry, KOJIH YUTaenl Xod 0u ioro “Mawuny
yacy”!» [28, ¢.76]. llpuanau YenncoBoro necumismy
OTIOHEHT T'OJIOBHOTO Ieposi 0auuTh y TOMY, 110 BiH —
IHTeIreHT: «3apa3 iHTeIIreHIIis BiI4yBae CBOIO 3aTrv-
0enb 1 3BiIIA 11 TecuMi3M, 3HEBip s, OaskaHHS 3aJis-
KaTh, CKOMIIPOMITYBaTH HOBHI pyX. [HTENireHT Yeuc
arcaxae pobimuuymeo obpazom myprnoka» [28, ¢.76].
KitouoBum mpororekctom omoBiganas C. [lnmm-
neHka «Adap06it» € poman «HeBuanmensy. Yemicis-
CBKi alTto3il 3pMHAIOT Y pEIuIilli rceBnodensamepa,
SIKUi HiOWTO BUHAmOB adapbit («UYu B unTanm
KOIuCh “‘Hesuoumoeo” Yennca, 1o ayfecHy Ka3ky?»
[29, c.63]), a TakoX Y MipKyBaHHSIX TOJIOBHOTO T'epOs,
SIKUM 30MpaeThCsl 3MIHCHUTH 32 HOTO JIOTIOMOTOIO
TEPaKTH MPOTH BoporiB nponerapiary. OnHak yapis-
HUI BHHaXiJ BHUSIBHUBCS OLTYKAHCTBOM, 32 JIOTIOMO-
rOI0 SIKOr0 areHT MOJITUYHOI MOJNILil 3aIpOTOPHB
TEpPOPHUCTa-MPIHHUKA 10 B’ SI3HUIII.

Kyab BepH B iHTEpTEKCTyalbHOMY IPOCTOPI
YKpPaiHCHKOTO MUCbMEHCTBA (DIrypye€ K TBOPELb ITOITY-
nsipHoi Jitepatypu ans Mac («Coinke» O. Bausbka).
VY moesii B. Cocropu «5Ik mpoXouKy s MEMO...» 3rajika
PO MOITYJISIPHOTO (PaHIy3bKOTO OENETPUCTA OB’ I3aHA 3
KOHIIETITAMH «BTpa4Y€Ha IOHiCTB)), «HATBHICTBY: «I[e XK TH
Mili HigkoBuii Bosomro / 3 30m0TMMHU Oo4MMa, SK CTaB... /
10 KOJIMCH TIPAIfoBaB Ha 3aBofi / 1 B Tpasi JKwia Bepua
aurasy [30, ¢.140]. Y moemi T. Macenka «CmepTthb
moriTkomay iM’st JKynst BepHa 1oB’si3aHe 3 KOHIIETI-
TaMH «OUTHHCTBO» — «popociimanus: «llle mko-
nsp... Timeku Buopa umraB / bycenapa it JKwonw
Bepna» [31, c.8] — «Bmep Kwonw Bepn, bycenap
omteriB / Ilepen Bumom xomomHoi mpasmu» [31,
c.9]. B onosinanni C. [Tunmunenka «Adap0it» BUsiB-
neHa 3rajka npo «Haytumyc» — migBogHMH 4YOBEH,
SIKUil Qirypye B poManax «/IBaausaTs THCSY JIbE i
Bonot0» 1 «TaeMHMYMI OCTPIBY.

KIHOYA JIITEPATYPA B iareprekcti 1920-x
Maii>Ke He ImpelcTaBiaeHa. COIUHUI BUHATOK — 3raJKu
mpo HKop:xk Cann (TpaauiiifHE KOJO acoIliamiid,
[IOB’S3aHUX 13 LIUM aJIO3UBHUM AaHTPONOHIMOM, —
XKIHOYa eMaHCUIalis, BUHATKOBE YyTTEBE KOXaHHS).
Y TakoMy ceMaHTHYHOMY KOHTEKCTi (irypye 3ramka
mpo (QpaHIy3bKy TNHCEMEHHUII0 B OIIOBiAaHHI
O. Hoceiteporo «Ha mmaBHsx». [Ipo koxaHHsS B
«ctuni XKopx Canmy» i cydacHy enoxy ipoHIYHO po3-
MIpPKOBY€ ¥ TOJIOBHa repoinst pomany B. JlomonTO-
Br4a «/liBunHa 3 BemMeIuKoM». MoKHA IPUITYCTHTH,
1o ciadKa penpe3eHTalis LbOTo XaHPOBOTO IaTYHKY
B iHTepTeKcTi 1920-X MoB’sA3aHa 3 ynepemlKeHo-3He-
Ba)KJIMBUM CTAaBJICHHSIM NMHMCHbMEHHUKIB-4OJIOBIKIB 10
<«OK1HOUOT IPO3M» AK €CTETUYHO HMXKYO1, TEMaTHUIHO
00MeKeHO].
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BucHoBKM ii mepcrneKTHBH JOCTiIAKeHHs. Y TBO-
pax TIpeACTaBHHUKIB «PO3CTPUISIHOTO BiJPOIKEHHS»
BUSIBIICHI YHUCIJICHHI 1HTEPTEKCTEMH, IO MEepeajpe-
COBYIOThH 10 TIOIYNAPHOI JIITepaTypu — JCTEKTHBIB,
NPUTOJHHULIBKUX, ICTOPUYHUX, (PAaHTACTHYHHUX pOMa-
HiB. [IpukmeTHoO, 0 iHTepTeKCTeMH3«(popMynLHo'i»
mTepaTypH 3 OHAKOBOIO iHTEHCHBHICTIO (byHKulo-
HYIOTh 1 B KAHPOBO cnopmHean TBOpAX, i B coui-
aNBbHO-TICUXOJIOTIUHIH, caTUpUUHill Tpo3i, TBOpax Ha
peBouoLiiiHy TemMaTtuky. Haity>xuBaHimmm pi3HOBU-
JIOM THTEPTEKCTEM € aJIFO3MBHUIA aHTPOIIOHIM (3rajika
PO aBTOpPa YU TEPCOHAXKA MPOTOTEKCTY); 3adikco-
BaHl TakoX TPaaULiiHI MOTHBH W yBEAEHHS Iepco-
HaxiB GOPMYIIBHOI JTiTEpaTypu 10 00pa3HOi CHCTEMH
BinacHoro TBopy (Har ITinkepTon y pomani M. Horan-
cena «[Ipurogn Mak-Jleiicrona, ['appi Pymepra ta
IHIINX»). 3rafyioun «TpaauliiHi» o0pasu 3 ycTane-
HOI0O CEMaHTHKOIO, MMMCbMEHHUKH YacTO 3aCTOCOBY-
I0Th 1X fK 3aci0 xapakTepu3alii nepcoHaxa. [HTep-
TEKCTEMH 3 TIOMYJSIpHOI JIiTepaTypH BHUKOPHCTaHi
TaKOX JUIsS HaJIaHHS TBOPY BiJIMOBIIHOTO €MOIIHHOTO
konoputy (1. Hedo — «Pobinzon Kpyzo» — ex3oTuka
0€e3III0IHOTO OCTPOBA, MPUTOIH, & BOAHOYAC — MOTHB
CaMOTHOCTI JIIOIMHH Yy CBiTi); K MapKkep BiINOBiJ-
HOi aHpoBoi «popmynam» (A. Konan [loin — netek-
tus, [. Yemic i XK. Bepn — danractuka, O. [oma i
B. CkoTT — icropuuHa OeleTpUCTHKa); OTOTOXKHIO-
IOThCSL 3 JIITEPATYPOI0 JiJIsi HEBUOAIIMBUX YUTAUiB,
nicepaorepoikoto. [IpucyTHiil y TBopax i cTepeoTHI
npo «(pOpMYJIBHY» JiTEpaTypy K cepy IUTSIOTO
ynTaHHA. He 3BakarouWm Ha MPHIIUCH «IIpOJETap-
CBKOT KPUTUKHU», KOTPa TPaKTyBasa MOMYISPHY JiTe-
parypy SK CHUMYISKD, IO BiJIBOJNIKA€ YUTAYiB Bij
peanbHOrO KHUTTA W OOPOTHOM 3a CBITJIC MaiOyTHE,
OeJeTpHUCTHKA TOCIIa€ BaYKJIMBE Miclle B IHTEPTEKCTI
yKpaiHchKoro nucbkMeHcTBa 1920-x pokis. [lepcrek-
THBHUM HAINpPsIMKOM JOCIIPKCHHS BUIAETHCS 3’ SCY-
BaHHS 0COOJIMBOCTEH (DYHKIIIOHYBaHHS IMOMYJIIPHOIO
MUCBMEHCTBA B IHTEPTEKCTI YKpaiHCHKii niTepaTypi
1930-x pOKlB 30KpeMa y TBOpax MHChbMEHHHUKIB-CO-
[PEaiCTiB.
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YnopsaKyBaHHS ONpPallbOBYBAaHOTO MaTrepialy — BIATOBITAJbHUN 1 Bax-
JTUBUH eTanm HayKOBOi pPOOOTH, SKHI JomomMara€ JIOCTiTHMKOBI OHOBHUTH
i TOrMOUTH 3HAHHS PO MEBHE sBUILE 9K 00’€KT. L{fo cTaTTIo MpuCBsYEHO
KpuTepisM kinacudikanii MIKMOBHHX OMOHIMIB, ceOTO CIiB, HaJEKHUX
IO pi3HUX MOBHHX CHCTEM 1 HAAUICHHX CHMETPHYHOIO (GOpMOIO Ta
ACUMETPHUYHUM 3MiCTOM. Mi’)KMOBHI OMOHIMH, K BiJIOMO, 4aCTO CTaHOBJISATH
TPYAHOIII MiJi Yac KOMYyHiKkalii Ta mepekyiany. KoMIjekcHO BUBYATH Taki
cnoBa moyanu 3 1928 poky, xomu cBit moGaumina mparst M. Kecciepa ta
K. depokinbi «DanpmuBsi Apy3i, a00 MiBOHI KAMEHI aHTJTIHCHKOT JICKCHKH.
IMopanu mepexnamadam». Biaromi 3’sBUIIOCS YMMajo HAYKOBUX PO3BIIOK
1 ykiajeHo Oe3Jiu CIIOBHUKIB Ha Marepiami JBOX YH OiIbINOT KiTBKOCTI
MOB, aJie JIOCHIJPKCHHSI B Il JIHTBICTUYHIN IapuHi HE BTPAYarOTh CBOET
aKTyallbHOCTI, aJKe 3iCTaBIEHO MIe NajeKo He BCi aCMEKTH MiKMOBHOI
OMOHIMII, a ToMy ii ofWHHMII (Tapu YM TPYHH MIKMOBHUX OMOHIMIB)
noTpeOyBaTUMYTh IIOpa3 HOBUX KIIaCH(iKaIifHUX cXeM, sKi, Oe3mepedHo,
IPYHTYBaTUMYyThCSl Ha BXe BigoMux npuHiunax. Came iX i po3mISIHYTO
B Hamriii po3sinui. [IpoanamnizyBaBimm kinacudikailii Mi>KMOBHHX OMOHIMIB,
3allpONIOHOBAHI B CydYacHili MOBO3HABUiH JiTepaTypi, MH 3 SCyBajH
HaMICTOTHINI O3HAKM TakKol JIEKCHKW, BH3HAYMIM KpPHUTEpii, MOKJIAICHI
B OCHOBY 11 KiTacu(ikamiifHIX cXeM, 1 TOKa3aju, 0 cepell IUX KPUTEPIiB € K
CaMOJIOCTaTHI (CeMaHTUYHMMA, HOpMaTbHUHN, ETHMOJIOTIYHHNA, CIIOBOTBIPHHUIA,
YaCTHHOMOBHHM), TaK 1 JOMOBHIOBAJIBHI (CTHIICTHYHHMH 1 IpaMaTHIHHN).
Hanpukian, 3a ceMaHTHYHUM MPUHIMIIOM MIXMOBHI OMOHIMH MOXKHA
MOJIJTUTH Ha TMOBHI (BIAHONICHHS CEMaHTUYHOTO BUKJIFOUEHHS) 1 YaCTKOBI
(BigHOIIEHHS CEMAaHTHYHOTO BKIIOYCHHS a00 CEMaHTHYHOTO IIEPETUHY);
3a QopMasbHHUM — Ha (QOHETHUKO-rpadivHi (BIacHe OMOHIMH), (OHETHYHI
(omodonm), rpadiuni (omorpadu) 1 wmopdosoriuni (omodopmu);
3a €THMOJIOTIYHMM — Ha TOMOT€HHI i TeTepOTeHHi; 3a CIIOBOTBIPHUM —
Ha OMOHIMH TIEPIIOTO CTYHECHS ¥ OMOHIMH JPYyroro CTYIICHS;
3a YaCTHHOMOBHHM — Ha IMCHHHKOBI, NMPUKMETHUKOBI, TPHCIIBHUKOBI,
Ji€ecHiBHI TOmO. bymb-ka 3 IHMX CXeM MOXE CTaTH SK 0a30BOI, Tak
1 TPOMIXKHOKO JIJISl pO3TaYKEHIIOT Kiacu(ikartii.
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Arranging the studied material is a responsible and important stage of scientific
work, which helps the researcher to update and deepen knowledge about a
certain phenomenon or object. The article is devoted to the criteria for the
classification of interlingual homonyms, that is, words belonging to different
language systems and endowed with a symmetrical form and an asymmetrical
meaning. Interlingual homonyms are known to often pose difficulties in
communication and translation. The comprehensive investigation of such
words began in 1928, when the work of M. Kcessler and J. Derocquigny “False
friends, or pitfalls of English vocabulary. Tips for translators” was published.
Since then, a lot of scientific studies have appeared and many dictionaries
have been compiled based on the material of two or more languages. However,
research in this linguistic area does not lose its relevance, because not all aspects
of interlingual homonymy have been compared, and therefore its units (pairs
or groups of interlingual homonyms) will require new classification schemes
every time, which will undoubtedly be founded on already known principles.
Actually, they are considered in our paper. Having analyzed the classifications
of interlingual homonyms proposed in modern linguistic literature, we found
out the most essential features of such vocabulary, defined the criteria that
are the basis of its classification schemes, and showed that among these
criteria, there are self-sufficient (semantic, formal, etymological, derivational,
part-of-speech) and additional (stylistical and grammatical). Thus, according
to the semantic principle, interlingual homonyms can be divided into full
(relations of semantic exclusion) and partial (relations of semantic inclusion
or semantic intersection); according to the formal principle — into phonetic-
graphic (proper homonyms), phonetic (homophones), graphic (homographs)
and morphological (homomorphs); according to etymological principle —
on homogeneous and heterogeneous; according to the derivational principle —
on homonyms of the first degree and homonyms of the second degree; according
to the part-of-speech principle — on substantival, adjectival, adverbal, verbal,
etc. Any of these schemes can become both basic and intermediate for a more
extensive classification.

IMocranoBka mnpodjemu. Busuatoun Oynb-sike
SIBULIE YU 00 €KT, HayKOBueBi MOBCSKYAC JOBOIUTHCS
CHCTEMATH3yBaTH i ynopsiIKOBYBaTH JOCTiIKyBa-
HUH MaTeplan 3a CIIBHUMM O3Hakamu. Lle#t mpo-
1ec, K BiIOMO, Ha3uBawoTh Kiacudikauieto. Knacu-
cpiKauiﬂ nae 3M0ry OHOBUTH 1 HOIVIMOUTH 3HAHHA B
MeBHiH HaYKOBII/I LapuHi, 30KpeMa W y JIHrBiCTHLI.
KommiekcHe 1 BceocspkHE BHBYEHHS Pi3HOMOBHHUX
CIIiB, IO MArOTh CXOXKHH 30BHIIIHIA (3ByKOBUH Ta/
a6o rpadiuHmii) BUITISLA, ajne po30iratroThcs 3HAYCH-
HsIM, BeJle CBili mouatok i3 1928 poky, komu 3’sBH-
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nacs npaus M. Keccnepa ta XK. JlepokiHbi Ha MaTepi-
aii (hpaHIy3bKO-aHTIMHCHKHUX 1 aHTIIO- (1)paHI_Iy3I>KI/IX
napaneneid. ABTOPH Ha3BaJM Il mapanerm «(ampim-
BUMHU Jpy3sMHU Tiepeknanada» [16, c. 12]. Bigromi
3p00IEHO YMMAJI0 JOCIiIKEHb TaKO1 TEKCUKH 1 YKIIa-
JIeHO Oe31iu CIIOBHWKIB Ha 0a3i JBOX, TPHOX 1 Oijb-
101 KiTbKOCTi MOB. OTHUM i3 TIEPIITUX BiTMOBITHUKA
TaKOTO XapakTepy y CIOB’SHCHKHX MOBaxX 3ayBa)KUB
YKpalHChKUI MHCHMEHHUK 1 Tepeknanad M. Puis-
CbKMH, Ha3BaBIIM IX MIDKMOBHHMH OMOHIMaMu
[9,c. 124]. Baromuii BHECOK y BUBYEHHSI IBUILIA [IOBHOT
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a60 JacTKoBOi (hopMaTbHOT MOMIOHOCTI CEMAaHTUIHO
1 CTUITIICTHYHO PO301KHUX CIIIB PI3HUX MOB 3pOOMIH
M. Kouepras, 3. I'pocbaprt, O. Jlaberko, K. PyTkoB-
cekuii, C. Kiiiko, K. Bosn, I1. X. Yamico-/lominrec,
1. Kononenko, M. BorinmieBa, M. Kpyns Ta 1011 Hay-
koBUi. OcTaHHIMU POKaMH 3’SBUIJIOCS YMMAajO Hay-
KOBHX 1 IPUKJIAJHUX IIpallb, IPUCBAYCHUX CJIOB’SH-
CbKill MDKMOBHIM OMOHIMII: yKpaiHCHKO-ITOJIBCHKIH
(I. Kononenko, O. CmiBak; M. bemnax), ykpain-
cbKo-yechbkiil (A. TypumHa), OGiIOPYCHKO-IIOIBCHKIM
(P. Kanera), Oinopycbko-dyecbkiii (H. IBammna,
O. Pynmenko), mnonbceko-pociiicekii (K. Kycans),
nojbebko-cepOcebkii ([, [lumka). ¥V cBoix mparsx
HayKOBIIi TIOCIYTOBYIOTHCS pi3HUMH Kiacuika-
HIHHUMH CXEMaMH 3aJIe)KHO BiJl METH Ta MpeaMeTa
JIOCIIKEHHS, aje sKi caMe KpUTepii moairy mokia-
JICHO B OCHOBY Ti€l UM Ti€i CXeMH, TOAUTHCS PO3IJIsi-
HYTH AOKIJIQTHIIIE, M0 # 3yMOBHJIO aKTyaJdbHICTh
HAaIoi CTarTi.

Mera i 3aBaaHHs cTarTi. MeTa 11i€l po3BiAKH —
BH3HAUCHHSI OCHOBHUX KPHUTEPIiB Kiacudikamii Mix-
MOBHUX OMOHIMIB y cydacHiii ninrBictumi. 100
JOCATTU TIOCTaBlIEHOT MeTH, Tpeba Oyiio po3B’s3aTu
TaKi 3aBIaHHS: O3HAWOMHTHUCS 3 KiacH(iKal[iiHUMU
CXeMaMH JIEKCUKH TaKOrO XapakTepy, 3alpOIlOHO-
BaHNMH B MOBO3HABYill JiTEepaTypi; BUOKPEMHUTH
HaHICTOTHIIIl O3HAKU CIiB, OXOIUIEHHX MI>KMOBHOIO
OMOHIMi€0; C(HOPMYITIOBATH 1 y3arajlbHUTH OCHOBHI
Kputepii kimacudikamii MDKMOBHHX OMOHIMIB ISt
OIUCY IXHIX BIaCTHBOCTEH.

Mpeamer i 00’ekt mocaimxenns. I[Ipenmer
HAIIOTO JOCHIUKEHHS — KpuTepili Kiacugikamii
MIDDKMOBHHX OMOHIMIB Y Cy9acHOMY MOBO3HaBCTBI.
OO0’ €eXT HOCIIIKEHHS — SIBUIIE MI>)KMOBHOI OMOHIMI].

Bukiaaag ocHOBHOro marepiany AOCTiIKeHHS.
Ve B mepwiil IpyHTOBHIM Tpalli, HpUCBIYEHIH
«pampmmBuM ApY3siM Tepekianada», M. Keccrep
i XK. JlepokiHbi 3a3HauarOTh, MI0 HE BCI JOCITIIKY-
BaHI B Hill CJIOBA HAJUICHI LIJIKOM PI3HOK CEMaHTH-
KOO, aJIK€ Cepell HUX TPAIUIAIOTHCS U Ti, K1, MAIOUH
criypHe (JIATHHCBKE) TOXOMXKEHHs, abo 30eperin B
KOTPIHCh i3 3iCTABICHUX MOB apxaiuHe 3HaYeHHs, a00
PO3BUHYJIM HOBE 3HAYCHHS, HE MpPHUTAMaHHE 1HIIIN
MoOBi [16, c. 13—18]. Inakmre kaxxydu, «parbmuBux
Ipy3iB Mepekazaya» YMOBHO MOXKHA MOAUIMTH Ha
iTKOM (hambmuBi (3 iIEHTHIHOIO (OPMOIO 1 30BCIM
BiIMIHHOI0 CEMaHTUKOI0) Ta YacTKOBO (hasiblIKBi
(3 imeHTHYHOIO (HOPMOIO 1 HE 3aBXIW BiAMIHHOIO
CEMaHTHKOIO, 10 3aJIC)KUTh BiJl KOHTEKCTY).

ro knacudikamito MOXKHA BBaYKaTH YHIBepCallb-
HOI0, TOMY 3 TOIIUPEHHSM Y JIHTBICTHIII TepMiHa
«MIDXMOBHA OMOHIMis» 1 10opa3 TIMOIIMM BHBYECH-
HSIM LBOTO SIBHIIA HiA PI3HUMH KyTaMu 30py came
BOHA JIAATJIa B OCHOBY 0ararboX iHIIMX Kiacuikariii.
TyT, mpaBna, ciiif] 3a3Ha4UTH, IO CEPES MOBO3HABLIIB
€ TaKOXX JyMKa, 10 MOHATTS «(ajbIuBi Ipy3i nepe-
KJIazaya» 3HauyHO IIMpIIE 33 IOHATTI «MIXMOBHI
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OMOHIMHU» 1 MmO cepex «(hanpUIMBUX APY3iB mHepe-
KJagada» mopsj i3 MDKMOBHMMH OMOHIMaMu Tpeba
BUOKPEMJIIOBaTH 1HII TPYNH CIiB, 30KpeMa MiXk-
MOBHI TaPOHIMH.

Tak, H. Ipammmnua, O. Pynenko i JI. SHoBemns y
cBoiil mpaui «Falesni pratelé¢ piekladatele v Cestine
a bélorustiné» («“PanpmmBi Apy3i nepexnagada’ B
4echbKill 1 O1TOpyCchKiii MOBax») Mi MiI>KMOBHOIO OMO-
HIMi€I0 PO3yMiIOTh (POpMabHy CXOXKICTh (MOBHY a0
YacTKOBY) Pi3HOMOBHHX JIGKCEM i3 PI3HMMH 3Ha4eH-
HSMH, a MDKMOBHOIO TMTapPOHIMI€I0 HA3HBAIOTh SIBHILE
(opmanbHOT OJIM3BKOCTI PI3HOMOBHHUX 1 Pi3HO3HAYHUX
nekceM [ 14, c. 11-25]. Sk 6aunmo, y nepuiit nedininii
HAayKOBUIII HArojoIlyloTh Ha (OpMajibHIA CXOXKOCTI
3iCTaBIIOBaHMX CIIiB, a B APYriil — Ha iX (opmanbHii
OJM3BKOCTI, XO4 HaBpsiI YM MiX (OpMaJbHOIO CXO-
KICTIO 1 pOpMaTTbHOIO ONU3BKICTIO MOJKHA IIPOBECTH
YiTKy TpaHb, HaATO KOJM PO3DISAAAaHI MOBH MalOTh
pi3Hy rpadiky abo nmpounuTaHH:] JiTep.

ABTOpKa YKpaiHCHKO-TIOJILCHKUX KOHTPACTUBHHX
nocaikeds 1. KoHOHEHKO 3a MIXMOBHI OMOHIMH
BU3HAE 1GHTHYHI 3BYYaHHSM, NpPOTE LIIKOM abo
YaCTKOBO BiMiHHI 3HaUE€HHAM Ta BXKMBAHHSM Pi3HO-
MOBHI CJIOBa, a 32 Mi>KMOBH1 ITAPOHIMH — Pi3HOMOBHI
CIIOBa, 1110 MAIOTh OJIM3bKY (POHETHKO-MOpPdOIOTiUHY
dopMmy ¥ He 30iraloTbCcs 3HAUYECHHSIM, ajle aHallizye
TaKy JIEKCUKY CyKYITHO [6, c. 203].

3 omiAdy Ha Lie MU y CBOiM po3Bimmi, sk i Oarato
HIINX HAyKOBLIB, 30kpeMa M. Kouepran [7, c. 389-398],
M. bennax [2, ¢. 4-5], 3. I'pocbapr [13, c. 81-82],
K. Kycamp [18, c. 55], P. Kamera [15, c. 62],
C. Kiiixo [4, c. 24], O. JlaGenxko [8, c. 137-138], po3y-
MiEMO MDKMOBHY OMOHIMIiIO HIOHAWIIMpIIE, BBaXKa-
I0YM 32 MDDKMOBHI OMOHIMH Pi3HOMOBHI €JIOBa, SIKi
30iratoTecst (POPMOIO YCHO, HA MHUCHMI UM B MeXax
perynspHHX BiamoBigHocTel (PpoHETHUHHX, Tpadid-
HUX, opdorpadiyHux, aKkUEHTONIOTIYHUX, MOpheM-
HO-CIIOBOTBIpHHX), HasBHUX MDK MOPIBHIOBAHUMH
MOBHHMH CHCTEMaMH, i IIUIKOM a00 YacCTKOBO pi3-
HATbCs 3MicToM [11, ¢. 100].

CyuacHa ykpainceka MoBosHaBuisg O. JlaGeHko,
3ICTaBIIAIOYN YKPaiHCHKO-(PPaHIy3bKi MI>KMOBHI OMO-
HIMH, TIOZ1JIsI€ iX Ha aOCONMIOTHI Ta BimHOCHI [8, ¢. 138].
Jlo aOComOTHHUX MIXKMOBHHX OMOHIMIB JOCIiIHHUIIA
3apaxOBY€ OJMHUII MOPIBHIOBAHMX MOBHHX CHUCTEM,
mo 30iratoThess (OpMOIO BUPaKEHHS TOTIPH MOXK-
JMBI BiIMIHHOCTI B MeXax PEryIspHUX MIKMOBHHX
(hoHEeTHKO-Tpa(iuHUX BiJIIOBIIHOCTEH, ajie IIJIKOM
PI3HATBCA Yy TUIAHI 3MIiCTy. A BiIHOCHI Mi>XMOBHI OMO-
HIMH OKpECIIIOE SIK OJMHUIII MOPIBHIOBAHUX MOBHHX
cHucTeM, 10 30iraloThbesl y IUIaHI BUPaKEHHS TONPH
MOXKJIMBI BiJMiHHOCTI B MeKaX PErysIpHUX MI>KMOB-
HUX (OHETUKO-TpaidHUX BIAMOBIZHOCTEH 1 MalOTh
y CEeMaHTU4Hil CTPYKTYpi AesKi CIiJbHI 3HAYCHHSI.

3aranoMm, fK 3a3Hadae mpodecop YHIBEPCUTETY
Manaru (Icnanis) I1. X. Yamico-/lominrec, yce po3-
MaiTTsi CEeMAaHTHYHHMX BiJHOIIEHb Ha JIEKCHYHOMY
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PiBHI Mi’>k OMOHIMIYHUMH BiJITIOB1THUKAMH ITOPiBHIO-
BaHWX MOB MO)KHA 3BE€CTH JIO TPHOX THITIB (npuxiaou
cnie nawi — J1. 111.):

— CCEMaHTHYHE BHWKIIOUCHHS: YKp. JyHa —
poc. JiyHa ‘HebecHe CBITHIIO; MICSIIb

— CEMaHTHYHE BKITIOUCHHS: YKP. aAeNT ‘[OCIIiI0B-
HUK SKOFQGR YUGHES, 17¢]" — mout. adept ‘1) monua,
IO OMAHOBYE SKUHCH (ax, MOYMHAE TMPAIFOBATH
y dKiiick cdepi, y SKOMYCh HampsMi MHUCTEINTBA;
2) poeIiAPBHYK AKQIOCh YHCHHS, 11¢ ]

— CEMaHTHYHHH IEPETHH: YKP. JsiIbKa ‘1) 1uraga
IrpapKa, y BULTL DiTYRKY JOAKEY /[ MAKET, Girypy

AKQICH , ICTOTY JUIA, BreTaR; 2) [mepen.] OesBiibHa
monrHa a0 IIOAWHA, SIKOK  PO3BaXaroThes //

JIIONIMHA, SKa BUKOHYE YYXy BOJIO; 3) [po3m.] Mana

AUTHHA® — OLIL. JIsIbKA ‘1) APTFY4 Irpaika y, BUrIgal

irypxu, moaugy /| MAKST, QILypH, AKOICk IGTOTH Y1
BHCTaB; 2) [po3M. ] XTOCh IPUBAOIUBUI, IOCH IPUBA-

6muse’ [12, c. 1114-1118].

Bepqu/I JI0 yBaru He JIMIIE CEMAHTUYHUH, a i1 CTU-
JICTUYHUH acIeKT, yKnaz[aql YKPaiHChKO-IOIbCHKOTO
CJIOBHHMKA MIXXMOBHHMX OMOHIMIB 1 mapoHimis [. Kono-
HeHko Ta O. CroiBak BHOKPEMIIIOIOTh YOTHPH THUIH
TaKWX Iap CIiB:

— CJIOBA, SIKI MOBHICTIO PO3XOIATHCA 3HAYCHHSIM
abo BCciMa 3HAYEHHSIMH, SIKIIO CIIOBO TOJiCeMiuHe
(ykp. wamka — mon. czaszka ‘uepen’);

— CJIOBa, SIKi Pi3HATHCS JIMIIE OKPEMUMH JIEKCHY-
HUMH 3HaYCHHSIMH, SIKIIO X0Y OJHE CJIOBO MapH IMOJTi-
cemiuHe (YKp. cemapaiis — 1ojl. separacja ‘HapizHe
MIPO’KUBAHHS TOAPYZOKS; BITOKPEMIICHHS, 130JISLIis;
cemnapartisi);

— CJIOBA, IKi BXOAATH J0 OJHMX JIGKCHKO-CEMaH-
TUYHHUX 200 TEMaTMYHUX T'PYyI, ajie O3HA4aloTh Pi3Hi
OpeaMeTH 4d ABUIIA (YKp. MOTHJIb — 1oJ. motyl
‘MeTenuK’);

— CIIOBA, IO PO3XOIATHCS MEperyciM CTHIICTHY-
HUMH XapaKTepUCTUKaMHu (YKp., HEUTp. ryba — mour.,
po3M. geba) [5, c. 6].

[ocnimoBHimy knacugikamnito, IpyHTOBaHy Ha
TUX CaMHUX KpUTEPisiX — CEeMaHTHYHOMY W CTHIIiC-
TUYHOMY, HABOAUTD JOCHiTHHUK MTOJIBCHKO-POCIHCHKOT
MikMOBHOT oMoHiMii K. PyTKOBChKMH, BUAIISIOUN
Taki TPy Mi>KMOBHHUX OMOHIMIiB:

— CJIOBa, acCHMETPU4YHI 3HAYE€HHEBO (KIaCH4HI
anpOKCUMATH, IO PI3HATHCS TIABKH IEHOTALIEIO):
non. przypadek ‘Bumamox’ — poc. NPUNAAOK
‘Hamag xBopoou’, mon. skazaé ‘1) sacynauty; 2) npu-
pexTi’ poc. ckKa3aTh ‘CKa3zaTH’, TIOJ. WIieSZcz
‘BilllyH’ — poC. BelIb ‘Pid’;

— CIIOBa, ACUMETPUYHI CTHIICTUYHO (OJUHHIIL,
IO PI3HATHCSA TINBKU CTHJIICTUYHUM 3a0apBIICH-
HsIM): ToJ1. ¢zoto ‘4orno, 106’ — poc. deso, noin. dlon
‘OJIOHS” — pOC. AJIaHb, 0. glos ‘ronoc’ — poc. wiac
(TIONBbCBKI BiATIOBIAHUKY MalOTh HEUTpaJIbHE 3a0apB-
JICHHS, @ POCIMCHKI, 3a1I03UYEHI 31 CTapPOCIIOB’ THCHKOT
MOBH, — ITiTHECCHE);
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— CJIOBa, aCUMETPUYHI 3HAYEHHEBO M CTHIIIC-
TUYHO (OJMHMIN, IO PI3HATHCA JICHOTAIIEI Ta
HQJIEKHICTIO [0 pI3HUX CTHIICTUYHUX LIapiB):
noi., HeuTp. dur ‘Tud’ — poc., po3M. Aypb ‘Iyp,
nypouri’, moi., He#tp. dziewica ‘HesaliMaHa’ —
poc.,3acT. AeBMIA ‘AiBYMHA’, [TOJI., pO3M. gniot ‘ 1) rire-
BTSIK; 2) HyOHUH, JOBIHH (iIbM, JiTEpaTypHUil TBip
TOIIO  — POC., HEUTP. THET ‘THIT ;

— CIIOBa, aCMMETPHYHI 3HAYEHHEBO W EKCIIpe-
CUBHO (OIMHUII, WIO PI3HATHCSA JCHOTAIEI0 Ta
EKCIIPECUBHUM HaINlOBHEHHsM): 1oyl honor [medni-
opaTuB] ‘4ecTb’ — pocC. TOHOP [meiopaTuB] ‘roHOp,
nuxa’, noi. lubiezny [meiiopatuB] ‘xTUBHH, pO3-
MyCHHH — poc. J100e3HbId [MemiopaTus] ‘o0’ s3-
Huil’, mon. lapaé [meirp.] ‘moButH, namatn’® —
poc. Janars [neifoparus] ‘manaru’ [20, c. 313-314].

Cepen cimiB, acUMETPHUYHHMX 3HAYCHHEBO, SK
3a3Ha4a€e HayKOBelb, MOKHA BUOKPEMHUTH Kiac JIeK-
ceM, MPOTUJICKHUX 3HAUEHHSIMU i BIIOMHUX Y JHTBi-
CTHYHIH JliTeparypi miJg Ha3BOIO «MIKMOBHI CGHaH-
TioceMn», abo «oMoaHTOHIMU»: Ton. Kryminalista
‘KpUMIHAIBHUK’ — POC. KPUMHHAJIHUCT ‘KpHUMi-
HAJICT’, MOJ. WORM ‘apoMar’ — poc. BOHb ‘CMO-
pin’, mon. zapomnieé¢ ‘3a0yTH’ — poc. 3alIOMHMTH
‘3amam’araru’ [20, c. 314].

KpiMm ceMaHTHMKO-CTMIIICTHYHOI  Kjacuikarii
MDKMOBHHX OMOHIMIB, K. PyTkoBcbkuii mopmae i
eTHMOJIOTIUHY, HA3WBAIOYM aHaJi30BaHI Mapu CIiiB,
y Mopcbonorlqﬂm CTPYKTYpi SIKHX MOXXHa BUYJICHY-
BaTH CIIIbHUI €TUMOH (HAIPUKIIA, METOAOM peKoH-
CTPYKIii), FOMOreéHHUMH (OTHOPiTHIUMHU ) OMOHIMaMH,
a ETUMOJIOTIYHO HEMNOB’s13aHi JIEKCEMHU — IreTeporeH-
HUMH (pI3HOpPIAHUMH) OMOHIMaMH. [ OMOTeHHI OMO-
HIMU HayKOBEI[b TIOIIJISIE Ha CJIOB’ THCHKI (1101, matka
‘MaTn’ — poc. MaTKa ‘Mmarka’, 31)1 cJ. *matl) i
HeclIoB sIHCBKI (mon1. angielski ‘anrmilicekuii’, Bix
noi. Anglia ‘Anrnis’, anri. England — poc. anresnb-
CKHIi ‘STHTOJBCHKUI, BiZl pOC. aHTeJ] ‘STHTON’, CIIOPiJ-
HEHOTO 3 I'p. dyyehog ‘Te came’), a FeTepPOreHHI — Ha
CJIOB’STHCBKI (T10J1. WOZ ‘Bi3’, BiJl IICII. *VOZB — POC. BY3
‘Bunl’, a0p. B/l BBICIIIEE y4eOHOE 3aBeeHUE ‘BUIIIUN
HaBYAJIBHUH 3akian’) i mimai (mox. pas ‘peMiHb,
nac’, BiJ mci. *pojase — mac ‘BiMOBa Bij y4acTi
B Ipi’, Big ¢p. je passe ‘s mpormyckar, OOMH-
Haro’) [20, c. 311-313].

Jocnigauis yKpaiHCHKO-TIOJILCHKOT Mi>XKMOBHOT
oMoHiMii M. Bexgnax 3rpymyBaja TOMOTEHHI MiXk-
MOBHI OMOHIMH TaK:

1. [ToBHI TOMOTeHHI Mi>KMOBHI OMOHIMH (3a3BU-
Yaii OIHO3HAYHI OMOIIApH OAWHHIIB):

— CJIOBa, L0 TOBHICTIO PO3iHILIMCS B CeMaH-
THII: YKD. JOCATHUH ‘SIKUH BUKJINKAE
nocany’ — non. dosadny ‘minHui, BUpa3Hul, eHep-
rifiHui’, yKp. Tyruii ‘1) gyxe HaTsSTHEeHUH abo CTAr-
HEHMH; 2) OITFHO 3aII0BHEHUH, HAOWUTHIA — oI, tegi
‘1) rpyOuii, mOBHMIA; 2) MOCBiTYEHUA, BIPaBHUIL,
3) ny’ke CUIBbHUM, IHTEHCUBHHH;
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— cJoBa, MO O3HAYalOTh MOJiIOHI pedepeHTHi
chepu ¥ MaTh CHUTBHY BHYTPINIHIO (QopMy:
YKp. IeHHHUK ‘1) MOACHHWK; 2) BIATOPOIKEHE MicIie
B CTaliHl 1J11 ogHOro KoHs — moj. dziennik ‘rasera,
KypHaII'; YKp. TPOMIOBHUI ‘TIOB’S13aHUM 3 TpilIMu’ —
TI0JI. groSZOWY ‘KOTi4aHuH, JIeIIeBrii .

2. IloBHI romMoreHHi, MOHOCEMIYHI, 31 cIlelia-
Ji3ami€ro, 3BYXKEHHSM 3HaueHHS B ONHIA i3 MOB:
yKp. AaHHA [(oNbK., €TH.] ‘3HaXapChbKUil HarTiid,
oo MpUBOPOXye abo BigBepTaE KOTrO-HEOYAb’
mon. danie ‘ctpaBa’; yKp. CBiT/IMISI ‘4HCTa, CBITIA,
napajHa KiMHara B OynuHKy — mon. Swietlica ‘kiry0;
MicIle B IIKOJII IS BiATTIOYMHKY TIiCIISA 3aHATH .

3. YacTkoBi TOMOT€HHI OMOHIMH, 110 BUHHUKIA Y
porieci BTOPHHHOT HOMIHAMIT 1 BUPI3HSAIOTHCS CITiB-
BiJTHOIIIEHHSIM Ta i€papXi€r0 JIEKCUKO-CEMaHTHUIHHIX
BapiaHTiB MMOJIiICEMAaHTHYHOTO CIIOBA:

— OMOHIMH €MiIUTMaTU4HOTO THILY, 10 BUHHUKIIN
B pe3ynbTari MeTapopruIHUX, METOHIMIYHUX Ta aco-
LiaTUBHO-ACPHUBALIIIIHAX TEPEHECEHb: YKP. MO30.b
‘1) yTBOpeHHS Ha IIKipi BHACIIOK THCHEHHS abo
TepTsL; 2) BayKKa mparls’ — Moi. mozodl ‘Baxkka mparis’;
yKp. Tyma ‘1) Tino 3a0uToi TBApUHU; 2) PO BEIHUKE,
IJ1aJIKe TiJIO JIIOMWHU — TOJ. tusza ‘OrpsIHICTh ;

— OMOHIMH, MmO 30iraroThCs B MPSIMOMY 3Ha-
YeHHI, ajie PI3HATHCA MEePeHOCHO-MeTadOPUIHUMHU:
B YKpaiHCHLKOMY CJIOBi Opyc i MobchkoMy CI10Bi brus
HU3Ka MPSIMUX 3HAYEHb, SK-OT ‘KOJIOAA’, ‘TOUMIBHUI
KaMiHb’ 30ira€Tbcs, aje BTOPHHHE 3HAYCHHS ‘HEO-
Teca, TPyOisH’ BIACTHBE TLIBKH MOIBCHKIH MOBI.

4. YacTkoBi TOMOT€HHI OMOHIMH 3 TiMEpO-TilTOHi-
MIYHAMH BiJHOIICHHSAMH TIPW TIONCEMii: YKp. BYHK
‘HEOTpyWHa 3Misl CEPEeAHBOTO PO3MIpy’ — TION. WAz
1) By; 2) 3Mist B3araiii; 3) ryMOBHH IIJIAHT ; YKP. OBi
‘ IBOKpHJIa KOMaxa, YHi TMYMHKY [IapasuTyIoTh B Opra-
Hi3Mi TBapuH — oJ1. owad ‘Oyzab-sika KoMaxa’.

5. OMoHiIMU 3 QYHKIIHHOIO TU(EPEHITIAIlEr0 JTeK-
CUKO-CEeMaHTUYHHUX BapiaHTiB IMOJiCEMAaHTHYHOTO
CJIOBa Ha MLUIAXY BiJ TEPEHOCHOTO BKUBAHHS [0
nemeradopuzaiii, AeMeToHIMi3amii CeMaHTHKH, i
TEepMiHONOTI3alii B Pi3HUX HOMEHKJIATypHO-TeMa-
TUYHUX cepax: yKp. MeTa i 1oj1. mieta 30iratoThCs
B OCHOBHI{ YaCTHHI 3Ha4€Hb, aJIe OCTAaHHE OKPECIIOE
11e ¥ IeBHI CIIOPTUBHI TOHATTS — ‘LiJb’, ‘QiHim’.

6. Mi>KMOBHI OMOHIMH 3 Pi3HHM YacOBHUM BiJ-
JaJieHHSAM 3Ha4eHb NPH IOJiceMii B pe3ynbTari cra-
PiHHS OIHOTO 3 HHX, 3BY>KeHHS cepu (QyHKITIOHY-
BaHHs, TEPUTOPIaJIbHOTO OOMEXKEHHS: YKp. rajy3b
‘1) [pinko, 3act.] rinka; 2) neBHa TUISTHKA BUPOOHH-
UTBa, HAyKH — Hoi. galaz ‘1) [3araJbHOBK.] TijKa;
2) meBHa AiNsSHKa BUPOOHHULTBA, HAYKHU , YKp. TPH-
30Ta ‘1) AymeBHi MyKu; 2) HECTIOKiHHUHN, TPUBOXKHUI
CTaH’ — IO grzyzota [aian.] ‘6inb, pi3b y skuBoTi’ [1]

3a aHaymori€l0 3 BHYTPIIIHBOMOBHOIO OMO-
Himiero K. PyrtkoBcekmit [20; 17], M. Bortin-
uesa [3, c. 306-310], A. Typuuna [10, c. 124-125],
M. Kpyne [17] ta iH. po3pi3HAIOTH (HOHETHUKO-Tpa-
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¢iuni, poneTnyHi, rpadiuHi Ta MOPQOIOTiYHI OMO-
HiMU (BIIacCHE OMOHIMU, oMO(oHH, oMorpadu it omMo-
($hopmu BiATIOBIAHO).

MixMOBHI (QoHeTHKO-TpadiyHi OMOHIMH Xapak-
TEPU3YIOTHCS Y IUIaHI BUPAXEHHS TOTOXKHICTIO rpa-
¢iunoi Ta ponernynoi popmu. Lle o3nauae, mo Taki
JIEKCEMH MOXKHA SIKHAWTOYHIIIE BUAIIUTH B MOBax 3i
CXOX0I0 Tpadikoro, Hampukiaa: noi. sad ‘¢ppyxro-
BUH cax’ — dechbk. sad ‘ropon’, ykp. 0ans ‘onmyxinit
Jax’ —poc. 0aHs ‘na3zHA’.

Bupginenus MiDKMOBHHX —(OHETHKO-TpadiyHuX
OMOHIMIB y MOBax i3 pi3HOI0 MHUCEMHICTIO IOCHUTH
YMOBHE, 00 TYT HE MOXXHa TOBOPUTH NpO rpadiuHy
TOTOXHICTh, @ TUIBKM TPO MEBHY BiAMOBIAHICTB:
yecbk. kraska ‘xpacyns’ — Oi1. Kpacka ‘KBiTka’.

3aranom, aOCcoONMOTHUI (HOpMaIbHUI 30ir JeKCHY-
HUX OJMHHUIL JBOX MOB — JIOBOJI PiJIKICHE SIBHUIIIE.
HagiTe KxoiM cioBa MarOTh OJHAKOBE HANMCAHHSA, iX
pi3Ha BUMOBa MoXe OyTH CipHYMHEHA ()OHETUUHUMHU
0COOIMBOCTSAMH MOPIBHIOBAHUX MOB, 30KpeMa Pi3HU-
1Ier0 opOCIIYHUX HOPM JIJIsl HATOJIOMICHUX 1 HEHATO-
JIOIIEHHX FOJIOCHHX, JOBTUX 1 KOPOTKHUX CKJIa IiB TOLIO.

MixMoBHI rpagiuHi OMOHIMH (MIXXMOBHI OMO-
rpad¥) XapaKTEepU3yIOThCS Yy IUIaHI BUpPAKEHHS
TOTOXHICTIO Tpadiunoi i po30ikHICTIO QOHETHUHOT
dbopMu: yKp. 3amax ‘BIAaCTHBICTH MPEAMETIB, PeYo-
BUH JiSITH HA OpPraHU HIOXY // Te, IO CIPHUUMAIOTh
OpraHamH HIOXy — pOcC. 3amax ‘3axij oxHiei monu 3a
apyry’ (pi3HHLS B MO3ULIT HArOJOCY), YKp. JHMCTO-
naj ‘OJMHAAUATHH MicsSlb POKY’ — pOC. JIMCTONA/
‘omamaHHs aucTs (pi3HULA Y BUMOBI (oHeM /u/, /a/
Ta HEHATOJIOICHOT /0/).

Bupginenuss MKMOBHHUX TpadiuHUX OMOHIMIB y
MOBax 13 Pi3HOIO MHCEMHICTIO TEX JOCHUTH YMOBHE,
HampuKIaa: dechbk. alej ‘anmes’ — Our. ajed ‘omis’
(pi3HULS B MO3MWIII HAroiocy), yKp. TOAMHA ‘OIU-
HUII BUMIpY 4acy, mo jaopiBHioe 1/24 nobu, abo
60 xBunrHam’ — xopB. godina ‘pik’ (pi3HULS Y BUMOBI
dhonewm /r/-/g/, ln/—/i/).

Skuo B Mexax ofHi€El MOBHOI CHUCTEMH 10 Pi3-
HOi BUMOBHM oMorpadiB HaiyacTille CIPUYUHIETHCS
pi3Ha To3uWis Haroiocy abo 4YacoM iCTOPUYHUHI
npuHImI opdorpadii, To pi3HY BUMOBY MI’>KMOBHHUX
oMorpa¢iB BUKIMKAE IIe H OMOHIMIs MEBHUX ainda-
BITHHX 3HaKiB (KOJNU OOWH rpadiyHUN CUMBOI Y Pi3-
HUX MOBaxX O3Ha4ae pi3Hi poHemMM).

MixMoBHI  QOHETHYHI OMOHIMH (MIXXMOBHI
OMO(OHM) XapaKTEPU3YIOThCS Y IUIAHI BUPAKCHHS
TOTOXKHICTIO (OHETHYHOI 1 po30iKHICTIO Tpadiu-
HOT (opMu: OiI. My’KKa ‘3MEHIIL.-NIECTI. 0 Myra;
My’KKa’ — poc. MymIKa ‘rapMara’, YKp. KJIyn ‘3Ha-
pAAns Ui pyYHOTO HapizyBaHHS 30BHIIIHBOI pi3i’ —
poc. kiyd ‘kiy0’.

Jesiki JOCiTHUKY CIIOBA 3 Pi3HUMHU rpadiyHIMU
CHUMBOJIAMH Ha TO3HAa4eHHS OJHOTO 3ByKa (HANpH-
K13, yKp. BHCTYN ‘1) YacTMHa 4oroch, IO BUAA-
€TBCSI, BUCTYNA€ Hameped; 2) 3aminOuHa, BHIMKA;
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3) s3anmmeHHs MOMEpPenHBOro MicienepeOyBaHHS,
BHPYIIaHHA B TIOXi[; 4) MyOIiYHE BUTOIOMIEHHS TIPO-
MOBH, 3asiBH TOIIO // BUKOHAHHS Mepel IsaadyaMu
JiTepaTypHUX, My3UYHHUX Ta iH. TBOPIB, TIMHACTHY-
HUX BIIpaB // myOIiKalis TBOpY, CTarTi abo OKpeMoro
TBEPJUKECHHS; 5) lisl, CIIPSIMOBaHA IPOTH KOTOChH // BUSB
HE3aJI0OBOJICHHS, MPOTECTY Y (PopMi akTHBHOI mii” —
poc. BelcTyNl = YKp. BUCTYN (y 1 3Had.), noi. sztuka
‘MUCTeNTBO’ — 4Yechbk. Stuka ‘TWHBK, mITyKaTypka’)
3TiJHO 3 3aca/ilaMu Kiacudikallii BHyTPIITHbOMOBHHIX
OMOHIMIB T€X 3apaxOBYIOTh JI0 MI>KMOBHHX OMO(]O-
HiB (BHILIE TaKi JIEKCEMU MH OKPECITHIIH K MiXKMOBHI
(horeTnko-rpadiuHi OMOHIMH).

3 onmAny Ha 1e BUAUIATH MDKMOBHI (pOoHETHUHI
OMOHIMH B MOBaXx i3 Pi3HOIO MMMCEMHICTIO MOXHA Ha
OCHOBI IBOX 3acas:

— Y HepIIOMYy BHIAAKY A0 (OHETUYHUX OMOHI-
MIB CIiJl 3apaxOBYBaTH CJIOBA, TOTOXHI (DOHETHYHO
i BimMiHHI TpadidyHO, MpuuoMy ixHi rpadiyHi Bia-
MIHHOCTI BWIUIMBAIOTh 13 BUKOPHCTaHHS Pi3HHUX
andasitiB, Hanpukian: mon. huk ‘1) gyra, miBkoso,
nyKa; 2) pydHa 30pos; nyk; 3) apka; 4) [my3.] mira’ —
poc. Jyk ‘mmOyns’;

— Yy ApYroMy BUMAAKY 10 (POHETUYHUX OMOHIMIB
CJIiJT 32paxOBYBaTH CIIOBA, TOTOXKHI (POHETHUIHO H BiJI-
MiHHI rpadigHo, TpUYOMY iXHi TpadidHi BiIMIHHOCTI
HE BUILIMBAIOTH 13 BUKOPHCTaHHS Pi3HHUX an(aBiTiB,
Hanpukian: noia. kruk ‘kpyk’ — poc. Kpyr ‘kpyr’.

MixxMOBHI MOpGOIIOTiYHI OMOHIMH (MI>XKMOBHI OMO-
(hopmm) — 11e CI10Ba, 110 30iraroThCS JIUIIIE B OKPEMUX Ipa-
MaTHIHUX opMax: poc. ra3a (Bix ra3 ‘ra3’) — Oin. ra3a
‘Tac’, poc. KOpKa ‘Kipka’ i YKp. KOpKa (BiJl KOPOK).

JloKTOp TyMaHITapHHX HayK y Tajiy3i MOBO3HaB-
ctBa, mpodecop K. BosH mure npo qo1ineHICT ypo-
Ba/KCHHA B LIAPUHY OMOHIMIi IIOHATTS OMOHEMH, 110
OXOILIIOE TIOBHUIT HAabip OMOHIMIB NIeBHOT MOBH. Kinb-
KICTH OMOHIMIB IIEBHOI OMOHEMH, a OTKE M MHOKHHA
CYNYyTHIX IM CeM, BU3HA4alOTh KPaTHICTb OMOHEMH
[22, c. 45-55]. TepmiH «oMOHEMa» Jja€ 3MOT'Y HacaMm-
nepes orepyBaTi MHOKHHOIO OMOHIMIB 3aMiCTh BUKO-
pHUCTOBYBaHOI 3a3BMuail mapu omoHiMiB. Ha ocHOBI
uporo K. BostH po3pi3Hsie BHYTPILLIHIO MIXKMOBHY OMO-
HIMiIO 1 30BHILIHIO MIXXMOBHY OMOHIMIIO.

BHyTpilHS Mi’KMOBHa OMOHIMiSl CTOCYETHCS 10
MAMHOXXMHH MOBHMX 3HAKIB, IO YITKO a00 Maiixe
YiTKO BiJNOBiAAIOTH KpUTepisiM (opmanbHOi imeH-
TUYHOCTI 3By4YaHHS YM HAlMCaHHS B CHCTEMax aHa-
Ji30BaHUX MOB 1 CKJIQJIAIOThCA 3 MOBHMX 3HAKIB, fAKi
BUCTYNAIOTh OMOHIMaMM B KOXHIH i3 IUX MOBHHX
cucreM. [lependavaeThcs, M0 Taki MiXMOBHI BHY-
TPIIIHI OMOHIMH € 30BHIIIHBO ¥ CEMAaHTHYHO 301k-
HUMH TapaJieIbHUMH OINO3HMLISMHU JBOX 4M Oijiblie
CHUHXPOHIYHO MOPiBHIOBAaHUX MOB, HaIlPUKIIA/I!

— y monbebkiii MoBi: atlant' [rp. mid.] ‘Tutas,
SKMH TpUMae Ha IUIedax HeOecHe CKIICHiHHS,
atlant’ [apxT.] ‘omopa y BHIVISIII YOJIOBIYOi MYCKYJIsI-
cToi rmocrarti’;
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— y pociiicbkiit mMoBi: atlant' [rp. mid.] ‘TutaH,
AKMH TpuUMae Ha IUle4ax HeOecHe CKICMiHHS,
atlant® [apxT.] ‘onopa y BUIVIS/I Y0JIOBIYOT MYyCKYJIsi-
croi mocrari’, atlant® [aHar.] ‘nepuuii IHHAHUE Xpe-
Oemb y XxpebeTHux, kpim pub’[21, c. 34; 22, ¢. 57-61].

30BHINTHSA MIXKMOBHAa OMOHIMIisI CTOCYETBCS JIO
iIeHTHYHNX abo Maibke 1NEHTHYHUX 13 TOIIsAy
(opmaitbHOI Kiacudikamii ciiB, sKi TPaIUIAIOTECA Y
BIIMIHHUX MOBHHX CHCTEMaX, aje HE BHUCTYIAIOTh
1 B )KOTHOMY pa3i He MOXYTh BUCTYIIaTH B HUX OMOHI-
Mamu, Hanpukiaf: moi. kalina ‘xammnaa’ — ¢in. kalina
‘cTyKit, Ops3kiT’, moi. lato — ¢in. lato ‘xkimyHs, cro-
Jona’, poc. rpay ‘rpak, ralBopoH’ — MoJ1. gracz ‘rpa-
Bellb, 'pau’ [21, c. 34; 22, ¢. 56-57 .

Kpim toro, sk 3ayBaxkye K. BosiH, mopiBHIOBaHi
MOBHI CHCTEMH, MOXYTh MICTUTH Y CBOEMY CKJIali
He nunre (OpMaNbHO 1IEHTHYHI OMOHEMH, a i OMO-
HEMH, sIKi He 33JJ0BOJILHAIOTH KPUTEPito (hopManbHOT
TOTOXKHOCTI, ajieé MalOTb HEBMIIQJKOBI €KBiBaJIECHTHI
3HaueHHs. Take sBUIIE OCIiAHUL IPOIIOHY€E HA3HU-
BaTy CEMAaHTHYHOIO MI>KMOBHOIO OMOHIMI€IO:

— y pociiicekiii MoBi: 6ada' ‘1) [mpoct.] ompy-
JKeHa CelsHKa; 2) [MpocCT., Aiaji.] ompykeHa KiHKa
IIOJO CBOTO YOJOBIKA; ApyXuHa; 3) [HpOCT., 3He-
BaXJ.| XiHKa; 4) [po3M., 3HEBWXKI.| TPO CiIa0OKoTO,
HEpINIydoro 4oioBika; 5) [po3m.] 6adycs; 6) kam’sHa
6aba; 7) cuiroBa 6a6a’, 6ada’ ‘1) [TexH.] mpUCTpiit st
3a0MBaHHS Tank; 2) [cren.| ynapHa 4acTHHA Korpa’,
6ada’ ‘pin Kekcy IITiHAPUYHOT a00 KOHIYHOT hopMu’;

—y ¢incekiii MoBi: akka' ‘crapa xinka’, akka® ‘mij-
CTaBKa 3 PO3XMIBYACTHM HAKOHEUHUKOM, KYIIH CTPOMIISI-
0T 3am1ajieHy CKinky’ (poc. 6adka), akka® [TexH.] ‘3B0-
pOTHMI CTpyM; IpoTUCTpyM’ [21, c. 34].

INonexomyn naykoBii, 30kpema /1. IlIumka, 6epyTs 1m1e
JI0 yBard CJIOBOTBIPHHUI aCIIEKT 1 pO3Pi3HAIOTh MIXKMOBHI
OMOHIMH TIEPIIIOTO CTYIEHs Ta Mi>KMOBHI OMOHIMH JIpY-
roro cryrnens. MiKMOBHI OMOHIMH APYTOTO CTYTICHS
TIOXO/ISITh Bifl HASIBHOT BYKE OMOHIMIYHOT [TapH, HAIIPUKIIAT
cep0. ¢as ‘roquHa’ — oJI. €zas ‘Jac’ — OMOHIMIS MEePIIOTo
crymiens;; cep0. ¢asovnik ‘rommHHNK’ — oM. czasownik
‘ MieCIIOBO” — OMOHIMIst Apyroro crytiens [19, c. 29].

MiXMOBHI OMOHIMH Ha TpaMaTHYHOMY PiBHi, Ha
BiMiHY BiJ] 3HAY€HHEBO-KOHOTAIIMHOI IUIONIMHH,
MOXYTb OyTH SIK CHMETPHUYHHMH, TaK 1 aCUMETpHY-
HuMH. L5 ocobnuBicTh qana 3mory K. PyTkoBcbkomy
MOJUTATH 1X Ha TaKi TPyIu:

— CJIOBA, CHMETPUYHI IpaMaTU4YHO ¥ aCUMETPUYHI
3HaYeHHEBO (OMMHUII, PO30iKHI JIEHOTAII€I0 1 BOA-
HOYaC IOB’s3aHI MK COOOI0 TOTOXXKHMMH TI'pama-
TUYHUMH BJIACTUBOCTSMHM — 3aKiHUCHHAM 4M adik-
COM 1 HAJIEXKHICTIO JI0 OHIE] JIEKCUYHOI KaTeropii):
mon. klatwa ‘1) mpokunsarrs; 2) [uepk.] anadema’ —
pOC. KJISATBA ‘TIpUCsAra, KJIATBa , oJ1. olowiany ‘cBUH-
LEBUI, OJTUB’THUI  — POC. OJIOBSIHHBIH ‘OJIOB’STHUM,
UHOBHI®, TOJd. prosto ‘1) mpocto; 2) mpsimo’ —
poc. mpocTo ‘mpocto’, moin. zalowaé “xamitu; xai-
KyBaTu’ — pOC. KajoBaTh ‘1) mapyBar, HaJlIATH;
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2) moBakaTH, IIaHyBarty; 3) OyBaTH, Bi/IBiyBaTH ;

— CIIOBa, aCUMETPHYHI IpaMaTHYHO ¥ CUMETPUYH]
3HAYCHHEBO: TOJI. cien [4.] ‘TiHB’ — poc. TeHb [XK.],
moit. ge$ [k.] ‘rycka’ — poc. ryesb [4.], moi. lis [4.]
‘muc, nucuils’ — poc. Jmca [X.], moa. topola [x.]
‘Tonois’ — poc. TONOJb [4.];

— CJIOBa, aCHMETPUYHI TIpaMaTHYHO W acume-
TPUYHI 3HAYCHHEBO:

a) AacCUMETPWYHI B MOXJIMBOCTI TBOPHUTH
dbopmu MHOXHMHM: T0Jd. dran ‘HEriHUK, MEp30T-
HUK — pOC. ApaHb [TiNBKU OMH.] ‘IpaHKa, ApaHb’,
moji. Kit [Tinbku onmH.] ‘3aMa3ka, KUT — POC. KHT
‘MOPCBHKUH CCaBellb; KUT ;

0) acuMeTpHUYHI 3 TO3UIli TPaMaTHIHOTO POY:
noi. burta [x.] ‘6opt’ — poc. dypr [u.] ‘OypT, Oypra’,
mon. wieszez [4.] ‘BimryH’ — poc. Bewlb [X.] ‘pid’,
moji. len [4.] ‘nemap, JAiHUBENH’ — pOC. JeHb [X.]
‘IHOII, JIIHB;

B) aCHMETPHYHI UYepe3 HaJeKHICTh N0 Pi3HUX
JIeKCUYHUX Kareropiii: moi. ghlusz [2 ocoba oxH.
HaKa3o0BOTro crocoly paiecrmosa ghluszy¢ ‘mirymmTi’|
‘Tmym’  — poc. MIylb [IMEHHHK]| ‘DIymuHa’,
1oJ1. Sprawa [iMeHHHK] ‘cripaBa’— poc. cnpaBa [pu-
CTiBHUK]| ‘TIpaBOpydY, cmpasa’, Tojl. podczas [mpH-
HMeHHUK] ‘mig Jac’ — poc. moayac [IPHUCITiBHUK]
‘gacowm, inomi’ [20, c. 314-317].

JloCTiKyrOud MIDKMOBHY OMOHIMIIO B CHCTEMI
YaCTUH MOBH, Hal4acTillle BUOKPEMJIIOIOTH iIMEHHU-
KOBi (CyOCTaHTHBHI), IPUKMETHHUKOBI (a1’ €EKTUBHI),
MPUCITIBHUKOBI Ta MAI€CHiBHI MIXMOBHI OMOHIMH
[18, c. 61-63]. MixxMOBHa OMOHIMIsI CepeJT YACITIBHH-
KiB, 3aiMEHHHUKIB Ta CJiB IHIIUX IpaMaTHYHUX KIIACiB
TPAIUIIETHCS y CHIOPIIHEHUX MOBAX TyXe PiJKo.

BucHOBKY i mepcneKTHBH MOAAJBIINX PO3PO-
0ok. OTxe, K 0a4ynMo, y JIHTBICTHYHIN JiTepaTypi
MDDKMOBHI OMOHIMH CHCTEMAaTH3yIOTh 3a PI3HHMHU
O3HaKaMH, JJOTUYHUMHU JI0 TUIAaHy BUPaKSHHS 1 TUTaHy
3MIiCTy, ajie¢ HaiuacTille B OCHOBI X Kiacuikarii
JIeXaTh CEeMaHTHUIHHU, (POpPMaIbHHMA, €THMOJOTIU-
HUH, YaCTUHOMOBHHMU, CJIOBOTBIpHHM, CTHIJIICTHY-
HUH 1 rpaMaTraHUi Kpurepii. llepri n’ste mpuHIH-
miB (ceMaHTHYHHH, (OpPMANBbHUM, €TUMOJIOTIYHUH,
YaCTUHOMOBHHI 1 CIIOBOTBIpHHMI) MOXKHA BBa)KaTH
caMonoCTaTHIMU # Kitacu(ikyBaTH MiKMOBHI OMO-
HiMH Ha OCHOBI Oy/Ib-SIKOTO 3 HUX. A OT rpaMaTU4HU
1 CTHTICTUYHMIA KPHUTEPil BUCTYIAIOTH 3/1€01IBIIIOTO
SIK JIOTOBHIOBaJIbHI 10 cemaHTu4Horo. Kiacudika-
1ii MI>KMOBHHMX OMOHIMIB, PO3IISHYTI B IIH CTaTTi,
IJIAaHYEMO BUKOPHCTATH IS JOCIHIKCHHS OCOOIH-
BOCTEH OMOHIMIYHOTO IPOCTOPY B CTPYKTYPi yKpaiH-
CHKO-O1TOpYChKOi KOMYHKAITI].
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Crartsi mnpucBAYEHA JOCTI/DKEHHIO 3ac00iB  BUPaXKEHHS IMIUTIIIUTHOI
OILIIHKM y MEXaX MaHIMyJsATHBHOI CTpaTerii i TaKTHK 11 peai3arii Ha OCHOBI
AQHMIIHCPKOMOBHOTO XyIOXKHBOTO THCKYPCY.

MaHimymioBaHHS BBAKAEThCS YHIBEPCATBHHUM SIBUINEM, IO BHSBISETHCS
y Oaratbox cdepax >KUTTEMISUIBHOCTI JIOMUHU Ta € 00'€KTOM BUBYCHHS
OaraTpox HayK. MaHINyJIAIis € ctocoO0M BIUIMBY Ha JIFOICH, 110 HAIIJICHHUHA
Ha INCUXIYHI CTPYKTYpH KOMYHiKaHTa, BiOyBaeThCS MPHUXOBAHO W Mae Ha
METi CKOPUTYBAaTH IOBEAIHKY ajipecara B 6akaHOMY HalpsIMKY.
AKTyadgpHICTE poOOTH O0O0yMOBIE€HAa TOTPeOOI0 OLTBII  AETATBHOTO
BUBYCHHS SBHUINA IMIUTIUTHOI OIIIHKA BPaxOBYIOUHM IparMaTHYHHUH
acmekT ii pempeseHTalii. Y HayKoBi pO3BiAIi BUKOPHCTAHO TaKi METOIH
JOCHIJDKCHHS K KOTHITHBHHM, KOHBEpCAI[iiHUI, NparMaceMaHTHYHUH,
AKTOMOBJICHHEBUH, KOHTCKCTyalbHHUH, NPECYNO3UIIMHUNA Ta IUCKypC-
aHaJIi3, SIKi JAJIM MOJKJIMBICTh KOMIUIEKCHO OXapaKTepH3yBaTH I0CIHiKyBaHe
SIBHIIIC.

[IparmMaTdHUl acnieKT KOMYHIKallii Ja€ JIFOAMHI 3MOTY BUCJIIOBUTH CBOE
CTaBJICHHS 10 OTOYEHHS Yepe3 OLIHIOBAHHS MO/IN, CyCHiNbCTBA, OTPUMAHOT
iH(popManii, a TakoXK 311HCHIOBATH IICBHUI BIUTMB HA HABKOJIMIITHIO NiHCHICTB.
VY Xo#i cHinKyBaHHS KOMYHIKaHTH IE€PECHIigyIOTh NEBHI MparMaTudHi miji,
3aJUIsI JOCATHEHHS SIKUX Y MOBJIEHHI BUKOPHCTOBY€ETHCS IMITIIIIUTHA OIiHKA,
IO J]a€ 3MOT'Y HESIBHO IIepe/iaTH IeBHY iH(QOpMaIliio, yMKH, OLIHKY BINHKIB
abo noxiii. [Imanyioun cBOe MOBIIOMIICHHS, MOBEIb 3aBXKIH BPAXOBYE pi3HI
MiJXOM JIO CIUIKYBaHHSA, IO OyayTh HAHOUNBLI Ji€BUMH B KOHKPETHIH
cUTyallii # TOTIOMOXYTh JOCATTH NIOCTaBIeHoT MmeTH. CaMe TOMY BiJl BUOOPY
Ti€i uM Ti€l cTparerii i TAKTHKY 3aJICKUTh PE3yJIbTaTHBHICTD MTOBIJJOMIICHHS.
3a pesyabTaTaMy PO3BiJIKH BUSBJICHO, IO TAKTUKH peaii3alii iMIUTIIUTHOT
OIIIHKH B MEXax MaHINMYJSITUBHOI CTpaTeTii CIIpsSMOBaHi Ha 32/I0BOJICHHS Ta
00CTOIOBaHHS BIIACHHX IHTEPECiB, MAHIMYIFOBAaHHS Ta IIEPEMOTH B KOH(ITIKTI,
KOPUTYIOYM TIOBENIHKY Ta JYMKH IHIIUX. IMIUTIIHTHa OIliHKa B MeXax
MaHIMyJISATUBHOI cTpaTerii HalvacTiile € HeraTuBHO. BUOip MeBHOT TaKTHKH
3aJICKATH BiJ OOCTAaBMH B3a€MOil, B3a€MHH MK MOBISIMH, COI{IaJIbHUM
CTaTycoM, eMOIiiHM (OHOM Ta METH CIUIKYBaHHA. llepcriekTuBamu
MOJANBININX JOCTI/DKEHb € PpO3MIMPEHHS Jlama3oHy TaKTHK peai3arii
MaHIMyJISTUBHOI CTpaTeTii CIUIKYBaHHS, JIe MiCTUTHCS IMILTIITUTHA OIIHKA.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 90 (2023) ISSN 2414-1135



135

IMPLICIT EVALUATION WITHIN MANIPULATIVE STRATEGY AND TACTICS

OF ITS IMPLEMENTATION

Dobrovolska M. B.

Postgraduate Student at the Faculty of Foreign Philology

Key words: implicit evaluation,
manipulative strategy, English
literary discourse, speech act,
pragmatic aspect.

Zaporizhzhia National University

Zhukovskoho str., 66, Zaporizhzhia, Ukraine

orcid.org/0009-0002-3532-4614
marina231017@ukrnet

The article is devoted to the research of expressive means of implicit evaluation
within a manipulative strategy and tactics of its implementation based on the
English literary discourse.

Manipulation is considered as a universal phenomenon that appears in many
spheres of human activity and is the object of study for many sciences.
Manipulation is a way of influencing people, which is aimed to the mental
structures of the communicator, takes place hidden and aims to correct the
addressee's behavior in the desired direction.

The relevance of the work is caused by need for a more detailed study of the
phenomenon of implicit evaluation, taking into account the pragmatic aspect
of its representation. There were used such scientific methods as cognitive,
conversational, pragmasemantic, speech act, presupositional and discourse
analysis which gave a possibility of complex characteristics of the research
object.

The pragmatic aspect of communication allows a person to express his
attitude to the environment through the evaluation of events, society, received
information, as well as to exert a certain influence on the surrounding reality.
In the process of communication, communicators pursue certain pragmatic
goals, for the achievement of which implicit evaluation is used in speech,
which allows to implicitly transmit certain information, thoughts, evaluation
of actions or events. While planning his or her message, the speaker always
takes into account different approaches to communication, which will be the
most effective in a particular situation and will help to achieve the set goal.
That is why the effectiveness of the message depends on the choice of one or
another strategy and tactics.

According to the results of the investigation, it was found that the tactics of
implementation of implicit evaluation within the manipulative strategy are
aimed at satisfying one's own interests, manipulation and win in the conflict,
correcting the behavior and opinions of others. Implicit assessment within a
manipulative strategy is most often negative. The choice of a certain tactic
depends on the circumstances of the interaction, the relationship between
the speakers, social status, emotional background and the purpose of
communication. Prospects for further research are expanding the range of
tactics for implementing a manipulative strategy, which includes an implicit
evaluation.
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IMocTranoBka nmpo6aemu. [Iparmatnyni acriekTn
KOMYHIKaIlil po3mIAgaoThCsl B HAyKOBUX pO0OTax SK
BITUM3HSHUX, TaK 1 3apyOKHUX JOCIITHHUKIB. AJDKe
J0 KOJa IMUTaHb Cy4YacHOi JIIHTBICTMYHOI Iparma-
TUKU HaJIE)KaTb YMOBH, 3a SIKUX CyO’€KT MOBIICHHS
BHKOPHCTOBY€E MOBHI 3aCO0H Y CITIIKyBaHHI. A came,
YMOBH aI€KBaTHOTO 1000pY, BUKOPHCTAHHS OAMHULb
1 KaTeropiii MOBH 3 ypaxyBaHHSM YCiX KOHTEKCTyaJIb-
HUX, CUTYaTHBHUX YHHHHKIB 3 METOIO JOCATHEHHS
HaileeKTUBHIIIOrO BIUTUBY Ha aipecara Ta FOJIOBHUX
Linell KOMYHIKaTHBHOTO akTy. JlOCSrHEeHHS BCTAaHOB-
JIEHOT METH B TPOIleCi KOMYHIKaIlii 3aJIe)KUTh MepIl
3a BCE€ BiJl TAKTHKO-CTPATEriYHOIO IUIAHYBAHHS MOB-
JeHHs. BBaxkaemo, 1110 Ha cydacHOMY eTarli pO3BUTKY
JHTBICTUYHOT HAYKH TeMa MaHIMMyJIATHBHOI CTpaTerii
1 TaKTHK ii peani3amii B aHIIIIICEKOMOBHOMY XYIOX-
HBOMY AMCKYPCl HEIOCTaTHHO BUCBITIIEHA, 1110 i cTa-
HOBHTH aKTyaJbHICTh JaHOT PO3BIIKH.

MeTor cTaTTi € IOCHIKeHHS 3aco0iB BUpa-
JKEHHS IMILTIIUTHOI OLIHKH Ta i poJIi, K CKJIaI0BOI
MaHIMyIATUBHOI cTparerii.

00’ eKTOM JTOCITIIHDKEHHSI € IMIDTIIMTHA OI[IHKA B paM-
KaX MaHIIMyJITUBHOL CTpaTerii i TAKTHUK il peai3arlii.

IIpeameroM 1OCHiKeHHS € TparMaTU4HUil
ACTMeKTH peai3allii IMIUTIIUTHOI OI[iIHKK B MeXax
MaHIMyJIATUBHOI CTparerii 1 TaKTUK ii pearizaii.

JxepenbHa ©6a3a. JlocmikeHHs 37iiICHEHO Ha
OCHOBI UTFOCTPAaTHMBHOTO Marepianxy XyIOXHIiX TBO-
piB aMepHKaHCHKUX Ta OpPUTAHCHKUX MUCHMEHHHKIB
20-21 cTOmITTA, M0 MICTUTHh CUTYAIlIO IMILTIITUTHOI
OLIIHKH.

Bukiaa oCHOBHOroO marepiajly AOC/iIKeHHS.
MoBHa MaHIMyMAIS PO3YMIETBCS SIK PI3HOBUJ KOT-
HITUBHO-JIHIBaJbHOTO BIUIUBY JUISl IMIUTIIIUTHOTO
BIIPOBA/DKEHHS B TICHXIKy ajpecara Iiiyied, OakaHb
YH YCTaHOBOK, 1110 HE BiJIIOBiAal0Th HASSBHUM B HHOT'O
Ha MOMEHT 3/[IHCHEHHS aKkTy KoMyHikaiii. ToO0To, mis
MAaHIIyJSIUi€I0 B CyYacHId JIHTBICTHLI PO3YyMi€ThCS
TaKuil MOBJICHHEBHH BIUTUB Ha afjpecara, 3 OvIsiLy Ha
SIKMW BiH 3MIHIOE BJIACHY TOUYKY 30pY Ha Ty UM IHIIY
mpobnemMy abo cutyarito [2, c. 172]. VcmimHicTh
MaHIMyJISTUBHUX NPUHOMIB 3yMOBIIEHa HE JIMILE
MaiicTepHUM BOJIOAIHHAM MAaHIITyTATUBHHUX 3ac00iB
3 OOKy ajpecaHTa, aje i WOro 3HAHHSIM pEIUITiEHTa
[1, c. 29]. ManinynaTuBHa cTpaterisi nependavae
BHUKOPHCTaHHSA CIIIBPO3MOBHHMKA BiAMOBITHO 10 3a1y-
MiB MOBIIS, ane 0a3yeTbCsl HAa MPUHLMII BBiWJIMBO-
CTi — NPUHLMIII MOBHOTO CIJIKYBaHHS, CIIPSIMOBa-
HOMY Ha YHUKHEHHS! KOHQUIIKTHHX CUTYyaulild, Ta He
CYNEepeuuTh NPUHIMITY TOJEPaHTHOCTI. [HmuMu
CJIOBaMH, 1 MOBJICHHEBHI €THKET, i MaHIMyJIATHBHA
CTpareris Opi€HTOBaHI Ha KOOIEPaTHBHE CHIKY-
BaHHsI, 00CITYTOBYIOTb 30HY J00PO3WYWIMBHX BiTHO-
CUH mapTHepiB [3, c. 46]. [lani po3risHeMO JIeKiabKa
MPUKJIaliB BUKOPUCTAHHS MaHIMYJISATHBHOI CTparerii
Ta ii TakTUK. HikueHaBeeHU ypUBOK penpe3eHTye
TaAKTHKY JI0KOpPY:
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(1) “IU’m glad you finally got out here,” he said
to Ginny pointedly. “The last couple of years have
really been hard on your sister. You left at just the
right time.” He said it as though she had done it on
purpose to shirk her responsibilities, not because her
husband and son had died. He said it with just the
barest edge of resentment, which Ginny picked up
immediately. But she could imagine how stressful
and disruptive it must be caring for her father while
he was living with them and deteriorating dramati-
cally. She knew it must be upsetting for the children,
too [7, c. 182]. B uboMy ¢parMeHTi OAMH 3 POAUUIB
JLKuHHI BHpaka€ IMIUTIIMTHY HETaTUBHY OLIHKY
3 IPUBOLY i1 BIICYTHOCTI Y HTTi 6aTbKa IiJ] 9ac #oro
XBOPOOH, 10 Y MOBJICHHI MiAKPECITIOETHCS TPUCITiB-
HUKOM pointedly Ta cloBOCTIONyuYeHHSM the barest
edge of resentment. IN710KyTHBHA MeTa ajpecaHTa
BUKJIMKATH BiUyTTS MPOBUHHM Yy J[iBUMHH.

TakTHKA «ripKoiD» MPaBIM CIIPSIMOBAHA Ha MOSBY
BiJIIOBIIHUX €MOIIii y ajpecara, M0 Bi0OpaKeHO
B HACTYITHOMY TIPUKJIAIi:

(2) Some people tell me that I am a mean, unpleas-
ant man. Maybe they are right, though personally
if ever I want a lawyer for myself I'll make sure of
choosing someone who is mean and unpleasant, also
tough—on my behalf.” There were a few approving
nods and smiles. “Of course, if you want a nicer guy
who’ll hand you more sympathy, though maybe a bit
less law "— Elliott Freemantle shrugged — “that s your
privilege” [6, ¢. 63]. AnBokar, Enxior ®pimaH, mociy-
TOBYIOUHCH CIITETaMU a mean, unpleasant, a Takox
BucnosmoBanHsM Of course, if you want a nicer guy
who'll hand you more sympathy, though maybe a bit
less law, mimkpecmioe cBOl HEraTHUBHI SIKOCTi Xapak-
Tepy I aKIEHTYBaHHS yBard CIiBPO3MOBHHKA Ha
fioro npocdecioHani3Mi y I0puIuuHii chepi.

TakTHKA 3aJAKYBAHHS YCIIITHO BUKOPHUCTORBY-
€ThCSI B MEXaX MaHIMYJIATUBHOI CTpaTerii, 1o 00y-
MOBJICHA KOMYHIKaTHBHOIO IHTEHIIEF0 MOBIS CXH-
JIUTH CIIIBPO3MOBHUKA JIO MIEBHUX JTil:

(3) The president, who had never heard of Joe
Patroni, and whom no one ever got to see without
prior appointment, was apoplectic until Joe told him,
“If you want to lose some airplanes in flight, throw
me out of here. If you don’t, sit down and listen”
[6, c. 26]. Buie onrcano po3MOBY FOJIOBHOTO MeXa-
HiKa Ta MPe3UICHTa aBiaKOMIIaHi1, B SKiil BiH MPAIIIOE.
Hanaroun co0i MO3UTUBHY IMILTIIMTHY OIIIHKY, IO
BUCJIOBJICHA Ha (OHI iMIUTIKaTypH If you want to lose
some airplanes in flight, throw me out of here. If you
don t, sit down and listen, JI)x0 iparHe CKOPEKTyBaTH
I KepIBHUIITBA ISl BIPOBAJKCHHS MEBHUX 3MIiH B
TEXHIYHOMY OOJIaJIHAHHI JIITAKiB 3aJ1s HaIHOCTI Ta
0e3meKkH MoNbOTIB.

B MaHIMyIATHBHHUX akTaxX 0COOINBO €(heKTUBHOIO
BHUCTYIIa€ TAKTHKA MepediiblleHHsI HETaTUBHOTO
3HAYEHHS KUTTEBUX ITOIIN:
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(4) Keith's dejection deepened until even Natalie's
resilient nature rebelled against his moods. Though
aware that he slept badly, Natalie had no knowledge
of his dreams. One day she inquired in anger and
impatience, “Are we supposed to wear hair shirts for
the rest of our lives? Are we never to have fun again,
to laugh the way we used to? If you intend to go on
this way, you’d better understand one thing—I don’t,
and I won’t let Brian and Theo grow up around this
kind of misery either.” When Keith hadn’t answered,
Natalie went on, ... She had been close to tears, but
managed to finish. “I’m warning you I can’t take
much more. If you’re going on like this, it may have
to be alone” [6, c. 98]. llpoinrocTpoBaHNi yPUBOK
BimoOpaxkae mianmor mixk Harami ta Keitsom betikep-
chenbl, SKUA NPAIIoe MOBITPSIHUM IUCIIETYEPOM B
aeponiopti. Moro poGoTta € Haa3BUYaiHO BiATOBi-
JaNbHOIO Ta HANPYXEHOI0, II0 BIUIMBAE HE TITBKH
Ha Horo eMoIliiiHe Ta (i3uvyHe caMOIoYyTTs, a il Ha
fioro ponuny. JXXiHka mepenae cBOi MOYYTTS Cepiero
PUTOPHYHUX 3aIUTaHb, IO MIiCTATH (hpa3eonorism (fo
wear hair shirts), a TakKOX CHHTaKCHYHHH TTapaeizm
(Are we supposed to wear hair shirts for the rest of
our lives? Are we never to have fun again), mo nonar-
KOBO aKILEHTYIOTh yBary Ha HECXBaJCHHI poOOTH
qonoBika. OToX, 1i METOI0 € 3MYCUTH TOJIOBY CiM’i
MOKMHYTHU CBOIO CIIPaBY Ta BUKJIMKATH MOYYTTA MPO-
BHHH II€pe]] POAMHOI0. AHAII3YIOYH PEaKLi0 4o0jo-
BiKa CIIiJ1 10JaTH, 0 0Tr0 peCIOHCUBHOIO TAKTHKOIO
€ YHUKHeHHs1 KoHuikTy (Keith hadnt answered),
IO peati3yeTbesl y HeBepOaIbHIN IUIOMMHI CIIUIKY-
BaHHs. TakoXX Uil JOCSTHEHHS JUIOKYTHBHOI METH
XKIHKa BUKOPHCTOBYE TAKTUKY morposu (I'm warn-
ing you I can't take much more. If you're going on
like this, it may have to be alone), ne iMITITIKy€ThCS
00ypeHHs 3 MPUBOAY 3aiiMaHOi HUM MOCAIH.

TakTuka capkasMy y BHCIIOBIIOBaHHI BHKO-
PHUCTOBY€ETBCS ISl TOTO, 1100 BUPA3UTH CBOIO 00pazy
(IMIUTIMUTHY HETaTUBHY OIHKY) 3 MPHUBOAY MiT03pH
y IPUYETHOCTI 10 CKOEHHSI 3JI0YHHY, & TAKOXK 3 METOIO
BiJIBEZICHHS TiJ03pH Bij ceOe Ta APYKUHH:

(5) An unmoved Trubshawe, meanwhile, addressed
the Doctor. ‘Rolfe? Sound asleep at five-thirty, I sup-
pose?’ ‘Afraid so. Both of us — I mean, both Madge
and I — we tend to sleep through the night. It’s just
one of those quirky habits we’ve fallen into. Pity,
really. If I’d known what was about to happen, I’d
have struggled to stay awake. But, there you are, no
one gave us any advance warning.’[5, c. 79].

TakTnka nomepem:keHHs CIIPIMOBYE 10 TIEBHUX
Iiif abM YHUKHYTH HeOaXaHUX Pe3yJIbTaTiB:

(6) Professor Abrahams continually reminded his
first-year students that not all of them would attend
his final address to the law graduates at the end of the
course [4, c. 64]. OnuH 3 BUKJIa4iB YHIBEPCUTETY
MOCTIHHO HarajayBaB CBOIM CTyAEHTaM, IO 3aKiH-
YUTH HaBYAIBHUI 3aknaz Oyne HEmpocCTo, AJ TOro,
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1100 BOHU 3aBKAM Oynu 3i0paHi Ta OTpUMaIH SKHAH-
OlybIIIEe 3HAHB.

TakTHKA NMPOBOKYBAHHS KAJII0 TA CHiBUYTTSH
3 METOIO BHITPAB/IAHHS ITiJICY/IHOI:

(7) He focused his attention on the woman juror
who had shuddered. ‘Which of you arrives home at
night and expects their husband to grab the bread
board, a cheese grater or even a steak knife for use
not in the kitchen for preparing a meal, but in the
bedroom to disfigure his wife? And what did Mrs
Kirsten have to call on for her defence, this five foot
four, one hundred and five pound woman? A pillow?
A towel? A fly-swatter perhaps?’ Fletcher paused.
‘It s never crossed your mind, has it?’ he added, fac-
ing the rest of the jurors. ‘Why? Because your hus-
bands and wives are not evil. Ladies and gentlemen,
how can you begin to understand what this woman
was being subjected to, day in and day out? [4, c. T7].
B npomy imroctpatuBHOMY (parMeHTi 3a AOIOMO-
rol0 cepil pUTOPHUYHHUX 3alKTaHb, IO BigoOpaxka-
I0Th JKUTTS MiJICYJHOT JKiHKH 3 11 4OJIOBIKOM, aBOKaT
HAMaraeThCsl BIUTHHYTH HA MPUCSHKHUX Ta JTOMOTTHCS
BUTIPABIaHH 00BUHYBAYCHOT.

TakTHKA MOBTOPEHHSI PEIUTIKK OJJHOTO 3 YYaCHH-
KiB KOMYHIKaIlii:

(8) Did it ever cross your mind that someone else
might have committed this crime?’ ‘There was no sign
of anyone else having entered the house other than Mr
Cartwright.” ‘But there was already someone else in
the house.’ ‘And there was absolutely no evidence of
any kind to suggest that Mrs Elliot could possibly have
been involved.” ‘No evidence of any kind?’ repeated
Fletcher. ‘I do hope, chief, that you will find time in
your busy schedule to drop in and hear my cross-ex-
amination of Mrs Elliot, when the jury will be able to
decide if there was absolutely no evidence of any kind
to show she might have been involved in this crime.’
Uproar broke out in the courtroom as everyone began
talking at once [4, c. 207]. Ha nonuTi y 3ami cyay, aaBo-
KaT, BUPKAI0Yl CYMHIBU 3 MPUBOLY HEMPHYETHOCTI
JKIHKHM 3aru0JIoro 10 BOUBCTBA, BIAETHCS J0 TOBTOPY
ctiB oiHOTO 31 CBifIKiB No evidence of any kind? [lo
TOTO K, TAKUM YMHOM BiH 3BEpPTa€ yBary MPHCSHKHUX
Ha TIeBHi OOCTaBUHHU 3JI0YMHY, II0 B MalOyTHHOMY
JIOTIOMOXKYTh BUITPABIATH HOTO KITIEHTA.

BucnoBku. OTxe, TaKTUKM peaiizaiii MaHimy-
JSITUBHOI CTparTerii, 10 MICTATh IMIUTIUTHY OLHKY,
CHpsSIMOBaHI Ha 3a/J0BOJICHHS BJIACHHX iHTEPECIB,
KODHTYIOUM TOBEOiHKY Ta MAyMKH ajpecara. 3a
pe3ynbTaraMu J0CHIKCHHS BUIICHO TAaKTUKY TMOB-
TOPEHHS, TPOBOKYBAHHS JKaJI0 Ta CIIBYYTTS, MOME-
PEIDKCHHSI, capKa3my, MepeOiIbIIeHHs, YHUKHECHHS
KOHQIIIKTY, 3alisiKyBaHHs Ta nokopy. IlepcmekTu-
BaMH MOJAJIbIINX JOCTiIKeHb BBKAEMO MOIIYK Ta
BUOKPEMJICHHS PI3HOMAaHITHIIOI KITBKOCTI TaKTHUK
pearizanii MaHIMyISTHBHOI CTpaTerii CIHiIKyBaHHS,
Jie MICTUTBHCS IMILTILIATHA OL[IHKA.
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