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JIHI'BICTUYHI OCOBJIUBOCTI HAYKOBO-TEXHIYHOI'O JTUCKYPCY

Anmijsiorosa €. /1.

acnipanmka kageopu aneniticbkoi inonozii ma aine600UOAKMUKU

3anopizbKuti HAYIOHALHUL YHIBEpCUmMem

syn. Kykoscwvkozo, 66, 3anopidcorcs, Ykpaina

Knrouosi crosa: ouckypce,
HAYKOBO-MEXHIUHUL OUCKYPC,
inghopmamuenicme, npogheciiina
KOMYHIKAYisl, NUCbMOGe
MOBIEHHSL.

orcid.org/0000-0001-6600-5849
velyzavetaanpilohova@gmail.com

Y poOoTi po3MIAAAOTHCS JIHTBICTUYHI OCOOIMBOCTI HAyKOBO-TEXHIYHOTO
JUCKYpCYy Ha Matepiani HayKOBHX cTareil 1 MoHorpadid iHXEHEpPHOTO
cupssMyBaHHA. HeoOXimHICTh y BHBYCHHI CTPYKTYPHHX 1 JIEKCHYHHUX
0COONTMBOCTEH JaHOTO JTUCKYPCY 3yMOBJICHA TIOCTIHHHM pYXOM HayKH, ii
PO3BUTKOM, TIPOTPECOM, OTKE, ITOSIBOIO HOBUX CIeNU(pIYHUX TEPMiHIB, (pa3s,
CJIOBOCIIONTYYEHb 1 yCTAJICHUX BUCIIOBIB, a TAKOXK (POPM 1 CITOCOO1IB KOMYHIKaITii
B HAyKOBO-TeXHIYHIH cdepi. HaBOAUThCS BU3HAYCHHS TOHATTS «HAYKOBO-
TEXHIYHHH JUCKYpC» Y pPaMKax 3arajbHOTO JIHTBICTHYHOTO (DeHOMeHy
«mucKypey. BimsHadeHo, mo HAayKOBO-TEXHIYHHH IHCKYypC SK CTaTyCHO
OpIEHTOBaHMW OOCIYrOBY€ IHCTHTYIIMHO 3aJaHWHd THUI KOMYHIKaIlii Ta
CIYXHTb JUIs 0OMiHy HayKOBO-TeXHiuHOIO iHdopMamiero. Horo nparMarndma
CIpPSMOBaHICTh Ta 1H(OOPMATUBHICTh BIUIMBAIOTh HA JIHTBICTHYHI Ta
CTPYKTYPHI XapakTepPUCTHKH HAyKOBO-TEXHIYHOTO TEKCTy. 3a3HAuCHO, IO
HAyKOBO-TEXHIYHI TEKCTH peai3ylOTh KOTHITHBHI (YHKIT KOMYHIKaHTIB,
3aBISIKM YOMY TEKCT 1 JUCKYpPC MAaKCHMAaJIbHO HAONMKAIOTHCS OIHMH IO
oHOTO y cepi HayKOBO-TEXHIYHOI iH(popmamii. Y poOOTi BHOKPEMIICHO
Ta MPOAHAN30BaHO TakKi OCOOJMBOCTI HAYKOBO-TEXHIYHOTO 1HXKEHEPHOTO
JIUCKYpCY: 1H(QOPMATHBHICTh, TOYHICThH 1 JIOTIYHA TIOCIIJIOBHICTh BUKJIAJY;
abpeBiaTypy Ta CKOPOYCHHS CIIiB; HasIBHICTh MAIOHKIB, TAOJHIIb, PUCYHKIB,
(hopmyit, po3paxyHKiB; crieridiuHa TEpMIHOJIOTIS; Y)KUBAHHS MOBJICHHEBUX
KJTiIIIe; HEOJIOTi3MI; 00’ € THAHHS CHHTAaKCHYHHX TPYIT; aKTHBHE BUKOPUCTAHHS
MOJIQJIBHUX JII€CITIB, TMACHBHOTO CTaHy Ta HaKa30BUX peueHb. HaeneHi
ITFOCTPATHBHI TPUKIIAJNA, JOKEPEIIOM SKHX € HayKOBO-TEXHIUHI CTaTTi,
MoHoTrpadii, MaHya M, 1HCTPYKIIi 1HKEHEPHOTO CIpsIMyBaHHs. Marepiaiu
po0oTH MOXYTh OyTH BHKOPHCTaHI B JOCIIJKCHHI JIIHTBOKOTHITHBHHUX 1
JTIHTBOMIPAarMaTHIHUX ACTIEKTiB aHITIOMOBHOTO HayKOBO-TEXHIYHOTO JHCKYPCY.
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The paper examines the linguistic features of scientific technical discourse
based on the material of scientific articles and monographs on engineering.
The need to study the structural and lexical features of this discourse is due to
the constant movement of science, its development, progress and, accordingly,
the appearance of new specific terms, phrases, word combinations and
collocations, as well as forms and methods of communication in the scientific
and technical spheres. The definition of the concept of “scientific technical
discourse” is given within the framework of the general linguistic phenomenon
“discourse”. It is noted that the scientific technical discourse as the status-
oriented one is an institutionally defined type of communication and aims to
the exchange of scientific and technical information. Its pragmatic orientation
and informativeness affect the linguistic and structural characteristics of the
scientific technical text. It is highlighted that scientific technical texts reflect the
cognitive functions of communicators, due to which text and discourse are as
close to each other as possible in the field of scientific and technical information.
The following features of the scientific technical engineering discourse are
distinguished and analyzed in the paper: informativeness, accuracy and logical
sequence of presentation; abbreviations and truncated words; availability
of drawings, tables, sketches, formulas, calculations; specific terminology;
use of language clichés; neologisms; unification of syntactic groups; active
use of modal verbs, passive voice and imperatives. Illustrative examples are
provided, the source of which are scientific and technical articles, monographs,
engineering manuals and instructions. The materials of the paper can be used
in the study of linguistic-cognitive and linguistic-pragmatic aspects of the
English-language scientific technical discourse.

ITocTaHoBKa

NMpooIeMH.

HaykoBo-TexHiuHi [IpoGneMy BH3HA4YECHHS! TOHSTTS HAyKOBO-TEX-

JOCSITHEHHSI B Cy4acHOMY CBITi € HEB1JI'€MHOIO 4acCTH-
HOIO CYCIUIBCTBA, Halle Ii3HAHHS HABKOJIUIIHBOL
JIMCHOCTI BiAOYyBa€ThCS caMe Kpi3b MPH3MY CIPHI-
HATTS Takux BiakputTiB. [locTiiinuit pyx Hayku, ii
PO3BUTOK, MPOrpec i BiANOBIAHI 3MiHU 3yMOBIIOIOTh
MOSIBY HOBHX CIIeIIM()iYHUX TEPMiHiB, ()pa3, CIOBOCIO-
Jy4eHb 1 yCTAICHHX BHCIIOBIB, IO CTOCYIOTHCS Hay-
KOBO-TE€XHIYHOTO JHUCKypcy. OTke, mepes MOBO3HAB-
LSIMU TIOCTA€ HEOOXiAHICTh Y BUBUEHHI CTPYKTYPHHX 1
JIEKCHYHUX OCOOJIMBOCTEH IaHOTO AMUCKYPCY, 30KpeMa
i 3 ypaxyBaHHSIM HOBOCTBOPEHUX OAMHHIL MOBH.
3HaHHS, PO3YMIHHS Ta MPaBUJIbHA IHTEPIpETalis sK
HOBUX, TaK 1 THX, 110 BXE ICHYIOTb, MOBHUX €JIEMEH-
TiB HAYKOBO-TEXHIYHOTO JMCKYPCY MAIOTh MPUKJIAIHE
3HAYEHHSI: MOJIETIYIOTh 1 pOOATH O1IbLI €PEKTHBHUM
npotec podOTH CreniaicTiB y cBoiid cdepi AisIbHO-
CTi, @ TAKOX CIPHUSIOTH YCHIIIHIA B3aeMOii 3BUYai-
HUX JIFOZIEH 13 Cy4aCHUMH TEXHOJIOT1SIMH.
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HIYHOTO AMCKYpCy Ta Kiacudikalilo HOro JeKcuy-
HUX 1 CTPYKTypHHX OCOOJIHMBOCTEH y CBOIX HayKo-
BUX po0OOTax poO3MIAarOTh TaKi yKpaiHCBbKI BUeHI,
sk @.C. banesuu [1], C.B. bapanosa [2], [.A. bexTa
[3], M.O. Bakynenko [4], H.€. Jloponkina [5; 6],
O.M. Inpuenxo [7], B.I. Kapa6an [8; 9], I.C. LlleB-
yeHko [10].

3-moMix 1HO3€eMHHX MOBO3HABLIB, YHMH Hay-
KOBUH JOpPOOOK NPHCBSIYEHO BHUBYCHHIO HC-
Kypcy Ta HOro >KaHPOBHUX OCOOIHMBOCTEH, MOKEMO
Buokpemutu E. Benveniste [11], E. Buyssens [12],
T.A. van Dijk [13], Z. Harris [14], D. Schiffrin
[15], J.M. Swales [16].

Bapro 3a3HaunTH, 10 caMe HAayKOBO-TEXHIUHHUH
JUCKYPC 51K 00’ €KT JTIHIBICTUYHOI HAYKH 3a3HA€ JUHA-
MIYHUX 3MiH Y 3B’3KY 3 HEBIHHHHM HayKOBO-TEX-
HIYHUM TIporpecoM i1 moTpedye MOCTIHHOI yBaru
MoBo3HaBILiB. [locTae mpobiema aHamizy, omnmcy i
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YTOYHEHHSI CTPYKTYPHUX 1 JIHTBICTUYHUX XapakTe-
PHUCTHK HayKOBO-TEXHIYHOTO TUCKYPCY.

MeTor0 poboTH € po3riisa crenr]iku BUSHAYeHHS
MOHATTA «HAyKOBO-TEXHIYHMH IUCKYpC» y paMKax
3arajJbHOTO JIIHIBICTUYHOTO (PEHOMEHY «IUCKYPC»,
ormuc i Kimacudikallis Horo JHTBICTHYHUX OCOONH-
BOCTEI1.

O0’ekTOM BHUBYCHHS € aHIVIOMOBHUN HayKo-
BO-TEXHIYHUH AMCKYPC, NPEACTaBICHUN Y HayKOBUX
CTaTTAX 1 MOHOTPadisX IHKESHEPHOTO CIIPSIMYyBaHHS.

IIpenmer BHBYEHHS — JIIHTBICTHYHI XapaKTepH-
CTUKHM aHIJIOMOBHHX HAyKOBO-TEXHIUYHHMX I1H)KCHEp-
HUX TEKCTIB.

OcHoBHa yacTuHA. [IOHATTS «AUCKYPC» € OTHUM
i3 KITIOYOBUX Y JIHTBICTHUII Ta BOJHOYAC TOJiCeMid-
HUM TE€pMiHOM: Hanpukian, y «CIOBHHKY OCHOBHUX
TEPMiHIB KOTHITHBHO-JAMCKYPCHBHOI JIiHTBICTHKI»
MOXHa 3HaTH moHaja 15 #oro BuszHaueHb [17].
HesBaxkaroun Ha Te, 10 AOCIHIAKEHHIO NpobieMa-
THKH JINCKYPCY MPHCBAICHO Oararo HayKOBHX pooiT
y BITYM3HSHIA 1 3apyOiXKHIM MiHrBicTHIY, Harerep
HEMAa€ €MHOTO y3arajbHEHOrO BU3HAYCHHS TEpMiHa
«IUCKYpPC», OCKUIBKH BOHO € JUCKYCIHHMM HOHST-
TsIM. Y HalMX JOCIHIIKEHHSAX 332 OCHOBY MU B3SJIM
Take Bu3HayeHHs [17, c. 11]: guckypc — 1e «cuTy-
aTUBHO 3yMOBJICHA iHTEPCYO’€KTHA MOBJICHHEBO-PO-
3yMOBa JisUTbHICTh, CIPSIMOBaHA Ha B3a€EMHY OpPi€H-
TaIlil0 B JKUTTEBOMY IPOCTOPI Ha OCHOBI HaJaHHS
MOBHi#l pOpMi CEMIOTHYHOT 3HATYTIIOCTI».

CydacHi BYeHI BHIIISAIOTH JBa OCHOBHI THIH
JTUCKYpCY: CTaTyCHO Opi€HTOBaHWN (IHCTHTYIIiH-
HUH) 1 0COOMCTICHO Opi€HTOBaHUH (NIEPCOHAIBLHUH).
[HCTHTYHIHHUHT AUCKYpC — 1€ MOBHUH (heHOMEH, 110
XapaKTEPHU3Y€EThCSI «IHTEJIEKTYaJIBHOIO B3a€EMOIIETO
JIIOZIEi», a TAKOXK «SBJIsIE COOOr0 0OMIH 1H(OpMAITi€0
B iX CHIBHINA TpodeciitHiil mismpHOCTI» [18, c. 7].
OnHi€l0 3 OCHOBHUX XapaKTePUCTUK I1HCTHUTYIIiN-
HOTO JMCKYPCY € «0OCIIyrOBYBaHHsI IIEBHOTO 1HCTHU-
TYHIIHHO 3aJaHOro TUIy KoMyHikamii» [19, c. 58].
HaykoBo-TexHIYHHH ANCKYpPC PO3MISAAETHCS HAMU
SIK TJITUN IHCTUTYIIHHOTO TUCKYpCcy. Mu mpuiitma-
€MO BH3HAYEHHS HAyKOBO-TEXHIYHOTO TUCKYpCY SIK
«CYKYTIHICTB YCiX BepOabHUX 1 HeBepOAThHHX 3aC0-
0iB, SIKi BUKOPHCTOBYE JIOIMHA JUIsi 0OMiHYy iH(DOpP-
MaIli€f0 B HayKOBO-TEXHIUHINH cdepi CHiIKyBaHHS»
[20, c. 169].

Sx migkpecnrorots O.b. I'ypryna ta B./l. MenpauK
[21, c. 310], ygyacHUKM HayKOBO-TEXHIYHOI KOMYHiKa-
1ii BUKOHYIOTh KOTHITMBHI (pyHKIIi, 3acoboM pearti-
3allii IKUX BUCTYIAIOTh HAYKOBO-TEXHIUHI TekcTH. Ha
JYMKY BYEHHX, HAyKOBO-TEXHIYHI TEKCTH «IepelyBa-
I0Th Y TICHOMY 3B’SI3KY 3 AMCKYPCOM — SIK YCHUM, TaK i
MTICBMOBUM», @ TEKCT 1 TUCKYPC «Y >KOIHOMY 1HIIOMY
CTUWJIICTHYHOMY TIOJIi TaK HE HAONMKAIOTHCSI OJMH 10
OJTHOTO, SIK Y HAyKOBO-TEXHIYHIN 1HPOpMAITii».

HaykoBo-TexHIYHMH AHUCKYpC 3a CBOIM IiiJIeno-
KJIaJaHHSIM € 1H()OpMAaTHBHUM. Y CBOIH mparmaruy-
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Hili CIIPSIMOBaHOCTI HAyKOBO-TEXHIYHHIA IUCKYPC Ma€e
«JIOMIHaHTHY KOMYHIKaTUBHY (YHKIIFO», OCKITBKA
Ta iHpOopMaIlis, Ka IepeaacThCs 3a TOTIOMOTOI0 Hay-
KOBO-TEXHIUYHOTO TUCKYPCY, TIOCTA€E KKIIOUOBUM eJie-
MEHTOM, SIKUH CIIPUHMAETHCS PELUITIEHTOM HOBIIOM-
JICHHSI 9Yepe3 MOBJICHHEBUHN akT» [2, . 244]. Y miii ke
POOOTI CTBEPIKYETHCSA, IO i1HPOPMATHBHICTH HAYKO-
BO-TEXHIYHHMX TEKCTIB BIUIMBAE HA TXHIO CTPYKTYPY, a

TaKOXK TIIKPECITIOE XHIO «IPEIMETHICTh, OAHO3HAY-
HICTb, JIAKOHIYHICTH 1 JOKa30BicTb». MU MOromxye-
MOCH 3 T€3010, III0 OCHOBHE IparMaTuyiHe 3aBIaHHS
HAayKOBO-TEXHIYHOTO JUCKYPCY MOJISArae B JJOHECEHHI
BH3HAa4YEeHUX (PaKTiB Ta iHpopMaIii 10 yBaru ynraga.

VY cBOIX JOCHIUKEHHSX, NPUCBSIUYEHUX HAyKO-
BO-TEXHIYHOMY HEpeKiagy Ta HOro ocoOIMBOCTSIM,
BITYM3HAHNI MoBo3HaBelb A.S. KoBajgeHko Big3Ha-
Yyae HasiBHICTh CKJIQJHUX CHUHTAKCHYHHUX KOHCTPYK-
Iiff y TEeKCTi, HOT0 HACHYEHICTh CHHTAKCUYHUMH Ta
JIEKCHYHUMH IITaMIIaMH, HO€AHAaHHA 0e3cy0’ek-
THOTO CHOcOOy BUKJALy 3 BUPaXEHHSIM CyO’ €KTHB-
HOI IyMKH aBTOpa, IINPOKE BUKOPHUCTaHHS CHMBOJIB,
dopmym, Tabmunp [22, c. 111]. Sk xapakTepucTHKH
HAayKOBO-TEXHIYHOTO AMCKYPCY TaKOXK BHOKPEMIIEHO
JIEKCUYHY, CUHTAKCHYHY Ta KOMIIO3MLIHHY CTepeo-
TUNI3allil0 Ta PErIaMeHTOBAHUI XapakTep BUKOPHU-
CTaHHS EMOIIIHNX MOKJIMBOCTEMN.

Hamu Oyna mpoanamizoBaHa crieriamizoBaHa
AQHIJIOMOBHA HAyKOBO-TEXHIYHA JIiTeparypa, 30KpemMa
MoHOTpadii Ta HAyKOBI CTaTTi iH)KEHEPHOTO CHpA-
MYBaHHs, IO JO3BOJIWJIO BUSIBUTH H y3arajabHUTH
CTPYKTYpHI Ta IIHTBICTUYHI OCOOJIMBOCTI MHCHMO-
BOT'0 HAYKOBO-TEXHIYHOT'O 1HKEHEPHOTO AUCKYPCY.

1. InpopMaTHBHICTS 1 JIOTIYHA TTOCITI JOBHICTH — I1€
Tiepire, Mo BapTO BHIAUIMTH K BIAMITHY pHCY Hay-
KOBO-TEXHIUYHOTO JUCKypCY. BaxnuBo 3a3Ha4nTH, 1110
BUKOPUCTAHHS 00pa3HUX 3aco0iB 3BEJEHO JIO MiHi-
MYMY, & OCHOBHHUMH XapaKTE€PUCTHKAMHU IHCKYpPCY
BHCTYIIAIOTh 1H(QOPMATHBHICTH, TOUYHICTH, 3B’ A3HICTh
TEKCTY, dYiTKa IIOCHTIOBHICTh BUKJIamy. TO4HICTH
BUKIIAy Tepeoavyae BHOip OJHO3ZHAYHO IPUHHATHIX
MOBHHUX OJIMHHMIIb 1 32c001B. [HTENEKTYyanpHa mpupoaa
HAayKOBO-TEXHIYHOTO JIUCKYPCY 3YMOBJIOE JIOTIKY
MOBH Ta CyBOPY TOCIIIOBHICTh BUKJIAAY iHPOpMAIIii.

2. HasBHicTe aOpeBiaTyp a00 CKOpOYEHHSI CIIiB.
CycninbHuil nporpec, nudposizawisi, 301IbIICHHS
TMOTOKY iH(pOpMAIlii 3yMOBITIOKOTE MOSIBY BCE OLTBIIOL
KIJIBKOCTI HOBHX IOHSTH 1 BIINOBiAHUX aOpeBiaryp.
Bonu 3a0e3mneuyroTh MIBHAKE HANMCAHHA Ta 30epi-
TaroTh Yac i MPOCTip, OCKUTEKA JaHi TepeIaroThes Y
cTucioMy BAMIsAL. J{o kmacmuHux abpeBiaTtyp Hayko-
BO-TEXHIUYHOTO iH)XEHEPHOTO AMCKYPCY MH MOXEMO
BimHecTH Taki npuknagn: AC — alternating current
(3minamiA cTtpy™m), FEA — finite element analysis
(MeTox CKiHUEHHUX eJeMeHTIB), HRSA — head resis-
tant super alloys (3xapOMIiIHI CyTIepCIUIaBH).

Oxpemuii Bua abpeBiaTyp CTaHOBISATH Tak 3BaHI
«wmimani abpeBiarypm». lies Takux cKopodeHb MOIIs-
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ra€e B TOMY, LII0 BOHU HOEIHYIOTh Y €001 MOYaTKOBY
YaCTHHY BiJl OTHOTO CJIOBA Ta KiHEIb iHIIIOTO CIIOBA,
abo mepiry JiTepy, sKa € CKOPOYCHHSM BiJ OJHOTO
CJIOBa, Ta iHIIIE CIIOBO ITUIKOM, HarlpuKian: H-bomb —
hydrogen bomb (BogHeBa Oom0a), X-ray — X-radia-
tion (peHTTEH).

Ile omHMM MIAMYHKTOM MOXEMO BHOKpE-
MUTH a0peBiaTypH-CKOPOUYCHHSI 3a KiJTbKOMa JIiTe-
paMu, KOJHM BKAa3yeThCs JIMIIE IOYaTOK CiIoBa abo
OCHOBHI TPUTOJIOCHI, SIKi BAKOPHUCTaHI B I[bOMY Tep-
MiHi, Hanpukian: CTR — centre, DWG — drawing,
ELEC — electrical, HOR abo HORIZ — horizontal,
NOM — nominal, MAX — maximum, MIN — minimum,
TEMP — temperature.

M#u TakoX MOXXEMO BHIUINTH HAsBHICTH y HayKO-
BO-TEXHIYHOMY IHXXEHEPHOMY IHMCKYpCi aKpOHIMIB,
abo0 abpesiaTyp, AKi CKIIaIAI0THCS 3 TOYaTKOBHX JIITEP
HEOOXiTHOTO  CIIOBOCTIONYYECHHSA-TEpMiHa, HAIPH-
knan: CAD — Computer Aided Design, CAM — Com-
puter-Aided Manufacturing, 1QC — Internal Quality
Control, OQC — Outgoing Quality Control.

CxopoueHi (ycideHi) ciioBa TeK MOXYTh yBaKa-
THUCS JITHIBICTUYHOIO OCOOJIMBICTIO, NMPUTAMaHHOIO
HAyKOBO-TEXHIYHUM TekcTaM. [Ipuknamamu Takmx
CIIiB CIYTYBaTUMYTh cab 3aMicTh cabin, engr 3aMiCTh
engineer, lab 3amicTh laboratory, prof 3amicThb profes-
sional To1110.

Lli KOpoTKi Cll0OBa OJHAKOBO BXKMBAIOTHCS SIK Y
TUTIOBUX JIOKyMEHTaX (KPECJIEHHs, TEXHOIOTiuHi/
MapIIpyTHI KapTH, TOCIOHUKH, IHCTPYKIIii, MaHyaJIH,
CXEMH TOIIIO), TaK 1 B HeO(DIiiHHOMY CITITKyBaHHI 91
Heo]iMiifHOMY A1TOBOMY JIHCTYBaHHI.

VY nmucbMOBOMY MOBJICHHI MM TaKOX JOCHTb YacTO
MOXXEMO HaTPAlMTH Ha CKOPOUEHHS OAMHULD (Pi3uy-
HUX BenwuwH: Fahr (Fahrenheit), dB (decibels), gr,
kg, km, m, m/s (meters per second) Tomo.

OpnHak BapTO 3a3HAYUTH, LIO iHXKEHepHa cdepa
€ BEJIMKOIO Taly33l0 3HaHb, SIKa MICTUTb BEJIMUYEC3HY
KITBbKICTh cKopodeHb. He Bci abpesiaTypu 3po3ymiini
KOXKHOMY (paxiBII€Bi, OCKIJIbKM I cepa OXOILTIOE
HHU3KY criemiaiizoBaHux obmacteid. OTxke, Xapakrep
abpeBiaTyp y TEKCTi 3aJIeKHUTh BiJ] KOHKPETHOI BY3b-
koi crmemianizamii. Tak, HaBemeHI BUIE NPUKIAIN
B35TO 3 MaHyaily [23] /Ui mpariBHUKIB MeTaITypriii-
HO{ MPOMHCIIOBOCTI.

Sk BimoMo, cydacHi TexHOJOTil ¥ iHTEepHeT
BIUIMBAIOTh HA MOBY; Ul CHPOLICHHS CIPUHHATTA
BEJIMKOTO TMOTOKY iH(opmMaIii oOMiH JaHWUMH YacTo
BiIOyBa€TbCSA 32 JOMMOMOTOIO CHMBOJIB, SKi JIETIIe
3aCBOIOIOTHCS JroanHO0. OTxe, abpesiaTypu cnpu-
SIIOTh CTHCHEHHIO JESIKHX JaHUX Yy IUCKYpci, IO
POOUTH HOTO OLITBII JIAKOHIYHHM.

3. ManroHku, TaONuIli, PUCYHKH, POPMYIH, pO3-
paxyHKH. BiIMiTHOO pUCOIO iIHKEHEPHOTO TUCKYPCY
€ HasBHICTb KpPECJIECHb, 3BEICHUX TaOJIuIb, MaTeMa-
THYHAX (HopMyI i po3paxyHkiB. Lli enmemenTn 3po3y-
Mii Tinbku (axiBisgM B maHii ramysi. Takuii Tekct

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

Hece BEJIMKE CMHUCIIOBE HAaBAHTAKECHHSI Ta HA/IA€ BCIO
HEeOoOXiHY iH(hOpMAIIIfO CTIeIiaicTy.

4. TepmiHomnoris € OAHWM i3 HaWBaXIIMBIIINX
napameTpiB  Oyab-siKoro THIy Juckypcy. Hayxko-
BO-TE€XHIYHA TEPMIHOJIOTISl CKIIAAA€ThCS 31 CIiB abo
CJIOBOCIIOJIYYEHb, L0 TO3HA4Yar0Th IOHSTTS MpHJia-
NliB, THCTPYMEHTIB, MEXaHi3MiB, YacTHH, POOOYNX
omepariiii Tomo. Y HayKOBO-TEXHIYHOMY JIHCKYypCi
crienuQigHa TEPMIHOJOTIS Hece 3HaYHE CMHUCIOBE
HaBaHTA)XEHHS Ta € JIOCUTH ITOIINPEHOIO.

M.O. BakyneHKo CTBEpIKYE, 10 HASBHICTH CIIe-
U IYHOT TEPMIHOIIOTIi — 116 OCHOBHA pHCa MOBHOTO
XapaxTepy, IpUTaMaHHa HayKOBO-TEXHIYHOMY IMC-
Kypey [4, c. 27]. Tepminun HaOyBalOTh yCTalIEHOTO
3Ha4YCeHHS B KOXKHIN OKpeMiil ipodeciiiHiil ramysi, aire
BOHH MOXXYTh BTPa4aTH CBill CEHC i OiJIbIIe HEe CITPHiAi-
MaTuCsl yYaCHMKaMH KOMYHIKaTHMBHOTO IPOLECY SIK
IIOCh OJHO3HAyHE Ta 3pO3yMiJie 3a MEXaMH Ipo-
¢eciitnoro Buxopuctanus. OTxe, cepel OCHOBHHUX
JIEKCUYHUX CKJIQTHONIIB JUII MOBO3HABIIIB Il 4ac
poOOTH 3 HAyKOBO-TEXHIYHHUM IUCKYPCOM MOXKYTb
OyTl came TepMiHM uepe3 ixHIO OaraTto3Ha4HiCTh
3aJIe)KHO BiJl KOHTEKCTY: y PI3HMX Haykax Ta cama
MOBHA OJMHHUI HAaOyBa€ pi3HOTO 3HAUEHHS Ta MOXKE
MaTu MHOXXHHHE TPaKTyBaHHSI.

TepMiHM Ta KIIIOYOBI CJIOBA, L0 BUKOPUCTOBY-
I0ThCSI B IUCKYPCi, YTBOPIOIOTb TE€3ayPyC, SIKUH 10TI0-
Marae 3po3yMiTH KOHKPETHY raiy3b 3HaHb 1 (popMye
IITICHE YABICHHS TIPO JHCKYPC.

5. Heomoriamu. Ille omHa 0coOMMBICTH HayKo-
BO-TEXHIYHOTO JHUCKYpPCY — IOCTiliHa MOsiBa HEOJO-
Ti3MiB, IO CBITYUTH TPO IHTEHCUBHUI PO3BUTOK
HayKH Ta TeXHOJIOTid. IIpnunHa BUHUKHEHHS HEOJO-
Ti3MIiB B iIH)KEHEPHOMY JTUCKYypci — morpeba B omuci
HOBOTO BHHAXOMY/QyHKITi1/TTpHUIIay/TEXHITHOTO
acrekty mnpouecy Tomo. lIpukiaan HeoJIori3mis:
building biology (exoOyniBHUIITBO); de-risk (3MeH-
IIUTH PUBHK); three-dimensional/2D modeling (cTBO-
PEHHSI MaKeTiB Ha KOMIT IOTEpi Y TPUBUMIPHOMY YU
JIBOBUMIPHOMY TIPOCTOpi); fo Science (po3B’s3aTu
MpobIeMy 3a JOTIOMOTOI0 HAayKOBOTO TMIAXOAY); f0
version (CTBOPHTH HOBY BEpCiI0 4OTOCH); upgrade
(oHOBIIEHHS, MOJEpHi3allis MPOTpaMHOTO 3abesrre-
YeHHs1, 00JTaTHAHHS) TOIIO.

6. MoBiieHHEBI Kitie. Y HayKOBO-TEXHIYHUX TEK-
CTaxX aKTUBHO BUKOPHCTOBYIOThCS MaONMoOHHI (ppasu
i ycTajeHi BUCIOBH, 3p03yMini koMyHikaHTaMm. [Ipu-
KJIaIM MOBJICHHEBUX KIIiIIe: an example is shown
opposite/below/above; as a method of; be divided
into; be necessary to limit; depends on, for a small/
big amount of; for the purpose of; include the follow-
ing; in most cases, it is stressed that;, summing it up;
the reason for this is; with the aid of Tomo.

7. MopanbHi miecioBa. Y TeXHIUHIN JOKyMeHTa-
11, IHCTPYKIIAX 3 €KCIUTyaTallii Ta TEXHIKH Oe3MeKn
MOCTa€ HEOOXITHICTh BHPA3UTH MOXKIHMBICTh BHKO-
HaHHS BU3HAYEHUWX Jil, 03BN abo 3a0opony. Lnm
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MOSICHIOETHCS] IIMPOKE BKMBAHHS MOJAJIBHHUX Ii€c-
B, SIK-OT can, may, must, need, should.

8. IlacuBHmii cran. Ille OgHIEIO JIHTBICTHYHOIO
OCOOITMBICTIO HAYKOBO-TEXHIYHOTO JMCKYPCY € iHTEeH-
CHBHE BUKOPUCTAHHS MAacHUBHOTO cTaHy. Lle 3ymoB-
JICHO THM, 1110 YaCTO BUKOHABEIb Jii O4YeBUAHUHN ab0
HE TaKUi 3HAYYIIUH, SIK pe3yabTar miei aii.

9. CunrakcuuHi rpymnu. Komu neTses mpo cTpyk-
TYypHI Ta JEKCHYHI OCOOIMBOCTI HAayKOBO-TEXHIU-
HOTO JUCKYpPCY, BaXJIMBO 3a3HAYUTH 1 IpamaTHy-
HHUI acIIeKT, a caM€ — HasBHICTb 3HAYHOI KIJBKOCTI
CKJIaJHOMIAPSIIHUX PEYEHb 1 YCKJIAAHEHUX DPEUCHb.
MH Tako)Xk MOXXKEMO 3aKIEHTyBaTH yBary Ha BXKHU-
BaHHI CJIIB, 110 MOXOIATH BiJ 3JMATTS LIJINX CHHTAK-
CUYHUX TPYIL: air-powered tools (3aMicTh tools pow-
ered by air); carbide-reinforced steel (3amicTb steel
reinforced by carbide); noise-induced hearing loss
(3amicTb hearing loss induced by noise); work-related
injuries and diseases (3amicTh injuries and diseases
related with work).

BukopucranHs X KOHCTPYKLIN aKLEHTYE yBary
ajipecara Ha TOJIOBHI (pa3i, 10 Hece OCHOBHE CMHC-
noBe HaBaHTaxeHHs. CKIaJHi clioBa B HAYKOBO-TEX-
HIYHOMY JTUCKYPCi € 3BUYaifHUM SIBUIIEM, OCKIJTBKH
BOHH JIOTIOMAraroTh 3pOOUTH IUCKYpPC OLTBII MICT-
KUM 0e3 yTpaTH IOBHOTH KapTHHU.

10. Haxka3oBi (CHOHYKaJbHi) PEYCHHS CIYTYIOTh
L€ OIHIEI0 XapaKTEPUCTUKOIO HAYKOBO-TEXHIYHOIO
JHMCKYpCY, BOHH HacamIiepel] BUKOPUCTOBYIOTHCS B
THCTPYKINISAX 13 3aCTOCYBaHHS; iXHS MeTa TOJATaE B
TOMY, III00 TIOKa3aTH MOCTiIOBHICTb Aiil (IHCTPYKIIIT),
3a00poHy a0o0 HeoOximHicTh sKoick mii. Hakazosi
peUeHHs 3a3BUYall He MAIOTh TEMH PEYCHb, OCKIJIbKI
B IIbOMY HeMae noTpedu. Taxi iHcTpyKIii axpecoBaHi
IpyTil 0codi: do not allow, do not change, do not
use, keep, never check, remove, use. Takox MOXITUBE
BUKOPHMCTaHHS 1HIIMX HaKa30BUX PEUYEHb, 10 CKIaLy
SIKUX BXOJSITh TaKi MPUCYNKH: clean, don't attempt,
don't drop, remove, replace, report, take care, turn
on/off Totmo.

BucnoBku. OTxe, HAyKOBO-TEXHIYHHIA JTUCKYPC
€ TATATIOM 1HCTUTYIIHHOTO JTUCKYpCY 1, SK 1 Oymb-
SIKUM MOBHHH ()eHOMEH, Ma€ CBOi JIIHT'BICTHYHI 0CO-
OnmMBOCTI, MpUTaMaHHI TUTbKkKM HoMmy. BusiBieni Ta
MMpOaHaTi30BaHi JIHTBICTUYHI OCOOIMBOCTI MHUCHEMO-
BOTO HAyKOBO-TEXHIYHOTO iH)KEHEPHOTO AHCKYPCY,
IO [JO3BOJISIE MPOBOAWTH MOAANBLIL JOCHIHKEHHS
LBOTO SIBUILA, SK-OT BUBUYCHHSI €KCTPATIHI'BICTUYHUX
ocobnmuBoctell. IlepcnekTHBHUMH HanpsiMaMH po3-
pOOJIEHHST TaKOX YBa)XAEMO JOCIIKEHHS JIHTBO-
MparMaTUYHMX 1 JIHTBOKOTHITUBHUX ACMEKTIB HAYKO-
BO-TEXHIYHOT'O 1HKEHEPHOTO AUCKYPCY.
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VY crarTi HaeThes Mpo 0COOIMBOCTI 1HIUBIAYAIbEHO-aBTOPCHKOT penpe3eHTaii
koHnenty MATU y TBopuomy nopobOky b. AHnTOHEeHKa-/laBHIOBHYa,
OKPECIJICHOTO SIK OJTFTH 13 TOJIOBHUX KOHIIETITIB KyJIETYPHOTO Ta AYXOBHOTO KHUTTSI
HapOJly, HACKPI3HO BTUICHOTO B YKPATHCHhKIH €THOKYIBTYpi. AKIIEHTOBAHO Ha
MOCHJICHHI 1HTEpecy CydJacHoOi YyKpaiHChKOi JIHTBICTUKH 10 KOTHITHBHOTO
aCTIeKTy MOCIHIDKCHHS MOBH Yy 3B’SI3Ky 3 BHBYCHHSIM KOHIIETITYaJIbHOI
KapTHHU CBITY Kpi3b MPHU3MY YKPaiHCHKOI JiTeparypHoi Tpajauilii. 3’ scoBaHoO,
SKMM YHHOM MOBa IHTEPIIPETY€E CBIT, peasi3ylodd MEHTaJbHI OCOOIUBOCTI
Halil Ta cucTeMmy 1i I[IHHOCTEH. Y HayKOBIHd pO3BIIIl BiJA3HAYCHO, IO
BRXIIMBUM 1 HEOOXiTHUM 3aBJIaHHSIM € (OpPMYBaHHS SKOMOTa IOBHIIIOTO
VSIBIICHHSI TIPO MOBHY KapTHHY CBITY YKpaiHIIiB, ONpPHSBICHY B 00pasi
Marepi, IO Ja€ 3MOTy TOBOPHTH IPO YKPaiHCHKY HAalliOHATBHO-KYJIETYPHY
IJICHTUYHICTh. [IpOoJIeMOHCTPOBAHO, MO JOCTI/KYBAHUH KOHIICNT MOCTAE 5K
MaKpOYTBOPEHHsI, OaraToBUMipHa MEHTAJIbHA OJMHHMI 3 0araropiBHEBOIO
IUHAMIYHOIO CTPYKTYpPOIO, BHCTYIA€ CMECIOBUM KOHCTPYKTOM JTFOICHKOL
CBIZIOMOCTI, siKui 30epirae iHGOpMAIlito PO GparMEeHTH KUTTS MaTepiB, iXHi
CTOCYHKH 3 JIIThbMH, POJUHHI 3B’ SI3KH TOIIIO.

BusHayeHo, [0 KOHTEKCTyallbHe (YHKIIIOHYBaHHS KoHienty MATU y
IPO30BUX TEKCTaX MHTII 3acCBiAUye TapMOHIHHO-BUTOHUYCHE, BHBAKCHE
TOEJIHAHHST aBTOPCHKOT XYIOXKHBOT peaitizaiii KOHIENTY 31 CBITOIISTHUMH
OpI€EHTAIISIMU YKpPaTHCHKOTO eTHOCY. ONMCaHO Ta MPOaHalli30BaHO CEMaHTHKY
MOBHHX 3aC00iB, 1110 YTBOPIOIOTH SJIPO Ta Mepr(epito KOHIIETITY 3 MOJATbITHM
MPOIIECOM KOTHITHBHOI iHTepriperanii. HagaHo omisa THIIB CEeMaHTHYHUX
KOMITOHEHTIB, 400 CMHCIIOBHX PENPE3eHTAIlH, IbOTO KOHIICTITY H OKPECICHO
HAyKOBY IEPCIIEKTUBY WOTO JOCIIDKEHHS B PI3HUX JKaHpax YKpaiHCHKOI
XYJOXKHBOT JIITepaTypHu.

OxapaKkTepr30BaHO 3MICTOBHI ToTeHIan koHienty MATU, posmmpeHuit
emiTeramMy, MeTtadopamH, 00pa3aMU-CHMBOJIAMH, 10  3IHCHIOIOTH
CYTe€CTHBHUH BILUTUB Ha YU TaUa, a BNKOPHCTAHHS ITIX 3aC001B 3yMOBIICHO iXHBOIO
3JIATHICTIO BHUCTYIIATH 1HCTPYMEHTOM ITi3HAHHS 00’€KTa Ta MOTO MONAJbIIOl
XyJIOXKHBOT pearnizaiii. [IpoiarocTpoBaHO 0COOIUBOCTI JITHTBO(IT0COPCHKOTO
Ta XYIOXKHbO-CCTETUYHOTO BTUICHHS EMOIIIHHO-OCOOUCTICHUX SKOCTEH,
NCUXO(I3MYHUX CTaHIB, KYJIBTYpPHO OPIEHTOBAaHUX TIOBEIIHKOBHX TaKTHK
PI3HHX TIEPCOHAXIB, Yepe3 sKi, 30KpeMa, pernpe3eHToBano konment MATU B
CEMaHTUYHOMY TPOCTOpi Npo3u b. AHTOHEHKa-/[aBuoBHYA.
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The article deals with the peculiarities of the individual and authorial
representation of the MOTHER concept in the creative work of B. Antonenko-
Davydovych, outlined as one of the main concepts of the cultural and spiritual
life of the people, thoroughly embodied in Ukrainian ethnoculture. Emphasis
is placed on increasing the interest of modern Ukrainian linguistics in the
cognitive aspect of language research in connection with the study of the
conceptual picture of the world through the prism of the Ukrainian literary
tradition. It is clarified how the language interprets the world, realizing the
mental features of the nation and its system of values. In scientific research, it
was noted that an important and necessary task is the formation of as complete
a picture as possible of the linguistic picture of the world of Ukrainians,
manifested in the image of the mother, which makes it possible to talk about
the national and cultural identity of Ukrainians. It is demonstrated that the
researched concept appears as a macroformation, a multidimensional mental
unit with a multilevel dynamic structure, acts as a semantic construct of human
consciousness, which stores information about certain fragments of mothers’
lives, their relationships with children, family ties, etc.

It was determined that the contextual functioning of the MOTHER concept in
the artist’s prose texts testifies to a harmoniously refined, balanced combination
of the author’s artistic realization of the concept with the worldview
orientations of the Ukrainian ethnic group. The semantics of linguistic means
forming the core and periphery of the concept with the further process of
cognitive interpretation were described and analyzed. An overview of the
types of semantic components, or semantic representations, of this concept
was provided and the scientific perspective of its research in various genres of
Ukrainian fiction was outlined. The content potential of the MOTHER concept
was characterized, expanded by epithets, metaphors, images-symbols that
exert a certain suggestive influence on the reader, and the use of these means is
determined by their ability to act as a tool for object recognition and its further
artistic embodiment. The peculiarities of the linguistic-philosophical and
artistic-aesthetic embodiment of emotional-personal qualities, psychophysical
states, culturally oriented behavioral tactics of various characters were
illustrated, through which the concept of MOTHER is particularly represented
in the semantic space of B. Antonenko-Davydovych’s prose.

IHocTanoBka mpodaemu. BaxunBoro 03HaKOIO
¢inonoriunoi Hayku XXI CT. € TEHICHIIIS 10 OCMHC-
neHHs: ()eHOMEHIB MOBHM Ta KYJIBTYpH B KOHIICTITY-
aJbHIN MapajurMi, ajpke caMe KOHLICHTH YMOKIIH-
BJIIOIOTH BUBYEHHS OCOOJMBOCTEN HAIIOHAJIBHOIO
CBiTOOAueHHs, BKa3ylOTh Ha I[iHHICHE CTaBJICHHS
JIHTBOCIIJIBHOTH JI0  BIJIMIOBIJIHOTO  KYJIBTYPHOTO
siBUINA. e cTUMYyITr0e HayKOBIIIB JOCIIIKYBaTH KOH-

Collection of scientific papers “New Philology”. Ne 93 (2024)

HENTH KPi3b MPU3MY MEpUENTHBHOTO, KOTHITUBHOTO,
KYJBTYPHOTO JIOCBily MOBOHOCIS, 3 YypaxyBaHHIM
Horo 3HaHb, JOCBIiY, IHHICHO-BOJIBOBOI T4 MOPaJib-
HO-€TUYHOI XapaKTepUCTUKH, a TaKoXK OTpHUMa-
HOTo BepOajbHOTO NOoCBiny. Takuil miaxia BU3HAUaE
HUISIXM OCMHCJICHHSI MOBH SIK «CIIOCOOY opraHizaii,
nepenayi 3HaHb, YSBJICHD JIIOAWHH MPO CBIT, 8 MOBHOT
KapTHUHH CBITY — Y HEPO3PUBHOMY 3B’A3KY 3 KOHIIETI-
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TYaJIbHOIO KapTHHOIO CBITY, T03aMOBHOIO JIIFICHICTIO Ta
KYJIBTYPOIO HapOy, IO Ja€ 3MOTY TTPOHUKHYTH Y TITH-
OWHU HaIllOHAJIBHOTO crtoco0y MucIeHHs» [ 1, ¢. 298].

CriocoOu BepOamizamii THX YHM THX KOHIICTITIB
Yy XyIO)KHBOMY TIPOCTOpPi €, SIK BiTOMO, pesyinbTa-
TOM TBOp‘IOl YAIBH MHTILS, Horo BHyTplLHHlX MOTH-
BiB, 30BHIIIHIX BIUIMBIB, ICHUXOEMOIIHHOTO CTaHy,
€THOKYJBTYpHOI Ta pacoBOi MPUHAIEKHOCTI, BiIO-
BIJIHO JI0 SIKMX aBTOpP KOHCTPYIOE€ HOBY peajbHICTh,
Xy[IOKHI 00pa3u TOmo. 3a TaKuX YMOB MOXKEMO
CTBEpIPKYBaTH, IO «TBOPIHHA aBTOpa» — IliTepa-
TYpHHUH TBip — BimoOpaxkae mepemyciM 0coOIMBOCTI
aBTOPCHKOTO CBiTOOaYeHHs, a c(opMoBaHi BIIPO-
JIOBX TPWBAJOTO TIepioy IiHHICHI OPIEHTHPHU HaIli-
OHAIIbHOI KYIBTYPH JIOTIOBHIOIOTHCS MHUCHMEHHHIIb-
KUMH CBITOIJIIIHAMH TO3UINSIMU, €CTCTUYHUMH U
MOpaJbHO-eTHYHUMH iJleallaMH, TONITHYHUMHU YU
peNiriitHIMA BITOJOOAHHIMHE TOIIO. Y Takuil crocio
AKTyali3ylOThCS MEHTAIBHO-KYIBTYPHI 3HAYEHHS Ta
CMUCITH, YK€ TIOYacTH BiJIOMi YWTaueBi, sKi, TPOTE,
PO3IIUPIOIOTh HOTO KOHIIENITyallbHY KapTHHY CBITY.
IHaxmre ka)xy4uu, aBTOp HaJa€ KOHIIENTY 1H MBI Tyalb-
HOTO 3By4YaHHS, MOCHITIIOE WOTO 3MICTOBY IUIOIIWHY,
BiIMIHHY Bijg 3araiabHOMOBHOI. Tomy mocimimKkeHHs
KOYKHOTO OKPEMOTO KOHIIETITY aBTOPCHKOI XyJ0KHBOT
CHCTEMH ONPHSBIIIOE 3aFaJ‘ILHOKyJ'II>TypHi yHiBepca-
J1ii uepe3 MOBHI OIMHUII 3 YPaxyBaHHSM CTPYKTYpH
JIFOJICHKOTO 3HAHHS, MEHTAJIHHUX MTPOIIECIB Ta iHAMNBI-

IyaJhbHO-aBTOPCHKHX TTOMIYKIB.

TeopeTndHe MiATIPYHTS JUIS BUBUSHHS TOHSATTS
«KOHIIETIT» SIK KyJIBTYpHOI, KOTHITHBHOI yHiBepcaii
3aKnazieHo y npaisx M. Anedipenka, A. Bexounipkoi,
H. Bemxunosny, C. XaitBoponka, I. ['omy6oBchKoi,
B. Kononenka, 3. Komrobu, XK. Kpacro6aeBoi-Uop-
Hoi, M. Ilomoxwuna, O. CeniBanooi, H. [llapmano-
BOT # iHIIIMX HayKOBulB [1; 2]. Y cdepi croBecHO-XY-
JOKHBOI TBOpUOCTi KoHIenT BuBdanmm C. Baprim,
K. bino6poscrka, T. Binsunacrka, K. ['onodoponsko,
0. 3abypanna, O. 3amopoxHa, XK. Komnoiz, B. Kono-
HeHko, T. Kocmena, JI. Kpaseup, M. Mapycsik, A. Caik,
M. Cxa6, H. Cosruc, O. Lamok, C. lllynsak Ta iHmi
[3—7]. OTxe, sk 3acBimdye aHalli3 HAYKOBHX JKEpPET,
JI0 BUCBITJICHHS TTUTaHb PO KOHIIETITH Ta KOHIICTITY-
aTbHY KapTHHY CBITY TIOBCAKYAC BUSBISIOTH ITOCHIIC-
HUH 1HTepec SIK MOBO3HABIII, TaK 1 JIiTepaTypO3HABII],
10 Ha/la€ MUPOKE TIONe MiSUTBHOCTI JUISl BUPIIICHHS
JOCITTHHUIIBKOT TPOOTIEeMH, 3asBJICHOT B HAIIlil HAYKO-
Biif pO3BIiLI.

Konmnent MATH, axtyanizoBaHWi y MeXax TBOP-
goro nopoOky b. AHToHeHKa-/laBMmoOBHMYa, MOHWHI
Tak 1 He cTaB 00 ’€KTOM CIIeNiaJhbHOTO HayKOBOTO
3aHiKaBJ‘I6HH$I VYBaxkaemo, IO JOCIIIKCHHS KOH-
LENTIB y 3B’53Ky 3 iHIUBIAyaIbHO- aBTOPCHKOIO Kap-
THHOIO CBITY 3aJIMIIAETHCA BAXKIMBUM 1 aKTyaIbHUM
3aBIaHHSAM MOBHO-JIITEpaTypHOI I[ApUHHU, 3YMOB-
JICHUM HEOOCTATHICTIO Ta HEOOXIAHICTIO BUBUYCHHS
BepOamizallii bOT0 KOHIIENTY SIK CKIIAJHUKa YKpa-
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fHCbKOT MOBHOI KapTHHHU CBIiTy, IO PEMpPE3CHTYE
HaI[lOHAJHHO-KYIBTYPHY 1IGHTHYHICTH €THOCY Kpi3b
MIPU3MY aBTOPCHKOTO TEKCTY Ta 3aCBiquye 00’ €KTHBA-
I[if0 B MOBOTBOPYOCTI MMICbMEHHUKA YSIBIIEHb, 3HaHb
JIFOIMHY TIPO BaXJINMBI (DEHOMEHH KYIBTYPH.

MeTta HayKkoBOI CTATTi TONATAaE Yy BHUSBICHHI
cTpykTypu KoHuenty MATH, ocobnmuBocTel #oro
CEeMaHTUYHOTO HAIIOBHEHHS W iHIWBIdyaJbHO-aB-
TOpchKOi iHTeprpetamnii. Jnsi MOCATHEHHS OKpecie-
HOI MeTH Tiepej0adeHo PO3B’S3aHHS TaKUX 3aBIAHb!
1) y3arampbHUTH TeopeTHqu TIOJIOXKEHHS TIPO «KOH-
HEenT», 3BaKalOUd Ha KOTHITUBHUM, KyJILTyponorlq—
HUA, JHTBICTHYHUHN 1 mTepaTyposHaBI{HH T TXO/TH;
2) BusiBUTH crieru(iky penpeseHTartii konuenty MATH
B XylIOXHIX Tekcrax b. AmnrtoHeHka-/laBumoBnya;
3) mocmimuTi 0cOOMMBOCTI BepOaizallii 30BHIITHEOTO
BUIJISITy Ta TTOBEIIHKHM MaTepi B MOBOTBOPUOCTI aBTOPA;
4) MIPOCTEKUTH 0COONMMBOCTI MeTadopu3arlii KOHIIETTY
MATH y cBITOTISTHIN MTATITPI MATIIS.

00’ ekt nocnimkenus — kouuent MATH sx ckian-
HUK YKpaiHChKOI KOHIIETITYaIbHOT KapTUHH CBITY.

IIpeqmeToM aHadi3y € CTPYKTypa Ta CeMaHTHKa
koHuenty MATH, #oro MiHHICHO-CMHCIIOBE HAIOB-
HEHH:I, 0COOIMBOCTI pernpe3eHTailii y TBopuiil MaHepi
b. Auronenka-/laBnmoBuya.

JxepesbHOI0 0623010 CTAH TEKCTOBI PparMeHTH,
BHOKPEMJIEH] NUISIXOM CYIUTBHOT BHOIpKH i3 TIpO3n
aBtopa («CioBo marepi» [8], «3a mmpmorox» [9]).

Buknag ocHOBHOro marepiajy AOCHiI:KeHHS.
Ilocrari marepi y TBopuocti b. AHToHeHKa-J[aBu-
JIOBHYA BiJIBEJIEHO OJHE i3 IIEHTPAIBbHUX MICIlh, a
JKiHOY1 00pasu, 1m0 BTLTIOIOTH 00pa3 marepi, hopmy-
I0Th A1pO U mepudepito BiAMoBigHOTO KOoHIIENTY. Ha
nyMky M. Cka0, «10 3MiCcTy KOHIIETITY TTOTPiOHO WTH
BiJl CEMaHTHKH, SIKY, OJTHAaK, TpeOa 3MOIETIOBATH TaK,
o0 HE 3aJUIIATH 11033 yBaror pi3Hi ii acHeKTm»
[6, c. 51]. Tomy KJIFOUOBUMHU €TalaMl BUBUYCHHS KOH-
nenty MATH e «1oOymnoBa Mosst, aHai3 1 OTTUC CeMaH-
TUKA MOBHHX 3ac00iB, IO BXOASTH Yy HOMiHaTHBHE
TOJIe KOHIICTITY, KOTHITUBHA IHTEPIIPETaIlis pe3yiabra-
TiB ONMHCY CEMaHTHKH MOBHHX 3aCO0iB — BUSBICHHS
KOTHITHBHHX O3HAK, 110 ()OPMYIOTH KOHIIENT SIK MEH-
TalbHy oauHULIO Tomo» [10, c. 60]. ¥ nekcukorpa-
(biYHMX mparax 3a3HadeHo, mo mamu — e «1. XKinka
CTOCOBHO TUTHHH, SIKy BOHA Haposuia. // JKiHka, 1o
Mae abo Masa TuTHHY; [Ipo mo-Hedynb nyxe Omu3bKe,
pigae. <...> 2. CamuIs CTOCOBHO CBOiX MalsiT»
[11, c. 514]. CnoBHukoBa nediHimis, sIK BiZIOMO, JTa€
JUIIe 3arajbHe YSBICHHS MPO 3HAYeHHS CloBa (4n
TIOHSTTS ), 1110 CTIOHYKA€ HAyKOBIIiB 3/1IHCHIOBATH aHa-
JIi3 Pi3HUX KOHIIETITIB, BUAUISIOUN TaK 3BaHE SAPO U
nepudepito. Sk 3a3nagae A. Caik, QyHKIIOHYBaHHS
KOHIIETITY B PI3HOMAaHITHUX KOHTEKCTaX, BIUIMB Ha
HBOTO CBITOTVISITHOI CHCTEMH €THOCY JIeTepMiHy€
fioro 3mict [7, ¢. 117]. Y3aranpHEeHHSI TEOPETHIHNX
HaTpaIlloBaHb 3 TEMHU JOCIiKEHHS 1 iHTeppeTartis
(haKTUYIHOTO Marepially JaroTh ITJICTABU CTBEPIKY-
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BaTH, L0 MOBHO-TICUXOJIOTIYHI 3acaiyd PO3KPUTTA
o0Opa3y-apxeTurny Marepi MOoTpeOyIOTh HayKOBHX
TIOIITYKiB, 1110 BUXOAUTH 332 MEKi MOBHOTO aHAJi3y.

Konnent MATH BxuBaetbest b. AnToHenkom-Jla-
BUJOBUYEM JUI CTBOPEHHSI XyIOKHBOTO TBOPY 1 CTae
IHTEJIEKTyaJbHUM CTPHXKHEM, LIEHTPOBHM KOMIIO-
HEHTOM B YTBOpEHHI MeTadop i CHMBOIIB 3arajiom,
aJpKe KOHIIENTH HaiuacTille BHSBISIOTHCS Ha PiBHI
came CHMBOJIIB, BUTBOPIOIOYH BUIIYKaHY CTPYKTYpY
TEKCTY. Y 1il CTPYKTYpi KOHIIETIT € CKIIAIHOIO Ha0Y-
JIOBOIO, CHHTE30M 1HIMBIAyaJIbHO-aBTOPCHKOTO PO3Y-
MiHHS i3 TPAJIUITIEI0 OTO HAIIOHAIBHOTO BXKHUBAHHSA,
a TaKOX 13 3araJIbHONIOACHKOIO, TEPBICHO Midororid-
HOO MOJIEeJUTIO CBiTy [3, c. 91].

VY tBOpuOMy nopoOKy b. AHTOHEHKA-/[aBHTOBIYA
koHUenT MATH nipencraBieHUd AJOCUTh BUPA3HO Ta
SICKpaBo. Y CEMaHTHUHIHM CTPYKTYpi JIEKCUYHOTO 3HA-
YEeHHS CJI0Ba MAmu MOXXEMO BHOKPEMHUTH JACKiJIbKa
ceMaHTHIHUX KomrmoHeHTiB (mam — CK), abo cmmuc-
noBux perpeseHTamiit (M. Mapycsk, A. Caik [5; 7]).

CK «ra, 110 HapoIKye, A€ KUTTS, BUXOBYE,
o0epirae, yocoO1eHHSI 3aTHLIKY i Tel1a». Y Mexax
CEMaHTHYHOTO HAIIOBHEHHS JIEKCEMH MaTH (pikcyemMo
1 CMUCIIOBY pealtizailito BiIMOBIHOTO KOHIIETITY «Ta,
LI0 HAPOAXKYE, NA€ KUTTS», MPEICTABICHY B OIOBI-
nmauHi «CiioBo Marepi»: «36enmedicenuti i paxcerutl,
02NAHYBCSL A 006KONA | NoOAYUE KOIUCKY, NpUs si-
3aHy 00 CB0N0KA, AKOL 8 Hawil xami 0oci He OY1o.
A 30usosano 3asupnys y nei 30ais, KO ye panmom
mam wocy umuxuyno u 3aeepewjano. Lle oyna mos
cecmpuuka, Ky Mamu nOPoOUNa 4opa, nicis 4020
i 3anedyxcana maxy [8]. HaBegena TexcroBa iimo-
CTpaIllisl peTpe3eHTye O10IOTIUHY BIACTHBICTD KIHKH
HapO/DKYBATH JIITEH, 10 B HAPOIHIN TpaauIlii BBaXKa-
I0Th 11 TIPU3HAUEHHSIM Ha 3eMJIi, TPUPOIHUM JapOM,
3aKiageHnuM y (pi3ioJoTidHI MOKITMBOCTI KiHOYOTO
opranizMmy. BinmoBimHO 3BepraeMo yBary Ha JieKce-
MH-aKTyali3aTopy, a caMe: nopoouid, Mo aKLEHTYE
Ha TUX MdisX, SKi BUKOHYE JKiHKa TIiJI Yac TOJIOTiB
(micns 3aBepIeHHsS IHOTO MPOIECY il HA3WBAIOTh
TTOPOJIIIIEIO); KOMUCKA, IO SBIIIE COO0I0 0coOIHBe,
cakpajJbHE Micle, /¢ MOYMHAETHCS KUTTS KOXKHOI
JIIOIUHHU, TOMY I CHMBOJII3y€ HOBOHAPO/DKEHY 1CTOTY,
i1 ep1i KPOKH B IIbOMY CBITI.

Haromicts y pomaHi «3a MIMPMOIO» CIOKETHA
JiHIA HE Tependadac HApOIKEHHS AiTed y marepi
TOJIOBHOTO TIE€PCOHAXa, aHKE YUTad 3HAHOMUTHCS
3 HEI y 3puIoMy Bimi i BCi Momii, SKi Tak 49U Tak
JIEMOHCTPYIOTh TTOBEIIHKY Marepi, il JKUTTSA B POAMHI,
BHUKOHAHHS MaTe€pUHCHKOI PO, CIIOCTEPIraeMo Kpi3b
MIPU3MY CIIOTaJiB i1 CHHa, il MMepeKUBaHb 1 PO3AYMIB
po BiacHy Jomo. Hampuknazn, B ogHOMY 3 emi3oxiB
IOYMKH JI0pOCJIOTO YOJIOBIKA, y SIKOTO MiAPOCTAa€E CUH,
JIOCBITYEHOTO JIiKapsi, IEMOHCTPYIOTh CYCITiITbHI ySB-
JICHHS IIPO MAaTEPUHCHKY JIIOOOB, SIKY aBTOP 3yMHCHE
MiAKPECIoe aTpuOyTUBHUM KOMIIOHEHTOM C6Ama,
a TaKOXX 3JaTHICTh J0 CaMONOXXEPTBH, caMoBiama-
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HICTD : «fK i bazamo inuwiux, 6in uje 3 OUMuUHCMed
36UK G8AdNCAMU, WO Mamepi 3a AKUMOCb NPAOAGHIM
HeNnuCaHuM 3aKOHOM NOGUHHI JII0Oumu ceoix oimeil,
gidoasamu im yce c60€ ycumms, iOMOGAAMU CODL
6 ycbomy 3a0na Oimeil, 3a2na0amu im 6 o4i 3 mow
C8AMOI0 MAmMepuHoIo 110008°10, Ky Oimu 36U4AlIHO
He YiHAMb, AKA 4acmo HAOOKYHAE iM, Ha8imb Opamye
<..>»[9].

O0pa3 Marepi 3aJMIIA€ThCS B AUTSUUX CIIOraaax
Ha BCE JKUTTS, TOMY OCOOJIMBO €MOLIHHMMHU HOCTa-
I0Th Y KaHB1 XYIOXKHBOTO TEKCTy (hparMeHTH MHHY-
JIOTO, MOB’513aH1 3 MaTEPUHCHKOIO JIACKO0, 3a0aBIIsIH-
HSIM IUTHHH, IECTOLIAMH, JIATITHUMHU JOTUKAMH, SIKi
KOJIUCh 3aCIOKOIOBAJM I HaJaBaJd MOYYTTS 3aXU-
mieHocTi W 3arumky. HaBememo BimmoBimHWUN ypH-
BOK: «Onexcandp leanosuu ne dauue uepes wiupmy,
ane 0o OpiOHUYb yA61a68 YCio danvuty cyeHy. Konuce
0asHO-0a8HO MaxK nomiwiana mamu i 11020, i ye max
camo 8pa3 3acnokoiogano Onexcanopa leanosuua, ax
menep tioco Bacio. Mamu nomany 3acunae 00 Kpu-
XImMHOT podcesoi 0010HbKU MAIOCIHBbKI NATLYUKU,
NOYUHAIOYUU 3 MI3UHYA, | HAO KOICHUM RECHIUGO
npuUMOGIAE <...> [ UOMY paANMOM 3aXOMINOCS BUCKO-
Yumu 3 C8020 3AXOPOHKY, KUHYMUCHL 00 mamepi i,
AK KOUCb Y OUMUHCHIGI, YIMKHYMU C60I0 207108y 8
it konina. 11[o6 uivoco He 6auumu Ui He wymu. Jluw —
MamepuHy meniy pyKy, wio HizCHO RECHUMb 1020 nO
20n06i. Jluwi yymu it muxuii 2onocy [9).

2. CK «vaTtu — Haiipinnima gdwoauHay. JIro0oB
JI0 Marepi y CMHCJIOBOMY HaBaHTa)XCHHI TBOPIB
b. AwnxtoHeHka-JlaBugoBHUYa HasBHA B 0ararbox
TEKCTOBUX (parMeHTax, Je i MoCTaTh OIHEHO SK
JIIONIMHY, IO JTAEThCS TUTHKK pa3 1 Ha BCE XKUTTH, a ii
BTpaTy BBaXKAIOTh HETIONPABHUM JINXOM, K BJIacHE i
JUTSL )KIHKHM BTpaTa JiTeld € HalCTPaIIHIIIAM TOPEM.
Hanpuknan: «f 6ye moodi ¢ bamekie oounax, mo uu
AHC OUBHO, WO Mamepi Ha camy OYMKY Npo pPO3IYKY
31 MHOI0O cepye po3pueanocay [8]. Bnacue mama, six
HaUpiHIIIA JTIOIWHA Y CBiTi, JUIA OUTBIIOCTI JtoIen
BUKIIMKAE TIPUEMHI acoriamii, 0coOmuBo 3arpedy-
BaHUMH € B CHUTYyaIlisiX CIUIKYBaHHA MK PIAHUMHA
3MEHIIYBAJIbHO-TIECTINBI (OPMHU, SIK-OT: Mamycs,
MamouKa, Mamycs, po 1O CBIAYUTH Taka TEKCTOBA
umrocTpanisn: «Ax 0asHo s He Hazusas il max!y —
arcypHO nooymae Onekcanop leanosuy, 60UBAAIOUUCY
y Mamepune nuuye, wio 8io cj106a «MAMOUKW) 00pa3zy
3aACHINO, HAYE NOMOI00WAN0, | T cymHi o4l Hapa3
02pinu 020 Mmaxum 1aziOHum, Ja100aAUUM RO~
00M, adiC UOMY 3aXOMINOCh, AK KOMUCL Y OANEeKOMY
oumuHcmai, MiyHo oditiHamu it i noyizyeamuy [9].

3. CK «martu — HaliBu1umii apropurer». [Ipoana-
J30BaHMUN TEKCTOBUH Marepiall CBITYNATH TIPO Te, 10
0co0i MaTepi HAAAETHCS, OKPIM OCOOIMBOTO CTaTyCy
B JKUTTI JUTHUHH, TAKOX M YSIBICHHS NPO CUIIbHY |
HETOXUTHY Y BJIACHUX IEPEKOHAHHSAX JIIOIUHY, HAi-
JIeHy BEJIMKHUM JKUTTEBUM JIOCBIIOM, SIKHH, 32 HApO.I-
HOIO MOpaJUTIO, Ma€ NeperHsaT! quruHa. Hanpuxian:
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«Hawum oimam wacmo 6paxye Hanexcmoi nowlanu
00 6ambKi8, WO BOHU He CIYXAMbCA | C11060 Mamepi
6xce maromp 3a Hiwgo» [8]; «lloyunarouu cam Hiaxo-
gimu ni0 mum, CHO8HEeHUM 00KOpY, 00pa3u it donro,
Mmamepunum no2iadomy [8). BianosigHo ¥ peakiiist
MaTepi Ha HeNpaBWIbHY IOBEIIHKY CHHAa OIHCaHa
b. AntonenkoM-/laBuOBHYEM TOCUTH EKCIPECUB-
HOIO, 3BaKAIOUW Ha BCi aCIEeKTH HEeBepOAILHOTO
BHpa)KEHHS TIEPeIsIKy Ta 3AUBYBaHHs: «Mamepi asxc
poeau eunag 3 pyk. Bona cxonunace pyxoro 3a ujoky
U WUPOKO POZKPpUMUMU, NEPEIAKAHUMU OUUMA
ousunace Ha mere. Haue neped nero cmoss ne 5, a
SAKUUCH OULYKAHEYDb, WO CIPUMHO HAYENUS HA 2IMHA-
3UYHY opmy ()opozuu oumsauutl o6pa3 i cunay [8].
Ineanizm marepi mepeaeTbes ii AITAM IIITXOM BUXO-
BaHHS, 3ay4yBaHHS BU3HAUYEHUX MOPAIbHO-CTHUIHHUX
MIPUHIIMIIB, SKi TepeiiMae HacTylHE TOKOJIHHS 1
HaJalli CIIOBily€ UM HE CIIOBIiy€, 3/I1iCHIOIOYH ITeBHI
BYMHKH, OOMpPAIOYH BJIACHY JXKUTTEBY Hopory: «lle
J4C BOHA, MO NOKIUHA MAMU, CKA3A1d KOIUCh MeHI,
5K C8Ill 3an0im: 3 NaHamMu He 800UCh, 3 bazamumu

He 3Halica <...> AK oice A mie nepecmynumu uepes it

OCMAaHHE ceéame cn06o? <...>y [8].

4. CK «maTu — minumii cBiT». /{11 HEeMoBsaTH MaTip
IOCTae SIK yOCOOJEHHs O0ararorpaHHOro, IiKaBOTO
CBITY, y SKMH BOHO HapOAWJIOCS W Ma€ MPUCTOCOBY-
BaTHCs, PO3BUBATHCS, MTI3HABATH HOT0. Y 3piIIoMy BiIli
TaKa IICUXOJIOTiUHA IPHB’A3aHICTh TPAaHCHOPMYETHCS
B IHIIWI THIT CTOCYHKIB, OJJHAK JUTSYi IEPESKUBAHHS
MOXYTb «BUPUHATH» K OKpPEMi IeIITaJIbTH, CyIpO-
BO/DKYBaHI EMOIIIMHUMHU pEaKIisiIMH, Pi3HOMaHIT-
HUMHM 3a XapakTepoM, SIK-0T: «/leped Onexcandpom
lsanosuuem nexcana pozeopuyma Kuuea, aie OyMKU
tioeo oynu — 3a wupmoro. I sikeco OueHe mimane
nouymms — uu mo 3a3opowqie 00 wupoi, besnoce-
PEeOHbOI padocmi Mano2o, 4u mo peeHoOuwia, Wo Cum
¥ €60itl 6i0i nobie He 00 HbO20, a 00 badU, YU Heaaro
3G 4UMOCb HENOSMOPHUM, GMPAYCHUM He 3HAMU
Oe 1l Konu, — noBoi ONAHY8aAI0 1020. A 3a wWupmor
3H08Y N1aziono npumosnana mamuy [9]. Exzucren-
LiKHI MO/IEel 0COOUCTOCTI KPi3h MPU3MY IOYYTTIB JI0
Marepi b. AHTOHEeHKO-/[aBUAOBHY MailicTEpHO TPO-
IIUCY€E B MOMEHT YCBiZIOMJICHHSI TOJIOBHUM TI€POEM
TBOPY CMEPTE/IbHOL XBOpOOHU B JIOpOroi MFOXUHH, 1O
y cBimoMocTi cuHa HaOyBa€ BCECBITHIX MaclITaOiB.
Hanpuxnan: «Ane ye 6yna iiozo mamu, mamu, wo
JoHcuna 3 HUM ROpyy, 5Ky GiH OAUUE WLOOHA, Mami,
AKa nepeo 1oeo o4UMa MapHing, coxad, 32acaid, a 6iu
Hiu020 moeo He nomivyag! He nomiuag — i ax nixkap, i
ax cun <...>» [9].

5. CK «martu — coBicTb, MUJIOCEPAs, CHIPaBe/-
JUBIiCTH, 31aTHICTH A0 camomoxkepTBH». Oxpemi
MOpaJbHO-€THYHI KaTreropii BiATBOPEHi SIK 0COOH-
CTICHI prCH Marepi TOJIOBHOTO TiepcoHaka OeKcaH-
npa IBaHoBM4Ya. ABTOp HaJA€ i XBOPIiii, 3HECUIICHIH
1 MOpaJIbHO, 1 PI3UYHO, KIHII CHITY TyXy HMPOTHUCTO-
SITW BUKITUKAM JI0J1i, BAKOHYIOYH MaTepUHCHKY MICit0
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monpu Bci Herapazmu. Omapka kaiie cuHa, Oepexe
HOro BiJi HETAaTUBHUX IEPEKUBAHb, IOBCSIKYAC AAPY-
I0YH CBOIO JIFOOOB CaMOBiIIaHo, Oe3 HapikaHb: «H),
Oe Jc mam cmapii OOKy4amu CUHOBI C80iMU Hedy-
eamu, Koau GiH NpuxoOumv 3 moi JiKapHi maxuil
YacoM CMOMIEHUL, WO adxc Heanb 0epe Ha HbOZO
ousumucwvy [9]. Xinka, He Xajitoum BIacHE 3J10-
POB’s1, ITHOPYIOYHM 0COOMCTHI JOOpOOyYT, Hamaramacs
MOJINIINTY KUTTS CHHA, IOXKEPTBYBATH BCIM 3apaju
fioro Onara, a came: «/Iuwe menep 6in 0i3HaA8Cs, WO
Mamu Xo0una no a00ax npamu Oinusny, dOinumu
cminu 1 mumu nionozu. Hasecni 6ona xonana, ak
O0i6KA-HAUMUYKA, 20pO0U, 4 G3UMK) YACMO HABIMb
pybana oposa <...>» [9]. SIx GaunMo 3 HaBEJIEHOTO
¢parmMenTa, He Bcsa poOora Oyna Tix cuiry marepi:
HaliMaukaM¥ 3a3BHYail yBa)KalOTh MOJIOAMX JiBYaT, a
pyOaru ApoBa, OUEBUIHO, € 3/1€01TBIIIOTO YOIOBIYOI0
BaXXKOIO (hI3MYHOIO TIpariero.

Musocepst 3aKkJIaIeHO B JKUTTEBI TIO3MINIT KiH-
KH-Marepi uepe3 11 CTaBIeHHs HE JIHIIE JI0 BIACHUX
JIiTeH, OHYKIB, POIMHU 3arajioM, aje i y 3B’s3Ky 3i
CBITOM NPHUPOAM, CTABJICHHSAM A0 TBAPHH, MPO IO
cBiguath cTOCyHKHM Onapku 3 OIHOOKHM, 3aHeXas-
HUM, 0e3n0MHUM 1icoM. Hanpuknan: «Meni xcans i,
Cawxy. Boua oic 60 maxa Hewacua! — muxo npomo-
suIa Mamu i no8azom niogenacs 6io zemaiy [9].

6. CK «maTu — Oeperunsi pony, 3BU4aiB, TpaJu-
miii». Huska npukimanis i3 mpoaHamizoBaHUX TBOPIB
MUTIIS BKa3ye Ha (YHKIIOHAJIBbHY TO3HINIO Mamepi
K o0epera JuIs pOIMHHM, KOJH 11 CIIPUIIMArOTh 3aXHC-
HUICI0 CIMEHHOTO BOTHHUINA W JaBHIX TPaJHIIIN.
Hanpuknan: «Mamu Oyna cmapocsimcoka dicinka,
MiUHO Oepicanace cmaposuHu i 001ACbL VCAKOL
HOBU3HU, d HAOMO 8CbO20 «20p0O0CcbKko20». 1opoo, de
NOBHICIHbKO NAHCMBA U YCAKUX NPOUOUCEIMIE MaA 3710-
0iig, eudasascs il npoxkaamum micyem» [8] ToIo.

7. CK «maTu — Typ0OoTa i nikjayBaHHus». Jlocuts
nomupeHuMu y TBopax b. Antonenka-/laBugoBuya €
KOHTEKCTH, Y SIKHX OIPHUSIBICHO OTOTOXXKHEHHS MaTepi
3 TaKUMH JyXOBHO-MOPaJbHUMHU KaTETOPisIMH, SK
z[06p0Ta TypOoTa, mM000B. O4eBHIHO, IO HAa3BaHI
peauii € 3arajgbHOIIOICHKIMHU yHlBepcaﬂlHMI/I OZIHAK
TEKCTOBE OTOYEHHS HaJae IM 1HIMBIyaJIbHO-aB-
Topcbkux puc. Hanpuknan: «3axeopina — mpebda
aexcamu, Oe3 mebe 6ce 3pooumbcs, — OYPKHYS BiH,
He Kpuioui c6020 He8008ONeHHs. — Tak mu i 3HOGY
nidewt 20100HUL <..> — HIOU BUNPABIOBYIOYUCY,
npomosuna mamu i eaxcko 3imxuyna» [9]; «Koauco
v Ilepesacnasi 6éona mana nHagims 8010 KOpo8Y, NUId
MO20 MONOUKA 00CXOYY, wie ti 000puM IH00aM 0a8ad.
Ane Koposy 0ogenoce npodamu, Koau cunu nooa-
aucey yyuumucy 00 Kueea it Mockeu [9]. ABTop Maii-
CTEPHO JAEMOHCTPY€ HaJ3BHYalHy CaMOBIIIAHICTbH
Marepi BIaCHUM JiTsM, 3BEPTal04YM yBary 4nTayiB Ha
CUHIBCHKY OalmayXicTb, HOTO CITOKHBAIbKY HATYpYy:
«A 32000Mm 3a0y6 i nPo ue nanbmo, 5K 3a0y8 yrce nPo
MoOenvHi uepesuKu, a uje paviuie 3adyauca oumaui
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UAUBKU, 2apadi MAMeEPUHi RUPICKU 3 M ACOM, U0
OyIu Mmak 0a8HO-0ABHO, Ufe HA CEIMAHKY HCUMmSs
<..>»[9].

8. CK «maru — npauboBuTicTh». Bapro 3ayBa-
KHUTH, II0 3 ONMCAHUMHU BHILE ceMaMu Oesrocepen-
HBO IIOB’SI3aHO MOHATTS «Hpals», aJkKe CUIbCbKa
YKpaiHCbKa JKiHKa He ysBJIsUIa CBOTO JKUTTA 0e3 KO-
IIOTIB 10 TOCIIOAPCTBRY, ILOTO BUMarasa i morpeda B
3abe3nedyeHHi poaunu. Hanpuknan: «Piv y mim, wo
mamu Onexcandpa leanosuua, saxa 36U4aino Kyxo-
eapuna 6 oomi, 8ioKonu nepeixana 0o Hux 3 Yxpaiuu,
3 YUOPAUHBOSO BeHOPA N1eAHCANA 8 TIHCKY 3 NPUCTY-
nom manspii, i momy CHIOAHOK MYCUld 20myeamu
opyoicunay [9]; «Ilpaurosana éce ceoe neumms, w06
CROYUMU NO-CAPABICHLOMY MINLKU 6 YbOMY BA2OHI
ceped 8UNAOKO8UX, uycux e <...> A ii nouesi-
DAHHA 8dice mym, 8 Y30ekucmaui, 8 Moill HeOONAOHIU
cim’i, Oe 6oHa 8i00ysanacs 3a 6cix, a Hcuua — 3a wup-
Mmoro! <...>» [9] Tomo.

9. CK «vmatu — 3emus, pinamuii kpai». O6pa3
MaTepi y TBOPUOCTi MMChbMEHHHKA CITiBBITHOCHUTHCS 3
o0pa3oM pigHOT 3emiTi, baTbKiBITUHM, 10 SKOT 3aBXKIN
[IOBEPTAIOTHCS TYMKH, CIIOTa/ii, 0COOINBO y 3piIoMy
YH JITHBOMY Billi, TOMY JJIsi aBTOpa BaXIUBO OYyJI0
BepOaizyBaTH IyXOBHE IPArHEHHS JIOAWHU OyTH
[MOXOBaHOW Ha BiacHiM 3emni. Hanpuknan: «Taorc
v Kuesi € npexpacui xipypeu i yci kniniuni ymogu!
A zonoene, AKWoO mamu nompe, mo GiH NPUHAUMHI
noxoeac ii 6 piony 3emnio, K mozo, Xou i He Kaoice,
ma — 6iH 00bpe 3HAE — xoue 1Uozco mamu. AHAKkujo
8oice CYOUMUMemvcs max, mo 8iH oogese ii mino 0o
munoeo iu Ilepeacnasa i noxoeace ii na yeunmapi
nopsao 3 6amvkom <...>» [9]; «Hi, 6ona ide 3 cunom
Ha my 0anexy, CéAmy 3emiio, 0e 60HA HAPOOUNACA,
e cnaamp @iYHUM CHOM iT damvKu il npadiou, oe
200umuca i it cxunumu ceo1o 20108y <...>y [9].

Hocraunebrito # BigBepTi cTpaskIaHHS Bi PO3ITYKH
3 PiIHOIO JIOMIBKOO BTiJICHO B MEPIENTUBHUX 00pa-
3ax-crorajax rnpo KpUHUYIHY BOAY, PiUKOBi OararcTBa
piaHoro Kpato, a came: «Ox, AKOU XMO 600UUKU NPU-
nic Hanumucsa! Y pomi éce nepecoxno, maxa cnpaea!
Ta we axbu He mymewiHboi, KalamMymHoi, a Hauwoi —
Kpunuunoi eoou aoo wie 3 Tpyoaiina, 3 Anemu yu 3
Jlninpa camozo nanumucs!.. [luna 6 éona, nuna my
600y pionoi 3emini i He mozna 6 nanumucs. I 6i0 moi
yucmoi, npo3opoi, xon00noi 600u nosepuynucs 6 00
Hei'i cunuy [9].

10. CK «matu — 1yX0BHe HACTABHULTBO, Bipa B
Boray». O6pa3u xiHOK-MarepiB B aBTOPCHKiH iHTEp-
mperanii b. AHTOHeHKka-/[aBuOBHYa PO3KPHUTO,
30KpeMa, W y 3B’SI3KYy i3 XPHUCTHSHCBKUMH LIHHO-
CTSIMH, TIOHSATTSIM Bipu. Micis Marepi B )KUTTI AUTUHU
PO3IIUPIOETHCA BiJl BJIacHE 01070TIYHOI QyHKIIHHOT
3aKOHOMIPHOCTI JI0 HaJBaXKIWBOI CYTHOCTI — OyTH
HACTAaBHUIICIO BJACHIA MAWTHHI, NPHUKIAIOM JUIS
HacJIiAyBaHHs, OPIEHTHPOM Ha LULIXY A0 bora Tomo.
Hanpuxnan: «Om minvku wooo yepkeu 6oHu He
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BIUWAUCH MpoXU: DambKosi Oy10 baudyxice — 4u € ma
yepkea, yu Hemd, d Mamu He NPOnycKaia HcooOHoi
HeOoini, w06 ne nimu nHa cayxycoy 60xcy. Hasepmana
60Ha 00 uepkeu Ui mene, i s uacmo OAYUS, K 360-
pyuiysanu ii 8 yepKei Mano3po3ymiai O0HcecmeeHHl
cn08a 3 «c8smo2o nucomary [9].

[lokipHicTe BiacHIW 1071 TPOHHM3YI 00pa3u
JKIHOK-MaTepiB, SKUM y ByCTa BKIQJCHO CYMIIIHHA
TEPIUISTYICTh ¥ CHila BOJI, YMIHHS CHPUAMATH CBOE
JKUTTSL TaKUM, SIKHM BOHO €, a came: «Tax, mamu
Hi Ha wo He ckapycunaca. Hikonu ne napixana
60HA HA €600 001110. A KOIU 00JISL, WO OOHUX YOMYCD
necmums, a iHWUX HECNpaseonuso OOMUHAE CBOEI0
Jackoro, niocysana il Hoge eope, HO8Y 0I0y, 80OHA
minoku dicypro kazana: « Tak cyounoca <...>», «He
MaK cmanocs, AK 2a0anocs <...>y. I 3 0ueoeusrcnoio
HOKOPOW Hecna 0ali 00 HegI0OMOI Memu c8O€ 2ope,
€601 1100086, C60E HAONAMAHE CUPOMIUBE ICUMTNS
<..>»[9].

OxpeMux 3ayBar  3aCIyroByIOTh  JTUXOTOMii
«MaTH — JAWTHHa», «Mard — OaTbKO», «MaTH —
HEBICTKa», «MaTH — MauyXa», sIKi Ipe/ICTaBJIeHi y TBO-
pax b. AHToHeHKa-/[aBHIOBHYA JOCHUTH IIHPOKO,
MalOTh Pi3HOMAaHITHI BHSIBH 1 TIOYaCTH TPOLITIOCTPO-
BaHO IONEPEIHBO B PO3MISLAI CEMaHTHMYHHX KOM-
MOHEHTIB KoHuenty MATH. Hampuxman, HempocTi
CTOCYHKH MaTepi W CHMHa PENpe3eHTOBAaHO B TaKUX
KOHTeKCcTaX: «Onexcandp leanosuu xomie 3HO8Y
UKAUKAmMuU 6 cobi 00ypenns, ma, Koau MNO2AO0
mamepi Oiiuio8 tiomy 00 camo20 OHA Oyuli, GiH,
HISIKOGIIOWU, NOYYys8, wo Oinbuie He Modice 00ypilo-
samucwvy [9); «<..> 6iH nouas npuouUBIAMUCH 00
Mamepi Ui cmae 3 Hel NOMImHO aazioHiuie 00x00u-
muceo. Pvlomy oyno scanv cmapoi, camomuicme i myay
saKoi’ 8in ynepuie moodi nobauue» [9]; «Hu eam eéawa
mMamu HIKOMU He CKapicunacy Ha ceoi neoyveu? Yu eu
cami He nomiuaIN, WO 3 BAUON MAMIp 10 Heeapazo?
<...>» [9]; «L{i nedse uymuo cxazari cro8a npoayHaIU
tiomy, AK 2PiZHUIL 6UPOK. Bupox — ne nikapesi Ilocmo-
JIOBCHKOMY, W0 npoenedié y X60poi pak, a — CUHOEI,
Cawukogi, wo He nomiuas, K KO0 HbO20 324CA/l0
acumms 1020 mamepi <...>» [9].

O0pa3 6aTbKa K CTapIIOTO B POIMHI, BAKOHABIISA
BCiX HEOOXiTHMX OOpsmiB, MOB’s3aHUM i3 3a0e3me-
BiH JOomNOBHIOE KoHIenT MATH cemaMu «IOKip-
HICTBb», «IIOCTYIUIMBICTB» 1 BOJHOYAC «PO3CYIJIHU-
BICTBY», «MYAPICTBY, HMOYYTTSI BIACHOI TiTHOCTI».
VY TpanuiiiHii KyJasTypi YKpaiHIIiB 4OJIOBiK (0aThKO)
1 KiHKa (MaTH) MIOCTAIOTh OB’ I3aHUMH OIHE 3 OJHIUM
SIK IOOYTOBUMHU peallisiMu, TaK i JyXOBHO-MOPaJIbHAM
HOpMaMH, K-0T: «Taxoio oc Oyna i mos mamu, Ky
bamvKo 6356 i3 ODIOHO20, ane 20p0020 pody. B ycvomy
60Ha Oyna 00 napu, He O0OpIKANA, KOIU SUNAOAIU
Hecmamxku, i He NUWALACA, KOTU @ Xami 3a800UNACY
Aaxka 3aiea xoniuuuna. Byna pozcyonuea, ne no nimax
nosaxcna i cmameunay [8]; «Habiokanace, nanna-
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Kanace mamu, ma xoy AK it 2ipko Oyno, a mycuna
CKOpumuco: 0amovko — 20108a cim’i, CHOKOHGIKY
mak 3aseedenoy [9] tomo.

MaiictepHo 3icTaBieHi y TBOpax aBropa oOpasu
HEBICTKA Ta CBEKPYXH, SKi He JaJHal0Th, CTO-
CYHKH 1XHI HE CKJIAIHCA, 3BAKAIOYM HA MEHTAJbHY
W KyJNBTYpHY TIpipBY, HaIliOHAJIbHY MPUHAIICHKHICTB.
VY pomani «3a mmpmoro» HeBicTka Omapku, marepi
TOJIOBHOTO TIEPCOHA)Xa, IIOCTA€ Tepel YHhTaueM
3HIKEHOIO, MICBKOIO JKIHKOIO, 3 SIKOIO il CHH ITO3HAa-
riomuBcs B MockBi. st Monoaoi Apy>KUHHU TTOBaXK-
HOTO JIIKapsl € Yy)KUMH YKPaiHChKi pOIMHHI IIIHHOCTI,
BOHA He TsDKI€ JI0 Tpatli, 6aiayxa 10 BIacHOTO CHHA,
BOOJIiBaE 3a MarepiaibHi Onara OinbIe, HixX 3a Ora-
TONOTYYYs pifHUX Jroaei. Harpukman: «A4 raomo ysa
Hemoxcnuea ceekpyxa, tioco mamu! Hina Onexcan-
OpisHa 36epmaemuvcs 00 Hei NPUHYUNOBO MINbKU HA
iM’si ma no 6amvrogi, HaeMucHo, sk 30aemocs Onex-
canoposi leanosuuy, RIOKpecnowuu HAOMo 8iice
YimKow 6umo6010 ii 0ocumvb-maKku npocmeywKe,
max 6u mosumu, niaeodeicoke im’a — Qoapka. 3 Hero
Hini Onexcanopisni 0oeooumvcsa Oinumu i 20CHO-
oapui mypboomu, 8 AKUX 80HA bepe Ha cebe opeami-
3aYitiHy 4acmumy, d 6UKOHAHHA JIUULAE CBEKPYCiy
[9]; «Bona sic 60 — ceexpyxa, max ysce nogeiocs Ha
c8imi, Wo CceeKpyx He Oydce I00NAMb HEGICMKU,
max i Cawxosi s 3 Hero ne 3 meoom! Bin mosuumeo,
HIY020 He CcKadice mamepi, — maimo y cobi, ma mamu
6ce oauums, yce uye <...> He nwooump negicmka iv
cuHa; ot ne 1r0oums éona it Cawkal» [9).

CBekpyxa, MONpH BCI Herapa3id Ta MPUMXH
HEBICTKH, MPOSBIISIE MATEPUHCHKY MYIIPICTh, HAKOTIH-
YeHy pokamu, He Oakae HikoMy 371a: «Xoy i nomep-
ninacsa cmapa 6io Hei, He npuseou, 1ocnoou, Hikomy
makoeo 3azHamu, ma He 3uUduUAAd 60HA Hegicmui
auxa. Hi, ni! Xau oomune it nuxa zoouna, xaii
Jrcuee 6ona 6 31a200i ma n10606i 3 it Cawikom i xail
He 3ambmapamuca im IxHi 1ima 6e3 uei. bo maxu,
XOY AKa He € Mmam, d 8ce H — Mamu 1020 OUMUHU i
orcinka vomy. Xaii!.. I emapa npusaszno nocmixuynacs
Haocmawnky U Hesicmyi. JKusimo 3 mupom, 6ydvme
wacauei ecily [9].

B onoBinanni «CinoBo marepi» b. ArTOHEHKO-/[a-
BHJIOBHY YBOJWTH Y CIOXKETHY JIiHII0 00pa3 Mauyxu
SIK TIPOCTOI JKiHKHM, SKa 3 JIOOPOTOIO CTaBHUTHCS JI0
OCHpOTIMX JiTed, n6ae mpo HuX. Hampuxian:
«Mauyxa oyna 3 npocmux, euoamu, He310CHUEA,
CYMUPHA MHCIHKA, cama exce 6008a. [limell y Hei He
oyno, mum-mo mu 3 Hacmero ne manu npudunu pem-
cmeygamu, Wo 60Ha, 000indouy, Kpuedums Hac. Ta
il bamvko, AKOU Oi3HA8Cs, He nomepnie bu mozo. Ak
i Mamu Konucs, 60HA NUNbHYEALA, WOO HaA MeHi Oyna
yucma ma yina odedxca, wob He 06y8 20100HUL, He
CKAdicy, Woo i ceapuna Koiu 60HA MeHe, Xo4 i 0Y8ao
3a wo. Ta ece o 3acmynumu meni pionoi mamepi
eéoHna e moznay (8); «A sic 3 nepuioeo OHa Oususcs
Ha Mauyxy 608Kysame Ui uepes Hei He 0epHCcaBCs OOMY.
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A ne mie it npocmumu, wjo 60Ha NOCING 6 HawLil cim’|
me ceame micye, AK€ MO0 HAqEHCamu MinbKu
mamyciy [8]. [HIINX KOHTEKCTIB, AKi 3aCBiAUyBalu
0ou poskputts koHuenty MATH kpi3b npusMy cTO-
CYHKIB JiTell 3 HOBOIO JPY>KHHOIO OaThKa, y Ipoleci
aHaJi3y XyIOKHIX TEKCIB HE BHSBIICHO.

BucHoBKH i mepcneKTHBH NMOJAJBUIMX PO3PO-
00K. Sk moka3aB aHai3 KOHTEKCTIB, Y SIKUX PEIpe3eH-
ToBaHO KOHIIENT MATH B MUChMEHHUIIBKIN TIPaKTHIII
b. AnToHenka-/laBumoBruya, XyqoxkHi 00pa3 marepi
€ (parMeHToM YKpaiHCBHKOI €THOKYJBTYPH Ta (Gopmye
CKJIQIOBy YaCTHHY KOHLENTYaJIbHOI KapTHHHU CBITY.
JocnipkyBaanii KOHIIENT 00’ €Hye iH(HOPMAILIIIO TIPO
BC1 O3HAKH peavtii, 10 1aJI0 3MOTy BHOKPEMUTH B HOTO
3MICTi Taki CKJIQIHUKWA: MaTd HApODKYE, Ia€ KHUTTH,
BHXOBYE€, 00epirae, € yocoOIeHHIM 3aTHUIIKY 1 TeIUia;
Mard € HaWpigHILION JIIOIUHOIO IPOTAIOM YCHOTO
JKUTTS, HAUBUILIMM aBTOPUTETOM; MaT! (OpMYy€E LU
CBIT; aCOIIOETHCS 3 TAKUMH (PLITOCOPCHKO-CBITOTIIS-
HUMH HOHSTTSIMH, SIK COBICTh, MUJIOCEPIS, CIIpaBe.-
JIMBICTb, 3[ATHICTD 10 CAMOIOKEPTBU; MarTip Tpaau-
IIITHO BBa)KalOTh OEPETHHEIO POy, 3BUYAiB, TPAIHIIIH;
BOHA TPAHCIIOE TYypOOTY Ta MiKITyBaHH:; 00pa3 marepi
MOCTa€ MIPUJIOM MPALbOBUTOCTI JIOAUHHU. Y KOJIEK-
TUBHIH CBIZIOMOCTI HapOJly MaTH MOCTA€E K 00pa3 pif-
HOI 3eMIIi, PiTHOTO Kparo, chOKyCOBaHMIT Ha TyXOBHIN
cepi JIIOINHH, PETIPE3EHTYE TyXOBHE HACTABHULITBO,
Bipy B bora. KonnenryanbHe HaBaHTa)KeHHSI TBODIB
MUTI TOTpeOy€e MOAAIbIIMX PO3BIIOK, 30KpeMa, Ha
JeTaNBHILIY yBary 3aciIyrOBY€ TaKOX IHTEpIIpeTaLis y
CTPYKTYpi THX UM THUX KOHIIEIITIB JIIHTBOMEHTAIbHUX
CKJIAHUKIB.
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The globalized world necessitates effective communication across business
landscapes. This paper explores the interplay between standardization
and specificity in written business discourse, focusing on English. While
globalization fosters a convergence of communication styles, national
peculiarities can still influence language use. The article investigates stylistic
features of written English written business discourse. It examines the concept
of Institutional Business Discourse (IBD) and its core characteristics, including
formulaic expressions and adherence to status roles. The provided analysis
delves into the stylistic use of passive voice and modal verbs, revealing a shift
towards active voice in English business discourse for a more assertive tone.
A significant attention is paid to the growing trend of gender-neutral language
in English business communication, employing gender-neutral pronouns
and avoiding gendered nouns. This reflects the evolving social landscape
and legal recognition of non-binary identities. The paper further explores
commonly used verbs, participles, and phraseological units in both languages.
It emphasizes the importance of clarity and precision in business discourse,
highlighting the limited use of jargon and emotionally charged language. The
key findings of the research are as follows: convergence in communication
styles due to globalization; persistence of national specificities in vocabulary
and phraseology; written business discourse as a form of IBD; shift towards
active voice in English business discourse; rise of gender-neutral language in
English business communication; importance of clarity and precision in the
English language. The article also offers valuable insights for effective cross-
cultural business communication, highlighting the need to navigate between
standardized business language elements and its national specificities to ensure
clear and professional communication.
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I'moGanizoBanuii cBiT BUMarae epeKTHBHOT KOMyHiKaii B 6i3HeC-cepeoBHIILI.
VY crarti TOCHi/PKEHO B3aEMOJIII0 MK CTaHAApPTU3ALIEI0 Ta Crenudikalieto
B MIICBMOBOMY JIIJIOBOMY AMCKYPCi, 30CEpE/KYIOUNCh Ha aHDIIHCHKIH MOBI.
Xoua TrmoGanizarist crpuse 30MMKCHHIO CTHIIIB CIHUIKYBaHHS, HAIllOHAJIBbHI
0COONMBOCTI BCE M€ MOXKYTh BIUIMBATH HA BUKOPHUCTAHHS MOBH. Y CTaTTi
JOCITI/DKYIOTBCS  CTHJIICTUYHI  OCOOJMBOCTI  @HTJIOMOBHOTO  [TMCHMOBOTO
JIIIOBOTO  AMCKYpCy. Po3misjgaeTbesi TOHATTS 1HCTUTYIIHHOTO JIiJIOBOTO
nuckypey (I1/1) Ta #ioro ocCHOBHI XapaKTEpPHUCTHKH, 30KpeMa IA0JIOHHI BUpa3H
Ta JIOTPUMAaHHS CTaTycHUX pojci. [IpenacraBneHuii aHami3 3arIHOIIOETECS Y
CTUJIICTUYHE BUKOPUCTAHHS ITACHBHOTO CTaHy Ta MOJAJIBHUX JI1€CIIIB, BUSBIISE
3CyB JI0 aKTUBHOTO CTaHy B aHIIIMCBKOMY AIJIOBOMY AWCKYpPCI AJISI HAJAQHHS
HioMy O1NTbII AITOBOTO TOHY. 3HAYHY yBary MpHIiJICHO 3pOCTaHHIO TEHACHII
JI0 TCHICPHO HEHUTpaNbHOI MOBM B AHIMIHCHKOMY [iIOBOMY CIIIKYyBaHHI,
BUKOPUCTAHHS TCH/ICPHO HEUTPAJIbHUX 3aiIMEHHUKIB 1 YHUKHEHHS T€HICPHO
MapKOBaHMX IMEHHHUKIB. Lle BioOpakae eBOIOIIIO COMiaIbHOTO JaHAIA(TY
Ta IOPUANYHC BHU3HAHHSI HEOIHAPHUX 1NEGHTUYHOCTEH. VY cCTarTi Takox
JOCITIJDKYIOTBCSL  3aTraJIbHOBKMBAHI J1€CIIOBA, YacTKH Ta (hpa3eosoriuHi
OJIMHMIII B 000X MOBax. HaroJomryeTbcst Ha BayKJIMBOCTI SICHOCTI Ta TOYHOCTI
B JJIOBOMY JMCKYPCI, MiJIKPECIIOEThCS OOMEKEHE BUKOPHUCTAHHS YKAproHY
i emomiiiHo 3abapBiieHOi Jekcukd. OCHOBHI BUCHOBKU JIOCHIJKCHHS:
30JIIKEHHS CTHJIIB  CHUIKYBAaHHS BHACHIJOK IIoOamizamii; 30epeKeHHs
HalioHaJbHOI crerudiky B JekcHuui Ta (pas3eosorii; MUCbMOBUH MiTOBHUH
JMCKYPC SIK (popMa iIHCTUTYIIHHOTO AIJIOBOTO JUCKYPCY; 3CyB Y OiK aKTUBHOTO
CTaHy B aHIJIIIICBKOMY JIIIIOBOMY JUCKYPCi; 3pOCTaHHS I€HACPHO HEHTPaAIbHOT
JICKCUKU B aHIIIHCBKOMY IIIOBOMY CIUIKYyBaHHI; BaXJIMBICTh SICHOCTI Ta
TOYHOCTI B aHIIIHCHKIA MOBi. CTaTTs TaKoX MPOMOHYE LIHHI TOPaIy 11010
e(heKkTUBHOI MIXKKYJIBTYPHOT JIiJI0BOT KOMYHIKaIlii, MiKpecItoe HeoOXiTHICTh
0anmaHCyBaHHA MK CTaHJAPTH30BAaHUMH CIEMEHTAMH MiJIOBOI MOBH Ta
ii HamioHanbpHOK crnenudikoro ans 3abe3nedeHHs 4YiTkol Ta mpodeciiHol
KOMYyHiKarii.

Introduction. Business discourse is considered to
be one of the most relevant types of discourse and is
actively studied in modern linguistics. It is the subject
of study of linguistic schools of different countries.
The leaders among them are the USA, France, the
Netherlands, and others. Numerous approaches and
methods of analyzing English business discourse are
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formed within cognitive linguistics, linguocultural
realm, intercultural communication, speech act the-
ory, psychological linguistics and many others.

As a rule, the communicative space of English
business discourse is considered by linguists within
the framework of official communication, in which
“communicative processes related to the implemen-
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tation of the regulatory function through official busi-
ness texts dominate”, in other words, the emotive and
conative functions of language become dominant.

Problem statement. English business discourse is
a purposeful speech behaviour in accordance with con-
ventional norms and rules of communication accepted
in a certain business community. Due to the process of
globalization and the development of mass communi-
cations, the rules of English business communication
are becoming universal, the national peculiarities of
business discourse are gradually levelled out, although
there are still differences between business discourse
(in terms of linguistic means, forms of speech impact,
composition and text structure).

The relevance of the topic is determined by the
need for a holistic description of English written busi-
ness discourse, a comprehensive study of its linguistic
characteristics, taking into account its stylistic, social
and cultural features of communication in English
culture. With the expansion of business contacts,
English business discourse is increasingly penetrating
into the communicative space of modern society, but
still there is an insufficient number of works devoted
to the linguistic component of English written busi-
ness discourse and few studies of its extralinguistic
features (socio-, cultural-, personality-related). The
interest to this topic is also dictated by the changes
that have been taking place in a contemporary society
over the last few years, both in social, cultural and
linguistic realms.

The aim of the research is to identify, describe and
systematize key stylistic features of English written
business discourse.

In accordance with the goal, the following tasks
were defined: to analyze conceptual aspects of the
research problem on the basis of generalization of
contemporary theoretical approaches; to describe
institutional business discourse from the point of
view of modern discourse linguistics; to reveal the
national-cultural specificity of English business dis-
course; to identify and describe stylistic, social and
cultural features of English written business discourse
in English culture.

The object of the study is English written business
discourse as a type of business communication. The
subject of the study is social, cultural, lexico-gram-
matical and stylistic features of English written busi-
ness discourse in business communication.

The paper is based on the following hypothesis:
English written business discourse is a type of insti-
tutional business discourse. Its basic properties are
ritualized and clichéd phrases, the choice of which is
conditioned by the pragmatic functions of Ukrainian
and English languages.

The methodological basis of the research is
formed by the fundamental issues presented in the
works of leading scholars, devoted to the notions
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of discourse, business discourse and intercultural
communication: E. Benveniste, P. Serio, M. Stubbs,
R. Lewis, T.A. van Dijk, G. Hofstede, E. Hall, etc.

Discussion. Business discourse, both in Ukrainian
and English communication, applies a wide range of
discursive strategies and speech means, the use of
which is the main factor in the formation of certain
communicative styles. Speech means are understood
as the use of certain speech acts, syntactic construc-
tions, and lexicon. Let us consider how speech means
are used in English business communication, and
what communicative style is formed in this case.

Institutionality is one of the most important
parameters of discursive interaction. Institutional
discourse is, first of all, a communication limited by
the framework of status-role relations and possessing
its own sub-language or a system of professionally
oriented signs. Its main system-forming features are
considered to be the purpose of communication and
communicators. Institutional-discursive space covers
both the language system, text and speech activity.
At the moment, the following types of institutional
discourse are distinguished: business, legal, political,
diplomatic, scientific, advertising, military, admin-
istrative, pedagogical, medical, mass-informational,
etc. [8, p. 141].

Among the listed types, the personal component
is least characteristic of business discourse. Institu-
tional business discourse (IBD) is a multidimensional
formation with a number of features, including: tem-
plates, status-role relations, clichédness, certain con-
ditions of communication in which participants inter-
act. IBD is understood as a status-role speech activity
that pursues a clearly defined goal and which partic-
ipants follow the norms and rules of business rela-
tions. The common goal of the participants of busi-
ness discourse is to find a balanced mutual benefit,
i.e., their interests related to the sphere of business.
Participants of modern business discourse most often
become specialists in the field of business, econom-
ics, management, marketing, advertising, trade and
others. Consequently, the IBD discourse functions in
the sphere of selling and buying goods and services,
production, financing of productions, insurance, com-
merce, granting of money loans, etc.

Just as importantly, IBD is subdivided into spo-
ken and written discourse, which are used both in
communication between individuals and within and
between organizations.

Apart from that, the main system-forming param-
eters of English business discourse are: social pur-
pose, presence of addresser and addressee, presuppo-
sition, illocutionary and perlocutionary content, text
and a particular linguistic picture of the world. The
named parameters are correlated in a special way,
which indicates functional meanings peculiar only to
the institutional business discourse [3].
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Scholars also distinguish such system-forming
parameters of IBD as: specific values, specific strat-
egies, specific general picture of the world. The first
ones include: creation and strengthening of partner-
ship or business relations, effective management,
profit/benefit, selection and training of personnel,
monitoring of the competitive environment. Specific
strategies are considered to be: trainings, interviews,
negotiations, presentations, articles in special media
[1;3;8; 10].

All areas included in the institutional business
discourse have their own, characteristic only for this
area of communication goals and objectives, intents
and strategies for their achievement, addresser and
addressee, the environment of interaction, on the
basis of which the spheres of communication are
distinguished public institutional business discourse
(dissemination of information about the activities of
business community representatives), academic insti-
tutional business discourse (storage and reproduction
of knowledge) and professional institutional business
discourse (the process of professional activity itself)
[3; 8; 10].

Professional business discourse occupies the cen-
tral part of the IBD structure, as it corresponds as
much as possible to the purpose of IBD. It should be
noted that professional IBD is in close relationship
with public IBD, which provides contact between
members of the business community and people who
do not belong to this institution.

Having analyzed the documents of the legal portal
of the United Nations document base, we can state
that business discourse in Ukrainian communication
is characterized by a high degree of use of passive
constructions. It is noteworthy that the degree of use
of such syntactic constructions varies depending on
the type of document. If we consider such documents
as memoranda, court rulings and international trea-
ties, we will see that it is memoranda that are marked
by a low percentage of passive constructions among
these types of business discourse documents.

Syntactic constructions of the passive voice are
also widely used in English business discourse. This
is due to the need to fulfil such communicative tasks
as, for example, description of production processes
or pragmatically significant withdrawal of the focus
agent from the addressee’s attention [4; 9; 10].

The use of passive constructions is most charac-
teristic of protocols, since it is with the help of these
constructions that collective decisions are usually
communicated. Among the most frequently used
expressions are the following: it was noted that, it
was decided that <...>, it was recognized that, it was
recommended that is often used to clarify some cir-
cumstances or in response to certain circumstances
and events; It was decided that <...> is used when
announcing a decision taken after a collective vote;
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It was suggested that <...> is used only when the
approval is universal; /t was recommended that <...>
is used to express the communicants’ opinion about
the discussed problem.

However, while the use of the passive voice con-
tinues to be a necessity for Ukrainian BD, in English
BD it ceases to be an obligatory marker of the official
business style. In modern BD, the use of the active
voice is becoming preferable, which is considered to
be an indicator of a more active and responsible posi-
tion. This trend has found a particularly vivid expres-
sion in business writing. Let us analyze the extract
of letter of the Ex-President of the United States of
America D.J. Trump (2018):

“<...> I have invoked section 2808 of title 10,
United States Code, and authorized the Secretary
of Defense, and at his discretion, the Secretaries of
the military departments, to exercise the authority
under that section to engage in emergency
construction as necessary to support the use of
Armed forces and respond to the crisis at our
southern border <...>" [11].

Having analyzed this official letter, we can
conclude that the number of passive constructions is
lower than the active voice dominates. This indicates
that in English business discourse the use of the
passive voice is no longer obligatory and ceases to be
an attribute of the official business style, giving way
to the active voice.

As a peculiarity of English business discourse,
we can also highlight the wide use of modal verbs.
It is worth noting that the modal verb shall occupies
a special place in English business discourse and is
one of the most frequently used in business discourse.
However, this phenomenon does not apply to all
types of documents in English business discourse.
For example, in legal terminology shall is used very
rarely. The fact is that common law style guides do
not advise to use shall in legislation. There may of
course be exceptions. One reason for using “shall”
might be where the text is being inserted into an
Act that already uses it. Exceptions are, of course,
allowed. The verb “shall” may be used in cases where
a new text is incorporated into a text of an Act that
already uses the verb.

Having analyzed the texts of the draft laws of
Australia, Great Britain, the USA and Canada, we are
convinced that the degree of use of the modal verb
shall is extremely low. We can also state that in the
US draft laws shall is used in the narrow sense of “has
a duty to”. One of the main reasons for not using this
modal verb is its polysemantics, which contradicts the
main characteristics of business discourse. As noted
earlier, there are a number of general requirements
for written business discourse. These requirements
include precision and clarity, which are often violated
precisely by the use of polysemous words.
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It is not by chance that the American lexicographer
and lawyer Brian A. Garner called shall a chameleon
word, because in the English language of law it is
possible to distinguish eight meanings of this word.

Theuse of passive constructions in English business
discourse is most characteristic of protocols, as it is
with the help of these constructions that collective
decisions are usually communicated. However, if the
use of the passive voice continues to be a necessity
for Ukrainian BD, in English BD it ceases to be an
obligatory marker of the official business style. As
a feature of English business discourse, we can also
highlight the extensive use of modal verbs.

One of the features of modern English business
discourse is the use of gender-neutral language in
official documents. There is a tendency to expand the
use of gender-neutral vocabulary, including gender-
neutral pronouns (they, them, their). In modern
English business discourse, the gender-neutral writing
style is realized through the following actions:

Refusal to use feminine or masculine pronouns (in
English BD these pronouns are labelled by the term
“gender-specific”);

Avoiding the use of gender-specific nouns:

Guests are cordially invited to attend with their
wives. Guests are cordially invited to attend with
their partners.

To fulfil the first point, there are three main
methods used in English-language documents:

1. Pronoun substitution.

2. Repeating the noun:

“<...> earning s, in relation to a person, means
sums payable to the person in connection with the
person’s employment <...>" [11].

3. Paraphrasing the sentence so that it is not
necessary to use a pronoun or a noun.

The method of replacing feminine and masculine
pronouns with the gender-neutral plural pronoun
“they / them” is found only in English documents
of recent years. In this method, the pronoun “they”
denotes a specific person, i.e. “they” is used as a
singular pronoun, despite the fact that it is a plural
pronoun. This phenomenon is closely related to
social processes and phenomena occurring in English
countries, in particular the legal recognition of non-
binary and intersex people. In Australia, New Zealand,
Canada and in some states of the USA (Washington,
New York, California, Oregon, Ohio). In addition to
the ability to change the gender marker on documents,
there is a separate gender marker (gender X) for non-
binary or intersex persons. The gender identifier “X”
stands for “indeterminate/unspecified” and since the
pronouns Ae/she indicate a specific gender, the plural
pronoun they is used to refer to these individuals.
The use of he /she pronouns in relation to persons
who prefer they pronoun is considered a violation of
human rights in some US states.
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The analysis has shown that among the most
frequently used lexical units in English written
business discourse are the verbs to promote
(facilitate), fo exchange, to encourage, to undertake,
as well as the participles wishing, recognising,
reaffirming, highlighting, and also the participles
wishing, recognizing.

As noted earlier, one of the main properties of
business discourse and official business style in
general is clarity. This feature completely excludes
the use of borrowings or inappropriate, excessive
use of terms in documents or business letters. The
exception is words with established meanings in
the language. These are mainly Latin borrowings
or borrowings from the French language, which are
part of the stable pair synonyms together with the
original English synonyms. Examples of such paired
synonyms are, for example, goods and chattels, terms
and conditions, etc.

Results. The analysis of BD phraseology allows
us to identify some characteristic features, despite
the fact that the use of phraseological units in
documents and business letters is rather limited. In
such documents there are no phraseological units
with bright emotional colouring or phraseological
units with positive/negative connotation. The use
of phraseological units with reference to culturally
specific realities/events, biblical stories, myths is also
completely excluded.

The phraseological units used in business
discourse can be called intra-stylistic, as they
represent clichéd units with narrow meaning. The
phraseological phrases used in BD fix a certain
situation and are reproduced as formulas. 7o enter
in to an agreement (to enter into an agreement), at
a short notice (in a short time/at first demand) were
identified as frequently used phraseological units, to
proceed with the execution / to proceed an execution,
by mutual agreement (by mutual agreement), by
common consent (by common consent).

One of the main characteristics of modern
English-language business discourse is the use of
gender-neutral language in official documents, which
is achieved through various methods. The inclusion
of gender-neutral vocabulary, including pronouns,
is also expanding. Additionally, it was found that
the most commonly used lexical units in written
English business discourse include verbs such as
“promote”, “exchange”, “encourage”, “undertake”,
and participles like “wishing”, “recognizing”,
“reaffirming”, and “highlighting”.

Conclusion. This study reveals several key
insights regarding written business discourse
in English. Globalization and communication
advancements are leading to a convergence of
business communication styles across languages.
However, national peculiarities, particularly in
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vocabulary and phraseology, still persist. Written
business discourse can be effectively defined as a
type of institutional business discourse (IBD). This
highlights its focus on specific goals, adherence to
status roles, and the use of formulaic expressions. The
use of passive voice is prevalent in both Ukrainian
and English business discourse. However, English
is witnessing a shift towards the active voice for a
more dynamic and responsible tone. Modal verbs
play a significant role, with “shall” holding a special
position in English legal documents (though its usage
is declining). Modern English business discourse
prioritizes gender-neutral language, employing
gender-neutral pronouns and avoiding gendered
nouns. This reflects changing social landscapes and
legal recognition of non-binary identities. Adherence
to clarity and precision remains paramount in business
discourse. Jargon and emotionally charged language
are generally avoided to ensure clear communication
and minimize misunderstandings. This research
emphasizes the growing standardization of business
communication styles while acknowledging the
persistence of national specificities. Understanding
these stylistic, social and cultural nuances is crucial
for effective communication across international
business relations.
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CraTTs IpUCBsYCHA JIOCIIPKEHHIO 00pa3HO-I[IHHICHOTO CKJIaIHUKA KOHIICTITY
“pandemic” B aHIIIOMOBHOMY MacMeIiHOMY mucKypci. JlocmimkeHHs
IPYHTY€TbCS HA TPUBUMIPHIM MOIENi CTPYKTypH KOHIENTY, IO CKJIaxy
SKOTO BXOISITh MOHSATTEBUH, OOpa3HUH 1 IIHHICHWN CKIAJHUKH. Y paMKax
MOTOYHOT PO3BIJIKM 3aKIEHTOBAHO yBary Ha poO3NIsii 3aco0iB BepOasizarii
00pa3HO-I[IHHICHOTO CKJaJHUKa KOHIENTy ‘pandemic” B aHINIOMOBHOMY
MacMeIiHHOMY AMCKYpCi. 3a3HaueHo, 1110 MacCMEIIHHUN TUCKYPC € BAKITMBUM
JoKepenioM 00’ eKTHBi3alii 0Opa3HO-IIIHHICHOT CKJIa0BOT YaCTHHH KOHIICIITY,
10 3yMOBJICHO CIEIM(IKOI0 3a3HAUYCHOTO TUCKYpCY, HOTrO CIPSIMOBAHICTIO
Ha BiJOOpaKCHHS SBHII 1 MOAIH aKTyaJdbHOI COLIaNbHOI MIHCHOCTI i3
3aCTOCYBaHHSAM pPi3HOMaHITHHX 3aC00iB perpe3enTarii, 30kpemMa it Mmetadopu.
Y meHTpi yBarm — 0Opa3HO-I[IHHICHUH CKJIQTHUK KOHIENTy ‘‘pandemic”,
Horo IekcuYHa BepOarmizallis B MacMmenidHOMYy mucKypei. Jxepenom
LTFOCTpaTUBHOTO Marepiany ciayryBain 300 aHITIOMOBHHX Tra3eTHHUX CTaTei, a
came: BBC News, The Guardian, Daily Mail, Daily Mirror, The Independent,
The Times, Washington Post, y nepioz 3 irororo 2020 mo cigens 2023 poxky.
BuokpemiieHo OCHOBHI acolliaTMBHI 00pa3u KoHIenty “‘pandemic”, o
penpe3eHTOBaHI y BUIISAI KOTHITUBHUX MeTadop, MPOaHaIi30BaHO MPHUKIIAIN
X KOHTEKCTYaJIbHOTO BXKMBAHHS.

VY pesyabraTi MpoBEICHOTO JOCHTIKeHHsT OyJI0 BCTaHOBJICHO, 10 00pa3Ho-
I[IHHICHA CKJIaJI0OBa YacTMHA KOHIENTy ‘“pandemic” B aHINIOMOBHOMY
MacMeIifHOMY AMCKYpCi 00’ €KTHBYETBCS y BHUIVISII KOTHITUBHHX MeTadop,
a came: ITAHJIEMIS — BIMHA, TIAHJIEMIS — YBEUBLIS, ITAHJIEMIS —
BOPOTbHBA, NMAHAEMIA - TIPUPOJHE SABUILIE, TTAHAEMIA -
MOHCTP, TIAHJEMISI — MOHCTP-T'EHIN. KoruituBaa wmeTadopa
NAHAEMIA - TPUPOJHE SABUIIE wictuthk cnenudikaimii, sK-oT:
HNAHAEMIA - JIABUHA, TNMAHJEMIS — IYHAMI, HTAHAEMIA —
HUKJIOH, TAHJEMIS — HITOPM, ITAHJIEMIS — XMAPA, ITAHJIEMIS —
[TOXEXA.

3’sicoBaHO, 110 BCi MPECTaBICH] KOTHITHBHI MeTaOpH PO3KPHUIIN HETATHBHY
aKCIOJIOTIUHY OWIHKY MaHAeMii B aHIIIOMOBHOMY MacMEIiHHOMY IHCKYypCi,
OCKIIBKM ~ BHIIEC3a3HAYCHHWH KOHIENIT AaCOI[IOEThCS Y TPEICTABHUKIB
AQHIJIOMOBHOTO KOJIGKTHBY (OpHTAHIIIB i aMEpUKaHIIB) 3 EK3UCTCHIIATbHOIO
3arpo3010, BiHOIO, IIyHaMi TOIIO, PEakKIlist Ha Ky BIUIMBAE HA (OPMYyBaHHS
y CBIZJOMOCTI TpPEACTABHHKIB AHIJIOMOBHOI JIHI'BOKYIBTYPH BiIHMOBITHHX
MeTapOpUYHUX 00pasiB, IO 3HAXOIATH CBOK 00 €KTHBI3AIlil0 B MOBHIH
KapTHHI CBITY.
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Key words: concept, cognitive The article is devoted to the analysis of imaginative-evaluative constituent
metaphor, mass media discourse,  of the concept “pandemic”. The study is based on a three-layer model of the
pandemic, imaginative- concept structure, which includes conceptual, image and value components. The
evaluative component. current paper focuses attention on considering the means of verbalization of the

imaginative-evaluative component of the concept “pandemic” in the English-
language mass media discourse. The mass media discourse is an important
source of objectification of the imaginative-evaluative component of the concept,
which is due to the specificity of the said discourse, its focus on reflecting the
phenomena and events of current social reality with the use of various means
of representation, including metaphor. The article discuses the imaginative-
evaluative component of the “pandemic” concept, its lexical verbalization in the
mass media discourse. The imaginative-evaluative component of the “pandemic”
concept has been analyzed on the basis of 300 articles devoted to the pandemic
problem, selected from the websites of BBC News, Daily Mail, Daily Mirror,
The Guardian, The Independent, The Times, and The Washington Post in the
period from February 2020 to January 2023.

The analysis of mass media discourse articles enabled us to determine the
main associative images of the “pandemic” concept, which are represented in
the form of cognitive metaphors.

As a result of the study, there have been determined that the imaginative-
evaluative component of the concept “pandemic” in the English-language
mass media discourse is objectified in the form of cognitive metaphors,
namely: PANDEMIC — WAR, PANDEMIC — KILLER, PANDEMIC — FIGHT,
PANDEMIC — NATURAL PHENOMENON, PANDEMIC — MONSTER,
PANDEMIC — GENIUS MONSTER. The cognitive metaphor PANDEMIC —
NATURAL PHENOMENON contains specifications such as: PANDEMIC —
AVALANCHE, PANDEMIC — TSUNAMI, PANDEMIC — CYCLONE,
PANDEMIC — STORM, PANDEMIC — CLOUD, PANDEMIC — FIRE.

The research findings allow concluding that all the presented cognitive
metaphors revealed a negative axiological assessment of the pandemic in
the English-language mass media discourse, since the concept “pandemic” is
associated among representatives of the English-speaking community (British
and Americans) with an existential threat, war, tsunami, etc., the reaction of
which is influenced on the formation in the minds of representatives of the
English-speaking linguistic culture of appropriate metaphorical images that
find their representation in the linguistic picture of the world.
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IlocranoBka mpodaemu. JlocmimKeHHS OaH-
HUIb KOTHITUBHOI JIIHTBICTHKH, 30KpeMa KOHIICTITIB
Ta IHIIUX KOTHITUBHUX CTPYKTYp y PI3HUX THIax
IUCKYPCY, 3aJMLIA€TbCS BEIbMH aKTyaJbHUM Ta
MEPCIIEKTUBHUM y CYYacHii JIHTBICTHII, OCKITbKH
CIIpUsiE HE JIMIIE BIATBOPEHHIO TOTO YM TOTrO (heHO-
MEHY B JUCKYPCHUBHIH MJIOMINHI, a § BHOKPEMJICHHIO
BXJIMBHUX O3HAK JIAHOTO KOHILENTY IS MPEACTaB-
HUKIB BU3HAUEHOI €THOKYJIBTYpH. [locmyroByrouuncs
TPUBHUMIPHOIO MOJIEIIIIO CTPYKTYPH KOHLETY, 3yTH-
HUMOCH Ha PO3TVISiAL 00pa3HOTo Ta MIHHICHOTO CKITa-
HUKa, ¢ 00pa3HUi CKIIAIHUK BKJIIOYa€e B cebe Xxapak-
TEPUCTUKN TIPEAMETIB, SBWII, MOJIii, SKi JIIOAMHA
cpuiiMae OpraHaM¥ TMOYYTTiB, a IIHHICHUH CKJIaj-
HUK MiJIKPECIIIO€ BaXKJIMBICTh AaHOTO YTBOPEHHS SIK
JUTS 1HAWBiTyyMa, Tak 1 Juid Konektusy. LliHHICHWI
CKJIaJJHUK KOHILETITY HAIlOBHEHUM HAHOLIbII BaXIIH-
BUMH O3HAaKaMH, CMHUCJIaMH, 1[0 BUHHUKAIOTb y CBi-
JIOMOCTI JIFOMUHY 3aJIe)KHO BiJl 11 MPUHATIEKHOCTI 710
BH3HAueHO1 eTHOKYNbTypH [1]. Koxken mpencraBHuK
JHTBOKYJABTYpH (y HAIIOMY BUNAAKY OpHTaHCHKOL
I aMepHKaHCBHKOI) BHUpa)kae BJIACHE CTABJICHHS O
00’€KTIB HABKOJHIITHBOTO CBiTy, OCMHCIIOE IXHIH
IMIHHICHUHA IIOTEHIla] 1 BW3HAYae€ BJACHI acollia-
TUBHI 3B’SI3KH, SKi TOTIM 3HAXOIATH BiOOpakeHHS
B MOBi. Y 3B’S3Ky i3 MM axkTyaJbHUM BHIA€THCS
JOCITiKEHHS 00pa3HO-I[IHHICHOT CKJIaJI0BOT YaCTHHU
KOHIICTITY “‘pandemic”, BUBUEHHS SKOI YMOXIIUBITH
BUSBJIEHHS HaWOUIBII Ba)KJIMBUX O3HAK 1 CMUCIIB,
SIKUMU HAaIlOBHEHHMH JOCHIDKYyBaHUH (peHOMEH.

AHaJi3 OCTaHHIX Joc/ifxkeHb i myOJikamii.
[luTanHs [OCHIIKEHHS KOHLENTIB, 30KpeMa iXHBOI
00pa3HO-I[iHHICHOI CKIIQJI0BOT YaCTHHH, € IPEIMETOM
BHBYECHHA 0arathbox yueHux. 3okpema, JI.51. bpocnas-
ChbKa JIOCIIKyBaja 006pa3HO—LIiHHiCHI/II\/'I CKJIQTHUK
rxornenty WAR / BIMHA B amepukaHCBHKili MOB-
Hili kxaptuHi cBity [2]. Hocmigamns E.B. Jlosra-
HIOK pO3MIsfana icTOpudHy Tpancdopmaiiito oOpa-
3HO-T[IHHICHOTO cKkianHuka koHienty KPACA B
AHTIIOMOBHOMY XyHIOKHbOMY nucKypci XIV-XXI cr.
[3]. M.B. KoBamtok aHajizye o00Opa3HO-I[IHHICHHA
cknanauk koHnenty LANGUAGE y 6putancekomy
1 aMepuKaHCHKOMY MyONIIUCTHYHOMY JHUCKypcax i
BHOKPEMITIOE CTIIBHI Ta BiAMIHHI PHUCH HOTO iHTEp-
nperaiii B 000X JHTBOKYAbTypax [4]. Jlocmigaukn
K.M. Jlucak, I.M. Marism-I'Heqiok 3a1HCHIOIOTE
aHaii3 OOpa3HO-IIHHICHOTO CKJIaJHUKa KOHIENTY
FAMILY y OpuranchkoMy MyOIiIIMCTHYHOMY JHC-
Kypci 4epe3 BUBYEHHsSI 0coOnmBOcTed Meradopmsa-
1ii TOCHIKYBaHOTO KOHIIETITY B IyONIIIMCTUYHOMY
muckypei XVII-XXI cr. [5]. B.B. Crenanos onu-
cye obOpasnuii kommoneHT koHmenty CTIMKICTb
B aMEPHUKAHCBKOMY JAMCKYPCl 32 JOIOMOTOI METO-
MUKW KoHIenTyansHoi MeTadopu k. Jlakodda Ta
M. [IxoHcoHa [6].

[lorpu BeNMKY KiJBKICTb Ipalb, HPUCBSIUCHUX
naHii mpoOremMaruili, 1oci He Oyino 3IHCHEHO JKOA-
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HOI crmpoOu omucy 00pa3HO-IIHHICHOI CKIIaJoBO1
YaCTHHU KOHIENTY ‘‘pandemic” y MacMemiitHOMY
JTUCKYPCI.

Mera gociilzkeHHsI — BHOKPEMUTH  omucaru
00pa3HO-IIHHICHY CKJIA/IOBY YaCTHHY KOHIICTITY ‘‘pan-
demic” B aHTIIOMOBHOMY MacMEJIfHOMY JTHCKYpCi.

Ipeqmer mocmimkeHHs — OOpa3HO-IIHHICHA
CKJIa/IOBa YaCTHHA KOHIENTY “‘pandemic”.

O0’eKTOM HAIIOTO MOCHIHKEHHS € KOHIIEIT
“pandemic”.

Buknag ocHOBHOro marepiajy AOCHiI:KeHHS.
MacMmeniiHuil TUCKYpC € Ba)JIMBHM JKEPEIIOM
aKTyaJji3arii o0pa3HO-I[iHHICHOI CKJIaI0BOi YaCTHHU
KOHIIETITY, OCKUTPKM BiH CIIPSMOBAaHWN Ha BimoOpa-
JKEHHsI aKTyaJbHOI COIliabHOI JiHCHOCTI, BasKIIH-
BUX CYCIIJIBHUX (aKTiB, BUKOPUCTOBYE JUIS I[HOTO
pi3HI 3aco0W Ta crocoOW pernpe3eHTarllii, oIHuM i3
TaKMX 3ac00iB pearnizaiii Buctymnae meradopa. Bapto
3a3HAYUTH, [0 B OUTBIIOCTI MEPIOAWYHUX BUAHb,
aKk-0T: The Guardian, Washington Post, Daily Mail,
Daily Mirror, icHye okpeMa pyOpHKa, sSika B pexXHUMi
peanbHOTO Yacy mojaae iHGOopMaIlio mpo MaHAEeMIro,
PiBEHb 3apayKCHHSI HACEJICHHS, YKUTTS HPEBCHTUB-
HUX 3aXOJiB BIQJIOI0 UIsI OOPOTHOM 3 TMaHAEMIEro,
peKoMeHallii 3 BaKIMHAIl HACENeHHs, CTaTTi-po3-
JyM{ TIPO BaXKJIMBICTh BakIUHAMIi Ui O60pOTHOU 3
MaHJIEMI€I0 TOIIO. Y HaBEACHUX XaHpax MacMeliii-
HOTO JTUCKYpPCY HaWToOBHime BepOaii3yeThcs oOpa-
3HO-LIIHHICHA CKJIaJoBa YacTUHA KOHLENTYy ‘‘pan-
demic”. 3 METOI0 BHOKpEMIIEHHSI 00pa3HO-I[iHHICHOT
CKJIa/IOBOT YACTHHHU KOHIICTITY “‘pandemic’’y HaIIOMy
JTOCITI/PKEHHI BUKOPHUCTOBYEMO METOJ KOTHITHBHOI
iHTepIIpeTaii, SKUH TacTh 3MOTY ONHCaTH 00pas-
HO-I[IHHICHUH CKJIaJIHUK KOHIENTY B MacMeIiiiHOMY
muckypcel.  JkepermoM  iMFOCTpaTHBHOTO MaTepiaiy
cayryBanu 300 aHITIOMOBHUX Ta3eTHUX CTaTei, a
came: BBC News, The Guardian, Daily Mail, Daily
Mirror, The Independent, The Times, Washington
Post, y mepion 3 motoro 2020 p. o ciuens 2023 p.

AHani3 MacMelifHOTO TUCKYPCY JaB 3MOTY BHIi-
JUTH Taki HaWOULTBII 3HAYYII O3HAKH KOHIICTITY
“pandemic”, mo BimOOpa)KeHO B TaKHUX KOTHITHB-
Hux Mmeradopax: [TAHIHEMIS — BIMHA, ITAH-
JEMIA — YBUBLIS, TAHJAEMIS — BOPOTDBEA,
HAHAEMIA — TIPUPOIHE SABUIIE, IMAHJE-
MIA - MOHCTP, ITAHAEMISA - MOHCTP-I'EHIN.

Y KigbKICHOMY BiJIHONIEHHI HaWOiIbII dac-
tornumu € wMertadopu I[IAHJIEMISA — BUTBA
(33 Bunanku xuBanus), ITAHIAEMISA — YBEUBIA
(10), ITAHAEMIA — BIMHA (9), TAHAEMIA —
HITOPM (6), TAHAEMIA — XMAPA (4), ITAH/E-
MIA - HYHAMI (3), HAHAEMIS — MOHCTP (3),
IMTAHJEMIA - JIABUHA (2), ITAHAEMIA —
HUKJIOH (1), TAHAEMIS — TTOXEXA (1), [TAH-
JEMIA — MOHCTP-I'EHIU (1).

OkpeMo pO3IISTHEMO MPHKJIAAW 3aCTOCYBAHHS
KOTHITHBHHUX MeTaop, MPeCTaBICHUX Y MacMe/Iiii-
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HOMY UCKypci. HaliOimbIr 4acTOTHUM € 3iCTaBIEHHS
“pandemic” i “battle” (33 Bumajgku BXKUBaHHA), IO
3HAXO/IUTh CBOE BioOpaxkeHnHs B metadopi BATTLE
AGAINST COVID: 1) “Matt Hancock, the health
secretary, said: “I'm so proud of the team — we’ve
hit this fantastic milestone in our battle against
Covid-19” [7]; 2) “The death toll from the coronavi-
rus pandemic today soared past 5 000 as Europe con-
tinues to battle its escalating crisis” [8]; 3) “and we
know how to beat it and we know that if as a country
we follow the scientific advice that is now being given
we know that we will beat it. And however tough the
months ahead we have the resolve and the resources
to win the fight” [7]; 4) “The government is now ask-
ing companies to focus on making products to help
fight the pandemic including face masks, goggles
and hand sanitizer” [8]; 5) “This kind of knowledge is
invaluable, not only in combatting any future waves
of Covid-19, but in planning for future pandemics to
allow people to be treated more effectively” [9].

Y pmanmmx mpuxmagax meradopa [TAHJIE-
MIS — BOPOTBBA BepOami3yeThcs 3a TOTIOMOTOIO
crioBocniony4eHs battle against Covid-19, fight the
pandemic, IMEHHUKOM a fight 1 miecinoBamu to bat-
tle, to beat, to win, to combat. Metadopa [TAHJE-
MIS — BOPOTBBA BuxopuctoByeThes aisi 300pa-
JKEHHST CHUTYyallii OOpOTHOM JIOACTBA i3 CY4YacHOIO
MaHIeMi€l0, SIKa OXOITMIIa BC1 KpaiH| CBITY i1 iepeMora
HaJl SIKOI0 3aJIeKUTh BiJ TOTO, SIK HACEJIECHHS KpaiH
CBITY Oylle TOTPUMYBaTHCA TOpa, SKi MPOIOHYIOTh
HayKOBIII.

Kornitusna meradopa [TAHJIEMIS — YEUBILIS,
Jie TIOHATTS «yOUBIL» BepOasizoBaHO CIOBOCIIONY-
YeHHsIMH a killer pandemic, killer disease, job-killer,
killer coronavirus, killer illness, killer bug, npencras-
JieHa B TaKWX AMCKypcuBHHX (pparmenrtax: 1) “But
sources say there is an expectation inside both clubs
that the clash will be called off, as this killer disease
sweeps through Europe” [8]; 2) “killer pandemic
brought the mood down” [10]; 3) “The Covid-19 pan-
demic is the ‘job-killer of the century”, Fiji’s prime
minister has said, as economies across the Pacific
face collapse from economic and travel shutdowns,
exacerbating existing illnesses, and potentially driv-
ing people into hunger” [7]; 4) “Europe has rapidly
become the new epicentre of the killer coronavirus,
with a total of 28 549 cases” [8]; 5) “The Australian
government has been advised by the Chief Medical
Officer to ban all mass gatherings of more than 500
people in an attempt to stop the spread of the killer
illness” [8]; 6) “The killer bug first emerged in the
central Chinese city of Wuhan” [8].

VY naHuxX AWCKYPCUBHUX (parMeHTax MaHAeMist
nepcoHidikyeTbess B 00pa3i BOMBIN, SIKUH HECEThCS
Mo Bcili €Bporri # yOuBae OaraTboX JIFOZCH, 3aBiae
yaapy 1o pi3HUM chepam KUTTETISUTBHOCTI, 30KpemMa
W eKOHOMILII.
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KoruituBaa meradopa ITAHJEMIS — BIMHA
NPEACTaBICHa B TAKUX JUCKYPCHBHHUX (hparMeHTax:
“Repeatedly, we have been told the pandemic is a
war, the fallen its casualties of battle. But we honour
our war dead, we eulogise their bravery, their sac-
rifices; we put faces to their stories, we award them
posthumously, we erect memorials, we pay homage to
their lives” [7].

Jlexcnunumu  3acobamu  BTUIEHHS — MeTapopu
IMTAHIAEMIS — BIMHA € iMmeHuuku war, causalities,
battle, sacrifices.

Y ¢dparmenti “We are at war and the Nation will
support its children who, there, medical staff in town,
at the hospital, are on the front line in a fight that
will ask them for determination, solidarity” [8] mera-
(opa 00’ €KTUBYETHCS CIOBOCIIONYYCHHSIM fo be on
the front line Ta iMeHHUKOM a fight, IOPIBHSHHAM
TSUTPHOCTI MEAMYHUX TPAIiBHUKIB 3 POOOTOIO Biii-
CHKOBHX Ha MIEPEIOBii, AKi BEIyTh aKTUBHY OOpOTHOY
3 IIOTEHLIHHOIO 3arpo3010.

Y mpuxnani “A Spanish nurse working on the
frontlines of the coronavirus infections in Madrid has
described how her work has turned into a “warzone”,
where she feels “fear; stress and pain’” [8] metapopa
INAHIAEMISA — BIMHA axtyami3yeThbcst 3a TOTIOMO-
TOI0 JIeKceM frontlines, warzone, SKi BUKOPHCTOBY-
IOThCSI aBTOPOM MEIIiaTeKCTy AJsl TIOPIBHSHHS YMOB
Mpaili MeANYHUX MPAIiBHUKIB 13 BIHCHKOBOIO 30HOIO,
Jie iM JOBOIWTHCS TpAIfoBaTH Ta BiMdyBaTH OiNb i
cTpax y 60poTh0i 3 KOPOHABIPYCHOO 1H(EKITIETO.

Hacrtynna xoruituBHa Metadopa, BUOKpEeMIICHA 3
MacMeiHOoTO TUCKypcy, € Metadopa [TAHIAEMIS —
NNPUPOJHE ABUIIE, mo penpe3eHTOBaHa B HUX-
Yye3a3HauCHUX NPUKIIagax.

[TAHJEMIS — JIABUHA: “A sudden avalanche
would immediately overwhelm our ability to respond.
We need mechanisms to slow the spread and give us
a chance of being able to deal with it, he said” [8].

Y nmaHomy IUCKypcuBHOMY (parMeHti Mera-
¢dopa BrineHa B JekceMi avalanche, sika TIOPIBHIOE
MaHJIEMII0 13 MPUPOAHUM SBHIIEM — JIABUHOIO, IO
parnToBO BUHUKAE 1 OXOIUIIOE OUIBIIY YaCTHHY TEpH-
Topii. OKpiM IILOTO, OCHOBHUMH 3acobamu BepOai-
3ar1ii BUCTYNarOTh MPUCITIBHUK immediately, Ti€CIOBO
overwhelm i IpUKMETHHUK sudden, SKi JTO3BOISIOTH
BU3HAYUTU TaKy O3HAKy KOHLEMNTY, SIK IHIBHIKICTb
BUHHUKHEHHS Ta PO3NOBCIOLKECHHSI AHIEMi].

[NAHJEMIS — IYHAMI: 1) “This sheer tsu-
nami of cases has already overwhelmed the health-
care infrastructure in the state” [11]; 2) “In Polyne-
sia, Cook Islands deputy prime minister Mark Brown
said the pandemic lockdowns were an ‘“‘economic
tsunami’” for the archipelagic nation: the countrys
finance ministry estimates tourism makes up 65% of
the Cooks’ economic activity” [7].

3 HaBeneHUX (parMeHTIB BUIUTSIEMO TaKi 3aCO0U
BepOarizarii Meradopy, SK CIOBOCIIONYYCHHS ISu-
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nami of cases, niecnoBo overwhelm. ABTop Memia-
TEKCTy BUKOPUCTOBY€E 00pa3 LyHaMi [yIs 300pakeHHS
CHUTYyalil MIBUJKOTO HEKOHTPOJIHOBAHOIO PO3IIOBCIO-
JDKEHHS maHaeMii. Mu BBakaeMmo, L0 JlaHa aHajo-
rist maHaeMil i3 IyHami € JOCHTh BAAJIOK, OCKITBKH
BOHA OIHUCY€E IMBUAKICTh PO3MOBCIODKEHHSI BUIIA/IKIB
KOpOHaBipycy, IXHbOT0 pyHHIBHOTO BIUIMBY Ha €KO-
HOMIYHUH PO3BUTOK KpaiH.

IMAHJAEMIA — HUKIJIOH: “Fiji s attorney-gen-
eral, Aiyaz Sayed-Khaiyum, warned of a “corona-
virus cyclone <...> a perfect storm of climate and
Covid-19" that could take Pacific states decades to
recover from <..> Today, if you were to ask any
small island/developing states finance or economy
minister, they’ll tell you that — when compounded by
the global pandemic — our usual climate-induced anx-
iety has escalated into a sense of impending dread.
We're all bracing for a “coronavirus cyclone” of the
century”, he wrote on Twitter” [7].

VY nmanomy ¢parMeHTi mMaHAEMis YMOIiOHIOETHCS
70 LMKJIOHA, SIKMM HacyBaeThcsl Ha KpaiHu Tuxoro
okeaHy. OCHOBHUMH 3aco0amMM BUpPaXECHHS MeTa-
(hopu B HaBereHOMY (PparMeHTi € CIIOBOCIIOTYIEHHS
coronavirus cyclone, perfect storm of climate and
Covid-19, niecinoBo fo recover from, sike BKa3ye Ha
3MIATHICTH BiJIHOBIICHHS IICJIsI Ha/J3BUYAalHOI CUTYya-
11ii, CIPUYMHEHOT KOPOHABIPYCOM.

ITAHJAEMIS — LLITOPM: 1) “We can see another
storm coming, said Kluge. Within weeks, Omicron
will dominate in more countries of the region, push-
ing already stretched health systems further to the
brink. <...> The sheer volume of new COVID-19
infections could lead to more hospitalisations and
widespread disruption to health systems and other
critical services, he added” [11]; 2) “South Africa’s
health minister has warned of a “storm” arriving
and pleaded with the countrys 58 million inhabi-
tants to change their behaviour to slow the spread of
Covid-19" [7]; 3) “As Covid infection rates surged
again across Europe, Boris Johnson spoke this week
of “storm clouds gathering” over parts of the conti-
nent and said it was unclear when or how badly the
latest wave would “wash up on our shores”” [7].

VY mepmomy mpukiani mMeradopa BTILTIOETHCS B
MacMeNiiHOMY JTMCKYpCi 3a JIOTIOMOTOI0 IMEHHUKIB
storm, Omicron, aiecnosa fto dominate, e pi3HOBU]
KOopoHaBipycy OMIKpPOH YITOTIOHIOETHCS JI0 MITOPMY,
SIKUI OyZie JOMIHyBaTH B OULTBIIOCTI KpaiH PETioHY.
CrnoBocnionyuennst Covid infections, dpaza to push
to the brink (0osecmu 0o kpaiinowig), aKTyami3ylOTh
HETaTHBHUI BIUIMB NaHJEMii Ha CHCTEMY 3I10pPOB’S,
sKa W Tak nepeOyBae B MOraHoMy cTaHi. Y apy-
roMy Tpukiaai meradopa BTUTIOETHCS 3a JTOTIOMO-
rolo IMEHHHKa storm, JiecioBa to arrive. MOBHUMH
3acobamu BupaxenHs wmetapopu [TAHIAEMIS —
LITOPM y TpeThoMy NPUKIIAIL € CIIOBOCIIONYICHHS
storm clouds, niecnoBo to gather, a TaKOX JIi€CITIBHE
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CJIOBOCIIOIYYEHHS fo wash up on our shores, 1110 OIU-
cye mporec (GopMyBaHHS IITOPMY TMaHAEMIi, MOPiB-
HSHHS 11 13 TPO30BUMH XMapamu, 1m0 (HOpPMYIOTHCS
HaJl YaCTHMHOIO KOHTHMHEHTY Ta NPSIMYIOTb IO HOro
Oeperis.

KornitTuBHa meradopa [TAHIAEMIS — XMAPA
NpEeACTaBIeHa B TaKUX ITUCKYPCHUBHHUX (parmen-
tax: 1) “But the more the Covid cloud appears to be
clearing, the more it becomes apparent that the con-
sequences of the virus are likely to stick around. As
Addison said, its hard to put behind you a disease
that has killed almost 1 million people in America
alone” [7]; 2) “The dark cloud of coronavirus hung
over Britain throughout 2021, a year which started
with lockdown and ended with yet more restrictions in
place as the Omicron variant took hold” [9].

VY naHuX mpHKIAax MaHIeMis 3icTaBieHa i3 XMa-
POIO 3a IOIIOMOTOI0 TAKUX MOBHHX 3ac00iB, SIK: CJIO-
BocnonyuenHs Covid cloud, cloud of coronavirus,
JIECITIBHI CIIOBOCIIONYYeHHS f0 be clearing, hung
over, IPUKMETHHUK dark, Kl TepenarTh MaHIEMII0
B 00pa3i TeMHOi XMapw, sika HaBHMcia Haj bpura-
HI€IO 1 MIPOSICHEHHS SIKOT MOX€E PO3KPHUTH HETaTHUBHI
HACJIIKM AJIs1 HACEeJICHHS KpaiHu.

IMAHIAEMIS — IIOXEXA: “Doncaster, where
I was born, Preston, where I grew up, and New-
castle, where [ trained as a journalist, are three of
the hot spots fighting the biggest Covid fires. The
regions they sit in are the three being walloped hard-
est by Covid” [10]. KornituBaa meracdopa [TAHJIE-
MIA — TIOXEXA akryamizyeTbcsi 3a JTOTIOMOTOIO
TAaKUX JIGKCMYHUX OJIMHMILL: CJIOBOCIIONYYEeHb hot
spots, Covid fires, niecnosa being walloped, tipu-
KMETHUKIB biggest, hardest, ki yrnoniOHIOIOTh TaH-
JIEMII0 JI0 TIOKeXi, yepe3 SKy CTpaKIaroTh OinmHI
perioHu KpaiHu.

HacTtynmHow KOTHITHBHOIO MeTadoporo, BUie-
HOIO 3 TEKCTiB MacMmefiitHoro auckypcey, € [TAHJIE-
MIA — MOHCTP. PosrisiHemMo nuckypcuBHI (par-
MEHTH, Yy SKHX IaHAEeMis YIOMIOHIOETbCS 10 JKUBOT
ICTOTH, MOHCTpA.

HAHIAEMIA — MOHCTP: 1) “Since the pan-
demic began almost two years ago, the monster that
is Covid-19 has visited every corner of Earth, killing
more than 5,5 million people” [7]; 2) “We are walk-
ing into the mouth of this virus monster as if some-
how we don't know its here. And it is here. Now’s
the time to do all the things that we must do to slow
down transmission, not open up, and we got to get
more vaccine out to more people” [8]; 3) “Once, the
answer would have been simple — safety first and last,
above all. But surely we have de-clawed the Covid
monster with the extraordinary success of our mass
vaccination programme’” [8].

Jlo ocHOBHUX 3aco0iB BepOaizamii Metadopu B
HaBeJCHMUX NPUKJIaJax Hajexarb: IMEHHUK monster,
cioBocnonydeHHs mouth of the virus monster, Covid
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monster, niecinosa visited, killing, de-clawed. Y niep-
oMy (pparMeHTl MaHJIeMisl ToCcTae B 00pasi MOHCTPa,
SIKMH Bl,Z[Bl,Z[yBaB KO)KHY YacTHUHY IUIaHETH W yOuB
MUTBHOHM Joniel. Y npyromy ¢QparMeHTi 3aBasku
TECIIBHOMY crionyueHHIo walking into the mouth
of the virus monster aBTOp CTarTi SCKpaBO 300pa-
KY€ CHUTYyaIlito 31 30UTBIICHHSAM KUTBKOCTI BHIIAJIKIB
3aXBOPIOBaHHS Ha KOPOHAaBipyc, yHoOmiOHIOE Bipyc
JI0 MOHCTpA, SIKUH TIOKUPAE JIFOACHKI *KUTTA. Tperiit
JTUCKYPCUBHHH (DparMeHT MICTHTh 30BHIIIHI O3HAKU
KoBin-MoHCTpa, 3a3Ha4eHO HASBHICTH KIITiB, SKi
Oy 00pi3aHi 3a IOTIOMOTOI0 YCITIIITHOT MacOBO1 Bak-
nuHarii. Y naHoMmy ¢gparMeHTi HiIKpecIroeThCs 3Ha-
YyIIiCTh MAacOBOI BaKIMHAIIiI, siKa JtorroMarae 0opo-
THUCS 3 TAHJIEMI€IO.

Kornituena  meradopa  [TAHIAEMISA — —
MOHCTP-T'EHIN Bino6paskena B TAKHX JUCKYPCHB-
HuX (pparmentax: 1) “Bales compared the situation
to a chess match. “We’ve never been at this point
before”, he said. It feels like playing a chess match
against a monster genius. This thing is wicked. Bales
added: The unexplainable protection that people who
are homeless have had from COVID is disappearing”
[8]; 2) “We were able to make yet 1 more chess move
against this Monster Genius Covid” [8].

MoBHuME 3acobamu  BepOamizanii  Metadopu
[IOCTAIOTh CJIIOBOCHONYYEHHS monster genius, Mon-
ster Genius Covid, a TakoX JI€CITIBHE CIIOBOCIIOINY-
yeHHs play a chess match 1 cloBoCTIONy4eHHS chess
move. ABTOp MeIliaTeKCTy BUKOPUCTOBYE ITOPIBHSHHS
cuTtyartlii 60poThOM 3 MAHJEMIEIO 31 TPOI0 B IAXH 3
MOHCTPOM-TEHieM, MO0 TMOKa3aTd, MO Bipyc, KUK
CIPUYMHHUB IaHAEMiIO, HaIUIEHUH pPO3yMOBUMH
3410HOCTSIMH, BiH MOKE MUCIIUTH M 00XOAUTH OOMe-
JKSHHS, K1 BJIaJ]a BUKOPUCTOBYE JIJIs1 O0POTHOU 3 HAM.

SIk cBiguare HaBEOEHI BUINE KOTHITMBHI MeETa-
(hopwu, 1iHHICHA CKIIaJI0Ba YacTUHA KOHIIENTY ‘‘pan-
demic” XapaKTepU3y€eThCsS HETaTUBHOIO KOHOTALIETO,
OCKITBKH (heHOMEH TaH/IeMii acOIIOEThCS B aHIJIO-
MOBHiH JIIHTBOKYJBTYPi 3 TAKUMH HETaTUBHUMH SIBH-
amH, SK BiifHa, IyHaMi, IITOPM, MOXKEXKa, 1HIIHMH,
SIK1 HeCyTh HeOe3IeKy Ul HACEIEeHHS KpaiH.

BucHoOBKM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok. OTxe, y pe3ylbTari IpOBEICHOTO aHAI3Yy Mei-
aTEKCTIB 3 TEMATHKHM ITaHAeMI] MM JIWIIIA BUCHOBKIB,
mo 06pa3Ho [[IHHICHA CKJIa/IOBa YaCTHHA KOHIIETTY

‘pandemic” TpejicTaBlIeHa TakuMu merapopuy-
HuME obpasamn: TTAHJIEMISI — BIMHA, ITAH-
JEMIA — BBUBLA, ITAHAEMIA — BOPOTBBA,
MAHAEMIA — TIPUPOIAHE SABUIIE, TTAHJE-
MIA - MOHCTP, ITAHAEMIA - MOHCTP-I'EHIUN.
Kornitusna meradopa [TAHJIEMIA — ITPUPOAHE
ABUIIE wmictute crnenundikanii, sik-ot: [TAH/IE-
MIA - JIABUHA, ITAHAEMIA — HYHAMI, ITAH-
JEMIA — HUKIIOH, IMAHJAEMIA — LITOPM,
[MAHJEMIA — XMAPA, ITAHJAEMIA — IIOXEXA.
VYci mpencraBneHi KOTHITHBHI Metadopu pO3KpH-
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BalOTh HETAaTHBHY aKCIOJOTIYHY OIIHKY NaHaeMii B
aHTIIOMOBHOMY MaCMez[iﬁHOMy TICKYPCl, OCKITBKH
SIBUIE TIAHICMIT aCOLIIOEThCS y MPEICTABHHKIB
QHITIOMOBHOTO KOJICKTHBY (OPHTAHIIIB i aMepHKaH-
1iB) 3 EK3UCTEHILAJILHOIO 3arpo3010, BilHOIO, IlyHaMi
TOLIO, peakuisi Ha SKy BIIMBAaE HAa (HOPMYBaHHS y
CBIJJOMOCT] TIPEICTABHUKIB aHTJIOMOBHOI JIIHI'BO-
KyJIbTypH BiOBiMHUX MeTaopuyHUX 00pa3iB, M0
3HAaXOMAATh CBOIO 00’ €KTHBI3aIliI0 B MOBHiN KapThHI
CBITY.

IlepcnekTuBY MOAANBILIOTO AOCHTIHKEHHS BOa-
Ya€MO y BHBYEHHI 3ac00iB BepOamizallii KOHIIETTY
“pandemic”’ B aHTIIOMOBHOMY HayKOBOMY JHICKYPCi.
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VY crarti po3mISIHYTO NHUTaHHSA (DYHKLIOHAJIBHOTO AaCTeKTy AaHIIiHCHKOTo
MEpPEKEBOro CJeHry. BusHaueHo, 1110 YUHHHKaMH BUHUKHEHHS! aHIIIHCHKOTO
MEPEKEBOT0 CJICHIY € IParHeHHs1 3a0e3MeYn TN OayKaHUi PiIBEHb EKCIIPECUBHOCTI
JUIS TIO3HAUEHHS Cy4YacHHX 1 MOJHHMX y CYYacHOMY CEpeIOBHILI peail,
AKi He MalTh BIAMOBIAHMKIB y JIiTEpaTypHiii MOBi, Ta 3 METOI peanizaiii
CHUIKYBaHHs, fike BiAOyBa€Tbcs B HEBUMYIICHIH, HEOQIUiiHIA, ApYKHIH
armoc(epi, Ta 3a0e3MeYUTH KOMYHIKAaTUBHY PIBHICTb CY0’€KTiB CIUIKYBaHHS.
31iiCHEHO JIHTBICTHYHUHN aHaJli3 00paHUX JICKCHYHUX OJIMHUIL AHTJIHCHKOTO
MEPEHKEBOT0 CICHI'Y MiKpOOJIOTiB colianbHuX Mepex “Instagram”, “YouTube”,
MIPUCBAYEHOTO TPEHYy «MYKOaHI», y 3araibHoMy o0cs3i 135 cnis. JloBeaeHo,
oo 3a (QYHKUIOHAJbHUM CHPSIMYBaHHSAM 3-IIOMIK HaBedeHHX (DYHKIIIH
nepeBakaloTh KomyHikaTuBHa — 32,5%; emouiiiHo-ekcripecuBHa — 19,2%;
MOLIUPEHICTh (PYHKIIT JTAKOHIYHOCTI Ta KOHKpeTH3auii craHoBUTH 18,5%;
inentudikaniiiHa (HomiHatuBHa) — 8,8%; ouiHioBambHa — 8,1%; (GyHKUIA
opuriHajbHOCTI — 7,4%; ypi3HOMaHiTHeHHS MOBHU — 3,7%; TBOopua — 1,5%.
IMogaHo po3nOruii MPUUMHHO-HACTIAKOBUM 3B’SI30K TaKOTO BiJICOTKOBOTO
CIIBBIIHONICHHSI OOpaHUX JJIsl aHaJ3y JEKCUYHUX OJIMHUI AHIIIHCHKOTO
MEpPEKEBOIro CIEHIy 3a (DYHKIIOHAJIBHUM CHOPSIMYBaHHAM. Tak, O3Ha4yeHa
YaCTOTHICTh KOMYHIKaTUBHOI (DyHKIIIT OB’ s13aHa 3 HU3KOIO0 3aKOHOMIpHOCTEH,
AK-OT: TOJIOBHA POJIb CIIGHIY MOJISTa€ y CHOPUSHHI CHUIKYBaHHIO i OOMiHY
JyMKaMH MIX JIFOIbMU; 110 CBOTH CyTi CJIEHI CTa€ CBOEPIAHUM MOBHUM KOJIOM,
IO TIOJIETIIY€E B3a€EMOPO3YMiHHS Ta B3a€MOII0 B MOBJICHHEBUX CHIJIBHOTAX.
BusHaueHo, 10 KOMYHIKaTHBHa (DYHKISl JOCSTa€TbCs 3a JOMOMOTOIO
PI3HOMaHITHUX MOBHHX 3aC0O01B: BUT'YKaMHU, III0 MAOTh y COO1 ICKCUYHI OJ[MHUIT
31 3HAYEHHSM 3/IMBYBAaHHS Ta 3axXBary; MPUKMETHUKAMHU 3 PI3HOMaHITHUMH
3HAQUEHHSIMHM; MiJCHIIOBAIbHUMH TMPUCIIBHUKAMHU 31 3HAYCHHSAM <«JIyKe»;
JleCIOBaMM ¥ IMEHHUKAMH, 1[0 IIO3HAYal0Th MPHUTHIYEHICTh, pPO3IMay;
IMEHHHMKAMH 31 3HAUEHHSIMH «HATXHEHHS», «3aKOXaHICThY.
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The article examines the issue of the functional aspect of English social network
slang. It was determined that the factors of the emergence of English social
network slang are the desire to ensure the desired level of expressiveness, to
denote modern and fashionable realities in the modern environment that have
no counterparts in the literary language, and for the purpose of implementing
communication that takes place in a relaxed, informal, friendly atmosphere,
and to ensure the communicative equality of communication subjects.
Linguistic analysis of selected lexical units of English social network slang
of microblogs of social networks Instagram, YouTube dedicated to the
“mukbang” trend in the total volume of 135 words was carried out. It has
been proven that, by functional direction, among the above functions, the
communicative one prevails — 32,5%; emotionally expressive — 19,2%; the
prevalence of the function of brevity and specification is 18,5%; identifying
(nominative) — 8,8%; evaluative — 8,1%; originality function — 7,4%; language
diversification — 3,7%; creative — 1,5%. A detailed causal relationship of such
a percentage ratio of the lexical units of English network slang selected for
analysis by functional direction is presented. Thus, the specified frequency
of the communicative function is associated with a number of regularities,
such as the fact that: the main role of slang is to facilitate communication and
exchange of ideas between people; in its essence, slang becomes a kind of
linguistic code that facilitates mutual understanding and interaction in speech
communities. It was determined that the communicative function is achieved
with the help of various language means, such as: exclamations, which have
lexical units with the meaning of surprise and delight; adjectives with various
meanings; reinforcing adverbs with the meaning “very”; verbs and nouns
denoting depression, despair; nouns with the meaning “inspiration”, “falling
in love”.

HocranoBka npodiaemu. OcoOIMBOCTI MOBICHHS
Cy4acHOIO CYyCIIJIbCTBA TIOB’S3aHI HE JIMILE 13 Mpar-
HEHHSIM JI0 CAMOBHPaXEHHS, ajle i 13 moTpedoro moci-
CTU TIPOBIJIHE MICIIe B HOBOMY TEXHOJIOTTYHOMY CBITI,
HAroJIOIICHHSM Ha BJIACHIM 00i3HAaHOCTI, YHIKAJIbHOCTI
I ydacTi y Ipymi THX, XTO «OpI€HTYETbCS B OCTaHHIX
HOBMHKaX CBITy». Buirieza3HaueHuii miactT MOBH BUKO-
PHCTOBYIOTH PEJCTABHUKY BU3HAYEHOI BIKOBOI KaTero-
pii (15-35 pokiB), 106w 3a0e3neunTr OaskaHuii PiBEHb
EKCIPECUBHOCTI, ISl O3HAYCHHS Cy4aCHHUX 1 MOZTHUX
Y CydacHoMmy cepez[osmm peamH SIKI HE MalOTh BIJIIO-
BIIHMKIB Y JIiTepaTypHiii MOBI, Ta 3 METOIO peamsaun
CITUTKYBAHHSI, SIKE Bl,Z[6YBa€TLC$I B HEBHUMYLICHIH, HEO-
(1)1LIII/IHII/I }_Ipy}KHlI/I aTMOC(bepl Ta 3a0€3MEUUTH KOMY-
HIKaTUBHY PiBHICTb CY0’€KTIB CIIJIKYBaHHSI.

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

JloLinbHO 3ayBaXKUTH, IO AHITIIHCHKUI Mepexe-
BUH CJICHI Ma€ IIUPOKHH Aiana3oH KOMOIHATOPHKH
pi3HUX (ITO3UTHBHUX 1 HEraTUBHUX) YMOB OpraHi3a-
i1 MOBHHX €JIEMEHTIB 1 IXHIX BJIACTUBOCTEH, MOXK-
JIUBOCTEH X CYMICHOCTI YU HECYMICHOCTI, IEPETHHY,
PO3KJIalaHHs, 3aMilleHHs, HaKIaJaHHsi Ta Iepe-
IpyNyBaHHS, @ TaKOX IMOPSAKY NMPOXOIKEHHS MOB-
HMX OJUHHMIb, IXHIX O3HAK 1 3B’SI3KIB, BK/IIOYEHHS
B cHUCTeMY 4M BHMHATKH 3 Hei. Came KomOiHaTopHi
NpoLeCH Yy CICHIY HEPIJKO 3YMOBIIOIOTh «HaiiHe-
CriofliBaHimi» 3HaueHHS Ta (YHKII Tiel camoi cio-
Bodopmu [4].

AHaJi3 OCTaHHIX JoCHizKeHb i myOmikamii.
PisHOMaHiITHMM acmiekTam ()EeHOMEHY aHTIIHCHKOTO
CJIIGHI'Y B COI[IaJIHUX MeEpeKax IPHUCBSIYEHI Tpalli
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0ararbOX HayKOBIIIB, 30KpeMa: OCOOIMBOCTSAM BHKO-
PHUCTaHHS aHIJIOMOBHOT'O MOJIOADKHOTO MEPEKEBOTO
cienry (K. bposko [1; 2], O. [I3r06ina [3], A. I1aBe-
meeBa [5], Jx. Anpkantpe-Ilimap (icm. J. Alcantara-
Pilar) [8], C. JIro (S. Liu) [9], JI. lHucron (L. Shixiong)
[11] Ta iHMIIi); TIHTBICTHYHUM OCOOTUBOCTSIM aHTITIH-
CBKOTO MOJIOAKHOTO MepeskeBoro cienry (I. Ilama-
ryra [6], E. Ilaptpimx (amrmn. E. Partridge) [10]
Ta IHMIN); CEeMaHTHKO-(PYyHKI[IOHATFHUM acIleKTaM
AHIIIIICBKOTO  MOJIOADKHOTO MEPEXKEBOTO  CJICHIY
(O. Cromstpayk [7], dx. Crorra (anr. J. Slotta) [12],
P. 3emen (anmm. R. Zemel) [14], SAur Xy (Yang Xu)
[14], I. Tomuu (xopBat. G. Tomi¢) [13] Ta inmi).
Merta cTarTi oisrae B pO3KPUTTI Ta BUCBITIICHH]
(hYyHKITIOHATBHOTO aCMeKTy aHMIIHCHKOTO Mepexe-
BOTO CJICHIY, IPUCBSIYEHOTO TPEHAY «MYKOAaHI».
O0’eKkTOM OCTIIZKEHHSI € aHTTICHKUIA CICHT y
COLIAJIBHUX Meperkax.
Ipeamer gocaimKeHHS] CTAHOBIATH (PYHKIIIO-
HaJTbHI 0COOMBOCTI aHIIIICHKOTO MEPEKEBOTO CIICHTY.
Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
3Bakaro4M Ha Te, 10 TEMaTU4HE 10JIe BiIOOPyY CleH-
I'OBHMX JIGKCHYHUX OJAMHHIb AHIIIHCBKOTO Mepexe-
BOTO CIIEHTY (3araJibHOIO KijbKicTio 135), mibpanmx
3 momyIsIpHUX MikpoOsoriB Instagram i YouTube,
OyJ10 3BY’KEHO JI0 TPEHIYy «MYKOaHT», TOMIJIFHO KOH-
KpPETHU3yBaTH HOTO CyTHICThb. Tak, TPEHA «MyKOaHI»
(Bim xop. M BF — mpancasyia nputiomy idci) HaNeKNUTh
70 TIOMYJSIPHOTO SIBHIIA B MEPEXKEBOMY IPOCTOPi,
KOJTH JTFOIA JIEMOHCTPYIOTh BEITMYE3HI KiTBKOCTI TKi
repe; KaMeporo Ta CIIOKUBAIOTh 11 Y IPSIMOMY €Tepi.
Le sBume Burukio B IliBnenniit Kopei, ane Habymo
BipyCHOI MOMYJISPHOCTI B aHTIOMOBHUX KpaiHax 1
MIJTBHOHHI TIEPETIIAIN 3aBASKH CTPUMIHTOBAM TLIAT-
(hopmawm, BieoponrKkam, piizaM, CTOpizaM TOIIIO.
[llomo BruMBY MyKOaHT Ha (QYHKIIOHAIBEHUI
acClieKT MEPEKEeBOI0 CJICHIY, MOXKHAa 3a3HauUuTH

Tropua

YpizHoMaHiTHeHHS] MOBH
OpurinaiabHocTi

Ouinoyna

Inentudikaniiina

JlakoHiuHOCTi Ta KOHKpeTH3auii
EmouiiiHo-ekcnipecuBHa
KomynikaTusna
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JIEKiJIbKa MOYKJIMBHX BapiaHTiB: 1) cmeopents Ho8ux
mepMmiHie i eupazig: MyKOAaHT CTBOPIOE HOBI CHTY-
anii Ta KOHTEKCTH, SKI MOXYTb IPUBECTU A0 MOSBH
HOBOT'O CJICHI'Y a00 B)KMBAaHHSI HAasBHUX CJIEHIOBUX
BUPa3iB y HOBUX KOHTEKCcTax. Hampukian, TepmiH
«Hanagkay (mukbang attack) Moxe BHKOPHUCTOBY-
BaTUCSl Ul OIMCY CUTYyalii, KOJIM XTOCh IOYHMHAE
JMUBUTHUCS BENUKI KUTPKOCTI KOHTEHTY MYKOaHT;
2) nosHauenHs cOYianbHUX 36 A3Ki6. 'y MyKOaHT
AKLEHT 3a3BH4ail pOOUTHCS Ha CHIJIBHOTY Ta CIIJIbHE
xapuyBaHHs. Lle MoXe BIUIMHYTH Ha Te, SIK JIFOAH
BHPaXKAIOTh KOHIIETIIIi COIliahbHHUX 3B SI3KIB y Mepe-
JKEBOMY CJICHTY, HAIIPHUKJIaJl CTBOPIOIOTH HOB1 BUPA3H,
SIKi OTUACYIOTH CITiJIbHE Xap4yBaHHS a00 MO3UTHBHUN
BIUIMB TPYIH Ha CIOXHBAYA; 3) NOCUNEHHS HAAGHUX
meHOeHYill: MyKOaHT MO)Ke MOCHIINTH HasiBHI TEH-
JeHLIi B MEPEKEBOMY CJICHIY, SK-OT BUKOPHCTAHHS
BUPA3iB, [10B’s3aHUX 3 DKEIO a00 CIIOKUBAHHSAM, JUIS
OTHCY €MOIIMHUX CTaHIB UM BPaXXCHb Bifl Bi[EOKOH-
TEHTY.

Bapro 3ayBakuTH, 110 METOIO JOCTOBIPHOCTI
3MiHCHEHHS BUOIPKY CIICHTY 3 KOMEHTAapIB MiAMNCHU-
KiB, a TaKOXK Oepy4H JI0 yBaru Toi (axt, M0 KOXKEH
TPEH]I COIiaIbHOI Mepeki Mae MIHJIMBHHA Xapakrtep,
Mij] 9ac BHOIPKU MU 3BayKaJIW JIUIIIE Ha KOMEHTapi 3a
2022-2023 pp.

Tak, 3rifiHO i3 TPOBENEHUM JIHTBICTHYHUM aHa-
7i3oM OOpaHMX JEKCUYHUX OJUHHIb AHTIIHCHKOTO
MEPEKEBOTO CIICHIY Ta BJIACHE OKPECICHHS IXHBOTO
(YHKIIIOHAJIBHOTO CIIPSIMYBaHHS OyJI0 BUSBIICHO, 1110
3 MMOMDXK HaBeJleHNX (PYHKIIiH IepeBakaroTh KOMYHi-
katuBHa — 32,5%); eMorliiiHo-ekcripecuBHa — 19,2%;
MOIIUPEHICTh (PYHKIIIi JIAKOHIYHOCTI Ta KOHKPETH-
3amii craHoBUTh 18,5%; imeHTudikarmiiina (HOMI-
HatuBHA) — 8,8%; omiHtoBambHa — 8,1%; QyHKIIsA
opuriHaibHOCTI — 7,4%; ypi3HOMaHITHEHHSI MOBU —
3,7%; tBopua — 1,5% (nuB. puc. 1).

10,00% 15,00% 20,00% 25,00% 30,00% 35,00%

Puc. 1. KinbkicHi 1aHi po3nogisly JJeKCMUYHUX OJMHMLIb AHLVIIHCHKOIO
MepeKeBOoro cJaeHIy 3a GyHKUiOHAJIbHUM CIIPSIMYBaHHAM (Y %)
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Po3misiHemMo OinbIn I€TaNbHO IMPUYMHU TAKOTO
BiJICOTKOBOTO CITiBBiIHOMIEHHS OOpaHWX JUIs aHa-
T3y JIEKCUYHUX OAMHUIb aHIIHCHKOIO MEPEKEBOTO
CJICHTY 3a (DyHKLIOHAJIBHUM CIIPSIMYBaHHSIM.

OTtxe, 3 HaBeleHUX (DYHKIIIHA TIepeBakae KOMYyHi-
KaTHBHa, a came 32,5% Bif 3araibHOi KUTBKOCTI TIpoa-
HaJIi30BaHUX JIGKCHYHUX OIUHMLE. BapTo 3a3HaunTH,
10 Taka i1 YaCTOTHICTh OB’ s13aHa HacaMIIepe] 3 TUM,
10 TOJIOBHA POJIb CJICHIY MOJISITA€ y CHPUSHHI CHiJI-
KyBaHHIO i OOMiHY JyMKaMH MiX JIOIbMH. 3ayBa-
KHUMO, L0 CJICHI BUKOHY€ KJIIOYOBY KOMYHIKaTHBHY
(hyHKIIfO, IO TO3BOJSIE IHAMBIAyyMaM BHCIIOBITIO-
BaTH CBOI JyMKH Ta CIIpHAMATH iHII, cripusie edek-
TUBHOMY OOMiHY iH(oOpMmarieto. OTxe, CICHI cTae
CBOEPIJHUM MOBHHUM KOJOM, 10 HOJICTIIYE B3aEMO-
PO3YMiHHS Ta B3a€MOJiI0 B MOBJICHHEBUX CITIIBHO-
tax. Hanmpuxman: “Write in DM! — Hanwmite y ripu-
BaTHI oBinomiueHHs! Gotta go — Mato iitu. Hope you
HAND — Cnoginatocsk, y Tebe Oyze TapHHUA JeHBY.

[Tommpenicte eMOIliHO-eKCIIPECUBHOT (PYHKITIT
(19,2%) 3ymMOBIIOETHCSI MPAarHEHHSIM KOPHUCTYBadiB
COIIaTbHIUX MEPeX BHUCIOBUTH BIACHI €MOIlii Ta
MOYYTTS BIIBHO Ta HAMOIIBII MOBHO, 3YMHATH TICH-
XOCMOIlIHHUH BIUTUB Ha unTada (I cant believe I lost
that goddamned stream — He mooicy nogipumu, wo 5
nponycmue mou Kismuii Cmpum).

ExcripecuBHICTh CIICHTOBHX BHCIIOBIB IPYHTY-
€ThCS Ha TXHI BUPA3HOCTI Ta HECTIOAIBAHOCTI, 4aCTO
CYNPOBOIKYIOUHCH €JIeMEHTaMu TIymopy. Benmka
YaCTUHA CJICHIY BUPI3HAETHCA IPOTECKHUM ITiAKpec-
JICHHSIM KypHO3HMX YM HerepeadadyBaHUX CUTyalil.
s dyHKIiS OCATaeThCS 32 TIOTIOMOTOO PI3HOMAHIT-
HUX MOBHHX 3aC00iB:

1) BUTyKamw, 1110 MaroTh y co0i JIEKCHYHI OUHUII
31 3Ha4YeHHSM 3/IMBYBaHHS Ta 3axBary (Awww! (otl)
(mampuxman: Awww so cute! — Ou! Hx muno); LOL —
laughing out loud — Oysce cunvno cmiamucs (Hanpu-
knan: LOL! I'm cracking up! — Pocy, ne mooncy!
A 3apaz mpicuy!); Omg! — Oh my God! (O 6ooxce!)
(marmpuxman: OMG, I can't believe you got a prog-
ress! Congrats! — O 6ooxce! H ne mooicy nogipumu, ujo
mu docse npoepecy! Moi eimanns!);

2) MpUKMETHUKAMH 3 PI3HOMAHITHUMH 3HAYEH-
HAMU (cake — 6060yp, goddamned — knsimuii);

3) miaCUITIOBaTbHUME  TIPUCITIBHUKAMA 31 3Ha-
YeHHSIM «ayxe» (bleeding — Haozsuuaiino cuivHo,
bloody — dyace),

4) niecmoBaMH ¥ IMEHHHKAMH, IO ITO3HAYAIOThH
MIPUTHIYEHICTh, posnad (breakdown — cmamu Oyoice
npueHiveHum, cringe — 8iouysamu 30eHmedceHHs ma
COpPOM 3d WOCH);

5) iMEHHUKaMu 31 3HAYCHHSMH «HATXHEHHS,
«3aKoXaHicTh» (inspo (inspiration) — HamxHeHHs,
crash — 06 ’ekm ynooobaums,).

Ha namry nymky, QyHKIliS JTaKOHIYHOCTI Ta KOH-
kpetnzauii (18,5%) HalO1IbII TOBHO peatizy€eThCs B
PIi3HOTO POy CKOPOYCHHSX, 3aBISIKM YOMY KOPHCTY-

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

Bayi COLaJIbHUX MEPEX BUTPAYatOTh MEHILE Yacy Iij
Yyac CIIJKYBaHHA. 3-TIOMIX TPOAHAaTi30BaHUX HaMU
NPUKJIAAiB CIEHIY, SIKI PENpe3eHTYIOTh O3HAYCHY
(yHKIIifO, BAPTO BHOKPEMHTH TaKi:

— kinda (kind of) (manpuxnan: Kinda getting
repetitive at this point <...>. — Haue nosmopioemuocs
me came);

— plz (please) (manpuxnan: Plg tell me he didn't
swallow that bubble gum! — Byow nacka, cxasicimo
MeHi, wo 6in He kosmas my xcyuky!), gonna (going to);

— s’up? (whats up?) (S'up dude? — *x cnpasu,
yyeak?).

Inentudikaniitna gynxuis (8,8%) NposBIsETHCS
B TOMY, LIIO CJICHI' € CBOEPIIHUM 3aCO00M, IO JIOTIO-
Mara€e BU3HAuaTH «CBOIX» 3-IIOMDK 1HIIUX JIOACH, a
TAKOXX I03BOJISIE CKIIACTH 3arajbHe ysBJICHHS PO BIK,
colLianbHEe CTaHOBHILE, CTUJIb JKUTTA, MOXOMKCHHS
MoBIII. HaBiTh Oinmbmie, o3HaueHa (YHKILS CICHTY
CHpusie BCTAHOBJICHHIO Ta MIATPUMII KOHTAKTiB 3
OKpPEMOIO COLIaIbHOI0 TPYHOIO, CHOCTEPIraeThCs
NPUBAJIIOBAHHS BIAUYTTS €IHOCTI, B3a€EMOPO3YyMiHHS.

[IposiB 03HaYeHOI (DYHKIIIT MOYKHA CITOCTEPIraTH B
TaKuX NpUKJIagax:

— birth vegan — Tak Ha3MBaIOTh JIIOAMHY, sKa
HIKOJIM HE i7a M’sica Ta € BereTapiaHieM i3 Hapoj-
KeHHsI (Hanpukmnan: Birth vegans r not gonna live
long my friend! — IIpupoosiceni secanu 006820 He npo-
arcusyms, opyorcel);

— youtuber — xopucmysau YouTube (Hanmpukian:
The best youtuber ever! — Haiikpawuii romybep 3a
ecio icmopiw!);

— haters — mnenasucnuxu (nanpuxnan: Haters
Gonna Hate! — Xetimepu 6yoyms xetimumu),

— newbie — nosauox (Summer always brings new-
bies to this blog — Ynimxy 3aedcou 3’asnsomvcs
HOBAUKU 8 YbOMY ON1031).

OuinroBanbHa ¢GyHKLIS (8,1%) iHTEpHpETy€eTHCS
4yepe3 CHPUHHATTS 9H OIIHKY 0c000r0 00’€kTa abo
noxii, sSKi BUPa)XarOThb CTABJICHHS MOBLS 10 HHX.
Cepen mpoaHaii30BaHMX KOMEHTapiB KOPHCTYBa-
YiB COIIaJbHUX MEpPeX i3 I[I€F0 METOK HaMu OyJo
BHOKPEMIJICHO:

1) IMEHHUKH Ta NPUKMETHUKH, SIKHMH OIMHCAHO
MpUBaONWBUN 30BHIMIHIN BUTIAN XKiHKU (bird, dish,
cutie), BIUINBOBY XIiHKY (big cheese — genuxa yays),

2) IMCHHUKH Ta NPUKMETHUKH, SIKHMH ONHCAHO
OCOOUCTICTh SIK HEeBBIWIMBY (cake), HaxabHy (brat)
TOLIO;

3) IMCHHUKHU Ta NPUKMETHUKHU JJIs1 OIIMCY HaBKO-
JUIIHIX TPEeIMeTiB ad0o TMOomii, 1o BigOyBarOTHCS
HaBKoOJIO (aesthetic — ecmemuunuii; banana oil —
necmowi; not comparable — nespienannuily; on pins
and needles — naue na 2onkax; trash — cmimms, Hice-
HImHuys; tutorial — incmpyxyis).

Oynkuist opurinaneHocTi (7,4%) — Mae Ha MeTi
MIPUBHECEHHS HOBU3HU W OPHUTIHAIBHOCTI B CyTHICHI
XapaKTEPUCTUKH TUX YU THUX JIEKCUYHUX OIUHMLb,
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SIKi BHCTYTIAIOTh CHHOHIMAMH CIIiB 1 CIIOBOCIIOINY-
4YeHb JiTeparypHoi MoBH. O3HaueHE YMOXKIIHMBIIIO-
€THCS UEpE3 CTBOPECHHS HOBUX CIIIB 1 KOHCTPYKILIN 3a
HasIBHUMU 3pa3kamu. Hanpuknan: curve — ynuxamu,
gioxunsimu,; cuppa — cup of tea; froyo o3Hadae frozen
yoghurt, prank — 3suamuii na kamepy po3iepau.

Komu #inmerscst mpo QyHKINIIO ypi3sHOMaHITHEHHS
MOBH (Konuikarii), yacToTa BHUSBIEHHS KO CTa-
HOBUTH 3,7%, BApPTO HArOJOCUTH, 1110 BOHA MPOSIBIISI-
€THCS. B TOMY, IO CIIEHTOBI JICKCUYHI OJUHHUII Ha/a-
FOTh MOBI TAEMHUYOCTI Ta B&KKOCTI Y CIIPUHHATTI Ta
pO3yMiHHI U 0ci0, AKi HE € YIeHaMH KOHKPETHOL
couianpHOi rpynu. Bona Hagae Bxxe HasiBHOMY Tep-
MiHY OAATKOBUX 3HAU€Hb, 3pO3YMUINX TiJIbKH BY3b-
KoMy Komy oci6. Hampuxnan: room — yci npucymmui
6 uyami, mukbang — noioanns romybepom ixci Ha
Kamepy 3 0OHOUACHOK PO3NOBIOOI0 Y NPAMOMY emepi;
newbie — nosauox, haul — xomu 10TyOep TOKa3ye, 10
BiH TIpHUI0aB.

VY npoaHasi3oBaHUX HAaMH KOMEHTApsIX KOPHUCTY-
BadiB COI[iaIbHUX MEpEeX HaWMEHI MOIIHUPEHi MpH-
knaau TBopdoi yHKIii (1,5% CIeHroBUX OIMHMIIb
BiJl 3arajgbHOi KITBKOCTI IMpoaHaii3oBaHWX). BoHa
Joromarae «30araTuTu» MOBY HOBUMH JIEKCHUHUMHU
OIMHUIIMA 1 THM CaMHUM 3aJ0BOJIBHUTH HOTpely
BUPAXCHHS TOTO, L0 HE € JIiTepaTypHO BHOPMOBa-
HUMHM Ta HE Ma€ HaJISKHOTO ekBiBajieHTa. CaMe ToMy
CTBOPIOIOTHCSI CBOEPIHI €KBIBAJCHTH /IO OJWHUIIH
JiTepaTypHOI MOBH, HE 3aBXKIW BUpa3Himi i oOpa-
3HimI, ane HeoOXigHI y CHIJIKyBaHHI MOIOI, SIK-OT:
challenge — sukaux cobi 3pooumu wocs, wo mu 6
HIKOMU He 3poOus, cringe — BiAUyBaTH 30€HTEKECHHS
Ta COPOM 3a IOCh; dude — uysax, haul — xomm 10Ty0Oep
MIOKa3ye, 110 BiH NpUA0aB; stream — CniiKy8amucs 3i
C60IMU NIONUCHUKAMU 8 PEATbHOMY HACL.

BapTto 3a3HaunTH, 1Mo 9acTo aHIIIHCHKUI Mepe-
JKEBUH CJICHT MOYKE BHKOHYBaTH JeKiJbKa (YHKITIH
BogHouac. Tak, JOLINbHO HAaBECTH MPUKIIAIU KOMEH-
TapiB KOPUCTYBaUiB COITIAIBHUX MEPEeX IOCIiIKY-
BaHUX MikpoOioriB: “l have a crash on you. Omg!
What a dish <...>”. Tak, ToBOpsiYM TIPO 3aKOXaHICTbh,
MIANUCHUK YKUB CICHIOBE f0 have a crash, mo B
JTepaTypHiid MOBI O3HAYa€ «IIOTPAMTUTH B aBapito».
OOpanuii BUCIIB 7151 TO3HAYEHHS CTAHY 3aKOXaHOCTI
3yMOBIIIOETbCST Oa’KaHHSM HAJATH CJIOBY OLIBLIOTO
€MOIIIHHO-EKCITPECUBHOTO 3a0apBJICHHSA y 3HaYeHHI
«BTpicKaTHcs, BTIOpUTUCSY. OTKEe, BUKOPHCTaHHS
CJICHTOBUX JICKCMYHHMX OIMHUIb HAJA€ JOJATKOBY
iH(popMarliro, sika BiACYTHS y CTaHIApPTHOMY BHUpa-
JKEeHHI. B ommci ¢cBOro CTaBiIEeHHS OO JIiBYUHU-OJI0-
repa aBTOp KOMEHTapsl BXKUB CIOBO a dish, 1mo y
KJIACHYHOMY PO3YMiHHI Ma€ 3HAu€HHS «CTpaBay» i
BKa3ye Ha IMOPiBHSIHHS 30BHIITHOCTI AIBUUHU 31 CMad-
HOIO cTpaBolo. [laHuii mpuKIax IEMOHCTPYE MPOsSIB
KOMYHIKaTuBHOI, ieHTH(iKaniiHoi (HOMIHATHBHOT)
1 OIiHOYHOIT (DYHKIIiM aHTITIHCHKAX CICHTOBHX HEO-
JIOTi3MiB.
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OxkpiM TOTO, aHIIIACHKUH CIIEHT HaJae MOBI
MEPEKEBOTO CIIIKYBaHHs OiIbIIOI BHPA3HOCTI, IO
Ma€ TPOSB Yepe3 eMOIiITHO-eKCTIPECHBHY (PYHKITIIO.
Y mpuxnani “That was a bloody good meal!” 3 meToro
3nificHeHHs e(DeKTy MiJCHICHHS MPUKMETHUKA good
BUKOPUCTOBYETHCS CIICHTOBA OAMHUI bloody, sika B
JiTepaTypHild aHITIHCHKINA MOBI Ma€ 3HaYEHHS «KPH-
BaBO», OJIHAK 3 MOIVIALY CJIEHIY il BapTO TPaKTyBaTH
K «IOyxe, a0b0 Ham3BuUYaiHO». JlaHWii mpukian
JEMOHCTPY€E HPOSB E€MOLIHHO-EKCIIPECUBHOI (yHK-
mii.

BucHoBKkM i mepcneKTHBM MOJAJBIIUX PO3-
po6ok. [limOuBaroun migcymMok, Hacamrepen Tpeda
3a3HAYUTH, 110 3arajoM TPEHA «MyKOaHI» Mae 0e3-
NepeyHUi BIUIMB Ha (PyHKLIIOHAJIBLHUN acHEKT Mepe-
JKEBOTO CJICHTY, CTBOPIOE BOAHOYAC HOBI TEPMiHH,
MiKPECITIOE COIlialIbHI 3B’ SI3KH Ta TIOCHIIIOE HAaSBHI
TeHAeHUii. Y [OOCHiKyBaHMX HaMH IPHKIAAax
AHTITIACHK] JIEKCHYHI CIICHTOBI OJMHMII 3 TOIYJISp-
HUX MIKpOOIIOTiB comiadbHuX Mepex “Instagram” i
“YouTube”, mpucBSYeHNX TPEHIY «MYKOAHT», BUKO-
HYIOTb pi3HOMaHITHI QyHKIIii. OCHOBHIMHU MU BBaXKa-
€MO KOMYHIKaTHBHY, €MOI[IITHO-eKCTIPECUBHY (YHK-
Iif0 JIAKOHIYHOCTI Ta KOHKPETH3allil, a/Ke 3aBISKA
iM KOpHCTyBaui O3HAYCHUX PECYPCiB CTBOPIOIOTH
eMOIIIfHO po3ciiabieHy arMocdepy Mija Yac CITiIKY-
BaHHJ, 30arauyioTh Cy4JacHy JIiTepaTypHY aHIIIHCHKY
MOBY ¥ YMOJIMBITIOIOTH COIIAJbHY 1I€HTH(IKAII0
0COOHMCTOCTI cepe/T iHIIIX KOPUCTYBadiB MiKpOOJIOTY.

IlepcnekTBH TOZANBLUIMX HAYKOBUX PO3BIIOK
ybadaeMo y BHCBITIIEHI OCOOJIMBOCTEH BHpaKEHHS
MOAAJIBHOCTI aHIIICHKOTO MEPEXKEBOTO CIICHTY, IIPH-
CBSIYEHOTO TPEHIY «MyKOaHI», Ha Marepianax ¢par-
MEHTIB JIOTIMCIB aHIJIOMOBHHX MiKpOOJIOT1B TOITYJIsIP-
HUX comiampHUX Mepex “Instagram” i “YouTube”.
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VY crarti po3mIsSHYTO MpoOieMy aBToOiorpadizMy 1 CHOBIAAIBHOCTI B
yYKpaiHChKIM TasMOHCHKIH heMiHHiTiTepaTypax. 3anporoHOBaHO HOBI ITi TXOH
JI0O KOMITAPaTUBHOTO BHBYCHHS >KIHOYMX 00pa3iB B O3HAYCHHUX JIITEpaTypax.
3’sCOBaHO ¥ HAroJIONICHO Ha OCHOBHHX MOMEHTaxX aBToOiorpadisMy Ta
CHOBifaNbHOCTI B skuTTi Xiryui Iuiito (1l 1 —%E) Ta ii TBopax «TpuHamuara
Hiuy, «OmHOMITKNY), «KajaMyTHUH TIOTIK»; B aBTOPOK JIITEPaTypHOTO
«Kyprany xinodoi ocitn» Misike Kaxo (=t [H), Bakamamy Ilinsyko
CEAEET), Wimimsy Wikin (E/K%%), Kirana Yeypait (ALH#K) ta
ykpaiHcbkux TUchbMeHHUIL Ounbru KoOwisiHebkoi, Harani KoOpuHCHKOT,
€prewii SpomuHcbkoi, Yissau KpaBueHko Ta iH. MoJiemtoro4u xiHovi 00pasw,
ABTOPKH BHKOPHCTOBYIOTh Pi3HI 3aCO0M XapaKTEpPOTBOPEHHS, AKIICHTYHOUH
yBary Ha EMOIIIHHOMY CTaHi T'epoiHb, CIOBITAJILHOCTI, aBTOOiIOTpadi3mi,
YYTTEBOCTI, TPaBMaTWUYHHUX pPe(IIeKCisx, BIABEPTOCTI, caMmoiAeHTU(IKAIIT Y
BUMIpax ormo3utlii «CBoe—IHie». PO3KpUTTS AIHCHOCTI KPi3b IPHU3MY KIHOYOTO
CHPUHHATTS Ccripusiio GopMyBaHHIO OaratorpaHHux o0pasiB repoiHb. MeToro
PO3BIIKH € 3’siICyBaHHS 0COONMMBOCTEH aBToOiorpadizMy Ta CIOBIJAIBHOCTI B
YKpaiHCHKOMY Ta SIIIOHCHKOMY KIHOUOMY TIPO30ITUCHMI, Crielu(ika TBOPCHHS
KIHOUMX 00pa3iB y TEKCTax MUChbMEHHUIL 000X siteparyp. Cepen MeToiB
aHaJTI3y — MOPIBHUTLHO-ICTOPUYHHMA, KYJIBTYPHO-ICTOPHYHHIMA, TUIIOIOTTUHUH,
OIMHMCOBHM, 1MaroJoriyHuil. 3a pe3yabraTaMu JA0CTIKeHHS aBTo0iorpadizmy
Ta CIOBIJAJIBHOCTI B YKpAlHCBKIH 1 SITOHCHKIH KIHOUIH TIpo3i 3’sCOBaHO
iX poJib B O3HAYCHHX JIITEpaTypax, PO3MISHYTO CIOCOOM iX peaiizalii B
XYJOXKHIX TEKCTaX YKPAiHChKUX 1 SIMTOHCHKUX MACHhMEHHHUIb. AHAIII3 )KIHOUOT
OpO3U JIaB 3MOTY BIJCTEXKHTH PHCH TBOPYOTO PO3KPHUTTSI OCOOUCTOrO «sD»
4yepe3 CIOBIANBHICTh, E€MOIMHICTh, TpParHeHHs 10 caMopeaiisamii. Ha
OCHOBI TIOPIBHSUTBHOTO aHAaJIi3y TBOPIB BCTAHOBJICHO CIENU(IKY STIOHCHKOTO
W YKpaiHCHKOTO JKIHOYOTO MPO30IMUChMa B ICTOPHYHOMY KOHTEKCTi. Takox
3po0IIeHO CcIIPOOy PO3NISTHYTH THUIIOJIOTIYHI aHAJIOT1 Ta BIIMIHHOCTI )KIHOUHX
nocrareil «nepexignoro nepiony» (y Snonii — PG 4EHT) B ykpainchkiii Ta
STOHCHKIH JmiTeparypax. Lle mano MOXIIMBICTh MIUPIIE PO3KPUTH aTtMochepy
TPAHCKYJIBTYPHOTO XKHUTTSl 03HAYEHOT 00H.
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In this article, the author broadens the scope of autobiography and
confessionality within Ukrainian and Japanese feminine literature, introducing
approach to the comparative analysis of female portrayals across these two
bodies of literature. The discourse illuminates key aspects of autobiography and
confession in the life and oeuvre of Higuchi Ichiyo (ffi I1— %), specifically
in works such as “The Thirteenth Night”, “The Flow”; as well as in the
contributions of authors from the “Women's Education Magazin”, including
Miyake Kaho (= “E4¢[fl), Wakamatsu Shizuko (# FAHE¥), Shimizu Shikin
(7K %), Kitada Usurai (6 H ##K), alongside Ukrainian writers like Olga
Kobilyanska, Evgeniya Yaroshinska, Ulyana Kravchenko, among others. The
author's conceptualization of female characters underscores diverse facets of
literary character development, paying particular attention to the emotional
states, the complexity of the heroines, and fostering an appreciation for their
autobiographies, sensitivity, trauma, auto-reflexivity, and self-expression.
These characters are self-identified through the widely recognized dichotomy
of “Self — Other” viewed through the heroines’ perception of action. This
approach evaluates the functionality of female images in Ukrainian and
Japanese literature, offering a detailed examination of the autobiographical
and confessional dimensions.

Through the prism of the heroines' perception of reality, the study contemplates
the functionality and multifaceted nature of female images in Ukrainian
and Japanese literatures. The author has chosen autobiographism and
confessionalism in Ukrainian and Japanese female literatures as the aim of the
exploration. The peculiarities of the creation of female images in Japanese and
Ukrainian literatures have been selected as the object of research. Comparative-
historical, cultural-historical, typological, descriptive, imagological methods,
analysis of literary work have been chosen among the methods. The results of
the research allows to conclude that performing an analysis and comprehension
of the autobiographism and confessionalism in Ukrainian and Japanese female
prose, considering the role and significance of those two elements in the said
literatures, as well as the ways of their implementation in the artistic texts of
Ukrainian and Japanese female writers, we can consider them connected. The
consideration of female prose allows to trace the features of creative disclosure
of personal “Self” through confessionalism, emotionality, with the aspiration
for self-realization. Based on a comparative analysis of the works and historical
background, the specificity of Japanese and Ukrainian female prose writing is
established. The article attempts to investigate the typological analogies and
differences of female figures of the “transitional period” (Japanese meijiishin
BIVA4EHT) in Ukrainian and Japanese literatures based on comparative
analysis. It allowed to more broadly reveal the atmosphere of the transcultural
life of the specified era.

Collection of scientific papers “New Philology”. Ne 93 (2024) ISSN 2414-1135



44

IMocranoBka mpodaemu. Konmemiis deminHO-
CTi p13H061‘{HO MPE/ICTAB/ICHA B PI3HUX mTepaTypax
CBITY, 1l mpuUTaMaHHa 30p1€HTOBaHICTL Ha KIHOYM
TEKCT, L0 BUSBJSIETHCS SIK HA PiBHI HOrO MOETHKH,
TakK i Ha piBHI pemnernii. Takiif TEKCTOTBOPYOCTI IIPH-
TaMaHHE BUCBITIEHHS XapakTepy d mporieci qopoc-
JIIIAHHS Teposi, MOKa3 B3a€MUH MDK OaTbKaMHu Ta
JUTHMH, 4aCOM 3 JIOMIHYBaHHAM JKaHPY IIOJCHHHKA,
IO penpe3eHTye GeMiHHEe MUCbMO BiJ IMEHi JKiHKH.
YKpaiHChKOMY KIHOYOMY HPO30MUChMY MpPHTAMAHHI
Taki O3HAaKU: CyO €KTHBHICTb, CIOBiIAJIbHICTh, Bil-
BEpTicTh, Oe3mocepeaHicTh, aBTOOiOrpadivHICTD,
TICHUXOJIOTI3M, €MOIIHHICTh, (pparMeHTapHICTh, epo-
TH3aIlisl OTIOBIf, )KiHOYa MOJIeTh 00pa3Hol Ta Hapa-
TUBHOT CUCTEM [1 c. 32-33]. Cxoxi 0COOTHMBOCTI
CIIOCTEPIraeMo 1 y SAMNOHCHKUX NHChMEHHHUIb. lle
CIOHYKA€ PO3MISAATH TEKCTOTBOPUICTH aBTOPOK
Kpi3h MPHU3MY CIIJIBHUX 1CTOPUKO-KYJIBTYPHUX TIPO-
IeciB, SKi MOCTIMHO BifOyBaiwcs Ta BigOyBarOTHCS
B 100aJTi30BaHOMY CBIiTi i OKPECITIOIOTh TPAHCKYITh-
TYpHIi Ta JiTeparypHi 3B’S3KH, Y SKUX (popMyBasacs
1 po3BHBaJIacs KiHOYA JiTeparypa. Y KOXHIH 3 JiTe-
paryp CIOCTEpIraeTbesi YMMao CHUIBHUX MOMEHTIB,
ajie pa3oM i3 TUM KOXKHA 3 HHUX MAa€ CBOIO CIICLH-
¢biky. s mudepenmianii oOpazHOCTI pi3HHUX JTiTe-
paTyp JOpedHO 3aCTOCYBATH IMArOJOTIYHMiA aHAII3.
Y mpoteci BUBYCHHS 00pasy MEeBHOT KyIbTypH Kpish
pu3My iHIIOF KyJBTYPH Ta MICUXOJIOTi3aLi]l BasKIMBO
PO3PI3HATH HOHATTSA W iMareMu CTEPEOTHITHOI KOH-
uentocdepu «ydi-coton (sm. « A Fh»).

Konmermiiss «ydi-coTo» y SMOHCBKIA KyJIBTYypi
PO3IIIAAETECS K OararorpaHHuil hperM IS TOCHi-
JDKCHHS HIOAHCOBAaHHMX COLIOKYJIBTYPHHMX BiJHOCHH
Kpi3k mpu3My penenii 6yTrs. Ines «Yui» (“P”, sn
«BCepenHi», «cBii») i «Coto» (“41”, am. «30BHI»,
«UYyXXHMI») HaTSKa€ HAa TBOpYE NPArHEHHS BUSBUTH
CKIagHy B3aeMofiro HamexHOCTi Ta oOxHOYAacHOI
[amocTi, siKy i aBTOp, 1 YNTa4 HEHAYE IIPOKUBAE»
(sIm. «y4i-cOTO», «BHYTpIIIHE — 30BHIITHEY, IIHPIIE
posymiemo sk «CBoe — IHIe») depes HalleKHICTH
peuemnienTa 10 MEBHOI KyJabTypH, 110 (HOpPMYy€E KOH-
KpEeTHI CTEpEOTHITHI YSBICHHS OO0 €THOCY, HaIlii,
00pa3HOCTI B KOHTEKCTI iCTOPil POy, MOXOMKEHHS i
aBToOiorpadii.

PizHi, BimmameHi KymbTypu peNpe3eHTYIOTh BKa-
3aHy cnenudiky, akTUBI3yI0uH Bizito «Cxin i 3axim,
30KpeMa, Y TBOpax SAIMOHCHKOI Ta YKpPaiHCHKOI JIiTe-
paryp. KommaparuBHuil aHani3 TBOpPIB SIMOHCBKHX
(Xirydi lgiito, Misike Kaxo, Baxamamy Illinzyxo,
[Miminzy likia, Kirama Ycypait) 1 ykpaiHChKHX
(Omeru Kobunsucrkoi, Haram Kobpuncskoi, €Brexii
HpOHmHCLKo'l' Karpi FpI/IHeBquBo'l') MHACbMEHHHUIIb
MOJKE 3aCBI[YMTH CIIOBIANBHICTH i aBTOGIOrpadism,
K1 € criabHUMU A7 HUX. Ha ocHOBI KoMyHiKaii 13
30BHIILIHIM CBITOM, 4Yepe3 CBOI CIOrajau, BPa)KeHHS
JATHHCTBA, MOCJIIOBHUN OIKC MOIIN, III0OJE€HHUKOBI
3armcH, «aprodiorpadiuHi qOBiIKM», pealbHi (hakTh
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ABTOPKH MOJICIIOIOTH KIHOYI 00pa3u, BUCBITIIOIOTH
(opMyBaHHS i CTaHOBIIEHHS KIHOYOI OCOOMCTOCTI.
3ayBa)KuMo, 10 TeMa aBToOiorpadizmy i crioBiganb-
HOCTI B JTiTeparypi 3aBk/u Oylia akTyaJIbHOIO Ta HEO-
JHOPA30BO NpUBEpTajla yBary JiTepaTypo3HaBLiB
(JI. baziB, A. bykpienko, 1. bormapenko, JI. bper,
O. l'aeBchka, A. l'ineBuy, B. Jlypxanesuy, JI. XKap-
koBa, O. MartBeeBa, 10. Ocagua-@eppeiipa, K. Tan-
yuH, T. Tkauenko, B. Cipyk, H. lllymuno Ta in.).
Y cBOiX po3BiJKax yueHi HacamIepe NPe3eHTyBaIIH
3arajbHi MiIXOAW O BUBYCHHS aBToOiorpadizmy i
CroBitabHOCTI B TBOpax. [IpoTe Ha choroaHi crerri-
aJBHOTO JOCIIDKEHHS MIOJO IIi€i MpoOIeMu HeMae.
Lle i 3yMOBITIO€ aKTYaJdbHICTH TEMH.

Merta pociaizkeHHsT — 3’CyBaTH OCOOJIMBOCTI
aBToOiorpadizMy i CIOBiIamBHICTI B yKpaiHCHKiH Ta
ATTOHCHKIN KIHOWIM IJliTepaTypax, a TaKoX MpOCTe-
JKUTU PO3TOPTaHHS TPAaBMaTHYHOTO JOCBIY B TBOPaX
MUCbMEHHHUIIb.

O0’€eKT H0CTiKEHHS — TBOPH SIIOHCHKHUX MMHCh-
MenHuIp Xirydi Iuifio (1l [1-—2E), Miske Kaxo (=
EAL M), Bakamany Ilinzyko (#FAHET), Llimiazy
Iikin (JH/KEE), Kiraga Yeypait (JLHEDK), a
TAaKOX YKpaiHChKHX, 30kpema Onbru KobnisHebKoi,
Harani KobpuHncrkoi, €Brenii SpommHchKoi, Yiusan
Kpasuenko Ta iH.

Ipeamer pocainzkeHHA — 0COOIMBOCTI aBTOOIO-
rpadizmMy Ta CTIOBIJAIIBHOCTI B YKPATHCHKil Ta AMOH-
CBKIH KIHOWIH JiTeparypaxX, NMPWHIUIHN TBOPEHHS
JKIHOYHMX 00pa3iB MICEMEHHUIIMH 000X JTiTeparyp.

Metoau mocaimkenns. Mera Ta 3aBIaHHs JOCIHI-
JDKEHHSI 3yMOBWJIM BUKOPUCTAHHS KOMIUJIEKCY BiJ-
MOBITHUX METOIIB: MOPiBHIIEHO-ICTOPHYHOTO (151
BUBYEHHS MOAIOHOCTEH 1 BIAMIHHOCTEH, THIOJIOIIY-
HUX 3B’S3KiB M)XK JITepaTypHUMH SBHUIAMH yKpaiH-
CBKOTO Ta SIIOHCHKOTO JIITEpaTypHOr'o MpoLecy O3Ha-
YEHOTO Tepiofny, 3iCTaBIeHHS MOTHBIB Ta 00Opa3iB
aHaJTi30BaHUX TBOPIB TOIIO); KyJIBTYPHO-iCTOPHIHOTO
(U1 pO3IISILYy XyHOOKHBOI MPO3U B KOHTEKCTI Cyc-
MTBHO-TIONMITUYHUX 3MIiH Ta iI€0JOTIYHUX 3PYIICHb
€ITOXH ); TUTIOJIOTIYHOTO (ISl BUSBICHHS CITITBHUX 1
BiIMIHHUX PHC B acIeKTi )KaHPY 1 TMOETUKH); OITHUCO-
BOTO (/I pO3YMIHHS JKEpEe TBOPUOi caMOOyTHOCTI
MUCHPMEHHHIIb, 1X YBarW /0 IICHXOaHaI3y); imMaro-
JOTIYHOTO (/1S 3’sICYBaHHS 3B A3KIB MK «TYKUM»
1 «CBOIM», OCMUCIIEHHSI KOHIENTY «iHIIH). Jlumre
KOMIUICKCHUH aHaji3 O3HAaYeHOI TEMH YMOXKJIMBHB
JOCTIKEHHS! SIBUILA JKIHOYOTO MPO30NUChMa U 1aB
3MOTY BUSIBUTH YMHHHKH, 110 BIJIMHYJIM Ha (opmy-
BaHHS TBOPHYOrO JOPOOKY NHCbMEHHHIb B YKpaiH-
CBKiii Ta STMOHCHKIN JiTeparypax.

Bukiag ocHOBHOro marepiajy AOCHiI:KeHHS.
JliTepatypo3HaBili MO-pi3HOMY TpPaKTyIOTh aBTO0iO-
rpadi3Mm i coBinagbHICTE. 30KpeMa, aBTobiorpadizm
PO3YMIIOTh «SIK HAapaTHB HPO BJIACHE >KUTTA, OCBiJ,
pia, momii i MOYyTTS 3 METOI PO3IOBICTH YUTa4e-
Bi-pEIICTIi€HTOBI PO JKUTTS aBTOPOK, IX PO3BUTOK,
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JNOCATHEHHS Ta NepeXUBaHHM». Lle Takox <«CKUTTEBa
ictopist Oiorpadiunoro cy0’ekTa, 30pi€HTOBaHa Ha
repeaavy Moro KHUTTEBOTO ITOCBiAYy» [2, ¢. 8]. ABTO-
OiorpadismM sK CKiIamoBa W YHUHHHK JiTepaTypHOI
TBOPYOCTi 0a3y€eThCsl 3HAYHOIO MIpOIO Ha CIIOCTe-
PSKEHHAX 32 pEAbHUMH TOMISIMH, JOTOBHIOETHCS
CTIOBIIAJIBHICTIO a00 MPaKTHKAMH TICHUXOJIOTi3allii,
SIKI PO3KPHUBAIOTH TIOYYTTS aBTOPOK, BHYTPIIIHI KOH-
(mixtn abo nepexxuBanHs. CIIOBIAANBHICTS MTEepeada-
Yae IHTUMHICTD («...BUCTPYHUYE KaTeropii aHami3y 3a
criaJlaxaMy KHUBOI JIFOJICHKOI TYMKH 1 TUM € Oe3IliH-
HOIO» [3, c. 8]) 1 IUPITH («... 1 HE XOBAJACs 3a BUTA-
JaHUMH iIMEHaMH 1 He COpOMMIIacs Ka3aTH, 110 Le Ipo
MeHe» [8, c. 219]).

Omxe, XapaKTepHUMHU PHCAMH KIHOUO1 JTiTepaTypu
(5{1( YKpaiHChKOT, TaK 1 SIMOHCHKOI) € aBTobiorpadizm
1 cioBiganbHiCTh. binbmmicTs yuenux aBrodiorpadito
pO3MIAMAIOTH K JkaHp. /s aBroGiorpadivnoi miTe-
paTtypu XapakTepHOIO € 1CTOPHYHO-IOKYMEHTalbHa
(habyna, 3acHOBaHa Ha 0COOMCTOMY JIOCBIIi, a TAKOK
Ha OCOOMCTHX CIIOrajiax, BPaKeHHSAX Tomo. Yacto
aBTOOioTpathizM BUpaKaeThCs Yepe3 HOCTAIBTIIO, sKa
MIEPEIAEThCSl Yepe3 MOHOJIOTIYHUN HapaTuB, MEBHY
«CTIOBiZIb» TEpOiHi TOmO. ABTOPKH (2 BOHH YacTO
€ TepOiHAMH TBOPIB), cKaxiMo YnsHa KpaBueHko y
«XpH3aHTEeMax», BIAIOTHCS 10 €00 €MHUX» CHOKETIB,
JETATbHUX PI3HOIUTAHOBUX OIOBiJIEH CUTYyaIliil, gep-
IYBaHHS PI3HUX YaCOBMX IUIOUIMH (MHHYJE — Terle-
PpIIITHE), HE 3aBXKAN AOTPUMYIOUUCH XPOHOJIOTIYHOTO
npuHIUITY. [ epoiHsIMu 31e01TbIIoT0 € eMaHCHTIOBaH1
KIHKHU 13 CHJIBHUM XapaKTepoM, 1M0o30aBiIeHi poMaH-
THYHOI1 imMnepconanbHOCTI («llapiBHay, «JltomuHa»
0. KoOwmsgacpkoi). BomHouac 31  TIOJCHHHKA
O. KoOumstHCBKOT TTepe]] HaMH TIOCTa€ Bpa3jinBa, qyT-
T€Ba, €MOIlilfHa, H)KHA HATypa, sIka Ha OCHOBI CBOTO
0COOHMCTOTO JOCBiy CTBOpWiIa 00Opasu CHIIBHHX,
HE3aJIe)KHUX, HOBUX KIHOK. 11 «HOBI »KIHKW» MOII0H1
JI0 caMOl MMCBMEHHMIII, ajPKe MaroTh 0araro aBToOI-
orpadiunux puc. Jleski TocimiTHUKN HaBiTh Ha3WBa-
I0Th ABTOPKY «JIyXOBHHMM IIPOTOTHUIIOM CBOIX IrepoiBy,
OCHOBOIO 1X «JyXOBHOTO XHTTSI».

10. Ocamua-®eppetipa y cBoiii mpaii «Bigkputts
«BHYTpimHBOTO S1» 1 (hOopMyBaHHS CIOBINAaIHLHOTO
muckypey B Smownii kxinmg XIX cry» 3ayBakye Mpo
CTAHOBIICHHS Yy SATIOHCHKIN mTepaTypl «croBii
SIK CHCTEMH» 1 BIAKPUTTS «BHYTPIIIHOCTI» (TOOTO
«IyXOBHOT (CaMO)CBiIOMOCTI», «yXOBHOTO >KUTTS»)
JIIOIMHY, BiTHAXOPKEHHS 1 BiJpasy K NMPUTHIYCHHS
i TimecHoCTi [4, c. 142]. JochigHALIA TaKoXK BKa3ye,
10 TIOSIBY ¥ PO3KBIT aBTOOi0oTrpadigHO-CIIOBIIATBHOT
JTEpaTypH MOB’ I3yIOTh «MOXIIUBO, JICIIO Mepediithb-
LIEHO — 3 NOUIMPEHHSIM XPHUCTHSHCTBA HANPHUKIHII
XIX ct. [...], m0 cTaN0 OMHUM i3 TIPUXOBAHUX, BHY-
TpimHIX (QakTopiB (opMyBaHHS HOBOTO ITEpaTyp-
HOTO IHCKYypcy» [4, c. 142].

SnoHceka nmucekMeHHUIA Xirydi [4iiio (crpaBxHe
iMm’ss Hamyko, 1872-1896), ax i1 ykpaiHCBKi THCB-
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menHumi Onbra KoOmmsaebka # Yinsna Kpauenko,
TEX BeJia MOJCHHUK, SKUW 3T0/I0OM OMyOJIiKyBaa 1Tt
Ha3Bow «Ilig mokpoBoM BecHsiHOTO JHCTS». Came B
IIOJICHHUKY BOHA JIOCHUTh JETaJbHO OINOBiAaja Hpo
CBOE€ JKUTTS: IIepIlli IpOOH 1epa, CBOE MEpIIe KOXaHHS.
Lle 6yB smonchkwmii xypHamict H. Tocyit. Came min
HOro BIJIMBOM, SIK 3TaJy€ caMa MUCbMEHHHMIIS, BOHA
i movana mucatu. Pasom BoHM oOpanu iii mceBmo-
Him: Ititio — Oxun Jlucrouok [sm. “— 3], 3aranom
y TBOpax SIMOHCHKOI MUCbMEHHMILI 0aunMO peasibHe
JKUTTS, sike HaOyBa€e HOBOTO 3HAYEHHS KPi3b MPHU3MY
MHHYJIOTO Ta MIPO’KUTOTO B KOHTEKCTI «I00HM 3MiH».
Sk 3ayBaxytoTh A. bykpienko ta B. ®inoHoBa, «y
npyTii monoBuHI XIX CTOMITTS THXE 1 MUpPHE KUTTS
ATOHINB OyJI0 TMOpyIIeHe BTpydYaHHSIM 3axomy» |5,
¢. 30]. lono MUHYIOTO, TO «B SIIOHCBKOMY TpaJu-
IIFHOMY CYCTIJIBCTBI BiJl CAMHUX MOYATKiB Horo (op-
MYBaHHs TaK 3BaHE 30BHILIHE YU CYCHUIBHE KHUTTS
IHIWBiTa Ta WOTO MOBEMiHKA Oyl TPAHWUYHO peria-
MEHTOBaHI KOH(YIIIaHCHKOI0 MOPAJUTI0 Ta ETHKOIO,
AKi TiepenOadany HACTIMyBaHHS ITSTH YECHOTAM.
[-..]1Y noby dhopmyBaHHS HOBUX CBITOIJISTHAX MTO3H-
i, CTaHOBJIEHHS HOBOTO 3arajKoBOr0 «s» 1 BIJ-
KPHTTS SITOHISIMU «BHYTPIIIHBOI JyXOBHOCTI» (Hali-
MeH-HO ceiimin; P THI D F5H) un «BHYTpiIIHBOrO
KUTTs» (HaiOy-HO ceiimeit; Nl D A1) BinOysa-
aucs mig Oe3mocepenHiM BIUIMBOM XPUCTHSHCTBAY
[4, c. 145]. Po3kpuTy 11i 4€CHOTH HAWTIPOCTIIIE OyII0
yepes I0JCHHUKOBI 3aI1CH.

Sk yxe 3a3Havyanocs, OUTBIICTH YKPalHCHKHX
MUCbMEHHMLb TEX BEJIH LIOACHHUKH, THCATIH JIMCTH,
HOTaTKu Tomlo. I3 wacom, Oyay4uw BKE BIIIOMHUMH
MHUCTKHMHSIMH, BOHM HOBEPTAJINUCh y «CBIT JUTHH-
ctBay. Tak Oyno 3 Onproro KoOuinsHChKOO, YIISTHOIO
KpaBuenko, Ipunoto Bimpme Ta in. Sk Hacmimok,
«Matepiajy 3 MUHYJIOTO» CTaJId OCHOBOIO JUIA iX aBTO-
OiorpadiyHMX TBOPIB, SKi € HAI3BUUYANHHO 3aXOTLIIO-
IOYAMH caMe qepea X CITOBIJAJIbHICTH, EMOLIHHICTb,
aKUCHTYBAHHS i lHTeHCI/I(I)lKaLll}O T4y TTEBOI C(bepn
(«...Ti HaII TYMKHM 1 HOYYTTS YOTOCh BAPTi, SKI HAM
abo cTpaiHo, a00 «TPOXH COPOMHO» HECTH... — 3Ha-
YUTh, TO MIHMPi, IHATEHCUBHI MOUyTTs» [8, c. 219]).

Po3msimaroun MIOAEHHMK SIK JKaHp, 3ayBaXKHMO,
0 3/1€01NTBIIOTO 1€ TEKCTH, Y SKHUX TMOJaHO ITOCIHTi-
JIOBHHIA 1 IeTalbHUI OTHC TIOMIN 13 KUTTS aBTOpa, a
EMOIIIfHAM [IEHTPOM OTIOBI/Ii 32a3BUYail BUCTYTIA€ CaM
asrop. Jlo npukiagy Bi3bMEMO TBOPH YKPaiHCHKHUX i
AMOHCBKUX MUCbMEHHMIb. CKa)KiMO, AJISI TBOPYOCTI
€Brenii SIpommHCHEKOI XapaKTepHUM € CIIOBiaNbHI
MOHOJIOTH TepoiHb («€1 moBicTh») [6]. Y TBOpi
0ayuMO IOCHIJOBHUI BHKJIQJ, TOYHIIIE IIIOJECHHU-
KOBHI «XPOHOJIOTIYHUH OMHUCY» TOMIN JKHUTTS Tepo-
ini — Cami. 11 cnosiae npo Munyne Hag3BUUaiiHO Bpa-
xaroga. Came 4depe3 CrOBiNaNbHICTh PO3KPUBAETHCS
Iylla TrepoiHi, sKa AUTUTBbCS CBOIM COKPOBEHHHM,
PO3IIOBiIAIOuN IO Iupe KoxaHHs a0 Pomana, mpo
Horo mouyTts A0 il cectpu Manunu. Hanzsuuaiina
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E€MOILIIMHICTh Ta IHTUMHICTH omoBimi [aim CBiTYUTH
npo ii mupicTh, SKa MiACUIIOE C(bOKyCOBaHy TpaB-
MoBaHicTb. Bona Oaxae macTts i cectpi, i Pomanosi.
[MucbMeHHHLIS 30CepeKye CBOIO yBary Ha 30BHIL-
HIX TOIAX, SIKI BIUTMBAIOTH Ha IICHXOJIOTIYHHUI CTaH
repoini. ['anms mocTymaerbes cectpi, X0d 1 yCBiTOM-
JIFOE, IO 11 MOYYTTS JI0 XJIOMIIA HabaraTto CHIIBHIII 3a
Masnuaunu. CroeT po3ropTaeThcsi Ha OCHOBI CIIOTa-
niB ["aimi: TepoiHs HIYOTO HE OMUHAE, HE 3aMOBUYE, 11€
crpasfi i1 croBizib, Y SKil BIATBOPEHO peabHi MOIii.
KinmiBka TBOpy Tpariuna: l'ams xBopie i moMmpae.
Came uepe3 penpes3eHTalil0 BHYTPILIHBOTO ICHXO-
JIOTIYHOTO CTaHy HaJ3BUYalHO TOHKO TeEpemaHo ii
crocyHku 3 Pomanom. Ilepuri cmoragm i mpuranmy-
BaHHS € B&XJIMBHMH, a/DKE «IIPOLECOBI NpUTamy-
BaHHS BIIACTHBAa BUOIPKOBICTH, CXEeMaTHW3yBaHHS W
iHTepIpeTaniiHicTh. BoHO (MpHuragyBaHHs) 3aBXKIN
3aJIeKHTh BiJl aKTyalIbHUX I[iJIeH, TOTped 1 04iKyBaHb
0COOMCTOCTI (CHTyalis CEepeIrHHOCTi, BIHCAHOCTI
JIIOICBKOTO OyTTSI B KOHKPETHE «TYT 1 Temepy, a Ie,
CBOEIO YEProlo, He MOXKE HE BIUIMBATH Ha ceUU(iKy
KOHCTHUTYIOBaHHS Cy0’€KTHOCTI B HapaTHBHIHN CTPYK-
Typi XKHUTTEBOI icTopii. TyT HimeTbes mepemxyciM mpo
MOJICITIIOBaHHS MOJBINHOT Bi3yallbHOI IIEPCIIECKTHBHU B
pamKax aBTOOiOrpadiyHOTO CMOTaay — MEePCIeKTHBH
y4acHMKa W IEpCHEeKTHBU crocrepiradya. DyHKIio-
HaJIbHA Pi3HULA MK 000Ma IEPCHEKTHBAMHU MOJISIrae
B TOMY, 1110 Bi3yanLHa TEPCreKTHBA YIACHHKA AKIICH-
TY€ yBary nepez[ycm Ha BHYTPIIIHIX TePEeIKMBAHHAX,
NOYyTTsX, CTaHaXx 1 HACTPOSIX 0COOMCTOCTI, HATOMICTb
Bi3yallbHa MEpPCHEKTUBA CIIOCTEpirada 30CepexKy-
€THCS HA TAKMX AETANAX, SIK BUIVISLI IEPCOHAXa, HOTO
BUYMHKU ¥ OOCTaBHUHH, y SIKHX PO3TOPTAIOTHCS IOAII.
Judepentiaris Bi3yaabHOI IEPCIIEKTHBU B aBTO0I0-
rpadivHOMY CIIOTa/Ii Ja€ MOXIIUBICTh TIINOIIIE 3pO3Y-
MiTH crieniiKy TpOsBIEHHS CaMOCTi Ha PiBHI IJIH-
00Koi Ta TOBEPXHEBOI CTPYKTYpH HapaTusy» [6, c. 9].
['enepanizoBana Bi3yanbHa MEPCHEKTHBA JONOMAarae
(hopMyBaHHIO HapaTHBi3allil, BUOKPEMIIFOIOUN «IIIH-
0OKe» BiJl «IIOBEPXHEBOTO» B aBTOPCHKOMY IHOLIYKY
TpaBMo(oKyca.

[lomibHe croctepiraeMo B KiHOYINA TPO3i STIOH-
CBKMX THCBMEHHUIL Xirydi [wikio («Tpunammsara
Hiwy, «Ongaomitkn»), Kaxo Misike («IHpaHTpistHNY,
«CBITIIO Bi ATTOHCHKHUX CBIYOK»), Bakamarry Illin-
3yko («Crporomenssi»), Kirama VYcypaii («Csitio
i TiHBY, «Most moHBKa») Ta iH. [9, 10, 11, 12, 13] i
y TBOpax YKpaiHCbKMX MHCTKHHb, 30kpema OJbru
Kobunstaepkoi  («llapiBHay, «JlrommHay, «UYepes
KIaaKy», « MenanxomniitHuit Banbse»), Haram Kobpun-
cekoi («lyx gacy»), Jleci Ykpainku («Hamx mopem,
«ITomukay), €Brenii SpommHacbkoi («OcTaHHE TIPH-
CTaHOBHILE», «30JI0TE CEPLE).

CroinbHUM y TBOpax IHCbMEHHMIL € PO3JIOTI
MOHOJIOTH T€pOiHb, Ul SIKMX XapaKTEpHI MOYYTTS
BJIACHOI TAHOCTI, CUJIIBHUI XapaKTep, BPa3IuBiCTh Ta
eMOIIHICTE. BOHM MaloTh HOBI IOIVISAAHM Ha YKUATTS,
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BHCOKI TyXOBHI 3aITUTH, BOHH TOPJIi, 3aB35ITi, IIPAIhO-
BHUTI, 3aKOXaHi i, HE3BAKAIOYN HA TUMYACOBI po34a-
pyBaHH, BIpSITH y Kpartie MaI/I6yTH€ ABTOpKH B 000X
mTepaTypax 4yepe3 MI0IEHHUKOBI 3aITHCH JIEMOHCTPY-
IOTh 1 PO3KPHUBAIOTH XapaKTepH TePOiHb, PETIPE3CHTY-
I0Th ce0e, CBif TalaHT Yepe3 3arnONIieHHS y TICUXO-
JIOTIYHUAN cTaH CcBOiX repoinb. Ombra KoOwmisHChKa
i3 mporo mpuBOMy mmcana: «Tak, Maibke KOKHHN
HapHC Ma€ MIOCh i3 MPaBAINIHBOTO XXHUTTS B c00i. Moi
OCOOHCTI TTepeKMBaHHS BiirpaBaal HEMaly polib B
Moix mucaHHsX. «llapiBHa» mHcaHa KpOBIEIO MOTO
cepus» [7].

3rafafi SMOHCHKI MUCHMEHHUIT, K 1 YKpPaiHChKI,
3arMONIOIOTHCS Y BHYTPIIIHIHM CBIT T€POiHb, PO3KPH-
BaloTh «OiorpadiuHi BimomMocTi» mpo HUX. Y TBOpi
«KamamyTHn#t moTik» Xirydi I4iifo minurbcs cBoiMu
MOYYTTSAMH, HaMaralouuch HIYOTO HE OMHWHATH, HE
3amoBuyBard. Oceki 3anmimae 4ojoBika (Xapana)
1 CMHA, OCKIJIbKMA HE MOXKE JJaJi TEPITTH CKIIaJIHOIII
KUTTA. Y TBOpI PO3TOPTAETHCS OMOBIIb-CIOBIb
TepoiHi, SKa YacTO TEepPEepUBAETHCA BIACTYNaMH, SKi
€ CBOEPITHUM JIOTIOBHEHHSM JI0 11 pealbHOI JKUTTE-
Boi gom. YoNOBIK TOCTIHHO TPUHIKYE APYKHUHY
(Ocexi). llpuixaBmm mo OaTbKiB, BOHA OIOBIJAE:
«Panime s 3aBxau MoBYana» (TYyT 1 Jaii mepexia
Mmiid, O. ['aeBCBbKOi), «...HIKOJIM HE I03BOJISIA co6i
CBApHUTHUCS YU 3anepequaTI/I oMy (YOJIOBIKOBI)...
BbaTbku BMOBIISIIOTE 1 TIEPEKOHYIOTh IOHBKY HOBepHy—
ThCs 10 JonoBika. Oceki xajie 0aTbKiB, po3ymie ix
po3mad, a ToMy 00i11sie iM OyTH ITOKipHOIO, HE COO0¥0,
a «IOBHICTIO BIAcHICTIO domoika» [11]. ¥ TBopi
PEMpPe3eHTOBAHO Bi3yaJIbHy TIEPCIIEKTHBY y4YacCHHKA
momii. Jlist 30CEPEIKYETHCS HA MEPEKUBAHHSX Iepo-
a1, il HCI/IXOJ‘IOFl‘IHOMy cTaHi. ABTOPCHKi pemapku,
MoHojioru  Oceki Hl,I[erCJI}OIOTL il KEepTOBHICTb,
YYTTEBICTH, ILO6pOTy 1 H.IPIplCTL KomenTapi, crio-
rajid — CTOBIJb MPO MHUHYJIE — MACUITIOIOTH Tpar13M
CTaHOBHMIIA MOJIOAOI KIHKH. <<Blorpaq)1qH1 BiJIOMO-
CTi» JIOTIOMAaraloTh YnTady 3p03yM1TI/I (popMyBaHH;[
repoiHi ik ocoductocTi. Ha BiqmiHy Bix TBOpPiB yKpa-
fHChKHX mHcbMeHHUIb (Onbru KodunsHepkoi, [puan
Binsgae, Yistau KpaBdeHko), ie 9acoM crioctepiraeMo
JIETATBHUH 1 TOCITiTOBHHUN Oiorpad)iuHuii OTHC KUTTS
JKIHOK BiJl IUTHHCTBA JIO 3PIJIOTO BiKY, y SITIOHCHKOI
MUCHMEHHHUIII 00’ €KTOM 300paXeHHS € 3/1e01IBIIOT0
TICUXOJIOTIYHUH CTaH TepOiHi B MeBHUH 4ac. SIK yxe
3a3Havyasocs, s aBrobiorpadivHOi MPO3U Xapak-
TEPHUMH € HOCTANIbri4HI crorajd. Y SIMOHCHKUX
MUCHbMEHHHIIb BOHW HAJ3BHYANHO IMUpi, IHTHMHI,
€MOIIi}fHI Ta COBIIAIbHI.

Taxi croraam ocoOnmmBO sickpaBi y dparmeHTap-
HUX OlorpadiuHuX eKcKypcax y MuHyle. BoHn He
TaKi JIeTajJbHI Ta MOCIi0BHI, K B YKPaiHCHKHUX MTUCH-
MeHHHIb. Lle xapakrepHo mist TBopiB Xiryui [uiiio
(«KamamyTtauit motik», «OmuomiTkny), Llliminzy
ki («XKiakun Toxioy, «BimayTTs mig 30psaMm),
y SIKUX STTOHCHKI MMCHMEHHHUII 3BEpTalOTh yBary Ha
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coliagbHe CTaHOBHUIIE KIHKH, 1T 00poTHOY 3a Kparie
MaiOyTHE CBO€i POANHU, TPOOIEMHU CTaTyCy JKiHKH,
1 He3aJIeKHICTh Y CYCIIILCTBI Ta iH. B yKkpaiHChKHX
MMChMEHHMIIb aBTOOIorpadivyHa CKIIaoBa XyJOXKHIX
TBOpIB OUTBII waeTanizoBaHay. [lepeBaskHO poOUTHCS
aKIEeHT Ha icTopii, MuHynomy (tipo3a Harani Ko6pun-
CBKOi, YIsIHU KpaneHKO Ta iH.). JleTramizoBaHicTb,
PCTPOCIICKTHBHICTh  CHPUAIOTH  [IMOMIOMY — PO3y-
MIHHIO POITi Ta MiCIIs KIHOUMX 00pa3iB y KaHOHI JiTe-
parypH BiANOBIIHOTO NEPiofy, YBUPA3HIOIOThH BILJIMB
JTEepaTypHUX UYWHHUKIB, BUSABISIOTH COIIANBbHI H
ICTOpHYHI 3aKOHOMIPHOCTI B OiorpadigHMX TBOpax.

AHaNizyl04M TBOPH 3TalaHUX HHCbMEHHHIIb,
YKpaiHCBKUX Ta SIMOHCHKUX, JOXOAWMO BHMCHOBKIB:
repoiHi MparHyTh O camopeaiiszamii Ta iHTerpartii
B CYCIHIJIbCTBO, 0QKAIOTh PO3KPHUTH ceOe K YaCTHHY
comiymy. 3mebinpimoro aprobiorpadiuyHa omoBigHA
MaHepa TBOPIB CKepOBaHAa Ha aKTyalli3allif0 MICIlsI
KIHKA B COLIyMi, Y POJMHI, TparHeHHs >XIHOK J0
y4acTi B IpOMaJICBKOMY XHTTi, PO3KPUTTS iX TBOp-
4Oro MOTEHILialy, a TAKOXX MaTepuHCTBA. Xoua TeMa
MaTEepUHCTBA Y TBOpPAaxX SIMOHCBKUX Ta YKpPaiHCHKUX
MMUCbMEHHHIIb MOXKE CTaTH TEMOIO OKPEMOIo JI0CIIi-
JOKEHHS, 3ayBaXKHMO, 110 00pa3 MaTepi y iXHii mpo3i
CIIOBHEHHUH KEPTOBHOCTI 1 camoBimmaHocti. Hampu-
knan, Oceki, repoiHs aHaJIi30BaHOTO TBOPY, HE MOXKe
3MHPHUTHCS 3 PO3ITYKOIO i3 CHHOM 1 KHUTH 0€3 HHOTO.
Bona TepnuTh «MyKu» MOAPYKHBOTO JKUTTS JIMILE
3apaau cuHa Tapo («Tapo mr006mr0, TOMY 1 BUCITYXO-
BYIO BCl JIAMKU BiJ] YOJNOBIKa»; «...sK MOIyMalo, IO
Tapo nmummThCst 6€3 MaTepi, Tak OIyCKAaIOThCS PYKH,
BTpavyar0 pimrydicTe». B ykpaiHChKuX aBTOOiOTpa-
(hiyHEX TBOpax JKiHKAa TEX BiJlJaHa POJAWHI, MITSAM.
SckpaBumu mipukiagamu € TBopu Harami KobOpun-
cpkoi «/lyx gacy», «Sn3s i Karpycs», Ynsau Kpas-
yeHKo «Xpuzantemu», Ipuam Bimpae «llactsy,
«OpmHOTO BeCHSIHOTO Bedopay, Jlokii ['ymennoi «/litn
Uymanpkoro Hisxy», a TakoX TBOPUICTh CydacHUX
nuckMeHHHIb: Mapii Marioc, Bipn BoBk, €Brenii
Kononenko Ta iH.

Cromparouuch Ha IOJCHHUKOBI 3alMCH, OKPEMI
3aMiTKH, MO’KEMO KOHCTATyBaTH, 1110 3raJjaHi aBTOPKH
®IPOXMBAIOTH MO11», SIKI YaCTO MarOTh CBOEIO OCHO-
BOIO TPaBMAaTWYHHIA JOCBIJ 1 TIPO SIKi BOHU 3T0JIOM
OTOBINAIOTh y CBOiX aBTOOiorpadiuHUX TBOpax
(aBropceka peduekcis). Lle ymoximBiIOE Haparh-
Bi3allifo BJIACHOTO JOCBimy Yepe3 QopMmy Jitepa-
TYPHOTO TBOPY 3 HOIVISIY 30BHIMIHBOTO ODISIAY abo
Yyepe3 aHali3 3 MO3UIlii aBTo0ioTpadiqHNX 30BHITITHIX
arpuOyTiB, pa3oM i3 3araJJbHUMH XapaKTePUCTUKAMH,
TAKUM YHHOM II€BHOIO MIpOIO IPOTHUCTABISETHCS
BHYTPIIITHIM CITOBIAaIbHUM XapaKTEepPOM Ta aHATi30M
BHYTPIIITHHOTO 3MICTY.

BucHoOBKH Ta nepcneKTHBM MOJAJBIINX PO3-
podok. IlincymoByrouM, MOXHa KOHCTaTyBaTH:
BJIacHI aBToOiorpadivuHi OMOBiMi, CIIOBiAI aBTOPOK
PO iCTOPif0 CBOTO POAY, y4acThb y MKHUTTI CBOTO
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HapoIy JaBajil MOXKJIMBICTH Mi3HABATH PiJ i HAPOI,
3pEILUTOI0, «CBil CBIT» (HA MPOTUBATY «HE-CBOEMY
CBiTy B iMarojoriuniii marpwiii), (GopMyBaTucs sk
OCOOUCTICTh, IOTPUMYBATHCS YCTaJICHUX 3BHYAiB
(Xiryui lgiito «KamamyTH#iA ToTiK», «OIXHOIITKIY;
Kaxo Misike «MarmHa 7151 4€CHOTO TIPOKUBAHHSY;
Wimigzy Hlikie «Kiakun Toxio», «BimayTTrs min
3opsMny; YissHa KpaBuenko «Xpuszantemu»; Harans
KoGpuuceka «Jlyx wdacy»; Ombsra KoOwmsHChKa
«llapiBHay, «JlronuHa», «MenaHXOMIHHUA BalIbCy).
I'epoini TBOpIB YKpaiHCBKMX Ta SIMOHCHKHUX IHCh-
MEHHHUIb NParHyTh BUPBATUCS 3 TEHET OyACHIIMHH,
cipocTi, TyXOBHOTO paOCTBa, CTaTH CaMOIIIHHUMU
ocobuctocTsiMu. llepesxuBiuin pizHOTO pony Tpas-
MaTu4Hi MOJii, aBTOPKU uepes HapaTHUBI3aLil0 TICH-
XOJIOTIYHO 3BUIBHSIIOTHCSI Bil HETaTUBHHUX CIIOTajiB
MUHYJIOTO, IHTeHCH(IKYIOTh CBOI 3raJIki ¥ IMOUyTTS.
Y cBoix aBroOiorpadiuHUX TBOpAaX MHUCHMEHHUIII
HaJAI0Th TOJIOC KIHLI, JOAA0YN 1 MEBHOT XapU3MH
yepe3 (EeMiHICTHUHY CKIIJIOBY Ta CIIOBITaIbHICTD.
[TpukMeTHO, 10 3AE0IIBIIOTO Yepe3 OO OKpe-
MOT JKIHKH TIPOCITiIKOBYIOThCS cycniJILHo MO THYHI1
MmoJIii TIeBHOI KpaiHH (YKpalHH i Smonii). Koxna 3
MUCbMEHHMLb MA€ CBOE 1HAMBILyaJabHE CIPUHHATTS
IiificHOCTI, a 3BiICH 1 0COOIMBOCTI TBOPCHHS o0pa-
31B, 1 BIMIOBIAHA IOETHKA, SIKA JTOCITAETHCS PI3HUMHU
3acobamMu (CIOBITaNbHUM XapakTep MIOJACHHHUKIB,
TIeBHA XPOHOJIOT1sI, IHTUMHICTh, IyTTE€BICTh, EMOIIii-
HICTh BUKJIALy, OCOOUCTI CIIOTaIH, BpAXKEHHS Ta iH.).
TBopu mruceMeHHUITL 100U fin de siécle po3kprBarTh
NParHeHHs! FepoiHb 10 MEBHUX XUTTEBHX 3MiH, 110
aKTUBHOI y4acTi B CyCIIIBHOMY JKHTTi. SIK y STIOH-
CBKiif, TaK 1 B YKpaiHCHKIH JliTepaTypax aBTOPKH BijI-
TBOPWJIM JKUTTEBY JONIO >KIHKH-MaTepi, OPYXKHHH,
koxaHKH. JKiHKM B IXHIX TBOpax MOYajad TOJOCHO
3asBIIATH TIPO cebe depe3 CIOBiNaNbHICTh Ta €MO-
LiHICTh, IParHy4YX TBOPYOTO PO3KPUTTS CBOTO «SD»
i camopeadmizarii. ['epoini 3ramaHuxX TBOpIB TIpes-
CTaBJIAIOTH Pi3HI KpaiHW ¥ COIiaibHI CepeoBHINA,
Py LBOMY aBTOPKaM BAAJOCS CTBOPUTU YYTTEBI
JKiHOY1 00pa3u, pPO3KPUTH ICTOPII0 IXHBOTO KUTTS,
NparHeHHs. /0 3HaHb, HAroJOCHUTH Ha MNpodieMax
TOTOYACHOTO KIHOYOTO AOCBiAY, 30KpeMa Ha reHep-
Hilf HEpIBHOCTI IIOJ0 OCBITH, TPOMAJICHKOI pOOOTH.
Li Ta inmi Temu Oyny akTyadbHUMHM W HA 9aci, BOHU
3aI1iKaBIIOBAIIN, & TOMY TIPOCITIIKOBYIOTCS B PI3HUX
JiTeparypax i po3KpHBaIOThCS B KOHKPETHHX TBOPaX
y KIHOYMX 00pa3ax pi3HUMH XYI0XKHIMH 3ac00amH,
30KpeMa depe3 aBrodiorpadism i CroBiTaIbHICTb.
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CrarTio TPHUCBSYCHO  JOCTI[UKEHHIO  TNPAarMaTHYHHX  XapPaKTEePUCTHK
BHOAUCHHS B CEPEIHbOAHINIHCHKUX JHUIAPCBKUX poMaHax. BubadeHHS
BU3HAYA€THCA K MOBJICHHEBMH akT, IO TOEIHYE JBI PIBHOMNpaBHI
CKJIaJIOBI YaCTHHU 1LJIOKyTUBHOI CHJIM BHOAUCHHS: EMOTHBHY — BHUPAXKCHHS
MICUXOJIOTIYHOTO CTaHy HMPOBHMHHU M COPOMY, CHOHYKaJbHY — IPOXaHHS PO
BruOaucHHs. BubOaueHHsS MOXE CTPHMYBATH arpeciro, BOHO CIPSMOBAaHEC Ha
BiZTHOBJICHHSI TAPMOHIMHUX CTOCYHKIB. JloCi yBary JiHTBICTIB NPHBEPTAIOTH
(opmyH BUOAUCHHS, 1[0 BUKOHYIOTh HU3KY BaXKJIMBUX COIAIBHUX (DYHKIIIH,
CTIPSIMOBaHI Ha MIATPUMKY TapMOHIMHHMX MIKOCOOMCTICHHX B3a€MHH MiX
CHIBPO3MOBHUKAMH ¥ YHUKHEHHS KOH(IIKTIB. MU po3rmsgaeMo BHOAYCHHS
SK BOXJIUBHH COILIO- TA MCUXOJIHTBICTUYHNI ()eHOMEH, OCKITBKH peasti3alis
fioro 3aco0iB 3HAYHOIO MIpOIO 3aJICKUTh BiJl TAKMX YNHHUKIB, SK COIIabHUMA
CTaH y4YaCHHUKIB MOBIICHHEBOTO aKTy, IXHiil BiK, CIy>kOOBi Ta HepcOHAIBbHI
CTOCYHKH, CTYMiHb CIOPIJIHEHOCTi, OCBiTa, BHXOBaHHS, XapaKTep, CMaKH
Toio. BubadyeHHs € TakoX ONHIEI 13 HEHTPAIbHUX OIWHUIIP MOBICHHEBOTO
eTUKeTy. BuOaucHHS BH3HAETHCS HEBIA €MHOIO O3HAKOIO KOMYHIKAIIi,
MOB’3aHOI0 13 I[IHHICHO-HOPMATHBHOK) CHCTEMOKO COILIiyMy, IO CIYTY€E
3ac000M 3aro0iraHHs NOPYIICHHIO COIaIbHUX HOpM. BasknmBo 3ayBakutw,
10 HE BCl JiHTBaJIbHI (hopMH BHOAUCHHS MEPEAAIOTh HOTO CEMAHTHKY, aKe
€ ¥ TaKki, IO eKCIUTIKYIOTh HPHUKPICTh, XKajb, CHiBIyTTA. Ha Hamry mymky,
KOMITJICKCHUH aHaji3 OJMHUI[> BHOAUEHHS 3 MOMISNY JiHTBOIPArMaTHKH
JIO3BOJIMB I'PYHTOBHIIIIE OIIMCATH IPHPOAY BUOAUCHHS B CEPEAHBOAHIIIIHCHKIH
MOBi. CyTHICTh MOBJIGHHEBOTO aKTy BHOA4EHHS 3BOJUTHCS JIO TOTO, IO 32
JIOTIOMOTOI0 AESKHX CJiB, BUMOBJICHHX 3a BHU3HAYEHUX OOCTaBMH, MOBECIb
BOJTHOYAC NpuiiMae Ha ceOe BiAMOBIAATBHICT 3a IIKOLY, 3aBJaHy aJIpecaroBi,
BUpaAXKa€ XKab MO0 I[bOT0, MPOMOHYIOUN aPecaToBl MPUIHATH BUOAYCHHS
SIK KOMITEHCAIIIFO 3aBJIaHOI IIKOJU, TPOCUTH HOTO 30eperTy HassBHUN OanaHc y
BigHocuHax. OHAK IS 3°SICYyBaHHS MEPEayMOB, MEXaHi3MiB 1 crioco0iB iforo
(YHKI[IOHYBaHHA MOTPIOHO CKOPHCTATUCS JIHTBICTUYHUMH TapagurMaMu
JIOCITI/KEHb 13 BiJNOBITHUMH METOIAaMHU HAayKOBOTO aHalizy. KomruiekcHuit
MiAX17] 10 BUBYCHHSI BUOAYCHHS SIK €THKETHOI OJTMHUIII JO3BOJIHMB YCTAHOBUTH
JIaJIeKTUYHY €IHICTh HOMIHATHBHO-3MiCTOBHOTO OOKy BHOaueHHsS 3 HOTO
MParMaTUYHOK Ta CTHIICTUYHOIO (DYHKIII€IO.
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The article seeks to highlight the characteristics of the speech act of apology
in the Middle English romances. Apology is defined as a SA uniting two
equivalent components of illocution of apology: emotional — the expression
of the psychologic state of guilt and shame and incentive — request for
apology. The subject of our investigation embraces pragmatic conditions
of apology realization in the Middle English romances within which the
desired perlocutionary effect is achieved. Apology can restrain aggression,
it is aimed at restoring harmonious relations. To this day, the attention of
linguists is drawn to apology formulas which perform a number of important
social functions aimed at maintaining harmonious interpersonal relations
between interlocutors and avoiding conflicts. We consider apology as an
important socio-psycholinguistic phenomenon since the realization of its
means depends to a large extent on such factors as the social status of the
participants in the speech act, their age, occupation and personal relations,
degree of affinity, education, character, tastes, etc. Apology is also one of the
central units of speech etiquette. In our opinion, a comprehensive analysis of
apology units from linguistic pragmatics’ point of view allowed us to describe
more thoroughly the nature of apologies in the Middle English. However, to
find out the prerequisites, mechanism and methods of its functioning, it is
necessary to use linguistic paradigms of research with appropriate methods of
scientific analysis. It is important to pay attention to the fact that not all lingual
forms of apology have its semantics as there are the ones that express sorrow,
compassion, sympathy. A comprehensive approach to the study of apology
as an etiquette unit has made it possible to establish the dialectical unity of
the nominative-meaningful side of apology with its pragmatic and stylistic
function.

IMoctanoBka mpodaemMu. BubadeHHS € Bax-
JINBOIO CKJIQJIOBOIO YaCTHHOIO BepOanpbHUX (hopm
BBIWIMBOCTI ¥ MOTpiOHE TOMI, KOJTU MiXK JTIOXBMH
BHHHUKAIOTh KOH(MIIKTH a00 HEMmopo3yMiHHSA, sKi
HeoOXimHO BiagHaTH. BuOadeHHS MOXe CTpUMY-
BaTH arpecito, BOHO CIPSIMOBaHE Ha BiTHOBICHHS
rapMoOHIHHUX cTOCYHKIB. Jloci yBary JiHTBICTIB
MIPUBEPTAIOTH (POPMYIH BUOAUYCHHS, 1[0 BUKOHYIOTh
HU3KY BOXJIUBUX COLIANBHUX (YHKIIH, CIIpSIMOBaHi
Ha MATPUMKY TapMOHIHHUX MIXKOCOOUCTICHUX B3a-
€MUH MDK CITIBPOBMOBHHKaMH W YHUKHEHHS KOH-
(mikTiB. 3a SKHX YMOB 1 KM CIIOCOOOM BHCIIOB-
JOIOTh BUOAYEHHS 3aJICKUTH BiJl COIliyMy Ta HOTo
HOpM. BubadeHHS BH3HAETHCS HEBiJ €MHOIO O3HA-
KOI0 KOMYHIKaIlii, ITOB’A3aHOI0 i3 I[iIHHICHO-HOpMa-
TUBHOIO CHUCTEMOIO COIliyMy, IO CIYTy€E€ 3aco000M
3armobiraHds MOPYIIEHHIO COIlialhbHUX HOPM. Sk
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COIIIOKYJIBTYpHE SIBHIIE BOHO 3a3HA€E PO3BUTKY PA30M
i3 PO3BHTKOM cycHiibCcTBa. [IpaBuia MOBIEHHEBOT
KyJIBTYPH BTLICHI B CUCTEMI CTIHKHUX (OpMyI, CBOE-
PIAHHUX ETUKETHUX BUCIIOBJICHB, IPUHHATHX 1 3aIpo-
MMOHOBAHMUX CYCIUJIBCTBOM JUIsSI CUTyalliil BBIWIH-
BOTO KOHTaKTyBaHHS 31 CIIBPO3MOBHHKOM [1, c. 4].
HeoOxinaicTh BuBUEHHS (YHKI[IOHYBaHHS (HOPMYI
13 CEMaHTHUKOIO BUOAUEHHS 3a Pi3HUX €KCTPAIIiHTBi-
CTHUYHHX OOCTaBHH B CePEIHBOAHTIIINCHKUN TTePiof,
YMOBH X YCHIITHOI peaiizaiii 3yMOBIIOIOTh aAKTY-
aJIbHiCTh HayKOBOI pO3Binku. MarepiaJoM HaIoro
MOCII/DKEHHSI  CIIYTYBalld  CEpeIHBOAHTITIMCHKI
nunapcbki pomann: “Amis and Amiloun”, “Athel-
ston”, “Bevis of Hampton”, “Floris and Blanche-
flor”, “Gamelyn”, “Guy of Warwick”, “Havelock
the Dane”, “Lancelot of the Laik”, “King Horn”,
“Sir Amadace”, “Sir Degare”, “Sir Orfeo”.
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AHaJi3 OCTaHHIX JOc/igxkeHb i myOJikamii.
Oco0OnmuBy yBary JOCHiTHUKIB IPUBEPTAIOTH KOMYHi-
KaTUBHI KaTeropii, siki € 000B’I3KOBUMH €JIeMEHTaMU
ycmimHoro cminkysaHHs. Came [0 Takux MOXKHA
BiJIHECTH BMOAYEHHS, IO aKTUBHO TOOYTYE B OyIb-
SIKi JTIHTBOKYIIBTYPi, OCKIJIBKH € 3aCO00M peatizarii
BaYXJIMBOI colliaibHOI (DYHKIIII, sika 3a0e3neuye 30e-
peXeHHS TapMOHIi Mi>KOCOOMCTICHUX CTOCYHKIB MiX
Y4acHUKaMU KOMYHIKaTHBHOI iHTepakiii [2, c. 5]. Sk
MOBJICHHEBHH aKT (ami — MA) BuOaueHHs po3risiia-
116 T. Byperko, T. Bpa6ens, C. lopaa, B. Kapaban,
B. Haraituyk, O. O3epceka, P. Patmaiip, C. CxkoBopo-
niHa, A. Tpoc6opr, O. lllym’saupka, [Ix. Xayc, J. Aus-
tin, S. Marten-Cleef, M. Owen, J. Searle. ¥ pamxax
Teopii MOBICHHEBUX KaHPIB HOTO BUBYAIOTh A. Bexk-
ounpka, H. KoBanmroBa, T. Tapacenko, T. PabGenxo.
[Ipote moci 3anIIAOTHCS HEBUCBITIIEGHUMH YHMAJIO
mpo0JieM, TMOB’SI3aHUX 3 OCOOJIMBOCTAMHU (PYHKITIO-
HyBaHHs BUOa4eHHsI B MOBJICHHI, 30KpeMa Ha Mare-
piam cepenrHbOAHTTINCHKUX JIMIIAPCHKUX POMAHIB.
TpanumiiHuil TIHTBICTHYHUHA aHaNi3, CIPSIMOBaHUN
Ha JOCIiPKEHHS 130J1bOBaHOT MOBHOI (hopMH, 3aJH-
IIa€ 11032 YBaror KOHTEKCT, YMOBHU peaizauii Ta
KyJIBTYPHO 3YMOBJIEHI 0COONHMBOCTI, a TAaKOXK HE Ja€
3MOTH BU3HAYUTH peaslbHe KOMYHIKaTUBHE 3HAUCHHS
00’€KTa JOCITIHKEHHS B MIDKOCOOHMCTICHOMY CIIiJI-
KyBaHHI. [loganbpiioro BUBYEHHS NOTpeOye HH3Ka
[IUTaHb, OB ’S3aHUX 3 OCOOJIMBOCTAMH KOMYHIKa-
TUBHOI TTOBEIIHKH YYaCHUKIB CHUTYyaIlii BHOAYCHHS B
CepenHbOaHTIIChKII Tiepion [2].

Mera i 3aBaaHHd crarti. METO HAIIIOTO JOCITI-
JOKEHHS € aHalli3 crenudiku QyHKIionyBaHHI MA
BHOAYEHHs 13 NPUTAMAaHHUM IM KOMILIEKCOM KOMY-
HIKaTHBHO-IPAarMaTH4YHUX Ta BJIACHE MOBHHUX BHMi-
piB y cepeqHbOAHITIMCHKUX JIMIAPCHKUX POMaHax.
st BOCSTHEHHS MTOCTABICHOI METH PO3B’sI3aHO TaKi
3aBIAHHS:

— ONHMCaHO YMOBH YCHINIHOI peaizamii MA Bn0Oa-
YCHHS;

— BCTAHOBJIEHO MicIle BUOaueHHs B cucTeMi MA;

— BCTaHOBJICHO PEJICBAHTHICTb YMOBH LIMPOCTI
BUOAYEHHS;

— BH3HAUYCHO ICTOTHI YMOBH AJISl OKPEMHX CUTYya-
il YCIINTHOI peaizallii BHOaYeHHsI.

O0’exktoM pochimkeHHs € MA BuOaueHHA B
CepeIHbOAHIIIINCHKUX JMLAPCHKUX POMaHax, HOro
MIPEAMETOM — KOMYHIKaTHBHO-IIparMaTH4Hi BJIAcTHU-
BOCTI BUOAYeHHS B CEPETHHOAHTIIMCHKUX JIHIAP-
CHKHX POMaHax.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
VY cydacHili JTHTBICTHIII MOBO3HABIli HAMararThCS
BHBYHUTH KOMYHIKaTHBHY [0 BUOAYeHHS 3 TOTIISAY
Ppi3HUX Teopiii. Y mparMaTHIHOMY paKkypci BUOaYeHHS
PO3IIIAAIOTHCS] HE OKPEMO, a Yy CKJIa/Ii OLTbII IIHpO-
KUX TUMIB MA, 10 CIyTYIOTh BUPAKEHHIO €MOITIH:
OexabituBiB Jx. Octina, excripecuBiB Jx. Cepmns
ta /I. Banpepsekena, /x. Jliwa. 3 iHmoro Ooky,
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aKLECHTY€eThCS TMeppopMaTiBHA NpUpOIa BHOAYCHb,
SKi BiIHECEHI JI0 KJacy rmeppopMaTUBIB Y THITOIOTI]
I'T". [louenmoBa, Ta iXHsS CHOHyKalbHA MeTa (BHOa-
4yeHHs TiyMadatbest sk MA-aupextusu B.1. Kapa6a-
HOM). 3. Benmiep 1mykae iXHIO ceMaHTHKO-IIparMa-
TUYHY OCHOBY Yy MI€CITIOBaxX, BIAHOCHUTH JIO0 «IIECIIB
€THKETHOTO IOBOMKEHHS PIAKO BKUBAHI Ji€CIIOBa,
WO CIYTyIOTh «BUPAKEHHIO CTABJICHHS MOBIL J10
BUMHKIB 400 SIKOCTEH ciyxaya — CXBaJCHHS, 3acy-
JOKEeHHS, TIO/IAKa, Bigpasa Tomo» [1, c. 17].

Y OinpIIoCTi pOOIT TIHTBOIIPArMAaTHIHOTO HAIPSIMY
BHOAYEHHs aHANI3yeThCSI HA T Teopil BBIWIMBOCTI,
30KpeMa, cepe] cTpareriii 0e3koH(ITIKTHOI TOBETiHKA
JUTA JOTPUMYBaHHS €THKETy SK 3aci0 rapMoHisarii
MikocoOoBux BigHomreHb. [I. bpayn i C. JleBincon
PO3DISAAIOTh BHOAUEHHSI SIK CTPATEril0 HEraTMBHOI
BBIWJIMBOCTI, OCKUTPKM BHOA4YEeHHSIM MOBEIh BU3HAE
(axT BTOPTrHEHHs y NIPUBATHY 30HY CIIiBPO3MOBHUKA 1
JKaJKYye 11010 1uporo [3, c. 186]. Hanp.:

1. “O brother”, he seyd, “par charité, / This rewely
ded foryif thou me, /That ichave smiten the so!” (AA,
2143-2145) [4, c. 67] — «O, Opare, — BUTYKHYB BiH, —
3apajiil BChOTO CBATOTO, / [IpocTi MeHi et »xamrorif-
HUl BUMHOK, / [1]o 51 TeOe Tak Bpazus!».

AHTTIChKUI Hapox  CTBOPHB caM06yTH10
chcremy (dopMys BBIUIMBOCTI, IO CIyXaTh HOMY 3
HalJaBHIIIMX YaciB i 10 HALIKMX JTHIB, 3 YpaxyBaHHAM
eTUYHMX HOPM 1 Tpaguuii. [Ipasuna rlnepyqunHBO—
CT1 OB’ SI3YIOTh 3 YSIBIICHHSMHU IIPO CBITCHKUM €TUKET,
SKUH ICHYBaB y BHIIIOMY TOBapUCTBI CEPEeAHBOBIYHOI
AHDI1. MOBIIEHHEB] CTepeOoTHTTH BUOAYECHHS BiAIIO-
BiZJAIOTh KYJIBTYpPHO-IICUXOJIOITYHUM CTE€PEOTHUIIaM
eMOXH JIUIAPCHKAX POMaHIB 1 € BiJ/I3epKaJeHHSIM Y
CBIJTOMOCTI CHTYyaIlili, IO YaCTO MOBTOPIOIOTHCS.

ComianbHo-eTHYHI ImigcraBu MA BuOayeHHS —
COIIIOKYJIBTYpHI KOHBEHIIiT Ta HOPMH €THUKETY, 3a3Ha-
I0Th iICTOPUYHOTO BapitoBaHHs. BrubaueHHS sk nposiB
JIMCKYPCHBHOTO  TIPHHIMITY BBIWINBOCTI € BTiJICH-
HSIM CTparterii yBl‘lJ‘II/IBOCTl B JIMIAPCHKAX POMAHAX.
Y XII-XV cT. BOHU iCTOPHYHO 3MIiHIOIOTHCS BiITO-
BiJTHO /IO 3MiH MaHIBHOTO MPUHIIMITY BBIYJIMBOCTI 3
MO3UTUBHOI'O HA HEraTUBHUH.

Howinarii 3anuty npo BUOAYeHHS B TUIAPCHKUX
pOMaHax BKIFOYAIOTh CIIOBOCIIONYYEHHS — JI€CIiBHI
¢dpazu. Jlekcema “mercy” 3a CeMaHTHYHOIO HaBaH-
TaXXEeHICTI0O ONM3bKa 110 niecioBa ‘‘forgive”. Bapto
3a3HAYUTH, M0 B CEPETHHOAHTIIMCHKINT MOBI BHKO-
pucroByethest dopma “merci”’ (ME merci < OIld
French, earlier mercit < Latin mercéd- (s. of mercés))
[5]. Hamp.:

2. “Louerd, merci,” quot he sone (HD, 1954)
[4, c. 425] — «lIpomry Buba4deHHs, TaHE», — BiH Bif-
TIOBIB Of1pasy.

Xoda B 3aXiTHO-IIEHTPAIHHOMY JiaJeKTi HaTpa-
wisieMo Ha Qgopmy “mercie” (Sir Degare, 665), a B
moTIaHacbkoMy mianekTi — “mersy” (Lancelot of the
Laik, 921).

ISSN 2414-1135



52

VY JumapchKuX poMaHax IOIMIHAPEHO (hopMoro
BHpakeHHS MA BuOaueHHs BUCTyHaE JiecioBo “for-
give” (ME forgeven < Old English forgiefan, forgifan
(akin to Ger vergeben)) [S]. Y Hamomy mociimkeHi
Oynu 3acBigueHi Taki (opmu giecioBa “forgive” y
pI3HHX JialeKTax CepeIHbOAHTITIMCEKOTO Tepiony:
y cXigHO-TIeHTpastbHOMY — foryif (AA, 2144), foryef
(KH, 353) Ta schrive (Guy of Warwick, 328), y cxin-
HO-IIEHTPAJILHOMY i3 BIUTMBOM TiBACHHOTO — forghem
(BH, 1193) Ta forgheve (BH, 3465), y miBHI9HO-CXi/T-
HOMY TeHTpaibHOMY — foryaf (Gamelyn, 889), y
3axigHO-TIeHTpasibHOMy — forgif (Sir Degare, 857),
y TBHIYHO-3aXiTHOMY LIEHTpaJbHOMY — forgave (Sir
Amadace, 254) [4].

Cytrictb MA BHOaueHHS 3BOUTHCS JIO TOTO, IO
3a JIOTIOMOTOI0 OKPEMHUX CITiB, BAMOBJICHHX 32 BH3HA-
YeHNX 00CTaBHH, MOBEIlh BOIHOYAC TIPHUMAcE Ha cebe
BIJIMOBITaNIFHICTh 3a IIKOAY, 3aBlIaHy aJpecaToBi,
BHpakae kajb MO0 IHOTO i, MPOTIOHYIOUH ajipeca-
TOBI MPUIHATH BUOAYEHHS SIK KOMIICHCAIIIFO 3aBJJaHO1
IIKO/IM, TTPOCUTH WOTO 30epertu HasBHUW OanaHc y
BimHOCHHAX [6, c. 88]. Hamp.:

3. “O gentil levedi”, seide Degarre, / “For Godes
love, forgifhitme!” (Sir Degare, 856-857) [5,¢. 536]—
«O, MunoctrBa maHi», — ckazaB Jlerape, / «3apann
Oora, BuOauTe MeHi!».

OCHOBHUMH  CKJIIQJIHUKaMH ETHUKO-TICHXOJIOT14-
HOTO 3MicTy MA BHOa4eHHS B JIMIIAPCHKUX pOMaHax
BHCTYTIalOTh MOTHUBU (DYHKITIOHYBaHHS IIUX BHCIIOB-
JIEHb B aKTi KOMYHIKaIlii, a came: IO9yTTs IPOBUHH Ta
BBIWMBICTh. [[pOoBHHA MOB’s13aHa 3 OCYIOM CBOET il
caMUM 1HIMBIZIOM HE3aJIEXKHO BiJ TOTO, K 10 L€l mil
MTOCTABUITUCS YM MOXKYTh TIOCTaBUTHUC iHIII [7, C. 74].
3MiCT eMOIIIHOTO CTaHy TIPOBHHU XapaKTePU3YEThCS
HETaTUBHOIO CAMOOIIIHKOIO, YCBIJIOMJICHHSM HeECY-
MICHOCTI TIOBEJ[iHKH 3 000B’si3koM. [louyTTs Bkaza-
HOI eMOIlil TiIBUIy€e MOCTYIUINBICTh, 110 BUpaXka-
€ThCSI B TOTOBHOCTI BHHYBATIS CIIOKYTYyBaTH CBOIO
nomunky. [IpoBruHa akTHBi3ye Taki eMOIIKWHI CTaHH,
SIK KAJIKyBaHHS, CaMOOCYJ, COpPOM, IO BepOaIbHO
BHpaxkaroThcsi B MA BuOaueHns. Hamp.:

4. And he forgave it him also a swithe / And kist
him wel mani a sithe, / Wepeand with eighen tuo
(AA, 2146-2148) [4, c. 425] — ] BiH Tak camMO MIBHJIKO
BHOAYUB OMY / TIOIITyBaB MOTO COTHIO pa3iB, / 1 He
MIT CTPUMATH CITi3.

II1. I'paiic popMysro€ OCHOBHHMIA TPHHIIUTT KOMY-
HiKallii, Ha3BaHWH HUM SK TPUHIMIT KOOIIEpaIlii,
IO PETyJIo€ TOBEMAIHKY KOMYHIKaHTIB BiIIIOBiTHO
IO METH Ta 3aBJaHHS KOMYHIKaTWBHOI CHTYyaIii Ta
repeadavae IXHIO TOTOBHICTS 70 criBmpaiti [8, ¢. 113].
II1. I'paiic BHOKpEMITIOE TaKi YOTHPH MAKCHMH: KO-
CTi, KITBKOCTI, PEJIEBAaHTHOCTI Ta CIIOCOO0Y.

Maxkcuma sikocTi «/Jloxmanait 3ycmib, mo0 TBOE
BHCJIOBJICHHS OyJ0 IMUPHUM (IIPaBIWBHM)» KOHKpe-
TU3YEThCS TpaBmiioM «He Kakh TOTo, 0 BBaYKAETI
HEMpaBIuBUM a00 ISt 4OoTO B TeOe HE TOCHUThH IPH-
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qum» [8, c. 113—-114]. ¥ MA BubaveHHs 151 MaKCuMa
BHMArae Bijl a[pecanTa BUPAKEHHs KO MO0 3aB-
JTAHOI HUM IITKOAM ajpecaTy Ta HIUPOCTI Y CBOEMY
BHCJIOBJICHHI-BUOa4deHHi. Hamp.:

5. And fel aswon to grounde. / “For Godes
love”, he seyd, “merci”. / “Ivel at ese now am Y / In
sorwe and care ful bounde” (Gamelyn, 2703-27006)
[4, c. 356] — | BmaB HenpuTOMHHWI Ha 3eMITFO. /
«3apamu boxoi 1r000Bi, — CKa3aB BiH, — MPOITY BUOA-
yeHHsl. / 3apa3 Ha Iyl MeHi ayke morano / 5 y ckop-
0OTi 1 3/10JTAHUM TTOYYTTSAM TTPOBUHI.

Maxkcuma KiThbKOCTI TIOB’s13aHa 3 00’ eMoM iH(op-
Marlii, sKuii HEOOXiJTHO TepenaTd IiJ 4Yac CITIKY-
BaHHS: «BHUCIOBICHHS TOBHHHO MiCTHUTH HE OifbIme
1 He MeHIe iHQopMmarii, HiK MOTPiOHO A TOCST-
HeHHs MeTH fianory» [8, c. 113]. Jlns BubavyeHHs s
MaKCHMa pelieBaHTHA THM, II[0 3acTepirae Bija mepe-
OinbIeHoro BHOAUeHHS, sIKe MOYKE JTOCSTTH 3BOPOT-
Horo edekry. Hamp.:

6. “Merci, sir”, than seyd he, / “For Godes love
leve her stil with me /Y pray thee par amour” (Game-
lyn, 2737-2739) [5, c. 357] — «llpomry BuOa4eHHs,
naHe», — BiH cka3aB / «3apanu boxoi mo00Bi, )KUBITh
TyT 31 MHOTO / [Ipomry Bac 3apanu modporn».

Maxkcumy peneantHocti [.I1. ['paiic popmymioe
Tak: «bynp peneBaHTHUM». Y BHCIOBJICHHI-BHOA-
YeHHI I MakCWMa 3aKJIMKae aJpecaHTa KOMYyHiKa-
TUBHOI /il HE YXWIIATHUCS BiJl TEMH pO3MOBH, HE BJa-
BaTHCS JI0 BUIPaBIaHb, & BU3HATH CBOIO IPOBHHY
mepes agpecaroM BHUOAYeHHS Ta BUCIOBUTH CBIid
JKaJb MI0/I0 CKOEHOTO BYMHKY. Harp.:

7. The Englishe men bigunne falle / O knes, and
greten swithe sore, / And seyden, “Levedi, Kristes
ore / And youres! We haven misdo mikel / That we
ayen you have be fikel, / For Englond auhte for to
ben / Youres and we youre men” (HD, 2795-2801)
[4, c. 443] — Yci anmmiimi movyany majgaTty / Ha KoJliHa
i Tipko 3akpuvanu / | ckazamm: «Hama nexi, 3apann
mutocti Xpucra! Mu BunHwHN Benuke 3110 / o Oy
HeJNOsUTbHUMU 710 Bac, / AHriis mae Oytu Barmmoro /
A MU BipHI TiAaH».

Maxkcuma croco0y Mae 3a METy YiTKEe BHCIIOB-
JICHHSI, YHUKaHHSI He3pO3yMUIMX BHCIIOBIEHB. AJpe-
CaHT KOMYHIKaIlii MOBUHEH OyTH He0araToCIiBHUM i
MOCITITOBHUM. 3a ITi€] MAaKCUMH YCITIIITHE BUOAYEeHHS
Mayio 0 OyTH MPSAMUM 1 EKCIUTIIUTHUM, IO ITiITBEP-
JOKY€E ToiaibInnii ananis [2, c. 37]. Hamp.:

8. Wile ich forgive thee the lathe, / Al mi dede and
al mi wrathe (HD, 2718-2719) [5, c. 442] — 41 npo-
Oady TOOI BCIO HEHaBUCTh, / 3apajii BCiX MEPTBHX i 3a
BECh THIB.

[HTeHIit0 BUOaYeHHs CITOCTepiraeMo HaifuacTie,
OCKIJIBKH CITIBPO3MOBHUK ITOCTIITHO BHOAYaeThes 3a
CBOIO TIOTaHy TOBEIIHKY, OOSYHCH THIBY HOPOCIHX
a0o BBakarouu ceOe, ITiJI BIJIMBOM OaTbKiB, ITOra-
HOI0, HEUEMHOI0 TUTHHOIO. Peamizarlis KoMyHiKa-
TUBHOI 1HTEHIN] BUOAUYEHHS IOCATAETHCA MUITXOM
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BHUKOPHMCTaHHS PI3HOMAaHITHHUX 3a CBOEIO CTPYKTYPOIO
BHCJIOBNIOBaHb [9, c. 12]. Hanp.:

9. The sone cride merci there / His owen fader of
his misdede (Sir Degare, 1067-1068) [4, c. 540] —
CuH nonpocuB BuOadeHHs / y cBOro 0aThKa 3a 00pasy.

Jnst BUCHOBIEHHS BHOauyeHHs HalipeseBaHTHi-
LIMMHU € MAaKCUMU CKPOMHOCTI, CXBaJICHHSI Ta 3TOIH.
Makcuma CKpPOMHOCTI mependadae HEeCIPUHHATTS
MOXBAJIM HA CBOIO aJpecy: 1EThCS MPO CaMOOLIHKY
KOMYyHiKaHTiB. OHIEI0 3 YMOB YCIITHOTO PO3TOp-
TaHHS KOMYHIKaTHBHOTO aKTy BHMOa4deHHS € pea-
JIICTHYHA, 00’ €KTHBHA CaMOOIliHKa. 3aBHileHa a0do
3aH)KEHA CAMOOIIHKa MOXKE HEraTHBHO BIUIMHYTH
Ha BCTAHOBJICHHS KOHTAaKTy [2, c. 38]. Hanp.:

10. Thus seide Grim and sore gret, / And sone fel
him to the fet, / And seide, “Louerd, have mercy / Of
me and Leve, that is me bi! / Louerd, we aren bothe
thine — / Thine cherles, thine hine” (HD, 616-621)
[4,c.400]—1Ipim ckazaB 11e i TipKo 3a1utakaB, / A oTiM
ynaB omy a0 Hir / | cka3as: «Miit mane, mpomry BOa-
guth. / Mere 1 JleBe, axuit mopyd 3i maoto! / [lane, Mu
000e TBoi — / Bamri BipHi ciTyTyu Ta cestHI».

Maxkcuma 3rogu Tependadac HEOTO3HINIHHICTh
KOMYHIKaHTiB, TOOTO BiZ]MOBY BiJl KOH(DTIKTHOT CHTY-
anii, ycyHeHHs a00 HPUIIYLICHHS CyHepeyHOCTeH
MDK KOMYHIKaHTaMHu. AJIpEcaHT y cHUTyallii BuOa-
YEeHHS 3a3BUYail yCBIJOMIIIOE, III0 HOT'O BUMHOK OYyB
HENpaBWIBHUN LIOAO aapecara, BiH HaJAIITOBAHHUM
BHIIPAaBUTH KOH(IIKTHY CHTYaIlil0 Ta BiTHOBHUTH
OanaHC y CTOCYHKax 3 ajgpecaroM [2, c. 39]. Hanp.:

11. Rymenhild, foryef me thi tene, / Lefdi,
my quene, / And Horn ich schal thee fecche (KH,
353-355) [4, c. 479] — Pimenxinba, npobadre MeHi
cBiii THIB, / Jlexi, Most koponeBo, / S mpuBeny Bam
XopHa.

Makcruma CXBaJICHHS BHpa)ka€ IO3UTHBHICTH B
OITiHIII MOBIIEM [ili aympecara. Y pa3i BUOAYeHHS 15
MakcHMa IOJIATa€ B TOMY, 110 MOBEIb HE 3aCy/KY€
MOBEIIHKY 0OpakeHOTo ajpecara (IOCTPakIaiIoro),
a HaMaraeThCs ii 3pO3yMITH Ta BH3HATH CBOIO IIPO-
BHHY, 110 3a0€3ME€4YNTh CIIPUATINBI YMOBU AJIS MIPO-
necy KoMmyHikarii [2, ¢. 39]. Hamp.:

12. A, dame, ich biseche, merci! / Lete ben al this
reweful cri, / And tel me what the is, and hou, / And
what thing may the help now (Sir Orfeo, 113-116)
[4, c. 545] — O, neni, Buba4y Ham! / BUKHUHE 3 TOIOBH
1eHt sxkamicHni mad / | ckaku MeHi, mo Tede TypOye i
sIK, / | o To01 3apa3 momomoxe.

Makcuma cuMIiaTii CTBOpIOE IpUEMHY armochepy
Ut KomyHikarii. [le Makcuma 100po3ndIIMBOCTI, SKa
(dopMmye cripuATIMBE TIO ISl NEPCHEKTUBHOI Mpea-
MeTHOI po3MOBH. HeroOpo3udmmBicTh y CIiIKyBaHHI
POOHUTH MOBJICHHEBUI aKT HEMOXJIMBUM. [Ipobremy
CTaHOBUTH TAaKOX 1 Tak 3BaHWU Oailly’KWil KOHTAKT,
KOJM CHIBPO3MOBHHMKH, HE Oyaydn BOpOTaMH, He
JEMOHCTPYIOTh J00PO3UYWIMBOCTI OOUH A0 OTHOIO
[2, c. 37]. Hanp.:
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13. “Icham icome, me pes to make. / Lemman,
for the corteisie, / Spek with me a word or tweie!” /
“Damesele”, queth Beves thanne, / “Let me ligge and
go the wei henne! / Icham weri of-foughte sore, / Ich
faught for thee, I nel namore”. / “Merci”, she seide,
“lemman, thin ore!” / She fel adoun and wep wel sore:
(BH, 1181-1190) [4, c. 154] — §I npwuiinuia moMupu-
tucsi. / Koxanuii, 3apagu BBiwumBoCTi, [loroBopu 3i
MHOIO». / «Mos neai», — Bignosis besic, / «Iau reTn
1 ma MeHi BigmouuTH. / I BUCHaXXEHUH OWUTBOIO. /
$1 6opoBcs 3a Tebe, 1 OiTbIlle HE POOUTHMY ITHOTO. /
«IIpobau MeHi», — cKka3ama BOHa, — JIFOOWH, 3apaan
nmoOpotu!» / BoHa Bnana i cuipHO 3arurakana.

MokHa JidTH BUCHOBKY, IIIO TIiJT Yac BUOAUYCHHS
MOBIII IT/ICBITOMO 3BEPTAIOTHCS JI0 OOMEXEHOT
KUTHPKOCTI TIparMaTHYHUX MOBJIEHHEBUX CTpare-
riif, BuOip 1 ocTaToYHA IHTBICTHYHA peaizalis
SKAX KOHTEKCTyallbHO neTepMiHoBaHi. KOHTEeKCTY-
albHa 3yMOBIICHICTH BHOOPY MOBJICHHEBHUX CTpa-
Teriii BUOAUCHHS TPOSBISIETHCS B TOMY, IO IXHS
KUJIBKICTh, 3aCTOCOBaHa OJHOYACHO ITiJ yac BuOa-
YEeHHS, 3aJIC)KHUTh BiJl BIJTHOCHOIO CTaHOBHIIA CTa-
TyCy BUHYBATIIA / MOBIIS IO CTaTycy oOpaxeHoTo /
anpecara (YMM HIDKYUN COTiaTbHUM CTAaTyC MOBIIS,
TUM OiNbIlla KiIBKICTh MOBIICHHEBUX CTpATETii,
aKTyaJli30BaHWX y BHOa4deHHi) 1 BiJl yCBiIOMJICHHS
MOBIIEM CTYIICHS TSDKKOCTI 3aBlIaHOi HUM 00pas3u
[10, c. 280].

BucHoBKM Ta nepcrneKTHBU NMOJAJIbIINX 10CJTi-
nxeHb. llimcymoByroun, BapTo 3a3HauuTH, 0 MA
BHOAYeHHS MICTHTh CKJIQTHUK YHUKHEHHS 3acy-
JOKEHHSI CITIBPO3MOBHHKA Ta BiJHOBJICHHS KOMYHi-
KaTUBHOTO OanaHCy. BincyTHiCTh BUOadueHHS TaMm, Jie
IIHOTO BUMAaralOTh HOPMH €THYHOTO CITUJIKYBaHHSA, €
MOPYIIEHHSIM TPUHIUITY BBIWIMBOCTI Ta CBiTYHUTH
PO KOH(TIKTHUHN XapaKTep CITIIKyBaHHS.

Jns ycminmHOr0 BHOAa4YeHHS BaKIMBO JIOTPUMY-
BaTHCAd MaKCHM TIPHHIIMIY BBIWJIMBOCTI, HaWBaX-
JTUBIIAMA 3 SKUX € MaKCUMH KiJIbKOCTi, CIOCO0Y,
CXBaJICHHsI Ta 3TOJH, SKi € 3aIOPyKOI0 JTOCSTHEHHS
IJUTOKYTHBHOT METH MOBIS B CHUTyalii BHOa4eHHS
[2, c. 44].

Ha mamy mgymKy, KOMIUIEKCHUI aHai3 OIWHUIh
BHOa4YeHHs 3 TOIVISAY JIHTBOIIPArMaTHKH JTO3BOJIUB
TPYHTOBHIIIIE ONMCATH MPUPOIY BUOAYCHHS B CEPe]l-
HBOAHIIIICHKIN MOBi. OHAK IS 3’SCYyBaHHS TIEpe-
JTyMOB, MEXaHI3MiB i ct0c00iB HOT0 (D)YHKITIOHYBaHHS
MOTPIOHO CKOPUCTATUCS JIIHTBICTHYHUMHE Tapajur-
MaMH JIOCHI/DKEHb 13 BiJMOBITHUMH METOJaMH Hay-
KOBOTO aHaIi3y.

BincyTHicTh 1HTETrpambHOTO MIAXOAY IO TOCHi-
JokeHHsT MA BuOadeHHS B CepeAHbOAHTIIINCHKUAN
MepiosT 3yMOBITIOE TTOTPeOy JOCITIDKSHHS BUOAYSHHS
K Yy CHHXPOHHIH, Tak i B AlaXpOoHHIH IJIONNHI, 110
nependavae BpaxXyBaHHS OCOOIMBOCTEH PI3HUX MOB-
HUX XapaKTePHUCTHUK 1 T1aJIeKTiB cepeTHbOAHTITICHKOT
MOBH.
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This article examines the interplay between intermental and intramental
thought processes of female characters in selected short stories by renowned
Canadian writer Alice Munro. Set in a post-war Canadian town near Lake
Huron, the stories explore themes of women’s desires and self-fulfillment,
often at odds with societal norms.

Employing A. Palmer’s methodology, which emphasizes reconstructing
character minds to understand narrative, the analysis combines stylistic,
narratological, and general scientific methods. The stories, such as “My
Mother’s Dream”, “To Reach Japan”, “Haven” “Chance”, and “Soon” feature
female protagonists pursuing personal aspirations within societal expectations.
The hypothesis considers the town to be a collective “social mind”, reflecting
prevalent attitudes of 1950-1970’s in Canada regarding gender roles and
social conventions. Through A. Palmer’s perspective, the text is viewed as
a socially distributed cognitive system, depicting various intermental units
within the community. Narrative techniques illustrate the complex relationship
between individual and communal thought, as seen in an unnamed narrator in
“Haven”, characters like young mother in “My Mother’s Dream”, aunt Dawn
in “Haven”, Greta in “To reach Japan”, and Juliet in “Chance” and “Soon”.
The analysis explores single and multiple focalization techniques, homodiegetic
and heterodiegetic narration, intermental and intramental mind, revealing
contrasting viewpoints on gender, societal norms, and personal identity. The
versatility of A. Munro’s narrative techniques illuminate the tension between
individual autonomy and societal conformity. The stories deal with the themes
of religion, adherence to social rituals, and the struggle for personal expression
against the expectations of the local community.

Through detailed character portrayal and narrative techniques, A. Munro
creates the dynamic interplay between individual and communal consciousness
in the post-war Canadian provincial town, which is the object of the study of
this paper.
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Y crarti  AOCHIJUKYETbCS  B3a€MOJiss MK  IHTEPMEHTAJIbHUMH |
IHTpaMEHTAJIbHUMH TPOLECAaMH MUCIIEHHS MEPCOHAXIB Y HM3I1 KOPOTKUX
OTOBIJIaHb BiJIOMOi KaHaJchkoi muchMeHHUI Emic Manpo. Iloxii, mio
pPO3ropTaroThCs B LUX ONOBIJaHHAX, BiAOYBalOTbCS B MICISBOEHHOMY
KaHa/ICbKOMY MiCTeuKy moOnusy o3epa ['ypoH. BoHM pO3KpHBaIOTh BayKJIHBY
TeMy camopeaii3auii >KiHKH, a TakoXX yMOB ii iCHyBaHHS B TOIOYaCHOMY
cycrninberBi KiHIS 40-x — mouyarky 70-x pokiB XX CTONITTA, KEPOBAHOMY
TpaIuLiHHUMHU COLlIaTbHUMU HOPMaMH.

3acrocoBana mertoposoria E. [lanmepa, mo mnepenbadae peKOHCTPYKLIIO
MUCIIEHHSI TIE€PCOHAXIB JIsl PO3YyMIHHS HapaTUBY, BHUMAarae IO€THAHHS
HApaToJOTIYHUX 1 3araJlbHOHayKOBUX MeETOAiB. PoGouoro rimore3ow €
NPUITYIIEHHS] PO ICHYBaHHA KOJEKTUBHOIO «COLIAJbHOIO MHUCIICHHSD,
TUNIOBOTO ISl JKUTENIIB MPOBIHLIHHOTO KaHAJACBKOTO MicTeuka. TekcT
pO3MIAAAEThCS  SK COLIANbHO PO3MOJiIeHAa KOTHITUBHA cucTeMa (3a
E. INanmepom), 110 3HAXOOUTh BiJOOpa)KEHHS B PI3HUX IHTEPMEHTAJIbHUX
Ta IHTPAMEHTAJbHUX OAMHHUIMX. HapaTUBHI TeXHIKM ITIOCTPYIOTH CKIIAIHI
BIJIHOCUHU MIDXK IHJIMBIJlyaJIbHUM 1 3arajJlbHUM MHCJICHHSIM, SIK 1[€ MOXHA
OaunTy Ha TpuUKIaai 0e31MEeHHOI AIBYMHKH-ITI/UTITKA, HAPATOPKU OTMOBIJaHHS
«["aBaHbY», a TaKOXX MEPCOHAXKIB, AK-OT MOJIOAA MaTh y «Mpii Mo€l mMatepi»,
titku Jlon y «I"aBani», [pera B «/licratucs no SAnonii», JKymieT B OnoBiTaHHsIX
«[Tancy 1 «Cropoy.

IIpenmeTom aHamizy € TEeXHIKM OJUMHAPHOI Ta MHOXKHUHHOI (pokamizarii,
MOEJHAHHSA TOMOJIETETUYHOTO Ta TEeTePOAIEreTHYHOr0 THIIIB Haparlii,
IHTEPMEHTAJIBHOTO ¥ 1HTPAMEHTAJbHOIO MHCJICHHS, L0 PO3KPUBAIOTH
MPOTHUIIEKHI AYMKHU 1010 (OpPMYBaHHS BJIACHOT 1IGHTUYHOCTI MiJ BIUIMBOM
colLiaJbHUX HOPM TOTO 4acy, ocobuctoi mpodeciiiHoi peamizamii 3a yMOB
CTaJIOTO PO3MOALNY TeHACPHHUX poJieil. 3a JONMOMOrOK OMOBITHHX TEXHIK
E. MaHpo po3kpuBae Hampy>KeHICTb MiX 1HAWBITyalbHOIO aBTOHOMIEIO Ta
COLIIaJIbHOIO BiJMoOBinaibHiCTIO. ONOBiAHHS PO3MIANAIOTH TEMHU PeJlirii,
JOTPUMaHHS COLaJIbHUX PUTyaliB 1 O0poTbOy 3a OCOOHMCTY peai3allilo
BCYIIEpeY COLIabHUM O4YiKyBaHHSIM.

Uepes geranbHEe MOPTPETYBaHHS MEPCOHAXKIB IIJISIXOM  3aCTOCYBaHHS
pi3HOMaHITHUX HAapaTUBHUX TexHIK E. MaHpo CTBOpIOE TMHAMIUHY B3aEMOJIIIO
MK 1HIUBI1AyaJIbHOIO Ta 3arajlbHOIO CBIJJOMICTIO Y CBOIX OMOBiaHHSX.

Introduction. The article means to analyze the
relationships between the intermental and intramental
thought of the main female characters in a few short
stories by a renowned Canadian short story writer
Alice Munro. All of them are set in a small Canadian
town near Lake Huron, well known to the writer
from her personal life. The chosen stories, as many
others, are set in the post-war Canada. They tackle

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

the issues of women inner wishes and desires, self-
fullfillment that sometimes, very much like the
author’s, contradict the established social worldview
of the local town community.

It seems fruitful to study the intermental, or in other
words, shared thought in contrast with the characters’
intramental, individual, cognitive processes, using
the methodology suggested by A. Palmer [1; 2] to
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see how these two worldviews contradict, intersect
and sometimes complement each other. From this
perspective understanding a narrative involves the
reconstruction of the character’s mental functioning,
which enables us to make sense of actions and events.
The character minds have become the object of the
study in the works of D. Cohn [3], X. Yang [4].
Such approach involves the usage of narratological
analysis in terms of G. Genette’s [5], M. Fludernik
[6], as well as general scientific methods of analysis
and synthesis, induction and deduction.

Although various aspects of Alice Munro’s short
stories have been extensively analyzed in Western
literary criticism, narratology, and pedagogy, notable
contributions have been made by scholars such as
J. Carscallen, 1. Duncan, and R. Thacker [7-12].
However, in Ukraine, there remains a scarcity of
papers that illuminate Munro’s writings [13-16].
Consequently, exploring the interplay between social
and individual minds in a selection of A. Munro’s
stories represents a novel research endeavor. The
short stories are taken from different collections, but
all of them relate to the issues of a woman pursuing
her vocation be it poetry or music, a woman searching
for her personal happiness and self-expression: “My
Mother’s Dream”, “To Reach Japan”, “Haven”,
“Chance”, “Soon”.

The objective of the article is to identify the
complexity of relationships between narrative
techniques rendering the intermental (social) thought
and intramental (individual) thought of the female
characters in the given short stories by A. Munro.

The hypothesis consists in the fact that a small
post-war Canadian town has a mind of its own, this
“social mind” is exposed in a number of selected
short stories bearing traces of all the attitudes and
reservations typical for the late 1940’s — early 70’s
provincial Canada, concerning the distribution of
gender roles, religion, married life, as well as social
rituals of those days. The relationships between
this social mind, a number of smaller minds and a
character’s individual mind are the object of analysis
in this article. The subject of analysis is the range of
narrative techniques used by the author in depiction
of these controversial relationships.

Discussion and results. It is possible to identify
a number of several minds within the mind of a
small-town community. It stems from the idea that
“fictional minds form part of the storyworld or
diegetic universe of the novel” [2, p. 85]. While there
are female characters who find themselves inside
the large intermental units and act as spokespeople
for their views (e.g. aunt Dawn in “Haven”, Ailsa in
“My mother’s dream”); it is also possible to identify
the individuals who find themselves outside these
units and become the object of their intermental
judgements: Juliet and her parents in “Chance” and
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“Soon”, a young mother-protagonist and Mrs. Shantz
in “My Mother’s Dream”, Greta in “To reach Japan”,
an unnamed teenage girl-narrator in “Haven”.

According to A. Palmer these various intramental/
intermental relationships have a substantial impact on
the plot of the novel. An act as well as an utterance
may be considered a trigger for inferencing certain
position of an individual. A. Palmer’s methodology
[1, p. 130-133] is applicable to all types of
narratives, not only highly introspective ones, but
also behaviorist. The text of a novel may represent
“a group mind”, “socially distributed, situated, or
extended cognition” [2, p. 83], likewise the text of a
number of short stories set in the same place, a small
provincial Canadian town situated not far from the
lake Huron on the East coast of Canada at a certain
span of time (from late 40’s until early 70’s) may
illustrate the same phenomenon. Surprisingly, in
such typical small town communities social attitudes
change very little over a few decades concerning
topics like gender role distribution, woman’s personal
fulfillment, adhering to the social etiquette and set
standards of behaviour.

The dynamics of the interaction between a
personal woman self and a social self of the local
town community will be analyzed according to the
following axes of focalization suggested by A. Palmer:
intramental versus intermental, single versus multiple;
homogeneous versus heterogeneous [2, p. 93]. The
statements exposing intermental thinking may be
introduced by the wide range of lexico-grammatical
constructions ranging from the most impersonal
to the most individualized expression uttered by
spokespeople for a certain social sub-group.

The first-person homodiegetic narration in
“Haven” offers access to the point of view of a thirteen-
year-old girl-narrator, a temporary guest at her aunt
and uncle’s house during her parents’ absence on a
mission in Aftrica. A close study of “Haven” reveals
that the attitude of the local small-town community
is referred to as “an atmosphere” and addressed via
impersonal construction: “The boys’ hair was longer
than it had been, but not straggling down their backs,
and there didn't seem to be an unusual amount of
liberation or defiance in the air” [17].

In “To reach Japan” a third-person heterodiegetic
narrator refers to the general worldview using
impersonal “it” and “you-constructions”, though
the passage is focalized through the main character,
Greta: “It would become hard to explain, later on in
her life, just what was okay in that time and what was
not. <...> Then you would get all tied up saying that
having any serious idea, let alone ambition, or maybe
even reading a real book, could be seen as suspect,
having something to do with your child’s getting
pneumonia, and a political remark at an office party
might have cost your husband his promotion. It would
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not have mattered which political party either. It was
a woman's shooting off her mouth that did it” [18].

Sometimes Alice Munro uses the technique of
multiple focalization in order to show alternative
models of behaviour in the same situation. For
instance, gender expectations are included into the
narrative of her short story “Haven”, with contrasts
drawn between the assertiveness of the girl’s mother
and the deference exhibited by the aunt towards
her husband. The girls’ family, in which freedom
of expression was a usual thing, is opposed to her
aunt’s family, where it was not typical for a wife to
openly disagree with her husband or contradict him:
“She was used to holding back until she was sure
that my uncle had said all that he meant to say. Even
if I spoke to her directly, she would wait, looking at
him to see if he wanted to do the answering” [17].
The narrating self (a teenage girl) reflects upon her
upbringing and familial environment, juxtaposing
her unconventional, rather frivolous upbringing and
the small-town social norms: “My mother would talk
right over my father if she had something she really
wanted to say, and that was often the case” [17]. The
conventional intermental thinking may be ascribed to
media (e.g. housekeeping magazines). The societal
messages from such magazines are rendered in free
indirect thought: “Haven” was the word. “A woman's
most important job is making a haven for her man”.
“Did Aunt Dawn actually say that? I don t think so. She
shied away from statements. I probably read it in one
of the housekeeping magazines I found in the house.
Such as would have made my mother puke” [17]. It
is noticeable, that there is a dissimilarity between the
sisters, while one of them finds the advice useful,
another one feels revolted by it. Thus, at least three
voices are heard in the above mentioned passage,
they are contradicting one another: the aunt’s attitude
which resonates with the conventional outlook, and
the narrator’s mother’s as well as the narrator herself,
which represent non-conformist position.

As the narrative of the short story progresses, the
teenage narrator gradually becomes doubtful about
her views, absolutely hostile to her aunt and uncle’s
relationship at the beginning of her stay: “If was only
in the first month, anyway, that I had sent my parents
letters full of sarcastic descriptions and complaints.
Now everything had become much too complicated to
explain” [17].

The tension between a woman’s individual identity
and the expectations society imposes on her are the
matter of depiction in “Chance” by A. Munro. While
the protagonist, Juliet, excels academically and finds
fulfillment in her studies of ancient languages, societal
norms dictate that her success is limited or defined by
her gender. Her professors, although pleased with her
academic achievements, express concern about her
future prospects as a woman, suggesting that marriage
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would diminish her potential and career opportunities.
The spokespeople for the conventional public opinion
are professors at college and parents. Although non-
conformists themselves in terms of religion and social
attitude, Juliet’s parents put pressure onto her “fo fit
in” with a view to make her life easier. Later in “Soon”
Juliet doubts, whether they are so broad-minded as she
considered them to be before.

Not “fitting in” meant unacceptance at the least,
social ostracism and isolation at the most: Juliet’s
father was not offered a promotion and finally was
forced to resign from his teaching position, because
of disagreement with the school’s headteacher, also
because “things were said” about his daughter Juliet,
her choice to live with her daughter’s father without
being married: “/ got into an argument. There were
things said”. “You don t realize. You don t realize just
how stupid this is and what a disgusting place this is
to live in, where people say that kind of thing” [20].

It was a matter of pride for Juliet not to be
married to her child’s father. When Juliet returned
to see her parents to her home town, she talks to her
classmate, who, in fact, acts as a mouthpiece for the
younger generation of the town community: “He had
appraised her covertly — perhaps he saw her now as
a woman displaying the fruits of a boldly sexual life.
Juliet, of all people. The gawk, the scholar” [20].

Another instance of controversy may be observed
in the case of her parents’ attitude to her daughter:
“It occurred even to her mother and father, who were
nevertheless proud of her. Her_mother _had wanted
her to be popular, and to that end had urged her to
learn to skate and to play the piano. Juliet did neither
willingly, or well. Her father just wanted her to fit
in. “You have to fit in,” he told her. “Otherwise
people will make your life hell” [19]. Parents’ voices
resonate with the other ones in town. Here they act
as spokespeople for the local social community, they
represent “the town mind”. In fact, Juliet felt she had
found her own niche: “I do, Juliet said, once she got
away to college. In the classics department, [ fit in.
I am extremely O.K.” [19]. But now here came the
same message, from her teachers, who had seemed to
value and rejoice in her. Juliet’s desire to pursue her
academic passion clashes with the societal pressure
to conform to traditional gender roles. Intermental
thinking (the social mind) is often introduced in
the discourse of Alice Munro’s stories with a help
of passive constructions, a general reference like
“people” is used interchangeably: “In the town where
she had grown up, her sort of intelligence was often
put in the same category as a limp or an extra thumb,
and people had been quick to point out the expected,
accompanying drawbacks — her inability to run a
sewing machine, or wrap a parcel neatly, or notice
that her slip was showing. What would become of her
was always the question” [19]._

ISSN 2414-1135



College professors gave her a controversial advice
to take the teaching position: “It’ll be good for you.
Get out into the world a bit. See some real life” [19].

Another example of using multiple focalization
in order to show two contradicting attitudes to the
same subject can be found in “My Mother’s Dream”.
A strong stance taken by the local people to classical
music and musicians was non-acceptance. This
attitude is shared by George, Gill’s late husband, his
family members, their neighbours and the rest of the
town community. Uncle Jasper from “Haven” is one
more character who speaks on the part of common
people, who do not understand newly converted
classic music-lovers.

The passage from “My mother’s dream” is
focalized through the experiencing I” (a grown-up
daughter, a baby at the time narrated). She explains
her father’s attitude in the following way: “My
father and my father’s family /ad no real interest in
music. They didn t quite know this. They thought that
the intolerance or even hostility they felt towards a
certain type of music (this showed even in the way
they pronounced the word “classical”) was based
on a simple strength of character, an integrity
and a determination not to be fooled. As if music
that departed from a simple tune was trying to put
something over on you, and everybody knew this,
deep down, but some people — out of pretentiousness,
from want of simplicity and honesty — would never
admit that it was so. And out of this artificiality
and spineless tolerance came the whole world of
symphony orchestras, opera, and ballet, concerts
that put people to sleep” [21, p. 316-317]. The
next passage is focalized through Jill: “Most of the

59

uncle Jasper’s attitude is rendered in direct speech,
questions directed at the narrator, a teenage girl. He
searches for allies, even in the niece’s parents, trying
to justify his own attitude: “Now, tell me”, <...> “tell
me, do your parents go in for this sort of thing? What
I mean is, this kind of music? Concerts and the like?
They ever pay money to sit down for a couple of hours
and wear their bottoms out listening to something
they wouldn t recognize half a day later? Pay money
simply to perpetrate a fraud? You ever know them to
do that?

I said no, and it was the truth. I had never known
them to go to a concert, though they were in favor of
concerts in general” [17]. The narrator’s answer is
rendered in indirect speech. By expressing his own
attitude Uncle Jasper joins the girls’ parents in his
confrontation with the classic music, thus choosing
a position which is different from a part of the local
community, the one that seeks reconciliation with this
form of art.

The narrator navigates between her parents’
views, she adhered to being at home, and some of
the attitudes she finds new at her aunt’s family.
Gradually, she reconciles with them: “Some of
my ideas had changed during the time I had been
living with my aunt and uncle. For instance, [ was
no longer so uncritical about people like Mona. Or
about Mona herself, and her music and her career.
1 did not believe that she was — or had been — a freak,
but I could understand how some people might think
so. It wasn t just her big bones and her big white nose,
and the violin and the somewhat silly way you had to
hold it — it was the music itself and her devotion to it.
Devotion to anything, if you were female, could make

people in this town felt the same way. But because
she hadn't grown up here Jill did not understand the
depth of this feeling, the taken-for-granted extent of
it” [21, p. 317].

Her father’s choice of a wife is interpreted by “the
experiencing I” as an act of rebellion against social
opinion, as well as against his family and, specifically,
against his elder sister Ailsa: “My father had never
made a parade of it, or a virtue of it, because he didn t
go in for virtues. He had liked the idea of Jill 5 being

vou ridiculous”.
Another example of intermental thinking concerns

patriotic feelings, making sacrifices in the times of
war for the sake of homeland. It could be seen in the
following example. The opinion of the local people
is expressed by reference “people” and “impersonal
you” construction: “She has known for some time
about me and she also knew that George Kirkham
might be killed. He was in the air force, after all. (And
around her in the Kirkhams’ house this afternoon

a musician — not because of the music, but because it
made her an odd choice, as did her clothes and her
way of living and her wild hair” [21, p. 317]. The
following lines are focalized through the narrator’s
late father George who died a few months prior to
her birth: “Choosing her, he showed people what he
thought of them. Showed those girls who had hoped
to get their hooks in him. Showed Ailsa” [21, p. 317].

This non-acceptance appears again in “Haven”,
where uncle Jasper refuses to accept his elder sister’s
choice of profession (a violinist), while also keeping
a piano in his house living room: “every house of a
certain style and period used to have one” [17]. The
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people are saving — though not to her, his widow, or to
his sisters — that he was just the sort you always knew
would be killed. They mean because he was good-
looking and high-spirited and the pride of his family,
the one on whom all the hopes had been pinned)”
[12, p. 297-298].

Maneuvering between Ailsa, George’s elder sister
personal point of view and accepted standards of
social behaviour, juxtaposing the attitudes of opposing
social groups: “some people” and “others”; “younger
people” and “older people” the author manages to
represent the polyphonous voices of the local town
community, which actually testifies to the fact that
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this “social mind” is not so homogenious as it may
seem at first glance: “AILSA smiles all the time. She
says, “Well of course I am proud. I am. But I'm not
the only one to lose somebody. He did what he had to
do”. Some people find her briskness a bit shocking.
But others say, “Poor Ailsa”. All that concentrating
on George, and saving to send him to law school, and
then he flouted her — he signed up, he went off and got
himself killed. He couldn t wait.

His sisters sacrificed their own schooling. Even
getting their teeth straightened — they sacrificed
that. lona did go to nursing school, but as it turned
out getting her teeth fixed would have served her
better. Now she and Ailsa have ended up with a hero.
Everybody grants it — a hero. The younger people
present think its something to have a hero in the
family. They think the importance of this moment
will last, that it will stay with Ailsa and lona forever.
“O Valiant Hearts” will soar around them forever.
Older people, those who remember the previous war,
know that all they 've ended up with is a name on the
cenotaph. Because the widow, the girl feeding her
face, will get the pension” [21, p. 301-302].

A scene may be shown by means of single
focalisation. This scene at a memorial service, in
particular, is shown through Ailsa’s perspective,
a representative of a certain social circle trying to
respect social formalities: “Ailsa is in a hectic mood
partly because she has been up two nights in a row,
cleaning. Not that the house wasn't decently clean
before” [21, p. 302].

“Now she's hot under her rouge, twitchy in her
dark-blue lace-collared crepe dress. She can't stay
still. She refills the serving plates and passes them
around, deplores the fact Ailsa is aware that her voice
is too high and that she is smiling too much and that
she has poured out tea for people who said they didn t
want any more. In the kitchen, while warming the
teapot, she says, “I don't know what s the matter with
me. I'm all wound up” [21, p. 302].

In “Haven” no matter how meek and obedient aunt
Dawn was, she was absolutely determined to follow
the social conventions, even if it meant going against
her husband’s will: “Now she was in a quandary. She
understood that when people had invited you to their
house and you had gone you were supposed to ask
them back. Drinks for drinks, coffee for coffee. No
need for a meal. But even what little was required
she did not know how to do. My uncle had found
no fault with the neighbors — he simply did not like
having people in his house, on any account” [17].
The passage is focalized through aunt Dawn and
bears signs of free indirect speech, apart from the last
sentence which illustrates the narrator’s perspective.
While Aunt Dawn may have personal reservations
about the situation asking the neighbours and uncle
Jasper’s estranged sister Mona to her house in the
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absence of her husband, her social self compels her to
observe the social etiquette and maintain relationships
within her community, even if it means taking risks or
concealing certain truths from her husband.

For the same reason, the main character of the
short story “Chance”, Juliet, makes efforts to be nice
to a stranger, in order not to be considered “odd” and
abit “strange”: “Be available, be friendly (especially
if you are not popular) — that was what you learned
in a small town and also in a girls’ dormitory. Be
accommodating to all those who want to suck you
dry, even if they know nothing about who you are”
[19]. Her opinion of herself is structured by the
common view and rendered in free indirect thought.
Juliet also mentions that she majored in Greek and
Latin just to be different: “Then she told him what
she had always known she should never tell any man
or boy, lest he lose interest immediately” [19]. She
briefly mentions, she does this, because she loves
doing it: “And because I love it. I love all this stuff.
I really do” [19].

Rejection of the social code of conduct resulted
in “curious but not unhappy isolation” from the local
community as in case of Juliet’s parents in “Soon”:
“They were cut off partly by her mother Sara's heart
trouble but also by the fact that they subscribed to
magazines that nobody around them read, listened to
programs on the national radio network that nobody
around them listened to” [20].

Another cause for social ostracism may be an
unconventional age difference between spouses. The
social attitude in this case is expressed by impersonal
passive constructions: “Dr. Shantz is twenty or
twenty-five years younger than she is — a thickset,
fresh, and amiable-looking man with a high smooth
forehead and fair curly hair. They have no children. It
is believed that she has some, from a first marriage,
but they don't come to visit her. In_fact the story is
that Dr. Shantz was her son'’s friend, brought home
from college, and that he fell in love with his friend s
mother, she fell in love with her sons friend, there
was a divorce, and here they are married, living in
luxurious, closemouthed exile” [21, p. 307-308].

What concerns religion in “Soon”, Juliet’s
parents, Sara and Sam, avoid open confrontation
with the town community which may be triggered
by the fact that they never belonged to any church.
Therefore, they choose to compromise instead by
saying they are Druids: “Word had gone around that
they belonged to a church not represented in town,
and that information had moved them up a notch
from _having no religion at all” [20]. Meanwhile,
their daughter, Juliet, decides to openly confront the
minister (priest) visiting her mother by declaring
herself and her husband to be atheists: “Smiling,
Juliet shook her head. “There is no church of our
sort. We don 't believe in God”” [20]. Whereas in the
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case of older members of town community, Juliet’s
parents, this dissimilarity is hidden, latent, their
daughter exposes it on purpose.

Conclusions. Overall, this range of short stories by
Alice Munro illustrates complex interplay between the
social self and the individual self, intermental mind of
an individual and intramental mind of the small-town
community of a certain period of time. The spectrum
of authorial devices introducing intermental thinking
include hedging constructions of various kinds, like
“word have gone around that”, “in fact the story is
that”, “it is believed that”, ‘“there seemed to be’’;
impersonal “it” and “you” constructions, as well
as the usage of passive voice. In quite a few cases
the intermental thinking is addressed by reference to
“people”, “a small town”, quite often their spectrum
is extended to generalizations like “the whole
world”, “most people”. Some parts of this local
community are referred to as “some/other people”,
“older/younger people”, “some women”, “girls’
dormitory”, “family”. In most cases cognitive verbs
like “know”, “think”, ‘‘feel”, “consider”, “believe”,
expressions like “put in the same category” “be
critical of somebody”, are used to refer to socially
distributed cognition. It could be noticed that often
a character shares the ideological position of the
social group and becomes a spokesperson for the
whole intermental unit. The intermental units may
hardly ever be regarded as homogenious, but rather
polyphonous in expressing the spectrum of different,
often conflicting attitudes.

The relationship between intermental and
intramental thinking may be discussed in terms of
confrontation (either overt or covert) and conformity.
Apart from this, they are not static, but rather dynamic,
as it may be observed in the case of homodiegetic
narrator in “Haven” and Juliet’s parents in “Chance”
and “Soon”. While the former gradually takes more
agreeable stance towards conventional views, the
latter choose to openly discard social niceties in
certain aspects of their life, and therefore live in
“curious, but not unhappy isolation”.

Thus, it appears that the methodology used in
the paper proved to be efficient in achieving our
objective — explaining the nature of the relationship
between intermental and intramental mind in the text
of short stories by Alice Munro.

The application of the narratological approach,
discussed here, may prove to be fruitful to investigate
how the dynamics of intermental and intramental
thought evolves over time within Alice Munro’s short
stories. Given the time span of late 1940’s and early
1970’s considered in this paper, a further study could
involve analyzing A. Munro’s later works to see, if
there are shifts in the representation of intermental and
intramental thought under the influence of historical,
cultural and political changes in Canada.
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The article deals with revealing the structural, semantic, linguistic and
pragmatic features of V. Zelenskyy’s political speeches, because today the focus
of researchers’ attention is the presentation of individual symbolic specificity,
which allows to increase effective and efficient communication. The aim of the
study is to identify the main markers used by the speaker from a linguopragmatic
point of view as well as to present a typology of communicative strategies, and
to describe the performative types of sentences in V. Zelenskyy’s speech. To
achieve the aim, we have identified the following objectives: 1) to single out
the parameters of key units’ explication in the speech of Ukrainian President;
2) to determine the modes of epistemic modality representation; 3) to identify
the main communication strategies and tactics. The study material is the
official speeches translation delivered by the president of our country on June
28,2023 (before Constitution Day) and August 24, 2023 (before Independence
Day). The frequent use of affirmative and generalizing pronouns, syntactic
and synonymous repetitions, persuasive sentences and rhetorical questions,
epistemic modal constructions are characteristic of the president’s speech.
Sentences with various types of objections and adjectives in the form of
the highest degree of comparison are dominant. Texts play an important
role in the speech, because the basis is informativeness, subjectivity of the
author’s vision of events, and completeness. Therefore, V. Zelenskyy uses
constructions in the present continuous tense for information, clarification,
affirmation, and generalization. The following pragmatic performative types of
sentences based on communicative and intentional content prevail: expressive,
representative, declarative, assertiveness. The vector of communicative
behavior of the President of Ukraine is outlined by the following dominant
strategies and tactics: self-representation, consolidation, authority, opposition,
argumentativeness, positive perspective, discretization, analogy, etiquette. The
perspective of further scientific studies can be seen in the comparative analysis
of Ukrainian- and English-language speeches of V. Zelenskyy.
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CrarTio MIPUCBAYCHO BUSIBJICHHIO CTPYKTYPHO-CEMaHTHYHUX i
JTIHTBONparMaTUYHUX OCOOMUBOCTEH MOJITHYHUX MPOMOB B. 3eneHcrkoro,
ajpke HUHI y QOKyci yBard JOCHIAHUKIB — MPEICTABICHHS 1HAMBIITyalbHOI
CUMBOJIIYHOT CHIEIU(IKH, 1110 BMOYIIMBIIIOE ITiIBUILEHHS €PEKTUBHOI Ta J1€BOT
KOMyHiKalii. ¥ HayKoBili pO3BiJLi MOCTAaBJIEHO 3a METy BHSIBUTH OCHOBHI
MapKepH, SIKUMHU MOCIYTOBYETbCS MOBELb Y JIIHIBOIIParMaTHYHOMY PaKypci,
MPEJCTaBUTH TUITOJIOT110 KOMYHIKaTUBHUX CTpATETiii 1 onucat nephoMaTuBHi
TUIHU peyeHb y MoBJeHHi B. 3enencrkoro. [loctaBiena Mmeta 3yMoBHiia noTpedy
BUKOHATH TakKi 3aBHaHHA: 3’5CyBaTH NapaMeTpu eKCIUTIKalil KJIIOYOBUX
OJMHMILIb y MOBJIeHHI [IpesunienTa YkpaiHu; OKpecIuTH MOy CH perpe3eHTarii
emiCTeMIYHOi MOJAIbHOCTI; BUOKPEMUTH OCHOBHI KOMYHIKaTHBHI CTpaterii
Ta TakTUKUA. MarepiaJloM BUBYEHHS € TIPOMOBH, BuToJouieHi [IpesnaeHrom
Hawoi kpainu 28 uepBHs 2023 poky (mo [Jdus Koncrutyuii) ta 24 cepnus
2023 poxy (mo [Jus Hesanexnocti). Jlns BUKOHaHHS KOHKPETHUX 3aBIaHb
JOCIIPKEHHSI 3aCTOCOBAHO ONHMCOBUI METON, LI0 BMOXJIMBHB TEOPETUYHE
y3arajibHeHHs pe3yibTariB, CHCTeMaTH3allito, Kiacu(iKalito i iIHTeprpeTaito
CTPYKTYPHHUX 1 QYHKUIHHUX OCOOIMBOCTEN Y MOBIICHHI TPE3UAEHTA, METOAUKH
KOMIIOHEHTHOTO Ta TpaHc(opMaliitHoro aHaiisy, a TakKOXK METOIU CYLITbHOT
BUOIPKH Ta KiJIbKICHOTO MiJPaxyHKY JUIsl BAOKPEMIICHHS KJIIOYOBUX OAMHUI 1
peyeHb cepel] aHaNi30BaHUX IMOJITHYHUX MTPOMOB. J[i1st MOBIIEHHS Ipe3HIeHTa
XapakTepHe YacTOTHE BHUKOPUCTAHHS CTBEPKYBaJIbHO-y3arajJbHIOBAJIbHUX
3aiiIMEHHUKOBUX IMEHHHKIB 1 MPUKMETHHUKIB, CAHTAKCHYHUX 1 CHHOHIMIYHUX
MOBTOPIB, CIOHYKaJbHUX pEYEHb 1 PUTOPUYHHMX THTaHb, EMICTEMIYHUX
MOJAJIbHUX  KOHCTPYKUIA 13 MOAycaMu JOCTOBIPHOCTi, i1CTMHHOCTI
MOBIIOMJTIIOBAHOTO Ta MPOOJEeMHOI JO0CTOBipHOCTI. JlOMiHYBaJbHUMHU €
peUYeHHS 3 PI3HOMAHITHUMHU BUJAaMH 3ariepeueHb 1 MPUKMETHUKAMH y Gopmi
HAMBUILOTO CTYMNEHs MOPIBHAHHA. ICTOTHY poJib BiAirparoTh NparMaTuyHi
nepomMaTUBHI TUIIM peYeHb, HAMPUKIAA EKCIPECHBH, PpENpe3eHTaTHBH,
JIeKJIapaTuBy, acepTHBH. BeKTop KOMYHIKaTUBHOI moBeniHku I[lpesumeHTa
VYkpaiHu OKpecJIeHUH TaKMMU JOMIHAHTHHUMH CTPATErisIMH Ta TAaKTUKAMH:
caMOpeIpe3eHTallii, KOHCOJIJallii, AaBTOPUTETHOCTI, IPOTHUCTABICHHS,
apryMEHTaTUBHOCTI, TO3UTHUBHOI MEPCIEKTUBH, TUCKpETH3allii, aHajiorii,
eTUKeTHOCTi. llepcnekTuBy MOJANBIIMX HAyKOBHX CTydid yOadaemo
B KOMIIapaTUBHOMY aHai31 yKpaiHo- i aHIIOMOBHHX TPoMOB B. 3eneHcbKoro.

Problem formulation.

The diversity of

conditions, because currently the focus of researchers’

approaches to the study of political speeches in
Ukrainian and foreign linguistics indicates an
insufficient level of their analysis. Issues related to the
study of the mechanisms of speech influence based on
anthropocentricity are especially important in today’s
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attention is on the presentation of individual symbolic
specificity, which makes it possible to increase
effective and efficient communication.

The issue regarding the functioning of the political
leader communicative image model in the modern
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scientific paradigm is quite controversial and at the
same time provokes great interest among scientists.
In particular, N. Kondratenko highlights the speeches
of the President of Ukraine V. Zelenskyy and the
President of Slovakia Z. Caputova in a contrasting
aspect, interpreting the speeches as a speech genre of
presidential rhetoric [8, p. 33], T. Ananko analyzes the
linguistic-communicative specificity of H. Clinton’s
pre-election speeches, highlighting argumentative
and conflict strategies [1, p. 7]. O. Chorna defines
communicative (linguocommunicative, linguistic
and linguopragmatic) means that form the image of a
modern leader [11, p. 11], and O. Hurko investigates
the intent of persuasiveness in the president’s speech,
considering lexical, grammatical and stylistic
markers [4, p. 13]. In addition, the scientist describes
the parameters of affirmative markers explication in
the speeches of V. Zelenskyy [5, p. 18]. L. Zavalska
points out the actualization of the communicative
interaction between the speaker and the recipient in the
presidential discourse [7, p. 39]. However, T. Stetsyk
is convinced that the process of manipulation of
public consciousness by subjects of political activity
undoubtedly plays a significant role [10, p. 19].
Therefore, considering the fact that the President
of Ukraine V. Zelenskyy is one of the key figures of
contemporary life, we consider it logical and timely
to analyze his speeches in the linguistic and pragmatic
aspect, highlighting the main communicative tactics
and strategies. As there are no linguistic studies
dedicated to the identification of structural and
semantic and linguopragmatic features of political
speeches (2023) in Ukrainian linguistics, this fact
determines the relevance of the proposed linguistic
studies. Therefore, in scientific research we aim to
identify the main markers used by the speaker from
a linguopragmatic perspective, present a typology
of communicative strategies, and describe the
performative types of sentences in V. Zelenskyy’s
speech. The object of research is V. Zelenskyy’s
political speeches. The subject matter — lexical-
semantic, stylistic, grammatical means and
communicative strategies in V. Zelenskyy’s speech.
The set goal determined the performance of the
following tasks: firstly, to find out the parameters
of the key units’ explication in the speech of the
President of Ukraine; secondly, to outline the modes
of epistemic modality representation; and thirdly, to
single out the main communicative strategies and
tactics. The material of the study consists of the official
speeches translation delivered by the president of our
country on June 28, 2023 (on Constitution Day) [15]
and August 24, 2023 (on Independence Day) [13; 16].
Presenting main material. First of all, it should be
noted that nowadays considerable changes in political
communication are being recorded, which reflects
and at the same time affects economic and political
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processes at the international level. Political discourse
expands the boundaries of its implementation and
becomes more global due to the activisation of social
networks.

The study of political discourse as a separate form
of communication and the identification of correlations
between language, power and society are components
of the latest trends of the 21°st century. That is why,
within the scope of our research, we interpret political
discourse as a complex communicative phenomenon
realized in the political sphere with direct and indirect
forms of addressing. Next, based on the above, we
will proceed directly to the analysis of the speeches
of the President of Ukraine.

The structural basis of the president’s speeches
is clear, logical and understandable for everyone,
because when addressing Ukrainians, e.g. on
Constitution Day, V. Zelenskyy outlines five main
contemporary trajectories, highlighting the order of
implementation, in particular, using numerals, clear
distinguishing determinatives of tasks: So, here are
five main guidelines for the Ukrainian Doctrine for
discussion: The first is the philosophy of our victory.
The second is the global nature of Ukrainian security.
The third is the policy of heroes. The fourth is the
policy of justice. The fifth is transformation in 10
years, namely a new foreign policy <...>.

It follows from the above-mentioned that the list
of urgent issues includes victory, security, the policy
of heroes, the policy of justice and transformation in
all areas of society.

Moreover, in his speeches, the President attempts
to emphasize the importance and the need for unity
with the people by using affirmative and generalized
pronouns and adjectives, which correlate the
addresser with the audience, involving the addresser
in the communication process: And we understand,
and everyone there understands, that this is no longer
a dream, it is a reality.

Within the framework of scientific research,
several key wunits and their derivatives have
been identified and presented in quantitative
terms:  Ukraine — Ukrainian —  Ukrainians
(421 wunits); everybody — everyone, everything,
every (92 units); victory — victorious (71 units);
world — worldwide (66 units); secure — security
(60 units); need — needs — necessary (59 units);
state — statehood (58 units); nation — national
(47 units); defense — defend — defender (44 units),
independence  —  independent (39  units);
Europe — European (38 units); heroes — heroism
(32 wunits); important — importantly (30 units);
global — globalization (26 units); create — creative
(23 units); lead — leader — leadership (21 units);
unity — united (21 units); aggression — aggressive
(21 units); peace — peaceful — peacekeeping (21 units);
territory — territorial (21 units); fight — fighting
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(17 units); international — internationally (17 units);
effective — effectiveness — effectively, ineffectiveness
(16 units); business — businessman (14 units);
develop — development (14 units); success —
succeed — successful (12 units); courage — courageous
(10 units); fair — fairly (10 units); weapon — weaponry
(10 units).

Moreover, in the analyzed text the following units
convey a powerful emotional and evaluative meaning:
afair plan, a fair basis, fair justice; entire generations,
entire country, entire territory, entire land needs, the
entire eastern flank of NATO, entire South Caucasus,
entire Central Asia, entire continent; all stages, all
Ukrainians, all our people, all of us, all parts, all
spheres; Ukraine’s victory, Ukraine’s membership,
Ukraine's capability, Ukraines freedom, Ukraine’s
policy, Ukraine’s security, Ukrainian security,
National security;, Peace Summit, Peace Formula.

V. Zelenskyy’s speeches are dominated by the
modular category of epistemicity, which is the result
of the speaker’s cognitive process aimed at reflecting
knowledge, inference, and his own opinion in the
text. The Ukrainian researcher O. Nika states that
the semantic structure of the category of epistemicity
should be differentiated by the degree of completeness
and nature of the speaker’s knowledge about the
reported information, credibility/incredibility, and
truthfulness of the reported information [9, p. 29].

Thus, based on O. Nika’s opinion, it is believed that
the epistemic modality in the speech of the Ukrainian
President is realized by the following modes:

1) credibility modus: Ukraine must be and will
be a co-creator, participant and guarantor of such
security.

It is worth noting that the credibility modus in
the speech of the Ukrainian President is represented
mainly in the predicative and circumstantial function
by lexemes such as sure, definitely, of course.
For example: The worlds leaders are already
showing interest in training their future warriors
in Ukraine. And this will definitely become one of
the opportunities that will make Ukraine's security
influence truly global and worldwide. Of course,
the victorious Ukraine will become Europe’s largest
construction site;

2) truthfulness of the reported information modus:
We have the Day of Statehood up ahead, and then the
Independence Day, and I think it is right to consider
these days as stages for elaborating the points of the
Ukrainian Doctrine.

The main marker that implements the truthfulness
of the reported information modus is the epistemic
modal predicate, which correlates the subject of the
statement and the proposition. For example, in the
sentence I believe that Ukrainians should not care
whether freedom will overcome the Kremlin's walls.
Ukrainians only care about ensuring that Russian
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revanchism never again crosses the borders of our
free state and threatens our free people the President
is convinced that Ukrainians do not care whether
freedom will ever overcome the walls of the Kremlin,
because the main message is that Russian revanchism
will never again cross the borders of our independent
state and threaten our free people;

3) problematic credibility: Ukrainian needs — our
partners are aware of all this. And although it is often
said that demining the entire territory of Ukraine,
which is unfortunately contaminated with Russian
mines, will take decades, we know that it is possible
to do it faster — in years. To all Ukrainian families
who have raised their children to love Ukraine and
have the courage to defend it with all their might.

In addition, within the analyzed material,
epistemic discourse markers-attention attractors have
been distinguished, with the help of which the speaker
addresses the listener and which at the same time
contribute to his/her positive attitude to the message
expressed. For example: The existing solidarity
pension system alone is not enough, and you know
it, and the vast majority of our Ukrainian pensioners
feel it. These are children’s drawings. You can see
them in every brigade. On the walls, in the rooms.
Like a bad stepmother or like an orphanage from
which you want to escape. In the above sentences, the
pronoun you serves as a subject and, in combination
with the predicate markers see, know, want, makes
it possible to convey the speaker’s informal attitude
towards the addressee.

The epistemic discourse markers also include
the conjunction as, which can function as a relative
pronoun and mostly performs two functions in
the speech of the President of Ukraine — defining
and subordinate. We will determine together what
victorious Ukraine should become. Just as we defend
fireedom and independence together. The inevitability
of punishment is one of the main tools for deterring
crime.

Syntactic repetition is an effective syntactic means
of enhancing subjective and modal meanings in
V. Zelenskyy’s speech. For example, in his opening
address, the President of Ukraine uses repetition of
adjective-noun phrases, using parallel constructions:
The great people of the great Ukraine, celebrating
today a great day — Independence Day! A holiday
of free people. A holiday of strong people. A holiday
of people with dignity. Thus, by listing certain facts,
the speaker emphasizes the importance of the holiday
and the people of Ukraine.

Moreover, synonymous repetition is common
for the president’s speech, as it is one of the most
significant explicators of ensuring the affective nature
of speech, implemented in various communicative
and pragmatic situations with emotional variability
of lexical items. For example: 7o you, warrior! You
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stood up to defend Ukraine. I thank every soldier and
sailor, every sergeant and petty officer, every officer,
every general. To you, the father of a Ukrainian
warrior, and to you, the mother of a Ukrainian
defender. To all Ukrainian families who have raised
their children to love Ukraine and have the courage
to defend it with all their might.

Among the prominent representatives in the
analyzed material there are clarifying phrases-
constants, with the help of which V. Zelenskyy
emphasizes the importance of the stated information,
specifying and expressing a high degree of confidence
in the situation, event, etc.: [ want to speak separately
about those who cannot yet be mentioned in the
news, whose names are known to few, but whose work
is visible to all. Our missiles. Ukrainian munitions.
Our artillery. Ukrainian drones: Leleka, Fury. Naval
drones, Neptune, Corsar, Stugna <...> And when
we are proud to have sunk the flagship of the enemy
fleet, Moskva cruiser, when we rejoice at hitting the
Kerch Bridge, we also thank those who cannot be
mentioned now, whose names cannot be told, but
about whom books will be written and movies will
definitely be made in the future.

It should be stated that the situation of expression
of will requires the use of linguistic means for direct,
explicit expression of the semantics of will, for which
the motivational function is primary, and others
for indirect, implicit expression of will, for which
the motivational function is secondary, transposed
[6, p. 171].

In V. Zelenskyy’s speech, imperative sentences
are frequent, usually communicating the intended
meaning and are based on the reflection of the
speaker’s volitional relationship with the performer.
In the following illustrations, the addresser appeals
to the audience, calling for joint action. The verb /let,
combined with us, serves as a marker of softened
urgency in these sentences: Let’s thank them that this
is not a dream — it is a reality again; 45 countries
have received food through the Black Sea Grain
Initiative. Its geography ranges from Spain to China,
from Indonesia to Morocco, from India to Kenya. Let
us applaud our farmers, our citizens — all of them;
please + let us: Please let us thank everyone in the
world who supports our country, our struggle for
freedom!

Rhetorical —questions serve a reinforcing
function in the speech of the President of Ukraine,
for example, when he talks about independence
and future victory, he is convinced that each of us
must answer a single question about our personal
contribution to Ukraine’s independence: When we
celebrate Ukraine's independence, everyone can feel
a part of it. Everyone can ask themselves: where
are you in Ukrainian independence? What did you
add to independence? And what did you do to help

Collection of scientific papers “New Philology”. Ne 93 (2024)

67

independence? And today I want to dedicate these
congratulations to you. To you, who is giving Ukraine
its independence. Thus, by encouraging the listener to
reflect and empathize, the speaker seems to force the
audience to make their own conclusions.

Varieties of constructions containing double
negation are quite common in V. Zelenskyy’s
speech. Undoubtedly, it is worth noting that “the
peculiarities of the use of negation forms in each
particular language clearly indicate the specificity of
the thinking of the speakers of this language and their
favorite strategies of cognition and interpretation of
the world” [2, p. 235]. That is why it is important to
find out which role negation plays in the context.

In the analyzed illustrative material, many cases
when the speaker deliberately uses nominalizations
with negative components to emphasize the
manifestation of a certain feature have been recorded.
In this case, for example, the negative prefix im-,
combined with the preposition without, implements
an emotionally colored assertive connotation, because
by focusing on these components, the addresser
emphasizes the significance and importance of
this particular moment. Among the typical types of
constructions with negative forms in V. Zelenskyy’s
speech, the following ones have been distinguished:

1. No + pref. un-: In a big war, there are no small
deeds. No unnecessary ones. No unimportant ones.
This is true of people, deeds, and words.

2. Neither <...> nor (conj.): A center that will
never allow freedom to be destroyed — neither of our
own, nor of our allies and partners.

3. No one + any: First, no one any longer doubts
that Ukraine is capable of defending itself and its
allies.

4. Pref. im-. + prep. without: This security
is impossible without your strength, Ukrainian
warriors. Without the potential of Ukraine. The future
architecture of global, European and regional security
is impossible without Ukraine s participation.

5. No one + prep. without: And no one has the
right to determine the fate of Ukraine without asking
them, our heroes.

V. Zelenskyy focuses the addressee’s attention
and tries to show the uniqueness and importance of
his ideas by using adjectives in the superlative form.
For example: Ukraine needs to create the strongest
rehabilitation industry in Europe <...> So that
Ukraine, our victorious state, can channel the best in
our warriors into the best for Ukraine. And he sows it
from the highest judicial authority.

It should be noted that the text plays an important
role in the process of speech, which is based on
informativeness, subjectivity of the author’s vision
of events, completeness, because the speaker mostly
aims to inform, clarify, specify, affirm, generalize,
etc. That is why the President of Ukraine partly
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uses constructions in the Present Continuous Tense
to emphasize the importance of life going on, of
working despite the war and the conditions we are in.
For example: [ want to thank all Ukrainian teachers
who are working, who managed to work even online.
Who are building an educated future even where the
enemy has destroyed schools. Ukrainian children,
exactly you, those who are creating these drawings.

V. Zelenskyy uses the grammeme of temporality to
indicate the fact of the implementation of an action in
the past and its effectiveness at the moment of speech:

Last winter, we experienced massive missile
attacks and the threat of blackout. There were
different moments. When cities remained in darkness.
When it was cold. There was also indomitability. And
when our people worked and turned the power back
on, there were loud “Glory to Ukraine!”, “Glory to
Ukrainian electricians!”, and glasses were raised
to air defense and our power engineers. And this is
absolutely true.

Very informative and emotionally saturated are
statements in which there are opposite conjunctions.
After all, the speaker in this way, combining
predicative parts of sentences with a contrasting
character, emphasizes the indomitability of the spirit
of the Ukrainian people under any conditions. As we
can see, such sentences appear as means of secondary
nomination, indicate cultural markedness, encoding
nationally important segments of the consciousness
of Ukrainians: Those who are still under occupation,
but keep our flag so that the occupier cannot find it.
Those who have waited and will witness the return of
Ukraine. Who was wounded, who lost limbs, but did
not lose themselves.

Analyzing speech acts-expressions, we consider it
expedient to rely on the classification proposed by the
Polish Researcher L. Pisarek [14, p. 19] considering
the statements of S. Shabat-Savka, who is convinced
that performatives can realize the entire range of
speech needs [12, p. 208].

Therefore, the following pragmatic performative
types of sentences based on communicative and
intentional content prevail in the speech of the
President of Ukraine: 1) expressions: But [ would like
us to support our power engineers and thank them
for this winter. Thank you very much! And I want
to say to you — to every boy and girl: you have no
idea how important it is when you support our
warriors. I thank you, Mr. President, for the truly
heartfelt warmth with which the Portuguese people
sheltered our people at the beginning of the war; 2)
representatives: European values have never been as
effective as they are now. The Ukrainian component
is what the EU has been lacking. And it is no longer
a dream, it is a reality. And we understand, and
everyone there understands, that this is no longer
a dream, it is a reality; 3) declarations: First, I ask
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everyone present in the Verkhovna Rada of Ukraine
to express gratitude to all our heroes with a minute
of applause. And I ask each and every member of
the Defense and Security Forces of Ukraine — as far
as the conditions of war allow — to take part in our
national discussion on the Ukrainian Doctrine; 4)
assertions: This is a large-scale national task. And
1 will say frankly: to accomplish this task faster and
better, the state will need help. And I am confident
that the first day of peace after this war, the first day
of our well-deserved victory, will also be the first day
of further rapid transformation of Ukraine.

The analyzed performative statements contribute
to the representation of the personal view of
V. Zelenskyy, the emotional presentation of his
position, the explanation of his own vision and
attitude to events, as well as what is happening in
our country. In this case, we entirely agree with the
opinion of N. Balandina, who sees the essence of
the performative hypothesis in the fact that the deep
structure of any sentence contains a performative
verb at the top [3, p. 197].

The speech of the President of Ukraine is saturated
with certain communicative strategies and tactics,
which play a significant role while making speeches.
According to our beliefs, a communicative strategy
is a certain scheme that includes the implementation
of a communicative plan through the use of some
language means and tactics that cause specific speech
actions.

When delivering a speech, V. Zelenskyy uses
general pragma linguistic principles that enable
optimal implementation of illocutionary intentions,
communicative intentions of the communicator in
order to achieve a specific goal of communication.
So, among the main strategies and tactics, we single
out the following:

1) self-representations: I know that relevant
legislative initiatives are already being prepared.
I am asking you, dear Verkhovna Rada of Ukraine,
dear deputies, to support this request for justice. But
today. The fifth guideline for the Ukrainian Doctrine,
which I would like to propose for discussion today,
is transformation in ten years. We are all united by
this feeling. We remember what the Ukrainian people
went through. We see the threats. We are fighting the
enemy. And we know what we are capable of. We are
capable of winning! And we will prevail!;

2) consolidations: And we will do it! We will. All
of us together! Each and every person who fights
and works for our state, for our people. We will do
it! Millions of Ukrainians — the modern generations
of our people, whom history has blessed with the
opportunity to realize the dreams of Ukrainian
heroes of different times who fought for freedom and
independence for Ukraine and for justice for all of
us, for all Ukrainians. We will determine together
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what victorious Ukraine should become. Just as we
defend freedom and independence together,

It is worth noting that the strategy of consolidation
is manifested not only in the frequent use of pronominal
lexemes such as together, everyone, all of us, but also
in the use of toponyms with the help of which the
addressee indicates the territorial integrity of Ukraine,
strengthening the semantics of unity. For example:
Obviously, Dnipro, Lviv, Uzhhorod, Kyiv and other
Ukrainian cities during this war have not only faced new
problems, but also received new opportunities. Kherson
and Kramatorsk, Zaporizhzhia and Kupyansk,
Melitopol and Mariupol... What will the new life look
like in these cities of Ukraine, victorious cities?;

3) authoritativeness: [ would like to quote the
words of a Ukrainian soldier. His name is Maksym
Nahornyi. He was born in 2004. He is an orphan.
He serves Ukraine in the 14th Roman the Great
mechanized brigade. Here are Maksym’s words: I
witnessed terrible things that [ want to forget, not to
recall, to erase from my memory, just like yesterday
of this damn war, but what will happen tomorrow?
There is no need to rebuild the old system — lets
create a new and much better Ukraine!”;

Taking into account the fact that the Ukrainian
people are already heroes who protect their native
land from the occupier, the speaker uses the tactics
of calling on authorities, in particular, the usual
defender — Maksym Nahorny, to raise the importance
and strength of the nation;

4) contrasting: Even before this Russian-
Ukrainian war, we embarked on a path of change.
February 24, 2022 was Russia’s attempt not only
to kill our independence and not only to erase our
identity, but also to destroy our example — the example
that a state of Ukraine’s size and complicated history
can succeed in becoming a strong and prosperous
democracy that convinces other nations in the region
and the world to live freely, not in submission to
anyone. In all its efforts, Russia will lose. And this is
no longer a dream, it is a reality,

5) argumentativeness: Our goal is to reach a level
of wages that could be determined by the formula
“neighbors in the European Union plus 30%”. This
is a goal, a fair goal, for this war. In 27 years, Ukraine
has gone through two revolutions and preserved its
democracy and Europeanness. 8 years of hybrid war
in Donbas — and Ukraine has preserved its dignity
and faith in the future. 490 days of full-scale Russian
aggression. 490 days — and each of our soldiers,
all our people believe in the Ukrainian future and
already decide what they want this future to look like;

The provision of factual information and
convincing arguments with a quantitative component
forms the basis of the tactics of argumentativeness,
because digital indicators and dates are the main
markers of evidence and rationality;
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6) a positive perspective: We will determine
together what victorious Ukraine should become. Just
as we defend freedom and independence together. It
will be fair. Freedom is a child of care, and security is
a brother of courage. The victorious Ukraine will be
a country worthy of its heroes! Ukraine’s victory is
a guarantee of security and protection from external
manipulation, whether military or political, for the
entire Central Asia. Ukraine’s victory is a chance
for the Middle East to deescalate terror. Ukraine’s
victory is a guarantee that African countries from
Libya to the Central African Republic will no longer
be robbed by Russian thugs.

The tactic of positivization involves the
demonstration of a positive picture in the mind through
the unquestionable assurance of the addressee in the
realization of ideas, in our case — the inevitable and
much-desired victory;

7) analogies: Another humanitarian initiative of
ours, Grain from Ukraine, has united more than 30
countries that have joined us in helping to protect
countries such as Ethiopia, Somalia, Yemen, and
others from famine. Ukraine, which went through
the Holodomor genocide, is particularly sensitive
to the fact that the Kremlin is trying to exacerbate
the famine for other nations as well. Ukraine has
always relied and will continue to rely on alliances.
Russia, on the other hand, views all its neighbors as
slaves or enemies;

8) discreditations: The second reason is that some
states and leaders of the world still, unfortunately, look
back to Russia when making their own decisions. This
can be called an absurd and shameful self-limitation
of sovereignty, because Ukrainians have proven that
Russia should not be feared. Russia loses when it
meets bold and confident resistance <...> Russia
has been blackmailing the world with hunger — we
know it — and it must be punished for that.

Using the tactics of discrediting, the president of
Ukraine focuses the main attention on the fact that the
deeds and actions of Russia do not meet the norms of
the generally accepted behavior, which leads and will
further enable its complete liquidation as a country on
the world stage;

9) etiquette: Please let us thank everyone in the
world who supports our country, our struggle for
freedom! The United States, the United Kingdom,
the European Union, Japan, Australia, all the G7
countries, all our partners, our friends, Poland, the
Baltic states <...> most countries of the world...
1 thank you all! Thank you very much! I thank and
bow to each and every one of them. I am grateful
to everyone who fought for justice in this case, to
everyone who worked properly to ensure legitimate
verdicts.

We can partly observe the intention of gratitude
during V. Zelenskyy’s speeches. In the role of
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explicators, we mostly record lexemes that directly
semantically realize gratitude for a service rendered,
benevolent attitude, human solidarity and attention to
a certain event or people.

Conclusions and perspectives of the study. The
analyzed speeches of V. Zelenskyy are characterized
by the frequent use of affirmative and generalizing
pronominal nouns and adjectives, syntactic and
synonymous repetitions, persuasive sentences and
rhetorical questions, epistemic modal constructions
with the modes of credibility, the truth of the reported,
and problematic credibility. In addition, sentences
with various types of objections and adjectives
in the form of the highest degree of comparison
dominate. An important role is played by pragmatic
performative types of sentences, for example,
expressive, representative, declarative, assertive.

The vector of communicative behavior of the
President of Ukraine is outlined by the following
dominant strategies and tactics: self-representation,
consolidation,authority,opposition,argumentativeness,
positive perspective, discretization, analogy, etiquette.
The perspective of further scientific studies can be seen
in the comparative analysis of Ukrainian and English-
language speeches of V. Zelenskyy.
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CratTIO IPUCBAYCHO iHTEpIIpeTaii OCTIPOHIi 3 MO3UIIT IIHTBOKYIBTYPOJIOT].
JlOIiNBHICTE BUKOPUCTAHHS JIIHIBOKYJIBTYPHOI MapaJurMH y BHBYCHHI
CTAHOBJICHHSI Ta PO3BHUTKY MOHATTSA «IOCTIPOHIS» OOIPYHTOBaHA TiCHUM
3B’S3KOM OCTAHHBOI 13 CyYaCHHMH CYCHUIBHO-KYJIBTYPHUMH pEaisiMu.
3 iHm0ro0 60KY, HArOJIONICHO HA MTOCTIPOHII B KOHTEKCTI XyI0KHBOTO HApPATHUBY
K 3ac00y KOMYHIKaIlii aBTopa i3 YuTa4eM 3 MO3MII] YECHOCTI Ta BIIKPUTOCTI.
Buxonsun 3 HaranpHOT TOTPEOH HAIArOKEHHSI TAKOTO JaJIOTy MiXK aBTOPOM
1 YnTadeM, MOCTIPOHISA 3acBiguye MEpexif BiJ MOCTMOJACPHOI 3BEPXHOCTI
aBTOpA JIO MIUPOCTi Ta OBipH. JIOIINBHO PO3MIAAATH MOCTIPOHIIO K SBHUIIE
mio0ajdbHE Ta KyNBTypHO-MAacoOBE, OCKUIBKH i€l MOCTipoHil MpPOHHU3YIOTH
yBEChb MHCTCLBKUII HPOCTip, MaHI(PECTYIOTh YTBEPIKCHHS HOBOTO €TaIy
HOCTMOZepHI3MY. JIIHTBOKYNBTYpHHH MiAXiA MAaB 3MOTY IPOCTEKUTH
YTBEP/DKCHHS MOCTIPOHII SIK TPAHCKYJIBTYPHOTO (pEeHOMEHY 3 OINISAY Ha ioro
SKCTPAaNoJISIIiF0 Ha iHON BUAM MucTenTBa. OKpiM TOTO, aBTOp MOCIIKYE
PI3HOMAHITHI 1HTErpOBaHi MiJXOANW CyYacHUX IOCIIIHHUKIB O TPaKTyBaHHS
HOHATTS MOCTIpoHii B ii mposiBax i BIUIMBI Ha yWTada. Y CTAaTTi OMHCAHO
KyTbTypHI 3MiHH, TIOB’sI3aHi i3 KPHU30BHMH SIBUIIAMH HOCTMOJCPHI3MY Ta
MOCTMOJIEPHICTCHKOI 1pOHiT, SIKi BIUIMHYIIN Ha MOSIBY MOCTIPOHIi sIK i€l «HOBO1
IIAPOCTI», aipKe 3apOKEHHIO MOCTIPOHII CIPUSAB MACIITAOHUH KyIbTYpHHUH
Hepexij Bif MOCTMOAEPHI3MY IO METaMOJICPHI3MY.

Y BHUCHOBKax 3a3HA4YCHO, 110 OKPECICHWH JIHTBOKYJIBTYPHUH MiJAXiJ [0
(heHOMEHYTIOCTIPOHI1/103BOIMBKOMIUICKCHO I € (DEKTHBHOTIPOAHAI3yBaTHIOTO
BIUIMB Ha JIITEPaTypy i aBTOPCHKHI TEKCT. B 0mo3uIlii 10 mocTMOIepHICTCHKOT
iponii KOHCTaToBaHO Oe33alepeuHuil MOTEHIIaN IMOCTIPOHIl 10 peduexcii
gyHuTaya, 10 BiMOOpakaeThcs B aBTOPCHKIM i1poHIUHIN MaHepi muchMa. Sk
pe3yibTat, CydacHa IOCTMOJICPHICTChKA TOETHKA, MAapKOBaHa MOCTIPOHIYHOIO
MIUPICTIO, CTa€ HE JHUIIEC O3HAKOI0 CYTO aBTOPCHKOTO CTHIIIO, a M O3HAKOIO
CTaHOBJICHHS HOBOI JiTeparypHoi Teuii. [lepcnekTuBHHM MoOXe OyTH
JOCITI/DKEHHS OKPEMHUX O3HAK MOCTIPOHIYHOTO CTHUIIO ITHCbMa Ha MPHUKIAMI
TEKCTiB OKPEMHX aBTOPiB. 3 METOI0 OOTPYHTYBAaHHS TBEPAKCHHS PO TOSIBY
HOBOI JIITEPAaTYpHOI TeYil IOIUJIFHO BHOKPEMHUTH MOBHI Ta KOMITO3UIIiHHI
MapKepH MOCTipPOHii.
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The article is devoted to the interpretation of postirony from the standpoint
of linguoculturology. The usage of the linguocultural paradigm to study the
formation and development of the concept of postirony is justified by its close
connection with modern social and cultural realities. The article emphasizes
on postirony, as a means of communication between the author and the reader
from the position of honesty and openness. Proceeding from the fundamental
necessity of establishing such a dialogue between the author and the reader,
postirony manifests the transition from the postmodern superiority of the
author to sincerity and trust. It is appropriate to consider postirony as a global
and mass cultural phenomenon, since the ideas of postirony penetrate the entire
artistic space, manifesting the establishment of a new stage of postmodernism.
The linguocultural approach made it possible to treat the postirony as a
transcultural phenomenon. The author analyzes various integrated approaches
of modern researchers to the interpretation of the concept of postirony and
its effect on the reader. The article analyzes cultural changes associated with
the crisis of postmodernism and postmodern irony itself, which influenced the
emergence of postirony as the idea of “new sincerity”, after all, the emergence
of postirony was facilitated by a large-scale cultural shift from postmodernism
to metamodernism.

In the conclusions, the author states that the outlined linguocultural approach
to the phenomenon of postirony made it possible to analyze its influence on
literature and the author’s text comprehensively and effectively. As a result,
recent postmodern poetics marked by postironic sincerity becomes a sign of
the formation of the new literary movement. A further study of the specific
linguistic and compositional markers of the postironic style of writing on the
example of the authors texts are promising.

IlocTanoBka npodaemu. [1omTOBXOM 10 TOSBH
MOCTIPOHIi K HOBITHHOTO CTHIIICTUYHOTO MPHHOMY
B [IapHHI MTOCTMOACPHICTCHKOT MOETUKH (UM TO TIepe-
PODKEHHS 1pOHil B paMKax TPaauIliifHOT CTUITICTHKH)
MOJKHA BBa)KaTH HU3KY TI00ATBHUX CYCITITBHO-KYIThb-
TYpHHUX 3MiH, SKi MTO-pi3HOMY BiZJOOpa)keHi B cydac-
HOMY (inmoyorivHOMy JHUCKypci. 3 iHIIOro OO0KYy,
MOsIBa TaKWX MOHATB, K “‘post-ironic culture” 1 “post-
ironic world” y monkyneTypi CHOTOAEHHS CBIIYNTH
mpo Oe3rnepevyHe PO3IMHUPEHHS KOHTEKCTY (PYHKIIIO-
HYBaHHS TOHSITTS «IIOCTIPOHISH», PO3UIMPEHHS MEX
HOTo BXKMBAHHS Ta CTAHOBJIEHHS SK TPAHCKYIBTYp-
HOTO SIBUIIIA.

Meta i 3aBmanHsi crarTi. JlOUUIBHICTE iHTEp-
mpeTarii MOCTIpOHil 3 TO3WIli JIIHTBOKYIBTYPOJIO-
Tii 3yMOBJICHa HEOOXITHICTIO MPOCTEKUTH TIOSIBY Ta
MTOJIANTBIITNI PO3BUTOK MOCTIPOHIT B KOHTEKCTI Cydac-
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HOI MMOCTMOMIEPHOI KynbTypH. Jlo pedi, came JiHTBO-
KyJabTypHa Tapajurma, sK OfHa 3 OCHOBHHUX Iapa-
JIUTM BHWBYEHHS MOBHM B CYy4acCHOMY MOBO3HABCTBI,
po3mIsAaE KYNBTYPy, BITOOpaKeHY B JIHTBICTHIHHX
mporecax (A. 3armitko, I. bormanosa, I. VYmosi-
4eHKO [2]). Y KOHTEKCTi HAIIOTO JOCIIHKECHHS TaKui
IHTETPOBAHUH MIIXiJ «MOBA — KYJIBTypa» TO3BOJISIE
3HAWTH KOHIIENITYyallbHI TOYKH TEPETUHY KYIbTypH
Cy4acHOTO €Taly IOCTMOJEpHI3MY Ta (EHOMEHY
MOCTIPOHI]i.

IIpeamer i 00’exkT gocaimkenusi. IIpemverom
JIOCITI/PKEHHST € «IIOCTIPOHIA» AK TPAHCKYJIBTYPHHUN
(heHomeH; 00’ €KTOM — TIPOIIEC PO3BUTKY ITOCTMOJIEP-
HI3My Ha Cy4acHOMY €TalTi.

Buxiag ocHOBHOro martepiajy H0c/igKeHHSs.
[Tompu Te, 10 HABKOJIO HEUMIHTY CYy4acHOTO €TaIry
MOCTMOJIEPHI3MY (METarmoCTMOAEPHI3M) yce IIe
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TOYAThCSl AMUCKYCil, OUEBUIHUM 3aJIHUINAETHCS TOM
(bakT, IO METaAMOJEPHI3M € BIAMOBIIII0 Ha KPU3Y
noctMonepHizmy. lle BusBisiersess y cmpoOax
3HAWTH Taki HOBI (JOPMU KYJIBTYPHOTO BHPaKEHHS,
sIKi O BHPI3HSUIHCS OiTBIIOI0 BipOIO Y BaXKIUBICTH 1
CEHC JKUTTSI, «HOBOIO IIMPICTIO», TOOTO BiAPUBOM
BiJI KOHIIETIIIH TOCTMOJEpHicTChKOi ipoHii. Hara-
JAEMO, 110 TTOCTMOJIEPHICTCHKY 1POHII0 PO3yMiEMO
SIK IIUHIYHE TTy3yBaHHS W HECepHO3HE CIPUIHSTTS
CBIiTYy, CKENTHUIM3M, MTiAPHUB ycTaleHHX Qinocod-
CBKUX 1CTHH, IEPEOCMUCIICHHS TPaIULiHHUX KyJb-
TYpHUX I[IHHOCTEH 1 MPUHITUTIIB, IO paHille BBaXka-
JIUCS HEe3alepeyHUMH.

BapTto HaromocuTH, mO TEpMiH «IOCTIPOHIsD»
oflpa3y BBIHIIIOB y MacoBy KyJbTypy Ta IOIIOBHHB
SIK HAyKOBY TE€PMiHOJIOTiO TOCTMOAEPHICTCHKOT Hoe-
THKH, TaK 1 pO3MOBHY JIeKCHKY. BiH cTaB yxuBatucs
Ha [TO3HA4YEHHsI 0COOIMBOTO CIIPUHHATTSA a0CYpIHOTO
Cepiio3Ho, a00 KOJIHM CEePHO3HICTh UM HECEPHO3HICTh
CHUTYyallil HeOYeBHIHA Ta HE3PO3yMiJa.

OmHAM 13 TEepPIIUX TOCTMOJIEPHICTCHKY 1pOHIFO
MiJJ1aB KPUTHLI aMEPUKaHCHKUH MHICbMEHHHUK-HOBA-
top JleBin ®ocrep Bomec. Y cBOiX KpUTHYHUX TTpa-
X, 30KpeMa ece, BiH BIIKHHYB 3IaTHICTb ipOHil 710
MEPCHEKTUBHOTO A1aJIOTy 31 CHOXKHMBAaYEM KYJIBTYpH.
[Iucemennuk 3a3Hadac: “Postmodern irony’s become
our environment” [14], ogHaK y TaKOMYy CEpEIOBHIIT
KOHCTPYKTUBHHH J1aJI0T «aBTOP — IEPCOHAXK — YU TAD»
3aJie/IB€ MOXJIMBHUH, a/JKe MOCTMOAEPHICTChKA ipo-
His HE BPETrYJIbOBy€ KOH(IIKTY, HE Ja€ BiAMOBiACH,
HATOMICTb 3araHsie y IIyXUi KyT, 030aBisie MOXKIIU-
BOCTI BUCIIOBUTHCS YeCHO. PeanbHicTh y mocT™Moaep-
Hi3Mi MiIa€ThCA iHTepIpeTanii Ta npossisie cede Ha
MaKpOpiBHi, 3HHIIY€ iCTHHHICTB Y BCIX cepax cyc-
TIBHOTO OYyTTs, CEPEell IHILIOTO, PyHHye i KyIbTypy.
HectpykTuBHi HapaTHBH KOHTEKCTYalbHOCTI Oy/b-
SKOTO 3HAHHSA i ICTHHM 3HHIIYIOTH aBTOpI/ITeTHICTL
3arajJbHOMIOACHKUX KyJIBTYPHUX LIHHOCTEH.

KynerypHe camo3snmiieHHs, Ha ayMmky Jlesinma
®docrepa Bomieca, onepye “irony without a purpose”
SIK OCHOBHMM CBOIM IHCTPYMEHTOM. AHAJIOTIYHY
nyMKy Buciosmioe i bpan Hikon, 3a3nagaroum, 1mo
MTOCTMO/IEpHA 1pOHisT IEMOHCTPYE BTPATy CMHUCIHIB 1
HEPO3YMIHHS iJI€0JIOTIYHO CKOHCTPYHOBAaHOI peaib-
HocTi [3].

Carissa M. Leal mepeHOCHTh KpH3y ITOCTMOAEP-
Hi3MYy Y IJIOLIMHY XYI0KHbOTO HapaTUBY Ta IMiAKpec-
JIFO€, IO TIOMUT Ha OTOBi/b, Y SKiH caTtupa i ipoHis
MiMIHSIOTH peajbHICTh, OLIbIIe HE CTBOPIOE edek-
TUBHOI KOMyHiKallii i3 guradeM [8]. B ipoHiuHOMY
MIOCTMOZCPHOMY THUCKYpPCI NMPHUCYTHS NapaHoigalib-
HICTb, CKEIITUYHA HEJ0Bipa 0 aBTOPHUTETIB, 3 MO3U-
1ii SIKUX aBTOp yke He uekae (iTOeKy Bij unTaua Ta
HE 3allikaBUThCSA HOro mo3uIliero. HaiOimpm pamu-
KallbHI 3MiHU B TTOCTMOJIEPHICTCHKIH JliTepaTypi, Ha
IYMKY aBTOPKH, CTOCYIOTbCSl Hacamiepen ipoHii Ta
1 HeCTIPOMOYXKHOCTI ¥ HaJlam OyTH 3aCO00M OTOBIII.
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Marepianizylounck B aBTOPCHKOMY HapaTHBI,
MOCTIPOHISI CTa€ iHAMKATOPOM «IMOCTMOJIEPHITHO-
cTi» fioro GopMH Ta CMHCIIB, MIpHJIOM aBTOPCHKOT
mmpocti. JleBinm @ocrep Bomnec HasmBae moctipo-
HII0 «HOBOIO MIMPICTIO» JUTS TiIKPECICHHS OTO03H-
IIHHOCTI IHOTO MOHSTTS IIOMO ITOCTMOAEPHICTCHKOT
iponii. [IuCbMEHHHMK pagMKaIbHO KPUTHKYE BHUKO-
pPUCTaHHA ipOHii K IHCTPYMEHTY OMOBiJi, IMiJKpec-
mmoe i i1eliHy HECTIPOMOXKHICTh 1 3ryOHUH BIUTUB Ha
yuTada Ta cTaBUTh 3anuTaHH: «lllo mae Ha yBasi
TaKa KyJIbTypHa HOPMa, K ipoHin?» [14]. Ha gymxy
I[ ®. Bomeca, ipoHisl «TpUMae 3a TOPIIO IIiJie TOKO-
minas». Adam Kelly, Art Spiegelman i JleBinx ®octep
Bonec yBakaroTh JIOTIYHHM HACHTIJKOM BHYEPITHOI
KOHIIEMIIi1 ipoHii MOSIBY TOCTIpOHIi K MaHi(ecTy
«IIMPOCTI» aBTOPCHKOTO HAPATHBY.

Iarepnperarniss moctipownii, 3a J.®. Bomiecowm,
nepedyBae B IUTKOBHUTIH OIO3MUINT A0 TOCTMOIEP-
HICTCBHKOI 1pOHii, OTXKe, 1 0 MOCTMOAEPHIZMY 3 yCIM
HOTO CKercucoM i camMope]epeHTHICTIO, HaBiTh Y
KpUTHULI camoi cebe, cTajla BU3HAYAJIbHOIO IIEpeay-
MOBOIO TIOSIBH (peHOMEHy mocTipoHii. Jlami po3rs-
HeMO iHMN (MEHII paJfKallbHi) IiIXOIU 10 TaKoTO
KyJBTypHOTO SIBHIIA, SK TOCTIpOHis, KPi3b MPHU3MY
JIHTBOKYJIBTYPOJIOTIT B KOHTEKCTI Cy4acHOTO eTairy
MOCTMOJIEPHI3MY (METarroCTMOIEPHI3MY ).

Hamararounch BU3HAUUTH KYJIBTYpHY JOMiHAHTY
Cy4acHOro nocTMmoiepHizmy, Konstantinou mnepmio-
YEeproBo 3BEPTAETHCS [0 MTOHATTS «IOCTipoHis». Hay-
KOBEL[b HE BH3HAYa€ MOCTIPOHIIO SIK LIEHTPAIbHUH
KOHIIENIT CYy4YacHOI IOCTMOIEPHICTCHKOI MOETHKH,
HATOMICTb TIPU3HAYEHHS MMOCTIpOHii aBTOp yOadae B 1i
MOXKJIMBOCTI BUXOAUTH 38 MEXI1 IIOCTMOJCPHICTCHKOT
iponii. HaBiTs Oinbire, Konstantinou Hagae moctipo-
Hil 100aJBHOTO CEHCY, Y SIKOMY BOHA BUXOAMTH 32
MeXi BJIaCHE TTOCTMOJIEPHICTCHKOI JIiTepaTypH, BILIH-
Bae 1 Ha okpeMi ¢inocodcrki Teopii [9].

Boanouac Konstantinou He BIIKHIa€ MOXKIIMBOCTI
BUKOPUCTAHHS TTIOCTMOJIEPHICTCHKOI ipOHIi Ha CHUTY-
aTHBHOMY piBHI, aie 3Fy6HI/IM SIK yBAXKa€ aBTOP, €
croci6 inTepnperanii CBiTy Kpish MpU3My Takol ipo-
Hil. [loctmMozepHicTChKa IpOHISl B I[bOMY KOHTEKCTI
He Mae e(eKTy rocTpoi KPUTHKHY, HABIIAKH, BOHA MiJ-
pHBa€ NPOrPEeCUBHUN NOTEHLIA JUCKYPCY BCTYIATH
B jiaror i3 ynutadeM. KOMyHIKaTHBHO CIIPSMOBAHOIO
Konstantinou Bu3Hauae wmaHepy mnucbMa JleBina
®ocrepa Bonneca, xonu TOi Mae Ha METI BCTaHO-
BUATH 3B’s130K i3 umutadem. J[.®. Bomnec Bucrymae
npotu “death of the author”, BimquaiigymHo cTBOpIOE
cBOIO “postironic belief”, BctaHOBIIOIOUM KOMYHIKa-
mito i3 yuradeMm. OCOOMMBICTIO TaKOTO IMOCTIPOHIY-
HOTO Cl'IiJ'IKYBaHHH € BiZIMOBa BiJ] TOKCHYHOI 1pOHii,
[UHI3MY 1 aBTOPCHKOL 3BerHO0T1 [10].

MucrenTBo3HaBeb 1 XymokHHK  Johannes
M. Hedinger Bka3ye Ha JoOTiduHy TpaHC(hOpMAILito
MMOCTMOJIEPHICTCHKOI 1pOHii B IOCTIPOHIIO i1 HATHC-
KOM EBOJIIOIII THIX 3MiH cycrinbeTBa. CyTh MOCTIpOHiT
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He y 3MiHi offHOOCiOHOTO cripuitHsTTs, At Hedinger
MOCTIPOHIST — L€ KOHLENT, SIKUM OXOIUTIOE KYJBTYpY
3arajioM, O€IHY€ CYMKHI BUJM MUCTEIITBA: MY3HKY,
KiHO, JiTeparypy. ¥ cBoemy MaHipecTi mocTipoHii
1997 p. aBrop mporonomrye “total imaginative and
creative freedom”, 1m0 MOXJIMBO JUIIE B CYCHLJIb-
CTBI, BUTPHOMY BiJ] capka3Mmy Ta I[uHi3My. Bucmosio-
FOYHCH BiJl IMEHI MMOCTIPOHIYHOTO CYCITiJILCTBA, aBTOP
KOHCTaTye, o “we have begun to have doubts about
the process of doubting”, miakpecToe HECITPOMOXK-
HICTh IOCTMOJIEPHO1 ipOHIi 3a/IOBOJBHITH KYJIBTYpPHI
notpedu cycminscTBa. Hedinger nemMoncTpye, Ha Hatn
TIOTIISAT, IS0 YTOMIYHY KapTUHY BIUIMBY TIOCTIpOHIi
Ha MUCTELTBO Ta HA SIKICTb JKUTTS 3arajioM, Iporo-
Hye€ “post-ironic turn”. ABTOp MOKJIaa€e Ha MOCTIPO-
HIiI0 MICif0 3MIHIOBAaTH CBIT Yepe3 MepeoCMHUCICHHS
3araJbHONIOACBKUX IIHHOCTEH, OararcTBa, Kpacw,
MpaBIy Ta TPUUHATTSA BiAMOBIZAIBHOCTI 3a IXHIO
HEJO0CKOHAICTE [6].

Hawm BuparoTbcst 10CUTB J0SIbHUMHU 103111 Rob-
ert McLaughlin ta Lasa Colletta momo mpoTucTossHHS
MTOCTIPOHII Ta MOCTMONIEPHICTCHKOT ipoHii. O00€ BUe-
HUX BUCJIOBJIIOIOTh {yMKY IIPO TPAKTyBaHHS MOHATTS
«TIOCTIPOHIsH HE JUIIE 3 MO3UII] aBTOPCHKOI MIHPO-
cTi Ta yecHocTi. Robert McLaughlin Bu3Hauae kito-
YOBHM B IHTEpIIpeTaIlii MOCTipOHii mepeoIiHIOBaHHS
IMHIYHOT PEaNbHOCTI 3aMiCTh ITHOPYBAaHHS HAasIBHUX
cyniepeunocreii. [locTipoHiuna mo3uist — He 1HCTPY-
MEHT 00poThOM 3 ipoHi€l0, a crpoda i1 mpoaHaizy-
BaTH Ta 3po3ymitH [12].

Lisa Colletta mponoHy€e po3yMiTH TTOCTIPOHIIO SIK
CBO€piI[Hy camopeduiekcito. YCBiIOMIIeHe CTaBICHHS
J10 ipoHii, /Ie KOXKEH OTPUMYBAd KyJIbTypPHOIO NpO-
IOYKTY YCBIIOMJIGHO CTA€ YAaCTHHOIO «IiraHTCHKOTO
XKapTy Haj coboro, i € moctiponier. Lisa Colletta
BHCJIOBIIIOE JTyMKY IIPO T€, L0 HOCTMOZEPHI3M BJIac-
HOpYY «yOUB» IpOHIIO Ta caTHPy SK 3aCO0M JTisIThHIC-
HOTO OCMUCIJICHHS CBIiTY, HATOMICTb 3aJIMIINB iM PO3-
BaKaJIbHY 1 ecTeTHYHY (yHKIIT [4].

Bpuranceki gocmigauku Stephen Linstead 1 David
Collinson 0OTPYHTOBYIOTh TIOCTIPOHIIO B KOHTEK-
cti Post-Ironic World, ne moctmoznepHicTchKka ipoHist
TpaHC(hOPMYETHCS B TIOCTipoHif0. Y mpari “Irony in a
Post-Ironic World” (2005 p) aBTOPH HATOJIONIYIOTh,
IO AK y MOMKYIBTYpi, TaK iy BHCOKOMY MHCTELTBI
HEMOXJIUBO OyTH 1p0H1‘IHI/IM y 3BI/I‘IaI/IHOMy CeHCl,
TOMy MOTPIOHO CEPHO3HO CHPHIMATH MOXJIMBICTH
iCHYBaHHs B MOCTIPOHIYHOMY CBITi, SIKHH, y CBOIO
4epry, iCHye 1o3a ipoHIYHO MOJEIITI0 HOCTMOZEep-
Hi3My. Sk mpuKkIan nocTipoHii B HOHKyJ'ILTypl aBTOp
3BEPTAECTHCA 10 OPUTAHCHKHX TECBI3IHIX CHTKOMIB
kinmg 90-x — movartky 2000-x pp. Pedmexcyroun B ipo-
HIYHOMY TOHI iX OTIOBi/Ii, TIISAa9 TIEPEOCMHUCITIOE CBil
MTOBCSAKJICHHUH JOCBi/, 30aradyy? CHUTyaTHBHY ipOHIIO
CIOXKETY BJIACHUMHU TNepexuBaHHAMH. OTKe, aBTOp-
ChKa ipOHiA 3 TO3WIIT TIfada TEePETBOPIOETHCS Ha
MTOCTIPOHiF0, T030aBIeHy XyI0KHBOTO adcypy [11].
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[likaBuM € aHaJi3 MPOSBY TOCTIPOHIi B HEXYIOXK-
Hil niTepaTypi 710 SIKOTO 3BEPTAETHCA Lukas Hoft-
mann, sIKKi KOHCTATye il IupHii HapaTuB, KOMYHiKa-
TUBHY CHpHMOBaHICTL 1320X0UyBATbHUI [UI YNTAYa
xapakrep “instead of passive intertainment”. Oxpim
TOTO, KPUTHK HArOJIONIye€ HA MHUCTENBKill I[IHHOCTI
IPOHIYHOTO MHChMa 11032 MEKaMH XyJ0XKHbBOI JIiTepa-
TypH. 3aJy4eHHs 10 KPUTUYHOTO aHaJi3y HEeXyHdOoX-
HiX TBOpPiB (KOPOTKHX ece, 30Kpema), Ha yMKy Lukas
Hoffmann, nae MOXXITUBICTB TPyHTOBHIIIIE JOCTIANTH
MPOSIBU TIOCTIPOHIi B PI3HOTO BWAY HapaTHBax i1
cthopMyBaTu ysBICHHS MO ironic writing (ipoHiuHe
nuckMo (O. baGemtok)) [1]. HaBite Oinbire, 3Bepra-
FOUHCH JI0 YATada B HEXYIOXKHii dhopwmi, 3 HeBUTaAA-
HOTO CepeIOBHINA, TIOCTIPOHIK CTa€ IIe OIMKINM 10
yurada. OTKe, IHTErpyrUuuch i3 HOro MO3aTeKCTy-
aJBHUM CBITOM, “‘postironic literature especially in its
nonfiction form” [7] BUXOAUTH 32 paMKH aBTOPCHKOI
OTIOBI/Ti, 3aITOYATKOBYE HOBY JIITEPaTypHY TEUitO.

[Torpu cBOO MOMYMSPHICTD Y Cy4acHIHM MONKYJIb-
Typi Ta BiTHOCHY YHi()iKOBaHICTh y KPUTHIII, TEPMiHA
«TIOCTIPOHIS» Ta «HOBA ILIUPICTb» CHPUIMAIOTHCS
nociimHUKaMu  HeomHoszHayHo. Matthew Collins
CTBEP/DKYE, IO TEPMIH «IIOCTIpOHisS» HE BiAMOBiTaE
CBOEMY BHYTpIIIHbOMY 3MicTy. KpuTuk Bu3Hauae
MOCTIPOHIFO SIK HOBY (opMy ipoHii — “smarter form
of irony”, Harsikae Ha ii iHTeNeKTyaabHy TpaHCchOp-
MaIlo.

Lukas Hoffmann Bu3Hauae me ofHe KIIIOYOBE
MOHATTS JUIS PO3YMIHHS TOCTIPOHii, a caMe «HOBY
LIMPICTBY, 3BY)KY€ HOro 3HAYEHHsS N0 JiTEpaTypHOI
TBOPYOCTI JIMIIE JEAKHX MHChMEHHHKIB Y MEXKax
TMOCTIPOHIYHOTO  JIUCKYPCY, HAroouIye Ha HeJo-
PEUHOCTI BIKMBAHHS TCPMiHA Ui XapaKTePHCTHKH
BChOTO ipoHiuHOTO THCHhMa [5]. Okpim Toro, Lukas
Hoffmann 3acrepirae Big OTOTOXHEHHSI IOHATTS
«HOBA TIUPICTHY 13 peanizMoMm. HpHHyCTHMHM Ha
HOro JyMKy, MOYe OyTH JIHIIIE BIAUYTTs CTIOPIIHEHO-
CTI i3 IIMPOKO OMOBIANIO, SIKA MIAKOPIOE YHTada Yec-
HicTi0. OTKe, «HOBA MIMPICTH», XOUa 1 3alydae pea-
JICTUYHI NPUHOMH 300pakeHHs ONMM3bKOT YMTadeBi
JHACHOCTI, MICTUTh €JIEMEHTH aBTOPCHKOTO OJIKPO-
BEHHSI, OTOTOKHEHOTO 31 «IupicTion [7].

[IpoananizyBaBmIM KyIbTypOJIOTIYHAN MIAXI 10
TIIYMadeHHS MOHSATTS «MOCTIPOHISH il KyTOM JIiHT-
BOKYJBTYPOJIOTii, MOYKHA TIPOCTEKUTH €BOFOIIHHI
KyIbTYpHI 3MiHH, 5Ki, O€33arepedHo, BIUIMHYIN Ha
BUHUKHEHHS TPAHCKYJIBTYPHOTO (PEHOMEHY «IIOCTi-
pouis». [locTipoHis B cydacHil KyJabTypi — I1e CBO-
€pimHMIA croci0 KoMmyHiKarii, mo30aBieHui Oyib-
SKUX 00OMEKEeHb, Y TTPOIeci SKOT0 O0UIBa YIaCHUKA
BUCJIOBJIIOIOTBCS IIUPO Ta 34aTHI 3HAUTH CHUIbHY
MOBY.

BucCHOBKHM Ta mepcneKTHBH IOJAJBIIMX PO3-
POGOK. HiHrBOKynLTyponorquHﬁ MiaXin g0 iHTep-
npeTanii MOCTIpoHii 103BOJIsE MPOCTEKHUTH il BHSB
y KyabTypi 3arasioM i jiteparypi 3o0kpema. OTxke,
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EKCTpamnosIis GeHoOMeHy NOCTiIpOHii Ha Pi3HI BUIN
MHUCTENTBa CBIAYUTH TPO ii TPAHCKYIBTYPHICTb.
MoskeMO KOHCTaTyBaTH, 110 BIUIUB ()eHOMEHY MOCTi-
pOHIii Ha JiTeparypy, aBTOPCHKAN TEKCT 1 MOETUKY €
O3HAKOIO TOSIBM HOBOI JIiTeparypHOi Tedii, 03HAKOIO
SIKOT € TIOCTIpOHIYHA IIUPICTh.

OxpiM TOTO, CIIOCTEPIrarodu MPOTUCTOSHHS MiXK
ITOCTMO/IEPHICTCHKOIO IPOHIEI0 Ta TOCTIPOHIEIO B
ITOCTMO/ICPHICTCHKIM TMOETHIl, MaEMO MOYKIJIMBICTh
MPOCTEXUTH €PEeKTHBHICTH 1 CaMOAOCTaTHICTh
MTOCTIPOHII SK aBTOPCHKOI ipOHIYHOT MaHEpH MHCHMa
Ta peduekcii unTada. Y KOHTEKCTi CydacHOi IMOCT-
MOJICPHICTCHKOI TTOETHKH TIOCTIPOHIA CTa€ He TPo-
CTO IHCTPYMEHTOM OTIOBiJll YM CYTO CTHIIICTHIHUM
IpUHOMOM, BOHAa HaOyBa€ CIOKETOTBOPUYMX BIIACTHU-
BOCTEH, MMOB’sI3y€ aBTOPCHKHUI TEKCT i3 peaibHICTIO,
y sKkiii mepeOyBae umrtad. l[locTipoHiuHmid aBTOp,
BHCJIOBJIIOIOUUCH IIHPO Ta 0e3 oOMekeHb, pealli-
3y€ IO IHTEHIIiI0 4Yepe3 ipOHIYHWH CTHIh THCHhMA.
[lepcnexTBH mNOAANBIIMX AOCHIIKEHb YyOauyaeMo
B YTOYHEHHI O3HAK MOCTIPOHIYHOIO CTHJIIO NMHChMa
Ha MOBHOMY Ta KOMIIO3UIIIHHOMY pIBHSX B OKpe-
MUX JITepaTypHUX TedisX 1 Ha MPUKIIaJi KOHKPETHHX
aBTODIB.
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TIOXO/PKEHHS CTAaHOBJISATh OJJHAKOBY KiIbKIiCTh — 110 3,5% KO)KHA rpyTia.

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

CrarTst mpuCBsiu€Ha BUBYCHHIO CIOPBEEPCHKUX TEPMIHIB Y MOPCBHKiH cdepi
Kpi3b IPU3MY €TUMOJIOTIUHOTO acHeKTY, Ki 00paHo 00’ €KTOM MPECTaBICHOTO
JocnimxeHHs. [IpeameToM AOCTIKEHHS! CIyTyIOTh CTPYKTYpHI OCOONUBOCTI
Ta TIOXO/PKEHHsI TePMiHIB BHUIIE3rajaHoi ramy3si. Bubipka TepMiHIB y KiTbKOCTI
300 oguHUIb, SKI HMIMPOKO BKUBAIOTHCS B CIOPBEEPCHKiM cdepi IisnIbHOCTI,
CTaHOBMTH Marepiaj Hallloi HAyKOBOI PO3BiKK. XapakTep 00’ €KTa Ta penmera
JOCTIDKEHHsI, HOro MeTa 3yMOBIIOIOTh TaKWi BHOIp METOIB TOCIIIKEHHS:
METOJ] CYL1IbHOI BHOIPKH; METOJA CTaTHCTUYHOTO aHalli3y; KOHTEKCTYaJIbHHUM
METOJ; OINMHUCOBHI METON; €JIIEMEHTH iaXpOHIYHOTO Ta CHHXPOHIYHOTO
aHami3y. Jlnga JocATHEHHS MeTH Halloi HAayKOBOi PO3BIAKH HacamIiepen
OyJ10 MpoaHaNi30BaHO ETHMOJIOTiI0 AHIIIMCHKOT MOPCHKOI TEPMIHOJIOTII Ta
BCTAHOBJICHO i1 XapaKTepH1 PUCH: MPUHAJISKHICTh 10 BU3HAYEHOTO MOPCHKOTO
OTOUCHHS / TJIa, BIIMOBIIHICTG BU3HAUCHOMY KOHTEKCTYy a00 cuTyarisM (y
pi3HMX cdepax CHIIKYBaHHs), BAKOPUCTAHHS CYTO MPEICTABHUKAMH CYITHOBUX
abo OeperoBUx MOBHHX CIUJIBHOT, a TaKOX Y CHUTyalisiX CIIKyBaHHS,
OB’ SI3aHHUX 13 PI3HUMHU 00CTaBUHAMU POOOTH B MOP1, Y>)KUBaHHS Ta POpMYyBaHHS
3a BHM3HAQUEHHUX COLUONIHTBICTUYHMX OOCTaBUH. MOpPCHKI TepMiHOIOTIi
NpUTaMaHHI CHUCTEMHICTh, HAasBHICTh JediHilii, BIICYTHICTH eKCHpecii,
CTUJIiCTUYHA HeWTpasbHICTh. CropBeil mependayae KOMIUIEKC MOCIYT Pi3HOI
CHPSIMOBAHOCTI SIKICHOT Ta / @00 KIIBbKICHOI €KCIIePTU3U KOHKPETHUX 00’ €KTIB,
IpeaMeTiB a00 SIBUILL, 1110 HATAIOTHCS HE3aLliKaBICHO0 CTOPOHO0. CTPYKTYpHUL
aHaJli3 CIOPBEEPCHKOI TEpMIiHOJIOTIT TOKa3ye, IO OUIBIIICTh CIOPBEEPCHKUX
TEpMiHIB € JABOKOMIIOHEHTHUMH (52%) Ta TPUKOMIOHEHTHUMHU CKJIaJICHUMH
(16%). [1lomo eTUMOIOTIYHOTO aCMEKTY, TO OLIBLIICTh IEKCHYHUX KOMIIOHEHTIB
MOPCBKHX TEPMiHIB CIOPBEEPCHKOT C(hepH € aHTIIOCAKCOHCHKOTO MOXO/KEHHS Ta
ctaHoBUTh 40 % nocnigxeHoro mMarepiany. KiTbKicTh JEKCHUHUX KOMIOHEHTIB
JATUHCBKOTO Ta CTapo(paHIly3bKOTO TOXOIKEHHSI B aHIIIHCBHKi CTaHOBUTH
28 1 22% BignosigHO. JIeKCHYHI KOMIIOHEHTH TPEILKOTO Ta HiJIEPIaH/IChKOrO
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The article is devoted to the study of marine surveyor terms through the
etymological perspective. The marine surveyor terms have been chosen as the
object of the given investigation. The subject of the study is the structural
features and origin of the terms of the above-mentioned branch. The selection
of terms in the amount of 300 units, which are widely used in surveying,
makes up the material of our research. The character of the object and subject
of the investigation as well as its purpose define the choice of the methods
applied: the sampling method; the statistical analysis method; contextual
method; descriptive method; elements of diachronic and synchronic
analysis. To achieve the purpose of our scientific research, the etymology
of the English marine terminology has been analyzed and its characteristic
features have been established: belonging to a certain marine environment /
background, appropriateness to some certain context or situations (different
spheres of communication), usage only by the representatives of shipboard
or coastal language communities as well as in communicative situations
related to different working conditions at sea, usage and formation under
certain sociolinguistic circumstances. Marine terminology is characterized
by consistency, availability of definition, lack of expressiveness and stylistic
neutrality. The survey provides a complex of different services of qualitative
and/or quantitative examination of particular objects, subjects or phenomena,
and it is performed by the party not concerned. The carried out structural
analysis of surveyor terminology shows that most surveyor terms are
compound and consist of two (52%) and three components (16%). As for the
etymological aspect, the majority of lexical components of marine terms in the
surveying sphere are of Anglo-Saxon origin. They make up 40 % of the material
researched. The number of lexical components of Latin and Old French origin
in English comprises 28 and 22% respectively. Lexical components of Greek
and Dutch origin are of the same amount — 3,5% for each group.

IocTranoBka npodiaemu. [lutanas Tepminosnorii IcTopist  cropBeepchbKoi  IisSUIBHOCTI  Hajiuye
nepeOyBaloTh HUHI B KOJIi HAaKTyalbHIIIMX MUTAaHb  COTHIO POKIB 1 HATEIEp € BasKIMBOIO JJAHKOIO Y chepi
JHrBicTHKH. TepMiHOCHCTEMa MOPCHKOI raily3i HUHI ~ HaJaHHS TPAaHCHIOPTHUX MOCTYT Y MDKHApOIHIH TOp-
nocuth Jociimkena [1-8], omHak HaykoBi mpami  riBmi. Bimgmik icHyBaHHS CIOPBEIO SIK OKPEMOT'O BHILY
mono cdepu CIOPBEEPCHKOI TiSUIBHOCTI B MOPCBKIM  HisSTIBHOCTI y TPAHCIOPTHOMY NpOLEci po3MOYHHA-

CrpaBi Maiike BiJICyTHI.

erbest B 1878 p. y @panuii, konu I'enpi Tonncrak
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yhepuie po3novaB 3A1MCHIOBATH IEPEBIPKY 3€pHA,
o npubyBano g0 nopty Pyan (Opaniis), BUSBIS-
FOYM BTPATH B 00CA31 BAaHTa)Xy BHACIIIOK YCaIKH Ta
KpaJiXoK i gac Tpan3uTty [5]. Lle gae momrtoBx 10
3arpOBa/PKEHHS] KOHTPOJIIO W MEPEeBIpKU MPABHIIb-
HOCTI OTPUMAaHHS BCTAHOBJICHMX HOPM, IpPaBHI,
IHCTPYKIIiH i 9ac 3MiiCHeHHS TEepeBe3CHb OyIlb-
SIKUX BaHTaXiB. I3 mmuHOM vacy cropeeti opopmitto-
€THCS SIK OKPEMHH BUA AISUIBHOCTI, CIPSIMOBAHUHN Ha
3MICHEHHS SKICHOI Ta/a00 KibKiCHOI eKCIepTH3n
KOHKPETHUX OO0 €KTiB, MpeAMETIB a0o0 SBHII, IO
HAJaI0ThCs HE3aLiKaBICHOI CTOPOHOIO, fKa BUMI-
PIO€ KiTBKICTh BAaHTAXY Y MPOIIECi MOPCHKUX TIEpe-
Be3eHb 1 BIJNOBiZae 3a JOKYMEHTapHI omeparii B
MIXHApOJHHUX PO3paxyHKax.

CropBeepcbka JisUTBHICTH 30araTuiia MOPCBHKY
TepMiHOCHCTEMY. BUBUCHHS CIOpPBEEPCHKUX TEpMi-
HIB, 30KpeMa IXHbOI €THMOJIOTii, MPEICTABISIETHCS
aKmyanbHum, aJyke 1a€ 3MOTY OTPUMATH YSIBICHHS
PO KapTHHY CBITY HOCIIB aHTIIACHKOI MOBH, Kja-
cudikyBaru iX, BUSBUTH CTpaTeTii IS aleKBaTHOTO
MepeKiiany AOCTiDKYBAaHUX TEPMIHIB YKpPaiHCHKOIO
MOBOIO, 1110 HUHI € BOKJIMBUM Ul YKpaiHU SIK MOp-
CBKOI J€p>KaBU.

Mera i 3aBnanHs crarri. Mema npencTaBieHOro
JOCHIUKEHHsSI TOJATa€ y BHUBYEHHI CIOPBEEPCHKUX
TEPMiHIB y MOPCHKii chepi Kpi3h MPU3MY €THMOIIO-
IYHOTrO acleKkTy. 3 MOCTaBICHOT METH BHILIMBAIOThH
TaKi 3d60AHHA:

— TMpOaHaNi3yBaTH €THMOJIOTII0 aHTIIIHCHKOI MOP-
CHKOI TEPMIHOJIOTI1;

— OKPECJIMTH XapaKTEepPHI PUCH aHIIIHCHKOI MOp-
CBHKOT TEPMiHOCHCTEMU;

— PO3IVISIHYTH HOHSTTS «CIOPBEEP» Y MOPCBHKIN
raiysi;

— JTOCIIITUTH CTPYKTYPY CIOPBEEPCHKUX TEPMiHIB;

— BH3HAUUTH E€TUMOJIOTIIO CIOPBEEPCHKUX TEPMi-
HIB y MOPCBKiii cepi.

Ipeamer i 00’ekr npociigxenHs. O6’ckmom
MIPEJICTABICHOTO JIOCTIDKEHHS OOpaHO TEepMiHO-
JIOTIYHI OAWHUII c(hepr CIOPBEEPCHKOI MisITBHOCTI
MOpCBHKOi Tajy3i aHmIiichkoi MOBHU. IIpeomemom
BHBYCHHSA CIYTYIOTh CTPYKTYpPHI OCOOIMBOCTI Ta
TTOXO/DKEHHS TEPMiHIB BUIIE3TraaHOl Taly3i.

Mamepian nocmiKeHHs CTAHOBUTH BUOIpKa Tep-
MiHiB y KinbkocTi 300 onuHUIb, SKi ITUPOKO BKUBA-
IOTHCSl B CIOPBEEPCHKIill cepi isTbHOCTI.

Criertuika HayKOBO1 PO3BiIKH, XapakTep 00’ €KTa
Ta TpeaMeTa JOCTIUKEHHS, a TaKoXK IOCTaBIICHI
3aBJaHHS 3yMOBITIOIOTH TaKuil BUOIp Menooie 0ociii-
0JHCeHHA:

— METOJy CYILIBHOT BHOIPKH IS BUOKPEMIICHHS
JICKCUYHMX OOUHMLb ISl IPOBEICHHS €THMOJIOTiy-
HOTO aHai3y;

— METOJy CTaTHCTUYHOTO aHaNi3y I MiaKpi-
IUIEHHS] BUCHOBKIB IPOBEJCHOTO TOCIIIKEHHS KiJlb-
KicHIMU TIoka3HuKaMH (Y %);
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— KOHTEKCTyaJbHOTO METOAY MJIsl BHU3HAYCHHS
JHTBAaJBbHUX OCOOIMBOCTEH aHTIMIHCHKOI MOPCHKOI
TEPMIHOCHUCTEMH, 30KpEMa CIOPBEEPCHKUX TEPMIiHIB;

— OIMHUCOBOTO METONy JJIsi IHBEHTapH3allii TepMmi-
HOJIOTIYHHUX OJUHHIIb;

— ENEMEHTIB JIIaXxpOHIYHOTO aHaji3y IS BCTa-
HOBIIEHHS €TUMOJIOTi1 JIOCIIKYBaHUX TEPMiHIB;

— eNEMEHTIB  CHHXPOHIYHOTO  aHaji3y  JuId
BUBUCHHS BJIACTUBOCTEH (DOpMYBaHHS CIOpBEEp-
CHKHX TEPMIHIB.

Bukaan ocuoBHoro marepiamy. Bigomo, 1o
3HaYHAa YaCTHHA MOPCHKHX TEPMiHIB B aHMIIHCHKIN
MOBI — aHIJIOCAKCOHCHKOTO MOXO/PKECHHS. AHIJIOCAK-
COHCBbKa MOBa, SIKy Ha3UBalOTh TAKOX JaBHbOAHIIIIN-
CBKOI0, 1T0YaJjia pO3BUBATHCS 13 cepennuHu V CT., i
yac 3aXOIUICHHs HIMELBKUMH MieMeHamMu bpuranii.
[lepenyciM 10 TakuX TEpMiHIB BiTHOCATH CJIOBA, IO
MarTh CTOCYHOK IO MOps, OCHAIICHHS KOopaos,
YIPpaBIiHHS CYTHOM 1 HOTO TEXHIYHUX MOMIINBOCTEH.
Hanpuknan, Taki Tepminu:

— board (nomika, GOpT cymHa) — BiJ aHIIIOCAKC.
bord (6opt cynHa);

— helm (xkepMo, pyJTbOBE KOJIECO Cy[HA) — BiJl aHT-
nocakc. helma (pyKosTKa, pyTbOBUH BaXKiJhb);

— hull (xapkac, KOpIyC CyJHa) — BiJ aHTJIOCAKC.
heolstor (MIOKPUTTS);

— load (oA, TApTis BaHTaXy Ha CYIHO) — Bij
aHTyIocakc. hldéed (BanTax);

— speed (MBUIKICTH XOMy Kopalis) — BiJx aHTIIO-
cakc. spéd (KBaluIMBiCTh, TOHKA);

— starboard (mipaBuit OOpT CyaHA) — BiJ aHIIIO-
cakc. steorbord (mrupboprt, OopT cyaHa, OIIKYE 10
SIKOTO CTOITh PyIhOBHN) [8].

I3 VI mo XV cr. aummiickka MOBa ITigaaBaiacs
3HaYHOMY BIUIMBY iHIIMX MOB. Hampuxiazx, meprri
CJIOBa 3 JIATUHCHKOI MOBM 3’siBHunCs y bputanii B
I cT. H. e. B mepiox pUMCHKOTO 3aBOIOBaHHS. BoHH
MO3HAYaIM MPEIMETH Ta MOHSATTS, SKUX paHime y
OpuTTiB HE OyI0.

barato MOpcbKHMX TEpPMiHIB, 10 MAarOTh JIaTWH-
CbKE IIOXO/DKCHHS, NPUMIUIM B aHDIIHCBKY MOBY
yepe3 QpaHIly3pKy MOBY, sika 3 IX mo XIV ct. Oyma
naBHbO(paHIy3pkot0. [loyarkoM Takoro mpouecy
MOCIYTYBJIO 3axOIUICHHS AHIIII HOpMaHaMH B
XI ct. ®paniy3bka MoBa miBHOYI PpaHTiii ctana odi-
IIfHOYO MOBOIO Y KpaiHi. Y 1el mepioj] aHTII0CaKCOH-
CbKa MOBa PO3BHHYJIACSl B CEPEAHBOAHIMINCHKY, Ha
SKy MaJla BeJINKUH BIUIUB (hpaHIly3bKka MOBa. Y MOOYT
YBIHTILTH TaKi MOPCHKi TEPMiHH:

— assault (araka, BUCaJIKa IECaHTy 3 00EM) — Bij
crapodp. assalt, flotsam (BanTax ab0 yIaMKH CyIHa,
IO TUTaBAOTh TICIS KOpaOenmpHOi aBapii) — Bif cTa-
podp. flotson (nmaBatm) — Bim nart. fluctus (XBus,
KOJIUBAHHS );

— navigation (HaBiraiis, CyTHOBOIHHS) — BT .
navigation (TutaBaHHS, KOpaOIEBOMIHHSA) — BiJl JaT.
nauigare (IPUBOANTH B PYX, YIIPABIIATH);
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— navy (BiiCBKOBO-MOPCHKHUH (DII0T) — Bijg cepen-
HBOAHIII. navie — Bij crapodp. navie (OKpemMuii Kopa-
0enb) — Bij Jat. nauia (CymHO);

— vessel (cymHO) — BiJ cepemHBbOAHTNI. vessel —
Bixl ctapodp. vaissel (cynHo, kopabenb) — Bijg Jar.
uascellum (mocynuna).

Uepes naTrHy y CIIOBHUKOBUH CKJIAJ aHTIIHACHKOT
MOBH BBIHIIUIM TaKOX 1 JIEsIKi TPEIbKi MOPCHKI Tep-
MIHH, SIK-OT:

— anchor (SKip) — BiJ cepeHbOAHTIL. anker — Bij
AHTIIOCAKC. ancor — BiJ aT. ancora (SKip) — Bif Tpe.
dykvpa. (kip, OyKB. BATHYTHH TaK);

— chart (MOpchKa KapTa) — Bijg nar. charta — Bin
rpeu. yapty (namip);

— pier (XBWJIEIOM, CTOBIN, MpHYal, MipC) — Bix
CePeIHBOAHTIL. pere — Bix crapodp. piere (KaMiHb) —
BiJI JIaT. pefra (KaMiHb) — BiJl Tpell. Z£Tpa (CKes).

CkaHIMHABCHKI 3all03MYEHHS BYEHI MOSICHIOIOTH
Habiramu BikiHTiB, 10 nodanucs y VIII cr., i mepio-
JIoM Aarcbkoro 3aporoBanHs AHMIT X—XI ct. [lo Takux
3al03MYCHb HAJEXaTb TEPMIHHM, IO CTOCYIOTBHCS
OyznoBu KOpalnisi Ta CyAHOIUIABCTBA Ta IPUPOJHUX
SIBULLL, 13 IKUMHU JIOBOJMJIOCS] CTUKATUCS MOPSIKaM:

— bow (HOCOBa yacTHa KOpabIIsi) — BiJl cepeHbO-
ann1. bough (pyka) — Bin ici. bogr (OykB. «ruiedex»
KopabIs);

— harbour (TraBaHb, yKpUTE MICIIE TSl PO3TalTyBaHHS
BIlCHK) — BiJ] CEpEeIHBOAHIIL. herberwe (TIPUTYIIOK) — BiJl
JTABHBOCKAHI. herbergi (MPUTYIIOK JUTS BICHKA);

— Stern (KOpMU Cy[aHA) — Bif ici. stiorn (pyaboBe
KOJIECO, 3a/HsI YaCTHUHA CYJHA).

I3 XIV-XVI ct. cepenaboBiuHa AHTITIS po3novaa
PO3BUTOK TOproBenbHUX 3B’s13KiB 3 Himepnannamu,
3amponryBaja Ha pPoOOTYy MaHCTpiB, pPEMICHUKIB,
KopabneOyniBHUKIB. ToMy B YXKHTOK YBIMIIUTH 3aI1o-
3WYEHHS 3 TOJUIaHACHKOI MOBH, IIOB’5I3aHi 3 MOpEM 1
CYIHOIUIABCTBOM:

— buoy (Oyi, omaseIs) — Bijg roir. boei (Oyi);

— bowsprit (Oymmpurt, Opyc, SKHI BUCTYTIa€ BIIe-
pen i3 Hoca Kopabis) — Big roit. boegspriet (Oymmpur);

— cruise (IU1aBaTy 32 BU3HAYCHUM MapLIPYTOM) —
BiJI TON. kruisen (KpelcupyBaTHUME);

— deck (nmamy0a (kopabist), mocagoYHAN MaljaH-
YHK) — Bif TON. dek (TIOKPUTTS);

— dock (nox, GaceliH I CTOSHKU CYHiB) — Bij
rou. dokke (noxk, Oyxra).

Jlo 3an03u4eHnX MOPCHKUX TEPMiHIB YHAJIECKHIO-
IOTh 1 CJIOBa ICITAHCHKOTO TIOXOKEHHS, SKI MoYalin
3’ABISTHCS B aHDTIHCHKIHM MOBI i3 X VI ct. Bigkpurts
AMepuKH, MOPCBHKOTO HUIAXY 10 IHAil, ekoHOMiuHe
W momiti4He cruiBpoOiTHUIITBO AHMIIT 3 IcmaHieto,
a TAKOXX BiffHAa MK MMM KpaiHamH, 110 Iovyayiacs B
1585 p., crany MpUYHUHOIO MOSIBH HU3KH TAKHUX CIIIB B
AHTITIACHKIA MOBI:

— armada (apmaja, BiiicbKOBHH (PIOT) — Bif icCIL.
armada (3abe3nedeHuii 030poeHHAM (IIOT) — Bif JaT.
armare (030pOIOBaTHCS);
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— cargo (BaHTaX KOpabms) — Bij icm. carga (BaH-
TaXx) — BIJI JIaT. carricare (HaBaHTAXKyBaTH),

— embargo (em0apro, HakKIAJEHHS apelTy Ha
BaHTaX) — BiJ icll. embargar (3aTpuMyBaTH).

Oco0OnuBy TpyITy 3al03U49eHb i3 PI3HUX MOB CTa-
HOBIISITH TEPMIiHH, SKi 03HAYAIOTh MOPCHKi mpodecii
Ta nocaau. Jlo HUX HajexXarsb:

— boatswain (0ouMaH) — BiX aHDIOCakc. bdt
(doBeH) 1 swan (I0OHAK);

— captain (KariTaH, KOMaHIUP BIICBKOBOTO KOpa-
Onst) — BiJ CepenHBbOAHII. capitain (KamiTaH) — BiX
crapodp. capitain — Bix nart. capitaneus (BaTaXoK
COJIIIATIB);

— commodore (kOMaHIyBaud 3’€IHAHHIM KOpa-
0miB) — Bif rO1. kommandeur (koMmaHaHD);

— cook (KoK, Kyxap) — BiJl aHIJIOCaKC. coc (KyXap) —
BiJl JIaT. coquus (Kyxap);

— mate (MOMIYHUK KaIliTaHa, IITYpPMaH) — BiJ] TOJ.
maat (KOMITAaHBHOH );

— pilot (mouMaH, TOCBiIYEHUN TPOBIAHUK) — Bij
¢p. pilote (mouman) — Bix crapodp. piloter (BuMipro-
BaTH IIMOWHY) — Bij TouL. peilloot (py4nuii ot (mipu-
JaJ1 U BUMIPIOBaHHS TITUOWH 3 O0PTY Cy/lHA));

— skipper (WKinep, KamiTaH TOPrOBOTO CyIHA) —
BiJl TOJ. schipper (WIKimep, TOCBITYEHUI MOPSIK);

— stevedore (TMOPTOBUI BaHTAXKHUK, CTUBIIOP) —
BiJl icH. estivador (TOH, XTO yITaKOBY€E IIEPCTh, YKIIa-
JIa€ BaHTaX) — BiJT iCIL. estivar (yIIaKOBYBaTH MIEPCTh,
YKJIaJIaTH BaHTaX) — BiJl JIaT. stipare (HamapoByBaTH,
CIIPECOBYBATH).

Y mpomeci pO3BUTKY MOPCBHKOi TepMiHOJOTIT
3MIHIOBaBCS SIKICHUH 1 KUTbKICHUN CKIIaJl MOPCHKHX
TEPMiHIB-CJIOBOCIIONYYEHb, SIKI yTBOPIOBAJINCS BHAC-
JIIOK TIO€THAHHS KUTBKOX CJiB B offHe I1iste. Taxi Tep-
MIHH BUPXXAIOTh TEPMIHOJOTIUYHE TOHATTS, MaloTh
BiacHy nediHimito, 1mo30aBiIeHI eMOIiHHO-eKCITpe-
CUBHOI KOHOTAL[i Ta 3/1aTHI 3 HAWOUIBIIOK ITOBHO-
TOFO BiZIOOpa3uTH HEOOXiqHI BiAMITHI PUCH TIOHATTS,
sike HazuBaeThes [2]. Jlo cKilagHux CliB, y SKHX 00U-
JIBl OCHOBM MalOTh AHIVIOCAKCOHCHKE IMOXOMKEHHS,
MO>KHA BITHECTH TaKI:

— drawbridge (po3BigHWIA MiCT, TiIHOMHUIA
MICT) — CKJIAJIA€ThCA 3 aHTI. draw (TiepecyBarH, TsT-
HyTH) (B aHTIIOCAKC. dragan (TATHYTH, POTSTATH))
1 aHmI. bridge (MicT, mepeMUdKa) — BiJl aHTJIIOCAKC.
brycg (omopa, Micr);

— lifeboat (psiTyBanbHA UTIONKA) — CKIAIAETHCS 3
aHmI. [ife (xuTTA) (Big aHIIOCaKC. [if (KUTTS)) 1 aHIIL.
boat (40BeH, IITIONKA) — B aHIIIOCAKC. bat (10BEH);

— sandbank (mimana MinMHA, MITHHA) — CKJIaJa-
€ThCS 3 aHMI. sand (McOK, MiTMHA) (BiJl aHITIOCAKC.
sand (1icox)) i aHnL. bank (Bain, Hacum, Oeper) — Bix
aHmocakc. hanc (Hacum, marop0);

— warship (BificbKOBUI KopaOenb, 0OMOBHI Kopa-
0ellb OCHOBHOTO KJIaCy) — CKJIQJA€ThCS 3 aHIL. war
(BiliHa, OOHOBI 1ii) (Bix aHIITOCAKC. werre (BiliHA)) 1 aHTII.
ship (kopabetb, Cy/THO) — Bifl aHITIOCAKC. Scip (Kopaderb);
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— waterway (CyTHOIUTaBHHU TLIsX, (dapsarep) —
CKJIQJIA€ThCS 3 aHTI. water (BOJa, BOTHUHA TPOCTIp)
(Bim aHmocakc. waeter (Boma)) 1 aHmI. way (Mapii-
PYT, Kypc) — Bij aHTIIOCaKC. weg (TIIIsX).

Jlo Takux CKIamHHUX CJiB, y SKHX OJHA i3 IBOX
OCHOB MAa€ aHIJIOCAKCOHCBHKE IMOXOIKEHHs, a JApyra
MTOXO/IUTH 3 1HIIUX MOB, BIIHOCSTh TaKi TEPMiHH:

— bulkhead (nepeOupaHHS Ha CyAHi) — CKIJIaja-
€Tbes 3 aH. bulk (xoprryc) (Bin ici. balkr (posmainosa
reperopozka)) i anri. head (BepxHiit Opyc, mepekia-
JIMHA) — BiJl aHIII0CcaKc. heafod (TonoBa, TONOBHUN);

— flagstaff (dbmarmrox) — CKIama€ThCs 3 aHIIL
flag (nipamop, crsr) (Bix ici. flogra (Tpemner, XBUIIO-
BaHHS)) 1 aHDIL. Staff (IIpeBKo, JKe31) — Bijl aHIJIOCAKC.
Staef (cToBm, cTiliKa);

— forecast (porHo3 (MOTOAM)) — CKIAMAETHCS 3
aHrI. fore (mepexHiii) (Bix aHIIoCcake. fore (mepen)) i
aHTII. cast (KUJIAHHS, OITYCKaHHS y BOAY (JioTa, 6apo-
MeTpa)) — Bif ici. kasta (kunarn).

I3 yacom, mix BIJIMBOM pi3HWX 1HO3EMHHX MOB
1 BIANOBIZHOrO 30arayeHHs CJIOBHMKA, aHIVIIHChKA
MOpCbKa TEPMIHOCHCTEMa Y TIIPOLECi PO3BUTKY
HaOyJsa TaKuX XapakTepHHX puc [4, c. 93], sk:

1) BiAIIOBiAHICTh BHU3HAYEHOMY MOPCBHKOMY OTO-
YeHHIO a00 Ty (MTPEeIMETHO-TeMaTHYHUX TPYII);

2) BiATIOBIHICTD KOHTEKCTY a00 cUTyarlism (y piz-
HUX c(epax CHiIKyBaHHS:);

3) BUKOPUCTaHHSI CYTO IPEACTAaBHUKAMU CYIHO-
BHX 200 OeperoBMX MOBHUX CIIJIEHOT;

4) BUKOPHCTAaHHS B CHTYallisX CITIJIKYBaHHS,
TTOB’sI3aHKX 13 PI3HUMHU 00CTaBHHAMU pOOOTH B MODI,
KOJIM Ha YCHIIIHICTh KOMYHIKallii BIUTMBAIOTh Pi3HI
YUHHHUKH (y TpoIeci OTpuMaHHs abo BiJpaBIeHHS
pamioTeneOHHUX MOBiAOMIIEHB, B3aEMO/IIi B PYIIHO-
Biif pyO11i TOIIO);

5)yxkuBaHHS Ta (QOpPMYBaHHS 3a BU3HAYCHUX
COIIIOJIIHTBICTHYHUX 00CTaBUH (crierudiyHa B3a€Mo-
ISt MDXK CIlyXadeM i MOBIEM i Jac 3a0e3redeHHs
pamioTeneOHHUX TIEPETOBOPIB, SIKi YaCTO 3IiHCHIO-
IOTHCS B YMOBAX CTpecy ad0 HaBiTh TMaHIKH).

OTxe, MOXKHA 3a3HAUYUTH, 110 MOPCHKA TEPMIiHO-
JIoTisi Mae Halip 3arallbHUX BIIACTUBOCTEH, SIKi HE
3alekarhb BiJl OyIb-sKOi MOBH, SIKi XapaKTepU3yIOTh
uei posaisn MmoBu 3arajgoM. OCHOGHUMU XapaKmepuc-
MuKamy € maki, K _CUCMeMHICmb, HasaeHicmb dei-
HIYii, 8I0CYmMHicMb eKcnpecii, cmunicmuyHa Heui-
mpanericms [9, c. 137]. TeopeTudHe MOCHTIKEHHS
MOPCBKOI TEPMIHOCHUCTEMH Ha/a€ MOXIIUBICTH OXa-
paxKTepu3yBaTH aHMIIMCbKY MOBY MOPCBHKOI CHpaBH
SIK CKJIAIHY CHCTEMY, L0 PO3BUBAETHCS, MAE CTPYK-
TYPH Ta MiACTPYKTYpH.

CropBeepchbKi TepMiHH MOPCBHKOL rany3i SIBITSI-
I0Th CO00I0 He3aM1HHy cq)epy nociyr y M1>1<Hapoz[—
Hill IpaKTULi, 0cOONMBO B MI>KHAPOAHIN TOPIiBii, y
rajgy3six MarepiaJlbHOro BHPOOHMUTBA (TPaHCIIOPT
3arajgoM, MOPCHKHI TPaHCIIOPT, 30kpema). CropBeit
(Bix aHIII. survey) nependadae KOMITJIEKC MOCIYT Pi3-

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

HOI CIIPSIMOBAHOCTI SIKiCHOT Ta / 00 KUIBbKICHOI eKc-
MIEPTU3U KOHKPETHUX 00’ €KTIB, TPEIMETIB 200 SBUIIL,
110 HAJIAI0ThCSI He3aIliKaBIeHOI0 CTOPOHOIO |5, ¢. 33].

[losiBy sBHILA «CIOpBEH» MOMUJIKOBO IIOB’SI3Y-
I0Th CYTO 3 HMOLIMPEHHSM CTPaxyBaHHsS HEepeBE3CHb
BaHTa)XXiB MOpPEeM 1 OOMEXYIOTh MisUTbHICTh CIOPBE-
€piB JIMIIE OTNIAIOM TOBapiB Ta / abo MaiiHa, sKe
NpUHAMAaEThCS HAa CTpaxyBaHHsS, a00 PO3CIiTyBaHHIM
HACTaHHA aBapiiiHoro BumaAky. Hacmpasadi sk HE0O-
XIHICTh y TpPEeTil, He3aJIeXkKHIN CTOPOHI — crocTepi-
radgi, sika MoIJla BU3HA4YaTH SIKICTb a00 BHMipIOBaTH
KIJIBKICTh BAHTAXY Y IIPOLIECI MOPCHKHX IIE€PEBE3EHb,
1ocTana 3 NOMUPEHHIM JOKYMEHTapHUX Omepauii y
MIKHAPOXHUX PO3PaXyHKaX.

CrpykrypHuii aHalli3 moKasye, MO CIOpBEEPChKa
TEPMiHOJIOTist MOPCKOI raiy3i yTBOPEHa 3 TAKUX Tep-
MIHOJIOTIYHUX OJUHHULb, SIK:

— MPOCTIi HETOXiHI TePMiHU, TOOTO TEPMiHH, SKi
Ha CHHXPOHHOMY 3pi3i He MalOTh MOTHBAIlIIHHUX CIIiB
(inspection, survey, analyszs lot, nomination);

— IPOCTI MOXiAHI TEPMiHH, y SIKUX MOXKHA BUI-
JUTH MOTHBALifHI OCHOBU Ta CIOBOTBOpYI agikcH
(inspector, surveyor, trader, wezghmg sampling);

— CKJIaJHI TepMiHH, TOOTO TaKi, y SIKUX MOXKHA
BUJIUIATH JIBI OCHOBH (superintendent, supervisor);

— CKJIaJIeHI TepMiHH: JIBOKOMIIOHEHTHi Tep-
MiHU-cJ0BOCTONyUeHHs1 (draft survey, sounding
survey, mine survey, tally count, cleaning regime,
visual inspection, loading supervision, on-hire sur-
vey, off-hire survey, pre-shipment inspection, safety
inspection, hospital clean, grain clean, normal clean,
shovel clean, load on top, composite sample, incre-
ment sample, contractual sample, analysis sample,
shoretank sample, shoreline sample, bottom sample,
hand-scoop, cargo disinfestation), TPUKOMIIOHEHTHi
Tepminm (bulk aggregate sample, first-drop sample,
first-foot sample, cone sampling cup, single tube trier,
stream sampling cup, multiple-siot divider, certificate
of conformance) Ta YOTHPUKOMIOHEHTHi (simple
weighted sample can);

— tepminu-abpesiatypu (P&I — protection and
indemnity club, LCI — loading compartment inspec-
tion, BOS — bunker Survey) [10, c. 56].

3a HAUMH  CHOCTEPEeKEHHSIMH, OUIBIIICTH
CIOPBEEPCHKUX TEPMIiHIB € JIBOKOMIOHEHTHHUMH
CKJIQJICHUMHU Ta CTAHOBIATH 52% IIOCIHIKYBaHOTO
Marepiany. Jlpyre micie 3a YMCeTbHICTIO MOCiTal0Th
TPUKOMIIOHEHTHI ckjiafeHi TepMinu — 16%. Ipocti
HETOX1/IHI Ta MOXiJAHI TepMiHU CTaHOBIATH 1Mo 10%
koxHi. Tepminu-aOpesiatypu 3adikcoBaHo y 6%.
Crutagai TepMiHM MaroTh Mictie B 4% mociimKyBa-
HUX JIEKCHYHUX OOMHMLL. HaliMeH1e yoTupukomIo-
HEHTHHUX CKJIaICHUX TEPMiHiB, 5IKi B)KUBAIOTHCS Y 2%
BUIAIKIB.

OTxe, OUTBIIICTh CIOPBEEPCHKHUX TEPMIiHIB MOp-
CBKOT I'ajly3i CTaHOBJISITH TEPMiHH-CIIOBOCIIOIYYECHHS,
CKJIQJICHI i3 3aralbHOHAYKOBUX TEPMIHIB i MIXKraiy-
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3€BUX TEPMiHIB, YTBOPIOIOYH BY3bKOTAIy3eBi Tep-
MiHHU, IpUTaMaHHI JIUIIEe CIOPBEEPCHKIH MisITBHOCTI.
KoxxeH Takuii TepMiH-CIOBOCIIONYYECHHS CIIMPAETHCS
Ha BJIACHY CTIiHKy, X0o4a 1 CTaHAApPTHY CTPYKTYpY
[11, c. 48].

Jisi IpoBeACHHS! €TUMOJIOTIYHOTO JOCHIIKESHHS
0araTOKOMIIOHEHTHUX CKJIQJIHUX MOPCBKHX TepMi-
HIB-CJIOBOCTIONTYYE€Hb CIOPBEEPCHKOT Taiy3i HeoO-
XiJHO 3OIMCHUTH aHaji3 JEKCUYHUX KOMIIOHCHTIB
TEPMiHIB-CIIOBOCIIONYYEHb, IO JO3BOJMUTH 3 SICY-
BaTH iX MOXO/DKEHHA. Pe3ynpratu JOCTiUKEHHS [UIs
KOKHOTO KOMIIOHEHTa TEPMiHiB-CIOBOCIIOIyUEHb 3
0o0paHoOTO JJIsi TIPOBECHHS aHaNi3y Marepiamy s
3pydYHOCTi mofiaHi B Tabmumi 1 HIKYe, BiAMOBITHO
710 SIKOi HaWOUIBII YMCIEHHUMH € KOMIIOHEHTH aHT-
nmocakcoHchkoro (40%), matuachkoro (28%) Ta cra-
podpaniysbkoro (22%) mnoxomkeHHs. Jlexkcuuni
KOMIIOHEHTH, 1110 MalOTh I'peLbKe, HiAepIaHCbKe UM
MOPTYTaJIbChbKe KOPIHHS, € HAaWMEHII YHCICHHUMH
(3-3,5%)).

BucHoOBKH Ta nepcneKTHBM MOJAJBIINX PO3-
poGok. JlocmimkeHHSI CIOPBEEPCHKHUX TEPMIHIB Y
MOpCBEKi cdepi Kpizb MpHU3MY ETHMOJIOTIYHOTO
ACTEeKTy JIO3BOJISIE IINTH BUCHOBKY, IO OiIBIIICTH
JICKCUYHMUX KOMIIOHEHTIB MOPCBKUX TEPMiHIB CIOpBe-
€pchKoi  cepr aHIIOCAKCOHCHKOTO ITOXOKEHHS
ta craHoBuTh 40% BuUBUeHOTO Matepiany. Kinb-
KICTh JICKCHYHMX KOMIIOHEHTIB JIATUHCHKOI'O Ta CTa-
POdpaHITy3pKOTO TIOXOKEHHS B aHTIHCHKIH — 28 1
22% BiamoBigHO. JIeKCHYHI KOMITOHEHTH TPEIbKOTO
Ta HiIEPIaHACHKOTO MOXOMXKEHHS, IO TAKOK Oyiau
3aikcoBaHi TiJ Yac TPOBENEHHS HAIIOTO JOCIHi-
JOKEHHSI, CTAHOBIISITh OJTHAKOBY KIJIBKICTBh — 10 3,5%
KOKHa Tpyna. Tpoxu MeHIe OKpeMO BUIUICHHX JICK-
CHUYHUX KOMITOHEHTIB TIOXO/PKEHHS 3 XiHJI, 10 TIPH-
WM B aHIVIIHCBKY MOBY 4epe3 HOpTYyranbehbKy (3%).

Ilepcnexkmugy HAIIOTO NOCHIKEHHS BOAUaeMo y
BHUBUCHHI OCOOJIMBOCTEH IEpeKyagy CIOPBEEPCHKUX
TEpMiHIB MOPCHKO] r'ally3i, 30KpeMa HepeKIagalbKuxX
TpaHcopMallidi JuIs X aJeKBaTHOTO BiJATBOPEHHS
JIHTBAJIbHUMH 3ac00aM1 YKpPaiHCHKOi MOBH.
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3HAKOBA MPUPOJIA IU®POBOi META®OPH B COLIAJBHIN PEKJIAMI

JInca H. C.

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,
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CraTTs mpuUCBsiYCHA JOCIIKCHHIO 3HAKOBOT MPUPOIH ITUPPOBUX MeTadop Y
KOHTEKCTI aHTJIOMOBHOI COITIaJIbHOT PEKJIaMH 3 METOK BHU3HAUCHHS TXHBOTO
BIUTMBY Ha e(eKTUBHICTh KoMyHikalii. CTBEpIKYEThCS, MO IHPpoBa
peaNbHICTh 3MIHIOE CIOCIO, SKMM MH CIPHUHAMAEMO CBIT 1 B3a€EMOJIEMO
3 HHM. AKTYaJBHICTh CTaTTi 3yMOBJICHAa IHTEPECOM JOCTIJIHUKIB JI0:
a) MATaHb MUQPOBHUX Mefia Ta IXHBOTO BIUTMBY Ha KOMYHIKAIIIHHI MPOIECH,
0) poni mudpoBux Metadop y KOHTEKcTi nmuppoBoi peandbHOCTi. HoBH3HA
JIOCITIJPKEHHSI 3yMOBJICHA 0COOJIMBOIO YBAroro 0 GyHKIIOHYBaHHS MU(PPOBUX
MeTadop y KOHTEKCTI MUPPOBOI peallbHOCTI, 30KpeMa y chepi aHIIOMOBHOT
COIIaTbHOT PEKIIaMH.

VY crarti po3nisimaeTbes npupona muppoBux metadop i 0OrpyHTOBYETHCS
iXHe 3HAueHHs JUISA MIJBHINCHHA S(EKTHUBHOCTI pEKJIaMH. 3ampOIIOHOBaHO
CEeMIOTHYHHUH MIIX1T 0 BUBYCHHS TUPPOBOT MeTadOpH, a TAKOXK CEMIOTUIHE
BH3HAYCHHS NU(POBOT MeTaPOPH 3 MONISATY 11 3HAKOBOT IPHPOIH Ta 3 OMIOPOIO
Ha ceMioTn4Hy JokTpuHy Yapnbsa [lipca. TBepIkeHHs, MO0 BUKOPUCTAHHS
Metadopu 3abe3redye IHTEpIpeTallifo HOBOTO Yepe3 BiJOME 3aBISKH
MOMIOHOCTI, CIIyIIHE TakoX s nuppoBoi MeTadopw, sika mependadae
BHKOPUCTAHHS 3aco0iB TpeACTaBICHHS 00’€KTiB IU(GPOBOI pealbHOCTI
JUISL omMCy O0’€KTiB (i3MYHOI peanbHOCTI, 100 3a0e3neduTH e(heKTHBHY
IHTEpITPETAIlil0 OCTaHHIX HA OCHOBI MOTIOHOCTI X 00’ €KTIB.

Oco0nmuBy yBary 3BEpPHEHO Ha JKaHp coImianbHOi pekiaamu. OcTaHHS
PO3TISIAETHCS K MYJABTUMOJAIBHIN TEKCT 1 KOMIUICKCHUH 3HAK y MPOCTOPi
KyJbTypH. 3a3HA4Ya€eThCs, MO BiJAOIp 1 MOEJHAHHS PI3HUX THIIB 3HAKIB y
COIIaNbHIM peKJaMi € IIJICCIPSIMOBAHUMHU 1 MAarOTh Ha METI 3a0e3MCUUTH
BH3HAYCHI IHTEHINT. Y CTaTTi MpoaHali30BaHO MPUKJIIAJ] COMIaIbHOI PEKJIaMH,
CTIpSIMOBaHOI Ha 30epe)KeHHS AWKOI MPUPOAM, 1 BKAa3aHO Ha MOETHAHHS Ta
B3a€MHE [IOTTOBHEHHS 3HAKIB, SIKI HANEXKATh IO PI3HUX 3HAKOBHUX CHCTEM,
O UIFOCTPYE BaXIMBICTh PETEIHHOTO IUIAHYBaHHS Ta 30a7aHCOBAHOTO
BHKOPHCTAHHS BepOAIBbHUX 1 HeBepOATLHUX CIIEMEHTIB Y COIIaNIbHIN peKiami
3 METOIO JIOCATHEHHS MAKCUMAIIFHOTO BIUTUBY Ha aBAUTOPif0. CTBEPIKYETHCS,
mo 1nuppoBi Metadopud BUKOPHCTOBYIOTH YHIKaIbHI (PYHKI[IOHATBHI
MOJKJTHBOCTI ITU(PPOBUX TEXHOJOTIH JIJIs TIepeiadi pi3HUX acleKTiB pealbHOCTI
Ta MiIBUIIYIOTh iHOOPMATUBHICTE COIIANLHOT PEKIIAMH, TTOCHITIOIOTH ii BIUTHB
Ha I[JTbOBY aBIUTOPIFO.
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The article deals with the iconic nature of digital metaphors in the context of
anglophone public service advertisements (PSAs) and aims at the analysis of
their impact on the effectiveness of social communication. It is claimed that
digital reality is changing the way we perceive and interact with the world.
The topicality of the article is determined by the interest of researchers in:
a) the issues of digital media and its influence on communication processes,
and b) the role of digital metaphors in the context of digital reality. The
novelty of research is provided by special attention to the functioning of digital
metaphors in anglophone PSAs.

The paper discusses the nature of digital metaphors and substantiates their
importance for increasing the effectiveness of advertising. A semiotic approach
to studying the digital metaphor is proposed, and a semiotic definition of
digital metaphor from the point of view of its iconic nature and based on the
semiotic doctrine of Charles Peirce is suggested. The statement that the use
of metaphor provides an interpretation of the new through the known due to
similarity is also true for digital metaphor, which involves the use of means of
representing objects of digital reality to describe objects of physical reality in
order to provide an effective interpretation of the latter based on the similarity
of these objects.

Particular attention is paid to the genre of PSA. The latter is considered to be
a multimodal text and a complex symbol in the cultural space. It is claimed
that the selection and combination of various types of signs in public service
advertising is purposeful and aims to provide certain intentions. The example
of public service advertising aimed at preserving wildlife is analyzed in the
article. It is pointed to the combination and complementarity of various signs
belonging to different sign systems, illustrating the importance of careful
planning and balanced use of verbal and non-verbal elements in PSAs to
achieve maximum impact on the recipients. It is claimed that digital metaphors
use the unique functionality of digital technologies to convey various aspects
of reality and increase the informativeness of public service advertising and its
influence on the target audience.

Individuals and groups use language
to achieve a variety of social purposes.
Norman Fairclough

IMocTanoBka nmpo6jeMu. Y cydacHOMY COIiyMi
dpoBa peanbHICTh OXOIUTIOE ITUPOKUH CIIEKTP TeX-
HOJIOTiH Ta iIHHOBAIIIH, SIKi € HE JINIIE IHCTPYMEHTaMH,
a ¥ HeBil’€MHIMH CKJIQJIHUKAMH HAIIOTO OBCSIK/ICH-
HOTO JKUTTS Ta BIUIMBAIOTh HA T€, K MU CIIpHiMa-
€MO CBIT, B3aEMOJIIEMO 3 HUM, OPIEHTYEMOCS Ta CIIiI-
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Kyemocss B HhoMy. [lomymsipHicte nudpoBux Memia
Ta IXHIA BIUIMB Ha CIIOCOOM KOMYHIKaIlii poOssTh
JOCITIPKEHHST TUGPOBUX MeTadop B aHIIIOMOBHIN
comianpHi pexnami (nani — ConP) akTyaabHUM IS
BHUBYEHHS iXHBOI poii y (popMyBaHHI Ta pO3MOBCIO-
JOKEHHI COIiallbHUX TMOBigoMiIeHb. OKpiM TOTO, Y
cydacHy nu(poOBYy €moxXy 3i 3pOCTaHHSIM KiJTbKOCTI
U poBrUX TUIATGOPM, COIIATHPHUX MEPEk, IHIINX
OHJIAH-CEePEIOBHII] CTBOPIOIOTHCS HOBI MOMKIIMBOCTI
quist Bukopuctanas ConP, sika BUIO3MIHIOETBCS 3aB-
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JSIKM BCE AKTHBHILIOMY BHMKOPHCTaHHIO LM(POBUX
MeTtadop, MO MPEACTaBIIeHI PI3HUMH THIIAMH 3Ha-
KiB, a TAKOXX BiJIIrpatOTh 3HAYHY POIb ¥ (hOpMyBaHHI
HOBOI ITU(PPOBOI PEATTLHOCTI.

Yci HayKoBi pO3BiZIKH, TOTWYHI IO MMTAaHHS METa-
(hopu Ta mporeciB meradopurzaiii, BU3HAIOTh iXHIO
BOXUIMBICTh Y KOMYHIKAIii, OJHAK 3aJIAIIAE€THCS
MIOMITHA NPOTajvHA B JOCIIDKEHHSX, IO NPHUCBS-
4yeHi BukopucTanaio Meradop y ComP 3aramom i B
aHIJIOMOBHIN pekiaMi 30kpema. Hampuknan, numre
PO3MOYMHAETbCS  BHBUEHHS 1MppoBux meradop
U BimoOpaskeHHS THQPOBOi peanbHOCT. Y Hay-
KOBHX JIOCIIJKEHHSX 3a3BHYail 3HAXOIUMO IINPOKE
TIyMa4eHHs MeTtadopuyHOi KomyHikamii [1-3;
4, c.225-228], ane HuHI OpaKye rIIHOOKOTO BUBYCHHS
TOrO, SIK MeTa(opu MPaLO0Th B YHIKAJIbHOMY KOH-
TEKCTI MUQPOBOI pearlbHOCTi, 30KpemMa i y cdepi
COLIJIbHOI PEKJIaMHU.

YKkpaiHChKi HAYKOBII JOCIIDKYBaJIX Pi3HI Mapa-
METPU PEKIIAMHOIO TEKCTy [5], HOro CTPYKTypy ¥y
MparMalliHrBICTHYHOMY acmekTi [6], cyrecriro Ta
MaHIMyJAIio B pekiami [7], XapaKTepuUCTHKH yKpa-
THCBKOIO PEKJIAaMHOTI'0O TEKCTY [8], cioran y CTPYKTYpi
PEKIIaMHOTO TEKCTY [9], cTpykTypHi Ta JmiHTBOMpAr-
MaTH4YHI 0COONMBOCTI pexiaMHOro 3Haka [10], ren-
nepHi acnektd pekimamu [11; 12] Tomo. CtocoBHO
nociikenHst CouP, BapTo HasBartu jmile Hampa-
mroBanHsT Oxcanm byraiioBoi, ska B aucepTamiiHii
mpaui «ComiasibHa pekjaMa: JIeKCHKa, paMarhka,
cTaitictukay [13] moxmamHO po3misiiae JeKCHKO-Ce-
MaHTH4YHI, MOP(OJOTIYHI Ta CTHIICTUYHI 0COOIH-
BocTi TekcTiB ykpaiHchkoi ConP. OmHak HUHI B
VYkpaini Hemae nocmimkeHb aHriomoBHoi CornP Ta
JOCITIPKEHb, OPIEHTOBAHUX HAa BUBYEHHS CEMiOTHY-
HOI IPUPOIU PEKIAMHHUX TEKCTIB.

Mera i 3aBaanug crarri. Mera QOCHIIKCHHS —
MpoaHaii3yBaTh Mpupoay nudpoBux meradop i oco-
OnmMBOCTI iXHBOI iHTepIpeTallii B aHTToMOBHil CorniP,
OOTpyHTYBaTH iXHIO BaroMicTh /ISl ITiJBUIICHHS
edexkTUBHOCTI T1i€l pexiamu. BimmoBimHo A0 MeTn
BH3HAYEHO TaKi 3aBHaHHA: 1) oOTpyHTYBaTH AOIiTb-
HICTh CEeMIOTHYHOTO miaxomy mo BuBueHHs CorP;
2) oxapaKkTepu3yBaTH 3HAKOBY INpHUpOAy LHM(poBHX
MeTaQ)op; 3) mokazatu 3B’s30K nu(poBux MeTadop
3 IHIIMMM TUIAMU 3HAKIiB y CouP Ta poms 1mporo
3B’SI3KY JUIsI 320€3MEeUEHHS TIEBOCTI peKJIaMH.

006’ekTOM T0CTITZKEHHA CIyrye IQpoBa MeTa-
(hopa B Texcrax anrmomoBHOi ConP. Ilpeamer goci-
JKeHHS1 — 3HaKoBa npupona mudposux meradop i
0COONMBOCTI X iHTEpIpeTalii B aHTJIOMOBHIH COIIi-
ANBHINA peKIami.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
Huni mudpoBa peanbHICTh, MO BHHUKIA 3aBISKH
TEXHOIIOTIYHOMY TIPOTpecy, MPOHUKIIA B Pi3HI cepn
JIIOJCHKOTO ICHYBaHHS i YMHWTH BIUIUB Ha CIOCOOH
TBOPEHHS ¥ IHTEepIIpeTaIii pi3HUX TeKCTiB, 110 3a0e3-
MeYyI0Th KOMYHIKaIlifo B colliyMi. BoHa mocrae sk
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OararorpaHHe SIBUILE, 1110 OXOIIIIOE MOEAHAHHS LU-
POBHX TEXHOJIOTiH, BIpTyaJ hbHHUX CEPEIOBHII 1 JIFOI-
CHKOTO JIOCBIJTy, PO3MHUBAIOYN MEXi MK (i3WIHHUM 1
BipTyaJIbHUM CBITOM. Y HaIlIOMYy pO3yMiHHI, 4ughposa
peanvHicmb — ye MYIbmMUMOOAIbHE Ccepedosulye,
YmeopeHe CYKYNHICIIO 3HAKIG PI3HUX MUNie, 00 exmu
AKUX HATEeHCAmb 00 GIPMYAnbHOL YU 3MIUAHOL (izuu-
HO-gipmyanvHoi peanvhocmi. BipTyanbHa peab-
HICTb — 1€ CEPEelOBHILE, CTBOPEHE KOMII IOTEPOM, a
3MimaHa (pi3UIHO-BipTyaTbHa PEATBHICTH IOETHYE
nudpoBuit 1 diswunniit ceitu [14]. YV BipTyanbHil
pEeaNbHOCTI KOPHUCTYBadi OMHUHSIOTHCS B IH(PPOBUX
poCTOpax, SIKi BUXOAATh JAJIEKO 32 MEXi MpOoCToi
po3Barn ab0 TEXHOJOTIYHUX HOBHHOK. TexHoImorii
JTO3BOJISTIOTH B3a€MOJISITH 3 BipTyalbHOIO MHU(POBOIO
peanbHICTIO uepes 3aHypeHHsI B 00paHe cepeloBHIIE,
HATPUKIIa/, TPOBEIACHHS BIpTyaJdbHHX TYpPIB 1 €Kc-
Kypciid. 3mimaHa (i3n4HO-BipTyajbHa peaNbHICTh
Jla€ MOKJIMBICTH MO€HYBaTH IU(POBY iH(OpMAIito
Ta (PI3UYHMN CBIT 1 MOJENIOBATH KOHKPETHY CHUTYya-
ito abo mocsia. Hampukian, HaM Bcim 1o0pe BiqoMa
NPUYHHA, YOMY JIFOIH HE 3aBXKIU XOUYTh OPEHyBaTH
KOMEpLiiiHy HEepyXOMiCThb OHJIAMH: aJKe CKIIAJHO
VSIBUTH, 91 TIPUMIIICHHS BiAMOBiTaTHME KOMEPITiii-
HoMy 3anymy. OnHak Ternep, 3 BUKOPUCTaHHAM 3Mi-
manoi (hi3MIHO-BIPTyallbHOI pEaTbHOCTI, BIACHUKU
JIOTIOMAraroTh MOKYHISIM CIIPOEKTYBATH PO3MIIIECHHS
oOagHaHHS B 3aIIPOTIOHOBAHOMY TIPUMIIIEHHI, 1100
KITIEHTH MOTJIH 3pO3YMITH, Y T IXOIUTH BOHO 32 Pi3-
HUMHU TTapaMeTpamMu JUIsl IXHbOI KOMEpPIIIHHOT METH.

OTtxe, mdpPOBI TEXHOIOTIT € BOTHOYAC JKEPETIOM
1 TPOAYKTOM HATXHEHHS, OCKUTBKHA 3a0e3MedyoTh
HOBI CITOCOOM CTBOpEHHS, Tiepeaadi Ta CIPUHHSTTS
iH(hopmariii. Bogrodac iudpoBi TeXHOJIOTIT He JTUIIIe
BIOCKOHAJIIOIOTh IHCTPYMEHTH KOMYHiKallii, ame u
MPOAYKYIOTh HOBI CMHCIIH, 3MIHIOIOTh Hallle Oa4eHHs
peuetii [15, c. 2].

Cepen Tux 3aco0iB, sKi B €MIOXy CEpHO3HUX TJIO-
OaJIbHUX BUKJIMKIB 1 COIIAIbHUX TPOOJIEM CIYTYIOTh
OpieHTHpaMH IJIsi OOpaHHS ONTHUMAIBHUX PIllIeHb,
BaKIMBY PoIb Bitirpae CouP, sika CIYTy€ CTIOHYKOTO
JI0 TIEPEOMIHKH CYCHITbHUX LIHHOCTEH 1 0pOroBKa-
30M 0 3MiHU MOBEIIHKH B KOHKPETHHX CYCIIIBHO
BaroMux cutyarisx. Ludposi TexHomorii, mpoHH-
KalOuu B PEKJIAMHUH AMCKYpC, 3a0€e3MeUyloTh iHHO-
BarliitHi MoxnuBocTi ConP st 3amydeHHst MAPIIOT
[THOBOT aBIWTOPIi Ta MiABHIEHHS €(PEKTHBHOCTI
repesadi moBiJJOMIICHb.

ConP (y CIHA — public service announcement,
public service advertisement (PSA), y Bemuxobpu-
taHii — public information film (PIF), y lonkonry —
announcement in the public interest (API)) nocinae
OKpeMe Miclle B 3arajbHid Kiacudikarii XaHpiB
PEKJIAaMHOTO JIUCKYpCy Ta CHpsSMOBaHa Ha 3MiHY
CTEpPEOTHITIB MOBEAIHKMA Ta NMPHUBEPHEHHS yBard 0
aKTyaJbHUX COIalbHUX MHTaHb. HaiiBigomimmmun
MPHUKIIAJIaMH TaKoi peKjIaMH € KaMmaHii 3 00poThOn
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3 HApPKOTHKaMH, 33 JOTPUMAaHHS IPABUI JOPOKHBOIO
pYXy, MpoIaraszia 310pOBOr0 CIOCO0Yy KHTTS, 0XO-
POHA JIOBKIJLIS TOIIO.

Po3sutok ComnP B aHTIIOMOBHOMY CBiTI poO3mO-
yaBcs Hanpukiami XIX cT. B KOHTEKCTI 3aXuCcTy 00Ta-
HiyHOTO caxy Hiarapwm, sixuii, 3a manumu 1894 p.,
HajigyBaB noHan 900 BumiB pocnuH i Oararo pia-
KICHHX TBapwWH, SKi OyJIM i 3arp0o300 BUMHUPAHHS
[16]. e onnum sickpaBuM mpukiaagoM CouP cras
3aKIMK «AMEPHUKaHCHKOI I'POMaJsHChKOI acoriamii»
(1904 p.) mo 3axucty Hiarapcpkoro Bomocmamy Bif
HETraTUBHUX EKOJIOTIYHUX BIUIMBIB TISJIBHOCTI O€s-
KHX €HepreTHYHUX KommaHii. 3romom, mix dac [lep-
moi ceitoBoi BiftHN, ConP y CIIIA mpoOymxkyBana
OCy BUKOPUCTAHHS TUTSAYOI Ipalli, a TAKOX IOCH-
JIIOBaJIa MATPIOTHYHI MOYYTTS TPOMAJSH 3a JOTOMO-
TOI0 TaKWX KaMmaHil, sk “The War Savings Stamps”,
“The Red Cross campaign” ta “The Selective Service
campaign” [17].

I3 gacy 1i mosBu CouP 3a3Hana 3HaYHHWX 3MiH, a
Jiarmas3oH i1 3acTOCyBaHHS 3HAYHO pO3IHUpUBCs. Huni
ICHy€ HHU3Ka TIIyMadeHb OHATTS COYianbHOI peKkiamu
i 10 11 BUBYEHHSI 3BEPTAIOTHCS NPEACTABHUKU PI3HUX
Hayk. ConP sik 00’€KT MDKAMCIUTUTIHAPHOTO JTOCIHTi-
JOKEHHS CTa€ TPUBAOIUBOIO ISl COIIONIOTIB, TTOITO-
JIOTiB, TICHXOJIOTiB, ICTOPUKIB, MOBO3HABIIIB Ta 1HIITHUX
Y4eHUX. BUIBIIICTh JOCTIAHUKIB PO3MISAAIOTE 11 5K
BOXUIMBAW IHCTPYMEHT 3a0e3MedeHHs] TOJITHYHOI,
€KOHOMIYHOI Ta MOpPaJBbHO-TICHXOJIOTIYHOI CTa01IIb-
HOCTI cycminbersa [13, ¢. 33]. I 3a3Ha49ar0Th, 110
ConP — BuJT HEKOMEPIIIHHOT peKJIaMH, CTIPSIMOBaHUH
Ha 3MiHy MozeJel IpoMajChKOi MOBEAIHKM Ta MpU-
BEPTaHHSA yBaru Jio npoodieM coriymy [18].

3 mormany Teopii komyHikarii CorP € pisHOBH-
JIOM MacoBOi KOMYHIKaIlii, y SKiii CTBOPIOIOThCS Ta
MOLIMPIOIOTHCS EKCIIPECUBHO-CYTE€CTUBHI TEKCTH, 1110
MTOBUHHI CMOHYKAaTH aJIpecariB 0 KOPEKTHHUX COIIi-
aJTPHO 3HAYYIINX BUOOPIB 1 JIiHA.

V 1iif mparri mponoHyeMO CeMiOTHYHUH ITiIX1]T 10
Bm3HayeHHs ConP i po3mmsgmarnmemo 1 K €0nicmb
3HAKI6 pI3HUX MUNie, NPU3HA4eHy Onsi nepeoaui
COYIANbHO 3HAYYWUX NOGIOOMIEHb 3 Memoi 3MiHU
cycninbHoi cgidomocmi ma mooenell nogediHKu uie-
HI8 coyiymy 05 3aeaibHo20 Oiaea. €IHICTH 3HAKIB
PI3HUX THIIIB YTBOPIOE MYJIBTHUMOAAIBHUN TEKCT, y
SIKOMY TIO€JIHaHI BepOanbHiI Ta HeBepOaIbHI 3HAKOBI
cucremu. OCTaHHI BKJIIOYAIOTh 3HAKH, 110 HAJIEKATh
0 3BYKOBUX 1 300pakajdbHHX cHCTeM (iKOHIYHI,
mpudTOBi,  KOJIpHI, MPOCTOPOBO-KOMIIO3HIIIHHI
tomo). Texkct ComP cTae KOMITJIEKCHHM 3HAKOM Y
MPOCTOpi KYIBTYPH, a Bigdip 1 MOEIHAHHA PI3HHUX
TumiB 3HaKiB y ConP € minecnpsMoBaHWM 1 Ma€ Ha
MeTi 3a0e3redynT KOHKPETHY IHTepmnpeTarifo ix
KOMIUIEKCHOTO TroeqHanHsg. CeMIOTHYHHAN MiIXiz
nependadae po3misiy Tekety CouP sik mpocropy 3Ha-
KOBOT pEaJIbHOCTI, SIKMH «YTPUMYETbCSI HACKPI3HUMHU
iHTeHtisMmy [3, c. 13].
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YemimmHicTs iHTeprpetanii ConP 3anexuTts Bin
YMIJIOTO MaHIIyJIFOBaHHS CEMIOTHUYHUMHU PECypcamu,
30KpeMa BUKOPHCTAaHHS PUTOPUYHMX 3ac00iB, cepen
SAKUX YiJbHE MicIle Tocinae Metadopa. 3alexHo Bil
TOTO, KM BUMIp OyB KITFOUOBHM JIJIsl HAYKOBIIIB TTi]T
yac aHalli3y IBOTO CTHIIICTUYHOTO 3aco0y, chopmy-
BaJIMCS Pi3HI KOHIEMINI Ta HANpsSMU JIOCIHiHKEHHS
MeTadopHu.

Butokn pocmimpkeHHS MeTagopH 3HAXOAMMO
B JaBHBOTpENbKOTO (himocoda ApucToTens, SKAN
BH3HAYae 1el (heHOMEeH K OCOOMMBHI COCiO 3MiHU
3HA4YEeHHS CIIOBa, IO TOJIATAE B TIEpEHECEHHI iMeHi
3 OQHOTO 00’€KTa Ha 1HIIWII HAa OCHOBI ITOIIOHOCTI.
ApucToTenb, SKMH BUOKPEMHUB TPHU OCHOBHI NPHH-
IIUIIM BCTAHOBJICHHS MOCJIIOBHOCTI MOHATH: ITOXI0-
HICTh, CYMDKHICTh 1 KOHTPACT, MiIKPECHIIOE, IO
MeTadopa — e «repeHeceHHs <...> 3a MoJiOHICTIO,
acoriariero» [19, c. 75]. Acoriaris MoHATh, Y1 MCH-
TajbHA acouialis, — Mpolec MOSIBH NPEACTaBICHb
(penpeseHTariiii) y CBiZJOMOCTi, a TaKOXX TPUHITUT
MMOSICHEHHS MMOCIIIIOBHOCTI MEHTAIBHUX sABUII. HuHi
TEPMiH 3aCTOCOBYETHCSA B icTopii pimocodii Ta menxo-
JIOT11 A7IS1 TIlyMa4deHHS TAaKOro 3B’ 513Ky MK OKPEMUMHU
YSIBJICHHSIMH, TyMKaMH, IOIYTTSMH, YHACTIIOK SIKOTO
OJIHE YSIBJICHHSI, IOUYTTS TOLIO CIPUYHUHSIE iHIIE. A B
MOBO3HABCTBI MOHATTS acoIiaiii cIyrye Uis OIHUCY
mporieciB MeTaopu3ariii Ta JIeKUTh B OCHOBI TaKOTO
BH3Ha4YeHHs: «MeTadopa — crocid KoHIenTyami3arii
JTIMCHOCTI NIUISIXOM TIyMayeHHs CYyTHOCTEH MEBHOI
cthepu JIONCHKOTO JOCBiY B TepMiHAX CYTHOCTEH
iHmoi cdepu gocsimy» [20, c. 74]. OquH KOHIENT
CIIyTy€ OCHOBOIO CTPYKTYPYBaHHS 1HIIOTO HA OCHOBI
nofionocti. Onena CeniBaHOBa MPUBEPTAE yBary 10
CEeMIOTUYHOI puponu Metadopu Ta po3misaac ii sk
«IIpOSIB MOBHO{ €KOHOMIT Ta CEMiOTHYHOI 3aKOHOMIp-
HOCTI, 1[0 TIOJISITA€ Y BUKOPUCTAHHI CUMBOJIIB ONHIET
KOHLENTyanbHOI cepr Al MO3HAYEeHHs 1HIIO1, SKa
nmoyioHa 70 Hel B MeBHOMY BigHOMICHH» [21, ¢. 97].

Ilepm HiX 3amporOHYBaTH Hallle BU3HAYCHHS
mudpoBoi Meradopu, 3a3HAYUMO, LIO OIHPAE-
MOCSI Ha CEMIOTHYHY JOKTPHUHY aMEPHKaHCHKOTO
morika Ta cemiormka Yapmwsza Canmepca Ilipca
(1839-1914 pp.), mo po3misgac 3HAK SK HEPO3-
PUBHHH 3B’sA30K 3aco0y mpeacTaBieHHs (represen-
tamen), 00’ekra W iHTepmperaHTH (interpretant)
[22, c. 28]. Hdnsa mo3nadeHHs szuaxa Yapnws Ilipc
MTOYaTKOBO BXKHBA€ TEPMiH npedcmasients (repre-
sentation). Ilin gac po3rsay pi3HWUX BHITAIKIB il
3aka Y. Ilipc 3a3Hadae, MO «KOXKHE MOPIBHSIHHS
BHMarae, OKpim pedi, SIKoi CTOCY€ThCS, IMiJICTaBH Ta
CHiBBITHOCHOTO MOHSTTS, ILI¢ ¥ OMOCEpenHIOBab-
HOTO TPEACTABICHHS, SIKE [10Ja€ BITHOCHE IMOHATTS
(the relate) sk mpecTaBIeHHS TOTO CAMOTO CITiBBiI-
HOcHOTO TIOHATTS (the correlate), mo mpencrasise
LIe ONOCEpEeIHIOBATIbHE MPEACTABICHHSA. Take oro-
CepeIHIOBANIbHE MPEICTABICHHS MOXKHAa Ha3BaTH
iHTepnperanToro (interpretant)» [23, c. 223].
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Taki 3HaKW, AKi TPEACTABISAIOTH 3acO0W TIpen-
CTaBJIEHHS (representamen), BUSBISIOUN TTapaiesizm
i3 yumoch inmmM, Y. Ilipc HaszmwBae meradopamu
[24, c. 273-274].

OTtxe, po3rsig Metadopr 3 MODISAMY 11 3HAKOBOT
MIPUPOIM Ta 3 ONOPOI0 Ha CEMIOTHYHY NOKTPHUHY
Uapme3sa [lipca g03Bosisie BU3HAYNTH 11 SIK 3HAK, IHTEP-
MIPETaHTa SKOTO BUSBIISIE BITHECEHICTh 3ac00y Tpe-
CTaBJIEHHS 10 00’€KTa, SKMH Ma€ 03HAKH ITOAI0HOCTI
3 iHIIUM 00’ekTOM. TBEpAKeHHs, 1110 BUKOPHCTAHHS
MeTadopu 3abe3nedye iHTepIIpeTallito HOBOTO 4epes
BiJIOME 3aBISKH TIOMIOHOCTI, CIyIIHE TaKOX st
unppoBoi Mmeradopu, sika eperoayac BUKOPUCTAHHS
3ac00iB TpeACTaBIeHHS 00’ €KTIiB IM(PPOBOI peaib-
HOCTI JUTs Oo1rcy 00’ €KTiB (hi3uuHOT pearbHOCTI, 1100
3a0e3reunTd e(PEeKTHBHY IHTEPIPETAIii0 OCTaHHIX
Ha OCHOBI IMOMIOHOCTI [UX 00’ €KTIB.

Hudpori meTadopu Hali9aCTIIIIE 3aCTOCOBYIOTHCS:
a) y cepi iHpopMaIifHIX TEXHOIOTIH, HAPUKIA],
cloud storage: Tepmin “cloud” yxuBaeTbcs s
orrcy 30epiraHHs 1aHuX B IHTEPHETI, HATOJIONIYIOUN
Ha 00MeXEHOCTI POCTOpy AJist 30epiraHHs; firewall:
mofioHo 1o (izmuHorO firewall, nudposwuii firewall
€ 3aXUCHUM Oap’epoM, SIKUH KOHTPOJIOE BXIiTHHA 1
BHUXITHUN MepekeBHU Tpadik, 3amobirae HeCaHKIIi-
OHOBaHOMY JOCTYIy J10/i3 TIPUBaTHOI Mepexi; 0) y
CoIiabHUX Mepexax, Hampukian, digital footprint
o3Havae «IUpPOBUH CITiT» B IHTEPHETI, IO 3aJUIIIa-
FOTh JIFOU Yepe3 CBOI JIii Ta B3a€MOi0; B) Y Kyib-
TYpHOMY KOHTEKCTI, HApUKIa, digital mosaic code
OIHCY€ PO3MAITTS Ta PI3HOMAHITHICTH H(PPOBOTO
KOHTEHTY, aHAJOTIYHO 0 KOAYy MO3aiku y Tpajau-
IHHOMY MUCTENTBI; social networks — TOPIBHSAHHS
OHJIAH-CITIIBHOT IS CITIJIKYBaHHS Ta B3a€MOJii 3
MaBYTHHOIO, 1110 Mae 0arato nepexpecHux 3B’ sI3KiB.

e i
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Hudposi Meradopu BiAIrparoTh BaXIJIHUBY POIh
y MiIBUIICHHI epeKTHBHOCTI KomyHikarii B CorP.
Bonwu Hepinko mpencTasieHi y ¢opMi iIKOHIYHUX 3HA-
KiB, 110 oJermye ix inteprperamir. Y ConP e oco-
ONTMBO BaYKJIMBO, OCKITBKH BiITBOPEHHS CKIJIQTHUX
COIiaTbHUX TPOOIeM y Bi3yasbHINA ¢Gopmi qormoma-
ra€ MpUBEPHYTH yBary aBIUTOPii Ta MONIMOUTH IXHE
po3yminHsA. 30kpema, nmudpoBi mMeradopu MOXKYTh
BUKIIMKATH €MOIIiHI peaKIii CIiBYyTTS, 00ypeHHs,
CIOJIBAHHS YW Hajli, a TaKoX 3alliKaBUTH IIIsSJa-
4iB 1 3pOOUTH peKJIaMHE TOBIJIOMIICHHS TaKWM, IO
3armam’sitaeTbes. Lnpokwii criektp nmudpoBux meTa-
(op 103BOIISIE aMaNTyBaTH TIOBIIOMIICHHS IO TIOTPeO
PI3HUX CITOYKUBAYIB 1 KYJIIBTYPHUX KOHTEKCTIB.

Ilo6 mpoimrocTpyBaTH MOEAHAHHS Ta B3aEMHE
JIOTIOBHEHHSI 3HAKIB, 1110 HAJIEKaTh 40 3HAKOBHUX CHC-
TE€M DI3HUX THUIMIB, PO3NISTHEMO OJWH i3 TIPHUKIAJIB
CouP, cipsimoBanoi Ha 30epeXeHHsI TUKOT IPUPOIH
(puc. 1) (3aranpHAN KOPIYC MaTepiary J10CIHiHKeHHS
CTaHOBUTH 40 OTUHUIIS):

ConP nHa Puc. 1 mictute BepOanbHI Ta HeBep-
OaybHI CKIIaTHUKHN. BepOanpbHUMU eeMeHTaMu CITy-
ryroTh: a) “Stopp den Handel mit Wildtieren” (3 HiMm.
«3yIIUHY TOPTiBII0 TUKUMH TBAPUHAMMY ), 3AKJIUK J10
i1, 100 3yNMMHUTH TOPTIBIIIO TUKUMHU TBapUHAMH; 0)
IFAW (anrn. International Fund for Animal Welfare/
Mixuaapomaauii (pOH/ 3aXHUCTy TBAPHWH) — OJIHA 3 Haii-
OlmpImMX OJaromifHUX opraHi3aIliil y CBiTi, sKa OITi-
KY€TBCSI 3aXMCTOM TBapHUH.

HesepOanpanMy (Bi3yallbHUMH) €IEMEHTAMU €: a)
300pa’keHHS 3a IITPUX-KOAOM CIOHHKA, SIKUI CIyrye
CHUMBOJITYHUM 3HAKOM JHMKOI NMPHUPOAH, IiIKPECIIOE
3arpo3y ii BUHUIIEHHS; 0) IpupoaHuii JaHamadT Ha
3aIHHOMY TIJIaHi, IO IMiIKPECITIOE 3HAUYIIICTh TIepe-
OyBaHHS TBapHH Y IPUPOIHOMY CEPEIOBHILII.

Puc. 1. 3pa3zox CouP Pexi1aMHOro areHTcTBa
“Springer & Jacoby Werbung” [25]
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300pakeHHS ITPUX-KOAY TITyMaIHMO SIK IH(PPOBY
MeTtadopy, siKa TMpeCTaBIeHa IKOHIYHUM 3HAKOM 1
notpedye ABOpiBHEBOi iHTeprperamii. DaxTHIHO,
Ma€eMO 3pa30K MOABIHHOT MeTadopm3arlii, OCKITbKH
MTPUX-KOI: 1) acoIlilo€ThCs 13 TpaTaMu KIITKH, Y
SIKi yTpUMYIOTh TBapuH y HeBoni (Meradopa A),
HaBITh SKINO KIITKKA HemMae (Hhi3udHO; 2) MIpeICTaBIIsIE
cnoci0 3amucy manux (igeHtudikaTop ToBapy), 3pyd-
HUW IS 3YUTYBaHHS PI3HUMH IPUCTPOSIMH, OTIKE,
acotitoetscs 3 Toprisiero (Meradopa b).

Xouda mozBiiiHa MeTadhopr3allis He € THITOBOO JIISt
mdposux meradop y CouP, BoHa € mpUKIIaI0M TOTO,
SIK Pi3HI CEMIOTHYHI CHCTEMH MOXYTh B3a€MOMISTH
JUTSL CTBOPEHHS ITOBIZIOMJICHHS. Y TIPOaHaIi30BaHOMY
TIPHUKIIAi BepOallbHI €EMEHTH CIYTYIOTh 3HAKaMH,
10 BKa3ylOTh Ha MpoOieMy W oprasizarito (Komma-
HiI0), SIKa TIPAITIOe HaJl ii BUPIMIEHHSIM, a HeBepOalbHi
€JIEMEHTH JIOTIOBHIOIOTH IIF0 1H(OpPMAIlit0, CTBOPIO-
FOTh Bi3yaJIbHUH KOHTEKCT 1 ITiICHITIOFOTh EMOIIIHHNHT
3B’SI30K 3 aBIUTOPIEIO.

BuCHOBKHM i NepCHeKTUBH NMOJAAJBIIMX PO3-
po6ok. 3actocyBaHHS MeTadop y COIIOpEeKIaM-
Hil KOMYyHIKallii J03BOJIsS€ MUIIXOM BUKOPUCTAHHS
MiHIMabHOI KITBKOCTI 3HaKiB pI3HUX THIIB
JOCATTH IParMaTHIHOI METH Ta 3a0€3IEeYUTH MPO-
THO30BaHMI BIUIMB Ha crioxkuBada. [lompu Te, mo
undpoBa metadopa € BITHOCHO HOBUM SIBUIIEM
y MeTtadopuuHili KOMYHIKalii, He BTpadae axTy-
aNbHOCTI TIEPEKOHAHHS ApPHUCTOTENs, IO caMe
Metadopa Jae HaWKpanly MOXIJIHBICTH BiA4yTH
cBiXicTh. HoBI TeXHONOTIT POpMYIOTH HaIllle po3y-
MiHHS CBITY, «OCBIKAIOTh» JIesiKi 0a30Bi KOHIIETITH.
Hudposi apredaktn ciayryioTe 3acobaMu TIpej-
CTaBIIeHHS 00’ €KTiB IU(pOBOi peasbHOCTI W aHa-
JIOTIYHO 10 peajbHUX 00 €KTIB MOXYTh BKITIOYA-
THCS y TIporiecu MeTadopu3zarii.

Hudpori mertadgopu HaOyBaroTh Bce OUTBIION
TIOMYIISIPHOCTI B PI3HUX KaHPaX, 30KpeMa B peKiIami,
OCKIIBKH 3a0e3MeuyroTh IHTEpHpeTaIlito HOBOTO
Yyepes3 BiJIoMe 3aBISKH TOAi0HOCTI.

Y ConP mudposa merathopa Mmoxe OyTH TIpeIcTaB-
JieHa PI3HUMH THIIAMHU 3HaKiB, 30KpeMa HeBepOaib-
aumu. Lndposa metadopa BUKOPHCTOBYE YHIKAIBHI,
(hyHKITIOHATBHI MOXIIMBOCTI MU(POBHUX TEXHOIOTIH
JUTS TIepeaBaHHs Pi3HUX acneKTiB Gi3ndHOi abo Bip-
TyaJIbHOI peasbHOCTI, 32 JIOTOMOTOI0 «MOBH» IIHX
TEXHOJIOTIH.

Hocmimkenns nudposoi metadopu B ConP motpe-
Oy€ MOJTANTBIIIOTO PETEIEHOTO BUBYCHHS CEMIOTHIHHUX
BHMipiB MeTadopu3aliii, 30kpeMa «MeTahopuIHOTO»
MTOTEHITiATy IKOHIYHUX, 1H/IEKCATbHAX 1 CHMBOIIIYHIX
3HaKIB, 10 BUKOPHCTOBYIOTHCS B I[bOMY KaHPI.
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CrarTsi npUCBSYCHA JOCITIHKEHHIO ()eHOMEHY OMOHIMIi B CydacHi aHIITiHCBKIiH
NpaBHUYIM TepMiHOcHCTeMi. SIBHIIE OMOHIMII TpagumiiHO BIACTHBE K
3arajibHil, TaK 1 paxoBil TEPMIHOIOTIYHIH JekcuIli. OMOHIMIYHI BiTHOIICHHS
B TEPMIHOJIOTI] € 3aKOHOMIpPHHUMH H 3yMOBJIEHI BHU3HAYEHHNMU YHHHHKAMH,
30KpemMa OpakoM HOMiHAIlii JiJIsl HOBUX MOHSITE. OMOHIMaMH BBaKAEMO JIBA
a00 OinbIle piBHO3BYYHHX MOBHHUX 3HAaKa, 10 CEMAaHTHYHO HE MOB’sI3aHi.
3aBAsSKM MOCHUIICHHIO 1HTETpaIlii KpaiH 1 pO3IIMPEHHIO MIKHAPOAHUX 3B SI3KiB
IpaBHUYA TEPMIHOCHCTEMA CTPIMKO PO3BUBAETHCS Ta MOTpeOy€e HOPMYBAHHS
1 yIOCKOHAJICHHS TEPMiHOJIOTIYHOT JICKCHUKH.

Merta poboTu momArae y BHBYCHHI OCHOBHHX XapaKTEPUCTHUK (DEHOMEHY
OMOHIMIT B Cy4acHiil aHIIiCbKiN TpaBHUYIH TEPMIHOCHCTEMI.

BinnoBigHO 10 0CHOBHOT METH B pOOOTI BUKOHYFOTHCS TaKi 3aBIaHHS:

1) oxapakTepu3yBaTH SIBUINE OMOHIMII B MeXax TEPMIHOJOTIUYHOTO MOJIS
MpaBHUYOI cepu;

2) BUBYHUTH NPOIIECH BUHUKHEHHS IOPUANIHNX TEPMiHIB-OMOHIMIB;

3) inenTniKyBaTH TUITH TEPMIHOIOTIYHIX OMOHIMIB IPAaBHUYOI Taly3i;

4) BusiBuTH cnenudiky GpyHKIIIOHYBaHHS TEpPMiHIB-OMOHIMIB MPaBHUYOI chepu.
AKTyasbHICTh POOOTH 3yMOBJIEHA BJOCKOHAJICHHAM MPaBHUYOI Tajy3i Ha
HaykoBa HOBHM3HA pOOOTH BU3HAYAETHCS THM, IO B Hill 3IHCHEHO pETENTHHUIA
aHasi3 (eHOMEHY OMOHIMII B Cy4JacHiH aHDIIMCHKIl MpaBHUYIN TepMiHOCHUCTEM;
1IeHTH(IKOBAHO THITH TEPMiHIB-OMOHIMIB y IPABHIYIOMY TEPMiHOJIOTIHOMY IOJIi.
Cepenr OMOHIMIUHUX TEpMiHIB MPAaBHUYOI TEPMIHOCHCTEMH BHOKPEMIIIOEMO
MDKTally3eBi TepMiHH-OMOHIMH, SIKi (DYHKI[IOHYIOTh Y HECYMDKHUX HayKOBO-
TeXHIUHUX cdepax, MDKragy3eBi TEpMiHH-OMOHIMH, IO HaJeXaTb J0
CYMDKHHX c(ep 3acTOCyBaHHS, BHYTPIIIHBOTAy3eBi TEPMiHH-OMOHIMH,
AKI XapaKTepH3yIOThCS OJHAKOBOIO (DOPMOIO JICKCHMYHOI OAMHUI, IO Mae
pi3HI 3HAUCHHS B MeKax Ti€i camMoi HayKOBOi rajysi, TepMiHH-OMOHIMH, SKi
(YHKITIOHYIOTh y 3arajabHii MOBI il y mpaBHUUiH cepi BogHOUAC.
Mixramy3eBi TCpMiHH-OMOHIMU B pa3i BXHBAaHHS B HECYMIKHMX HAyKOBO-
TEXHIUYHHUX cepax He 3aBaKaroTh KOMYHIKaIlii GpaxiBmis. BHyTpinmHporamrysesi
TEPMIHHU-OMOHIMH  XapaKTEpU3YIOThCS OJHAKOBOIO (OPMOIO  JIEKCHYHOL
OJIMHMIII, 110 Ma€ Pi3HI 3Ha4YeHHS B Mekax Tiel camoi HaykoBoi ramysi. Taki
TEPMIHH MAarOTh HENOJIKU, OCKUIbKH 3aBa)KArOTh MPABHILHOMY PO3YMIHHIO
IOPUIMYHOT TOKyMEHTAIi.

TeopeTnune 3HaYECHHS TAHOTO JOCIIKCHHS BH3HAYAETHCS HOr0 BHECKOM Y
3arajbHy TEOpil0 TepMiHa. Pe3ynbTaTé IOCHipKeHHS 30aradyroTh HayKOBi
3HaHHS TPO cHenu(piKy TEPMiHOJOTIYHOI HOMIHAIl i OCHOBHI MPOIECH
TBOPEHHS TEPMIHIB y Cy4yacHiil aHIIIIHCHKIH MpaBHUYIH TepMIHOCHCTEMI.
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The article is devoted to study of the phenomenon of homonymy in modern
English legal terminology. The phenomenon of homonymy is traditionally
characteristic of both general and specialized terminological vocabulary.
Homonymous relations in terminology are natural and determined by certain
factors, in particular, the lack of nominations for new concepts. Homonyms
are two or more linguistic signs with the same sound that are not semantically
related.

At the current stage, the legal terminological system is dynamically developing
due to the strengthening of the integration of countries and international
relations and requires standardization and improvement of its terminology.
The purpose of the work is to study the peculiarities of the phenomenon of
homonymy in the modern English legal terminology system.

In accordance with the main goal, the following tasks are solved in the work:
1) to characterize the phenomenon of homonymy within the terminological
field of the legal sphere;

2) to study the processes of emergence of homonymous legal terms;

3) to identify types of terminological homonyms in the legal field;

4) to reveal the specifics of the functioning of the terms-homonyms of the legal
sphere.

The relevance of this work is due to the improvement of the legal field at the
current stage and the need to standardize its vocabulary.

The scientific novelty of the work is determined by the fact that it carries
out a thorough analysis of the phenomenon of homonymy in the modern
English legal terminology system. The types of homonymous terms in legal
terminological field are identified.

Among the homonymous terms of the legal terminology system, we distinguish
cross-branch homonymous terms that function in non-adjacent scientific and
technical spheres, cross-branch homonymous terms that belong to adjacent
fields of application, intra-branch homonymous terms that are characterized
by the same form of a lexical unit that has different meanings within the
boundaries of the same scientific field, homonymous terms that function in
common language and in the legal field at the same time.

Cross-branch homonymous terms when used in non-adjacent scientific and
technical fields do not interfere with the communication of specialists. Intra-
branch homonymous terms are characterized by the same form of a lexical
unit that has different meanings within the same scientific field. Such terms
have disadvantages, as they interfere with the correct understanding of legal
documentation.

The theoretical value of this study is determined by its contribution to the
general theory of the term. The results of the study enrich scientific knowledge
about the specifics of the terminological nomination and the main processes of
creating terms in the modern English legal terminology system.
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IMocranoBka mpodaemu. Ha cygacHomy erarmi
ONHUM 13 HAWTOJIOBHIIIMX 3aBIAaHb JIHTBICTHKUA €
JOCHIDKEHHST TEPMIHOIOTIYHOT JICKCHKH, 11 CTpyK-
TYPHHX 1 CEMaHTHYHHX OCOOIMBOCTEH, KPHUTEpiiB
YTBOPCHHs Ta MNEPCHEKTHB MOAANBIIOTO PO3BHTKY.
30erMa 3IiICHIOETBCS TPYHTOBHHI aHani3 npode-
cifiHux TeleHonorm i TeleHOCI/ICTeM IO MAlOTh
TpUBAJIMH Tepiox eBOMIOLil ado HEIoJaBHO BHHU-
Kiau. PerenbHO BHBYAIOTHCS HpOOJIEMH CTaHAAPTHU-
3amii W yHi(iKarii TepMiHOJIOTIYHUX CHCTEM TIPO-
(hecilinux cdep, BAHUKHEHHS HEOJIOTi3MiB, ITPOIIECH
YTBOPEHHS TEPMIHOJIOTIYHUX OJUHULb.

Cepen acmeKTiB JTOCIHIHKEHHSI TEPMiHOTBOPEHHS
MOXHa BHOKPEMHTH CHCTEMHO-()YHKLIOHAJIbHUH,
JIEKCUKO-CEMaHTUYHNHN, CIOBOTBipHUH. Tak, ek-
CUKO-CEeMaHTUYHHN KPHUTEPi yTBOPEHHS TepMiHiB
CHIpHsi€ HOBOMY MOIIYKY JIA o6rpyHTyBaHH;{ pi3HO-
MaHITHUX HIJSIXiB BXOPKCHHS TEPMIHOJIOTIYHUX eJIe-
MEHTIB y MOBY.

Ha cywacHomy eramni ropuandHa TepMiHOCHCTEMA
JUHAMIYHO PO3BHBAETHCA 3aBISIKU IIOCHWICHHIO 1HTe-
rpamii KpaiH i MDKHapOAHHMX 3B’S3KIB 1 morpelye
CTaHmapTh3amii W yTOCKOHAJEeHHS ii TepMiHOJOTII.
IOpuanaHa TepMiHONOTIYHA JIEKCHKA CTasla 00’ €KTOM
BHBYCHHS JUISI 0araThoX JIHTBICTIB, cepell SKUX TaKi:
1O. babsturceka, K. I'yceitrosa [1], B. Kopotka [2],
B. Jlazapes [3], O. Jlucenko, C. JlutBuHCBKa [5],
O. Ilonosa, B. Kpachiok [6], O. Pomantok, B. bsinuk
[7] Ta iamri. MoBo3HaBII q)OKycyIOTL 0COOIMBY yBary
Ha MOIITYKaX JI0Ka30BOi 0a3u, 1o 1J'IIOCpr€ BaKIIUBY
BJIACTUBICTh TE€pPMiHA — TEHJAEHILIIO 10 MOHOCEMil,
TOMY BHSBISIFOTH YMMAJIMM iHTEpeC 10 JIEKCHKO-Ce-
MaHTHYHUX MPOIECIB Y TEPMiHOIOTIYHOMY TOJIi.

JocmimkeHHs: OMOHIMII 3yMOBIIEHO HEOOXiHi-
CTIO BUBYEHHS OCOOJIMBOCTEH LHOTO JIHIBICTUYHOTO
(eHOMEHY, BUCBITJCHHS NEpPEIyMOB BHHUKHEHHS
OMOHIMIYHUX OJWHHIIb, BHUOKPEMIJICHHS KPHUTEPiiB
pO3pi3HEHHA BHABIB momiceMii W omoHimii. Bapto
3a3HAYUTH, 110 i MUTaHHSI B Cy4aCHOMY MOBO3HaB-
CTBI 3QJIMIIIAIOTHCS CITiPHAMMU.

Crieruiky peamizarnii sBuia oMoHIMIi y cdepi
TEPMIHOJIOTIi BUCBITIIIOIOTH Y CBOiX HAayKOBHX p00O-
Tax Taki MoBo3HaBIi: [. CuaensHuKoBa [8], 1. MeH-
tuHChKa [9], O. Pomanoga [10], O. KpaciBcbkwii [11]
ta inmi. [Iporte, He3BaXkarouM Ha 3HAYHI JTOCATHEHHS
Yy BHBYEHHI i€l TPOOIEMH, Y Cy9aCHOMY MOBO3HAaB-
CTBI JIOCI € JWCKYCIHHHUM TUTaHHS IIONO peaiza-
1ii peHOMEeHYy OMOHIMIi y MpaBHUYIN TEPMiHOJIOTI].
Bapro 3a3HaunTH, 10 Ha CydacHOMY €Tali HEMae
€IMHOTO Y3BUYAEHOTO TIIYMadeHHS IIbOTO SIBUILA.

IOpuanuHi TepMiHM TParHyTh A0 BU3HAYEHOCTI,
OJTHO3HAYHOCTI, CTaOIBHOCTI, AOCTYMHOCTI. SIKmIo
IOpUINYHI TEPMiHM HEBJAIO BU3HAYEHI UM HEUiTKi,
TO HEMOXJIMBO TOBOPHUTH ITPO TOYHICTh TEPMIHOJIOTI.
Henomixu y mpaBoBOMYy TEpMiHOJIOTIYHOMY arrapari
Ta HEYiTKE (POPMYIIOBaHHS 3aKOHOAABUNX KOHIICIIIIH
MOXXYTh BUHHKAaTH dYepe3 HesAKiCHE BioOpakeHHs
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IOPUINYHIX TTOHSTH Y clloBecHii ¢popmi. Tomy mocmi-
JOKEHHSI JIEKCUKO-CEMaHTUYHOTO aCHEKTy MPaBHUYOI
TEPMIHOJIOTI] € aKTyalbHUM [5, c. 23].

AKTyanpHICTh JTaHOT POOOTH TIiICHITFOETHCS BIO-
CKOHAIICHHAM FOPHIHYHOI raily3i Ha Cy4acHOMy eTarti
HHUYil TepMIHOCHUCTEMI TEPMiHM-OMOHIMH MTOCIIAI0Th
novecHe micue. 3 onIsiAy Ha 1€ X He MO)KHA OMH-
HYTH.

MeTow poOOTH € AOCTIDKEHHS 0COOIMBOCTEH
(heHOMEHY OMOHIMII B CydacHiil aHTITIHCHKii TIpaBHU-
4ili TEPMIHOCHCTEMI.

BinmoBimHO 10 0OCHOBHOT METH B poOOTI BHpITY-
I0TBCSI TaKi 3aBIAHHSL:

1) oxapakrepusysaru sBHIIC OMOHIMIl B Mexkax
TEPMIHOJIOTIHHOTO TOJIS IPaBHUUOI cdepu;

2) BUBUNTH TNPOLECH BUHUKHEHHS IOPUANYHUX
TEPMiHiIB-OMOHIMIB;

3) ineHTH(]IKYBaTH THIH TEPMiHOJOTIYHHX OMO-
HIMIB TIPaBHAYOI TalTy3i;

4) BusiBuTH crierudiky (QyHKIIOHYBaHHS TepMi-
HiB-OMOHIMIB MPaBHUYOI cepH.

00’€KTOM JIOCHIDKCHHS € CyYacHa aHIIiHChKa
IpaBHUYA TEPMiHOCHCTEMA.

Ipenmerom € (heHoMeH OMOHIMII B 3a3HaueHiit
TEPMIHOCHUCTEMI.

Marepiann IOCHIPKEHHSI — KOPIYC CIeIlialbHOT
nexcuku oocsrom 3 000 TepMiHiB, BiiOpaHUX METO-
JIOM CYIIUTBHOT BHOIPKH 3 IEKCHUKOTPapiqHAX JHKEpel
1 3 mepiognyHUX BHUIaHb y cepi ropuCTpymeHIlii.
3aranpHui 0OCST ONPaLbOBAHOTO MaTepialy CTaHo-
BUTH prOIN3HO 5 000 CTOPIHOK TEKCTY.

Buknag ocHOBHOro marepiajy AOCIiIzKeHHS.
deHoMEeH OMOHIMII TpajWIliiHO BIACTHBHHA SIK
3arajpHii, Tak i (axoBiil TEPMIHOIOTIYHIN JEKCHIII.
OMOHIMIYHI BiJIHOIIEHHS B TEPMIHOJIOTII € 3aKOHO-
MIpHUMHA W 3yMOBIICHI BHU3HAYCHUMH (PaKTOPAMH,
30KpemMa OpakoM HOMiHaIli{ ISt HOBUX MOHATH. OMO-
HiMaMH BBaXKaeMoO JBa a0o OinbIe piBHO3BYYHHX
MOBHHUX 3HAaKH, 10 CEMAaHTUYHO HE ITOB’sI3aHi.

VY HaykoBiii miteparypi ()eHOMEH OMOHIMIi Tiy-
MaJarh SIK MOBHE SIBUILE, SIKE MA€ MicLe KOJIM JIeK-
CHYHI OJIMHUII, IXHI TpaMatn4Hi ¢opmu, Mopdemu,
CHUHTAKCHYHI KOHCTPYKUIl 3 OJHAKOBUM 3ByYaHHSIM
(ab0 HammcaHHSAM) MaloTh aOCONIOTHO pi3HI nedi-
Hirii. OMOHIMIYHI JIEKCHYHI OJMHHMIII XapaKTepU3y-
FOTHCS TUM, TIO 1€ (PaKTH PI3HUX CEMaHTUIHUX TTOJIiB
[10, c. 749].

OCHOBHMMH NPUYNHAMHU BUHUKHEHHSI OMOHIMIB y
cthepi TepMiHOJIOTIT € pO3MEKyBaHHS JBOX 200 KiJb-
KOX 3Ha4€Hb MOJTICEMaHTUYHOI OAMHUII, 3MiHA [UIaHY
BHpaXEHHS CIIiB, IIO PaHille Malli pi3HE 3BYYaHHS,
30ir OJMHMIIb MOBH, 3aIIO3MUYEHUX 13 PI3HUX JDKEpe,
YHACIIZIOK YOTO TOYMHAIOTh (PYHKI[IOHYBaTh aBTO-
HOMHI JIEKCUYHI OUHUII.

JIiHTBiCTH CTaBAATHCS MO-PI3HOMY JI0 SBUIIIA OMO-
HiMii B TepMiHONOTiYHOMY TIOTi. /leski BUeH] BBaXka-
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IOTh OMOHIMII0 aHOMAJI€I0 MOBH, TIEPEIIKOIO0 ISt
KOMYHiKarlii ¢axiBimiB. [HKOMM BUHUKAIOTH CHTYaIIii,
KOJIM 3 YCiX 3HAueHb, BUCBITIICHMX TAKOI MOBHOIO
(dopmoto, Tpeda BHOKPEMUTH OAHE TSl TPABUIBHOTO
TIyMa4eHHs iH(opMarlii. 3a3Bu4aii OMOHIMIsI CIIPH-
YHMHSE TPYAHOILI i y 3araJbHOMY IPOLIECi 3aCBOEHHS
MOBH, KOIIM Ta cama MOBHa (opma BOupae B cebe
pizHi 3HadenHs [10, c. 750].

Jlesiki MOCHIOHUKY 3a3HAYarOTh, IO B OMOHIMIT
MIPOCTEXKYETHCSI  HEBIOPSAKOBAHICTh  MPaBHUYOL
TEepMiHOJIOTii, 0COONMBO Ha PONO-BUIOBOMY DiBHI,
10 TIOJIEKOJM TIPU3BOJUTH 10 IIJIKOBUTOI HiCEHIT-
Huti [5, c. 90]. TepmiH yBakaroTh HOMEHOM, SIKHUH
Ma€ 3[aTHICTh JI0 TOYHOI Iepeaadi 3MiCTy TMOHSATTS
3 BHOpaHOi HayKoBOi cepu, a TOMy OMOHIMis He
MOJKE pPealli3oByBaTUCh y MEXaxX OJHOTO TEPMiHOJIO-
TIYHOTO TTOJIA.

[HKOIM MOCHITHWMKM BHU3HAIOTH 34 OMOHIMIEO
paBo Ha (yHKIIOHYBaHHS B TEPMiHOCHCTEMI, aje 3
TEH/ICHITIEIO 710 11 9aCTKOBOTO YCYHEHHS UM YHOPMY-
BaHHS. [HIITi HayKOBIlI (DOKYCYIOTh YBary Ha BayKIJINBO-
CTi 11bOTO (heHOMEHY, SIKY TOSCHIOIOTH 30aradeHHsIM
nmekcuku [10, c. 750]. YBaxkaerbcs, MO OMOHIMIUHI
JIEKCUYHI OIMHUIY, SKi (YHKIIOHYIOTh Y CyMDKHHUX
po(ecifHNX Tay3sX, He MEPeIKoKAI0Th KOMYHi-
Karii (haxiBIIiB.

Huni icHye mpoOnema mpoBeieHHs JTeMapKailii-
HOI IiHIi MIX OMOHIMIYHUMH Ta TOJICEMIYHUMHU
JICKCUYHUMH OJMHUIIMA. MU NOAIISEMO HOIVISIIN
BYCHUX, SIKi BBAKAIOTh, III0 OMOHIMH BapTO MpUOpaTn
BiJl MONIiICEMIYHMX CJiB. 3ayBa)KMMO, IIO 3a TOJice-
Mil OIHE CJIOBO Ma€ NEKUIbKa CIIIBBIJHOCHUX 3HA-
Y€Hb, 4 32 HAIBHOCTI OMOHIMIT € IEeKIJIbKA JIEKCUIHUX
OIMHUIb, 3HAYCHHSIM SIKUX HEBJIACTHMBI acoLiaTHBHI
3B’SI3KHU Ta CITIJIHHI CEMHU.

st mpaBHUYOI TEPMIHOJIOTI] XapaKTepHE SIBUILE
OMOHIMII, IO € Pe3ylTbTaTOM pO3’€THAHHS KiTHKOX
3HAUEHb IOJICEMAaHTUYHOTO CJIOBA, 3YMOBJICHUX
HasBHICTIO KOPJOHIB MK TIONiCEMaHTHYHUMH W
OMOHIMIYHMMHU BUsBaMHu. Ha BigMmiHy Bij 3araib-
HOBKMBAHOI JIEKCUKH, OMOHIMIs y TIpaBHUYIH TepMi-
HOCHCTEMI € HeOaKaHUM SIBHIIEM, OCKIJIbKH 3HAYHO
YCKJIQZHIOE IPOLEC CEeMaHTHU3alii JEKCUYHUX Ofu-
HUIIb 1 YCKJIaIHIOE TIIyMayeHHs TEPMiHa.

OckibKH MOBa IOPHUCHPYACHLIT pPO3BUBAETHCS
Iy’Ke IIBUIKO, IOPUIUYHI TEPMiHM MOXYTb 3acTa-
piBatH, Aedki 3 HUX HaOyBalOTh HOBHUX 3HA4YEHb 1
BIJATIHKIB, 3 SBISIOTHCS HOBI 3aIllO3MYEH] 3HAYEHHS
[12, c. 13]. OMOHIMIYHI BiTHOIIIEHHS € XapaKTEPHOIO
PHCOIO TTPaBHUYO] TEPMiHOJIOT].

TepMmiHM-OMOHIMH, IIO BXOASTH OO CKIALy
JOCIIDKYBaHO! TEPMIHOCHCTEMH MOXHa Kiachugi-
KyBaTH TakK:

1. Mixramy3eBi TepMiHH-OMOHIMH, SKi (YyHKIIi-
OHYIOTh Y HECYMIKHUX HayKOBO-TEXHIUHUX chepax.
Jis Mixramy3eBoi OMOHIMIT XapaKTepHi TaKi KIFO-
YOB1 O3HAKH: 32 TepPMiHAMH 3aKpiruieHi pi3Hi gedini-

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

Iii, Il TEpMiHU HaJEXaTh JI0 Pi3HUX TEPMiHOJOTIY-
Hux cucreM. [lop.:

— liability:

1) «30006 ’3anus», «8ionogioanvHicmey (NpaB-
HUYa TEPMiHOCHCTEMA);

2) «nacué» (€KOHOMiYHa TEPMIHOCUCTEMA);

— collector:

1) «ocoba abo komnanis, saxa 30upac niamedxici
8i0 nrodell, Wo He CNIAMULU ePOWli, AKI OHU BUHHIY
(mpaBHUYA TEepMiHOCHCTEMA);

2) «konekmop  enekmpomawiuHuy  (TEPMIHOCH-
cTeMa HacoCcOoOyIyBaHHS);
3) «konexmopy  (TepMiHOCHUCTEMA  CLITBCHKOTO

TOCIIOIApCTBA);

4) «oinsinka cimi, wo 30upae cmiyni 600u» (Tep-
MiHOCHCTeMa Oy/iBHUIITBA).

Cepen MiXrany3eBUX OMOHIMIB, 110 HAJIEKATh JI0
HECYMDKHMX HAyKOBO-TEXHIYHUX c(ep, BHOKPEMITIO-
FOTHCSI CKOpOUeHi JiekcnuHi oguawui. [Top.:

- DC:

1) District Court — «pationHuti cyo», «OKPYHCHULL
cyo» (TIpaBHUYA TEPMIHOCHCTEMA);

2) distance between centers — «Oucmanyis midxc
yenmpamuy (TEPMiHOCHCTEMA MAIIIMHOOYTYBaHHS );

3) double column — «0eokononnuily (TEpPMIHOCH-
cTema OyIiBHUIITBA).

2. Mixramy3eBi TepMiHH-OMOHIMH, sAKi (QYHKITi-
OHYIOTh Yy CyYMDKHUX HayKOBO-TEXHIYHHX cepax.
Bonu noB’s3aHi CiEHUME TIpoIlecaMy Ta Oe3moce-
penHiMu BUpoOHMUMMH 3B’ s13kamu. Ilop.:

— libel:

1) «ckapeay (cdepa cyTOUMHCTBA);

2) «ouhamayisa (pozeonouieHHs 2aHeOHux O
iHWoi ocodbu npasdusux gidomocmetl)» (cepa HOTa-
piajpHOTO MpoLeCcyaabHOro MpaBa);

3) «sucysnuii nozoe npomu kopabnsy (chepa mop-
CBKOTO TIpaBa);

— actio:

1) «noso6y, «cydosuti npoyecy (cdepa CylouNHCTBA);

2) «cyoosa cnpasa» (chepa HOTapiadbHOTO TPO-
LIECYaJIbHOTO 1IPaBa).

3. BHyTpimHbOTay3€Bi TEPMIHH-OMOHIMH, SIKi
XapaKTEepPU3YIOThCSl OIHAKOBOIO (POPMOIO JIEKCHYHOI
OJIMHMIII, III0 MA€ Pi3Hi 3HAYEHHS B MeXax Tie€l camoi
HaykoBoi ramysi. [lop.:

— document of title:

1) «0okymenm, wo niomeepodxcye HasaeHicmb NPa-
606020 MUMYNIy HA BU3HA4eHi pyxomi peuiy (TpaB-
HUYa TEPMiHOCHCTEMA);

2) «0OKyMeHm, Wo 00380JAE POINOPAOHCAMUCS
mogapomy (TIpaBHUYA TEPMIHOCHUCTEMA);

— fee:

1) «eonopapy» (IpaBHAYA TEPMIHOCHUCTEMA);

2) «abcontomue npaso enacHocmi» (NMpaBHUYA
TEPMiIHOCUCTEMA);

3) «unencokull 6Hecok» (TMpaBHUYA TEPMIHOCH-
creMa).
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JlominpHO 3a3HAYMTH, IO B pa3i BHYTPIIIHbOTAIY-
3€BOi OMOHIMIi MOXYTh OyTH ITOMHIIKH TITyMadeHHS
3MICTy MPaBHUYUX TOKYMEHTIB Yy 3B’S3KYy 3 XHOHUM
BHOOPOM 3HAUEHHSI OMOHIMIYHOTO TepMiHa.

4. TepMiHU-OMOHIMH, SIKi  (QYHKIIOHYIOTH Y
3arajipHiil MOBI ¥ y mpaBHUYIH cepi BogHouac. Taxki
JIEKCUYHI OIWHUII MarOTh Pi3HI 3HaYCHHA. 3arajib-
HOBXMBaHI CJIOBA, AKi MOTPAIUIAIOTH 10 MPaBHUYOL
TEPMIHOCHUCTEMH, MOXKYTb 3MIHIOBATH CBOE JICKCHUHE
3HayeHHs. [lop.:

— bear:

1) «6eomiovy (3aranbpbHa MOBA);

2) «cnekynsanm, wo 2pac Ha 3HudceHHsay (Ipas-
HUYa TEPMiHOCUCTEMA);

— action:

1) «0isy (3arabHa MOBA);

2) «cyoosa cnpasay (IpaBHUYA TEPMIHOCHCTEMA).

Bapro 3ayBakxutu, mo ogHodacHe (QyHKLIOHY-
BaHHS TEPMiHIB y 3arajbHiii MOBi Ta MpaBHUYIH
TepMiHOCHUCTEMI He 3aBakae MpodeciiiHiil Komy-
HikaIii.

BuCHOBKH 1 IepcHeKTHBU MOJAIBIINX PO3POOOK.
OTxe, MH MOXXEMO JiHTH BUCHOBKY, III0 OMOHIMIiYH1
TEpPMiHM € HEBiJ’€MHUM KOMIIOHEHTOM Cy4acHO{
annIiificbkoi npaBHUUOi TepMmiHOcHcTeMHu. DeHOMEH
OMOHIMIl IIOCTAa€ SK PEe3yNbTaT PO3MEKYBAHHS BOX
a00 IEeKIIbKOX 3HAueHb IOJICEMAHTHYHOI JICKCHY-
HOI OAMHUII, 3yMOBJICHUX JAESKOI0 JeMapKaliiHO0
JIHI€I0 MK HOMiCEMi€r0 i OMOHIMIELO.

TepMmiHH-OMOHIMH TIpaBHUYOI Cchepr MOXYTh
(hyHKIIOHYBaTH B 3arajibHIii MOBi, Y HECYMIXHHX
HayKOBO-TEXHIYHUX cepax, Yy CYMIKHUX Taly3siX, ¥
MeXax MPaBHUYOTO TEPMiHOJIOTTYHOTO TOJISL.

Cepen OMOHIMIYHHX TEpPMiHIB NMPABHUYOI Tep-
MIHOCHCTEMH BHOKPEMITFOEMO MIiXKTally3eBi Tep-
MIHH-OMOHIMH, AKi ()YHKI[IOHYIOTh Y HECYMIKHHX
HayKOBO-TeXHIYHHX cdepax, MIKraimy3eBi TepMi-
HUA-OMOHIMH, IO HaJeXaTh N0 CYMDKHHX cdep
3aCTOCYBaHHS, BHYTPIIIHBOTATY3€BI TEpPMiHHU-O-
MOHIMH, SKi XapaKTepU3yIOThCS OJHAKOBOKO (hop-
MOIO JIEKCUYHOI OJUHUII, 110 Ma€ Pi3HiI 3HaYeHHS
B MeXax Ti€i camMoi HayKoBOiI ramysi, TepMiHH-O-
MOHIMH, AKi QYHKIIOHYIOTh y 3araibHiii MOBi U y
npaBHUYil cdepi BogHOUac. BapTo 3a3HaunTH, 110
MDKrajxy3eBa OMOHIMIS HE 3aBa)Ka€ KOMYHIKarlii
(haxiBmiB 3a yMOBH ii peai3allii B HECyMiKHUX Hay-
KOBO-TEXHIYHHX c(epax.

[Ipore BHyTpimHBOTATy3€Ba OMOHIMIS € CyT-
TEBUM HEHOJIIKOM Yy pa3i TIyMaueHHS 3aKOHOIAB-
YUX JOKyMeHTiB. HasBHiICTh OMOHIMIB y NpaBHHUYIN
JOKyMeHTaIii moTpedye MOsSCHEHHsI, 00 YHUKHYTH
TTOMHJIKOBOTO TITyMa4eHHs y MTpaBO3HaBYii cepi.

3ayBasKUMO, III0 OMOHIMIYHI TEpMiHHU TOTPEOYIOTh
000B’s13k0BO1 yHiiKallii, cTaHgapTH3aIii 1 ynopsmi-
KyBaHHS, OCKIJTbKM HaJIeKHHUHA PiBEHb O(OPMIICHHS
TEKCTiB MPaBHUYOI JOKyMEHTalii CIpHsie NpaBUIib-
HOMY PO3YMIHHIO CTemianpHOl iH(opMariii.
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VY mepcrnexTHBi IIaHYEMO BUBUHTH CTPYKTYpHI
0OCOOIMBOCTI JIGKCHYHUX OAWHHUIIL Cy4acHOI aHTIIii-
CHKOI MTPaBHUYOI TEPMiHOCHUCTEMHU.
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VY mporieci ananizy mosicti FO. Uepnienko «Ilomcrtay Oyio cxapakTepu3oBaHO
MO3UIIIF0 TOJOBHOT TepOiHI Kpi3hb MPU3MY CBITOISAAY 11 OAHOKJIACHHUKIB 1
BU3HAYEHO MPHUYMHH BHYTPIIIHBOT MOTHBaIii Mipu 10 CaMOCTBEPIKECHHSL.
JlocimiiHuIIs TOXOAUTh BHCHOBKY, [II0 OCHOBHUMHU II€PElyMOBAMH BUHHUKHEHHS
OyJIiHTrY y KJIaci Ta YHHHUKAMH, K1 MTOCIIPHUSUIN 3MiHI CIIPUHHSATTS IBUMHH Ta
3YMOBHJIM TaKi HEraTHUBHI HACIHIJKH, €: MPE3UPCTBO 10 JIFOACH, BiJICYTHICTD
BIaCHOI JIyMKH, CTpaX, 3MiHA YCBIJIOMIICHHS JKHTTEBUX IIHHOCTEH,
[ICHXOJIOTIYHA TpaBMa uepe3 crpoOy 3rBANTyBaHHs, BTpara AOBipH 3 OOKY
JOPOCIHX (SIK piIHKX, TaK 1 BUUTEINIB). TaKOK OKPECICHO MPOLEC BHYTPILIIHBOT
MoTHBallii Mipd Ta BH3HAYEHO eTamd KHoro (GopMyBaHHS Ta KpHTEpil
«IHAKIIOCTI». TONOBHA TePOTHS MPUXOTUTH [0 PO3YMIHHS TOTO, IO TiTBKH
[IPUHECEHHM ceOe B )KEPTBY MOKHA B3SITH BEpX HaJ| CIadIuMu, 00 cydacHi
UTITKH TO-1HIIOMY HE 3MOXYTh YCBIIOMUTHU CBO€ET BUHU. Tpeba Tpumarucs
riiHo, 00 cIa0KHMX CydYacHHMH COIliyM MIBHAKO 3HMIIye. Came B Iiii puci
xapaktepy Mipu mpoctexyerhesi disocodis koHKopausmy B. BunauueHka
«OyTH YeCHHM i3 caMHUM COOOKO», HABITH SKIIO I€H HPHHIMIT 3yMOBJICHHN
cTpaxoM Oositrcst OyTH c0000. 3roJoM YCBITOMIICHHS «iHAKIIOCTi» CTa€
0COOMCTHM IMYHITETOM JIIBYMHHU Ta BUPOOJISE BIAUYTTS TOPIOCTI B TOMY, IO
JKepTBa repepociia Oyiepis.

OTxe, caMOCTBEpKEHHS MipH IPOSIBISIETHCS B TOMY, IO TiBYMHA HE IPOCTO
YCBIJIOMITIOE HACJIJIKH, OOMIPKOBYE BapiaHTH 3aBEpUICHHS KOHQIIIKTY, a H
3aMiCTh 3JIOCTI BHPINIye€ OCTATOYHO WTH 1O KiHI. Ta HalBaXJIMBIilIe — HE
MOMCTa, a 3[aTHICTh OyTH CO0O0, CIpUAMAaTH CBiIOMO cebe Taky sK €, i
JIOBECTH Maci, 1[0 CaMe BOHA € )EPTBOI0, 3aJICKHOKO BiJ[ COLIabHUX HACTAHOB,
Oyninry. Taka Mozenb MOBEIIHKH MipH JAEMOHCTPYE HOBUM HEOUiKYBaHHM
mporec mnepepokeHHss ocodbucrocti. Cama x 0. UYepnienko B 00pasi
TOJIOBHOT I'epOTHI PO3KPUBAE 3[ATHICTH )KEPTBHU JIOJIATH COL[iabHI CTEPEOTHITH
¥ JIOBOJAMTH IHIIMUM CBOKO BHIIICTh. TOX cripo0a 3MIHUTH IIei CBIT, BiIBEPTO
OLIIHUTH CBOK TOBEMIHKY ¥ y MPOIECi OYHOrO 3MaraHHs PO3KPUTH Odi Ha
KOYKHOTO 3 OJHOKJIACHHKIB 1 iX KEpIBHHKIB, CBIIYUTH MPO Te, IO CydacHa
JiTeparypa € Mi€BHM PECYpPCHHM METOAOM OOpOTHOM 3 OyIiHIOM, 3aBISKH
SIKOMY BIIEPILIE OIUCYEThCS HE cama IpodiemMa, a 11 BUTOKH.
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In the process of analyzing the novel “Revenge” by Yulia Chernienko, the
position of the main character was characterized through the prism of the
worldview of her classmates and the reasons for Mira’s internal motivation
for self-affirmation were determined. The researcher concludes that the main
prerequisites for the emergence of bullying in the classroom and the factors
that contributed to a change in the girl’s perception and caused such negative
consequences: contempt for people, lack of one’s own opinion, fear and change
in awareness of life values, psychological trauma due to attempted rape, loss
of confidence from adults (both relatives and teachers). The process of Mira’s
internal motivation is also outlined and the stages of its formation and the
“otherwise” criteria are determined. The main character understands that only
by sacrificing herself is it possible to prevail over the weaker ones, because
modern teenagers will not be able to realize their guilt in any other way. You
should behave with dignity, because modern society quickly destroys the weak.
It is in this character trait of Mira that Volodymyr Vinnichenko’s philosophy
of concordism “be honest with oneself” can be traced, even if this principle
is determined by the fear of being oneself. Subsequently, the awareness of
“otherness” becomes the girl’s personal immunity and produces a feeling of
pride that the victim has outgrown the bullies.

So, Mira’s self-affirmation is manifested in the fact that the girl not only
realizes the consequences, considers options for ending the conflict, but
instead of anger, she decides to finally go to the end. But the most important
thing is not revenge, but the ability to be yourself, to perceive yourself as you
are, and to prove to the masses that it is she who is the victim, dependent on
social attitudes, bullying. This model of Mira’s behaviour demonstrates a new,
unexpected process of personality regeneration. Yulia Chernienko herself, in
the image of the main character, reveals the victim’s ability to overcome social
stereotypes and prove to others her superiority. So, an attempt to change this
world, to frankly evaluate one’s behaviour and, in the process of face-to-face
competition, to open one’s eyes to each of one’s classmates and their leaders
indicates that modern literature is an effective resource method of combating
bullying, thanks to which for the first time it is not the problem itself that is
described, but its origins.

MocranoBka nmpo6aemu. [linniTku — ue Bpas-
JUBa KaTeropis, sKa HaMaraeTbCs BHPIIIYyBaTH
JIOPOCITi POOIEMHU TO-AUTSIIOMY, caMe TOMY TIPH-
IyCKA€EThCsl 0araTboX MOMUIIOK, aJ[KE HE BHCTAYae
JIOCBiNy, a HAOyTH HOTO IIle HEMAa€e MOXJIMBOCTEH,
Ta JIOCUTh YaCTO W HE BUCTAYa€ yacy Ha 1X OCMHUC-
JeHHs, 00 pINICHHS BapTO YXBAJIWUTH IIBHJKO.
A BOHO Bxke Oyjie olliHEeHe He 0aTbKaMu, a COIIiy-
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MOM, SIKHH TaKoX IIe MPOXOAUTH MPOIEC ajanTa-
uii 10 TOpOCIOro XUTTS, OAHAK OepeThes 3a mpa-
BOCYIJS Ta BUHOCUTH BHPOK, SKHUH BapTy€ KHUTTS
OKpeMoi JIIOAMHH Ha (i310J0TiYHOMY Ta MCHUXO-
norivHoMy piBHsAX. CaMe ToMy mpodinakTuka Ta
cnpoba BHUpIilIEeHHS! MPoOIeMH 4Yepe3 TBIp XyHdOXK-
HBOT JIiTepaTypH PO3TISIAAE€THCA Y CTATT1 K OAMH 31
crocobiB 00poTHOH 3 OyIIIHTOM.
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AKTHBI3y€TbCS BKazaHa IpobOjieMa i mpausiMu
miTepaTypo3HaBiiB. 3okpema, B. Kwucins yBaxkae,
IO «AWTSYa TpaBMa CIIPUYMHEHA 3MiHOIO COLlialib-
HOTO CEpEJOBUINA Ta NMPHUCTOCYBAHHSAM 10 HHOTO»
[3, c. 43]. T. Kauak BKa3zye Ha HOBi «crmocoOu mooy-
JIOBH 1 TIpe3eHTallii o0pa3iB IiTei» — «Tpu Hapa-
TUBHI Pi3HOBUJIM: OTIOBI/b BiJI IEPIIOi 0COOH, PO3ITO-
BiJIb Bifl TPETHOI 0COOM, CHHTE3 WX THUIIIB Haparii»
[2, c. 151], a HAWTONOBHIIIIAM KPUTEPIEM € IICHXO-
JIOTIYHA OCOOJMBICTh XapaKkTepy W THIT B3a€MOIl B
comiymi» [2, c. 167]. Cama x 0. UepHieHKO TIepeko-
HaHa, 1110 HUHI BaYXJIUBO TOBOPHUTH PO OYITiHT, ajpke
«HAaIl MO30K — EKOHOMIUHa CHCTeMa, BiH Oepexe CBOi
pecypeu. Tomy st TMHHOBHX 3aBIaHb 1 CHUTYyawiit
Mae€ 3aroTOBJICHI aBTOMAaTHYHI peakIlii, iX MOCIi0B-
HOCTI — TIOBENIHKOBI «marepHm» [5, c. 1]. | Timbkn
BHBYCHHSI HACJIIIKIB MOTHBALII I caMO3axHCTy AaCTh
MOXJIMBICTh «3MIHUTH BXe paHimie cpopMoBaHi Ta
CTBODIOBAaTH HOBI NAT€pPHU pearyBaHHS Ha CUTya-
1ii LBKyBaHHS, CIIOCTEpIradyeM Yu yYaCHHUKOM SIKHX
MOJKE CTaTH IMTiTOK» [5, ¢. 1].

CyuacHa Jiteparypa Jyis MiUTITKIB YIIepIIe OMNUCYe
He camy mpodremy, a ii 1iro i3 cepenuan. He 60poTr0y
3 HEI0, a 3/IaTHICTh BUPOOUTH IMYHITET /10 Hel, abo K
OTPUMATH HABUUKHU MIPOTUCTOSITH KOPCTOKIH METi, sIKa
HACTIpaB/li BUCTYIA€ BPA3NMBIIION, HIK caMa XKep-
TBa. Take oroyieHHs AIHCHOCTI € HACIpaBIi HOBUM 1
BUCTYIIa€ BOJHOYAC BIAMOBIIAIO HA MUTAHHS MO0
00poTEOH 3 OyMiHTOM 1 HOTO JKepTBAMHU: «BCTAHOB-
JICHHS Cy4acHOTO CHenr(iqHOro KOH(IIIKTY Ta CBiIO-
Moi poOOTH 3 HEMOPYIIHUMHE padimie Tady» [1, c. 28].
Onnak poGnemMa OyITiHTY SIK OTHOTO 31 CIT0CO0iB BHY-
TPINTHKOT MOTHBAIIIT O CAMOCTBEPPKEHHS B TIOBICTI
«ITomcra» FO. YepHnieHko B3araii 11e He po3B’si3aHa,
came IIe BKa3y€e Ha aKTyaJIbHICTB 11 JOCITiHKEHHS.

Merta cTarTi — BUBYHTH 3MICT, 00pa3He BTiICHHS,
MPUYUHU Ta HACHIJKA TPOOIEeMH OyIiHTY SK BHY-
TPIIIHBOT MOTHBAIIT O CAMOCTBEP/KEHHS B TIOBICTI
1O. Yepnienko «llomcTay.

3aBmannsa crarrti: 1) mocmigutu mporec dop-
MyBaHHS TpoOnemMu OyIiHTY B JiTeparypo3HaBUiit
pernerniii # OKpecIuTH CBITOTNISAAHI HacTaHOBU FOmii
UepHi€eHKO B TOBICTI 30KpeMa Ta y CBITI 3arajiom;
2) 3’sicyBaTd CTYIIiHb JOCII/DKEHHS MPOOJIeMaTHKH
noBicTi FO. Yeprienko «[Tomcray; 3) mpoananizyBaru
o0pa3 Mipu kpi3s IpuU3My CBITOIISAY ii OJHOKITAC-
HUKIB 13 METOI0 BH3HAYEHHS NMPUYMH BHYTPIITHBOI
MOTHBalLii O CaMOCTBEPAKEHHS Ta MPOCTEKEHHS
KHUTTEBUX NPUHLUIIB BIACHOTO «S1».

IIpenmer gocaigxennsi € mpodiema OyTiHTY SIK
BHYTPIIIHBOI MOTHBALI{ 10 CAMOCTBEPIKECHHS Iepo-
iai TBOopy lO. UepHienko «llomcra» mijg BIITHBOM
30BHIMIHIX 1 BHYTPIIIHIX YUHHHKIB.

00’exkT mocaimkeHnsi: odopaz Mipu sIK KepTBH
Oyminary (3a mosictio 0. Yepnienko «IlomcTay).

Bukisiax 0OCHOBHOro Mmarepiajay [JOC/iIzKEHHS.
CyuacHa niTeparypa JUisl IiTe 1 FOHaITBa CTa€ HOBUM
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pyIIieM OaraTbox MmpooIeM, ki J0CUTH JOBTO 3aMOBYY-
BAJIUCS B CYCIUIBCTBI, OHAK OyJIM XapaKTEPHUMH IS
HBOTO. 30KpeMa, BUBYAIOUH MTPOOIeMy OYJIiHTY B JIiTe-
PaTypO3HABCTBI, JIOCHITHUKH 30CEPEHKYBal CBOIO
yBary Ha «IepcoHocdepi» SK crocodi mpe3eHTarrii
BHYTPIlIHBOTO KOHPIKTY 13 30BHIHIM « KOHOJIIKT
«S» — «HILIUW»» [4, c. 75]; Ha dopmyBaHHI 00pa3y
3aJIeKHO BiJI «THUITY 300payKeHHs JIIHCHOCTI, 3aKOHO-
MIpHOCTEH B3a€MOJIii, CKIQIHUKIB 3MICTy Ta (opMHU
XyAOKHBOTO TBOPY, JKAHPOBUX JTOMIHAHT» [2, c. 144]
Ta MOJeJi 300payKeHHs MEePCOHAXIB «y TEHTPi JIiTe-
paTypHOI PO3IOBIi/II OWH TEPOM/TepPOiHs, IKUX aBTOP
nozae 0araTomIaHOBO, 30CEPEMXKY€E NETAIbHY YBary
Ha 30BHINTHOCTI Ta BHYTPIIIHEOMY CBIiTi» [2, ¢. 152];
Ha BapiaHTax BUPIMICHHS MPOOIEMH: «KOXKEH 13 HUX
MOKa3ye Pi3HOBHIM PO3IPABH HAJ OJHOKJIACHUKAMH,
NpOTEe HE3MIHHUM 3aJIMIIAETHCS MOUYYTTS MPOBHHU 3
0oky Mipu. XopcTokicTe He 3MomTa 3pyiHHyBaru ii
cBiTITy aymry» [6, c. 116]. Tox, crtocoOn ocMUCTIeHHS
OKpecJIeHOi TMpoOIeMHu CBiM4aTh MPO CKIATHICTH il
BUPIIICHHS, a/UKE Mepel HaMM TOHKA JUTsI4Ya Iylla,
4acTo arpecyBHA BiJI TOTO, IO ii HE YyIOTh, HE CIIPUHi-
MArOTb 1 MMiJJ03PisI0 HE MIATPUMYIOTb.

Jocute oOMEXEHHM € 1 BUBUEHHS OOpaHOTO
TBOPY B JIITepaTypO3HABCTBI. 30KpeMa, cama aBTopKa
OIIIHIOE TOBICTH TaK: «OKeCTb» [5, c. 3], a 3romom
YTOUHIOE, MO «ii TepoiHs TMoTepmae BiJ MOpajb-
HOTO 3HyIaHHS 1 mpuHwkeHb» [5, c. 3]. Ilpomo-
Hy€ NMMChMEHHHUIIS W BapiaHT BUPIMICHHS MPoOIeMu
Oyminry — OiOmioTekoTepamisi, sika «3HAaHOMHTH
JUTHHY 31 CKIaJHUMH KUTTEBUMH CHUTYALSIMH JUIS
OCSITHEHHS IXHIX NMPUYMHHO-HACIIAKOBHUX 3B’S3KiB»
[5, c. 2]. T. Kauak Bka3ye Ha HOBUW TUI IUTUHU-TIEP-
COH@Xa Yy TBOPI — «JAWTHHA-ayTCaiznep», O3HAKOIO
SIKOTO € «3HAXO[DKEHHSI 11038 MEXXaMH IPYyNN, «iHaK-
ITICTEY», KA TPOSIBISETHCS B COIIAIbHOMY CTaTyCi;
BiIMIHHOMY HaBYaHHI; BIACHUX IOTIISAIAX 1 OI[iHKaX,
SKi PO3XOIATHCS 3 TIO3MIIIEI0 BCI€T TPYIH (KJIACHOTO
KOJICKTHBY), CXWIJIBHOCTI JI0 CaMOTHOCTI; HaaMip-
HOMY JIiiepcTBi» [2, ¢. 155-156], Ta miakpectoe, 1o
came BiH npezcTaBieHnid y TBopi «Ilomcray, ne Mipa
CTa€ «KEPTBOIO MCHXOJIOTIYHOTO, E€KOHOMIYHOIO i
comianmpHOTO OymiHTY» [2, ¢. 156]. JI. I'pebenpKoBa
30CepeaKye CBOIO yBary Ha TOMY, 10 «TBOpH «llam-
myxa» A. llasmad i «Ilomcta» 0. YepHieHko BapTo
JOAATH 10 WIKUIBHOI MporpamMmu», 00 BOHHM € SICKpa-
BUM TIPUKJIAAOM, SIKHH MOXXHAa BHKOPHCTOBYBATH
«JIK y HaB4aJILHOMY TPOIIECi, TaK i MiJ 9ac BHXOB-
ol romuum» [1, c. 32]. H. Tenmitna Ta FO. 3abo-
JIOIIbKa BBaYKaroTh, IO B TOBicTi «Mipa IrHareHKO
YiTKO YCBIJIOMITIOE, MO «KOPCTOKICTIO JKOPCTOKICTh
He BHKOpPIHUTHY [6, c. 116] Ta, Maroun 1Ba BapiaHTH
BUPIIIEHHS MTPOOJIEMH, PO3yMi€, «II0 KOXKEH i3 HUX
MIOKAa3y€e Pi3SHOBUAN PO3NPABU HAJ OAHOKJIACHUKAMH,
NPOTE HE3MIHHUM 3aJIMIIA€THCS MOYYTTS POBUHH 3
0oky Mipu. YKopcTokicTe He 3MorIa 3pyiHyBaTH ii
cBiTITy ymry» [6, c. 116].
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OTxe, mpeAcTaBleHI pe3ylnbTaTH IOCIHiIKCHb
HayKOBIIiB CBiJ[9aTh PO CKIIAJHICTH 00pa3y TOIOBHOI
repoiHi Ta BaXJIMBICTh OOTPYHTYBaHHS 11 TO3HIIIM.
OpHak JiTepaTypo3HaBIll HE BH3HAYalOTh CYTHOCTI
MOHATTA «OyJmiH», a BHBYAIOTH HOTO IPAKTHYHY
CKJIaJIOBY YaCTHHY Ta IPONOHYIOTh MOJEI BPEryJIo-
BaHHS KOH(UTIKTHAX CHUTYAaIlil.

CBiIOMICTh TUTHHU BiJl HAPOIKEHHS € YUCTOIO,
M030aBIIEHOI0 YiTKUX MOPATbHO-ETUYHHUX KPUTEPIiB.
I Hafinepri comianbHi HACTAHOBH B HaC (OPMYIOTHCS
3aBISKH CBITOIISAY OarhKiB. Tak BimOyBaeThes i B
®UTTI Mipu (TomoBHOI Tepoini mosicti «llomcTa»
1O. YepHieHko), sika, Oyrydu e I’ ITUPI9HOO T BUMH-
KO0, BiJluyBaja Juile J000B POAUHU: «MH 3 MAMOIO
1 TaTKOM MIi3HO MOBEPTAINCS JOAOMY. Y MEHE 3IH-
Majucs MOBIKM, XOTUIOCS cnaTh. Taro migHsB MeHE 1
rmocajuB Ha 1uiedi. Sl pasgicHo o0rurena pyd4eHsaTaMu
rioro roziosy. | Tak Mu Hnutu: Taro, Oro MajJeHbKa
npuHIieca Mipa i kazkoBa ¢es — mama. Meni Oyro
nmoOpe 1 3atumrHoy [7, ¢. 18], a 3romom — 11e# imeanti-
30BaHM CBIT 3a3Hae pyiiHyBaHb. Y CBOI miicTh Mipa
nmobOaunia HacWIs Bif Oarbka: «BiH 3BammB Mamy
Ha JIDKKO U TI0YaB raMCeJIMTH KyJlakaMy. S| KuHynacs
psaTyBatH ii. Xanama 0arpka 3a HOTH, IJIaKana, Ora-
rana» [7, c. 19], mo nocmykuao OpUIMHOO ii nepioi
Brpary. | e mivicHo tak. Konw muTiHa 6a4uTh MposB
HacWUIsl B POAMHI, BOHA OTPUMY€ HM3KY IICHXOJO-
rigHEX mpobrmem. Y Mipu 1ie criouaTKy mposBHIIOCS
Yy BUHMKHEHHI HOYYTTS CTpaxy: «II0 HiY MM CIIAJH 3
MaMoOI0 BABOX y Moiil kKiMHaTi. COH OyB TPUBOXKHHIA,
00 B cyCiHIN XpoMiB Taro. 3BiATH MiICTYIIaB CTpax,
HiOM Tam OyIa He JIFOIMHA, a JIF0THH 3Bip» [7, ¢. 19], Ta
B arpecii, aka Oy/ie criocTepiraTucs 3roioM. 3arajioMm,
I TpaBMa HaragyBaTume Mipi mpo ceGe mpoTsroMm
yciei nosicri. [lizHime mepen HaMu TIOCTae BKE Iep-
IIOKJIACHUIIS, STKa TIOKU BCE IIIe CITPUIMAE CBIT i3 Bif-
kpuTUMH 06iiMamu. Lle sickpaBo 3acBiguye emizon i3
KOLICHSIM: «pParToM Iouyina HsiBKaHH. Lle »x komrens!
Bono cunino Ginst kamroxki # Tpemrisio. S po33upHy-
Jacs B MOLIyKax KilIKKW — Hife HeMa. Basma xomeHs
1 mpuTHCHa A0 TpyAe, moo 3irpita <...> MeHi Oyio
Jy’Ke IIKOo/a KOoIeHsTKa. | Tyt s 3rajasna, 1o Ha nep-
Il mepepBi B iganbHI Ha MEHE YekaTuMe Oyrrouka
i CKISIHKa MOJOKa. byne 4YuM HamoiTh KOTHKa»
[7, c. 20]. 3naBamocs O, 3BWUYANHUIA MIMPHIA KecT
JUTHHHY, a BIATYK HA HHOTO BHUSBHBCSI HEOUiKyBaHOIO
HETaTUBHOKO PEaKIli€l0 BUMTENbKH. [[iBunHKa mo0pe
PO3TOBLIa BipII 1 0OYiKyBasia Ha MTOXBAIY, ajie 3aMiCTh
LBOTO 3ITKHYJACS 31 3HYIIAHHIMHU: «a Terep MOSICHHU,
YoMy TH TIpUHINIA 10 MIKOMH y OpyaHid koQTHHI?
<...> Taxkoi OpynHysi B MoeMy Kitaci e He Oyio. I sk
T001 He copomHO? Tu x niBumaKa» [7, c. 20]. HaBith
toxi, xomu Onena BacuimiBHa 3po3yminia TpUYUHY
TAKOT'0 30BHILIHBOTO BUIVISLY, BOHA HE BHOAaumiacs
nepes yYeHUIer0 Ta He BiI3HauWIa 100pui yUHHOK
Mipu, a npoJOBKMIa BKYBAaHHS: «KOTaM HE Micle y
KJIaci, 1 TaKUM OpYIHYISM, K TH, TeXK. [au momuiics»
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[7, c. 21]. Taka HeraTMBHA peaxilisi BUNTEIBKH BKa-
3y€ Ha Te, 10 100poTa He HiHUTbCsA. OfHAK YUHHOK
Mipu TyT BHUSBHBCS Hi 70 40TO, OCKUIBKH B OneHn
BacwnriBau Oynu cBOT MOTHBH TaKoi peaKilii: «0aTbku
30upany rporni KIacHii Ha mogapyHoK Ao JlHs Buu-
Tessd. XOTUIM KynHMTH TeneBizop. Mama He Mana
3MOTH O/Ipa3y BiJlZIaTH CBOKO YaCTKYy, TOX MO00IIsa,
IO I1e 3pOOUTH MPOTATOM JIBOX MicsIliB. [010Ba 0arb-
KiBCHKOTO KOMITETY 3BEPXHBO TIISTHYJIA 1 TIPOIIHITIIIA;
«Tomi B3arami He Tpeba!». A Mama mogymana, IO
HaM copasii minum Ha nocTynku. Ock Tak <...>»
[7, c. 22]. Ane Mipa mpo 1e mi3Haymacs BXe B I s-
TOMY KJIaci, a 10 I[bOTO TyMaja, IO «Tipiia 3a BCiX,
00 xiba MOXXe BUMTENbKAa OTAaK MPOCTO YiTUIATHCS
nmo MeHe» [7, c. 22]. A Oimena BacuiiBHa B3sia 3a
3BUUKY BUKJIMKATH Mipy 10 IOIIKH 1 32 IIIOCh «BUYH-
TyBatu». | miBumHKa 11e O cTepriiia, ane HeMpHUsI3Hb
BUMTENbKH IIBUAKO TEpeaajacs OTHOKIACHUKAM:
«HIXTO BXKe He TpaBcs 31 MHOIO Ha TiepepBax, He XOTiB
cuaiTh 3a maptoro. [1oTiM modany 3HUKATH pedi: YITro-
Onena ctupauka 3 Yinom i Jleimom, poxkeBa 1miacTu-
KOBa JIiHIIKa, M sIKe ITPaIIKOBE MHUIIEHS, SIKE JKUJIO B
nepeB’ssHoMy TieHani <...>» [7, c. 22]. OnHak came
I HA3KA TIOMIA 1 3yMOBWIJIA 3HM)KEHHS CaMOOIIHKA
Mipmu.

3aranom, MOYKHa BHOKPEMHUTH y CBiIOMOCTI Mipu
JIBA BUTIAJKH, KON i1 Yara TepIiHHs NepernoBHIOBA-
sacst. OIMH 13 HUX, TOJIOBHMI, CTaBCA B JIIIET i yac
BUT'OJIOLIEHHS BUPOKY, KOJIU CTOsIIa B XKHJIETI 13 caMo-
PpOOHOTO BHOYXIBKOIO, @ IHIITHH — TPAITUBCS B IIOCTOMY
KJaci, koau Mipa BiJIMaraia CKaKaJaKo OJHOKJIac-
HUIIO Ha yporli (i3kyasTypu: «S Tex — JiBUMHKA,
TaKa, sIK 1 TH, MyJIbCYBaJIO B roJIoBi. S Texx Mato mpaBo
Ha 3axuct! <...> He nymaii, mo tv kpama! I skuo
HEMae KOMY, s CTOSITUMY 3a cebe camal» — CTyroHis1o
y ckpoHSxX» [7, c. 24]. Y ui#t cutyarii manerpka Mipa
ToKa3aja CBOIO BHYTPIIIHIO CHIy. Ii BUMHOK CTaB
Pe3yNbTaToOM 100aueHOro B AMTHHCTBI i YCB1IOMIICH-
HSIM TOTO, TII0, HaBiTh SKIIO Oy/ie 0-100pOMYy CTaBH-
THCS 710 OTHOKJIACHUKIB, TO il BCE OTHO HE IMOYYIOTh.
Lett emizon mormomir Mipi BiTKpUTH HOBY TpaHb CBOET
0COOHCTOCTI, BIATOIOCOK SIKOI IPOSIBUTHCS 3TOAOM Y
el B OMMHAAIATOMY KITaci.

HexapaxrepHumu [Tt 1iBYaTOK IIHOTO BIKY Oynu
i crocynku Mipu 3 mMamoro. JliBuMHa He miTviacs
3 HEI0 PO3MOBIASIME TPO OYIMIHT i3 OOKY BUMTEIHKU
B IIOYATKOBiM MIKOJI Ta MpO 3HYIIAHHS OJHOKJIAC-
HUKIB yXe B Jirei, 00 «He XoTija ii 3acMydyBaTm»
[7, c. 22]. Take mparHeHHs T€pOiHi 3aXUCTUTH MaTip,
sKa JOBIMH dYac moTepnajga BiA 3HyIIaHb OaTbKa,
CBIJTYNTH NMPO BUCOKHIA PiBEHb YCBIJJOMIICHHS HACTI/I-
KiB mpoOneMu OyImiHTy Ta ii AyXOBHY BHUIIICTH Hall
JOPOCIIMMH JIFOIbMU. AJle, He3BaXKarouM Ha 11e, Mipa
3Mora 30eperTi JOCUTh TeIUli CTOCYHKH 3 Mamolo.
Hagite micns curyarii 3 Minoro XiHKa HE 3aCymKye
JOHBKY, HaBIIaKH, HIATPUMYE, SK MOXKE: CIIOYaTKy
3MIHIOE HaBUAIbHUH 3aKiaj («3a Beuyepero Mama CKa-
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3aja, 1110 HEBJOB31 51 XOOUTHUMY /10 1HIIO] IIKOJIH, a 10
sAKoi — 3MoBYana. [ 3arakoBa ycMillka rijikasana, 1o
Ha MEHE YEKae CIOpIpHU3. Hal‘[pI/IKlHLIl TpaBHSI MEHE
nepesesin 10 [lonmiTexHivyHOrO JliLero, 32 HaBYaHHS B
SIKOMY TOTPiOHO OyIlo miIaTuTH yuMaiy cymy. Panic-
HUM TIEpeIuyTTsAM JXKuja s Bce qito. Lle Oymo mito
Hazii. Haiikpamie 3 Tux, mo s Mana o i micns <...>
51 Oyna Ha choMomy HeO1 Bim macts» [7, c. 25]), a
3rofIOM — BJIAIITOBY€E B Tabip BiAMOUYMHKY Ha Oepesi
MOpsi, U151 eMOLIIMHOTO BiZIHOBJICHHS TOHBKH.

Mipa Iraarenko ovikyBaja, mo B Jirei Bce Oyze
iHaKIIe, ane, sk MA 3HAEMO, MpIii Ta XKHUTTSA — IIe JB1
HECYMICHI pe€dYi: «HOBI OJHOKJIACHHWKH TIPHUIIIsIA-
JUCS 0 MeHe, Oy TPUBITHI, HE 00pPHUBAII PO3MOB,
KOJIM Tiaxoauia a0 HuX. | Tinbku-HO BhycTmia B
ceple AyMKY, IO s cepel] HUX «CBOS», BOHH ITOKa-
3ali CIpaBkHi o0muaus» [7, ¢. 26]. [liBunHKa 3HOBY
3ITKHYNAcs 31 3HYMAHHAMH 1 I[LOTO pa3zy dHama ii
TEpIiHHS HE TUIBKU NEeperoBHUIIACS, ajle i JIyCcHya:
«BH OyaM MOIM APYTHUM IIAHCOM 1 3incyBaim Horo.
3pobuiu Bce, aO¥ 3MyCUTH MEHE TIOYYBaTHCS HIKHM.
Bama norika 3po3ymina: SIKIIO sI HE Taka, K BH, TO
HE BapTa BAaILIOTO TOBApUCTBA. A s IIyKajla TAKUX, 5K
s, 1 He 3HaWmma» [7, c. 28]. Came tyT, B 11 KIaci,
MU 0a4MMO BXK€ HE MaJieHbKy Mipy, sika AMBUTHCS
Ha CBIT 3 AWTAYOI0 OE3MOCEPEAHICTIO, a JOPOCITY
JBUMHY 3 0€3IIIYYI0 TICUXOJIOTIYHUX TPaBM, SKY 37a-
MaJId: «BU HE JyMalH, III0 B MEHE TEX € OakaHHS 1
mouyTTsA? A sl JOBTO HE po3yMija, 1o Tpeda 3HAWTH
B €00l MYyXXHICTh 3asiBUTH TIpo cede. Komn kaxyTsb,
0 TH He3xapa, — Biputu B cebe! Komn Ha3uBaroTh
MIOTBOPOIO — OaunTH B co0i kpacyHro! <..> Bu He
3HAETE, HABILIO 5 Lie poOto, 10 Xouy foBectu? OcCh,
ciyxaiiTe: HiYoro He xoudy noBectd Bam! JlOBOmKY
co0i. | Bxe moBena, MPUHATIIOBIIN CIOX, OOTIepe3aHa
cmeptio. | 3narHa Ha BunHOK! Sl — BinbHa! Bix cebe...
Bix Bac...» [7, c. 29].

[IpoGnema HU3BKOI CaMOOIIHKA TOJIOBHOI TepOiHi
MIPUCYTHSI POTATOM yciel moBicTi. Mipa A0Bruii yac
3arassia cede B paMKH: «s 3aBXKIM Mal0 IIOBOAUTHCS
SIK BUXOBaHa JliBYMHKA. HaBiTh TOMI, KOJHM BCepeanHi
Bce meue» [7, c. 30], Hamaranacst 3MIiHIOBaTd BHY-
TPIIIHIO MOTHBAIIIO, TEPITija 3HYIIAHHS OTHOJITKIB
IIPOTATOM CTUIBKOX POKIB: «O, XOU 1 HEBEJINUKa, ajie
BTiXa: s He Oe3HajiifHa, KOJU MPO MEHe TakK BiATy-
kytotecs!» [7, c. 31]. [liBunHka OykBambHO HE Bif-
YyBajia BJIACHOI I[IHHOCTI, a II€ i € BiAMOBIIIIO Ha
MMUTaHHS [IOAO0 TPUYHMH 3aJEKHOCTI Bif OyIiHTY:
«BCTAaTH 1 MiTH, OO0 YHUKHYTH TOPTYp? AJe s 1m1e He
Oyna 3matHa Ha nporecT. O boxke, XT0 HaBUMB MEHE
Oositrcst OyTi coboro? SIkOM s Tomi 3Morva IIiTH,
3asiBUBIIM B Takuil croci0 mpo cebe, To, MOXKIUBO,
HaCTynHl yotupu poku Oynmm O inmmmu. | s Oyma 6
1HILIOIO, 1, MOXJINBO, HE JOBEJIOCS O YMHHUTH TaK 3i
CBOIMU KpUBIHUKaMm» [7, c. 33].

[{ixaBIM MOMEHTOM TaKOX € X001 Mipu —unTaHHs
XyJIOXKHBOI JiTeparypu. | B iboMy He Oyiio 6 Hidoro
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MOTaHOTO, SKOM He «ame». Y dminei Oyna e omHa
JIFOJIMHA, sIKa MaJla TOYHO TaKe K 3axomeHHs. [Ipore
MOTHBHU iX KHHTOTepamii pi3Hi: «Makc KHBHYB — i
3HOBY A0 KHHUTHU. S| BcMixHynacsi. Mu 3 HUM TPOXH
cX0Xi. 5l Texx unTaro mix naproro. [y MeHe KHMKKa
JIKH BiJl CyMY, a Tl HhOTO BiIBOTIKAHHS BiJl MaJlO3HA-
gymoro» [7, ¢. 34]. Mipa, 3a JOTTOMOTOIO TIPOIECY
YUTaHHs, NPOCTO Hamaraaacsi MakCUMaJbHO YHUK-
HYTH KOHTAKTYy i3 30BHIIIHIM cBiToM. | 116 criocrepe-
JKEHHSI TIATBEPKYETHCS i Yac PO3MOBH 13 TICHXO-
JIOTHHEIO: «MPIf0 YBIHTH B IOPOXKHIN KJIac, CiCTH 3a
napTy i OyTH €AMHOIO YYEHHUIICIO A 10 BUILYCKHOTO)
[7, c. 35]. Tox, Take (bopMyJHOBaHHﬂ MaiOyTHBOTO
Mipu IrHareHKO CBiZYUTH NPO LIJIKOBUTY BTpATy
CBOET Bl,I[KpI/ITOCTl Ta HParHeHHA J0 3aMKHEHOCT] Yy
BJIaCHOMY CBITI. | 11e ycBiOMIJICHHS 30BCiM HE oIuac-
w0 Mipy. | Timbku depes JeKinbpKa POKiB mepen
HaMU TIOCTaHe BXE IHIIA JiBUYWHA, KA HE TITBKU
YCBIIOMMJIA BJIACHY LIHHICTb: «KOJIUCH 51 COPOMHIIACS
OyTu iHakmoro. Tenep — 1e miit 3axuer» [7, c. 43], a
I HaB4MIIaCs «IyMaTH Mpo ceOe 3 TOpIICTIO: 51 — He
TaKa, s’k BOHW» [7, c. 43]. Taka 3mMiHa TO3HIIiT TOJIOB-
Hoi repoini nosicti FO. Yepnienko «Ilomcray Brazye
Ha €BOJFOIIIIO 11 CBITOTIIATY.

[ocnpusinm BHyTpimHINA MoTHBaii MipH i mpe-
CTaBHUKHM TIEIarOTIYHUX KOJEKTHBIB (KJIACHI KepiB-
HUKH, TICHXOJIOTH), SIKi 3HAJIH TIPO MTPOoOIeMy OyImiHTY,
OJTHaK He BUpimryBany ii. CaMe 1M i 3yMOBIIEHA BijI-
MOBa MipHu BIiAITyCTUTH OIHOKIIACHHUKIB, OCKIUTBKH,
Ha il mymMKy, «Tpeba Oyio paHimre mouyTu mMoi 0e3-
3BY4HI BOJIaHHSI ITpO pornoMory! <..> A tenep mi3HO.
Cxkaxwu if. Ckaxkd, 1o Tearor i3 Hei HiKyIWIIHIN,
SKIIO i i1 HOCOM 3Tpast makaiiB Tep3ala )KepTBY, a
BOHa Oya ciyima i mryxa ax iJIuX ATk POKiB <...>»
[7, c. 134-135]. Tox, aBTOpKa TBOPY OKPECIIOE IIIE
OJTMH acTeKT OyINiHTY — I1e 0aiTyKiCTh MearorisB 10
npobnem yuHiB. Ta came ¢inanm moBicTi imrOCTpye
BHYTPIITHIO MOTHBAIIif0 MipH 10 CaMOCTBEPIKEHHS,
KA HE TUIBKH 3MOIJIa 3MIHUTHA OCOOWCTI CBITOIVIAIHI
HACTaHOBH, a LI€ i HABaXXMUJIaCh HA CAMOCY/, OCKIJIbKH:
«OcrarouHe pileHHs: BOHH BUHHI! 3aciIyroBylOTh
Kapu. Sl He MOXyY 3paJiuTH 3ayMOBi. My1ry miiiTH 10
KiHI» [7, c. 144—145]. Tox came 1151 31aTHICTH T€pO-
iHI JIOBeCTH TiepeBary HaJ IHIIUMH i yCBIJIOMHTH
BJIacHe «S1» cBiqUnTh MPO OCTaTOUHY TpaHchopmaii
Mipu. Teriep aBTOpKa MOBICTI TPEACTABISAE YNTAYEBI
MOJIENTb «HOBOI» Mipu, sika He TiJIBKH TOTOBa OOpO-
ThCs 3a cebe: «S Bupimmna miatu. | romoBHUM amis
MeHe Oyma He momcrta. S xoriyma Oyt coboro i He
OosTHCS POOUTH Te, IO BBAXKATUMY 3a TIOTpiOHE. Mu
BCi TOTO JHS MaJId IEPEPOAUTHUCS, HacaMIiepes — s!»
[7 c. 15], a i BiZKpUTH 04i KOXXKHOMY 3 OJHOKJIACHH-
KiB Ha npobiaemy Oyninry. OgHak CycIiIbCTBO II€ He
6yn0 TOTOBE 10 BiZIBEPTOTO iAoy, came ToMy Oijlb-
LIiCTh TaK 1 MPOAOBKYBajla HMPOCTO 3BHHYBauyBaTH
Mipy, 60 3aBxzau Jieruie nrykard BHHHOTO. Biachi
MOMMWIKU CKJIQJIHO BU3HATH, IPOTE, CIOAIBAIOCh, 1110
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JIECh TITMOOKO B IYIII KOXKEH i3 HUX 3aCBOIB IIeH ypOK
KATTS.

BucHoBKM i mepcneKTHBH MOJAJBIIMX 10CJIi-
mxkeHb. OTKe, y pe3yabTaTi MPOBEAECHOTO aHalizy
00pa3y Mipu kpi3b mpu3My CBITOIIISILY ii OHOKITAC-
HUKIB 1 BU3HaYCHHS IIPUYWH 11 BHYTPIIIHEOT MOTHBA-
ii 10 caMoCTBep/pKEeHHST OyII0 OKpEeCIIeHO OCHOBHI
MepeyMOBH BUHUKHEHHS OYJIIHTY y KJIaci: CTpax it
NPOTH HATOBITY; pO3Bara yepe3 YCBIIOMJICHHSI CBO€T
BJIQJM HaJ IHIIMMH; I'pa Ha MOYYTTIX; CAMOCTBEp-
JDKSHHS J1iBYAT Yepe3 MPUHIKEHHS CI1a0IIoro; CTaB-
JICHHS JT0 JIIOMMHYU HiOM BOHA HE ICHYE i TIepeBakHE
HEBTpy4YaHHS OUIBIIOCTI B CHUTyallifo. Yci BOHH
MOCTIPUSIIA 3MiHI CHOPUHAHATTS Mipu Ta 3yMOBHIN
TaKi HeTaTHBHI HACIIAKHU: TPE3UPCTBO JI0 JTIO/EH, Bif-
CYTHICTB BJIACHOI JyMKH, CTpaxy, 3MiHa CIPHHHATTS
KHTTS; TICUXOJIOT1YHA TpaBMa 4epes3 Crpoly 3IBajTy-
BaHHS; BTpara JO0BipH 3 OOKY IOpOCIHX (SK PiTHUX,
Tak i BunTeNiB). OTHAK COIIYM 3aJIUIITHBCS OailIyKuM
HAaBITh MICIISl IEPEHECEHOTO CTPaxy MOKIMBOI 3aru-
6emni. Came ToMy (hiHAJT MTOBICTI 3aCBiAUY€ CYIUTBHUN
eroi3M i OaHaIbHy MIPUMITHBHY CBiJIOMICTh iHAMBI A,
SIKUH 3apajiil 3aJI0BOJICHHS CBOIX HU3BKHUX O0i0JOTiU-
HUX IHCTUHKTIB JIaJiecH yOUTH >KepTBY. 3r0oflOM YCBi-
JIOMJICHHSI 1HAKIIOCTi CTa€ OCOOMCTHM IMYHITETOM
JIBYMHU Ta BUPOOIISE BIIIYTTS TOPAOCTI B TOMY, IO
JKepTBa mepepocia OynepiB. Ta cnabkum MictieM st
peaizamii caMoCyly BHSBISETHCS «THUJIA» MeEIaro-
riYHa cucTema, SiKa BiJl ITOYATKOBOI 1 a)K 10 CTapIioi
mKonmn Oyna i € TIYXOK Ta CIIIOI0 MO0 MPodiieM
MUTITKIB 1 HE TUIBKKA HE Hamarasiacs JOIIOMOITH, a i
cama craja >KepTBOIO Ii€l )KOPCTOKOI AiiicHOCTI. Toxk
came XyJIOXKHIH JiTeparypi HaJeKUTh HAUTOIOBHIIIE
3aBIaHHS — HE TIJTbKH MaKCHMaJbHO 30i7TbITyBaTH
YUTANBKY ayJUTOPif0 (IIUITXOM aKTyallizallii »KaHpo-
BO-TEMaTHYHOTO Jialla30Hy TBOPIB), a i TPOTIOHY-
BaTH MOJIENI TTOBEIIHKN JKEPTB OYIiHTY, pO3po0IATH
BapiaHTH BUPIMIEHHS KOH(IIKTIB Ta LIIOCTPyBaTH X
MOJIOJI, SIKa CXHMJIbHA JO CAMOTHOCTI Ta 3HIKEHOI
camoorinku. Came B IIbOMY i TOJISITae MepCIeKTHBA
MOZIANBIINX JIITEPaTYPO3HABUMX JTOCITIDKEHb OKpec-
JIEHOT TTPOOTIeMH.
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CrarTss mpHCBSYEHAa BHOKPEMIIGHHIO KOMYHIKATHMBHUX XapaKTEPUCTUK
AQHIJIOMOBHOTO HABYAJIBHOTO BiCOAUCKYpcy. [l IOCATHEHHS MeETH
BUKOPUCTOBYEMO TUCKYPCHBHHUI aHANi3 HA OCHOBI IPAarMaTU4HOTO ITiIXOAY,
10 J03BOJISIE OMUCATH OCHOBHI XapaKTEPUCTHKM HABUAIBHOI KOMYHIKAILii.
B 0OCHOBI MOHATTS «AHIIIOMOBHUI HAaBYAJIBHUI BiACOAMCKYPC» JIEXKATH TaKi
TEPMiHIB, SIK «IUCKYPC», «(IHCTUTYLIHHUN AUCKYPCY» 1 «HABYATBHUN JUCKYPC».
AHIIIOMOBHUI HABYATIBHUI BiACOJUCKYPC HAICKUTD 10 IHCTUTYLIHHOTO THITY
nuckypciB. HaBuanbpHa koMmyHikamis BTineHa y ¢opmari Bineo. OCHOBHUMHU
napaMeTpaMu s aHallizy € OCOOJIMBOCTI YYaCHHUKIB CIIIJIKYBaHHS, MeETa
KOMYHiKaii, CHTyallisl CIIKyBaHHS, XPOHOTOII, MiHA KOMYHIKaTUBHHUX POJICH.
HauanbHwmii BiieoqucKypce nependadae B3a€eMOJIiI0 MK yUUTENeM 1 yIHSIMU.
JisITBHICT YUHUTENS € IHTEHI[IHHO CIIPSIMOBAHOIO TA HAlliJIeHA Ha ()OPMYBaHHS
3HaHb 1 BMiHb 13 KOHKPETHO{ rayry3i. Y 4Hi MiIal0ThCs HEPCya3uBHOMY BIIJIMBY
Ha X PO3yMiHHS Ta BOJIIO. PUTyani3oBaHICTh CHITKYBAaHHS MPOSBISIETHCS
yepe3 CTEPEOTUITHY MOJIEITh TOBEAIHKHU, CTPYKTYPY 3MiHH MOBJIGHHEBUX XOAIB
1 kymimoBaHi ¢pazu. MiHa KOMyHIKaTHBHUX pOJEH € BaKIMBUM acIEKTOM
HABYAJIBHOT 1HTEPAKIii, 10 AOIOMarae CTPYKTYpyBaTH AialOTidHUI AUCKYpPC
y pexuMi peambHOro uacy. HasBHICTb CTaTyCHO HEPIBHHUX YYACHHKIB Y
CIIJIKYBAaHHI TNPHU3BOAUTH JIO IHCTPYKTUBHOTO XapakTepy MAUCKYpCy, e
BUMTEIb IMIEPATUBHO BIIMBAE JUIS JOCSTHEHHS CHUTBHUX Hijgei. L{pomy
JUCKYpCy TpUTaMaHHa  MYJbTUMOJANBHICTh  KOMYHIKallii, OCKUIbKH
iHTepakuis BifOyBaeThCSl uepe3 MOENHAHHS 3HAKIB PI3HUX CEMIOTHYHHX
CHUCTEeM, SIK BepOanbHUX (YCHE MOBIICHHSI, 3aIIMCH B 30IIUTAX, HA JOLIII1, TEKCTH
HiPpyYHUKIB), TaK 1 HEBEpOATBHUX (KECTH, MIMiKa, CXEMH, 300pa’kCHHS).
AHIIIOMOBHUI HaBYaJbHUN BiCOANUCKYPC BU3HAYAETHCSA SIK  CKIIATHE
COLIIAJIFHO 3YMOBJIEHE MYJIBTUMOJAJbHE SIBUIIE, SIKE BKIIIOYAE CYKYIHICTh
MOBJICHHEBUX i KOMYHIKaHTIB y paMKax CTaTyCHO-POJbOBHX BiJHOCHUH,
110 3yMOBJIEHI METOIO Ta 3aBAAHHSIMU OCBITHBOTO MPOIECY Ta KOHKPETHOIO
HABYAIBHOIO CHTYaIII€lO.
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The article focuses on delineating the communicative characteristics of
English educational video discourse. The discourse analysis based on a
pragmatic approach allows the description of the main features of educational
communication. At the core of the concept of “English educational video
discourse” lie such terms as “discourse”, “institutional discourse”, and
“educational discourse”. English educational video discourse belongs to the
institutional type of discourses. Educational communication is embodied in
video format. The main parameters for analysis include the characteristics
of communicants, goals, communicative situation, chronotope, and turn-
taking. Educational video discourse involves interaction between teachers
and students. The teacher’s speech is directed towards shaping knowledge
and skills in a specific field. Students are subject to persuasive influence on
their mind and will. Ritualization of communication is manifested through
stereotypical behavior patterns, the structure of turn-taking, and cliché. Turn-
taking in educational interaction is a crucial element that aids in organizing
dialogue in real-time. The presence of status-unequal participants leads to
the instructive nature of communication, where the teacher exerts imperative
influence on students to form knowledge and beliefs. The key characteristic of
this discourse is multimodality of communication. Interaction occurs through
the combination of signs from different semiotic systems, such as verbal
(oral speech, notes on the board, textbooks) and non-verbal (gestures, facial
expressions, diagrams, images). We define English educational video discourse
as a complex socially conditioned multimodal phenomenon that includes a set
of speech acts of communicants within status-role relations, determined by the
purpose and objectives of the educational process and the specific educational
situation.

IMocranoBka mpodaemu. Huui yBara nocmigau-

MYBAHHS HABYAaJIbBHOI'O AUCKYPCY. L[e 3YMOBJIIO€ 3HA-

KiB y raiysi JIHTBICTHKH CIIPSMOBaHAa Ha BUBYCHHS
KOTHITUBHO-KOMYHIKaTUBHOI [iSUTPHOCTI JIFOAWHUA B
MeXax PI3HOMaHITHUX TUCKYPCiB, MepenyciM THX,
0 BTUTFOIOTh JiSIIBHICTh CYCHIJIBHO BaKIMBHX
1HCTUTYTIB. 3ycHiisiMu OaraTbox HayKOBIIIB OCBITHIH
3aKaj; OyB OCMUCIIEHUH SIK OMH 13 MPOBITHUX COIIi-
OKYIIBTYPHHX IHCTHTYTIB, cepa iCHyBaHHS CYCIiIb-
HUX 3HaHb, SK OKPEMHUH CBIT MUCIIEHHS, KOMYHIKaIlii
Ta AisubHOCTI. TOOTO MIKOIa PO3MISAAETHCS SIK MicIIe
ICHyBaHHS i yTBOPESHHSI MUCKYPCUBHHUX MPAKTHK, I10
BOJIOJIIOTE OCOOJIMBUM NPU3HAYCHHSAM, CKIIAJHOIO
CYKYIHICTIO (DYHKIIIH 1 IIJIeH, BETMKUM PO3MAiTTIM
YKaHPIB, JMHAMIYHUM CEPEIOBHILEM.

VYei npouecu cyyacHoOi CBITOBOI OCBITH (yHKIIO-
HYIOTh B YMOBax riio0ai3ariii, 1o BIUIMBaE Ha (op-
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YHU IHTepeC HayKOBOI CIUIBHOTH JI0 HOTO BUBYCHHS
HE JTUIIIE 3 TIe/IarOTi9HOT0 OOKY, aJie 1 JIIHTBICTHYHOTO.
HapuanpHuil AMCKYypC pi3HOOIYHO OYyB JOCITIKEHUN
y Mparsix 3 €THO- Ta COIOJIHTBICTHKH, TICHXOJIO-
rii, KyJabTypoJiorii, TUIaKTUKHA SK 3acid coriamiza-
1ii 0COOMCTOCTI 4Yepe3 BOJIOMIHHS HEH 0ararcTBOM
MOBH, OCSATHEHHS KYJIbTypHHUX IIHHOCTEW, MOpab-
HO-€THYHUX HOpM [3, c. 343]. ¥V HaykoBHUX PO3Bij-
Kax 3 Teopii MUCKypCy, Teopii MOBHOI KOMYHIKaIlii,
MParMalliHTBICTUKY HaBYAJIBHHUN JTMCKYpC BH3HAYa-
€THCS SIK CYKYITHICTh MOBIICHHEBO-MHUCIEHHEBUX il
KOMYHIKaHTiB, 3yMOBJIICHUX METOIO0 Ta 3aBIaHHSIMU
OCBITHBOTO TIPOIECY Ta KOHKPETHOI HaBYAIHHOIO
cutyariero [1]. [aTencuBHa nmdposizaiis 6ararbox
MIPOIIECIB CYCIIBCTBA, 30KpeMa i OCBITHBOI CepH,
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[IPUBEPTAE HaAlly yBary A0 aHIJIOMOBHOTO HaBYallb-
HOTO Bimeonauckypcy. Ilonpu akTuBHE CTBOpPEHHS Ta
PO3MOBCIOIKEHHST aHITIOMOBHMX HaBYAJIBHHUX BiJI€O,
TEOPETHYHI acCHeKTH IHTepHpeTalii IbOTo SIBUINA
3aJIMILIAI0THCSI HECUCTEMAaTU30BaHUMHU Ta HEy3aralib-
HEHHUMHU.

Meta mOCITIKSHHS TIOJIATAE Y BUIIJICHHI KOMY-
HIKaTHBHUX XapaKTEPUCTHK aHIJIOMOBHOTO HaBYaJlb-
HOTO Binmeommckypey (mami — AHBJI) Ta mependa-
Yyae BUKOHAHHS TaKUX 3aBJaHb: JAaTH TIyMauCHHS
MOHATTIO «AHIVIOMOBHMH HaBYaJbHHUH Bizeoauc-
Kypc», BU3HAYUTH WOTO MICIle B CYy4acHIl THIIOJNOTi
JIUCKYPCIB, OTIFICATH OCHOBHI KOMITOHEHTH Ta BHUi-
JIUTH 0ro KOMYHIKaTHBHI XapaKTepUCTUKU.

00’ €KTOM [IOCIIHKEHHS € AaHTJIOMOBHUI HaBYAJIb-
HUH BiICOOUCKYPC, 110 HOCTAE SIK CYKYIHICTh KOMY-
HIKaTUBHUX Jiii KOMYHIKaHTIB y HaBYaJIbHI{ B3a€EMO-
nii. IlpeamMeTomM € KOMYHIKaTHBHI XapaKTEPUCTUKU
AHIJIOMOBHOTO HAaBYaJIbHOTO BiCOTUCKYPCY.

Js peamizariii mocTaBIeHUX y PO3BIiMIl 3aBIaHb
BHKOPUCTaHWHA JUCKYPCUBHUH aHami3 [9] 3 ypaxy-
BaHHSM TparMaTuyHoro migxoxy [16; 17], mo mno3-
BOJISIE BUIUIMTH Ta MPOAHai3yBaTH OCHOBHI Xapak-
TEPUCTUKHA CHUTYaTHBHO 3yMOBJICHOI IHTEpaKTHBHOL
HaBYAJBHOI MiSIILHOCTI KOMYHIKaHTIB. Bu3HadeHHs
MOHSATTS «aHIJIOMOBHHUI HaBYAJIbHUHN BiZICOTUCKYPCH
Oyne OasyBarhcs Ha 3arallbHOMY PO3yMiHHI TIOHSTh
«TUCKYPC», «IHCTUTYUIHHUH IUCKYpC», «HABYAIIb-
HUH IucKypcey». MarepiaioM TociiKeHHs € Bijieo3a-
IMMCU YPOKIB aHTIIIHCHKOI MOBH ISl YYHIB MTOYATKO-
BOI LIKOJIM, IPOBEJCHI BUNTENSIMH — HOCISIMU MOBH,
BiniOpani B Mepexi “YouTube”, Ta ckpunTa 10 1HIX
BiZICO.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
HuHi icHye mina HU3Ka TAyMadeHb TOHATTS TUCKYPCY
Ta Woro Kiacudikariii, o 3yMOBJIEHO pi3HOACTICK-
THUMHU XapaKTePUCTUKaMU LIIbOTO MOHATTS. JnuckKypc
PO3IISIIAETHCS SIK CKIIaJHa CYKYTHICTh MOBJIEHHEBHX
MPaKTHK, 10 Oepe y4dacTth y (opMyBaHHI YSBICHb
PO TO¥ 00’€KT, PO KU MOBUTHCS [7]; AK KOMY-
HIKaTUBHA TOJis, MO BiJOYBAEThCS MiXK MOBIIEM,
ciryxadeM (CrocTepiradeM TOIIO) Yy Mporieci KOMYHi-
KaTHBHOI B3a€MOi1 B SIKOMYCh 4aCOBOMY, IIPOCTOPO-
BOMY i iHIIOMY KOHTEKCTi [9, ¢. 58]; ik cuTyaTHBHO
3yMOBJICHa 1HTEpCYO’€KTHa MOBJIEHHEBO-PO3YMOBA
TUSUTBHICTH, CHOPSMOBaHa Ha B3a€EMHY OpIEHTAIlIIO
B JKATTEBOMY TPOCTOPI Ha OCHOBI HaJaHHS MOBHI
dopmi cemiorranoi 3Hauymocti [5, ¢. 11]. Ipynry-
rourch Ha TBepkeHHI mpodecopku 1.C. [lleBuenko,
JUCKYpPC PO3IIAAEMO SIK 0araTtoacreKkTHY MOBJICH-
HEBO-KOTHITMBHO-KOMYHIKaTHBHY CHCTEMY-Telll-
TaJbT B €IHOCTI KOTHITUBHOTO (BUKOPUCTAHHS MOBH,
KOHCTPYIOBaHHs/TIepeada e, HepeKOHaHB) cortti-
OIIParMaTUYHOIO (BSaEMO,Z[IH KOMYHIKaHTIB y COLi-
OKYJIBTYPHHUX KOHTEKCTax 1 cmyaumx) Ta MOBHOT'O
(BuKOpHCTaHHs BepOanbHUX 1 mapaBepOaNbHUX 3Ha-
KiB) acmiekTiB [8, c. 116].
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VY nocmiKeHHSX HassBHA 0€3I1i4 Ha3B TNCKYpPCHUB-
HOI TIPaKTUKX B OCBITHBOMY CEPEIOBHIIII Ta 1X TITyma-
YeHHSI, SIKi B OCHOBI MarOTh Pi3Hi ITiTXOM: HABYAIIh-
HUH, TIeNaroTiyHui, ayIUTOPHWH, TUIaKTHIHHA,
YHIBEPCUTETCHKUH, OCBITHIN AucKypcH. Lli moHSTTS
BXKHUBAIOTHCA Y TAaKUX OCHOBHUX 3HAYEHHSX, SK:
MOBIIEHHEBA TIOBE[IHKA BUMATENS Ha ypoti [2, ¢. 70];
crocio pauiOHaﬂLHo’i ro1avi 3HaHHS Ha 3aHATTI [6];
KITIIIIOBAaHUHM PI3HOBHUJ CHIIKYBaHHS, 3yMOBJICHHUU
cm*yamero lHCTI/ITYTOM i cTaTyCHUMH possimH yuac-
HUKIB KOMYHIKarlii [3] IIpore HaBuanbHUI JIMCKypC
€ He JIMIIE MeaaroriyHuM SIBUIIEM, BIH OXOIUIIOE I
JHTBICTUYHHIA aCIIeKT, a caMe MOBJICHHS YUYHUTENs U
Y4HIB, sIKe TIepeOyBa€ 1111 BINTHBOM KOHTEKCTyalTbHIX
YUHHHUKIB.

HapuanpHmii auckypce nexuTh y cdepi iHCTUTY-
IIHOTO CITUTKYBaHHS Ta BU3HAYAETHCS SIK MOBJICH-
HEBA B3a€MOJIiS CyO’ €KTiB BH3HAYCHHX COIIaTbHUX
TpyN/iHCTUTYTIB, a caMe IIKOJIY, Jie¢ YIaCHUKH JII0Th
3TiTHO 31 CBOIMH CTaTyCHO-POJIEOBUMH MOXKITUBOC-
TAMH — «y4UTeNb — YydyeHb» [15]. AHIIOMOBHUHI
HaBYAJBHUHA BIJCOANCKYPC BITHOCHMO IO 1HCTH-
TYIIHHOTO THITy JAWUCKYPCIB, OCKITBKH II€ CYKYT-
HICTh MHUCIIEHHEBO-MOBJICHHEBHX [iii KOMYHIKaHTIB,
3YMOBJIEHHX METO0 HAaBYAJILHOTO MPOIIECY Ta CTaTy-
CHUMH POJISIMU Cy0’€KTiB. HasiBHICTB y Ha3Bi MOHSTTS
KOMITOHEHTY «BiJIe0» BKa3y€ Ha BUKOPHCTAHHS ayJli-
aJHHOTO Ta Bi3yaJhbHOTO KaHAJTIB y BTiJICHI HaBYAIIb-
HOI KOMYHIKaIlii. Biz[eozmcxypc BU3HAYAEMO SIK
0COONMMBUI BUJ KOMYHIKaIlii, BUpaKeHHS noquTlB
JIYMOK 1 TIOTVISITIB Y Bmeoq)opMaTl I_Ie CYKYITHICTh
00pa3ziB, 3ByKiB, pyXiB i BepOamiku, sIKi CTBOPIOIOTH
ocoOnmuBHi 3MICT B iHpOpMaIifHOMY Ta/abo Memiii-
HOMY TIPOCTOPI /IS TOCSATHEHHS BU3HAUEHOI 11111 200
BIUIMBY Ha ayJUTOPIIO.

HaBuanpHMiA BiEOTUCKYPC PO3YMiEMO SIK OCO-
OnmuBe MUHAMIYHE BTIJICHHS KOMYHIKaTHBHOI Tpak-
THKH 32 JIOTIOMOTOIO Bi3yaJIbHUX 1 aymialbHUX KaHa-
nmiB (y Bigeodopmari) y HaBYAIBHOMY KOHTEKCTI.
Lle#t Bum AucKypcy Moke OyTH TIpEACTaBICHUH Y
BUTJISI/II BiJIEOYPOKiB, HABYAILHUX MIPE3CHTAIIN, JIeK-
Iiff, TEMOHCTpAIITHUX BiZ€03aIMUCIB yYPOKIB TOIIO.
BakiauBi ISl HAIIOTO JOCHIIKEHHS € caMe JIEMOH-
CTpamiliHi POJHMKH, a/PKe BOHHM HAWOULIBII TTOBHO
BiTOOpaKalOTh TMpPOIEC HAaBYaIbHOI KOMYHIKaIIii,
sKa BiZOyBaeThCS B peabHOMY dYaci. HpOBiILHI/IMI/I
napaMeTpaMu JUIs OTHCY € O3HAKH y‘laCHI/IKlB cIIii-
KYBaHHI Ta iXHI B3a€MHWHHU; IIIb 1 MIHHOCTI; CHTya-
Iisl CIUTKYBaHHS, XPOHOTON; MiHa KOMYHIKaTHBHHX
podeif; putyanizoBaHicTs [ 18, c. 4].

HapuanpHmii BimeomucKypc mepemdadae B3aEMO-
JIiI0 yJacCHWKIB KOMYHIKalii — MOBIII i ajapecara,
JUTSL IKMX XapakTepHOIO € iHTepaKTUBHA MisIIbHICTD.
O3HakoI HABYAIBHOTO 3aKjiany SK COIabHOTO
IHCTUTYTy € CTaTyCHO OpI€HTOBAaHE CITIJIKyBaHHS,
Jie TTapy CTaTyCHO HEPIBHUX YYaCHUKIB CTaHOBIATH
YUHATENh Ta y4YHi. YUWUTENb BHUCTYIIAE iHIIIaTOpOM
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MOBJIEHHEBOI CHTYaIlii, € aBTOPOM JHCKYPCY, 32 JOT0-
Mororo Oecigu [14, c. 309] 3miiicHIOE 3arTaHOBAaHUH
BILTUB Ha YUHs. YCIIITHANA pe3yabTarT i€l TisbHOCTI
3aJIe)KHUTh BiJl BIAMOBIAHOCTI TOBITOMJICHHS TOTpe-
Oam, OakaHHSM 1 PiBHIO 3HAHB YUHSL.

OxpiM mapu «y4duTenb — y4HI», Y HaBYAIEHOMY
Bi,I[GO,Z[I/ICKpri iCHye 1Ie OJHe TMO€IHAHHS az[pe—
caHTa i anpecara — aBTop IMCKypCy Ta Iisaad, SIKUH
nepeOyBae 1Mo Tor Oik eKpaHa iHE € 663nocepez[H1M
YYaCHUKOM KOMYHIKaIlii, X04 y JESKUX CHTYyaIlisiX
MOKe OyTH aKTUBHUM 32 MOYJIMBOCTI BUKOPHCTaHHS
KOMEHTapiB Ta IHIMMX peakiiiii 1o Bigeo. lle Bka3ye
Ha HasBHICTH JIBOX PiBHIB KOMYHIKaIlii: BHYTPIllTHBO,
sIKa TPAHCITIOETHCSA Y BiJI€0, Ta 30BHIIIHBOT, MiXK aBTO-
poM i TistmademM. MU 30cepe/KyeMo yBary B HaIllomy
JOCIIPKEHH] Ha TUCKYPCUBHIN TIPAKTHUII, SKa BiT0y-
Ba€THCS MK YUUTEIIEM 1 YIHSIMHU.

MoBneHHs yuuTens 3aBK/Id IHTEHITIITHO CIIpsiMO-
BaHe. L1ip HABYAIEHOTO BiIEOMUCKYPCY € CIIITHHOIO
Ta BOIHOYAC pi3H06i‘{HOI-0 JUTST KOMYHIKaHTIB. Y4H-
TeNh Ma€ Ha METi q)opMyBaHH;[ 3HaHb, Yepe3 KOH-
CTPYIOBAHHs CHCTEMHU IiHHOCTEH 1 BMiHb KOHKpET-
HOI Tany3i, a yueHb — 3,[[06}/TT$I 3HaHb, 10 MOXKIUBO
3aBISKA ,Z[BOCTOpOHHlI/I KOMYyHiKarlii, To0To i BYH-
TeNb, 1 YYHI € aKTUBHUMH Cy0’ €KTaMH TaKOi JIisiIb-
HOCTi. OCHOBHUM 3MICTOM KOMYHIKAIll € HaJaHHS
BHXOBHOTO BIUIHBY, IO 3M1ICHIOETHCS 32 IOTIOMOTOI0
KOMYHIKaTUBHHAX 3aco0iB. Take cBimoMe Ta IIije-
CIpsMOBaHEe BUKOPHCTAaHHS 3HAKiB BepOalbHOI Ta
HeBepOaIbHOI MPUPOIN AJIS TIEPEKOHAHHS ajipecara
MepeHATH BU3HAYCHI TOIVISAAN # i1el, moromuTucs 3
TIEI0 YU TI€I0 JYMKOIO Ta HiSITH BIATIOBITHO BKa3ye
Ha Tepecya3uBHICTh KoMyHikarii. llepcyasuBHicTh
PO3YMi€EMO K iHTEpAaKTUBHUI KOMYHIKaTUBHHUH TIPO-
1ec, y SKOMY BiNpPaBHUK TOBIIOMJICHHSIM TIparHe
BIUTMHYTH Ha CBITOIJISA, CTABJICHHS Ta ITOBEIIHKY
rioro onepxysada [10, c. 21-26]. Buninsiors nBa
TUTIN TIEPEKOHAHB: BIUTUB HA PO3YMiHHS, SIKUH TOCS-
raeThCcs TOJIOBHUM YHHOM Yepe3 BUKOPUCTAHHS apry-
MEHTIB, Ta BIUITMB Ha BOJIO, IO 3/IMCHIOETHCS SIK 32
JIOTIOMOTOI0 apTyMEeHTAIlil, TaK 1 MIITXOM 3BEPHEHHS
1o emortii [13, c. 24].

VY ¢parmenti | iHTEHIiS BYUNATENS — BWUBYCHHS
JIEKCUYHOI OIMHUII a watch — pealizyeTbes 3a J0T0-
MOTOO TIepcya3uBHOTO BIUIHBY. [lepcyasuBHICTH y
MOBJICHHI aKTyaJi3yeThCs 3a JOIOMOTOI0 TaKTHUKH
JoriyHo1 aprymenranii: When [ wear this clock on
my wrist, we call it a watch, 3amuty iHbOpiil (1),
TIOBTOPIB CIIOBA a watch nnsi IPUBEPHEHHS YBarw,
3aHYpPEHHS YYHIB Y CUTYAIliI0 Yepe3 3aIyIeHHs eMO-
midHUX 3aco0iB ['m worried, may3, BUTYKIB hmm
(3). Oxpim BepOarniku, BUKOPUCTOBYIOTHCS YKECTH,
BKa3iBHUH IMajenb y4uTels HalpaBIeHUH Ha TOIMH-
HUK (1), manens TopkaeThes MiAOOpiIs, 3ayMIINBa
Mimika oo (3).

1. T.: (1) Do you know what this is?

Pp.: (2) A clock!
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T.: (3) When I wear this clock on my wrist, we call
it a watch. A watch, a watch. So we 're gonna go like
this if I look and I say, hmm <...> and I'm worried,
hmm <...> Maybe I'm late, late [21].

Xponoronom AHBJI € HaBuaiabHUU yac, KOJIH
KOMYHIKaTWBHA JiSUTBHICTh BiIOyBa€ThCSA  BiJIIO-
BiJTHO IO THITYy YPOKY, 1 MiCIle — HaBYaIIbHUH 3aKJIal,
IIKOJIa, M0 3yMOBIIOE (OPMAIi30BAHICTh KOMYHi-
kanii. Lle crae cTUMynaoM Al BUKOPUCTAHHSI KOH-
KpeTHHX BepOaIbHUX 1 HeBepOAIbHHUX 3aC00iB. YUH-
TeJb TIOYMHAE YPOK 13 nipuBitanus (Hello, everyone!
1 hope you're having a beautiful day), a 3axiHdye
npomanusm (Well, thank you very much. And I’ll
see you mnext time) y TO€IHAHHI 3 TIOMaxOM PYKU H
YCMIXHEHOI MiMIKOO, aKTyalli3ye CTepEOTUITHICTD i
PUTYaIIi30BaHICTh KOMYHIKaIii. YIIpaBIiHHS KIIACOM
3OIHCHIOETbCA 3aBISKHM BUKOPUCTAHHIO KIIIIOBaHUX
¢bpaz (Can you please tell me <...>, Lets see <...>,
Let’s begin <...>, We are going to <...>) Ta TIOCTiH-
HOI OIIIHKH JiSUTPHOCTI, BUPAXKEHOI MPUKMETHUKAMU
Ta npuciiBHUKaMu (cool, good, excellent, well done,
nicely, right, correct). lle BCTaHOBIIO€ TTO3UTUBHUAN
TOH AJIS1 TIOJAJIBLIOT B3aEMOIl Ta 3a0e3mnedye mops-
JIOK y Kiaci. PuryamizoBanicTh i3 OOKy y4HIB BHpa-
JKeHa Yepe3 BUKOPUCTAHHS KECTiB, 3MIHU ITOJI0KEHHS
Tijla, a caMme MiTHATTS PyKH Ta MiAHATTS 3 MICIIS.
Ile curnamizye npo OakaHHS y4YHIB B3STH CJIOBO YU
MOCTABUTH 3alIUTAHHS.

BaxnuBuM elleMeHTOM HaBYaJIbHOI iHTepakuii €
MiHa KOMYHIKaTHBHUX POJICH, 1[0 3abe3meuye CTpyK-
TYpyBaHHs 1 PErysallil0 MiajoridaHoro TUCKypCy B
pexxumi peanbHoro uyacy. Ilepexix poni MoBUS Bix
OJTHOTO y4YaCHHKA CITIIKYBaHHS JIO 1HIIIOTO MOYKE BijI-
OyBarucs sk JOOPOBLIBHO, TaK i MpuMycoBo [4, c. §].
B3aemoniss KOMyHIKaHTIB y HaBYaJIbHOMY JIHUCKYpCi
MOYKe BHOYJIOBYBATHCS Yy ILIONIUHI COIiaTbHO-CTATY-
cHOi poni (Y4eHb — YYUTEINb), IePCya3uBHUX POJIeH
(TOM, XTO NEPEKOHY€E — EPEKOHYBAHHH ), CHTYaTUBHOI
podi (TOM, XTO 3aHUTy€E — TOH, XTO BiJIIOBIJIA€), BUIY
TUSUTBHOCTI (Y4eHb — YHeHb, yUHTENb — KIac TOIIIO)
[2, c. 72]. IHTepaKum 3MIHCHIOETHCS 3 ypaxXyBaHHSAM
CHIBBiAHOLIEHHS IXHIX IHTEHLiH, coLiaJbHUX, IICH-
XOJIOTIYHUX POJICH 1 CUTYyaTMBHOIO JOMiHYBaHHSI.
Posrnsiremo npukian:

2. T.: (1) What do you say when someone gives you
something? You should say “thank you”

Pp.: (2) Thank you.

T.: (3) Good! Write numbers in the middle of your
paper. In the middle of your paper, write numbers
(puc. 1) [22].

Y ¢parmeHTi nepenada KOMYHIKATUBHUX XOIB
BiIOyBa€eThCs BiJl yuuTens 10 y4HiB. [Lkomspi moun-
HAIOTb CBOE MOBJICHHS ITiCJISl MUTAHHS BUMTENS a0
Hakazy (1), micist BinoBili y4Hi OTPUMYIOTh 3BOPOT-
HUH 3B 530K, KWW MOKa3ye OLIHKY IXHBOI JisTEHO-
cti (3). Yce 11e 3IMIHCHIOEThCA 3 ypaxyBaHHSAM BIiKY
Ta piBHS 3HaHb YYHIB, II[0 MPOSBISETHCS B IHTEHCHB-
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Puc. 1. Ckpinmor Bineo. @parment 2

HOMY 3ajydeHi Bi3yaJIbHHX 3aco0iB, JKeCTiB, 300pa-
KeHb (puc. 1).

HasiBHICTE cTaTyCHO HEPIBHUX YIACHUKIB CITLIIKY-
BaHHS 3yMOBIIIOE iIHCTPYKTUBHUH XapaKTep IUCKYPCY.
YuuTenb € HACTABHUKOM ISl YUHIB, SIKHH Hamae iM
IHCTPYKIIT IS MOCATHEHHS CHUTHPHHX IIJICH, IO €
OITHUM 3 IHCTPYMEHTIB IepPCya3uBHOCTI. [HCTPYKTHB-
HICTBh pealli3yeThCS B MOBJICHHI Y BHUIVIIAI HakKasiB
(That boy over there and this girl over here, stand up
here!), itnctpyxuiit (In the middle of your paper, write
numbers), npoxans (Can you please raise your hand
if you want to speak), 3arutanb (What can you see on
the book?), 3Bepuens (Could you help me, Carol?),
3aKIHKiB (Let § see <...>, Let s say together), Monaib-
HUX fAiecniB (can, could, should), Ta 3a 1OTIOMOTOIO
HeBepOATbHUX 3aCO0iB: 30pOBHH KOHTAaKT, BKa3iBHI
JKECTH PYK, TUCTAHIIIS, IHTOHAIIS, TOH TOJIOCY.

PosrnsmeMo mpuwkiIanm B acmeKTi  BUAUICHHS
ocHoBHUX BiactuBocteir AHB/I. ¥V ckpurri no dhpa-
TMEHTa HaBYAJIBHOTO BileO BimOOpakeHO IHTEpaK-
mifo MK yuurteneMm (mo3HadeHno “T°°), HocieM aHT-
JIACBKOT MOBH, 1 yaasamMu (“Pp”) mouaTkoBoi mIKoH,
SIKi BUBYAIOTHh aHTJIINCHKY MOBY SIK 1HO3eMHY. [HTEH-
IIisI BYNTEIIST — BUBUCHHS TPABIII TIOBEIIHKH y KJIaci,
pearizyeThCsl IUIAXOM 3aisSHHS YCHOTO MOBJICHHS
3 BHKOPHCTAHHIM KIIIMOBaHUX (pa3 I 3aKIHKY,
iHCTpyKIiil, muTanHs (1), koMOiHAIi JKecTy, HaIuCy
Ha gormi i aniMarii (Puc. 2). Bukopucransas Benu-
KOi KITBKOCTI HEBepOaJdiku BMOTHBOBAHO pIiBHEM
3HaHb YYHIB JUIA TIOJNETHICHHS iX CIPHHHATTSI Ta
PO3yMiHHS, SIKE TPOSBISETHCS B PEAKTUBHIA BiIIO-
Bimi (2-3). 3MiHa pO3yMiHHS YYHIB, KOpETyBaHHS
MIOMIJIKH  (TIEpCya3UBHUN BIUIUB), 3MIHCHIOETHCS
3a JOIOMOTOIO TIOBTOPY CIiB (4), SIKHHA YKUBAETHCS
JUIS YTOYHEHHS, Ta BKA3iBHOTO JKECTy Ha HAJAIHNC
(Puc. 3). HeBepOasibHa KOMYHIKAITiS MTIICHITIOE PO3Y-
MIHHSI YYHSMH, 110 B Pe3yJIbTaTi 301IbIIye eeKTHUB-
HICTh TIEPCYa3UBHOTO BILJIUBY.

3. T.: (1) Now, lets go to the rules. Remember
always give me a full sentence. Okay, what is rule
number one (puc. 2)? Together. Rule <...>
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1. Clear your desk
o LA

Puc. 2. Ckpunmot Bigeo. ®parment 3 (1)

All: (2) <...> number one is clear your desk.

Pp.: (3) Rule number one is clean your desk.

T.: (4) Yeah, not clean but clear (puc. 3). Clear
your desk. Good [19].

Hudporizamis iHGopMaIiitHOTO TPOCTOPY J03BO-
nuna 3adikCyBaTH AWHAMIYHHNA TIPOIEC HaBYAIHHOT
KOMYHIKaIii, 0 YMOXJIHBIIIOE PI3HOOIIHUHN aHai3
BUKOPHCTAaHNX MOBHHX 1 HEMOBHHX 3ac00iB. Mix-
KYJIBTYPHUH aclieKT AaHIJIOMOBHOIO HaBYalbHOTO
BIJICOIUCKYPCY 3YMOBIIIOE MYJIBTUMOJIATBHUI Xapak-
Tep KOMyHiKarii. MylTbTUMOIAIBHICTE PO3IIISAAEMO
SIK IHTETpajbHe BUKOPHUCTAHHS MOIYCIB 1 CEMIOTHY-
HUX CHCTEM Yy TIPOIECi COIiaIhbHOTO CEMIO3HUCY, IO
3a0e3mneuye IHTePIPETAIlii0 BITHOCHH, SKI MOXYTh
OyTH BCTAHOBJICHI MiX MOBIIEM 1 CIyXadaMd IS
MOCSTHEHHS KOMYyHIKaTHBHOI MeTH [12, ¢. 84]. Komy-
HikatuBHI iporiecu B AHBJI 6a3yroThcs Ha B3aemogil
CEMIOTHYHHX CHCTEM, SIKi YMOKJIHBIIIOIOTH 1HTEPaK-
0 MK YYHUTEJIEM 1 YIHSIMH 3 METOIO (pOpMYyBaHHS
3HaHb 1 MIEPEKOHAHb. BUKOPUCTaHHS BUMTEIEM MOB-
HUX 1 HEMOBHHUX 3aC00IB IMAMTOPSIAKOBYETHCS PIBHIO
3HAHb YYHIB, IO POOWTH anpecara aKTUBHUM ydac-
HUKOM KOoMyHiKamii. CeMIOTHYHICTh TPOSBISETHCS

1. Clear your desk
Ik R A R
: —

Puc. 3. Ckpunmor Bigeo. ®parment 3 (4)
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B IeTEepOTEHHOMY BHKOPHUCTAaHHI 3HAKiB Pi3HOI IpH-
pomu. Yci 3a/isiHi CeMiOTHYHI CHCTEMH BMOTHBOBaHI
OCOOUCTICHUMH XapaKTEPUCTHKAMHU BUMTEJNS, YUHIB
1 HaBYATFHUMHY IUTIMHA. BepOalibHi 3ac00HM 0XOTLTIO-
I0OTh MOBIICHHS YYaCHHKIB KOMYHiKamii (yuuTens i
Y4HIB), TEKCTH MiJPyYHUKIB, 3aIIFCH Ha JIOMIIIi TOIIIO.
HeBepOanbHi 3HAKM BKIIIOYAIOTH JKECTH, MIMIKY,
JOTHKH, 30pOBHI KOHTAKT, 3MiHYy AMCTaHLii, cxema-
TUYHI 300pa)KCHHS, MOCTEPH, KAPTUHKH, E€IEMEHTH
MIPOCOMYHUX 3ac00iB (1ay3u, TEMII, TEMOp rojocy).
[loegHanHst LMX CEMIOTMYHMX KOMIIOHEHTIB Mae
cuneprivtanii edexr [11, c. 40], mo iHTeHCHDIKYE
MepCya3suBHUM BIUIMB Y MPOLECi HABYAIBHOI KOMY-
Hikamii. MynpTUMONANBPHUI acmeKkT BimoOpaxkae
TUHAMIYHUN XapakTep iHTepakxilii, a TaKoXK OIIHKY
PE3YJIBTaTUBHOCTI, sIKa MPOSBISIETHCS B PEAKTUBHIH
TiSUTBHOCT] YYHIB.

BucuoBkn. OTke, aHITIOMOBHHH HaBYaJILHHI
BIJICOIUCKYPC € CKJIaJHHM COLIAJIbHO 3YMOBJICHHUM
MYJIBTUMOJAJIBHUM SIBUILIEM, SIKE€ BKIIIOYAE CYKYII-
HICTh KOMYHIKaTHBHUX XapaKTePUCTHK B3a€MOIii
YYaCHHKIB y paMKaX CTaTyCHO-POJIbOBUX BI1IIHOCHUH,
110 3yMOBJIEHI METOIO OCBITHBOT'O ITPOLIECY, KOHKPET-
HOI0O HAaBYAJIBHOIO CHUTYaL€l0 Ta IEPCya3HBHICTIO
crinKkyBaHHS. MarepiaibHe BTiJICHHS TaKOi KOMY-
HiKallii BUpakeHe y Bigeodopmari, IO 3yMOBIOE
ICHyBaHHSI JBOX pIiBHIB B3a€MOii: BHYTPIIIHBOI,
sIKa BUPa)KCHA y BIJICOKOHTEHTI, Ta 30BHIIIHBOI, 11O
BHUHHUKA€E MK aBTOPOM JHUCKypCy Ta misaadeM. Crin-
KyBaHHS BKJIFOYA€ MOBHI Ta I103aMOBHI 0COOJIMBOCTI
YYaCHHKIB HaBYQJIBHOTO MPOLECY, YUUTENs U y4HiB,
CIpUsie B3a€EMHOMY PO3YMIHHIO 4epe3 HasBHICTb
CHUTBHOT 1HTEHIIWHO CHPSMOBAaHOI MisIIBHOCTI —
(hopmyBaHHS 3HaHb i iepekoHaHb. llinecnpsimoBane
BHKOPUCTAaHHSI Pi3HUX 3aC00iB IS BIUIMBY Ha PO3Y-
MiHHS Ta Jii Y4HIB BKa3y€ Ha MepPCya3uBHICTh KOMY-
Hikamii. @opMaTbHUIA CTHIIb KOMYHIKAIlil 3yMOBITIOE
PHUTYai30BaHICTh, SKa PEaNi3yEThCS Yy CTEPEOTHII-
HUX MOJIEJSIX MOBEIHKA Ta CTPYKTYPi CIIIJIKyBaHHS
3 OOKY SIK yUWTells, TaK 1 y4HiB. MylbTHMOATBHICTD
AHIJIOMOBHOTO HaBYAJILHOTO BiZICOJUCKYPCY PO3KPH-
Ba€ThCsl B 3aIy4CHHI BepOaJbHUX 1 HeBepOaIhbHHX
3HAKOBUX CHCTEM. 3aisiHi KOMYHIKaTWBHI 3aco0u
MalOTh OCOOWCTICHMIA 1 HABYaJIbHHUMA XapakTep, a ix
KOMOiHOBaHE BHUKOPUCTAHHS CTBOPIOE CHUHEPTiHHMI
edext s 30UIBIIEHHS IHTEHCHBHOCTI TepCya3uB-
HOTO BILJIUBY.

[lepcnexTrBU AOCHiIKEHHS BOAYAaEMO B IOJAJIb-
IOMY PI3HOACIIEKTHOMY JIOCIHI/DKEHHI I[hOTO BUAY
JHCKYPCY, a TAKOXK JUCKYPCUBHHX CTpaTerii nepcya-
3MBHOCTI, 34CTOCOBaHUX y HBOMY.
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Business discourse is an integral part of the complex communication
processes in modern society, which is multicultural due to historical
phenomena and migration processes. Business discourse has acquired a
significant role in Ukrainian society due to the rapid development of political,
economic and social processes. English as a language of business discourse
is a tool that establishes business relations and thus contributes to global
progress. The study of the peculiarities of business English functioning and
its semantic characteristics will help to determine the most effective ways of
communication in the business world. Business discourse exists in written
and oral forms. In written form, it is reflected in business correspondence,
documentation and office work. In its oral form, business language is used
in negotiations, presentations, during business meetings, etc. Since business
language uses not only established language forms and clichés but also
develops new approaches and ways of functioning, it is worth considering
its modern features. Business English should be viewed as professionally
oriented depending on the sphere of its use in a polycultural society. Therefore,
it is worth paying attention to the linguistic features of business English.
Such features include the use of standardized stylistic clichés and the use of
corporate jargon depending on the field of application, neologisms, modern
smart terms (buzzwords), etc. Business English is characterized by the use of
metaphors, expressive words, and idiomatic expressions. Professional jargon
is also used in business speech in organizational, corporate and managerial
communication. It is represented in corporate speech and the language of
marketing. Corporate speech is characterized by the use of long, complex
words with hidden meanings. As for the marketing language, which is used
in press releases, advertising texts, prepared speeches by executives and
politicians, it is characterized by professional slang, neologisms, and terms
that have come from specialized fields.
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JinoBa MoBa € HEBiJ €MHOIO CKJIAJ0BOI YaCTHHOIO CKIAJHUX IMPOLECIB
KOMYHIKallii B Cy4aCHOMY CYCHUIbCTBI, SIK€ 3aBISKM iCTOPUYHUM SIBULIAM
1 MirpamifiHuM TpouecaM € MONIKyIbTypHUM. 3HA4HOI pOJi JijloBa MOBa
Halyna B yKpaiHCHKOMY CYCIIJIbCTBI Yepe3 CTPIMKUN PO3BUTOK MONITUYHUX,
E€KOHOMIYHHX 1 CYCIHIIBHHUX IMPOLECiB. AHIVIIMiCbKa MOBa K MOBa JiJIOBOTO
JUCKYPCY BUCTYIIA€ TUM IHCTPYMEHTOM, 1110 HAJIATO/DKYE JIITIOBI 3B’ A3KH, OTIKE,
cnpusie cBiToBoMy mporpecy. JocmimkeHHss 0coOMuBoCTed (PyHKIIOHYBaHHS
JIJIOBOI aHIIIACHKOI MOBH, II CEMAaHTUYHHMX XapaKTEPUCTHK JIOTIOMOXKE
BU3HAYUTH Halle()eKTUBHIII IIISIXM KOMYyHiKalii B AiIoBoMy CBiTi. [linoBa
MOBa iCHy€ B MHUCHMOBIA 1 B ycHid ¢opmax. Y mnucpMoBiii (opmi BoHa
BiJoOpaXkeHa B JiJIOBil KOpPECMOHJEHII{, JOKyMeHTalii Ta JiJTOBOJICTBI.
B ycHiit popmi ginoBa MoBa 3aCTOCOBYETHCS B MEPETOBOPAX, MPE3EHTALIISX,
Iij 9ac 3acifiaHb i AUI0BUX 3ycTpiveil Tomo. OCKIIBKY iI0Ba MOBA HE JIMIIE
MOCIYTOBY€ETHCS CTaJ MMM MOBHUMHU (pOPMaMU Ta KJililie, a i BUpoOIIsie HOBI
MiAXOAW Ta CHOcoOM (PYHKIIOHYBaHHS, BapTO PO3MISHYTH NMpPUTaMaHHi T
Cy4acHi pucu. BapTo po3misaaTi IioBY MOBY sIK MpodeciiiHO OpieHTOBaHY
3aJeXKHO BiJ c(epu 3aCTOCYBaHHS B MOMIKYJIBTYPHOMY CycHiibcTBi. OTxe,
BapTO 3BEPHYTH yBary Ha JIiIHTBICTUYHI 0COOIMBOCTI A1JIOBOT aHII1MCHKOT MOBH.
Taxkumu 0COOTUBOCTAMU MOYKHA BBAYKATH SIK 3ACTOCYBaHHS CTaHJAPTH30BaHUX
CTHJIICTUYHUX KJIiIIE, TaK 1 3aCTOCYBaHHS KOPIIOPATUBHOTO JKAPTOHY 3aJI€KHO
BiJl rayy3i 3aCTOCYBaHHsI, HEOJIOTi3MiB, CyYaCHHUX MOJAHHUX TEPMiHIB TOILO.
CyuacHiil AiJI0Bif MOBI IPUTaMaHHO 3aCTOCYBaHHS MeTadop, EKCIPECUBHUX
CIiB, iJIOMaTHYHHUX BUPa3iB. 3aCTOCOBYETHCS TAKOXK MPOQeciiHui KaproH
y [IIOBOMY MOBIIEHHI B OpraHi3aiiiiHiil, KOprnopaTHBHINi 1 yHpaBIiHCHKii
KoMyHikauii. BiH mpeacraBieHuil y KOPHOpPaTUBHOMY MOBJIEHHI Ta MOBI
MapkeTuHry. KopropaTuBHOMY MOBIEHHIO MPUTaMaHHO BXKHBAHHS JTOBTUX
CKJIQIHUX CIiB 13 MpuxoBaHUM 3HadeHHAM. ll{omo MOBHM MapkeTHHTY, sKa
BUKOPUCTOBYETbCA Yy IMpecpenizax, peKIaMHUX TEeKCTaX, MiJroTOBaHUX
MIPOMOBAX BUKOHABIIIB 1 IOMITHKIB, TO U Hel XapakTepHi mpodeciiiHuii ceHr,
HEOJIOTi3MHU, TEPMiHH, SIKi TIOTPANUIN 10 Hel 31 creniani3oBaHuX ramyseil.

Statement of the problem. A

significant it is an obvious fact that in contemporary globalized

number of business contacts and development of
various sectors of economics in modern society
have necessitated intensification of this type of
discourse. Business discourse is a powerful type
of discourse characterized by the use of socially
marked lexicon in a polycultural society. The words
and phrases emerge and function in accordance with
the needs and pragmatic goals of modern society.
Such vocabulary is used by people for professional
purposes to solve economic, legal and business issues
in the course of business discourse. At the same time,
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society, mutual understanding in business relations
would be impossible without the use of English as “a
communication tool between you and your customers,
so that your business would be easier to operate.
Because, by understanding English, you would be
able to market around the world. In addition, people
working in a certain company also needed English to
meet business needs” [1, p. 178].

International business discourse is viewed as
cultural knowledge that “lives and dies in textual
occasions” [2, p. 634]. That is why it is important to
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highlight the features of business discourse peculiar
to certain conditions of its usage in particular
communities consisting of diverse ethnic groups and
represented by people of diverging social layers.

The aim of the article is to highlight the
characteristic features of business language in
polycultural society.

Objectives of the article:

— identify the importance of business discourse in
contemporary polycultural society;

— highlight the peculiarities of business language
in contemporary polycultural society;

— characterize semantic features peculiar to
business discourse.

Subject and object of research. The subject of
the research is business language in contemporary
polycultural society.

The object of the research is semantic features of
written and oral business discourse.

Main research material presentation. The term
“polycultural” has different definitions in scientific
literature, its main idea being existence of various
cultures connected with historically developed forms
of community in a society. It is usually a society
consisting of various ethnic groups and national
minorities. As the Ukrainian society consists of more
than 18 ethnic groups it’s definitely a polycultural
society influenced by all processes of the global
society that follows its major trends, one of which is
the English language as a language of communication
used in all spheres of public life. Some scientists
define the term “polyculturaism” as “the preservation
and integration of cultural identity of the individual
in a poly- / multinational society” [3, p. 222]. As a
matter of fact, English as a second language is widely
used by different social groups in Ukrainian society.
People involved in business, public activists, computer
users, viewers of TV programs, newspaper readers,
teenagers form social groups mainly influenced by
English.

Official business style is commonly used in the
legal, administrative, and social spheres. Business
speech is inherent in the fields of politics, judicial
proceedings, and is generally used in production,
trade, management, and international relations. Thus,
subtypes of formal business style include the style of
legal documents, diplomatic style, and administrative
and clerical style. Each of them is characterized by
specific features, communicative forms and language
clichés.

Official business style can exist in written and
oral form. In written form, it is reflected in business
correspondence, legal texts, and office work. In
oral form it is used during meetings, negotiations,
interviews, presentations, speeches, etc. In particular,
M. Pilegaard notes with regard to the written form
of business discourse: “<...> greater care is spent on
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adapting the text to its illocutionary purpose in written
than in oral communication <...> that the deployment
of politeness strategies therefore more truly reflects
strategic considerations in written than in oral form”
[4, p. 240].

In its oral form, business discourse has something
in common with the style of journalism and with the
style of informal speech. As 1. Rolak argues, “Clichés,
terms, and terminological phrases, sometimes official
language expressions, even business-slang, are widely
used in oral business communication” [5, p. 109].

Expressive words, idiomatic expressions and
metaphors were not inherent in business discourse
from the beginning of its use. There used to be
clear rules of business discourse that were followed
by business people who were engaged in business.
Today, the process of business communication is more
dynamic, facilitated by intercultural relations in all
spheres of social life. Professional jargon has become
part of business discourse as a means of intercultural
communication in a multicultural society. It differs
from Standard English in its specific vocabulary and
phraseological units, as well as in its higher level of
expressiveness.

It is generally believed that professional jargon
is used mainly in informal communication, when
professionals discuss professional issues. In formal
communication, on the other hand, special terminology
is used both orally and in writing. Representatives of
the same profession use professional jargon when
discussing their professional topics. Specific features
of professional jargon are reflected at the phonetic,
grammatical and lexical levels. Professional jargon is
often used as socially marked vocabulary in business
discourse. Since business discourse is represented
in organizational, corporate and managerial
communication, it includes the use of professional
jargon in these areas of communication.

M. Grygiel considers that “business English is
often associated with a specialized terminology and
when treated as a professional jargon, it can fall into
a number of subcategories, such as corporate jargon
or business jargon” [6, p. 6]. Being a professional
jargon, it consists of such subgroups as corporate
jargon (used in large corporations, administrative
management systems and similar places of work,
which involves the use of long, complex or
obscure words, euphemisms and abbreviations)
and marketing language (used in marketing press
releases, advertising texts and prepared statements by
executives and politicians, characterized by the use of
professional slang, neologisms, and terms that have
passed into marketing language from specialized
technical fields.

Business discourse affects all spheres of social
life in a polycultural society. The phenomenon of
business discourse has been in the center of attention
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of linguists for several decades. In particular, G. Cook
sees discourse as “language in use, in communication,
rather than examples of how an abstracted system is
structured in order to teach a language or literacy”
[7, p. 6]. Other authors consider business discourse
as the use of spoken and written language by people
whose main work activities and interests are related
to business and who come together for the purpose
of doing business. For instance, F. Bargiela-Cappini
and C. Nickerson also consider it as “the interaction
that takes place between people whose main activity
is business-related and whose contacts are motivated
by issues related to their business” [8, p. 2].

According to the concepts of business discourse
by T. A. van Dijk, N. Fairclough and R. Vodak and
P. Clinton, it is viewed as the verbalization of business
mentality, realized as an open set of thematically
related texts on a wide range of business issues,
considered in conjunction with their extralinguistic
contexts, covering certain ‘“thematic subtypes”,
such as economic discourse, corporate discourse,
negotiation discourse, etc.

In written business discourse (articles, business
letters, memoranda, contracts, reports, minutes, etc.),
not only phrase-based, standardized stylistic clichés
are used (/ am pleased to recommend. <...> We would
appreciate a reply by fax. Thank you for your recent
inquiry, and your interest in our product), but also
professional jargon (number-crunching, take a nose
dive, sell like hotcakes, fall by the wayside, word-of-
mouth, market globalization, break even, through the
grapevine, go belly-up, etc.).

One of the greatest advantages of grapevine
communication is team building and interpersonal
relationships [9].

Market  globalization gives businesses an
opportunity to propel brand awareness, increase sales
and establish markets in new economies [10].

London property is selling like hotcakes (Have
you ever bought a hotcake?) [11].

Such words and expressions as ‘“arbitration”,
“cryptocurrency”,  “diversification”,  “fintech”
(financial technology), “holding period”, “incubator
firm”, “information memorandum”, ‘“investment
committee”, “risk-to-capital”, “regulatory manager”,
“venture capital”’, “syndicate”, “realization”,
“platform”, “start-up” are referred to the key terms,
phrases and words which are currently the most
important and regularly used in Venture Capital (VC)
and explained by MJ Hudson Group. Other words
and expressions such as “global reporting initiative
(GRI)”, “EU taxonomy”, “integrated reporting”,
“materiality”, “international labor standards”,
“principles for responsible investment”, ‘“energy
efficiency directive” included to the same manual
are examples of environmental social governance
terms [12].
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As the analysis of McLaren Annual Report and
Consolidated Financial Statements for 2022 shows
the most often used examples of corporate jargon

are “capital expenditure / value”, ‘“volatility”,
“efficiency savings”, “cost inflation”, “wholesales”,
“convertible preference shares”, “recapitalization

process” [13]. It is obvious that market has become
more adaptive to the challenges of the day.

As for the language of marketing, it is described
as “a power of constituting the given through
utterances, of making people see and believe, of
confirming or transforming the vision of the world
and, thereby, action on the world and thus the
world itself, an almost identical magical power
which enables one to obtain the equivalent of
what is obtained through force (whether physical
or economic), by virtue of the specific effect of
mobilization” [14, p. 170].

In other words, the language of marketing is the
jargon or technical lexicon that relates to marketing
or business in general. It is a layer of beautiful, polite
language void of any special meaning that hides the
real things behind common standard phrases.

Some buzzwords used by professionals in diverse
spheres may change their forms and meanings and
function as word-combination components forming
neologisms. Examples of such neologisms are
“coinbase” — a popular centralized cryptocurrency
exchange (Times.com 03-May-22); ‘‘furlough” — a
temporary laying-off of employees, usually because
there is insufficient work to occupy them (Rishi Sunak,
BBC News 19-Mar-20); “meme stocks” — stocks
which become inflated following a social-media
frenzy (The Economist 2-Aug-22) [15].

Other examples of neologisms are “Bitcoin Cash”,
“cryptocurrency”, “world, the bought-not-sold
scenario”.

The professional jargon of business discourse
often uses metaphors. Metaphor has become the
main means of forming English professional jargon.
It explains specialized terms in a figurative sense,
giving the language an emotional and expressive
color. The following examples can illustrate the use
of metaphors in business discourse:

As part of the unique customer experience, the
Group offers highly personalised “tailormade”
products  through its MSO (McLaren Special
Operations) subdivision <...> [16, p. 3].

MecLaren exists to continually push the boundaries,
and it is this philosophy that has driven the company
to its current position as one of the world’s most
illustrious luxury automotive, motorsports and
technology brands. [16, p. 20].

Events such as a public health crisis (e.g.
COVID-19) or significant market disruption (e.g.
conflict in Ukraine) may adversely impact the
Group, its suppliers, customers and dealers, and the
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macroeconomic environment in which they operate
[16, p. 10].

Other examples of metaphors emerging as a result
of business press analysis are: Russia is being boxed
into a corner; banks are injecting liquidity into their
economy, causing a ripple effect; an international
basket of currencies; the dollar’s upward trajectory;
economic climate, etc.

So, metaphors add expressiveness and emotional
coloring to business discourse. They make financial
processes part of everyday life.

New forms of communication in a changing world
require new ways of establishing business procedures.
Interactive forms of business are now actively used
for successful business. For example, blogs, podcasts,
mash-ups, RSS feeds, tagging, bookmarking, social
networks, and wikis are just some of the products and
tools that consumers use to organize and share their
conversations, ideas, and creations (user-generated
content).

Obviously, these forms aim to avoid marketing
language in everyday business procedures, which is
often explicitly stated in social media advertising.
These new forms of business create a new area for
further research on professional jargon.

Conclusion and further perspective of the
research. To sum up, business discourse is a peculiar
feature of polycultural society. It is represented by such
types as academic business discourse, public business
discourse, document business discourse, the discourse
of business media, and the discourse of professional
business communication. In contemporary Ukrainian
society it has been in wide use due to the latest events
in the country and in the world that require constant
communication with foreign partners concerning
issues of regular assistance to Ukrainian society in all
spheres of public and social life.

Peculiarities of business language in contemporary
polycultural society are determined by the
requirements of people involved in different spheres
of human activities. They often choose business
English for communication and solving business
tasks. For that purpose they choose official business
language in work of their enterprises and companies.
It follows the norms of Standard English and uses
special professional terms.

The characteristic feature of business discourse
has been usage of professional jargon by social
groups of people involved in different spheres of
business. Professional jargon falls into a number of
categories, namely formal jargon, corporate jargon
and marketing language. While formal jargon
is characterized by professional terminology,
corporate jargons do not include professional
terminology. Buzzwords, neologisms and acronyms
of specialized technical terms are widely used in
marketing language.
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Further perspective of the research includes
analysis of professional terminology and professional
jargon of business discourse.
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cultural environments in treating Ukrainian literature worldwide.
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The present article appears to be the first comprehensive examination of the
reading and reception of Vasyl Stus’ poetic works in English translation,
exploring the details of when, where, and under what circumstances they
were rendered and published. Through a diachronic study, the paper thus
compiles the history of translating Vasyl Stus, spanning from the initial poetic
renditions by Marco Carynnyk to Yaropolk Lassovsky’s compilation of Stus’s
free verse poetry in English, and encompassing contemporary interpretations
by Bohdan Tokarsky, Nina Murray, Uilleam Blacker, Alan Zhukowski and
others, published in leading international magazines. The translators who have
enabled the entry of Stus’s poetic works into English have different profiles
and positionalities, which articulates their selection of texts for rendition and
aesthetic affinities, yet all of them are keen promoters of modern Ukrainian
poetry. The paper reveals the interconnectedness of Carynnyk’s roles as
both the compiler of the second Ukrainian poetry volume of Stus published
in the diaspora (Munich) and the translator of Stus’s poetry into English,
highlighting the complex nature of his editorial and translation practices. It also
addresses the multimodal aesthetic interpretation of Stus’s poetry presented by
Oleksandr Fraze-Frazenko in English translation, where art, music and poetic
word are intricately interwoven. The article hence puts forth a perspective on
translational justice and contributes to its broader discussion in the context
of Ukrainian literature and its reception in the English-language world. Apart
from that, the study underscores that translating into English becomes a means
of exploring — through the lens of Stus’s poetry — the shifting linguistic and
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3anponoHOBaHA CTATTA — II¢ Meplle KOMIUICKCHE MOCHIPKEHHS pelenuii
HnoeTHYHUX TekcTiB Bacumst CTyca B aHIIiMChKOMY HEpeKIafi, SKa JeTanbHO
aHaJIi3ye 4aco-POCTOPOBI YMOBHU Ta KyIbTYpHI 0OCTaBUHU IXHBOT'O BUJAHHS.
VY nmiaxpoHHOMY 3pi3i MPENCTaBICHO ICTOPII0 HUX MEPeKNadiB, MOYNHAIOUYH
BiJ IepIIuX Nepekiajanbkux cnpod Mapko llapunHuka n0 30ipku BipImis
vers libre Ctyca aHmIiichkor0 MOBOW0 Spomonka JlacoBchbkoro, a Takox
cydacHi iHtepmperanii bormana Toxapcbkoro, Hinum Mioppei, Visima
bnexepa, Anana JXyKoBCBKOTO Ta IHIINX, IO OMyOJIiKOBaHI y MPOBITHUX
MDKHapoJHUX uacomucax. BkaszaHo, mo mnepexnafadi, sIKi yMOXIIHBHUIH
HOSBY MOCTUYHUX TBOPiB CTyca aHIIINHCHKOI MOBOIO, MAarOTh Pi3HI mpodimi
Ta MO3ULIOHYBAHHS, 1[0 CTa€ MEPEIYMOBOIO 10 IXHBOTO BUOOPY TEKCTIB JUIS
HepeKyiaay Ta MOJANbIIOl KOHTEKCTyamizalii. Y CTaTTi TakoX OKPECICHO
B33a€EMO3B’SI30K Yy JismbHOCTI Mapka llapuHHHKA K YHOPSIIHHKA IpyToi
ykpaiHcbkoi 30ipku moesiit Cryca, BUgaHOi B Jiacmopi, 1 sIK Iepekiazada
noesii CTyca aHDIIICHKOI MOBOIO, IO MiAKPECTIOE CKJIaTHE MeperuieTiHHS
HOro penakTopchkoi Ta TNepekiafanpkoi MNpakTUKH. ONHCaHO TaKoX
MYJIBTUMOZIAIBHY €CTETHUHY iHTepmpeTauito moesii Cryca, 3aIpOrnoHOBaHY
Onexcanapom @paze-Dpa3eHKOM B aHITIHCHKOMY TIEpeKIIaii, /e iIHHOBaLIHHO
HEePEIUIiTaOTHCS MUCTEITBO, My3HKa 1 IOETUYHE CJIOBO. 3arajoM, I CTyHis —
1€ i crpo0a KOHIENTyaTbHO OCMUCIUTH T BUHECTH Ha (paxoBe OOrOBOPEHHS
aCTIeKT “TepeKIaganbKoi CIPaBeATNBOCTI”, IO A€ 3MOTY IIHUPIIE MOTISTHY TH
Ha MpPEACTAaBICHHS 1 PELeNuil0 YKpaiHChKOI JITepaTypd B aHIIOMOBHOMY
cBiTi. KpiM Toro, y cTarTi mokasaHo, Ik aHIIiHChKUI TIepeKIIaj cTae 3ac000M
JOCIiKEHHsI — yepes3 npu3My noesii Ctyca — JMHaMiKH aHIIIiHCHKOTO MOBHO-
KyJIBTYPHOTO IIPOCTOPY B TPAKTyBaHHI YKPaiHCHKOT JTiTEpaTypH.

Problem statement. In the spring of 2022, when
the full-scale invasion of Ukraine by Russia began,
the poetry of Vasyl Stus, one of the most sophisticated
and avant-garde Ukrainian poet-dissidents who died
in the Soviet forced labor camp in 1985, re-emerged
as the voice of Ukrainian resilience and resistance.
Perhaps, it can be explained with the observation,
made by Marko Pavlyshyn, that over the past two
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decades, “the intellectual lead in Stus studies shifted
from literary scholarship to biography” [3], with his
poems assuming a documentary role to illustrate the
facts of Stus’s tragic life, his uncompromising stance
and commitment to the Ukrainian cause against all
odds. Pavlyshyn further reflected on this prevailing
trend: “How Stus might be viewed relative to Rilke
<...>was of less interest than what he could teach the
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inhabitants of post-Soviet Ukraine through the exam-
ple of his life” [3, p. 602]. Indeed, a series of in-depth
research publications exemplifies this trend, among
them — the 2021 book “Vasyl Stus: Life in Creativ-
ity”” authored by his son Dmytro Stus, translated into
English by Ludmila Bachurina, and published in the
Ukrainian Voices series by Stuttgart’s Ibidem Verlag
[5]. However, the recent years of the 2020’s, espe-
cially 2021-2023, also signify the “comeback” to
close reading of Stus’s texts along with the translation
of his poetry into English, foregrounding their intrin-
sic literary value and thematic complexities as pivotal
focal points. Fresh insights were presented in the con-
tributions by Bohdan Tokarsky, who drew parallels
between the metaphors and metonymy in the poetry
of Walt Whitman and Vasyl Stus [19] while also iden-
tifying kindred spirits like T.S. Eliot with his “Four
Quartets” [20]. This contributes to a nuanced under-
standing of Stus’s literary legacy independent of,
yet complementary to, biographical considerations,
alluding to the 1980s when his poems similarly held a
prominent place in translation endeavors [8; 13] due
to the Nobel Prize nomination attempts.

Purpose of the article. While English-language
renditions of Vasyl Stus’s poetry are now mostly pub-
lished in periodicals and online poetry portals, bring-
ing more light to his texts, the relevance of the pres-
ent study lies in its systematic character — to collect
and review all existing English renditions, and thus
compile the history of translating Stus’s works for the
Anglophone readership and reflect on their position-
ing and reception. This article represents one of the
first comprehensive examinations of the reading and
reception of Vasyl Stus’ poetic texts in English trans-
lation, exploring the specifics of the temporal, spatial,
and circumstantial aspects surrounding their rendi-
tion and publication. This study is inherently linked
to the concept of translational justice, encompassing
the imperative to uphold equity in the representa-
tion of the lesser-known literatures in target cultural
space. The paper sets out to shed light on the ethical
and editorial dimensions of translating Stus’s poetry
and contribute to a more just and expansive represen-
tation of his literary legacy in the English-speaking
world. Thus, in view of the material basis — English
renditions of Stus’s poetry, the object of this paper
is the comprehensive and systematic outline of these
translations, while the subject is a focused discussion
of the history, reception, and editorial considerations
of translational publications.

Presentation of the main material. Until the
1990s, all collections of original poetry by Vasyl Stus
appeared outside Ukraine: in 1970, his initial book,
“Zymovi dereva”, faced rejection from domestic
publishers and was eventually published without his
knowledge and consent in Brussels [18], whereas in
1977, Marco Carynnyk (Tsarynnyk) assembled Stus’s
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second published Ukrainian-language collection,
titling it “A Candle in a Mirror” («Csida y cBigami»)
[14] based on the recurring imagery of the mirror and
the candle in his poems. Furthermore, Marco Caryn-
nyk is one of the first translators of Stus’ poetry into
English. In 1986, the year following Stus’s death, he
submitted “Four poems by Vasyl Stus” for the issue
of “Ukrainian Weekly” [8], which included the ren-
dition of Stus’s iconic poem «fk go0Ope, mo cMepTi
He 00toch 5 <...>», presented in translation as “How
good it is that [’ve no fear of dying <...>” [1]. In
other words, the compiler and editor of Stus’s origi-
nal poetry collection, Marco Carynnyk, also served as
the initial translator of his poetry into English, which
underscores how intricately entangled was the nature
of Carynnyk’s editorial and translation practice.
Noteworthy, Marco Carynnyk is the only member of
the New York group of poets who has not published a
single book of poetry and expressed his poetic iden-
tity exclusively in the literary periodicals and collec-
tions in the West. What comes across clearly is his
force of personality that is fully devoted to translating
Ukrainian literature into English, as in his transla-
tor’s oeuvre one can also find the English translation
of Kotsiubynskyi’s masterpiece “The Shadows of
the Forgotten Ancestors”. In this respect, Carynnyk
played a triple role of “the poet-translator-antholo-
gist” in the internationalization of Stus.

In 1986, Munich-based publishing house “Suchas-
nist” published the 480-page Ukrainian-language
collection “Palimpsests” (‘“Palimpsesty: Virshi
1971-1979)”), comprising poems written during the
poet’s incarceration. Based on manuscript materials
with unclear dating, the volume was edited by Nadia
Svitlychna, a prominent figure in the Ukrainian dissi-
dent movement in the West. It was also accompanied
by an introduction written by George Shevelov.

One year later, in 1987, the bilingual edition
“Selected Poems” by Vasyl Stus was published in
Munich by the Ukrainian Free University [13]. Orig-
inally conceived to fulfill the criteria set by the Royal
Swedish Academy for a representative compilation of
Stus’ poems, intended to support his nomination for
the 1986 Nobel Prize in Literature, the Ukrainian-En-
glish volume featured forty-four poetic pieces. The
Ukrainian originals were presented on the left-hand
page, juxtaposed with English translations on the
right. Generally, a bilingual lay-out is considered to
be a challenge for the translator, as both versions —
original and the target version — are presented en face.
Due to the constraints of time in assembling a corpus
of translations, Jaropolk Lassovsky opted to include
solely the poems composed in vers libres in the period
of 1957 to 1976 and provide literal translations for the
collection.

The translator was fully aware of the inherent
complexity in translating Stus’s poetry and shared his
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stance in the introduction: “I fervently hope that it is
genius [of the poet] that will shine through my very
imperfect efforts to you, gentle reader” [13]. Favor-
ing free verse, Lassovsky did not totally exclude the
rhyme and added to the final collection three rhymed
pieces. As Vasyl Stus died in the Soviet Gulag in
1985, and the Swedish Academy exclusively consid-
ers nominations for living authors, the edition was
open to such modifications.

George Sheveliov authored a refined scholarly
introduction to this English-language collection,
shedding more light on architecture of Stus’s poetic
diary sketches. To date, this 1987 publication remains
the sole book release featuring Vasyl Stus’ poetry in
English.

The decade of the 1990s was characterized by
the thorough analysis, revision, and publication
of multi-volume editions of Vasyl Stus’s poetry in
Ukraine — a four-volume collection published in Lviv
from 1994 to 1999 [12] and the twelve-volume one
in Kyiv in 2007 [17]. During that time, there was a
notable absence of translations of Vasyl Stus’s works
into English. Michael Naydan reflected in one of his
interviews in early 2000’s: “A while ago when I was
in graduate school, I was asked to translate a collec-
tion of Vasyl Stus’s poetry. I declined for one simple
reason — at that stage of my career | wasn’t prepared
to translate his dense and complex verse. [ would feel
much more confident to work on him now” [2]. Nay-
dan’s acknowledgment underscores the importance
of experience and maturity in handling Stus’s com-
plex poetic expression.

In 2010, Marko Pavlyshyn authored an extensive
and in-depth paper titled “Martyrology and Liter-
ary Scholarship: The Case of Vasyl Stus” for “The
Slavic and East European Journal”, where he as well
integrated his translations of several short verses by
Stus, such as “As arrows fired into a chasm <...>”
and “How unbearable is this native foreign land
<...>"[3].

In 2014, “Journal of Ukrainian Literature” pub-
lished the translation “I cross the edge. This conquer-
ing the circle, this forward motion of a foot <...>” [9]
under the pen of Artem Pulemotov, who also, during
the first months of the full-scale war (in March 2022),
presented his translated rendition of Vasyl Stus’s
poem “So many words; they are like crippled ghosts!”
under the additional title “A Poem from Ukraine” in
the esteemed international literary magazine “World
Literature Today” [6].

In 2021, the journal “Apofenie” published two
poetic pieces “I wandered through the city of my
youth <...>” and “One-thousand-year-old Kyiv” in
English co-translation by Bohdan Tokarskyi and Uil-
leam Blacker [10]. Concurrently, in 2021, the cham-
ber opera project “Stus: Passer-by” was presented,
featuring 12 poems by Vasyl Stus accompanied by

Collection of scientific papers “New Philology”. Ne 93 (2024)

125

avant-garde drawings that served as the foundation for
10 musical compositions, made accessible in English
through the translations of Oleksandr Fraze-Frazenko
[11]. Both initiatives, emerging in 2021, revolved
around the key theme in Stus’ poetry — introspection,
self-exploration, and the infusion of the soul with
personal reflections. They sought to redirect the focus
onto the philosophical dimension of his poetry, rather
than solely on the martyrdom of the poet’s existence.

In the spring of 2022, Alan Zhukowski translated
Stus’s poem «B MeHi yxe HapomKyeThcs bor <...>»
into English for the March issue of the leading inter-
national magazine “Poetry London” [15]. This rendi-
tion carried a profound symbolic philosophy for the
Anglophone audience, resonating with the unfolding
events in Ukraine. Previously, Alan Zhukowski has
also prepared the translation “A stranger lives my life
and wears my body” for “Poetry International” [7].

In June 2023, Bohdan Tokarskyi and Nina Murray
contributed to Translation Tuesday in “Asymptote”,
the premier site for world literature in translation,
with a collaborative translation of the poem “Here’s
the Sun for You” [21]. They also co-translated two
poems “The Mummy” and “I feel as though it isn’t
me who lives <...>” for publication in the “Two Lines
Journal” issued by the Center for the Art of Transla-
tion, the latter champions new, global voices brought
into English by translators [16].

Interestingly, all translations of Stus’s poetry
selected for publication in the 2020’s revolve around
the existential force of the human spirit and its inner
strength. They collectively form a new re-contex-
tualized dialogic whole, enter in conversation and
echo each other (a fact that the translators might not
even realize). Mediating an encounter with Stus’s
introspective poetics, the selected poetic pieces by
translators invoke and reinforce one another, fram-
ing an intricate pattern of deep intertextual links:
“I wandered around the city of my youth, / <..>
I hoped at least to run into myself, / right where the
fountain flowed, / hemmed by artificial marble. / All
in vain. / <...> [ realized for the first time: I failed
at life” (translated by Uilleam Blacker and Bohdan
Tokarskyi), “I knew: the world concealed itself from
me, / behind each thing another thing is hiding”
(translated by Bohdan Tokarskyi), “The Lord has
started being born within me / and, half-recalled and
half-forgotten, waits / till I depart from life” (trans-
lated by Alan Zhukovski), “In death I somehow find
my fate” (translated by Marco Carynnyk).

Conclusions and prospects for further develop-
ment. Lawrence Venuti emphasized that translation is
an interpretive act that involves what Jacques Derrida
calls an “inscription”, so every translation requires the
application of an interpretant as a necessary condi-
tion of its existence [22]. Ukrainian translators of Stus
used different interpretants to inscribe his poetry in the
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globalized space of English. In the 1980’s, Carynnyk
and Lassovsky attempted to bring translational jus-
tice by introducing “the other”” Ukrainian poetry to the
world — its avant-garde, innovative and sophisticated
aesthetic code that had no ideological Soviet imprint —
a case exemplified by Stus. In the 2020’s, Stus’s poetry
emerged as emblematic, resonating with existential
and resilient overtones that captured the zeitgeist of our
time — from the pandemic to the full-scale war. This
newfound prominence can be attributed to a renewed
interest in themes of human endurance, inner strength,
and existential reflection, so Stus’s verses, marked by
their profound insights into the human condition and
their ability to evoke resilience in the face of adver-
sity, garnered increased attention from contemporary
English-language translators.

Brief introductory note by Tokarsky and Murray
to their translation “Here’s the Sun for You” revealed
one more interpretant to incorporate Stus to the world
poetry canon, as the translators emphasized that this
poem exposes “with Kafkaesque subversion of logic
the grotesque nature of the Soviet totalitarian state”
[21]. In another instances mentioned above, Tokarsky
alludes to T.S. Eliot and his “Four Quartels”, as well
as Walt Whitman. Drawing from Clive Scott’s obser-
vation that “an autobiography of reading and associ-
ating” [4] can become a source of interpretants (for
instance Edward Thomas’s poem “Adlestrop” can
be meaningful to the “reader of Proust”), Tokarsky
and Murray apply this personalized contextual back-
ground to unveil the relevance and appeal of reading
Stus in English.

To conclude, Stus-as-text remains largely undis-
covered and underrepresented for English-language
readership. Indeed, translations produced in the
1980s hold enduring value and merit reconsider-
ation for republication, while the consolidation of
scattered present-day poetic translations into a ded-
icated English volume of Stus’s poetry is a pressing
endeavor. Looking ahead, further studies could under-
take the comparative analysis of different translations
and explore in more detail the socio-political contexts
influencing their reception. Examining the editorial
design alongside the evolving perceptions of Stus’s
poetry among English-speaking audiences over time
is another facet worth deeper study.
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Bucsimiena y crarti npobiemMa € HaJ[3BHYAHO aKTYaJIbHOK JISl CYYaCHOTO
HAyKOBOTO JIMCKYPCy 3arajoM 3 ONIsy Ha IHTEHCHBHICTH MPOIECIB
iH(popMaTu3alii y nobdaibHOMY MaciiTabi. ABTOp (hOKyCye HayKOBY yBary Ha
HalTepniomMy Mapkepi it 000B’ I3kOBOMY KOMITOHEHTI apXiTEKTOHIKH HAYKOBOTO
TEKCTy — 3aroJIOBKOBOMY KOHCTPYKTIi, BiJl SIKOCTI (POPMYIIOBAHHS SIKOTO
MIPUPOJHUMH MOBaMH 0€3M0CEPEIHbO 3alekKaTh OOCST 1 pe3ybTaTHBHICTH
TPAHCIALIHOrO MOTEHIllAly CaMOro TEeKCTy SK HAyKOBOMY MPOAYKTY M
ineHTh(IKaIlisg Horo 0a30BHX IMOHATH Y TOIIYKOBIH TMapajurMi Cy4acHOTO
iH(popMariifHOro mpocTopy. OOIPYHTOBAHO aKTYaJIbHICTh CaMe KOMIUICKCHOT
Bi3i1 mija Yac (hOpMYITFOBaHHS Ta MPOBEACHHS aHATI3y 3aroJIOBKa CYy4acHOTO
HAyKOBOTO TEKCTY, SIKa JIO3BOJSIE BU3HAYUTH JIOMIHAHTHI KBATITATHBHI Ta
KBaHTUTATHBHI MapKepu MaHidecTamii Horo BepOaJbHOI JOCKOHAIOCTI.
V crarti BUCBITICHO CHEKTP (DYHKIIIN 3ar0JI0BKOBOTO KOHCTPYKTa HAyKOBOTO
TEKCTY B aKaJIEMIYHIi KOMYHIKaIlil, 30KpeMa B KOHTEKCTI KaTeropiii pUTOPHKH,
KOTHITUBHOI JIIHTBICTHKH, TEPMIHO3HABCTBA, MOBO3HABCTBA, 3 IMO3MINH
Teopii aKTyalbHOTO YICHYBAHHS PEUYCHHsI, €KOJIOrii HayKoBOro Tekcty. Ha
OCHOBI aHaJI3y 3aroJOBKOBHX KOHCTPYKTIB HAyKOBHX TEKCTiB BHOKPEMIICHO
TaKi, MO0 MICTATh MapKepu BepOalibHOI JTOCKOHATOCTI Or0 HAMIIEPIIOro 3
000B’SI3KOBUX KOMITOHCHTA apXiTEKTOHIKM HAyKOBOTO MPOAYKTY y (opmari
MAJIOro JKaHpy. 3 ypaxyBaHHSM BH3HAYAIbHUX KPHUTEPIIB MYJIBTHBEKTOPHOTO
BUMIpY 3aroJOBKOBOTO KOHCTPYKTa HAyKOBUX TEKCTIB MaiuX (opM aBTOpOM
OOIPYHTOBAHO ONTHUMANBHI Ul 3aBaHb KOMYHIKAI[IHOIO IMIPOCTOPY HOTro
BepOanbHi Mojeni. BMOTHBOBaHO HEOOXIJHICTH IOIIUPEHHS B OCBITHBO-
HAyKOBOMY TIPOCTOpI IHTErpaTMBHUX MPAKTUKYMiB, Ji¢ HTHMETHCS IPO
MoJIeJTi BepOaltizallii 3aroJJOBKOBMX KOHCTPYKIIA TEKCTY BIAMOBIJIHO J0 HOTO
KOTHITUBHO-KOMYHIKATHBHOT (DYHKIIIi B yMOBaX TCHJEHINI O rapMOHi3arii
3 €BPOINEHUCHKAM OCBITHIM IPOCTOPOM 1 aKTHBi3allil HAYKOBOiI KOMYHIKaIlii
napaesbHO JIeP)KaBHOK MOBOIO i aHIVIIHCHKOO SIK MDXXKHAPOAHOK. Anpecar
CTaTTi — HAyKOBO-TIEJArori4Hi Ta IIeAaroriuHi MpariBHUKH, JHTBICTH,
JOKTOPAHTH, aCIiPaHTH, MAriCTPAHTH, CTY/ICHTH.
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The problem highlighted in the article is extremely relevant for modern
scientific discourse in general, taking into account informatization processes on
a global scale. The author of the article focuses scientific attention on the very
first marker of the text and an indispensable component in the architectonics of
scientific text — the heading construct, the wording quality of which in natural
languages directly affects the volume and effectiveness of the translation
potential of the text itself as a scientific product and the identification of
its basic concepts in the search paradigm of the modern information space.
The relevance of the multidisciplinary vision in the formulation and analysis
of the heading construct of modern scientific text is substantiated, which
allows to determine the dominant qualitative and quantitative markers in the
manifestation of its verbal perfection.

The article highlights the range of functions of the heading construct of scientific
text in academic communication, in particular, the leading ones in the context
of rhetoric, cognitive linguistics, terminology, linguistics categories, from the
standpoint of the theory of actual sentence division, and ecology of scientific
text. Based on the analysis of the heading constructions of scientific texts,
the author identifies those that contain markers of verbal perfection of this
first of the mandatory components of the architectonics of a scientific product
in the small genre format. Taking into account the defining criteria of the
multidisciplinary dimension of the heading construct of small scientific texts,
the author substantiates the verbal models of the heading optimal for the tasks
of the communication space. The author motivates the necessity of spreading
the practice of verbalizing the heading structures of the text in accordance
with its cognitive and communicative function in the educational and scientific
space considering the tendency to harmonize with the European educational
space and intensify scientific communication in the State language and English
as an international one. The article is intended for academic and pedagogical
staff, linguists, doctoral students, postgraduate students, and master’s students.

IMocTanoBka mpodiaeMu.

[lepmie cropiyus 110 30UIbIIYE W yPi3HOMAHITHIOE 3aBIaHHs, JIOKAIIIT,

Il THCSAYOMITTS BIIKpPHBAE y TUIAHETAPHOMY MACIII-
Tabl epy HOBITHIX TEXHOJIOTIH, YMM 1 3acBiIuye
HQ/IIIBUJIKAN 1 MYJIBTHBEKTOPHHH PO3BUTOK HAyKH
Ta TexHiku. Lle BogHOUYAC CyNpOBOKYETHCS aKTH-
Bi3alli€f0 Ta MOJICPHI3AI€I0 KOMYHIKAIlIHHUX KaHa-
JiB, SIKAMH aJ[peCaHTH, TPAHCIIOIOYN CIIaKOBaHUH
B TEKCTH 1H(POPMAIIHUEI TOTIK, MPE3EHTYIOTh HOBI
3HaHHs. [HTEeHCHBHI mporecH iHdopmaTHu3aiii, nud-
poBizaiii Ta mio6amnizaiii B yMOBaxX HOBOi €pU MiX-
HApOJHOT KOMYHIKaIlii MPHUIIBHIIIYIOTh IPOIECH
TEKCTOTBOPEHHSI B HAYKOBOMY THCKypci (fami — HJT),
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aCTIeKTH Ta TapaMeTpu HOoro JNOoCiiJuKeHHs. 3pocTae
Ta HaJaJl 3pOCTaTUMe IOMHT Ha MPaKTHYHY 3aTpe-
OyBaHICTh pe3yJIbTaTiB HAyKOBOI TBOPYOCTI, TOXK
yce OUIBIIOT MPIOPUTETHOCTI HAOyBa€e iHTErpaTHBHA
HaBUYKA 1HMBIA 3 €PEKTUBHOI poOOTH 3 1H(pOPMA-
1i€10, 3 BepOaTbHUM TEKCTOM, 3 HOro parMeHTamu,
JNeIHIIAMHU, MOHSATTIMHU, TEPMIHOOTUHHIIIMU. 3a
Takoi Bi3ii BU3HaYaIbHOI y mipodecii poi ePeKTHB-
HOi aHaJITHKO-CUHTETHYHOI POOOTH 3 TEKCTOM SIK
HOCieM THPOpMAIIT ITITKOM JIeTepMIHOBAaHUMH TIOCTA-
I0Th MOTPEeOM KOMIUIEKCHOTO BUBYECHHSI apXiTEKTO-
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HIKH TEKCTIiB 1 BU3HAYEHHS JOCTaTHIX YMOB JJISl TIOB-
HOIIIHHOTO Ta KOPEKTHOTO iX ¢yHKitoBanHs B H/I.
3m00yTi pe3yabTaTé Ta BUCHOBKH TPO JHTBICTUYHY
npupoy Tekcty B HJ[ «MaroTh BakITuBI rearorivai
IMIUTIKAIi{, Biirpalodn TPOBIAHY POJIb y TPOEKTY-
BaHHI TEXHOJOTIM akageMiqHOl (30Kpema, iHIIIOMOB-
HOT) KOMYHIKaTHBHOI IiJITOTOBKA MailOyTHIX ¢axiB-
uiB» [1, c¢. 122] y Bumax. binpmioi akTyambHOCTI B
H/I malyBae mpoOiieMa KOTHITHBHOTO Ta MOBHOKO-
MYHIKaTHBHOTO PECYpPCiB TEKCTY, BU3HAUCHHS Jiara-
30HY (YHKIIIHHOTO HAaBaHTa)KEHHS Ta BEKTOPIB B3a-
€MO3B 513Ky BCIX CTPYKTYPHHUX KOMIIOHEHTIB TEKCTY.
OCKUIBKH KOMITJIEKCHOIO METOIO BEPOAIbHOIO TEKCTY
B HJl € indopmyBabHO-IEPEKOHYBAJIBHA, TO CEPEX
roro (GyHKIIIHM — TOCHTiTHUIIbKA, aHATITHYHA, TTPE3eH-
TalliifHa, KOMyHiKaIliitHa.

Jo Tpymu meprioueproBux crenupivHX MaHi-
(ecranTiB H/] 3aramom, oTxe, i BCIX HOBOCTBOPIOBa-
HUX Y I[bOMY JTUCKYPCi TEKCTiB, BiJIHOCHMO TIOHSTTE-
BICTb 1 TOKa30BICTh, I[OCTOBipHiCTB 1 TIEPEKOHITUBICTH,
YHAOUHEHY aprMCHTOBaHICTB i 00 €KTHBHICTB,
JIOT1YHICTh, TOYHICTb 1 HEIBO3HAYHICTH BHKIALY
[2, c. 18-19], sKi BepOamizoBaHO pecypcaMu HAYKO-
Boro Tekcty (mami — HT), mo # 3a0e3neuye eexTuBHY
HayKOBY KOMyHiKaI_IiI-O (/:[ani — HK). Mynprunapame-
TpanbHuil pakype anamisy HT norpeOye samydenns
1 HOBUX Pe3yJbTaTiB JOCHIHKEHHS TaKol aKTyaJlbHO1
KOTHITUBHOI Kareropii, sIK HEBU3HAYCHICTh, «IIMPO-
KW CHEKTP 3HAYCHb PENPE3CHTALII] SIKOT BUSBIISETHCS
B TEKCTI, JIOTIYHO BIUCYETHCS Y MPOOIEMATHKY KOT-
HITUBHO-JIUCKYPCHBHOI MMapaJINTMH CYYacHOT JIHTBi-
ctuku» [3, ¢. 163]. HeomminHO MatoTh OyTH Bpaxo-
BaHI ¥ BIAMIHHOCTI, III0 € XapaKTepHUMH IS YCHOI
Ta MUCHbMOBOT ()OPM TMPE3eHTAIlil HaBITh TOTO CaMOTO
HT [6].

OcTaHHIMH POKaMH JIHTBICTH TIPHIUISIFOTH TTOCH-
JIeHy yBary mnpoinecaM npoaykysanHs HT 3acobamu
YKpaTHCHKOT JTiTepaTypHOi MOBH, a 3 OTJISIY Ha MacIIl-
Tabu (QyHKIiOBaHHS TpoBigHNX MOB €C — 3aco-
0aMM aHMIIHCHKOI, HIMEIBKOi, (paHIy3pKOi MOB.
Came B HT nedinilioBana B MOHATTAX 1 BepOamizo-
BaHa B TEPMiHOOOMHHUIIX yCsS KOHLENTYaji30BaHa
peanbHicTh. [Ipote ctBopuT HT — 11e K MiHIMyM
3a0e3IeYnTH YOTUPHU OCHOBHI PiBHI HOTO OpraHiza-
11ii: MOBHO-KOTHITMBHHH, KOMYHIKaTHBHO-PHTOPHY-
HUH, KOMYHIKaTHBHO-IIParMaTH4Hui, MOBHO-CTPYK-
TYpHHUH, B3a€MOIIOB’S3aHE YCBIIOMJICHHS SKHX 1
[I0CTA€ KOMIUICKCHUM KOMYHIKaTHBHUM 3aBIaHHIM
s anpecara. Tox gocmigankn HT 30cepemxyroTh
yBary nepeBakHO Ha OKPEMHUX PIBHIX HOTo oprasi-
3amii. Y HOBITHIX IIHTBICTHYHUX pO3BiAKax pi3HI
aCIEeKTH YKpPaiHCHBKOMOBHOIO TEKCTY aHAJI3YyIOTh Y
cBoix mpamsx @. barneBud (mpoOieMHu JTIHTBICTHY-
Hoi parmatuku), K. Toponenceka (pyHKIIiT criomyd-
HUKIB B HaykoBiii MoBi), XK. Komoi3 (ocHOBH akaje-
MigHoro mHchMa), I. Kodan (JIHTBICTHIHHE aHaTi3
TekcTy), O. CeniBaHoBa (KOTHITHBHA IIIHTBICTHKA,
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muckypcodoris), [1. Cenire#t (mpoOieMu CTHILOBOI
nockoranocti HT) ta ixmri. HagacHi muTanHs aHTITiN-
cekoMoBHOro HT BuBuarotes O. bamanpka, M. Ben-
rpuHtok, /[. Bompaumpka, H. Imenko, I. Ko3yOcbka,
H. Jlaze6Ha, I'. [Ipuxoapko, JI. Ctpouenko, T. SIxon-
ToBa ¥ iHII gociigHukd. Topye cBilf MIIsAX i HOBUA
HaTpsIM JTOCITIJKEHHS PI3HOMOBHHUX TEKCTIB y (hOKyCi
3aBJlaHb JIIHTBICTUYHOI €KCIepTH3W. YTIM 3aiuIiia-
IOThCSI BITKPUTUMHM MUTAHHSL, SIKi CTOCYIOTBCSI TAKOTO
npoBigHoro Mapkepa HT, sk #ioro 3aromoBok, 1o i
3YMOBJIIOE AKTYaJbHICTh LOTO CTYIIIOBAHHS, SKE
JIOTIYHO TPOJIOBXKYE HHU3KY MOTEpeNHIX MyOiKarini
aBTopa 3 pociimkeHHs HK.

Mera i 3aBnanHst crarri. MeTa nponoHOBAaHOI
CTaTTi TONSTaE y BHU3HAYEHHI KPHUTEPIiB MOOYI0BU
KOMYHIKaTHBHO OINTHUMAaJIbHOI BepOaNbHOT Moeni
3aroJIOBKOBOTO  KOHCTPYKTa  HAayKOBOTO  TEKCTY
(mami — 3KHT) y npoexkIiii KOMIUIEKCHOT MYITBTH/IHC-
IUIUTIHApHOI Bi3ii. Peamizaris mocraBneHOi MeTn
nependadae p033’513aHH$[ TaKWX 3aBlaHb: 1) 06rpyH—
TYBaHHS HpOBl,I[HI/IX cpyHKulI/I 3KHT B akanemiuHii
KOMyHlKaI_Ill y MIPOEKIT MPOBIAHUX KaTeropm p13HI/IX
CYMDKHHUX HayK; 2) BU3HAYCHHS JOMIHAHTHHUX KBaJli-
TaTHBHUX 1 KBAHTUTATUBHUX MapKepiB MaHidecramii
BepOanpHOi mockoHanocti 3KHT; 3) exzemmmidika-
miss ontumaneHux Mmojenedt 3KHT y xoopamnaTtax
MYJIBTUBEKTOPHOTO aHaJi3Yy.

Ipenmer i 06’exkT nocaimxkenns. 3a 00’ ekT aHa-
T3y CHYTyIOTb MOBHOKOMYHIKaTHBHi, PHUTOPWYHI,
KOTHITHBHI, TEPMIHONOTIUYHI UYWHHHUKH TPOIYKY-
BanHs 3KHT, mo cykymHO 3acBim4yrOTh TEHIEHIIIT
HOro ONTHMAJIbHOTO MOJEITIOBAHHS B KOOpAMHATaX
nificaux motped cydacHoro HJI 3aramom. Creru-
¢biky BUSBY IMX TEHACHIIIN MPOAaHATI30BaHO Ta MPO-
imoctpoBano Ha marepiani 3KHT 3 pisHux ramyseit
3HaHb (E€KOHOMIKa, iCTOpid, JIHTBICTHKA, JiTepary-
PO3HABCTBO, IPABO3HABCTBO, TMCHUXOJOTis, (Di3uKa,
¢inocodis Tomo).

Buxiaag ocHoBHOro Mmarepiajy IOC/IiIKeHHS.
IarerparuBra npupona HT sx HanckmamHoro deHo-
MCHY B MOBHIH KOMyHiKaui'l’ (z[aﬂi — MK) nerepminye
PI3HOBEKTOpHICTh Horo cryaitoBab. Jocminauku HT
CIPSIMOBYIOTH ¢bokyc yBaru nepenyciM Ha KOHCTaHTHi
fioro 3MicToBO-cTpyKTypHi KomnoHeHTH. 3KHT € Haii-
TIEPIINM, HEBiZl'€MHUM 1, Oe3MepedHo, 000B’ I3KOBUM
KOMITOHEHTOM #oro apxiTekroHiku. [lo3nagatoun rpa-
Hutl Metr HT, MIiIpHO KOpEerorodn 3 HOTo 3MIiCTOM,
3KHT mnocrae OararoQyHKI[ITHIM KOHCTPYKTOM Y
MIPOEKIIIT KaTeropii i mapajnurM pi3HUX HayK — MOBO3-
HAaBCTBAa, TEPMIHO3HABCTBA, CEMIOTHKH, PUTOPHUKH,
Teopil KOMyHiKaIii, JTUCKYpPCOJOTii, KOTHITHBICTUKA
TOIIO. 3arojOBOK MOKJIMKAHUNA OyTH aKTyali3aTopoM
3micToBoi kBiHTeceHMii HT, KopekTHUM TpaHCIATO-
POM HOTO KOHIIETITYaJ bhHOI IIHHOCTI B CEHCI HayKo-
BOT HOBM3HHU W OpHTriHANBHOCTI. SIK BepOaizoBaHUN
pesyabrar HayKoBoi TBopyocTi Tekctu B HJI maroTh
pi3HI MacmTabu Ta BEKTOpH BIUIMBY Ha afpecar,
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pi3HI KBaJIITAaTWBHI Ta KBaHTHUTATHBHI OCOOIHMBOCTI.
Oznakn 3KHT mocraroTh # mocTaTHIMH yMOBaMHU
1oro QyHKIIFOBaHHA B HAyKOBOMY KOMYHIKaI[iifHOMY
mpoctopi. o Hafineprmmx 3i criitbHX 03HaK 3KHT y
PI3HHUX IUCKypcax BiZHOCHMO HOTO CKOHIICHTPOBAHY,
MaKCHMaJIbHO KOPEKTHO CIIAKOBaHy 3aC00aMH MOBH
iH(OpMAIIiO TTPO 3MICT TEKCTY. YpaxyBaHHS (YHKIIIH
3aroJIOBKOBOTO KOHCTPYKTa B TEKCTI MOTpedye mpo-
BEJICHHS JIOCTI/DKEHb B IHTETPATUBHIN MpoeKIii Jia-
JIEKTHYHOI €JTHOCTI 3MiCTy Ta OPMH 3arojoBKa, SKHi
HeOe3MiICTaBHO Ma€e BUOKPEMIICHY JIOKALIIO Y CTPYK-
typi HT. Buokpemenicts 3aronoBka y crpykrypi HT
3yMOBJICHA HOTO LIIbOBUM NTPU3HAYCHHSIM, KOMYHIKa-
TUBHUMH Ta Ti3HABAIFHUMH (QYHKITISIMH, TIOTpeOaMu
ajipecara OIEpaTHBHO 3IHCHIOBATH MOIIYK iH(Op-
Marlii 3a ii kopekTHO cmakoBaHuM y (opmar 3KHT
BepOaIbHUM €KBIBAJIEHTOM. 3arojIOBKH BCiX JKaHPO-
Bux pizHOBUIB HT Bix Manmx ¢opm i 10 BEIHMKHX 32
MaciTabaMu — e KOHCTUTYTUBHA JUIsl HOTO ITPaBUIIb-
HOTO pO3yMiHHS iH(OpMaTHBHA ONUHUIIS 3 (DYHKITI€0
KOPEKTHOTO BepOaibHOTO ifeHTH(IKaTOpa HOBHU3HU
3MiCTY TEKCTY.

Y mpoeknii Teopil aKTyalbHOTO YJIEHYBAaHHS
peuenHs BepOanbHa Monenb 3KHT mae Oytu Oinap-
HOI0, CTPYKTYPOBAHOIO JBOMa B3a€MOIIOB’S3aHUMHU
Ta B3a€MO3AJICKHUMHU KOMIIOHEHTAMH: TEMOIO (Iai —
T) i pemoto (nami — P). Ockinbku JTIOKaIii UX 3MiCTO-
BUX KOMIIOHEHTIB, KOXKHUH 13 IKHUX € KUIbKACIIIBHUM,
oOMe)keHI JBOMa BapiaHTaMH, TO (QYHKIIIOIOTH IBi
muinai Mogeni 3KHT: T—P; P—T. OntuMmansHOO Ta
4iTKO BizyasizoBaHoto jokamieto Py 3KHT, 3 ormsimy
Ha KaTeropilo «PUTOPUYHHI JIOTOCY», TOB’S3aHOI0 3
apryMEHTOBaHICTIO Y TIpe3eHTallii HOBUX 3HaHb, yOa-
gaeMmo 11 niHiiHy nocTnosutito moxao T. Haitgacrimre
rokakgrKoM rpaHutli Mixk T'1 Py moctno3nmii B 3BKHT
BUCTYIAIOTh BEpOabHI MAPKEPH «AK», «8 ACNEKMiy,
«Y KOHMEKCMI», «y paKypciy, «Ha NPuKiaoi», «y nio-
WUHIY, «KPI3b NpUsMy», «y 03epKani», «CMOCOGHO»
a060 k rpadivyHUI 3HaK — JBOKpAIKa, eKiBAJICHTHA «a
came». binapna (T — P) ctpyxrypa 3KHT noBHOMiHHO
BHKOHYE CBOI JBi psiMi (DYHKIIi1: KOTHITUBHY Ta MOB-
HOKOMYHIKaTHBHY, Yy 3a0e3IeueHH] BiAMOBITHOCTI
MIDXK 3MICTOM 3arojloBKa Ta 3MiCTOM TEKCTY, He IpH-
3BOJSIYM JO CYTNIEPEYHOCTI OJHOTO 3 OJHHMM i HaBiTh
710 B3a€EMOBHKIIIOUCHHS, KOPEKTHO OPIEHTYE agpecar
o0 3MicToBOi crienniky Ta HOBU3HU 1boro HT,
IOJICTIIY€E TA CKOPOUYE Yac MOLIYKY IOTPIOHNX Hay-
KOBHX JKepell 1 MpaBUIIbHO HOro ckepoBye. Y ceHci
KaTeropii pPHUTOPUYHOTO eTocy OiHapHa MOJEINb
3KHT 3a0esmedye moBipy aapecara 10 CMHCIIO-
BO1 €KBIBaJICHTHOCTI M)XK 3arOJIOBKOM SIK CHMBOJIOM
TEKCTY 1 MMOJaHUM 0 HhOTO iH(pOpMAIitHIM pecyp-
coM. OTXe, CYyTHICTb aKTyaJIbHOTO CTPYKTYpYBaHHS
3KHT sx oguanii MK y koHTEKCTI Teopii peueHHs —
e iHopMariitHuii po3Mmofil Ha /1Ba KOMITOHEHTH:
Temy (TOIIiK, BUXiJHE, BiJloMe, TaHEe, OCHOBY) 1 peMy
(poxyc, HOBe, TMTOBIOMITIOBaHE, TIOXi/THE TIO/I0 TEMH,
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SNIPO), KU Pe3yNbTye IUTICHICTIO OIHAPHOTO KOH-
cTpykry. Ockinbkn aisl agpecaTa KOMYHIKaTHBHO
3HAUYyLIOK0 M aKTyaJbHOIO € came P, 60 moBigomise
HOBe B 3asBieHild T, akueHTye Ha HbOMY, (OKycCye
yBary Ha HhOMY, TO BUJAOThCs K HekopekTHi 3KHT
0e3 P. Cnemudixa 3KHT sx MOBHOKOMYHIKaTHBHOT
OJIMHMIII TOJISITAE 1 B TOMY, IO € «BOYIOBaHOKO» Y
HT. Tox 1 moxmukauuii 3KHT moBHOIIHHO Ta 0€3
iH(hopMaIiitHIX BTpaT 1 JAeBiamili XapaKTepu3yBaTh
HT, mo € 1minkoM JTOCsSKHUM 3aBASKH OiHApHIiH foro
MOJIE, SIKa € BEIbMHU BaXKJIMBOIO JUIs 3a0€3M1eUeHHS
e(DeKTUBHOCTI W pe3yabTaTUBHOCTI iH(OpMaIIiii-
HOTO TIOIIYKY i1HIWBia y TpoIieci peaizarii KOTHi-
TUBHOI (DYHKIIIi MOBHOKOMYHIKaTHBHOI MisTEHOCTI.
VY pi3HHX jkaHpax BepOasbHOI HAYKOBOi TBOPYOCTI
oinapui momeni 3KHT inmrocTpyroTh cyTHICTH Teopii
aKTyaJbHOTO WIeHyBaHHs pedeHHs (actual division of
the sentence), siky po3pobus mie B 1947 p. yechkuit
miarBict Vilem Mathesius [7, ¢. 79—174], Ta miareep-
JUKYIOTh i7ei sk OpuraHcbkoro miHrBicta Michael
Halhday [5, c. 64-79] mono TIrymMa4yeHHsI B KOHTEK-
CT1 MapagurMu CI)yHKLIlOHaJ'ILHOI rpaMaTHKH PEMH K
JIOTIOBHEHHSI TEMHM, TaK 1 HpPEeACTaBHUKA aMEpHKaH-
cbKo1 KoruiTuBHOI miHrBicTukU Wallace Chafe, sixuii
3arpoBaiuB y HAyKOBUH 00Ir HOBE TOHATTS «iH(OP-
MarliiiHe makyBaHHD» [4].

[Iponienypa monemoBanuss 3KHT sx iHTenexTy-
AJbHO CKJIaJHa 33 CBOEIO MPUPOAOI0 HOTpe6y€ KOMII-
nekcHoi #oro Bi3ii y ¢okyci KaTeropm PUTOPHKH,
MOBO3HABCTBA, KOTHITHMBHOI JIHIBICTHKH, TepMi-
HO3HABCTBA, Ta HAJABIANOBIAAIbHA, OCKUIBKU aBTOp
HT wmae rapanTyBati LIlJ'IKOBI/ITy BIZMOBIAHICTD MIX
3aroJIOBKOM 1 METOO, 3MiCTOM 1 BUCHOBKAaMH Ta BOJI-
Ho4Yac 3a0e3rneuyBaTi TOUHICTh y BUKOPUCTAHHI Tep-
minooauuuis y 3KHT, ybesneuyBaru ajpecara Bin
HEKOPEKTHOCTI B iH(GOpPMYBaHHi, MPOSBIB IICEBIO-
iHhopMyBaHHA YW HaBiTh Je3iH(GopMyBaHHA. Tox
MOTPiOHI 1 TEPMIHONOTIUHWH aHami3, 1 JOTPUMAaHHS
BuMor exororii HT. YV miHiffHEX Monensx GiHapHOTO
3KHT, mo 3a0e3neuyioTs iioro iHdopmariiiay miric-
HICTh, KOMyHIKaI[IifHY TTOTpedy, TOCKOHAIICTh 1 3Ha-
qymricTh y Mexkax HJI, MOKITiBI 1Bi BapiaHTH JOKaIlii
P crocoBro T: y mpeno3wurii Ta moctno3wuiii. 3xiiic-
Hennit ananiz 3KHT 3 pi3HuX ramyseit 3HaHb T03BO-
JIMB Y KOHTEKCT]1 O3HAYEHUX BHIIE MIPOBIAHUX KPHUTE-
piiB MyJabTHAMCIUTUTIHAPHOTO BUMipy sikocti 3KHT
3adikcyBaTH W OMUCATH ONTHUMAaNbHI MOJEINi 3aro-
noBkiB y HT manux ¢opm. Cripusitoun po3B’si3aHHIO
3apmanb HK y momrykosiit Hapa,I[I/IFMi Cy4acHoro
1H(1)opMau1HHOro mpoctopy, i Mmoaeni 3KHT mictsaTh
JOCTaTHI MapKepy NOCKOHAJIOCTI LbOTO HAJBaXKJIH-
BOIO KOMIIOHEHTAa AapXiTEKTOHIKH TEKCTOBOTO IIPO-
KTy 1HTeNeKTyalnbHOI TBopUOoCTi. [IpoimocTpyemo
TpH HaitgacToTHimm 6inapHi Mmoaeni 3KHT 3 pemoro B
MOCTHO3ULIT 10 TEMH.

[lo-mrepmie, Ginapua mozgens 3KHT, me mapxep
novatky P — rpadiunuii 3HaK IBOKpanka sK po3Io-
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TUTBHAN TyHKTyanidHuii 3aci6. Hampuxman: Jlroo-
CbKUll Kaniman iHHO8AYiliHOI disibHOCmI: npodiemu
ni020MOBKU, 3any4HeHHs: U YMPUMAaHHs MAIaHMIE.
Ocobucmicmv 'y KOMYHIKAMUBHOMY  CYCRIIbCMBI!
ehexm nocmmooepHoi coyiarbHocmi. YKpaincvka
0eporcasricmv 000U KO3aybKoi: 8i0 0EHHOI 0eMOoKpa-
mii 0o napramenmcwroi pecnyonixu. Jlinegicmuuna
napamempusayis MOBHO20 310YUHY: MeMOOOI02IUHI
nioxoou.  Kowcmumyyitino-npaeoguii  incmumym
R00I3MY:  GIMUUBHAHUL ma  3apyOidcHull  00CEIo.
Obmedicena ocyonicms: NCUXoN020-NPasosULl 3Micm.
3o6HiwHi pecypcu YKpaincoKoi opuouuHoi mepmito-
N02IL: 83A€EMO0is OemMepMIHOBAHUX | BUNAOKOBUX NPO-
yecias.

[o-nmpyre, 6inapna moxens 3KHT, ne BepGaib-
HUWA Mapkep nouatky P — «axy. Hampuknan: Exo-
025 OQIYitiHO20 MOGNeHHA K 00 €Km npasosoco
saxucmy. lloeposa sk 06’ckm ninegicmuunoi exc-
nepmusu. Camocgioomicms aK CMpPYKMYpHO-QyHK-
yionanvne s0po npasoeoz2o camonizuanns. Po36y-
0084 2POMAOSHCLKO20 CYCRIIbCMBA AK pPe3VNbmam
VHIBEPCAILHO20 0epIAHCABHO-NPABOBO20 30NUNCEHHS:
meopemuuni nowilyku. Texcmosi apkyuiesi uOanHs

1917-1921 pp. sk yHiKanbHi nepuiooxcependa icmopii

Vrpainu. Tepminonoziunui nomenyian mosu cneyi-
AIbHOCMI AK NOMYNCHUL YUHHUK ApOoghecitinoi nio-
20moexu npasuuxa. Inmepnem-mexnonozii sk xkama-
AI3aMOpU  BUSUEHHS. THO3EMHOI MOBU OePIHCAGHUMU
cryoHco08ysAMU.

[To-tpere, Ginapua moxens 3KHT, ne BepOanbHuit
Mapkep nodarky P — «y/é konmexcmiy. Hanpuxian:
«Koszaywki scapmuy I1. Pebpa y konmekcmi meopis
XIX cm. Tenoenyii' 306Hiutb0EKOHOMIUHOI OISIbHO-
cmi 3anopizbko20 pecioHy 6 KOHmeKCcmi €8poinme-
epayii. Kamezopis oyinku 6 konmexcmi 3MiHu 1iH261-
cmuunux napaouem. Ilpaeoei 3acobu 6 xonmexcmi
incmpymenmanvroi meopii npaea. Tepminonoziunuil
Apyc MO6U npasa 6 KOHMEKCMI CUCHEMHO-CHPYK-

MYypHO20 aHanizy. Aneopummizayis npoyecy HayKoeoi
meopyocmi y 3BO 6 kommexcmi OisinbHicHOI meopii

HABUAHHAL.

VY 6inapanx 3KHT ¢dynkiito mapkepa modatky P
y noctno3unii mono T Takoxk HEpiAKO BUKOHYIOTbH
JICKCEMU «8 ACNeKmiy, «V paKypciy, «na npukiaoiy,
«Ha mamepianiy, «y NAOWUHLY, «KPI3b NPUSMY», (Y
03epKaniy, «8 YMOBAX», «V BUMIPI», «CMOCOGHON.

Hanpuknan: Keawmumamusena mooensb 63aemooii

iHhopmMayiliHux NOMOKI6 8 YMOBAX KOHKYPEHYII 6140-
HUX NOBHOBANCEHb 0EPAHCABHOT ma NyOIiuHOI cyxHch.
Ilpaemamuuna ponv 6a2amocnoryyHUKOBOCMI HA
mamepiani macmeditinux mexcmis. Cmau i axmy-
anvbHi npobiemu TeHOepHoi piBHOCMI Kpi3b NPU3MY
Iobanvroco inoexcy rendepnozo pospugy. MoesHa
KomyHixayis uacie Jlaeuwoi I peyii' y 03epkani pizro-
Mauimms OianeKmis ma pumopudHux ioeaiis.
binapna (T — P) crpyxrypa 3KHT mnoBHomiHHO
BHKOHYE y B3aemomii ABi 0a30Bi (yHKIIi: KOTHi-
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THBHY T4 MOBHOKOMYHIKaTHBHY, 3a0e3medye Biaro-
BiJTHICTh, Y3TO/DKEHICTh MiK 3arOJOBKOM 1 TEKCTOM,
1 KOPEKTHO CKEpOBYe ajipecara Ha 3MICTOBY CHeELH-
(bmy HT y cenci HoBu3HK 1H(1)opMau11 B HHOMY, OTITH-
Mi3y€e TaKUM CIIOCOOOM TPAEKTOPil0 Ta HABITH CEHC
MOLIYKy HayKoBUX JUkepen. KoMmyHikaTMBHO 3Ha-
Yymow ¥ iHQOpMaIiiHO BaKIMBOIO JUIS aapecara
€ came pema ((okyc), ajpke caMme BOHA ITOBIIOMIISIE
HOBE fK IIyKaHE aJpecaroM, Harojoulye Ha HbOMY,
BUOKpeMJItoe Horo. OTxKe, BaXJIMBUM YHHHUKOM
3abe3neuenHs edexrnBHOCTi MK B HJI € GinapHicTh
BepOanpHOi Momem 3KHT. Cepen HaitOinmbIn mormm-
peanx y HT mamux ¢opm nemomikis 3KHT uepes
HEBIiNOBITHICTh IPUHITUTIAM HAyKOBOI €THKH 1 €KO-
norii MK 3adikcoBano Taxi: HanTo 3aransauil 3KHT,
KU 3HAYHO MIMPINWN 32 3MICTOBHUH Jliala30H TEeK-
CTy, IO MPHU3BOIHUTE 10 cynepeqHOCTl/mq)opMamI/I—
HOT'O KOH(TIKTY MiX 3ar0JIOBKOM 1 3MiCTOBUMH MOXK-
JUBOCTSIMU TEKCTY, 30KpeMa M 3 ypaxyBaHHSIM HOro
MaJ1oi um BeauKoi (hopmu 3a KaHPOM; HaTO KOHKpE-
tnzoBanmii 3KHT, a ToMy i 3a0Bruii 3a KiJIbKiCTIO
BUKOPUCTAaHUX Y HBOMY JIEKCEM; TEPMiHOJIOTIYHO
Hetounnit 3KHT depes Opak ioro moHATTEBOI Ta
CEMAaHTUYHOI BU3HAYECHOCTI aBTOPOM TOLLIO.
BucHoBKM i nepcneKTUBM NMOAAJIBIIUX PO3PO-
0ok. 3milicHeHnlI MYJIBTUBEKTOPHHI aHaJi3 y Tpo-
neci JiHTBicTHYHOTO MOHITOpHHTY HT >XypHampHOT
nepionukn nepekonye, mo 3KHT sx ctpykrypHO
JIOKaJIi30BaHMUH, aje KOHCTAaHTHUH KOMIIOHEHT KOX-
Horo HT, ans NOBHOLIHHOTO BHKOHAHHS CIIEKTpPa
¢byHKii 3 iHQOopMyBaHHS Mae OyTH IHTETPOBaHUM
y TIPOBiIHI KaTeropii pUTOPUKH Ta TEPMiHO3HABCTBA,
MIPUHIIMITN HayKoBOi eTnku i exonorii MK. binapae
mopenmroBanHa 3KHT 3 mocrmosuitiero P momo T
PE3YNBTY€E PIBHEM JIOBEPIIEHOCTI K 33 KBAJIITATHB-
HHMH TapaMeTpamMu (nepenycm e 1H<1)0pMau1HHa
JOCTaTHICTh 1 NEPEKOHJIUBICTh Y CEHCI aKTyaJbHOIO
CTPYKTYpPYBaHHSI PEUCHHSI; HasIBHICT 0a30BOT0 KOH-
1enTy; MakcuMaibHa BMoTHBOBaHicTh 3KHT miomo
BUKOPHUCTaHHS TEPMiHIB Ha MO3HAUYEHHS B HBOMY
nmoHATh; BincyTHicTh y 3KHT koHoTariit Ha kmrrant
MiATEKCTIB 1 0araTo3HavyHOCTi; HENMPUUHATHICTH Y
3KHT mnposiBiB niceBnoindopMyBaHHs, Ae3iH(OPMY-
Banus; BianosigHicte 3KHT BuMoram akageMidHOl
JIOOPOYECHOCTI; 3MICTOBO-CTPYKTYpHa IITICHICTH
3KHT 3aBasku GiHApHOCTI CHHTaKCHYHOT KOHCTPYK-
mii «T — Py»), Tak i 3a kBaHTUTATHBHUMHU (30KpeMma,
nmocrarHicTh JHiHiMHOI fnoxwan 3KHT, 3ymoBiena
oOcsirom HoBuX 3HaHb y HT; moBHa Ta Hackpi3Ha
yaromkenicte 3KHT 3 MeToto0, 3aBIaHHSIMH, 3MiCTOM
1 aBTOpChKUMU BHCHOBKaMmU B 1iboMmy HT). HasiBHicTB
y 3KHT 3a3HaueHnX KBaJliTATHBHHUX 1 KBAHTUTATHB-
HHUX TapaMeTpiB MiATBEP)KY€E BUKOHAHHS HUM CBOT'O
miapoBOTO TpU3HadeHHss B HJ[ — OyTm mocrarHim
BepOaJIbHUM MapKepoM 0a30BOr0 KOHLENTY HOBU3HH
TEKCTOBO1 iH(opMaIii A JOCATHEHHS €(EeKTHB-
HOi Ta nepexkonnnBoi MK Ta CTBOpEeHHS yMOB IUIs
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i mepcrekTrB. J[0 KOMITIEKCY TPOBITHUX (QYHKITIH
6inapuoi nooymosu 3KHT y HJI BimHOCHMO Ti, fKi
3a0e3MeYyl0Th Y KOHTEKCTI PUTOPUYHOTO KaHOHY
iH(QOPMaTHBHICTh Y KOMYHIKallii, HEHTpPali3ylOTh
posiBH Ae3iHdopmartii Ta mceBroiHGopmariii; 3 mo3u-
il KOTHITHBHOI JIIHTBICTUKHA — KOPEKTHY KOHCTaTa-
{0 TIOHSITTEBUX KOOPAWHAT HOBU3HU 3MICTY TEKCTY;
Yy KOHTEKCTi TEpMiHO3HABCTBA — KJIFOYOBI TEPMiHOO-
muauti T i P, y mommHi MOBO3HaBCTBa — MOBJICH-
HEBY HOPMATHBHICTH (DOPMYITIOBaHHS; y CEHCI Teopii
aKTyaJIbHOTO YJICHYBaHHS PEUYEHHS — HasBHICTH B
yaromkeHi B3aemoxii T i P, y doxyci exomnorii Tek-
CTY — JAOCTOBIPHICTh, 00 €KTUBHICTH i JIOKa30BICTh.
VYnpoBaJKeHHSI B OCBITHBO-HAYKOBOMY IIPOCTOPI
THUTIOJNOTIi ONTUMABHHUX 32 KOMYHIKAaTHBHOIO (PYHK-
mieto 3KHT 3abesmeuyBatime 1ismicHicTh iH(pOP-
Mariinoi Beptukami HT: 3aromoBok sk €mHICTB
T i P — oOrpynToBanuii Bukian cyrHocTi Ty okyci
ii #HoBm3Hm (P) y 3mificHeHOMy HOCHiPKeHHI —
BHCHOBKH B ceHCi okpecneHoi HOBu3HH (P) i mep-
CIEKTUBU OCIHIDKeHHS TeMmu/mpobnemu. HuHinmHi
YMOBH aKTHBHOTO Ta MapajeIbHOr0 BUKOPUCTAHHS B
yKpaiHcekoMy corliymi Ta HJI ykpaiHcbkoi MOBH sk
JIep>KaBHOT Ta MDDKHAPOJIHOT 32 CBOIM CTaTycoOM aHT-
JHCBHKOT MOBH 3yMOBIIIOIOTH IOAAJIBIII IEPCIIEKTUBI
nociimxenas 3KHT ta HT 3aramowm i mepemycim Ha
mopyODXOKI MapaiurM TaKUX B3a€EMOIIOB’SI3aHHUX
aKTyaJIbHUX HAayKOBUX HAIpsMIB, SIK KOMIapaTHBHA
JIHTBICTHKA, TEPEeKIaJ03HABCTBO, EKOJIHTBICTHKA,
JIHTBOJIUIAKTHKA.
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BEPBAJIIZALISI KOHIENTY FLEUR V JITEPATYPHIN KA3LI JJIS1 JITEM

MOPICA JPIOOHA “TISTOU LES POUCES VERTS”
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[nauBigyanbHi  aBTOPCHKI KOHIENTH BiAOMBAaIOTH OCOOMCTHMH  JOCBIiA
MUCbMEHHUKA, HOTO yABY, acouialii, 0ayeHHs CBITY Ta CTaBJICHHS J0 HbOTO,
IO BiJJ3epKAIIOETHCSA B XyAOKHbOMY MOBJICHHI, Y MOBI TBOPY. Y Cy4acHii
JIHTBICTULI CHOCTEPIra€Tbcs 3HAYHAa yBara J0 KOHLENTY SIK OIUHHII
1HAMBI1lyalIbHO-aBTOPCHKOI KAPTUHU CBITY MUCbMEHHUKA. Y MeXax 3a3HaueHO1
npoOJIeMaTHKU He BHUSIBIECHO JOCIHIKEHb, Y AKUX Ou Oyso 37iiicHeHOo aHasi3
3aco06iB BepOaizauii konuenty FLEUR y niteparypHiii ka3ui Mopica [proona
“Tistou les pouces verts”. MeTor pO3BIIKH € aHAi3 i OMUC 0COOIUBOCTEH
yTineHHs xynoxHsoro konuenty FLEUR y Tekeri kazku 11s giteit M. [lprooHa
“Tistou les pouces verts”. 3aBnaHHAM pOOOTH € BU3HAYCHHS 3MICTy KOHIICTITY
FLEUR y TtBOpi M. [proona, aHamiz cneuudika HOro CeMaHTHYHOTO
HanoBHeHHs. O0’ektom nociimkenns € korrnent FLEUR, BepbanizoBanuii y
TekcTi Ka3ku s piteil M. proona “Tistou les pouces verts”, npenmeTom —
0COONMMBOCTI  JIGKCUKO-ceMaHTH4HOI BepOamizanii konuenty FLEUR 'y
3a3HaYeHOMY TBOPI1 B1IOMOT0 (hpaHIly3bKOr0 MMCbMEHHHKA.

VYV TBOpi-ka3mi mis piteit Mopica Jlproona “Tistou les pouces verts” kBiTka
BTUTIOE XKIHOUYY Kpacy Ta CHMBOJIIZY€ 3aMOKHE KUTTS (y OyauHKy 6atbKiB TicTy);
MIPE/ICTaBISAETHCS BUITPABHUKOM JIMXMX JIIOZIEH (Y B’ I3HUII ); YSABIIAETHCSA TBOPLIEM,
OymiBHUKOM (y HETPsIX MICTa); PErpe3eHTYEThCs K 3aci0 JIIKyBaHHS XBOPHUX
1 ocTae CUMBOJIOM JMBa (y MICBKil JIiKapHi); aCOLIO€ThCS 3 0aThKiBIIMHOIO
(y 300mapky); BUCTymae OopleM 3 HalOUThIIMM 3JI0M (TTij] Yac BiliHU). Y Ka3ii
BepOasi3yeTbcsl YSABIEHHS PO BarOMUM BIUIMB KBITIB Ha JIIONUHY, ii TOYYyTT,
HIOX, 3ip, JONUTIMBICTE. [pymu MOpiBHSAHB 1 MeTapOpHUYHHX IIepEeHECCHb
YCTaHOBIIIOIOTH B32€EMO3B 130K MIXK KBITaMH i 1HILIMMH KaTETOPisMHU.

Jluie onHa KBITKa B TEKCTI TBOPY aCOLIIOETHCS 31 3JI0M; MOJIOHO 10 MUPII0
BiifHa MOXXE IOIIMPIOBATUCH CBITOM, 11 OTOTOXKHEHHS 3 Oyp’sTHOM yKaszye Ha
CKJIaIHICTh 00poTHOU 3 Heto. Came poTH BiKiHU TicTy BUKOpHCTaB HalO1IbIIIe
HaWPI3HOMAHITHININX KBITIB, SKUMU 3MIT' TIOJIOJIATH TI€ JIMX0. Y TEKCTI Ka3Ku
xonuent FLEUR rticHo nepetuHaethest 3 koHuentom MAL. Ksitamu Ticty
3MIr BUIIPAaBUTH YHCIICHHI Herapasau, no0opoTH pi3Hi BUAM 371a. €IUHE JHXO,
110 KBITH TaK 1 HE 3MOIVIH [10J0JaTH, — CMEPTb.
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Individual author’s concepts reflect the personal experience of the writer,
his imagination, associations, vision of the world and attitude to it, which is
reflected in the artistic speech, in the language of the work. In modern linguistics,
considerable attention is paid to the concept as a unit of the writer’s individual
authorial picture of the world. Within the limits of the mentioned problems,
no studies were found in which the analysis of means of verbalization of the
FLEUR concept in Maurice Druon’s literary tale “Tistou les pouces verts”
would have been carried out.

The purpose of the investigation is to analyze and describe the peculiarities
of the embodiment of the artistic concept of FLEUR in the text of the fairy
tale for children by M. Druon “Tistou les pouces verts”. The task of the work
is to determine the content of the FLEUR concept in the work of M. Druon,
to analyze the specifics of its semantic content. The object of the research
is the concept of FLEUR, verbalized in the text of M. Druon’s children’s
tale “Tistou les pouces verts”, the subject is the peculiarities of the lexical-
semantic verbalization of the FLEUR concept in the mentioned work of the
famous French writer.

In Maurice Druon’s fairy-tale work for children, “Tistou les pouces verts”,
the flower embodies female beauty and symbolizes a prosperous life (in the
house of Tistou’s parents); presents as a reformer of evil people (in prison);
imagines as a creator, a builder (in the slums of the city); it is represented
as a means of treating patients and becomes a symbol of a miracle (in a city
hospital); it is associated with the homeland (in the zoo) and acts as a fighter
against the greatest evil (during the war). The fairy tale verbalizes the idea of
the significant influence of flowers on a person, his feelings, sense of smell,
sight, and curiosity. Groups of similes and metaphors establish relationships
between flowers and other categories.

Only one flower in the text of the work is likened to evil; like wheatgrass
(le chiendent), war can spread throughout the world, its comparison to weeds
indicates the difficulty of fighting it. It was against the war that Tistu used the
most diverse flowers with which he was able to overcome this calamity. In
the text of the fairy tale, the FLEUR concept closely overlaps with the MAL
concept. With flowers, Tistu was able to correct numerous troubles, overcome
various types of evil, the only disaster that flowers could not overcome is death.
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IMocranoBka mpobdaemu. OcraHHIM YacoMm
PEKOHCTPYKIliS ¥ aHali3 KOHIIENTIB Ha Marepiaii
XyJIOKHIX TEKCTiB HEPIJKO BXOIATH 10 KOJa JOCIi-
HUIPKUX 1HTEepECiB JMiHTBICTIB. BUBUEHHS TEKCTOBHX
KOHIICTITIB CIIPUSIE PO3YMIHHIO CBITOCTIPUHHSTTS
MMUCbMEHHMKA Ta HOTO TBOPUOTO 3a1yMy, BiToOpaxe-
HOTO B TEKCTi. |HIWBiMyadbHI aBTOPCHKI KOHIIETITH
BiIOMBaIOThL OCOOMCTHUH AOCBIJ MUCHMEHHHMKA, HOI0
ysIBY, BJIaCHI acoriallii, 0aueHHs CBiTy Ta CTaBJICHHS
710 HBOTO, 1110 BiAJI3EPKAIIIOETHCS B XyJO)KHBOMY MOB-
JIEHHI, y MOBI TBODY.

AHaJi3 OCTaHHIX JOc/igxkeHb i myOJikamii.
VY pamkax cy4acHOi aHTPONOLEHTPUYHOI MapagurMu
criocTepiraeTbcst cPOKyCOBaHICTh JIOCHIKEHb Ha
BHUBYCHHI POCIMHHOIO CBITY y 3B’S3KY 3 SIBUILAMH
MOBH Ta MOBJICHHs. DIOPUCTUYHA JIEKCUKA, CUMBO-
JliKa KBITiB, 3aco0m BepOamizarii (hiTOKOHIIETITIB Ha
Marepiani pi3HUX MOB CTaBalld 00 €KTOM HayKOBHX
po3Binok Oarareox mocmiguukiB (T.O. AnexcaxiHa,
H.K. Koounenko, JI.B. Henon-A#igaunu, T.I. ITaBio-
Bu4, L.E. [Tomonsan, JI.B. Ilymko, A.B. UepHsiBcbka
i iami). [lpeacraBnena TeMa HalEXHUTh 10 aKTyallb-
HUX JOCHI/KeHb, OCKUTBKM B Cy4acHIW JIHTBICTHIII
CTIIOCTEPITa€eThCs MiABUINEHUH 1HTEpeC IOCIiIHHUKIB
JI0 KOHIIETITY SIK OIMHUII 1HJMBiAyaIbHO-aBTOPCHKOI
KapTUHM CBITY NHCbMEHHMKA, 3yMOBIJICHOI THM, IO
aBTOp AKTyaJli3ye JIMIIE 3HAYYIi I HOTO CMHCIIH,
BUXOJSIYM 13 BJIACHOTO JOCBIAYy Ta 33agyMy TBODY.
VY Mexax 3a3HaueHol MpoOJIeMaTHKd HE BHABJICHO
JOCIIKEHb, Y IKUX Ou Oyio 37iiiCHeHO aHaJi3 3aco-
0iB BepOamizamii xonmenty FLEUR na wmarepiami
miteparypHoi kasku Mopica [proona “Tistou les
pouces verts”. TepMiH «lIiTepaTypHa Ka3Ka» 03HA4Ya€e
OpHTiHaJIbHI aBTOPCHKI TBOPH, Y SIKHUX €IEMEHTHU pea-
T TO€THAHI 3 BUTAJIKOIO, ICKpaBUM (DaHTa3yBaHHIM
[2, c. 568].

MeTo10 PO3BIIKY € aHaIi3 i OMHUC 0COOMMBOCTEH
yrinenHs xymoxkHboro koHrenty FLEUR y Tekcri
Ka3ku A aiteit Mopica Jproona “Tistou les pouces
verts”. 3aBalaHHAM pPOOOTH € BHU3HAYCHHS 3MICTY
rxornenty FLEUR y tBopi Mopica [Iproona, anami3
cnerudiku HOro ceMaHTUIHOTO HartOBHEHHS. 00’ €K-
ToM pocaimkenns € xonnent FLEUR, BepbamnizoBa-
HUHW y TeKcTi jiteparypHoi ka3ku Mopica J[proona
“Tistou les pouces verts”, mpeaMeToM — ocoOmn-
BOCTI JIEKCHKO-CEMaHTHYHOI BepOai3arlii KOHIIENTY
FLEUR y 3a3HaueHOMY TBOpi BifioMOro (ppaHITy3b-
KOT'O MMHCbMEHHUKA.

Buxaax marepiany. Konmenrocdepa Xymox-
HBOTO TEKCTy BilOOpaxkye peanbHHN CBIT Kpi3b
MPU3MY CBITOOQUEHHSI Ta CBITOCTIPUHHSTTS THCH-
MEHHUKA. PI3HUITI0 MK XyJOXHIMH, KYJIBTYPHUMH
Ta MOBHAMH KoHIlerrraMu BOayae B.I. Hixonosa. Ha
JYMKY JTOCITiTHHIIL, 3MICT 1 cITOCi0 eKcruTiKartii, oocsr
Ta iCTOpUYHA MIHJIMBICTh € THMHU TIapaMeTpaMHu, 110
BiJIPI3HSIOTH XYIOXKHI KOHIIETITH Bifl KOHIICTITIB KYyJh-
TYpH Ta MOBHUX KOHIIENTIB [ 3, c. 115]. Y XynoxxHbOMY
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TEKCTi KOHLENT I'PYHTY€ETHCSI HacaMIlepe] Ha CKIa-
HHUKaX Hal[lOHAJILHOTO MOBHOTO KOHIIEIITY, aJI¢ TAKOX
BMIIIY€ iHTUBIyaIbHO-aBTOPCHKI KUTTEBI YSBICHHS,
M0 CIYTYIOTh BiATBOPEHHIO 00pa3iB, OBHIIIiH TIepe-
nmadi imei TBOpy. ABTOPCBHKI YSIBIGHHS W acolriarii,
0 3HAWNUIN BiTOOpakeHHS B XyIOXKHBOMY TBOPI,
Ha/Ialli HepiJKO TIOTTOBHIOIOTH JAlbHIO a00 ONIKHIO
neprudepito ITIHTBOKYIBTYPHOTO KOHIENTY SIK HOCIS
HamoHaJbHOI MeHTalibHOCTI. Ciimom 3a O.M. Kara-
HOBCBKOIO TPAKTy€MO TEKCTOBHH KOHIIEIIT SIK 1BOICTY
CYTHICTh, III0 IHTETPYE MOBJCHHEBUH 1 PO3YyMOBHU
1aHy. «MOBJIEHHEBUH TIJIaH TEKCTOBOTO KOHIICTITY €
BUSIBOM HOro BepOaIbHOIO XapakTepy, y TAKOMY pasi
KOHLIETIT TIOCTAE SIK PEeajIbHICTh, 110 BiAg3epKajeHa y
CBiJTOMOCTI He O6e31mocepeHk0, a uepe3 MOBY. Y po3y-
MOBOMY IIIaHI TEKCTOBUII KOHLIENT PO3MIISAAETHCS SIK
o0pa3, y KoMy BTiJIEHI ITeBHI KyIBTYPHO 3yMOBIICHI
VSIBIIGHHST MOBIIIB TIPO HaBKOJMIIHIHN cBiT» [1, c. 50].
JocmipkeHHsT KOHIICTITIB Ha Marepialli  XyJoXKHIX
TBOPIB BiIKPUBAE TIEPCIIEKTHBH PO3YMIHHS 1HIWBITY-
AJIBHOTO aBTOPCHKOTO CTHIJIIO IMMCHMEHHHUKA 3 TO3H-
iff HalliIOHAJFHOI KyJIBTYpH HApPOAY YW CYCHLIBCTBA
3arajioM i 3araJIbHOJIIOACHKUX JYXOBHUX LIHHOCTEH.

Trnymaunuii ciioBHUK PppaHy3bpKkoi MOBH TLF nedi-
Hye iMeHHUK fleur Tak: Partie de certains végétaux
contenant les organes reproducteurs, souvent
odorante et ornée de vives couleurs, nogaro4u Hay-
KoBe BU3HaueHHs: bot. Une fleur complete comprend
d’ordinaire quatre cercles concentriques ou verticilles
de piéces florales insérées sur le réceptacle <...>; ce
sont, de dehors en dedans : 1. le calice <...>; 2. la
corolle <...>; 3. L’androcée ou organe mdle, formé
d’étamines <...>; 4. le pistil ou organe femelle (Bot.
elém., Classes de cinquieme A et B. Paris, Larousse,
s.d., p. 45), a Takox 3aranpHOTNIpUiHATE: usuel a) La
fleur elle-méme, le rameau qui la porte et, p. ext.,
plante que l'on cultive pour [’agrément [5]. 3Bep-
HEHHS JI0 CJIOBHHKOBHUX ACQIHIMIA € HeoOXimHuM,
OCKIJIbKM JIEKCHYHI 3Ha4eHHs, 3a(iKCOBaHI y CJIOB-
HHKaXx, 103BOJISIIOTh BU3HAYUTHU CYTHICTh 3arajbHOTO
CHOPUIHATTS KOHLENTIB HOCiAMH MOBH. Jlekcema
fleur, iM’s aHaNMi30BaHOTO KOHIIENTY, TPAIUISIETHCS B
TEKCTI 3a3HadeHoi Ka3ku moHas 60 pasiB, 1HIII JIEeK-
CHYHI OJWHHULI, ILI0 PENPEe3eHTYIOTh POCIMHHUH
cBiT, — moHay 30. Y A0ochipKyBaHOMY TBOPI BXKHUTO
npubmm3Ho 90 HailMeHyBaHb POCIHUH, TMEPEBaXKHO
KBITIB, IO iICHYIOTh y pPEaJIbHOMY CBITi, ajleé TaKoX
TPAIUIEThCS OJJHA aBTOPCbKA HOMIHALiS BUIaZaHOI
kBiTKH (la fleur-papillon). Yci ¢pnoponaliMmeHyBaHHS
(HOMiHaIi{ pOCITMH 1 KBiTiB, Ha3BH €IIEMEHTIB POCIIHH,
3arajbHi HA3BU TOIIO) BUCTYMAIOTh BepOasizaTopaMu
xonnenty FLEUR. VY miii po3Bifii Mu 30cepemKyemMo
Hallly yBary Ha 3a()ikCOBaHHX y TEKCTi Ka3KH YsIBJICH-
HSIX, OB’ A3aHUX 13 KBITaMHU.

Mopic [prooH, ydacHuK 00iB 3a 3axuct Dpaniii
BiJl pamrucTiB, GPOHTOBUI KOPECIIOHIEHT (PpaHITy3b-
KHX 1 COIO3HUIIBKUX BilicbK, aBTOp TBOpY ‘‘Chant des
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partisans” (1943 p.), mro craB rimEOM DpaHITy35K0TO
Omnopy, HanKCcaB aHTUBOEHHY Ka3Ky, CIOBHEHY MOE3ii,
KpacH Ta OWHU. Y HOTO €AMHOMY TBOPI /IS AiTel
KBITHU € HE TUIBKU PUKPACOI0 KPACUBOIO 3aMOKHOT'O
KUTTS, ajie i OOPISIMU 13 JKUTTEBUMM HErapasiaMH,
13 JTUXOM.

Ilepma 3ragka mnpo KBITKY TpAIUIAETbCA Ha
[I0YaTKy TBOPY, MagaM MaTu Mpe3eHTyeTbCs K Kpa-
CHUBa KBITKa, 11 IIIYKX MOPIBHIOIOTHCS 3 HIXKHICTIO KBi-
TiB (comme la peau des fleurs), HITTi 3 KOILOPOM TPO-
SIHITOBUX TIENOCTOK (comme des pétales de roses), a
MaxHe BOHA, SIK Iinuid Oyket (un parfum de bouquet):
Madame Mere était blonde et légere; ses joues étaient
douces comme la peau des fleurs, ses ongles étaient
roses comme des pétales de roses, et lorsqu’elle
sortait de sa chambre elle répandait autour d’elle un
parfum de bouquet [4, c. 19]. Take mopiBHAHHS )KIHKH
13 KBITKOFO TIOB’SI3y€ KIHOYI Kpacy Ta TeHIITHICTH i3
HDKHICTIO Ta Kpacoto KBiTiB. [lig gac «ypoxy camy»,
e OyB nepmuii ypok Ticty, sikuii, sk BUSBHIIOCH, HE
MITr' BiZIBIyBaTH WIKONTy, 3a3HAYEHO YSBJICHHS IIPO
KBITU SIK PO MPHKpACy, L0 CIYTye AJsl BTIXU 30py
Ta HIOXY Bci€i 3aMOkHOI poauHu. KBiTn He MaroTh
JKOIHOT yTinmiTapHOI (YHKII{, BOHU BHPOUIYIOTHCS
B TEIUIMLI JHLIE 3aBASKM EK30TUYHOCTi, KpacH,
apomary, pimKicHOCTi: les mimosas y fleurissaient
en plein hiver, il y poussait des palmiers importés
d’Afrique; on y cultivait des lis pour leur beauté, des
tubéreuses et des jasmins pour leur parfum, et méme
des orchidées, qui ne sont pas belles et qui ne sentent
rien, pour une qualité tout a fait inutile a une fleur
et qui s’appelle la rareté [4, c. 46].

OJfOTHEHHS KBITiB TPAIUIAETHCS B KOHTEKCTI, 110
OIHCYE CITUIKYBaHHS Ca/IiBHHUKA 13 KBITaAMH, OCKIJTbKH
naH Bycanp 13 HUMU PO3MOBIISIB, BiTaB iX, TOBOPHB
iM KOMIUTIMEHTH, NIEPENUTYBaB PO 340POB’s TOLIO,
BiH yBakaB, IIO KBIiTH PO3YyMIIOTH JIIOACHKY MOBY;
KOXKHY 13 KBITOK BiH Ha/IUISIB SIKUMHCh pUCaMU, 3HaB
PO 0COONMUBOCTI TXHBOI MOBeNiHKH: Vous comprenez
aisément que tourner le compliment a chaque rose
d’un massif, a chaque cillet d’un buisson, ne laisse
guere de voix <...> Moustache allait d’une fleur a
["autre, s’inquiétait de la santé de chacune. — Alors,
la rose-thé, toujours gamine; on joue a garder des
boutons en réserve pour les faire éclater quand
personne ne s’y attend? Et toi, le volubilis, tu te prends
pour le roi de la montagne, a vouloir t’échapper vers
le haut de mes chdssis! Ils revinrent lentement, parce
que Moustache en profitait, ici pour féliciter une
grosse pivoine de sa bonne mine, la pour encourager
un hortensia a devenir bleu <...> [4, c. 47-48].

[Tics «ypoky mopsiiKy», 1o BigOyBcs y B’ I3HUIII,
Ticty Hisk He Mir To30yTHCS CHOTa/iB PO OTHJI-
HICTh TIOPMH Ta NPO JIMXMX JIIOLCH, SIKI TaM Maju
BHITPABIATUCH. B s3HUIS oMy 31amach OPUAKOIO 3
il CipMU CyMHHMH CTiHAMU Ta YOPHUMHU PEITiTKaMH.
Ticty, sikuil i3 BpOAMBUMH 3aMOXHUMH OaThbKaMu
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JKUB y IyJJOBOMY OYIMHKY B OTOYECHHI SICKPaBHX KBi-
TiB, BUTaJaB MOCAJNUTH Y B’S3HMUII KBiTH, MO0 TOU
«TIOPSIIOK» OyB MEHIII OTHIHUM, a B’sI3HI OLTBII PO3-
CYNIIMBUMH, T0OpO3BUUaiHUMIU: £t si on leur faisait
pousser des fleurs, a ces gens-la? Cela rendrait
Pordre moins laid et les prisonniers deviendraient
peut-étre plus sages [4, c. 67]. Xnomuuk 3acrocy-
BaB CBOI BEIJIMKI MaJbIli, BIH HUIMH THKaB MTOBCIOIH, Y
3eMJII0, MK KaMHSIMH, B OTBOPH 3aMKiB TOIIO, B’5I3-
HUILIS TIePEeTBOPHIIACh HA KBITKOBUH nanau;: /maginez
la stupeur des Miropoilus en découvrant leur prison
transformée en chditeau de fleurs, en palais des
merveilles! <...> Pas une fenétre de la prison, pas
un barreau qui n’eiit recu sa part de fleurs! Les tiges
grimpaient, s’enroulaient, retombaient, des cactus,
sur la créte des murs, remplacaient partout les
affreux piquants [4, c. 69-70]. [lepeBHUK, CTIpaBXK-
Hill PO3BIAHMK-AMBEPCAHT, PO3MOBCIOOUBCA JIyXkKe
IIBUJIKO, 3aXOIMB JKaHAapMa, 3aruTiBITH HOTo B OyIli,
3a0I0KyBaB JIyJ0 Horo TBUHTIBKU: Le plus curieux
était peut-étre la guerite ou le chevrefeuille avait
poussé si vite que le gendarme de garde s’y trouvait
immobilisé. Les plantes avaient pris son fusil pour
tuteur et bloqué rentrée <...> [4, c. 70]. Y HaBene-
HOMY KOHTEKCTI peaji3yeTbcs MPUHOM OJIIOIHEHHS,
KBITH NPEICTABISAIOTHCS aKTUBHUMM Jisl4aMH, POC-
JIMHY 3aXOTUTIOBAIIN Ta OJIOKYBalH, iXHi cTeba B30U-
panuch, nepediraiu, CIryCKaauch 3HOB.

Boranictu, siKi MPOTATOM TYKHS BUBYAIH KBiTH,
10 BUPOCIM y B’S3HMLI, AIWIIIM BUCHOBKY, IO i€
Takl cami KBITH, SIK 1 1HIII, 38 BUHSITKOM TOIO, IO
BOHH BHpocCIu 3a ofHy Hiu: Les fleurs de la prison
étaient des fleurs comme toutes les autres, <...>
leur seule étrangeté était d’avoir poussé en une nuit
[4, c. 76-77]. Ilonpu 1mro 3asBy, 3poOieny axis-
1saMu, TicTy 3pOoOMB BIIACHWE BHCHOBOK, IO KBIiTH
HE JTal0Th JINXY MPOCYBATUCE: J 'ai découvert quelque
chose d’extraordinaire! reprit Tistou. Les fleurs
empéchent le mal de passer [4, c. 79]. KsiTn ysB-
JSIFOTHCSL XJIOMYUKY HACTIIBKM CHJIBHUMH Ta MOTYT-
HIMH, 1[0 MOXYTb IPOTHIISATH JTUXY.

Hactynuum ypokom Ticty craB «ypok 3iu-
JIEHHOCTI». BimHICTH BiH BWBYaB, ONMUHHBIINCH Y
HeTpsiX MicTa. TaM XJIOMYMK MoOaduB Te, U0 HOMy
3/1a710Ch HAaBITh CTpamHIUM 3a B’s3HHIO. [licms
IILOTO YPOKY BiH 3alUTyBaB ce0e, UM 3IIUIHI poOIIATh
JIOAMHY JIMXO0. BiH BHpIMIMB BHIIPaBUTH CTaH
cmpaB y 3aHen0aHiil YacTWHI MicTa, 3a HOro 3amy-
MOM, Ta30HHA TpaBa, BeJMKa KUIbKICTb Cal0BOIO
B’IOHKa Ta JOMUHOCH MaJv yBiOparu Opya, yKpinmuTu
OymiBii, 10 BXKE Maibke po3BamoBaiuck: Un peu de
gazon boirait la boue et rendrait ces chemins plus
agréables, et puis du volubilis en quantité, avec des
clématites, renforcerait ces pauvres cabanes prétes a
s’ecrouler [4, c. 83].

CaMuX MEIIKAHIIB HETPIB XJIOMYHUK OTOTOX-
HIOBaB 13 Ca/JIOBUM ITUKOpiEM, OBOYEM OJIiJIOTO
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3a0apBieHHS, OTKe, y Ka3lli HYKICHHICTh, HEIOIs
yHOmiOHIOITECS 710 OmigocTti, 6e30apBHOCTI, HEBH-
pasHOCTI: A vivre serrés les uns contre les autres, et
sans lumiere, ils deviennent pdles <...> comme les
endives que Moustache fait pousser dans la cave. Moi
je ne serais pas heureux si [’on me traitait comme une
endive [4, c. 84]. 11106 momatn KomBOPIB y IIi KBap-
tanu, TicTy BUPIIIMB BUPOCTUTH TEPaHi Ta CaAOBUN
B IOHOK, KBITH TIPOCTi, aJie SICKPaBOro 3a0apBIICHHS:
Tistou décida de faire croitre des géraniums le long
des lucarnes pour que les enfants des taudis voient
un peu de couleur. “Demain, au moins, ils auront
quelques fleurs”, se dit Tistou <...> Le lendemain,
les journaux de Mirepoil annongaient une véritable
inondation de volubilis. <...> Des arceaux couleur
de ciel voilaient la laideur des cabanes, des barriéres
de géraniums bordaient les chemins de gazon. Ces
quartiers déshérités <...> devinrent les plus beaux
de la ville [4, c. 88]. Metadopa inondation de
volubilis, ax 1 BXWBaHHA HallMEHyBaHb PYKOTBOP-
HuX JaHamadtHUX GopMm des arceaux couleur de
ciel, des barrieres de géraniums, TiepenalTh ysB-
JICHHSI TIPO BEJIMKY KUTBKICTh KBiTiB, BAKOPHCTAHUX
JUIsl YKpIiIUICHHS, TPUOUpPaHHs Ta IPUKPALIAHHS 311~
JMeHHUX KBapTamiB micta. CamiBHUK mopaiauB TicTy
BUPOCTHTH JKAaCMiH, IKMH Ma€ MIPUEMHHHI 1 BOJHOUAC
CHJIbHHH 3arax, MOXIJIMBO, 00 HE TUIbKU MIPUXOBATH
yOoTicTh OiTHUX KBapTaliB i YKPIMUTH CTiHU OyIUH-
KiB, ayie i mpudpaTu cMOpifl, BIACTUBUHN HETpAM: La
prochaine fois, pense au jasmin. Ca grimpe vite et ¢a
sent bon [4, c. 89].

Ha ypomi, mo npoiimoB y mikapHi, 6a4nMo 1ie
OZIHE YSIBJICHHSI NIPO KBITH, BOHHM PEIPE3CHTYIOTHCS
sk Jiku. [loOaumBIIM XBOpY MiBUMHKY, SIKa, OKpPIM
JiKapHi, HIY0TO0 OlMBII y KXUTTI He Oauwmma, Ticty
BMUTH 3TajlaB PO CBOI YapiBHI BEJNWKI MabIli, came
KBITH Malli BWJIIKYBaTH JIBYMHKY, IJISI IIbOTO BiH
oOpaB Haiisckpasimii: Des fleurs, ce serait mieux
<...> Coquelicots, coquelicots! <...> Boutons
d’or, pdquerettes, jonquilles! [4, c. 96]. JliBunnka
crionisifana 1 MUIyBajach HUMH, BOHA Biuyia CBOi
HorH, i yxe mnopmobanock xutu: Des narcisses
poussaient autour de la table de nuit; la couverture
était devenue un édredon de pervenches, de la folle
avoine moussait sur la carpette. Et puis la fleur, la
feur a laquelle Tistou avait donné tous ses soins, une
rose merveilleuse, qui ne cessait de se transformer,
d’épanouir une feuille ou un bourgeon, la fleur
montait a la téte du lit, le long de ’oreiller. La petite
fille ne regardait plus le plafond; elle contemplait la
feur <...> Le soir méme, ses jambes commencerent
a remuer. La vie lui plaisait [4, c. 99-100]. Y upomy
KOHTEKCTI BepOali3yeThCsl YSABICHHS MPO iHITY CHITY
KBITiB, Kpaca sIKHX CIIOHYKAa€ /10 KUTTSI.

KBiTKa mpe3eHTyeTbCs B TEKCTI Ka3KH SIK 3arajka
Ta JWBO: 3arajgka B TOMY, SIK KBITKA PO3IYKY€TbCS
Ha cTeOnuHI, MUIIHO KBiTye, pocte (Une fleur qui
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pousse, c’est une vraie devinette); TUBOM € TIPOLEC
PO3BUTKY POCIIMHH, 3aBISIKH SKOMY XBOpa JIIOAWHA
MOXe Ofy>KaTH. J{iBUMHKA LIOAHS Y€Kala Ha L€ AUBO
Ta Masa 3a0yTH 1po cBolo Henyry (4 attendre chaque
jour la surprise, cette petite fille oubliera peut-étre
sa maladie). JIUBOBMXHAM € Te, SIK OJJTHOTO YyI0BOTO
IHSI TIOKA3yeThCsl IyI SIHOK, IOTIM BiH BHILYCKa€e
OJMH TEJIOCTOYOK, CXOXKHHM Ha MaJleCEHbKY >KaOKy,
11e 4Yepe3 AEHb-IIBa PO3KPUBAE BCI MENIOCTKU: Pour
que cette petite fille guérisse, il faut qu’elle ait envie
de voir un lendemain, c’est clair, songeait-il. Une
fleur, avec sa maniere de se déplier, de ménager des
surprises, pourrait surement [’aider. Une fleur qui
pousse, c’est une vraie devinette, qui recommence
tous les matins. Un jour elle entrouvre un bouton, le
jour d’apres elle défroisse une feuille verte comme
une petite grenouille, et puis apres elle déroule un
pétale <...>[4, c. 97-98]. [lonpu BUCHOBOK, 3po0IIe-
HMI OOTaHICTaMH, KBITH, 1110 BUHUKAIU 3-I11J BEIU-
KUX najbliB TicTy, IPEe3eHTYIOTHCS B TEKCTI SIK 3araj-
koBi: C’est toujours dans les lieux ou Tistou est passé
la veille que les fleurs mistérieuses apparaissent
[4, c. 101].

1106 Tpoxu po3BaXUTH CHHA, OATHKH BiIITPABHIN
Ticty 10 300mapKy, 10 YSIBISBCS XJIOIMYHUKY SKUMOCh
Ka3KOBHMM MiCLIEM, YUMOCH Ha 3pa30K 3BIpHHOIO paro,
Jie TBapUHH 3 J0OpOi BOJI 1O3BOJISIIOTH MUITYBAaTUCS
co0oro. BiH yBakaB, 110 3Bipi TaM 0aBISATHCS MTOMIXK
JIEpeB 1 TUBOBIKHUX POCIHH, MMOMIOHUX IO THX, IO
HaMajbOBaHI B IWTSYMX KHWXKKax: [/ pensait que
jaguars, buffles, rhinocéros, tapirs, oiseaux-lyres,
perroquets et sapajous s ébattaient parmi toute espéce
d’arbres et de plantes merveilleuses, tels qu’ils sont
peints sur les livres d’images [4, c. 110]. Ane xyon-
YHK [100a4YMB JINIIE 3a4MHEH] KIITKH 13 CyMHUMH TBa-
pUHAMH, SKi JApIMaid Mepe] MOPOKHIMA MHUCKaMH.
TicTy mouaB nisTH, WCHA BIABIAMH 300MapKy TaM
BHUPOCIH POCIUHH, IO BiJIMOBiaTM MiCIEBOCTI, 3
axoi BuBe3nM uux TBapuH: C’est pourquoi quelques
jours plus tard, un immense baobab s élevait dans
la cage aux lions, les singes s élangaient de liane en
liane, des nénuphars s’éployaient dans la baignoire
du crocodile. L’ours avait son sapin, le kangourou sa
savane, les hérons et les flamants roses marchaient
parmi les roseaux et les oiseaux de toutes couleurs
chantaient parmi les buissons de jasmin géant
[4, c. 111]. IlogapyBaBLIM TBapHUHAM POCIHHH, LIO
YOCOOIIOIOTH TXHIO pifHy Kpainy, TicTy ToBepHYB iM
barpkiBuny.

[TizHime, Ha «ypotti reorpadii» i «ypori 3aBOIY»,
Jie XJIOIYUK Ji3HABCS MPO HaKOIbIle INXO — BiliHY,
0 MOXE 3HHIMUTH HaWOunbmuil can: Parce que
<...> parce qu une petite guerre de rien du tout peut
anéantir un trés grand jardin [4, c. 118], mu Bnepuie
0a4nMMo pI3KO HEraTUBHY acolliallito, IMOB’s3aHy i3
kBiTKOI0. B ysaBi Ticty BiifHa OTOTOXHIOBaJIACh i3
oyp’stHoM: QOui, en somme, la guerre est une espéce
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d’affreux chiendent qui pousse sur la mappemonde
<...> Par quelles plantes pourrait-on la combattre?
[4, c. 128-1129]. OTxe, xJIOMYUK 3aTyMaBcs Hal
BHOOPOM POCIHUH, siKi 6 MorH 1 modoportu. B 1oHKi,
HOB3yqi KJIEHKI POCJIIMHM BKOPEHWINCH B SILUKaX
31 30pO€I0, CIIENUCS HABKOJO KyJEMETiB, aBTOMa-
TiB, peBOHLBeplB 1 me yopHa OiJeHa CcKIeroBajia
ooMHULI 30poi OfHa 3 OJHOIO; a JIONMYX BEJIMKHM
gitusiBes g0 OarnetiB: Des plantes grimpantes,
rampantes, collantes, avaient pris racine dans les
caisses d’armes. <...> Le lierre, la vigne blanche,
le liseron, I’ampélopsis des murailles, la renouée
des oiseaux et la cuscute d’Europe formaient autour
des mitrailleuses, des mitraillettes, des revolvers,
un inextricable écheveau, qu’aggravait encore
la glu répandue par la jusquiame noire <..> La
grande bardane s’était agrippée aux baionnettes
[4, c. 140-141]. 3anumanoch JuIlI€ BUKUHYTU Y
CMITHHK I'BHHTIBKM Ta OarHeTH, 10 IHUIIHO LIBLJIN:
Que faire de fusils qui fleurissaient, de baionnettes
qui ne piquaient plus, et auxquels de jolis bouquets
étaient toute efficacité? Il fallut les jeter aux
poubelles [4, c. 141]. 36pos, mo OyiHO KBiTIa, HE
Moria Oinbin youBatu. KBiTH, CripaBkHI MEPOTBOPII],
AKTUBHO TIPOTHIISITH BiHU.

Bonii He Morin OinbIe KepyBaTH YyJOBUMH BaH-
Ta)XKiBKaAMH, BOHM HE MOIJIM HaBiTh NepeOyBaTH B
HUX 4epe3 KPalMBHHUIIO, CIPUYUHEHY AUKOIO OXKHU-
HOIO, ITiTMAPEHUKOM 1 PI3HUMH BHJIAMH KPAITUBH, 110
nonpopoctainy Ha cuiHasx: Inutilisables également,
les magnifiques camions, si consciencieusement
zébrés de gris et de jaune! La ronce piquante, le
gratteron et plusieurs variétés d’orties, dont la
brilante, poussaient en abondance sur les sieges
provoquant une urticaire immédiate chez les
chauffeurs [4, c. 141]. CkpoMHa TMOIKOBAa KBITKa,
JicoBwii Oab3aMuH (JIaTHHCHKA Ha3Ba Impatiens noli-
tangére — «HemepniA4ull, He Yinaily, OCKUTbKA HOTO
KOopoOouka BUOyXa€, KOJIM B XOueTe 10 Hel 1OTOpK-
HYTHCH, 1 MOJKE BUKHHYTH HAaCiHHS Ha KUTbKa METPIB),
nocista nmaHiky cepen OiiiB: Ici se place le piteux
incident causé par [’impatiente-n’y-touchez-pas.
Qu’une modeste fleur des champs puisse déclencher
une panique parmi des combattants s’explique
si l'on sait que ['impatiente-n’y-touchez-pas est
pourvue de capsules qui éclatent au moindre contact
<...> [4, c. 142]. Tanku Tak camo Oy;u 3a0JI0KOBaHi
pOCIMHAMH, SKi YHEMOMKJIMBWINM iX BHUKOPUCTAHHS:
Des buissons d’églantines, auxquels se mélaient la
grande cracca et la benoite des ruisseaux, langaient
racines, grappes, pédoncules et rameaux épineux
autour des mécanismes. Les chars étaient donc, eux
aussi, inutilisables [4, c. 142].

Ticty 3aBxau 1opeyHo oOupaB poCIHHU. Y MPO-
TUrazax [ONPOPOCTANIN KBIiTH, L0 CHPUYMHAIOTH
uxaHHs: Dans les masques a gaz se développait
Pachillée sternutatoire. TpaBu 3 HENPUEMHUM 3aIia-
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XOM 3’SIBUJIMCH Y PyTOpax 1 pamisix, yHeMOKJIMBHBIIH
kopuctyBaHHs HuUMH: Des herbes malodorantes
s étaient logées a ['intérieur des porte-voix. Les
officiers avaient dii renoncer a l’'usage de ces cornets
ou croissaient I’ail des ours et la camomille puante
[4, c. 143].

VY TeKcTi Ka3KH KBITH TPEACTABISAIOTHCS OOPIIMU
3a MU, € CHMBOJIOM MHPY. HOplBHSIHHSI 30poi 3 poc-
JMHAMH, a caMe JiepeBaMH, i3 KBITYYMMH HaBECHi
aKalisiM{, Iepesiae i1e10 MUpy, CIIOKOI0, OHOBJICHHSL:
Ses armes fleurissaient comme des acacias au
printemps. YpeITi-pewT, rapMaTy 1o4aii CTPUIATH
kBiTamu: Les canons de Mirepoil avaient tiré, certes;
ils avaient tiré des fleurs. Meradopa «KkBiTH — Kpa-
VIl JIOLLYy», OCKUIBKM Haja CYNpPOTHBHUKAMH IIPO-
JIMBCA KBITKOBHUH JOIL, SKUI 3aJIUB iX, Iepenae ysB-
JISHHS TTpo ouuIeHHs, onaro: Une pluie de digitales,
de campanules et de bleuets s’était abattue sur les
positions des Vazys qui avaient riposté, inondant les
Vatens de renoncules, de marguerites et de stellaires.
Hagite y xamkeri reHepana mpopociu (ianku: Un
général avait eu sa casquette enlevée par un bouquet
de violettes! [4, c. 144]. KBiTKa acOIIOETHCS 3 MEPOM,
KBITaMH HE 3aBOHOBYIOTH KpaiHy, OMTBH KBiTaMu
HE BB@KAIOTbCA YMMOCH cepio3Hum: On ne prend
pas un pays avec des roses, et les batailles de fleurs
n’ont jamais passé pour choses sérieuses [4, c. 144].
[losiBa 3 Tapmary TiJIOYKH KOHBAJIi € CHUMBOIIYHOIO,
OCKIJIbKH Y (paHIly3bKil KyIbTypi [ KBiTKa MOB’S-
3YETHCS 3 BECHOIO, CBIXKICTIO, BECEIICTIO, € CHMBOJIOM
mactsi: La toile eut un léger frisson et [’on vit sortir
de la bouche du canon un brin de muguet qui poussa
d’abord une feuille, puis [’autre, puis ses clochettes
blanches [4, c. 152].

Konu y xpaini BcraHoBUBCst Mup, TicTy cTaB BUra-
JlyBaTH HOBi COPTH KBiTiB, HANIPUKJIIAJ CHHIO PO3Yy 3
MEJIIOCTKaMH, SIK LIMaTOYKHd Heba, HOBI PI3HOBHIM
COHSIUHUKIB: il était parvenu de créer la rose bleue
dont chaque pétale était comme morceau de ciel, et il
avait mis au point deux nouvelles variétés de soleil
levant couleur d’aurore et le soliel couchant d’un
beau pourpre cuivré [4, c. 165].

VsBIIEHHS ITPO BILTUB KBITiB HA IIONNHY (DiKCY€ETHCS
B KOHTEKCTI, JIe WIeThCs PO CMEPTH CaJ[iIBHUKA. YCi B
OyIMHKY POIVHH YHUKAIH BUMOBJISTH CIIOBO “‘mort”,
Y)KHBalW pisHOMaHiTHI eBdemizmu (Moustache a
décidé de se reposer pour toujours. 1l est parti pour
un long, long voyage dont il ne reviendra jamais.
Ce pauvre Moustache est au ciel, <...>il est plus
heureux que nous a présent) [4, c. 166-167]. Jlumre
MIOHI cKa3aB xJIomuuKy npasny. [Ipore TicTy Bupimms
CHpO6yBaTI/I 3aCTOCYBaTH KBITH, 100 IOBEPHYTH
Ca/iBHUKA IO XWUTTS. 3HAIOYM, L0 TOW IOJIIOOISB
PO3MOBIISITH bI3 KBiTaMu, TicTy BUPOCTUB KPacOTKY
niBoHit0: “Moustache ne résistera pas a une belle
pivoine. Il aura envie de lui parler” <...> La pivoine
sortit du sol, monta, s épanouit, inclina la téte, lourde
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comme un chou, vers ['inscription [4, c. 170]. Ilotim
BiH 3raJiaB MpO TOHKWH HIOX Ca/iBHHUKA Ta BHUPIIIUB,
10 apoMar KBiTiB Mir Ou Horo BuBecTH 3i cHY: “Les
parfums, peut-étre <...> Il avait le nez tres fin sous
ses grosses moustaches”, pensa Tistou. Et il fit sur-
gir jacinthes, illets, lilas, mimosas et tubéreuses
[4, c. 170]. Ilam’aTatoun TIpO MONMHUTIMBICTE TIaHA
Bycansi, xJIom4uK BUPILIMB, 10 HEBHUIAHA NOTEIEp
KBiTKa-MeTeNnnKk mana O ioro pos3Oymutw: “Et une
feur qu’il n’aurait pas connue, se dit encore Tistou.
Méme si l’on est tres fatigué, la curiosité, ¢a réveille”
<...> Pendant une heure, Tistou déploya la plus vive
imagination pour fabriquer une végétation jamais
vue. Il inventa ainsi la fleur-papillon, a deux pistils
en forme d’antennes et deux pétales éployés qui fré-
missaient au moindre souffle d’air [4, c. 170-171].
Po3noBinatoun cBoemy MoHI Tpo Oe3pe3yIbTaTHICTh
cpo6 mobopotu cMepTh, TicTy ModyB y BiIIOBiIb,
IO CMEPTh € €JUHUM JIMXOM, IPOTH SKOTO KBITH
He MaroTh cuih: Tu as découvert que la mort est le
seul mal que les fleurs n’empéchent pas de passer
[4,c. 171].

BucHoBku. Y TBOpi-Ka3mi ans gitedr Mopica
Hproona “Tistou les pouces verts” KBiTka BTLUTIO€E
KIHOYY Kpacy Ta CHMBOI3YE 3aMOXHE XUTTS (Y
OynuHKy OatbkiB TicTy); mpemcTaBiseTbCs BUIPAB-
HUKOM JIMXUX JIFOfeH (y B’SI3HUILI); YSIBISETHCS TBOP-
1eM, OyIiBHUKOM (y HETPSIX MIiCTa); perpe3eHTy€EThCs
SIK 3aCi0 JIIKyBaHHS XBOPHUX 1 TOCTA€ CUMBOJIOM JIHBA
(y MichKill JiKapHi); acOWIIOETbCS 3 OATHKiBIIMHOIO
(y 300mapky); BUCTyTa€ OOPIEM i3 HAWOLITBITUM 3710M
(mix wac BiliHM). Y Ka3lli BepOalizyeThCsl YSIBICHHS
PO CHITy Ta MOTYTHICTh KBiTiB, TIPO IXHilf BaroMuit
BIUIMB Ha JIOAUHY, ii MOYYTTS, HIOX, 3ip, JOIMUT-
JUBICTh. [ pynu MOpiBHIHB 1 MeTa(hOPUIHHX TIepEHE-
CCHb YCTAHOBJIIOIOTH B3a€MO3B 130K MK KBIiTaMH H
IHIIMMU KaTeTopisiMHU.

Jlume omHa KBITKa B TEKCTI TBOPY ACOIIIOETHCS
31 3710M; TTOJIOHO J0 MUPIiFO BilfHA MOXE PO3MOBCIO-
JKYBaTHCh CBITOM, TaK caMmo, fK i3 Oyp’siHaMu, 3 HElO
Baxko O6opoTrck. Came mpotu BiliHU TicTy BUKOpH-
CTaB HaOLIbIIIE HAMPI3HOMAHITHIIINX KBITIB, SKUMHU
3MII' HOZOJIATH L€ JIMXO. Y TEKCTI Ka3KW KOHLEHT
FLEUR TticHO meperuHaeThcsi 3 KoHIentom MAL.
Kgitamu TicTy 3Mir BUIIpaBUTH YUCIICHHI HErapas3iH,
mo0OpOTH Pi3HI BUIM 371a. €IWHE JINXO, M0 KBITH TaK
1 He 3MOIVIM IIO/I0JIaTH, — CMEPTb.

[lepcnekTuBU AOCHIHKEHHS BOAYa€EMO B PEKOH-
crpykuii kormenty FLEUR Ha wmarepiani nexkcukn
Ta (hpaseonorii (paHIy3pK0i MOBH, MIO JO3BOJHTH
BUSIBUTH OCOOJIMBOCTI 3B’SI3KY IIPUPOIH Ta KYJIBTYPH
Hapoay. A TakoX y TOAANBIIOMY aHaJi31 KOHIIETITIB,
mo BepOamizyloThcsi y TBopax Mopica [proona, 3
METOI0 BHBYEHHS JIOMIHAaHTHHUX OCOOJIMBOCTEH ioro
1T10CTHIIIO.
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PENPE3EHTAIIA EMOIII «CTPAX» Y CYHACHUX AHIVIIMCbKOMOBHHUX
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VY pesynwrari JOCHIHKeHHS OyJlIO BCTAHOBJICHO, IO JUISL JIOCSITHEHHS
[IOCTaBJIEHOT METH HEOOXiAHMM € BCTAHOBJIEHHS JEKCHYHUX 1
CTHJIICTHYHUX 3ac00iB, 3a JJOTIOMOTOI0 SKHX BifOyBaeThesi BepOamizaiis
1i€1 eMOIIiT B aHITIIChKOMOBHUX pOMaHax-Tpuiiepax. EBosrorist Beix emortiit
BijgOyBanacsi pa3oM i3 PO3BHTKOM JIOACTBA. EMoriist cTpaxy, ska 3’sBUIIach
pasoM i3 JIIOJbMH, XapaKTePU3YEThCS JYXKE ITaBHBOIO ICTOPI€I0, OCKUIbKH
OTIUCYETHCS HE JIMIIIE HA CYYacCHOMY €Talli pO3BUTKY, a IIe i3 Ipa/laBHiX yaciB.
AHani3 Matepiany TIyMayHUX CJIOBHHUKIB TOKa3aB, 10 HAHYaCTOTHILIUMH
IMEHHUKaMH, SIKi BUKOPHUCTOBY€eThcs Ha mo3HaueHHs FEAR, € “emotion” ta
“feeling”, sixi BuszHayaroTh CTPAX sk emomio abo MOYyTTS, MEPEAUYTTS;
HAYaCTOTHIIIUM JI€CIIIBHUM CIIOBOCIIONyUYeHH:M, sike 300paxkae CTPAX, €
“to be afraid of” («6osiTuCS»); IPUKMETHUKH IIEPESIKAHUIY / «HAJIIKAHUN
(““afraid” / “frightened”). PomaHu-Tpunepu BH3HAYAIOTHCS CBOIMU OMHMCAMHU
emonii CTPAX, ockilbKM BOHA € JJjIs1 HHMX KJIOYOBHM MOMEHTOM. YCi
MoJi1 y 3rajaHiX POMaHax PO3rOPTAIOTHCS HABKOJIO II€1 eMOLii: MpUuuH ii
BUHUKHEHHSI; T, AKi i1 CypOBO/UKYIOTH, 1 HACHIAKIB, sIKi BOHA CIIPUYUHSIE.
Meroto cTarTi € BUBUeHHS ocodnuBoctei omucy emouii CTPAX y pomanax-
Tpuiepax. Y pe3ynbTari JOCHiKeHHs OyJI0 BCTAHOBIICHO, IO JUIsl JOCSTHEHHS
MOCTABJICHOT METH HEOOXIIHUM € BCTAHOBJICHHS JIGKCUYHHX 1 CTHIIICTUYHUX
3aco0iB, 3a JOMOMOTOK SIKUX BimOyBaeTbcs BepOaiizaiis Iiei emomii B
AHIIIICBKOMOBHUX pOMaHax-Tpuiepax. [HTepec CTaHOBHUTh ONHUC CTPaxy
3a JIOTOMOTOI0 IepcoHi(ikalmii, OCKITbKM TaKUM CHOCOOOM aBTOp YTLUIIOE
B peaJbHICTh MOTOPOIIHI eMouii, cpuunHeHi cTpaxoM. CTpax y cydacHHX
poMaHax-TpuiIepax 300paxkeHo 3a JOMOMOTO0 EMITETIB, sIKi MAIOTh HETaTHBHE
3HAQUCHHS; CTYINEHIB NOPIBHSIHHSA NPUKMETHHKIB, I BKa3iBKM HA PiBEHb
CTpaxy; rpafamii cTpaxy yepe3 300pakeHHS WOTo MOETarHOCTi, 3pOCTaHHS
EMOIIII{HOTO HAMpPYXKEHHS; 3MIHU EMOLINHUX CTaHIB, CIPHUYUHEHUX CTPAXOM
1 oOCTaBMHAMH, SIKI A0 HBOTO MPHU3BOIATH; MepcoHi(ikalii, sika yocoOmroe
BCE CTpallIHE Ta HEeBiJIOMe, 1110 KPHETHCS B OHATTI «cTpax». [lepcriekTnBHUM
YBaXKa€EMO JOCTIDKEHHS OCOONMBOCTEH perpe3eHTanii 0a30BUX €MOIiid Ha
Marepiani poMaHiB-TPUIEPIB 1 TOTHYHUX POMAaHIB PO BaMMipiB.
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The article is dedicated to the studying of the peculiarities of the representation
of the emotion FEAR in the modern English thrillers. The evolution of all
emotions evolved together with the development of humanity. The emotion of
fear, which occurred together with people, is characterized by the long-time
history, as it is described not only at the modern stage of its development,
but from the ancient times. The analysis of the material of the thesaurus
showed that the most frequent nouns for representation of the noun FEAR
are “emotion” and “feeling”, which describe FEAR as emotion or feeling
of anticipation; the most frequent verb-combination, which depicts FEAR
is “to be afraid of”; adjectives are “afraid” / “frightened”. The thrillers are
distinguished by their descriptions of the emotion FEAR, as it is the key point
of these novels. All events in the mentioned novels take place around this
emotion: the sources of its occurrence; actions, which exist together with
this emotion and its consequences. The article is aimed at the research of the
features of description of the emotion FEAR in the modern English thrillers.
It was determined that the main ways of the achieving the goal, are studying
and classifying of the lexical and stylistic means, which represent the emotion
FEAR in English thrillers. One of the most important ways of representation of
the emotion FEAR is personification, as in such a way the author implements
in life horrific emotions evoked by fear. Fear in the modern English thrillers
is depicted with the help of: epithets, which have negative meaning; degrees
of comparison of adjectives, which indicate the level of fear; the gradation of
fear through representation of several its stages, growth of emotional tension;
change of the emotional states, which is caused by fear and by reasons, which
lead to it; personification, which combines and personalize everything terrible
and unknown, which is included into the notion “fear”. The perspective of the
research is the study of basic emotions on the material of thrillers and gothic
novels about vampires.

IMocTanoBka mnpodaemMu.

Emomii  BimirparoTh

caTtd Ti YM Ti €MOLIHHI CTaHW, HATIPUKIAJ y poMa-

BU3HAYAJIbHY POJIb y MPOLECi ICHYBaHHS JIIONUHH Ta
mizHaHHA cBiTY. KokHa 1isi HE NuIe XapakTepHu3y-
€ThCSI IKUMHCh EMOIIISIMHU, a 1 CIpUYHHsIE HOBI. [HOI
eMOLil MOXYTh OyTH KOHTPOJIbOBAHUMH, 1HOJII BOHH
€ pe3ylbTaToM Hamoi peakuii Ha MoOAil, OTpUMaHy
iHdopmariiro, mock modayeHe abo mouyre. Emorrii
BKa3yIOTh Ha Hallle CTAaBJICHHS J0 BChOTO HABKPYTH
Hac. BoHM € BayKIMBOIO 4aCTHHOIO HALIOTO OYTTS Ta
Hac CaMHUX.

Came TOMY BaXXJIMBUM BUIAETHCS BUBYCHHS PO
EMOIIil y CIIPUAHSTTI MPOYUTAHOTO, OCOOIMBO B THX
TEKCTax, J€ aBTOP HaMaraeTbCsl BHKIMKATH W OMU-
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Hax-Tpuiiepax [ 1, c. 78]. 3a3HaueHi poMaHU XapakTe-
PHU3YIOTbCS. BUKOPHUCTAHHSAM IIUPOKOTO E€MOLIHHOTO
TJIa, BOHU MalOTh Ha METi 3BEPHEHHS JI0 IIMOWHHUX
eMoMill unTayiB (SK-OT CTpax, Bigpasa) Ta A0 eMOLIiH-
HOT atMoc(epu TekcTy 3araiiom [2, ¢. 15]. Po3Burok
MOAINH y UUX poMaHax He € mepeadauyBaHUMH came
3 MOMISYy €MOIIMHOTO TJIA, OCKUIBKH TOJIOBHI repoi
MOKYTh BUKOHYBATH Pi3Hi poii Ta OyTH BOAHOYAC SIK
MO3UTHBHUMH, TaK 1 HETATUBHUMU, OTKE, BUKJIUKATH
pi3Hi emorrii.

OCHOBHOIO y BHUILE3TaJIaHUX POMaHax € eMOIIis
CTpaxy, OCKUIbKA BOHA HEKOHTPOJIbOBAaHA Ta MPHUTA-
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MaHHa BCiM JIFOISIM, HE3aJIeXKHO BiJl BiKY, CTaTi TOIIO
[3,c. 132-133].

MeTtor0 crTarrTi € IOCIKEHHS OCOOJIUBOCTEN
orncy emortii CTPAX y pomanax-tpuiepax. 00’ ek-
TOM gochipkeHHs Buctymae emoriss CTPAX B
AHTITIICHKOMOBHUX poMaHax-Tpuiepax. Ilpeamerom
€ JIeKCUYHI Ta CTHJIICTHUYHI 3ac00M pernpe3eHTarlii
1i€1 eMOIlii B aHITIIICPKOMOBHUX pOMaHax-Tpuiepax.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
B anrmificekiit MOBi iekcema ‘fear” («cTpax») 3’ sIBH-
JIach y CepeAHbOAHTIIIHCEKOMY TIepiofii ‘‘fere” 1 moxo-
va Bif cioBa “feer” 'y NaBHBROAHIVIIMCHKINA MOBI
(“calamity, sudden danger, peril, sudden attack”)
[4]. CydacHe 3HaueHHS IIHOTO CIIOBA — «CTpPaxX Bij
40roch» — ohopMmiock smmie y 12 cr.

3TiHO 3 AOCTiDKEHHSIM, IPOBEICHIM Ha MaTepi-
ai TIyMayHUX CJIOBHUKIB aHMIiHchKoi MoBH (Cam-
bridge Dictionary [5], Oxford Dictionary [6], Mer-
riam- Collins Dictionary [7], Webster Dictionary
[8], Longman Dictionary [9], Free Dictionary [10]),
HaWYaCTOTHIIMMY IMEHHUKAMH, SIKi BKHBAIOTHCS
Ha no3HauyeHHs iMmeHHHKa “FEAR” € “emotion” Ta
“feeling”, sxi BuzHauatoth CTPAX sk emorrito abo
MOYYTTS, TEpPeaIyTTs. MEHIl YacTOTHHMHU € TakKi
Bm3HaueHHs CTPAXY: «OmaroroBinas» (“rever-
ence”), «rpemit» (“‘awe”), «3aHemokoeHHs» (“‘con-
cern”), «rpuBora» (‘“alarm”), «maymka» (“thought”),
«MOXIHUBICTh HeOesrekm» (“possibility of danger”),
«ctany» (“condition”).
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HaitqacToTHIIMM JiECTIBHUM  CIIOBOCIIOTYYEH-
HsM, sike 300paxkac CTPAX, € “to be afraid of” («0os-
TUCS»). MEHII YaCTOTHUMM BUSIBHJIMCH CJIOBOCIIO-
nydeHHs «OyTn Hamskanum» (“to be frightened”),
«mepeiimarucs» (“to be worried”), «OyTu 3acmyde-
HUM» (“to be upset”), «craBuTHCS 3 ocTpaxom» (“to
regard with fear”), «nepesxuBatu OaroroBiifHAMN Tpe-
neT nepea yuMoch» (“to have a reverential awe of”),
«O4iKyBaTH i3 TpUBOTOO» (“to expect with alarm”).

Hns onucy CTPAXY 3aranom BUKOPUCTOBY€ETHCS
BEJIMKa KUTBKICTh PI3HUX CJIOBOCHOJYYEeHb 1 IIEK-
ceM. Haily>KMBaHIIIMMHU BHSBWINCH MPUKMETHHKH
«mepensakanniy / «Hamskanmity (“afraid” / “fright-
ened”) 1 cOBOCITONyYEHHS «IOCHh TTOTaHe / HEMpH-
eMHe / HerepenOadyBaHe MOBHHHO craTcs» (“sth
bad / unpleasant / unpredictable is going to happen”).
VYci iHIT BU3HAYEHHS € MEHII YacTOTHUMH (“‘antici-
pation or awareness of danger / presence of danger”),
(“reverence and awe (esp. in God)”), «3mo» (“evil”),
«0Oinp Ta 3aHenokoeHHs» (“‘pain and uneasiness”),
«ctypboBanuit / 3acMmydenuit» (“worried / upset”),
«puunHa s TpuBorm» (“reason for alarm”),
«Hecnoki / moboroBanHs (“disquiet / apprehen-
sion”), «HemmHyda 3arpo3a» (“impending dan-
ger”), «bositucs dorocky (“afraid to do sth”), «Tpu-
BOJKHE 3aHETIOKOEHHs» (“‘anxious concern’), <«kax»
(“dread”), «mmorpo3a» (‘“threat”), «manika» (“panic”).

Ha warepiani pomaniB-tpunepiB Kpica Kaprepa
«l'eneza» [11] Ta [[xetimca Pomminca «bes3opsHa

pain and uneasiness
impending danger 7% _—
% i o

threat
2%

dread
2%

disquiet /
apprehension
5%

reason for
alarm
5%
rewerence and awe
(esp. in God)
7% anxious concern

panic

anticipation or
2% awareness of danger /

presence of danger
10%

afraid / frightened

14% worried / upset

5%
sth bad /
unpleasant /
unpredictible
is going to
happen
12%

to be afraid of
someone / someone
will harm you
12%
afraid to do sth
2%

Puc. 1. Cnrosuukosi Hominanii imennnka “FEAR” / «CTPAX»
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kopoHa» [12] HamMu Oyli0 BCTaHOBJIEHO, IO KITFOUO-
BHM cioBoM-pernpeseHTanToM emoltii CTPAX e fioro
HOMiHaTHBHA (popMa «cTpax», Sk B ogHuHI (“fear”),
Tak i y MEOXHHI (“fears”). Okpim 11i€i HoMiHaIIii, OyI0
BHSBIICHO TPUKMETHUKH «Oe3cTpamHuiny — “fear-
less”, «ctpammmity — “fearful”, «crtpaxiTimBmity —
“fearsome”; Ni€CIOBO «OOATHCS» Yy TENEPIlIHbOMY
(“to fear”) Ta Munynomy gacax (“feared”); ¢ppazm «3i
cTpaxy» — “in fear’, «0e3 crpaxy» — “no fear”’; hopma
niecmoa “fearing”.

[IpoanamizoBanuii Marepian (poMaHH-TpUIIEPH
Kpica Kaprepa «l'ene3a» Tta [[xelimca Pomminca
«be33opsHa KopoHay) 3aCBiTUMB, 10 HAWOLIBIT Yac-
TOTHOIO JIeKceMOr0 Ha mosHaueHHsa eMmorii CTPAX e
iMmeHHUK “fear” (3aramom 97 y>xuBaHBb) i Ai€CTOBO “to
fear” (3aramom 58 yxwuBanb). Lle miaTBepmxye TyMKy
mpo te, mo HaiimenyBanHs CTPAXY y cBimomocri
JIIOIMHHU aCOLIIOETHCS 31 CTPAXOM SIK TaKUM — “‘a very
unpleasant or disturbing feeling caused by the pres-
ence or imminence of danger” [URL: https://www.
thefreedictionary.com/] i mi€ro, Ky 1ei cTpax mo3Ha-
qae — “to be afraid or frightened of” [10].

Jnst pomaHiB-TpWIJIEPIB XapakTEpPHUM € OITUC
HaBKOJIMIITHBOTO CBITY 3 OISy BOUBII. Bin po3ris-
JIa€ThCA K 3J1a CHJIa, 110 J1€ BIAMOBIAHO 10 BJIaCHUX
MIpKyBaHb 1 CHPUUHATTS HaBKOJHUIIHBOTO CEpEIo-
Buma. CaMe Takui OIS HA pedi JoIoMarae Kparie
BIATBOPUTH AYMKH Ta MOYYTTA SIK 3JIOYMHL, TaK i
KEPTBU.

Crpax omnmcyeThcs K YPOK, SIKHM yOuBIS BBa-
Kae MOTPIOHMM 3aCBOIOBATH IIOCTYIIOBO Ta IIOe-
tantHO (“The first lesson <...> will be about fear”
[11, c. 8]); “<...> the killer called his first lesson —
fear” (Genesis, p. 98); “he wants to teach his vic-
tims about fear” [11, c. 158]; “The first stage, fear”
[11, c. 258]). OTxe, crpax (“fear”) crae meprmm
€TaroM /0 4YOroch OiNBLIOro, CTPAIIHINIOrOo, Iepe-
TBOPIO? BCI iHIII eMollii Ha TinepTpodoBaHi MOIyTTS
MIEPEIISKY Ta JKaxy.

[ToeranHicTh cTpaxy 300pa’ke€HO TAKOX 32 JOMO-
MOTOIO TIPUCIIIBHUKA ‘“now” — “at the present time”
[10], Bka3aHO Ha Te, IO CTpaX MOXKE iICHYyBaTH TPO-
TATOM YCi€l icTopii — AK y TenepimHboMy (“now”), y
HalOmmKIOMy MaitOyTHROMY (“‘before long” — “in the
near future”) [8], Tak i B MuHynOMYy (“in the past”):
“But she had nothing to fear now” [12, c. 27]; “I
fear, before long <..>" [12, c. 151]; “Fear had
made him gentle <...> in the past” [12, c. 344].

Kamitamizarmis nekcemu “fear” mpuBeprae yBary
guTada came Mo Iii€i emorii, poduts i1 Oinbm 3Ha-
YyIIOI0, BaKIUBIIIO Ta BHOKPEMITIOE 11 3-TTOMIXK
iHmmx: “Shall we make a start with the first lesson,
Kirsten? FEAR” [11, c. 87]. 3a gonmoMorowo came
TAKOr0 HANMCaHHS CTpax BUAAETHCSA OUIbII IHOO-
KHM, CHJIBHIIIMM 1 TAaKUM, 1[0 BIUIMBA€ HA BCIX.

Crpax pernpe3eHTOBaHO SK eMOIIHHUI CTaH, 10 €
noctynosuM (“gradually” — “occurring or develop-
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ing slowly or by small increments” [10]), Takum, 1110
y IpoLeci PO3BUTKY HEPETBOPIOETHCS HA IIOCHh HEBI-
mome: “<...> he brought that fear to her gradually
<...>"[11, c. 98]. BogHouac 1ieif ctaH MO>XKe BUKJIH-
Katu 10 kKUTTA (“to stoke” — “fo increase the activ-
ity, intensity, or amount” [8]) HalicTpamHinm aMOiii
monuau (“dire” — “extreme, horrific” [8]), sixi Oynn
npuxoBaHi: “Fear stokes direr ambitions, sometimes
even in the best of us” [12, c. 161]. Iamioro B1acTuBi-
CTIO CTpaxy € WOro 31aTHICTh 3amimniatu (“‘replace” —
“to take the place of especially as a substitute or suc-
cessor” [8]) coboro inmi emoii (“despair” — “utter
loss of hope” [8]), 3acBimdyBaTH OCTAaTOYHYy BTpaTy
Hajii Ta Bipu B MallOyTHE: “As he did so, fear began
to replace Nyxs despair” [12, c. 318].

VY pomaHax-Tpuiepax cTpax 3a3BHYail MOEIHY-
€TbCS 3 IHIIUMM E€MOLISIMU N ONHCY€ KOHKPETHHUH
eTart 1oro po3yMiHHS:

— npuunHa crpaxy (“humiliation and fear”;
“agony and fear”);

— cmiBicHyBaHHs 31 cTpaxom (“trepidations and
fear”; “fear and misery”; “concerns and fear”,
“worries and fears”);

— pesyasrar crpaxy (“respect and fear”, “
sion and fear”, “fear and agony”).

Tak, cTpax, 3ymMoBieHu# npuHmKeHHsM (“humil-
iations” — “to reduce (someone) to a lower position
in one's own eyes or others’eyes. to make (someone)
ashamed or embarrassed” [8], omucano 3a J0IIO-
MOTOI0 HETaTUBHMX €MOLil, CIPUYMHEHUX HEIo-
PO3YMIHHAMHE 3 IHIIUMH JIOAMH: “<...> finished
her litany of the morning’s humiliations and fears”
[13, c. 31]. llle omHi€to i3 MPUYHH CTPAXyY € CTPAIIHI
NEePeKUBAHHS, AroHis, IO CTAaJUCS B MUHYJIOMY:
“She read the past agony in his face and the fear
shining in his eyes <...>"[13, c. 523].

Crpax MOXe cmiBicCHyBaTH i3 TpuBoramu (“‘wor-
ries”) 1 mepexxuBanHsMu (“trepidations”), 3ymoBie-
HUMH HESCHUM MailOyTHIM — “a nervous or fearful
feeling of uncertain agitation” [8]: “<...> weighted
down by her worries and fears” [12, c. 746]; “The
fears and trepidations from this mornings furtive talk
with the prioress <...>"[12, c. 119]. llle onuH craH,
SAKUH Qirypye 31 cTpaxom, — e cTpaxaaHHs (“mis-
ery” — “a state of great unhappiness and emotional
distress” [8]), sKi 31e0LIBIIOTO CIPUYMHEHI CaMUM
cTpaxoMm abo roro nepenayTraMm: “‘The fear and mis-
ery in its red eyes was easy to read” [12, c. 219].
3anenokoeHHs (“concerns” — “an uneasy state of
blended interest, uncertainty, and apprehension” [8])
TaKO)X MOXKE CITIBICHYBAaTHU 31 CTpaxoM, yKa3yBaTu Ha
XBWJIFOBaHHS, TypOOTY Tpo iHIIY JromunHy: “I’'m not
oblivious to the concerns and fears you 've attempted
to voice over the past day” [12, c. 111].

Pesynerarom crtpaxy, 3 OmHOro OOKy, € IoBara
(“respect”): “<...> parted before the Shrive, both out
of respect and fear” [12, c. 234], 3 iH1I0TO — pO3ry0Ie-

confu-
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HICTBh, 3yMOBJICHa Hepo3yMiHHAM (“‘confusion”) Toro,
mo BinOyBaeThesi HaBKono: “Her voice dropped to a
whisper, but not from weakness, only confusion and
fear” [12, c. 663]. llle oqHAM HACTIIIKOM CTpaxy € aro-
His (“agony” — “intense pain of mind or body” [8]), sixa
BUHHKAE TICIS TOPTYp: “<...> experiencing her fear
and agony as much as she did his senses” [12, c. T45].

3MaTHICTE CTpaxy ONPHUSBHIOBATH JABHO 3a0yTi
obpasu (“figments” — “something made up or con-
trived” [8]) 300pakeHO 3a JOMOMOTOIO JIi€CIOBa
“dredge up” — “fo start talking or thinking again
about (something unpleasant that happened a long
time ago)” [8]: “At first, he thought it was some fig-
ment dredged up by his fear” [12, c. 55].

3 ommsiny Ha OOCTaBMHH, y SKHUX MepeOyBaroTh
repoi, CTpax MOXKE €BOJIOL[IOHYBATH Ta BUSIBIISITUCS B
TaKHUX CTaHaX, sK maHika (“panic” — “a sudden, over-
powering feeling of fear, often affecting many people
at once” [10]), xax (“terror” — “intense, overpow-
ering fear” [10], “horror” — “a state or condition
marked by the feeling of repugnance and fear” [10]).

Jlekcemn “panic”, ‘“horror”, “fear”, “terror”
JEeMOHCTPYIOTh TI'pajalilo, L0 BKa3ye Ha CTYIICHI
PO3BUTKY CTpaxy, CHPHYMHEHOTO MOAIAMH, SKi
CKJIaJJHO 3PO3YyMITH U OCATHYTH. YKMBaHHS NpH-
kMmeTHUKa “‘undoubtedly” — “certainly or definitely,
unquestionably” [10] pa3om i3 ¢ppa3oBUM JiECITOBOM
“to take over” — “to assume control or possession
of or responsibility for” [8] cBiTuuTh PO TOH (axT,
IO CTPax CTAa€ OIHIEI0 13 CHJI, SIKi KOHTPOIIOIOThH
OyTTs JIFOAMHHY, i1 eMO1Iii, TO9yTTS Ta BYMHKH: “<...>
the panic <...> the horror <...> the fear that had
undoubtedly taken over Oliver <...>" [11, c. 269];
“Fear and terror drove everyone to seek the nearest
shelter” [12, c. 281].

3a MOMmoMOroro JTieciioBa “to start” aBTOp IEMOH-
CTpy€ TIIOYaTKOBY CTalil0 IEPETBOPEHHS CTpaxy
Ha TMaHiky: “Fear was starting to turn into panic”
[11, c. 90]. HasBHmMii TakoX 1 OMWC TIEPEXiTHOTO
etamy — Bifg BuOadeHb (“‘apology’) mo crtpaxy abo
HaBiTh 110 3acriokoeHHs (“‘relief”). Lleit mporec omu-
CaHO 3a JIOIIOMOTOI0 miecioBa “to vacillate” — “fo
change between one state and another” [10]: “The
sheriff’s face vacillated from apology to fear. Maybe
even a little relief” [12, c. 264]. 3 iHmoro 60Ky, aBTop
yKa3y€e Ha KiHLEBHH pe3ylbTaT pO3BHTKY Ta TpaH-
chopmartii miei emorii. CTpax i maHika OMUCYIOTHCS
SIK CKJIQJHUKH, 110 YTBOPIOIOTH €IMHE ILiJie — KYJIO
(“ball” — “round or roundish body or mass” [8]), sixa
MICTUTh TIepeOUThIIeHI MOYyTTS M emortii (“terror’),
cnpuunHeHi cutyaniero: “Fear and panic rolled into
a single ball of terror <...>" [11, c. 251].

Taxoyx eBOJIOIIis cTpaxy Kpi3b OB A0 Kaxy OIMu-
caHa ermiTeToM ‘“‘unimaginable” — “not comprehensi-
ble” [8], mo BKa3ye Ha HEMOXKIIMBICTh YCBITOMIICHHS
Mexi 1poro crany: “<...> full of pain, fear and
unimaginable terror” 11, c. 107].
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3 iHmoro OOKy, CTpaXx MOXX€ 3MYCHUTH JIOOUHY
3aBmepta (“frozen” — “incapable of being changed,
moved” [8]), 63 MOXKIMBOCTI pyXarucs ab0 BUKOHY-
BaTH sKich Hii: “She hesitated in a crouch, frozen by
fear” [12, c. 38].

Takoxk crTpax Oe3mocepesHbO OB SA3aHUN 31
cmeptio (“death), ockiabKM HaANOITBII HEBiTOMUM
Ta HE3pO3yMIIMM € caMe CTpax OOJI0 Ta CMepTi:
“<..> her about fear <...> pain <...> and death”
[11, c. 98]; “<...> to teach his victims about fear,
pain, and death” [11, c. 158].

BonHouac € MOXIHBICTH Mepe0opOTH CBiH CTpax
(“fight the fear”) 1 BimHAWTH CHIIH JUTS TIPOIOBKEHHS
icHyBaHHS, OOpoThOM Ta BwkuBaHHS (‘find the
strength”): “<...> to fight the fear <...> the pain
<...> the exhaustion and find the strength needed
to finally activate his vocal cords” [11, c. 148]. lns
OLITBII SICKPaBOTO OIHKCY CIPOO IIOAMHU MOOOpPOTH
CBilf CTpax aBTOp BUKOPHCTOBYE TOBTOp ( “deeper
and deeper”), sixuit pa3oM i3 giecmoBoMm ‘“‘fo push”
(“to press against with force” [8]) cBiTUnTH TIPO TOH
¢axT, mo 1e BiAOyBa€THCS MPUMYCOBO, a JI€CIOBO
“nestle” — “to settle or place (something) in or as if
in a nest” [10] yka3ye Ha Te, IO CTpax JIy>Ke CUIBHO
BKOpEHUBCS B Ayln monuHu: “If nothing else, the
hard work had pushed the fear nestled inside her
deeper and deeper” [12, c. 177].

binemr cunpHi emorii, 30kpema mroth (“fury” —
“intense, disordered, and often destructive rage” [8)),
SIKY TIOPiBHIOIOTb 13 BOTHEM, 1110 HE MA€ JKOAHUX IIepe-
IIOH HA CBOEMY IIUISXY, TAKOXK MEPETBOPIOIOTH CTPax
Ha 3HapsLs, SIKe MOXe oOOpoTH Maiixe Bce. Bupas
“to burn through” (“literally, to destroy something
with fire” [10]) 1eMOHCTpy€ CIOHTaHHICTH CITPHIA-
HATTS SIKOTOCH (DaKTy, 30KpeMa MPUYUH HPOOJIEMHU:
“Fury burned through her fears as she realized the
source of that attack” [12, c. 274].

[y mocwiieHHsI BIUIMBY CTpaxy Ha I'epoiB poMa-
HiB-TpUJIEPIB aBTOP BHUKOPHUCTOBYE TMEPCOHI(IKAIIiIO.
Crpax ommcaHo K JKHBY ICTOTY, SIka Ma€ BIJIACHI
IUIAaHW, XapaKTEPU3YETbCS KOHKPETHUMH  JisIMH
(“had its own way”), O BINIMBAIOThH HA JIIOWHY Ta
il peakmii: “<...> fear had its own special way of
accelerating physiological responses” [11, c. 247].

300paskeHHS CTPaxy sIK ICTOTH XapaKTepU3Y€EThCS
HasIBHICTIO HEraTMBHUX pHUC. Y HaBEICHOMY HIXKYE
MPUKIIAl OMUcaHO OakaHHS BIApUTH Koroch (“to
slap” — “to strike sharply with or as if with the open
hand” [8]), ke MIACHIIOETHCS BXXKUBAHHSAM CIIITETa
“angry”, BKa3ye Ha arpecuBHi HaMmipu: “‘Fear slapped
Oliver across the face with an angry hand <..>”
[11, c. 250].

Crpax oxapakTepH30BaHO SIK TaKHH, IO MOXKe
KOHTpONfoBaru curyamnito (“to take over” — “ro
assume control or possession of or responsibility for”
[8]: “Fear began taking over” [11, c. 246], He naBaTH
JIONMHI BiJIMOBiaTH 3a BIAcHI BUMHKH (“‘kept from
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replying”): “Oliver desperately needed water, but
fear kept him from replying” [11, c. 249]. Bonnouac
CTpax 3MYIIye IIONWHY pyXxatucs nami: ‘““Still, fear
kept her upright and moving” [12, c. 39].

Crpax OyKBaJbHO IMapalizye, He A€ MOXKIIUBOCTI
BHKOHYBaTH >0fHi 1ii (“to paralyze” — “to make pow-
erless or ineffective” [8]): “<...> much fear <...>
paralyzed him” [11, c. 322]. OnHaK 3HAXOIATHCS CMi-
JIUBIl, SKUM BHCTada€e XopoOpocTi mepedopoTH CBii
cTpax. CBIIYEHHSIM L[bOTO € BUKOPUCTAHHS aBTOPOM
yCTalleHOTO BHpasy “to turn one’s back to” (“fo deny'
reject” [10]) 1O BKasye Ha Bl,I[MOBy BIpUTH Y CBiid
cTpax, ninkoproBarucs Homy: “Those who turn their
back in fear” [12, c. 172].

3miHa 3a0apBlIeHHS JIIOACHKUX MPOSBIB (SK-OT
mominyHok (“kiss”), CIpHYMHEHHX CTpaxoM, OIH-
caHa 3a J0IToMOororo jekceMu “shiver” (“a tremble or
quiver” [10]), sika BKa3ye Ha HETaTUBHI HaMipH: ‘‘she
<...> felt a shiver of fear kiss the back of her neck
<..>"[l1,c. 10].

HaI/IHCKpaBIH_II/IM IIPOSIBOM OyAb-SIKMX €MOLIH Yy
JIFOZIMHY € PEAKLIis, 110 Bl,Z[O6pa>Ka€TI>C${ B 04aX. YKUTE
cioBocrioydeHHs “‘blue eyes”’ aKlieHTye yBary Ha 0e3-
TypOOTHOCTI Ta MACTI, 10 OyJ M MPUTaMaHHi TePOIO JI0
HOTO 3yCTpidi 31 CTPaXxoM, OCKUTBKU OJTaKUTHHUH KOJIp
(“blue”) acoritoeTbest came 3 OE3NMEYHICTIO Ta PaIICTIO:
“<...> nothing else in his blue eyes other than fear”
[11, c. 417]. BimoOpakeHHii B 04ax cTpax ImepepocTae
B IIOCH JKaXJIMBIIIIE T HE3PO3YMLUIIIIIE, TOIITHPIOETHCS
10 BCbOMY TiNNy: “<...> as the fear in his eyes spread
throughout his body” [11, c. 418]. YcBimomieHHs
CTpaxy TaKOX BiZOOPa)Ka€eThCsl 3a JIOMOMOIOIO OIHCY
odel, siki He yuie 30iIpunuch (“eves had grown
even larger”), a e # cBitaTees ( “shining with fear”),
0 CBITYUTH TPO PO3YMIHHS HAONMKEHHS YOTOCh
Iy)e moraHoro: “<...> whose eyes had grown even
larger, shining with fear” [11, c. 205].

BrumB crpaxy Ha JIOIMHY MOXE BHpaKaThcs 3a
JIOTIOMOTI'0I0 Pi3HMX HOro MpOsiBiB, 30KpeMa 3aHEIOKO-
€HHSI, 1[0 TPU3BOIMTH A0 cyxocTi B poti (“fear-dried
mouth”). Edekr Bim cTpaxy MiJACHITIOETBCS 3aBISKA
BHUKOPUCTAHHIO CIIOBOCIIONY4YeHHS ‘‘fo swallow to free
her tongue”, O CBIYUTH PO HAMAaraHHS TePOiHi OIla-
HyBaru ceOe Ta 3aroBoput: “She swallowed to firee her
tongue in her fear-dried mouth” [11, c. 123].

Crpax oxapakTepH30BaHO 3a JOIOMOIOIO EIliTe-
TiB, SIKi BKa3ylOTh Ha HOTO BiK. 30erMa OTIFICAHO
crapuii crpax (“old fear”), sxuit 1CHyBaB MIPOTSITOM
Oararbox pOKlB a TakoX MuTTeBUH (“immediate
fear”), sskuii IEMOHCTPYE KaxX caMe B II0 MUTh: “And
you want to bend a knee before my father and stoke
that old fear” [11, c. 153], “Nyx asked, shying over to
a more immediate fear” [11, c. 112].

Crpax Takox BiIoOpaskeHO 3a JOTIOMOTOO BiJITiH-
KiB Konbopy: “dark fears” [11, c. 156] — TemHoOTrO, Ha
[IO3HAYEHHSI YOTOCh IIOI'aHOT0, CTPALIHOTO Ta TAKOTO,
PO L0 HE XOYEThCS 3TrayBarTy.
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V>KUBaHHS €IITETIB 3 HEraTUBHUM 38.6apBJ'IeHH$IM
JUIsL OTIHCY CTpaxy CiIyrye lJ'I}OCTpaI_I1€I0 TOTO, 1O
cTpax Mae 0araro BIATIHKIB — «TEMHHI», «TpuMap-
Huit» (“shadowy” — “full of or dark with shadow”
[10]): “<..> he dragged his own shadowy fears
along <...>"[11, c. 460].

OCKIIBKM CTpax € He 10 KiHIsI BUBYCHUM IOHST-
TSIM, JUUIs1 I0r0 OITMCY BUKOPHCTOBYETHCS HEO3HAYE-
HUH 3aliMeHHUK “‘some’ — “indeterminate quantity”
[8], mo Bka3ye Ha HeBM3HadeHiCTh: “<...> [ know
some fear fuels you” [11, c. 261].

YacTOTHUM € OIHUC CTpaxy 3a AOIOMOIOIO CTyIIe-
HiB MTOPiBHSIHHS MPUKMETHHKIB. 30KpeMa, Y)KHBaHHS
Bumoro (“greater”) i manBumoro (“the foremost”,
“greatest”, “worst”) CTyINeHIB TOpIBHSHHS BKa3ye
Ha TOW (paKT, MO CTpax MPUCYTHIA y KHUTTI MEPCO-
HaXIB y CBOEMY HalBUIIIOMY NPOSIBi, BIIMBAE HA BCE
HaBKoJo: “Still, she had a greater fear” [11, c. 745];
“It was Rhaif's greatest fear” [11, c. 50]; “<...> she
voiced her foremost fear” [11, c. 111]; “Nyx knew it
was a confirmation of her worst fears” [11, c. 454].

BucHoBku. OTXe, y Cy4acHHX pOMaHaX-TpUJIepax
cTpax 300pakeHO 3a JIOTIOMOTOO: eITTETIB, SKi MarOTh
HEraTUBHE 3HAYCHHS; CTYIEHIB MOPIBHAHHS IPHKMET-
HUKIB, U BKa3iBKM Ha PiBEHb CTpaxy; Tpajallii cTpaxy
yepes 300paKeHHs HOro MOETAHOCTI, 3pOCTaHHS eMO-
IIITHOTO HAPY>KEHHS1; 3MiHU €MOIIIfHNX CTaHiB, 3yMOB-
JICHUX CTPaxoM 1 IPUUMHAMH, SIKi 10 HHOTO ITPU3BO/IITE;
niepconi(ikariii, sika yocoOmoe BCe CTpallHe Ta HeBi-
JIOME, 1110 KPUETHCS B MOHATTI «cTpax». IlepenexTus-
HUM YB2)XKa€EMO JOCIIIPKEHHSI 0COOIMBOCTEH perpe3eH-
Tarlii 0a30BUX eMOITiif Ha MaTepiali pOMaHiB-TPUIIEPIB i
TOTUYHUX POMaHIB PO BAMITIPIiB.

s nyonikayis cmeopena 6 pamxax NPOEKMy
“Erasmus+ Jean Monnet Module EUROPEACE”
(«Kypnanicmuka mupy ma piwieHv 3a071s €6poiHme-
epayii Ykpainu y 60€HHUL mMa RICAA80EHHULL YACY),
wo @inancyemocs €gponeticokum Corszom. OOHax
BUCTIOBIIEHT NO2NAOU MA OYMKU HALeHCamv auuLe
aemopy (aemopam) i He 0608 '13K080 6i00OpadIcaOmb
noensou €eponeticokoeo Cow3sy uu €eponelicbko2o
BUKOHABY020 azeHmcmea 3 oceimu ma Kyabmypu. Hi
Esponeticoruti Coo3s, Hi OpeaH, Wo HAOAE SPAHMU, He
MOJACYMb HeCmU 34 HUX 8i0N0GI0AIbHOCHII.
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CTarTio MPUCBSUCHO BHBUCHHIO KOTHITHBHO-KOMYHIKaTUBHHMX MapaMmeTpiB
AQHIJIOMOBHUX TEKCTiB JHCKYPCHBHOTO JKaHPY «TiMH». AHINIOMOBHHUH
Jep)KaBHUM TIMH TIOCTAa€ B YSBICHHI CYYaCHHKIB SIK ypOUHCTa IICHS MPO
OaThKiBIIMHY, ii TepoiuyHe MHHYJE, IIACIMBE CydacHE Ta CBITIC MalOyTHE.
Bymyun BipImoBaHNUM JiTepaTypHO-XyAOKHIM TEKCTOM, BiH MPU3HAYCHUH IS
XOpOBOTO BHKOHAHHS MiJ 4Yac Pi3HUX OQImIHHUX 3aXOAiB 1 CIPHUMAETHCS
IIITBOBOKO ayNMUTOPIEI0 HE JIMINE SIK OJWH 13 CHUMBOIIIB JICpXKaBH, ajie U sK
HEBiJI’€MHHH CKJIQJAHUK 11 CYyCHUTBHO-TIOMITHIHOTO KUTTS.

JIiHrBiCTHYHUH aHAJI3 3a3HAUYCHUX TIMHIB Y MPOMOHOBAHIN mpari 6a3yeThes
Ha MOACTIEKTHOMY PO3IIAMI IXHIX OCHOBHHUX XapaKTEPHCTHK y (DyHKIIiITHO-
IparMaTHYHUH BUMipax, i3 HIEHTPOM yBaru Ha CylepKaTeropii mpeIuKaTHBHOCTI
Ta Ha TeOopii MOBICHHEBUX aKTiB. TEKCTH aHTIOMOBHHUX JICpKaBHUX TiMHIB
AHATIBYIOTHCS 3 TIOMVISILy Ha iXHIM IHTCHIIWHUI 3MICT, a TAKOXK Ha IUISIXH Ta
CTIIO0COOM CYTeCTHBHOTO BIUTHBY ar¢HTIB JUCKYpPCY Ha HOTO KITI€HTIB.
[IpenmukaruBHa Mepeka TEKCTIB  aHINIOMOBHHX  JICP)KaBHUX — TiMHIB
BU3HAYAETHCSA B3AEMOJIECI0 TPHOX KOMYHIKATUBHO 3HAUYIINX CyOKaTeropii
— TEMITOPaJBHOCTI, MEPCOHATLHOCTI, MOJATBHOCTI KOoMyHikalii. JloBeneHo,
IO TEMIOPAIbHUM Bi3ePYHOK TEKCTIB aHIJIOMOBHHX JCpPKaBHUX TiMHIB
BU3HAYAETHCSA TCPEBAKHUM BHKOPHCTAHHSAM JIMIIEC JBOX YacoBUX (HOpM
(Present Simple i1 Future Simple) 31 3Ha4HO0I0 IepeBaroro nepiroi. Iamm gacosi
(hopmu abo BizCyTHI, 00 HE € CTATUCTUYHO peleBaHTHUMH. [IepcoHanbHICT
IINX TEKCTiB PEali3yeThCsl 3a TOCEPEAHHUITBOM MIajloTy Ta MOHOJIOTY
32 aOCONIOTHOTO MEpeBaKaHHS IEpIIOi, a PyX MOBICHHEBUX CHTHAIIB
BiZOyBa€eTHCS JINIIE B OHOMY HANpsIMKY — BiJ areHTa AUCKYpCY IO KIIi€HTa,
0e3 peCIIOHCHBHUX PEIUTiK OCTAHHBOTO0. BHOipKOBO MOBOANTE cebe i KaTeropist
MOZAJBHOCTI, SIKa BiJae aOCOMIOTHY IepeBary 3aco0aM CBO€1 BHYTPIIIHBOI
peamizamii (iHAMKATHB, IMIIEPATHB), & CEPEJ] CBOIX 30BHIIIHIX 3ac00IB CKYIIO
BHUKOPHUCTOBYE JIUIIIE JIBA MOAAJIBHI JliecioBa — “may” i “shall”.

3’scoBaHO, IO TparMaceMaHTHYHAa OpraHi3allis TEKCTIB aHTJIOMOBHHUX
JIep)KaBHUX TIMHIB OKPECIIOETHCS PI3HOCTIPSIMOBAHUMH 1JUIOKYTHBHUMHU
BeKTOpamu. HalfmommpeHimum crmoco0oM yTileHHs IparMaTHYHIX HACTAHOB
KITIEHTIB JIMCKYPCY TYT CTa€ KOHCTAaTyBallbHA Hapallisi. BogHouac He TUpeKTHBH
1 HE MPOMICHBH 3 IXHBOIO HaB’SI3IHMBOIO MPSIMOTOIO, & CaMe KOHCTATHBH 3
iXHIM HEHaB’SI3MUBUM IHTCHIIHHUM (OpPMATOM BUSIBISIOTHCS 3AaTHUMHU
YiTKO Ta SICHO JOHECTH JIO0 KIIEHTIB JUCKYpPCYy MPOBITHY HAIIOHAIBHY i/EHO0,
3[aTHY 3TypTYyBaTH HAllil0 B JCIKYy MIIHY Ta HEMOAUIbHY CYTHICTB, Y SIKiH
MaHyBaTUMYTh HETTOXUTHI MOpPaJIbHI IHHOCTI.
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The article is devoted to the study of cognitive-communicative parameters of
English-language texts of the discursive genre “anthem”. The English-language
national anthem appears in the imagination of contemporaries as a solemn song
about the homeland, its heroic past, happy present and bright future. Being a
versed literary and artistic text, it is intended for choral performance during
various official events and is perceived by the target audience not only as one
of the symbols of the state, but also as an integral component of its social and
political life.

In the proposed work, the linguistic analysis of the mentioned anthems is based
on an aspect-by-aspect consideration of their main characteristics in functional-
pragmatic dimensions, with a focus on supercategories of predicativeness
and on the theory of speech acts. The texts of the English-language national
anthems are analyzed from the point of view of their intentional content, as
well as the ways and means of the suggestive influence of discourse agents on
their clients.

The predicative network of English state anthems is determined by the
interaction of three communicatively significant subcategories — temporality,
personality, modality of communication. It is proved that the temporal pattern
of the texts of English-language national anthems is determined by the
predominant use of only two tense forms (Present Simple and Future Simple)
with a significant advantage of the former. Other tense forms are either missing
or not statistically relevant. The personality of these texts is realized through
dialogue and monologue with the absolute predominance of the former, while
the movement of speech signals occurs in only one direction — from the agent
of discourse to the client without the latter’s responsive lines. The category
of modality also behaves selectively, which gives absolute preference to the
means of its internal realization (indicative, imperative), and among its external
means sparingly uses only two modal verbs — “may” and “shall”.

It has been found that the pragmatic-semantic organization of the texts of
English-language national anthems is outlined by multidirectional illocutionary
vectors. The most common way of implementing the pragmatic instructions of
the clients of the discourse here is the ascertaining narration. At the same time,
neither the directives nor the promissives, with their intrusive directness, but
rather the constatives, with their unobtrusive intentional format, are able to
clearly convey to the clients of the discourse the leading national idea, capable
of uniting the nation into some strong and indivisible entity, in which they will
rule unshakable moral values.

Beryn. ®enomen «riMH» € 100pe BITOMHM  JaBHIIIMM TBOPOM KYJIBTOBOTO MOXO/KEHHS, Pi3HO-
(inonoriunii HayIi, 30KpemMa JITepaTypO3HAaBCTBY. BHJOM peJiriiHoi Ta repoiuHoi jJipuku [2; 7; 11].
OcTaHHE yHAJIEKHIOE HOTO J0 PO3PSLy BIPIIOBAHUX Hwuni BiH BUKOPUCTOBYETHCS B JOCUTH HIMPOKOMY
JITepaTypHO-XyAOKHIX JKaHpiB [6; 7; 12], iHOmI — 10  miama3oHi: BiI I1HAWBIAyadbHUX TIMHIB OKPEMHX
MOBJIEHHEBHX JKaHPIB [3], miIKpecroe, o BiH € Haif-  0Ci0, perioHanbHUX TIMHIB Ha CJIaBy PiHOTO Kpaio

Collection of scientific papers “New Philology”. Ne 93 (2024) ISSN 2414-1135



150

(MicBKi, cenuInHi), IHCTHTYIIHHO-KOPIIOPAaTHBHIX
riMHIB (IIKiTBHI, OaHKIBCHKI, TpodeciiiHi) 10 TiMHIB
okpemux kpaiH. Came OCTaHHI IIOCTalOTh MOPSA i3
KOHCTHUTYIII€I0, TepOOM 1 MparmopoM K HaHBasKIIH-
Billli CHMBOJIH JIEPXKaBH.

JepxaBHUil TIMH SIBIIsiE COOOIO BIpIIOBaHMH JTiTe-
paTypHO-XyAOXKHIH TEKCT KOPOTKOro Qopmary, mpu-
3HAQYECHUH 711 XOPOBOIO BMKOHAHHS M 4ac Pi3HUX
odimifHNX 3axomiB. Y IIbOMY CBOEMY aMIUTya BiH €
HEBII'EMHUM CKJIQIHUKOM CYCITIJIbHO-TTOJITUIHOTO
TICKYpCy Kpaind Ta i1 iHctuTymiid. O0’ekToM Ti€l K
PO3BIJIKY € aHTTIOMOBHI JiepykaBHi TiMHU (1ami— A ll") —
rpyTia TeKCTiB, BUKOHAHWX aHTITiICHKOI0 MOBOIO (TIMHHU
CIA, Bemukoi bpuranii, Kanamu, Ascrpanii, [pnan-
nii, ["'astam, ["anm, Hirepii, Yraamy, [liBnennoi Appukn
TOIIO, Pa3oM — 15 TEeKCTIB).

[ToBepratounce 3HOBY 110 (hiymosorii, 3a3HaYMMO,
IO BOHA — LI¢ HE TUIBKHU JIITepaTypoO3HaBCTBO, a M
MOBO3HaBCTBO. Ha BimMmiHy Bin meprioro, ne 00’ €kt
LBOTO aHaJIi3y BBAXKAETHCS 100pe BUBYCHUM, IpyTe
JUBHMM YMHOM ycC€ IlI¢ HE 3MOIVIO NMPHUIUINTH HOoMy
HanexHoi yBaru [4; 9; 12].

Hacamniepen 3ayBakumo, 10 3 JIIHTBICTHYHOIO
norsiny AT MOXyTh po3misigaTucs siK OUCKypcug-
HuUil Hcanp TIOPUTHOTO THITY, OCKITBKH B HHOMY CXO-
ISITHCS Ta B3a€MOIIOTH Pi3HI JAUCKYpCHBHI (opma-
1ii — Xy/JIOKHS, TIOJITHYHA, pUTyaJlbHa, TATPIOTHYHA.
Sk 1 Oynb-SKUil MOBIIEHHEBHIA TTPOYKT, 3aHYPEHUHN Yy
KHUTTS, AUCKYPCUBHUHN >KaHP «TIMH» €K3UCTEHLIHHO
3anexuTh Big homo loquens y ABOX CBOiX yTineH-
HSX — areHTa Ta kiieHTa. Ilepmmii BUcTyae B Tek-
ctoBiii TkanuHi AJII" K Cy0’€KT MOBIEHHS, aape-
CaHT, JIIPUIHUH TepPOH, IPONaraHIucCT, i/Ie0JOTIHNN
rnamaraii. J{pyruit — sk 00’€KT MOBIEHHS, aJipecar,
CIOXKMBa4. XapaKTEpPHOIO IJIsl HUX PUCOI0 € JEMOH-
CTpaTuBHA HEINPHUXOBAHICTH KOJEKTHBHOTO 00pazy
areHTa TUCKYpCY Ta PO3MHUTICTH 1 3HEOCOOJEHICTh
HOTOo KITi€HTA.

3 omAny Ha 1€ JOLUIBHUM € OKPECJICHHS Mpen-
MeTHOI 00nacTi 1€l po3BiIKM B MeKax KOMYHiKa-
TUBHO-TIParMaTHYHOTO apamxyBaHHSA TecTiB AJIL
BH3HAUUBIIM i ONMCABIIM HOTO y NMPEIUKATUBHUX i
[IparMaceMaHTHYHUX BUMIpax.

1. IpenuxaTuBHa Mepe:xka tekctiB AJIl 3ama-
€TBCSI OZHOMMEHHOI0 (YHIAMEHTAJILHOIO IpaMarHy-
HOO (cyrep)kareropiro. @opMaibHO MPEIUKATHBHICTD
[5, c. 280] crimpaeTbest Ha Tpu (CyO)Kareropii — Tem-
MOPaTbHICTh, TEPCOHATBHICTh 1 MOMANBHICTD, SIKi
MOYKHA BBaKaTH KarayizaTopamMy KOMyHikarii. byayan
3a CBOEIO MPHPOIOI0 MOP(HOIOTIYHUMH, BOHHU (KaTero-
pil) BUSBISIOTBCS CHHTAKCHYHO 3HAYYIIUMH, 00 BCA
ix Mopdororist ocTaBJIeHa Ha CIyX0y CHHTAKCHCY.
[HaKme Kaxy4u, CIPUSIOUN «(PEePMEHTYBAHHIO» HOMi-
HAaTHUBHUX OIMHMLbL y KOMYHIKATHBHI, IpEIUKATHB-
HICTb NIEPETBOPIOE HE-PEUCHHSI HA PEUCHHSL.

1.1. Temnopanwvnuit gizepynox texcris AJII" crim-
PaEThCs Ha TPU YaCOBI MEPCIIEKTHUBH (times): MUHYIIE,
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TenepinrHe, MaitOyTHe. MuHyse Ta MaiiOyTHE HECKiH-
YEeHHI, TO1 SIK TETIEPILIHE € JIUIIE MUTTIO MK HUMHU.
Bono € MomeHTOM Oe3mocepeHbOro CHPUHHATTS
MOBIIEM OO0 ’€KTHUBHOI JIMCHOCTI, il KOTHITHBHOI
00poOKH Ta BepOAJBHOTO KOAYBaHHS B iH(OpMa-
Iit0 JUIsl Tiepeiadi ajupecary. Yci Il 30pi€eHTOBaHi
Ha MOMEHT MOBJICHHS, SIKMH 1 CTa€ TOUYKOIO BIAJIKY
Ta YacoBOTO yMaKyBaHHS iH(opMarlii y BepOasbHi
BOpaHHS — JIEKCHYHI, TpaMaTH4HI, JIEKCUKO-Tpama-
tiyHi. J{ng texeriB AJIIT onTumansHUM € rpamaTHd-
HUI 3aC10 YIaKOBKH Y BHIVISII YacoBO1 popmu (ami —
Yo, tens).

Temmopanpaa Mepexa TekcTiB AJII" hopmyeThes
Oinpi Hixk Ha 70% YD npeszeHTHOrO psidy, A€ OUIb-
mricte craHoBUTh Present Simple (rima Creppa-Jle-
one — 100%). [T’y wactuny (19%) uacoBoro apan-
JKYBaHHSI IIMX TEKCTiB yTBOPIO€ (pyTypasibHUH psij
(Together we’ll always stand;, In peace and friendship
we’ll live /Yrauna/; We will o’er all prevail; We’ll
meet the foe with valour unpretending /J1i6epis/), Tomi
AK nipetepiTanbuaui psj (Past-popmu) GpaxTraHo Bif-
CyTHiH. BogHOouac He MOXKHA HE TIOMITUTH, 11O CEPEx
SIK TIPE3EHTHHX, TaK 1 (yTypatbHUX QOpPM TepeBaxa-
10Th TIpOCTi, a TpuBaii (Continuous) i nepdexrai YD
a0o reTb BiZICyTHI 00 BUSABJISIFOTHCS] CTATUCTHYHO HE
peNeBaHTHUMU.

Lle noB’s13aHO, BOYEBUD, 13 3arajIbHOI0 HACTaHO-
BOIO YPOUHCTO-O(DIMIfHOTO XKaHPY «TIMH» Ha CTa-
OLTBHICTH BU3HAUEHOTO CTAaHy pedei, Ha HaMiiHICTh
JIepKaBH, Ha HEMOPYIITHY €IHICTh IEP’KaBHUX 1 COIIi-
aJhHUX IHCTHUTYTIB. Yce MO3UTHBHE 3apa3 Oysie icHy-
BaTl Ta NMPHUMHOXKYBATUCS HOTIM, Yy MalOyTHbOMY.
3BiacH 1 peTenbHE YHMKHEHHS 3TafloK PO MHHYJIE
Ta TumHHe. TemmopansHe odopmiteHHs TekcTiB Al
BiJIOMBA€ y CBOIH CYTi i7Ief0 3IyKH TETEPilIHbOTO 3
MaiOyTHIM, pETEIbHO KOMUHAE» MUHYIIE, YXUIISIETHCS
BiJl OyJIb-sIKUX HOTO pedieKkciii y TKaHWHI TeKCTy. 3a
nmoromoroto YD Present Simple mpocyBaeTbes ines
TOTO, IO y KpaiHi € Bce AJIS INACTS Ta BIOBOJICHHS
TPOMaJIsH, K1 B pa3i He0OXiTHOCTI MArOTh i AHITHACS
Ha 1i 3axuct. [lop.: O Canada!| Our home and native
land! | True patriot love in all of us command. | With
glowing hearts we see thee rise, <...> | O Canada,
We stand on guard for thee.

€IUHUM BUHATKOM 13 11i€i cucremu € riMH CIIA,
y KoMy BHKopucTaHo maibke Bci UD (oxpim Con-
tinuous). Bia yTBeppKy€e Milb 1 criTy KpaiHu B Tere-
pimmHBOMY ¥ opieHTye il rpomansH Ha MaiOyTHE,
posnoBigae mpo 6omOapayBanHs dopTy Mak-I'enpi
y 1812 p. «3amimanunit» Ha il icTOpUYHIN TOAIT,
riva CIHA repoisye mepcnekTHBy MHHYIIOTO, IO
0COONIMBO TOMITHO B Tepmriid cTpodi, sika, BIacHe,
1 TIpUCBAYEHA TOJIii, X04Ya MOYMHAETHCA W 3aKiH4Yy-
etbest UD Past Simple: What so proudly we hailed at
the twilight's last gleaming, | O’er the ramparts we
watched, were so gallantly streaming? Hibu Gepydan
MUHYINe y cBoi 00ifimu, rimu CLLIA momepemxae: 6e3
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HBOTO (MHHYJIOTO) He Oyrio O aHi TemepimHpOro, aHi
MaiOyTHBOTO.

Bonnouac areHT amckypcy He 3alyBae 3rajgatu
THX, KOMY KpaiHa 3aBasdye cBO€IO cB0001010. Buko-
puctanas HuM YD Present Perfekt, ume romoBue
3aBIAaHHS IIOKA3aTH MHUHYJIY Iil0 SK YHHHY B Terle-
pIlIHBOMY, € JOCUTb BAAJIMM PUTOPUYHUM KPOKOM:
Their blood has washed out their foul footsteps’ pol-
lution. YetBepta ctpoda rimay CIIA moumHaeThcs
3 Future Simple, mo HeHade mifKpecioe LIACIUBY
JOJI0 BINBHUX JrOAeH: <...> when freemen shall
stand | Between their loved homes and the war's des-
olation.

Tox, 3MiHa YacoBOi TMEPCHEKTHBH, MEPeXia Bif
Present Simple mo Present Perfect HenaB’s3mmBO
nepesiae MoCTyHmalbHUi PyX KpaiHu 10 IIACIHBOIO
Tel‘[epl].HHLOFO a Future Simple, y cBoto aepry, mizg-
TPUMYE€ BiTUyTTs CTaOIBHOCTI i yIIEBHEHOCTI y CBIT-
JI0OMy MaiiOyTHBOMY.

1.2. IlpenukarnBHa kapTuHa TekcTiB AJ[I" TicHO
IOB’si3aHa 1 3 KaTeropi€lo HepcoHanbHOCmi, sKa
(bikcye yuacTh KOMYHIKaHTIB B iHTEpakiii Ta iXHii
POTBOBHIA cTaTyC — K yyacHHKa (1-a Ta 2-a oc.) abo
SIK He-y49acHuKa (3-1 oc.) cutyarii crinkyBaHas. Cta-
Tyc ocoOu 3a3Buyail pikcyerbes (paexTHBHUM adik-
COM Yy IIECTOBI-TIPUCYAKY 1/a00 TOB’SI3aHUM i3 HUM
ocoboBuM 3aiiMeHHHKOM [ 10, ¢. 344].

ATeHT AHCKypCy, HOTO JTIpUIHAN TepO Y TEKCTax
AJIl" € ckmagHO 1 BOIHOYAC MPOCTO OPraHi30BaHOIO
Mackoro. BiH He Mae 03HAaK peajbHOrO aBTOpPa, a
TBOPUTH HApPAIifO BiJl IMEHI KOJIEKTHBY — aOCTpaKilii
«JIIepkaBay, 1l rpoMaJisH, ii eIliTH, ii maTpioTiB. ATeHT
IUCKYpCY — L€ 3aBkau l-a ocob0a MHOXHHHM, sKa
IMIUTIIIATHO MOJIEITIOE, alle eKCILTIIUTHO He BUOYI0-
By€ jiainory i3 2-10 0co0oro, i3 3axydeHHsIM abo 0e3
3amydeHHs 3-1 ocoOu. 3araioM apXiTeKTOHIKO-MOB-
neHHeBwid Gopmat Texctie AJ[I" He TepruTh MoiNIo-
TiB, a 0OMEXY€EThCA AiasioroM i MoHoJoroM. B 060x
BUMAJKAaX AKTUBHUM HOTO YYaCHHKOM 3aJIMIIA€THCS
AQHOHIMHHUH areHT JTUCKYPCY.

Bapro, onHak, 3a3HauMTH, IO IiaJIOTOM TaKy
HapaIiro MoXXHa Ha3BaTH Jmiie ymMmoBHO. B A/l BiH
€ BEIbMH CIEIU(ITHOI0 POPMOIO, siKa SBIsSIE COO0I0
CBOEPIIHY BYJIHIIIO 3 OTHOOIYHUM PYXOM, Jie HE BiJI-
OyBaeTbCs MiHM KOMYHIKaTHBHHX pOJieH, a Cy0’ eKT
MOBJICHHSI HaBiTb HE PO3PaxOBY€ Ha PECIIOHCHUBHI
pemtiku  00’ekTa MOBICHHA. 11 JUCKYpCHBHOTO
XKaHPY «TIMH» XOpOLIOK 2-10 0c000I0 € MOBYa3Ha
ocoba — ocoba, sfika HE MOBHTh, a CIHOXHBAE MOB-
JICHHSI Pa30M 3 yCi€l0 HOro eKCHpeci€ro, MaTeTHKOO
Ta CYTeCTI€lO.

Tox 1eHTpaIbHOIO PIryporo MepCcOHATBLHOTO Bi3e-
pyska AJIT" € KOJIGKTUBHUI areHT AUCKYpPCY, a Horo
KOHTpareHToM — KpaiHa, OaTbKiBIIWHA, aepkaBa (O
Canada! Our home and native land!; Oh Uganda! the
land of freedom; Advance Australia fair!; O Ghana;
Singing thy praise; All hail, Liberia, hail!; Dear land
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of Guyana) abo yBecb Hapon (Australians all let us
rejoice, For we are one and free; Men of ev’ry creed
and race Gather here before Thy face /H. 3enannis/.

[lepconanbHo-mianoroBa kapruHa TekcTiB AJ[I
MOYKe CTPYKTYpyBaTucs B JiaJHUH 1 TpiagHU# crio-
cobu. [lepmmii nependavae moueproBe areslOBAHHS
areHTiB JUCKypCy croyarky a0 bora, a mortim — 110
kpainu. AOo HaBnaku. Tak, y rimui Hirepii, skuii
CKJIQ/IA€THCH 13 IBOX CTPOQ), Y MEPIIii i3 HUX 03BYUY-
€TbCS ANeIIIOBaHHs 10 Kpainu (4Arise, O compatriots,
Nigeria's call obey | To serve our fatherland), a'y npy-
ritt — no bora (Oh God of creation, direct our noble
cause | Guide our leader’s right). TpiagHa mMozens
JOCUTH MEPEKOHJIMBO YHAOUHIOEThCS B TiMHI [aHm,
Jie BCI TPU MOBJICHHEBI KPOKHM I1OYEPrOBO PO3ropra-
IOTBCS B TaKill OCIIOBHOCTI: CIIOYATKY iie « AreHT/
Mu < bor» — 3Bepuenns (God bless our homeland
Ghana,
3MiHy HOMY NPUXOANUTE «ATeHT/Mu <> ["ana» — 3Bep-
HeHHs (Hail to thy name, O Ghana,
our solemn vow) 1 HacamKiHelb «AreHT/Mu <> yci
BW» — 3BepHEHHS (Arise, arise, O sons of Ghanaland,
And under God march on for evermore).

VY pasi x anenoBaHHA areHTa AUCKypcy 1o bora
000B’513K0BO 3’SIBIISIETHCS 3-51 0cola, fKa X04 1 HE €
YYaCHMKOM KOMYHiKallii, TpOTe 3aJUILAeThCs 11 Bak-
JMBOIO JIAHKOIO, 00 HAEThCS MPO EK3UCTEHLIMHY
nomo kpaiau. [lop.: God save the King; On Thee our
hopes we fix /CK/; God keep our land glorious and
free! /Kanana/; God bless our homeland Ghana; God
defend our free land /H. 3enanmis/. OcobnuBy poib
Bifirpae 3-s oc. oxH. y TimMHi CIIA, ne BoHa 3ape-
3epBOBaHa 3a IOJIOBHUM HAL[lOHAJILHUM CHMBOJIOM —
npanopom. [louarok riMHy — anentoBaHHS 10 yMOB-
Horo rpomassHuHa (O say can you see by the dawn's
early light, <...> O say does that star-spangled ban-
ner yet wave), a you-3BepHEHHsI HIOM CIIPSIMOBY€E CBOT
CYTeCTHBHI IMPOMEHI Ha KOXKHOTO aMEepUKaHIII 1 Mae
Ha METi BUKIIMKATH BiTIyTTs MaTPIOTHYHOI HACHATH.

Y rimuai CIIA 1ne BHOHO 0COONHMBO BHITYKJIO.
Bin mocTae sk omHa CyIiIbHa KOMITO3UITIITHO-MOB-
JeHHeBa (popMa «OIOBiAbY, yBeCh iH(OpMAIIHAN
pecypc KOl BHSBISIETHCSI BTUCHYTHUM Y JaJIOT MiX
1-10 (Mo6UmM®B) 1 2-10 (MOGHUMBb) OcOOaMU. MIXK ITUMHU
JIBOMa oco0aMu — CYIIbHE HallapyBaHHS (DaKTiB,
MOJil, sIBUI, BUKOHYBaHMX 3-10 0co0Ooro. Takum
Croco0OM PO3TOPHEHHS MAaTPiOTUYHOTO HApaTuBY B
TEKCTI TiMHY (PaKTHYHO «3CYBA€THCS 10 BHYTPIMI-
HBOT'O MOHOJIOTY JIIPUYHOTO Ieposi 3 WOro HHUTaH-
HSIMU, MIpDKYBaHHSIMH, CITOJ{iBaHHSIMH. MOHOIOTiYHA
apXiTEeKTOHIKa TPAIUISETHCS 1 B TEKCTax TiMHIB Ipian-
nii, ['am6ii, Creppa-Jleone. HaiibOinbin xapakrepHUIM
mono 1poro € AN Ipnannii, arenT sikoro (soldier)
TPHUYi OTOTOXKHIOE ce0e 3 0COO0BUM 3aiMEHHUKOM We
(Soldiers are we).

Ha npomy Ti1i HE MOYKHA HE MTOMITHUTH, IO TIMHU
CIIIA, Agscrpanii, HoBoi 3enannii, Ipmanmii, y sxux
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YIKATO 0COOOBHIA 3aiMEHHHK We Ta WOTO JepUBaTH,
BUIAJAIOTh 13 3arajibHOl KapTHHH, apKe B IHIINX
ANIl' Ha ixHBOMY Mici (irypyroTh apxaiuHi thee
(mebe) 1 thy / thine (meiii), 0COOTUBO y 3BEPHEHHSX
no bora, sx ne npwitaro B bibmii. Take BuUKOpH-
CTaHHS 3alIMEHHHKOBHMX apXai3MiB HaJa€ TEKCTOBI
A" ypo4HCTOCTi, MOETUYHOCTI, ITiTHECEHOCTI.

1.3. Kamezopia modanvnocmi, crerianizoBaHa
Ha BUPAXCHHI CTaBJICHHS MOBLS 10 CBOEI JyMKH,
€ TAaKOXX HEBIJ €MHOI0 YaCTHHOIO MNpPEeIUKATHUBHOI
Mepexi TekcriB AJIl. 3aramom BoHa MOMINMSETHCS
Ha BHYTPIIIHIO (30Cepe/IKEeHA Y NPUCYKY Y BUIIAL
JIECIIBHOTO CIOCO0Y — PO3MOBIAHICTH / IHAMKATHB,
CIIOHYKAJIbHICTh / IMIIEpPaTUB, YMOBHICTB / Cy0 FOHK-
THUB) 1 30BHIIIHIO (11032 TMPHUCYAKOM Y BHIIISAII
MOJaNbHUX CHiB). |HAMKATHB Ta iMIEpaTUB TiCHO
[IO€JHAH] 3 NEPCOHANBHICTIO, y Ky BOHHU BHSBIIS-
I0ThCsI BOYZIOBaHUMH 32 3pa3koM qudy3ii.

Cepen 3aco0iB BHYTpIIIHEOI MOJANBHOCTI Hai-
npoaykTuBHiMMA B Tekctax AJIlT € onraruBHHI
iMniepaTuB, a00 CIOHYKaNbHICTh OakaHHs. SIcKkpaBuit
3pa30K LbOro — 3BepHEHHs A0 bora momo 3axucry
Bitunsnu: Oh Uganda! may God uphold thee; God
bless our homeland Ghana; Keep us, great God of
nations, defen
Zealand. OcTopoHb y CcBOIX cToCyHKax 3 borom cro-
itb TiMH CIA: BiH He IPOCUTH, HE O1arae, He 3aKJIH-
Kae, a TBEpIO W yreBHEHO 3asBisie: And this be our
motto: “In God is our trust” (IHIUKaTHB).

BensMu npukMeTHUM Y KOHTEKCTI aHallizy € Opu-
TaHCHKUH TIMH, y SKOMY TpW4Yi 3BYy4UTHh pedpeHHE
3BepHEHH: 10 bora i3 OmaraHHAM 3aXMCTUTH KOPOJIS
(God save our {graczous} Klng) 1 6e3miv paziB — mpo-
XaHHS y BUINIAL IPOCTOi iMmepaTuBHOI (opmu 3po-
outn mock xopucHe s Hapoxay (O Lord, our God,
arise; | Scatter his enemies; | Confound their politics;
| Frustrate their tricks; Save us all; And ever give us
cause | To sing with heart and voice).

YBeCh TEKCTOBUI MPOCTIpP TIMHY PSICHIE BHUCIOB-
JICHHSIMH  IMIIEPAaTUBHO-ONTaTUBHOIO XapakTepy i
nutre ogue 3 HuXx (On Thee our hopes we fix) O(bopM—
JeHo inaukaTuBoM. Ha BimMmiHy BiJ HBOTO, Y TiMHI
Kananm Bce HaBIaku: ofiHEe-€MHE PEUYCHHS B iMIle-
parusi (God keep our land glorious and free!), a
pemita — B iHAUKATHBI (YCHOTO IX I’ATh, TPH 3 SIKUX
SIBIISIIOTH COOO0 iHANKATUBHY OOILSHKY: We stand on
guard for thee).

VY tekcrax AJII" iIKOBUTO BiICYTHI Taki MapKepu
30BHINTHBOI MOJIAJIBHOCTI, SIK MOZAANIBHI coBa (per-
haps, probably, evidently, apparently, evidently, cer-
tainly / for certain, surely, highly / very likely, without
fail Tomo). HatomicTh TyT pSCHIFOTh MOAAJBHI JTi€C-
noBa may 1 shall 9k cuTHaIM Mpiii, CIOAIBaHb, 3aKIIH-
KiB 1 HaBiTh TIOrpo3. Halfuacrimie TpariseTsbes imre-
parus 3 may (Long may he reign: May he defend our
laws; May Thy blessings never cease /CK/) abo innu-
KatuB 3 may au shall (We strive and work and pray,
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| That all may live in unity; And the star-spangled
banner in triumph shall wave /CUIA/). OcobauBo
0araro Takux 3aKJIMKiB 3a JJOIIOMOIOI0 MOAAJIbHUX
niecniB 3 iHGIHITABOM /200 iMITEpaTUBHUX KJIillIe
Mmictuth TiMH CK (Long live our noble King; make
them {enemies} fall; Long may he {king} reign; On
him be pleased to pour; May he defend our laws).

Y nmocuth 3HauHOMYy 3a oOcsarom rimHI CHIA
JUIIe OJMH pa3 BUKOPUCTAHO immnepatuB (May the
Heav'n rescued land). ButpumaHuii mMaibke IiIIIKOM
B 1H/JIMKATHBI, TEKCT I[LOTO TIMHY HE MiCTUTh 3aKJIH-
KiB, OOIISTHOK, ITOTPO3, KJIATB TOIIO. PerenpHO 00X0-
JIT9M TENepiliHe, BiH MalCTpye CBI MOIANbHUN
Bi3epYHOK Yy BUIIISAII €MOIIHO ITiTHECEHOI Haparlii
po OOpOTHOY MpEenKiB y MUHYJIOMY 3a JIOCTOMHE Ta
CBiTJIe MailOyTHE.

Orxe, MonmanbHicTh TekcTiB AJIl" opieHTOBaHa
Ha BHYTpIIIHI 3aco0n. BUNpOMIHIOIOYHCH Tepe-
Ba)KHO 13 IPEIMKaTUBHOTIO pa, BOHA CIIUPAETHCS HA
MOJIyCH IMITEPaTUBHOCTI W 1HIWKATHBHOCTI, TOMI SIK
MOZYC YMOBHOCTI € JJIsl aHIJIOMOBHOT'O TIMHY B3arai
HEMPUIUHATHUM.

2. IlparmaceMaHTHYHA OpraHizamisi TEKCTiB
AJIl' HaOyBae 0ocoONMBOI 3HAYYMIOCTI B KOHTEKCTI
i€l po3Biaku. Ilompu Te, mo TiMH, 0OpSKEHUH Y
BOpaHHS XyJO)KHBOTO TBOPY, € BOAHOYAC 1 JepKaB-
HUM JIOKyMEHTOM, HaJiJIeHUM Ha0OpOM «MOOiTiza-
nifHIX» QyHKUid. Born ((yHKHiT) cyKyImHO 3ampo-
rpaMoOBaHi Ha TEepCya3suBHUHA 1 /ab0 CyrecTHWBHHUN
BIUTMB Ha IIBOBY ayIUTOPiI0 — KIIEHTIB UCKYPCY,
TPOMAJISH AEpKaBH.

BuBueHHs mparMaTH4HOI OpraHizarii TEeKCTy Hali-
OUTBII TPUIHATHE y BUMipax HOro aKTOMOBIIEHHE-
BOIO apamxyBaHHS. Bimomo, mo BoHO mepenbauae
PO3IVIsL peueHb-BUCIIOBIICHD 1/a00 peYeHHEBUX JIaH-
IIOKKIB (IHTepakIlii) y TPUETHOCTI JIOKYIIii, 1JIOKY-
1ii Ta mepmokyuii [8, c. 82]. [lepma nos’s3aHa 3 Bep-
0anbHOI0 000JIOHKOIO MOBJICHHEBOTO aKTY, TPETSA — 3
MMOCTKOMYHIKaTHBHAMH HACHIiJIKaMu (Ba)KKO ITiJaa-
FOTBCS (biJ'IOJ'IOFi‘{HOMy OCMI/ICJ'IGHHIO) a 0Chb LIJIOKY-
THBHHUII allTOPUTM TEKCTY SKpa3 1 MOXe CTaTH mpex-
METOM HPHUCKIIUIMBOI JIIHI'BICTUYHO] yBarH.

[utokyTHBHA KapTa — Lie pe3yibrar OKpeMoro ado
KOMOIHOBaHOTO BHKOPHCTaHHSI Pi3HUX MOBJICHHEBHX
aKTiB (KOHCTaTWBiB, JUPEKTUBIB, KBECUTHUBIB, IPOMi-
CHBIB, (DaTWBIB) y peXKUMIi €TMHOTO JUCKYPCHBHO-TEK-
CTOBOTO I1istoro. Ha 1ipoMy Titi BiIMITHMO, III0 BUKOPH-
CTaHHS MOBIICHHEBHUX aKTiB y BepOaJlbHIN MisITBHOCTI
JIFOAMHU PETYIIIOETHCS CIIOCOOOM / PEKMMOM IIPUCTO-
CyBaHHsS 1 MOBJICHHS 1O >MTTEBOTO CBIiTY. Takux
cnoco0iB IBa: «CBIT — CJIOBO» 1 «CJIOBO —> CBIT»
[13,c. 13]. V nepiomy BUIaaKy MOBEIb CIIOCTEPITAE i
«OMOBITIOE» CBIT (€-pEXKUM), Y IPYTOMY — HAMAara€ThCs
3MIHUTH HOTO (CBIT) pyKaMH CBOTO KOMYHIKaTHBHOTO
napTHEpa (Mae-0ymu-pexum).

2.1. HaiimomuperimmM crocoboM  BepOalb-
HOI pedrexcii CBiTy, IO HOTO CIOCTEPirac MOBEIb,
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€ koncmamue (nexnaparus). lllupokoro BHKOpH-
cTaHHs KOHCTaruB HaOyBae i B Tekctax A/IL, amxe
HOTO IHTEHIIITHUM 3MiCTOM € 3aJTOBOJICHHS iH(popMa-
nidHUX moTped aapecara. OCKUTBKA THUTIOBOIO (Op-
MOIO HOT0 peanisarlii € po3MoBiiHE pedeHHs, TO BOHO
CTa€ i mepeBa)KHOIO (OPMOIO BTUICHHS PO3TIOBITHIX
IHTeHIII, Tepe0adeHnX AepkaBolo, y Tekcrax A/l

3okpema, 11e Moxe OyTH MOBIZOMJICHHS IPO CJla-
BeTHe MuHye (And the rockets 'red glare, | the bombs
bursting in air, Gave proof through the night that
our flag was still there /CILIA/), onuc pigHOTO Kparo
(We've golden soil and wealth for toil, | Our home is
girt by sea; | Our land abounds in Nature's gifts | Of
beauty rich and rare /ABctpanis/), mopTpeTyBaHHS
KUTTEBOTO CBITY Hapoxy (Oh Uganda! the land that
feeds us By sun and fertile soil grown) Tomo.

Jocute xapakTepHi A OKpPeMHX TiMHIB JIaH-
LIOKKM KOHCTaTHMBIB, IO HIMKYIOTHCS JIPY>KHIMH
cypspanmu mepenramu. llop.: Soldiers are we, |
whose lives are pledged to Ireland, | Some have come
| from a land beyond the wave, | Sworn to be free, | no
more our ancient sireland, | Shall shelter the deport
or the slave /lpnanpis/. Y 1nux psjgkax camMa MoBa
BIIKHIAE€ i7IEI0 TAMOPSIKOBAHOCTI KOTOCh-4OTOCH
KOMYCh-4OMYCh (TIAPSAHICTE) 1 TPOTOJIONIYE 1/1et0
He3aJIeKHOCTI (CypsIIHICTh). Py KOHCTAaTHBIB — piB-
HOTIpaBHI YYaCHUKH TUCKYPCUBHOI JiSUTEHOCTI.

KoncratuB € HamiiHUM 3aco00M 3MaitOBaHHS
pI3HOTO pOAYy KOMIO3MIITHO-MOBICHHEBUX (DOpM
(icTopr9HOi pPETPOCNEKTHBH, OIOBifi, TOPTPETY,
Mei3axy) — yChOTO TOTO, MIO HEOOXiTHO Jiphd-
HOMY T€pOI0 JJIsl CTBOPEHHS YPOUUCTO-IIiTHECEHOTO
HACTPOI0 Ta MAaTPIOTHYHOTO HAJIAMITYBAHHS CBOIO
KOMYyHIKaTnuBHOTO Bi3aBi. KoHcTatmB y TekcTax
ANIl' — e equHA UIOKYIs, SKa HIKOMY HI4OTO HE
HaB’s3ye€, Hi 10 YOT0 HE MiAIITOBXYE, a JIUIIE CIIOCTe-
pirae Ta moBigoMIIse€ («CBIT — CIIOBOY»). Y TeKCTax
AJIl' KOHCTaTHUBU 3aJIMIIAIOTH KIIEHTOBI TUCKYPCY
MpaBO CamMOMy BHUpINIyBaTH, AK IIi€i iHPOpMAaIIieo
PO3MOPSAUTHUCS.

2.2. Ha BiiMiHY BiJl KOHCTaTUBY, OUpeKmue BiOn-
BA€E 1J1€10 MPUCTOCYBAHHS KITI€EHTa TUCKYPCY [0 KHT-
TEBOT'O CBITY. BicTpsl IUPEKTHBY 3aBXKIU CLPSIMOBAHE
Ha JIKBiJIAIlito status quo, /uIg 9oro B HOTo apceHai
HasBHI pi3HI CEMaHTHYHI Baxeli (Haka3, TPOXaHHA,
pexoMmeHzanisi Tomo). llepmokyTuBHa HacTaHOBa
TUPEKTUBY TIONATAE y 3MIMCHEHH] BIUIMBY HA JIisiTb-
HICTH ajpecara, yOpUTYJ 10 BUKOHAHHS HUM BH3Ha-
YeHHUX HeBepOaNpHUX il [14, c. 134], a KaHOHIYHOIO
(hopmoro Hioro peamizamii € iMIepaTHBHE peYCHHS.
JvpekTuBHUI OKpac — HEBiI'€MHa pHca TEKCTiB
AT, xo4a ¥ TyT HE 00XOAUThCS Oe3 BUHATKIB, OnnH
i3 HUX — TiMH Ipnannii — Bumazgae i3 cucremu, 00 He
MICTUTbH JKOIHHUX TUPEKTHBIB.

€ nexinbka crHoco0iB yTUIEHHS JTUPEKTHBHOT
HactaHoBU B Tectax AJ[I. Hacamnepen 1ie npoxaHHs.
3 HHMM 3BEpTalOThCs 3a3BHuail 10 bora, sk, Hanpu-
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knax, y rimail CK, ne fizetbes mpo 30epeskeHHs CIo-
4yaTKy ofHiel ocodbu — xoponst (God save the King), a
moTiM — i Bcboro Hapony (God save us all). 13 mpoxan-
HSIMHU 1O 30eperKeHHs Hauii 3BepTatThes 10 bora i
riman Hogoi 3enannii (God defend our free land),
I'anu (God bless our homeland Ghana), I'amb6ii (Keep
us, great God of nations) tomo. Ilpote y 6imbimocri
AIl' xpain [mobampHOTO IliBHHSA TIpOCTEXKYyETHCS
TEHJEHIIS JO MOBJICHHEBO-CYT€CTHBHHUX IEPEXOAiB
BiJl NIPOXaHb OO0XKECTBEHHO-IUPEKTHUBHOTO 0 IPO-
XaHb NIPU3EMJICHO-JUPEKTUBHOTO NMOPSAKY. Tak, riMH
I'anm, Bignasmm Hanexxue Beesumabomy (God bless
our homeland Ghana, And make our nation great and
strong), IEPEXOIUTh N0 HacymHoro (Raise high the
flag of Ghana Tta Arise, arise, O sons of Ghanaland,
| And under God march on for evermore), ne 3By4uTh
CyBOpa KOMaHJ1a FPOMasTHaM JUIsl BUKOHAHHSI.

Hpyruii cocié — eKCpecuBHUHN 3aKIINK JI0 Kpa-
iHM / Hatii / TpoMan, PO ciaBy ¥ MailOyTHE SKOi 1Ier
rimH. [op.: O Canada! Our home and native land!;
Oh Uganda! the land of freedom; All hail, Liberia,
hail!. Yacto TakWil 3aKIMK CYNpPOBOKYETHCS KOH-
KpeTH3ali€o IUPeKTUBHOI HacTtaHOBU: Australians
all let us rejoice abo In joyful strains then let us sing
“Advance Australia fair!”. IHOmI TUPEKTUBHUN aKT
MOXKe oTpuMaryu nosicHeHHs: With courage let us all
combine | To advance Australia fair.

He MoxHa HEe moMiTUTH, 110 okpeMi TekcTi AJ[T"
MICTSTh LI JTaHIIOKKHA AupeKTHBiB. Tak, rima CK,
SKMH CKJIQAETHCS 13 TPHOX CTPOd, BUIIISAE OIXHUM
CYHITBHUM JIUPEKTHBOM. BimBepTo eKCIuTiKyoun
3BepHEHHS 110 bora, 1ell riMH HaBiTh «yMYIPSETHCS»
yepe3 bora BinmaBarn Haka3W W KOMaHAU KOPOJIIO.
Texct riMHy BUOYIOBYE B OJHIH CTpOoi i TpH JTaH-
ITFOKKH TUPEKTUBHUX IHTEHIIIH: 3akuK 10 bora (God
save us all) — nopydenHs bory BingaTi Haka3 KOpOITO
(Thy choicest gifts in store, | On him be pleased to
pour; | Long may he reign) — npoxanus no bora (4And
ever give us cause | To sing with heart and voice |
God save the King). 13 20 psinkiB, po3MOAUIEHIX MiX
TpboMa cTpodamu, 19 yTBOPIOIOTH €LIEIOHN TUPEK-
TUBIB 1 JIWIIE OJTHA 3 HUX «YIAKOBaHA» y BOpaHHS
koHctatuBy (On Thee our hopes we fix).

VY IMpEeKTHBHOMY pEXHMi Hapalii BUTPUMAHO i
yBech I situctpoduuii riMH HoBoi 3emanmii 3 #ioro
40 psiaxamu 6€3 KOIHOTO IMMyHKTYAIIfHOTO 3HaKa MiK
HUMH. Taka KOMIO3ULIS Haraxye MOJHTBY, y SKii
nig pedper God defend New Zealand peamnizyerbes
HHU3Ka NpOXaHb 10 BceBumHBOro: O1arocioBUTH
3eMJII0, 3pOOHUTH KpaiHy BEIHKOIO, IPUMYCHUTH BOPO-
TiB yTiKaTH, 30epertu Mup Tomo. Tox TiIMH-MOJIHTBa
MOCTa€E Mepes HOro KI€HTaMH SIK CBOEPiIHE AUPEK-
TUBHE ITOJIOTHUILE 3 HU3KAaMH IIEPEXO/IiB Bijl 3aK/IHKIB
IO TIpOXaHb 1 HaKa3iB, a BiJl HUX — 3HOBY JI0 3aKIIHKIB.
VY Takomy pexxumi Butpumano i AJII" ['ann.

JlupexTuB € HOro HaJamITyBaHHSIM Ha HEBep-
OallbHy aKTHUBHICTH, 32 JIOTIOMOTOI0 HYOTO CYO €KT
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MOBJICHHSI HAMaraeTbCs pealli3yBaTH CBOIO METY
Yyepe3 3MiHy TIOBEIHKH 00’ €kTa MOBIeHHS [8, c. 45],
LIJIKOM BiJINOBiJa€ HapsIMy MPUCTOCYBAHHS JUPEK-
THUBHOT'O BHUCIJIOBJICHHS 32 MOZAEIUIIO «CIIOBO — CBIT».
VY Hamomy BHNAAKy — L€ CJIOBO areHTa AUCKypcy (3a
JOPYYEHHSIM BJIQAH, TPOMaJH, KOJCKTUBY HEOanmy-
KHX) TOKJIMKAHO 3I1MCHIOBAaTH CYIeCTHBHHUH THCK
Ha KJIE€HTIB AUCKypCy (HaIis, TPOMAJISIHH, €JiTH) 3
METOI0 BUXOBAaHHS MaTpioTH3My ab0 HOro MiaTpH-
MaHHS B aKTHBHOMY cTaHi. J[esikoro Miporo i3 mi€ro
HAaCTaHOBOIO KOPENIOE W IHTEpPOTaTWB, SKHWWA 1HOJI
HeOe3MiACTaBHO BBAXKAIOTh PI3HOBUIOM AUPEKTUBY.

2.3. Inmepozamue (KBeCUTHB) SIK MOBJICHHEBUI
aKT KOTHITMBHOTO O3aJadyBaHHs 3A1HCHIOE 3aluT
Ha JIesKy iH(OpMAaIlito U 3allOBHEHHS 3HAHHEBHX
JakyH MoBI. Ha BinmMiHy BiJf KOHCTaTWBa, SKHA
MIPOTIOHYE aJIpecary JIHIIE COpUHHATTS iHpopMaii,
IHTepOTaTHB CIIOHYKAE HOTO JI0 PeTUTiKU-BiAMOBII —
iH(hopmariiitHoi peakiii. BogHouac came octaHHS €
MePEeyMOBOIO HOTO YCHIIIHOCTI, HOTO MEpIOKyTHB-
HUM e(EKTOM.

Cam co0o00 iHTEpOraTMB HE MOXKHA BH3HATH
TUTIOBOIO prcoro TekctiB Al 60 BiH He cripusie Tuc-
KyPCHBHIN Pi3HOOAPBHOCTI IIMX TEKCTIB, HE YTBOPIOE
OJTHOPITHUX 1IIOKYTHBHHX JIAHIIOXKKIB Ta # BHKO-
PHUCTOBY€ThCS AaJEKO HE B yCiX TiMHax. Y TEKCTO-
BoMy mipoctopi A/Il" iHTEpOTaTHB € pajIIie BUHSITKOM,
HIX MTpaBwiioM, 00 ¢ikcyernes aumie B TimHI CHIA Ta
i T0 y ¢hopMi pUTOPUUHUX NUTaHb. [InTaHHs BUKO-
PHUCTOBYIOTECSI B HBOMY JUISl TOTO, 11100 MiAKPECIUTH
SIKMHCh MOMEHT, @ HE AJIsl TOro, LI00 IONOBHUTH
emiCTeMIYHUH CBIT KIII€HTIB Haparii. Y TiMHI YOTHpH
pa3u BXKHUTO PO3TOPHYTI pUTOPHYHI TUTAHHS: JIBidi B
repiriii cTpodi Ta O OMHOMY pasy y JApyTid i Tpe-
tiii. Ilompu Te, MmO THIOBE MPUCTOCYBAHHS KBECHU-
THBA «CJIOBO — CBIT» TYT HE JIGKUTh HA [TOBEPXHI,
a MPUXOBaHE B KOTHITWBHUX ITMOWHAX areHTIiB JWC-
KypCY, BOHO, K 3[Ja€ThCsI, yCE OIHO YCIIIIIHO YMHUTb
CBOIO CyrecTuBHy cnpaBy: O say can you see by the

twilight s last gleaming, | Whose broad stripes and

parts we watched, were so gallantly streaming? .
Buxonanwnii y putMi ckanauHaBcbkoi Caru, TiMH
CIIIA B #ioro pUTOPUYHO-TTUTANBHIA YaCTHHI € CBO-
€PIAHNM aKTOM €KCIPECUBHOI'O HarajyBaHHS, aress-
1ii 10 TIMOOKUX MAaTPIOTHYHUX TIOIYTTiB, HAJIPHUBOM
z[ylm mquHoro reposi. Yce 11e, 6e3nepequ crpusie
3MiHI BHYTPILIHBOTO CBlTy KIIIEHTIB nanloTHquro
nuckypey. Jlippunuil repoii He BUMarae mOIUIUTHCS
1H<1)0pMau1€Io a aKTHBYE Ty, IO 3aJIAT71a B {i0ro Iy,
1 TUM CaMHM CXWJIS€ AiATH HA KOPUCThH CBOET KpaiHu.
BiH pimryue Bkaszye Ha 00’ €KT aTaky — OaHly BOPOTiB:
And where is that band who so vauntingly swore | That
the havoc of war and the battle s confusion,
and a country, should leave us no more?. CyrectuBae
03aJla4yBaHHs MEXY€E B LIbOMY MOBJICHHEBOMY aKTi 3
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PO3MIPKOBYBAaHHSM, PE3YJAbTaTOM YOTO MOXKE CTaTH
3MiHa JiHIi TTOBEIiHKN 00’ €KTiB MOBJIEHHS B YMIJO
CKEpOBAHOMY HarpsiMi.

[Tormpu Te, 1m0 iHTEPOraTHB MOXE IOCHPUSATH
MOBEJIIHKOBUM 3MiHaM cepeJl KII€HTIB JHCKYpCY,
HOro CyreCTUBHHHM pecypc Majlo HiAXOOUTH JUIS
JKaHpy «TriMH». MalyTb, yepe3 Te, 110 MONOBHEHHS
iH(hopMariiitHoro 0aHKy JaHUX KIIE€HTIB HE BXOAWUTH
JI0 KOIla TIepIIOYEepPTrOBUX 3aBJaHb TIMHY, IHTEHITi-
OHAJl SKOTO — TATPIOTWYHE BUXOBaHHS («3MIHHTH
CBiT»), BiH HE MOXe OyTH EKCIUTIIIUTHUM 3aKIINKOM
1o naii. [aTeporaTuBHUM 3aKIMK € YyKXUM HE TiJIbKH
JUTS IHIMUX TIMHIB, a W JUIS 3TaayBaHOTO TiMHY
CIIIA, amxe HaBITh y HBOMY HE WIETHCS PO SKECh
TaM «CJIOBO — CBIT» — NPHUCTOCYBAHHS, a HAEThCS
PO HaragyBaHHs, €KCIPECI0 BIUIUBY, aleJLiI0 10
MaTPIOTUYHUX Oy TTiB.

2.4. Ipomicue (KOMICI/IB) q)opMO}O peamizarii
SIKOTO MOXKe OYTH SIK PO3IOBIZHE, TaK 1 CIIOHyKaJIbHE
pedeHHs 13 mparMaTtukoro oOirsgHKH. OOiusHKH B3a-
raji He NPUHHATO PO3AaBaTd HANpaBO W HaJIBO,
OCKIJIbKH «KOMICHBU HE TINBKH 3B’SI3YIOTH MOBIISA,
ane ¥ poOnATe HOro MPUYETHUM [0 cq)epn azpecara»
[1, c. 646]. Inakme KaKydH, peamizariisi 0OIITHOK
NPH3BOZIUTE pajiie 110 3MiHH )KUTTEBOTO CBITY areHTa
JHMCKYpCY, HDK Horo kimieHTa. To SIK MOBJICHHEBUH
aKT MIPOMICHB € Mallo4acTOTHUM cepen TekcTiB AJIL
X04a, SIK BUJAETHCS, BUSBISETHCS TOCHTh CHIIBHUM
PUTOPUYHHUM 3aCO00M CYT€CTUBHOTO IIEPEKOHYBAHHS
KITIEHTIB.

3okpema, TiMH ABCTpalii TPOToJIoNTy€e OOIISTHKY
TOTO, IO BXE JaBHO peasli3oBaHO B iHIIMX KpaiHax
CriBapyKHOCTI, ajie I1e He BUKOHAHO yloMa, XodJa i
€ KUTTEBO HEOOXIMHWUM JUIA Hallii Ta 11 MpUHIUITIB:
Beneath our radiant southern Cross,
hearts and hands, | To make this Commonwealth of
ours | Renowned of all the lands;
come across the seas.

CnocrepexeHHs MokazyoTh, mo A/ll" po3Buny-
TUX KpaiH HE CXWUJIbHI O BUKOPHCTAHHS MTPOMICHUBIB
(BuHSITOK — ABcTpanis), 3are AJI[" kpain, sxi pos-
BUBAIOTHCS, CTABIATHCS 10 HUX JOCUTH JIFOO S3HO.
VY ixHiX riMHax mpomicuBH HaOyBalOTh pPIi3HOTO
BUDJIALY Ta CWIM. TyT TPAIUISIOTBCS EKCIPECHBHI,
cimalki, Hempsimi, meppopMaTHBHI TOMIO OOIISHKH.
Tax, MIITHOIO PUTOPHYHOIO EKCIPECI€I0 BOJOMIIOTH
npomicuBH B TiMHI JIibepii We'll shout the freedom
y niepmomy Biptri ta We will o’er all prevail i We’ll
meet the foe with valour unpretending y npyromy,
aKi (PaKTHYHO O00paMIIAIOTh YBECh ULIOKYTHBHHN
Bi3epyHOK TEKCTy. AHajoriuHo # rimMH [asamu: Dear
land of Guyana, to you will we give,
our service, each day that we live. HatomicTh 11in1-
KOBHTOIO BIJICYTHICTIO €KCIIpecii, 3are i3 TBepaolo
VIEBHEHICTIO 3BYyYWTh MPOMICHB y TiMHI Ipmanmii:
Tonight we man the “bearna baoil”,
come woe or weal. Jlocutb c1aOKOI0 CyreCTHBHOIO
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CWJIOIO BHpI3HAEThCS nipomicuB We’ll always stand,
| The Pearl of Africa’s Crown /Yrauna/ 3i cnpo06oto
(y BempMH aOCTpaKTHHUX TOHAX) 3alleBHUTH T'pOMa-
IsTH (B iXHBOTO %k iMeHi!) y pillly4ocTi BiICTOIOBaTH
CBOIO KpaiHy.

3HAYHOI0 CYreCTHBHOIO CHJIOI0 BOJIOAIIOTH Hep-
(hopmarusHi ipomicusu. [lop.: To thee we make our
solemn vow: | To serve thee, Ghana, now and ever-
ledge
renew /T'am0is/; Your children salute you, dear land of
the free /T'asnal/; We pledge our devotion, our strength
and our might,
thy right;
pa-Jleone/. IlepdopmaruBHa 0OIITHKA IOCH POOUTH
Ha Ojaro OaTbKIBIIMHHU € BOJHOYAC 1 KIATBOIO, 1 Ti
BUKOHAHHSM, aJKe KJISITBa caMa co0OI0 BXKE € Iisl.
[IpucTocyBaHHs 32 MOAEIUIIO «CJIOBO —> CBIT» TYT
TpaHC(HOPMYETHCS B MOZAEb «cJIoBO = cBiT». Ilep-
(opmarrBHa OOIlIHKA € BOJHOYAC IJUIOKYTHBHOIO
OOIITHKOO BCHOTO i BCIM Y MOMEHT MOBJICHHS, 1 TIEp-
JIOKYTUBHOIO OOIISTHKOIO HIYOTO HIKOMY B ITE€pCIIEK-
THUB1 CBOTO IOCTKOMYHIKaTUBHOTO PE3YJIBTATY.

VY 3B’s3Ky 13 IparMaceMaHTHUYHUM OOpaMIICHHSIM
TekcTiB AJII" He MOXKHA HE 3BEpHYTH yBary Ha TiMH
[liBnerno-Adpukancekoi Pecnyoniku. Bin ckiana-
€THCS 13 YOTUPHOX CTPO(), KOKHY 3 SKUX BHKOHAHO
onHiero 3 odimiifHUX MOB (3yiy, cecoTo, adpuka-
aHC, aHTTChKa). Y mepmiiii cTpodi, SK 11e, BIacHe,
1 IPUIHATO B appUKAHCHKI KOMYHIKATUBHINA KYIIb-
Typi, MOBOIO 3yJly 03BYyUy€ThCsI anesitoBaHHs 10 bora
(parnyna UUTOKYIIiS) 3 TEPEXOAOM Y TIPOXaHH 1po
OnarociioBeHHs (IUPEKTHB). Y z[pyrm cTpodi MOBOIO
CECOTO 3/IIHCHIOETCS PO3BUTOK i MIOCHIICHHS TUPEK-
TUBHOI HAaCTAHOBH 13 OJaraHHsAM 3aXMCTUTU HALIo.
VY 3-i1 i 4-i1 cTpodhax — pi3Kui mepexia crovyarky 10
KOHCTaTHBY 3 OIUCOM Kpacu KpaiHu (adpukaaaHc) i
HacaMKiHeIlb B OCTaHHii cTpodi (aHTImiliChKa) 3’ IBIIsI-
€ThCSI KOMIIO3UTHUN MOBJICHHEBUH (IHCKYPCHBHHIA)

Africa our land. 1leVt MTUCKYpPCUBHMIA aKT CKIIAIA€THCS
i3 YOTHPBOX CYPAIHO BUIIMKYBAHUX 1LIOKYLLii: KOH-
CTaTHUB — MPOMICHUB — JMPEKTHB — KOHCTATHUB. Pazom
BOHHU 0’IOTHb B OJIHY TOYKY, IPOTOJIOIIYIOYH KIISTBY
BIPHOCTI JeprKaBi, Jie 3aBEPLIyBaIbHUI KOHCTATHB HE
€ BUIAIKOBUM, a € IIJIECIPIMOBAHOIO ()OPMOIO apry-
MEHTYBaHHS KIISITBU.

Otske, OCHOBHHIA TSrap LLIOKYTHBHOI OpraHisawii
tekcTiB AJII" TOKITaieHo Ha KOHCTAaTHBH, SIKi CTAIOTh
OCHOBHOIO KOMITAaHYBAaHHSI IXHBOTO TEKCTOBOTO IIPO-
cropy. O4eBHIHO, IPHIMHOIO TOMY € TOH (aKT, mI0
iXHsS CYTHICTB TIOJISITA€ y CHODVISJaHHI CBITY Ta Bif-
outTi ¥ioro y cnosi. HaromicTh yci iHIIN UUTOKYIIl
BYMHSIOTHh HAaBIaKW, 00 TIPU3HAYEHI /IS 3MIHU CTaHy
peueid, o CKJIaBCs B T03aMOBHOMY CBiTi. KitieHT muc-
KypCy, SIKOMY JIeJIETOBAHO ITPABO BHUCTYIIATH Bill IMEHI
Jiep KaBH, 3aKJIMKae / Onarae / mpocuTh / HaKa3ye JisiTh
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(mupexTHB), 00i1s€ (KOMICUB), KIISTHETHCS (TIepdopma-
THB) 3MIHATH CBIT Ha kpaie. OTHaK BUMIPSATH # OITi-
HUTH IIOCTKOMYHIKaTHBHI HACITI K «TIMHOBOI» JTisiTb-
HOCTI KIJII€HTENN IHOTO JWUCKYPCHBHOTO >KaHPY HHHI
HiKoMy 1ie He Branocs. Ta i un Oymu cripodn?

BucnoBkun. @PeHOMEH «TIMH» Mae€ IOIBINHE
BATIIyMa4eHHs1 y ¢inonoriuniii nHaymi. [lo-meprre,
JTEpaTypo3HaBCTBO, 10 KOJIA YBArH SIKOTr0 BiH MOTpa-
NUB 3 JaBHIX-IaBEeH, PO3IVISIA€ HOTo sIK BipLIOBa-
HUU JTiTepaTypHO-XyAOKHIA JKaHp, TpHU3HAYCHUN
JUTSE XOPOBOTO BHUKOHAHHS ITiJT 4ac o(imiifHUX 3axo-
JIiB — peNiriifHuX 1 TepoidHo-puTyatbaux. [lo-apyre,
MOBO3HABCTBO, fIKE M0YaJ0 ILIKaBUTUCS HUM 30BCIM
HEJIaBHO, NPOIOHYE PO3MISAATH TIMH Yy KOHTEKCTI
KOTHITUBHO-KOMYHIKaTUBHOT ~ MapagurMH  3HAHHS
SK AUCKYPCUBHUU XaHp TiIOPUIHOTO THITY i3 BOMa
HAOBUMH 0CO0aMH — areHToM/aMH 1 KIIIEHTOM/aMu
JHCKYPCY.

IIpeameTHa 06IacTh FepMaHCHKOTO MOBO3HABCTBA
YMOSKIIMBIIIOE 0araToaCeKTHUH PO3IVIST TEKCTOTHITY
«JlepxaBHUH riMH». BoHa Moxe OyTH OKpecieHa sk
Y KaTeropisix TPaJauIliifHOT CTPYKTYPHOT JIIHTBICTHKH,
Tak 1 B paMKax KOTHITMBHO-KOMYHIKaTHBHOI ITapa-
qurmu. [l mpomoHOBaHOT Hpami AOLUIBHUM BHS-
BUBCSI aKLEHT Ha (YHKLIHHO-IparMaTHYHUX Hapa-
MeTpax TekcTiB AJIl" 3 0cOOMMBHUM HarolocoM Ha ix
MIPEeMKATHBHIN 1 aKTOMOBJICHHEBIN OpraHi3artii.

[IpemukaruBaa Mepexa TekctiB AJllT 3amaeThcs
B33a€MOJII€I0 TPHOX MPEAWKATHBHO 3HAYYLIUX CyOKa-
TEropiif — MePCOHATBFHOCTI, MOJAIBHOCTI Ta TEMITO-
PaNBHOCTI, SKi SBISAIOTH COOOIO Karaji3aToph KOMY-
Hikaril.

Ha Temmopanshiit kapti TekctiB A/l penesanT-
HUMH BUSBISIOTHCSA 9acoBi ¢opmu Present Simple i
Future Simple 31 3Ha4HOIO KiTBKICHOIO TEPEBaroro
nepmoi. [HmI wacoBi ¢opmu abo BincyTHi, abo He
€ CTaTHCTUYHO peneBaHTHUMU. llepcoHanbHa Kapra
3YMOBJIIOETBCS PI3HOIO BarOMICTIO TPHOX 3aliTHUX Y
tekctax AJII" oci0, siki peasi3yroThes B TiaIOTIYHOMY
a00 MOHOIIOTIYHOMY MOBIIEHHI. PyX MoBIeHHEBHX
CUTHAJIIB BiIOYBAETHCA JIUIIIE B OTHOMY HAIPSIMKY —
BiJl areHTa AUCKYPCY A0 KIIi€HTa, 63 peCOHCUBHUX
peryiik ocTaHHbOro. [liamor BUSBISETHCS B TEKCTaX
A/l He TITBKN «yCIYEHOI0» apXiTEeKTOHIKO-MOBIICH-
HEBOIO (OPMOIO, a i CIOCOOOM TOCTYHOBOTO Hepe-
X0y NI0 BHYTPIIIHBOTO MOHOJIOTY $IK PHUTOPHUYHO
OUTBIT BILUTMBOBOTO 3ac00y CYTe€CTHBHOTO BILIHBY.
MopnansHa kapta TekctiB A/l opieHTOBaHA 3HAYHOIO
MIpOI0 Ha 3aCO0M BHYTPIIIHBOTO MOPSIKY — Ha Ji€C-
niBHUH crioci6. Cepen HUX MPOTYKTUBHUMU € 1HIH-
KaTHB Ta IMIIEPAaTHUB Ha TJIi IUTKOBUTOI BiZICYTHOCTI
cy0’foHKTHBY. LI1TKOBUTOIO BiICYTHICTIO XapaKTepH-
3YIOThCS 1 aBepOianbHi 3ac00M 30BHINTHBOT MOJIAITh-
HOCTI, TOZII sIK MOJAIbHI AiecnoBa may ishall € nocuts
AKTUBHHMH, 30KpeMa B JUPEKTUBHUX 3aKIHKaAX.

[IparmacemanTuuna opranizamist TekcTiB Al
OKPECIIOETHCSI PI3HOCIPSIMOBAHUMH 1JJIOKY THBHUMHU
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BEKTOpaMH, SKi TMOKJIMKaHI POOWUTH OIHY CILIbHY
CIpaBy — BUKOHAHHSI IEPCYa3UBHOIO 1/a00 CyrecTHB-
HOTO BIUIMBY areHTIB AMCKYpCY Ha LIJIbOBY ayau-
TOPiI0 — KIIEHTENy AUCKYpcy. i mboro craroTh y
MIPUTOAi KOHCTAHTYBaJIbHI, TUPEKTHBHI, TIPOMIiCHBHI
TOLIO MOBJICHHEBI aKTH.

Haiimomwmpenimumm ~ cmocoboM  mparmacemas-
TUYHOTO apamkyBaHHS TekcTiB AJIl" € posmoBimgnHa
Haparisi (koHctatuB). [lompu Te, 1m0 OKpemi TeKCTH
MIEPETBOPIOIOThCS Ha JIAHITIOTH JUPEKTHBIB, 3iTKaHI
Y CBOEPIJIHI «TUPEKTHBHI TOJIOTHHUINAY», TOMITHIUM €
TOW (haxT, MO HE NUPEKTUBHICTH i HE TIPOMICHBHICTD
13 TXHBOIO HaB’SI3JIMBOIO MPSIMOTOIO, @ KOHCTATYBaJIb-
HICTh 3 il HEHaB’S3MMBHM IHTEHIIHHUM (hopmaTrom
HalOIIbII eEeKTHBHO TOHOCHTH A0 KiieHTiB A/
«TiIMH» TIPOBIJTHY HaIliOHAIIBHY i/1€f0, sIKa Ha TIIi Jiic-
HUX 1 ySBHUX BHUKJIMKiB Ma€ 3LEMEHTYBAaTH HAIlO B
JesIKy MIIHY Ta HEMOIUIBHY CYTHICTh — CYTHICTbB, Y
SIKiH TTaHYBaTUMYTh HETIOXUTHI MOPaJIbHI I[IHHOCTI.
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KoruiTuBHO-TUCKYPCUBHMI MifXiA 3abe3neuye OpraHidHUil B3a€MO3B’SI30K
1 B3a€EMOBIUIMB KOTHITUBHHUX 1 KOMYHIKaTUBHHUX (haKTOPiB MPOIECY MOBHOTO
crinikyBaHHsL. J{oCITiHKeHHS MOBIIEHHS B MDKKYJIBTYPHOMY acTeKTi nepeadayae
HiAXi 10 MOBHHUX SIBUIL 3 YPaxyBaHHSM (DaKTOPiB, IO 3HAXOAATHCS MO3a
MOBOIO: COIIIAIBHUX XapaKTePUCTUK KOMYHIKaHTIB, OCOONMBOCTEH IXHiX
B3a€EMMH, CTABJICHHS JI0 IPEAMETa KOMYHIKAIIi1, 30BHIIIHIX YMOB CIUIKyBaHHS.
IIpuponHo, MmO PO3KPUTTS LUX YWHHUKIB NMOTpeOye 0COOIUBOrO Marepiairy
JUIS TOCTiDKEHHS W MOLIYKY Takoro 0o0’€KTa aHamidy, y SIKOMY I 3B’S3KH
npejcTaBieHi HaiiBupasHimie. LluM 00’ €ekToM yBaxkaeThCs JUCKYpC, TOOTO MOBa
K LJIeCPSMOBaHa COIlialibHa JIisl, 10 BKJIIOYAE BC1 €KCTPaIiHIBaIbHI (PaKTOpH
ii mepebiry, a MiHIMaJILHOIO OJMHUIICIO TUCKYPCY BU3HAYCHO MOBIICHHEBUM
akT. Y crarTi 3pobaeHo cnpoly iHTerpaiii HaiiOIbIl ICTOTHUX KOMIIOHEHTIB,
XapaKTEePHUX Ui BCIX MOBJICHHEBUX AKTIB 1 iX KOMYHIKaTMBHUX 3HAuCHb
y MeXax MDKKyJIbTYpHOI KOMyHikamii. 3MICT MOBHOTO 3HaKa IIOB’S3aHUM
13 MO3aMOBHOIO JIIHCHICTIO W Cy0’€KTOM MOBJICHHS, IO PENPE3EHTYE IO
JHCHICTh. 3BEpPHEHHS /O JIOACHKOTO (akTopy, SKHil XapakTepu3ye 3MIiCT
KyJIbTYpOJIOTTYHUX JOCHTIKEHb, BiAIrPaNo TaKOK OCHOBHY POJIb Y BUBUCHHI
MOBH SIK ()éHOMEHA 3arajbHOI Mi3HABAIBHOI AISTIBHOCTI IHAMBIAA I 3aIy4HIIO
KyJIbTYpOJIOTiYHUN aCHEKT BUBYCHHS KOMYHIKaTHBHOTO 3HaueHHs. LlikaBoro
JUIS TOCITIJDKEHHSI € JIiaJIoTiyHa MOBa, OCKIJIbKM camMe B Hiil MOBHOKO MipOIO
HPOSBISIETHCA Jiaslor KYJIBTYp 1 BiOyBaeTbCs PO3YMIHHS (UM HEPO3YMiHHS)
HmapTHEpa MIDKKYJIBTYpHOI KoMmyHikamii. [liajoriuHuif JUCKypc Ja€ 3MOTy
BUBUUTU IPUPOJHY MOBY HE SK CAMOCTIHHMH MPOAYKT Cy0’€KTa MOBH, a
SK HEBIJJOKPEMJICHUII BiA Cy0’€KTa MOBJICHHS I IHIINX EKCTPATiHIBAJIBHUX
(daktopiB y giamo3i KyneTyp. Jliamor mignopsAKOBaHMN —TICHXOJIOTIi
MDKOCOOUCTICHUX 1 MIXKYJIBTYPHUX BIJHOCHH, NPOBIAHY PONb HPU LEOMY
BiZlirpae couiaibHuii YMHHUK. OAMHUIEIO JTIHTBOKYJIBTYPOJIOTIYHOTO aHaJi3y
MOXKyTb OyTH O17Ib1IIi yTBOPEHHS,  CaMe: A1aI0Ti4Hi OJI0KH, PparMeHTH, €TIOH,
YPMBKH, MOBJICHHEBI TPaHCAKIi TOIO. IX MeXi Ta 3MIiCT MiAmoOpsaKoBaHi
3aBJAHHSIM 1 LIISIM TOCIIPKEHHSI, TOMY BU3HAYaIOTHCS B KOOKHOMY OKPEMOMY
BUIIA/IKY TIO-Pi3HOMY.

JlocmipKeHHS MOBJICHHEBOTO aKTa € HAyKOBHUM aHAJi30M MparMaTUYHUX
KOMIIOHEHTIB #foro peamizamnii Ha JOKYTUBHOMY, UUIOKYTHBHOMY i
HEPIIOKYTUBHOMY €Tamax.
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The cognitive- discourse approach provides close connection and mutual
influence of cognitive and communicative factors of the language
communication process. The study of speech in the intercultural aspect
involves an approach to language phenomena taking into account extralingual
factors — social characteristics of participants of communication, features of
their relationship, attitude to the subject of communication, external conditions
of communication. Naturally, the disclosure of these factors requires special
material for research and the search for such an object of analysis in which
these connections are most clearly presented. This object was considered to
be discourse, that is, speech as a purposeful social action that includes all
extralingual factors of its course, and the minimal unit of discourse was defined
a speech act. In this article, an attempt is made to integrate the most essential
components characteristic of all speech acts and their communicative meanings
within the framework of intercultural communication. The content of a speech
sign is related to non-speech reality and the subject of speech, which represents
this reality. Addressing to the human factor, which characterizes the content of
cultural studies, also played a major role in the investigation of language as
a phenomenon of the general cognitive activity of an individual and involved
the cultural aspect of the study of communicative meaning. Dialogic language
is interesting for research, because here the dialogue of cultures is fully
manifested and the understanding (or misunderstanding) of the intercultural
communication of partner takes place. Dialogic discourse makes it possible to
study natural language not as an independent product of the speech subject, but
as inseparable from it and other extralingual factors in the dialogue of cultures.
Dialogue is subordinated to the psychology of interpersonal and intercultural
relations, and in this case the leading role is played by the social factor. The
unit of linguocultural analysis can be represented by larger formations, namely
dialogic blocks, fragments, sketches, passages, speech transactions, etc. Their
boundaries and content are subjected to the tasks and goals of the research
and therefore are determined differently in each individual case. The study
of the speech act is a scientific analysis of the pragmatic components of its
implementation at the locutionary, illocutionary and perlocutionary stages.

IMocranoBka mpo6yemu. /{75 cydacHOi JHTBI-
CTHKH XapakTepHa JBOCTOPOHHS CIPSIMOBAHICTh
BEKTOpa HAyKOBOTO JOCIIPKEHHS 1010 «JIUCKYPC —
0COOHCTICTEY», KOJIM OCOOMCTICTh BUBYAETHCS Yepe3
JUCKYpC, 1, HABIaKW, y BUISII aHaIi3y 0cCoOH-
CTOCTI KOMYHIKaHTa JTOCIIKYETHCS IUCKYPC — SIK
HACHiZOK KOTHITHBHO{ JisJIbHOCTI, SAK KOMYHi-
KaTWBHA OIS B TIEBHIM COIiajbHIA iHTEpAKIIii.
KorHiTHBHO-MCKYPCUBHA Mapajgurma, 1o BUPi3-
HSIETHCSI CBOEI0 AHTPOIMOICHTPUYHOIO CIPSIMOBaHi-

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

CTIO, J1A€ MOXKJIMBICTh YCTAHOBUTH JIIHTBOMEHTAJIBHI
3acaJy MPOIECiB KPeaTHBHOI Ta IHTEpHpeTamiifHoi
TSITBHOCTI Cy0’€KTIB AUCKYPCY W MOXKIMBOCTEH X
pemnpe3eHTalii B TEeKCTi.

KorniTuBHO-IMCKYpCHBHUN Tiaxin 3abesmedye
OpraHiyHUi B3a€MO3B’S30K 1 B3a€MOBILIUB KOTHi-
TUBHUX 1 KOMYHIKaTHBHHX (DaKTOpPiB IIPOIIECYy MOB-
HOT'O CHUIKyBaHHA. Buxoasdw i3 b0oro, Mu MOXeMo
OXapaKTepHU3yBaTH KOTHITHBHO-IVCKYpCHBHY Mapa-
JUIMy SIK KOMIUIEKCHY, IO Ja€ 3MOTy HaiOuIbII
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MTOBHO ¥ Pi3HOOIYHO BHUBYMTH BCi SIBUINA Ta CTPYK-
TYPH MOBH.

Metoro crarTi € crpoba iHTerparii HaiOiLIbII
ICTOTHUX KOMIIOHEHTIB, XapaKTEpPHUX AJISI BCIX MOB-
JIEHHEBUX aKTIB 1 iX KOMyHiKaTI/IBHI/IX 3HA4YEHb Y
MEXKaX MIKKYJIBTYPHOT KOMYHIKALIi.

O0’€KTOM JOCIIPKEHHS € MOBIIEHHS B MIKKYJITb-
TYPHOMY aCIEKTi, siKke repeadadae miaxig 10 MOBHUX
SIBUL 3 ypaxyBaHHSAM (DaKTOPiB, LIO 3HAXOAATHCS
11032 MOBOIO: COLHaJIbHUX XapaKTEepPUCTUK KOMYHi-
KaHTIB, OCOOJIMBOCTEN IXHIX B3a€MHHH, CTaBICHHS
JI0 TIpeMeTa KOMYHIKallii, 30BHIIIHIX YMOB CITUJIKY-
BaHHsI TOLIO.

IIpeameT OXOIIIIOE AOCIHIIKEHHS BCIX CKJIQIHU-
KiB JINCKYPCY AK OCHOBHOTO (haKTOPY MIKKYJIBTYPHOT
KOMYHIKarii.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
[IpuponHo, M0 PO3KPHUTTS LUX YMHHUKIB MOTpeOye
0COOITMBOTO MaTrepiary AJIsl TOCHIHKeHHS W TOIIYKY
TaKoTO 00’€KTa aHaIi3y, y SKOMY IIi 3B’SI3KH TIpea-
cTaBIiieHi HalBupasHime. [{um 00’ ekToM yBakaeThCs
TMCKYpPC, TOOTO MOBa SIK IiJIECTIPSIMOBaHAa COIlialbHA
Iisi, 10 BKJIIOYAa€ BCi EKCTpaJiHTBaibHI (hakTopm
i mepebiry, a MIHIMAJIBHOI OJUHHIICIO IHUCKYPCY
BHU3HAYCHO MOBJICHHEBUI aKT.

3MicT MOBHOTI'O 3HAaKa I10B’sI3aHUH 13 T03aMOBHOIO
TUHCHICTIO, i3 Cy0’ €KTOM MOBJICHHS, 1110 PETIPE3CHTYE
IO JINCHICTb. 3BepHeHH$[ JI0 JTFOJICHKOTO (1)aKTopy,
KU XapaKTepU3ye 3MICT KyJIbTypPOJOridHUX JOCITi-
JUKCHB, BIIIrpaio TaKoX OCHOBHY POIb y BUBYCHHI
MOBH SIK (peHOMEHa 3aranbHoi Mi3HaBaJIbHOI AISUTBHO-
CTI 1HAWBIZA 1 3aTy4YHIIO KYJIBTYPOJIOTIYHUHA acIeKT
BHBYCHHSI KOMYHIKaTHBHOTO 3HAYCHHSI.

Binomo, 1110 B cydyacHMX HayKax PO MOBY Ta MHC-
JIeHHS 11ed (hakTop BiZirpae OCHOBHY POITb, OCKITBKH
Jla€ 3MOTy MpOoaHasli3yBaTH NpPeAMET JOCITIKEHHS 3
MIOTIISTy HOTO peanbHOi CHTYyaIllii, akTyaizaiii #oro
TOJIOBHUX 1 TpuxoBaHWx GyHKmIA. Y dimocodii,
JITepaTypO3HABCTBI, TEOpii Ta MPAKTHUIl MEePEeKIaTy
W IHIUX HAyKOBWX JIUCIUILTIHAX, ¥ SKUX CIOCTEpi-
raeThCs A1ajor KyJIbTyp, IpolieMa KOMyHIKaTHBHOTO
3HAUEHHS 3BYyYUTb CHOTO/IHI IO-HOBOMY, a came: y
[UX JIOCHI/DKEHHAX KOMYHIKaTHBHE 3HaueHHS Haly-
Ba€ CKJIAJHOI CTPYKTYPH, /i€ KPiM JIIHTBOCTHIIICTHY-
HUX KOMIIOHEHTIB, YPaxOBYETbCS HH3Ka HEMOBHHUX
(hakTopiB, AKI HE MAIOTh MPSIMOTO BUPAKCHHS B TEK-
CTi, aje BIUIMBAIOTh HAa HOr0 IparMaTH4HE HAaroB-
HEHHA. Y 3B’SI3Ky 3 UM LIKaBOIO JUIS JOCHIDKECHHS
€ Jiajoriyda MoBa, OCKUJIBKM caMe€ B Hiil IOBHOIO
MipOIO TIPOSIBIISIETHCS J1IaJIOT KYJIBTYp 1 BiTOyBa€ThCS
pO3yMiHHS (Y1 HEPO3YMIiHHS) TAPTHEPA MiKKYIBTYP-
HOT KOMYHIKaIfii.

3 MOSCHEHHSM CYTHOCTI LBOTO SIBHIIA OB Si-
3aHi TMUTaHHS MMPO MEX1 HAyKOBOTO aHAJi3y MOBHHX
OJIMHHIIb y JIHTBOKYJIBTYPOJIOTIYHOMY acIleKTi W
MIUTaHHSI HEOOXiTHOCTI BJIACHE LbOTO, a HE SIKOTOCh
IHIIOTO TepMiHa JuIa nocmikeHHs. [lificHo, BU3Ha-
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Yalouul MOBJICHHEBUH aKT SK OJUHUINIO KUBOI KOMY-
HiKallii, K BiIPi30K MOBIECHHs, HAIIJICHUN TTEBHOIO
KOMYHIKaTHBHOIO METOI0, HEMOXKJIHUBO BHIUIATH
YiTKI O3HaKH MOBJICHHEBOTO aKTy, IO BiJPI3HAIOTH
HOro, HAMPWKIIAM, BiJl PEUCHHS, IO PO3TIISIAETHCS
K MiHIMaJbHAa KOMYHIKaTHBHA OJAWHHUIII MOBH, 200
BHCJIOBJIIOBaHHSI, 0 XapaKTePU3YEThCS CTaHIAPTHO
TphOMa BHJIAMHU IIJTbOBOI YCTaHOBKH: OTIOBiTaHHS,
TTUTaHHSI, CIOHYKaHHS. .

Hianoriyauii TuCKypc Jae 3MOTy BHBYHTH TPH-
POIHY MOBY HE SK CAMOCTIHHHUI MPOIYKT Cy0’€KTa
MOBH, a SK HEBIJJOKpEMJICHHW Bix Cy0’€KTa MOB-
TIeHHS ¥ 1HIITUX eKCTpaJ'IiHFBaJ'IBHI/IX ¢)aKTOpiB y nia-
no3i kyneTyp. Hiamor HlL[HOpS[I[KOBaHI/II/I IICUXOJI0T11
MI>KOCOOHMCTICHUX 1 Ml)I(KyJ'ILTypHI/IX BiJTHOCHH, TIPO-
BiJTHY POJIb TIPH IIFOMY Biirpa€ coliaThbHAI YNHHUK.
VYce e, 3 0MHOTO OOKY, MOJIETTITY€E KynLTyponorque
BUBYCHHS aKTyaJIbHIX MOBIICHHEBHX aKTIB, 3 1HIIIOTO
0OKy, BUSIBIISIE TIEBHI CKJIQIHOII Yy CITiBBiJIHECEHHI
TEOPETHUYHO TOOYIOBAHOTO [iaJOTIYHOTO JTUCKYPCY
Ta WOTO peajbHOTO EKBiBaJIEHTa — JKHBOTO PO3MOB-
HOTO JiaJIory.

I[ianorquI/Iﬁ JICKYPC K cepa JITOACHKOT TisTb-
HOCTI Ma€ CUCTEMHUI XapakTep. Ile o3Hauvae, 110 BCi
KOMITOHEHTH zuanory TICHO B3a€MOIIOB’SI3aHl OJHE
3 OJIHUM, OIJBIIICTh i3 HUX MalOTh TI03aMOBHY IPH-
poxy. Kpim Toro, miamoriyHWil TUCKYpC — MOHSTTS
abcTpakTHe, 1110 BKIIFOYa€ BCi (hOpMH Tiasiory i 30B-
HIIIHI YWHHUKK Horo icHyBaHHA. Ham HeoOXigHO
BUJIUITNTH B HHOMY TaKy OIWHUIIIO, sIKa jaja O 3Mory
HAWTOBHIIIE PO3KPUTH CHENH(IKy MOBIECHHEBUX
aKTIB.

Kpim nianorigaoi €IHOCTI, OIWHUICIO IIHTBO-
KyJBTypOJIOTIYHOTO aHai3y MOXYTh OyTH OLIbIIi
YTBOPEHHS, a caMe: JIiaJIoTiyHi OJIOKH, q)parMeHTI/I
CTION, YPHBKH, MOBJIEHHEBI TpchaKHll Tomo. Ix
MeXi Ta 3MICT MiAMOPSAIKOBaHI 3aBAaHHSAM 1 IIIAM
JTOCITIPKEHHS, TOMY BU3HAYAIOTHCS B KOXKHOMY OKpe-
MOMY BHWITQJKy TO-pi3HOMY. [lOHATTS cuTyarus-
HO-MOBIJIEHHEBOTO OJIOKY 3HAYHO PO3IIUPIOE MEXKi
JOCITIKEHHSI MOBJICHHS.

Y nmiano3i KymbTyp CHTYaTHBHO-MOBJICHHEBHUI
OJIOK BapTO pO3MNIANATH SIK OJUHHMINIO JiaJIOTiqHOT
KOMYHIKaIlii, 0 CKIaJa€ThCs 3 ABOX KOMIIOHEHTIB:
MOBHOTO Ta CHTYaTHBHOTO. Y IIbOMY BHIAJIKY, KpiM
JIANOTIYHOI PETUTiKY, IO aHaNi3y 3aJ]y4acThCs CHUTY-
aris ii 3mificHenHs. KoMyHIKaTHBHUH OJIOK BH3HAYa-
€THCSI SIK OIMHUIIS BHIIOTO TTOPSAIKY, HIXK JliajorigHa
€JIHICTb, OCKUIBKM OJIOK MICTUTHh ITOCJIJIOBHICTD
PETTiK, SKi CKIaNaloThCS 3 KITBKOX BHCIIOBIIOBAaHb,
OTXKe, KPUTEPiEM BUIIIEHHS KOMYHIKaTUBHOTO OJIOKY
B MIKKYJIBTYpPHOMY mianio3i Moxke Oyt cyTo (op-
MaJbHUN TPUHLIMII.

[lonsiTTs Aiamory-eTIoNy OB’ 13aHi 3 eKCIIEpUMEH-
TaTbHUMH JOCITDKEHHIMHE JIaIOTI9HOI KOMYHIKaIIii.
VY mux mpansgx igeThest Ipo KOPOTKi JialioTH Ha PO3-
MOBHI Te€MH, SIKi CXEMAaTUYHO IEPE/IalOTh CHUTYAIliI0
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CHIKYBaHHS, POJb 1 METy KOXXHOTO KOMYHIKaHTa.
Hanpuxiiazn, aianor-eTon Moxke CIyryBaTH 3aco00M
BHBYCHHS KOH(MITIKTHHUX 1 KOOTIEPATUBHHUX CUTYAIlIH Y
KHBOMY PO3MOBHOMY MOBJICHHI.

Bapro 3a3HaunTy, 110 HE TIILKM MOBJICHHEB] aKTH
HaOyBaroOTh y *KHBii KOMYyHIKaIlii CTaTyCy CTUMYJI-pe-
akmis. Y miid poJli MOXKYTh BHUCTYINAaTH HEBepOaTbHI
Iii 9W 111l KOMYHIKaTUBHI cuTyamii. BoHu He 3BO-
ISThCS 710 BepOasbHOI il 1 HE CIIOCTEepiraroThCs B
MOBJIEHI, IPOTE€ MOXKYTh OyTH OTIHCaHi B XO/i HAyKO-
BOTO aHAJI3y.

TakuM YHHOM, Y KyJIBTYpPOJOTIYHOMY JOCIHi-
JOKeHHI KOMYHIKallii CTaBUTHCS 3aBIaHHS JI€Tallb-
HOTO ONKCY SIBUII KOMYHIKaTUBHOTO CTHUMYJIY Ta
HOTO MOYKJIMBHX BapiaHTIB ISl PI3HOMaHITHUX MOB-
JICHHEBUX aKTIB, 1110 PaHillle 3BOIMIIOCS JIUIIE [0 Ipa-
MaTH4HOTO aHaJi3Yy.

KomyHiKaTHBHHI CTUMYNI PO3IISIIAETBCA JIOCIiJI-
HUKaMH a0o0 K sSBUIIE 00’ €KTHBHOTO CBITY (30BHIIIHI
YMOBH 1 IPUYMHM peasti3awii Toro Y1 TOro MOBJICHHE-
BOTO aKTy), 200 SIK pe3yJNIbTar KOTHITUBHUX [T IHINBI/,
TOOTO MOTHB, BHYTPIIITHIH IMITYITHC 200 STK a0CTpaKkTHHI
MOBJICHHEBUH aKT, L0 NIEPELYE TOMY, SIKMH JOCIIKY-
erbes. Ha miii mizcraBi HaykoBOMY OITHCY IMiATA€THCS
MIEeBHHUI TUI MOBJICHHEBOTO aKTa 3 IMONISLY OOYHCIICHHS
BCIX MOYKITUBHX Ha HHOTO PEAKIIiH.

Haifuacrime sk CTHMy1 pO3IVISJAIOTHCS MOB-
JICHHEBI aKTH TpoXaHHS abo MUTaHHS, OCKIUIBKH
peaxIielo Ha HUX € TePeBaXHO BepOasNbHI aKTH.
Y 0ararboX MOCHIKEHHSX KOMYHIKaTHBHHHA CTH-
MYI € ICSIKUM TJIOM, HETIPSIMUM 3aCO00M OITUCY Bep-
OanpHO peaxirii 3 MOy 11 MparMaTuIHOTOo 3MICTY:
HEraTUBHA/TIO3WTHBHA, a TaKOXK 3 ypaxyBaHHSAM ii
CUHTAKCHYHOTO O0(hopMIIeHHS (EITiTcuc).

Uepe3 MOXKIMBICTh BUHUKHEHHS! ABO3HAYHOCTI B
PO3yMiHHI METH ONIMCYBAaHMX MOBJICHHEBUX OJMHUIb
JIx. OcTiH 3ampoBaXye 0COONNBY XapaKTePUCTUKY
MOBJICHHEBOTO aKTy — UNIOKYTHBHY cuiry (Austin,
1994, p. 86-87). Lle noHATTS, HAa BiIMIHY BiJ MeTH
BHCJIOBJIIOBAHHS I PEUCHHS, Ma€ IMparMaTu4Hy Hpu-
pomy, ToOTO He 3aBkaW Tepeadadac MOBHY peaiza-
uito. KomyHikaTuBHE IPU3HAYEHHSI MOBHUX OMHULb
MUCIUTBCS IIUPOKO M AMHAMIYHO, K UIJIOKYTHBHUM
aKT, IKMH BIACTUBUN OyAb-SKOMY BUMHKY JIIOAMHHU, a
HE TiJIbKK MOBJICHHEBOMY.

TakuMm 4nHOM, yXe B caMOMy TEpPMiHI «MOBJICH-
HEBUM aKT» IO03HAYEHO BAXKJIMBI XapaKTEPUCTHKH
uporo ¢penomena. [lo-nepiue, MOBICHHEBUI akT — 1€
BH/I COIIANTLHOI [Tii, TOMY BiH XapaKTepu3y€eThCs Iije-
CIpsMOBaHICTIO U iHTeHMiHHIcTIO. [lo-mpyre, MoB-
JICHHEBUH aKT — 11€ MOBJICHHS, OTKe, BIH Ma€ Ha yBa3i
MDKOCOOWCTICHI CTOCYHKH (aJpecaHTa i aapecara).
Li B3aeMUHI HEMOXXITNBI 03 ypaxyBaHHS MPUHIINIIIB
1 IpaBUJI MOBJICHHEBOT TOBEIIHKH, TOMY MOBJICHHE-
BHUH aKT 3aBXIU € KOHBSHIIHHUM. JIOCTIIKESHHS 1IUX
JIBOX XapaKTEPUCTHK MOBJICHHEBOTO aKTy JIAIVIO B
OCHOBY T€Opii MOBJICHHEBUX aKTiB.
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[IoKyTHBHA CHJTa HE € 130J1b0BAHOI0 HAI0Y/I0BOIO
HaJl MOBHUM O(GOPMIICHHSIM MOBJICHHEBOTO aKTy, a
TICHO B3a€MOJII€ 3 HUM, aKTyai3yr04H HOTo MPOTo3u-
IIHHUHI 3MICT, OCKUTPKYA BOHA € TIParMaTHYHUM KOM-
MTOHEHTOM 1 HOro KitacuQiKaIifHOI XapaKTepUCTH-
kor0. Came HasiBHICTb I[bOTO THITY 3B’ SI3KiB ycepennHi
MOBIIEHHEBOTO aKTy JIa€ 3MOTY BiJIpI3HUTH HOTO BiJl
TaKUX KOMYHIKATHBHHUX OJIMHUIlb, SK PEUCHHS M
BHUCJIOBIIIOBAHHs. [IMTAaHHS CIIBBIIHOIIEHHS IIHX
TPHOX TOHSTh 3aTHUIIAETHCS I CHOTO/IHI AKTyaTbHUM.

VY niano3i KynbTyp pEYCHHS, BUCIOBIIOBAHHS i
MOBIICHHEBHH aKT MOXYTh PO3TISAJATUCS SK OJH-
HUIl OHOTO PIiBHA, IO BiAPI3HAIOTHCS OAHWH BiJl
OJTHOTO JIMIIE CKIAJHICTIO BHYTPIITHBOI CTPYKTYPH.
HaiinpocTiy cTpyKTypy Mae pedeHHs sIK MOJEb
(3BykoBOi) peamizamii mymkd. BucnoBmroBaHHS
XapaKTepU3yEThCs SIK PEYCHHsS, CKa3aHe B HHUBIN
OJTHOTHITHHX CHUTYaIlill criinkyBaHHs. Ha BiqmiHy Bix
peUeHHSI, A1 iICHYBaHHSI BUCJIOBJIIOBAHHS Tiepeaoa-
YAETHCS HASIBHICTh KOHTEKCTY 1 1HTEHIII1 MOBIIS, alie
X KOMyHIKaTHBHE 3HAYCHHS HEBU3HAUCHE, TOMY IO
HerocTiHe. BOHO 3MIHIOETBCS BiJ OJHIET KOMY-
HIKaTUBHOI CHUTYyalii M0 iHmoi. MOBIICHHEBHIA aKT,
HaBIAKH, XapaKTEePU3YETHCS OJHIEIO 3 JOMYyCTUMHUX
IHTEHIII, OCKIUJIBKH pealli3yeThCsd B KOHKPETHIN
KOMYHIKaTHBHOI CUTYyaIlii.

VYci ekcTpalliHTBalIbHI XapaKTePUCTHKH IIi€1 CUTY-
aIlii MOBJIEHHEBOTO aKTy TIPUTaMaHHi Iume fomy. Ix
3MiHA CHPUYHHIOE 3MIHY THITy MOBIICHHEBOTO aKTY,
a 1X HasBHICTh y3araii JIa€ 3MOTy TOBOPHTH TIPO
MOBJICHHEBHMH aKT SIK TaKWH, a HE MPO PEUCHHS UM
BHCIOBIIOBaHHs. OTyKe, MOBJIEHHEBUI aKT € BUCJIOB-
JIFOBAHHS + KyJIBTYPOJIOTIYHUI YHHHUK, & BUCIIOBITIO-
BaHHS XapaKTEPU3YEThCS K PEUCHHS + KOHTCKCT.

IcHye iHIUME TiAXix 10 CIIBBIIHONIEHHS TTOHSTH
«PCUCHHS», «BUCIIOBIIOBAHHS» Ta «MOBICHHEBUI
akT. B OCHOBI PO3BIJIKH JICKUTH TPUPOIA W TOXO-
JOUKeHHS IMX OAWHWIb. Ha mil migcraBi pedeHHS,
BUCJIOBITIOBAHHSI Ta MOBJICHHEBUI aKT YBa)KalOThCS
OJIMHUISIMHA PI3HOTO piBHS. PeueHHs € OJMHUIICIO
CHHTAKCHYHOTO piBHA MOBH (TpamaTtuku). BoHO
Ma€e CTPYKTYpy Ta 3HA4YCHHS, ajue Te i iHIe po3ris-
JaeThesl GOpMabHO, O3 TIOCHIIaHHS Ha KOHKPETHY
KOMYHIKaTHBHY CHTYaIlif0, OCKUTbKA KOMYHIKaTHB-
HICTh peUeHHS JIUIIIe TOTEHIlil{Ha, TIMOTeTHYHA.

3B’A30K pEUCHHS 3 KOMYHIKATUBHOIO CHTYAI[IE0
BH3HAYUTH AYXK€ CKIAJHO, a 3/€OLIBIIOTO Tij] Jac
CHHTAKCHYHUX JOCIiKEHb Y IbOMY HEMa€e HeoOXijI-
HOCTI. BHCIOBIIOBAaHHS € OIMHUIIEI0 MOBJIEHHEBOTO
piBHs. [loTpeba B il OMWHUIT BUHUKIIA ITi]T 9ac Tepe-
X0y BiJl pOopMaIbHOTO BUBYCHHS MOBH JI0 KOMYyHiKa-
THUBHO 3yMOBJICHUX MOBHHUX CTPYKTYD, MUTaHb (HyHK-
[[IOHYBaHHSI MOBHHUX OJTMHHIIb Y MOBJICHHI.

MOBIEHHEBHH aKT BUBOIUTH JOCIIITHUKA 3a MEXKI
CyTO IJIHTBAJILHOTO aHamizy. BepOanbHi Ta HeBep-
OaybHI 3acO0M BUCTYNArOTh TYT SK PiBHI (OTHOTO
nopsiiky). ToMy CrovaTKy MOBJIEHHEBHH aKT poO3-
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IJISTa€ThCS K OAMHMUI HE JIIHTBICTHYHA, a CKOpiIIe
noriko-¢inocodcrka. lle omuHmIs BuMipy (moci-
JUKCHHS) MOBJICHHEBOT JiSUTBHOCTI, IO BKIIOYAE BCi
YUHHHUKH, HIOAHCH IIHOTO TIporiecy. Cripoba po3KpuTH
CYTHICTh MOBJICHHEBO-MHUCJICHHEBUX TIPOIECIB IS~
XOM CTBOPEHHSI MPHUPOIHUX YMOB HOTO MPOTiKaHHS
«IOPONNIIa» MOBJICHHEBUN aKT.

TepMiH «MOBJICHHEBUW aKT» CHOTOAHI aKTHBHO
BHKOPUCTOBYIOTh y KYIBTYPOJIOTIYHUX JOCIiKEeH-
HsX. Be3yMOBHO, 3MICT IBOTO TOHATTS JEIIO 3Mi-
HUBCS, HAOyB JIHTBAJIHHOTO HAIIOBHEHHS, Bifiii-
moB Big (dimocoderkoi cmpsmoBaHocTi. OmgHAK
€IMHOI TyMKH B TPAaKTyBaHHI 1bOTO (heHOMEeHa J10Ci
HE iCHy€. 3alHIIalovnch y MeKax JIIHTBaJIbHOTO Mij-
XOIly 10 MOBIJIEHHEBOTO aKTy, MOKEMO BHJIIJIUTH SIK
MIiHIMYM J[Ba TUITH OTO BU3HAYEHb, a OTXKE, J[BA CITO-
CcOOM TparMaTWYHOTO BHBYCHHS MOBH. J[mst omgHmMX
YYEHUX MOBIICHHEBHH aKT € MEPEyCiM aKTOM MOBIIH,
€JIEMEHTApHOIO OJIMHUIICIO TTOBiJOMIICHHS, MOBJICH-
HEBUM BUYMHKOM, KOMYHIKATHBHHUM XOZOM/KPOKOM.
I TyT y eHTpi yBaru JOCTiAHUKIB CTa€ 130I-0BaHUMN
MOBJICHHEBHUH aKT, pO3IIISIal0THCS KOMIIOHEHTH HOTO
CUHTAKCHYHOI CTPYKTYPH, 3MIACHIOETHCS IIOIIYK
HaWUTOYHIIIMX THTEPIPETAIlii i€l CTPyKTypH.

B iHmux miHTBOMparMaTHYHUX KOHIIETIIISIX MOB-
JIEHHEBUW aKT PO3YMI€ThCA SK CHHOHIM KOMYHiKa-
TUBHOTO aKTy, TOOTO XapaKTepH3yeThCS MOTEHIIIH-
HOIO JIIaJIOTI9HICTIO, Y4acTIO B HhOMY KOMYHIKaHTIB.
Ha wiii migcraBi MOBJICHHEBHI aKT BW3HAETHCH
TOJIOBHOIO CTPYKTYPHOIO OAMHHIICI0 MOBIICHHEBOI
B3a€EMOJII.

BapTto noronuTHcs 3 TOUKOIO 30Dy, 110 MOBIIEHHE-
BHI aKT € BYMHKOM, JIi€F0 MOBIIA i Hece iH(opMmartito
mpo #oro aBropa. llpoTe, mocmimKyoun MOBIIEHHE-
BHI aKT, MH HE MOXXEMO OOMEXUTHUCS 3HAHHSM IIPO
HOTO MOBHY CTPYKTYPY ¥ iHTEHIIIfO MOBIISI JJIS1 OITUCY
MOBJIGHHEBOTO aKTa $K JIHTBOKYJIBTYPOJIOTIYHOTO
SIBUINA IIUX ITapaMeTpiB 3amaiio. Posrisaaroun «inTe-
PaKTUBHI XOIM» TApTHEPIB YCEpeouH] IUPEKTHB-
HOTO JTiajiory, HeoOXiHO BpaxoByBaTH TOH (DaKT, 1o
KOXKEH «X1J1» Ma€ CBOIO (DYHKIIIFO-METY, a TAKOX CBOI
MepeyMOBH Ta CBOi HACIIAKH, TOMY, KpiM aHaTi3y
HaMipy MOBIIS, MA TTIOBHHHI TaKOXX BUSBHUTH, KN
edext OyB MOCIATHYTHI peai3alli€ro IbOro MOBJICH-
HEBOTO aKTy, TOOTO IOCTIAWTH CTOPOHY ajpecara
1 HaBiTh B3a€MOiI0 000X KOMYHIKaHTIB. Y IbOMY
CEHCl JOIUTBPHUM € MPYTUN TOTIsAM, SKuH motpelye
KOMITJIEKCHOTO JTOCITI/DKEHHSI MOBJICHHEBOTO aKTYy.
VY3aranbHeHa JediHiIis MOBICHHEBOTO aKTy Ta HOTO
KOMYHIKaTHBHE 3HA4YeHHS MOXHa C(OpMYIIOBaTH B
TaKkui crocio.

MoBNeHHEBHH aKT y IUPOKOMY CEHCI — aKTyaslbHa
peasizariisi (BUMOBIISTHHS) BHCIIOBITIOBaHHS B TTEBHIH
MOBJICHHEBIH cHTyallii, Hece BiIOMTOK Ii€i cuTya-
mii. OcTaHHI MOMEHT BaYXIWBHU JUIS MPAKTHYHOTO
JOCITIPKEHHSI MOBJICHHEBHX aKTiB, aJKE MH MOYKEMO
3aiiMaTHCsl BUBYCHHSM OJTHOPA30BUX, OJHOMOMEHT-
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HUX SIBUIL, Y TOMY YHCIl THX, 13 SIKMX CKJIaJa€ThCs
MOBIIEHHEBA JISUTBHICTh 1 OYy€ThCS MIKKYIBTypHA
KOMYHIKAITisl.

[IpoTe MOBIEHHEBHIA aKT € HEOOXiTHUM TepMi-
HOM JIIHTBICTHYHOI TparMaTWKH Ta MIKKYIBTYPHOT
KOMYHIKaIlii, OCKUTbKH Hi 3 «BHUCJIOBIIOBAaHHIMY, Hi
3 «PEYCHHSM» HE CITIBBIAHOCATHCS MOHSATTS IHTEHIIIT,
couianbHUX posieH, peakuii agpecara Touo. MosieH-
HEBUH aKT € OIMHUITIO B3AEMOIIT JTIHTBAIBHUX 1 TTpar-
MaTUYHUX SIBUIL, SIK HACHIIOK, YCi CKJIaJHUKH MOB-
JICHHEBOTO aKTy PO3IVISLIAIOTHCS il LIUM KyTOM 30pY.

Ha mincrasi Bumecka3zaHoro BapTo 3p0OUTH TaKuit
BHUCHOBOK: JIOCJIIJKCHHSI MOBJICHHEBOTO aKTy € Hay-
KOBUM aHAJIi30M IparMaTHYHUX KOMIIOHEHTIB HOro
peadizariii Ha IOKYTHBHOMY, 1JUTOKYTUBHOMY ¥ TIepITo-
KyTUBHOMY €Tarax: MOBHE O()OPMIICHHS, XapaKTEPHC-
THKa KOMYHIKaHTiB, 9ac, MicIle i yMOBH TOIIIO.

MoBIJIeHHEBUI aKT, MiJAAIOYUCh KYJIBTYpPOJIOIiy-
HOMY aHali3y, CIPHUHMAETHCS IOCTIIHUKOM Yepes3
MPHU3MY BiJIIOBiTHOT KOMYHIKaTHBHOI CUTYaIIi1, Y SIKil
BiH peaii3yeTbes. Y 3B’3Ky 3 UM MU CTHKAEMOCS 3
MPOoOIEeMOI0 BU3HAYCHHS MEX ITi€l CUTYyaIlil IpruaoMy
He JTUIIe Ha GOpPMaITEHOMY, a i 3MiCTOBHOMY PiBHi.

3MiCT TIparMaTUYHOI CHUTYyaIlii, JIe 3MiHCHIOEThCS
MOBIICHHEBHH aKT, Ma€ i€papxiduHy CTpyKTypy. Y ii
OCHOBI 3HaXOAWTHCS TEBHUM KOHLENT-CLEHApid SK
y3aralbHEeHUH o00pa3 1i€i CcuTyarii, HampuKIaj,
TIPOXaHHA», «3asBa», «3BUHYBAYCHHS», «KIISITBA»
tomo. Lleit koHIeNT 00’€qHYE HaBKOIO cede pi3Hi
KOTHITHBHI OIWHUIN, IO KOHCTUTYIOIOTH Yy TIaM STi
KOMYHIKaHTIB 3aKiHYeHY MOJIENb 3HAHHA MPO Ty YU
Ty OparMaTu4Hy CUTYaLilo.

TepMiH «KOHLENT-CLEHAPii» CBOIM ITOXOIKEH-
HSM 3aBJIS4Yy€ CyYacHil KOTHITHUBHIN Teopii MOBH.
Bapro 3ayBaskuTH, 1110 CaM «KOHLENT» y KOTHITUBHIH
JHTBICTHUIII BYEHI TPAKTYIOTh MO-Pi3HOMY: BiJl HOTO
PO3YMIHHS SIK MEHTAJIbHOI OJJMHULI, KBAaHTA CTPYKTY-
POBAHOIO 3HAaHHS, YTIJICHOIO B CJIOBI, JO KOHLENTY
SIK KOTHITUBHOTO PENPE3EHTATHBY/3aMICHUKA peueH y
B3a€MOIii OZIMH 3 OHUM.

B ocrarmHpOMYy BUMaIKy BepOaiizailis KOHIENTY
BiJIOyBa€THCS HE JIMINIE HA PiBHI CJIOBA, a 1 y MacII-
Tabi MeBHOT KOMYHIKaTHBHOI CHUTYaIlii, IO PO3KPH-
Ba€ Ty YU Ty CTOPOHY KOHILENTY, HalpHUKJIAd, KOH-
HENTH «PETIETHUILIS, «JIEKIisD», «Tpay Tomo. [loaiOHi
KOHIIETITH OTPUMANA B TeOpii KOTHITUBHOI JIIHTBi-
CTMKM TO3HAUCHHS «KOHLENT-CLEHapii», «KOH-
HENT-CKpUNT». Y TakoMy PO3yMiHHI TEPMiH «KOH-
enT» Girypye B CTarTi.

OpHiero 3 Tepmmx crnpod  CITiBBiIHOIIEHHS
MOHATTSA «KOHLENT» 1 MparMaTu4yHOro SIBHIIA, MOB-
JIEHHEBOTO akTy 3poouB T.A. BaH Jleiik, skwii po3ris-
Jla€ MOBJICHHEBHUH aKT K (peiiM y TOMy CEHci, 1110
MOBJICHHEBHI aKT Iependavyae 3HAHHA cUTyalii Ta
3aco0iB peamizarii iHTeHIii, TOOTO I MparMaTu4YHa
CXeMa HE Xa0THYHa, a OPraHi30BaHa HABKOJIO JIESIKOTO
xonnenty (Dijk, 2006, p. 159-177).
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3MICT MOBJIEHHEBOTO aKTa BKJIIOYA€ KiJbKa 3Ha-
YeHb, B OJJHOMY 3 HUX 116 MOBJICHHEBUI aKT BHCTY-
Ma€e B aKTyaJbHIM MOBJICHHEBIN cHTYyallii. 3Ha4eHHS
MOBJICHHEBOTO aKTy € BiJIMIHHUM BiJ] 3HaU€HHS MOB-
HUX OJMHHWIIb, BOHO 3aBXIM PO3TIISAIAETHCSA Y B3ae-
MOJIii 3 WOTO UTOKYTHBHOIO CHIIOIO, OCKLIBKH caMe
UITOKYIIiST HAJa€ MOBJICHHEBOMY aKTy aKTyaJbHOTO
CMHUCITY, aKTyallizye Horo 3Ha4eHHs. Po3BUBarouu 1110
inero, JI. BiTreHmTeitH cTBepaKyBaB, 10 3HAYCHHS
BUCJIOBJIFOBAHHS IMOBHICTIO 3aJI€KHUTH BlJ HOTO BXKH-
BaHHS, IHITUMH CJIOBAaMH, 3HAYEHHS € CHOCI0 YXKH-
BaHHS MOBJICHHEBOTO aKTy B KOMYHIKaIlii, a OCKiJTbKH
CHoco0iB, Ha WOTO JTYMKY, MOXe OyTH HECKiHYCHHO

Oarato, TO B3arajgi HEMOXIIMBO TOBOPHTH IIPO
sSKeCh 3Ha4YeHHs BuUCIOBIIOBaHHS (Wittgenstein,
1958, p. 10).

BucHoBKM i1 mepcHeKTHBHM NOAAJBIIUX PO3-
po6ok. CrocTepe eHHs MOKa3ylTh, MO CKIaJ-
HUKH «KOHIICTITY-CI[CHAPII0» MOKYTh OyTH 3aJIeKHO
Bi/I KOHKPETHOI CHUTyallii pi3sHUMH, 110 BHMAarae B
KOXXHOMY KOHKPETHOMY BWITAJKy MEpPEryisiy IUX
KOMITOHEHTIB 1 BUSBIEHHS Cepe]l HUX HaHiCTOTHI-
mux. TakuM 9MHOM, TPABOMIPHO PO3IITHPUTH MEXi
JOCITI/PKEHHSI MOBJICHHEBOTO aKTy Ta BKITIOYHUTH JIO
pO3MISAy 3MICTYy KOMYHIKATHBHOTO 3HAYCHHS TaKi
KOMITOHEHTH CHTYyallii, K MOTHB, TOIIyK i BHOIp
3aco0iB pearmizarii BiAMOBIIHUX MOBICHHEBHUX
aKTiB, PO3YMIHHS 1HTEHIIi1, YCBiIOMJIEHHS HEOOXi -
HOCTI 3J11ICHEHHS IMX MOBJIEHHEBHUX aKTiB, CIIIBBII-
HOIIICHHSI aKCIOJIOTIYHHUX T4 EMITIPHYHUX YCTAHOBOK
aJpecaHTa W ajapecara, MPOTHO3yBaHHS U BHBe-
JICHHSI PE3yJIbTaTIB.

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)
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CTaTTIO IPUCBAYCHO 3’ ICYBAaHHIO CEMAHTHYHOT'O MOTEHIIATY (hpa3eoToTiIHNX
OJIMHUIIb Y XyAOKHBOMY TUCKypCi. DEHOMEH PO3ITISIHYTO Ha HIMEIIbBKOMOBHOMY
Mmarepiani ckaHansHoro poMany /1. IlIBanina «Kammycy, 1o ony01ikoBaHUH y
1995 poui Ta € HanioHaIBHUM OecTcenepoM. [IoHATTS PppaseonoriayHoi oAUHUII
BUTIYMA4€HO IINPOKO — CTIKE CIOBOCIOIYYEHHS HIMEIIbKOI MOBHU 3 IOBHUM
a00 YaCTKOBHM I1EPEOCMHUCIICHHSIM 3HaueHHs 1oro KoMIoHeHTiB. [IpoBeneHmit
aHaJli3 Jla€ 3MOTY CTBEP/DKYBaTh TOH (PaKT, MO0 CEMaHTHUYHHUU TMOTEHIiaN
(hpa3eonoriyHUX OMHUIIL BiTHOCHO MOTYTHIN 1 IIMPOKUH HA T y3yadbHUX
3HAUCHb €JIEMEHTIB, BUKPHUCTAI30BY€ThHCSI B PIUMII HIMEIIBKOT, ITBEHIIAPCHKOT
I omocepeKoBaHO OPUTAHCHKOI KyJbTYpH, BIUIUB SIKHX Ha (OPMYBaHHS
CBITOIIS Y MUChMEHHHKA Oe33anepeunuil. Cronu nogaeMo i IpomopIiiHuMA
CEMaHTUYHHMU 3B 30K (pa3eosIOTIYHUX OAWHUIIL 13 KOHTEKCTOM. OCTaHHIH
TOTO>KHUM BHUCJIOBIIOBAHHIO, SIKE JA€ 3MOTY TOYHO BCTAHOBUTU 3HAYCHHS
(paseornoriuynoi onuHUII 200 11 KOMIIOHEHTIB. BHOKpeMiIeHO ABa pi3HOBUIH
KOHTEKCTIB: MOBHUH 1 MOBIIEHHEBUI. MOBHUM KOHTEKCT aIlEII0€ 10 IOCTIHHOTO
OTOYEHHSI OKPEMHX IEPEOCMHUCICHUX CIIB Yy CEMaHTHYHO-CTPYKTYPHOMY
ckiani (pa3eosoriyHOi OJAMHUIN, MOBIEHHEBHH — JO KOMYHIKATHBHOTO
aKTy, y sSkoMmy (yHKIiOHye (pa3eosoriyHa OJMHHIA. YBAry akIeHTOBaHO
O1IBIIIOI0 MiIPOIO HA MOBHOMY KOHTEKCTI, udepeHIiiiioBaHOMy Ha OCTiHHUIA,
3MIHHMH 1 CTIHKUIl. YCTaHOBICHO, 10 TOCTIMHUI KOHTEKCT XapaKTepHUH JUIs
(hpaszeonorivHux 3poiieHp (iioM), 3MiIHHUH — (hpa3eoyoriuHuX CHOTY4YEeHb
(MOBHUX 3BOPOTIB), CTiliKnH — (hpazeonoriuHux egHoctel (ppazem). loeaeHo,
10 CEMAaHTHYHMN MOTEHLIaNn (pa3coNOriYHuX OIUHUIL y XYIOKHBOMY
JUCKYpCl BHUXOAWTH JAJICKO 3a MEXi y3yalbHUX 3HAYEHb, BIAPI3HIETHCS
BUIIUM CTyNEHEM Y3arajbHEHHs, EKCIPECHBHICTIO (HEraTHMBHHUI CeHC),
EMOIIIMHICTIO, OIIHHICTIO 1 TPOMEIYHICTIO. 3alpONOHOBAHO PO3PI3HATH
CEeMaHTHYHI MiATUIH (PPa3eosOTIYHUX OMHUIb, Y TOMY YHCII OI[IHIOBAaHHS
MPEMETHOI/KOMYHIKaTUBHOT CUTYaIli1; eMOIIIHHIA CTaH; eMOIIiliHA ITOBE/IIHKA;
pHCH XapakTepy JIIOJMHU; TOIIaHa XpUCTHAHCHKOro bora it Bipa B Hsoro;
IPOKJILOHU; CTYMiHb BUSIBY O3HAKU; TPAHUYHICTH; TPUBAJICTH Jii; CTaBICHHS
MOBIIS 1O BUCIIOBTIOBAHHS; 3alICPEUCHHS TOLIO.
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The article is devoted to clarifying the semantic potential of phraseological
units in artistic discourse. The phenomenon is considered on the scandalous
novel of D. Schwanitz “Der Campus”, which was published in 1995 and
is a national bestseller. The concept of a phraseological unit is interpreted
broadly — a stable word combination of the German language with a complete
or partial reinterpretation of the meaning of its components. The conducted
analysis makes it possible to confirm the fact that the semantic potential of
phraseological units is relatively powerful and wide against the background of
the usual meanings of the elements, is crystallized in the river-bed of German,
Swiss and indirectly British culture, whose influence on the formation of the
writer’s worldview is undeniable. Here we add the proportional semantic
connection of phraseological units with a certain context. The latter is
identical to an expression that makes it possible to accurately establish the
meaning of a phraseological unit or its components. Two types of contexts
are distinguished: linguistic and speech. The linguistic context appeals to
the constant environment of individual reinterpreted words in the semantic-
structural composition of the phraseological unit, the speech context — to
the communicative act in which the phraseological unit functions. Attention
is focused to a greater extent on the linguistic context, differentiated into
permanent, variable and stable. We have installed that a permanent context
is characterized by phraseological conjunctions (idioms), a variable one is
characterized by phraseological conjunctions (idioms), and a stable one is
characterized by phraseological unity (phrases). The semantic potential of
phraseological units in artistic discourse goes far beyond the usual meanings,
is distinguished by a higher degree of generalization, expressiveness (negative
meaning), emotionality, evaluativeness, and tropeicity. Semantic subtypes
of phraseological units are the subject/communicative situation; emotional
condition; emotional behavior; human character traits; respect for the Christian
God and faith in Him; curses; degree of symptom manifestation; finiteness;
duration of action; the speaker’s attitude to the statement; negation, etc.

IMoctanoBka mpobjaemu. CemaHTmka Qpase-
OJIOTIYHUX ONWHHIB (DOPMYETHCS T PO3BHBAETHCS
pa3oM i3 CYCIIIBCTBOM 1 HAJEKUTh MO CKJIAJTHHUX
MOBHHUX SIBHIII, III0 TIOTPEOYIOTH CHCTEMHOTO HOCITi-
JUKEHHS. BHOKpEeMIIIOIOTh [BA €Tan BUBUCHHS
(hpazoTBOpUMX TPOIIECIB: CTPYKTYPHUN 1 CEMaHTHY-
Hu [2, c¢. 182—-183]. Bomomim MiXK ITUMHU eTarmaMu
XPOHOJIOTIYHO-KOHIIENITYallbHANH, TOOTO CIIOYaTKy
aHATI3yBaIM YTBOPCHHS (Ppa3cojOTIYHUX OIMHHUIID
(mami — ®O), MOIeTIOBaNN 1X 1 PO3MIAIAIH «OKPEMi
(dhpazoTBopui mportecn» (60—70 poxkn XX cT.), TOTIM
JIOJIajld TIPOIIECH CEMaHTHYHOTO PO3BUTKY KOMIIO-
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HEHTIB, iX (yHKIIIOHYBaHHSI B paMKax JICKCHYHOI,
rpaMatngHoi ¥ cTUicTHYHOI cTpykTypu DO (i3
80-x pokiB XX c1. moremep) [2, ¢. 183]. Baxxnuso,
o Bu3Ha4eHHs cemantuku ®O — e He TpocTo
B3a€EMOJISl JBOX METOHOJIONH JOCHIKEHHS, a H
(dhopMyBaHHS IHITUX TMPOONEeM, MOHATH 1 BOAHOYAC
nepeOynoBa HaykoBoi Jioriku [3; 4]. Hanmpukaz, yse-
JIEHO HOBI1 Kareropii, SK-0T: ¢pa3eooriyHa AeprBa-
s, (paszeosoriuHa iHTerparis, MOTHBAaIliliHa 0a3a,
BHXiTHA MaTepiagbHa opMa, IPOTOTHUII TOIIIO.

He 3anyprorouucs y nmpobiaemMy TepMiHOIOTITHOTO
arapary, HaroJocumo, 1o Oe3 3HaHHS JIEKCHYHOI
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CEMaHTHKH KOMITOHEHTIB MaitOyTHhoi DO, iX jorid-
HUX, acCOLIaTHBHUX, CEMAaHTHYHHUX, TI'paMaTHYHHX,
CTUJIICTUYHUX, KOMYHIKaTUBHHMX, HIparMaTu4yHuX
3B’s13KiB crtocoOu TBopeHHs PO nepedyBaTnMyTh Ha
JIpyTroMy TUIaHi. Yce Ie CBIAYUTH MPO aKTyalbHICTh
BHOOPY TEMH JTOCITiPKEHHSI.

Mera ii 3aBaanHHs crarrti. MeTO0 MPONoOHOBaHOL
CTyAil € BU3HAUEHHS OCHOBHUX CEMaHTHYHHUX Mif-
tunie @O B emmipuaHomy Marepiaii. JlocsrHeHHS
MIOCTABJICHOI METH pealizyeMO uepe3 BHPIIICHHS
KITBKOX 3aBlaHb: 1) KOPOTKO 3MairoBaTé Tpode-
cittnuit moptper /Jl. IlIBanima Ta cxapakTepusyBaTu
rioro poman «Der Campusy; 2) inentudikyBarn @O
B 3MiCTOBHO-(aKTyaJIbHOMY MaTepiaji; 3) po3KpHUTH
cnerndixy cemantuku PO; 4) mudepentitoBatan PO
32 KPHUTEPISIMHU IIOXOUKEHHS, CTPYKTYPH, CMHCIY,
MOIYCY.

IIpeamer Ta 00’ekT pocaimkenns. Ilpenmerom
BHUBUCHHSI € CEMAaHTUYHMHN MOTEHLial HIMELbKOMOB-
HUX (ppa3eosIoriyHuX ONMHHLE Yy XYIOXKHBOMY AWC-
Kypci, 00’€KTOM — HIMEIbKOMOBHI (hpa3eosorivHi
omuawmi pomany /. HIBanina «Der Campusy.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
Poman /litpixa HIBanina «Der Campus» (1995) —
HaIllOHAJIFHUH OecTcenep, y SKOMy BHCBITIICHO Hera-
TUBHI CTOPOHH JKHATTS HAyKOBI[IB YHIBEPCHUTETY.
Inetwscs po iHTpHTH, 3pajy, 3a3/pOoIli, OFOPOKpATito,
0€31yX0OBHICTh, aMOPAJIbHICTh, TEHACPHY yNEpeIKe-
HICTb, )KOPCTOKE NOBOPKEHHS 3 TBAPMHAMH TOLIO.

3 Oiorpadii mrcEMeHHUKa Ji3HAEMOCS TPO HOTo
CaMOTHE JTMTHHCTBO HA (DepMi MOPMOHIB Y TipChKii
[IBefinapii, ycmimHe HaBYaHHS B TiMHa3ii Ha TiB-
Houi Himewuwnu, (haxoBy MiJTOTOBKY B YHIBEpPCH-
tetax MroHcTepa, Jlonmona, ®@imagensdii, Dpaii-
Oypra, 3axucT muceprtarii mokTopa (imocodii Ha
temy «Jxopmx beprapx Llloy», 6araropiuHy BuKiIa-
JarbKy MisTbHICTE y ['aMOyp3pKOMYy YHIBEpCHTETI
(1978-1997) [11]. MoxHa AOMYCTHUTH, IO IPOTO-
TUIIAMHU TIEPCOHAXKIB aHANI30BAaHOTO TBOPY € HOro
peanbHi Koeru ado ix y3arampHeHHi 00pa3. Y TeKcTi
[IOKA3aHO JIBOJIMKICTh HayKoBOi enitu. Hanpukiap,
mpodecop 'anro ['akmaH po3moumHAae CBif paHOK
13 NPOKIATTS uepe3 3aryOlieHy 3arloHKYy COPOYKH
«Verflucht!».

HaBenenuii BUTYK TiCHO TTOB’si3aHMIA 13 OiHAPHOIO
OTIO3MLIEI0 «100PO — 3J10», Ma€ HeraTuBHE 3a0apB-
JIEHHS, BiOOpa’kae eMOINIIHO-OIliIHHE CTaBJICHHS
YOJIOBiKa 10 «HEJOCKOHAIOCTI» HAaBKOJHUIIHBOIO
CBiTY. X0U JIeKcemMa i He BXOTUTH /10 (hpa3eosorid-
HOoro (oHIY HiMenbkoi MoBH [9], omHaK mae 3Mory
BHUKPUTH (QasbIINBY TPUPOAY iHTEIITeHTa 3a CTary-
coM. Y IpOMajJChKOMY TPAHCIOPTi, B YHIBEPCHUTETI,
Ha BCUIIKHMX 3acimaHHsx mpodecop ['akmaH moBo-
JUTHCS. BBIWIMBO I 4EMHO, KOJETH BB@KAIOTh HOTO
11eaIbHOIO JIFoOUuHOI0 Aber Hackmann, der ist ideal!
[10, c. 284]. LlixaBo, 1110 «i/leanpHa JTIOIUHAY HE PO3Y-
Mi€ JKapTiB 3arajioM i KiHOUuX 30Kkpema: “‘Versprich
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mir, daf8 wir nachher noch ins ‘Bon Jour’ gehen”.
Heiteres Geldchter. “Sonst presse ich dich zu Tode”
[10, c. 7]. Bona 6oiTbcst Oyab-IKOI CMEPTi: HACHIIb-
HHULBKOT il HEHACHJIBHULIBKOI, TOTpedye AOIOMOTH i
MiATPUMKH 3 OOKY JAPYXKHHH Ta coriymy: Hanno sah
nur noch die Riicklichter. Ein Nervenschock schofs
ihm in den Riicken. Die Tasche mit dem Vortrag war
in der U-Bahn neben seinen Sitz gestellt. Hoffentlich
wiirde Gabrielle an sie denken. Er mufite die Riesin
ihrem Schicksal iiberlassen. Ob vielleicht der
Beamte durchtelefonieren konnte? [10, c. 13].

Y wnaBeaenomy mnpukiani ®O ihrem Schicksal
tiberlassen yXuBalOTh Ha MO3HAYEHHS MOAAIBHOCTI
noBeliHky. Ha mepeHiii 11aH BUCYBarOTh 1/1€10 rap-
MOHIMHHUX, 1/I€aJTbHIX MIXXOCOOUCTICHUX CTOCYHKIB,
XapaKkTEepHUX VIS LIACIMBOTO MOAPYXOKS H IPaBOBOI
JiepkaBu. Y Bidi BIAJalOTh IpOHIS Ta Bipa mepco-
Haka. [Ipy npomy Bipa amentoe 10 CakpajabHOCTI i
JleCaKpaIbHOCTI: TOKIaaThes Ha Bumi Cunu Gott
sei Dank, npunacHiooTs ix Mein Gott, TOBIpsIIOTH
iMm Das sind doch, weifp Gott, vertraute Muster...
[10, c. 178], BomHOYaC HE BipsATh y HUX 0 Gott 1 To4dy-
BalOThbCsl 4yepe3 Hux nepenskanumu: Um Himmels
willen, Norbert! [10, c. 16].

Bumi Cunu mudepeHiitoeMo yMOBHO Ha MBI
rpynu: TO3WTWUBHI W HeratuBHi. llo3utmBHI Bumri
Cunu BTIIIOE XPUCTUSIHCBKE 00KECTBO, HETaTHBHI —
HWOro OMOHEHT, TOYHIIIEe, Oic — MOMIYHMK JIusBOIA.

Imiomy zum Teufel yxuBarotTh sk naiiky: Was, zum
Teufel, trieb sie hier? [10, c. 19], Mmapkep iHTEHCHB-
HOT'0 ) pO3paTyBaHHs Ta aHTUNATI] 10 Koseru: ““Was,
zum Teufel, wollen Sie mit diesen Schinken hier?”
[10, c. 28], 0) BusABy iHTEepecy A0 SIKOCTI JIii KOJIETH:
“Pit, was, zum Teufel, liest du da?” [10, c. 209].

VsBHY iHTEHCHBHICTh EMOIIMHHUX IIepPEeKNBaHb,
JDKEPEJIo BUHUKHEHHS! OCTaHHIX, MOZIAJIbHICTh 1 BEK-
TOp caMmocTiitHOTO pyXy Bimmzepkantoe OO in Teufels
Kiiche kommen: Das war zudem verboten. Er konnte
in Teufels Kiiche kommen [10, c. 64].

DO keine Ahnung wmaHidecTye oOMexeHe
KOJIO CHiKyBaHHS mnpodecopa ['akmana Ta ioro
oOMaH: BiH 3paKy€ CBOIO JAPY)XUHY 3 MOJIOIOIO
CTYIIEHTKOIO, CIIO/IIBa€ThCS, IO HIXTO HE JIi3Ha-
€THCSI TIPO «IHTPWKKY»: “Babsi? Keine Ahnung”
[10, c. 9]. 3naHHSA Mpo IOHY KOXAaHKY aKTyalli30BaHO
DO Bescheid wissen: Diese verfluchte Babsi! Jetzt
wufite dieser Grofinquisitor Bescheid [10, c. 243].
O4eBHIHUM € CTPYKTYpyBaHHS HeOaxaHo1 iHpopMa-
uii B yaci. Kpim toro, moctymn no Hei iepapXiqHuU.
YpaxoByroun icropusm Grofinquisitor, nependada-
€MO, IO HebakaHa iHPOpMAIi € [IHHUM PEeCypCoM,
SKMH MOXK€ 3HHUILUTH peIyTalilo, cTaTyc TOTo, XTO
HaMaraerbes 11 IPUXOBaTH.

Y npuxnani Also hatte sie angerufen! Und sie
hatte ihm doch hoch und heilig versprochen, es nie
zu tun [10, c. 9] ®O hoch und heilig versprechen
HOMIHY€ IHTEHCUBHICTh JAIBOYOTO MPUCSATAHHS B Yaci
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i mpoctopi. MoBHa OMHMLIS Ma€ HEraTUBHE 3a0apB-
JICHHS, [0 CUHXPOHI3Y€ 3 HEUTPAJIbHUM 3HAYCHHSIM
niecnoBa schworen: “Ich schwére dir, ich weifs nicht,
wer Babsi ist” [10, c. 9]. Tyt npucsranHs i KISTBY
MOJKHA KBaTi(piKyBaTH YMOBHO 3a T€HIEPHOI0, aKCio-
JIOTIYHOIO Ta €MOIIIHOI0 O3HAKAMU: YKIHOUY KIIATBY
MUCIIATH SIK (ajblIUBY H MOPOXKHIO, YOJIOBIUY — SIK
MIPaBAMBY U EPEKOHIIMBY.

DO auf'die Nuss geben mae paminbsapHe 3HAUSHHS
i 1O3Hauae MaHepy MHOBEAIHKHM IPY3iB TOJIOBHOIO
niepcoHaxa: “‘Macht er dir Schwierigkeiten? Soll ich
ihm eine auf die Nuf3 geben?” [10, c. 16].

Crymiep npodeciiiHoi KOMIETeHTHOCTI mpode-
copa ['akmana mMexye 3 MmeTaoporo, KoauhiKOBaHOIO
DO mit vollen Segeln. Ocranns Gepe y4acts y dhop-
MyBaHHI 00pa3iB KpacHOMOBCTBa ¥ epymulii: Das
Schiff seiner Rhetorik flog mit vollen Segeln iiber die
Wasser [10, c. 18]. MeHTanBHI IPOIIECH PEKOHCTPYIO-
emo uepe3 ®O jemandem durch den Kopf schiefsen,
B OCHOBI SIKOi JIS)KHTH CXOXICTh BIACTUBOCTEH KyIIi
BOTHENajJabHOI 30poi Ta BiacTUBOCTeH ayMmku: Die
Idee schofs ihm durch den Kopf, dafy sich die beiden
hinter seinem Riicken schon lingst verstdndigt hatten
[10, c. 20]. IToTpanuBLIU B roJIOBY, KOHKPETHA TyMKa
0e3 mepelkoj NPOHUKAE KpPi3b TI'OJIOBHUH MO3OK,
raJIbMy€ YW BHUTICHSE IHII AYMKH, aKTUBY€ 3HAHHS
PO MI>KOCOOHUCTICHI CTOCYHKH JIFO/IEH Y HABKOJIUIII-
HBOMY CBITI.

®O Tag um Tag o3HauaE TIOBTOPEHHS TPUBAJIOCTI
yacy repeOyBaHHS 1HO3EMIIIB y 3aKialax TIpOMaj-
CBKOTO XapuyBaHHS 3 MOJIITUYHOIO METO0: Er winkte
zur Ecke der Kurden hiniiber, die hier Tag um Tag
ihren Befreiungskampf gegen die Tiirken planten ...
[10, c. 20]. Posmmpenns cemantuku 1iei @O 3ymoB-
JICHE OLIIHIOBAaHHIM IPEIMETHOI CHUTyalii, 0 MHC-
JIUTHCS SIK TUIIOBA JUISL aBTOXTOHIB, HE3BaXKAIOUM Ha
HOBI peaii [7, c. 66].

DO aus der Bahn werfen 3a3Ha€ TEBHOTO
MIEPEOCMUCIICHHS W Mae OIliHHWA Xapaktep: Die
Leichtigkeit, mit der das alles ging, hatte ihn aus der
Bahn geworfen: Die akademische Arbeit schien ihm
schal und leer; was ihn faszinierte, war die Macht
[10, c. 36].

3ayBa)XUMO, 110 1151 OLIHKA eMOTHBHA, 0B s3aHa 13
Cy0’€KTUBHUMH LIHHOCTAMH. SIK BHIHO 3 NPHKIALY,
70 LIHHOCTEH Halexarh HayKa Ta Biana. CraBieHHS
JI0 HayKd HEraTHBHE, /10 BIIaJ{, HaBIIaKH, [I03UTHUBHE.
3BiZICH BUIUIMBAE, 1110 € TaK 3BaHA «OLIHHA HOPMa, Bijl
SIKO1 BIIIITOBXYFOTHCS HAYKOBII. be3 «HopMm» abo Hell-
TPAJILHOTO YH CTEPEOTHITHOTO YNHHHKA HE Ma€ CUMETPIl
B TIOHATTI «Ho0pe — moraney [6, c. 29, 32-34]. Cume-
TPi€I0 HA3WBA€MO MPOTOPIIHHICTh, TaPMOHINHICTH
a00 y3romKeHHsI CEMaHTUKH 100pa i CEeMaHTHKH 371a B
iH(OpMaITIITHO-eHEPreTHIYHOMY TIOJI IH/IUBITyyMa.

Y ®O Das macht nichts 3akapO0oBaHO THTEHCHB-
HICTb IIO3UTHUBHOIO CTAaBJIECHHS [0 HOBOIO WiEHa
TUCKBamiQikamiitHoi komicii: “¢...». Natiirlich sind
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Sie eine Quotenfrau. Das macht nichts, das macht
nichts!” nahm er ihren Protest vorweg” [10, c. 43]

MapkepoM 1HTEHCHBHOCTI CIyrye IIOBTOPEHHS
@O #i iHTOHAIlis, BHpak€Ha 3HAKOM OKJIHMKY. 3HaK
OKJIUKY CKBIBaJICHTHUM CHJIBHOMY CIHOHYKAaHHIO Y
¢dopwmi 3a6oponu [1, c. 21].

DO kein Zweifel BinoObpaxxkae He CTIUIBKH BiJICYT-
HICTh CyMHIBIB IIO/I0 BCTAHOBIIEHHS 0COOM, CKIJIbKU
BIIEBHEHICTh y BiacHii nipaBoti: Kein Zweifel, diese
elegante Gestalt war Ingo Knepper. Er hatte in
Heidelberg im selben Studentenwohnheim gewohnt
[10, c. 37].

OO6csr 3HaHb mnpodecopa lakmaHa peanisy-
to1e uepe3s DO zur Kenntnis bringen: “c...», “ich
sehe es als meine Pflicht an, Ihnen zur Kenntnis zu
bringen”, blablabla, «...» [10, c. 39], Buxin 3a Mexi
MTOBHOBAYKEHb LTIOCTPYE CTHIIICTHYHO 3abaBieHi PO
3 IeHOpaTMBHUM 1 HEWUTpallbHUM 3Ha4eHHAM: Da
er viel populdrer war als Briegel, hatte er Freund
Réssner gebeten, die Notbremse zu ziehen und in
die Schublade mit den Reservenwaffen zu greiffen
[10, c. 40].

Y naBenenomy mnpuknagi @O die Notbremse
ziehen € xaproHizmoM. JKaproH, sk Bifomo, iJeH-
TU(DIKyE YIIEHIB COIiaIbHOT TPYIH, aCOILIOETHCS 3
«MOBHOIO I'POI0» Ta CUTHAJIOM LLIOAO MOHATTS «CBill —
gyxuit» [8, c. 27], @O in die Schublade greiffen Bxu-
BAalOTh HA [T03HAYEHHS TAKTUKH [TOJITUYHOT 00POTHOH
¥ BOAHOYAC HASIBHICTH AEKIIBKOX IUIAHIB TOBEIIHKA B
X0J1i IepeABUOOPIOT KaMIaHii.

DO kein Wunder moB’si3aHa 3 PeaKIli€cl0 TOJIOBU
KOMicii 3 NHTaHb aKageMi4HOl JOOPOYECHOCTI Ha
HOBHX WIEHIB BiAmoBigHO: “Ich heiffe Hopfenmiiller,
Alice”, sie sprach mit bayrisch-stiddeutschem Akzent,
da war der Name kein Wunder, “und ich bin hier die
neue Assistentenvertreterin. FRAGENS MICH NET.
.07 [10, c. 41].

VY naBenenomy npukiani @O kein Wunder mae
HEeraTUBHE 3HAYCHHS, OCKUIBKM TIyMAaueHHsS OHIMa
Hopfenmiiller «OyxB. XMiNbHUN MipOIIHUK/KaJlaH-
Yya-MipOIIHUK» HEOIHO3HauyHe. 3a JIOTIOMOIOI0 CTHU-
JICTUYHOTO KOHTEKCTY YTOYHIOEMO, LIO MOBa MHie
PO BUCOKY Ha 3piCT niBurHY — 1,85 M.

DO grofi ansehen iHPOpPMYE TPO MPOCTOPOBI
napaMeTpH, TEepEeOCMHCIIEHI B PIYMII IICHXOJIO-
rii sk eMoIlis noguBy: Als sie ihn grof ansah, fuhr
er fort: “Dies ist ndmlich genaugenommen der
Disziplinarunterausschluf3 auf Fachbereichsebene *
[10, c. 41].

[HTeHCHBHICTh BHSBY €MOIlil TOAWBY 3akap0Oo-
BaHO y DO wie vor den Kopf geschlagen sein: Bernie
verstand nicht, was er da horte. Er war wie vor den
Kopf geschlagen [10, c. 209]. O1xe, posb CKa3aHOTO
{ TIOYyTOTO CJIOBA B JKUTTI JIOAMHU JAOCUTH BAXKJIMBA
JUTst 1l eMOIIIIfHOTO CTaHy.

DO sich an die Partei halten penpeseHtye BUOip
LUISIXY, SIKMH JoIIOMarae CTaTH JIIOINHI TBOPLIEM BJlac-
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HOI JIOJIi B HAYKOBOMY cepenoBulii: Sie halten sich
an die Partei der Vernunft, das sind Rolf Bauer und
ich — mit Ihnen sind wir drei [10, c. 43]. llpu upomy
yBary axieHTYIOTh Ha climiid foBipi: “Sagen Sie
Jetzt nichts, aber wundern Sie sich nicht, daf3 wir Sie
hemmungslos ins Vertrauen ziehen” [10, c. 43]. Tyt
3HOBY BHCYBaIOTh MPOOJIeMy Mi>KOCOOUCTICHHUX CTO-
CYHKIB, IPOTE€ IIe CTOCYHKH IHIIOTO TaTyHKY: 4OJIO-
BiKH — )K1HKa, KEPIBHUK — I IJIETII, «CBOD» — «3ai1an,
(hinonoru — icropuk. Taki CTOCYHKH JOTHYHI 10 KOM-
poMicy ¥ BogHOYAC 10 3MOBH, 3pajiy, 3alIPOJaHCTBA.

CTOCYyHKH MiX NIThbMH W OaThKaMU iHTEPIIPETY-
€MO SIK COIIaJI3aIlio AiTed, IXHE MparHeHHs TOCATTH
rapMoHii i3 comiadbHUM OTOYEHHSIM: ‘‘Papi, kannst
du mir einen Gefallen tun?” [10, c. 52].

VY naBenenomy npuknani @O einen Gefallen tun
yKa3ye Ha JyXOBHY €JIHICTh JIOUYKH i OaTbKa, piBeHb
3aCBOEHHS IMTIJUTITKOM COIiaIbHUX HOPM, IIHHOCTEH,
a TaKoXX aBTOPUTET CTApIIOro NOKOMiHHS. ABTOpUTE-
TOM € erolleHTPUYHA MaTip Mi/UTiTKa, OaThKO JIUIIIe
IHCTPYMEHT JJIsl JOCATHEHHS! 0a)kaHoro.

3adikcoBano @O, 1o Oe3nocepesHO HOMIHYIOTh
HETaTHBHI CTOCYHKH MDK IHOIPYKSIM Ta ollocepen-
KOBaHO PO301XHOCTI CXifHOT ¥ 3axiHOI KyIbTyp, a
TAKOXK BiJICTaBaHHA B coliayizarii iHo3emiiB: “Nein,
sie hat gesagt, in der Tiirkei sind Kratzer im Gesicht
ein Zeichen, daf3 der Mann unterm Pantoffel steht”
[10, c. 52].

BinmoBigHO 10 HaBENEHOTO MPUKIIAIY, B3aEMOIis
YOJIOBiKa ¥ KIHKM BiOXWIS€Tbes Bix HOpMH. Ode-
BHJIHOIO € (peMiHi3allis YOIOBiKa Ta MacKyJiHi3aIlis
xKiHKW. Taka Mozenb CTOCYHKIB € pyWHIBHOIO SK JJIS
comiymy, Tak i cim’i. BoHna 3ymoBiroe Tpancdopma-
Iif0 €HEepriii Y0oJ0BIUOro ¥ JKIHOYOTO Havala, IMOsBY
TPHUBOTH, CYMHIBY, HEJIOBipH TOIIO.

DO ein Riesentheater auffiihren opieHTye Ha
IHTEHCHBHICTh BUSIBY ippeaiibHOI eMoIlii THiBy: Aber
er konnte sie doch nicht einfach weglaufen lassen!
Gabrielle wiirde ein Riesentheater auffiihren
[10, c. 107].

IppeanibHa emortisi THIBY CTHUMYIIIOE€ i aKTHUBI3ye
emonito crpaxy. CTpax, y CBOIO 4epry, CHOHYKae 110
i, Ha 0OMIpKOBYBaHHS SKOI HE 3aBXKIH € 4ac. Moxk-
JIMBO, caMe yepe3 0OMEKEHHS yacy CTpax i Mae Blaay
HaJI JIFOAUHOIO, TI eMOLIIHHOIO ITOBEIIHKOIO.

BryTpimHill Oinb, HOro HAmpsSM BHOKPEMITIO-
emo B mpuknani Der Stich traf auch Bernie ins
Herz [10, c. 279]. Tyr npoctexyemo mpoOieMy
Kap’€py HAyKOBIIA: Yepe3 CiIadKy MarepianbHy 0asy,
OIOpOKparTito, MepemKoan mpodecypa 3alHIlae yHi-
BEPCUTETU BEJIMKHX MICT 1 HEpei3nuTb OO0 MajuX.
Cronu nonaemo e i mpo6iaeMy CeKCyallbHOTrO oMa-
ranisi. BuokpemiroeMo Tpu HOro pisHOBHIU: Bep-
OanbHe, HeBepOanbHe, ¢iznyne. [lutanHs amopaib-
HOI HOBEAIHKU PO3MISAAIOTH Ha 3aCiIaHHSIX Y4YEeHOI
paznu yHiBepCHUTETY, 3aCy[UKYIOTh, IPUIMAIOTh KoJie-
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riajbHEe pilleHHs IIO/0 MyOIiYHOTO ii BUCBITICHHS:
“Hier miissen wir denen den Wind aus den Segeln
nehmen” [10, c. 280].

DO das Fell iiber die Ohren ziehen mae Hera-
THUBHE 3Ha4YeHHA i mo3Hadae oOmaH: “Keine Angst”,
sagte Bernie, “jetzt zieh ich ihm das Fell iiber die
Ohren, und Sie kriegen den langen roten Schwanz”
[10, c. 286].

VY HaBeneHOMY MPHKJIAAlI peai30BaHO Ioya-
CTH 17ICF0 CITPaBEUIMBOCTI, TIOYACTH 1JI€I0 TTOMCTH,
MmoYacT iero camo3BenmueHHs. KoxHy 13 1ux imen
Y3TOIDKYIOTh Y paMKax (hOpMYI «s — BiH», «Bu — Bib».
Mo)kHa TOBOPHUTH TIPO CIIJIBHY AisUTBHICTH CTPYK-
TypHUX HAyKOBHX MiAPO3MLTIB, Ky OPTaHi30BYIOTh
3a MPUHLUIIOM IMOCJIIJOBHOCTI 3 METOI0 OTPHUMAHHS
KIHLIEBOTO pe3yibTary. B3aemonis sk pesysibTar oxo-
IUTIOE ONPWIIIONHEHHS, TOOTO BOHA IepecTae OyTH
IHIMBIIyalbHOIO, CTa€ KoleKTuBHOW: Und was
konnte die Universitditsverwaltung sich eigentlich
davon sprechen, wenn sie den Fall weiterverfolgte?
Erwiirde nur ein schlechtes Licht auf die Universitt
werfen [10, c. 288].

DO Wasser iiber Miihlen leiten € HOCieM 3HaUEHHS
«HOBOD» TOJIITMKHM KEPIBHULTBA W BOJHOYAC €roic-
TUYHOI ToBemiHKY: “Und [hr Prdsident sieht plotzlich
die Moglichkeit, frisches Wasser iiber seine trockenen
Miihlen zu leiten” [10, c. 291]. «HoBa» moimiTnka
KEPIBHUITBA I'PYHTYETHCS HA CTAPHX IOJOKEHHSX 1
MpaBwiIaX, JIiOepaTi30BaHUX 32 PaxXyHOK YMOB KOH-
Kypcy Ha 3aifHATTS BiAmoBigHOI mocamu. ['imorte-
TUYHO 3MIHIOIOTH CTHJIb HAyKOBOTO KHTTS, HAayKOBi
CTaH/apTH i HayKOBHH iMiK. CTOCOBHO €TOiCTHYHOT
MOBEAIHKM BOHA «Ma€ HACTYIAJbHUH, arpecUBHUIA,
MCTHBHH 1 BUHAX{TUBUH Xapakrep» [5, c. 514], He
BpaxoOBY€ iHTEPECH IHIINX i BAKOPUCTOBYE iX sIK 3aci0
JOCATHEHHS ¥ 3a0BOJICHHS CBOIX LIJICH.

BucHoBKM if HepcneKTHBU NMOJAJBIIUX PO3PO-
ook. IlincymoByroun, 3a3Haunmo, mo ®O B pomaHi
B. HIBanima “Der Campus” MmoxxHa audepeniiroBaru
32 PI3HAMH O3HaKaMH: a) TeHEeTHYHOI0 — Y3yallbHi
i aBTOPCHKi, 0) CTPYKTYPHOIO — JBOKOMITOHEHTHI U
0araToOKOMIIOHCHTHI, B) CMHCJIOBOIO — ITO3WTHBHI,
HETaTUBHI i HEWTpaslbHi, T) MOAYCOM — peaibHi U
VsIBHI, T) CEMaHTUYHOIO — OIIHFOBaHHSI ITPEIMETHOI/
KOMYHIKaTHBHOI CHTYyallii; eMOIIWHWUN CTaH; eMo-
LiifHa MMOBEIHKA; PUCU XapaKTepy JIFOIUHM; MOIIaHa
xXpuctusiHebKoro bora Ta Bipa B Hporo; npokibsoHu;
CTYIIiHBb BUSIBY O3HAKW; TPAHUYHICTh; TPUBATICTD JIil;
CTaBJICHHSI MOBLISI 10 BUCJIOBJIFOBAHHS; 3alICPEUCHHS;
oOMaH; HOBa TIONITHKA YIPaBIiHHSA. Y TEPCIEKTUBI
BapTO JIOCHIIWTH CceMaHTHYHWH mnoteHmian DO
inmmx tBOpiB Jl. IlIBanima, sk-or: “Bildung: alles,
was man wissen muss”, “Das Shylock-Syndrom:
Oder die Dramaturgie der Barbarei”, a Takox 3icTaB-
HUHM acleKT CeMaHTHKH JIEKCMYHUX 1 (hpa3eororiu-
HUX OIHUIIb.
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Deictics as linguistic entities refers to the communicative situation associated
with the utterance, and is viewed in a coordinate system, where the reference
point is the 'I-here-now' pattern. Basically, both linguopragmatic and cognitive
features of the implementation of deixis in communication lie in the attitude of
the producer and the recipient to the text. Deixis has been deeply investigated
in pragmatics, and has been divided into spatial, temporal, personal, discourse
and social deixis. Deixis belongs to the pragmatics categories because it
profoundly concerns the relationship between the structure of language and the
context in which it is used, as well as the use of a language in communication,
and the link between languages and their users in particular. Pragmatic
competence, which includes knowledge about social distance, social status
between communication participants, and cultural knowledge, contributes
to effective deconstructing the context information related to deixis. The use
of deixis presupposes that the speaker associates an entity with the present
speech situation, making it cognitively accessible to the listener. Particularly,
it can be explained as the process when the non-verbal representation of an
entity in the external context becomes a part of the discourse and is involved
in the context of the discourse by means of instructions. Thus, some kind of
linguistic item is used in discourse to refer to that entity. The expression of
discourse relies on the interlocutor's shared knowledge, beliefs and attitudes,
which is often referred to as speakers’ common ground, which provides us
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with a cognitive perspective from which to locate the interlocutors. The current
research introduces explanation to the coexistence of cognitive and pragmatic
determiners in deixis functioning in the English fiction by Mark Twain,
distinguishing its main types in the context of the novel “The Adventures of
Tom Sawyer’.
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VY dokyci nocnipkeHHsT — parMaTiyHi ¥ KOTHITUBHI OCOOJIMBOCTI BTUJICHHS
JEHKCHUCY B TEKCTaX aHTIIOMOBHOI XyHTOXKHBOI IPO3i, 0 MOTpedye 3aTydeHHS
3HaHb i3 Taiy3i Teopil KOMyHIKallii Ta KOTHITHBHO{ JIHTBICTHKH. J[eHKTHKH
SK MOBHI CyTHOCTI HaJeXaThb O KOMYHIKaTHBHOI CHTYyaIlii, TOB’s3aHOI 3
BHCJIOBJIFOBAHHSIM, 1 PO3IVISIIAIOTHCS B CUCTEMI KOOP/IMHAT, JI€ TOYKOK BIUTIKY
€ Mozuenb «S-tyr-3apas3». | miHrBomparmMaTuuHi, 1 KOTHITHBHI OCOOJUBOCTI
peasizarii AeHKcHCYy B KOMYHIKAIlil BTIJIIOIOTBCS B CTaBJICHHI MPOIYICHTA
i penmmienTa 10 TekcTy. Jlelikcue TIHOOKO MOCTIKEHUH y TparMaTwili i
HOAISETECS HA TPOCTOPOBHH, YACOBHH, IMEPCOHAIBHUH, IUCKYpCHBHHUH i
corjianbHUA. JIeWKCHC HAJIeKUTh 10 TMParMaTHYHUX KaTeropiil, OCKIIbKH
CTOCYETBHCS 3B’3Ky MIX CTPYKTYPOIO MOBH Ta KOHTEKCTOM, y SIKOMY BOHA
BHUKOPHCTOBY€ETBCS, @ TaKO)K BHKOPHCTaHHS MOBHM B KOMYHIKaIlii, 30KpemMa
3B’3Ky MDK MOBOIO Ta ii KOpHCTyBadaMH. [IparMaTndHa KOMIIETCHIIiS,
sKa BKJIIOYAE 3HAHHS NP0 COIIalbHY JHUCTAHINIO, COIIAJIbHUN CTaryc
MDK yJacHHKaMH KOMYHIKaIlii Ta KyNbTypHI 3HaHHS, CHIpHsiE€ e(QEKTUBHIH
JNEKOHCTPYKIii KoHTeKCTHOi iH(opmamii, moB’sM3aHOI 3  JACHKCHCOM.
Bukopucranns neiikcncy mepenbadae, IO MOBEHIb ACOINIOE CYTHICTH i3
MIOTOYHOIO MOBIICHHEBOIO CHUTYaIli€f0, poOIsSIn i KOTHITHBHO JOCTYITHOIO
JUIS ciTyxada. 30KpeMa, I1e MOJKHA MOSCHHUTH SIK IPOIeC, KoM HeBepOaibHa
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perpe3eHTallis CyTHOCTI B 30BHIIIHBOMY KOHTEKCTI CTa€ YaCTUHOIO AUCKYPCY
¥ 3aTy4a€ThCsI 10 KOHTEKCTY AUCKYPCY 3a JOMOMOTOI0 IHCTPYKIiH, BUPAsKCHUX
MOBHUMH OUHUIIMH. PO3yMiHHS 3MiCTy y4aCHUKaMU KOMYHIKaTUBHOTO aKTy
OMUPAETHCS Ha TXHI CMIIbHI 3HAHHS, IEPEKOHAHHS U MO, SIKi HA3UBAIOTh
IPECYIMO3UIII€I0, IO CTBOPIOE KOTHITMBHY MEPCHEKTHUBY PO3TAIlyBaHHS

CIIBPO3MOBHHKIB.

JIOCHiPKCHHST TIOACHIOE  CIIBICHYBAaHHA KOTHITMBHHUX

1 mparMaTUYHUX JAETEPMIHAHTIB Yy (PyHKIIOHYBAaHHI JEHKCHCY B TEKCTax
aHMIICBKOI XyIOXKHBOI Tpo3u Mapka TBeHa, BUOKPEMITIOIOUH HOTO OCHOBHI
BUU B KOHTEKCTi poMany «lIpuroan Toma Coiiepay.

Introduction. The research question under con-
sideration in the article is pragmatic and cognitive
features of the deixis embodiment in the English fic-
tion, which contributes to existing knowledge within
the field of the theory of communication as well as
cognitive linguistics. In traditional linguistics, deixis
is defined as a stable set of language units that show
pragmatic potential not only as a result of essen-
tial semantic characteristics but to a greater extent
depending on the parameters of the communicative
situation. The classical approach defines deictics as
linguistic utterances, the referent of which is in the sit-
uation associated with the utterance, and is given by
a coordinate system, where the reference point is the
'[-here-now' model. Deictic elements are considered to
be the least researched phenomenon within the mod-
ern branches of linguistics, which, however, remains
important in terms of its scientific value due to the fact
that it indicates the basic components of a communi-
cative act, specifically, its participants, the subject of
speech, temporal and locative characteristics.

Analysis of previous research. The concept of
deixis has been known since ancient times, still, it
was the German Indo-Europeanist K. Brugman who
drew attention to it at the beginning of the 20th cen-
tury, seeing it as the main reason for the emergence
of the language as a whole [4]. K. Biihler was the first
to explicitly point out the phenomenon of anaphora
as an imaginary transfer of the deictic center to an
arbitrary place in space and time [5], while in 1940
C. Peirce suggested calling demonstrative pronouns
indexical signs [17], and O. Espersen proposed the
concept of the shifter, a type of which are deictic ele-
ments, for linguistic units, the use and understanding
of which depends on the speaker and other communi-
cative coordinates [11].

Recently, the study of deixis from a purely the-
oretical basis is increasingly based on the empirical
study of deictic means in the languages around the
world. For example, a linguistic and anthropologi-
cal study of grammaticalized deictic categories, such
as the person of pronouns, proximity to the speaker,
grammatical tense [18], was conducted. There were
considered the main means of spatial (as well as sub-
ject and temporal) deixis, namely demonstrative pro-
nouns [9, p. 6]. In modern linguistics, a typology of
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languages is gradually being formed based on the use
of deictic categories.

The focus of the study is also deixis in the dimen-
sion of cognitive linguistics, which makes it possible
to deepen the understanding of the field of study and
application of deixis, the reconstruction of the mental
process behind it [23]. Considering the large number
of studies in this direction [3; 6; 7; 8; 15; 21; 23],
it seems appropriate to conduct a panoramic analysis
features of the cognitive approach to the interpreta-
tion of deixis with an outline of development pros-
pects, which is the purpose of the study.

The object of the study is the deixis implementa-
tion in the English fiction by Mark Twain.

The subject of the investigation is determined by
linguopragmatic and cognitive features of the deictic
elements in the English fiction by Mark Twain.

The aim of the article. The objective of the
research is to distinguish and implement a system
of fundamental knowledge within the fields of com-
municative and cognitive linguistics for establishing
various types of deixes in the English fiction by Mark
Twain. The tasks set serve to realize the purpose of
the investigation: to study the linguo-pragmatic fea-
tures of the implementation of deixis in communi-
cation; to analyze the cognitive mechanisms of the
implementation of deixis in speech; to establish the
components of deixis.

Results. Linguopragmatic features of the imple-
mentation of deixis in communication lie in the prag-
matic attitude of the producer and the recipient to the
text that depends on their personality, background
knowledge, previous experience, mental state and
other properties.

The speaker's possession of verbal and non-ver-
bal knowledge and the ability to use them in the pro-
cess of foreign language communication is called
pragmatic competence, which includes knowledge
about social distance, social status between commu-
nication participants, and cultural knowledge such as
politeness. Deixis belongs to the field of pragmatics
because it directly concerns the relationship between
the structure of language and the context in which it is
used. Pragmatics studies the use of natural language
in communication, and relations between languages
and their users in particular [1; 12, p. 567].
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Deixis brings subjective, attention-directed, inten-
tional, and context-dependent properties to natural
languages. Deixis is an indication in the process of
communication using linguistic means by the partici-
pants of the communicative act, the subject of speech,
the extent of its remoteness, and temporal and spatial
localization [2, p. 232].

Deixis (from Greek 'indication’) is the use of lan-
guage expressions and other signs that can be inter-
preted only by referring to the physical coordinates
of the communicative act - its participants, place
and time since deixis is an indication of a point of
reference. Deixis is a linguistic category that, being
actualized in interaction, depends on the intentions of
the speaker. Deictic meanings and deictic elements
are universal elements of human language. In deixis,
the referent is outside the discourse in its space-time
environment [3, p. 2].

Therefore, the meaning of deictic elements
depends on the speaker and their location, the time
of production of the utterance and the place of the
utterance in the discourse.

The development of modern linguistics is charac-
terized by special attention to the hidden mechanisms
of language communication. Language is recognized
as a reflection of the structures of human conscious-
ness, thinking and cognition as a general cognitive
mechanism. The study of how exactly a person per-
ceives and conceptualizes reality [10] is brought
to the fore. The central problems of the cognitive
approach are the study of the structures of represen-
tation of different types of knowledge and methods
of conceptual organization of knowledge in the pro-
cesses of construction and understanding of language
messages. The cognitive approach allows to study
language phenomena taking into account anthropo-
centric factors [19, p. 15], to highlight the cognitive
structures of knowledge presentation that are behind
language forms, to explain the functioning of lan-
guage units through mental processes, to reveal the
strategy of text generation and perception, taking into
account the peculiarities of mentality, the specifics of
reactions to the facts of reality, the rules of language
communication, the value picture of the world, etc.
[13; 14; 20].

The use of deixis means that the speaker associ-
ates the entity with the current speech situation, mak-
ing it cognitively accessible to the listener [23, p. 1].
The use of deictic elements depends on the common
knowledge, beliefs and attitudes of the interlocutors,
which constitute their presupposition knowledge,
which is the basic cognitive perspective for the local-
ization of the speaker and the listener in the commu-
nicative situation. Deictic elements usually represent
two levels of conceptualization, including the situa-
tion relative to the participant in the speech act and
the transfer of the real situation to another time and
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place [7, p. 60]. Thus, the statement '/'d like to eat this
cake' can be interpreted as the fact that the listener
and the speaker share background knowledge about
the situation.

Deixis is a linguistic term used to describe words
or phrases that refer to something in the context in
which they are used. In cognitive linguistics, deixis
is seen as the way in which language reflects how we
perceive and interact with the world around us. To
prove it, there are findings in the area of cognitive
studies which prove that the special and temporal
deixis represented by ‘this’ or ‘that’ presuppose the
distance of the psychological space rather than only
physical. In cognitive linguistics, it is considered
that perspective, particularly deixis, especially spa-
tial descriptions depend on the relative position and
point of view of the speaker. Location contains not
only the concept of space, but also the positioning
in knowledge and cultural context [23]. Interpreting
the spatiotemporal discourse relies on the interlocu-
tor's shared knowledge and attitudes, which belong
to the speakers’ common ground. The last represents
a cognitive perspective from which interlocutors get
located [7, p. 60].

A number of types of deixis are distinguished in
the novel “The Adventures of Tom Sawyer” by Mark
Twain:

1. Personal deixis refers to words that indicate
the speaker or listener in a conversation, such as “I”,
“you”, “we” and “they”, used to establish the speak-
er's point of view and attitude toward the listener. In
the example “What's gone with that boy, I wonder?
You Tom!” [22, p. 7] the author uses the personal pro-
noun ‘you' to appeal to the addressee. The speaker,
Tom's aunt, mentions him at the same time as the third
person of the communicative situation (that boy). In
another fragment, “Mr Jones was bound Huck should
be there — couldn't get along with his grand secret
without Huck, you know!” [22, p. 237] phrase without
Huck with a deictic personal component to denote the
third person of a communicative situation.

2. Spatial deixis is expressed by words indicating
location or direction, such as “here”, “there”, and
“this”, used to establish the speaker's orientation in
space and to indicate objects or people relative to
the speaker's position. “I bet there have been pirates
on this island before, boys” [22, p. 116] where the
demonstrative pronoun ‘7his’ in the phrase indicates
the common location of the characters.

3. Temporal deixis refers to linguistic units that
indicate time, such as “now”, “then”, “today” and
“tomorrow”, which are used to establish the speaker's
orientation in time and to indicate events or actions in
connection with the current moment. Temporal deixis
is the process of positioning by the speaker the com-
ponents of what he reports (participants, facts, events,
etc.) on the time axis, which is oriented to the present
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(“No end of strange things now” [22, p. 111]), the
past (“Ain't he played me tricks enough like that for
me to be looking out for him by this time?” [22, p. 8])
or the future (“He got back home barely in season to
tell Jim the small colored boy, saw next-day's wood
and split the kindlings before supper” [22, p. 9]).
Temporal deixis is one of the methods of reference,
employing which the events described in the text are
placed to a certain non-verbal center of temporal ori-
entation (deictic center). The temporal deictic center
is expressed in verb forms of time and syntactic con-
structions with a certain temporal meaning, therefore
the linguistic means used for deictic temporal local-
ization can be divided into lexical and grammatical
[16, p. 47].

4. Social deixis is represented by words that indi-
cate social status or identity, such as “Mr”, “Mrs”,
“Dr”, and “Professor”, to show respect or regard for
someone based on their social position. Thus, the use
of the deictic element Mr appeals to the social char-
acteristics of the recipient (status) and corresponds to
the intention of the speaker to distance himself from
his friend, showing insult: “Now, Mr Siddy, you just
'tend to your own business. What's all this blowout
about, anyway” [22, p. 237]. Mr. Siddy's address, as
a result, acquires a sarcastic tone in the conditions of
the socio-cultural characteristics of the interlocutors
in the situation of communication between two peers.

5. Discourse deixis is related to expressions that
refer to elements of the discourse itself, such as “this
point of view”, “that argument”, and “the previous
sentence”, to denote specific elements of a conver-
sation or text and to establish connections between
different parts of discourse. “Forty times I've said if
you didn't let that jam alone 1'd skin you. Hand me
that switch” [22, p. 7], where with the phrase forty
times I've said', the aunt denotes previous fragments
of the conversation related to the dialogue in order to
emphasize the justice of her ban on eating jam.

Conclusions. Therefore, awareness of the prag-
matic and cognitive content of deictic markers of
all the listed types, which are used to categorize the
results of human cognitive activity, is necessary to
understand the specifics of the internal connections
between the elements of the communicative situa-
tion and its participants’ world image. Consequently,
cognitive and pragmatic aspects determine the imple-
mentation of deixis in the English fiction by Mark
Twain, representing its spatial, temporal, personal,
discourse and social types in the context of the novel
“The Adventures of Tom Sawyer”. Researchers came
to the conclusion that the use of spatial deixis is
based on the perceived distinction between the sur-
rounding space and the external space of the speaker
emphasizes the egocentric spatial distance. The idea
of a shared spatial scope supports a socially-cen-
tered deictic approach, which states that, in deictic
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referents, the mental proximity of the referent may
be more important than its physical proximity. The
study of deixis in the field of cognitive linguistics can
not only extend the scope of study and application of
deixis, restore the psychological process behind it but
more importantly, promote the common development
of cognitive science and language studies. The pros-
pects of the further research are seen in distinguishing
Ukrainian translation strategies in deixis implementa-
tion in modern English fiction.
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Cy4YacHOT YKpaiHCBhKOI JIGKCHKH IPOAHATI30BAaHO CKJIaJ TPU(POHEMHHX CIIiB
13 MMOYATKOBOIO HAITIBBLAKPUTOI (DOHEMOIO B YKpAiHCBHKIH MOBI, 3’5ICOBaHO
CIIOJTYYyBaJIbHI MOXJIUBOCTI (pOHEM y TPHUPOHEMHHX CIIOBAX 13 MOYATKOBOIO
HaIIBBIKPUTOK (HOHEMOIO Ta TOOyI0BaHO MOojeNi TPpU(POHEMHHUX CIIB i3
ITOYaTKOBOIO HAIIBBIIKPUTO (DOHEMOIO CydacHOI YKpaiHCHKOT JiTeparypHoi
MOBH. 3’sICOBaHO, III0 B CyYacHiil yKpaTHCBKIi MOBI cepejl TPUKOMITOHCHTHUX
MOJIeJIeH 13 IepIuM KOMITIOHEHTOM HaITiBBIIKPUTOIO (DOHEMOIO XapaKTepHUMH
€ TaKl IMOETHAHHS eJICMCHTIB: «HAITIBBIIKpUTA + royiocHa + hpukarusHa» (31),
«HAIBBIIKpUTA + TONOCHA + HamiBBinkpuTa»y (17), «HamiBBiIKpuTa +
rojiocHa + mpopuBHa» (12) i3 TepIIOw HAIIBBIIKPUTOK (GoHEMOO /M/;
«HAIBBIJIKPUTA + TOJOCHA + MpopuBHa» (23), «HAMIBBIIKpHUTA + roJocHa +
¢pukaruBHay (22), «HamiBBimZKpWTa + TrolocHAa + HamiBBimkpuray» (17)
i3 mepmorw (QpuKaTHBHOK (oHEMOI /p/; «HAIIBBIIKpUTa + TOJIOCHA +
¢pukaruBHay (23), «HamiBBimkputa + TrONOCHAa + mpopuBHa» (15),
«HAITBBIIKPHUTA + TOJIOCHA + HamiBBiAKpHUTa» (11) 13 IEpIIOr0 HAMIBBIAKPUTOO
¢donemoro /n/; «HamiBBimkpura + ToJdOCHa + (pukarmBHa» (13),
«HAIBBIIKpUTa + TOJNOCHA + mpopuBHa» (13), «HamiBBiIKpuTa +
roJIOCHa + HaMiBBIIKpUTa» (6) 13 MEpHIOK HAIIBBIAKPUTOW (OHEMOIO
/H/; «HamiBBiIKpUTa + TollocHa + (pukatuBHa» (13), «HamiBBigKpHTa +
rosiocHa + nipopuBHa» (10) 1 «HAIIBBIIKPHUTA + TOJIOCHA + HAMIBBLAKpUTAY (8)
3 TEpIIo HAMMIBBIAKPUTOI (OHEMOK /1I'/; «HamiBBIIKpHTa + TOJOCHA +
(pukaruBHay (9), «HAIIBBIIKPUTA + TOJOCHA + MPOpPUBHAY (4) 13 MEPIIO0
HAaITiBBiIKPHUTOIO (POHEMOIO /p'/ 1 «HATIIBBIAKPUTA + TOJIOCHA + TpopuBHAY (7)
3 TIepIIor HamiBBiAKpHUTOWO (oHemoro /H'/. Y cydacHi yKpaiHCBKIA MOBI
cepe/l TPUKOMITOHEHTHHX MOJIeIIeH 13 IepIIiM KOMITOHEHTOM HalliBBIAKPUTOO
(honemoro HaiOUTBIT THITOBUMH € Taki Moneni: NOF — 118, NOP —79 i NON —
62, TOOTO Taki TIOEJHAHHS CIIEMEHTIB y TPU(POHEMHIH JUCTPUOYTHBHIH
CTPYKTYPI 3 IEPIIOFO HAIIBBIIKPUTOIO POHEMORO: «HAITIBBIIKPUTA + rOJIOCHA +
(puKaTHBHAY, «HAIIBBIAKPUTA + TOJIOCHA + MPOPUBHAY» Ta «HAIMIBBIIKpUTA +
rOJIOCHA + HAIIBBIJKPHUTAY.
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In the article, based on the material of the “Large Condensed Spelling
Dictionary of Modern Ukrainian Lexicon”, the composition of triphonemic
words with an initial semi-open phoneme in the Ukrainian language was
analyzed, the combining possibilities of phonemes in triphonemic words
with an initial semi-open phoneme were clarified, and models of triphonemic
words with an initial semi-open phoneme of modern Ukrainian literature were
constructed. languageslt was found that in the modern Ukrainian language,
among the three-component models with the first component being a semi-
open phoneme, the following combinations of elements are characteristic:
“semi-open + vowel + fricative” (31), “semi-open + vowel + semi-open” (17),
“semi-open + vowel + breakthrough” (12) with the first half-open phoneme /m/;
“semi-open + vowel + piercing” (23), “semi-open + vowel + fricative” (22),
“semi-open + vowel + semi-open” (17) with the first fricative phoneme /1/;
“semi-open + vowel + fricative” (23), “semi-open + vowel + piercing” (15),
“semi-open + vowel + semi-open” (11) with the first semi-open phoneme /1/;
“semi-open + vowel + fricative” (13), “semi-open + vowel + piercing” (13),
“semi-open + vowel + semi-open” (6) with the first semi-open phoneme /n/;
“semi-open + vowel + fricative” (13), “semi-open + vowel + piercing” (10) and
“semi-open + vowel + semi-open” (8) with the first semi-open phoneme /1'/;
“semi-open + vowel + fricative” (9), “semi-open + vowel + piercing” (4) with
the first semi-open phoneme /r'/ and “semi-open + vowel + piercing” (7) with
the first semi-open phoneme /n'/.In the modern Ukrainian language, among the
three-component models with a semi-open phoneme as the first component, the
following models are the most typical: NOF — 118, NOP — 79 and NON — 62,
i.e. such combinations of elements in the three-phoneme distributive structure
with the first semi-open phoneme, such as: “semi-open + vowel + fricative”,
“semi-open + vowel + piercing” and “semi-open + vowel + semi-open”.

IMocTanoBka npo6aemu. Koxxna MmoBa, 30kpema i
YKpaiHChKa, € CXOBAHKOIO JIFOACHKOTO 1yXY, TeHETHY-
HUM KOJIOM HAIlIOHAIBHOI KYIBTYpH, CKapOHHIIEIO,
y SKy Hapoll CKJIaJIa€ CBOE IABHE W CydacHE KHTTS,
MY3UKOIO JTFOICHKOI JIyIni, 3acO00M CITUTKYBaHHSA,
inenTUdiKamii # camoigeHTHdikamii. MoBa € ocHO-
BOIO KO)KHOT HaIlii, TEHEpaTOPOM IMaTPiOTH3MY, KO-
4YeM 710 BUBUEHHS iCTOpii, 3BMUAIB, TPAAUIIIN 1 Kylb-
TYpH, a TAaKOX YHIKaJIbHOIO CHCTEMOIO, 5IKa 00’ €THY€
MHOXHHY B3a€EMOIIOB’SI3aHUX eJeMeHTiB. [lormsn
Ha MOBY SIK HAa CHCTEMY, 110 CKJIAJA€THCS 3 HU3KH
MEHIIIUX TiJICHCTEeM, Ta€ 3MOTY BHUBYATH 11 5K IIOCH
1ije, a He SIK MeBHY KUTBKICTh PO3pi3HEHUX (haKTiB.
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Koxna migcucTeMa MOBU € CyKYITHICTIO €J€MEHTIB,
0 MTiIOPSIKOBYIOTHCS TIEBHUM 3aKOHOMIPHOCTSIM.
3a CIIOBHHUKOM JIIHTBICTHYHUX TEPMiHIB, CHCTEMa —
IIe IIiTiICHA BIIOPSIIKOBaHA CYKYTTHICTh B3aEMOTIOB S~
3aHMUX 1 B3aEMO3YMOBJIEHUX MOBHUX (DaKTiB i SBUII,
SIKi ICTOPUYHO PO3BUBAIOTHCA 33 BHYTPIITHIMH 3aKO-
HaMu MoBuUY» [ 1, ¢. 256]. CucreMy yKpaiHChKOi MOBH,
30kpeMa ¥ (DOHONOTIUHY, MOXHA JTOCIIKyBaTu
CTPYKTYPHHMH METO/IaMH, 30KpeMa METOIOM JHC-
TpuOyTHBHOTO aHami3y. Sk 3azHagae @.0O. HikiTiHa,
«IACTpUOYTUBHUM aHaMI3 Mpu KiIacu(ikailii MOBHIX
€JIEMEHTIB BPaxXOBY€ IMOPSIOK IXHBOTO PO3MIIIEHHS
(mucTpubymito)» [2, c. 361]. 3po3ymino, Mo TaKuM
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eneMeHToM Moxe OyTu ¥ (hoHeMa, i yacTWHA CIIoBa
(Mopdema), 1 ci10BO, a BUSBICHHS OTOYEHHS ITHOTO
eJIeMeHTa JOTOMOXKE BHIUIATH W KiacudikyBaTh
MOBHI OAuHUIN. MOBHHMH OIWHHISIMA B HOCII-
JDKEHHI, 10 JONIOMAararoTh 3’ ICyBaTH 3aKOHOMIPHOCTI
CIOJIy4yBaHOCTI Yy BUSIBICHUX TPHUKOMIIOHEHTHUX
CJIOBaX CydacHOi yKpaiHCBKOI JIiTepaTypHOi MOBH, €
(horeMn yKkpaiHChKOi MOBH.

AHani3 gociaimkeHb. Yrmepire mnpobiema cro-
JydyBaHOCTI (poHEM B yKpaiHCHKOMY MOBO3HABCTBI
BrucBiTieHa B «Kypci icTopii ykpaiHCKOTO S3MKa»
€. Tumuenka [3]. JlocmigHUK BHIUIMB XapakTepHi
IpyIU NPUTOJIOCHUX (OHEM (ABO-, TPU- I YOTHPHU-
JICHH1) yKpaiHCbKOi MOBH. BHBUEHHS cromy4yyBaHO-
cTi (poHEM MTOXKBABMIIOCSA B JIpyTiid ojoBuHI XX CTO-
mitTs B ipansx B. [epe6wuitnic [4] Ta H. Tompkoi [5].
LlikaBi BUCHOBKH, SIKi PO3IIMPIOIOTH HAIIE YSBICHHS
PO XapakTep yKpaiHCbKOI ()OHEMOTAKTHKH, IOJaHI
B nocinipkenHsx JI. [punaesoi [6], M. MypaBuiipkoi
[7], I. CaBuenxo [8], T. Crapaxka [9].

CpOroziHi aKTyaabHUM 3aJIUIIAETHCS A0 CIIHKEHHS
MOTi(OHEMHHUX CTPYKTYpP Y CJIOBaX Cy4acHOI yKpaiH-
CbKOI JliTeparypHOi MOBH. [pYHTOBHMI Hasi3 10Ji-
(hOHEMHHX CTPYKTYp AacTb 3MOTY BUSIBUTH OCHOBHI
3aKOHOMIPHOCTI CIIONy49yBaHOCTI (DOHEM y CIIOBax
YKpaTHChKOT MOBH (y BIIacHE YKpAiHCHKHX 1 3aIl03H-
YEeHHX) 1 3’sICyBaTy IPUYUHM, 10 HAKIAIAl0Th OOMe-
JKEeHHS Ha CIIONy4yBaHICTh (poHEeM y momipoHEMHIX
CTPYKTYypax, 30KpemMa B Tpu(OHEMHHX CIIOBAaX yKpa-
THCBKOI MOBH.

Meta nOCTiDKEHHSI — BUSIBUTH CKJIa[ TpH(OHEeM-
HUX CJiB i3 TTOYATKOBOIO HAIIBBIKPUTOIO (DOHEMOIO B
YKpaiHCBKiii MOBI, 3’ICYBaTH CIIONYYyBaJbHI MOYKITH-
BOCTi (hoHEM y TPU(POHEMHHX CIIOBaX i3 MOYATKOBOIO
HAaITiBBIIKPUTOIO (OHEMOIO Ta TOOyIyBaTH MOAEINi
Tpu(OHEMHHUX CIB 13 TTOYAaTKOBOIO HAITiBBIJIKPHUTOIO
(hoHEeMOrO CydacHOi yKpaiHCBhKOI JITepaTypHOI MOBH.
AmHaniz mpoBeIeHO Ha OCHOBI Benmmkoro 3BeneHoOro
opdorpahigHOTrO CIOBHHKA Cy4acHOI yKpPaiHCHKOI JIeK-
cuku [10]. B ocHOBI mocmimkeHHs — crcTeMa (poHeM
YKpaiHCchKoi1 MOBH, 3arporioHoBaHa [ 1. Koctpy6oro [11].

O0’ekTOM JOCTIIKEHHS € CIOIYyYyBaHICTh
tdbonem y TpudOHEMHHX CIIOBaX i3 TOYAaTKOBOIO
HaNiBBIIKPUTOIO (POHEMOIO B YKPATHCHKiif MOBI.

IIpenmer mociigkeHHS — CTPYKTypa TpupOHEM-
HUX CIIB i3 TTOYaTKOBOIO HAIIBBIAKPUTOO (HOHEMOIO
B YKpaiHCHKiil MOBI.

Buxkiaa ocHoBHOro marepianay. 3 NO4aTKOBUMHU
HaNiBBIIKPUTHMHU (POHEMAMH, SIK TIOKa3yIOTh CIIOCTE-
peXXeHHSs, y Cy4acHiil YKpaiHChKil JliTepaTypHiid MOBI
BHSBIIEHO Taki Tpu(OHEMHI CI0Ba!

JI: 71ae, aaz, 1ao, aaob, 1axc, 1d3, J1all, J1aK, J1dM,
JIaH, NaHb, 1A0, AN, adc, 1am, 1ax, Jee, 1edxc, Jies,
Jel, eH, aem, nen, nep, nec, aeg, aica, Ius, Ui,
JUK, JUH, TUHb, JUN, JUC, TUYb, TUW, IO, J10d, 100,
J108, JL0JIC, JIOM, JIOM, JIOX, JIV0, JIy2, VK, JIYH, JIVHb, JIVA,
VP, AVC, TYCb, IV, IVP, IV,
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a': e, 1o, i3, i3k, 1il, 1K, 1M, J1iH, 1iHb, J1ip,
qic, im, aig, 1b€, TbOH, TbOP, 1bOX, AH00, NH03, JHOK,
JIop, Om, II0Mb, JAAC, IS0, JAK, JAM, JSAH, JAN, JAC,
JIAICY, JIAX,

M: Mas, Maz, majdc, Mas, masv, Mai, MaK, Mam,
man, map, mMac, mMam, mMax, mMay, mayv, maw, moe,
Med, medic, MeM, Mep, Mec, MeY, Meul, Moca, Mue,
MU3, MUJL, MUP, MUC, MU, MUMb, MUX, MUWL, Mie, MiO,
MidHC, Mitl, Minb, MiM, MiH, Mip, mic, mim, Mmigh, Mmix,
Miyb, Miy, Maa, MHY, M08, moe, Mmoo, MO3, mon, mons,
MOM, MOD, MOX, MYOb, MYIIC, MY3, MYK, MYJl, MYp, MYC,
MYMb, MYX, MUY, MUd, MIOTb, MAO;

H: HAO, HAll, HAM, HAO, HAC, HAM, HAMb, HAlU, Hell,
HeK, Hen, Heg, HU6, HU3, HU3b, HUll, HUK, HUM, HUMDb,
HUYb, HUY, HOO, HOK, HOM, HOH, HOO, HON, HOM, HOW,
HYe, HYO, HYOb, HYIC, HYlb, HYC, HYM,

H': Hi8, Hie, HIO, HIDIC, HIM, HIp, HIC, HIM, HIY, HIOX,
HAG, HAU,

Pp: pad, paod, pads, pasc, pas, pai, pax, pai, pam,
pan, pans, pan, pac, pam, pams, pes, Pex, pem, peH,
pen, Pec, pem, poica, pud, pudsxic, pus, pux, pui, pum,
PUH, puHb, pun, puc, pucs, pugh, poo, Poo, posic, pos,
POK, poa, poiv, pom, poc, Pocw, pom, pox, pyo, pye,
PYO. pyOb, pyoxc, pyK, pyiib, PYM, PVH, PYHb, DY, PYC,
Pyco, pym, pyx, pyu., pywu;

p': pis, pie, pio, pi3, pi3v, pill, pik, pins, pin, pic,
iy, prout, pao, paic, pac;

VY TpudoHEMHOMY CIIOBi 3 ITOYATKOBOIO HAITIBBi/I-
KPHUTOIO (POHEMOIO /17151 3’ SICYyBaHHS 3aKOHOMIPHOCTEH
CHOJIy4yBaHOCTI (JOHEM YMOBHO BUOKPEMIIIOEMO TaKi
5 rpyn: TOJOCHI, 3IMKHYTO-IIPOPHUBHI, 3IMKHYTO-IITi-
JVHHI, [IIJIMHHI, HamiBBimKpuTi), ne O — ToloCHAa,
P — 3iMmkHYyTO-TIpOpUBHA, A — 3IMKHYTO-IIIJTMHAA, F —
mrinmHHa, N — HamiBBigKpUTa (QOHEMH.

3a Benmukum 3BeieHnM opdorpadiyHIM CIOBHU-
KOM Cy4aCcHOI yKPaiHCBKO1JIEKCUKH, Y CJIOBAaX Cy4acHOI
YKpaiHChKOI JiTepaTypHOi MoBH 3 MOxuBHX 10108
TPUKOMIIOHEHTHUX MOJIEJIH i3 MEepIIUM KOMIIOHEH-
TOM HaITiBBIIKPUTOIO (POHEMOIO BChOTO 3a(DiKCOBAHO
286 cmniB (2,83%). HaiiGinpmmMu crionyyyBalbHUMH
MOYKJIMBOCTSIMH BOJIONitOTH horemu /M/ (72), /p/ (64)
ta /n/ (55), sAKi yTBOPIOIOTH HAWOLIBITY KUTBKICTH
CIIiB, KOJIW PO3MOYMHAIOTH CJIOBO Cy4YacHOi yKpaiH-
cbKo1 JriteparypHoi MoBU. CTpyKTypa TpUGOHEMHUX
MoJIeJIell CIiB 13 TOYATKOBUMH HAIiBBIIKPUTHMU
dbonemamu (/™/, /u/, /H'/, /n/, In'/, Ip/, Ip'l) y cydacHiit
YKpalHChKiii MOBI BUTIISJIAE TaK.

XapaktepHuMH B TpU(OHEMHIH  AMCTpHU-
OyTHBHIM CTPYKTypi 3 TIEpIIOI0 HAIiBBIIKPH-
Tor0 (OHEMOIO /M/ € Taki TOE€JTHAHHS EJIEeMEHTIB:
«HamiBBigkpuTa + romocHa + ¢pukaruBHa» (31),
«HaIiBBiIKpuTa + TolocHa + HamiBBiaKpuTay (17),
piame «HamiBBiAKpHUTa + TOJIOCHA + TIpopuBHaY (12),
«HamiBBiAKpUTA + Toj0CHA + adpukaruBHay (5).

Haifvacrime apyruM KOMIIOHEHTOM TpHUQOHEM-
HUX CIIB € TOJOCHI (hoHEMH, 30KpeMa /a/ Ta /i/, a Tpe-
TiM — ¢pukaruBHi Gonemu (31). HaituncenpHimmmu
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Tabmums 1

TpudonemHi 1McTPUOYTHBHI CTPYKTYPH 3 I0YATKOBOIO (poHeMOo10 N (/M/) i APYyrUM KOMIIOHEHTOM
roJIOCHOK0 (POHEMOI0

Ne 3/m CTpyKTypa cnoayk
1 enemeHT N (/m/) (66
2 eneMeHT O(a O (e) O m O (1) O (o O (y
3enevenr | F |P| N|A|JO|F|P|N|A|F|P|N|F|P|IN|A|F|P|N|F|P|N
Yeworo Ol13 122 |1 |31 |21 ]|5]2]2]|6|2|4]|2|4]1]4]4]3]3
Tabmurs 2

TpudonemHi 1McTPUOYTHBHI CTPYKTYPH 3 I0YATKOBOIO (poHeMOo10 N (/M/) i APYyrUM KOMIIOHEHTOM
NPUT0JI0CHOI0 (hoHEMOIO

Ne 3/m CTpyKTypa crnojayk
1 enemeHT N (/m/) (6)
2 eJIeMEeHT F (x, 4, m) P (6) N (11, H)
3 eJeMeHT O(a,y) O (e) O(a,y)
Yeworo 3 1 2

Tabmumsa 3
TpudonemHi 1McTPUOYTHBHI CTPYKTYPH 3 I0YATKOBOIO (poHemoro N (/H/)

Ne 3/m CTpyKTypa CHoJyK
1 enemeHT N (/n/) (36)
2 eneMeHT O (a) O (e) O (n) O (o) O (y)
3 eneMeHT F| P | NJ|O]|F P | F P|IN|A|F P|N|]O]|F P | N
Yceboro 3| 4 1 1 2 2 4 2 1 2 1 3 3 1 3 3 1

cepel CIIiB 13 1M0YaTKoBOW (GOHEMOIO /M/ € Mojeni 3
JIpyruM KomroHeHToM (oremamu /a/ (17) Ta /i/ (14).
JpyruM KOMIIOHEHTOM He 3a(iKCOBaHO adpHKaTHB-
HUX (oHeM. TpeTiM KOMIIOHEHTOM ITiCJIsi TOJOCHOT
BusiBiieHO (hpukarueHi (31), HaniBeigkputi (17) 1 po-
puBHi (12) GoHemu, a miciast NPUTOIOCHUX — TOJOCHI
(oHemu. 3HauHa KUIBKICTh CIIB 13 TEPIIO0 HAIIIBBI/I-
KpUTOIO (POHEMOIO /M/ € BacHE YKPaiHCHbKUMH (Mas,
MAXHC, MAll, MAM, MAX, MeO, MeAHC, MU, MU, mi2, Mio,
Midie, MItl, MIX, MiYb, MO8, MOJ, MOX, MYMHC, MYK, MYX),
TUTBKH OKpeMi 3 HUX € 3all03MYCHUMH 3 1HIIUX MOB
1 HaJIeXarh 710 mepudepii JeKCHIHOI CUCTeMH (Mae,
Ma3sb, Man, mMap, mac, mam, mau, moe, mem, mep, Mec,
Med, MUJL, MUp, MUc, Mim, MiH, Mip, Mic, Mim, Migh, M0O,
MO3, monw, mom, mop, My3, MY, MiOTb, M510).

Y  rtpudoHeMHil AUCTPUOYTUBHIN CTPYKTYpI
3 TEpIIO0 HAIBBIIKPUTOIO (OHEMOIO /H/ (IUB.
TabauIf0 3) XapakTePHUMH € Taki IO€JIHaHHS
CJIEMEHTIB: «HAIIBBIIKpUTAa ~+ TOJOCHA + TIpO-
puBHa» (14), «HamiBBigKpUTa + TOoNOCHa + (pUKa-
tuBHa» (13), «HamiBBiIKpUTa + TOJNIOCHA + HAIiB-

BifgkpuTa» (6), pijle «HamiBBiIKpUTa + royocHa +
appukaruBHay (2) Ta «HaMiBBIAKpUTA + TOJIOCHA +
rosiocHa» (2). Haifuacrinme IpyrumM KOMIIOHEHTOM
TpuOHEMHUX CIIIB € TONOCHI (hOHEMH, 30KpeMa /a/
Ta /u/, a TpeTiM — NpopuBHI Ta QpuKaTHBHI GoHEMH.
JpyruM KOMITOHEHTOM Yy CJIOBax 13 I0YaTKOBOIO
¢doneMoro /H/ He 3a(hiKCOBAHO TOJOCHOI /i/ # ycix
npuronocHux (Qonem. HaifuncenbHimmMu cepen
CJIIB 13 TIOYATKOBOIO (DOHEMOIO /H/ € MOJIeNI 3 JPYTUM
komrioHeHTOM (onemamu /a/ (9) ta /e/ (8). Buss-
JICHO TIOOJMHOKI BHITQJIKH, KOJIH TPETIM KOMITOHEH-
TOM TIICTISI TOJIOCHUX 3yCTPIYalOThes appUKATUBHI i
royiocHi (hoHeMH. 3HauHa KUIBKICTh CIIB CEpel CIIiB
13 TIepIIOI0 HAMIBBIAKPUTOIO (hOHEMOIO /H/ € BiacHe
YKpaiHCEKUMU (Hao, Hatl, HaM, HAC, HAWl, HUB, HU3,
HU3b, HULL, HUM, HUYb, HU4, HOUL, HYOb), THIII 3aII03H-
YeHi 3 1HIIMX MOB 1 HaJexarh 10 nepudepii Jekcud-
HOI cucteMu (Hao, Ham, Hamb, HEK, Hen, Heqh, HOO,
HOK, HOM, HOH, HOO, HOJl, HOM, HY2, HYllb, HYC, HYN).
VY TpudoHeMHIH CTPYKTYpi 3 MEPIIOI HAITiBBIiJI-
KpUTOIO (POHEMOIO /H'/ XapaKTepHUM € TaKe IO€]-

Tabmug 3
TpudonemHi TucTPHOYTHBHI CTPYKTYPH 3 M049aTKOBOI0 oHemoro N (/H/)
No 3/m CTpyKTYypa cnoJayK
1 enemMeHT N (/1/) (36)
2 eneMeHT O (a) O (e) O (n) 0 (0) O (y)
3 eneMeHT FI P|N]|O F P F P|N|A|F P N | O F P | N
Veboro 31 4 1 1 2 | 2| 42 1 2 1 3 3 1 3 3 1
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HaHHS eJIEMEHTIB: «HaIlIBBIAKpUTA + ToJ0cHa + dpu-
katuBHa» (7), piAlie «HamiBBiZKpUTa + TOJOCHA +
popuBHa» (2), «HaMiBBiAKPUTA + TOJOCHA + HaIiB-
BigKpuTa» (2) Ta «HaNiBBiAKpUTA + rojocHa + adpu-
karuBHaY» (1) (muB. TabmHIIO 4).

JlpyruM KOMITOHEHTOM TPU(OHEMHHUX CIIB Haii-
yacrimre € roiocHi ¢onemnu (12), 3okpema /i/, a Tpe-
TiM — (DpHUKaTHBHI, TPOPHBHI 1 HAITIBBIIKPUTI (POHEMH.
JIpyruM¥ KOMITOHEHTaMH 3 TIEPIIOIO0 HAITiBBIJKPUTOIO
(honemotro /H'/ HEe 3adiKCOBaHO MPUTOIOCHUX (DOHEM.
TperiM KOMIOHEHTOM Ticis ToJocHUX (oHeM /a/
Ta /y/ He BUSBIEHO MPUTOIOCHUX (hOoHEM, KpiMm (ppH-
KaTWBHUX /B/, /#/, /x/. 3Ha4HA KiJBKICTH CIIB i3 Tep-
OO HAITiBBIKPUTOO (hOHEMOIO /H'/ € BIIaCHE yKpa-
THCBKUMM (Hie, Hidic, HIp, HicC, HIY, HIOX, HAB), TINBKH
OKpeMi 3 HUX 3aIlT03WYeHi 3 1HIIIX MOB (Hi8, Hi0, Him) 1
HaJIeXkaTh 710 rneprdepii TeKCHIHOT CHCTEMH.

VY TpudoHemMHil CTPYKTYpi 3 MEPIIO0 HAIiBBiJI-
KpuTOl0 (hOHEMOIO /1/ XapaKTepHUMH € Taki TOEM-
HaHHS €JIEMEHTIB: «HAIBBIIKpUTa + TOJIOCHa —+
(pukarnBHay (23), «HamMiBBIOKpUTa + TOJIOCHA +
npopuBHa» (15), «HaniBBigKpHTa + roJoCHa + HariB-
Bimkputa» (11), piame «HamiBBiAKpUTa + TOIOCHA +
roiocHay (2), «HamiBBiIKpUTa + HaMiBBIIKpHUTa +
roiocHa» (2), «HamiBBigKpUTa + rojocHa + adpu-
katuBHa» (1) 1 «HamiBBigKpuTa + (pUKaTHBHA +
ronmocHa» (1). Haiiwacrimme apyruM KOMITOHEH-
TOM TpUPOHEMHHUX CIIiB € ToJOCHI QoHemu (52),
3o0kpema /a/ (16), /y/ (10) ta /e/ (10), a TpetiMm — hpu-
KaTUBHI Ta TipopuBHI (poHemH. J[pyruM KOMITOHEH-
TOM He 3adikcoBaHO adpukaruBHUX QoHeM. Tperim

KOMITOHEHTOM TICIIS (PPUKATUBHUX 1 HAIIBBIIKPUTHX
¢doHEeM He BHSIBICHO NMPHUroNOCHUX (oHeM. 3Ha4yHa
KUTBKICTh CIIB 13 TIEPIIOI0 HAIMiBBIAKPHUTOIO (hOHE-
MOTO /11/ € BIIacHe YKPaTHCEKUMH (1a8, 1a0, 1adb, 143,
Jatl, 1aH, 1aHb, 1an, 1am, 1ax, ies, J1eH, j1em, U, 1K,
JIUH, UHb, JUN, TUC, UL, 0, 100, J108, J10XC, 1)0,
Jye, JYK, JYHb, JVH, JYC, JYCh), TUTBKU OKpPeMi 3 HHUX
3ar03MYCeHI 3 IHIMUX MOB (1ax, aam, 1dao, adc, es,
nel, nep, nec, aeg, 1oa, 1om, ayp, 1yn).

Y TpudoHeMHIN CTPYKTypi 3 TEPIIO HaIliBBiJI-
KpHUTOI0 (POHEMOO /11'/ XapakTepHHUMHU € TaKi ITO€Md-
HaHHS €JIeMEHTIB: «HAIBBIKpUTa + TOJOCHAa -+
¢pukaruBHa» (13), «HamiBBimkpura + TromOcHA +
npopuBHa» (10), «HamiBBiAKpHUTA + TOJIOCHA + HarliB-
BifikpuTa» (8), pinmmie «HamiBBimKpuTa + (ppuKa-
TUBHA + TonocHa» (1). Haifwacrime npyrum komro-
HEHTOM TpHU()OHEMHHX CIiB € TonocHi ¢onemu (31),
3okpema/i/ (13)ta/a/(9), aTperiMm— pprukaTHBHI Ta ITPO-
puBHI (poHeMU. [pyriM KOMIIOHEHTOM He 3a()iKCOBaHO
HAITiBBIIKPUTHX, IPOPUBHUX, (PPUKATUBHUX (KpiM /i1/)
Ta appukaTuBHUX QoHEM. TpeTiM KOMITOHEHTOM ITiCIIs
ronocHuX ()OHEM HE BHSBICHO apUKATHBHUX (DOHEM.
binpmricte ciB 13 MEPIIOI0 HAMIBBIIKPUTOK (OHE-
MOI0 /1'/ € BacHe YKpaiHChKUMU (J1ie, J1i0, /i3, J1i3b, Jill,
JUK, JIHb, JiC, im, J100, 0Mb, JIiC, JAN, JACh), TUTBKHA
OKpeMi 3 HUX 3arl03W4eHi 3 1HIIUX MOB (1iM, JiiH, Jip,
Jigh, b€, 16O, N103, TIHOK, THOP, JIAM, J5H).

Y cnoBauKy BuUsBIeHO 64 TpudoHEMHI CiOBa
3 TIEPIIOI0 HamiBBiAKpUTOIO (hoHEMOIO /p/. Xapak-
TEPHUMH Cepell HUX € IOE€AHAHHS TaKuX eJeMEH-
TiB: «HAIIBBIIKpUTa + TOIIOCHA + TIpopuBHa» (23),

Tabnug 4
Tpudonemnui 1ucTpuOYTHBHI CTPYKTYPH 3 MOYaTKOBOIO (honemoro N (/H'/)
No 3/m CTpyKTypa CHoJyK
1 enemMeHT N (/') (12)
2 eeMEeHT 0O (1) O (a) O (y)
3 eneMeHT F P N A F F
Yeworo 4 2 2 1 2 1
Tabmui 5
Tpudonemui 1ucTpuOYTHBHI CTPYKTYPH 3 MOYATKOBOIO (poHemoro N (/i1/)
Ne 3/m CTpyKTypa cnoJyK
1 enemeHT N (/1/) (55)
2 eJIeMeHT O (a) O (e) O (m) 0 (o) O (y) F N
3enementr | F | P  N|J|O|F|P|N|F|P| NJA|F|P|N|JOJ|F]|P]|N 0 0
Veboro 7151316234221 [3]2]1|1]3]4]3 1 2
Tabmuwsa 6
Tpudonemni 1ucTpUOYTHBHI CTPYKTYPH 3 04aTKOBOIO honemoro N (/i1'/)
No 3/m CTpyKTypa CnoaykK
1 enemeHT N (/n')) (32)
2 eJIeMEHT O (i) 0 (o) O (y) O (a) F
3 eneMeHT F P N F N F P N P N (0)
VYeboro 6 3 4 2 1 1 4 1 3 2 1
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Tabmuwsa 7

TpudonemHi IMcTpUOYTHUBHI CTPYKTYPH 3 104aTKOBOKO (hoHemoro N (/p/)

Ne 3/m CTpyKTypa cnoayk
1 enemeHT N (/p/) (64)
2 eneMeHT O (a) O (e) O (n) O (0) O (y) F
3 enemMeHT F P | N|F P | N|F P|N|F P|N]|F PIN|A|O
Yeworo 4 7 4 2 3 2 5 3 4 5 4 3 6 6 4 1 1

Tabmursa 8
TpudonemHi 1McTpuOYTHBHI CTPYKTYpPH 3 104aTKOBOIO (hoHemoro N (/p'/)

Ne 3/m CTpyKTypa CHOJIyK
1 enemeHT N (/p') (15)
2 eJIeMEHT 0O (1) O (a) 0O (y)
3 enemMeHT F P N A F P F
Yeboro 6 3 1 1 2 1 1

«HamiBBiAKpUTa + TroimocHa + ¢pukaruBHay (22),
«HamiBBiAKpHUTa + rojocHa + HamiBBigKpuTay (17),
piamie «HamiBBiAKpUTa + ToOJMOCHA + adpuka-
tuBHa» (1) 1 «wHamiBBimKpuTa + (QpuKaTuBHa +
ronmocHay (1). Haifuactime JpyruM KOMIIOHEH-
TOM TPUPOHEMHUX CIIIB € TOJOCHI (oHemu (63),
3okpema /y/ (17), /a/ (15), /o/ (12), /w/ (12) Ta /e/ (7),
a TpeTiM — MpOpUBHi, GPUKATHBHI W HAMiBBIIKPHUTI
¢onemu. IpyruM KOMIIOHEHTOM He 3a(hiKCOBaHO MPO-
PUBHHX, HAMiBBIAKPUTHX Ta adpUKATHUBHUX (DOHEM.
CroBa 3 epuIoio HammiBBiIKPUTOIO POHEMOIO /p/ €, SIK
MIPaBUIIO, BIACHE YKPATHCHKUMU (pad, paos, pas, pal,
DAk, pai, pam, pamus, pamv, pes, puob, pusic, pus, pux,
PUa, pun, podic, pom, pyK, pyx, pyut), TIIbKA OKpeMi 3
HUX 3aI103UUCHI CIIOBA (pem, peH, pen, pem, pum, pun,
PUHb, puc, pucs, pugh, pox, poi, poib, poM, pye, Pyib,
PYM, PYH, pYHb, pyn, pym) 1 HaJexartb 110 nepudepii
JIEKCUYHOT CUCTEMU.

VY cnoBHuKy BHsABIEHO 15 TpudoHEeMHUX CIiB i3
MepuIo0  HamiBBigKpuTolo (onemoro /p'/. Xapak-
TEPHUMH Cepell HUX € TMO€AHAHHS TaKUX eJeMEH-
TiB: «HamiBBigKpHTa + ronocHa + ¢puxarusaa» (9),
«HaMIBBIAKpHUTA + royiocHa + mpopuBHa» (4), piamre
«HaMIBBiAKpUTAa + ToNOCHAa + HamiBBiakpuTa» (1)

1 «HamiBBiAKpUTa + ronocHa + adpukaruBHa» (1).
Hajtuactime apyruM KOMIIOHEHTOM TPUGOHEMHUX
ciiB € rojocHi ponemu (15), 30xpema /i/ (11), a Tpe-
TiM — (puKaTHBHI Ta TpopHuBHI GoHemH. [pyrum
KOMIIOHEHTOM He 3a()iKCOBAaHO NPUTOJIOCHUX (POHEM.
CroBa 3 TEpIIOK HAIIBBIAKPUTOW (oHeMow /p'/
€, SIK MIPaBUJIO, BJIACHE YKpalHCBKUMU (pig, pie, pio,
pil, piK, pinv, pin, pic), TUIBKA OKpEMI 3 HUX 3al03H-
4eHi cioBa (piy, prows, pso, psic, psac) 1 Hanexarb J10
nepudepii IEKCUYHOT CUCTEMHU.

Sk 6aunMo, HAHYUCENBHIIINMU CEpel] YCiX TpH-
KOMIIOHEHTHHX MOZEJEH 13 MepIIUM KOMIIOHEHTOM
HamiBBigKpuTolo QoHemoro € taki momeni: NOF —
118, NOP - 79, NON — 62, menm uucenbni NOA - 11,
NFO — 6, NOO — 5, NNO — 4, NPO — 1. Haiixapak-
TEPHIMIMMH € Taki NO€JAHAHHSA €JIEeMEHTIB y TpUQo-
HEMHI{ JUCTpUOYTHBHIN CTPYKTYPi 3 MEPILIOIO HAIIiB-
BIZIKPUTOIO ()OHEMOIO: «HAIiBBIAKpUTA + ToJOCHA +
¢pukaTuBHa», «HAMIBBIIKPHTA + TOJOCHA + MPO-
pUBHA» ¥ «HaIiBBiAKpUTa + TOJOCHA + HaMiBBif-
KpuTa». Ha#Oinpumii crnomydyBaJbHI MOXKIMBOCTI
MaroTh HaliBBIAKPUTI oHemu /M/, /p/ Ta /1/, siKi Hali-
YacTile 3yCTpivaloThCcs NEPIIMMH KOMIIOHEHTaMH
cepes ycix HamiBBIAKPUTHX (HOHEM.

Tabmums 9
3BeeHa TAOIUISA TPUKOMIIOHEHTHUX MOJIeJIel i3 mepIiuM KOMIIOHEHTOM HaNiBBiIKPUTO0 (poHEMOK0
CTpyKTypa CHOJIyK
N (/m, v, 0', 31, ', p, p'/)
Nes/m 0 (/a, 0, y, e, i, n/) P F N Veroro
F | N A (0] (0] O (0]

M/ 31 12 17 5 1 1 3 2 72

/u/ 13 13 6 2 2 0 0 0 36

/u'/ 7 2 2 1 0 0 0 0 12

/n/ 23 15 11 1 2 0 1 2 55

'/ 13 10 8 0 0 0 1 0 32

/p/ 22 23 17 1 0 0 1 0 64

/p'/ 9 4 1 1 0 0 0 0 15
Veporo 118 79 62 11 5 1 6 4 286
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Sk 6auuMo, HaHUNCEJIBHIIINME cepel] TPUKOMITO-
HEHTHUX MOJEJIeH 13 HepIiuM KOMIIOHEHTOM HaIliB-
BiIKPUTOIO (DOHEMOIO € TTOETHAHHS HAIliBBIIKPUTHX
(honeM i3 HacTymHUMH TolOoCHUMHU (poHemamu (275
CTIOJTYK).

BuchHoBku. Orxe, y cydacHii pralHCLKII/I MOBI
Cepesi TPUKOMIOHCHTHUX MOJIC/ICH 13 MepuiuM KoM-
[IOHEHTOM HaMiBBIAKPUTOIO (OHEMOI HaWOIbII
tunoBuMu € Taki Mozeai: NOF — 118, NOP — 79,
NON - 62. XapakTepHHUMHU € Taki TMO€THAHHS eJe-
MCHTIB y TpHU(OHEMHIH TUCTPHOYTHBHII CTPYKTYpi
3 TMEPUIOI0 HAaMiBBIAKPUTOIO (HOHEMOIO: «HAIiB-
BIZIKpHTa + TOJOCHA + (PUKATHBHA», «HAIMIBBII-
KpHTa + TOJIOCHA + MPOPUBHA» Ta «HAIMIBBIAKPUTA +
rojocHa + HamiBBiiKpHuTa». CroBa, y SKHX BOHHU
3yCTpivaloThes, HajeXarb SK 1O aKTUBHOIO CJIOB-
HUKa MOBH, TaK i 10 mepudepii JeKCHIHOI CHCTeMHU
yKpaiHchKoi MOBHU. IlepCieKTUBHUM 3a TaKMX yMOB
BUIA€THCSA W MOJANbIIE KOMIUIEKCHE BUBUEHHS OCO-
OnMMBOCTEH CITOTyYyBaHOCTI KOMITOHEHTIB Y YOTHUPH-
(hoHEMHMX TUCTPUOYTHBHUX CTPYKTypax.
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VY crarti Ha Marepialli HOpMAaTHBHO-TIPABOBUX aKTiB YKpaiHH JIOCIIHKEHO
JIOTIKO-JIIHTBICTUYHI ~ BUMOTHM  FOPUJMYHOI  TEXHIKH, IPOaHATi30BaHO
JIHTBICTUYHI XapPaKTEPUCTUKH FOPUINYHOI TEXHIKH, O3HAUCHO OPHINYHI
JediHIIT, FOPUAMYHI IPE3yMITIi Ta FOPUIUIHI QIKIIT K TPUHOMU FOPUIUIHOT
TeXHIKH (TOHATTS, MiCIIe B 3aKOHOJABCTBI, l€papXis, BWIM, TPaTUIliiHI
KaHOHM FOPUIMYHOI ¥ JIHTBICTHYHOI TPaBUIIBHOCTI), 30KpeMa OIHCaHO
nediHinii ceHcy largo sik 6a30Bi, Tak JnediHIiiHI (MeTanpuuch); aediHimi
CeHcy stricto sik peasbHi (IHTpaMOBHI), TaK 1 HOMIHaJbHI (METaMOBHI,
TEPMIHOJIOTIYHI); TIOaHO XapaKTEPUCTUKY W HABEJACHO MPHUKJIAIN aHAII THKO-
CUHTETUYHHUX 1 CHHTETHYHHX JIe(DiHIIIN; TOBEICHO, O e iHIii-peryasaTopu
HaJal0Th Ie(iHOBAHOMY BHpPa3y 3HAYCHHS, II0 MOPYIIYE CEMAHTHYHE SAPO
ILOTO BHpa3y, a Je(]iHimii-MPOEKTaHTH yCYBalOTh HETOYHICTh, HESCHICTD 1
Oararo3HayHICTh Je(iHOBAHOTO BHpa3y; MpPOAHAJII30BaHO SBHI (KIaCHYHI
(knacuikaniiiHi, poJOBHUIOBI), KOHTEKCTOBI W HEKJIACH4HI (13’ FOHKTHBHI,
nediHiii-epeniky, KasyalbHI Tepelikk) JAediHimii Ta HesBHI, sKi
JIOPIBHIOIOTh IOPHIUYHUM JAe(iHINIsIM CeHCy largo; aerani3oBaHO IMiJBUIH
KIACHYHUX JeQiHiii — npeaMmeTHi, (yHKIiOHaTbHI (omepamiidHi) W
KUTBKICHI; BUIJICHO MOBHI JIe(iHIIIT, SIK MICTATh yBeCh HaOIp HASBHUX O3HAK
1 4aCTKOBI; YCTAHOBJICHO, 1[0 FOPUANYHA MPE3YMIILisl — MPUHOM FOPUIHIHOT
TEXHIKH, SIKAHH € WMOBIPHUM HNPHUIYHICHHSAM, TOOTO MPHUIYIICHHSAM, IO €
3aKOHOJIABYO 3aKPIMJICHUM, SIKE CTOCYETHCS MIEBHOTO (haKTY, pEabHICTh SIKOTO
BCTAHOBJIFOETHCS K ICTHHHE 1 HEe TOTpeOye T0Ka3iB, TOJI K FOPHIUYHA (IKIIis
— [Ie MPUIYIICHHS SIKOTO-HEOYIb (akTy a0 SIKOCTI, III0 HEPIJIKO CYNepeunuTh
JUUCHOCTI, aje po3paxoBaHe Ha Te, MO0 CHPUYMHHUTH TICBHI FOPUIWYHI
Hacniaky. FOpuaraHa Qikiis BIAPI3HAETHCS BT OPUINYHOT TPE3yMITIIIT THM,
10 TIPE3YMIIIIisl BU3HAE PEATBHO MOXKIIMBE SIBUINE /IO ICTUHHOTO TOJI, KOJH
(hiKIIisI HOPMATUBHO 3aKPIIUTIOE T€, IO HE iICHY€E B peajbHOCTI.
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The author of this article examines the logical-linguistic requirements of legal
writing, analyzes the linguistical characteristics of legal technique, defines
legal definitions, legal assumptions and legal fictions as a techniques of legal
writing (concept, placement, hierarchy, types, the standards of correctness), in
particular, the author has deal with the definitions of largo sense, both basic
and definitional (metaprescriptional) ones; the definitions of stricto sense,
both real (intra-linguistic) and nominal (meta-linguistic, terminological);
provides characteristics and examples of analytical-synthetical and synthetical
definitions; proves that definitions-regulators give the defined expression the
meaning that changes completely the semantic core of the expression, and
definitions-projectants eliminate the inaccuracy, ambiguity and polysemantic
of the defined expression; analyzes explicit (classical (classification,
subsumption), contextual and non-classical (disjunctive, definition-lists,
casual lists) definitions and implicit ones, which are equal to legal definitions
of largo sense; specifies subtypes of classical definitions, namely substantive,
functional (operational) and quantitative ones; highlights complete definitions,
that contain the entire set of available signs, and partial ones; establishes that
legal assumption is a legal writing technique based on probability, namely an
assumption established in legislation regarding the existence of a certain fact,
the reality of which is considered to be true and does not require proofnesses,
whereas, a legal fiction is an assumption of some fact or quality, often contrary
to reality, but assumed in order to produce the certain legal consequences.
The main difference between a legal fiction and a legal assumption is that
the assumption equates the probable or at least possible phenomenon with
the true, but the fiction in the form of a norm or institution of law establishes
something that does not exist in reality.

IMocranoBka mpodaemu. HOpuamdHa KOMyHi-
Kallis HaJIeKHUTh J0 CIeHiadbHUX BHIIIB COILIaIbHOI
KoMyHiKarlii. JIiHrBicTHuHi 0COOIMBOCTI MOBH TIpaBa
W JIOTIKO-JIIHTBICTUYHI aCTEKTH IOPUINIHOI TEXHIKH
pO3MIAAQIA B TIPAMSX TAaKUX FOPHCIIHTBICTIB, SK
A. Mamninoscekuii, A. Maneup, €. Ilenskomr, I1. Boii-
nexoBcbkuii, H. Aptukyma, A. IBancekuit, A. Kpac-
Hunbka, I. Tepienpka, 1. LlaproBa, O. YiIbsSHOBCHKA
[1-9] Ta iH. AKTyanbHICTb JOCIHIKCHHS CIICITH(IKH
FOPUINIHUX TEKCTIB TPOAMKTOBAHA MACIITAOHUMH
3MiHaMH{ BiTHOCHH MiX KpaiHaMH OCOOIIMBO B YMO-
Bax pOCIHCHKO-YKpaiHChKOi BiifHU. [locunenns mosmi-
TUYHOI W €KOHOMIYHOI KOMYHIKAIlii cy0’ €KTiB BIIaTH
Ta TpaBa YKpaiHM Ha MDKHApOAHIN apeHi BHUMa-
ra€ TpaBOBOi pemIaMEHTaIlii, CTIHKOCTI CITO0CO0iB
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BH3HAUCHHS HOPM, 30KpeMa IOpHINIHUX ne]iHimii,
ajanTamii IOpPUINYHUX TPE3yMIIid 1 GiKmid ams
YHUKHEHHSI Pi3HOTO POy MPaBOBHUX KOINi3ii, TOMy
peTeNbHe IOPUCITIHTBICTHYHE amanTallifHe BUBUYCHHS
YKpaiHChKUX HOPMATHBHO-IIPABOBHX aKTiB € HAaraib-
HUM 1 IEPMAHCHTHHM.

Mera ii 3aBaaHHsI cTaTTi. Mema cTarTi — mpoana-
J3yBaTH JIHTBICTUYHI XapaKTEPUCTHKHU FOPUIAAIHOI
TEXHIKH Ha MaTepiaii YKpaiHCHKOTO 3aKOHOJABCTBA.
Jlist MOCSITHEHHST TIOCTABJICHOI METH JI0CIiJKCHHS
nmependadyeHo peamizallilo Takux 3aBHaHb: 1) o3Ha-
YUTH OPUAWYHI Ae(iHIIi K TPHHAOM IOPUAMIHOT
TEeXHIKH (TIOHATTS, MICIIe B 3aKOHOIABCTBI, i€papxis,
BHJIM, TPAAWIIIIHI KAHOHU IOPUIUTHOI i JIIHTBICTHY-
HOI TIPaBWJIBHOCTI); 2) IMpoaHaNi3yBaTH IOPUINYHI
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MIPE3YMIIIIIT SIK IPUHOM FOPUIMYHOI TEXHIKH i 00’ €KT
JHTBICTHYHOTO BHUBYEHHS; 3) JOCTiAWTH (PEHOMEH
FOpUANYHOI PIKITiT B yKpaiHCHKOMY CiIMEHOMY TIpaBi.

IIpenmer Ta 00’ekT Aociaimxenns. 00 'ekmom
JOCIIPKEHHSI € JIOTiKO-JIIHTBICTUYHI BHMOTH IOPH-
OUYHOI TEXHIKM B YKpaiHCBKOMY 3aKOHOJAABCTBI.
Ilpeomemom BUBUEHHS B PO3BIJIl € JIEKCHYHI 0CO-
ONMMBOCTI FOPUIUYHUX ACQiHIMII, IOPUIUIHAX TIpe-
3YMIIIIH 1 FOpUANIHUX (IKIIHA SK TPUHOMIB IOPUINY-
HOT TEeXHIKH.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
Heghiniyia (nat. definitio — BU3HaYEHHS) — TIPUHOM
3aKOHOTBOPUO{ TEXHIKH, 1110 BUKOHY€ 3aKPiIlIIOBaJIb-
HO-00MEeXYBalbHY (YHKIIIFO, CTBOPIOIOYH HOpMa-
TUBHI BU3HAYCHHS IOPHIUYHAX TEPMIHIB. 3aBIaHHS
opuanyHuX nedininii — He BceOiuHe PO3KPHUTTS
HAyKOBOTO TOHATTS, @ HOro BU3HAUEHHS, AOCTAaTHE
Ut IoTped peamizamii mpasa. FOpuanana nedinimis
€ cama 1o co0i paBoBor HopMoto. Jledinimii icHy-
BaJIM BXKE B MEPIIMX 3aKOHOMaBUMX akTax KuiBcbkoi
Pyci, ane Oynau BOHM TMOOAWHOKi, MPHYOMY OiITBII
paHHi OynH IepesikoBi i OMMUCOBI BU3HAYEHHS TePMi-
HIB, a MOsBa TIyMaueHHs TEPMiHiB Yepe3 POJTOBUIOBI
BiIMIHHOCTI CIIOCTEPITa€ThCS JIMIIE 3 BHHUKHEHHSM
IOPHUCIIPYACHLIT K HayKu. PO3MIleHHS IOpUANYHNX
nediHiiil y HOpMaTHBHO-TIPABOBUX aKTaX Ma€ CBOIO
iepapxito, sika BIATOBIgae iepapXii YMHHOTO 3aKOHO-
nmaBcTBa: KoHcTuTyIliss (HalBaXKJIWBIIIi), KOIEKCH,
3aKOHM (BaKJIMBi), Ti/J3aKOHHI aKTH (KOHKPETH3Y-
BaJIbHI).

Cepen topunuuHuAX AediHIIN BUIUISIOTh FOpuU-
Oouuni Oeqhiniyii cency largo (ommcoBi nediHiii,
akcionoriuni gediHimii (medinimii uwepe3 mocTy-
JIaTH)) — CYKYIHICTh PEYCHb MPABOBOI MOBH, Y SIKUX
€ nedinoBanuii 3B0poT. KOHCEKBEHIII€I0 TAKOTO PO3Y-
MiHHS IOPUINYHUX Ae(iHIIii € BU3HAHHS TOTO, IO
nediHiIis CTBOPIOETHCS TaKOX Oa30BUMH TIPHUIIH-
camu (Tipumucamu, siKi O6e3mocepeHbO MOCh HaKa-
3yI0Tb, 3a00POHSIOTH UM 103BOJISIIOTH). Hanpukian,
«AKwo yusinbHi BIOHOCUHU He BpecYIbO8AHI YUM
Kooexcom, inwumu akmamu yusinbHo2o 3aKOHO0AG-
cmea abo 002080pOM, BOHU PeSYIIOIOMbCA MUMU
npasosumu Hopmamu yvoeo Kooexcy, inwux axmie
YUBIILHO20 3AKOHOOABCMEA, WO pe2yitomb NOOIOHI
3a 3MICIMOM YUBLIbHI 6IOHOCUHU (AHANO2IA 3AKOHY)
(ct. 8 HusinpHOTO KOmekcy (mami — LK) Ykpaiam).
MaeMo TyT XapaKTEpUCTHKY MOHSTTS i HOpMaTUBHI
HAcCTaHOBU. Y LIbOMY NPaBOBOMY TEKCTi HasiBHA IIE
oJHa ToioHa AeiHiris — nediHilis TOHATTS aHAl0-
2is 3axony. BuzHauHs Aedinimii ceHcy largo nmpusso-
JUTH JTO CITPOCTYBAHHS TIOALTY ITPUITHCIB HA 0a30Bi i
nediHiiiHl (METampUIICH).

Iammit Bun pediHimii — ropuduumi Oeiniyii

ceHcy stricto — 3a iHmenyiero agmopa NMOMIIIOTHCS
Ha peanvbHi deqhiniyii (inmpamosHi), K1 BU3HAYAIOTh
peaMeT, ocoOy un siButie. PeanbHi nedinimii cdop-
MYJIbOBaHI MOBOIO IIEPIIOTO CTYICHS Ta € OHO3HAU-
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HUMH XapaKTEpPUCTHKAMU O3HA4yBaHOTO MpPEAMETa,
0co0u 4 siBUILIA. [HTEHIIs aBTOpa — OKPECIUTH CYT-
HICHI XapaKTepUCTHKH TeBHOI peamii. Hominanvwui
Oeqhiniyii (memamosri, mepminono2iuni) BA3HAYAIOTh
TEPMiH, OMUCYIOTh CIOCIO 3acToCyBaHHS Ne(iHOBa-
HOTO BHpa3y 3akoHomaBieM. HomiHambHi nedinimii
chopMyIhOBaHI MOBOIO JIPYTOTO CTYIIEHS (METamo-
BOIO) Ta BU3HAYAIOTH 3HAYCHHsI 1e(hiHOBAaHOTO BUPA3Y,
Y)KMBAHOTO B MOBI NEpIIOro cTymneHs. [HTeHmis
aBTOpa — 3’sICyBaHHS 3HAUCHHS BUCJIOBIB y KOHKDET-
HOMY TeKCTi. Yci 1opunudHi nediHilii HOMiHANbHI,
OCKIJIbKM 1HTEHITIE€I0 3aKOHOMABI € 3 sCyBaHHS
3HAUEHHs BUCIJIOBIB, 110 BUCTYNAIOTh Y IPaBOBOMY
TEKCTI Tak, 1100 BOHU OyIM 3pO3yMiJli i OJHO3HAYHI
JUIS azipecaTa [bOro TEKCTy, Hanpukian: «Ocoba mac
npaso Ha CAmMO3AXUCHL C8020 YUBIILHO2O Npasa ma
npasa iHwioi ocoou 8i0 nopyulensb i NPOMUNPAGHUX
nocsieansb. Camozaxucmom ¢ 3acmocy8amnHs 0coooio
3aco6ieé npomudii, AKi He 3aO0POHEHi 3aKOHOM mda
He cynepeuamb MOPANbHUM 3ACa0dM CYCNilbCmeay
(ct. 19 LIK Ykpainn).

3a xapaxmepom cniggionocnocmi 3nauenns Oei-
HOBAHO20 GUPA3Y 3 U020 3HAYEHHAM ) 3A2aNlbHOHA-
YioHanbHIll [ Npasositi mosi IOPUAUYHI JeiHimil
MOJIUIAFOTECA HAa aHaNTHYHI ¥ cuHTeTHuHi. lOpH-
mudHa NeiHilis BBAKAETBCA AHALIMUYHON TIOAO:
1) 3arasbHOBXKMBaHOI MOBH, SKIIO JehiHOBaHUN
BUpPA3 3araJlbHOHAIIOHAJbHOI MOBU Ma€ TOTOXKHE
3HaYeHHS B TPaBOBiif MOBi (Hemae moOTpeOu Qop-
MyJTroBaTé NeQiHilio); 2) mpaBoBOi MOBH: a) SIKIIO
nediHoBaHMN BUpA3, YKUTUH B OJHOMY IPaBOBOMY
TEKCTi, TIOBTOPIOETHCS B IHIIOMY IPABOBOMY TEKCTi
HOBIIIOT pelakilii B TOTOXXHOMY 3HadeHHi; 0) SKIIO
B HOBIIIOMY TPAaBOBOMY TEKCTi BMIII[y€ThCs nediHi-
Iisl CeHCy stricto, M0 € PEeKOHCTPYKINE€I0 PIBHO3HAY-
Hoi nedinimii cency largo, 3acTocoBaHoi B ToTIe-
penHboMy TpaBoBoMY TeKcTi. KOpuamuna nedinimis
BBAXKAETBCS CUHMEMUYHOI0 OA0: 1) 3arajJbHOBXKH-
BaHOI MOBH, SIKIIO Ae(iHOBAaHMH BUpa3 3arajbHO-
HaI[IOHaJHHOI MOBH Ma€ BiJMiHHE 3HA4YCHHS B Mpa-
BOBilf MOBi; 2) mMpaBOBOi MOBH, SKIIO JehiHOBaHUN
BUPA3 Y)KUBA€ETHCSI B IIPABOBOMY TEKCTI B 3HAYEHHI,
BiIMIHHOMY BiJl 3Ha4€HHS, BU3HAYCHOTO B FOPHUIUY-
HUX JeQiHIIiAX HOTO BHUpa3y, YMIIIEHUX B IHIINX
NpaBOBUX TeKCTax. OTKe, 32 O3HAKOIO AHANIMUUHOC-
mi-cuHmemuyHocmi 1040 3arajJbHOBKUBAHOI Ta
MpaBoBOI MOB yci HOMiHaNBHI JediHilii ykpaiH-
CHKOTO 3aKOHOJABCTBA MOJUILEMO Ha AB1 MiArPYIH:
ananimuko-cunmemuyri (aHAJTITAYHI MO0 TTPABOBOT
MOBH ¥ CHHTETHYHI IOJO 3araJbHOBXHBAHOI MOBH)
1 cunmemuuyni (CHHTETUYHI IIIOJI0 TIPABOBOi MOBHU U
3araJlbHOBKMBaHOT MOBH).

Hanpuknan, y paBoBiii MOBi «0aHK — ropuouyHa
ocoba, sika Ha niocmaei OamKi6CbKoi niyensii mae
BUKJIIOYHE NPAso HAo0Aeamu OAHKIGCHbKI nocayeu,
gidomocmi npo Ky 8HeceHi 00 Jlepicasrozo peccmpy
banxis, {Busnauenns mepmina 6 peoaxyii 3axoHy
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8i0 15.02.2011 Ne 3024-VI}» (ct. 2 3akoHy YKpaiHu
«IIpo GaHkM i OaHKIBCHKY HiSUTBHICTBY 13 3MIHAMH).
3okpema, y Ilonoxenni «IIpo 3actocyBanns Hartio-
HaJIbHUM OaHKOM YKpaiHM 3aXOJliB BIUIMBY 3a IOPY-
ieHHs 0aHKIBCHKOIO 3aKOHOmMaBcTBay Big 17.08.2012
Ne 346 y 3aranpHHX TONOXKEHHSX Micist nediHimin
JEeSKUX crenn(ivHIX TePMiHiB, 3a3HAUEHO, IO «iHLi
mepminu, AKi euKopucmosyromvcs 6 yvomy Ilono-
JHCEHMI, VIICUBAIOMBCS. 8 3HAUEHHAX, GUSHAUEHUX )
3akoHi «llpo GaHKM ma OanKiecvbKy OisnbHicmby ma
iHWUX 3aKoHO0O0asuux axmax Yxpainu i nopmamus-
Ho-npasosux axmax Hayionanenozo 6anxy» (Takox
1€ CTOCYEThCS TePMiHa OaHK); «4. Ocobausocmi nik-
8ioayii OaHKi6 6CMAHOBIIOIOMbCS 3AKOHOM NPO DAHKU
i 6anxiecoky OisnvHicmey (c1. 110 LK VYkpainm).
[Mocunannas Ha 3akoH «[Ipo OaHkM Ta OaHKIBCBHKY
JUSUTBHICTBY CBIMYUTH TPO aHANITUYHUN XapakTep
nedinimii TepMiHa fanK OO0 MOBH TTpaBa. Y 3arajb-
HOBKHBAHIM MOBI «@dHK (6i0 itan. banco — naeka
minatnu) — 1. Kpeoumno-ginancosa ycmanosa, saxa
30Cepedcye Kouwmu ma Kanimaio8kiad0eHHs, HAode
Kpeoumu, 30ilCHIOE 2POULOB] POPAXYHKU MIdNC Nio-
npueMcmeamu abo NpueAMHUMU 0COOAMU, Pe2ynioe
2powosul 00ie y Kpaiui, y momy Yucii BUNRYCK (emicir)
Hosux epoutell. 2. DoHO, cucmemamuzosare 3i0panHs
Yoeocv (Hanp., 3aKOHCEPEOBAHUX OP2AHIB, MKAHUH
ma KAMmuH pPisHUX Op2aMizmie) 6 AKOMYCb YeHMpI,
BUKOPUCTOBYEMBCSL 3 THEOPMAYITIHOI0, HAYKOBOIO MA
iH. memoio. 3. YV 0esaxkux kapmsapcoKux iepax — cyma
epoueti, nocmagnenux na xin» [10, c. 49]. 3naueHHs
TepMiHa OAHK Yy TIPABOBiii MOBi BiJPi3HAETHCS BiJ
3HAYEHHS CJI0Ba OAHK y 3arallbHOBXKHBaHIN MOBI (3BY-
KYETBCS 10 3HA4YEHHs 1), a L€ CBIAUUTH IPO Te, IO
nediHimis TepMiHa 6aHK Ma€ CHHTETHYHHIA XapakTep
LIOJI0 3arajibHOBKMBaHOI MOBH. OTXKe, 3a3HaYEeHUI
TEPMiH € aHAJITUKO-CUHTETHYHHM.

TepmiH cim’s y TIpaBOBiIi MOBI € «nepsUHHUM
ma ocHOGHUM ocepedxkom cycninbemea. Cim'1o ckia-
oaromy 0cobu, AKi CRiTbHO NPOANCUBAIOMb, MO8 s
3aHI CRIbHUM NOOYMOM, MArOMb 63AEMHI NPAsa mda
00086 ’si3xu. Tloopyarcoics ssadcaemuvcs cim’e€ro i mooi,
KOU OPYICUHA MA YONOGIK, Y 36 A3KY 3 HAGYAHHAM,
pobomoro, NKY8AHHAM, HeoOXIOHicmio 002150y 3a
bamvkamu, OimvMu ma 3 iHWUX NOBANCHUX NPUUUH
He NpodiCUsaromyv CnilbHo. [umuna Hanexcums 00
cim’T ceoix bambkie i mooi, KOau CRIIbHO 3 HUMU HE
npoxcusac. Ilpasa unena cim’i mae oounoka ocooba.
Cim’ss cmeoproembcsi Ha niocmasi w00y, Kpos-
HO20 CNOPIOHEHHS, YCUHOGNICHHS, 4 TAKONC HA THULUX
niocmasax, e 3a00POHEHUX 3AKOHOM | MAKux, uwo
He cynepeuamv MOPANbHUM 3Acalam CYCRilbCmed
(ct. 3 Cimeitnoro komekcy (manmi — CK) VYkpaiam).
HopmarusHi BusHadenHs cim’i, okpiMm CK VYkpainm,
MICTATBCS i B IHIIMX 3aKOHOJABUMX aKTax YKpaiHU.
3akoH Ykpaiau «lIpo nmepkaBHy momomory ciMm’sim
3 miteMm» Big 21.11.1992 Ne 2811-XI116 {I3 3mi-
HaMH, BHECEHHMMH 3r1IHO 13 3akoHoM Bix 28.07.2022
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No 2471-1X } mae HOHATTA cim’i 3 dimbmu K «noeo-
HaHe POOUHHUMYU 38 S3KamMu ma 30008 A3aHHAMU
w000 YMPUMAHHS KOJO OCIO, V AKOMY BUXOBVIOMbCA
PIOHI, ycuHo8eHi dimu, a makodxc Oimu, Hao AKUMU
6CMAHOBNIEHO ONIKY Yl NIKTYBAHHS, NPULIOMHI CIM L,
oumsaui OyouHku cimetinoeo muny» (cT. 2). Yka-
3aHE BH3HAYCHHS iCTOTHO BiJIPI3HSAETHCS Bif TOIe-
pennboro. OTxe, CKa3aHe BUILE CBIAYUTH PO CHH-
TETUYHUHN Xapakrtep aedinimii TepmiHa cim’s moa0
MOBH TIpaBa. Y 3araJlbHOBKWBaHI MOBI «cim’s —
1. I'pyna mro0etl, Axka cKIA0AEMbCA 3 YONO0BIKA, HCIHKU,
dimeil ma [HWUX OMUZLKUX POOUUis, WO IHCUBYMb
pasom, poouna. 2. nepen. Ipyna awoodet, 06’€OHa-
HUX CHIIbHOI OIIbHICIO, IHmepecamu, OpyxHcOoi.
3. I'pyna meapun, nmaxis, wo ckiaoacmucs iz camys,
oonici abo Kinbkox camuyv ma maasm. 4. nines.
Ipyna cnopionenux mos, 06’ €0HAHUX CRIIbHICMIO
noxoodoicenns» [10, c. 802]. 3HaueHHS TepMiHA cim’s
B TIPaBOBill MOBI ICTOTHO BiJIpi3HSAETHCA BiJ] 3HAYCHHS
CJIOBA cim’s B 3aralIbHOBKUBaHIM MOBI, a oTXxe, nedi-
HIlli TepMiHA ciM’a Mae CUHTETHYHHU XapakTep i
I10/10 3araJbHOBKUBAHOT MOBH.

3a ¢hynryicto aHaMITUKO-CUHTETHYHI W CHUHTE-
TUYHI HOMiHAIBHI Je]iHimii NOAiIAI0TECS Ha Oei-
Hiyii-pecyiamopu (HalawoTh Ne(iHOBAaHOMY BHUpPa3y
3HAUEHHs, L0 IOPYLIyE CEMAaHTUYHE SOPO LbOIO
BUPA3y; HAlal0Th 3HAYCHHS BUPA3y, 1110 111e He (PyHKIIi-
OHYBAJIO B TIPaBOBiH MOBI) Ta deiniyii-npoexmanmu
(ycyBaroTh HETOUYHICTh abO HESICHICTH AediHOoBa-
HOTO BHpa3y; yCyBalOTh Oararo3Ha4HiCTh JediHOBaA-
HOTO BUpa3y), HApUKIaA: nediHilis TepMiHa cim’s
€ nediHiliero-peryIaTopoM M0N0 3HAYCHHS CIIOBa
cim’sa B 3araJIbHOBKMBaHI MOBi (emiMiHye TpU 3
YOTUPHOX 3HAYEHb) 1 JeQiHIIiEI0-TTPOSKTaHTOM
o0 MoBH mpaBa. J{o nediHinid-npeKkTaHTiB Hae-
JKaTh CKOPOUCHHA. Y TAKOMY BHUIAJIKy HOPYIIY€ETHCS
3HAUEHHEBE SIPO TEPMiHA: «A8MOpuU KIONOMAHHS
3a3nHaualoms, WO GKA3AHI axmu Oyau NputiHami 3
nopyutenHam ecmanognenoi Koncmumyyicio Yepainu
npoyedypu yxeaneuwns Bepxosnowo Paoow Ykpainu
npagosux axmie. Ha niomeepoicenns ceoei nosuyii
cy6’€km npasa Ha KOHCMUMyyiune noOaHHs NoCUIa-
emocs Ha Piwenns Koncmumyyitinozo Cyoy Vkpainu
6i0 11 nunwusa 2012 poxy Ne 15-pn/2012 y cnpasi npo
obpanus Tonosu Bepxosnoi Paou Yxpainu (oani —
Piwenns)» (Yxsana KoncrurymiitHoro Cyny Ykpainu
Big 10.07.2013 Ne 32-y/2013).

3a cnocobom poskpumms smicmy nedinimii momi-
JISTIOTHCS Ha 16Hi (TIPEJICTaBIICH] Y BUINISAII PIBHOCTI,
y sIKiil 1edileHT € eKBIBaJeHTHUM 3a CEMaHTUYHUM
obcsirom nedininii): Jegioenm — Cnoso-36’a3xa 3i
sHaueHHAM «=» — [eghiniyia. SIBHI nedinimii momins-
I0TBCSL Ha Kiaacuywi (KmacugikamiiiHi, pogoBHIOBI),
KOHmeKkcmogi W Hexnacuyti (M3 IOHKTUBHI, nediHi-
ii-neperiku, Ka3yalbHUH TIepeiK).

Knacuuni (xnacugixayiiini, poooeuoosi) oegi-
Hiyii BU3HAYAIOTh Je]ileHT uYepe3 HOro poaoBY
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HAJEXKHICTh 1 BHJIOBY BiIMIHHICTh, HANPUKIAI;
«l. 3nouun eusnacmvcs Maxkum, Wo GUUHEHUU 2py-
noio 0cib, AKWO Y HbOMY Opanu yyacms OeKiibka
(0sa abo binvute) suxonasyis (poaosa o3Haka 1) de3
nonepeoHvoi 3mMo6u mixc coooro (BuaoBa o3Haka 1).
2. 310uuH BUBHAEMbCA GUUHEHUM 34 NONEPeOHbOoo
3M08010 2PYNoI0 0Cib, AKWO 16020 CHIIbHO GYUHUIU
Oekinbka oci6 (06i_abo binbuie) (pomosa o3Haka 1),
AKI 3a30an1e2iob, mMooOmo 00 NOYAMKY 3710YUUHY,
00MOBUIUCA NPO CRINbHE 11020 6uUHEeHHA (BUIOBA
o3HaKa 2). 3. 310uuH UHAEMbCA GUUHEHUM OpP2aHi-
308AHOI0 2PYNOI0, AKWO 8 1020 20MVEAHHI a00 84u-
HeHHi Opanu yyacmo QeKiibka oci6 (mpu i Oinbuie),
AKI nonepeonvo 30peanizyeanucs (poaoBa o3Haka 2 =
pornoBa o3Haka | + BHI0Ba 03HaKa 2) y cmiitke 00°€0-
HAHHA 0N 6UUHEHHA UbO20 Ma IHW020 (IHWIUX)
37104UHIE, 00’ COHAHUX EOUHUM NIAAHOM 3 PO3NOOI-
oM QYHKUIN yuacHuKie cpynu, CHpAMOEAHUX HA
00CACHEHHA Ub020 NIAHY, 8I00MO020 6CiM yuUaACHU-
Kam zpynu (BU0Ba 03HaKa 3). 4. 3104uH 6UHAEMbCA
BUUHEHUM 3JIOYUHHOIO OP2AHI3ayiclo, AKUWO BIH CKO-
EHUL CMIUKUM_I€papXiynum o00'€OHanHAM OeKiibKoX
0ci6 (n’amb i Oinbuie), UieHu K020 abo cmpyKnypHi
YACMUHU AKO20 3d NONEPeOHbOI0 3MO0B0I0 30P2aHIZY-
sauucs 0 cninbHoi disnvHocmi (pogoBa o3HakKa 3 =
ponoBa 03HaKa 2 + BHJIOBa O3HaKa 3) 3 memor oe3-
nOCepPeOnb020 GUUHEHHA MANCKUX aADO0 0co0IUBO
MANCKUX 3/10YUHIE yYACHUKamu yiei opeanizauii
(BumoBa o3Haka 4), abo KepieHuymea yu Koopou-
Hauii 310uunnol disnbnocmi iHwux ocié (BUIOBa
O3HaKa 5), abo 3abe3neuennn QyHKUIOHYBAHHA AK
camoi 3104unHoi opeanizayii, max i iIHWIUX 3104UH-
Hux zpyny (BuI0Ba o3Haka 6) (ct. 28 KpuminansHOTO
xonekcy (nmami — KK) Yipainn).

3anesicno 6i0 xapaxmepy 6udo6oi 03HaKU Kia-
CUYHI JeiHIIi] TOAUISIOTECS Ha npeomemni, (yHK-
yioHanwbHi (onepayitini) Ta KinokicHi. Y npeomemHuii
nediHimii BUAOBa 03HaKa BKa3ye Ha CYTHICTh, 3MiCT
nediHoBaHOTO 00’€KTa, HATPUKIAN: «36UUAEM €
npasuio No8ediHKU, sKe He BCMAHOBIeHe aKmamu
YUBIILHO20 3AKOHOOABCMEA, dlle € YCMALEHUM V Neg-
Hil chepi yusinvrux gionocun» (ct. 7 LK Ykpainm).
Y ¢yuxyionanvuiu (onepayiunit) nedinimii BumoBa
O3HaKa BKasye Ha (YHKIIFO (OTIepallito), Mo BUKOHY-
€Thcs TepiHOBAHUM 00’ €KTOM, HAITPUKIAL: «3. Opea-
Hi3amopom ¢ ocoba, KA OpeaHi3yeana 64UHeHHs
3NMOYUHY (3104uHi8) abo Kepysana iiozo (ix) nidzo-
mogKow uu eyuneHHAM. OpeaHizamopom makoxic €
0coba, AKa Ymeopuia Op2aHiz08aHy epyny uu 310-
YUHHY opeaHizayilo abo Kepysana Her, abo ocoba,
KA 3a0e3neyy8ana iHAHCYBAHHA YU OP2AHI308Y8A1A
NPUXOBYBAHHS 3NOYUHHOI OISAILHOCMI OpPeaHi308aHOI
epynu abo 3nouunnoi opeanizayii» (ct. 27 KK Ykpa-
THM). Y kinbkicHit AeiHIIiT BUA0Ba 03HAKa BKa3ye Ha
KiTbKiCHE CHIBBITHOIICHHS Ae(iHOBAHOTO 00’ €KTa 3
IHIIAM, MICTHTh TUGPOBI MOKA3HUKHU, HAMPHUKIIAL:
«3. ¥V cmammsax 185-191, 194 yvozo Kooexcy y eenu-
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KUX po3mipax 6U3HACMbCA 310YUH, WO GYUHEHUL
O0HI€I0 0c0DO0I0 YU 2PYNOI0 0CIO HA CyMY, SIKA 8 O8icmi
n’amoecsm i Oinbuie pasie nepesunyye HeonoOamKo-
8YBAHULL MIHIMYM O0X00i6 POMAOAH HA MOMEHN GYU-
Henns znouuny» (ct. 185 KK Ykpainn).

Konmexcmosi nedininii BKIFOYarOTh, OKPIM CKJIa-
JIOBUX €JIeMEHTIB AediHimii, iHIm BUpasw, TOOTO
e nedinimis, yMmimeHa B OUIBII IIMPOKOMY TEKCTi
(koHTEKCTI), HANpUKIAA: «/Ipu 30ilicHenHi OKpemux
YUBIILHUX NPA6 Pizuuna 0coba 8iono8ioHO 00 3aKOHY
MOodice  UKOPUCMO8Y8aAmU NCEBOOHIM (euzadane
im’s) abo Oismu 6e3 3aznauenns imeni» (ct. 28 LUK
VYkpaiun). Hexnacuyni (113 1OHKTUBHI, NediHimii-me-
peliky, Ka3yaJbHUH mepenik) aedinimii y cyBopo
JIOTIYHOMY CEHCI HE € BU3HAYCHHSIMH, @ BUKOPHUCTO-
BYIOTBCSI 3aMiCTh BU3HAYEHB, JIESIKOI0 MipOIO PO3KPH-
BAlOYM HOpMaTuBHE MOHATTS. Henoik HeKIacu4Hux
nediHinii — y IX TpuOIU3HOCTI («TOMIOY», «Ta THIIII»).
Hanpuknan: «Cyod’ekmamu npaea inmenexmy-
antvbHOl enachocmi €: meopeysv (meopyi) 06 ’exma
npasa iHmenekmyanbHoi eracnocmi (asmop, GuKo-
Haseyb, GUHAXIOHUK MOWO0) ma IHwi 0codu, SKUM
Hanexcams ocooucmi Hemainosi ma (abo) matinosi
npasa IHMeNeKmydaibHoi 61aCHOCMI 8I0NOBIOHO 00
yboeo Kooekcy, inuio2o 3akoHy uu 002060py» (ct. 421
LK VYkpainu). PisHOBHIIOM HekiacMUHUX nediHIMind
€ 36’s3ani nediHilil, AKi BKIIOYAIOTH Ka3yaJlbHHUN
MepeNIiK y Mepiid YacThHi, a B IPYTiid — MICTHTHCS
nepenik 00’eKTiB, SKi HE € JecUrHaramu JediHo-
BaHOI Ha3BM, Halpukiaa: «Onepayii, wio nions-
2al0my ONOOAMKY8AHHIO 34 OCHOGHOI0 CHIABKOIO.
Onepayii, 3a3uaueni y cmammi 185 yvoeo Kooexkcy,
Kpim onepayii, wo He € 00 €Kmom 0nooamxyeaHus,
3BIIbHEHUX 610 ONOOAMKYBAHHA, Md onepayit, 00
SAKUX 3ACMOCOBYEMbCS HYIb08A CMABKA, ONOOAMKO-
BYIOMbCSL 3a CIMABKOIO, 3A3HAUEHOI0 8 NIONYHKMI «ax»
nyukmy 193.1 cmammi 193 yvozco Koodexcy, axa €
ocHognotoy (cT. 194 [lomarkoBoro Koekcy YKpainm).

Hesegni nedinimii He MaroTh YiTKO BUPaKEHOI
TPHUEIEMEHTHOI CTPYKTYpH W JOPIBHIOIOTH IOPHINY-
HuM nediHinisM ceHcy largo.

3a nosnomorw Habopy HaséHux 03HAK OeqiHiyil
MOJIUIAIOTECSA Ha noseHi (MICTATH yBech Halip HasB-
HUX O3HAaK), HANPUKIAL: «310uuHOM € nepeddoayeHe
yum Koodexcom cycninbHo Hebesneune GuHHe OIHHSA
(Ois abo be30isnbHicmy), GYUHEHe CYO EKMOM 310-
yuny» (ct. 11 KK VYkpaian); «fOpuduunoro ocoborw
€ OpeaHi3ayis, CMEOpeHda I 3apeecmposana y 6Cma-
HosneHomy 3akoHom nopsaoxy» (ct. 80 LUK Ykpainn);
yacmkogi (He MICTATH TOBHOTO Ha0Opy HAasSBHHUX
03HAK), HANPUKIA: «4. TAdMCKUM 310UUHOM € 3NOYUH,
3a AKul nepedbavene NOKApanHs y Ui n030a61eHHs
60i1i Ha cmpok He Oinbuie decamu pokie» (cT. 12 KK
VYkpainu). YacTkoBUMU € Takox jaediHimii-iepeniku
31 CJIOBAMU «TOIIO», «Ta 1HIII.

VY cBoOIO uepry, opuouuHa npesymnyis — IpUHoM
IOPUIMYHOI TEXHIKH, SIKMH € HMOBIPHUM IPHUITYILEH-
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HSIM, TOOTO MIPHUITYILIEHHSM, IO € 3aKOHOAABYO 3aKpi-
IUIEHUM, SIKE€ CTOCYETHCSI IEBHOTO (PaKTy, peabHICTh
SIKOTO BCTAHOBIIIOETHCS SIK ICTHHHE W He moTpelye
nokasiB. O. VYabpgHOBCbKA 3a3Hayae, 10 Haifiyac-
Tillle HAyKOBIII 3BEPTAIOTHCS IO aHAJI3y MPEe3yMITITii
HEBUHYBATOCTI M Npe3yMILii Npo Te, 0 HEe3HAHHS
3aKOHY HE 3BiNBHSE Bif BignoinaimpHOCTI. CyTHICTD
MPe3yMIIIlii HEBHHYBATOCTI TOJSATAE B MOTPeOl Iij-
KOBHUTOI NTOBEIEHOCTI (hakTaMu OOBHUHYBau€HHS SIK
OCHOBH BHCHOBKIB IONEPEIHBOTO PO3CIiAyBaHHS H
OOBUHYBAJILHOTO BHUPOKY cyny. llpesymmiiss HeBH-
HyBarocTi 3akpimieHa crarrero 62 Korcrutytii
VYkpainu. Y Hill 4iTKO BU3Ha4YEHO, IO «0c0o0a BBaxa-
€TbCSl HEBHHYBATOIO y BUMHEHHI 3JI0YMHY 1 HE MOXeE
OyTH TimgaHa KpUMiHAIFHOMY TOKapaHHIO, AOKH il
BHHY He OyJie I0BEJICHO B 3aKOHHOMY MOPSAKY 1 BCTa-
HOBJICHO OOBHHYBaJIbHUM BHPOKOM cyay». L{ro koH-
CTUTYIIITHY HOpMY ITPOAYOIh0BAHO B YACTHHI APYTii
crarti 2 KK Ykpainu. [Ipe3ymmiriss HeBUHYBaTOCTI B
KpUMiHAIBHOMY TIPOIIECi pealli3yeTbcs depe3 Tpo-
nexypu nokasyBaHHs [9]. [lpuxitagom Tepmina-mpe-
3YMIIIII TakoXK € TePMiH QUmMUHA — «0coba GIKOM
0o 18 pokie (nogHorimms), AKWO 32I0HO 3 3AKOHOM
60Ha He Habyeac npag NoeHONIMHbOI paniwe» (CT. 2
3akony Ykpainu «[Ipo mepkaBHy momomory ciMm’sim
3 TITBM#Y).

le oxHUM NPUHOMOM IOPHIMYHOI TEXHIKH €
ropuouuna Qikyis — 1e TPUNYIICHHS SKOTO-HeOynb
(bakTy abo SKOCTI, IIIO HEPIIKO CYNEePEeUUTh JIHCHO-
CTi, aJle po3paxoBaHe Ha Te, 00 CIPUYMHUTH TIEBHI
FOPUIMYHI HACITIIKA, HATIPUKIIAA: Y pPUMCHKOMY TIpaBi
¢ikmist Oynma qy)ke KOPHUCHOIO y BHPIIIEHHI HHU3KH
BOXJIMBHUX IOPUIMYHUX NHTaHb, 30KpeMa HE3PO3Y-
MIJIi CJI0OBa B 3allOBiTi BBAXKAIOTHCS HEHAITUCAHWMHU.
B yxpaiHCbKOMY 3aKOHOZABCTBI TEPMiH 0c0fa@ BKIIIO-
yae (i3uuHy Ta IOpUIUIHY 0co0y, iXHI 00’ € THaHHA,
0 € 00’€KTOM (00’ €KTaMH) OIOJIATKyBaHHS. Y 3BH-
YaifHOMY 3Ha4eHHi 0c00a He BKITIOUa€ KOMIaHii (FopH-
TuaHy ocoOy Ta ix 00’ eananHs). Takox ct. 1222 11K
VYkpainu 3a4aTux, aje HEHapOKCHUX IiTel 3apaxo-
BYy€ JIO Kareropii «ocoOm», a He oAy abo 4acTHHU
MaTepUHCHKOTO OopraHizmy. TepmiH dodosuii monoo-
HAK 3aKOHOAABCTBOM BHM3HAYAETHCS, SIK «KiHYeGUl
npooyKm mexHono2ii inKybayii abo eix nmuyi 00
72 2o0uny» (Haxaz «Ilpo 3arBepmkenHs BetepuHap-
HO-CaHITapHUX BHUMOT YTPHMaHHS TNTHIII B OCOOH-
CTHX CeISTHCBKHX TocmomapcTBax» Bim 19.12.2006
Ne 100); «6cs domawnss nmuyst gikom monoouwe 72
200UH, sIKa He 20008ana, ma myckychi kauxku (Cairina
moschata) abo ix eibpudu ikom monooue 72 200uH,
2o0osani abo Hezodosami» (Haxaz «IIpo 3arBep-
JoKeHHS [HCTpyKIii 3 mpodimakThku Ta IiKBimarii
rpumy ntuti» Big 17.10.2011 Ne 547).

IOpuamana ¢ikiis BiApi3HAETHCS Bil IOPUANIHOT
MPEe3yMIILii TUM, IO HPE3yMIILisl BU3HAE DPEaJIbHO
MOKJIMBE SIBUIIE 1O ICTUHHOTO TOMi, KOMH (QiKITis
HOPMAaTHBHO 3aKpiIUIIOE€ HEICHYIo4Ye 3 METOI0 rap-
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MOHI3aIlil CyCHIbHUX BiTHOCHH a00 YHUKHEHHS
3aKOHOAABYMX KOMi3il. Y IbOMY acleKTi I[iKaBUM
€, Harpuknaf, nependadennii CK Ykpainu mopsmox
3a3Ha4YeHHS BiJOMOCTEH Npo OarbKka AWTHHU Y CBi-
JonTBi Tpo i1 HapoIKEeHHS. 30KpeMa, «Ipu Hapoj-
JKeHHI TMTHHH Yy MaTtepi, sika He nepedyBae y I,
y BWITagKaxX, KOJIW HEMa€ CIILHOI 3asBH OAaThKiB,
3asBU 0aTbka abo pillleHHS CyIy, 3armuc mpo Oarbka
mutuHn y KHusi peectpanii HapoasKeHb NPOBaAnThCS
3a TPI3BHINEM Ta TPOMAJSHCTBOM MaTepi, a iM’s Ta
mo 0aTpKOBi OaThKa JWTHHHU 3alUCYIOTh 3a 11 BKa-
3iBkOtO» (dactuHa mepmia crarti 135 CK Ykpainn),
TOOTO (paKTUIHO MU MAEMO CIpaBy HE 3 iICHYIOUOIO
JIIOIMHOIO, a 3 FOPUANYHOO (iKITI€I0, 3aMiCTh peab-
HOTO 0aThKa.

MinicTtepcTBo roctuiii Ykpainu pospoowuio [Ipo-
ekt 3akoHy Ykpainu «[Ipo BHeceHHs 3MiH 70 3aKOHY
VYkpainu «lIpo nepxaBHY peecTparlito akTiB IIUBIIb-
HOTO CTaHy» W JEeSKMX 1HIIMX 3aKOHOIABUUX aKTiB
VYkpainu moao JerneHTpatizamii Ta HaOIKeHHS 10
TpOMaJiiH aJMIiHICTPaTUBHUX TOCIYT y cdepi mep-
JKaBHOI peecTparii akTiB IUBIUIBHOTO CTaHy, SKAM
cepes 1HIIOro MPONOHYBaIX BHECTH 3MIiHHU 10 PEelaK-
nii yactuau nepmoi crarti 135 CK Ykpainm, sxa 0
Ha/laBaJjia MpaBo MaTepi JUTHHU HE IPOBAJANUTH 3aIIHC
mpo OaThbka TUTHHHA B aKTOBOMY 3alliCi Ta CBiJIOII-
TBi TIpo Hanmaro/keHHs. OHaK 3a3Ha4eHUH 3aKOHO-
MPOEKT He mpuiiHiATHi BepxoBHow Panorw Ykpainu
BOCBMOTO CKJIMKaHHSI B IEPLIOMY YUTAaHHI 32 OCHOBY
H y 3B’SI3Ky 13 3aKiHUCHHSIM CTPOKY IOBHOBa)KCHb
BepxoBnoi Pamu Ykpainu BiZmoBiTHOTO CKJIWKaHHS
BBA)XKAETbCS BiAKIMKaHUM. ChOroziHi Ha BMKOHAHHS
Vkazy llpesunenra Ykpainu «lIpo meski 3axomm i3
3a0e3revyeHHs] HaJlaHHS SKICHUX IyOJI9HUX TOCITYT
i Crparerii pedopmyBaHHS Jep>KaBHOTO YIpaB-
minHsa Ykpainu Ha 2022-2025 pp.» Bim 04.09.2019
Ne 647, cxanenoi Posnopsmxensasm Kabinery MiHi-
ctpiB Ykpaiam Bix 21.07.2021 Ne 831-p, Minicrep-
CTBO FOCTHLII YKpaiHM Npaiioe Haja po3poOICHHIM
[Ipoekry 3axkony Ykpainu «lIpo BHeceHHs 3MiH 10
JESIKMX 3aKOHOJABUMX aKTiB YKpaiHU LI00 BAOCKO-
HaJICHHS IPOLETypH OTPUMAaHHS HOCIyT y cdepi aep-
JKaBHOI peecTparlii akTiB IUBUIBHOTO CTaHy», SKAM
cepes 1HIIOrO0 TAaKOX INPOIOHYETHCS BHECTH 3MiHH
mo crarti 135 CK VYkpainm, HajgaBmmM MOXIIHBICTH
3a OakaHHSM Marepi He 3a3Ha4daTd BiJJOMOCTI MO0
0aTbka JUTHHU B JIOKYMEHTaX MpO ii HapOIKEHHS.
3a3HaunMo, 110 I IOpUANYHA (iKkcarlis cTana mpH-
YUHOIO BiZIMOBHU B OPOPMIICHHI Bi30BUX JOKYMEHTIB,
30Kpema, 1o Kanamu aitaM omuHOKHX MatepiB-Oixke-
HOK, SIKi HE 3MOIJIM HAJaTH A03BiJ HAa BUi3J JUTHHH
3aKOpJOH Bij Oarbka (HEiCHYIO4Oi B peajbHOCTI
ocoon).

BucHoBKkM i mepcleKTUBH NOJAJBIINX J0CJIi-
mxeHb. OTxe, Ha MaTepiani 3aKOHOJaBCTBA YKpaiHU
JTOCITI/PKEHO JIOTiKO-JIIHTBICTUYHI BUMOTH FOPUINY-
HOI TEXHIKH, 30KpemMa JI0 IopuIudHOi nedinimii, mo
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cama 110 co0i € TIPaBOBOIO HOPMOIO, IOPUIUYHOT TIpe-
3yMIMii Ta OpuaAndHOi QikIii. Y HOpMaTWBHO-IIpa-
BOBHUX aKTax YKpaiHH CIIOCTEPEKEHO AeiHIIlil ceHCy
largo (6a3oBi # nedininiitai (Merampunmcn)); nedixi-
1ii ceHcy stricto (peanpHi (IHTpaMOBHI) 1 HOMiHAIBHI
(MeTaMOBHiI, TEpMIHOJIOTIYHI)); aHAIITHKO-CHHTE-
TUYHI (QaHATITHYHI TIOIO TPaBOBOi MOBU W CHHTE-
THYHI 100 3araJbHOBKHWBAHOT MOBH) 1 CHHTETHYHI
(cMHTETHYHI IIOJI0 TPABOBOi MOBH I 3aralbHOBXUBA-
HO1 MOBH); nediHinii-perynsaropu (HamawTh aediHo-
BaHOMY BHpa3y 3Ha4EHHs, IO MOPYIIYE CEMaHTHIHE
SIPO IIbOTO BUpA3y; HATAIOTh 3HAYCHHS BHpa3zy, IO
me He (YHKIIOHYBaJO B MPaBOBii MOBI) i mediHi-
mii-nmpoektanTH (yCyBarOTh HETOYHICTH ab0 Hesic-
HICTh Je(IHOBAHOTO BHpa3y; yCyBalOTh Oararo3Had-
HICTh Ae(iHOBAHOTO BHpa3y); SABHI (TIpeACTaBJIeHI y
BHIVISI/IL PIBHOCTI, Y AKiil 1eileHT € eKBiBaJCHTHUM
3a CeMaHTHYHUM oOcsiroM nediHirii), sKxi OyBaroTh
KJIACUYHUMU (KTacu(iKamiifHUMHU, POIOBUIOBUMH),
KOHTEKCTOBUMH Ta HEKIACHYHUMH (113’ FOHKTHB-
HUMH, Ae]iHimisIMA-TIepeTikaMi, Ka3yalbHUM TIepe-
JIKOM), 1 HesBHI (AOPIBHIOIOTH FOPUIUIHUM aediHi-
missM ceHcy largo), mpu 1boMy KJacH4Hi JediHimii
OyBarOTh TpPEAMETHUMH, (YHKIIOHAIBHUMHU (OTIe-
pamiiiHuMu) Ta KUTbKICHUMU; TOBHI (MICTSTH yBech
Ha0lp HasJBHUX O3HAK) 1 YaCTKOBi. YCTaHOBIICHO,
IO IOpUANYHA TPE3YMIIisl — MPUHAOM IOPUANIHOI
TEXHIKH, SIKHH € MPUIYIIECHHSAM, IO € 3aKOHOIaBYO
3aKpIMJICHAM 1 CTOCYETBCS TEBHOTO (DaKTy, peaib-
HICTB SIKOTO BCTAHOBITIOETHCS SIK ICTHHHE i HE TOTpe-
Oye JoKasiB, TOMI K FOpUANYHA (IKIliS — [1e TPUITY-
IIEHHS SKOTO-HEOyb (hakTy abo SKOCTI, 10 HEPITKO
CYTIepEUHTh IIWCHOCTI, ajle po3paxoBaHe Ha Te, MO0
CIPUYMHNTH TIeBHI FOpuAndHi Hachinku. IOpuamana
(bikiist BiIpI3HAETBCS BiJl IOPHIUYHOI TPE3yMIT-
il THM, [0 TPE3YMIIIisl BU3HAE PEaTbHO MOXKIIMBE
SIBUIIIE JIO ICTHHHOTO TOJIi, KOJH (DiKIist HOPMaTHBHO
3aKpIILIIOE Te, 110 HE iCHY€E B peaTbHOCTI.

V crarTi momaHo JUIIe IesAKl JTOTIKO-IIHTBICTUYHI
XapaKTePUCTHKN IOPHINYHOI TEXHIKH (FOpHIMYHA
nediHiisa, OpUANYHA TPE3yMIMIls Ta IOpHIAYHA
¢ikmist). Tlomampmoro po3poOieHHs TOTPEOYIOTh
YHUCIIEHHI aCTIeKTH JIOTIKO-JIIHTBICTUYHOI €KCIIEPTU3N
3aKOHOITPOEKTIB 1 FOPUANKO-TIHTBICTUYHOTO TIyMa-
YEeHHsI HOPMAaTHBHO-TIPABOBHX TEKCTIB.
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TEJECKOIIMHI HEOHOMIHAILII CYYACHOI AHIVIIMCBKOI MOBH

Tumomyk H. M.
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VY cTarti pO3ISIHYTO TEIECKOIi0 SK OJWH 13 MPOAYKTHBHHX CIOCO0IB
HEOJIOTI3aI1i1 Cy4acHO{ aHTIIIMCHhKOT MOBH, IO TIOB’SI3aHO 3 €KOHOMIEIO B MOBI.
AKTyanbHICTB JOCTI/DKCHHS 1HHOBAIIHHOI JISKCHKH 3YMOBJICHA 11 3HAYHOIO
KUIBKICTIO ¥ 4acTOTOO 11 B)XUBAaHHSA. AHaI3 TEJIECKOIIIYHUX HEOHOMIHALIN B
AHNIIACHKIA MOBI Jla€ 3MOTY PO3IISSHYTH NPUYHHHU TMOSIBH 1X KJIACH(IKaIIii,
O3HaKW, cdeprn BUKOPUCTAHHS W  OCOONMBOCTI  (DYHKIIIOHYBaHHS.
VY HOCHIKCHHAX YYCHUX-MOBO3HABIIIB ICHY€ TEPMIHOJIOT1YHA BapiaTUBHICTb.
JIiHrBiCTH BHKOPHCTOBYIOTH TakKi TEPMIHHU JUIi HOMIHYBaHHS aHaTi30BaHOTO
(eHOMEHA: CIOBA-3JIMTKU, CJIOBa-aMajbTaMH, CKJIQJIHOCKOPOYEHI CJIOBa,
telescoping, telescoped words, blend, blendings, contamination, portmanteau
words. Marepiaiom TOCITIKEHHS CITyTyBalii 226 aHTIIIHCHKUX TEIECKOTI3MIB,
00paHUX METOIOM CYIUIBLHOI BUOIPKH.

JlocmipkeHHsT 3aCBIMYIIIO BHCOKY €(DEKTHBHICTh BHUKOPHUCTAHHS TEJECKOIIT
B CydYacHill aHIiHchKii MOBi. i momynsApHiCTH 3yMOBIEHa SK TEHCHINIEIO
JI0 €KOHOMIi MOBHHX 3aco0iB, Tak i BUSBOM JIIHTBOKPEATHBHOI 3[aTHOCTI
MOBIIiB. Heoslekcemu posmoisieHo 3a 18 reMarnunumu rpymnamu: «Exonoris,
KJIIMaT, TIPUPOJIHE CepeloBUIe», «BymiBHUIITBO ¥ apXiTekTypa», «Hayka i
TexHoori, «IlomTrka i cycninbeTBo», «bizHec 1 GpiHaHCcH», «[Icuxomorisy,
«IToxomiHHS JrONCH, CiM’sI, BUXOBaHH», «HaBuaHHs i ocBiTay, «CTOCYHKI,
«Ecternka, omsr, cTHib KUTT», «JliTeparypa, KiHO, My3UKa, MHCTEITBOY,
«3nopoB’st i kpaca», «Cropt», «Xo6i Ta mosBimmsay, «lxa», «[larmemis
Covid-19», «Jlinrsictuka», «Cienr». HaiOinpiry KUTBKICT TEIECKOTIYHUX
OJTMHHMIIb MICTHTB po3ia «Hayka ¥ TeXHOJIOT11», 1110 cTaHOBHTH 26,52%.
AHaii3 eMIIipuYHOr0 Marepialy JaB 3MOTy BCTAHOBUTH BHKOPHCTAHHS
YOTHPHOX  NPOAYKTHBHUX  CIOBOTBIPHHX  MOJENEH  TEIeCKOMiiHNX
HeoHoMiHamii: 1) ab + c¢d > ad; 2) ab + c¢d > abd; 3) ab + cd > acd; 4) ab +
cd > a(b/c)d. Tloxin rpyn 3a MOJENISIMUA BUSIBUB Take CITIBBIIHOLICHHS: ab +
cd > ad cranosuts 30,09%, ab + cd > abd —30,97%, ab + c¢cd > acd — 35,84%, ab
+ cd > a(b/c)d — 3,1%. HaiftnpogykTuBHIIIME Ta HAHOITBII TEPMAaHEHTHUMH
THUIIAMH CIIOBOTBOPEHHS 3a JOMIOMOTOIO TeJeckorii € iMeHHUKH (98,23%).
[TepcreKTHBHICTh MOJANBIIHX JIOCIIPKEHb YOaqaeMO B HEOOXITHOCTI aHAITi3y
CIOCO01B MepeKIIaay aHIIHCHKUX TEICCKOITIYHUX HEOHOMIHAIIIH.
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The article deals with telescopic word formation as one of the productive ways
of neologization of modern English, which is associated with economy in the
language. The relevance of the study of innovative vocabulary is caused by
its considerable number and frequency of its use. The analysis of telescopic
neonomizations in English enables us to consider the reasons for their
emergence, classifications, features, spheres of use and specifics of functioning.
There is terminological variability in the research of linguists. Scholars
use various terms to nominate the analyzed phenomenon, i.e., amalgams,
compound words, telescoping, telescoped words, blendings, contamination,
and portmanteau words. The material of the study was 226 English telescoped
words selected by the method of continuous sampling.

The study has found that telescopic word formation is highly effective in
modern English. Its popularity is caused by both the tendency to save linguistic
means and linguistic creativity of speakers. The neologisms are divided
into 18 thematic groups, i.e., Ecology, Climate, and Natural Environment;
Construction and Architecture; Science and Technology; Politics and Society;
Business and Finance; Psychology; Generations, Family, and Upbringing;
Training and Education; Relationships; Aesthetics, Clothing, and Lifestyle;
Literature, Cinema, Music, and Art; Health and Beauty; Sports, Hobbies and
Leisure; Food, Covid-19 Pandemic; Linguistics; Slang. The category Science
and Technology contains the largest number of telescopic units, with a share
0f'26.52%.

The analysis of the empirical material made it possible to detect the use of
four productive word-formation models: 1) ab + cd > ad; 2) ab + cd > abd;
3) ab + c¢d > acd; 4) ab + cd > a(b/c)d. The distribution of groups by model
revealed the following ratio: ab + cd > ad is 30.09%, ab + c¢d > abd is 30.97%,
ab + cd > acd is 35.84%, ab + c¢d > a(b/c)d is 3.1%. The most productive and
permanent types of telescopic word formation are nouns (98.23%). We see
the prospect of further research in the need to analyze the ways of translating
English telescopic nominations.

IlocranoBka mnpodaemu. I[lepmaneHTHHI pPO3-
BHUTOK € HaWBa)JINBIIIOI0O YMOBOIO iCHYBaHHS MOBH.
[Ipornec mi3HaHHS CBITY, MOSBA HOBUX MOHSATH 1 pea-
T, 3MIHU B CYCHUIbHOMY JKHTTI, HAyKOBO-TEXHIU-
HUI mporpec BiI0yBarOTLCS MOCTIHHO, MOTPEOyIOUH
HEO0OXiAHOT KINBKOCTI JIEKCUYHUX OAUHHLL. IlosBa
HEOJIOTI3MIB JIEMOHCTPY€E AMHAMI3M MOBH [5, c. 168].

Jig cyyacHOi aHIITIHCHKOT MOBH XapaKTepHI Pi3Hi
CrocoOM YTBOPEHHS HOBUX JIEKCHYHUX OJMHUIG.
JlinrBicTHYHI CTyAil MOBOIATH, IO HOBA JIEKCHKA
3/1e01ITBIIIOT0  YTBOPIOETHCA 3 BIACHOTO MaTepiairy
[UIIXOM CJIIOBOTBIpHHUX OIEpalii i mepeocMuCIeHHS
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BXKE HASBHUX JICKCHYHUX OTUHUI [5, ¢. 169]. Ilpar-
HEHHS 710 €KOHOMIi MOBHHUX 3aC00IB MPOSIBISETHCS B
YTBOPEHHI HOBHX CJIiB 3a JOIIOMOTOIO TAaKOTO JIIHTBi-
cTHYHOTO (heHOMeHa, AK Teneckomis [1]. 3a mannmun
KaHaJChbKMX MOBO3HABIIB, YacTKa TeJIECKOIII3MIB
y cnoBHUKY HeonorizmiB Jx. Ammkeo «Fifty Years
Among the New Words: A Dictionary of Neologisms
1941-1991» cranoBuna yumie 5%, OJHAK 3a TEpIe
necatupiaast XXI CT. 1el TOKa3HUK CTaHOBUB yiKe
43%[7, c. 130].

AHagi3 ocTaHHiX aocaimKeHb i myOmikamiii.
Teneckormiss Ik cnoci®0 TBOPEHHS HEOJEKCHKH HEO-
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JHOPA30BO CTaBajla 00 €KTOM HAayKOBHX PO3BIJOK
BITYM3HSHUX 1 3apyODKHHX MOBO3HAaBIB. Bapto
BHUOKPEMHTH JOCIIJHKEHHSI, CIIPSIMOBAH1 HAa BUBUCHHS
MICIIS 1 pOJIi TeIeCKOMil B CHCTEMI aHTITIChKOT MOBH
(A. He bont, C. Kemmep, I. Mapuann, C. Hyxos,
P. ®imep), npucBsYeHI BUBYCHHIO IIHOTO CIIOCOOY
cioBoTBOpy B iHmmMX MoBax (O. bemmx, O. I'ynm-
xoBa, B. Jleitunk, O. Hikitina, T. [Torosa, JI. Pucs),
moB’s13aHi 3 KorHiTuBHUMH (M. JI>xoncoH, B. EBanc,
O. KyOpsxoBa, X. IllIminr) i kpeatuBHIMHE (A. Met-
kang, C. Hyxos, P. ®imep) aciekramMu CIIOBOTBOPY.
Limkom moropkyemocs 3 gymkoro B. Heunmopenko,
110 OUIBIIICTh IUTAaHb, OB’ I3aHUX 13 TEJIECKOIIIEIO,
JOoTenep po3mganu  (parMeHTapHO, 1307bOBaHO,
a TOMy ¥ 3aJMIIMINCS HEAOCTaTHHO BHUBUYCHHUMH MU
ONpanboBaHUMHU [2].

VY myOmikarmii MU MaEMO Ha MeTi TIpoaHasizyBaTh
CTPYKTYPHO-CEMaHTH9HI 0COOIMBOCTI TEIIECKOII3MIB
SIK TIPOAYKTUBHOTO 3aco0y YTBOPEHHS HOMIHAIIN Y
Cy4acHii aHTIIIHCHKiN MOBi. JlOCSTHEHHS OKpECIeHOT
METH Iepeoayac BUPIMICHHS TAKUX 3aBIaHb: aHATI3
pENIeBaHTHOTO MOBHOTO Marepialy W yCTaHOBJICHHS
MIPOIYKTUBHUX CIOBOTBIPHMX MOJENECH TeleCcKomi3-
MiB; BUSIBJIEHHSI OCOOJIMBOCTEN TEJIECKOIIIMHOIO CJIO-
BOTBOPY ¥ BH3HAYE€HHS NPUYMH aKTHUBi3alii LbOTo
croco0y HOMiHaIIii.

O0’ekT AocCTinKeHHs] — CyYacHi TeJIeCKOMiitHi
HEOHOMIHaIii CydacHOi aHTIIIHCHKOi MOBH.

IIpeamer pocaiIKeHHsI — CTPYKTypHO-CEMaH-
TUYHI 0COOIMBOCTI TENECKOII3MIB Cyd9acHOI aHTJIiH-
CBKOI MOBH.

Marepiasom gocJiiazkeHHs1 ciyryBanu 226 tene-
CKOITI3MiB, OOpaHUX METOJOM CYIiJIbHOI BUOIpKH 31
CJIOBHHKA aHIIOMOBHHUX HeosiorisaMmiB XXI cTOJITTS,
yknaneHoro Haramieto Kpamap [3], mo craHOBHTH
20,6% o0csry nekcuKorpad)ivHOro BUAAHHS.

Buxiaax ocHoBHoro marepiany. KpiMm uuncrien-
HUX JIHTBICTHYHUX PO3BiNIOK, TPUCBIYCHHUX JIOCIHI-
JDKEHHIO TEJIECKOIii $IK MOBHOTO SIBHILA, BapTO
Bi/[3HAYATH  PI3HOMAHITHICTh TEPMIHIB, SKAMHU
MIOCITYTOBYIOTBCS ATl IO3HAUYEHHSI PE3yJIbTaTiB [IbOTO
nporecy. CyuacHa JIHIBICTUYHA HayKa HE Ma€ €MHOL
JIEKCEMH Ha TIO3HAYEHHS TEJEeCKOMIYHUX 1HHOBAIIil,
Y4EHi-MOBO3HABIII BUKOPHCTOBYIOTh TaKi TEPMiHH
JUIl HOMIHYBaHHS IbOTO ()EHOMEHA: CJIOBa-3JIUTKH
(H. AwmocoBa), cmoBa-amaneramu (I. Tambemepin),
cknamHockopoueHi ciosa (P. Kucemboma, H. 1llan-
cpkuit), telescoping, telescoped words (I. ApHOmb,
M. Bryant, I. Berman, K. bapanues, A. CoxoneHko,
H. Illancekwmii), blend, blendings (A. Kennedy),
contamination (H. JlaBpoma, T. LlmmOanrox-Ckor-
HEHKO), portmanteau words (B. 3a0otkina, L. Carroll)
[6, c. 116]. OmHak, He3BaXkatO4H Ha Pi3HI TOUKH 30DY,
MOBO3HAaBIIl OAHOCTalHi, KOJIM 3BEPTAIOTh YBary Ha
yCi4eHHsI TTPUHAWMHI OJTHOTO 3 JTBOX TBIPHUX CIIB 1
MIPHUITYCKAIOTh MOXKIIMBICTh HAKIIaIaHHS B MicCIIi 3’ €1-
HaHHS MOTUBYBaJIbHUX OCHOB [4].
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VY crnoBHUKY aHTIIOMOBHHX HeosorizmiB XXI cTo-
miTTa, yknageHoro Haramiero Kpamap [3] Heonekcemu
nojiieHo 3a 18 temMarmuyHuME rpynamu: «Exomoris,
KJIiMaT, MPUPOAHE cepenoBulIe», «byniBHUITBO i
apxitektypa», «Hayka i Texnomnorii», «llomituka i
cycminabcTBOY, «bi3Hec 1 ¢iHancm», «llcuxomoris»,
«ITokominHs nroAel, ciM’s, BUXoBaHH», «HaBuanHs
i ocsitay, «CrocyHkm», «EcreTwka, OIAT, CTHIb
KUTTSY, «Jliteparypa, KiHO, My3HKa, MHCTELTBOY,
«3mopoB’s 1 kpacay, «CropT», «X001 Ta JO3BLILIN,
«xan, «[langemis Covid-19», «JliHrBicTHKAY,
«Crnenr».

Haiibinprry KinmbKiCTh TENECKOIYHUX OJWHHUIIh
MICTHTH po31it «Hayka i TeXHOIorii», 0 CTAHOBHUTH
26,52%. KinbKiCHI MOKa3HUKU PO3MOAITY TEJIECKO-
MYHUX IHHOBAIIA 32 TEMATHYHUMHU TPYTIaMH TIPEJ-
CTaBUMO y BUIVISAL Tiarpamu (puc. 1).

Po3riissHeMO CcIIOBOTBipHI MOJIEINi TeNeCKOIi3MiB
Cy4acHOi aHIIIHCBKOI MOBHM I CKOPUCTaeMOCS JUIS
IILOTO TPATUIIITHOIO JITEPHOIO CHMBOITiKOr0. Ha miz-
CTaBl NMPOBEIECHOTO aHai3y NMPHHATITHO 3a3HAYMMO,
0 HAWOIIBII TPOMYKTUBHUMHU € YOTHPHU OCHOBHI
Moneni: 1) ab + ¢d > ad; 2) ab + c¢d > abd; 3) ab +
cd > acd; 4) ab + cd > a(b/c)d:

1) ab + cd > ad — 3’emHanHs MMOYaTKOBOTO (pa-
TMEHTa TIEpIIOTro CJoBa (@) 3 KiHIEBUM (parMeH-
TOM JApYyroro cioBa (d), Hampuknan: brinicle
(brine + icicle), cartomizer (cartridge + atomizer),
cryomation  (cryogenic + cremation), chugger
(charity +mugger), fracktivist (fracking + activist),
hydricity ~ (hydrogen + electricity), infodemic
(information ~+pandemic), libfix (liberated +affix),
phablet (phone + tablet), phygital (physical +digital),
quarantini  (quarantine + martini), Regenuary
(regenerative + January), vaxxie (vaccine + selfie),
Veganuary (vegan + January), Janxiety (January +
anxiety), womance (woman + romance).

Kpim HaBezieHUX BHUIIE IPUKIIAIIB TEIECKOTIHHIX
CIIiB, Y SIKHX HE CIIOCTEPIraeMo CTSATHEHHS KBa3iMOp-
¢biB, 3’SBISIOTHCS HOBOTBOPH, Y KOTPUX IOEIHAHHS
YCIYCHUX MOTHBYBAJbHHUX OCHOB € PE3yJIbTaToOM
TaruIoNoril, HAPUKIA, apatheism (apathy + theism),
blanet (black hole + planet), produsage (production
+ usage). CknagaHHs JBOX «yJIAMKOBHUX)» €JIEMEHTIB
3 IHIIMMH CTPYKTYPHMMH MOJAEISIMHU CIOCTepira-
€MO 3Ha4YHO pimme: ab + cd > ac (amokoma + amo-
Kora) — eco-tech (ecological + technology); ab +
cd >bc (adepeza + amoxoma) — botnet (robot +
network); ab + cd > bd (adepe3a + adepesa) —
netpreneur (Internet + entrepreneur);

2) ab + ¢d > abd — 3’enHaHHS TIEPIIOTO IIIOTO
cioBa (ab) 3 KIHIIEBOIO YAaCTUHOKO JIPYrOro CIIOBa
(d). Hampuxnan, bloatware (to bloat + software);
claytronics (clay + electronics);, cleanfluencer
(clean + influencer); clicktivism (click + activism),
fatberg (fat + iceberg); firenado (fire + tornado);
freecycling  (free  +  recycling);,  freemium
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= EKoJIorist, KJIiMaT, IPHUPOIHE CePEeIOBHUILE
= Hayka i TexHOMOTi{
= bizHec 1 dinaHCH
= [ToKOTiHHS JIFO/IEH, CiM’sI, BUXOBAHHS
= CTOCyHKHU
= Jlitepatypa, KiHO, My3HUKa, MHCTCLTBO
= Cnopr
Txa

= Jlinreictuka

= ByIiBHUIITBO # apXiTeKTypa
= [TosiTHKA 1 CYCIILTBCTBO

= [Icuxodoris

= HaByaHHs i ocBiTa

= EcTeTHKa, OJIAT, CTHJIb )KUTTS
= 3710poB’s 1 Kpaca

= X001 Ta 103BilLIL

= [Tangemis Covid-19

Cnenr

Puc. 1. KinbkicHi moka3HUKH MOALTY TeJeCKOMIYHUX iIHHOBALiH
3a JIEKCHKO-CeMAaHTHYHUMU IPynamMu

(free + premium), greedflation (greed + inflation),
greenflation (green + inflation); hunkvertising (hunk
+ advertising); manterrupting (man + to interrupt);
mancession (man + recession); sextortion (sex +
extortion),; sleepcast (to sleep + podcast); twindemic
(twin + pandemic). 3ByKkoBe HaKJIaJaHHS B TEIECKO-
mi3Max, CTBOPEHHUX 3a LI€I0 MOJEIUII0, TAKOK MOXK-
TUBe, HaNpUKIan: carbage (car + garbage), listicle
(list + article), screenome (screen + genome), sext
(sex + text);

3) ab + ¢d > acd — 3’eHaHHS OYATKOBOTO elle-
MEHTa TIePIIOro CJIOBA (a) 3 IOBHUM JAPYTHUM CIIOBOM
(cd). IlpuknamoM MOXYTH CIIyTyBaTH Taki Tele-
CKOIIiWHI cnoBa: algospeak (algorithm + to speak),
altmetrics (alternative + metrics), covidiot (Covid-19
+ idiot); covidivorce (Covid-19 + divorce), chumbox
(chumming + box), gastrophysics (gastronomy
+ physics), honeytoken (honeypot + token),
nutrigenomics (nutrition + genomics), plastisphere
(plastic + sphere), roboethics. (robot +ethics),
quaranteam (quarantine + team), splinternet (splinter
+ internet);

4) ab + ¢d > a(b/c)d — 3muTT HEyCiUEHUX CIIiB
3 00OB’S3KOBUM HaKJIaJlaHHSIM 3BYKOBHUX CETMEH-
TiB Y Miclli 3’€JHAHHS TBIPHUX OCHOB. Y TIOXiJHUX
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CJIOBax Takoro THIy cepeansi yactuHa (b/c) cminbHa
JUTSE 000X BUXI1THUX OJMHHUIIb, HAPUKIAT, fiscalamity
(fiscal + calamity), freeconomics (free + economics),
geeksploitation (geek + exploitation), marketecture
(market +architecture). OcOOIUBUM CITIOCOOOM YTBO-
PeHI TeJecKOMmilHI OxMHMLI computent (computer
+ competent), entertoyment (entertainment + toy),
glocal (global + local), y sixux cjoBa HakJIaIalOThCs
OJIHE Ha OJHE TaK, L0 3MIHIOETHCS JIMIIE OfiHA (e —>
u, b — c) abo aBi (ai — oy) OykBH, a TBIpHIi CII0Ba IPH
IbOMY Mail’ke IOBHICTIO 30€piraroTh CBOIO MIOYaTKOBY
¢dopmy. Posnozin rpyn 3a MonensiMu BHSIBUB Take
criBBigHOWIEHHS: ab + c¢d > ad cranoButs 30,09% ,
ab + cd > abd —30,97%, ab + c¢d > acd — 35,84%, ab
+ cd > a(b/c)d —3,1%.

HaiinmponykTuBHimmnMu {1  HalOimem — mepma-
HEHTHUMHM THUIIAMH CJIOBOTBOPEHHS 3a JIOTIOMO-
roto teneckorii € imeHHuKH (98,23%): beditation
(bed +meditation) — MeauTaIis, sSKa 3MIHCHIOETHCS
B NMKKY; bullycide (bully +suicide) — camoryOcCTBO,
crpuunHeHe OymiHroM (TepeBaXHO B LIKUIBHOMY
cepenosuii), Calexit (California + exit, 3a anano-
2ieto 0o Brexit) — noteHinHNE BUXin mrary Kai-
¢opuia 31 ckmagy Cnomydenux llrartiB Amepukw,
saxuii oorosoprosascs y 2015-2020 poxax, clicktivism
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(click +activism) — miaTpuMKa SKOiCh COIiaIbHOT
IHII[IaTUBH B IHTEPHETI, HANPHUKIAJ, MUIIXOM ITiJI-
MMCaHHS OHJIAWH-TIeTULIN; fatberg (fat + iceberg) —
3aCTHIVIa Maca B KaHaJTi3allii, sika CKIIaIa€Thes 13 JKUPY
Ta pI3HUX MarepialliB i3 TPUBAIUM IEPiOOM PO3-
KIagaHHs; funemployment (fun + unemployment) —
riepioy 6e3po0iTTs, SKUH MPUHOCHTB JIFOIMHI 33/10BO-
neHHs1, greenflation (green + inflation) — 3pocTaHHsI
I[iH Ha MeTajJu W MiHepasH, sKi MOTpiOHI I mepe-
XOJly Ha BIIHOBIIIOBAaHY €HEprito; hydricity (hydrogen
+ electricity) — xoMOiHOBaHe BUKOPHCTAHHS BOJHIO
W eNeKTpWKH SK JDKepena eHeprii; medfluencer
(medical + influencer) — nikap, KAl 1a€ MOpagn 91
PEKOMEH/IYE JIIKH B COLIaIbHUX MEpexkax, staycation
(stay + vacation) — BillycTKa, sIKy JIFOIIHA a00 Tpymna
JFOIe IPOBOAATH BIIOMA YH HEIAJIEKO Bijl MICIIS ITPO-
JKUBaHHs, workation (work + vacation) — TuM4acoBa
MIO/IOPOIK, SKa IMTOEAHY€E POOOTY 1 BiIIIOYMHOK.

My BHOKpEeMWIIM JIMIIE TPH [I€CIOBa: Sext
(sex + text) — HaJICWIIaTH TIOBIJIOMIIEHHSI CEKCyallb-
Horo 3Micty; boomsplain (boomer + explain) — nosic-
HIOBAaTH OYEBUJIHI pedi JIFOMHI, MOJIOJIIIIN 32 BIKOM,
1110 TIO3UIIIOHY€ETHCS SIK MaHepa MPeCTaBHUKIB ITOKO-
niHHSA 0e6i-OymepiB (Jronu, HapomkeHi Mk 1946 i
1964 pokamn); nerdsplain (nerd + explain) — nosic-
HIOBATH IOCh y HAJAMIPHO IHTEIEKTyaJbHOMY Ta
HYAHOMY CTHJI, 3 BEJIUKOK KIJBKICTIO TEXHIYHHX
nozipoOuIb. HaiiMeHI yrcenbHIMU THIIAMH CIIOBO-
TBOPEHHS 3a JIOTIOMOTOIO TEJIECKOMIi € IPUKMETHUKH,
pENpe3eHTOBaHI JINIIE OIHIEI0 JISKCHYHOI OHHU-
ueto: phygital (physical + digital) — Tepmin Ha To3Ha-
YEeHHsI IHTETPOBaHMUX KOMYHIKAIlii Ha MEXi BipTyaib-
HOI i (hi3muHOT TiHCHOCTI.

BucHoBKHM i3 HBOro J0CTiIKeHHS ¥ NepcHek-
THBHM NOJAJBIIMX PO3BIIOK y LBOMY HAmNpsiMi.
JocmimkeHHsT 3aCBiMYIIIO BUCOKY €(EeKTHBHICTH
BHKOPUCTAHHS TEJIECKOMil B CyYacHIH aHMIIHCHKIN
MoBi. Ti MIOTYJISIPHICTD 3yMOBJICHA SIK TEHJICHITIEIO 10
€KOHOMii MOBHHX 3ac00iB, TaK i BUSBOM JIIHTBOKpE-
aTWBHOI 3/IaTHOCTI MOBIIB. AHaI3 EMIipHUYHOTO
Mmarepially JaB 3MOTYy BCTaHOBHUTH BUKOPHCTaHHS
YOTUPHOX HPOAYKTUBHHUX CIIOBOTBIPHUX MOJeJen
TEJICCKOIMWHNX HeOHOMIHaMii: /) ab + c¢d > ad; 2)
ab + cd > abd; 3) ab + c¢d > acd; 4) ab + c¢d > a(b/c)
d. Po3mofiist TpyTr 3a MOJIENIsSIMU BUSIBUB TaKe CITiBBi-
HoueHHs: ab + cd > ad cranosuts 30,09%, ab + cd
> abd —30,97%, ab + c¢d > acd — 35,84%, ab + c¢d >
a(b/c)d — 3,1%. HalinpooyKTUBHILIMMH Ta HAHO1IbII
NepMaHEHTHUMH THUITAMH CJIOBOTBOPEHHS 32 JOTIOMO-
roto Teneckorii € imeHHuKH (98,23%).

[lepcriekTHBHICTH MOJANBIINX JIOCIHIHKEHb y0a-
4aeMo B HEOOXiJTHOCTI aHali3y croco0iB mepeKIaay
AHDIHCHKUX TEJIECKONIYHUX HEOHOMIHAIIIN.
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CraTTs mpuCBsYCHA PO3MISAAY W aHalizy OOpaHWX PO3UIB KHUTH «JleTinu
I3BoHM» Mukomn ToMeHKa, IO € TPONOBKEHHSIM HAayKOBOTO JTOCIIIKEHHS
terpanorii «TpygoBa KkHmKKa Marepi», po3IMOYaToro B IOMEPEIHIX
nyomikamisx. OOcsar moernuHoi crmammuad M. TomeHka 3HaYHHN, MPOTE
BEPIIMHOO HOro TBOPUYOCTI cTasia came « TpymnoBa KHIDKKa Marepi», Ky MoeT
MMCAaB MPOTIATOM TPBOX JCCATHIITh. TeTpayoris CKIAAA€ThCs 13 4-X KHUT:
kHHTH Tiepmoi — «TpymoBa kHIDKKa Matepi», KHUTH Jpyroi — «Jlerinm
JI3BOHMY», KHUATH TpeThoi — « Tpariuni etronm» (I'omomomop. I'eHotua B Ykpaini
(1921-1922, 1932-1933, 1937, 1947, 1949 pp.), KHUTH 4eTBEPTOI — «SIK MH
mo6mumu Bac, mamo!» (IToe3sii. Bipmr B mpo3i. CuHIBCbKa CroBigs Matepi,
VYkpaini).

VY crarti M MPOJOBKYEMO JOCITIKYBATH PO3IUTH TTOeMH «JIeTiin 13BOHMY,
a came: «B’s3ka comomuy, «Jletimm m3BonHm», «I[lokapa 3a Oe3mitHe». Lli
pO31inH, SK 1 TMOMepeHhO MPOAHATI30BaHI, PO3KPUBAIOTh TPAridyHy iCTOPIFO
yKpaiHCbKoro Hapoxy. LliHHICTP MOETHYHOTO CIIOBa MOJNATAE HE JIMIIC B
ICTOpHYHO-TIPaBAMBIH (iKcallii 3HyIaHb 1 HAPYTH HAJl YKPATHCBKUM HapOJIOM
PaASIHCEKOKO CHCTEMOIO, a i B 00pa3Hiil MeTa(opHuHIi CHCTEeMI, SIKYy TBOPUTh
aBTOpP 1 KA 3aKapOOBYETHCSI B IMaM’sITI HE CyXUMH HUppamMu W aaramu, a
eMOIIIHHUM, 00pa3HUM BIATBOPEHHSM JilicHOCTi. HactpaBi Ha3BaTH Ti poKH
ITiJ] OKYTIAII€I0 PAJTHCHKOT BIIAU NIMCHICTIO UM TIPOCTO JKUTTSIM BaXKKO, II€
OyJI0 CTIpaBXHE MEKIIO.

Haronomniyerbes, mo, sk CbOTOIHI (DIKCYOTh 3JOYMHH KpeMusl Tij Yac
MMOBHOMACIITAOHOTO BTOPTHEHHS uepe3 OOCTpuIN, pyHHYBaHHS, YOUBCTBA,
HaCHJIbCTBO, KaTyBaHHS, (DUIBTPAIlif0, KAIIITBO, Tak camMmo Mukoia ToMeHKko
3adikCcyBaB 1 TOCTHYHO BIIITBOPHB 3JIOYMHU Kpemilsl, sKi BimOyBammcs 90
POKiB TOMY.

CpOT0/THI OUTBIITICTh HAYKOBIIIB SK pa3 1 JIOXOIUTh BUCHOBKY, IO Ti 3JIOUMHH,
SIK1 YMHUB Kpemiib B YKpaini y XX CTOINITTI, 3aJIMIIHINCS HETTOKApAHUMH, K
HACIIII0K, KaTH BUPOCIH 3HOBY 1 3HOBY HHUIIIATh HAITY JACPKaBy.

Tomy aHaii3 i BUBUCHHS IILOTO TBOPY € HAJAKTYaILHIM Y IIeH Jac.
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This article is dedicated to the review and analysis of selected chapters of the
“When Bells Were Flying Down” book by Mykola Tomenko and continues
the scientific research of “Mother’s Work Record Book™ tetralogy started
in previous publications. The scope of M. Tomenko’s poetic heritage is
significant, but it is this “Mother’s Work Record Book™ written by the poet
for three decades that has become his chef oeuvre. The tetralogy consists of
four books: I — “Mother’s Work Record Book™, II — “When Bells Were Flying
Down”, Il — “Tragic Etudes” (The Holodomor. Genocide in Ukraine (1921—
1922, 1932-1933, 1937, 1947, 1949), and IV — “Mother, How We Loved
You!” (Poems. Verses in Prose. Son’s Confession to Mother, Ukraine).

In the article we keep on studying chapters of “When Bells Were Flying
Down” Poem, namely “Straw sheaf”, “When Bells Were Flying Down”.
These chapters, like the previously analyzed ones, reveal the tragic history
of the Ukrainian people. The value of the poetic word is not only in the
historically truthful fixation of the abuse and insult of the Ukrainian people
by the Soviet system, but also in the figurative metaphorical system created
by the author carved in the memory not through cold hard facts and dates,
but through an emotional, imaginative reproduction of reality. It is true that
these years under the Soviet power occupation can hardly be called reality or
just life, it was real hell.

It is emphasized that Mykola Tomenko recorded and poetically reproduced
the crimes of the Kremlin that occurred 90 years ago in the same way how
their crimes during the full-scale invasion are recorded today through shelling,
destruction, murder, violence, torture, filtering, mutilation.

And today most scholars come to the conclusion that the crimes committed
by the Kremlin in Ukraine in the 20th century remained unpunished, and as
a result, the torturers have grown up again and are once again destroying our
country.

Thus, the analysis of this work is of high relevance nowadays.

ITocTanoBKka

npodaemu. Kunry

«TpynoBa  nuie B pOIMHHOMY apXiBi MMChMEHHUKA 1 € YHIKAIb-

KkHKKH Marepi» Muxonn TomeHKa MH JOCHIIDKY-
BaJIM B HAYKOBHX ITyOmikamisx [9; 10], mpoanamizoBaHa
BOHA B JIOCTIUKEHHSX JiTeparypo3HasuiB M. XKymuH-
cekoro Ta M. Haenka, a Takox I1. 3acenka, E. baduyxk,
. binoyca, M. Tomenxka, K. Motpuu [1; 2; 3; 4; 5;
6; 7]. Ilpore 00’ekTOM JETATHHOTO, YCEOITHOTO, BCE-
OXOITHOTO aHAaJI3y I TETPAJoris me He cTana. Tomy
MU TIPUAUISIEMO OCOOMHBY yBary iCTOPUYHHAM BHUTO-
KaM HaIMCaHHS KHHUTH, eMOIIIHO-00pa3Hiii cucTeMi
BIpIIIyBaHHS, IETAJSAM 1 MarepianaM, sSKi 3HaXOAThCS
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HUAMU IS0 JOCTIDKSHHST TBOPYOCTI Toera. Y CTarTi
B IIbOMY KOHTEKCTI JOCIiKyBAaTUMYTHCS PO3ILITH
noemu «Jletiin n3BoHMY, a came: «B’s3ka cooMmy,
«Jlerimn n3BOHMY, «IloKapa 3a Oe3miTHEY.

Merta aocJigaeHHs] — IPOaHaIi3yBaTH 3a3HadeH1
PO3IiAM TOeMH B KOHTEKCTi ICTOPHYHOTO i 0Opa-
3HOTO 3pi3iB SK CKIamHUKH Terpaiorii «Tpymosa
KHIDKKa Matepi».

IIpeameTr nocC/iaKeHHSI — EMOIIHHO-TICHXOJIO-
riunae it MetahopuIHE TPOUNTAHHS APXETUITHUX 00pa-
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3iB YKpaiHIIiB y po3aitax moeMu «Jletimu n3BoHm», a
came: «B’s3ka comommy, «Jletinn n3BoHm», «llokapa
3a Oe3aITHEY.

O0’ekTOM [IOCTIIKEeHHSI € apXeTUrHi o0pa3m
YKpaTHINB SIK MapKepH HaIliOHAJTBHOI iMEHTHYHOCTI
B KOHTEKCTI KPEMJIIBCKUX 3JI0YMHIB MHUHYJIOTO CTO-
Tt B moemi Mukoiu Tomenka «JIeTinu 13BOHM.

BukJjaa ocHOBHOro marepiajy A0CJigsKeHHS.
Y posmpini «B’sd3ka  comomm» aBTOp TMOETHYHO
OCMUCITIOE OJIMH 13 JINCTIB CITyXadiB, y AKOMY PO3TIO-
BIJIA€THCSI PO IBOX MAJCHBKHX JIBYATOK, K1 HECIIH
3aCHI>KEHHUM CTEIIOM cepel HOYi 110 B’ A30UIli COJIOMHU.
Jnst arragiB XXI cTOmTTS 11e#l apXeTU BUIAETHCS
IUBHUM, aje 90 pokiB ToMy, 00 BHKUTH CaMOMY
i mporoayBaTH Xyao0y B yKpaiHCBKOMY CeJIi, 3aTuc-
HYTOMY B J1Ja0€TH KOMYHICTMYHOI MalIWHH, JOBO-
JUJIOCS] TIPALIOBATH, aje HiYoro He OTPUMYBAaTH 3a
cBoro mpauto. Tomy mocuianu IiTei 3a COIOMOIO,
sika, y)Ke THHJIA, He Oyia moTpiOHa HikoMy, 00 ypo-
JKall TaBHO 3i0paHWil 1 BiANpaBICeHUN y JepKaBHE
JKepJo. A B XaTi BiJl X0JIOy 3aMep3alia HaBiTh BOJIA,
1 TOIO COJIOMOIO MOkKHA Oyno mporonuTu. Bunukae
MATaHHA — a YoMy nocwitanu fitei? bo mopocioro,
SIKUA Xo4a O IIOCh, HABITH MEp3Ny COJOMY, HicC
JOAOMY 3 KOJITOCITHOTO IIOJIS, YeKaja TopMa. AJe
[IOETUYHE CJIOBO KapOye iHIIMH HEIIOACHKUN BUH-
HOK 1 BUBOJIUTH 00pa3 Takoro co0i asnbka Bacwis,
MOXKJIUBO, CyCi/a, SIKOTO HAJUIHIN COBITH BJIaJI0I0
HaJ IPOCTUMHU JIFOAbMHU:

I3 KOHS PO3MAILILIOTO 371a3UTh,

1o cHiry no mitelt THX TOOPIB.

He 6epits y Hac, naapky Bacwuiio,

3amMep3ae y xaTi Bofa. ..

Pyuensita npocTAryoTh CuHi,

3a ruieynma He B’ s3Ka — Oifa. ..

... HE 3ABPAB —

MHIAITAJIMB BIH COJIOMY,

3a ruiednma KoTpa B MAJIHMILIHI.

I momuaB kpi3b 3aBiiiHI XyTpedi —

He naBaB Bino4nTH KOHIO.

I mu3anm, ToiiIHyBIINCE, 3a TUIeYl

SI3UKM MaIaxKoro BOTHIO. ..

BXE HE AITU BYJIU — CMOJIOCKUIIA

(mepen HUMH MU B BiuHIM Oopry) [8, c. 162].

Takwif HEMONCHKUH BYMHOK Bpa3uB IoeTa, 00
HEBUHHA i 0e33aXUCHA IUTHHA HE MOIJIA IIPOTHCTO-
ST TIA CHCTEMI, a OTaKl MICTEYKOBI, CBOI «ISIbKU
Bacwiti» BuCIyXyBasiucsi nepesi HadyaJlbCTBOM, IPO-
JaBaJd Aynry KOMYHICTHYHIA cuctemi. Emitern #
MeTtadopu MiACHITIOITE TPari3M CHTYaIlii: «BaXKkKa,
MOpO3sHA HiU», «BIKHA CYMHI», «3aBiifHI XypTedin,
«TMaJlaXKui BOTOHBY, «KaTOP KHI JHI», «OITUM apKy-
LIEM CTEJIMTHCS T0JIe).

Po3nin «Jletinaum 13BOHM» TIOET CTBOPHUB HA OCHOBI
nmucTa pagiocnyxadky 3iHainu Ps6oBoi i3 XKuromup-
ChKOi 00JacTi, sika OINMCYBaja, SIK y iXHbOMY Celli
po30mpany TEepKBY, M3BiHHUIO. [[3BOHIB HE MOIIH
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3HATH, TOMY BOHM Majaid ¥ po3OuBanucs, a uep-
KOBHY yTBap IPOCTO MaJIHIH. YKpPaiHIl HE pO3yMiH,
YoMy BiIOyBarOThCs Taki 0€300:KHI pedi, y TOJIOBY HE
BKJIQJIAJIOCS, SIK MOXKHA HaJUTH IKOHU U pyHHYBaTH
IIEPKBU B IIMB1JII30BAHOMY CBITi.

AJle Ko HOAMBUTHCA HA Il JUKI BYNHKHU B 1CTO-
PUYHOMY PaKypci, TO MOXKEMO HaBeCTH (akTH, SK,
30kpema, me B 1620 pomi MockoBis nmammia Y4u-
tenpHe €Banrenmie Kupmna Tpanksimiona Cras-
poBenpkoro. Toxx «Tpaauuisy 3amumminacs. I, gk
3a3Hayvae Tapac Slpocnas [11], y rpyani 1927 poky
Ha XV 3’1311 BKII(0) BUCTYI 1. Cranina OGepHyBCﬂ
pesomouieto «IIpo peJ‘IlFlI/IHI/II/I pyx i aHTI/IpeJ'IlFII/IHy
mpomnarasay», sika 3’ ssunacs 30 yepBHs 1928 poky i
y Ki¥ HaroJouTyBajaocs «Ha HeoOXiTHOCTI TTOCHIIATH
HACTYII TIPOTH PETIITii».

Vxe B 1928 p. anTupeniriina kammnadist B YKpa-
iHi HaOWpae HOBHUX OOEpTIB: ifle MacoBe 3aKPHUTTS
MOHACTHPIB, XpaMiB, BUIyYEHHs LIEPKOBHOTO MaliHa,
MIMPOKOMACIITa0HI perpecii MpoTH TyXOBEHCTBA.

3a HENMOBHHMMH JaHWUMH, B YkpaiHi B 1929 pomi
oyno 3axpurto 136, y 1930 pomi — 234, a Ha KiHelb
1932 poky — 1000 monuTBeHNX OyauHKIB [11].

VY nocmimxenHi «PyitHyBaHHS YKpaiHCBKOI 1Iep-
KBH — CKJ1a/I0BA r0j1010MOpHOi cTparerii» T. fipocnas
HABOJMTH (DAKTH, SIKi CIIPUSAIOTH PO3YMIHHIO, IO Came
BIIOYBANIOCA MO YKPAiHChKUX cenax i micrax. Ilep-
KB MiANAJIOBANIH, HUMMWIA (i3UYHO, 3MIHIOBAIH
30BHIIIHIN BUIISA CaKpaJlbHOI CHOPYAH, BUKOPHCTO-
BYBAJIM JUIS TOCTIOAPCHKUX TIOTPeO, KIyOiB, KOMOp
TOLIO.

KomynicTuiHa cucTema peanbHO po3ymina, o
LEepKBa JUIsl yKpaiHUi — 1€ OIUIOT HalioHAJbHOIO
IyXy, SIKMI TOTpiOHO Oyino 3HuImunTH. LlepkBa 3amxau
Maja TaHIBHE 3Ha4YeHHS B CLIbCHKiM 3a0ymoBi i
JIOBKLUTI, TOMY METOI0 KOMYHICTIB OyJI0 OCKBep-
HEHHS CaKpaJbHOTO MICIS Ta IPUHWKEHHS PEeTiTiii-
HUX MOYYTTiB BipsH [11].

Li icropuuni paxti Muxona ToMeHKo TiepeaB B
eMoIIiifH0-00pa3Hiil cuctemi moemu. [loeT mounHae
pO3IiA 13 HaNpyKEHOI TICHXOJOTIYHOI XapaKTepH-
CTHMKH HEJOJICHKOT ofil MeTadoporo:

Bbaxarounx 3aKMHYTH 3aIIMOPT

Ha ToHeHbKy 1mHI0 Xpecra,

AOwu 3a4enuTH

I moTsrHyTH TpAaKTOpOM, —

He 6ymo... [8, c. 163].

bo Hacmpap/i 3HATH BUKOHABIIIB, sIKi O TIOTONIH-
JUcst OpaTH y4acTh y TaKOMY BaHZIalli3Mi, OyIio BKpai
Ba)XKKO, aJDKE BIpSHU HIi3amo HE MiAHSIIN O pyKy Ha
cBsTE. AJle, SIK KaXe IOET, «IirMei» 3HaXOAMITHCS:

A Ha BeplUIMHI LIEPKBH,

binst camoro xpecra,

Tum gyacom

Bosry3unocs aBoe mirMeis,

Hunux nymero. ..

[ToB3anm, MOB 1Iypi, TaM, yropi...
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I paginu, o METITIO HAMIIH. ..

3a 3pi3aHi 13BOHU —

BiJIpO CAaMOTOHY

HanyTs 3a «4ucTy poOOTY».

A TpaxTop BOHMpaBcs,

Ax BUTPIO MYy ...

XpecT He CTpUMAaBCS — 31aBCSl.

JletiB — MOB Ha IUIaxy —

Cipum nitaxom [8, c. 164].

CucremMa BHYTPILIHBOTO PHUMYBaHHS IiJCHIIIOE
HaNpy>KEHHsI CIPUHHATTS LIbOTO 3JI04HHY, 00 13BOHU
JIETLNN 110 BCil YKpaiHi, sKa «I1e He BMepJia, /Ky 111e
He BOWIIM roomy xepia» [8, c. 164].

ABTOp BUBIB CHJIBHHI 00pa3 A3BOHA, IKUI JICTHUTH,
HEMOB CipHH 1ITax, 1 KPUK IIHOTO JI3BOHY BiIyBaBCs B
KOXKHIHM KIIITHHI YKpaiHI, SIKAH CIIOCTepiraB 3a 3110-
ypHamu Kpemst.

O0pa3 mpocToi KiHKH, sIKa XOBa€, OOMIKAIOYNCH,
oOropiny ikoHy min ¢ydaiiky, — HEWMOBIPHOI CHIIH,
00 MmoeT po3yMie CHITy, BIpHICTh, TyXOBHICTh YKpaiH-
CBHKOT JKiHKH:

IKOHU K1UJAJIN B KOCTPHULLA,

A Ti ciTbCBKI KIHKH, TOCUBLI Matepi,

[o crosimu 10 BOrHIO Gmrkye, —

OBITIKAIOYUCD, IKOHU BUUMAJIN,

I ITOJIN KYOANOK XOBAJIUN... [8, c. 164].

Ha namry nymKy, BiacHe ole IPOTHCTOSIHHS CHC-
TeMi, HECKOPEHICTh, TyXOBHICTh, 3aXHUCT CBOET 3eMITi,
CBO€1 KYIIBTYPH, BipH, TPaIHIIii i hopMye yKpaiHCEKY
IIEHTHYHICTD, SIKA TaK SCKPAaBO MPOSBISIETHCS came
ChOTOJHI, Y Yac MOBHOMAcCIITA0HOTO BTOPIHEHHS,
KOJTM 3arapOHUKH PYWHYIOTh, OOMOISTH Harri My3ei,
LEPKBH, BUKPAJAIOTh JITEH, 3HYIAIOTHCS HaJ yKpa-
THIIIMH, CTBOPIOIOTH HOBWH TEHOIW HAmIoi Harii.
O0pa3 mocuBiNol Marepi, sKa XOBa€ 00TOPUTy iKOHY
Boxxoi Marepi min xydaiiky, — 11e 00pa3 HECKOPEHO1
VYkpainu, gxa BinOyaye, 30epexke i moHece B Maii-
OyTHe Ayx 1 minb Ykpainum. Mukoma TomeHKo He
JIOKHB JI0 TIOBHOMACIITa0HOI BiitHH, ane B « TpymoBiit
KHIKLI Matepi» npopode 3aK/IMKaB BUBYATH YPOKH
icTOpii, 3aCyIMTH 3J0YMHU KPEMJIs, IO BiH CKOiB Y
MHUHYJIOMY CTOJIITTI Ha 3eMJISIX YKpaiHH.

Po3min «Ilokapa 3a ... Ge3miTHE» — IIIe OUH PO3-
IUT-BUPOK CTaJIIHCHKO-KPEMITIBChKI cHcTeMi, sKa
BUTaJalla MOJIOAUM JliBUATaM, SIKMM 3aJICBE BUIIOB-
HuwIocs 18 pokiB, MIaTUTH ITOJATOK 3a T€, 1110 BOHU HE
Manu gitedd. I 3a me iX 3araHsuid B XOJNOOHY KaTiBHIO
it Onnn!

Le#t po3nin Tak caMo aBTOp HamMcaB Ha OCHOBI
nucTa paniociyxadku Karepunu ['onosarpkoi 3 O0y-
XIBILMHY, SIKa caMa Iepeskuiia Taki 3HymanHs. XKonen
HapO[ CBITY, SIK Ka)ke MOET, HE TOAYMAaBCs 1O TAaKOro
3IIOYMHY, KOJIH 3eMJIs Oyiia 3pyHHOBaHa BiitHOIO, MiJTb-
HOHM JOJIOBIKiB OynM BOWTI a00 penpecoBaHi, Bi0y-
JIOBYBaTH YKpaiHy MaJli JKIHKM ¥ JiBuara, SKUX IIe
¥ IPUHIKYBAIM MOpalTbHO. «Takoro nmuHi3My # 3He-
Baru II0JO HAc SIK BEJIMKOIO I'€HIaJIbHOTO HAPOAY, —
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HaroJIOITy€ TIOET, — He 3ycTpiHem Hige» [8, c. 167].
Moroni fiBuara, sIKi mie He 3yCTPUIA CBOE KOXaHHS,
MAalOTh IUIATUTH CATAHWHCHKIHN JepikaBi «Oe3miTHe:

A COPOMHO 4yTH OT€ «Oe3TiTHEY,

Bono o0Opaskae Hapox Miid, HaIlifo,

I xore, sk CyXi TOJNKH aKaitii,

B cawmicinbke ceprte... [8, c. 169].

I, Bnacae, Muxoma TOMEHKO ITOETUYHHM CIIOBOM
CTBOpIOE 00pa3 KaTiB, «BUKOHABIIIB i0JIOBOI BOJIi,
JTyIIETPOJIABITIB, Y CEPIIAX SKUX

HIYOI'O HEMAE€ CBATOIO...

Bawm ckaxyTs: «yOuit» — yo’eTe,

«3aKaryi» — 3aKaryere,

O B XX ATPO®OBAHMMU CEPLISIMUA

CBOIMM VXE HIUOI'O HE YVYE€TE...
[8, c. 169].

Takux HaITIONCHKUX TMOMAATKIB Oyiio IIoHaH-
MeHIe 12, i Ha KOYKeH 3HAXOUIINCS CBOI «30Mpadi».
A HaliToNIOBHIIllE, HA HANTY TYMKY, y IIbOMY PO3iIi
MOEMH MOET Ja€ BU3HAYECHHS CBOE€I HAIl SK HAIli
MIPalbOBUTOI, MOPaJIbHOI, TOCTUHHOI, HEArPECHUBHOI,
sIKa HIKOJIM He 3a3ixalia Ha CBOIX CYCIJiB, «ajie BMina
OOPOHHUTH CBOIO 3eMJTIO BiJI arpeCHBHO HACTPOEHHUX
BapBapiB». llikaBe puMyBaHHA JOma€ E€MOIITHOCTI
o0pa3y: «YkpaiHa — 11e Ta Mexa, // e KUBYTh 0e3
HOXa» [8, c. 171]. Sk 3a3Hauae miTepaTypo3HaBelb
Muxaiino HaeHko, «moeTnyHa MOBa MaT€pUHOIL TPY-
JoBOi KHIKKH Mukonu TomeHka ... pBaHa-moia-
MaHa, 1 11e HaJa€ i MeMIIMBO1 IpaMaTHIHOI HallpyTH
Ta TParidvHOTO KOJIOPHUTY» [6, c. 43].

BucHoBkM ii mepcnekTUBH J0caigxeHb. OTxe,
MpOoaHaIi30BaHUI MaTepial CBIIYUTH, 110 BUBYCHHS
YPOKIB iCTOPHYHOTO MHHYJIOTO, 30KpeMa, depe3
MPU3MY TIOETHYHOTO CJIOBA, Yepe3 eMOIiHHO-TICUXO-
JIOTIYHE TIPOYUTAHHS ApXETUITHUX O00pasiB yKpaiH-
1iB, BUBENIEHUX y ToeMi «JleTiin 13BOHMY, 30KpeMa
TaKuX K JITH 3 B SI3KOIO COJIOMH, sIKa I1ajac 3a Iie-
YUMa; CEIISTHH, SKi PATYIOTH CIIAJICHI IKOHU Ta CKUHYTI
JI3BOHU; MOJIONI JiBYara, sSKi 3a3HaBajd 3HYIIAHb 1
moOUTTS 3a Oe3fiTHe, — Ie NUIAX A0 YCBiIOMIICHHS
cebe sK Hallii, OKpeMoi Bij] HaIlii OKynaHTa, PO3BiH-
YaHHs IMIEPCHKUX Mi()iB TIPO BUTAAHY «ETHICTBHY.
[loOynoBana Ha aHTHTE3l cuUcTema 00pa3iB — BiX
MaJIeHbKUX [ITE€H, MOJOAMX iBYaT 0 MOCHBIIUX
MarepiB — Jjaja 3MOTy aBTOPOBi BHpa3HiIlle i eMOITiii-
Hillle 3MaJIFOBATH II1JI€ ITOKOJIIHHS, HaJ SKUM YMHHUIA
eKCIIEPUMEHTH CTaJiHChKa MaIllHHA.

Koxen po3nin moemu, siIk MU 3a3Ha4ajidl B TOIIe-
penHix nocmimkeHHsx [10 c. 228], moxxHa Ha3BaTH
CBOEPITHUM apXeTUIOM J00H, OCKUIBKH B HBOMY
3a(piKCOBAaHO 3JIOYUHH KPEMIIIBCHKOTO  PEXKHUMY,
SKi MalTh CTAaTH CTaJUM CKJIQJHUKOM iCTOPUYHOI
rmam’sITi yKpaiHCBKOTO Hapoy.

BupuenHns 1i€i moeMu Ta i HACTYITHUX PO3IITIB,
SKi PO3KPHUBAIOTH 1 BUKPUBAIOTh CUCTEMY HUIIICHHS
YKpalHChKOI Hallii, 1acTh MOXKIJIUBICTh TIOBHOTO aHa-
JTi3y MMOETHYHOI MaTPHUIli KHUTH.
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Bei der Betrachtung des Spracheneinflusses unter dem Aspekt der
interkulturellen Kommunikation muss beriicksichtigt werden, dass es sowohl
universelle Mechanismen als auch Techniken der Sprachbeeinflussung gibt,
die fiir die meisten Sprachen charakteristisch und fiir jede Sprache spezifisch
sind und sie ihre ethnokulturellen Besonderheiten widerspiegeln. Daher sollte
der Sprecher bei der gezielten Nutzung von Sprachbeeinflussung sowohl
das universelle Einflusspotenzial als auch Einheiten mit national-kultureller
Komponente beriicksichtigen und sich der Besonderheiten einer anderen
Kultur bewusst sein, um kulturspezifische Informationen in der Sprache zu
erkennen. Um in interkulturellen Situationen erfolgreich Sprachbeeinflussung
auszuiiben, ist es notwendig, Mittel und Techniken einzusetzen, die die
nationalen Besonderheiten widerspiegeln, sowie die Besonderheiten der
individuellen und nationalen Mentalitdt, ethnokulturelle Besonderheiten
nonverbaler Mittel zu beriicksichtigen und das Nationale zu kennen.

Die Erforschung des interkulturellen Aspekts des Spracheneinfluss hat grosses
Potenzial in verschiedenen Titigkeitsfeldern, sowohl in institutionellen als
auch in nicht-institutionellen Diskursen, in denen Kommunikationsteilnehmer
unterschiedliche Kulturen reprisentieren. Jeder Mensch ist Trdger einer
nationalkulturellen Mentalitit und verfiigt iiber eine kognitive Basis —
gewissermafen einen strukturierten Satz notwendiger Kenntnisse und national
bedingter Vorstellungen einer nationalsprachlich-kulturellen Gesellschaft. Der
Unterschied in den nationalen kognitiven Grundlagen, auf die sich Subjekt und
Einflussobjekt im Prozess des Spracheneinflusses als Vertreter verschiedener
national-sprachlich-kultureller Gemeinschaften berufen, widerspiegelt sich
auch im Botschaftsfaktor.
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EKCHPECIS SIK OJIUH 13 HAHUBAXKJUBIIINX 3ACOBIB INEPE JAYI
BUPA3HOCTI B MOTUBALIMHUX TIPOMOBAX

Yenypna 3. B.
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Posmisimaroun MOBHMI BIUIMB 13 TMONISALY MIKKYJIBTYPHOI KOMYHIKAIIT,
HEOOX1HO BPaxOByBaTH TOW (haKT, 110 ICHYIOTH SIK YHIBEpPCAJIbHI MEXaHI3MH 1
MPUAOMH MOBHOTO BILJIMBY, XapakTepHi JiIsl OUTBIIOCTI MOB, TakK i crienugivdHi
JUTSL KOXKHOI MOBH, IO BIZIOOpa)karoTh ii €THOKYJIBTYpHI ocobnmuBocTi. Tomy,
BUKOPHCTOBYFOYH MOBHHII BIUTMB, MOBEIIb Ma€ BPAXOBYBAaTH SIK YHiBEpCAIbHHUI
HOTEHIIIaN BIUTKBY, TaK il OJJMHHUIII 3 HAI[IOHATbHO-KYJIBTYPHUM KOMIIOHEHTOM
Ta YCBIJIOMITIOBaTH OCOOJMBOCTI 1HINOT KyJIBTYpH, MO0 pO3Ii3HABATH
KyJbTypocrenudiuay iHhopMaIliro B KOHTEKCTI MIXKKYJIBTYPHOT KOMYHIKaIIii.
JIJ1 yCHilHOro BIUTMBY Ha MOBJICHHS B MIKKYJIBTYPHHUX CUTYAIlISIX HEOOX1THO
BUKOPUCTOBYBaTH 3acOOM Ta MNPHHOMH, IO BiJIOOpakaroTh HAI[IOHATBHI
OCOOJTMBOCTI, & TaKOK YpPaxOBYBaTH OCOOJIMBOCTI 1HIWBIAYaIbHOTO W
HAI[IOHAJIBHOTO MEHTAJITETy, E€THOKYJIBTYPHI OCOOJHMBOCTI HEBepOAJIbHUX
3ac001B 1 3HATH HAI[IOHAJIBHUNA KOMYHIKATUBHHNA CTHIIb.

JocmipkeHHsT MDKKYJIBTYPHOTO AaClEeKTy MOBHOIO BIUIHBY MAa€ BEJHMKHH
MOTEHINAl Yy PI3HUX cdepax iSUTBHOCTI, SK B IHCTUTYLIWHUX, TaKk 1 B
MO3aIHCTUTYIIHHUX TUCKYpCaX, Y SIKUX YYaCHUKH KOMYHIKaIlii PeCTaBIISIFOTh
pi3Hi KynsTypu. KokHa JIFOMHA € HOCIEM HAIiOHAJIBLHOTO KYJIBTYPHOTO
MEHTAJIITETY, Ma€ KOTHITUBHY OCHOBY — y IEBHOMY CEHCI CTPYKTYpPOBaHHM
Ha01p HeoOX1THUX 3HAHB 1 HAI[IOHAJIBHO 3yMOBJICHHX YSIBJICHB ITPO HAIlIOHATIbHE
MOBHO-KYJIETYPHE CYCIUIBLCTBO. Pi3HHISI B HAIOHAILHUX KOTHITHBHHUX
OCHOBaX, Ha sIKi CIHMPAIOTHhCS CyO’€KT Ta 00’€KT BILTUBY B MPOIECi BIUIUBY
Ha MOBY SIK ITPE/ICTABHUKH PI3HUX HAIlIOHAILHO-MOBHO-KYJIBTYPHHUX CIIUIBHOT,
BiJIOMBA€ETHCSI 1 HAa (PAKTOPI TOBIIOMIICHHSI.

In letzter Zeit wird nicht nur im Alltag, sondern
auch in wissenschaftlichen Paradigmen immer
hiufiger den Fragen der Sprachbeeinflussung
besondere Aufmerksamkeit geschenkt, was hilft,
die Probleme einer effektiven Aufgabenerfiillung
durch sprachliche Mittel zu lésen. Die Menschen
konnen mit verschiedenen Methoden nicht nur eine
Personlichkeit erobern, sondern auch komplexe
psycho-emotionale Zustinde um sie herum schaffen.
Daher gilt der Spracheinflull in der modernen Welt als
eine der effektivsten Moglichkeiten, andere Menschen
zu beeinflussen. Die Féhigkeit, ein Publikum zu
inspirieren, zu motivieren und zu iiberzeugen, ist
sowohl fiir Redner als auch fiir Fachleute in den
Bereichen Lehre, Management, Vertrieb und vielen
anderen von entscheidender Bedeutung.

Sehr oft wird das Konzept des Einflusses mit
Manipulation, Suggestion, dem Aufzwingen von
Gedanken und Ansichten usw. in Verbindung
gebracht. Das heif3t, dass das Wort “Einfluss” in der
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Gesellschaft iiberwiegend eine negative Konnotation
hat.

Problemstellung. Motivationsreden sind ein
wichtiges Kommunikationsinstrument, mit dem
man die Emotionen, Gedanken und Handlungen
von Menschen beeinflussen kann. Die Wirkung
der Sprache kann in kommunikativen Kontexten
wie, z.B. Geschiftsprasentationen, Schulungen,
Motivationsreden und anderen Aktivititen dieser Art
erheblich sein.

Die deutsche Sprache gilt als eine der verbreitesten
Sprachen der Welt, was dieses Thema viel relevanter
macht. Viele Menschen verwenden Deutsch in ihrer
beruflichen Tétigkeit, insbesondere in der Wirtschaft
und Politik.

Der effektive FEinsatz von der Sprache in
Motivationsreden kann einen erheblichen Einfluss auf
das Publikum haben, es zum Erreichen seiner Ziele
anregen und bei ihm das Gefiihl der Selbststindigkeit
erzeugen.
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Deutschsprachige Motivationsreden sind eine
besondere Art der Kommunikation, bei der es nicht
nur um die Vermittlung von Informationen geht,
sondern auch darum, eine emotionale Verbindung
zum Publikum herzustellen, Handlungsmotivation zu
schaffen und Einstellungen zu verdndern. Um diese
Ziele zu erreichen, werden verschiedene Mittel des
Spracheneinflusses eingesetzt, darunter rhetorische
Figuren, emotionale Intonation, der FEinsatz von
Geschichten und Analogien, Argumentation und
Vieles mehr. Wir werden uns mit der Bedeutung
der emotionalen Intonation motivierender Reden
befassen.

Ziel und Aufgabe unseres Artikels ist es daher,
Techniken, Strategien und Techniken der deutschen
Sprache zu erforschen und aufzuzeigen, die dazu
beitragen, eine starke Wirkung auf das Publikum zu
erzielen und dessen Unterstiitzung, Zustimmung und
Aufruf zum Handeln zu gewinnen.

Heutzutage ziehen verschiedene Arten von
Diskursenals Gegenstandder Emotionalititsforschung
immer mehr Aufmerksamkeit von Linguisten auf
sich. Da die Emotionen eines Menschen vor dem
Hintergrund seiner intellektuellen Tatigkeit auftreten
und mit dieser verflochten sind, kann argumentiert
werden, dass die emotional-expressive Nominierung
ein Bestandteil des wissenschaftlichen Diskurses ist.
Die Moglichkeit, emotionale und ausdrucksstarke
Elemente in Texten des wissenschaftlichen Stils zu
identifizieren, basiert auf der Annahme, dass das
Emotionale und das Logische einen einzigen Prozess
des Erlernens der Gesetze der umgebenden Welt und
jede Manifestation der Individualitit des Autors des
Textes darstellen, sein kreatives Denken ist mit der
Fixierung seines Themas in der Textwirksamkeit
verbunden [1, S. 224].

Voraussetzungen fiir die Sprachbeeinflussung
liegen vor allem im kommunikativen Charakter
der Sprache. Die Beschrankung der sprachlichen
Mittel beim Ausdruck der unbegrenzten Kunst des
Denkens ist die Grundlage fiir das Auftreten von
Mehrdeutigkeit und Implikationen,.

Das Problem des Einflusses in der Kommunikation
reicht bis in die Antike zurlick. Grundlage des
Konzepts des “Finflussmechanismus” ist die
Aktivierung der geistigen Aktivitit eines Menschen
und die Darstellung einer Botschaft so, dass sie als
System von Anweisungen wahrgenommen wird. Wir
sehen die Ausdrucksmittel als Gegenstand unserer
Forschung.

Hauptteil. Im ukrainischen Sprachdiskurs sowie
im deutschen werden pragmatische Funktionen und
Sprachstrategien der Information, Vereinfachung,
Korporatismus, rhetorische Argumentationsstrategien,
Bewertung und Aktivierung der Aufmerksamkeit des
Adressaten durch den Einsatz sowohl neutraler als auch
ausdrucksstarker Sprachmittel realisiert [1, S. 225].
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In wissenschaftlichen Studien wird Expressivitit
als stilistisches, funktionales, pragmatisches,
syntaktisches und semantisches Phdnomen
interpretiert. Man glaubt, dass Ausdruckskraft eine
gesteigerte, intensivere Mdglichkeit ist, eine solche
sozial und psychologisch motivierte Eigenschaft
eines sprachlichen Zeichens (Sprachelements),
die seine Wahrnehmung deautomatisiert, eine
geschirfte Aufmerksamkeit unterstiitzt, das Denken
aktiviert und beim Leser sensorische Spannungen
hervorruft.

Ausdruckskraft weist einen Zusammenhang mit
Emotionalitdt, Bewertbarkeit auf, wird aber nicht
mit diesen Konzepten identifiziert. E. Tschaikowska
behauptet, basierend auf einer griindlichen Analyse
grundlegender Studien dieser Kategorien, dass
Emotionalitit mit der emotionalen Sphdre der
Psyche verbunden ist und mit bestimmten Arten
von Emotionen korreliert; Bewertbarkeit héngt
mit den logischen Kategorien Wert zusammen; die
Ausdruckskraft und die Einflusskraft vertiefen die
Aussage. Diese Aussage wird subjektiv, da diese
Eigenschaften durch das Subjekt, seine kognitive und
emotionale Wahrnehmung bestimmt und mit einer
bestimmten normativen Skala korreliert werden [2,
S. 198].

Ausdruckskraft ist eine komplexe sprachliche
Kategorie, die in verschiedenen Sprachstilen
funktioniert. Forschungen auf dem Gebiet der
Ausdruckskraft zeigen, dass diese Kategorie ein
charakteristisches =~ Merkmal  wissenschaftlicher
Prisentation ist. Es unterscheidet sich von der
AusdruckskraftinanderenStilen. UnterAusdruckskraft
versteht man den Einsatz sprachlicher Mittel, die
es ermoglichen, den Inhalt und die Einstellung des
Autors dazu moglichst klar zu vermitteln sowie
den Einfluss auf die emotionale, intellektuelle und
willentliche Sphiare des Zuhorers bzw. Lesers zu
starken. Die allgemeine Ausdruckskraft des Textes
entsteht durch Emotionalitit, Wertorientierung,
Bildsprache, Intensitit, stilistische Auspragung sowie
strukturelle und kompositorische Besonderheiten des
Textes. Diese Eigenschaften interagieren im Text
miteinander [3].

Die Aussagekraft des Textes ist eine wichtige
Voraussetzung fiirdie Umsetzungseinerpragmatischen
Funktion, da der Text auf den Adressaten einwirkt
und implizite Informationen {iber den Autor und das
Kommunikationsfeld enthilt. Der Zweck des Textes,
seine Struktur und die Wahl der sprachlichen Mittel
werden vom Autor als Sprachpersonlichkeit mit
seiner individuellen Weltanschauung und seinem
Wertesystem bestimmt. Daher ist Ausdruckskraft ein
konstantes und traditionelles Merkmal kiinstlerischer
Werke und kann nicht nur fiir kiinstlerische, sondern
auch flir andere Textautoren ein Motiv fiir deren
Verwendung sein [4].
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Ausdruckskraftistnach N. Boyko eine semantische
und stilistische Kategorie, die sich im semantischen
Modell eines Wortes durch einzelne Komponenten
manifestiert, die in den denotativen, konnotativen
oder figurativen Makrokomponenten enthalten
sind, und nur in Verbindung mit ihnen definiert und
analysiert werden kann [4].

Eines der Hauptelemente der Ausdruckskraft ist
Emotionalitdt. Dariiber hinaus wird der Begrift der
Emotionalitét unterschieden.

Emotionalitdt ist ein psychologisches Merkmal
eines Individuums, seines Zustands, seiner
Qualitditen und seines Niveaus der emotionalen
Sphire. Emotionalitét ist ein sprachliches Merkmal
eines Textes oder Lexikons, das Spracheinheiten
umfasst, die beim Empfinger eine emotionale
Wirkung hervorrufen konnen. Es ist zwischen den
Konzepten “Emotionalitidt” und “Emotionogenitét”
zu unterscheiden [5].

Jeder Inhalt des Textes kann potenziell emotional
sein, denn es wird immer einen Empfanger geben,
fiir den dieser Inhalt personlich wichtig ist. In diesem
Sinne kann eine emotogene Wirkung unabhéngig
von den sprachlichen Mitteln der Inhaltsvermittlung
auftreten, da sie vom Kontext und der Personlichkeit
des Rezipienten abhéngt. Jeder Text kann potenziell
emotional sein, aber er ist nicht immer emotional.

Forscher stellen fest, dass alle emotionalen
Sprachmittel —ausdrucksstark sind, aber nicht
umgekehrt.

Ausdruckskraft entsteht bei der Erstellung eines
Textes, wenn der Autor sprachliche Mittel wahlt, die
zur Erreichung des Kommunikationsziels und zur
Beeinflussungdes Rezipientenbeitragen. Dabeispielen
emotionale Mechanismen eine groBe Rolle, denn
ohne Emotionen wird die Motivation menschlichen
Verhaltens, einschlieBlich Sprechhandlungen, nicht
gebildet. Die Wahl der Ausdrucksmittel zur Erreichung
eines Kommunikationsziels hingt vom Motiv ab. Je
groBer die personliche Bedeutung des Ziels ist, desto
intensiver werden die Ausdrucksmittel eingesetzt,
denn mit jeder Beeinflussung des Adressaten erhoht
sich fiir den Autor die Wahrscheinlichkeit, das Ziel zu
erreichen. Gleichzeitig berticksichtigt der Autor den
potenziellen Empfanger, um vorherzusagen, welche
Sprachmittel den groften Einfluss auf ihn haben
werden [5].

So héngt die Gestaltung der Ausdruckskraft des
Textes von einer Reihe von Faktoren ab, und zwar von
den Beweggriinden des Autors, dem kommunikativen
Zweck, der Wahrnehmung des Rezipienten, der
Einstellung des Autors zu den ausgestellten Objekten
sowie den sprachlichen Mitteln, die zur Erreichung
des Ziels eingesetzt werden.

Die Ausdruckskraft wird mit Hilfe von Mitteln
der Emotionalitit, Bewertung, Bildsprache sowie
strukturellen und kompositorischen Mitteln realisiert.
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Bei der Analyse der Reden fillt uns die Ahnlich-
keit der Themen der Politiker auf. Obwohl sie die
gleichen Probleme beriihren (Krieg, politisches und
wirtschaftliches Leben, Lage an den Fronten, Fragen
der medizinischen Versorgung und Probleme im Bil-
dungswesen, der sozialen Sicherheit etc.), unterschei-
det sich ihre Rhetorik deutlich: “Das sind Leben, die
hitten gerettet werden konnen, Tragddien, die hitten
verhindert werden kénnen — wenn die Ukraine erhort
worden wire”. — Wolodymyr Selenskyjs entschlos-
sene Worte nach dem tddlichen Bombenanschlag
auf ein Wohnhaus in Dnipro. Und die vollig gleich-
giiltige Antwort des deutschen Bundeskanzlers Olaf
Scholz unmittelbar nach der Tragddie: “Ich werde
mich nicht einreihen in eine Gruppe von Leuten, die
fiir ein kurzes Rein und Raus mit einem Fototermin
machen”. Die Reden von Politikerinnen sind emotio-
naler gefarbt.

Die First Lady der Ukraine Olena Zelenska nahm
an der praktischen Konferenz “Umsetzung der Stra-
tegie zur Gleichstellung der Geschlechter in der Bil-
dung bis 2030: Vorwairts” teil, die in Kiew stattfand.

“Wir miissen feststellen: In unserer Gesell-
schaft verstehen wir immer noch nicht sehr gut, was
Geschlecht ist und warum die Gleichstellung der
Geschlechter fiir alle wichtig ist.” Uber unsere Ver-
anstaltung kann man sagen: Es geht, so sagt man, um
Frauen. Aber wir miissen immer geduldig korrigie-
ren: Nein, es geht nicht nur um Frauen. Hier geht es
um uns. Wir alle. Uber jeden Menschen. Uber deine
Sohne und Tochter. Thre Zukunft. Denn es geht allge-
mein um Gleichberechtigung. Chancengleichheit und
Selbstverwirklichung. Ohne Zwang” [5].

Eine Motivationsrede ist eine Art von Rede,
die darauf abzielt, die Stimmung der Zuhorer zu
heben, ihre Leistungen anzuregen und Kraft und
Energie zu mobilisieren, um bestimmte Ziele zu
erreichen. Die wichtigsten Ausdrucksmittel in
solchen Reden konnen sehr vielfiltig sein und ihre
Verwendung hdngt vom effektiven Einsatz verbaler
und nonverbaler Mittel ab.

Das Ziel einer ausdrucksstarken Motivationsrede
ist es nicht nur, Informationen zu vermitteln, sondern
auch eine besondere emotionale Stimmung zu
erzeugen, die den Zuhorer inspirieren und bei der
Erreichung seiner Ziele unterstiitzen soll. Bei solchen
Reden kommt es darauf an, nicht nur rationale
Zusammenhinge, sondern auch emotionale Bilder zu
schaffen, die beim Zuhorer Zuversicht, Begeisterung
und Vertrauen in die eigene Stirke wecken kdnnen.

Um dieses Ziel zu erreichen, muss der Redner
die Worte sorgfiltig auswihlen und verschiedene
Stiltechniken anwenden, die dazu beitragen, einen
unvergesslichen Effekt zu erzielen. Worte sollten nicht
nur aufgrund ihrer konkreten Bedeutung geschétzt
werden, sondern auch aufgrund des emotionalen
Eindrucks, den sie hervorrufen.
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In diesem Zusammenhang ist es auch wichtig,
auf den Sprechrhythmus und dessen Tempo zu
achten. Ein Tempowechsel kann die Wirkung
bestimmter Ausdriicke verstirken oder umgekehrt
eine Atmosphare der unauthorlichen Bewegung und
Vorwirtsbewegung schaffen.

Dartiber  hinaus  spielen  kdrperorientierte
Ausdrucksmittel eine wichtige Rolle bei der
Vermittlung von Emotionen und der Herstellung
einer Verbindung zum Publikum. Gesten, Mimik,
Korperhaltung — das sind alles Elemente, die
die emotionale Dimension der Sprache betonen,
fiir zusitzliche Bedeutung und Verstindlichkeit
von Wortern sorgen konnen. Der Sprecher muss
seinen Korper geschickt einsetzen, um einen
zusitzlichen Kommunikationskanal zu schaffen
und die emotionalen Schwingungen des Publikums
wahrzunehmen [6, S. 112].

Es ist auch wichtig, auf die Intonation und die
Klangfarbe der Stimme zu achten. Variationen
in der Stimme, die von freudiger Energie bis hin
zu majestdtischer Solidaritit reichen, konnen
maximale Aufmerksamkeit erregen und den Zuhorer
beeindrucken.

All diese Elemente zusammen ergeben eine
beeindruckende Symphonie, die das Publikum in
einen besonderen emotionalen Zustand versetzt. Sie
tragen dazu bei, nicht nur eine informative, sondern
auch eine spirituelle Verbindung herzustellen, die
im Gedichtnis der Zuhorer Spuren hinterldsst und
ihre inneren Reserven mobilisiert, um ihre Ziele zu
erreichen.

Ein wichtiger Bestandteil einer wirkungsvollen

Motivationsrede ist auch die Berufung auf
ethische, logische und emotionale Aspekte.
Die Beriicksichtigung ethischer Normen und

Grundsétze stirkt nicht nur die Autoritit des
Redners, sondern macht seine Argumentation auch
iberzeugender. Logische Argumente verleihen
den Reden die Ideen und helfen den Zuhorern, die
prasentierten Informationen leichter zu verstehen
und zu akzeptieren. Das Ausldsen einer emotionalen
Reaktion, beispielsweise durch die Verwendung
von Beispielen aus dem Alltagsleben oder durch die
Berufung auf personliche Erfahrungen, kann eine
aktive Interaktion mit dem Publikum bewirken und
die Wirksamkeit der Rede erhohen [5].

Betrachten wir einige Schliisselelemente, die in
Motivationsreden verwendet werden konnen:

1. Die Verwendung einer Sprache, die grofle
Emotionen hervorruft, tragt dazu bei, einen Eindruck
zu hinterlassen, der den Zuhorer tief beriihrt.

Der Sprecher versucht, Worte zu wihlen, die
nicht nur Informationen vermitteln, sondern beim
Zuhorer auch bestimmte Gefithle hervorrufen.
Beispielsweise verleiht die Verwendung des
Ausdrucks “von entscheidender Bedeutung” anstelle
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des tblichen “wichtig” der Aussage zusédtzliche
Sattigung und Gewicht und macht sie emotionaler
ausdrucksstark.

2. Intonation und Rhythmus spielen eine
Schliisselrolle bei der Vermittlung von Emotionen
und Eindriicken.

Die Verdnderungen in Tempo, Lautstirke und
Tonfall kdnnen dazu dienen, wichtige Punkte einer
Rede zu unterstreichen. Beispielsweise kann ein
erhohter Ton Begeisterung oder Freude signalisieren,
wihrend ein gleichméBiger Rhythmus ein Gefiihl
von Stabilitdt und Zuverldssigkeit vermitteln kann.
Intonationsidnderungen tragen dazu bei, emotionale
Veranderungen widerzuspiegeln und eine Atmosphére
der Empathie zwischen Sprecher und Publikum zu
schaffen.

3. Das Stellen rhetorischer Fragen, auf die sich
die Antworten bereits vorhersagen lassen, hilft, den
inneren Dialog der Zuhorer zu reproduzieren.

Dies hilft, ihre Aufmerksamkeit zu erregen und
16st eine emotionale Reaktion aus, da sie tatsdchlich
zu Mitautoren der Diskussion werden.

4. Die Wiederholung von Schliisselwortern oder
-phrasen tragt dazu bei, Ideen zu festigen und sie
leichter im Gedéchtnis zu behalten.

Dieserzeugteinen Sittigungs-und Ausdruckseffekt
und betont die Bedeutung bestimmter Aspekte der
Rede.

5. Ausdrucksstarke  Ausdriicke sind  ein
wirkungsvolles Werkzeug, um beim Publikum
eine emotionale Belastung und einen emotionalen
Eindruck zu erzeugen.

Dabei handelt es sich um die Verwendung
ubertriebener oder starker Worte, die die Gefiihle
und Emotionen des Sprechers moglichst genau
wiedergeben. Die Rede ist nicht nur von Worten,
sondern von Ausdriicken, die eine starke Wirkung
haben und von den Zuhdrern auf emotionaler Ebene
wahrgenommen werden. Anstelle des einfachen
“Vergniigens” kann der Sprecher beispielsweise
“groBle Freude” oder “unglaubliche Freude” sagen
und hiermit die Intensitét seiner Gefiihle betonen.

6. Metaphern sind ein wichtiges Werkzeug in
der Sprache, da sie abstrakten Ideen konkrete Bilder
verleihen und so deren Verstindnis sicherstellen.

Dies ist die Einfithrung bildlicher Ausdriicke,
die Bedeutung von einem Kontext in einen anderen
iibertragen. Wenn der Redner beispielsweise davon
spricht, “die Hohen des Erfolgs zu erklimmen”, ist
dies eine Metapher, bei der die Idee des Erfolgs mit
einer Reise auf einen hohen Berg verbunden wird,
was die Bedeutung und den hohen Grad der Leistung
unterstreicht.

7. Geschichten und Anekdoten verleihen
Motivationsreden Lebendigkeit und Konkretheit.

Sie  veranschaulichen Schliisselideen durch
treffende Erzéhlungen oder Lebenssituationen, die
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dem Publikum zuginglicher werden. Erzdhlungen
verleihen Personlichkeit und Konkretheit und
helfen den Zuhorern, abstrakte Konzepte leichter
zu visualisieren und zu verstehen. Witze hingegen
konnen Humor verleihen und eine Rede interessanter
und ansprechender machen.

8. Die Verwendung realer Erfolgsbeispiele ist ein
starker Anreiz fiir das Publikum.

Diese Beispiele veranschaulichen nicht nur die
Moglichkeiten, etwas zu erreichen, sondern schaffen
auch eine positive Einstellung und die Zuversicht,
dass es anderen unter dhnlichen Umsténden bereits
gelungen ist. Dazu konnen Geschichten von
Menschen gehdren, die Schwierigkeiten tiberwunden,
Herausforderungen gemeistert und ihre Ziele erreicht
haben. Solche Beispiele dienen als Inspirationsquelle,
spornen den Zuhorer zum Handeln an und stirken
den Glauben an die eigenen Fahigkeiten.

9. Gestik, Mimik und Koérperbewegung.

Elemente, die den emotionalen Zustand des
Sprechers verbessern und wichtige Momente der
Rede unterstiitzen.

10. Augenkontakt.

Durch Blickkontakt eine Verbindung zum
Publikum aufrechterhalten, was die Rede personlicher
und effektiver macht.

11. Ethische Argumente in einer Motivationsrede
basieren auf ethischen Prinzipien und Werten.

Sie werden verwendet, um die Fairness und
Richtigkeit der Ideen hervorzuheben, die der Redner
dem Publikum vermitteln mochte.

12. Die Verwendung in den Reden der Argumente,
die auf moralischen Prinzipien und Ethik basieren,
und dem Sprecher ermdglichen, zu dem Schluss zu
kommen, dass eine bestimmte Handlung aus Sicht
der allgemeinen Moral richtig und gerecht ist.

Ein Redner kann sein eigenes ethisches Image
schaffen, indem er sein Festhalten an hoheren
moralischen Standards demonstriert und betont,
wie wichtig es ist, das Richtige zu tun. Argumente
auf ethischer Ebene konnen das Publikum zur
Selbstreflexion anregen, an das eigene Gewissen
appellieren und es zu moralisch fundierten
Entscheidungen veranlassen.

13. Logische Argumente der Reden basieren
auf den Prinzipien der Logik und des rationalen
Denkens.

Der Sprecher nutzt sie, um die Bedeutung oder
Notwendigkeit bestimmter Handlungen logisch zu
erkldren. Der Redner fiihrt das Publikum auf einen
logischen Denkweg, bei dem aufeinanderfolgende
Argumente die Bedeutung bestimmter Handlungen
oder Entscheidungen logisch untermauern. Die
Verwendung spezifischer Fakten, Statistiken und
logischer Argumente tragt dazu bei, das Publikum von
der Angemessenheit der gewihlten Vorgehensweise
zu iliberzeugen und eine Kette logischer Argumente
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zu erstellen, bei der jedes Argument das andere
nacheinander unterstiitzt, um ein {iberzeugendes
Ende zu schaffen.

14. Das Hervorrufen einer emotionalen Reaktion
ist ein wirksames Mittel, um Zuhorer durch das
Auslosen emotionaler Reaktionen zum Handeln
anzuregen.

15. Zu den Gefiihlen der Zuhorer zu appellieren
und sie zum Mitfiihlen und Mitfiihlen zu ermutigen
kann eine sehr wirksame Technik sein.

Wenn man beispielsweise iiber die Schwierigkeiten
anderer spricht, kann das Mitgefiihl und den Wunsch
nach Hilfe hervorrufen.

16. Der Einsatz dramatischer Elemente, wie etwa
Handlungswechsel oder intensive Momente, kann die
emotionale Wirkung deutlich verstérken.

17. Eine wichtige Aufgabe bei der Uberzeu-
gung des Publikums besteht darin, den Eindruck
von Wichtigkeit zu erwecken. Die Betonung
der Bedeutung einer bestimmten Situation oder
eines bestimmten Problems kann eine emotionale
Resonanz hervorrufen, die das Publikum zu aktivem
Handeln anregt. Diese argumentativen Strategien
interagieren und helfen dem Redner, effektiv mit dem
Publikum zu kommunizieren und einen Eindruck zu
hinterlassen, der im Gedéachtnis des Zuhorers bleibt
[7, S.293-294].

Daraus konnen wir schlieien, dass alle oben
genannten Elemente dem Redner helfen, so viel
wie moglich mit dem Publikum zu interagieren und
einen Eindruck zu hinterlassen, der den Zuhorern
im Gedéchtnis bleibt. Sie kdnnen in verschiedenen
Kombinationen eingesetzt werden, um ein bestimmtes
Ziel zu erreichen.

Laut der letzten Forschungen findet die Autorin es
fiir notwendig, sich mit der Untersuchung des mog-
lichen Einflusses der Expression in den Reden zu
befassen, insbesondere beim Vergleich der Uberset-
zung von Reden der deutsch- und ukrainischsprachi-
gen Politiker.
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CrarTst mpUCBSIUCHA aHAJII3y MOPCHKOTO CJIEHTY B aHIIIMCHKIN MOBi Ta iforo
BIUIUBY Ha MOPCBKY KYJIBTYpY 1 CHUIBHOTY. MOpPCBKHUII CICHT B aHDIIHCHKIH
MOBI BHKOPHCTOBY€THCS B CKJIaJHOMY MOBJICHHI MOPSKIB i CHiBpPOOITHHKIB
MopchKuX ranyseil. Lsg dopma crienianizoBaHoi MOBH Ma€ BeJIMKE 3HAYCHHS
K JUIS HAYKOBHUX, TaK 1 /Ul IpakTUYIHUX Linell. BoHa BinoOpaskae KyiIbTypHi,
coliayibHi Ta MpoQeciiiHi acleKTH XUTTA Ha MOpi i BiJirpae Ba>kJIUBY pOib
y CHIJKYBaHHI MK WIGHAMH €KiMaXy W IHIIMMH YYaCHHUKaMH MOPCHKOTO
cepenopuia. OgHAK JOCHIPKEHHS IIHOTO BHUIY CIEHTY IIe HE OTPHUMAJIO
HAJIC)KHOTO HAYKOBOTO OCBITJICHHS, @ IIPAKTUYHI ACIEKTH HOT0 3aCTOCYBaHHS
HOTPeOyIOTh MOANBIIOT0 BUBUCHHS Ta PO3BUTKY. [l0CTiHKEHHS CIIPSIMOBaHE
Ha aHai3 TOJIOBHUX PUC MOPCHKOTO CIICHTY B aHIUIIICHKiH MOBI, BKIIOUAIOUH
HOro TOXO/KEHHS, OCHOBHI TEMaTH4HI Tpynu 1 CHeHu(iuHi BHpasH, fKi
BKUBAIOTh MOpPSIKH. BHBYEHHS MOpPCBKOTO CJICHTY Ja€ 3MOry Imolie
3pO3yMITH MOBHY KyJbTYpPy MOPCBKOTO CIIIBTOBAPHCTBA M BHMSABUTH il
BIUIUB Ha 3arajbHy AaHIIIOMOBHY KOMyHikaulito. IIpoananizoBaHo TronoBHi
TEMaTH4HI TPyNH MOPCHKOTO CIIEHTY Ha OCHOBI TEpPMIHOJIOTI{, ITOB’S3aHOI 3
MOPEIUIaBCTBOM, HaBirami€ro, iIHCTpyMEHTaMH i yCTaTKyBaHHSIM. BusiBieHo,
10 MOPCHKHUII CICHI OXOIUTIOE IIMPOKHUIl CIIEKTP TeM, IO BiJA3EpKaTIOIOTh
npodeciitHi Ta TOOyTOBI aCIEKTH MOPCHKOTO KHUTTS. BU3HAYEHO MOXOMKEHHS
i ICTOpHMYHHMI KOHTEKCT KOKHOI TEMAaTHYHOI TPYHH CJIEHTY, a TaKOX
YCTAQHOBJIEHO X 3aCTOCYBAaHHS B CYy4acCHOMY MOpEIIIABCTBi. 3’SICOBaHO, IO
6araro He(opMalTbHUX BiIIOBIHUKIB MOPCHKUX TEPMiHIB MAIOTh CTAPOIABHE
MIOXO/IKCHHS Ta 30€perIncs 10 ChOTO/HI, YTIM JesIKi TepMiHH MOXYTb MaTH
cyyacHi ajanTanii ab0 HOBI 3HaYeHHA. YCTAHOBJIEHO B3a€MO3B’S30K MiX
TEMaTUYHUMH TpPyNaMH MOPCBKOTO CICHTY ¥ colianbHO-podeciitHnMu
XapaKTEPUCTUKAMH MOPCBHKHX CIINIBHOT. [loka3aHo, 10 MOPCHKHI CIIEHT HE
JIMIIE BiATBOPIOE TEXHIUHI aCMEKTH MOPEIUIABCTBA, a i CIIpHUsA€ CTBOPEHHIO
BiZUYTTsI CIUIBHOTH Ta IMiIBUIILY€ B3a€EMOIiI0 M’k MopsikamH. [IpoanasizoBano
POJIb MOPCHKOTO CIICHTY B CIIKYBaHHI Ha MOp1 Ta HOTO BIUTHB Ha ()OPMYBaHHS
MOPCBHKOi 1IGHTUYHOCTI i KyAbTypu. BU3HaueHO, 1110 MOPCHKHIA CIICHT CIPUSIE
He Jnie e(h)eKTUBHOMY CIIJIKYBaHHIO Ta 3TyPTOBAHOCTI MOPCBHKHX CIIIBHOT,
a ¥ Bifirpae BaXJIMBY pOib y INepedadi TPagMIiii MOPCHKOI KyIbTYpH 3
MOKOJIHHS B TOKOJIHHS.
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The article is devoted to the analysis of nautical slang in the English language
and its influence on maritime culture and society. Nautical slang in the English
language is applied in the complex speech of seafarers and employees of
maritime industries. This form of specialized language is of great importance
for both scientific and practical purposes. It reflects the cultural, social and
professional aspects of life at sea and plays an essential role in communication
between crew members and other participants in the marine environment.
However, the study of this type of slang has not yet received proper scientific
coverage, and the practical aspects of its use require further study and
development. This study aims to analyze the main features of nautical slang
in the English language, including its origins, main thematic groups and
specific expressions used by seafarers. The study of nautical slang allows for
a deeper understanding of the linguistic culture of the maritime community
and its influence on general English-language communication. The main
thematic groups of nautical slang are analyzed, based on terminology related
to seafaring, navigation, tools and equipment. Nautical slang has been found to
cover a wide range of topics reflecting the professional and everyday aspects
of maritime life. The origin and historical context of each thematic group of
slang are determined, as well as their use in modern seafaring is established.
It has been found that many nautical slang terms have ancient origins and
have survived to this day, however, some terms may have modern adaptations
or new meanings. The relationship between the thematic groups of nautical
slang and social and professional characteristics of maritime communities is
established. It is shown that nautical slang not only reflects the technical aspects
of seafaring, but also contributes to the creation of a sense of community
and increases the interaction between seafarers. The role of nautical slang in
communication at sea and its influence on the formation of maritime identity
and culture are analyzed. It has been established that nautical slang contributes
not only to effective communication and cohesion of maritime communities,
but also plays an important role in the passing of cultural traditions from
generation to generation.

IlocTanoBka nmpodiaeMu. MOpPCHKHI CIEHT — L€
yHiKaJIbHa (opmMa MOBHOI eKcrpecii, sika BHHHKIIA
B MOPCBKHX CITUILHOTAaX 1 Mae DIMOOKI iCTOpHYHI
kopeHi. BiH BijioOpakae HE JIMIIE TEXHIYHI aCHCKTH
MOpETUIABCTBA, & 1 COLalIbHI Ta KYJIBTYpHI acHeKTH
JKHUTTS Ha MOPi. BUBUEHHSI MOPCBHKOTO CIICHTY JJOTIOMa-
rae po3KPUTH OCOOIMBOCTI MOPCHKOI KYJIBTYpPH, CIO-
COOM CTIJIKYBaHHS Ta B3a€EMO/IIT MiXK WICHAMH €Killaxy
1 IHIIMMH Y9aCHHKAaMH MOPCBHKOTO CEPEIOBHUIIIA.

Jlo 1poro yacy icHye 0OMeXeHa KiJIbKiCTh HayKo-
BUX JIOCJIJKEHB, MPUCBIYEHUX MOPCHKOMY CIICHTY
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B aHDICBKIA MoBi. OueBHIHO, 110 € BUpa3H, SKi
MAaroTh 3pO3yMiJly MOPCBKY €THMOJIOTiI0 HABITh JUIS
BUTIAJIKOBOTO CIIOCTEpirada, aje HeMae yHiKaJbHUX
0COOJIMBOCTEH YM IIA0IOHIB, sKI O BHAUIMIM Taki
BUPAa3H B TEKCTI SIK BUKIIFOYHO MOPCHKi. [cHye HH3Ka
KOPHCHUX pOOIT, 7 00rOBOPIOIOTE MOPCBKY MOBY
Ta ii moxomkenns [1; 2; 3; 4], i BoHH OyIyTh BHKO-
pucTaHi Juis ieHTUdIKaIi] Ta MepeBipKH IUTHOBUX
BupaziB. Y mkepeni «CrnoBHUK Mopsika» JILA. Cmita
[5] 6e3uiHHUM € cydacHUi onuc TEPMiHIB MOPSIKIB Y
TOM Yac, KOJM BOHHU BCE II¢ Oy/IM aKTyaJbHI B MOp-
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cekoMy muckypcei. JLA. CmiT MaB HaMip CTBOpHUTH
«1100pe 3aCBOEHU MOPCHKUH CIIOBHUK, SIKHiA OyB On
OJTHAKOBO KOPHCHUM 1 JIISt KpaiHU, 1 U1 cIry»kom» [3].
«IToxomxkenHst Mopchkux TepminiB» J[x. Pomkepca —
e «mocapiiiy, K 30CepeKyeThCsl Ha €TUMOJIOTT
CIIiB, IO 3apa3 BUKOPUCTOBYIOTH MOpsikw [1]. P. Jlxxo-
JUTI TIOfA€ CIIeIiai30BaHUi 1 JKApTIBIMBHIA OIHC
KOPOJIIBCBKOTO BiICEKOBO-MOPCBKOTO CJICHTY, SIKHM
MIPOTIOHYE CYTTEBE PO3YMIHHS MOBH 1 CTaBJICHHS THX,
XTO 11 BUKOPUCTOBYE [2].

OTxe, i JOCHIDKEHHS TMiATBEPIKYIOTH Bax-
JIUBICTh MOPCHKOTO CJIEHTY B aHIIIHCHKIN MOBI 5K
croco0y KOMYHIKaIlii Ta SK KIIOYOBOTO eJIeMeHTa
MoOpchKoi KynpTypu. OnHaK 6araTo acrekTiB LbOTO
SBUILA 3aJIMIIAIOTHCS HEOOCIHIIKEHUMH, BKJIIOYa-
FOYM HOTO BILTHB Ha MpodeciiiHe CITIKyBaHHS, COIIi-
aJbHY CTPYKTYPY MOPCHKHX CIUJIBHOT 1 HOTO 3MiHY
B cydacHoMy cBiti. Lli HeBupimieHi mMUTaHHS CTa-
HOBJISATH OCHOBY JUIS HOAAJBIIMX JOCIHIIKEHb, SIKi
MalTh Ha METi PO3KpUTH OLNBII TIHOOKI acIeKTH
MOPCBHKOTO CIICHTY Ta HOTO POJIb Y Cy4acHOMY Mope-
IUTaBCTBI.

Mera i 3aBI1aHHs cTarTi. MEeTOr0 CTATTI € JOCITI-
IDKEHHS 0COOJIMBOCTEH MOPCBHKOTO CIICHTY B aHIIIH-
CBHKill MOBI 1 BUZIIJICHHSI TEMATHYHUX TPYTI CIICHTY, 10
BHKOPUCTOBYIOTh MOPSIKM ¥ iHII (haxiBIli MOPCHKHX
rajgys3ei, a TakOX PO3KPHUTITS COLIOKYIBTYPHOTO Ta
npodecifHOro 3Ha4eHHS MOPCHKOTO CJIEHTY, HOro
BIUTUBY Ha KOMYHIKAI[if0 B MOPCHKOMY CEPEOBHIII.

3aBIaHHAMM CTATTI € TaKi:

1. TlpoanamizyBaTi OCHOBHI TEMaTH4HI TPyIH
MOPCBHKOTO CJICHTY B aHTIIMCHKIM MOBI Ha MPUKJIai
TEPMIHOJIOTI1, TTOB’s13aHO1 3 MOPETJIAaBCTBOM, HaBira-
Li€10, MOPCBKUMH IHCTPYMEHTAMHU 1 yCTaTKyBaHHSIM.

2. Bu3HauMTH TOXOMKEHHS W ICTOPUYHHIA KOH-
TEKCT KOXKHOI TEMaTU4YHOI TPyIIX CJIEHTY Ta I BUKO-
PHUCTaHHS B Cy4aCHOMY MOPETIJIaBCTBI.

3. YcTaHOBUTH B3a€MO3B’ 30K MiXK TEMaTHIHUMH
IpyIaMd MOPCHKOTO CIIEHTY # COIliaTbHO-TIpodeciii-
HUMH XapaKTEPUCTHKaMU MOPCHKUX CIIIJIBHOT.

4. IlpoananizyBaTH pPOJb MOPCBHKOIO CJIEHTY B
CIIKYBaHHI Ha MOpi Ta HOTO BILTUB Ha ()OPMYBaHHS
MOPCBHKO1 iTEHTHYHOCTI ¥ KYJIBTYpPH.

IIpeameroM AoCHiIKEHHSI € MOPCHKUN CIICHT B
aHIICBbKIM MOBI.

O0’exkTOM I0CJHIIZKEHHS] € BUKOPUCTAaHHS MOP-
CBKOTO CJICHI'Y MOpSKaMH ¥ (axiBISIMM MOPCHKUX
rary3eit y mporeci KoMyHikariii Ha MOpi.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
MopsKkH 3aBKIU CIaBWINCS THM, L0 PpO30aBiIsiM
CBOI0O MOBY SICKPaBUMM CJICHITOBHUMHU BHUpa3aMH.
HanesHo, 11e MOsICHIOETBCS THM, TIT0 CITy0a Ha (IIoTi
HOB’sA3aHa 3 MOCTIHHOI HEOE3IMEKO I KUTTA I
BaXXKOIO POOOTOI0. MOpCHKHI CIIEHT B aHTIHCHKIN
MOBI 3 4acOM IIEPETBOPHUBCS Ha YCTaJCHI MOBCSK-
JCHHI BHUpa3u, HOro BXMUBAE€ MPAKTUYHO KOXKEH,
OCKIIBKH 0araTto ciiB i pa3 i3 MOBH MOPSKIB yike
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JaBHO TNPOHHUKJIN B TOBCSKIEHHE XUTTA. Haliwac-
TilIe MU MOJKEMO CIIOCTEpiraTy NpOTUIICKHE SIBUILE.
Jesiki ciioBa i BUpa3sy NPHKUBAIOTHCS CEPE MOPSIKIB
1 HaOyBarOTh 30BCIM IHIIIOTO 3HAYEHHS, MIEPETBOPIO-
FOUMCh HA MOPCHKUH >KaproH. BuBuntH MOpCHKHUI
CJIEHT 1 3pO3yMITH BILTMB HAaBKOJHIIHBOTO CBITY Ha
NeBHI cepu KUTTS MOpsSIKa JOIoMara€ TeMaTH4YHa
KIJTacUQiKaIlisi MOPCHKOTO CIICHTY.

BimmoBimHo mo i€l kmacudikarii, MOpPCHKHI
CJIGHI MOXXHa MOAUIMTH Ha HaBEACHI HIKYE TeMa-
TUYHI TPYNH | MATPYIN: MI>KOCOOUCTICHI B3a€EMUHH,
TSUTBHICTD MOPSIKIB, MOpPETUIaBeIlh 1 HaBKOIHUIIHIN
CBIT.

Hwmwxdue HaBommMo TemMaTwuHy KiacuQiKaiiro
MOPCBHKHUX CJICHTI3MIB, y3ATHX i3 Pi3HUX JKepe [6;
7; 8;9]:

I. Mi>xocoOucTicHI B3a€MUHU:

1. IloBCcsIKIGHH] B3aEMUHH MiXK MOPSIKAMM:

— pig s ear — TEpMiH, 1110 O3HAYa€ Micyap Ha BepX-
Hill Tary0i, IKHM KOPUCTYBAJIUCS MOPSIKH, SIKI HECITH
BaxTy;

— penis machinist — canitap;

— shark bait — «HaXWBKa Ul aKyJIwW» — JIOIUHA,
110 BIaja 3a 6opT;

— eager — mina0y3HHUK;

— cold enough to freeze the balls off a brass
monkey — «IOCTaTHbO XOJIOAHO, II00 3aMOPO3UTH
Kyni (sl€uka) JATyHHOI MaBOW» — I BHpa3 BUKO-
PHUCTOBY€TbCS ISl TIO3HAYCHHS Jy’K€ XOJNOAHUX
MOTOJTHUX YMOB;

— to run the gauntlet — «IPOUTH KPi3b Ja» — CTO-
JITTSI TOMY L€ CIICHTOBE CJIOBOCIOJIYYEHHSI, SIKE O3Ha-
Yae TiJIECHE MTOKAPAHHsI, MO)KHA OYJI0 TIOUYTH JIMLIE Bij
AHTITHCHKUX MOPAKIB. 3apa3 BOHO MPOHMKIIO U y 3BH-
yaliHe )KUTTS i O3HAYA€ «3a3HABATH Pi3KOI KPUTHUKIN;

— copper bottomed — «minHe mHO». 3a 4aciB, KOIH
¢utor OyB nepeB’sSTHUM, MIABOAHY YACTHHY KOPITYCY
KopaOJIiB OOIIIMBAIIN MiTHUMH TUTACTHHAMU TSI 3aXH-
CTY BiJ] TOMIKO/DKEHB 1 HApoCTy uepemnamiok. Hezaba-
POM BUpAXKEHHS copper bottomed cTann BUKOPUCTO-
BYBaTH MOPSIKH 00pa3HO IJIs1 BUPAXKEHHsI BChOTO, 1110
BUKITUKAE JIOBIPY Ta BIIEBHEHICTh.

2. B3aemuHM MiXX MOpSIKaMH 3aJI€)KHO BiJl 3BaHHS
U mocaau:

— above the salt — BIFICBKOBO-MOPCHKHH paHT
BUIIIE MaTpPOCa,

— officer’s country — pailoH Kopabis, e MeLIKa-
10Tk o(inepu. Sk mpaBuII0, MaTpocam 3a00POHSITOCS
OyTu TaM, SIKIIIO BOHM HE YEPryloTh a00 HE BHKOHY-
I0Th KOHKPETHE JIOPYUCHHS;

— to get aft — «OTpanuTH Ha KOPMY» — CTaTu
odinepoM, OTpUMaTH KOMaHIHY TOcaxy (paHire
odinepn Kuiau B KOPMOBIM YacTHHI KOpaOIsi, Kyau
Marpocam BXiJ Oyiro 3a00poHEeHO);

— salt-water cowboys — conaatu MOPCHKOI MiXOTH;

— dad — «baTbKO» — KaIiTaH, KOMaHIUup Kopaois;

— shoulder board — oinepchKuii MOTOH.

ISSN 2414-1135



212

3. B3aemuHUM Mi HaIBOJHUM 1 TTiABOAHUM (I10-
TOM:

— y Koponiscrkomy ¢roTi mimBomHUKH BBaxka-
I0TBCSL 0COONMMBOIO KacToro. ToMy ixHill cieHr Bif-
pi3HSAETHCS Bifl KOpaOempHUX MOpskiB. Hampuxian,
KOJIM HiZBOMHWKHM HAa3UBAIOTh CJIOBO boat — 4YOBEH,
BOHM MalOTh Ha yBa3i submarine — TiIBOIHUHN YOBEH,
a He YOBEH y KJIaCHYHOMY po3yMiHHi. J[o HaIBOAHOTO
(J10TY MIABOAHUKHU CTaBJIATHCS ACLIO 3HEBAXKIMBO,
HA3UBAIOYH iX fargets — UiTSIMU;

— bubblehead — niaBOIHUK, BOJL0JIA3;

— chicken of the sea — «MopchKa KypKa» — aTOM-
HUH ABOIHUM YOBEH, 4JIeH KOMaH1 aTOMHOTO ITiJI-
BOJHOTO YOBHA.

OTtxe, comianbHO-TIPOQECciliHi B3aEMUHH B MOp-
CBHKHX CITUIBHOTAaX MOXYTb BiOOpakaTHcs 4epe3 Mop-
CbKHMH CIICHI' Y BUpa3ax, L0 BUKOPHUCTOBYIOTHCS IS
MTO3HAYEHHsI KoJer a00 TOBapHIIiB Ha Kopabmi. Taki
TepMiHH, K “Shipmate” (kopabenbHUK) abo “Matey”
(ToBapwII), yKa3yIOTh Ha CIIBPOOITHUIITBO Ta IPYKHI
B3a€EMUHM M MOpsKamMH. OIHaK TaKOX MOXYTb OyTH
TEpMiHH, 110 BHUKOPHCTOBYIOTH ISl OMHCY KOH(ITIK-
TiB 200 HerarnBHUX B3aemuH [ 10, c. 81]. Hammpuxuaz,
“Bilge rat” (WMAMIBHUK, HETIPHEMHA 0C00a) MOXKe
BUKOPUCTOBYBAaTHCS [UIl BUP)KEHHS HeOOBipu abo
HEMPHUAZHOCTI JI0 1HIIIOTO MOPSIKa.

I1. J{istmpHICTh MOPSIKIB:

1. I[loBcsikAeHHA MisLTBHICTD, TOOYT MOPSIKIB:

— putting the Queen to bed — «BimnpaButu Kopo-
JIeBy CIIOYMBATH, CHATH» O3HA4a€ TpaauLiMHUI
BEUipHiH puTyan cmycky mparopa KopomiBebkux
BMC;

— All hands ahoy! — ABpan! Yci Haropy;

— babysitter «HIHbKa» — €CMIiHEIIb, 1[0 OXOPOHSIE
aBlaHoOCElb;

— quick burn — XOpoTKuil Iepexyp;

— quiet burn — TpUBaNNH, HEKBAIUIMBUH MEPEKYP.

2. 3BiNbHEHHS ¥ BUTbHUH Yac:

— fred abo forget me not (He3alynka) — TEPMiHH,
LI0 BUKOPUCTOBYIOTBCS JAJISI TO3HAYCHHS Mpe3epBa-
THUBA;

— full cargo aboard — «i3 IOBHUM BaHTakeM Ha
00pTYy», y pO3MOBHII MOBi BKHBA€ETHCS MO0 1 STHOT
JIIOIUHU;

— to drink till all is blue — nonUTHCS 10 YOPTHUKIB.

Takum 9wHOM, comiambHO-TIpodeciiiHi xapakTe-
PUCTUKH MOPCBHKHX CHUIBHOT MOXYTh BIUIMBAaTH Ha
BHOIp CICHTOBHUX TEPMiHIB, MTOB’SI3aHUX 13 MOPCHKOIO
pobororo. Hampuknaza, Mopsiku, SIKi NMpauiooTh Ha
puOanbChKUX CyIHAX, MOXYTb BHKOPHUCTOBYBATH
CJIEHT, 110 Bi0Opakae 0COOMMBOCTI iXHBOI mMpodecii:
“Deckhand” (namyonuk) abo “Trawler” (Tpainep).
TepMiHH, IO CTOCYIOTHCS PI3HUX aCIEKTiB MOPCHKOT
pobotn abo pyxy Kopabmsi, MOXYTh OyTH BUKOPH-
CTaHi JJIs CIIJIKYBaHHS ITiJl 9aC BUKOHAHHS 000B’513-
KiB, Hanipukian, “‘Hoist the sails” (IHATH BiTpHa)
a6o “Heave-ho” (mimnimMarn abo TATHYTH IIOCH
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Ba)XKKe) yKa3yloTh Ha pPyxXoBi Aii Ha kopaOmi. Jlesxki
TEPMiHA MOXYTh TaKOX BiloOpa’kaTW CTaH KOpaois
ab0 YMOBHM Ha MOpI, 110 BIUTWBAIOTh HAa POOOTY eKi-
naxy. Hampuknan, “Smooth sailing” (tmamke tma-
BaHHS) BKa3ye€ Ha BIiJCYTHICTh mpoOieM ado mepe-
IIKOJ] Ha IUIAXY KOpaOs.

II1. MoperuraBens i HABKOJIWIITHIH CBIT:

1. Txa:

— hammy cheesy eggy topsides — «IIMHKOBO-CHP-
HO-sieyHa nary0a» — caHBIY;

— cake and wine — «mmpir i BUHO» — xui0 1 Boza
(maiiox apemitanTa);

— chow — Tka, )KparBa;

— cockroach — 9apka JDKUHY;

— cat beer — «kOTsI4Y€ TIMBOY» — MOJIOKO.

2. Omar Ta OOMYHIMPYBaHHS:

— square mainsail coat — oinepcrKuil CIOPTYK;

— everything but the captain s night shirt — «yce,
KpiM HIYHOT COpPOYKH KarliTaHa» — CyJIHO, Ha SKOMY
MOCTaBIIEH] BC1 MOYKJIHBI BITpHIIA;

fatigue dress — poOouwmii oisT, poda.

3. CraH 310pOB’sl, YaCTHHU JIFOJICHKOTO TiNa:

—afterbody — «xOpMOBa YaCTHHA CY/THA» — YACTHHA
Tijla JFOMHY BiJI TTyTIKa JI0 11 SIT;

— sea puss — OOMUYYSL, YKPUTE 3MOPIIKAMH Bix
MOPCBHKHX BITpIB;

— digits — manplIii.

ComianpHO-TIpo(eciifHi  XapaKTEpPUCTUKHA MOp-
CbKMX CHUIBHOT TAaKOX MOXYTh BIUIMBaTH Ha
CHOPUIHATTS MOpPSKaMHM HaBKOJIMIIHBOTO CBIiTY, ILO
MOXKE BiIOOpa3uTHCS y BHOOPI CICHTOBHX TEPMIiHIB
[10, c. 82]. Hanpuknan, MOpSKH 3 Pi3HUX COIiaih-
HUX 1 TpodeciitHIX MpOIIapKiB MOXXYTh MaTd pi3Hi
TEpMiHH 17151 IO3HAUYCHHS IPUPOIHUX SIBUIL 200 MOp-
cpkux 00’ektiB. TepMiHW, TIOB’s3aHI 3 MOPCHKHMU
TBapuUHAMH, Nei3akamMu abo sBHIIAMU IIPUPOH,
MOXYTbh BUKOPHCTOBYBATHCS IJIs1 ONHCYBaHHS cepe-
JOBHINA, Y SIKOMY MOpSK onuHseTbcs. Hampukian,
“Sea legs” (MOpCHKI HOTH) YKa3ye Ha 3IIaTHICTh
MOpsiKa BimdyBaTu ceOe KoM(pOpPTHO Ha Kopalmi i
yac mropMy abo XBHIsICTOro Mops. Jleski TepMiHn
MOXYTh BifoOpakaTu KymsTypHi abo rTeorpadiuHi
0COOIMBOCTI IEBHMX MOPCHKHX perioHiB [11, c. 76].
Hanpuknan, “Bermuda Triangle” (bepmyncekuit
TPUKYTHUK) yKa3ye Ha BiJOMHH MOPCHKHU PETiOH,
OB’ SI3aHMM 13 3araJIKOBIMH 3HUKHEHHSIMHU KOpaOIIiB
1 JIiTaKiB.

TakuM YUHOM, MOPCHKHH CJIEHT B aHIJIIHCHKii
MOBi BimoOpakae He JnuIIe crenu(iKy MOPCHKHX
poOIT 1 B3a€EMOJiF0 MK MOpSKaMH, a ¥ colliajb-
HO-TIpo(heciiiHI XapaKTepUCTHKH MOPCHKUX CIILIb-
HOT, BIUIMBAIOYM HA CIOCIO CHPUHHSTTS HABKOJIMIL-
HBOT'O CEPEJOBHUINA Ta B3AEMHHHU MK MOPSKaMH.

MoOpCBKHIT CIIEHT BiJlirpa€e 3HA4HY POJIb Y CIILIKY-
BaHHI HA MOpIi, 3HAYHO BILTUBAE Ha ()OPMYBaHHS MOP-
CBbKOT 1IGHTUYHOCTI U KyabTypu. OCHOBHHUMH acCIeK-
TaMH TIi€l podi € Taxi:
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1. EpextuBHe crinkyBaHHS. MOpPCHKUH CIIEHT €
3ac000M e()eKTHBHOTO Ta LIBUIKOTO Cl'IiJ'IKYBaHHﬂ Ha
M0p1 Bin nae 3mory MOpsIKaM IepeaT CKJIafHi ixei
Ta IHCTPYKUii MWBHAMIE 1 3po3yMisilie, 0COOIMBO B
YMOBax LIYMHOI'O i HeOE3MEeYHOro MOPCHKOIO cepe-
JOBUIIIA.

2. IligBumieHHS BiMYYTTS CIITHHOTH. Bukopwu-
CTaHHSI CIIIJIBHOTO MOBHOT'O KOJTY, TAKOT'O SIK MOPCBHKHIA
ClIeHT, crpusic (OPMYBAHHIO BIAUyTTS HaJEKHOCTI
0 MOpPCBKOi cmibHOTH. Lle momomarae 3MiunHUTH
B32€MOJIIF0 MK WIIEHAMH €KilaxKy, IMiJIBUIILYE JTOBIpY
1 3TypTOBaHICTh HOTO.

3. CTBOpeHHs YHIKaJdbHOI ileHTHYHOCTi. Mop-
CBKUH CIIEHT Bi/Iirpae BaXXIUBY POJb Y GOpPMyBaHHI
YVHIKaJIBHOT MOPCBKOI iMeHTHYHOCTI. BiH BioKpem-
JIIO€ MOPSIKIB Bifl 1HIINX TPOQEciiiHuX TpyI, CTBO-
PIOE BIAUYTTS CHUIBHOT KyJBTYPH, SKa IPYHTYETHCS
Ha CIIITBHUX JIOCBi/IaX, TPAUILIAX 1 IIHHOCTSX.

4. llepenava KynbTYpHHX 3HaHb 1 Tpaauiiii. Uepes
MOBY MOPCBKOTO CIIGHTY HepelaloTbcs HE JIHMIIE
TEXHIYHI acleKTH MOPCHKOi poOOTH, a W KyIbTypHI
3HAHHSA 1 TpaJuIi MOPCHKOI crinbHOTH. Lle momoma-
rae 30eperty i nepegatu MOPCbKy KyJIBTypy 3 TOKO-
JIHHS B TIOKOJIHHSL.

5. IlimBumenHs camoineHTudikamii. Buxopu-
CTaHHS MOPCBKOTO CJIGHTY JOIIOMara€ MopsKaMm
BiMUyTH cebe YacTHHOI YHIKaIbHOI TpodeciitHoi
Ta KyIbTypHOI ciinbHOTH. Lle cnpusie minBUILEHHIO
camoineHTH]IKaIll SK MOpska H TOCHJICHHIO Bil-
YyTTS TOPIOCTI 32 CBOIO TIPOdeECito.

OTrxe, MOPCBHKHI CIICHI Bifirpa€ BakKJIMBY POJb
y CHIJIKyBaHHI Ha MOpi, CIIPHUSIOYN (OPMYBaHHIO Ta
3MIIIHEHHIO MOPCHKOI iIEHTUYHOCTI ¥ KyabTypH. Bin
€ He JHIIe 3ac000M KOMYHIKaIlii, a i KIIFOY0BUM eJre-
MEHTOM MOPCBKOTO JKUTTS 1 CIIIIBHOTH.

BucHoOBKM ii nIepcreKTUBU NMOJAJBIINX PO3PO-
00K. Y mociipkeHHI MOPCHKi CIIEHTi3MH TTO/IiIeHI Ha
tTemarnyHi rpymnu. [leprra rpyma — e Mi>kocoOHuCTicHI
CTOCYHKH, III0 BKJIIOYAIOTh MOBCSKICHHI B3a€MUHU
MDK MOpSIKaMH, B3a€EMHUHU MK HUMH 3aJI€KHO BiJl
3BaHHA ¥ ITOCAJd, B3AEMUHU MK HaJBOIHHUM 1 IIiJI-
BOJHHUM (I)J'IOTOM Hpyra rpyma — TpyzoBa i TTOBCSK-
JIEHHA [UIbHICTh MODSIKIB 1 iXHil BUIbHMH wYac.
1 ocTtaHHs Tpyma — Iie MOpEIUIaBelh i HABKONMIIHIi
CBIT, J10 SIKOI HaJIe>KaTh CIEHTI3MH, ITOB’s13aH1 3 1KEI0,
OZSITOM Ta OOMYHIMPYBaHHSM, CTAaHOM 37I0pPOB’S Ta
YaCcTHHAMH JIFOACHKOTO TijIa. 3TIIHO 13 €0 KJIACH-
(hikariero, aHTITIIACHKI MOPCHKiI CIEHTI3MH BimoOpa-
JKAIOTh HE JINIIE CrenudiKy MOPChKOi IisSUTBHOCTI, a
i corianbHO-TIPOdECiifHI XapaKTePUCTHKH MOPCHKIX
CHUTBHOT, IO BIUIMBAIOTh HA CIOCIO CIPUIHATTS
HaBKOJIMIITHEOTO CEPEIOBHUINA i TPYIOBI BiTHOCHHHU
MDX MOpsKaMH. BusHaueHo, 110 MOPCBHKHMI CIEHT B
AHTITIACHKIA MOBI BiZlirpace BayKJIHMBY POJb Yy CITIIKY-
BaHHI Ha MOpi, POpMyBaHHI MOPCHKOI iMEHTHYHOCTI
i kynerypu. BiH cripusie edexTHBHIN KOMyHiKailii,
3MIIIHEHHIO BIMYYTTS CHIIBHOTH W IiJBUIICHHIO
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camoineHTHdiKarii MOpsKiB. MOPCHKHIA CIIEHT TaKOXK
nepeac KyJabTypHi 3HAHHSA 1 TPAIHIIi MOPCHKOT CITLTb-
HOTH, CITPHUSIOYHN 30€peKEeHHIO IIIHHOCTEH 1 HaBHUOK
yepe3 MOKOMiHHSA. Ha OCHOBI OTpMMaHHX BHCHOB-
KiB MOXKHA BHU3HAYUTH KiJIbKa HANPSMIB MMOJAJIBIINX
nociimxenb. OZHUM 13 HUX € BUBUCHHS BIUIUBY MOD-
CHKOTO CJICHT'Y Ha e()eKTUBHICTH 1 Oe31eKy poOOTH B
MOpi, 110 MOXXE TOTIOMOI'TH BU3HAYUTH POJIb CICHTY
B 3a0e3mneueHH] O0e3neku W eQeKTHBHOCTI omneparii
Ha Mopi. Takox BUBYCHHS BILIUBY MOPCBHKOTO CIICHTY
Ha (opMyBaHHS IIEHTHYHOCTI MOPSIKIB 1 iXHE camo-
BiTIYTTSI MOXKE JOTIOMOTTH 3PO3YMITH TICHXOJOTIUHI
acmeKTH TpOQeciiiHOi iIEHTHYHOCTI B MOPCHKIN
crinbHOTI. JlocmimkeHHsT B3aeMOAIl MK MOpSKaMu
yepe3 MOBHHMI KOJ MOXE BHU3HAYUTH HOBI CIIOCOOH
MOKpAIeHAsT KOMYHIKaIlii Ta miIBUIIeHAS e(peKTHB-
HOCTI poOoTH Ha Kopabdmnsx. [logampme mocmimKkeHHs
COMIaNTFHO-TIPO(ECIHHUX XapPaKTEPUCTHK MOPCHKHIX
CHIJIBHOT, 30KpeMa, y KOHTEKCTI BUKOPUCTAHHS MOp-
CHKOTO CIIEHTY MO)KE IaTH OiTBII TIIMOOKE PO3yMiHHS
MOpCBKOi KynapTypu Ta ii eBomtorii. Lli Hampsvun
JOCTIKEHb MOXYTh CHPHSTH TOJAJIBIIOMY PO3-
BUTKY 3HaHb NPO MOPCBKY KYNBTYDY, MOBHY MpaK-
THKY Ta coLiaJbHO-po(eciiiHi B3a€EMO3B’SI3KU B
MOPCBKHX CITIIBHOTAX.
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VY crarti Ha OCHOBI AIOpaHOTO 3 TIYMAaYHWUX CIIOBHHKIB YKpaiHCHKOI Ta
0110pychbKoi MOB (haKTHYHOTO MaTepiary JOKIAIHO MTPOaHali30BaHO JICKCHKO-
CEMaHTWYHI OCOONMBOCTI TIOBHOI YKpalHCBKO-OLIOPYCHKOT MIXKMOBHOI
OMOHIMIT (CEMaHTHYHE BHKIIIOYCHHS), CHPUYMHEHOI BHYTPIIIHHOMOBHOIO
OMOHIMI€0. Y XOJIi TOCHI/PKEHHSI OKPECIICHO MOHITTS OMOHEMH ¥ TIOKa3aHo,
110 Ha CTHKY CIiBBIJTHECCHHX OMOHEM JIBOX MOB BHHUKAIOTh ITAPH OJTHOP1THUX
1 PI3HOPIIHUX MDKMOBHHX OMOHIMIB 13 BIJHOIICHHSM CEMaHTHYHOTO
BUKITIOUCHHS. YCTaHOBJICHO, IO CHEeNU(DIKy IIbOTO BIIHOMICHHS B KOXHOMY
KOHKPETHOMY BHWITaJKy 3yMOBIIIOE IIEpeayCiM XapakTep 3B’S3KIB MiXK
KOMITIOHEHTaMH B CaMHX OMOHeMax. 3’sICOBaHO, 1[0 OMOHEMH, YTBOPEHI BiJ
IHIIMX MDKMOBHHX OMOHEM, T€X MOXYTh T'€HEpyBaTH OMOHIMIYHI IapH i3
CEeMaHTHYHO B3aEMOBHUKITFOUYCHUMH KOPEIsITaMu (HaBITh SIKIIO CIOBOTBOPEHHS
HIBEJIFOE TEeBHI KOMIIOHCHTH YW CEMH TBIPHHUX OMOHEM) 1 BTpauyaroTh IIeH
TIOTEHITiaJT JIMIIE TOJi, KOJIM B PE3yJbTaTi JepHUBaIlii BUPOAATHCS B OMOIIAPY
i3 CEMaHTHYHO TOTOXKHUMH a00 YacTKOBO OMOHIMIYHMMH KOPEISTaMH.
JlocmipKkeHHsT 3aCBIMYMIIO, IO cepell YKPaiHChKO-O1IOPYChKUX MIXKMOBHHUX
OMOHEM MEepPeBaKAITh IMEHHUKOBI OMOHEMH, KOPEJSATH SKHX OKPECIIOITh
KOHKPETHE TIOHATTS (Ha3BM OOTAHIYHUX 1300JI0TIYHUX TAKCOHIB, TOCTIOIAPCHKI,
HAyKOBI TEPMiHH TOIIO). YMMaI0 TaAKMX OMOHIMIB ITOCTAJIO HAa PIHOMY IPYHTI
(YkpailHChKOMY 4YM OUTIOPYCBKOMY) VHACTIJIOK CJIIOBOTBOPEHHS W €BOJIOIIIT
Oararo3HayHMX JIEKCEM, siKa TpU3BeNa J0 iX po3Majy Ha OKpeMi MOBHI
omuumili. KopensaTi OaratokpaTHUX NPUKMETHUKOBHX MIKMOBHHUX OMOHEM
TOJIOBHO YTBOPEHI BiJl OMOHIMIYHHMX CJiB 200 OCHOB. Y MPHCIiBHUKOBHX
MIKMOBHHX OMOIapax, BUHUKJINX Ha CTHKY OMOHEM JBOX MOB, JIOMiHYIOTh
KOpPEJISITH BIANPUKMETHUKOBOTO TOXO/DKCHHSI, alle 3pijfika TPAIUISIOThCS |
BiJIIMCHHHUKOBI — SIK OJTHOPIJHI, TaK 1 pi3HOPIIHI.
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The article analyzes in detail the lexical and semantic features of complete
Ukrainian-Belarusian interlingual homonymy (semantic exclusion) caused
by intra-lingual homonymy on the basis of factual material selected from
the explanatory dictionaries of the Ukrainian and Belarusian languages. Our
research defines the concept of homonem and shows that at the junction
of correlated homonems of two languages, pairs of homogeneous and
heterogeneous interlingual homonyms with the relation of semantic exclusion
arise. The paper establishes that the specificity of this relation in each
case is determined primarily by the nature of the connections between the
components in the homonems themselves. It reveals that homonems formed
from other interlingual homonems can also generate homonymous pairs with
semantically mutually exclusive correlates (even if word formation eliminates
certain components or semes of derivational homonems) and lose this ability
only when, as a result of derivation, they degenerate into a homopair with
semantically identical or partially homonymous correlates. The study has
proved that Ukrainian-Belarusian interlingual homonems are dominated
by noun homonems whose correlates outline a specific concept (names of
botanical and zoological taxa, economic and scientific terms, etc.). Many of
these homonyms appeared on native soil (Ukrainian or Belarusian) because
of derivation and the evolution of polysemous lexemes, which led to their
disintegration into separate linguistic units. Correlates of multiple adjectival
interlingual homonems are mainly formed from homonymous words or
stems. In the adverbial interlingual homopairs which arose at the junction
of homonems in two languages, correlates of adjectival origin prevail, but
occasionally there are also correlates of noun origin, both homogeneous and
heterogeneous.

IMocTanoBka npodiaemMu. YKpaiHChKO-01710pyChKI
MOBHI 3B’SI3KM MalOTh JaBHIO 1CTOPIIO, JOCIIIKY-
BaHy B YHCJICHHHMX acleKTaxX IIiJ| Pi3HUMH KyTamH
30py. 3icTaBHHWI aHai3 JIEKCHMKH YKpaiHChKOI Ta
OLTOPYCHKOT MOB — JIOCHUTH TEPCIEKTUBHUN HAIpsiM
CYYacCHOI JIIHTBICTUYHOT HAYKH, HAJITO KOJIM B3STH JIO
yBaru OJM3bKY CIIOPITHEHICTh WX MOB 1 iX TpuBamy
B3a€EMOJIiI0, aJKe OLIOpyCchKa MOBa (3HAYHOIO MipOIO
3HEXTyBaHa y CBOIH JIepKaBi yepe3 arpecuBHy eKc-
MaHCiI0 pOociiicbkoi MOBH) € B YKpaiHi MOBOIO Halli-
OHAJILHOI MEHIIMHHU. YKpaiHChbKa i O110pychbka MOBH
XapaKTEPU3YHThCS CIUIbHICTIO MOp(deM, TOII0HICTIO
JIEKCUYHOI Ta CHUHTAKCUYHOI CTPYKTYPH, CHCTEMOIO
perynsapHux (OHETHYHHMX BiJIOBIIHOCTEH 1 CXO-
XKUMH MOP(OHOIOTTYHUMHE YepryBaHHIMH. [3 1[bOTO
MOTIISAAY OCOOJIMBOTO HAYKOBOI'O IHTEpecy HalOupae
SIBUIIE MI?)KMOBHOT OMOHIMIT, SIKHM OXOIUICHO YAMAJTy
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KIJIBKICTh YKPaiHCHKHUX 1 O1IOpYChKUX JieKceM. Mixk-
MOBHI OMOHIMH TOJICKOIH YCKIIQJHIOIOTh CIIIKY-
BaHHS 1 CTAHOBJISITH TPYJAHOILI ITifi Yac YIOPSIKY-
BaHHS CIJIOBHHUKIB 1 TIepeKiIajy, a TaKOK HaBUYAHHS
iHO3eMHHMX MOB. [lOMWJIKOBUI BHOIp BiINOBiIHUKA
B IPOLECI KOMYHIKAIlil MOX€E MPU3BECTH 0 3MIiHU
CTHJTICTUYHOTO 3a0apBIICHHSI i BUKPHUBJICHHS 3MICTY
BCi€l (pa3u, 10 H 3yMOBIIIOE AKTYAJBHICTh JTOCII-
JOKCHHSI.

Mera ¥ 3aBaaHHsl crarTi. Merta po3BiKu —
MOCII/UKEHHS JIEKCUKO-CEMAaHTUYHUX OCOOIMBOCTEH
MOBHOI YKpaiHChKO-O1LIOPYChKOi MI>KMOBHOT OMOHI-
Mii (ceMaHTHYHE BUKIIOYCHHS), CIIPUYMHECHOI BHY-
TPIITHLOMOBHOIO OMOHIMi€10. JI0CATHEHHIO OKpecIie-
HOI METH MIMOPSIKOBAHO TaKi 3aBJaHHS: PO3KPUTH
CYTHICTh SIBHIIA MI)XMOBHOI OMOHIMII; BH3HAYUTH
THUIIA CEMAHTUYHMUX BiJHOIIEHb MI>K OMOHIMIYHUMU
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BIJIMOBITHUKaMN TIOPIBHIOBAHUX MOBHHX CHCTEM;
niopaty 3 TAyMadyHUX CIIOBHUKIB (DaKTHYHUH MaTe-
pian, SKuif BiMOBiTa€ CEMAaHTUYHOMY BHKITIOUEHHIO,
BUHUKJIOMY BHACHIJIOK BHYTPIITHHOMOBHOI OMOHIMIi;
MpOaHai3yBaTH JIEKCHKO-CEMaHTHYHY CIennudiky
TiOpaHUX OMOHIMIYHUX OTIO3HIIIH.

IIpenmer Ta 00’exkT apocaimkenHs. Ilpeamer
JMOCTIDKEHHSI — YKPaiHChKO-OLTOPYChKi MIKMOBHI
OMOHIMH 3 BIJHOLICHHSIM CEMaHTUYHOIO BHKIIIO-
YeHHS1, BUKJIMKaHUM BHYTPIITHHOMOBHOO OMOHIMI€IO.
OO0’ €eKT NOCIIHKEHHS — IBUIIIE MI>KMOBHOT OMOHIMII.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
[lig MIKMOBHUMH OMOHIMaMH MH PO3YMIEMO pi3-
HOMOBHI CJIOBa, SIKi 30irarThCs (bopMOIo YCHO, Ha
IUCbMI YM B MeEKaxX PEryJIsipHUX BiANOBiTHOCTEH
(ponernunmx, rpadivaux, opdorpadiuHuX, aKIeH-
TOJIOTIYHUX, MOP(PEMHO-CIIOBOTBIPHHX), HAsIBHUX
MIDX TTOPiBHIOBAHIMH MOBHUMH CHCTEMaMH, 1 IILTKOM
a00 9acTKOBO pi3HATHCSA 3MicToM [5, ¢. 100].

Sk 3asmavarore [1.X. UYawmico-Jlominrec [6,
c. 1114-1118] ta M.JI. Poka-Bapena [7, c. 36], yce
PO3MAITTSl CEMAaHTUYHUX BiJHOLICHb HA JIEKCUYHOMY
piBHI MK OMOHIMIYHHUMH BiATIOBITHHUKAMH ITOPiB-
HIOBAaHMX MOBHHUX CHCTEM MOXKHA 3BECTH JIO TPHOX
THUTIIB:

— CEMaHTHYHE BHUKJIIOYEHHs (IIOBHAa CEMaHTHUYHA
PO30DKHICTh, KOIW CHIBBIIHECEHI JIEKCEMH MarOTh
30BCIM pi3HE, YaCOM HaBiTh MPOTHJICIKHE 3HAUCHHS);

— CEMaHTUYHE BKIIIOUCHHS (YaCTKOBA CEMaHTUYHA
PO301KHICTH, KOJH JIEKCEMA OJTHIET MOBH Ma€ IIHpIIIe
a0o0 By)Xue 3HaYCHHS, HiX ii aHAJIOT y IpyTild MOBI);

— CEeMaHTHYHMH MEepeTHH (YacTKOBa CEMaHTHYHA
PO30DKHICTh, KOJTH JIEKCEMH 3iCTABIIOBAaHMX MOB
MalOTh TPUHAHMHI OIHE CIiJbHE W IOHAaWMEHIIe
OJTHE BiTMIHHE 3HAYCHHS ).

JlxepenbHOI0  0a3010 JOCTIKEHHS CIYT'YIOTb
YKpaTHCHKO-017T0PYChKI OMOHIMIYHI OITO3UIIil, OXO-
IUIEH] BiJHOIIEHHSAM CEMAHTUYHOIO BHUKIIOYCHHS,
3YMOBJICHOTO BHYTPIIITHHOMOBHOIO OMOHIMI€I0, 1
BHUSIBJICH] LJIIXOM MOPIBHSHHS CEMaHTUYHUX CTPYK-
TYp YKpaiHCBKHX JIEKCeM, oganuX y CIIOBHUKY yKpa-
fHChKO1 MOBH B 11 ToMax [3] i CioBHUKY yKpaiHCHKOT
MOBH y 20 ToMax [4], i3 ceMaHTHYHIUMH CTPYKTypaMu
Oimopychkux IiekceM. BimomocTi mpo TOXOKeHHS
JOCHIKYBaHOT JIGKCUKH B3SITO 3 ETUMOJIOTIYHHX
CIIOBHUKIB YKpaiHCHKOI Ta 0110pychKoi MOB [2].

CemaHTHYHE BHUKJIIOUYEHHS YKPaiHCHKO-0110pYCh-
KHX MIDKMOBHHX OMOHIMIB 3’ SIBIIIETHCS Yepe3 pi3HUN
3HAUEHHEBUI PO3BUTOK ETHMOJIOIIYHO TOTOXHUX
JICKCEM Yy CHOPiITHEHHUX MOBaX, y pe3yJbraTi BUIal-
KOBOTO 30iry (hopMu CITiB pi3HOTO TOXO/KEHHS abo
ITi]] BILTHBOM BHYTPIITHBOMOBHOI OMOHIiMii. B ocTan-
HBOMY BHUNAJIKy CJIOBY a00 MHOXHHI OMOHIMIYHHX
KOPEJSATIB OJHI€T MOBH IPOTUCTABISIETHCSI MHOKHHA
OMOHIMIYHUX KOPEJATIB 1HIIOI MOBH.

Bynp-Ky MHOXWHY CHIBBITHOCHHUX BHYTPIIIHIX
OMOHIMIB Ha3WBaIOTh OMOHEMOIO, a KiNBKICTh JIEK-
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CHYHUX KOPEJSATIB B OMOHEeMI — ii KpaTHICTIO (IMB.,
30kpema, [8]). OMoHEMY, YTBOpEHY IJIUIIE 3 OTHOTO
CJIOBa, TpeOa BBa)KaTu OJHOKPATHOIO. Y TakoMy pasi,
SKILO 3 N-KPaTHOIO OMOHEMOIO OZIHI€T MOBH KOPEIIIO€E
m-KpaTHa OMOHEMa iHIIOT MOBH 1 y CTPYKTypax oMo-
HEM HEMa€ CEMaHTHYHO CIiBBIIHECEHUX CIIiB, BUHU-
Ka€ n X m map MDKMOBHHUX OMOHIMIB, OOIHHATHX
CEMAaHTHUYHUM BUKJIIOUCHHSIM.

HaBenemo kinpka MpUKIANiB: YKp. *KAKKaA [Bif
IMKKA ‘HDKKA B XOJIOAII , THIKKM XOJIOJELb 13 CBU-
HSYAX HDKOK < ICIT. gyZa < *gyzja 3 mepBiCHUM 3Ha-
YeHHAM ‘HapicT, Iyist’ < i€. *geu- ‘KpUBUTH, pOOUTH
OIyKJIUM; K., TIEPEB. MH. KWKKH, pO3M.| ‘3amHii
0iK KOJiHA, KOMIHHUH CyXOXMIOK™ {OiNl. majiKkaiéHaK,
TUIBKH MH. MAKBUIKI} 1 Oi1. sKbIKKa' [BiJ sKbIKa
‘pimora’ < mea. *Zidja; x.] ‘1) Texkyua cyminr piakux
1 TBEpAMX PEYOBUH; PifoTa 2) pijKa YacTHHA CTPaBH;
foIIKa’, OiJ1. JKBIKKA? [Bil KBITAlb “KAJTUTH, KYCaTH,
oOmikarn’ < ricin. Zego, *Zbgo, *Zegti < *gegti, moB’ -
3ani 3 ie. *dheg'h- ‘mamutw’; k., miam.] ‘xanka
KpOIHBA; XaauBa’; yKp. 3pUHYTH' [Big puHYTH <
ncia. ringti ‘KMHYTHUCS; TEKTH, NOTEKTH , MOB’A3aHE
3 piii, pika; nok.] ‘1) 3a3Byuarn; 2) 3BUILHUTHUCS Bij
MpHB 531, MyT TOmO ab0 BHCIM3HYTH, 3ipBaTHCS 3
4OTOCh; 3) [nepeH] parToBO TOKUHYTH SKECh MICIIE,
poboty Ta iH.” {Oi. capBauua} YKD. 3pl/lHyTl/I2 [oqe—
BHJHO, pESyNbTaT KOHTaMiHaIil 3HUPHYTH W PH-
HYTH; 1OK.] ‘1) migHATHCA 3 DIMOMHM BOOU HA
MTOBEPXHIO; BUPHHYTH; 2) [MepeH.] CTpiMKO MiaHs-
THUCSI, 37I€TITH Bropy; 3) [MepeH.| panToBo 3’SBUTHUCH,
MOKa3aTucs // BUHUKHYTH, 3apOUTHCS // BUSIBUTHCS
{6i1. BBIIUIBING / BBINJIBICIL, YCTLIBINb / YCIUTBICH }
i Oin. 3peIHYUb [Bix pAHYTH < TICI. ringti ‘KuHy-
THUCSI; TEKTH, TOTEKTH , TIOB’s3aHe 3 Pild, pika; Jok.,
po3Mm.| ‘1) CKUHYTH, 3BINTH BHU3; 2) [TIEpEH.]| CKU-
HYTH, T030aBUTH BIAAN {yKp. CKHHYTH }.

B o0ox Bumagkax BOKpaTHili OMOHEMi OnHIET
MOBH IPOTHCTOITh I1HIIOMOBHA OJHOKPAaTHAa OMO-
HEMa, 110 11 eIEMEHT 3HAYEHHEBO HE CIIBB1IHOCUTHCS
13 JKOZIHUM €JIEMEHTOM OIo3uTa. TOX KOKHA 3 1oJa-
HUX OTIO3UIIiH TeHepye 2 X 1 = 2 omomnapu, Mixk Kope-
JSITAMU SIKAX CIIOCTEPIraeThecsi CEeMaHTHYHE BHKIIIO-
YECHHS: YKp. *KMKKa ¥ OUT. KBIKKA', YKp. JKIKKA
i Oin. KBDKKA®, yKp. 3pAHYTH' # OiI1. 3pBIHYIb,
YKp. 3pAHYTH® i Oi1. 3peIHYyUb. Kopessitu omomapu
YKp. 3pAHYTH' i Oi71. 3pBIHYb (3 OTIISLY Ha iX TI0XO-
JOKEHHSI) €THMOJIOTIYHO TOTOXKHI, a perira yTBOpe-
HUX Tap JIEMOHCTPYIOTh BHIAAKOBUH 30ir Qopmu
PI3HOTIOXITHUX JIEKCEM.

Uy He HaWNPUKMETHILIOK PHCOK MIXMOBHHX
OMOHEM € Te, o OUTBIIICTH 1X, HA BiJIMiIHY Bij] HaBe-
JIEHUX BHMIIE, Ma€ 3HAYEHHEBO CITBBIIHOCHI eJie-
MEHTHU. SIKIIO Li eleMEeHTH YTBOPIOIOTH k oMomap,
TOJIi BHACIIZIOK 3iCTaBIEHHS IBOX OMOHEM KPaTHOCTI
1 1 m BUHHMKAE 1 X m — k Tap CEMaHTUYHO B3a€MOBH-
KITIOUEHUX MIKMOBHHX OMOHIMIB. 3HAUY€HHEBI KOpe-
JISITH MOXKYTb OyTH SIK CEMAaHTUYHO TOTO)KHUMH:
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— ykp. muBaH' [4.] ‘mpemmer M SIKMX MeOIiB
JUIST CUIIHHS ¥ JIe)KaHHS 31 CIIMHKOIO Ta OMJIBISIMHU;
kaHama’ {Oiu1. kamama}, ykp. auBan® [4.] ‘1) [icT.]
paja HaWBHIMUX CAHOBHUKIB y CyNTaHCHKiH Typed-
YHHIi; 2) CYKYIHICTh yPSAIOBHUX YCTaHOB, IO 3aBiJTy-
I0Th aJIMIHICTPATUBHUMH Ta CYJOBUMH CIIpaBaMu B
JeSIKMX CyYacHHX KpaiHax MycylibMaHchkoro Cxomy;
3) [miT.] moeTnyHa 30ipka OJHOTO aBTOpa B CXiJ-
HUX Jiteparypax’ {Oin. AbIBaH} 1 Oin. abIBaH' [4.]
‘TKaHWH, HalJacTile BOPCUCTHIA, Bi3epyHUACTHHA
BHUpIO UIT BKPUBAHHS IIiJUIOTH, O3700JEHHS CTiH
TOIIO; KWaMM’, Oin. abiBaW’ [4.] ‘= ykp. auBan”’
(yxp. nuBaun' U 6. apiBan'),

TaK 1 9aCTKOBO OMOHIMIYHUMHU:

— yKp. 3actaBa' [x.] ‘1) BiaaBaHHs KPeIUTOPOBI
SIKOTO-HEOyb MaifHa a00 KOIITOBHOCTI s 3a0e3-
MIEUCHHS OJICPKYBAHOT MO3UYKK; 2) piu, 3aiUIICHA
TOMY, XTO BHJIA€ MO3WUKY // BHECCHA TPOIIOBA CyMa,
110 3a0e3revuye BUKOHAHHS 3000B’s13aHb” {OL1. 3aKJIa,
3a510r}, ykp. 3acraBa’ [x.] ‘1) [ict.] micie B’ i3my 10
MicTa abo BHI3Iy 3 HBOTO, SIKE OXOpOHsIa Bapra //
MOCT Ha IEHTPATBHOMY IIISIXY JJIs1 30MpaHHs 3 MPo-
DKIDKUX MUTA, TIOIATKIB 32 MPOoi3a ad0 mepeBe3eHHs
TOBapiB; 2) BIICHKOBHI OXOPOHHHWH 3ariH, OXOpO-
HHa BapTa // Miclie po3TalnryBaHHS BiiCHKOBOTO ITifl-
PO3/IiTy, SKUH OXOpPOHSE TEBHY JUISHKY JCpiKaB-
HOTO KOp/ioHY  {Oin. 3acTaBa} i Oin. 3acraBa [x.]
‘1) =ykp. 3acraBa’ (y 1 31a4.); 2) = ykp. 3acraBa’ (y
2 3Had.); 3) [po3M. | 3acTaBKa, 3arara, rpedmns’ (YKp. 3ac
TaBa' U Oi11. 3acTaBa; Oi1. 3acTaBa D yKp. 3acTaBa’ —
CEMaHTHYHE BKITFOUCHHS);

— ykp. Jagamii' [posm.] ‘1) rapHuii, Kpacwu-
BUH // COHSYHWIA, TOTimHWNA // moOpwii, crpaBHHI
{0in. naguei}; 2) n00pe, BOANO, aKypaTtHO 3polie-
HUIl, BUKOHAaHUH // BHajo, 31 CMakoM IimiOpaHuit
{0in. mamubl}; 3) 3UWINBHH, TPUSI3HUHA, TPHUBIT-
HUI // narigHuii, HDKHAE {Oi1. JackaBbl}; 4) Apyx-
HUIA, 371aro/pKCHUH, TapMOHIHHMN {Oi7. JAAHBI}’,
YKP. JAAHHIE’ [po3M.] ‘CXUITbHUHN, OXOUHiA 110-HEOYIb
poOuTH // TOTOBUI 70 TIEBHUX YYHMHKIB; 3TOJHWI Ha
MEBHY JIit0, cTaH’ {OUT. raTéBbI} 1 OLT. JATHBI [pO3M. ]
‘CXWJIbHUH, OXOYMHU I0-HEOyAh POOUTH // TOTOBHIA
JI0 TIEBHUX YYHMHKIB; 3rOJHUH Ha TEBHY Mif0, cTaH’
{0in. raroBbI} 1 Oin. JaamHel [po3M.] ‘1) mocuth
BEJIMKHIA, 3HAYHUH; YUMAaITUH, TIOPSIHAHN, TOOpSInii;
2) = ykp. naauuii' (y 1 31a4.); 3) = ykp. aaguuid’ (y
2 3Had.); 4) = ykp. aaaumii' (y 4 3uad.)’ (ykp. Jau-
HUE® U OU1. IaaHbl; OU1. JJAQHbI N yKp. JATHUl' —
CEeMaHTHYHHN TICPETHH).

3icTaBneHi OararokpaTHi OMOHEMH 1HOAI MalOTh
Y CKJIaJli 3HAYCHHEBI KOPEIATH Pi3HUX THUIIIB, HAIIPH-
KJat;

— CEMaHTHYHO TOTOXKHI i CEMAHTUYHO BKJIFOUCHI:
yKp. Oy3a' [x.] ‘merkuii XMiTbHHUH Hamiil 3 mpoca,
IpeUYKH 4 staMeHio’ {Oin. Oy3a}, ykp. Oy3a’ [xk.,
po3M.] ‘Oemiket, Oesnamus, ckanman’ {Oin. 0Oy3a}
i 6. Oy3a' [x.] ‘1) pemTku pimUHH pa3oMm 3 oca-
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JIOM; OJICHKH, Tymia; 2) = ykp. 0Oy3a'; 3) Bia-
KJIaJM Ha JIHI BOMOWM; My, Hamys’, Our. Oy3a’ k.,
po3m.] ‘= ykp. Oy3a®’ (ykp. Oy3a' U Oim 0y3a’
ykp. O0y3a’> U Oin. Gy3a'; 6u1. 0y3a' O ykp. Oyszal,
yKp. Oy3a’ = 6in. 0y3a’);

— CEMaHTHMYHO TOTOXHI M CEMaHTHYHO Tepe-
THHHI: yKp. Mimaru' [Hemok.] ‘1) posmirnysary,
MepPEMIIIlyBaTH I0Ch {01, MSIIAND}; 2) 3MIIIyOUH,
CMONyYaTd 1OCh {OL1. MSIANb}; 3) TepeMillyroun,
MOPYILYBATH TOPSIOK YOro-HeOyip {Oin. MSImAan.};
4) [mepeH., po3M.] BTATATH, BILTyTyBaTH KOTrO-HEOYIb
y mochk {0i1. MAmANb }; 5) [epeH., po3M.| MOMUII-
KOBO TpHIMAaTH OJHE 3a IHIIE; IUTyTaTH, HE PO3-
pizHATH {OiL1. GJBITAUb}’, YKp. MIIIATH® [HEIOK.,
npoct.] ‘3aBakaru’ {Oi1. MAMIANb}, YKp. Mimaru’
[Hemok.,  3acT.] ‘OCHTC)KUTH,  IMAHTCITUIUTH
{06in. OMHTHKBINL} 1 Oi1. MAmWANb' [HETOK.]
‘1) = ykp. mimaru' (y 1 3Ha4.); 2) = ykp. Mimaru'
(y 2 3nad4.); 3) = ykp. mimaru' (y 3 31a4.); 4) [po3m.]
=ykp. mimaru' (y 4 31a4.); 5) [po3m.] nepeoproBatu’,
0i1. MsmAanL’ [HeIOK., MPOCT.] ‘= yKp. mimaru>’
(ykp. mimaru' U 6in. Msimans?, ykp. mimaru’ U
0i1. mMsmane', ykp. mimarw® U Ol Msmans',
yKp. mimaru® U 6in. msmans’;, ykp. Mimara' N
Oi1. MAIIALB', YKp. MiIIATH? = OLJT. MAMIAIL).

3arajoM KaXydH, Ha IHTEPIIHIBaJIbHOMY CTHKY
OMOHEM OTIPUSBHIOIOTHCS Pi3HI BITHOMIEHHS MK X
KOPENSITUBHUMH €JIEMEHTaMH, TOMY Ha3BaHHH BH[
MI>KMOBHOI OMOHIMIi MOJKHa PO3TIISIATH ITiJl TPhOMa
Kyramu 3o0py. Ilo-mepmre, okpemo, 1mo3a TMOBHOIO i
YaCTKOBOIO OMOHIMIi€r0. Ajie B TakoMy pasi aHais,
OYEBUIHO, MaTUMe YMMalo 30iriB i3 pe3ynbpTaraMu,
3100yTUMU TIi/T Yac JOCHIKSHHS MMOBHUX 1 YacTKO-
BAX MIXMOBHHX OMOHIMIB, OCKITBKH HAcC yce OJHO
[[IKaBUTUMYTh HacaMIIepe]] OMOHIMIUHI KOPEJSATH, 91
TO TIOBHICTIO, YM TO YaCTKOBO PO30i1’KHI B TUTaHI 3Mi-
cry. Yepes 1ie onmcaHuii crocid BUIA€ThCS HAM HE
30BCIM JIOPEYHUM.

Hpyruii mmsx — 3irHopyBaTH (akT BHYTPIITHBO-
MOBHOi OMOHIMII ¥ aHaNi3yBaTH JIHIIE OMOIIAPH,
pPO3TPYIYyBaBIIM X IO BIAMOBITHUX TiAPO3Iiigax
3aJIe)KHO BiJI CEMAaHTHYHOTO 3B’ SI3KY MK KOpEJIATaMU
B KOXKHIH 13 HEX. Bifg 1[pOTO NUIIXYy MU TEX BiIMO-
BWJIHCS, TTOKJIABIIN c001 Oy/Ib-1110 30€perTH ITICHICTh
OMOHEM, eJIEMEHTH SKUX 00’€HaHi mepemycim dop-
MO¥0, a popma, SK BiZIOMO, BU3HAYAILHUH MapaMeTp i
BHYTPIIITHHOMOBHHX, 1 MI)XMOBHHX OMOHIMIB.

Tox MM MNUIM TPeTiM HUIIXOM, YMOBHO MpH-
WHSBIIY 3HAYEHHEBO TOTOXKHI i 9aCTKOBO OMOHIMIYHI
€JIeMEHTH PI3HOMOBHUX OMOHEM 3a MaTepial, Ha 6a3i
SIKOTO MOCTAIOTh OMOMAPH i3 CEMAHTHYHUM BHKIIIO-
yeHHsM. Lle# X BumpaBmaHuii Xxod OM 1 i3 mare-
MaTHYHOI MTO3MIIii, aJKe, KOJIU TOTITHYTH Ha OCTaHH1
CIIBBiJJHECEH] JIECTIBHI OMOHEMH yKp. mimaru' i
011, MSIIIALB ' %, HEBAKKO TIOMITHTH, IO Ha 1X CTHKY
BUHUKA€ YOTHPU OMOIAPH, OXOIUICHI CEMaHTHYHUM
BUKJIIOUYCHHSIM, MPOTH OAHI€T TMapH i3 CEMaHTHYHO
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TOTOXXHUMH W OJHI€l Mmapw 3 YaCTKOBO OMOHIMIid-
HUMH (CEMAaHTUYHO TIEPETUHHHMH) KOpEIATaMH.
[Ipore HEe Maremarvka, 3BiCHO 3K, BiJirpajia KIIOUYOBY
poJib y HamoMy BHOOpIi, a YBa)KHE CHOCTEPEKEHHS
3a BIIACTUBOCTSAMH U OCOOJIMBOCTSIMH OMOHEM, Haii-
OibITIe 3yMOBIICHUMH, SIK MU BXK€ 3MOTJIV TIEPECBIUH-
THCSI, XapaKTepPOM iX CKJIHUKIB (BHYTPIITHBOMOBHHUX
OMOHIMIB) 1 ICKpaBO BUPA)KEHUMH caMe B 3HAYEHHEBO
B32€MOBHKJIFOYEHHX MIXKMOBHUX KOpEJISTaX.

LlimkoM 3po3yMmillo, IO OMOHEMH, OIHOTHITHO
YTBOpEHI BiJl IHIIMX MI>KMOBHHX OMOHEM, 30€piraroTh
MIOTEHIIiaJ]I TOPOKYBaTH OMOIIAPH MI>XXMOBHHUX KOpe-
JIATIB 13 BIJHONIEHHSM CEMaHTHYHOTO BUKIFOUCHHS
HaBITh TOJI, KOJM BHACIIJOK JIE€pHBAIlii BTPa4arOTh
MEeBHI CKJIQJHUKH W CEeMH BHXIIHHX OMOHeM. Tak,
Ha OCHOBI OMOHEM yKp. MimaTu'~ i 6i1. Msmanp' 2
BUHHUKJIM OMOHEMH: YKp. Mimarucs' [HemIoK.]
‘1) 3’eqHyBarnCs, 3MUBATHCS 3 YNM-HEOYOb // BTpa-
YaTh YiTKICTh OOpHCIB; 37aBaTHCA OJHOK MAacolo;
2) pO3TalIoBYBaTWCSl BIEpEMINl i3 KHM-, YHM-He-
Oy/b; 2) BTpadaro4d SICHICTh, CTaBaTH HE3PO3yMIITNM,
rwiytanum; 3) [po3m.] Brpydarucs; 4) mac. g0 mimaru'’
{On. Msmanma}, ykp. Mimarucs’ [HEIOK., 3acT.]
‘OCHTCIKUTHUCS, MAHTCIUUUTHCS {0/ OSTHTHKBIIIA }
1 Oi1. Msimmanna [Henok. | ‘= ykp. mimarucsi'’. B 00ox
MIOXITHUX OMOHEMax 3HHMK €JIEMEHT, ITOB’S3aHMH i3
MIPOCTOPIYHUM 3HAYEHHSM, KPiM TOTO, IEPUBATH BiJl
ykp. Mimaru' i 0i1. MAMANL' CTamy TOTOXXHUMH B
TUIaHI 3MiCTy. AJle Ha CTUKY IIMX OMOHEM OJHAKOBO
BUHHKJIA OMOIIapa i3 CEMAaHTUYHO B3a€MOBHKIIOYE-
HUMH KOpeJsITaMd — YKp. Mimatucsi’ U GOin. msima
nna. MOXJIHMBICTh TeHEpYBaTH OMOIIApH, OOIHHSATI
CEeMaHTHYHMM BHUKIIIOUYCHHSM, MDKMOBHI OMOHEMH
BTPATATh JIMIIE TOMi, KOJIU B PE3YIbTaTi CIOBOTBOPY
caMi BHUPOJSTHCS B OMOMNApy 3i 3HAUYCHHEBO TOTOXK-
HUMH a00 YacTKOBO OMOHIMIYHMMH KOPEJISATaMH,
SIK-OT: TIOX1JTHA BiJ] ITOJJAHUX BUIIE MPUKMETHHUKOBHX
OMOHEM YKp. JIaHuii' 2 i O1J1. JIAAHBI IPUCITIBHUKOBA
OMOHIMIYHA OMO3HUIlIS YKp. JAAHO (BiX YKp. Jaj-
Huii') 1 6. 1aaHa (ykp. JaaHo N Oi1. JaaHa).

Axne moBepHiMocs 10 miecniB. CIUTBHICTh Xapak-
TEPUCTUK JIEPUBAIlIHHUX TPOIECIB Yy MIKMOBHHX
OMOHEMax yKp. Mimarucs' i 01, MIIanma’> Moxxna
MOSICHUTH HacaMIlepesl THM, IO 1X TBipHI OMOHEMH
BHHUKITM BHACTIIOK PO3Maiy TOJiceMil Ta TmepeTBo-
PEHHS OKpeMUX JISKCHKO-CEMAaHTHYHHX BapiaHTiB Oara-
TO3HAYHUX CJIIB HA CAMOCTIMHI JIEKCHYHI OJWHMUIILI.
[IpoTe i pi3HOMOXiMHI OMOHEMH BHSIBIISIOTH YaCOM
YUMo CIiTBHUX puc. Hampuxman, mci. tesati i
rict. €esati (< *€esti) HaOynmu B cy4acHiil yKpaiHCHKiH
MOBi (hopM TecaTH W 4YecaTH, TOMi SIK Y CydacHii
OLTOpYChKil MOBI 37HIMCS B OJHIA (QopMmi yacaub,
YTBOPHBIIK OMOHEMY 4acamb' . PO3nIsiHEMO MiXk-
MOBHI OMOHEMH YKp. 4€CATH i O1J1. yacanb' > J0KIa1-
HillIe: YKp. yecaru [Henok.] 1) po3npasisiti, posdicy-
Bary TpeOiHIIEM BOJIOCCS; 2) OYMIILYBAaTH BiJl JIOMIIIOK,
BHPIBHIOBATH IPSIINBO, BOBHY TOIIO; 3) [po3M.] eHep-
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TiifHO, 13 3amayioM IoCch poOUTH (OIrTH, TaHIIOBATH,
OWTH, CTPUIATH, TOBOPUTH Ta iH.)’ {OUI. yacaub} i
Ou1. wacaup' ‘= ykp. yecaru’, Oin. yacamb’ [HemoK. ]
‘1) pyOarouu BITOZIOBIK, 3HIMATH BEPXHIiH IIap IEPeBUHA
ab0 KaMeHIo, 00 BUPIBHATH YW HAJaTH MOTPIOHOT
(hopmu; 2) BUTOTOBIISITH IIOCH 13 IEPEBUHM, KAMEHIO,
00poOnstoun X TakuM crnocoOoM’ {yKp. TecATH}.
3nuTTa GopM ABOX Pi3HUX AIECITIB B O/IHINA O1TOpYyCh-
Kiif crmoBoopMmi BimOynoCs, OYEBUAHO, HE TITBKU
Yyepes 3ByKOBY OJNIM3BKICTh, a i Yepe3 CXOKHUH Xapak-
Tep il Ta iX OIHAKOBY BaJICHTHICTH (IIMB., 30KpeMa,
[1]) y mepBHHHUX 3HAYCHHSX:

—yvacanp' (u0?) Baacel (uum?) TpI0CHEM;

—ygacaup’ (wo?) npasa (vum?) caKepail.

o » po npyroro (BTOPHHHOIO) 3HAYCHHS
0i1. yacamp’, TO BOHO (PaKTHYHO BiAIMOBITa€ 3HA-
YeHHIO Oi1. BBIYICBAIL> {BUTICYBaTH}, SIKE IIijI-
KOM 30iraerbcs BAJIEHTHICTIO 3 Oi1. BbIYICBALD'
{BUuicyBaTH}:

— BbIW3cBanb' (wo?) mHUT (3 uo20?) 3 Banacoy
(vum?) Tpa0eHeM;

— BbIU3CBalb’ (1y0?) Opyc (3 uoeo?) 3 npaBa (vum?)
csikepail.

Taki )k 0cOOJMBOCTI BITHOLIEHL CEMAHTUYHOTO
BUKITIOYEHHS Ma€, TIeBHA Pid, 1 Jli€ciliBHa MI>KMOBHA
omornapa 0iJ1. yacaub’ — yKp. 4eCarTH.

KopensiTi iMeHHUKOBHX MI>KMOBHHX OMOHEM Ha/li-
JIeHI TOJIOBHO KOHKPETHUMH 3HaueHHSIMH. binmbmricts
KOpENATIB 3’sIBUJIACS HAa PiXHOMY TIpyHTI (yKpaiH-
CchKOMY 200 O1ITOPYCHKOMY) BHACIIJIOK JIEpUBAIli THIX
MIPOIIECIB 1 PO3BUTKY MONiCEeMii, IO CIIPUYMHUBCS 10
BTPATH 3B’S3KiB MK PI3HUMH 3HAUYEHHSIMH KOJIUCh
enuHoro cioBa. Cepen Takoi OMOHIMIYHOT JIEKCHKH
IHOJII TPATUIAIOTHCS CIIOBA 3 TEPMIHOJIOTIYHHM 3Ha-
YEHHSIM, 30KpeMa Ha3BU POCIUH 1 TBAPHH:

— YKp. AMMHANIA [X.] ‘poCivHA POTUHU PYTKO-
BUX 13 POXKEBHMH, IypIypPOBUMH ab0 OIMMMHU KBiT-
Kamu’ {0Oi7. ApIMHINA} i Oi1. apIMHIDA' XK., miair.]
‘KypHa xara’, Ou1. ApIMHIIA® [K.] ‘= ykp. AUMHAIS
(yxp. mumuins U Oit. ApIMHina?);

— YKp. KOpoB’sik' [4.] ‘BHCOKA TpaB’sIHUCTA POC-
JMHA POJAMHU PAHHUKOBHX 13 BEJIMKHMH JKOBTHMH
KBITKaMH, 310paHUMH B KOJIOCOTIOAIOHE CYIBITTS;
nuBMHA' {0in. A3iBaHHa}, yKp. KOPOB’siK’ [4.]
‘KaJ BENHKOT poraroi xymoOu’ i Oi. kapaBsik [4.]
‘= yKp. KOpOB’sik”’ (YKp. KOpoB’sik' U Oi.
KapaBsiK);

— yKp. Kocau [u.] ‘Terepyk-camenn’ {Oil. kacay}
i Our. kacau' [u.] ‘OaratopiuHa TpaB’sHUCTA POC-
JIMHA 3 JIOBTMMH MEUOTIOMIOHUMH JINCTKAMU Ta BEJIH-
KAMHU KBITKaMH (TIEpEBaKHO JKOBTUMH, CHHIMHU YU
¢biomeroBumu); ipuc, MBHUKH , OU1. Kacaw’ [u4.]
‘= ykp. Kocau’ (yKp. Kocad U 0. kacay?).

IMeHHMKOBI MIKMOBHI OMOHEMH 3 pPi3HOIO-
XIJIHUMH KOpENSITAMH MH BXE HABOIUIN BHIIC:
yKp. AMBAaH'? 1 Ou1. JAbIBAH'2, yKp. KIKKA |
011. sKpIKKa' 2. OMOHEMH IHOTO TATYHKY TEX 4acoM
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MalOTh KOPEJIATH 3 TEPMIHOJIOTIYHUMH CEMaMHu (300-
JIOTIYHUMH, XIMI9YHUMH, PHOATbCEKIMH, MOPCHKIMH
TOIIIO):

— ykp. *kak' [Big moin. zak < Him. Sack ‘mimiok,
KHIeHs’; 4.] ‘pubaibchka CHACTh y BUIISII JTBOX
KPWIT i3 CITKH, HATATHYTOI Ha O0Opydi; ABOKPHIUH SATIp’
{6in. kak}, yKp. Kak’ [HEACHE MOXOKEHHS; 9.,
nian.] ‘IBOKpMJIa KOMaxa, CaMKa SIKOT >KHUBHTBCS
KpoB’10; rems3p’ i Our. ak [4.] ‘= ykp. xak!
(ykp. skak? U 6i11. kaK),

YKp. 30Jb [Bim. jar. solutio ‘pozumH’; u.]
‘HaMIPiOHIII YaCTHHKH PEYOBUHH B SKOMYCH IHIIIOMY
cepenoBuiy’ {OUT. 30} 1 OUT 30ab' [Bim TCH. Zolb,
zola, cropignennx i3 HiM. kiihl ‘mpoxomomuuii’,
nat. gelii ‘xomon, mMopo3’; k.| ‘cHpa, NPOHU3IUBA
MOT0/1a; CIIbOTa, MOKBA’, OLIT. 30016 [4.] ‘= yKp. 30/1b’
(YKp. 3001 U 6i1. 30J1b');

— ykp. Jgidb' [Bigx mcn. léne  ‘minomi’; k.|
‘minomti’ {Oin. asitHOTA}, YKp. JiHb? [Big roi. lijn
‘TOHKAa MOTY3Ka’; )K.| ‘KopaOeipHa CHACTh y BUTIISAI
Iy’)Ke MIIHOTO TOHKOTO KaHata' {Oin. JiHb}
61, aine' [Bix ncin. line, linjs ‘nun’; u.] ‘mpicHo-
BOJIHA puba POAMHM KOPOMOBHUX 13 TOBCTHM CJIH3b-
KAM TiToM; JuH’, Our. JiHe® [4.] ‘=ykp. JiHp>’
(yxp. aiap' U 6i1. Jinb!, ykp. JiHb' U Oij1. JiHb?
yKp. JiHb? U G, JiHb').

SIK MOYKHA IOOAYUTH, y CKJIa]li HABEICHUX MIXKMOB-
HUX OMOHEM — O,Z[HOpl,HHI/IX i p13HOpl,I[HI/IX — YUMaJIo
KOpEJATIB OKpecitoe icTory. DikcyeMo i Taki Mix-
MOBHI OMOHEMH, /I¢ aHIMarUBHE 3HAYCHHS BUSBILA-
I0Th YC1 KOpEISTH:

— yKp. kpmkak' [Bin kpwk < moi. krzyz <
pom. *krodZe, *KkroZe < mar. crux ‘xpect’; 4., 3aCT.]
‘YYaCHHK XPECTOBHMX IIOXOJIB, SIKMH IONEpBax MaB
Ha OJs131 3HAK y BUIVISIZI YEPBOHOTO XPECTa; XpecTo-
Hocellb’ {0iNl. KpbIKaHOCeN, KPbIKAK}, YKpP. KpH-
JKAK? [Te caMme IOXOMKEHHS; 9., iaji.] ‘BOXOIIIAB-
HUM NTax POOMHM Kadayux i3 TEMHO-OpyHaTHUM
mip’sM (y caMmmil) # TEeMHO-3EJIEHOI TOJIOBOKO Ta
muern (B camilsl); KprkeHb' {OUI. KpbLKAHKA} i
OLT. KPBIKAK [4., pO3M.] ‘= YKp. KpHaKaAK'* (YKp. KpH-
HKAK® U OL. KPBIKAK);

— YKp. Myp3a [Bij TaT. myrza < riepc. mirza, mo €
pe3yIBTaTOM CTATHEHHS BHpa3y Amir-zadid ‘KHA3iB-
CBKUH CHH’; 4, iCT.] “TUTYN eomanabHOI 3HATI B TaTap,
a Takoxk (eona, KUl MaB 1ieit TuTyn’ {0in. Myp3a}
1 0in. myp3a' [3amo3udeHHs] 3 OaNTIHCHKUX MOB:
JIT. murza, oTc. murza ‘3amasypa’ < murti ‘posmo-
KaTu; TPY3HYTH, B’SI3HYTH ; 9. 1 XK., po3M.] ‘OpymHa,
3amasaHa JIFOIMHA; 3amasypa’, Oin. myp3a’ [4., icT.]
‘= ykp. myp3a’ (ykp. myp3a U 6i1. myp3a').

Cepen xopensiTiB 0araTokpaTHUX NPUKMETHHKO-
BUX MDKMOBHHMX OMOHEM I€pPEBaXKarOThb aJi’€KTUBH,
yTBopeHi BiJl OMOHIMIYHHUX ,Z[epI/IBaHTiB 200 OCHOB:

VKp.  30JbHMIA [cneu] ‘croc. 10 3044’
{61J1 30JbHBI} 1 OL1. 30JbHBI' [cneu] cToc. 10 3axaa’
{ykp. 30JbHHii}, Oin. 30JbHBI> ‘CTOC. 70 30JIb'
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(muB. BuIe)’ {yKp. CHPHIi, cAbOTABUI} (YKP. 30J1b-
HHii U Oi1. 30JIbHBIY);

— yKp. Jayuduid' ‘croc. jo Jayk’ {Oij. JY4HBI},
YKp. JIyYHHH® ‘CTOC. 10 JIYKA «MIiCIIEBICTh, YKpUTa
0araTopiyHMMHU  TPaB’SIHUCTUMH  POCIHHAMHI»’
{6i1. JyraBel}, YKp. JIYYHHH® [po3M., PiaKo]‘sIKuit
no0pe Jy4yuTh abo 3 SKOro JA00pe JIYYHTH; BIyd-
Hui® {0i7. METKI, TPANHBI} 1 OiJ. JIYYHBI ‘CTOC. JIO
JyK’ {ykp. JyuHmii'} (ykp. JyaHuii’ U Oi1. Jy4YHBI,
YKp. JyuaHmit’ U Oi1. Jy4HbI);

— YKp. TONKAW ‘37aTHUH 32 BiIIOBIIHUX YMOB
TONMATHCS ILIABUTHCS» {0111 T()mci} i 01, TONKi'
‘SIKUH MOXKe YTamilb «yTOUTH {pr GaruncTHii,
oosioTicTHil, TpPy3bKMii}, OU1. TONKI 3z[aT—
HUH 32 BIJNOBITHUX YMOB TAMil[a «ITABUTHCS»’
{yKkp. Tonkmii} (ykp. Tonkui U 6in. Tonki').

AJe € 1 He3HAYHA KiTBKICTh 0araToKpaTHIX OMOHEM
13 KOpensTaMy, BUHUKIIIMA BHACIIJIOK PO3IAy TTOJi-
ceMii (IeKoIu Mmops i3 PI3HOPIAHUMHU KOpENSITaMu):
yKp. sipuii' [Big 1cit. jars(jb) ‘BeCHSHHIA’, TTOXIAHOTO
3 jars ‘BecHa’ < ie. *ipro-/iero- ‘cezoH, BecHa; Pik’]
‘1) Axwii [ae ypokal y pik mMociBy, OTHOPIgYHUH (TTpo
3nmaku) {OuT. sIpaBbl}, 2) SIKUHA HAPOMKYETHCS, BUBO-
JIUTHCS HABECHI {0i1. BECHABBI, BACHOBbI, BICHSHBDI,
BSICEHHI |, YKp. sipmii® [Bix 1cit. jars(jb) < ie. *ip-r- <
*iou-r-, criopizgaeHe 3 rp. {OPOS ‘BOTHIHHUN, MIITHUH,
He3MiIaHui (TIPo BUHO); YKBABHH, IIBUIKAN | ‘SICKpa-
Buii® {Oi1. sIpKi, 3BIPKi, ICKPaBbI}, YKp. sipuii® [Te
came MOXOKEHHS, 1110 i y sipuii’] ‘1) CrioBHEHHUIA 3710-
CTi, THIBY; JIOTHH {OL1. JIIOTBI, pa3’I0MIAHbI, SIPbI};
2) mankui, TpUCTpacHWil {OiN. MAJKi, rapausl};
3) HagMipHUH y CBOEMYy BHUsBI // qyXe CHIbHUUN
{6i1. manéusl, sipe}’ i OUL. sipbl ‘1) = ykp. sApwuii’
(y 1 3ma4.); 2) = ykp. sipuit’ (y 3 3mau.); 3) mini-
KOM BiIJIaHWH SIKIFICH CTpaBi; 3aB3SATHIA, 3areKIIHiA’
(yKp. sipuii' U Gi. sipbl, yKp. sipuii> U Oi1. SIpbI).

OcTraHHI  TPUKMETHUKOBI  MDKMOBHI  OMO-
HEMH MOXYThb (X04 1 BTPAaTHBIIM OJUH KOMIIO-
HEHT B YKpPAiHCBKOMY OITO3HTi) IOPOIUTH TIPH-
CIIIBHUKOBY MDKMOBHY OMOHEMY: YKp. sipo' [mo
yKp. sipHii’], ykp. sipo’ [0 ykp. sipuii’] i 6i1. sipa
(YKp. sipo' U Giu. sipa, ykp. sipo’ U 6in. sipa).

[opsin i3 mpUCITiBHUKOBAMH Mi>KMOBHIMH OMOHE-
MaMH BiIIPUKMETHUKOBOTO TIOXO/KEHHS (pikcyemo i
BIIIMCHHHUKOBI: YKp. MpaBuém' [mian.] ‘HaBmpocTens’
{Oin. HANMPACTKI, HANPACHSIK, HAUSIHBKI }, YKp. MpaB-
mem’ [posm.] ‘6e3 pyxy, 6e3 mima’ {Oin. caymam (cto-
ATH), moceaam (cuaiTv)} i Ou1. mpayuom [mian.] y
CTOSTIOMY, BEPTHKAILHOMY TOJIOYKEHHI; CTiiiMa, cTopd,
cropuma’ (YKp. mpaBuém' U Oi1. mpayuom, ykp. npas-
mem’ U OiT. mpayuom).

BucHoBKM if HepcnieKTHBU NMOJAJBIIUX PO3PO-
6ok. OTxe, y pe3ynsrarTi BHYTPIIIHBOMOBHOI OMO-
HiMii Ha CTHKY CIHIBBiJJHECEHHMX OMOHEM JBOX MOB
MOCTAIOTh TApH OJHOPIAHUX 1 PI3HOPITHUX MIiX-
MOBHHX OMOHIMIB i3 BiJTHOIIECHHSM CEMaHTHYHOTO
BuKItoueHHs. Crierudiky 1b0ro BiTHOIIEHHS B KOX-
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HOMY KOHKPETHOMY BHIAJKy BH3HAYa€ IepemyciMm
XapakTep 3B’SA3KiB MiXK KOMITOHEHTaMH B CAMHX OMO-
Hemax. OMOHeEMH, IMOXIAHI BiJ IHIIMX MI>KMOBHHX
OMOHEM, TaKOXX MAaIOTh 3/IaTHICTh TEHEPYBaTH OMO-
HIMIYHI TapH, OOIHHATI CEMaHTHYHUM BUKITIOYCHHSIM
(HaBITB SIKIO JEPHBALisl TPH3BOIUTE 0 3HUKHEHHS
MIEBHUX CKJIQIHUKIB i CEM TBIPHUX OMOHEM) i BTpaJa-
FOTh 1[0 3[aTHICTH TIABKH TOAI, KOJU BHACIIIOK CJIO-
BOTBOPEHHS 00EPHYTHCS Ha OMOMApPY 13 CEMaHTHIHO
TOTOXXHUMH 200 YaCTKOBO OMOHIMIYHUMH KOPEJsi-
TaMu.

[TepcriekTrBM OOCHiKEHHsT BOAa4aeMo B yKIIa-
nmaHHI Ha 0a3i niOpaHoro (hakTUYHOTO MaTepiainy
CIIOBHUKA  YKPaiHCHKO-OIIOPYCHKHX  MIKMOBHHX
OMOHIMIB, KA CTaHe B TIPUTO/Ii HAYKOBIISIM, BHKJIA-
JadaM, y4uTelsM, TepekiagadaM, CTyaeHTaM ¢ino-
JIOTIYHHX CTIeNiaJIbHOCTEH, YCiM, XTO BUBUAE YKPAiH-
ChKy 1 OUTOPYCBKY MOBH, J10a€ TPO KYJIBTYPY CBOTO
MOBJICHHSI.
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