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The article deals with some peculiarities of identifying and classifying new
borrowed economic terminology of the late twentieth and early twenty-
first centuries within the economic terminology. The article considers the
replenishment of vocabulary composition of the modern Ukrainian language
due to the appearance of borrowed words in it. The significance of this process
in the development of language is revealed. Foreign language terminology is an
indispensable tool for concise and accurate of conveying information in texts
intended for narrow specialists. As we know, language emerged in the process of
global social development. Due to the fact that human civilization is constantly
moving forward and developing, language, as the main means of communication
between people, has to improve and develop, to meet the requirements of society.
The language undergoes significant changes, which, above all, are observed
in the dynamics of the lexical system: changes in morphological norms, the
emergence of new syntactic constructions, the consolidation of new orthographic,
orthoepic norms, as well as the borrowing of words from other languages. The
issue of translating terminology, as well as the causes and consequences of term
borrowing, constitute an urgent problem in the study of the meta-language of
modern science. The study of borrowings in modern economic terminology
presents the complexity of the process of its formation. In the linguistic literature,
there are different views on the causes of language change. Economics occupies
a special place among other social sciences, as it is most closely related to the life
of people. Hence the close connection of economic terminology with the lexical
and stylistic systems of the modern Ukrainian literary language. The nature of
changes in economic terminology has a progressive orientation, that is, it is a
manifestation of the tendency to further formation of the language of economics.
The most productive in terms of borrowings is the group of vocabulary that
serves the spheres of economic activities (in particular, accounting, banking,
marketing, etc.).
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VYV crarTi po3mISgalOThCS JEsSKi 0COOJUBOCTI BUSBICHHS Ta Kiacuikarlii
HOBHX 3aII03WYEeHb €KOHOMIYHO1 TepMiHouorii KiHisg XX — moyarky XXI ct.
Po3misiHyTO TOMOBHEHHS CJIOBHHUKOBOTO CKJIAJy CydacHOi YKpaiHChKOL
MOBH 32 PaxyHOK TMOSBM B Hii 3alo3uueHUX CIiB. PO3KpUTO 3HAYEHHS
BOTO TPOLECY B PO3BUTKY MOBHU. PoOoTa mpuCBSYE€HA HOCHTIIKEHHIO
HOBOI 3aI03W4Ye€HOT EeKOHOMIYHOI JIEKCUKH B MOBi Ipecu. 3pobieHo crpody
knacu]ikyBaTH Lei TUIaCT JIGKCUKU Ta BUSBUTH 11 Miclie y 3arajibHiil CUCTeMI
3al03UYEHOI JIEKCHUKH Yy CKJIAl Cy4acHOi yKpaiHCbkOi MOBH. IHIIOMOBHA
TEPMIHOJIOTISI € HE3aMIHHUM 3aCO00M JJIsi CTUCIIOTO 1 TOYHOTO MepeaaBaHHs
iH(popMalii B TEKCTax, MpU3HAYEHUX IS By3bKHX (haxiBLiB. SIK BiTOMO, MOBa
BHUHUKJIA B TIPOIIECi IMTOOATBHOTO CYCIUIBHOTO PO3BUTKY. Y 3B’S3KY 3 TUM, IO
JIOJIChKa IMBLTI3ALlisA TOCTIHHO PyXa€eThCs BIIEPE]] 1 PO3BUBAETHCS, MOBA, K
OCHOBHHH 3aci0 CHUNIKyBaHHS MiX JIIOABMH, 3MYyIlIE€HA BIOCKOHAJIOBATUCS 1
PO3BHUBATHUCS, 00 BiAMOBIAATH BUMOTaM CyCIIiIbcTBa. MOBa 3a3HAa€ 3HAYHUX
3MiH, sSIKi HacamImepe]] CIOCTEpIraroThCsS B JUHAMII JIGKCHYHOT CHCTEMH:
3MiHH MOP(}OJIOTTYHUX HOPM, MOSBAa HOBUX CHHTAKCHYHUX KOHCTPYKIIii,
3aKpilUIeHHS HOBUX opdorpadiuHux, OpQoemiyHUX HOPM, a TaKOK
3aM03MYEHHS CJIiB 3 IHIIMX MOB. AKTyaJIbHICTh BUOPAHOT TEMHU 3yMOBIIOETHCS
AKTUBHUM DPO3LIMPEHHSIM CIHCKY €KOHOMIYHHMX TEPMiHIB YKpPaiHCHKOI MOBH
3a paxyHOK aHIJIOMOBHUX 3amo3uyeHb. [IuTaHHs mepekiany TepMiHOJOrI, a
TaKOXK MPUYMHHU Ta HACIIAKU TEPMIHOJIOTIYHHMX 3aI03UYEHb € aKTyalbHOIO
po0IEeMOI0 y BUBYCHHI METaMOBH Cy4acHO1 HayKH. JlocIipKeHHS 3a031u4YeHb
y CcydacHiil eKOHOMIYHill TepMiHOJIOTIi AEMOHCTPYE CKIAAHICTh Tpolecy il
(hopmyBaHHs. Y TIHTBICTUYHIN JiTeparypi HasiBHI Pi3HI NOMIAIN HA TPUYUHH
MOBHUX 3MiH. EKOHOMIKa MOcifiae 0coOnMBe Miclie cepesl IHIMNX CYCHIIbHUX
HayK, OCKIJIbKM BOHA HAWTICHIILIE TIOB’s3aHa 3 KUTTAM JIO[eH. 3BiAcH TiICHUMA
3B’SI30K EKOHOMIYHOT TEPMIHOJIOT11 3 ISKCUYHOIO Ta CTHIJIICTUYHOIO CUCTEMAMHU
Cy4yacHOl yKpaiHChKOi JiTepaTypHOi MOBH. XapaKTep 3MiH B €KOHOMIYHIiH
TEPMIHOJIOTiT Ma€ MPOTPECUBHY CIIPSIMOBAHICTbh, TOOTO € BUSIBOM TE€HACHIIIT 10
noAanbuIoro (opMyBaHHs MOBU eKOHOMiKK. HalO11b1 MPOLyKTHBHOIO 11010
3aM03MYeHb € IPyIa JEKCUKH, SKa 00CIyroBye c(hepr eKOHOMIYHOT AisNIbHOCTI
(30kpema, Oyxranrepcbkuii 001K, OaHKIBCHKY CIPaBy, MAPKETHHT TOILIO).
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Formulation of the problem. The work is devoted
to the study of new borrowed economic terminology
in the language of the press as well as in teaching the
language for specific purposes. An attempt is made to
classify this layer of vocabulary and correlate it with
the general system of borrowed vocabulary as part of
the modern Ukrainian language.

The relevance of the study lies in the fact that the
consideration of problems associated with the theory
and practice of borrowings is especially significant
in modern conditions, since today serious concerns
are being expressed about the powerful influx of bor-
rowings, which can lead to the devaluation of the
Ukrainian words. But language is a self-developing
mechanism that can get rid of the superfluous and
unnecessary obstacles [Kyrychenko, 2017]. The lan-
guage interaction constantly attracts research atten-
tion aimed at studying the general influx of foreign
language vocabulary into the Ukrainian language.
In general, foreign language terminology is a very
interesting linguistic phenomenon, the role of which
in the Ukrainian language is significant. Borrowing
is one of the most dynamic processes of the mod-
ern Ukrainian language, and — in connection with
active economic processes in society — it is the layer
of economic vocabulary that is most interesting in
this regard. Many researchers today are working
on the problem of borrowed words [Elovchenkova,
2005; Kyslyuk, 2006; Konovalova, 2001; Osypova,
2015; Prystaiko, 2006, etc.], several new dictionar-
ies of borrowed words have already been published
[Semotyuk, 2010], but the process of borrowing new
words goes so quickly that not a single study, no mat-
ter how many of them are conducted, will be super-
fluous in this situation.

The purpose and objectives of the article. The
purpose of this study is to investigate the develop-
ment and formation of economic terminology in the
Ukrainian language, and also make an attempt to
classify new borrowed economic terminology in the
language of modern periodicals.

To achieve this goal, the following tasks are set
and prone to be solved:

1) research of the meaning and the place of bor-
rowed terminology in the Ukrainian language system
and the ways and reasons for borrowing new words;

2) identify types of new words with economic
semantics found in modern periodicals;

3) an attempt to classify this layer of vocabulary
and correlate it with the general system of borrowed
vocabulary as a part of the modern Ukrainian lan-
guage.

In our opinion, one of the main means of replen-
ishing economic terminology is borrowing. In the
modern period, the question of mutual influence and
interpenetration of languages and cultures is becom-
ing more and more acute. Modern linguistics views

Collection of scientific papers “New Philology”. Ne 94 (2024)

language as a complex dynamic system. Being in con-
stant motion, it continuously develops and improves.
The most striking evidence of the dynamic nature of
a language is its ability to enrich its vocabulary with
new units. Currently, the process of emergence of
new words has noticeably intensified.

The subject and the object of the research. The
subject of the research is the newly arrived borrowing
words on economic, i.e. financial, banking, insurance,
etc. problematics and their peculiarities. The object of
the research is the process of integration and imple-
mentation of the loanwords as well as the borrowings
into the Ukrainian language, its economic direction,
in particular.

The presentation of the main research mate-
rial. The reasons for neologization are usually indi-
cated by the expansion of international relations, the
expansion and growing role of the media, and scien-
tific and technological progress. One type of neolo-
gism is borrowing. Borrowing of anglicisms occurs
especially intensively, with an “avalanche-like” char-
acter. The activity of the process of borrowing angli-
cisms becomes so high (this is especially noticeable
in journalistic publications, where borrowed vocab-
ulary makes up a fairly high percentage of the total
number of words used) that it is noticeable to any
native speaker.

A characteristic feature of speech is that bor-
rowed words come along with new ‘“‘concepts”,
“realities”, “phenomena”, that is, new things in the
life of society require a new language of description
[Akulenko, 2011]. Some scientists believe that bor-
rowing is an abnormal phenomenon that pollutes the
Ukrainian language and impedes the development of
its word-formation capabilities. In terminology, the
question is not raised in this way, primarily because
most terms are borrowed for extra linguistic reasons
[Balyuta, 2007].

The problem of borrowing arises most often in the
most dynamic and developing sector of human and
social activity. This type of activity includes financial
activities and banking. Many borrowed words have no
equivalents, being the only name for the correspond-
ing realities. Foreign terminological vocabulary is an
indispensable means of concise and accurate transmis-
sion of information in texts intended for specialists.

One should also take into account the emerging
trend in our age of scientific and technological prog-
ress towards the creation of international terminol-
ogy, common names, concepts, phenomena of mod-
ern science and production, which also contributes
to the consolidation of borrowed words that have
acquired an international character. In recent times,
there has been an orientation toward Western eco-
nomic and banking systems and, as a result, the use
of international terminology by financiers, bankers,
economists, etc.

ISSN 2414-1135



Due to the acute social relevance of the phenom-
ena denoted by these terms, the terms themselves go
beyond professional usage and are widely used in the
press, on radio and television. In recent years, the ten-
dency to acquire new words of foreign language ori-
gin has increased, especially in the sphere of politics,
economics and social life [Zavhorodnev, 2004].

“Borrowing” is an ambiguous term. In a broad
sense, borrowings are considered “all words taken
from any language,” and with this understanding, the
term “borrowing” is equivalent to the term “foreign
word” [Kyrychenko, 2017]. In a narrow sense, a bor-
rowing is a foreign language word that meets the cri-
teria of mastery developed by a number of scientists.
We adhere to the traditional concept of borrowing.

“Borrowing is an appeal to the lexical fund of
other languages to express new concepts, further
differentiate existing ones and designate previously
unknown terms” [Kyslyuk, 2006].

Since our work examines new words that are just
beginning to enter the system of modern Ukrainian
vocabulary, we can talk about mastery only in rela-
tion to a few words. We choose words that have been
borrowed recently, and, as a result, they can be called
foreign words with a rather low degree of assimilation.

In modern theoretical works on foreign language
vocabulary, one of the significant places is occupied
by the works of prominent scholars [Belousova, 1998;
Holdovanskyi, 2014]. Foreign words have been stud-
ied for quite some time [Kyslyuk, 2006; Konovalova,
2001; Osypova, 2015]. However, more attention is
paid to history, and not to the current state of this part
of the lexical system of the Ukrainian language and
not to the latest occurrences. In the press materials,
we found a number of anglicisms that are not recorded
in the dictionaries of the modern Ukrainian language
(for example: namenmuuii mponw, Opudic-Kpedum,
Kpeoum 08epHauim, OHAAUH-OPOKePUONC).

The object of the study was lexemes naming con-
cepts, realities and processes related to the financial
sector. The work was carried out on material extracted
by continuous sampling from periodicals such as “I
Status”, “Business-Inform”, “Money”, “Effective
Economy”, “Business”, “European Vector”, “Market-
ing and Management Innovations” (over the period
2020-2023). The choice of material for the study is
due to the fact that the media, as it is known, reacts
most sensitively and quickly to various influences
and changes occurring in society, including in the
field of vocabulary.

The appearance of many new words is explained
by the action of external (extra linguistic) factors in
the development of a language. Studying such mate-
rial is advisable for a number of reasons. The process
of replenishing the vocabulary with new words can
be most convincingly traced on the pages of the press,
since first of all it covers new life events.
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In addition, the appearance of a word on the pages
of newspapers and magazines introduces this word to
a wide circle of readers and thereby creates condi-
tions for consolidating its lexical meaning.

The subject of the study is the types of new bor-
rowed economic vocabulary by area of use and by
source language. There are extra-linguistic and lin-
guistic factors of borrowing. Extra-linguistic factors
are reasons of a socio-historical nature — diverse ties
between peoples: trade, economic, political, cul-
tural. As a result of such connections, the process of
moving words from one language to another occurs
[Osypova, 2015]. A striking example of the extra-lin-
guistic factor of borrowing can be anglicisms in the
Ukrainian language.

By new borrowed economic vocabulary, we will
understand a group of words denoting financial,
banking, economic realities that entered the active
composition of the language at the beginning of the
21st century and have not yet been fully mastered by
the linguistic consciousness of the people. The mean-
ing of new words is often not yet obvious to most
native speakers and requires explanation.

Having analyzed the material, we can name the
following most pressing reasons for foreign language
borrowings and the emergence of new words:

1) a global trend towards the internationalization
of the lexical fund;

2) the name of a new reality, a new object, a
new concept that has appeared in public life, and
these words are firmly included in the vocabu-
lary of a business person precisely due to the lack
of a corresponding name in the receiving language
(start-up — cmapm-an, hedge fund — xedac @oHO,
annuity — anyimem);

3) the desire to replace a descriptive name with a
one-word name also refers to the linguistic reasons
for borrowing. Words are borrowed both orally and
in writing. Usually, both a word and the concept that
it expresses pass into another language (s/ip — cuin —
a receipt issued by an ATM; skimming — ckimine —
installation of a special device on an ATM that reads
information from a card; annuity — anyimem — a loan
repayment scheme; invoice — insotic — invoice, an
invoice for the goods shipped, indicating a brief spec-
ification, price, costs and other contract details);

4) a more convenient designation for what was
previously called using a phrase, i.e. the need to
express polysemantic descriptive phrases using a
borrowed word (tranche — mpanw — a share of the
payment amount, part of a payment, bond issue or
international loan, subject to a lump sum payment);

5) the influence of foreign culture, the borrowing
of new words is simply dictated by the fashion for for-
eign words, the perception of a foreign word as more
prestigious, “beautiful-sounding” (xews, mediannuii
00xi0, celnz-xay3 epyna).
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Foreign words in many cases differ from native
words of the receiving language by phonetic, mor-
phological and semantic features. Foreign words that
have come into another language usually undergo
phonetic and semantic changes. The phonetic devel-
opment of a borrowed word consists of its adapta-
tion to the sound laws of the receiving language. The
borrowing process is considered by many linguists
[Kyrychenko, 2017; Holdovanskyi, 2014] as a two-
way process in which the leading role belongs to the
borrowing language.

In the course of borrowing, there is not a passive
movement of units from one language to another, not
their passive acceptance by the receiving language,
but an active, effective process of assimilation by
the system of the borrowing language of foreign lan-
guage elements, their comprehensive transformation
and adaptation. This is a process in which the reali-
zation of needs for missing or incompletely satisfy-
ing means of communication is carried out in strict
accordance with the internal tendencies of the receiv-
ing language.

As a result of the borrowing process, borrowings
are introduced into the receiving language in two
main ways: by direct borrowing and by tracing. When
directly borrowing from a foreign language, the
sound or graphic form and meaning of the prototype
word are taken, the word is found in the Ukrainian
language in approximately the same form and in the
same meaning as in the original language, and when
calquing only the meaning or semantic structure of
the foreign language lexical units.

Direct borrowing is one of the most productive
ways of creating new terms. Borrowings can be of
different structural types (single-word, compound,
complex). In foreign language borrowings, differ-
ences in spelling have been identified (for example,
cmapman, cmapm-an), which indicates insufficient
adaptation of these words and is characteristic of the
use of foreign words that are at the stage of penetra-
tion into the tongue; as well as the use of words and
phrases, sometimes in quotation marks, sometimes
without them, which shows their unusualness and
occasionality.

New words appear in different ways: some are
formed according to models from elements already
present in the language, others are borrowed com-
pletely. On the basis of borrowed words in the
Ukrainian language, the formation and emergence of
new words is also possible. Thirdly, semantic trans-
formations occur and new meanings appear, which
are the result of the figurative use of the word, which
leads to the further development of polysemy and
the expansion of the use of the word. The first two
groups of neologisms are called lexical proper; the
last group is called semantic neologisms [Zavhorod-
nev, 2004].
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Speaking about borrowed economic terminology
today, we can divide it into the following groups
according to the areas of human activity from which
certain words are taken into speech, according to
areas of primary use:

— subjects: entrepreneurs, investors, officials, spe-
cialists, clients: kenmuenuii Kiicum, euuap, namenm-
HULl MPOJlb, GeHUYPHUL THBECMOD,

— institutions, companies, firms, exchanges, banks:
aginitiosana komnauia, cmapman, OenapmameHm
aHOeppanmuHey;

— cash and funds: wyugposa earroma, reu,
cekgecmep,  XeddHc-(pOHO,  NAYWIANbHULL ~ BHECOK,
mpaHu

— financial instruments: ¢ rouepc, ‘hopsapd’,
‘cnom’, kew-no3uxa, Qioyyiapruii denosum;

— abstract nouns denoting action: zicmune, daym-
wiugmune, cKimine, (hikcune, oMIaAliH OPOKEpUONC,
apm-6ankine;

— loans: kpeoum oseprnatim, 6pudIC-Kpedum, cum-
Oukosanuii kpeoum, kpeoum stand-by;,

— documents: cuin, iHgolicC.

A group of borrowing abbreviations is distin-
guished: BLT-axyis, HTC-obnicayis, IPO, SMS-
banxine, POS-mepminan.

The newest anglicisms are mainly nouns that are
easily included in the system of declensions of the
Ukrainian language; as for phonetic development,
the most characteristic is the transcriptional trans-
mission of the sound appearance of the word. Among
the donor languages, English predominates, but there
are also borrowings from other languages: for exam-
ple, French (tranche), but they are not so numerous.
Such an active use of English as a source language
is due to the historically established huge role of
English-speaking countries in the global geopolitical
arena and the English language as an international
language.

The above examples may give the impression that
modern Ukrainian speech is oversaturated with for-
eign-language words. At first glance this is true, but
in fact everything is connected with the spheres of use
of these words. To the greatest extent mass media is
saturated with economic terms: newspaper and maga-
zine texts, television programs concerning the sphere
of economy. The means of introducing new borrow-
ings into the language are the press, radio, television,
and special merit in the spread of these borrowings
belongs to politicians, economists, and journalists.

A notable reason for the borrowing of English
words is also active American cultural expansion
(buxu, 6e0meoi, kumu, Ouyauull ma 6eOMeXHCUti PUHOK,
OImKoiH, benumapk).

The conclusion and the perspectives of the
further research. The article is in line with current
research, since borrowing is a dynamic way of replen-
ishing the terminology of the Ukrainian language.
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Therefore, foreign language inclusions evoke con-
stant interest among contemporary scientists — actu-
ally foreign words, which in the Ukrainian language
are transmitted through foreign language graphics;
as well as the so-called exoticisms and barbarisms,
which stand out against the background of semanti-
cally mastered foreign language terminology. Thus,
the consideration of economic terminology confirms
the idea that it is constantly evolving and expanding
its functional status. The nature of changes in eco-
nomic terminology has a progressive direction, that
is, it is @ manifestation of the tendency to the further
formation of the language of economics.

Undoubtedly, it is still too early to talk about a
more or less final classification of new borrowings,
because most of the words that interest us were bor-
rowed recently and have not yet been fully mastered
by the linguistic consciousness of the people. Along
with new words that function in the modern language
as neologisms that are already included in its lexical
system, there are many words of occasional use that
have not yet been mastered in mass use, which can
replenish the terminology of the language.

Some of the words may not be retained in the lan-
guage, giving way to native Ukrainian analogues;
among several competing borrowings, one may take
a preferential position, some word will die out along
with the reality it denotes, etc.

Thus, the rapid development of economic life of
the world and our country has led not only to the rel-
evance of studying economic disciplines in educa-
tional institutions, but also interest in the problems of
economics at the language level. Borrowing remains
one of the most productive ways of enriching the
vocabulary of the Ukrainian language and requires a
further detailed study of various aspects of the entry,
functioning and development. Therefore, a thorough
study of the complex and dynamic processes of bor-
rowing in the Ukrainian language through cultural
and linguistic contacts remains promising.
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HaykoBy po3BiIKy NPHUCBSIYEHO JOCTI/DKCHHIO HApaTHBHHUX OCOOIHMBOCTEH
Ka30k OpwuraHcekoi Tpamuiii P. Jama # . O’Jlipi. [loctmonmepHiam €
TPAHCKYJIBTYpHUM (DEHOMEHOM, [0 BUHHMKAE Y APYTii moioBuHI 1950-X pokiB
Ta TPOHWKAE y PI3HI HAyKoBI Ta KyJIbTypHI mMapagurMu. [oJoBHUMH
O3HaKaMH TIOCTMOJICPHI3MY € IMaHEHTHICTh, HEBU3HAUEHICTh, IPOHIUHICTH,
IHTEPTEKCTyalIbHICTh, ()parMEHTAPHICTh, MAPONIHHICTh, IOABIHE KOTYBaHHS.
VY ¢dokyci HaIoro JOCIiDKEHHS TepeOyBar0Th IHTEPTEKCTYAIBHICTh Ta 3B 130K
3 MacOBOKO KYJIBTYPOIO SIK OCHOBHI PHUCH MTOCTMOJIEPHICTCHKUX Ka30K. OKpiM
[IOTO, HAMHU BUSIBIICHO TaKi OCOOJMBOCTI MOCTMOJEPHICTCHKUX Ka30K, SK
300pakeHHs1 TaOyHOBaHUX TE€M, BIUIMB OiorpadidyHUX JaHUX aBTOPIB Ha TXHIX
MEPCOHAXKIB, IHTEPTEKCTYaIbHUH 3B’ 30K MIX XYJTOKHIMU TEKCTAMHU aBTOPIB.
Kareropis inTepTekcTyanbHOCTI y Kazkax P. Jlama ta JI. O’ Jlipi peanizyerbes
4yepe3 MepeOCMHUCICHHS CHKETIB BiJOMUX Ka30K, BUKOPUCTAHHS THX CaMHX
MEPCOHAXKIB Ta €IIEMEHTIB Y JIEKITbKOX BIACHUX TEKCTaX, aJlf03il Ha BiIOMHUX
MIEPCOHAXKIB 13 MOMYISAPHOT KyIETYpH. [1po 3B’5130K TBOPUOTO IOPOOKY aBTOPIB
cepiii kauT. P. Jlanm 300paxkyBaB y cBOIX Ka3kax paHilie TaOyiHoBaHy TeMaTHKY:
HACWJIbCTBO, JKOPCTOKICTh, Oa)KaHHS TIOMCTH, JIUXi HaMmipH, AHCOYHKITIHHI
ciM’1 Tomo. Y MOCTMOJCPHICTCHKUX aHIMATICTHYHUX Ka3KaxX MOPYIIYEThCS
MMUTaHHS JKOPCTOKOCTI JItojield 70 TBapuH. [HTepTEKCTyasbHI 3B’SI3KH MiXK
Ka3KkamM# 000X aBTOPIB OB’ s13aHi 3 TUM, ITI0 Y TUTHHCTBI YITFOOJICHUM XYT0KHIM
tekctoM J1. O’ JIipi, 3a iforo cioBamu, Oyia ka3ka P. Jlana “Fantastic Mr. Fox”, i
BIH caM IIParHyB CTAaTH TaKUM IMUCbMEHHHUKOM, sk P. [lai. [ToctMonepHicTehki
Ka3KHu 0e3M0ocepeIHbO OB’ s13aH1 3 0COOMCTICTIO aBTOpa, IO BiOOpaKaeThes,
30Kkpema, y mepcoHaxax. JlocBim P. Jlama sk BIHCBKOBOIO JIbOTYHMKA
MPOCTEKYETHCS Y BUTAJIaHIM paci TPeMITiHIB, a JIOCBIJ] BUHAXIIHUKA — Y HOTO
HaWBIJOMIIIOMY TIepcoHaxi-nopociiomy Bimun Bowmi. ITpotoTrmnamu repois
kazok /1. O’Jlipi € #ioro BiacHi KOTH Ta peaybHI TBapUHU 13 JIOHJTOHCHKOTO
300I1apKy, TIOPYY 13 SKHM BiH MEIIKAE.
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The research focuses on the narrative characteristics of fairy tales of the
British tradition (a case study of narratives by R. Dahl and D. O’Leary).
Postmodernism is a transcultural phenomenon that emerged in the second
half of the 1950s and has penetrated various scientific and cultural paradigms.
The specificity of postmodernism includes immanence, uncertainty, irony,
intertextuality, fragmentation, parody, and double coding. In this study, we
focus on intertextuality and connection with mass culture as the main features
of postmodern fairy tales. Additionally, such features of postmodern fairy tales
as the depiction of taboo topics, the influence of the authors’ biographical data
on their characters, and the intertextual connection between these authors’
fiction texts were identified. The category of intertextuality in R. Dahl’s and
D. O’Leary’s fairy tales is realised through the reinterpretation of the famous
fairy tales’ plots, the use of the same characters and elements in several texts, and
allusions to famous characters from popular culture. The connection between
the authors’ works and mass culture is evidenced by screen adaptations of
their narratives and book series publications. R. Dahl depicted taboo subjects:
violence, cruelty, the desire for revenge, evil intentions, dysfunctional families,
etc. The issue of human cruelty toward animals is raised in postmodern
animalistic fairy tales. The intertextual connections between the fairy tales of
both authors are related to the fact that R. Dahl’s narrative “Fantastic Mr Fox”,
according to D. O’Leary, has been his favourite childhood fiction text. He
has also aspired to become a writer like R. Dahl. Postmodern fairy tales are
directly related to the author’s personality, which is reflected in the characters.
Roald Dahl’s experience as a military pilot can be traced in the fictional race
of gremlins, his experience as an inventor — in his most famous adult character
Willy Wonka. The prototypes of D. O’Leary’s characters are his cats, and real
animals from the London Zoo, near where he lives.

IMocTtanoBka mpodaemu. Miciie TUTHHA y CBITI
JOPOCIIMX TPOJIOBXKYE 3MIHIOBATUCS, & Pa3oM i3 HUM
3MIHIOIOTHCS CMaK{d Ta BUMOTH JIiTEH 10 XyTOXKHIX
TEKCTiB. BilmoBimqHO 10 IBOTO AWTSYA JIiTEepaTrypa
CTPIMKO pPO3BHBAETHCSA Ta BiIXOAWUTH BiJl 3aCTapilIMX
Tpaauiii. TakuM 9uHOM, EHOMEH TUTUHCTBA yTBEP-
JOKYETBCST SIK OKPEMHU TIepioJl JIFOICHKOTO KUTTS 13
BJIACHUMH TIOTpeOamu, OakaHHSIMH, IIHHOCTSIMH Ta
opierTupamu Lle mpuBoAKUTE /10 HEOOXITHOCTI aanTa-
i1 TP HHIX METOIIB JIOCITIHKEHHS XY/IOKHIX TeK-
CcTiB Ta po3poOku HOBHX. XX Ta XXI cropiudst o3Hame-
HyBaJIHCs 30UIBIIEHASM YBary 10 AUTSIYO1 JiTepaTypu
3 OOKy HayKOBIIiB, 30KpeMa 1 Cy4yacHHX YKPaiHCHKHX
nociinaukiB [€pumenko, 2018; Kapm, 2016; Cra-
BeHKo, 2023; Ianis, 2020; LlamiB, Aapeesa, 2023].
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TepMiH «IIOCTMOIEPHI3M» BXOAWUTH Yy BXKUTOK
Ha modaTky 1980-X pOKiB Ta 3aCTOCOBYETHCS Ha
MO3HAYeHHS HHU3KH KYJIBTYPHHX OCOOIHMBOCTEH,
XapakTepHUX Ul 3aXiAHOT KyJIBTYpH HICISI EHNOXH
MOJepHi3My. TakuM YMHOM, BUHMKHEHHS IOCTMO-
JEPHI3MY SIK SIBUILA JAaTy€e€ThCsl JPYTo0 MOJIOBUHOIO
1950-x pokiB, KoM 3aHEeNaB BUCOKHU MOJIEPHI3M,
a KyJIbTYpHMHM BIUIMB Tesie0aueHHs 1 MOMyJISApHOi
My3ukH ctaB yceocsnkHuM [ The Oxford Companion
to English Literature, 2000, p. 806]. ¥ HaykoBHX
JOCHI/DKEHHSIX, TPHUCBIYEHUX IOCTMOIEPHI3MY,
yBara 30CepeIKy€eThCsl, 30KpeMa, Ha HOro xapaxkTep-
HUX pucax [babemtok, 2010; bexra, 2002; TkageHko,
2018; Bacchilega, 2018] Ta cnemnudimi mocTMozaep-
HicTChbKOT nuTsdoi miteparypu [Bacchilega, 2018;
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Thacker, 2002; Trim, 2004; Webb, 2002; Wilkie-
Stibbs, 2004].

Merta Hamioi cTaTTi — MPOCIiAKYBaTH peai3aliro
OCHOBHHX XapaKTEPUCTHK MMOCTMOJCPHI3MY Y Ka3Kax
aBTOpiB OpUTAaHCHKOI TpaawWIlii HA OCHOBI HapaTHBIB
P. Mana # JI. O’Jlipi. BignoBigHo, HAMU TTOCTaBIEHO
3aBJaHHsl — BUSIBUTU IHTEPTEKCTYyaslbHI 3B’S3KH Y
kazkax P. [lama i J[. O’Jlipi, BU3HAUUTH TeMaTHYHI
OCOOITMBOCTI XYIOKHIX TEKCTIiB aBTOPIB, OKPECIUTH
3B’s130K ka3ok P. Jlama it J[. O’Jlipi 3 MacoBoOrO Kyib-
Typoro Ta ixHimMu Oiorpadiunnmu maHnumMu. 00’ €k-
TOM JOCTi/DKEHHSI € XapaKTepHI O3HAKW OpuTaH-
CHKHX Ka30K MocTMozaepHi3My. Ilpeamer BMBUYeHHSI
CTaHOBIIAITH 1HTEPTEKCTyalbHI 3B’S3KM Yy Ka3Kax
P. Jama # JI. O’Jlipi, TeMaTu4HI OCOOIUBOCTI Xy0XK-
HIX TEKCTiB aBTOPIB, a TaKOX IXHIH 3B’S30K 3 Maco-
BOIO KYJIBTYpoOIo Ta Oiorpadiuyanvu ganumu P. [lama
i . O’ Jlipi.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
[locTMoznepHi3M SIK  TPaHCKYyJAbTYpHUH (heHOMEH
iCHye B JEKUIBKOX HAayKOBHX Iapajurmax, pyiHye
MIOHSITTS CTPYKTYPH, TOPSAKY, i€papxii, cipusie opi-
€HTALil Ha XaoC Ta PO3BUTKY MAacoBOi KYyJBTYpPH,
PO3MHBAE MEXi MK HEIO Ta eTTapHOI KYJIBTYpOIO,
BHXOBY€ CYyCIIUTLCTBO criokuBadiB [babemnrok, 2010,
c. 23-27]. I'onoBHUMH 03HAKAMHU TIOCTMOJIEPHI3MY
€ IMaHEeHTHICTh, HEBH3HAYCHICTh, IPOHIUHICTH, IHTEP-
TEKCTYyalbHICTh, (parMeHTapHICTh, MapPOIIHHICTD,
nmonBiliHe komyBaHHsS [bexra, 2002, c. 214-216].
Takok XapakTepPHUMH BBaXai0Th TPy, MACKy aBTOPa,
3aMEPEUCHHS Ky/IbTy OPHIiHAJTbHOCTI, OararopiBHe-
BICTh TEKCTy, 0€30CO00BICTb, BIIKPHUTICTb, TEKCTY-
amizalfiro, HapaTuBizamifo Ta mianorisM [TkaueHko,
2018, c. 24-27]. Y wHamoMy IOCIHiDKEHHI yBary
30CEPEIKEHO Ha IHTEPTEKCTYallbHOCTI Ta 3B’S3KY 3
MacoOBOIO KYJIBTYPOIO SIK OCHOBHHX pHCax IHOCTMO-
JIEPHICTCHKOI Ka3KH, a TAKOK Ha PHCaX, BUABICHUX
HaMU y XyAokHiX HaparuBax P. Jlama ta . O’Jlipi:
300pakeHHi TaOyHOBaHUX TeM, BIUTHBI OiorpadigHmx
JTAHWX aBTOPIB Ha IXHIX MEPCOHAXIB Ta IHTEPTEKCTY-
AITBPHOMY 3B’SI3KY MK XyJJOXKHIMH TEKCTaMH aBTOPIB.

InTeprekcryanbHicTh. Kareropiss iHTepTekcTy-
allbHOCTI Peai3y€eThCsl y XyAOKHIX TEKCTaX depes
JITEPATypPHi alMo3ii Ta MPAME UTYBAHHS OJIHHX JIiTe-
paTypHHX 1 HeliTepaTypHuX TeKcTiB B iHmux [ Wilkie-
Stibbs, 2004, p. 179]. Bona npuramanHa HapaTHBam
P. Jlama, 30xpema 30ip1ii ka3ok “Revolting Rhymes”
[Dahl, 2016g]. Y Hiil aBTOp BHKOPHUCTOBYE CIOKETH
TaKMX BIIOMHX Ka3ok, Ak “Cinderella, “Jack and the
Beanstack™, “Snow-White and the Seven Dwarfs,
“Goldilocks and the Three Bears”, “Little Red Riding
Hood and the Wolf” ta “The Three Little Pigs”, 3mi-
HIOIOUM IPU I[bOMY XapakTepu W MOBEAIHKY Iepco-
HaxiB, nmoxii Tomo. Lle mpuBoaUTH 10 BUHUKHEHHS
a0COIIIOTHO HOBHUX Ta HEOUiKyBaHHX (iHAIIB, 3 eie-
MEHTaMH YOPHOTO T'yMOpy Ta >xkopcTokocTi [llamis,
AHppeeBa, 2023, c. 86]. 115 KOHCTpYIOBaHHS CEHCY
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y OporajidHax MK TpPaJULiHHOIO Ta IMOCTMOIEp-
HICTCBKOIO Hapali€0 YWTad-JUTHHA MA€ CIHMPATUC
Ha HaOyTi paHille 3HAHHS HApaTUBHOI CTPYKTypH
XynoxHix TekcTiB [ Webb, 2002, p. 157].

Oxpewmi xymoxHi TekcTH utst aiteit P. Jlama 06’ en-
HaHi IHTEPTEKCTYAIbHUMH 3B’ SI3KaMU B €TUHUH (ik-
iHUH cBiT. Hanpukmaz, Iykepku i3 XyA0KHIX Hapa-
tuBiB “‘Charlie and the Chocolate Factory” [Dahl,
2016a] ta “Charlie and the Great Glass Elevator”
[Dahl, 2016b] moxHa mpuabdaTH y Mara3ui i3 Xyaox-
HborO HapatuBy ‘‘The Giraffe and Pelly and Me”
[Dahl, 2016j]. Benukuii [HpyxHiii Bener € peans-
HUM TepoeM y “The BFG” [Dahl, 2016h], nHaromicTh
JUTSL XYZIO)KHBOTO HapaTuBy ‘‘Danny the Champion of
the World” [Dahl, 2016c] Bin € Buraganum [lLlarmis,
AnnpeeBa, 2023, c. 86]. [ltamxka The Roly-Poly Bird
Ta MaBIia Muggle Wump the Monkey € aHTPOTIOMOP(]-
HUMHM aHIMQJIICTHYHUMU ITPOTaroHiCTaMH JBOX Ka30K
P. lama “The Enormous Crocodile” [Dahl, 2016i] Ta
“The Twits” [Dahl, 2016k]. CroxeTn Ka30K € TOJsp-
HUMH, y HapatuBi “The Enormous Crocodile” [Dahl,
2016i] mi Tepoi pATyroTh AiTei Bin muxoro Kpoko-
muna (JTrofiel Bi TBapWHMW), HATOMICTh Y HapaTUBi
“The Twits” [Dahl, 2016k] BoHU pATYIOTH NITaXiB BiJl
muxux Mr. Ta Mrs. Twit (TBapuH BiJ JTIOfeH).

B animamictuannx kaszkax [l. O’Jlipi Takox npu-
CyTHI amro3il Ha BiIOMHX IITSAM TepcoHaxiB. Bama
30py Ta Haa3BHUaiiHi (i3wyHI 3Mi0HOCTI pOOIATH
Kimky 7ofo CXOXOI Ha OTHOTO 13 HaWBiIOMi-
IUX CyIreprepoiB kommaHii Marvel — 3ipBUTOIOBY
(Daredevil). Ha3Ba cepii xamwkok ‘“‘Tofo the Ninja
Cat” [O’Leary, 2017; O’Leary, 2018; O’Leary,
2020; O’Leary, 2021; O’Leary, 2022] Takox Moxe
BUKIIMKATH y YATadiB acoliallii 3 mepcoHaxaMH, sKi
BAKE JIABHO CTall YACTHHOIO MOMYJIAPHOI KyJIbTypH:
JKinkoro-Kimkor Ta qepel‘[aI_HKaMI/I Hing3sa. Came 3
YepenalmkaMu-HiHA3S TOCBIIYEHUI 4YWTa4Y-JUTHHA
MOYKe 3HAWTH JeAKi CIiJbHI pucH: sk 1 Yepenamku,
Toto € BOTHOM-HIHI35, @ OIHUM 13 TOJIOBHHUX I€pOiB
000X XymokHiX ycecBiTiB € natrok (Catface / Master
Splinter).

3B’A30K 3 MacoBOI KyJabTyporw. Ha moctmo-
JIEPHICTCHKI XYAOKHI TEKCTH IS JITEeH BENWKHAN
BIUTMB Mae MacoBa KynbTypa [Bacchilega, 2018,
p. 75; Thacker, 2002, p. 140-142]. Jlns mocT™Monep-
Hi3My BJIACTHBE 3POCTAaHHS PHHKY Cepii KHHL 3a
M. Tpim TaKi cepii € BOXKITUBUM €IIEMEHTOM Cy4acHO1
KyIbTypu YUTaHHA s miTeid. [litam momoGaerbes
YUTATH NPO OJHMX 1 THX CaMUX NEpCOoHaxiB. BoHu
CTaBJIATHCSA /10 HUX 5K 0 OCOOIUBHX IPY3iB, MOXKYTb
nependavaT iXHi BUTIBKH Ta TIOBEIHKY, a 3HAHOMHUN
CTWJIb NMHChbMa 3acIOKIMIMBO BIUIMBA€ HA THX, XTO
JIUIIEe TIOYMHAE CBIM umTambkuil muisx [Trim, 2004,
p. 152]. 3okpema, micns ycmixy cBoe€i kazku ‘‘Char-
lie and the Chocolate Factory” [Dahl, 2016a] P. lan
nyoumikye i cukBen “Charlie and the Great Glass
Elevator” [Dahl, 2016b]. A cepis ka3ok “Tofo the
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Ninja Cat” JI. O’Jlipi cki1agaeTbes i3 I SITH 4aCTHH,
SIKi 300paKyIOTh OKPEMi ITPUTOAM 13 KHUTTS TOJIOBHOL
repoini [O’Leary, 2017; O’Leary, 2018; O’Leary,
2020; O’Leary, 2021; O’Leary, 2022].

BcecBiT mOCTMOAEPHICTCHKUX Ka30K BUXOAUTH
JIaJICKO 32 MEX1 TEKCTOBOTO ICHYBAHHS, 10 IXHBOT'O
(hIKIIIHOTO CBITY MOMAIOTHCS €KpaHi3allii, cyBeHipHa
MIPOAYKILisL, CHeIiali30oBaHi TepeBHIaHHS, IapKu
po3sBar touo. HaiiBinomilinmMu eKpaHHUMH aJianra-
uissMu HaparuBiB P. Jlana s niteit e: “Willy Wonka
& the Chocolate Factory” (1971), “The BFG” (1989;
2016), “Roald Dahl’s Danny, the Champion of the
World” (1989), “The Witches” (1990), "James and
the Giant Peach” (1996), “Matilda” (1996), “Char-
lie and the Chocolate Factory” (2005), “Fantastic
Mr. Fox” (2009), “Roald Dahl’s Esio Trot” (2015),
“Revolting Rhymes” (2016), “Tom and Jerry: Willy
Wonka and the Chocolate Factory” (2017), “Matilda
the Musical” (2022), “Wonka” (2023).

[Ipo nmornunicte HaparusiB “Toto the Ninja Cat”
. O’Jlipi [O’Leary, 2017; O’Leary, 2018; O’Leary,
2020; O’Leary, 2021; O’Leary, 2022] no MacoBoi
KyJIbTypU TaKOXK CBIIUUTH iXHS MalOyTHS eKpaHi-
3amis. 27 BepecHs 2023 poky aHimariiiHa Komma-
His Jellyfish Pictures omyOmnikyBajia Tpecpeli3 Impo
po0OTy HaJ MYIBTHILTIKAIITHOIO aJanTaIlielo KHUT
i€l cepii. Cuenapucramu npoekty € M. Xakep0i ta
H. Octnep, Bimomi 3a cBoiMu monepemHiMu poOo-
TaMu: aHiMaliiiHuMu cepianamu “Moomin Valley”
(2019 —2022) (expanizamieto cepii kaur TyBe SHCOH
mpo Mywmi-tporiB) ta “Peter Rabbit” (2012-2016)
(omHa 3 ekpanizaniii cepii kamr b. IlorTep mpo
Kpomuka Ilitepa) [Jellyfish Originals Lands Der-
mot O’Leary’s Bestselling Children’s Book Series].
KoMriaHisi Takok Iparfoe HaJ| eKpaHi3aliclo Ka3Ku
P. lana “The Twits” ans cTpuMiHTOBOi 1ardopMu
Netflix. lle He Oyae IXHBOIO TEPIIOD POOOTOIO HA
OCHOBI TBOpYoro gopooky P. lana. Jellyfish Pictures
Opana yd4acTb y CTBOPEHHI €KpaHi3alid MIO3UKITY
“Matilda” y 2022 poui ta HoBenu “The Wonderful
Story of Henry Sugar” y 2023 poi, xo4a i He Oyna
OCHOBHHMM PO3POOHUKOM IIUX IPOEKTIB.

InTeprekcryaibHU  3B’SI30K MK  XYIO0XK-
HiMu Tekctamu aBTopiB. J[. Takep [Thacker, 2002,
p- 150] Ta M. Tpim [Trim, 2004, p. 138] cTBepmKy-
I0Th, 1[0 HA ABTOPIB JUTAYOI JITEpaTypy BILIMBAIOThH
XyAOKHI TEKCTH, SIKI BOHM YHTAlOTh B JUTHHCTBI,
BOHH (POPMYIOTH AOPOCIIOrO, SIKUM y MalOyTHBOMY
cTae AWTHHA. Taka Teopis MiATBEPKYETHCS IHTEP-
TEKCTYyaJIbHUMU 3B’ sI3KaMU XyIoXKHiX TekctiB P. [lama
ta J[. O’Jlipi. ¥ nomarky “Q and A. Meet Dermot!”
no kauru “Toto the Ninja Cat and the Great Snake
Escape” [O’Leary, 2017] JI. O’Jlipi 3a3Hauae, 1m0
BiH 3 IUTHHCTBA MOMOOIsIB unTatd KHuru P. [lana,
a fioro HaitymoOeHinor Oyna kaska “‘Fantastic Mr.
Fox” [Dahl, 2016d]. A y cBoeMy iHTepB’t0 OpUTaH-
CbKOMy TaOnoiny FirstNews aBTOp CTBEpAXKYE, IIO
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1 caMm XOTiB OyTH TakWM NMHUChMEHHHKOM, sk P. Jlam:
OnmucKy4YuM Ta «HecTyxHsIHIM» [Big Interview / Der-
mot O’Leary].

[epmum xymoxkHiM Texctom mutst miteit . O’ Jlipi
CTaja aHiMalliCTHYHA Ka3Ka, TeposSiMU SKOi, SIK 1 B
kasmi “Fantastic Mr. Fox” [Dahl, 2016d], € aatpo-
noMopHi 3Bipi, AKi JKUBYTh MOPYY 3 JFOABMHU. Y HIil
0JIpasy K MPOCTEKYIOTHCS CIUTBHI PUCH 13 Ka3KaMu
P. lana. YnrauaM-miTsIM BIaJa€ y Bidi BEJUKa KiJlb-
KICTh IFOCTpAIlili, sIKi CYITPOBOKYIOTh TEKCT Hapa-
TUBY. XyAOKHI TekcTH ans mited P. [lama Baxko
ysBuTH 0e3 ManroHKiB K. brneiika. Bonu € ne mumre
CYIIPOBOIOM Ta JOAATKOM A0 HapaTHBy, aje HOro
HeBlaIpHO0 yacTuHo. Ctunp K. Biietika monsarae
Yy BUKOPUCTaHHI He10AI01, Ha eIy TIOTJIsII, JTiHiH-
HOI TEXHIKM Ta KapHKaTyp 3 TYMOPUCTHYHHUM Iepe-
OUITBIIIEHHSIM BHYTPIIIHIX JTYMOK 1 BHpa3iB OOMA9Us
nepconaxiB [Russell, 2005, p. 86—87]. Ilepmroro kau-
Tol0 aBTOpa, mpoimoctposanoro K. bieiikom, crama
ka3ka “The Enormous Crocodile” [Dahl, 2016i] y
1978 pori. Lle 3aknano moyarok iXHHOTO yCITITHOTO
criBpoOiTHHIITBA Ta npyxom. K. bieiik He mumre
iTrocTpyBaB HacTymHI Tekctu P. Jlama, anme # i, mo
Budnn panime. Ha mymky II. ['anTa, imroctparii
K. brefika moM’sKITyBald KOPCTOKICTh CIOKETIB
P. lana [Hunt, 2001, p. 193].

Tax camo imoctpamnii H. Icta € BaxmmBuMu 115t
inTeprperaii xynoxaix Texcti [[. O’Jlipi. Bonu He
JuIe 300pakyIoTh BaXKJIHB1 HAPATUBHI €Mi30/1H, aje i
4acTo CYNPOBOIKYIOTHCSI OHOMATOIEEI0 — FpadiuHIM
300paXeHHSAM 3BYKiB, K1 TPOMTUCYIOTHCS KaITiTali3o-
BaHo: “RUFF, RUFF; SQUEK SQUEK” [O’Leary,
2017,p.33], “AAAAAAAAAAAAAAAAAGGGGGHH;,
HSOOOHM,; BOP; THUNK” [O’Leary, 2017,
p. 46-47], “YEEOOOOOWW, WOOF WOOF;
SQUARK; BARK BARK; MEOW MEOW; TWEET
TWEET” [O’Leary, 2017, p. 57]. Jo iHmmx mogmi-
OHOCTEH BIIHOCMMO AaHTPOIIOMOP(HHUX 3BIpiB SIK
TOJIOBHUX TIEPCOHAXKIB, 300paskeHHS JIFOACHKOI KOp-
CTOKOCTI CTOCOBHO 3BipiB, BUKOPHUCTaHHSA Tpadid-
HUX CTHJIICTHYHHX 3aco0iB (Kamitamizallii, KypcuBy,
3MiHH TPUPTY). TakuM 9MHOM HapaToOpH Ka30K IIijie-
CHPSIMOBAHO NMPHUBEPTAIOTH yBary unTada 10 HaiBax-
JTUBIMIAX Ta HAHEMOIIHHIIIINX MOMEHTIB CIOXKETY.

Sx i P. dan, JI. O’Jlipi Hajgae mepeBary Hemiere-
TUYHOMY Hapatopy. Y ka3i “Toto the Ninja Cat and
the Great Snake Escape” [O’Leary, 2017] mapariis
BE/IEThCS BiJ TPETbOi OCOOM OAHMHHU BCE3HAIOUUM
HapaTopoM, SIKUH HE € aKTUBHUM YYaCHHKOM IOMii.
Ha BigMmiHy BiJl HEIiETETHYHUX HAPATOPIB Y XyHOXK-
HiX TeKcTax jus fiteit P. [lama, HapaTop ka3ku 3HAYHO
MEHIIIe BTPYYa€EThCS Y XiJ OMOBi/I 3 KOMEHTapsSIMH,
JIMILIE Y AKX MICILSIX BUKOPUCTOBYI0UU (POPMH Iep-
101 0COOM OJTHMHM Ta MHOXUHU: “It was the kind of
night where you and [ would be tucked up in bed with
an extra blanket and a hot-water bottle”, “And that’s
just for us humans” [O’Leary, 2017, p. 2]. ®oxami-
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3aTopamMu Ka3ok € ToyoBHI repoi — Toto [O’Leary,
2017; O’Leary, 2018; O’Leary, 2020; O’Leary, 2021;
O’Leary, 2022] ta Mr. Fox [Dahl, 2016d].

Bruins Giorpagiuynux JaHUX aBTOPIB HA Mepco-
HaxKiB. Hamn aHamiTHYHWEA aHaNi3 XYIOXKHIX TEKCTIB
P. lama Ta /1. O’Jlipi 3acBiguuB B3a€M03B’ 530K 0i0-
rpadiyHUX AHUX aBTOPIB i3 IXHIMH TEPCOHAKAMH.
3o0kpema, MepiuM JrteparypHuM nocBigom P. Jlama
ctaB xynoxHiit Tekct “The Gremlins” [Dahl, 2006].
[lig wac ioro mamucanus P. [lam opieHTyBaBCs Ha
BJIACHUH OCBiJ BifickkoBoro mpoTunka [The Oxford
Companion to Children’s Literature, 2015, p. 151]:y
XyA0’KHBOMY TEKCT1 PO3IIOBIIA€THCS PO Pacy KpUXiT-
HUX aHTPOIIOMOP(HHUX ICTOT, K1 )KUBYTH Y JTaKax Ta
CIPUYHMHSIOTh TEXHIYHI HECIIPABHOCTI Y HUX Ta iHIII
HenpueMHOCTI. Y 1942 potii BiH BUXOIUB y KypHa-
nax Cosmopolitan cepianizoBaHo, a Bxke B 1943 pori
BHIIIIOB OKPEMHUM BUIaHHSAM Komnanii Walt Disney.
Kommaniero Oyma 3aruraHoBaHa W MYJIBTHILTIKAILS
HapartuBy, ane ii Tak i He Oymo 3HATO [The Oxford
Companion to Children’s Literature, 2015, p. 151].
Y 2006 pori npaBa Ha KHUTY OYyJIO BUKYIIIEHO KOM-
naniero Dark Horse Comics, aka nepeBuiana ii ta
royaJia BUITyCKaTH KOMIKCH W KOJEKIIiiHI (irypku 3a
11 MOTUBaMU.

VY mnepconaxi HapatuBiB P. [lama Bimm Bonka
[Dahl, 2016a; Dahl, 2016b] BimoOpaskeHO BHHAXiA-
JIMBICTH CAMOT0 aBTOPA, IO ITOB’SI3aHO 3 IEBHUM e€Ili-
30/10M #ioro ocoducToro xutrts. Y 1960 pori Koiscky
i3 cuHOM nHcbMeHHUKa Teo 30mi1a mammHa, yepes
0 y XJIOMYMKa pO3BUHYNACH Tiapouedanis. s
JIOTIOMOTH CHHY Ta iHmuM xBopuM P. Jlan po3po6us
kianan Jlama-Beiina-Timma (3a 1omoMororo imkeHe-
pa-mexanika C. Beiina Tta nelipoxipypra K. Timna)
[Hunt, 2001, p. 192; Horton, 2005, p. 217]. Came
Bimni BoHka € po3poOHUKOM pelenTiB i IpUCTpoiB
JUIsS. BUTOTOBJICHHS Yy/I€PHALBKUX LYKEPOK Ha CBOIi
(habpwuri, a Takox Bemmkoro ckisHOTO MidhTa, KUK
MOJXKE PyXaTUCs y Oy[b-sIKOMY HaIlpsIMKy a00 HaBiTbh
y KOCMOC.

lonoBauME Teposimu kazku ‘“‘Toto the Ninja Cat
and the Great Snake Escape” [O’Leary, 2017] € Toto,
Maibke crina Kimka-HiHmss, ii Opar Silver Ta ixHil
npyr namok Catface. Ynradi nizHarothes, mo Toto i
Silver Haponuiucs B iTaTiCBKOMY perioHi Amymis,
Ie 1X 1 3HalIM Ta 3abpanu i3 coboto B JIoHm0H 1XHI
HOBI Xa3si, KOTpUX BOHHU 3ByTh Mom and Dad, abo
Mamma and Papa. 11s 9actuHa icTopii 3acCHOBaHa Ha
peasbHUX MOAIAX, OCKIIBKH MPOTOTHIIAMH TOJIOBHUX
repoiB € kotu camoro J[. O’Jlipi, ki MarOTh Taki kK
iMeHa. ABTOp 1 WOTO Jpy)XWHA TaKk camMO 3HAWIILIN
ix mig vac moi3aku jgo Iramii. ¥V gomarky “Q and
A. Meet Dermot!” no nepmoi kauru [O’Leary, 2017]
. O’Jlipi po3noBigae 1o icTOpiro Ta 3a3Hayae, 1o
rioro kimka ToTto mificHO AyXe moraHo 0a4uTh, aie
[ONIPHU LIe HaI3BHYalHO MIBUIKO pearye Ha pi3Hi
MOAPA3HUKH.
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Takox y JomaTKy aBTOp 3a3Hayae, 110 BiH MPOXHU-
BAE€ 110 CYCiACTBY 3 JIOHIOHCHKMM 300I1apKOM Ta € HOTo
MoCTiifHUM BinBimyBadem. CaMe y IIbOMY 300TapKy
BiZIOyBa€eThCs YacTHHA MO v Kasui “Toto the Ninja
Cat and the Great Snake Escape” [O’Leary, 2017].
OCKiITBKH 13 300IIapKy BTEKJIA KOPOITiBChKa KoOpa Brian,
1110 CTAaHOBUTB 3arpo3y AJIs BCiX TBapuH JIoHA0HA, Tyau
y TIOIIyKaxX 3a4illOK BHPYIIAIOTH KilllKa-HiHA3S Ta ii
Ipy3i. ABTOp ommcye peaibHe pO3TallyBaHHS BiTi-
JIB 300MapKy Ta poOUTH MPOTOTHIIAMU T'epoiB Hapa-
THUBY peajbHUX TBapuH. Tak, 70f0 3MyllIeHa BCTYIUTH
y CyTHUKy 3 TUTpamMu Jae Jae ta Melati. Kazka “Toto
the Ninja Cat and the Great Snake Escape” [O’Leary,
2017] Buiinnia mpyxoM y 2017 porti # Ha TO# 9ac y 300-
NapKy AiCHO MPOXWUBAJIM THIPH 3 TAKUMU IMEHAMHU.
Opnax y 2018 pori micns mecTty pokiB nepeOyBaHHS
y Jlonnoni camens Jae Jae OyB BUMYIIEHO TepeMi-
IIeHU 10 300mapky Ree Park Safari B Jlanii [London
Z00]. TakuM 9UHOM, TIOCTMOZIEPHICTCHKI Ka3Ku Oe311o-
CepeHbO TIOB’A3aHi 3 OCOOMCTICTIO aBTOpA, IO BiJIO-
OpaXka€eThCsl B IEPCOHAKAX.

TaOyiioBana Tematuka. [locTtmonmepHi3mM BHO-
CUThb 3MiHM JO YCTaJEHHX IOIISAIB HAa TEMAaTHKY
JmiTeparypu s JTiTeH. ABTOPH-TTOCTMOACPHICTH
HaJalOTh IepeBary CTWJIICTUYHO Ta TEMaTH4HO
CKJIQJIHUM XyAOKHIM TekcTam s gited [Reynolds,
2011, p. 27]. OckinpKu JiTeparypa NEBHOTO MEpiomy
HE MOXeE ICHYyBaTH OKPEMO BiJl peaJIbHOTO CBITY, BOHA
BiJIIIOBiIae Horo morpebaM Ta BUKINKaM. B emoxy
MOCTMOZAEPHI3MY T0Yai MOPYLIyBaTUCS TEMHU >KOp-
CTOKOTI'O TTOBO/IXKCHHS 3 JITbMH, CTaTEBUX CTOCYHKIB,
HApKOTHYHOI 3aJeKHOCTi, BIAMOBH Bia iXki, Bapia-
TUBHUX (OPM CEKCYaTbHOCTI, AUCPYHKIIIHHOI cim T
TOI[O. Yce Iie 3HAWNUIO BiOOpakeHHS y IUTIid
miteparypi enoxu [Trim, 2004, p. 163—-164].

Jo TtalyiioBaHMX TeM, IO HOPYIIYIOTBCS Y
XyIOXKHIX Tekctax mus gitedd P. Jlama ta dpopmyrors
WOro 1A10CTHIIICTUYHICTD, HaJeXaTh HACHUJILCTBO,
OaskaHHS TTOMCTH, JINXI HaMipH, AUCPYHKITIHHI ciM’1
Tomo. 30Kpema, TeMa IUCYHKIHHOI ciM’i po3-
KPHUBAETbCS Yepe3 TOJOBHUX IepoiB ka3zok P. Jlama
“Matilda” [Dahl, 2016f] ta “James and the Giant
Peach” [Dahl, 2016e]. barpkiB J[xeitmca 3’imae
HOCOPIT, Yepe3 10 XJIOMYUK OyB BUMYILICHUH >KUTH
31 CBOIMH TITOHBKaMH, AKi YKaXJMBO JIO HBOTO CTa-
Buincs. barbkn MaTtuinban He LIKAaBUIIMCH KUTTIM
JIOHBKH, TOMY JIIBYMHKA Maja cama J0atu mpo cebe
Ta CHpaBJISATHCS 13 PI3HUMH Herapasiamu. Bpem-
Ti-pemT, JOPOCi OTPUMYIOTh IO 3aciayrax: O0aThbKu
Marunban pATYIOThCS BTEUCIO Yepe3 MCTUBUX KITi€H-
TiB Mictepa BopmByna, a TiToHbOK JIkeiimca po3daB-
JIFO€ TIraHTCHKUH MEPCHUK.

Cmepth 0aThKiB Ta TITOHBOK J[XeiiMca € sckpa-
BUM IIPUKJIAZOM 300paKEHHsSI HACHUJIbCTBA y KaszKax
P. Jlama. HapaTtop nmeTaibHO OMHMCY€E SKOPCTOKI TOIT
i B ka3mi “The BFG” [Dahl, 2016h]: “Bonecrunch-
ing Giant crunches up two wopsey whiffling human
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beans for supper every night! Noise is earburst-
ing! Noise of crunching bones goes crackety-crack
for miles around!” [Dahl, 2016h, p. 17]. Xoda gitu
13 3aJJOBOJICHHSIM YWTAIOTh Ka3KW Ta I1HIII TEKCTH
P. Jlaia Bxe moHaa MIICTAECIT POKIB, AESKi TOPOCIi
KPUTHKH 3aCyIKyBajIl HOro KHUTH 3a «TIpyOy >KUTTeE-
BIiCTB», «BYJIBIrapHICThY» Ta «CYMHIBHY MOPAJIBLHICTH»
[Russell, 1978, p. 332]. P. Jlan 3xe6inbmioro 300pa-
JKyBaB O1IHAX MPUTHIYEHUX JIITEH, SKi 3MYyIIIEH] TIPO-
TUCTOATH T'POTECKHUM aopociuM. Haparopa cBoix
TEKCTIB aBTOP 3aBXAW CTaBUB HAa CTOPOHY IHUTHU-
HU-YUTa4a 1 TUTHUHU-TEPOSI.

AHIMaTICTUYHI Ka3KH MOCTMONIEPHI3MY 300pa-
KYIOTb JIIOACBKY JKOPCTOKICTb CTOCOBHO TBa-
puH. Y 1972 poui P. Axamc my0rikye CBOIO Ka3Ky
“Watership Down” [ Adams, 1972], roioBHUMHU T€pO-
SIMU SIKO1 € aHTpOIIOMOP(HI Kposinku. BoHU XKUBYTh y
BJIACHHX TIOCEJICHHSX, MAIOTh Pi3HI XapaKTepH, COIli-
aJbHI CTaHU, TOJITUYHI PEXKXUMH, BJIACHY MOBY, iCTO-
pito Tomo. depmepu, MOpyY i3 AKUMU BOHU KHUBYTb,
HE I[HYIOTh IXHI XHTTSA. 30KpeMa, IUIsl ITirOTOBKH
OyIiBHUYOTO MaiilaHYrKa BOHH 3HUIIIIH IILTy KOJIO-
HII0 KPOJIMKIB, OTPYIBIIM Ta PO3CTPLISBIINA TBAPHH.
P. Jlan Takox 300paxye JIOACHKY >KOPCTOKICTH Y
cBOif Kkasmi ‘“‘Fantastic Mr. Fox” [Dahl, 2016d],
TOJIOBHUM TepoeM sikoi € Mr. Fox (JIuc). BiT Takox
3MYLICHUH HPOTUCTOATH TPHOM JIMXUM (epmepam
(Boggis, Bean i Bunce), mopy4 i3 sSIKUMH KUBYTh TaKi
cim’i TBapuH: the Foxes, the Badgers, the Moles, the
Rabbits, the Weasels [Llani, Aanpeesa, 2023, c. 87].
®epmepr HamararThes 3HHIUTH Jluca, iioro pin-
HUX, APY3iB Ta iXHi IOMiBKH, ajie¢ BCE XK 3Bipi BHSB-
JISIIOTBCS. XUTPILIMMHU, HPUCTOCOBYIOTHCS 1O HOBHX
peaJtiii Ta BUKUBAIOTb.

Hacminyroun tpaaumii P. [ama, JI. O’Jlipi neGro-
Ty€ K IUTSAYUH aBTOp 3 AHIMAJIICTUYHOIO Ka3KOIO
“Toto the Ninja Cat and the Great Snake Escape”
[O’Leary, 2017], ronoBHi repoi sxoi (7oto, Silver,
Catface) HIOUTO MarOTh TMPOTHCTOATH KOPONiBCHKiil
koOpi Ha iM’s1 Brian. Hanpukinmi i€l ka3ku dynrtadi
PO3YMIIOTh, IO Y XyAMKHbOMY CBiTi Ka3ku J{. O’ Jlipi
Brian € He aHTaroHiCTOM, a POMaHTUYHUM T€POEM.
Bin yTiKk i3 300mapky, mo0 BpsTyBaTH CBOIO KOXaHY,
sIKa 3HAXOJIUTHCS Y CIPaBKHIX JIUXOIIB — JIFOIEH, SKi
HE3aKOHHO TOPryIOoTh TBapuHaMmu. [IpoTe He Bei aroau
y ka3kax [I. O’Jlipi € nuxumu, Hanpukian, Mamma
Ta Papa, HaBIaKy, 3a0UParoTh i3 COOOO IBOX BYIINY-
HUX KOLIEHST 3 ITamii Ta cTaioTh U1 HUX CiM’€10.

BucHoBku. OCHOBHUMH pHCaMH IIOCTMOJIEP-
HI3MY, SIKi peaji3yroTbCs Y Ka3KaxX aBTOpPiB OpUTaH-
CBKOi TpajuIlil, € IHTEPTEKCTyaJbHICTh Ta 3B 530K
3 MacoBOIO KyJbTyporo. OKpiM LbOr0O, Hall aHai3
xynoxHix TekcriB P. [lama Ta JI. O’Jlipi 3acBiguuB
ICHYBaHHS TAKUX PUC MOCTMOAEPHICTCHKUX Ka30K, 5K
300pakeHHs1 TaOyHOBaHHUX Te€M, BIUIUB OiorpadigHmx
JAHWX aBTOPIB Ha IXHIX TEPCOHAXIB, IHTEPTEKCTY-
ATBHAN 3B’SI30K MK XYIOXKHIMH TEKCTaMH aBTOPIB.
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[Ipo 3B’s130K TBOPUOTO JTOPOOKY aBTOPIB i3 MACOBOIO
KyJbTypOIO CBiYaTh eKpaHizalii iXHIX HapaTHBIiB
Ta BUJAHHS cepiil KHUT. [HTepTeKCcTya bHICTh y Ka3-
Kax aBTOPIB peasli3yeThCs 4epe3 MepeOoCMHUCIICHHS
CIOJKETIB BIJOMHX Ka30K Ta BAKOPUCTAHHS €JIEMEHTIB
OJTHOTO BIJIACHOTO TeKcTy B iHmomy (P. Jlam), amo3ii
Ha Bimomux mepconaxiB (/. O’Jlipi). [aTeprekcry-
aJbHI 3B S3KM MK Ka3KaMH 000X aBTOPIB MOB’si3aHi
3 "HachigyBanusam J[. O’Jlipi P. Jlana six cBoro ymro-
ONIEHOTO NUTSYOTO MUChMeHHWKa. Brmme Oiorpadii
P. lana Ha mepcoHaXiB MPOCTEXKYETHCS, 30KpeMa, y
rpeMJyIiHax (IOCBia BifiCHKOBOTO JTIHOTYMKA) Ta Bimmi
Bownmi (mocBix BuHaxigHuka). [IporoTnmamu rojaos-
Hux repoiB J[. O’Jlipi € fioro BiacHi KOTH, a JAEIKHX
JIPYTOPSIHUX I'epOiB — peanbHi TBapUHHU 13 JIOHIOH-
CBKOTO 300MapKy, MOpyY i3 SIKMM BiH Memkae. J{o
TabyiioBaHoi TemMarwku ka3ok P. Jlama nHamexwuts
HACHIIbCTBO, KOPCTOKICTh, Oa)kaHHS TIOMCTH, JIHXI
HaMipH, TUCPYHKIIHHI ciM’1. Y TOCTMOIEPHICTCHKIX
AHIMAJICTUYHUX Ka3KaX MOPYLIYEThCS MUTAHHS KOP-
ctokocTi Jlronunu crocoBHO TBapuHH.

IHepcnekTBN mNOAANBIIUX PO3POOOK BOaua-
€MO B JICKCUKO-CEMAaHTHMYHOMY aHai3l MOCTMOAEp-
HICTCHKUX Ka30K aBTOPiB OPUTAHCHKOI TpajaHWIlii AJs
BUAUICHHS Ta CUCTEMAaTU3allil XapakTepHUX MOBHHUX
3ac00iB IOCTMOIEPHICTCHKUX Ka30K.
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The globalized world necessitates effective communication across business
landscapes. This paper explores the interplay between standardization
and specificity in written business discourse, focusing on English. While
globalization fosters a convergence of communication styles, national
peculiarities can still influence language use. The article investigates stylistic
features of written English business discourse. It examines the concept of
Institutional Business Discourse (IBD) and its core characteristics, including
formulaic expressions and adherence to status roles. The provided analysis
delves into the stylistic use of passive voice and modal verbs, revealing a shift
towards active voice in English business discourse for a more assertive tone.
A significant attention is paid to the growing trend of gender-neutral language
in English business communication, employing gender-neutral pronouns
and avoiding gendered nouns. This reflects the evolving social landscape
and legal recognition of non-binary identities. The paper further explores
commonly used verbs, participles, and phraseological units in both languages.
It emphasizes the importance of clarity and precision in business discourse,
highlighting the limited use of jargon and emotionally charged language. The
key findings of the research are as follows: convergence in communication
styles due to globalization; persistence of national specificities in vocabulary
and phraseology; written business discourse as a form of IBD; shift towards
active voice in English business discourse; rise of gender-neutral language in
English business communication; importance of clarity and precision in the
English language. The article also offers valuable insights for effective cross-
cultural business communication, highlighting the need to navigate between
standardized business language elements and its national specificities to ensure
clear and professional communication.
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I'moGanizoBanuii cBiT BUMarae epeKTHBHOT KOMyHiKalii B 0i3HeC-cepeaoBHIIL.
s crarts gochipKye B3aeMOJIiI0 MiXK CTaHIAPTH3AIIEI0 Ta Crienudikalieto
B MIICBMOBOMY JIIIOBOMY AMCKYPCi, 30CEpEe/KYIOUNCh Ha aHIIIHCBKIH MOBI.
Xoua TroGanizaris crnpuse 30MMKCHHIO CTHIIIB CIUIKYBaHHS, HaIllOHAJIbHI
0COONMBOCTI BCE II€ MOXKYTh BIUIMBATH HA BUKOPHUCTAHHS MOBH. Y CTaTTi
JIOCITKYFOTBCS CTUITICTUYHI 0COOIMBOCTI aHTIIOMOBHOTO TUCEMOBOTO A1JIOBOTO
JUCKYpcy. Po3miisaeTbest MOHATTA IHCTHTYIIHHOTO AinoBoro nuckypey (I1J1)
Ta HOr0 OCHOBHI XapaKTEPUCTHKH, 30KpeMa IIa0JI0OHHI BUPa3u Ta JOTPHUMAHHS
crarycHux poneil. [IpencrapneHuii aHami3 3arIMOMIOETbCS Yy CTUIIICTUYHE
BUKOPUCTAHHS TACUBHOTO CTaHy Ta MOJAJIBHMX AI€CIIiB, BUSBIISIOUH 3CYB JI0
AKTMBHOTO CTaHy B aHIMIIHCHKOMY JUIOBOMY JUCKYPCi /ISl HAAaHH oMy O1TbII
JIJTOBOTO TOHY. 3HAYHY yBary NpUIiJIEHO 3pOCTal0diid TEHICHIIIT 10 TeHepHO-
HEUTpaIbHOI MOBH B AHDIIHCBKOMY JIIOBOMY CIHIJIKYBaHHI, BUKOPHUCTAHHS
TeH/ICpPHO-HEUTPANbHUX 3aiMEHHUKIB Ta YHUKHEHHS I'€HACPHO-MapKOBaHUX
iMeHHHKIB. Le BiqoOpaxae eBOIOLIIO COLIATBHOTO JJaHAMAPTY Ta OPUAUIHE
BU3HAaHHS HEOIHAPHUX 1IEHTHYHOCTEH. Y CTaTTi TakKOX JOCIHIKYIOThCS
3araJbHOBKUBAHI [I€ECIOBAa, YAaCTKHM Ta (Pa3eoNoriyHi OAMHHUII B 000X
MoBax. HarojomryeTscst Ha BaXKJIMBOCTI SCHOCTI Ta TOYHOCTI B AIJIOBOMY
JMCKYPCi, MiAKPECITIOETHCSI 0OMEKECHE BUKOPUCTAHHS ’KAPTOHY Ta €MOIIIHHO
3a0apBreHoi Jiekcukd. OCHOBHI BUCHOBKH JIOCIIJKEHHS: 30JIMDKEHHS CTHIIIB
CIIJIKYBaHHsI BHACHIJOK ITo0ai3aliii; 30epexeHHs HallioHaIbHOI CrIeru(iku
y Jekcuui Ta (paszeosorii; MUCHbMOBHH MinoBui auckypc sik dopma 11/,
3cyB y OiK aKTHBHOTO CTaHy B aHIIiICBKOMY JiIOBOMY AMCKYPCi; 3pOCTaHHS
TeH/ICPHO-HEUTPAIbHOI JIEKCHKH B AHMIIHCHKOMY MIJIOBOMY CIUIKYBaHHI,
Ba)KJIMBICTH SICHOCTI Ta TOYHOCTI B aHIMIIMCHKiN MOBi. CTaTTs TAaKOXK MIPOTIOHYE
I[iHHI Topajgu IoAO0 e(EKTUBHOI MIXKYIBTYpHOI MAiJIOBOI KOMYHIKAILii,
HiKPECTIOIOUN HEOOXiAHICTh OamaHCyBaHHS MDK CTaHJapTH30BAHUMHU
eJIeMeHTaMH JIIJIOBOi MOBH Ta 11 HaI[lOHATBHOIO CTIeIM (DiKOTO [T 3a0€3eUeHHS
9iTKOI Ta mpodeciitHOi KOMyHIKaIlii.

Introduction. Business discourse is considered to

realm, intercultural communication, speech act

be one of the most relevant types of discourse and is
actively studied in modern linguistics. It is the subject
of study of linguistic schools of different countries.
The leaders among them are the USA, France, the
Netherlands, and others. Numerous approaches and
methods of analyzing English business discourse are
formed within cognitive linguistics, linguocultural
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theory, psychological linguistics and many others.
As a rule, the communicative space of English
business discourse is considered by linguists
within the framework of official communication,
in which “communicative processes related to the
implementation of the regulatory function through
official business texts dominate”, in other words, the
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emotive and conative functions of language become
dominant.

Problem statement. English business discourse
is a purposeful speech behavior in accordance with
conventional norms and rules of communication
accepted in a certain business community. Due to
the process of globalization and the development of
mass communications, the rules of English business
communication are becoming universal, the national
peculiarities of business discourse are gradually
levelled out, although there are still differences
between business discourse (in terms of linguistic
means, forms of speech impact, composition and text
structure).

The relevance of the topic is determined by the
need for a holistic description of English written
business discourse, a comprehensive study of its
linguistic characteristics, taking into account its
stylistic, social and cultural features of communication
in English culture. With the expansion of business
contacts, English business discourse is increasingly
penetrating into the communicative space of modern
society, but still there is an insufficient number of
works devoted to the linguistic component of English
written business discourse and few studies of its
extralinguistic features (socio-, cultural-, personality-
related). The interest to this topic is also dictated
by the changes that have been taking place in a
contemporary society over the last few years, both in
social, cultural and linguistic realms.

The aim of the research is to identify, describe and
systematize key stylistic features of English written
business discourse.

In accordance with the goal, the following tasks
were defined: to analyze conceptual aspects of the
research problem on the basis of generalization of
contemporary theoretical approaches; to describe
institutional business discourse from the point of
view of modern discourse linguistics; to reveal the
national-cultural specificity of English business
discourse; to identify and describe stylistic, social and
cultural features of English written business discourse
in English culture.

The object of the study is English written business
discourse as a type of business communication.
The subject of the study is social, cultural, lexico-
grammatical and stylistic features of English written
business discourse in business communication.

The paper is based on the following hypothesis:
English written business discourse is a type of
institutional business discourse. Its basic properties
are ritualized and clichéd phrases, the choice of
which is conditioned by the pragmatic functions of
Ukrainian and English languages.

The methodological basis of the research is
formed by the fundamental issues presented in the
works of leading scholars, devoted to the notions
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of discourse, business discourse and intercultural
communication: E. Benveniste, P. Serio, M. Stubbs,
R. Lewis, T.A. van Dijk, G. Hofstede, E. Hall, etc.

Discussion. Business discourse, both in Ukrainian
and English communication, applies a wide range of
discursive strategies and speech means, the use of
which is the main factor in the formation of certain
communicative styles. Speech means are understood as
the use of certain speech acts, syntactic constructions,
and lexicon. Let us consider how speech means are
used in English business communication, and what
communicative style is formed in this case.

Institutionality is one of the most important
parameters of discursive interaction. Institutional
discourse is, first of all, a communication limited by
the framework of status-role relations and possessing
its own sub-language or a system of professionally
oriented signs. Its main system-forming features
are considered to be the purpose of communication
and communicators. Institutional-discursive space
covers both the language system, text and speech
activity. At the moment, the following types of
institutional discourse are distinguished: business,
legal, political, diplomatic, scientific, advertising,
military, administrative, pedagogical, medical, mass-
informational, etc. [Stubbs, 1983, p. 141].

Among the listed types, the personal component is
least characteristic of business discourse. Institutional
business discourse (IBD) is a multidimensional
formation with a number of features, including:
templates, status-role relations, clichédness, certain
conditions of communication in which participants
interact. IBD is understood as a status-role speech
activity that pursues a clearly defined goal and which
participants follow the norms and rules of business
relations. The common goal of the participants of
business discourse is to find a balanced mutual
benefit, i.e., their interests related to the sphere of
business. Participants of modern business discourse
most often become specialists in the field of business,
economics, management, marketing, advertising,
trade and others. Consequently, the IBD discourse
functions in the sphere of selling and buying goods
and services, production, financing of productions,
insurance, commerce, granting of money loans, etc.

Just as importantly, IBD is subdivided into
spoken and written discourse, which are used both in
communication between individuals and within and
between organizations.

Apart from that, the main system-forming parameters
of English business discourse are: social purpose,
presence of addresser and addressee, presupposition,
illocutionary and perlocutionary content, text and a
particular linguistic picture of the world. The named
parameters are correlated in a special way, which
indicates functional meanings peculiar only to the
institutional business discourse [Harris, 1952].
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Scholars also distinguish such system-forming
parameters of IBD as: specific values, specific
strategies, specific general picture of the world.
The first ones include: creation and strengthening
of partnership or business relations, effective
management, profit/benefit, selection and training
of personnel, monitoring of the competitive
environment. Specific strategies are considered to
be: trainings, interviews, negotiations, presentations,
articles in special media [Bargiela-Chiappini, 2009;
Harris, 1952; Stubbs, 1983; Van Dijk, 1998].

All areas included in the institutional business
discourse have their own, characteristic only for
this area of communication goals and objectives,
intents and strategies for their achievement, addresser
and addressee, the environment of interaction, on
the basis of which the spheres of communication
are distinguished public institutional business
discourse (dissemination of information about the
activities of business community representatives),
academic institutional business discourse (storage
and reproduction of knowledge) and professional
institutional business discourse (the process of
professional activity itself) [Harris, 1952; Stubbs,
1983; Van Dijk, 1988].

Professional business discourse occupies the
central part of the IBD structure, as it corresponds as
much as possible to the purpose of IBD. It should be
noted that professional IBD is in close relationship
with public IBD, which provides contact between
members of the business community and people who
do not belong to this institution.

Having analyzed the documents of the legal portal
of the United Nations document base, we can state
that business discourse in Ukrainian communication
is characterized by a high degree of use of passive
constructions. It is noteworthy that the degree of use
of such syntactic constructions varies depending on
the type of document. If we consider such documents
as memoranda, court rulings and international treaties,
we will see that it is memoranda that are marked by a
low percentage of passive constructions among these
types of business discourse documents.

Syntactic constructions of the passive voice are
also widely used in English business discourse. This
is due to the need to fulfil such communicative tasks
as, for example, description of production processes
or pragmatically significant withdrawal of the focus
agent from the addressee’s attention [Hofstede, 1980;
van Dijk,1998; van Dijk, 1988].

The use of passive constructions is most
characteristic of protocols, since it is with the help
of these constructions that collective decisions are
usually communicated. Among the most frequently
used expressions are the following: it was noted
that, it was decided that..., it was recognized that, it
was recommended that is often used to clarify some
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circumstances or in response to certain circumstances
and events; It was decided that... i1s used when
announcing a decision taken after a collective
vote; It was suggested that... is used only when the
approval is universal; It was recommended that... is
used to express the communicants’ opinion about the
discussed problem.

However, while the use of the passive voice
continues to be a necessity for Ukrainian BD, in
English BD it ceases to be an obligatory marker of
the official business style. In modern BD, the use
of the active voice is becoming preferable, which
is considered to be an indicator of a more active
and responsible position. This trend has found a
particularly vivid expression in business writing. Let
us analyze the extract of letter of the Ex-President of
the United States of America D.J. Trump (2018):

«...I have invoked section 2808 of title 10, United
States Code, and authorized the Secretary of Defense,
and at his discretion, the Secretaries of the military
departments, to exercise the authority under that
section to engage in emergency construction as
necessary to support the use of Armed forces and
respond to the crisis at our southern border...»
[10 US Code 2808].

Having analyzed this official letter, we can
conclude that the number of passive constructions is
lower than the active voice dominates. This indicates
that in English business discourse the use of the
passive voice is no longer obligatory and ceases to be
an attribute of the official business style, giving way
to the active voice.

As a peculiarity of English business discourse,
we can also highlight the wide use of modal verbs.
It is worth noting that the modal verb shall occupies
a special place in English business discourse and is
one of the most frequently used in business discourse.
However, this phenomenon does not apply to all
types of documents in English business discourse.
For example, in legal terminology shall is used very
rarely. The fact is that common law style guides do
not advise to use shall in legislation. There may of
course be exceptions. One reason for using “shall”
might be where the text is being inserted into an
Act that already uses it. Exceptions are, of course,
allowed. The verb “shall” may be used in cases where
a new text is incorporated into a text of an Act that
already uses the verb.

Having analyzed the texts of the draft laws of
Australia, Great Britain, the USA and Canada, we are
convinced that the degree of use of the modal verb
shall is extremely low. We can also state that in the
US draft laws shall is used in the narrow sense of “has
a duty to”. One of the main reasons for not using this
modal verb is its polysemantics, which contradicts the
main characteristics of business discourse. As noted
earlier, there are a number of general requirements

ISSN 2414-1135



for written business discourse. These requirements
include precision and clarity, which are often violated
precisely by the use of polysemous words.

It is not by chance that the American lexicographer
and lawyer Brian A. Garner called shall a chameleon
word, because in the English language of law it is
possible to distinguish eight meanings of this word.

Theuse of passive constructions in English business
discourse is most characteristic of protocols, as it is
with the help of these constructions that collective
decisions are usually communicated. However, if the
use of the passive voice continues to be a necessity
for Ukrainian BD, in English BD it ceases to be an
obligatory marker of the official business style. As
a feature of English business discourse, we can also
highlight the extensive use of modal verbs.

One of the features of modern English business
discourse is the use of gender-neutral language in
official documents. There is a tendency to expand the
use of gender-neutral vocabulary, including gender-
neutral pronouns (they, them, their). In modern
English business discourse, the gender-neutral writing
style is realized through the following actions:

Refusal to use feminine or masculine pronouns (in
English BD these pronouns are labelled by the term
“gender-specific”);

Avoiding the use of gender-specific nouns:

Guests are cordially invited to attend with their
wives. Guests are cordially invited to attend with
their partners.

To fulfil the first point, there are three main
methods used in English-language documents:

1. Pronoun substitution.

2. Repeating the noun:

“..earnings, in relation to a person, means sums
payable to the person in connection with the person’s
employment...” [10 US Code 2808].

3. Paraphrasing the sentence so that it is not
necessary to use a pronoun or a noun.

The method of replacing feminine and masculine
pronouns with the gender-neutral plural pronoun
“they / them” is found only in English documents
of recent years. In this method, the pronoun “they”
denotes a specific person, i.e. “they” is used as a
singular pronoun, despite the fact that it is a plural
pronoun. This phenomenon is closely related to
social processes and phenomena occurring in English
countries, in particular the legal recognition of non-
binary and intersex people. In Australia, New Zealand,
Canada and in some states of the USA (Washington,
New York, California, Oregon, Ohio). In addition to
the ability to change the gender marker on documents,
there is a separate gender marker (gender X) for non-
binary or intersex persons. The gender identifier “X”
stands for “indeterminate/unspecified” and since the
pronouns he/she indicate a specific gender, the plural
pronoun they is used to refer to these individuals.
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The use of he/she pronouns in relation to persons
who prefer they pronoun is considered a violation of
human rights in some US states.

The analysis has shown that among the most
frequently used lexical units in English written
business discourse are the verbs to promote
(facilitate), fo exchange, to encourage, to undertake,
as well as the participles wishing, recognising,
reaffirming, highlighting, and also the participles
wishing, recognizing.

As noted earlier, one of the main properties of
business discourse and official business style in
general is clarity. This feature completely excludes
the use of borrowings or inappropriate, excessive
use of terms in documents or business letters. The
exception is words with established meanings in
the language. These are mainly Latin borrowings
or borrowings from the French language, which are
part of the stable pair synonyms together with the
original English synonyms. Examples of such paired
synonyms are, for example, goods and chattels, terms
and conditions, etc.

Results. The analysis of BD phraseology allows
us to identify some characteristic features, despite
the fact that the use of phraseological units in
documents and business letters is rather limited. In
such documents there are no phraseological units
with bright emotional coloring or phraseological
units with positive/negative connotation. The use
of phraseological units with reference to culturally
specific realities/events, biblical stories, myths is also
completely excluded.

The phraseological wunits used in business
discourse can be called intra-stylistic, as they
represent clichéd units with narrow meaning. The
phraseological phrases used in BD fix a certain
situation and are reproduced as formulas. 7o enter
in to an agreement (to enter into an agreement), at
a short notice (in a short time/at first demand) were
identified as frequently used phraseological units, to
proceed with the execution / to proceed an execution,
by mutual agreement (by mutual agreement), by
common consent (by common consent).

One of the main characteristics of modern
English-language business discourse is the use of
gender-neutral language in official documents, which
is achieved through various methods. The inclusion
of gender-neutral vocabulary, including pronouns,
is also expanding. Additionally, it was found that
the most commonly used lexical units in written
English business discourse include verbs such as
“promote”, “exchange”, “encourage”, “undertake”,
and participles like “wishing”, “recognizing”,
“reaffirming”, and “highlighting”.

Conclusion. This study reveals several key
insights regarding written business discourse
in English. Globalization and communication
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advancements are leading to a convergence of
business communication styles across languages.
However, national peculiarities, particularly in
vocabulary and phraseology, still persist. Written
business discourse can be effectively defined as a
type of institutional business discourse (IBD). This
highlights its focus on specific goals, adherence to
status roles, and the use of formulaic expressions. The
use of passive voice is prevalent in both Ukrainian
and English business discourse. However, English
is witnessing a shift towards the active voice for a
more dynamic and responsible tone. Modal verbs
play a significant role, with “shall” holding a special
position in English legal documents (though its usage
is declining). Modern English business discourse
prioritizes gender-neutral language, employing
gender-neutral pronouns and avoiding gendered
nouns. This reflects changing social landscapes and
legal recognition of non-binary identities. Adherence
to clarity and precision remains paramount in business
discourse. Jargon and emotionally charged language
are generally avoided to ensure clear communication
and minimize misunderstandings. This research
emphasizes the growing standardization of business
communication styles while acknowledging the
persistence of national specificities. Understanding
these stylistic, social and cultural nuances is crucial
for effective communication across international
business relations.
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Kniouosgi cnosa: koenimugno- IIporoHoBaHa pO3BiZKa CIPSIMOBaHA Ha BHBYCHHS 1JUIOKYTHBHOIO Ta
OUCKYPCUBHA napaouema, MePIIOKY THBHOTO CKJIA[IHMKIB MOBJICHHEBOI'O aKTY JIECTOIIIB Y IEPCOHAKHOMY
XYOOICHITL OUCKYPC, MOBJICHHI @HITIOMOBHOT'O XY/IO)KHBOT'0 JIUCKYPCY. 3’ICOBAHO, 1110 MOBJICHHEBHI
KOMYHIKAmMuUeHa cumyayis, aKT € MIHIMAJIBHOIO OJTMHMIICIO MOBJICHHEBOI JISITBHOCTI 1 XapaKTePU3YEThCS
MOGICHHEBULL AKMN, 3 ONIAYy Ha MOTO IHTEHIIHHICTh, KOHBCHIIWHICTD, aApECaTHICTh, IUPICTh,
Jlecmowi, LIOKYMUGHA Yifb, yemimHicte.  [[eHTpanpHUMH — CKJIAJHUKAMHA [PArMaTHYHOI CTPYKTYPH
NeprLoOKymMueHuULl egexn. MOBJICHHEBOTO aKTy € JIOKYTHBHHM, 1JUIOKyTHBHHIH Ta MEpIOKYTUBHHUI
KOMITOHEHTH.

BcranoBineHo, 1110 B paMKaxX pi3HUX TAKCOHOMIM MOBJICHHEBUX aKTiB JICCTOIII
HaJeXarb 10 0exabiTHBIB, EKCIPECUBIB a00 (haTHUHUX MOBIICHHEBHX aKTiB.
[Tix srectomamu B poOOTI PO3YMIETHCS MCEBAOIMIMPHIA TO3UTHBHO-OIIHHHH
MaHIYJIFOBAIbHU CHHKPETHUYHUN MOBJICHHEBUH aKT, IO XapaKTePHU3YEThCS
HAasSBHICTIO B MOTHBAIlil MOBISI PO3paxyHKy W KOPHCJIMBOCTI, a TaKOX
MepeBaKHO 30iroM ajpecara i 00’€KTa MO3UTHUBHOI OIIHKH. BcTaHOBICHO,
o TpeJMeTaMH OIIHKKM B MA JIECTOIIIB € 30BHINIHICTH ajpecara, WOro
MOpaJbHI W THTENEKTyaJIbHI BIACTUBOCTI, BMIHHS, JOCATHCHHS Ta BUMHKH.
VY crarycHOMy IUIaHI JIECTONII 3JeOUTBIIOrO CIPSIMOBaHI BIJI HWXYOTO 3a
CTaTycoM KOMYHIKaHTa JI0 BHIIOTO, MPOTE TaKWUH PI3HOBH[ JICCTOIIB, 5K
JIECTOIIII-BUOAYCHHS, MOXKYTh OYTH CIIPSIMOBAaHI BiJI MOBIIS CITIBPO3MOBHHKOBI,
piBHOMY a00 HaBITh HIDKYOMY Ha COIIATbHHUX CXOAax. AJIpECaHT JIECTOIIIB
HE € IAPHUM 1 Mae KOPUCIIMBI HAMIPHU: BiH MparHe MPUXOBATH CBOIO ICTHHHY
IHTCHINIO 1 BHJATH JIECTOII 3a IMOXBaIy a00 KOMIUTIMEHT. /[0 OCHOBHHUX
IJUTOKYTUBHHUX I[JIeH MOBJICHHEBOTO aKTy JICCTOINIB y poOOTI yHaJIC)KHEHO
HaMip JIOCTaBUTH aJpecary 3aJ0BOJICHHsI, TOJIIIIATA HOTO eMOIIHHMHA
CTaH 3a JIONIOMOTOIO HEIIMPOi IMO3UTHBHOI OMIHKH PUC 00’€KTa JIECTOIIB;
HaMip ajJpecaHTa TEepeKOHATH ajpecara y CBOIM MIMPOCTI; NPUXOBAHHM
HaMip OTPUMATH KOPHCTh, MarepialibHy a00 HeMaTepialbHy; NPUXOBAHHMA
HaMIip CIIOHYKaTH ajpecara Jo Jiii, BUTITHUX aJpecaHTy; MPUXOBAHUN HaMIp
OTpUMATH BHOAUEHHSI 32 SKYCh IIPOBHHY apECaHTa Iepell aipecaToM.
JlocSITHEHHS TIEPJIOKYTUBHOTO e(eKTy MOBICHHEBOTO aKTy JIECTOIIIB
3aJIe)KHUTh BIJI YMIHHS aJpecaHTa 3aByaJlFOBAaTH JICCTOII i TOXBaly abo
KOMIDTIMEHT. SIKIIO aJpecaHToBi IIe BIAETHCS, TO PEAKIE€r ajapecara Oyie
MMOBHE TPUHHSATTS JISCTONIIB, BISYHICTD, MPUEMHE 3IUBYBaHHS, J3epKabHE
pearyBaHHsI, BiJIBEJICHHS JICCTOIIB 31 CKPOMHOCTI. SIKIIO iHTeHIIIT agpecanTa
JICKOJIOBaHI aJpecaToM IPaBWIBHO, TO pEaKIli€r0 Ha JecTomli Oyae iX
HENPUUHSATTS.
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The paper is focused on studying the illocutionary and perlocutionary
components of flattery speech act of in the character speech of the English-
language fictional discourse. It has been established that speech act is a
minimal unit of speech activity and is characterized by its intentionality,
conventionality, addressability, sincerity, success. The central components of
the pragmatic structure of a speech act are the locutionary, illocutionary and
perlocutionary components.

It has been found out that within various taxonomies of speech acts, flattery
belongs to behabitives, expressives or phatic speech acts. In the paper, flattery
has been defined as a pseudo-sincere positive-evaluative manipulative syncretic
speech act, aimed at gaining benefit by the speaker, characterized mainly
by the overlapping of the addressee and the object of positive evaluation.
It has been established that the subjects of assessment in flattery speech act
are the addressee’s appearance, his moral and intellectual properties, skills,
achievements and actions. In terms of status, in most cases, flattery is directed
from a communicator lower in status to a higher one, however, apologetic
flattery can be directed from the speaker of the same or even lower social status.
The addressee of flattery is insincere and has selfish intentions: they are trying
to hide their true intentions and disguise flattery as praise or a compliment.
The main illocutionary aims of flattery speech act are seen as the intention
to give pleasure to the addressee, to improve their emotional state with the
help of insincere positive evaluation of the object’s features; the intention
to convince the addressee of the speaker’s sincerity; the hidden intention to
obtain some benefit, material or immaterial; the hidden intention to encourage
the addressee to take actions beneficial to the addressee; the hidden intention
to obtain forgiveness for some fault of the addressee.

The intended perlocutionary effect of flattery speech act is achieved if the
speaker is able to disguise flattery as praise or compliment. If the speaker
succeeds in this, the addressee’s response will be acceptance of flattery,
gratitude, pleasant surprise, mirror reaction, and the rejection of flattery out
of modesty. If the speaker’s intentions are correctly decoded by the addressee,
then the flattery will not be accepted.

ITocTanoBka

npoodiaeMu.

3BepHEeHHS A0 Ta OyB MOKJIaJEHHUH B OCHOBY JisUTBHICHOTO IiAXOLY,

BHBYCHHSI 1JJIOKYTHBHOTO CKJIaJIHUKA MOBJICHHEBOTO
aKTy 3yMOBJIEHE 3araJlbHOK AaHTPOIOLEHTPUYHOIO
CHPSIMOBAHICTIO CyYacHHMX JIHIBICTHYHHMX JOCHi-
okeHb. [lpuHnMn «monuHu B MOBi» [Benveniste,
2019] BU3HAUUB PO3MEXKYBaHHS JBOX ACIEKTIB PO3-
IJISIIy MOBHHUX SIBHIL: MOBa-CTaH Ta MOBa-JisUIbHICTD
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SAKUH HUHI € HalO1IbII 3aTpe0yBaHuM ISl PO3IIISILY
(GyHKIIOHYBaHHS MOBH Yy Cy4YacHIH JIHIBICTHYHIN
nparmaruni. el npuHmuMn nepexdadae BHUBYCHHS
MOBJICHHEBOTO YTBOPEHHSI SIK PE3YJIbTaTy aKTy KOMY-
HIKaTUBHOI JisUTbHOCTI JIFOIUHH, KA BUCTYTIA€ B PO
cy0’exTa, mo mi3Hae Ta aie. KiouoBuM mapame-
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TPOM BHCIIOBJIIOBAaHHS a00 ()parMeHTy TUCKYPCY, 110
BHCTYyTIa€ BepOAThbHUM KOPEJSITOM aKTy KOMYHIKaIlii,
BH3HAETHCS UTIOKYTHBHA (PYHKIIisI, 200 1JTOKYIIis.

VY cyuyacHHX JOCHIJDKEHHSX MPOLECiB MOBJICHHE-
BOTO CHIKYBaHHS UJUTOKYIIiSI aHATI3YEThCS TOPS 3
JIOKYILI€I0 Ta MEPIOKYLI€I0 SIK CHMYJIBTAHHUH CKIIa1-
HUK OyJIb-sIKOTO MOBJIEHHEBOTO akTy (mam — MA),
0 BH3HA4Ya€ croci® Horo BepOaTbHOTO BTLICHHS
(®. banesiu, JI. besyrna, [I. Banaepseken, A. Bex0i-
ueka, 3. Beamep, T. Ban [leiik, k. Ocrin, O. [ToHo-
mapenko, I ITouenuos, I. IIpuxonsko, O. [Ipuxon-
yenko, /x. Cepin, ®@. Pekanari, K. ®okoHbE Ta iH.).

Imnokymist sk HeBig'emHa dYacthHa MA €,
mo-riepire, HOro KOMYHIKAaTHBHOIO — IHTEHIII€O,
mo BimoOpakae iHTEHIIOHANFHUN CTaH MOBIIST
(JI. besyrma, I. Ilpuxoapko, O. [IpuxomueHko Ta iH.).
ImnokytuBHa ¢yHKIis Bu3Havae (opmyBanHS MA
1 IoCcTae sSK BUKOPUCTAHHS BUCIIOBIIIOBaHHS 3aylsl
JOCATHEHHs eBHOI 1yutokyTHBHOI Metu (/1. Bannep-
BekeH, JIx. OcTiH, I[)K Cepib, I. IlovemnoB Ta iH.).
[To-nmpyre, 1J1J10Kyu1$1 BHCTyNa€ B MA 5K iHTEHCHUB-
HICTB peastizawii 1nn01<yTI/IBH01 CUIIH, sIKa Bimasep-
KaJIOEThCSI Y KaTETOPUYHOCTI BUCIIOBIIIOBaHHS Ta
eMoIiiHIi excrpecii Ta omirHOCTI MA (3. Benmep,
I'. Ilpuxoneko, O. [IpuxomgueHko Ta iH.).

JliHrBicTHYHMI aHaMI3 UIOKYTHBHOI CEMaHTHUKH
MA BuMarae BpaxyBaHH: IIparMaTHIHHX napameTpiB
MOBJICHHEBOI CHUTYyallii, COLIaJbHOIO CTarycy ydac-
HUKIB MA, 3BEpHEHHSI 1O KOTHITHBHO- JICKYPCHB-
HOI mapajiurMu JUCKYpCy, IO nepez[6aqa€ Mi3HAHHSA
MOBHM Ta MOBHHUX SIBHIL Ha IIEPETHUHI KOTHILI] Ta KOMY-
HiKamii.

Mera i 3aBnaHHsl cTaTTi. Y paMKax KOTHITHB-
HO-AMCKYPCUBHOI TapagurMM MOBJICHHEBHH aKT
PO3YMIEThCS SIK IIJECTIPSIMOBAHA B3AEMOJIS ajpe-
CaHTa Ta ajpecara y pas3i CTBOPEHHS AUCKYPCHUBHOTO
3HAYCHHS y KOMYHIKaTHBHOMY Iporieci. B3aemois
JUCKYpPCY, MOBJICHHEBOTO aKTy Ta BHCIIOBIIIOBAHHS
JI03BOJISIE BUSIBUTH NEBHY 1€papXilo, 10 CTPYKTYpYE
JUCKYpC K CKJIAaJHy CHUCTEMY 3HaHb, SIKI MOXYTb
OyTH IIpeACTaBIEH] y BUINIA1 BUCIOBIIOBAHb TA MOB-
JICHHEBUX akTiB. [lMckypc mocrae sk ramys3b iCHY-
BaHHs MA. Tomy mponoHOBaHe AOCTIKEHHS Ma€ Ha
MeTi BUBUCHHS JUIOKYTHBHOTO Ta HEPIIOKYTHBHOTO
CKJIaJHUKIB MA JecTOLiB y NEPCOHa’)KHOMY MOB-
JICHHI aHIJIOMOBHOTO XYIOKHBOTO AUCKYPCY.

Jlo 3aBaanb, sKi BHpINIyBalIHCA B paMKax IIi€l
PO3BIJIKH, BXOJAMJIO BUTJIyMaueHHs JICCTOLIIB SIK €KC-
MIPECUBHOIO CHUHKpETHYHOro MA; BH3HAueHHA Ta
TuQepeHIiaiss MOXIUBUX UIOKYIIA I[hOTO aKTy
B XyOO)KHBOMY IMEPCOHAXHOMY iaJIOTIYHOMY MOB-
JICHHI; KOHTEKCTyallbHO-IHTEepIpeTalliiHuil aHami3
KpUTEPil0 IMHPOCTI Ta YMOB YCIIIIHOCTI, & TaKOXK
MEPIOKYTUBHOTO ehekTy MA JiecToIiB.

O0’eKkT MOCTiIKEHHS CTAHOBISTH (PparMeHTH
AHIJIOMOBHOTO XYIOKHBOTO JIUCKYpPCY, B SIKHUX IIEp-
COH@XI BHUCIOBJIIOIOTH Ta CHPUHMAIOTH JIECTOLII.
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IIpenmer mociiIKeHHS CTAaHOBIATH 1JUTOKYTHBHI
T aJIpeCaHTiB JECTOIIIB Ta NEPIOKYTHBHHN e(hEeKT,
Ha SIKUI BOHU PO3PaXOBYIOTh, a TAKOK HEOUIKyBaHUN
HUMHU TIEPIIOKYTUBHUH €(EKT.

Bukiaa ocHOBHOro marepiajly JOC/HiIKeHHS 3
OOTPYHTYBAaHHAIM OTPUMAHHMX HAYKOBUX pe3yJib-
TatiB. DeHOMEH NECTONIB PiAKO BUCTyMae 00’ €K-
TOM OKPEMOTO JIIHTBICTUYHOTO BHBUEHHS: JIECTOIII
MEPEBaYKHO PO3ITISIAIOTHCS SIK MOBJICHHEBUH aKkT a0
KOMYyHIKaTWBHA TaKTHKa IOPIBHSAHO 13 CyMIKHHMU
(eHOMEHAMH CXBaJIeHHs, ITOXBAJIM, KOMILTIMEHTY.
Hanpuknan, FO. MUKHUTIOK JOCTIKY€e JECTOII
MOpIBHAHO 3 IHMHMMH MA TO3WUTHBHOI OIIHKA B
HIMEIbKId MOBi 1 JIOXOAWTH BUCHOBKY, IO TOJOB-
HOIO BIJIMIHHICTIO MK KOMILTIMEHTOM 1 JIECTOIIAMU
€ (axkTop MHMPOCTi, a/yKe JIECTOII BHKOPHUCTOBY-
FOTh 3 METOIO JTOCSATHCHHS BJIACHOI BUTOMH IIIITXOM
HaJMIpHO TTO3WTHUBHOTO HATOJIONIEHHS Ha ITEBHOMY
cTaHi crpaB (yCHiXiB YM pUC XapakTepy ajapecara)
[Mukntiok, 2012, c. 521]. JI. I'ymieBa, sika BHBYA€E
peamizarifto KOMYHIKATUBHUX CTpaTeTiii TMO3UTHB-
HOI Ta HETaTWBHOI OIIIHKA B aHIJIO-aMEepPUKAHCHKIN
Heo(imiifHIA KOMYyHIKallii, BHU3HA4a€ JECTOIIl SIK
KOMYHIKaTUBHY CTpaTeri€lo, Cy0’€KT sKOi MOTH-
BY€EThCSl TIpaTHEHHSIM OTPHMAaTH BUTOMY Ha (OHI
JIEMOHCTpAIlii TPUXIIFHOTO CTaBIEHHS 0 ajpecara
[[ymieBa, 2018, c. 163]. M. Kocosenp, sika 3BepHY-
Jacsi 10 KOMYHIKaTUBHOI cTparerii MaHIMyIIIOBaHHS
B aHIJIOMOBHHX JETEKTHBHHX POMaHax, CTBEPIKYE,
IO JIECTOII Pa3oM 3 MTPOBOKYBAaHHSM, MOTIEPEIKECH-
HSIM, TTOTPO30I0, MIAHTAKEM Ta BMOBJISIHHSIM € TaK-
TUKaMU peatizaiii cTparerii MaHIyIIOBaHHS B MOB-
JeHHi nerekruBa. CiioM 3a 1HIIUMHA TOCIITHUKAMU
M. Kocogerp TexX IMiIKpECTIOE HasiBHICTh Y MOTHBA-
1ii azjpecanTa JIeCTOIIIB PO3PaxXyHKy i KOPUCIHBOCTI
[Kocosenp, 2021, c. 163].

Y mponoHOoBaHii pO3BiI JIECTOII PO3TISHYTO B
pamKax Teopii MOBIEHHEBHX aKTiB, 3 OISy Ha KPH-
Tepil MMPOCTi, 3 ypaxyBaHHSIM CTaTyCy yYacHHKiB
I[FOTO KTy Ta YMOB HOTO YCIIITHOCTI.

3rigHo 3 [Ix. OctiHomM, MA € TpUpiBHEBUM yTBO-
pEeHHSIM, A€ JoKymusHuil axkm (JIOKYIisf, Bif| aHTI.
locution «MOBHHI 3BOpPOT, BHMOBa») — aKT TOBO-
piHHS, BUMOBIISIHHS BUCJIOBJICHHS, SIKHH XapaKTepH-
3y€ThCSI (POHETUYIHUMHU, JIGKCUKO-TPAMATUYHUMHU Ta
CEMaHTHYHUMH CTPYKTYPaMU; LLIOKYMUBHUL aKM
(mToKy1is, Bif nart. il- 6, 6cepeduHi), SKAA Ma€ TIEBHY
cury, 3a0e3redye BKa3iBKy He JIUIIEe Ha 3HAYCHHS
BiJIMTOBITHOT TPOTIO3MIIii, aje i Ha KOMyHIKaTUBHUN
HaMip aJgpecaHTa BUCIIOBIIOBAHHS, NeploK)MUGHUL
axm (TIepIIOKYILis, Bl JIAT. per — 3a 00NOMO20H0) Halli-
JICHW Ha BIUTUB Ha aJipecara, JOCSTHEHHS SKOroCh
pesynbrary [Austin, 1962-2018].

B Takconomii moBieHHeBHX akTiB k. OcTiHa
JIECTOINI MPUMHKAIOTh [0 6exadimueié — akTiB Ccyc-
miasHOI moBeainkH [Austin, 1962-2018]. ¥V TakcoHo-
Mii Jx. Cepra nmecrorti, HareBHE, CITiJT YHAICKHUTH
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710 eKCHpecugie, 3a TOMOMOTOI0 SIKUX BHPAKAIOTHCS
mouyTTs i ctocyHku [Searle, 1979]. Cam J[x. Cepn
YHAJIC)KHIOE JI0 EKCTIPECUBIB TaKi MOBJICHHEBI aKTH,
SIK BUOAYeHHS, TOJSKA, CITIBYYTTS, TNPUBITAHHS,
JOKip, 3nuByBaHHS, OOypeHHsS. Sk MOKHa TOMi-
TUTH, BCl BOHH OPI€HTOBaHI Ha COI[iaJIbHI PUTYaJIH.
Y upomy cenci E. ['opdman ciynrHo Ha3uBae excripe-
CHBM PUTYaJIbHUMHU aKTaMH, B SKMX MOBLI BHCIJIOB-
JIFOIOTH TEPIUMICTB 1 JOOPY BOJIO OIMH MO0 OTHOTO
[Goffman, 1981].

3 iHmoro OOKy, AedKi yKpaiHChKi JIHTBICTH,
30kpema HO. Kocenko ta H. IlaBnuk, BKa3zyroTh Ha
ICHYBaHHS ¢hpamuunux ado Mema-KOMYHIKamueHux
MA, mo peanizyloTb KOHTAaKTO-BCTaHOBIIIOBAJIbHY
¢yskuiro moBu [Kocenko, 2009; ITamuk, 2015]. be3
CYMHIBY, ajpecanT M A NTeCTOMIiB OMIKY€EThCS BaXKIIH-
BICTIO KOHTAKTy Ta TFapHHUX CTOCYHKIB 3 aJpecarom,
TOX JIECTOIII MalOTh 1 PaTHIHY TPUPOLY.

OTxe, B paMKax pi3HMX TaKCOHOMIH JiecToIIi
BHTIYMa4yIOTbCA SK 0exabiTHB, eKCIpechuB abo
(atnuanii MA. HaronomryeMo Ha CHHKPETHYHOMY
xapakrepi Iboro MA, OCKIUJIBKH aipeCaHT JIEeCTOIIiB
HaMaraeThCcsl OJHOYACHO pealli3yBaTH KiJibKa 1J110-
KYIIiH.

Ha mymxy JI. besyroi, mepnokytiisi € iHTeH0Ba-
HUM BJIAJIMM BIZIMBOM MOBIISI HA JYMKH, TOYYTTS 1 Aii
azgpecara abo TpeTboi 0coOu yepe3 JOKYTUBHHH Ta
imokyTuBHUH akth [besyrna, 2005, c. 122].

[leprmoxyTuBHUil edekr BinmOmBae Ta abo iHIIA
mieBa abo emolliifHa peakiis aapecara. oo exc-
mpecuBiB E. Toddman ciaymmro 3ayBaxye, mo ix
(hopMyIbHHI XapakTep BUPaXEHHS 3yMOBIIIOE BKpaii
MIPOTHO30BaHMM XapakTep peakiiit Ha Hux [Goffman,
1981, c. 63]. Sk migkpecmtoe Emi b.M. 1lyi, excripe-
CUBH 1 THIIOBI peaxilii Ha HUX BU3HAYAIOTHCS COIIi-
ATPHUMHU HOPMaMH{ BCTAHOBJICHHS 1 MIATPUMKH COIIi-
QJIbHUX B3a€MUH 1 30€PEXKEHHS «BIACHOTO OOIHYYS».
[lepenbauyBani peakiii Ha OIiHHI BHCIIOBIIOBaHHS
3yMOBJICHI, TOJIOBHUM YHHOM, CKPOMHICTIO, BBIUJIH-
BiCTIO 1 «30epekeHHsIM oOImuds». 3roga abo ecka-
JIaIlis OIiHKK 3 OOKY ajapecara MOTHBOBaHI BBIUJIHBI-
CTIO 1 «30€epeKEHHSAM OONHYYST»: MOBIFO HEOOXiTHO
YHUKATH 3arpo3 «OONWYYsM» CITiIBPO3MOBHHUKIB 1
JIOTIOMaraTty  CIiBPO3MOBHHKOBI «30epiratn CBOE€
oomaushy [Tsui, 1994, c. 154].

Sk cnpaBeanuBo 3a3HavaroTh I. Ilpuxompko Ta
O. IlpuxomyeHKo, A EKCIIPECUBIB «00OB’I3KOBOIO
€ yMOBa ILIMPOCTi: MOBELb LIUPUH y BHUIOJIOIICHHI
BHCJIOBJIIOBaHHS, L0 BHUPAXKAE MPOMO3UL[IOHAIBHUM
3mict» [IIpuxonsko, [Ipuxomuenxko, 2023, c. 67]. Bixa-
MIHHICTh MK IIUPUMH 1 HENUPUMHU EKCIIPECHBAMHU
JOCIIIHAIN BOAYAIOTh y TOMY, IO «Yy pa3i HEIIHPOTO
EKCIIPECHBY MOBEIb HE BiIuyBae MaHi()eCTOBAHOTO
BHCJIOBJIIOBAHHSAM IICHUXOJIOTIYHOTO CTaHy, BiH He
Mae HaMipy BHUKOHATH T€, L0 BHUPAXKAE MPOIO3ULIS.
VY mmpoMy eKCHpecUBHOMY BHUCIIOBJIIOBAaHHI MOBELb
BUTOJIOLIYE HOTO, BiUyBalOUM 3asBICHUI IICHXOJIO-
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TiYHAN CTaH 1 Marouu HaMip BHKOHYBAaTH [Iif0, IO
MicTuThCst 'y mpomosuttii» [[Ipuxompko, [Ipmxon-
4yeHko, 2023, c. 67].

Jist aHamizy KpUTEpito MUPOCTi Y BUCTOBITIOBAHHSIX
JIECTOLIB 3BEPHIMOCSI HacaMIepen A0 CIOBHUKOBHX
BU3Ha4eHb. Jlectomi (flattery) BUTITyMadyIOThCS SIK «aKT
BUXBAJIIHHS KOTOCb, YaCTO HELIUPO, TOMY ILIO BH YOTOCh
Big HuX xo4ere» [Cambridge Dictionary]; «Hemipa abo
HamMmipHa ToxBaia» [Merriam Webster Dictionary];
«HeLMpa MOXBaja; IOXBana, SKy BHM HAcHpaBai He
Maete Ha yBasi» [Longman Advanced American
Dictionary, 2000, c. 548]. OxpiM MO3UTHBHO-OITIHHUX
CeM «BUXBATHHS) Ta «I10XBaJIay, yBary MpUBEPTAIOTh
HETaTHBHO-OIIHHI CEMH «HEITUPICThY, «HAIMIPHICTE,
«po3paxyHok». [1o3a cymMHIBOM, JIeCTOIIII CTiJT BBYKATH
HELIMPUM MOBJICHHEBUM AKTOM, SIKUH MA€ TAKOXK PHUCH
PO3paxyHKy Ha HaJIMipHOCTI.

VY nporoHOBaHOMY JOCTIKEHHS JIECTOLLI BU3HA-
YaeMO SIK TNCEBIOLIMPHUHA MO3UTHBHO-OLIIHHUHN MaHi-
MyJTOBAILHUNA CUHKpETUUHUA MA, 1110 XapakTepusy-
€TbCSl HAsIBHICTIO B MOTHBALil MOBLS PO3PaXyHKy i
KOPHCJIMBOCTI, a TAKOX IEPEeBaXKHO 30iroM ajpecara
1 00’€KTa MO3UTHBHOI OIL[IHKH.

Jlecroui BUHUKAIOTh, SIK NPaBHJIO, Y CTaTyCHO
HEPIBHOMY CITIJIKYBaHHI «3HU3Y Haropy», ToOTO BiJl
MOBIIS 3 HIKYMM COLIaJIbHUM CTaTyCcoM 0 CHiBpO3-
MOBHHKA 3 OUTBIII BHCOKHAM COIliaJIbHUM CTaTyCOM.
«BTopraeHHs» cTaTyCHO-3aJIGKHOTO aJpecaHTa B
TEMaTH4HI «BOJIOMIHHS» ajpecara OB BHCOKOTO
CTarycy, BUSBJICHHS 3aIliKaBICHOCTI 70 NIl 1 Maiic-
TEPHOCTI ajpecara € CIpoOOI0 MiAIECTUTHCS, M0
NpUMYLIyE agpecaHTa WTH Ha MOPYIICHHs COLialib-
HUX HOPM MOBJICHHEBOI IOBEMIiHKH. BimmoBigHO,
BUCJIOBJIIOBaHHSI NO3UTHBHOI OLIHKH JTOCATHEHHSM,
TOBETIHII, BYMHKAM ajpecara OUTBII BHCOKOTO CTa-
TYCy CIIiJl TPAKTyBaTH SIK JIECTOIII.

KoHTekcTyanpHO-1HTEpIIpeTAIITHAT aHai3
KOMYHIKaTUBHUX CHUTYyallili BHCIIOBJICHHS NEpCOHa-
JKaMH Xy[JO)KHBOTO JUCKYPCY JIECTOILIB CBIJUUTH PO
Te, MO 00’ €KTOM JIECTOIIiB BUCTYIAE ad0 caM CITiB-
PO3MOBHUK, a0 Onu3bka Homy mroguHa. HaBememo
(bparMeHT XyZOKHBOIO AUCKYPCY, B SIKOMY JIECTOLLI
BUCJIOBJIFOIOTECSI AIBYMHOIO, OOTSIKEHOIO BEIMYE3-
HUMH Oopramu y OaHKY, Ha ajgpecy MilbiHOHepa, Ha
YHIO MarepiaibHy JOIOMOTY BOHA PO3PaXOBYE:

“Well... I was just going to say again how much
I love the picture you gave Suze.” No harm in
complimenting his taste again. “I love horses”, I add
for good measure.

“Thenwe should go riding together,” says Tarquin.
“I know a very good livery near Hyde Park. Not quite
the same as in the country, of course...”.

“What a wonderful idea!” I say. “That would be
such fun!” Theres no way anyone s getting me on a
horse. Not even in Hyde Park [Kinsella, 2000, c. 200].

[lpuxitan imocTpye po30iKHICTE COIIaTHHOTO
CTaTycy, a HEMPICTh Ta po3paxyHok Cblo3 yBHpas-
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HIOIOTHCSI aBTOPCHKHAM OMTUCOM i1 BHYTPIIITHBOTO MOB-
JICHHSI, 110 eKCIUTIKY€E JOKJIaIeHe JiBUNHOKO 3yCHILISA
JI0 CXBaJICHHsI CMaKiB, 3BHYOK 1 i71e¥l MinbiloHepa, sKi
BOHA HE TOILIE.

[Ipote icHy€e pi3HOBHI JIECTOIIIB — JIECTOIIi-BU-
OadeHHs, IO CIIOCTEPIraloThCs, KOJIH MOBEIh 3aBU-
HUB Y YOMYChH Tepej CIIBPO3MOBHHKOM i BXKHBAa€
JIECTOINI K IHCTPYMEHT BHOAUEHHS; TaKi JIECTOIII
MOXYTh OyTH aipecoBaHi piBHOMY a00 HaBiTh HUX-
YoMy Ha coIlialhbHUX cxonax. Jlectomri-BubaueHHs
nepen0avaTh CHTYaTHBHY 3aJIEKHICTh MOBIIA,
SIKHW «3aBUHHBY TIepe]] CIiBOECITHUKOM, SIK 1€ Bij-
Oynocs 3 Perri, koxantiem BiBbeH. 3ycTpiu 3 miBun-
HOIO cTanacst He3abapom Ticis Toro, sk Perri, onpy-
KEHUH MYK4YMHA, 3MycHB BiBbeH 3poOuTH abopT.
BiBben BUCHaxkeHa K (i3MYHO, TaK i MOpPAIBHO,
BOHA IMTMOOKO PO3YapOBaHa y KOXAHIIEBI Ta y JKUTTI
3arajioM, a «KOMIIJIIMEHTH», SIKI BHCJIOBJIIOE Ha Ti
aapecy Perri, manexi Bij mpaBau, 10 MiAKPECICHO B
aBTOpchKkoMYy KoMeHTapi (She didn 't look beautiful at
all), BOHY HaIliJIeHI Ha KyMaCIIOBaHHS, «3aTIaKy-
BaHHS» CBOEI MPOBUHU. OTXKe, y CHUIKYBaHHI KOMY-
HIKaHTIB OJHOTO BIiKY 1 COIiaTbHOTO CTaTycy, aiye
3a HasBHOCTI CHUTYaTHBHOI CTaTyCHOi TiepeBaru
JIBYMHH, MalOTh MICII€ JIECTOIL]:

He held her face in his swarthy hands, and looked
her over.

“There”, he said. “I swear to God, you get more
beautiful every time I see you”.

She went to the mirror. She didn't look beautiful
at all.

After a silence he cleared his throat and said,
“So. What do you want to do tonight, glamour girl?”
[Waters, 2011, p. 185].

[Ipenmetn orinku B MA jecTomiB Taki x cawmi,
mo y MA moxBanmu: MOpasibHI PUCH Ta TIOBEIiHKa
o0’exra omiHkH, a00 y MA KOMIDTIMEHTY: 30BHIIII-
HICTh Ta JIOCATHEHHS 00’ekTa oriHku. [Ipote immo-
KyIlisi MOBI KapAWHAJbHAM YHHOM BiJPi3HSIETHCS
BiJl BIAMOBITHUX akTiB. SIKIIO IS agpecaHTa KOMII-
JIIMEHTY TOJIOBHA IHTEHIIiSl — CKa3aTd MOCh TPUEMHE
Ta OyTH JItOO’SI3HUM, a ISl TIOXBall — BHCIOBHTH
ABTOPUTETHY MMO3UTHBHY OIIIHKY Ta CIIOHYKATH CITiB-
PO3MOBHUKA JIJIS TIOATBINOI TTOBEIIHKH B TAKOMY K
pycii, ToO B MOTHBAITiT a/ipecaHTa JEeCTOIIIB MTPUCYTHI
PO3paxyHOK i KOPHUCTb.

KomriekcHuii  xapakTep IHTEHINH aJapecaHTa
JISCTOIIIB BUMArae BiJl HhOTO YK€ TOHKOI KOMyHiKa-
TUBHOI TONITUKK. BiH Mae Hamip mepekoHaTu ajape-
cara B IIUPOCTi CBOIX CJiB, CTBOPHTH Y HBOTO XOPO-
muii eMorliitanid craH. KopucnmBa 3arikaBleHICTh
ITi/JTECHUKA TIPUMYIITY€ HOTO 3aCTOCOBYBATH BHCIIOB-
JIFOBAHHS, MAaKCHMAaJIbHO HaONMKEHI [0 IOXBalld
abo 10 KoMIUTiMeHTy. Hampukinan, HMXKYEHaBEICHY
perutiky MokHa Oyno O MPHHHATH 32 KOMIUTIMEHT,
a/pke GOpPMOI0 KOMILTIMEHT 1 JIECTOIII MPAaKTUIHO
HE BiAPI3HAIOTECSA. TUM HE MEHII YuTad abCOIOTHO
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TOYHO ieHTUdIKye ii SK JECTOIli, CIHPAIOYUCh Ha
ABTOPCBHKY PEMAPKY MPO 3yCHIUIA, SIKMX JIOKJIaB ajpe-
CaHT, MO0 peruTika MpoyHala MHPO, «ITOTPIOHIM»
TOHOM, y «3aXOIUICHHI», aJI¢ HE HAIOJIEIINBO:

“You look sensational”, Mallory said. He was
careful to strike just the right note. Appreciative, but
not pressing. Admiring, but not suggestive [Sheldon,
2012, p. 75].

OCHOBHUMH UIJIOKyTUBHUMH IUIIMH MA necto-
IIiB, aJPECaHT SIKOTO BiJUyBa€ CTaTyCHO-POJBOBY
3aJIOKHICTh BiJI a/ipecara, Ha Hallly [yMKY, € TakKi:

1) Hamip TocTaBUTH ajpecary 3a10BOJICHHSI, TTOJII-
IIATH WOTO eMOIIHHNI CTaH 3a JOTIOMOTO0 HEITHpOl
TIO3UTHBHOI OIIHKH PUC 00’€KTa JIECTOIMIIB (CIiBpPO3-
MOBHHKA a00 OJTM3BKOT HOMY JIFOIUHH);

2) HaMip aJapecaHTa IEePEeKOHaTH ajpecara y CBOIH
IIAPOCTI;

3) mpuxoBaHWH HaMip OTPUMAaTH KOPHCTh, Marepi-
anpHy a00 HeMarepialbHy;

4) MpUXOBaHUI HaMIp CIIOHYKaTH ajipecara 1o I,
BUTITHUX aJJpECaHTy;

5) mpuxoBaHWH HaMip OTpUMaTH BUOAYCHHS 3a
SKyCh IPOBUHY aJIPECAaHTa MEpe]l aAPECaTOM.

Po3rsiHeMo emi3o1 BHCIOBIIOBAHHS JIECTOLIIB 3
OTIISAY Ha UIIOKYIIHHI i MoBIs — [lxemi:

Sheila knew that Jamie had a blinding hangover
and that Jamie despised Patricia’s writing, so she
was surprised when Jamie beamed at Patricia and
said, “It’s an honour to meet you. Perhaps you’d like
to come along with us until we fix up our business
here and see how it all works, and then we can have
a bite of lunch?”.

Patricia melted. “That would be very exciting”,
she said [Beaton, 2009, p. 31].

Y HaBemeHii THNOBIH cHTyalii BHCIOBIECHHS
JIECTOMIIB CIIOCTEPIraEMo, Io-Tepine, HaMip T0oCTa-
BuTH anpecary ([larpicii) 3ag0BoNEHHS, MOMIMIIATH
il emoniHUI cTaH, mo-apyre, Hamip Jkemi mepexo-
Haru llarpicito y cBoiii mupocti (s goro [xemi
mupoko nmocmixaerbes llarpicii — Jamie beamed at
Patricia), no-tpete, NMpUxoBaHUI Hamip OTpUMAaru
KOPHUCTb, 1 TIO-4eTBepTe, OakaHHs crioHykaru [laTpi-
cito /10 TeBHUX MAiid. J[Bi ocTaHHI ULTOKYIii BUTUIH-
BalOTh 13 KOHTEKCTY Ta (DOHOBUX 3HaHB CITiIBPO3MOB-
HUIb. UuTad 3Ha€ i3 KOHTEKCTY, 0 OakaHHs [[kemi
BimBornikTu llarpicito Bif OOTOBOpEHHS CIICHApPit0
¢biTpMy, CKIIQJIGHOTO Ha OCHOBI 1 KHHWTH, 3yMOB-
JICHO TUM, IO CICHApill AyKe JaJeKUi BiJg poMaHy
i camo3akoxaHa llarpicis Mo)ke BiamTyBaTH CKaH-
JIAJT 1 IEPEIKOIUTH 3HOMKaM (ibMy, SKi BKe moda-
yucs. binbIme Toro, IECTOIi Ha ajpecy MTUChbMEHHUIT
[Narpicii ekcruTikOBaHiI OMHCOM yMOK IPHCYTHBOT
i yac po3mosu llleitnu, sika TouHO 3Hae, mo [xemi
MIPE3UPINBO CTaBUTHCA A0 pomaniB [larpicii (Sheila
knew that Jamie despised Patricia’s writing) i ToMy
BOHa BpakeHa cnoBamu Jxemi (she was surprised).
OTxe, B IboMy MA IIeCTOIIIB CIIOCTEPIraeMo HasiB-

ISSN 2414-1135



32

HICTb OZIpa3y YOTHPHOX HAWBAXKJIMBILIMX BUOKpEMJIE-
HUX HaMU 1JIOKYIIiH.

Hlomo ocraHHBbOI BHOKPEMJICHOT HAMHU 1IJIOKY-
1ii — IPUXOBAaHOTO HaMipy OTpHUMaTH BHOAueHHS 3a
[IPOBHUHY, TAPHUM NPHUKJIAZOM MOXKE CIYIyBaTu HaBe-
JEHWI BWIIE €Mi30[] JIECTOIiB-BUOaYeHHs y Oecii
BiBben Ta Perri.

o crocyeTbesi MEPIOKYTUBHOTO €(EKTy MOBJICH-
HEBOTO AaKTy JIECTOINIB, TO peali3allis aapecaHToM
CBOIX UUIOKyTMBHHX IIJIeH MOXJIMBA Yy pasi, SKIIO
necronri ao0pe TMpomyMaHi aapecaHToM, a 00 €KT
JIECTONIIB MEPEKOHAHNH Y BITaCHI BUHATKOBOCTI. [iFo-
CTpari€ro ciayrye ¢parmMeHT Tene(OHHOI PO3MOBH, B
SIKIH pEaKIi€ero Ha JIeCTOII € IPUHHSTTS 11 3 BISTYHICTIO
1 BUCJIOBJICHHSI JIECTOIIIIB Y Bi/IIIOBIJIb:

“You recognize my voice?” — “It’s very well
known”. It was always sensible to flatter a
little. —“*Well thank you, Walter. I liked your portrait
of Lady Juliet. You do jewellery and fabrics so
well”. She had the same instinct, it seemed [Weldon,
2001, c. 91].

Hocsraenns nepnokytuBHoro edekry MA necro-
IIiB 3aJIKHUTH BiJl HU3KH (DAKTOPIB, CEPEJl IKUX TOJIOB-
HUM CIIil Ha3BaTH BMIHHS aJpecaHTa 3aByaJllOBAaTH
JIECTOIII i1 TIoXBasry ab0 KOMIUTIMEHT. SIKIo afpe-
CaHTOBI II€ BIAETHCSA, TO PEAKIE0 ajapecara Oyne
[IOBHE IIPUHAHSTTA JIECTOLLIB, BASYHICTh, IPUEMHE 311~
BYBaHHSI, [3epKaJIbHE pearyBaHHs, BiIBEJCHHS JIECTO-
IIiB 31 CKPOMHOCTI.

HaBenemo mnpukiang i3 Cy4acHOro poMaHy:
KHUTEJBKU IOTIAHICHKOTO cena cectpu Kappi, Haau-
BHUBIIIUCh aMEPHKAHCHKHUX JIETEKTHUBHHUX (iIbMIB,
BIIEBHEHI, 11I0 HEMIOTAHO PO30MPAIOTHCS B 3JI0YMHAX,
1 3asBJIAIOTH MOJINEHChKOMY XeiMilry, 1110 BOMBCTBO
BYMHMJIA TUCTOHOMIA bini. XelMunr cripuitMae 11e siK
IypIiCTh 1 HE KOMEHTY€, mpoTe JIkeHi, sKa HarmpoCH-
Jlacst IOTIOMaraTy oMy OIUTYBATH CBIJIKiB, 3asBIISE,
10 BOHH MPOSIBUJIN HE3BUYAMHY KMITJIUBICTh. YuTau
3Ha€ 3 KOHTEKCTY, mo JDkeHi (memrkanka JloHmoHa)
X04e CIPaBUTU NPHEMHE BPAXKECHHS Ha KUTEIIB cella,
«IJJIECTUTUCS) 0 HUX, 00 «BUBYIHTH» OLIbIIE
iH(hopMarlii, po3IuIyTard CIpaBy i TaKUM YHHOM
3aCIyXUTH TIOBary i Jir000B XelMila, B SKOTO BOHA
3aKOXaHa:

Hamish's glance flicked to the new digital
television set. The Currie sisters had obviously been
exposed to a recent diet of American films.

“So who killed Miss McAndrew?” he asked.

“Why, postman Billy, of course. Now that we 've
solved your case for you, you can leave us alone”.

“That’s very clever of you”, said Jenny suddenly.
“I wouldn 't have thought of that”.

Both sisters beamed on her. She looked so young
and pretty and respectable in her new anorak and
trousers [Beaton, 2019, p. 55].

[lepnokyTuBHMIA €PEKT y LIbOMY BUIAIKY JOCST-
HYTO, MPO ILIO CBITYWUTH ONKCaHAa aBTOPOM HEBEp-

36ipHuK HaykoBHX npans «Hosa dizomoris» Ne 94 (2024)

OanbHa peaktlis cectep (beamed on her) Ta ix chop-
MOBaHI ITiJ] BIUTMBOM JIECTOIIIB AYMKH PO JTiBYHHY
(young, pretty, respectable).

Sxmio iHTeHii afgpecanTa IeKoJ0BaHi TPaBUILHO,
peaxiiiero Ha JecTolli Oyae iXHe HenmpuiHSTTA. Liro-
CTPAIi€l0 HENPUUHATTS JIECTOIIIB CIYTY€E eIi30/,
B SKOMYy TPUXOBaHI KOPHUCIIMBI HaMmipH ajpecaHTa
nectontiB CTeHITi, BUKPUTI TPo30piarBoto KarpioHoro
(Are you after something, Stanley?):

‘What do you want, Stanley?’ ‘Before school
breaks up, I just thought I would tell you how pretty
you are’, Stanley said.

‘Are you after something, Stanley?’,
asked [Parsons, 2010, p. 225].

Orxe, MA 5ecTONIiB BUSBISIETHCSA YCIIITHUM
3a YMOBH, MIO ajpecar He PO3Ii3HA€e JIECTOII SK
Taki. SIKmio iHTEHINI agpecaHTa JEKOJOBaHI ajpe-
CaToM IIPaBUIILHO, TO PEaKINi€l0 Ha JiecTomli Oyme ix
HEMPUIHATTSL.

BucHoBKM i mepcneKTUBM NMOAAJIBIUIUX PO3PO-
0ok y ubomy Hanpsimi. MOBJICHHEBUI aKkT Tpaju-
IMAHO BBAXAETHCA MIHIMAIBHOK OIWHUIIEI0 MOB-
JICHHEBOT JIISUTBHOCTI 1 XapaKTePU3Y€EThCS 3 OTVISAY Ha
HOTr0o IHTEHINIHICTh, KOHBEHIIHICTh, aApecaTHICTh,
HIUPICTh, YCHIIHICTE. LleHTpanpbHIMYU CKITaTHUKaMU
MparMaTuIHol CTPYKTYpu MA € JOKyTHBHUH, 1JJ10-
KyTHBHHI Ta TEPIOKYTUBHUN KOMIIOHEHTH.

[ling mecromamu B poOOTI PO3YMIETHCS IICEBIO-
MIUPUI TO3UTUBHO-OIIHHUH MaHIITyTFOBATbHAN CHH-
KpeTruHui MA, 10 XapakTepu3yeThCsl HASBHICTIO
B MOTHBAIIil MOBIISI PO3PaxyHKY H KOPHUCIHBOCTI, a
TaKOX TMEePEeBaKHO 30iroM ajpecara it 00’exTa mMo3u-
TUBHOI omiHKH. [Ipemmeramu ominkum B MA necro-
IIiB € 30BHINIHICTH aJipecara, Horo MopaibHi i iHTe-
JIEKTyalbHI BIACTHBOCTI, BMIHHS, JOCATHEHHS Ta
BYMHKH. Y CTaTyCHOMY ITJIaHi JIECTOIII 3/1€01IbIIOT0
CIIPSIMOBaHI BiJi HUKYOTO 3a CTaTyCOM KOMYHIKaHTa
JI0 BHWIIOTO, TIPOTE TaKWW DPI3HOBH JIECTOIIIB, 5K
JIECTOMIi-BHOaYeHHsI, MOXYTh OyTH CHpPSIMOBaHI BiJl
MOBIIS CITIBPO3MOBHHKOBI, pIBHOMY 200 HaBiTh HUX-
YoMy Ha COIliaJbHHUX cXojax. [HBapiaHTHIM MOTHBOM
NIl ampecaHTa JIECTOIIIB € AOCATHEHHS iM BHUTOIM.
AJpecaHT JIeCTOIIiB He € IMUPHM i Ma€ KOPUCIUBI
HaMipH: BiH MTparHe MPUXOBATH CBOIO iICTUHHY iHTEH-
Iif0 1 BUJIaTH JIECTOIII 33 MOXBATy a00 KOMIUTIMEHT.
3aoxouyroun ajapecara, aApecaHT Mae HaMip CIIOHY-
KaTh HOro JIo Aii, B SKii BiH caM 3amikaBiacHui. [Jo
OCHOBHHUX IJUIOKYTHBHUX Iijed MA necTomiiB Bij-
HOCHMO Hamip JOCTaBUTH aJipecary 3aJI0BOJECHHS,
MOJIMIIATA WOT0 E€MOIIMHUNA CTaH 3a JOIIOMOIOI0
HEIIUPOi TO3UTHUBHOI OIIHKA pUC 00’€KTa IJIeCTO-
IIiB; HaMIp aJjpecaHTa NepeKOHaTH aJipecara y CBOil
IIMPOCTi; TPUXOBAHWN HaMIp OTPUMATH KOPHCTb,
MarepianbHy a00 HeMarepialbHy; TPUXOBAaHUH HAMIp
CIIOHYKAaTH ajjpecara A0 i, BUTIAHUX aJpPECaHTY;
MPUXOBAaHUI HaMip OTPUMATH BUOAYECHHS 3a SIKYCh
MIPOBUHY aJ[pecaHTa MepesI aApecaToM.

Catriona
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Hocsraenns nepiaokyTuBHOTO edexry MA nmecto-
IIiB 3aJIEKUTHh BiJl BMIHHS ajpecaHTa 3aByaTIOBaTH
JIECTOIII TTiJ] TOXBay ado KOMILTIMEHT. SIKIo ampe-
CaHTOBI II€ BIA€THCS, TO PEakKIli€elo aapecara Oyre
MMOBHE TPHUUAHATTS JIECTOINIB, BISYHICTH, NMPUEMHE
3MUBYBaHHS, J3epKajbHE pearyBaHHSA, BiJIBEICHHS
JIECTOMIIB 31 CKPOMHOCTI. SIKIIO iHTEHIIl azpecaHTa
JIEKO/IOBaHI aJipecaroM MpaBWIIBHO, TO PEaKIi€l0 Ha
niecTorti Oyzie X HeMpUHHATTS.
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YV cTaTTi BUCBITIICHO CYTHICTh TIOHSTB «iIIOCTHIIBY, «1A10JIEKT» Ta «CIIOBIJaJIbHA
moe3isiy. Y poOoTi JOCHIHKEHO PI3HUIIO B IOHATTAX «1IIOCTHIIBY Ta «iTI0JICKT,
Ha YOMY IPYHTYETHCS IHIUBIIYyadbHUN CTHJIb Ta Pi3HI THUIH BHUKOPUCTAHHS
metadopu B moesii Crbii [lnar. [ qocsSrHeHHs mocTaBIeHOI METH OyIto
BUKOHAHO HM3KY 3aBJIaHb, 3a3HAUCHHX Yy POOOTI, Ta OCOOIMBO JOCIHIIHIH
Metadopy K iHrepeHTHY pucy imioctmmo Cmibsii [lmar. Po3kputo ocHOBHI
JYMKH Ta MIAXOMH J0 BHU3HAYCHHS IOHAThH «IIOCTHIIBY Ta «ITIOJNCKT» Yy
BITYM3HSHIN HaykoBii Jiteparypi. IlpoBefeHo aHammi3 mpaipb BITUH3HSIHUX
nociigaukiB, B ocobmmBocti C.S. €pmonenko Ta JI.O. CraBHIBKOI, IO
JIOTIOMOIVIO HaM TEOPETHYHO BHU3HAYMTH 3a3HAYCHI BUILE MOHATTS Ta B UOMY
noJsrae ix 4itka BiIMIiHHICTB. TakuM 4WHOM, «ITIOCTHIIB» MOXHA IO3HAYaTH
SIK 1HJMBIyaIbHUIA CTHJIb. BiH CBO€IO Y4eproro po3mIsIAEThCS K YHIKAIbHUN
MOBHHH BHpa3, 10 BiI0Opakae iHAMBITyaIbHI OCOOIMBOCTI CTHIIFO aBTOPKH Ta
ii MOBHOI ekcripecii. 3a MeTy poOOTH TIOCTABICHO MOCTIIKEHHS 0COOIMBOCTEH
IHMBIAYaJbHOTO CTHJIKO Ta JIHTBOCTHIIICTUYHUX OCOOJIMBOCTEH 11i0CTHIIIO
ABTOPKH, 3yNMUHUBIIKCH caMe Ha Meradopax. Y poOOTi TaKoK BHKOPUCTAHO
Taki METOIW JOCIHI/DKCHHS, SIK aHalli3, CHHTE3, y3arajJbHEHHs iH(opmamii 3
OMNpalbOBaHUX TEOPETHUHHMX JDKEPENT, KOMIIOHCHTHHH aHali3 MOCTHYHOTO
TEKCTy. 3’sCOBaHO, IO MeTadopa € JOMIHYIOYMM MOBHHM 3aCO00M y TOe3ii
CubBii [Tnar 3a1s nepenadi BUPa3HOCTI Ta OUIBIIOT eMOIIIHHOCTI, 0COOIHNBO
3a JIOTIOMOTOK) BHKOPHUCTAHHS PI3HHUX 00pa3iB, sIKI € HeCTaHIAPTHUMH Ta
eMoIIiitHO HacnueHUMH. Sk Bijomo, CuiibBist [11at € omHiero 3 mpoBiaHUX (iryp
CHOBIAAJIBHOIO HampsMy. BoHa BiBepTO PO3MOBiAaga Mpo CBOI CTpaxH, IMpo
0coOMCTHH Oib, HAYEOTO CTBOPIOKOYHM BPAXKECHHS IMUPOI OCCIM 3 YUTAueM.
Pesynbratit mOCHiKEHHST 3aCBiMYyIOTh, IO CaMeé BHKOPUCTaHHS MeT(hOopH
JIO3BOJISIE TH PO3IIMPUTH MEXKI MOBJICHHS, THM CAMHUM IEPETBOPHUTH TPAIMIIIHHI
Ta 3aKpUTI 00pa3K HA MOT'YTHI, TOTYKHI CHMBOJIH, SIKI JOTIOMaratoTh YATa4eBi
mie TIHOIIe BIAIYTH 1i CTaHH, eMOIlii, CTpaxu Ta ModyTTsA. TBopuicTh CHIBBIL
[T1aT BiA3HAYAETHCS IEBHUM MTOEJHAHHIM MK OCOOMCTHM 1 YHIBEPCATBHUM, 32
JIOTIOMOTOO SIKOTO BOHA BUCIIOBJIFOE 3aralibHi, ajie BOJAHOYAC 3aKPUTI TEMH KPi3bh
MPU3MY BJIACHOTO JOCBIJTY.
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Key words: genre, idiolect, This article highlights the essence of the concepts “idiostyle”, “idiolect” and
idiostyle, inherent feature, “confessional poetry”. Besides, it explores the difference in the concepts of
confessional poetry. “idiostyle” and “idiolect”, the basis of the individual style, and different types

of metaphors used in Sylvia Plath’s poetry. To achieve this goal, a number of
tasks were carried out, and in particular, we studied metaphor as an inherent
feature of Sylvia Plath’s idiostyle. The main views and approaches to defining
the concepts of “idiostyle” and “idiolect” in the national scientific literature
were revealed, too. Based on the analysis of the Ukrainian researchers’ works,
especially S.Ya. lermolenko and L.O. Stavytska, we have theoretically defined
these concepts and their clear distinction. Hence, “idiostyle” can be defined
as an individual style. It is seen as a unique linguistic expression that reflects
the characteristics of the author’s style and linguistic expression. This work
aims to study the characteristics of the author’s style and the linguistic and
stylistic features of her idiostyle, focusing on metaphors. The paper also uses
the following research methods: analysis, synthesis, the generalization of
information from theoretical sources, and component analysis of the poetic
text. It was found that metaphor is the dominant linguistic tool in Sylvia Plath’s
poetry used to convey expressiveness and greater emotionality, especially
through the usage of a variety of emotional and non-standard images. Sylvia
Plath is known to be one of the leading figures of the confessional poetry
movement. She spoke frankly about her fears and personal pain as if creating
the impression of a sincere conversation with the reader. The study results
show that using metaphor allows the author to expand the boundaries of
speech, thus transforming traditional and taboo images into powerful symbols
that help the reader “feel” her conditions, emotions, fears, and feelings even
deeper. Sylvia Plath’s work is distinguished by a combination of the personal
and the universal, through which she expresses general, yet private, themes
through the lens of her own experience.

IMocTanoBka mpoodsaemMu. JIITHTBOCTHITICTHYHI 0CO-
omuBocTi imioctrmro Cwitbsii ITnar € mpeamerom iHTe-
pecy B KOHTEKCTI CTHJIICTHKH Ta MOBO3HaBCTBa. LIs
TEeMa € OCHOBHOIO B KOHTEKCTI PO3YMIHHSI OCOOHCTiC-
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HOTO ITIIXO/y aBTOPKH JI0 BUKOPUCTAHHS YiTKUX MOB-

HHUX 3aCc00IB Ta X BUBUCHHS Y BIIACHIH TBOPUYOCTI.
[Tonpy HasBHI IOCITIKEHHS JIITEPaTypHOI TBOP-

gocTi CunbBii [lmat, y sIKHX akIeHTyEeThCS yBara Ha 1i
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roe3sii Ta mpo3i, AesKi aCIeKTH ii 1I0CTHITIO 3anTIa-
I0ThCsI HeBU3HaueHuMH. OcTaHH1 JOCTIKEeHHS 30ce-
PEMKYIOTBCS Ha aHalli3i BHpa3HUX 3acOo0iB Ta CTH-
JICTUYHUX TPUHOMIB, aje € HEOOXiIHICTh y OiIbII
TMOOKOMY BHMBYEHHI JIIHTBOCTHIIICTUYHHAX OCOOIH-
BOCTEH aBTOPKH, 30KpeMa y BUKOPUCTaHHI MeTadop.
Lle crae BaxiIMBUM, OCKUIBKH 10 IIbOIO MOMEHTY
HIXTO HE 3afiMaBcsl TpyMyBaHHSAM MeTadop 3a Tema-
TUYHUMH KaTETOPISIMH B YKPaiHCHKOMY HAyKOBOMY
IPOCTOPI.

Cunbsig Ilnar Bizoma cBOIM BHpa3HHM CTHIIEM,
SIKUH TIOETHY€E y cO0i eMOIIiiiHy Ta BiIBEpTY MOBY,
TaKy co0i CITOBiZb aBTOPKH, IO BeJe HAC JO JOCIHi-
JoKeHHS 11 imioctwiiro. OIHAK 0COOIMBOCTI JIEKCUY-
HOTO BUOOpY, CHHTaKCHYHI pillleHHs, MOBHa 00pa3-
HICTh Ta 11 YHKIIIi Y CTBOPEHHI MOBHOI atMocdepn
3aITMIIAIOTHCS TiIIaH] T0JaTKOBOMY aHaIi3Yy.

MeTtor0 crTarrTi € IOCIKEHHS OCOOJIMBOCTEN
inauBimyansHoro cTrito Cunbii [Lnat, iHTepeHTHOI0
pucoro sikoro € metadopa. Peamizarmist moctaBneHol
METH BHMAarae BUPILICHHS TakUX 3aBHaHb: cCXapak-
TEpHU3yBaTH TIOHATTS ITIOCTHIIIO Y CydacHid JIHTBi-
CTHIIl; PO3IISHYTH JKaHpP «CIOBITaIbHOI MOE3ii» sIK
CepeIoBHINe peaji3allii iIOCTHII0; CXapaKTepu3y-
BaTH TBOpUicTh CribBii [1ar sik ofHi€T 13 3aCHOBHUIID
JKaHPY «CTOBITANBHOT M0E311»; JoCHiaAnTH MeTahopy
SIK IHTepeHTHY pucy imiocTmo CumbBii [Lmar.

00’ekTOM I0CTIIZKEeHHSI BUCTYTIA€ SBUIIE 1HU-
BiJTyalTbHOTO CTHJIFO Ta OCOOIIMBOCTI HOTO peartizaiii.
Jus mporo Oymm BuOpani Tekcti Cunbaii [lmar, ski
PIIKO CTAHOBISTH IHTEPEC IS JOCIIKEHHS, a Pe/-
MEeTOM CTarOTh 0COOIMBOCTI IHMBIYaIEHOTO CTHITIO
Cunbaii [lnar.

Bukaax ocHoBHoro marepiauy. [locmimkeHHIO
IHAMBITyaIbHOTO CTHITIO TNChMEHHHKIB, MOBH X TBO-
PiB IPHUCBSIYEHO BEJHMKY KiTbKICTh HAYKOBHUX IPALlb.
3HavYHEe MicCIIe BiBEICHO TOCIIIHKEHHIO 1HIUBITyah-
HUX CTHJIIB OKpPEMHX IHMCBbMEHHUKIB — MPEICTaBHU-
KiB pi3HUX TIePioJiB PO3BUTKY JiTEepaTrypH, 30Kpema,
OCHOBHY yBary NpHIUISIOTE MOBHUM OCOOJIMBOCTSIM
TBOpiB. TakoX OCTaHHIM YacoM y4eHi BEAyTh IUCKY-
cii 3 IPUBOAY BXKUBaHHS TEPMiHIB «iHIMBiTyaIbHAN
CTHJIbY, «1IIOCTHIIBY, «1T10JIEKT» Ta 1HIIII.

Hocnigannsa C.5. €pMoneHKo BBaxae, MO iHANA-
BiJlyalTbHUI CTHIIb TPYHTYETHCS Ha MTOE€THAHHI MOBH 1
MUCJICHHS, Ha (OpMyBaHHI MOBHOI KapTHHH CBITY, B
sIKift 00’ €THAHI 3araibHe Ta iHIUBIyalbHE, 3arajabHe
i ogmaIYHE [€pmonenko, 2001].

[lopsim 3 TepMiHOM «iHIUBIAYaTbHUN CTHIIBY»
MOXKHa 3YCTPITH TEPMiH «iTIOCTHIIBY», IO «BiJIO-
Opakae iHIWMBiTyalbHE CBITOOAUEHHS 1 CBITOCIIPHIA-
MaHHS MICbMEHHUKA Yepe3 OKpeMi criennigHi MOBHI
3aco0u abo0 OpuriHaJIbHE aBTOPCHKE BUKOPUCTAHHS»
[€pmonenko, 2001, c. 64]. IniocTnins — «iHAMUBITY-
ATPHUN CTWIIb, B SKOMY BHpPa3Hi, MapKoBaHi 3aco0n
MOBH YTBOPIOIOTH IEBHY cucteMy» [Jliteparypos-
HaBYUH CIIOBHUK-TOBITHUK, 1997, c. 67].
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JL.O. CraBunpka y crarti «[Ipo Tepmin «imio-
JIEKT» 3a3Havae, MO0 «iAIOCTUIIB» € IHIUBIAyalbHUM
CTHJIEM, CYKYITHICTIO OCHOBHHMX CTHJIBOBHX OCOOJH-
BOCTEH, 110 XapaKTEpU3yIOTh TBOPH TOTO YU 1HIIOTO
aBTOpa B TIEBHMIA ITEPiO UM KPi3b MPHU3MY BCi€l HOTo
tBOpyocTi» [CraBumbka, 2009, c. 11]. «lmiomexT»
JOCTIIHULS XapKTEPU3Ye€ K NEBHY CYKYIHICTh iHAU-
BilyaJIbHUX OCOOJMBOCTEH, IO XapaKTepH3YIOTh
MOBY okpemoro inauBina [Crasumbka, 2009, c. 10].

OTXe, BU3HAYAEMO, IO TEPMIHH «iAIOCTHIIB» Ta
«iJ1I0JIeKT» TIOBHICTIO HE MOXYTh CIPHAMATHCS SIK
CHHOHIMIYHI TIOHSTTS Yepe3 MHpITy cdepy BXKH-
BaHHS TepMiHA «IMIOCTHIIB». A OChb «iIIOCTHIIBY»
MOXHA II03Ha4aTH TAKUM CJIOBOCIIONYYCHHSM, SIK
«HIUBITyaTbHHANA CTHIIBY.

CrioBimasbHa 1Moe3is — HAA3BAYANHO IIKABUNA IT0€-
TUYHWHN JKaHp, SKui mepedyBae y (okyci yBaru Oara-
THOX HayKOBIIB. [lepnr HiX po3misiaTy MOHATTS CIOBI-
JaTIbHOTO KaHPY, TpeOa 3BEpHYTHCH JI0 TOHSTTS KaHPY.

[lin xampoM po3ymieThcs Kareropis abo Tum
JiTepaTypu UM KiHO, TIO3HAYEHWH IMEBHUMH CITijIh-
HUMH pucamu ad0 yMoBHOCTsMHU. Lli crminbHI puch
MOXYTb BKJIIOUATH TEMHU, CTPYKTYpPY CIOKETY, MicIe
Iii, epcoHaXxiB, MOBY Ta cTuib [Murfin, Supryia,
2006, p. 147]. BusHauaemo, 110 MHOHATTSA XaHPY
€ BWKJIMBHUM, OCKIJIBKH JI03BOJISIE Kiach(iKyBaTH,
aHaNi3yBaTH Ta TOPIBHIOBATH Pi3HI TBOPH B MeXax
neBHOi Kareropii. BigMiHHOIO pHCOIO CIIOBigaNb-
HOI 1oe3ii BiJ MONepeaHiX CTHIIB € CMIJHBE 3Mic-
TOBE HAIOBHEHHS TBOPIB, IO OXOIUIIOE 1 PO3BHBAE
IIOKYIOUi 1 TpaBMaTH4YHI TEMH JUIS TOTO Yacy, KOJIU
HakJaaaucs Tady Ha Taki TEMH, SIK TICUXIYHI 3aXBO-
PIOBaHHS, HACIIIKN TPAaBMAaTHYHOIO J0CBiNY, 3aJIeK-
HOCTI, TeHIepHi PO, CyIUIaTbHI HAXWIIN, CMEPTH 1
camory0cTBo [The Cambridge Guide to Literature in
English, 2006, p. 233]. Po3ksirt miteparypHOTO pyxy
CroBianpHOI oe3ii mpumagae Ha 1960-1i poku. Bin-
MIHHUMH 03HaKaMH CIIOBiJJAIbHOTO HAIIPSMY B TIO€3i1
€ PO3IIOBiIb BiJI MepIoi ocodu, MiHIMaTbHA TUCTAH-
il MK JIIPAYHUM T€POEM 1 aBTOpPOM. Y 3araibHid
arMocdepi HaA3BUYAHO eMOIIHOT HAPYTH TT0e3is
aBToOiorpadiyHa 3a 3MICTOM 1 OTOBiHA 32 CTPYKTY-
poro [Beach, 2003, p. 154].

Haiibinpmr sickpaBUMH TIpEACTaBHUKAMHU CIIOBi-
nmanpHOT moe3ii € CunbBis [lmar 3 11 TBopom “Ariel”
(1965) Ta Err CekcToH 31 CBOIMU BHIATHUMH TBO-
pamu “To Bedlamand Part Way Back” (1960) Ta “All
My Pretty Ones” (1962). I Ean Cekcton, i CunbBis
[lmar Bimirpamu BaXXJIMBY pOJIb Y CIIOBiJAIIEHOMY
HampsMi SIK BH3HAYHI TIOETECH Ta MHUChMEHHHIIL,
SKi TMOpyITyBad (eMIiHICTUYHI TEMH, 300pakyroun
JKUTTS KIHOK y TIOBOEHHIH Amepwutli. [[Box mucrmeH-
HUIb 00 €JHY€E 1 3araJbHUM THT T€POiHI-KIHKH, 0
KHJIa€ BUKJIMK cyciibHUM 3acafam [ The Cambridge
Guide to Literature in English, 2006, p. 69].

3BepHiMOCH 10 Oiorpadiii CuibBii: moereca Hapo-
qunacs 'y camMuil po3nan Bemnmkoi mempecii B MicTi
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Bocron, mouana apykysarucs y cepeauni 50-x, a 11
motoro 1963 poky ii He cTano. Behoro 3a gecsTuimiTrs
aKTUBHOI 1 TUTiTHOL NiTepaTypHOi misutbHOCTI I[lmar
BAAJIOCS 3aJMILUTH IIicys cebe 3HAauHy IMOETHYHY
CHaJNINHy — KijbKa 30ipok BiprmiiB: «Koioc Ta inmri
Bipmri» (“Colossus and Other Poems”, 1960), «Api-
enby» (“Ariel”, 1965), «Po3cikaroun Bogm» (“Crossing
the Water”, 1971), «3umoBi gepeBa» (“Winter Trees”,
1972), ocoOucTi mofeHHUKH, Mary mpo3y, 44 rpa-
(hiyHEX pOOOTH, a TAKOXK EIWHWUN pOMaH 3 SICKPaBO
BHPaKEHOIO (heMiHICTCHKOIO cripsiMoBaHicTIO — «Ilif
ckistHIM KoBrakom» (“The Bell Jar”, 1963), omy0umi-
KOBAaHHH CTIOYATKY Tij riceBpoHiMoM Bikropis Jlykac
[Uroff, 1977, p. 110].

Jlo OCHOBHHMX OCOOIMBOCTEH, IO XapaKTepHU3y-
10Th crierudiky crosiganpHOl moe3ii CuibBii [lnar,
MOXHA BIHECTH:

— BTiIJICHHS (EMIiHICTCHKUX iel: y TBOPYOCTI
MMMCHMEHHMII Peatizailisi HOBUX COIIabHUX 1 KyJb-
TYpHUX IHTEHIIH BiAOyBaeThC HE Ha Marepiaii
Oy/IeHHO1 CTApOMOAHO] MMOBCSIKAEHHOCTI, 2 HA HOBOMY
(hyHIAMEHTI CIpUHAHSATTS KIHKH;

— MOAOJIAHHS IPOTUCTABJICHHS 4YOJIOBI4Oi Ta
KIHOUOI TEHICPHMX MOZETeH 3a JONOMOror inei
AH/IPOTIHHOCTI JTFOICEKOI CBiIOMOCTI, IO BHSIBIIS-
€TBCST B iHTeneKTyanLHif/'I TBOp‘IOCTi Yepes cBoro
TBOPYY cyTchTL JIFOAMHA MiAHOCUTHCS HaJ pea-
HICTIO COLIaJIbHUX NPHIHUCIB 1 NPUHHATUX MoJemeH
noBeninku [['orcanec-MyHic, 2014, c. 39];

— (opmymroBaHHS (HheMiHICTCHKUX 1/1e1 Ha 3araib-
HUX TYMaHICTHYHHX 3acaaax. Baxmmsi i macmTabHi
COIIaTBHO-TIONITHYHI TOfi1, IO BiAOyBaHCs y CBITI
3a JKUTTA MMCHMEHHHMII, HE MOIVIM HE BigOUTHCS B Ti
0COOMCTOMY JOCBI/I, ajie MPH bOMY TTPOSIBIISITUCS B
1 TBOPYOCTI JIMIIIE SIK 3arajbHAN KOHTEKCT, HE (op-
MYIOYM CUCTEMH IMIEpaTHBHUX NPUHLUIIIB;

— CHOBIJaTbHUN Xapaxrep noesii, SIKUH sIcCKpaBo
penpesentye IHPOKUI  CICKTP noquTlB aBTopa,
BUpaKae foro cyTchTL 1O MOPOJLKYe IHANBITyallb-
HUH, HETIOBTOPHUI aBTOPCHKHUH CTHIIb.

3 METO0 BU3HAYEHHS OCOOIMBOCTEH TBOPYOCTI
ABTOPKH B IEPIIOMY PO3/LTi OylIo MpoaHaTi30BaHO
ii Olorpadiro Ta BHOKPEMIJIEHO OCOOIMBOCTI IMOe-
TUYHUX TBOPIB. 3 OoIsay Ha Te, mo TBopu Cribsii
[Inat HanexaTh 40 KaHPY CIIOBiNANBHOI Moe3ii Ta y
CBITJII TIOIi# 3 11 KUTTS OyII0 BHOKPEMIICHO, IO iHTe-
peHTHOO prcoro € Metadopa. Ilix yac onpaunroBanHs
Marepiaixy, a caMe TPbOX TBOpIB aBTOPKU “Z00-
Keeper’s Wife”, “Candles”ta “Face Lift”, Taxox
Oys10 BuieHO 4 OCHOBHI TeMHU, iKi po3kpuBae lnar,
BHKOPUCTOBYIOUN MeTadopu, Ta siKi THImH MeTado-
PUYHHX IIEPEHECEHb BOHA BUKOPHUCTOBYE.

[Tepuioro TeMoro € MeTadopu, noB’si3aHi 3 XBO-
podamu, cMepTIO TA Jenpeciero.

(1) I'm twenty,

Broody and in long skirts on my first husbands
sofa, my fingers
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Buried in the lambswool of the dead poodle;

L hadn't a cat yet [Plath, 1961].

“Buried in the lambswool of the dead poodle” —
metadopa npo FJ'II/I60Ky HpI/IFqueHICTL Ta OaykKaHHs
IPHUXOBATUCS» BiJl CBiTY TMicis BTpaTH 01M3bKOT
JIIOMHY, IO NPUBOAWUTH HAC JI0 OAHIEI 3 TOJIOBHUX
tem Cuibsii [lnar Ta B3arani >kaHpy CHOBiZaIbHOI
noe3sii — cMepTti. Takox aBTOpKa 3rafye Mmojii CBOro
JBAILSITHPIUYsl, KOJIM BOHA IOYyBajacs NpUTHiue-
HOIO Ta niepedyBaia Ha MEXKi Cyilumy.

Jpyra tema — metadopu, 1oB’si3ai 3i cBiTIOM
Ta TiHHIO.

V cBoix poborax Cunbis [Inar gyxe yacto BUKO-
pucToBye MeTadopH, OB’ s3aHi 31 CBITJIIOM Ta TiHHIO.
Lle noB’si3aHO, 0€3 CYMHIBY, 3 JKUTTEBHUM IIUISIXOM
aBTOPKH, OCOOJIMBO 3 yCiMa MEpelIKoJaMH Ta IMpo-
Onemamu, SIKi TpamsuMcs Ha i1 nuiaxy. PosrmsiHemo
TUIOBI IPUKJIAH, SIKI HaJIeKaTh 10 LBOTO PO3ILILY:

(2) They are the last romantics, these candles:

Upside-down hearts of light tipping wax fingers,

And the fingers, taken in by their own haloes,

Grown milky, almost clear, like the bodies of
saints [Plath, 1960].

VY KyIuieTi crnocTepiraeMo BHKOPUCTAaHHS TaKUX
metadop, sk: “They are the last romantics, these
candles”. Y upoMy BUNAJKy CBIYKH IOPIBHIOIOTHCS
3 Big4alaymHuMH poMaHTukamu. Hactymna mera-
¢dopa kymnery — “Grown milky, almost clear, like the
bodies of saints”. TyT moereca NMOPIBHIOE CBIUKH 3
tinamu cBatux. “Upside-down hearts of light tipping
wax fingers” — 1 Metadopa ONHMCYe CBIUKH SK
00’€KTH, SIKi BUIIPOMIHIOKOTH CBITJIO, SIKE TAHI[IOE HA
CTiHAX 1 HA MIAI031.

Tperst TeMa — MeTaopu I ONHUCY BiTHOCHH
3 40JIOBIKOM.

Lleit po3nin npucesiueHo MeTtadopam, siki Cuiib-
Bis [lnmar BHKOpPHCTOBYEe Ui ONHMCY BiAHOCHH 3 ii
yosioBikoM TenoM Xbi030M — OPUTAHCHKUM HOETOM.
Ixui BigHOCHHM OyM HEHMOBIPHO CKJIaIHUMM, MEH-
TaJlbHO Ta (Pi3UYHO, 00 YOIOBIK MOpPaJbHO BOMBAB
CunbBito, migHiMaB pyKy Ha Hei Ta 3pamkyBaB. Pos-
IISTHEMO NPUKJIaIU HUX MeTadop HHKYE:

(3) I pretended I was the Tree of Knowledge.

1 entered your bible, I boarded your ark

With the sacred baboon in his wig and wax ears

And the bear-furred, bird-eating spider

Clambering round its glass box like an eight-fin-
gered hand.

I can't get it out of my mind [Plath, 1961].

B ypuBky mnoereca meTa)OpUUHO OMNHKCYE NPO-
Hec JKUTTA 3 4osoBikoM TemoM Xbro30M, SKWii BOHA
He Moke 3a0ytu. JKuTrs 3 HEUM Oyjo 3aHaaToO Tpas-
matnaauM 1uist CwoibBii [lnar, Tomy posmisiaemo 1o
MeTtadopy SK MO3HAYEHHS 1 JIenpecuBHOro crany: 7
pretended [ was the Tree of Knowledge / I entered your
bible, I boarded your ark”. Taxum yuHOM, BOHA CcTaJia
JHepesom miznanns oOpa ta 3na (bibniiina meragopa).
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Haocranok, yeTBepra Tema — MeradopH, fAKi
ONHUCYIOTh MATAHHS PiBHONPABHOCTI JKiHOK.

TBOpUiCTh aBTOPKHM HE MOXKHA PO3MIISAATH 11034
KOHTEKCTOM ii Oiorpadii, Tomy Tpeba 3a3HaYuTH, 110
0arbko CuIbBii BUKOPHUCTOBYBaB >KOPCTOKI METOAM
BuxoBaHHS 1 came Tomy CuubBis Ilmar posymina
BaYXJIMBICTh BUCBITIFOBaHHS i€l TEMH, OCOOIMBO Y
1950-ux pokax. Huxue po3nisHeMO NMpHUKIAJ BUKO-
puctaHHs nux Meradop:

(4) Drag up false, Edwardian sentiments,

And I remember my maternal grandmother from
Vienna.

As a schoolgirl she gave roses to Franz Josef-

The burghers sweated and wept. The children
wore white.

And my grandfather moped in the Tyrol,

Imagining himself a headwaiter in America [Plath,
1960].

B ypuBKy noereca 3acTocoBye TaKky Metadopy, sK
Edwardian sentiments. YInetbcst po NUTaHHS PiBHO-
MPaBHOCTI XKIHOK y cBiTi. “Edwardian sentiments” —
Hexnapanis npo Ilouyrrs, sixka Oyna mianucana 19
v 1848 poxy 68 xinkamu 1 32 4onoBikamu-e-
neraramu. TakuM unHOM, y MeTadopi nmoereca yoco-
Oro€e BCi TpaBa JKIHOK, SIKi 3ragylOThCsl B TEKCTI
nexnapanii. CunbBis [lnar 3aknu mignaBaia Kpu-
THIIl coLlianbHi HOPMH Ta Besia 00poThOY, L1006 KIHKH
MaJId piBHI paBa 3 YOJIOBIKAMHU.

Takum YMHOM, MU 3IIMCHUIM aHAN3 TPHOX TBOPIB
Cunpsii Ilnar, npoananizyBanu 4 OCHOBHI TeMH, SIKi
PO3KpHBa€ aBTOpKa, BUKOPUCTOBYIOYM MeTadopu, Ta sKi
THITH METaOPHUIHUX [IEPEHECEHb BOHA BUKOPUCTOBYE.

Tak, 31eOUTBIIOT0 aBTOPKa 3aCTOCOBYE MeTadopy
JUISL TOTO, MO0 Iepeary BIACHI eMOIil Ta MEePeKu-
BaHHs1. Takox 3a AOMOMOroro Metaopu BOHA BUPAXKAE
30BHIILIHINA BUIVIA, XapaKTEPUCTHKU JIFOACH, mpenme-
TiB, s1BULL, rpoueciB. [loereca yacto Hamae Mmeradopam
TMICHUXOJIOTTYHOT (PYHKIIi, BIATBOPIOIOYH 32 JIOTIOMOTOIO
HUX T01i1 CBOTO XHUTTs. 3a onomororo Meradop Ilnar
TaKOXX OLIHIOE JIFOZICH, PEMETH, SIBULLA, POLIECH.

BucHOBKH i mepcneKTHBH MOJAJIBLIUX PO3PO-
00K. Y pe3ynbrari MpoBEAEHOiI HAyKOBOI PO3BIAKH
OyJ10 3’COBaHO, 1110 IHT€PEHTHO 0COOJIMBICTIO 1HIH-
BigyanbHoro ctiimo Cunbsii [1nar € BxuBaHHS Benu-
KOi KiIBKOCTI MeTagop, ToMy OyJ10 BUIJICHO 4 OCHOBHI
TeMH (XBOpOOH, CMEPTh Ta ACHPECi€s; CBITIIO Ta TiHb;
OITUC BIAHOCHH 3 YOJIOBIKOM; ONMC THTAaHHS PiBHO-
MIPaBHOCTI JKIHOK), JUIsl OIIUCY SIKUX BOHA 1 BUKOPUCTO-
Bye Metadopu. llepcriekTuBy moAanblIMX HAyKOBHX
PO3BiZIOK BOa4aeMo B JOCHTIIKeHH] QyHKLIH MeTadop
Ta IHIIUX MOBHHUX 3ac00iB y poborax Cunbsii [1nar.
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VY crarti po3mIAAAOTBECA OCOONMBOCTI Ta MPHUYMHU 0a30BHUX 3MIH Ta
POBIIMPEHHS 3HAYCHb MOHATTS «EIiJeMis» Yy KOHTEKCTI MEBHUX 1CTOPHIHUX
nopid. Llg Tema € 0COONMBO aKTyaJlbHOIO Y 3B’SI3KY 3 HEOOXIIHICTIO
OHOBJICHHS HAIIIOTO PO3YMIHHS [FOTO KOHIIETITY, OCKUIBKH OCTAHHS CydacHa
emigemis, Bukinkadna COVID-19, npusBena 10 cepito3HOT I00abHOT KPU3H
y BCiX cepax cycmiabHOro >KHTTs. [laHaeMiuHi TOAiIl OCTAaHHBOTO 4Yacy
OTOJIMJIM CTapl Ta IHIIIIOBAIM CTBOPCHHS HOBHX ()OPM B3aEMO3B’S3KIB Y
KOHIICTITYaJIbHOMY IIIaHi, OCOOJMBO aKIEHTYIOYH yBary Ha TaKWX, HE MCHII
aKTyallbHUX KOHIICTITAX, SIK «ITaHAEMIisD Ta «KOPOHABIPYCH.

Mertoro crarTi € cnipoba aHamizy eBoMoLidHUX 3MiH KoHIenty EPIDEMIC
y 3B’SI3Ky 3 ICTOPHYHHM PO3BHTKOM CYCIIIJIbCTBA Ta HAOyTTsS HUM HOBHX
CMHUCIIOBUX  BIATIHKIB, TOEIHAHHS  PE3yJbTaTiB CHHXPOHIYHOIO  Ta
IIaxXpOHIYHOTO aHaNi3iB HBOro KOoHMenTy. s mhoro Oyao MpoBENeHO OIS
PI3HOMaHITHHX IHTEpIIpeTalliil Ta pO3yMiHHS (DEHOMEHY ermiieMil IK KOHIISNTY
1 OKpeMO eriieMil sIK JIeKCEeMU-HOMIHAHTY, 3aIIPOIIOHOBAHIX MPEICTAaBHUKAMHE
PI3HUX HayK, BKIIOYAIOYH MEIUIMHY, (iT0codir, iCcTOpito, TEOoJorito,
MOJITHKY Ta MUCTEITBO BIIPOIOBXK ICTOPUIHOTO PO3BHUTKY CYCIILIHCTBA.
0O06’extom pociimkenas € konuent EPIDEMIC y macoBiii cBiloMOCTI,
cnenudika Horo akryamizanii Ta BepOamizarii, JekCuKorpapidHi 3MiHH, AKi
BiJIOYBaJTUCh Y CEMaHTHUYHOMY ITOJII KOHIIENTY BIIPOJOBXK ICTOPII.

IIpenmer nochikeHHss — Jiekcema-HoMiHaHT KoHuenty EPIDEMIC vy
PI3HUX TaM’sATKaX icTopii, 0COOIMBOCTI Ta KOHTEKCT i1 BUKOPUCTAHHS, MIIAX
YCKJIaTHCHHS Ta B1IMEXKYBaHHSI B1JT IHIINX JIEKCEM 31 CIIOP1THEHUM 3HAYCHHSIM.
VY nporeci qocmipKeHHs OyJIu MOCTABIICHI 1 peali3oBaHi Taki 3aBIaHHS:

1. PO3mIsiHYTH OCHOBHI 1CTOPUYHI MiJXOMH 10 PO3YMIHHS Ta CHPUHAHATTS
konnenty EPIDEMIC.

2. [IpoananizyBaru cydacHe 3HaueHHs KoHienty EPIDEMIC.

JlocmipkeHHsT OXOIUTIOE IMUPOKKH Jliana3oH TepiojiB BiJ AaBHBOTPEIIBKOTO
PO3YMIHHS CIIOBA «EIiIEMisD) 10 HOTO MEPIIOro CepHO3HOTO IIePEOCMHUCIICHHS
1 TOJAINBIIIOTO, TEIep yXKe CyYaCHOTO BHKOPHCTAaHHSA. ABTOpKa pO3IVILIAcE
po0OTH BHIATHHX ICTOPHYHHX OCOOMCTOCTEH, cepen skux lomep,
lNnmoxpar, ®ykinia, Emins Jlittpe Ta 6arato iHmmx. OKpiM 11bOro, y podoTi
BUKOPUCTOBYIOTHCS HAITPALIOBAHHS i CyJaCHUX JTOCTITHUKIB, SIK BITIN3HSIHHX,
Tak i 3apyoikHux: P. [ToBoposntoka, O. Illaninoi, C. Myamiem, HO. Mei,
E. MokyHc i iHmmx.

Takwuii miaxix 10 BABUCHHSI KOHIENTY 1 HOro JIEKCHKOTpadiuHoT pernpe3eHTalii
JO3BOJISIE TIPOBECTH BIAMOBITHOCTI Ta IIOETHATH AWHAMIKY KOHKPETHHX
ICTOPHYHUX TOJIM Ta KOHIENTYalbHY CBOJIOIIIO TOHATTS «EMieMis»,
3’sICYBaTH, K 9ac Ta KOHTEKCT BIUTUBAIOTH HA HOTO CHPUIHATTS y CyCHUTBHIN
CBIJIOMOCTI Ta UM € aKTyaibHa (hopMa PO3YMIHHS KOHIEITY KiHIICBOKO.
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The article discusses the features and causes of basic changes and expansion
of the meaning of the concept of “epidemic” in the context of certain
historical events. This topic is particularly relevant due to the need to update
our understanding of this concept, since the latest modern epidemic caused
by COVID-19 has led to a serious global crisis in all spheres of public life.
Recent pandemic events have exposed old ones and initiated the creation of
new forms of relationships in conceptual terms, especially focusing on such
equally relevant concepts as “Pandemic” and “coronavirus”.

The purpose of the article is to try to analyze the evolutionary changes of the
concept of EPIDEMIC in connection with the historical development of society
and its acquisition of new semantic shades, combining the results of synchronous
and diachronic analyses of this concept. For this purpose, a review of various
interpretations and understanding of the phenomenon of the epidemic as a concept
and separately of the epidemic as a nominee token, proposed by representatives of
various sciences, including medicine, philosophy, history, theology, politics and art
during the historical development of society, was carried out.

The object of research is the concept of EPIDEMIC in the mass consciousness,
the specifics of its actualization and verbalization, lexical and graphic changes
that have occurred in the semantic field of the concept throughout history.
The subject of the research is the nominee lexeme of the EPIDEMIC concept
in various historical monuments, the features and context of its use, the path of
complication and differentiation from other lexemes with a related meaning.
In the course of the research, the following tasks were set and implemented:
1. Consider the main historical approaches to understanding and perceiving
the concept of EPIDEMIC.

2. Analyze the current meaning of the EPIDEMIC concept.

The study covers a wide range of periods from the ancient Greek understanding
of the word “epidemic” to its first serious reinterpretation and subsequent, now
modern use. The author examines the works of outstanding historical figures,
including Homer, Hippocrates, Thucydides, Emile Littre and many others. In
addition, the paper uses the best practices of modern researchers, both domestic
and foreign: R. Povoroznyuk, O. Shanina, S. Muallem, Y. Mail, A. Jocuns, etc.
This approach to the study of the concept and its lexical and graphic representation
allows us to make correspondences and combine the dynamics of specific
historical cases and the conceptual evolution of the concept of “epidemic”, to
find out how time and context affect its perception in the public consciousness
and whether the actual form of understanding the concept is final.

IocTranoBka nmpodaemu. OctanHi CBITOBI mofii
ICTOTHO BIUIMHY/IM HA CTaH Cy4aCHUX MOB 1 3MYCHJIH
3MIHUTH YSIBICHHS PO JISSIKi paHille Habararo MEHII
aKTyaJbHI KOHLETITH.

Konnenr — e npouec TBOPEHHSI CMUCITIB Ta 1100Y-
J0BHU iH(pOpMAL] PO e SBUILE» B LIMPOKOMY CEHCI
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Ta «IHTEHCIOHANBHY» (YHKIIIO, 110 BU3HAYa€ MHO-
JKUHHICTB 00 €KTIiB a00 MPEAMETiB» Y By3bKOMY 3Ha-
YeHHI BIIIOBIIHO.

Ha croromHi, Koiu cutyaris i3 3apaxeHHsIM criajia
1 crama OiNBUIOI0 MIpOI0 KOHTPOJILOBAHOIO, KOH-
uent EPIDEMIC Bce pinaie i pifmie TpamiseTses B
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moOyToBuX Oecifjax 1 HOBHHHUX 3aroioBkax. [Ipote,
OCKUIBKU MPOMIUIO HE Tak 0arato 4acy 3 MOMEHTY
M0YaTKy MaHAeMii, TaKUi KOHLENT yce Ile 3aJnlla-
€THCS Y TIOJI IHTEpECy TPOMAICHKOCTI, 1 TOMY JTOCITi-
JOKEHHS TUX 3MiH, 5IKi BXK€ B HbOMY BiJIOYJIHCS Ta TIPO-
JIOBXYIOTh BiIOYBaTHCs, € OCOOJIMBO aKTyaIbHUMH B
el MPOMIXKOK Jacy.

AHani3 HemaBHIX MyOmiKamii CBIIYUTH TIPO 3HA-
YHHH iHTepeC MOBO3HABIIIB /IO MPOOIIEMATHKH, TTOB’ sI-
3anoi i3 COVID-19. Hanpuknax, y 2020 pori cro-
CTepiraeThes 30UTbIIEHHS KITHPKOCTI HAYyKOBUX POOIT,
mo crocytoteess  koHuenty “CORONAVIRUS”,
HOTO BXKUBAHHS Yy MEMIMHOMY AHMCKYpCi, HOBi JIeK-
CHYHI CTPYKTYpH, SIKi 3’SBUJIMCSL y 3B’S3KYy 3 IaH-
neMiero KopoHaBipycy Tomo. Cepen JOCHiTHUKIB,
SIKi TIPUCBATHIIM CBOi pOOOTH Iil TeMi, MOXHA Bif-
saaunt H. Jomycosy, C. Xaboruuceky, B. Karep-
miny, K. Kpacannpky, H. Crenanroka, K. fluenka, a
takox 3. Xy, C. Kapawi, K. JIi, O. MaxmyTa, 3. flHra,
A. WxaHa Ta iHmMX. B aHIIOMOBHOMY HayKOBOMY
JUCKYPCl TaKoX 3HAWIYThCSI TOCTIIKEHHS, IPUCBS-
yeni koHnentam “VIRUS”, “PANDEMIC”, ixHpomy
BHKOPUCTAHHIO Ta 3MiHaM y XOIi icTopii, a Takox
ocobmuBocTaM (hyHKIIOHYBaHHS. [IpoTe € HEe JOCHTh
NoCimKeHUNMH a00 30BCIM HE  JTOCIIDKECHUMH
MTMTaHHS €BOIIONIT KOHIENIH y MeIUIHO-ETIi IeMio-
JIOTIYHOMY JHCKYPCi, sIKi, Ha HAIll OIS, TOTpedy-
I0Th NOJAJIBIIOTO BUBUCHHS.

MeTo10 cTaTTi € BUBYECHHS Ta aHaJIi3 CaMOro Mpo-
[lecy BHYTDIITHIX 3MiH KOHIIENITY B yMOBaX Cyd4ac-
HOCTIi, (hOpMyBaHHSI HOBUX 3HaHBb MPO OCOOIMBOCTI
Buno3mian koHienty EPIDEMIC y macoBiii cBi-
JIOMOCT] Ta BIUTMB Di3HHUX (pakTOpiB Ha crenudixky
CIPUMHATTS KOHLENTY B aHIJIOMOBHOMY AHUCKYPCI.

OcoOnmBa yBara y I1iii CTaTTi MPUIIISETHCS JIEK-
ceMi-HomiHaHTy koHIenTy EPIDEMIC, ockinpkn
HUHI caMe BOHA € OCHOBHHUM Bep0asizaTropom IIboro
KOHIIETITY Ta Ha ii IPHUKIaJli MOKHA HATIISAIHO MPO-
CITIIKYBATH iCTOPit0 TpaHCOpMaIlii Ta pO3IIUPEHHS
camoro koHuenty EPIDEMIC ynponomx TpuBa-
JIOTO Yacy.

00’exkToM nocimimxenasa € xkounent EPIDEMIC
Yy MacoBiif cBigoMoOcCTi, crienudika Horo akryanizamii
Ta BepOamizariii, JekcuKorpadiyHi 3MiHHA, SKi Big0y-
BAJIMCh y CEMAaHTUYHOMY IOJI KOHLENTY BIPOJOBXK
icTopii.

Ipeamer nocmiKeHHS — JIEKCEMa-HOMIHAHT
xornenty EPIDEMIC y pi3aux mam’sTkax ictopii,
OCOONTMBOCTI Ta KOHTEKCT i BUKOPHCTAHHS, INUISIX
YCKJIaIHEHHS Ta BiIMEXXYBaHHS BiJI IHIIIHNX JIEKCEM 31
CIIOPiTHEHUM 3HAYCHHSIM.

Bukiaa ocHOBHOr0 mMarepiajly J0CJTiIKeHHS 3
OO0I'PYHTYBAHHSIM OTPMMAHMX HAYKOBHX pe3yJbTa-
TiB. Konnienntr EPIDEMIC € Baxxi1uBUM CKJIATHUKOM
MEIMYHO-EIIeMi0JIOTIYHOTO TUCKYPCY 1 BUKOPHCTO-
BY€TbCS B 0araTbox KyJlbTypax 1 MOBax sIK yacTHHa
po(heciiHOTO JIEKCUKOHY METUYHUX Ta 010JI0TI4HIX
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crneriamicti. [Ipore #ioro 3acTocyBaHHS HE 0OMEXKY-
€THCSI JIUIIIE TTi€F0 ceporo, i Ha CHOTOIHI € OYEBHU/I-
HUM TOH (akT, mo Taki koHrentu, sk EPIDEMIC,
PANDEMIC, VIRUS i T. A., BUKOPUCTOBYIOTECSI B
ICTOPUYHUX, MEMIHHUX, XYTOXKHIX IHCKypcax Ta
HaBIiTh Y TIOOYTI.

3pocraroua 4yacTtoTa BXKHMBAaHHS LUX TEPMIHIB y
PI3HHUX aCIeKTax >KUTTS JIOJCH MOSCHIOETHCS 1100a-
JTi3aIli€ro, eKOJIOTIYHUMH TpoOIeMaMu, M0 CIIPHYH-
HSIOTH eITiJIeMil, EKOHOMIYHIM PO3BUTKOM, BILLTHBOM
Ha MOJICPHI3aIlif0 METUITIHH, TOCTYITHICTIO iHpOpMa-
11 PO 3710pOB’ s Ta XBOPOOH, a TAKOXK MOIYIISPHICTIO
COIIIaTbHUX MEpEeX 1 OJOTiB, 7€ eKCIepTH MOXYTh
MOITUPIOBATH 3HAHHS PO I1i aCTeKTH (Di3MIHOTO Ta
TICUXIYHOTO 370POB’S JIFOMIEH.

BaxxnuBo 3a3HauMTH, MO NMOMIAAM JIIOAEH Ha
ermigeMii 3MiHIOBaJIMCS MPOTATOM icTopii 1 mpsMo
B3A€EMOJISUIM 3 HAyKOBO-TEXHIUHHM IPOTPECOM,
JOCSATHEHHSAMHM B I1HHOBAI[IMHIM MeguIMHI, a
TaKOX 3 IUBiTi3alifHUM PO3BHTKOM CYCHiIbCTBA
3arajom.

Y 1pbOMy KOHTEKCTi OCOONWBHU iHTEpEC SBIISE
JTOCITiHKEHHS TpaHc(opMarlii Ta eBOIIOIIIT Y CBiTOMO-
cTi moneit He Titbku camoro koHnenty EPIDEMIC,
ase 1 3HaYeHHs JISKCEMH, 110 € 10r0o HOMiHAHTOM.

ETtumornoriro nexcemn epidemic Haiinermie Bi3y-
aJbHO 300pa3UTH y BUIVISAI HACTYIIHOI CXEMH, KOTpa
MmoKa3ye TpaHchopMariito Takoi JIeKCeMH Bif] cydac-
HOCTI J10 ii Hakmepmmx Gopm:

auen. epidemic < ¢hp. épidémique < cepedHbosIU.
épidémie < nam. epidemia < OasHbocp. EMIONUOG,
epidémios («epi», nao + «démosy, moou) [Rey,
1992, p. 152].

Sk moxHa mnoOauuTH, HEepBUHHA (opma Jiek-
CeMHU, 10 BUKOPHUCTOBYETHCS UI BepOaizallii KoH-
uenty EPIDEMIC, cknagaetbcst 3 ABOX CMHCIIO-
BUX YaCTHH — epi, 110 O3Hauae «Ham», «Ha» abo XK
«3BEpXy», 1 démos, 1110 03HAYAE «ITHOI» a00 «HAPOIY.

3rigHO 13 3araJbHONPHHHATOK JTYMKOIO, iCTO-
pisi BHKOpHCTaHHS TepMiHA «eIMieMis» BeHeThCS
BiJl OIHOWMEHHOI Tpalli, cTBopeHoi ['immokparom y
430 p. mo H. e. OgHAK Taka JiekceMa icHyBamia i 70
BOTO — TaK, CIOBO £MISTHOC TpamseTbess B «Oic-
cei» Tomepa (micHs I, Bipmi 194 i1 230) 3a 2 cro-
mitra po nosiBu «Emigemii» I'inmokpara. ¥ Ttekcri
«Ogmiccei» nekcema EmMiSNUOG BHKOPUCTOBYBANACS
JUISL TIO3HAUYEHHS TOTO, «XTO MOBEPHYBCS JOAOMY» i
«XTO y CBOI{ KpaiHi». Ik MOXKHA 3pO3yMiTH, y ILOMY
BUIAJIKy OCHOBHUM 3HA4YCHHSM JIEKCeMH Oyna MIpH-
HaJIeXKHICTh a00 BiJHECEHiCTh Koro-HeOymp abo
4oro-HeOy/b 10 TIEBHOI MiCIIeBOCTI.

Jlis kparoro po3yMiHHS TeHCHLlii BAKOPUCTAHHS
JEeKCeMHU EMiOT||LOG 3MAEThCS JIOTIYHUM HOTISTHYTH
HE TITBPKY Ha JUHAMIKY 3MiHM ii IEeHTPaIhHOTO 3HA-
YEHHS, aJIe TAaKOXK 1 HA 4aCTOTY BUKOPHUCTAHHS L1010
IHIIAX JIEKCeM, IO BIHOCSAThCSH ab0 BHU3HAYAIOThH
MeINYHi ABUIIA — VOG0G (N0sos, XBOpoda) i AOLOg
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(loimos, uwyma), amke, xoda Jekcema epidemios i
OTpHMaJla EBOJIIOLII0 CBOI'O OCHOBHOIO 3HAYCHHS,
BOHA Bce 11e OyJa jajeKa BiJ MO3HAUYCHHS TOTO KOH-
LIENTY, 0 SIKOTO 3BUKJIM MU 3 BaMH.

3 miei mpuunHU JTekceMu vOGoG 1 Aodg Bee e
BUKOPHCTOBYBAJINCSI B TEKCTaXx Habarato dacrilue,
HIXK JIekceMa Emidnpog.

Lle TBepmKEHHS IPYHTYETbCS Ha pe3yJabTarax
JMOCIi/PKEHHST MarepianiB 3 0a3u maHmx Perseus
Digital Library [Mai, Jocuns, 2023], sika € ogHi€ro 3
HaHOTBIMX 0i0Mi0oTeK OM(POBAHUX AHTHYHUX TEK-
CTIB JTiTEpaTypHOTO i HAYKOBOTO XapaKTepy i TOMY J1a€
MOJKJIMBICTh POOUTH BiTHOCHO 00’ €KTHBHI BUCHOBKH
L1010 YaCTOTH BUKOPUCTAHHS THX UM 1HIIMX CIIB.

Pesynbsratit poboTH 3 TekcTamu 6i0II0TeKH TOKa-
3anu, mo B 489 pi3HUX TekcTax (apxiB 0610MOTeKH He
MicTuTh Tipanp [inmoxpara) jexcema epidemios y
3HAUEHHI MPUKMETHUKA BUKOPUCTOBYBaacs 9 pasis,
cepen sikux 4 pasu —y Tekcrax [omepa.

Hemo 3mineni popuuni Qopmu epidamos i
epidemos y TeKcTax TPaIUIIOTHCS BCHOTO 3 pasi.

Bomnouac miecnmiBHa Qopma nmexcemu epidemeo
BUKOpHUCTOBYBanacst 144 pa3u, B OCHOBHOMY B TEK-
CTax, o AatyoThes [V cTomiTTsM i panime, Koiu ii
TOJIOBHUM 3HAYEHHSM OYIIO «OKUTH Y CBOIH KpaiHi abo
MIOBEPTATHCS B HED».

Jnsi TOpiBHAHHS, JIEKceMa NOSOS BUKOPHCTO-
ByBasacsi 712 pa3zis, a nekcema loimos — 400 pa3si,
BiJIMOBITHO, MOYKHA JIETKO ITiIPaxyBaTH, 10 3a MPH-
ONMM3HOTO 00CATY BCIX HasBHUX TEKCTIB ~4,8 Milb-
HOHA CITiB BiZICOTOK BXO/DKEHHS JIEKCeMH epidemios y
3HA4YCeHHI MPUKMETHHKA 1 JlieciioBa cTaHoBUTH 0,35%
ga 10000 ciiB, Toal SIK BXOMKEHHS TIJIBKH JIEKCEMH
nosos craHoBUTh 1,47%, a BXOIKEHHS JIEKCEMH
loimos — 1,18% na Ti 5 10000 ciB BiAIIOBIIHO.

SlkuM ke YMHOM JiekceMa epidemios cTaiia HOMi-
HantoM koHuenty EPIDEMIC? Ha xanep, 3Bakaroun
Ha HeCTady aHTHMYHMX TEKCTiB MEPEXiZAHOTO mepiory
BaYKKO OLITBIIT TOYHO MPOCTEKUTH IIUISAX 3MIiHHU KITFOUO-
BOTO 3Ha4YEHH JekceMu. Bee, 110 Ham BijoMo ocTe-
MEHHO, TaK I Te, 110, K YK€ 3raayBajlocs paHille,
BEIMYE3HUH BHECOK B CBOJIIOLIIO LOTO KOHLENTY
BHic ['inmokpar, SKuii CTBOPHUB OIHY 3 HAHOITBIIIX
MEAMYHUX Tpallb i Ha3Boro «Emigemii», 1e BiH Baa-
BaBCs JI0 BUKOPUCTAHHS JIeKceMH epidemios y Oiibin
3BUYHOMY JUIsl HAC 3HAUCHHI.

Cmpasa B TOMY, 11O FlrmOKpaT BBaXKaB MOXJIH-
BICTb MPOTHO3YBAHHS TOSBH i HpOTlKaHHH XBOPOO
OIHMM 3 HaMBaXXJIUBIIIMX ACMHEKTIB MexuUuHU. Lls
Bipa CIOHYKaja HOoro po3misaaTd XBopoOy sIK JUHA-
MIYHHH POTIEC 13 BIACHUM PO3BUTKOM, SIKHH € ITOCITi-
JOBHUM 1 HOBTOPIOBAaHUM AJITOPUTMOM.

3Bepraroun yBary Ha Te, IO Yy CBOiX poOoTax
YYeHUI BUKOPUCTAB HO3OJIOTIYHMN TMiIXia, HE0O-
X1HO BiI3HAYUTH, 1110 3HAYCHHS, B IKOMY BiH BUKO-
pUCTOBYBaB JiekceMy epidemios, mimuiocs Ha JBi
YaCTHHU!
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1) SIx rpyna BUNaAKiB 3aXBOPIOBaHHS, SIKi KIIi-
HIYHO OyJM CXOXi OMWUH 3 OJHUM 32 MEIUYHUMHU
MOKa3HUKaMU;

2) Sk rpynH pi3HUX 3aXBOPIOBaHb, SKi BUHWKA-
I0Th B OJIMH 1 TOH e Jac poKy abo B OJTHOMY i TOMY
K MICITi, 1 TONTUPIOOTHCSA «HAa HApO», TOOTO MalTh
MacOBHUH XapakTep 3apa’KeHHSI.

TakuMm unHOM, ['iMIOKpar 3acTOCOBYBAB JICKCEMY
epidemios CTOCOBHO TPYIT CHHIPOMIB ab0 3aXBOpIO-
BaHb 3 IOCUJIAHHAM Ha aTMOC(EpHi XapaKTepUCTHKH,
nmopu poky abo reorpadito, a iHOZI 1 Ha MMOMUPEHHS
IIbOTO CUHJIPOMY CEpe[ JIFOICHKOT MOIyJIsLii.

Cepiio3Hy CEMaHTHUHY IUIyTAaHUHY BHKIHKAIH
nepeksiaau TBOpiB Pykidiga (paHiy3pKO0 MOBOIO,
SIKI  CTBOPIOBAJIMCS B TICPIOA TEPIIOi  [OJIOBUHH
XIX cromitra. OgHAM 13 MPHUKIAIB TAaKUX YCKIIAI-
HEHb MO)KHA Ha3BaTH MEPEKIIaIi 3HAMEHUTOTO (paH-
my3pkoro mistga Emins Jlitrpe [Frith, 2012, p. 598].

®Oyxinia, onucyroun noxaii [lemomonechkoi BiliHH,
B TIEBHHH MOMEHT TEepepHBa€ PO3IMOBIIi JIPUIHUM
BiJICTYTIOM, TIPUCBSIYEHUM 3HAMEHUTIH AdQiHCHKIN
yyMi, SiIKa Tparmiacs Ha rmodarky jita 430 p. 1o H. e.
[IpotsiromM noBroro yacy came Lei omnuc Oyno npu-
HHATO BBa)KaTH IMEPIIUM HHCbMOBHMM CBiTUECHHSIM
emigemii [Britannica thesaurus, 2020].

IIpoOnema KpHETHCS B TOMY, SIK caMme 3A1HCHIO-
BaBCsl MEPEKIIa] HOro TEKCTYy: B OPHUTiHANI TEKCTYy B
OMKCi MOAIH BUKOPHCTOBYETHCS JIEKCEMa NOSOS, IO
03HAYa€E «IyMay, TOJi K (PpaHITy3pbKUil aHATOTIYHAN
TEpMiH OiNbIEe BIAMOBITaB 3a 3MICTOM HE JIEKCEMi
nosos, a pestis, sKka He Ma€ JiTKOI eTUMOJIOTII 1 mo3Ha-
4ae OyIb-SIKy 3apasHy XBOpOOy, emiemiro abo Oid.

Oykigin HikomH He BUKOPHCTOBYBAB TepMiH
«emifeMis» B TOMY CEHCl, B IKOMYy HOTO po3po0isB
lNinmokpar. Y 3HaueHHs TepMmiHa ‘“nosos” Dykimin
BKITIOYaB HU3KY KITIHIYHUX O3HAK XBOPOO, M0 3’SBH-
Jics, iMOBipHO, Ha TiBAHI Ediomnii i mommpumucs mo
BchoMy €runry, JIiBii, a motim y ['perii, a Tomy BiH i
BUKOPHCTOBYBAB JICKCEMY NOSOS HE B 3HAYCHHI YyMH,
a SIK BU3HAUEHHS SIKOTOCh XBOPOOOTBOPHOTO €(EKTY,
[I0 HETaTMBHO IIO3HAYaBCSl HA 300POB’1 JIIOIWHU
[Carmichael, 1993, p. 281].

Hactynmuuit  eram  akTyamizauii ~ KOHLENTY
EPIDEMIC HacTynmuB pa3oM 3 HOBOIO XBHJIEIO Bipy-
CHUX 3apa)XeHb — TOJOBHOIO (OpMOI0 BepOaiiza-
mii Tyt BHcTymae (paHIy3pka llekcema epidémie,
sKa BIIEpIIe TPAIUIIEThCS B Takid (opMmi y TeKcTax
nmoyatky X VIII cromitrs (B OifbI paHHIX JKepenax
MOYKHA 3yCTPITH Taki GopMH JlekceMH, sk €pydime B
XIV cromitri i epidimie B XVII cromiTTi BiiMOBiIHO)
[[anina, 2015, c. 42].

[lepma 3apeecTpoBana manaeMis (CBiToBa errije-
Mist) — FOcTtuHiaHOBa Yyma 3aKpinmia y KOJEKTHB-
HOMY HECBIJOMOMY HEOE3NeKy Ta CMEpPTOHOCHICTh
LbOTO SIBUIA, OCTATOYHO 3MICTHJIA CIIPUNHHSTTS KOH-
nenty EPIDEMIC y neraruBHmii momtoc. bimnbime
TOTO, Yy TIe¥ mepioy BiH HaOyBae acoIlliamiii i3 HeBif-
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BOPOTHICTIO, (DaTaNbHICTIO Ta TOBHOK pPYHHAIIIEIO.
Tak, nmucemennuk [Ipoxoniit Kecapiiicpkuii, crapmm
CBIZIKOM 4yMH, nucaB: «Bix aymn He Oyio criaciHHs
JONMHI, e 0 BOHA He xmia <...> Oararo OyIuHKIB
CHOPOXHIN <...> MaJl0 KOTO OyJI0 MOYHA 3yCTPIiTH
3a pobororo» [Grmek, 1991, p. 106].

Jlume wdepe3 22 cromitts micnsa ['immoxpara,
y npyriii momoBmHi XIX cromitTs, QpaHIy3b-
KO0 MOBOIO Oynmu BBesmeHI TepMmiHHM ¢épidémiologie
(1855p.), épidémiologique (1878 p.) i épidémiologiste
(1896 p.), a Takok aKTHUBI3yBaBCs MPOIEC BUBYCHHS,
JOCIIPKEHHS 1 pO3pOOKH IHIIHX OB’ A3aHUX 3 HUMHU
nousTh [Bailly, 1950, c. 76].

Kpim Toro, mpubnuzHo B 1ieil ke 9yac momiOHWi
IIPOIIEC MOYaB yce CHIIBHIIIE MPOSBIATUCS B 1HIINX
€BPONEHCHKUX MOBAX, 30KpeMa, B aHTITIHCHKIH.

VY npyriit momoBuHI XX CTONITTS TepMiH «erijie-
Mis» TI0YaB 3aCTOCOBYBATHCS 1 1O HEIH(EKIHHIX
3aXBOPIOBaHb, HAIIPHUKIIA, JI0 eMifeMii paKy abo erri-
nemii oxupinas. [lomupenHs 3HaueHHS Ha HeiH(pek-
LidHI TPUYUHY BITHOCUTHCS 10 3aXBOPIOBAHHS, IO
Bpa)ka€e BEIIMKY KiTBKICTh JTIO/IEH, 3 HETaBHIM 1 iCTOT-
HUM 30iJbIIEHHSM 4uclia BUMAKiB [I[oBOpo3HIOK,
2018, c. 156-160].

Take cemMaHTHYHE PO3LIMPEHHS KOHLEMNTY
EPIDEMIC crocyeTrhcsi i HEMEIWYHHX IOMIN:
HaIpuKIaa, pizHi croBodopMu JiekceMu epidemic
BUKOPHCTOBYIOTHCSI KypHAJicCTaMu [UIsl IO3Ha-
YEeHHSI BChOTO, 110 HETaTHBHO BIIJIMBAE HA BEJIHKY
KiTpKiCTh Jofedt abo o00’ekTiB 1 momupro-
€TbCSL SIK XBOpOOa, HANpHUKIAZ, KPEeK-KOKaiH abo
KOMTII IOTEpHI BipyCH.

Y XXI cromiTTi yIBIEHHS TIPO €IMiAeMito, K TIPO
LIOCh, IO PI3KO NPHUXOAUTH 1 MacoBO «HAKPUBAE»
JIOfEH, 3HOBY 3pYIIMIO B Taly3b HEMEIUYHOTO,
OTPUMABIIHM 1€ OJHE JOJATKOBE 3HAYEHHS, KOTpE
BepOamizye ysSBICHHS IPO MAacCOBICTh IIFOJCHKHX
MTOYYTTiB/€MOIIi#1/3aX0IJIeHh, 1 B TIEBHOMY CEHCI
MIOBEPHYBILUCH IO CBOTO NEPBICHOrO 3HaueHHA [de
Romilly, 1991, p. 19].

Ha croromni ocHOBHI 3Ha4eHHs JiekceMu epidemic
MpE/ICTaBIIeH] y HaWOULIbII BiIOMHUX aHTITIHCHKHIX
CIIOBHHKaX, a came OKc(hOpACEKOMY TIyMauHOMY
CJIOBHUKY, KeMOpHIKCHbKOMY TIIyMauyHOMY CJIOBHUKY
Ta CIIOBHUKY Meriam-Webster.

Buxonsium 3 KOMIUIEKCY NMpPEACTaBIEHUX BH3HA-
YeHb, MOXKHa CKOHCTPYIOBaTH TaKe KOMIUIEKCHE
MOHSTTS JIeKceMHu epidemic, mo BepOalizye KOHIIETIT
EPIDEMIC:

1) mis iMmeHHHKa — XBOpobOa ado 3aXBOPIOBaHHS,
10 HOCHUTH eITiJIEMIYHAN XapaKTep i MIBUIKO TOIIH-
PIOETBCS cepes TOMyIALii, TPynmu abo CHiTBHOTH;
HeOaxxaHe ab0 HeCHpUATIMBE SBHILE, 3aHAITO
IIBU/IKO TIOIIUPIOETHCA Y (i3ngHOMY a00 Hediznd-
HOMY TIPOCTODI;

2) nnsl IPUKMETHHUKA — XapaKTepUCTHKA ParToBO
BHHHUKAI04Y01 XBOpoOU a0 sIBUIIIA, SIKE MIBUKO IOIIN-
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PIOETHCS HA BEJIMKUX TEPUTOPISIX 1 Mae HECHPHUSATIANBI
3ryOHI HACIIKH.

s criennivyHa 0COOMUBICTH CITpaBHIIa ICTOTHUI
BIUIMB SIK Ha (YHKLIOHYBaHHSI CaMOI'0 KOHLIENTY B
MOBI 1 MOBJIEHHI, TaKk 1 Ha HOro CEMaHTHYHE II0JE,
ajpKe 3aJIeKHO Bifl TOTO, SIKUH ICTOPHYHHUH TPOMi-
JKOK 4acy aHalli3yeTbCs, BOHO MOXCE SIK 3BYXKyBa-
THUCSI, TaK 1 cTpiMKO po3muproBatcs [[1oBopo3HIOK,
2018, c. 74-76].

BonHouac depe3 Taki 0coONMMBOCTI akTyamizariii
kontenT EPIDEMIC He 3akpinuBcs B HIMPOKOMY
MOBHOMY apceHali i IPakTUYHO HE 3HAWIIOB Oy/Ib-
SIKOTO BiT0OpaskeHHS B iioMaTnyHUX abo (pazeorro-
TIYHAX BUpa3ax Hi B aHTIHMCHKiH, HI B YKpaiHCHKIN
MoBax [CemiBarosa, 2010].

[linObuBatoun TMiACYMOK, MOXKHA CKas3aTd, II0
MPOTSITOM OINTBIIOI YacTWHU iCHYBaHHS KOHIEITY
EPIDEMIC iioro cemanTuka i BepOaizatopu mpo-
WIIM TOBTUM IUISIX CTAHOBJCHHS Ta 3aKPIIUICHHS
y CBIIOMOCTI Jfozieit B Tid opmi, B sIKiif BOHU HUHI
ICHYIOTb. BiNBIIICTh Yacy CBOTO iCHYBaHHS KOHIICTIT
EPIDEMIC B OCHOBHOMY HOCHUB MEIWYHUH Xapak-
Tep i B bOMY CEHCi MOXXHA BHJIIJIUTH 3 OCHOBHHX
eTarny Horo eBOOLIi:

1) ans T'inmokpara emizeMiss 03Ha4dajia CyKyIHICTh
CHMITOMIB, 1110 BUHUKJIM B TIEBHOMY MICLI HPOTSATOM
MIEBHOTO Iepioy Yacy, HAIPUKIIa, 3UMOBHH Kallelb
Ha ocTposi Koc abo JiTHI MpOHOCH Ha HIIIMX OCTPOBAX;

2)y CepeaHpOBIYYi BeJMKA KUTBKICTh XBUJIb YyMH,
SIKi 3MIHIOBAJIM OJTHA OJTHY, TPHU3BENHN /10 (POpMYBaHHS
Oimpmn Tounoro Bu3HaueHHs koHienty EPIDEMIC —
BOHHM TIOYAJIM PO3Mi3HABATH emifemMii omHiel 1 Tiel x
no0pe BHBYEHOT XBOPOOW 1 BHUKOPHCTOBYBAIW IS
MO3HAYEHHSI TAKOTO SIBUILA BiANIOBIIHY JIEKCEMY;

3) mapemri, 3aBmsku BHecky Jlyi Ilactepa i
PoGepra Koxa B po3BUTOK cyuyacHOI HayKH 1 Menu-
LIMHH, eMiJeMii XapaKTepHOrO 3aXBOPIOBAHHS MOXHA
Oyno mpumucaTtd OJHOMY 1 TOMY XK MikpoOy, M0
HQJICKNUTh [0 TAKOrO POAy 1 BHIY, LIO OCTaTOYHO
0(QOpPMHIIO 1 BUBHAYMIIO pAMKH PO3YMIHHS KOHIETITY
EPIDEMIC y mennuHiii chepi.

Cyudacuwuii Tezaypyc XXI CTOMITTS IPONIOHYE Psif
CHHOHIMIB JUIsI JiekceMH ‘‘epidemic”, cepenm SKHX:
widespread catching, communicable, contagious,
endemic, general, infectious, pandemic, prevailing,
prevalent, rampant, rife, sweeping, wide-ranging;
widespread disease contagion, endemic, growth,
outbreak, pest, pestilence, plague, rash, scourge,
spread, upsurge, wave, what’s going around
[Mouallem, 2020].

Y “Encyclopaedia Britannica” w™u 3Haxo-
UMO CydYacHe BH3HAYEeHHS JiekceMHu ‘‘epidemic’:
“Epidemic, an occurrence of disease that is
temporarily of high prevalence. <...> The rise and
decline in epidemic prevalence of an infectious
disease is a probability phenomenon dependent upon
transfer of an effective dose of the infectious agent
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from an infected individual to a susceptible one”
[Britannica thesaurus, 2020]. ITocuaanHs Ha JIEKCH-
xorpadiuHi aHi Ja€ HaM MOXIIUBICTh JOCIIIUTH SIK
OCHOBHY, TaK i BHyTPIllTHIO (hOpMy KOHIIENTY. Y IHX
CHHOHIMaXx MM MOXEMO NPOCTEXHTH SIK 3arajibHe,
mpoxke po3yminas kornenty EPIDEMIC, tak i cre-
nnivHl aCIeKTH, MTOCTYIHI jmie (axiBIsgM y Bif-
MOBITHUX Taly3sX (MeanKaM, Oiojoram, icTopukam i
JIIHTBICTaM).

Otxe, oTpuMaHi (paKkTH MiATBEPHKYIOTH TIPHITY-
mweHHs: npo Te, mwo koHuent EPIDEMIC mpoiimos
YHUCIeHH] icTopuyHi TpaHcdopmariii. Po3BuTok mek-
CHUYHOTO 3HAYEHHS CJOBa «eMiAeMis», 110 HOMIHYE
z[ocnimi(yBaHI/Iﬁ HaM¥ KOHIIEMT, BiTOyBaBCS IUISTXOM
mudepenuiamii i YCKIIa/IHCHHS 38 PaXyHOK Hallapy-
BaHHsI JI0JaTKOBUX CMHUCIIB 1 BiaTiHKIB. Lli cmucan
IIOB’s13aHi 3 peiriero, HayKOBO-TEXHIYHUM Hporpe-
COM, PO3BUTKOM MEIMLMHHM Ta BIUIMBOM MaclITa0-
HUX CBITOBHX €MiJieMili Ha KOJIGKTHBHY CBiJIOMICTb
HAaCEJICHHS.

B sapi koHUENTy OAHOYACHO 3HAXOAMTHCS J1Ba
PIBHOTIpAaBHUX 3HAYEHHS, SKi aKTyalli3ylOThCS Y CBi-
JIOMOCTI 3aJIe)KHO BiJl KOHTEKCTY, B SIKOMY BiH 3yCTpi-
4ae 1 OCMHCIIIOE TaKUH KOHIETIT.

B icTopii craHOBIIEHHS 1 PO3BUTKY KOHIIETITY 00H-
JIBa MOro LEHTPAJbHUX 3HAYECHHS, MEAWYHE 1 HEMe-
JUYHE, aKTyaJli3yBalnCs TOMl, KOIH LbOMY CIIPHSIH
(bakTOpM HABKOIMWIIHBOI MIWCHOCTI: TaK, y Mepionn
3aroCTPEHHs eMiAeMii, MeANYHE 3HAYCHHS KOHLETITY
MIPEBAITIOBAJIO HAJ| iHIIAMH 1 1€ CIIPHUSIIO O1TBII TJTH-
OOKOMY OIpalLIOBAaHHIO JIeKCeMU-HOMiHaHTa. Koim
K XBOPOOM BIIyXaJlk, OUITBIN aKTyaJdbHUM CTaBajo
HEMeJUYHE 3HaYCHHS KOHLENTY, sIKe HEe BKa3yBaJlo Ha
XBOpOOY SIK TaKy, aje BiICHJIai0 A0 il XapaKTepHHUX
O3HAaK, HANPHUKIAJ, «IIOCh IOIIUPIOETHCS SIK eIlijie-
Misi» a0 «sIKach imesl cTaja eImiIeMidHOI0 (TOOTO
3apa3HoI0)».

Tum He MeHm, x04a MM 1 0a4MMO, IO KOHLEHT
EPIDEMIC mocTiitHO aKkTyali3yeTbcs B MOBI TTPOTSI-
T'OM CaMOro iCHYBaHHsI JIFOAMHH, HOTO (popMa €BOIIIO-
LIOHY€ JOCUTH IMOBUIBHO, TOMY CIIPaBEIJIUBO HpU-
IIyCKaTH, 110 B MalOyTHHOMY HOTO Y€KaroTh TakKi
HEMUHYYi 3MiHH, 1 HaM 0arato HaJIeXKHUTh PO HHOTO
JI3HATHUCH.

OckinpKH BipyCHI 3aXBOPIOBaHHS 4ac BiJ dacy
aKTI/IBiBYIOTLCSI TMPOBOKYIOYH MOABY BCE HOBHX emi-
JeMil, LUKJIIYHICTh IBOTO npotecy TPUPOIHIM
YMHOM 3HAaXOIUTh BIIIYK 1 B HAYKOBIiH, 1 y CBITCHKIM
cdepi JIIOICHKOTO KHUTTS, a TOMy JOCIIJKEHHS KOH-
LENTY HOCHTh BKPAll BOXIMBUI XapaKTep — y MC/IH-
LUHI Kparie PO3yMiHHSI 1 YTOYHEHHSI KOPJAOHIB 1
BHYTPIIIHBOI CTPYKTYPH KOHLENTY 1O3BOJIUThH BUKO-
PHUCTOBYBATH 11l 3HAHHS AJIS1 AOCHIHKEHHS IIOTOYHUX
1 IPOTHO3YBaHHS MaOyTHIX erigeMii.

Y KynbTypi XK JOCHIDKEHHS LbOTO KOHLEHTY
JIACTh MOXKJIMBICTH BUSIBIIATH, aHAIII3yBaTH 1 BUPIIITY-
BaTH Pi3HI comiaabHi MpoOIeMHu, sIKi 3aBXK/T1 BUHHIKA-
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I0Th Y pasi MOsSIBH HOBOI eITi/ieMii, aJie sKi He TIOBUHHI
CTaTH TalbMOM PO3BHUTKY JIHOJCTBA Y COIIaIbHOMY,
JTyXOBHOMY 1 MEHTaJIbHOMY TUTaHi.

3 1i€l MpUYUHU HAROUTBIT AOIITPHUM BUIA€THCS
MIPOBEACHHS MOJANBIINX JTOCIIHKEHB, SKi O 3MOTIIN
PO3IIMPHUTH 1 TOTTTMONTH 3HAHHS PO KOHIIETIT Ha Pi3-
HUX CTaifX icTopii, CIiBBITHECTH X HE TIIBKU MiX
co0o0t0, ale 1 3 THM KOHTEKCTOM, B SIKOMY BOHHU aKTy-
aji3yBajucs, HApEeIITi, 3pOOUTH CIIPOOH CIIPOTHO3Y-
BaTH TOAAIBIIAIA PO3BUTOK KOHIIENTY 1, BiITIOBITHO,
MiATOTYBaTUCS 10 MalOyTHIX BHKIWKIB A0, Oymb
TO 4eproBa 3apas3Ha ijes, pefiriina abo MomiTHYHA,
a0o0 * HOBa XBOp00a, 3 SIKOKO JIFOJICTBY JIOBEICTHCS
CTUKHYTHCS B MaiOyTHBOMY 1 3 sIKOIO He0OXiTHO Oyrie
0opoTHCS BciMa JOCTYITHUMH CTIOCO0aMHU.

Heabwusixuii iHTepec SBIAIOTH TAKOXK HOTeHuiﬁHi
JOCTIKeHHsT TpaHcdopmartii KOHIENTY y 3B’ SI3KY 3
MOBAJBHOK ITU(POBI3AIIi€I0, MOSBOIO IIIOTO BIPTY-
aNBHOTO TIPOCTOPY, Y SKOMY ICHYE HE JIMIIC BEJIHKa
KIJIbKICTh HOBHX (DOpPM MHCTEITBA, pe(bnelccu Ta
CaMOBHPAKEHHS, aJIe TAKOK 1 METUYHNAX 1HCprMeH—
TiB, IHHOBAIli Ta IHCTPYMEHTIB, SIKi CTAIOTh Jeaai
TIOTYJISIPHIIIIUME Ta BCE O1NIBIIE BIOCKOHATIOIOTHCS,
M TAIITOBYIOYHCH TTiJT YMOBH ChOTOJIEHHOCTI, KOJIU
JKUTH B pealbHOMY CBiTi Habararo HeOesIedHire,
HIK Y BIpTyaJbHOMY, JIe 1che1<u11 Ta BIpyCH HE MaIOTh
CUITK HaJl GI3UYHUMH TITAMHU 1 TOMY HE MOXYTh 1M
3AIIKOIUTH.

JITEPATYPA

1. TloBoposurox P.B. Muckypc emimemiit sk mpo-
onema mepeknany. Haykosuii sichux Mixcua-
POOHO20 2ymanimapHo2o yHieepcumemy. Cepis:
Dinonocia. Bun. 38. T. 1. Oneca : BumaBauuunii
nmim «IensBeTuka», 2018. C. 156-160.

2. TloBopo3surok P.B. Meanunmii mepexmnan sik 3acid
norynsipu3arnii OlOMeINYHUX 3HaHb. Haykosuii
gicHuk MidcHapoOHO20 2yMaAHIMapHo20 YHieep-
cumemy. Cepia: @inonoecisa. Bun. 34.T. 2. Oneca :
Bunasununii nim «I'enpBetrkay, 2018. C. 74-76.

3. CeniBanoBa O. JliHrBiCTHYHA EHIIUKJIOIIETIS.
[TonTasa : Joskimis, 2010. 844 c.

4. lllanina O.C. Menn4yamii TUCKypC: KOMYHiKa-
TUBHO-TIPAarMaTUYHUM 1 CyreCTHBHUH AaCHEKTH.
Oneca, 2015. 254 c.

5. Bailly A. Dictionnaire grec-frangais.
Payot. 1950. 793 p.

6. Britannica Thesaurus. Epidemic. Encyclopedia
Britannica. 2020. Retrieved from: https://www.
britannica.com/science/epidemic

7. Carmichael A.G. Plague of Athens. The
Cambridge world history of human disease.
Cambridge University Press. 1993.

8. de Romilly J. Thucydide, la guerre du
Péloponnese. Paris : Les Belles Lettres. 1991.

9. Grmek M.D. Les maladies a l’aube de la
civilisation occidentale. Paris : Payot. 1994.

Paris

ISSN 2414-1135



46

10.

11.

12.

13.

14.

15.

16.

17.

Frith J. The History of Plague. Part 1. The Three
Great Pandemics. Journal of Military and Veteran
Health. 2012. Vol. 20. No. 2.

Kriz P., Giogini D., Musilek M., Larribe M.,
TahaM.K.Microevolutionthrough DN Aexchange
among strains of Neisseria meningitidis isolated
during an outbreak in the Czech Republic. New
York : Res Microbiol. 1999.

Littré E. Oeuvres complétes d’Hippocrate. Vol. 2.
Baillére (Paris). 1840.

Mai Y., Jocuns A. CoronaVirus Discourse: A
Critical Discourse Analysis of COVID-19 Media
Narratives. Journal of Humanities. 2023.
Mouallem S. The language of pandemic. 77
Bulletin. 2020.

Perseus Digital Library. Tufts University. URL:
http://www.perseus.tufts.edu.

Rey A. Dictionnaire historique de la langue
frangaise. Dictionnaires Le Robert (Paris). 1992.
Roget J. 21st Century Thesaurus. 3rd ed. Chi-
cago : A Delta Book. 2005.

REFERENCES
Povoroznyuk, R.V. (2013) Diskurs epidemij yak
problema perekladu [Discourse of epidemics
as a problem of translation]. Scientific bulletin
of the International Humanitarian University.
Odesa: Helvetika Publishing House. Vol. 1,
pp. 156-160.
Povoroznyuk, R.V. (2018) Medychnij pereklad
yak zasib populyarizatciyi biomedychnih znan’
[Medical translation as a means of popularizing
biomedical knowledge]. Scientific bulletin of the
International Humanitarian University. Odesa:
Helvetika Publishing House. Vol. 2, pp. 74-76.
Selivanova, O. (2010) Linguistic encyclopedia.
Poltava: Environment-K. 844 p.

36ipHuK HaykoBHX npans «Hosa dizomoris» Ne 94 (2024)

10.

11.

12.

13.

14.

15.

—

—

6.

7.

Shanina, O.S. (2015) Medychnij diskurs:
komunikatyvno-pragmatychnij i  sugestyvnij
aspekty [Medical discourse: communicative-
pragmatic and suggestive aspects]. Odesa. 254 p.
Bailly, A. (1950). Dictionnaire grec-francais.
Paris: Payot. 793 p.

Britannica  Thesaurus  (2020).  Epidemic.
Encyclopedia Britannica. Retrieved from: https://
www.britannica.com/science/epidemic.
Carmichael, A.G. (1993). Plague of Athens. The
Cambridge world history of human disease.
Cambridge University Press.

de Romilly, J. (1991) Thucydide, la guerre du
Péloponnese. Paris: Les Belles Lettres.

Grmek, M.D. (1994) Les maladies a ['aube de la
civilisation occidentale. Paris: Payot.

Frith, J. (2012) The History of Plague. Part 1. The
Three Great Pandemics. Journal of Military and
Veteran Health. Vol. 20. No. 2.

Kriz, P, Giogini, D, Musilek, M, Larribe, M,
Taha, MK. (1999). Microevolution through
DNA exchange among strains of Neisseria
meningitidis isolated during an outbreak in the
Czech Republic. New York: Res Microbiol.
Littre, E. (1840). OQeuvres  completes
d’Hippocrate. Vol. 2. Baillere (Paris).

Mai, Y., Jocuns, A. (2023). CoronaVirus Discourse:
A Critical Discourse Analysis of COVID-19 Media
Narratives. Journal of Humanities.

Mouallem, S. (2020) The language of pandemic.
ITI Bulletin.

Perseus Digital Library. Tufts University.
Retrieved from: http://www.perseus.tufts.edu.
Rey, A. (1992). Dictionnaire historique de la
langue frangaise. Dictionnaires Le Robert (Paris).
Roget, J. (2005). 21st Century Thesaurus. 3rd ed.
Chicago: A Delta Book.

ISSN 2414-1135



VAK 811.111°37°42

47

DOI https://doi.org/10.26661/2414-1135-2024-94-7

HETAIIISI Y HOMIHATUBHOMY MOJII KOHOENTY LAZY
(HA IPUKJAII SIIEPHOI CEMEMM LAZINESS TA I CHHOHIMIB)
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CrarTsi mpHCBsSYeHA JOCIIIKCHHIO OCOONMMBOCTEell BepOaiizamii KOHIENTY
LAZY. B poboTi cemMu po3DISIalOThCs SK HAWMEHIN  CKIIAIHHUKH
HOMIHATHBHOTO Mo, byio mpoananmizoBaHo 170 medinimiid 15 iMEHHUKIB
y 8 crnoBHmkax. OrtpuManmii Mmatepian OyB MiINaHUH ITOJATBIIOMY
JeiHIIHOMY aHai30B1, SIKH BHSBHB BaXKJIMBY POJIb CEMH 3alepeucHHS
YOroch, BIJICYTHOCTI YOroch. Y XOJAI JOCHI/DKEHHS Oyno c(hopMOBaHO
CHHOHIMIYHUH DS aHIJIOMOBHHX IMCHHUKOBHX JIEKCEM, IO ITO3HAYAIOTh
AKicmb, cman AOuUHU Ta WO 00’ €IHaHI TEMOI JIIHWBHH, 1€ IMEHHMK
laziness, a TaKoOX JIEKCEMH, CHHOHIMIYHI 10 HBOTO. Y CTaTTi MPOaHATi30BaHO
JeiHIIT JeKCHYHOT OMMHUII laziness B aHIIIOMOBHUX CIIOBHHUKAX; TPOBEICHO
CEeMHHUH aHalli3 CMHUCIIOBOI MapIENU 3alepeueHHs] Y CKIIali HOMIHATUBHOTO
nons BepOamizoBanoro koHuenty LAZY. bymo BusiBneno, mo 55,3% ycix
MpoaHali30BaHuX AC(IHIMIH MICTATh MPUHAKNMHI OIUH BepOaIizaTtop CeMH
3arepedyeHHs, BIJCYTHOCTI 4oroch. Y BHOOpPHI 3 15 iIMCHHHUKIB KOXHHM
IMEHHUK Mae npuHaiiMHI 25% nediHimii, ski MicTATh BepOanizaTopu ceMu
3arepevyeHHs, BiJICYyTHOCTI YOroCh, a B AC(IHIMISIX YOTHPHOX 3 IMEHHHUKIB HE
OyJ10 3apeecTpoBaHO KOAHOT JediHilii, ska 6 He Majia MPUHAWMHI OJHOTO
BepOasizaropa Ii€i CeMH y CBOEMY CKJIaJli. ¥ CTaTTi BUCBITIIIOETHCS KUIbKICHA
MPE/ICTABICHICTh BepOai3aTOPiB CEMH 3allepeveHHs, BiJICYTHOCTI YOroch y
JediHiisaX IMCHHUKIB-CHHOHIMIB JiekceMH laziness. Ile 15 pi3Hux 3aco0is,
a came: imennuk lack (19,8%), gactka not (17,9%), mpedikc un- (10,5%),
imennuK failure (9,9%), mpedikc dis- (3,7%), mpedikce in- (3,7%), cydike -less
(3,7%), npeodikc ab- (2,5%), zaiimennuk no (1,9%), npuitmennuk without
(1,9%), imennuk aversion (1,2%), miecioso to fail (1,2%), 3aiimennuk less
(0,6%), zaitmennuk little (0,6%), 3afimenHuk no one (0,6%). Taki pe3ynpraTu
JO3BOJISTIOTH CTBEPIKYBATH, IO CEMa 3allepeUCHHs, BIICYTHOCTI YOTOCH €
HEBIiJI’€MHOIO YaCTHHOIO HOMIHATUBHOTO OJIsI KoHIenTy LAZY.
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The article is devoted to the study of the peculiarities of the verbalization of the
LAZY concept. In the work semes are considered as the smallest components
of the nominative field. 170 definitions of 15 nouns in 8 dictionaries were
analyzed. The data were subjected to further definitional analysis, which
revealed the important role of the seme negation, absence of something. In
the course of the research, a synonymous series of English-language noun
lexemes denoting the quality, state of a person and which are united by the
theme of lazy, this is the noun laziness, as well as lexemes synonymous with
it, was formed. The article analyzes the definitions of the lexical unit laziness
in English dictionaries; an analysis of the semantic parcel of negation as part
of the nominative field of the verbalized concept LAZY was carried out. It was
found that 55.3% of all analyzed definitions contain at least one verbalizer of
the seme negation, absence of something. In a sample of 15 nouns, each noun
has at least 25% of definitions that contain verbalizers of the seme negation,
absence of something, and in the definitions of four of the nouns, not one
definition was registered that did not have at least one verbalizer of this seme.
The article highlights the quantitative representation of verbalizers of seme
negation, absence of something in the definitions of nouns-synonyms of the
lexeme laziness. These are 15 different means, namely: the noun lack (19.8%),
the particle not (17.9%), the prefix un- (10.5%), the noun failure (9.9%), the
prefix dis- (3.7%), the prefix in- (3.7 %), the suffix -less (3.7%), the prefix
ab- (2.5%), the pronoun no (1.9%), the preposition without (1.9%), the noun
aversion (1.2%), the verb to fail (1.2%), the pronoun less (0.6%), the pronoun
little (0.6%), the pronoun no one (0.6%). Such results allow us to claim that
the seme negation, absence of something is an integral part of the nominative
field of the LAZY concept.

IMocranoBka npoodsaeMu.
XXI cromiTTs OUHAMIYHO PO3BHBAETHCS 3 0€3-
JYYI0 BiArary’)KeHb, HOBUX ITiIXO/iB 1O BUBYCHHS
MOBHOTO Marepiany. OQuH 3 TaKWX HOBHX HaIlpsi-
MIiB — KOTHITHBHI JOCIHipkeHHS. BucyBaHHIO Ha
MIepIINH IJIaH y JIHTBICTHIN SK TYMaHITapHIN HayIli
KOTHITHBHHUX IOCHIPKEHb — OJHOTO 3 TaKMX HOBHUX
HanpsMiB — CIIPHUSIIO YCBIJOMIJIGHHSI TOTO, IO aHa-
JIi3 MOBH HE MOXKe OyTH OOMEXEHHI JOCITIKSHHIM
MOBHOI CHCTEMH, 1110 iICHY€ OKPEMO BiJl iHIIMX HayK.
OCHOBHUMH KOTHITUBHO OPI€HTOBAaHMMH JIHCITUTLII-
HaMU MOXXHA Ha3BaTH KOTHITHBHY JIHTBICTHKY Ta
JITHTBOKYJIBTYPOJIOTIIO.

Ha cranoBieHHS KOTHITMBHOI  JIIHI'BICTHKH
BIUTMHYIIM TIpali TakuX yuyeHuX, sk P. J[>oHCoH,
k. Jlakogd, P. Jlanrakep, U. @inmop, Y. Yelid Ta iH.

[IpiopuTeTHUM HaMpsIMOM KOTHITUBHOI JIHTBiC-
TUKA HUHI € JIOCTIJDKCHHS BepOatizallii KOHIICTITIB
y pi3HUX THMAax TUCKypcy. KonmenTt craB 00’€k-
ToM pocuimkenb . @pere, II. Crpocona, [x.
Ocrina, II. I'paiica, Ix. Jlakodd, FO.[. Anpecsna,
H.JA. Apytronosoi, T.B. Bynurinoi, A. BexoOuipkoi,
H.®. Bemwxunosuu, C.B. T'onuk, B.3. Jlem’ssHKOBA,
B.I. Kapacika, .M. Komneraesoi, O.C. KyOpsxoBoi,
M.M. llonroxkuna, O.0. CeniBanosoi, H.C. Cnyxa-
yoBoi, }O.C. Crenanona, A.Jl. llImensosa, B.B. Yep-
BOHHUX Ta 0araTtbox 1HIIHX.

VYkpaincekuil korituBHuiH aiHreict M.M. Ilomro-
JKUH BU3HAUa€ KOHIENT SK «IOPOKEHHS MOBHOI
OJIMHHMINI B IEBHOMY OOCs3i ii 3MiCTy, BKIFOYHO 3

36ipHuK HaykoBHX npans «Hosa dizomoris» Ne 94 (2024)

MOBO3HaBCTBO ~ KOHOTAIII€I0 ¥ KOHKPETHO-YYTTEBUMH aCOIliallisIMH.

BiH MIiCTHTD HE TiNBKHM MOHSATTS MPO KJIacH MpeaMe-
TiB 1 SIBHII JIOBKULIS, a ¥ acolliaTUBHE COIIOKYJIb-
TYpHE YSIBJICHHS [IPO HUX B y3arajJbHEHOMY BHUIVISII.
Xo4va KOHIICTIT BUPAKAETHCS MOBOIO M 3aKpiIlICHUN
32 OKpEeMHUMHU ii OAMHHUIIIMH, MTPOTE BiH HE TPHUPIB-
HIOeTbea 10 Hux» [[lomroxkun, 2015, c. 218]. Ha
CIIyIIHY TYMKY JOCIHiZHUKA, «3MICT KOHIIENTY — i€
Pe3yNbTaT PeKOHCTPYHOBAHOTO PO3YMiHHS CIiB, KOH-
TEKCTIB 1 TEKCTIiB, y AKUX c()OpPMOBaHE y3arajibHEHE
VSIBIIGHHSI TIPO TIEBHUH (PAKT CBiJOMOCTi, a TaKOX
3apO/KYIOTHCS BCI Ti CKIIAJHUKH, SIKi CYKyITHO BXO-
ISTh y PO3yMiHHS TepMiHa «koHuent» [llomoxuH,
2015, c. 218].

DopMor0 MOBHOI eKCIUTIKaLii KOHLENTY MOXYTb
OyTu: 1) mekcemu, 2) pi3Hi ppa3eonoriyHi yTBOPEHHS
(imiomwu, mapemii, agopusmu TOIIO), 3) TEKCTH 3ara-
JIOM.

KorHiTHBHI JHIBICTH HHHI JOCIHIDKYIOTh KOH-
LEeNTH LNUIIXOM: 1) BU3HAYEHHS MEBHOTO KOHLEHTY,
2) BUSIBIICHHSA KJIIOYOBHUX CITiB-PEIIPE3CHTAHTIB TAKOTO
KOHIIETITY B MOBI, 3) TIOIITYKY OTPHUMaHHUX CEM Y Pi3HUX
HOMIHATHBHHX peaTi3allisiX: HIMUX JIeKCeMaX, CHHO-
HiMaX, (pa3eoNoTiuHUX €ETHOCTIX 3a JIOTIOMOTOI0
BUIJICHHS] HOBUX KOHIICTITYaJIbHUX O3HAK; 4) aHaJi3y
crionyuyyBaHocTi JiekceM [[omuk, 2019; Koneraesa,
2018]. BusiBiieHi ceMH OTOTOXKHIOKOTHCS 3 KOHIICTITY-
ANbHUMH O3HaKaMH, CEMEMH — 3 KOHLENTYaJlbHUMH
[Iapamu, CrocoOW Kareropusailii iHTepHpeTyrThCs
SIK KOTHITHBHI 03HaKku. [loTiM Ha Marepiali JeKCHKO-
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rpadivyHUX JKepen BHOYIOBYETHCS CTPYKTypa KOH-
LENTY, IO nepeadadae CKIIaAaHHs NepeltiKy OAUHULb
MOBH, 110 BepOasi3yloTh KOHLENT. Y KOMIIOHEHTaX
KOHLENTY BUIUISIOTh KOHIENTYalbHI IIapH 32 A0TO-
MOTOI0 aHai3y CeMeM IX CIIiB-perpe3eHTaHTiB Ta 1X
CHUHOHIMIB; TOTIM BHOKPEMJIIOIOTh KOHIIETITyallbHi
O3HAKH{ LUIIXOM PO3KJIAAAaHHS OTPUMaHHUX CEMEM Ha
CeMHM, a BHSBJICHI KOHLENTYyaJbHI IIApU Ta O3HAKH
MOJIUTSIFOTECS. Ha SIIPO Ta Tepudepito Ha OCHOBI X
MIPEJICTABIIEHOCTI B JIEKCHKOTpadidHUX JDKeperax:
TIepesiueHi y BCiX JpKeperax Mapy € sIepHUMH, a Ti,
SIKi He 30iraroThest, — nepudepinHuMH.

Mera i 3aBpanus crarri. MeToro 11i€i cTarTi €
BUSIBJICHHSI Ta BIOPSAIKYBAaHHs BepOai3aTopiB CeMH
3anepeyents, Gi0CYMHOCMI 4020Ch Y CIOBHUKOBHUX
BHU3HAUCHHSAX OJHIET 3 SIIEPHUX JIEKCEM HOMiHATHB-
HOTO ToJs KoHuenTy LAZY, iMEHHHKOBOI JIeKCeMn
laziness Ta 1l CHHOHIMIB, a TaKOX OOTPYHTYBaHHS
Teopii, 110 111 ceMa € HEeBiJ €MHOIO YaCTHHOI KOH-
uenty LAZY.

006’ekTOM pO3MIISALY y Iill CTATTI € HOMiHATHBHE
nosie koHuenty LAZY.

IIpeamer BHBYEHHSI SIBISIOTH BepOaiizaTopu
CeMHU 3anepeuents, Gi0CYmHOCmI 4020Cb Y CIOBHU-
KOBHX JACQiHINIAX saepHOi IMEHHHUKOBOI JIEKCEMH
xoHnenty LAZY laziness Ta 1l CHHOHIMIB.

Y Xomi HOCHIKEHHS B METOOUKY pO3IISAY
CTPYKTYpH KOHIENTY OyJ0 BHECEHO JesKi 3MiHH.
Tak, y pa3i BUOKpEMJICHHSI KOHLENTYaJlbHUX ILIApiB
Ta O3HAK, KPIM 0edyKmueHo2o MeTody (BUILICHHS
i3 mapiB O3HAK PO3MOIIIOM 3HaueHb Ha CeMH), OyB
BUKOPHUCTAHMH 1 iHOYKmMuGHUll, Yepe3 BUOKPEMIICHHS
LIapiB MIJISIXOM TOE€IHAHHS KUIBKOX O3HAK, a TaKOX
00’ eTHAaHHSM JIEKITTbKOX MIapiB B OMH.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
Ha monepennix eramax mociikeHHS Oyino BH3Ha-
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YEHO SACpHI JIeKCeMH HOMIHATUBHOTO TOJS KOH-
nenty LAZY — npukMmeTHuK lazy, IMEHHUKH laziness
ta lazybones i niecnoBo fo laze. BHacminok moriu-
OneHoro AediHIIHOTO aHaITi3y X JIEKCeM Ta JIeK-
CeM, CHHOHIMIYHHMX J0 HUX, Yy OUIBIIOCTiI CIIOBHH-
KOBHX BH3HAYeHb OyJI0 3apEECTPOBAHO IMPHHAWMHI
OJTMH BepOaITizaTop CEMU 3anepederts, 8i0CYmHOCMI
yozocw. llpucyTHicTh BepOamizaTopiB ceMu 3anepe-
yenHs, giocymuocmi woeocs y NeiHImisIX TPUKMeT-
HUKOBOI JIEKCEMH /azy Ta Ti CHHOHIMIB yke OyIu 1po-
aHaJi30BaHi HAMH B OJ(HIH 13 TIOTIEPEIHIX CTaTel.
IMmenHuKOBa JIekceMa laziness Ta Tl CHHOHIMH 3J1e-
OLITBIIIOTO HE MAIOTh OKPEMHUX CIIOBHUKOBHX CTaTeH, a
€ YACTHHOIO CIIOBHUKOBOI CTaTTi BiJIITOBIHOTO TPH-
KMETHHUKa 4H jiecioBa. Yepes 1e Bubipka nedinimin
15 anami3oBaHUX IMEHHHUKOBHUX JIEKCEM, IO ITO3HA-
4YaloTh CMaH AOuHU, Hamidye Bchoro 170 medini-
i, 10 € Habararo MeHIIe HiXK KUTbKICTh nediHimini
SJIEPHOT TPUKMETHUKOBOI JIEKCEMU lazy Ta sijiepHOi
JECITIBHOIT JIEKCEMH fo laze Ta JIeKCeM, CHHOHIMIYHUX
mo Hux. 31 170 medinimiid, mo MiaAIATaTN aHAITIRY,
94 nedininii, To6To 55,3%, MarOTh Yy CBOEMY CKIali
CeMY 3anepeyeHHs Y020Ch, 8iI0CYMHOCHII 4020Ch.
[Ipocrexxyemo 3HauHy pO30IKHICTE y CIHIBBiJI-
HOIIIEHH] 3arajbHOi KITBKOCTI JMe(iHIid KOKHOT
OKPEeMO B35TOi JIEKCEMH 1 KITbKOCTI Ae(iHimii i€l
JIEKCeMH, SIKi BKJIFOYAIOTh y cebe 3amepedeHHs. Lle
BIJICOTKOBE CITIBBITHOIIEHHS CTAaHOBUTH Bix 24% 110
100% (auB. Tabn. 1), y ocTaHHBOMY BHUIAJIKY KOJKHA
neiHiIis miel JJeKceMr Ma€e y CBOEMY CKIIaJIi 3arepe-
yeHHs. He 3apeecTpoBaHo xoaHO1 nediHirii, ska 0 He
MICTHIIa IPUHANMHI OTHOTO TIPHUKIIAJTY 3arlepeYeHHS.
Yeboro B 94 nedinimisx, mo MICTITh ceMy 3ane-
peueHHs, giocymuocmi yozocw, Oyrno 3adikcoBaHO
162 mpukiaay 3anepeveHHs, B KX I ceMa BepoOa-
Jizyerses y 15 pisanx croco0iB (auB. Tabdm. 2).

Tabmuns 1
Bincorkose cniBBinHomeHHs 1ediHiniii iMeHHINKOBOI JiekceMHu laziness Ta il CHHOHIMIB
IMeHHUK KinbkicTs gedinimiii Kiakicts neginiuii, BincorkoBe cniBBiTHOIIEHHS
B SIKHX € 3aniepedeHHst
carelessness 2 2 100%
laziness 3 3 100%
slackness 4 4 100%
slovenliness 2 2 100%
inattention 9 8 88,9%
inertia 19 16 84,2%
lethargy 13 10 76,9%
negligence 19 12 63,2%
languor 16 8 50%
laxity 6 3 50%
neglect 14 7 50%
idleness 11 5 45,5%
indolence 6 2 33,3%
sloth 21 6 28,6%
dereliction 25 6 24%
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Taomug 2
3aco0u BepOaJizallii ceMu 3anepeuenns 4020cw,
giocymHocmi 4020Cb 'y CJIOBHUKOBUX JediHinisx

iMEHHMKOBHX JieKceM, 110 03HAYAKThH CTaH
JIIOAMHH, TA iX YACTOTHICTh

BepoaJtizauisi ceMmu
3anepeuenns, YaCTOTHICTh

giocymnocmi 4020co
IMeHHUK lack 19,8%
YyacTka not 17,9%
npedixc un- 10,5%
IMEHHUK failure 9,9%
npedike dis- 3,7%
npedikc in- 3,7%
cydikc -less 3,7%
npedikc ab- 2,5%
3aliMEHHHUK 710 1,9%
pUHMEHHHK Without 1,9%
IMEHHUK aversion 1,2%
JiecioBo fail 1,2%
3aliMEHHUK [ess 0,6%
3aiiMeHHUK /ittle 0,6%
3aliIMEHHUK 710 one 0,6%

Ha BigMiHy BiJ mpoaHanizoBaHUX MPUKMETHHKO-
BHUX JIEKCEM, Y IKUX MaiiKe y TIOJIOBUHI BUTIA/IKIB 3ar1e-
pedeHHs BepOai3yeThesl 3a JOMOMOTOI0 YacTKU Hot
(40%), y nediHimisgx iMCHHIKOBHUX JIEKCEM, SIKi TO3HA-
YalOTh AKICMb, CHAH JII0OUHU, HE 3apEECTPOBAHO
BepOarizaropa 3arnepeycHHsl 3 TAKOK BEIHKOIO Tepe-
Baroro. HaifuacToTHimM BepOaiizaTopoM CEMH 3ane-
PeueHHsl, 6I0CYMHOCTI 4020Cb 'y CIIOBHUKOBUX Jie(iHi-
isIX IMEHHUKOBHX JIEKCEM, IO MMO3HAYAIOTH SKICHIb,
cmaw 100Uy, € IMCHHUK lack, 4acTOTHICTh SIKOTO Y
npoaHasizoBaHux AediHilisx craHoButh 19,8% (32
MIPUKIIAM) Yy CIIOMyYeHHI 3 IMCHHUKAMH, Ha KIITAJT
attention (7 npuknaiB) Ta energy (5 NPUKIAIB):

inattention — lack of attention [Oxford],

carelessness — lack of attention and thought about
what you are doing [Oxford],

lethargy — A lack of energy or vigor [American
Heritage].

HactynHoro 32 4acTOTHICTIO € YacTKa mot, Killb-
KICTh MPUKJIA/IB SKOI Y CIOBHHKOBHX BHU3HAYCHHSX
cTaHoBHTH 29. HalfuacTime y BU3HaYCHHSIX IMCHHU-
KOBHX JICKCEM HOf TIOEAHYETHCS 3 A1€CIOBOM y (hopMmi
TepyH/isl, HalpUKIIaJ, y CIOBOCHONYYCHHIX 3 being
(5 npuknaniB) ta having (3 npukIagm):

laziness — the quality of not being willing to work
or use any effort [Cambridge],

idleness — the fact of not having work or of not
being in use [Oxford].

MeHII 4acTOTHI CIOBOCIIONYYEHHS ot 31 CITyXK-
00BUM miecioBoM do (2 mpukiamu) y Gopmi Tere-
PIIHBOTO Yacy, 3 iHQIHITUBOM TIECTIB Ta 3 IPUKMET-
HUKOM (110 1 puKIaay), HaIpUKIIaL:

36ipHuK HaykoBHX npans «Hosa dizomoris» Ne 94 (2024)

inertia — a lack of energy and a feeling that you do
not want to do anything [Longman],

idleness — the fact of tending to be lazy and not
work hard [Oxford],

idleness — the state of being lazy and not willing to
work [Cambridge].

3anepedeHHsl 3a JOIOMOIOI0 HETaTHMBHOIO IIpe-
¢ixca un- cranosnats 10,5% ycix 3anepedeHs, 3ape-
€CTPOBAHMX Y Il Tpyrmi iMeHHUKIB. [3 17 mpuknanis
IILOT0 3ac00y BepOaizallii ceMu 3anepeueHHs, 8i0Cyn-
Hocmi 4o2och 7 MPUKIAIIB € TIPUETHAHHS Tpedikcy
un- 10 IPUKMETHUKIB, 6 MPHUKIAIIB A0 CIOIyYHHKA
(unless), 2 npuknaan 1o iMmeHHUKa (unwillingness) Ta
1 mpuknan no participle Il (unintended):

lethargy — the feeling of having little energy
or of being unable or unwilling to do anything
[Cambridge],

inertia — a property of matter by which it remains
at rest or in uniform motion in the same straight line
unless acted upon by some external force [Merriam
Webster],

sloth — unwillingness to work or make any effort
[Cambridge],

negligence — failure to use the degree of care
appropriate to the circumstances, resulting in an
unintended injury to another [ American Heritage].

ImennnkoBa nexcema failure Takox BepOaizye
CeMy s3anepeuenHs, Gi0CYMHOCMI Y020cb, TO3Ha-
Yaro4M BIACYTHICTh BHMKOHAHHS YOTOCh, OCOOJIHBO
YOTrOCh, IO CY0’€KT IOBUHEH OYyB 3poouTH, failure =
[an act of not doing something, especially something
that you are expected to do]. Takum unHOM, failure €
nediHinifHo0 XapakTeprucTukoro. Takuit criocib Bep-
Oaiizamii ceMu 3anepeuenHs, GIOCYMHOCMI Y020Cb
3apeectpoBanuil y 16 npuknagax (9,9%). Imennu-
KOBa JIEKCEMa 3apeecTpoBaHa y 13 ciioBocnoiydeH-
HSIX 3 JiecioBaMu y ¢opmi iHGIHITHBA 3 YaCTKOIO f0,
TIepII 32 Bce 0 pay (3 MpUKIamm):

neglect — failure to pay proper attention to
something [Longman],

negligence — the failure to give somebody/
something enough care or attention [Oxford].

Llett 3aci® BepOamizalii ceMu sanepeuernus, 6io-
cymuocmi 4020cb 3a(iKCOBAaHUN TaKOXK y JIBOX CIIO-
BOCHOJYYCHHSX 13 3aliMeHHUKOM such (such failure),
3a SKUX Y LbOMY 4YM IONEpPEeIHbOMY BHM3HAUCHHI
MOSICHIOETHCSI, 110 caMe He OyJI0 BUKOHAHO:

negligence — failure to use a reasonable amount of
care when such failure results in injury or damage to
another [ American Heritage].

s nedinimiiiHa XapakTepUCTHKa TaKOX BiJ3Ha-
YeHa B OIHOMY BHUIAJKy CJIIOBOCIHOIYYEHHs 3 MpH-
HMEHHHKOM {71 Ta IMEHHUKOM duty:

dereliction — a neglect of, or failure in, duty
[Collins American English].

Y mnpoanamizoBaHiii BHOOpI AeQiHIMIA TakoxK
3adikcoBaHi 3alepedeHHs 3a JIOTIOMOTOI0 MpedikciB
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dis- Ta in- i cydikca -less, KOXXHHIA 3 X 3aC00iB BEp-
Oamizamii ceMu sanepeuenHs, GIOCYMHOCHI HY020Ch
CTaHOBHTH 3,7% ycix 3amepedeHb, ToOTO 1mo 6 mpu-
KJIaJiB Ha KOXKHHIA 3aci0 BepOanizamii miei cemu. [pe-
(ikc dis- mpueaHYETHCS 10 IMEHHUKIB disinclination
(5 mpuknaniB) ta disregard (1 puknan):

sloth — disinclination to work or exert oneself
[Collins American English],

neglect — lack of sufficient or proper care;
negligence, disregard [Collins American English].

[Ipedikc in- TakoX MPHUETHYETHCS 10 IMEHHHUKIB
(5 mpuknaniB) i B OHOMY PUKIIAIL 0 TIPUKMETHUKA
(indifferent):

languor — a lack of interest or spirit; feeling of
listlessness, indifference [ Collins American English],

lethargy — the quality or state of being lazy,
sluggish, or indifferent [Merriam-Webster].

Cydixc -less 3adixcoBanmii y iMeHHUKaX y 4 TIpu-
KJIa/1aX Ta y MIPUKMETHHUKAX y 2 MPHUKIIAAax:

negligence — carelessness in manner or
appearance; indifference [Collins American English],

slovenliness — the fact of being careless, untidy or
dirty in appearance or habits [Oxford].

Jam 3a 4acTOTHICTIO CIiAye 3amepedeHHs 3a
JIoToMoTor0 Tipedikca ab-, Takmii 3aci® 3amepe-
YeHHs y BUOipui cTaHoBuThH 2,5%. Y KOXHOMY 3 4
MpUKIaAiB nipedikc ab- € 4acCTHHOI MPUKMETHUKA
abnormal:

lethargy — abnormal drowsiness [Merriam-
Webster].

3amepedeHHsT 3a JIONOMOTOI0 3aliMEHHHMKA MO
Ta MpHUIMEHHUKa without ctaHoOBIATE 1O 1,9%
ycix 3aco0iB BepOamizallii ceMu sanepeuenmus, 6io0-
cymuicmes 4020cb. 3aiMEHHUK MO Ta TPUUMEHHHK
without BCTyNaiOTh Y CIOBOCIIOJIyYCHHS 3 IMECHHH-
KaMH y 3 NpHUKIagax:

indolence — the state of showing no real interest

or effort [Cambridge],
indolence — the state of being without work
[Cambridge].

[Ile MeHII 4acTOTHI 3allepeyeHHs 3a JOIOMOIOI0
iMEHHUKa aversion Ta niecnosa fail — 1,2% Bcix 3are-
pedeHs (1o 2 MpUKIaan):

sloth — aversion to work or exertion [American
Heritage],

negligence — If someone is guilty of negligence,
they have failed to do something which they ought to
do (formal) [Collins American English].

Y BuOOPLI TaKOX 3HANIEHO 110 OJHOMY NPHUKJIALY
(0,6%) 3anepedeHs 3a IOTIOMOTOI0 3aiiMEHHHUKIB less,
little Ta no one:

slackness — the state of being slower and less
active than usual [Cambridge].

lethargy — the feeling of having little energy or of
being unable or unwilling to do anything [Cambridge].

inertia — when no one wants to do anything to
change a situation [Longman].
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BucuoBku. Takum umuoM, 55,3% 3 ycix mpoa-
HAJTI30BaHUX CJIIOBHUKOBHX Je(iHIIIH IMEHHUKOBHUX
JIEKCEM, 110 ITO3HAYaIOTh AKICMb JI0OUHU, MAIOTh
y CBOEMY CKJIaJi CEeMy 3anepeueHHs, Gi0CymHo-
cmi 4o2ocy. Y BUOOPII HE 3apEECTPOBAHO HKOTHOTO
IMEHHUKa, Ae(iHIlil sKoro He MicTHiIM O BepOasiza-
Topu 1i€i cemu. HaromicTh, koxkHa nediHillis JIeK-
ceM carelessness, laziness, slackness ta slovenliness
MICTUTh TIPUHAWMHI OIMH BepOasi3zarop cemu 3ane-
peueHHs, GIOCYMHOCMI 4Y020Cb. Y  CIIOBHUKOBUX
BU3HAYCHHSX 1HIIUX JICKCEM IPOCTEKYEMO, IO MPH-
HaiiMHi 25% Bcix aedininiil neBHOT JIGKCEMH MICTITh
BepOastizaTop uu BepOasizaTopu Li€l ceMH.

CeMy 3anepeuents, 8i0CymHoOCHi 4020Ch Y BUOOPIT
IMEHHHMKOBHX JIEKCEM, 1110 [I03HAYAIOTE AKICHb IIOOUHUL,
BepOani3ytoTh 15 pisHuX BepOanizaropiB. Y OiLlbIIOCTI
npHUKIaziB iMeHHUK lack (19,8%) Ta yactka not (17,9%).
Taki pe3y/nbraTu J03BOJISIOTH CTBEPXKYBATH, 110 CeMa
3anepeuents, GiOCYMHOCMI 4020Cb € HEBII EMHOIO
YaCTHHOI HOMIHATMBHOTO T0JIst KoHIenTy LAZY.
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The paper is devoted to the study of depicting doctor-speaker oral portrait.
The speech of a doctor is referred to as a medical discourse realized in a
situation of examining the patient. Medical discourse is singled out as a
type of institutional discourse where doctor’s interaction in the process of
doctor-patient communication is implied and signified as one fulfilling the
goal of help and pain-relief. This type of discourse is classified as a discrete
medical discourse implying an interruption in the process of communication
caused by specific situations of cooperation with the patient. The structure of
communication is considered to consist of two parts including the definition
of the problem, its symptoms and the reason of its nascency, and an attempt to
recommend the best solution. Intonation stands out as a significant means of
changing the context based on a wide variability of components of intonation
that make it possible to single out the key features of the medical vocabulary
and grammatical structure of oral medical discourse. The analysis of the
research data has brought to the inference two parts of the doctor-patient
dialogue: examination-questionary of a patient and general conclusion. The
examination-questionary part is characterized with the use of various types
of interrogative constructions, namely general questions that create the main
link of doctor-patient communication; in its turn, the general conclusion of
the survey is formed out of statements mostly complex sentences. The article
is based upon the auditory analysis during which basic intonation parameters
have been thoroughly investigated. The medical discourse is fulfilled in a
friendly situation, the intention of which is to provide assistance; the voice of
the speaker-doctor is quiet; the tempo is not quick; the tone range is medium,;
the scale is mostly Descending Stepping one although the part of survey can
be realized with the High scale or Broken scales as well. The choice of the
speaker on the part of the Descending scale is intended to keep the reserved
official style of an institutional discourse each word of which should be taken
as utmost importance and respect.
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IHCTUTYIIOHAJBbHUM MEJIUYHUUN JTUCKYPC: 3ACOBY IHTOHAIIIT
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CrarTs mpUCBSYEHA BHUBUCHHIO YCHOTO TMOPTpETa JKaps-MOBIA. MOBICHHS
JKaps HAJISKHUTH 10 MEIUYHOTO JUCKYPCY, SIKHH pealti3yeThes il 9ac OnIsiay
namienTa. [1ig MeqMYHIM TUCKYPCOM PO3YMIEMO THTI IHCTHTYIIITHOTO JUCKYPCY,
B SIKOMY KOMYHIKaTHBHA B3a€MOIisl TIKapsl B IPOIIeCi KOMYHIKaIIi1 JliKap—TIaIieHT
peaizye MeTy AOIOMOITH Ta 3HeOomuTH. Takuii THIT AUCKYpCY KIacu(piKyeMO
K JUCKPETHUH MEIWYHUM IHUCKYypC, IO Tepeadadae INepepBY MOBICHHS
JIOKTOpa-MOBIIS, BUKJIMKAHY IIEBHIMH CUTYAIlIsIMHU CTIIBIPALli 3 MAlliEHTOM, KOJIH
OCTaHHIii BIAMOBIJIa€ HA MUTAHHS. Y XOJi TIEPIEITHBHOTO aHai3y JTOCIiIKESHO
CTPYKTYPY JMCKYPCY, SIKa CKJIAJa€ThCS 3 ABOX YACTHH, BKIIOYAIOUH BH3HAYCHHS
npoOiiemMu, il CUMITOMH Ta MPUYMHY TOSBH, & TAKOXK PEKOMEHJAIIII0 M0N0
MOAAJbIIOI /i 337151 TOJETIIEHHS CTaHy Nalli€HTa-MOBIL. [HTOHamis —
3HAYYIIUH 3aci0 3MIHH KOHTEKCTY, sIka 0a3yeThcsl HA MIMPOKIH BapiaTMBHOCTI
KOMIIOHEHTIB 1HTOHAIlii, IO 1a€ 3MOT'Y BUOKPEMHUTH KITFOYOBi O3HAKH METUYHOT
JICKCHKH Ta TPaMaTHYHOI OyIOBH YCHOTO MEAWYHOTO JAUCKYpCYy. AHAJI3 AaHHUX
JOCIIDKEHHS J03BOJIMB 3pOOUTH BHCHOBOK IOI0 CTPYKTYpPH AUCKYPCY, SKa
Ma€ JBI YAaCTHHU MAIaJIOTy JIiKap—TAaIlieHT: OIISJ—ONHUTYBaHHS MAalli€eHTa Ta
3arajgbHUN BUCHOBOK. OIIUTYBaJIbHA YACTHHA, SIKA CKJIAJA€ThCS 3 PI3HOMAHITHHUX
NUTAIBHUX KOHCTPYKIIH, OCHOBHY JIAHKY SIKMX 3aiMaroTh 3arayibHi MUTAHHS
y CHIUTKyBaHHI JIIKaps 3 MAlliEHTOM; CBOEI0 YEPror0 3arajbHUH BHCHOBOK
ONMUTYBaHHS (OPMYETHCS TEPEBAKHO 31 CKIAMHUX (CKIIAIHO-TPSIHNX
Ta CKJIAQIHO-CYypSITHMX) pedeHb. AYIUTOPCHKHM aHali3 CTaHOBUTH OCHOBY
JOCTIJDKEHHST MEAMYHOTO JICKYpCY, MiJi Yac SIKOTO JEeTajlbHO JOCIiIKECHO
TOJIOBHI IHTOHAIHHI TapameTpu. MeIuuHNi AUCKYPC 3iHICHIOETCS B APYKHIH
CHTYaIlii, METOIO SIKOi € HaJJAHHS TOMOMOTH; TOJIOC IUKTOPA-TiKapsl THXHIA; TEMIT
CepeHiil; Iiana3oH TOHY Cepe/Hiii; IIKajga HU3XiHa, ePEBAKHO CTYIIHYACTA,
3 JaCTKOBOIO BMMOBOIO BHCOKO{ a00 stamaHoi mkamu. MopMyBaHHS TUCKypCy
HIBXITHOIO MIKAIOI0 TpHIa€ CTPUMAHWN OMILIMHUA CTHIb CHIJIKYBaHHS
IHCTUTYIIHHOMY IHCKYypCy, € KOXKHE CJIOBO JIiKapsi MOBHHHO MAaTH Bary Ta
CIpUIMATHUCH 3 [IOBAro0.

Formation of the problem. Various spheres
of human activity have created a large variety
of relationships depending on the sphere of
communication. At this stage of the development of
linguistics and communication of relationships, there
is a spread of each institutional discourse due to the
increase in the services provided. An integral branch
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has always been and remains the field of care, where
medicine is referred to and identified as medical
discourse.

Linguists interpret medical discourse in a different
way according to the aim of the research. There is a
general understanding it to be signified as a capacious
concept, but the assistance provided at the time of the
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addressee’s initial request is the main one for relieving
pain symptoms. What is more, it requires good
communication skills on the part of the interlocutor-
doctor. Words and their organization is quite
important, but the fact how you present the illness, or
diagnosis, or treatment can cause different emotions
and psycological states. Under these circumstances,
we imply the imfluence of intonation to be immense.
It is the intonation of the opinion and assistance that
provides a combination of knowledge and skills in a
particular situation of communication. The structure
of intonation hasn’t been thorougly studied yet.

The purpose and objectives of the article. Oral
communication in any language makes discourse
impossible without intonation, which implies two
components that complement each other. These
components include communicative and pragmatic
components, which is enhanced by the emotional and
expressive meaning of the utterance.

The structure of intonation and its means of creating
oral medical discourse are relevant to the topic of the
study. The main task is to investigate melody and its
influence on the basis of its components and their
function while depicting the portrait of saver-helper
and professional.

Subject and object of research. The object of the
study is the oral texts of modern English-speaking
doctors which form the basis of oral medical
discourse: the acquaintanceship and the inference.

The subject of the research is intonation means
used in creating medical discourse where a dialogic
unity is considered to be of great importance.

The material of this study is two video recordings
of oral English medical discourse taken from the
Internet. The discourse refers to American variant of
English, it was transcribed and recorded in A 4 format.
The data of the article is the part of introduction-
examining and systematic questioning of the patient
by the doctor which lasts 780 seconds.

The fulfillment of the goal is coherent to the
methods to provide the edequate interpretation of
the results achieved. Thus, the main method based
upon is descriptive method. Systematic approach
to the components of oral medical discourse form
a holistic analysis being part of integral method.
Scientific observation associated with perceptual
analysis are to determine intonational features of the
perception of the objects under study. The method
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of contextual analysis allows to study the data of the
analyzed spoken discourse. Structural method has
been implied while the relation of linguistic elements
within medical discourse. The method of component
analysis helps to split the text into its constituent
components that are intonation-groups. For thorough
description of intonation features of the addressees’
speech the method of linguistic description has been
provided.

Results and discussion. Intonation refers to a
complex linguistic continuum formed by a number of
components that play a specific function in the creation
of discourse. Linguist O.0. Selivanova understands
intonation as “a set of supra-segmental indicators of
the speech stream: stress, melody and tone, rhythm,
intensity, tempo, timbre and pause” [Selivanova,
2010, p. 212]. The scientist claims the components
of intonation are in unity with the sound level of oral
discourse. They perform certain functions, such as the
exchange of information, which helps to accelerate it;
have the means to create an impact on the recipient
and indicate the communication strategy.

According to researchers, among whom we can
single out E.M. Andrievska, thanks to the results
of the study of speech intonation, it is the means of
intonation that accumulate and transmit “intellectual
information of the statement” [Andrievska, 2001].
Scholar I.V. Charikova argues that intonation conveys
the social characteristics of the speaker [Charikova,
2006, p. 68].

The study of intonation means is a multilevel
approach that includes a number of procedures that
allow a researcher to assert the evidence of certain
features inherent in the subject of investigation: the
auditory analysis.

The main stage of this complex process is the
perceptual analysis of all the intonation means. Thus,
after a repeated listening of the material (it was a
three-time listening) the auditors that are specialists
in this field of knowledge single out definite
intonation means which are considered to have the
utmost importance in the oral discourse creation: the
survey and the general conclusion. The results of the
observations are reflected in Table 1.

According to the audit analysis of intonation
means used in the creation of oral medical discourse
(Table 1), melody and its parameters should be noted
to play a significant role (57% of all cases), as they

Table 1
The results of auditors’ observations of intonation devices in oral English medical discourse, in %
The .part of the Melody Loudness Tempo Rhythm Pauses Timbre
discourse
the survey 63 0 22 0 15 0
the general conclusion 51 0 20 0 30 0
on the average 57 0 21 0 22 0
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make up a prevailing part of the answers. Thus, pitch,
range, variability of terminal tones and scales create a
separate discourse called “medical discourse”.

Tempo and pauses have been highlighted by the
auditors in a significant number (21% and 22%,
respectively) fulfilling the function of emphasis in the
formation of oral image of a doctor.

In connection to the results achieved, the next
step in the study of the doctor’s oral portrait was the
characteristic peculiarities of melody.

Oral discourse of any kind is formed with melody
components. The minimum element of the text is an
intonation-group, which components have become the
object of the research, their structure and variability
of scales (Descending, Ascending, Level).

The variety of scales was reduced due to the fact
that the auditors insisted on a limited amount of
variation. Therefore, only three types of scales were
recorded in the medical discourse: in the survey and
the general conclusion (Table 2).

As to the survey results (Table 2) the main
scale responsible for a creation of doctor’s oral
communication is the descending scale helping in
reproducing a full range of information necessary to
make a diagnosis. This observation is typical to both
parts of medical discourse (in the survey there have

been registered 91.3%, in the general conclusion it
implies all the samples of analysis 100%). Relying
upon this fact, the following step of our investigation
was the study of the varieties of the Descending Scale,
namely: Stepping scale, High scale or Broken scale
in different communicative types of sentences both
in the survey (Table 3) and in the general conclusion
(Table 4).

According to the answers of the auditors (Table 3),
the descending scale is a significant melody device of
medical discourse creation, although the frequently
pronounced scale is the Stepping scale, which is a
typical general feature characteristic of all mentioned
communicative types of sentences (they comprise
54.3% of all responses). For example:

Are they accompanied by any other symptoms? [4].

Table 3 indicates almost all communicative types
of sentences are characterized with a homogeneous
percentage distribution (41.4%—44.4%) with one
exclusion. In order to convey the doctor’s authority
and confidence imperative sentences (100% of cases)
are realized organizing the persuasive rhythmic
structure contemporaneously:

Let us know if you are claustrophobic [4].

The High scale (used in 25.6% of cases) is
observed in a significant quantity of sense-groups of a

Table 2
The results of auditors’ identification of scales in oral English medical discourse, in %
Type of a scale Descending Scale Ascending Scale Level scale
The survey 91.3 1.4 7.3
The general conclusion 100 0 0
Table 3

The results of auditors’ identification of scales in oral English-language medical discourse
during the survey, in %

Communicative types of Descending Scale Asgecl;l;ng Iég:ﬁ:
sentences Stepping High Broken
General question 41.4 27.6 10.3 6.9 13.8
Special question 44 .4 40.0 0 0 15.6
Non-interrogative question 44.4 22.3 333 0 0
Statement 41.4 37.9 13.7 0 7
Command 100.0 0 0 0 0
On the average 54.3 25.6 11.5 1.4 7.2
Table 4

The results of the auditors’ identification of scales in oral English medical discourse
in the general conclusion, in %

Communicative type Descending scale
Stepping scale High scale Broken scale
Long extended statement 40.0 36.0 24.0
Compound 34.0 43.2 22.8
Complex 44.4 333 223
On the average 40.0 37.5 22.5
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medical discourse localizing its maximum frequency
in special questions (40.0%) and statements (37.9%),
highlighting a rather short duration of an intonation-
group. To illustrate:

How can 1 assist you today? [4].

The broken scale being an invariant of the
descending scale is distinguished only in a small
number of cases (11.5%) of the survey, proving to
be a distinctive means of non-interrogative question
formation (being realized in 33.3% of cases).

Table 3 depicts not only the descending scale,
but ascending and level scales as well. As to the
Ascending scale it has been singled out only one type
of sentences pronounced with it: general questions
(marked as such in 6.9% of cases):

Do you have any drug allergies? [5].

Speaking about the level head (used in 7.2% in
the survey of medical discourse) it to be differentiated
as such mostly in special and general questions
(15.6 and 13.8% respectively):

Would it be okay if I took some notes? [5].

The next phase of the research of the prenuclear
part has been based on the study of the variability
of melody in the general conclusion of a medical
discourse (Table 4).

The auditors’ responses to the melody in the
general conclusion realized in table 4 indicate a
significant function of melody in medical discourse
formation. First and foremost, the discourse in the
conclusion is expressed through reserved scales
which add persuasion to the doctor’s speech: the so
called summary of a medical examination.

According to Table 4, the Descending Stepping
scale has been differentiated by auditors in all
communicative types of sentences, both simple and
complex (it occupies 40% of cases in the general
conclusion), with the majority of realizations in
complex sentences (44.4%):

Based on your symptoms,
headaches might be migraines [4].

The indication of laconic information of short
sense-groups expressed by the High scale is a typical
feature of the final phase of medical discourse
(represented in 37.5% of cases) and has the biggest
frequency upon creation of complex sentences
(43.2% of cases):

1 will provide you with the list of instructions, and
guidelines to follow before the appointment [4].

The results of the study have enabled us to single
out the frequency of using the Broken scale in this
part of discourse (22.5%) to be twice as high as in
the survey part (11.5%) which aim is to emphasize
keywords which have a positive effect on the patient’s
condition and reaction:

No surgical history, no really hospitalizations. The
pain isn 't really impacting your day-to-day living in
daily life [5].

1 suspect these
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The maximum characteristics are localized in long
extended statements (24%):

1 recommend keeping a headache diary [4].

Thus, despite the fact that the general conclusion is
represented only by the descending scale, the impact
is more significant.

Conclusions and prospects for further
development. According to the intonation parameters
studied during the audit analysis, the following
characteristics of oral English medical discourse have
been differenciated:

— pitch, range, variability of terminal tones and
scales, tempo changes and pausing are designed to
shape the discourse under analysis;

— the descending scale is the basic scale of the
doctor’s oral communication;

— the most frequent scale of the Descending scale
is the Stepping one which is a characteristic feature
of all communicative types of sentences (54.3%) in
the survey;

—in the general conclusion the discourse is
conveyed by reserved scales that add weight to the
words: Descending Stepping scale (the scale is
common to all communicative types of sentences of
simple/complex-compound sentences (40.0%), has its
maximum realization in complex sentences (44.4%));
and the High scale ((37.5%) whose increased
parameters are a sign of highlighting compound
sentences (43.2%)).

The further investigation of the field of medical
discourse is considered to be focused upon the
study of terminal tones (low Fall, Low Rise, Fall-
Rise, High Fall), the level of sense-group formation
(high, medium, low) and the range of melody (wide,
medium, narrow).
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Knruosi cnosa: kumarticoxka VY cy4acHOMy CBIiTI BiZICOITpH CTajlM BaXXKIUBOK YAaCTHHOK JO3BULIS IS
Mo8a, nepekaad, aoanmayis, Oararpox Jroneit. lle cpuuuHMIO HEOOXITHICTH JOCHIHKEHHS TNEepeKiaiB
JIOKANI3ayisl, nepexknaoaybKi TIOMYJISIPHUX BIIEOIrOp 3 METOK0 IMOKPAIICHHS PiBHS CaMHX MEPeKIajiB, a
mparcghopmayii. TaKOX JUIS BUSIBJICHHSI HOBHX TCHJICHIIIN Y TIepeKIIal03HABCTBI.

s BupitieHHsT poOJIeMHU HEIOCTaTHBOT KiJIBKOCTI MPSMHUX TEPEKIAIiB 3
KHNTalChKO1 MOBH YKPaiHCHKOIO TSI BiA€OITOP BAXKJIMBO TPOBECTH IO CIIHKEHHS
MEepPEeKIAAANBKUX aJanTaliil BHYTPIIIHIX HapaTHUBiB KUTAailCbKOMOBHHUX irop
YKpaiHCBKOI0O MOBOIO. [yl IIbOTO HEOOXiTHO OXapaKTEePU3yBaTH ITOHATTS
IpU 3 JIHTBICTUYHOI TOYKM 30Dy, MPOAHATI3yBaTH MOMKINBI TEpeKIIatalibKi
ajanTainii Ta mporec nepekiaay OKpeMHX TEKCTOBHX CKIATHHKIB Tpu. Lls
poboTta Mae Ha METi pO3KPHUTH NepeKIIaallbKUi acIeKT caMe JIIHTBICTHYHOTO
CKJIaJIHUKA JIOKai3alii rpu, BOHA PO3MISAAAEThCS K MYyJIbTUMEiHHA Gopma
JIICKYPCY.

Y mporeci mepekiaay BapTo BpaxoByBarh crparerii  GopeHizamii Ta
JOMECTHKAMii, sIKi JOMOMOXYTb 30€perT KyJAbTYpHHH KOMIIOHEHT TEKCTY
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opuriHaimy abo HaOIM3UTH HOTO A0 KyJAbTYpH MOBH mepekiaany. Ctparteris
JIOMeCTHKalii OpieHTOBaHa HAa MAKCHMAJIbHO AJCKBaTHY INEpefady CMHCIY,
TOOTO € CTPATETIEI0 CEHCY, a CTpareris popeHisallii opieHTOBaHa Ha Mepenady
ocobnuBocteil popmu, TOOTO € cTpareriero Gopmu. Takok BaXXIMBO YHHKATH
HEIIEH3YPHOI JICKCHKH, BiTBOPIOBAaTH CTHJIb MOBJICHHS IIEPCOHAXIB Ta
3aMiHIOBATH aJ03il Ha 3pO3yMUIi I YKpaiHCHKOI ayIuTopii.

Marepian pocmimpkenas — Wild Frontier (y nHamomy nepexnmami «Jlukuii
PyGix») — MobinbHa rpa skanpy RPG (poiboBa rpa 3 HeOOMEXKEHOIO KiTBKICTIO
OHJIAH-TpaBIliB) /s KopucTyBadiB Android / i0OS Bix kuTaiicbkol KOMMaHii-
po3poOHUKa «37gamesy.

JocnmipkeHHsT MOKas3ano, [0 HaH4YacTilie 3aCTOCOBYIOThCS — 3aMiHH
(cMHTaKCH4HI Ta JEKCHYHi), KOMIICHCALliSl KYIBTYPHHUX PEajiil Ta OMyIIeHHs
MOBTOpEHb. JIJI1 MOCATHEHHsI aJeKBaTHOCTI MEpEeKIaay BaKIMBO MAaTH
PO3YMiHHS €KCTPATIHIBICTUYHUX (PAKTOPIB Ta BOJIOIITH (POHOBUMHU 3HAHHSIMHU
y raysi JJokamisarii irop.

YV MaiiOyTHhOMY MOKHA TPOJOBXKHUTH JOCTIDKEHHs JAeTami3amii (axTopis
HEepeKIIaay, BUSBICHHS NUIAXIB BUPIMICHHS MEpPEeKIANAIBKUX TPYJHOILIB Ta
CTBOPEHHS MPAaKTHYHMX PEKOMEHIAIINH A MaiOyTHIX INepekiIajgadviB, IO
HPAIIOIOTh 3 KUTAHCHKO-YKPATHCHKUM MEPEKIIa10M.
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In modern world, video games have become an important part of leisure for
many people. This made it necessary to study translations of popular video
games to improve the level of translations themselves, as well as to identify
new trends in translation studies.

To solve the problem of the insufficient number of direct translations from
Chinese into Ukrainian for video games, it is important to conduct a study of
translation adaptations of the internal narratives of Chinese-language games
into Ukrainian. For this, it is necessary to characterize the concept of the game
from a linguistic point of view, to analyze the possible translation adaptations
and the process of translation of individual textual components of the game.
This work aims to reveal the translational aspect of the linguistic component of
the localization of the game, it is considered as a multimedia form of discourse.
In the process of translation, it is worth considering foreignization and
domestication strategies that will help preserve the cultural component of the
original text or bring it closer to the culture of the target language. The strategy
of domestication is focused on the most adequate transfer of meaning, it is
a strategy of meaning, and the strategy of foreignization is focused on the
transfer of features of form, it is a strategy of form. It is also important to avoid
obscene language, reproduce the speech style of the characters and replace
allusions with ones that are understandable for the Ukrainian audience.

The material of the study is Wild Frontier (in our translation “Wild Frontier”) —
amobile game of the RPG genre (role-playing game with an unlimited number
of online players) for Android /10S users from the Chinese developer company
“37games”.

The study showed that substitutions (syntactic and lexical), compensation of
cultural realities and omission of repetitions are most often used. To achieve
translation adequacy, it is important to understand extralinguistic factors and
to have background knowledge in the field of game localization.

In the future, it is possible to continue research detailing translation factors,
identifying ways to solve translation difficulties, and creating practical
recommendations for future translators working with Chinese-Ukrainian
translation.

IMocTranoBka npodaemu. Bineoirpu cranm Bax-
JUBOI0 YACTHHOIO O3B Cy4YacHO! JIFOJMHU.
Benuki reiiMepchKi KOMIaHii CTBOPIOIOTH irpH, IO
CTalOTh MOMYJSIPHUMU Yy OaraTbox KpaiHax CBITY.
Kuraiiceki irpy He € BuKIo4eHHSIM. OCHOBHOIO
mpobieMoro JIoKamizamii Ta mepeknangy B wiid cdepi
€ He3HauyHa KiTBbKICTh NPSMHUX MEpeKiIaiB 3 KUTaii-
CHKOT MOBH YKPaiHCHKOIO. BINbIIICTh TaKUX MepeKia-
IiB 3IIMCHIOETBCS BOJIOHTEpaAMH-aMaTOpaMH depes
AHIIIICbKY MOBY 1y BUIVISAI CyOTHTPIB.

TakuM 4MHOM, aKTyaJbHICTh TOCIiIKEHHS 3yMOB-
JieHa HeoOX1AHICTIO TPOCYBAaHHS SIKICHOT YKpaiHChKOT
JoKajizamii KUTaliCbKOMOBHHUX BiJICOIirop Ta Hampa-
LIOBAaHHS KOHKPETHOI MepekiafalbpKoi 0a3u, ska O
MOJIETTIIWIIA TIPOIIeC JOKami3alii B MaiiOyTHpoMYy. Lle
3yMOBIIIOE MeTY MOCJ/UKeHHsI — TMpOoaHalli3yBaTH
OCHOBHI IepeKIafalbKi afanTamii BHyTPIilIHIX Hapa-
TUBIB KUTalCbKOMOBHHUX irop YKpaiHCBKOIO MOBOIO
Ha OCHOBI iXHIiX JIIHTBOCTHJIICTUYHUX OCOOIUBOCTEH
Ta BUSABUTH HAMKpaIli METOIH MepeKyary.

Merta nOCHiIKEHHSI 3yMOBIIOE€ BHUPIIICHHS TaKHX
3aB/aHb. OXapaKTepU3yBaTW MOHSATTS T'PU 3 JIHIBiC-
THYHOI TOYKH 30pYy; NMpOAHAII3yBaTW TMepeKiaJalbKi
ajanTanii, siIki MOXKYTh 3aCTOCOBYBATUCS y XOJi Tepe-
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KJIa/y Bieoirop; MpoaHai3yBaTH MPOLEC MepeKasy
OKpPEMHX TEKCTOBHX CKJIAJHUKIB TPU Ta 3AIHCHHUTH
KUTBKICHHMH aHaJli3 aJanTalliii, 3aCTOCOBaHUX Y MPOIeci
nepekIiaty BHyTpilHiX HapartusiB rpu “Wild Frontier”.

OTxe, 00’€KTOM JOCIIPKEHHS € TpoIlec mepe-
KJIany BHYTpilIHIX HapatuBiB rpu. I[Ipeamerom
JOCTIKEHHSI € TEKCTH BHYTPILIHIX HAapaTUBIB TPH
«Wild Frontier».

Bukaan ocnoBHOro marepiaiy. [lepexian Bu3Ha-
YaeThCA K OOMH 3 BUAIB MOBHOI IIsUIbHOCTI, 1110 3BO-
JUTHCSL IO TIPOLIECY TMepeaadi AyMOK, BUCIOBICHHUX
OIHI€I0 MOBOIO 3acobamu iHmoi. Lle mpouec B3ae-
Momii JBOX MOB. A SKIIO 1€ TaK, TO LEH BHJ Mpak-
TUYHOI MiSTIBHOCTI CHMPA€ThCs Ha JIIHTBICTUYHUH
cyocrpar. [lepeknan — e po3yMoBa AisIIbHICTB, IPO-
1[ecC mepenadi 3MicTy, BUCIIOBICHOTO OHIEI MOBOIO,
3aco0aMH 1HIIOI MOBH Ta pe3yJbTaT LBOTO MPOIIECY.
[epexmnan BUKIMKaHUH CYCIIIBHOI HEOOXIIHICTIO
MIPOIIECY 1 pe3yabraty nepeaadi inpopMmartii (3micty),
BUPaXEHOI B TMCbMOBOMY a00 YCHOMY TEKCTi OJTHI€I0
MOBOIO, 3a JIOTIOMOTOI0 €KBIBaJEHTHOTO (aIeKBar-
HOT0) TEKCTY IHIIOK MOBOIO [Mampak, 2009].

VY 1990-x pokax aMepHKaHCHKUI TEOPETUK Tepe-
knany JI. Benyti cdopmynioBaB ABi TONOBHI CTpa-
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terii B mepexmazi: foreignization ta domestication
[Venuti, 1995, c. 185]. Lli aBa Tepmian Oyiu 3amo3u-
YeH] IHITUMHA BYSHUMH, ¥ TOMY YHCITI YKPaTHCHKIMH,
Ta Ha MOTOYHUH MOMEHT € JOCUTb BKMBAaHUMHU B
yKpaiHChKOMYy mepekiano3HaBcTsi. JI. Konomiens Ta
I. KopyHens BKHBaIlOTh TEPMiHH «(QOpeHizalis» Ta
«momectukaiis» [Komomienn, 2006, c. 12].

VYkpaincekuii  mepekiano3HaBenb O. PeOpiit
3a3Havae, M0 CTpaTeris AOMECTHKAIll OpieHTOBaHA
Ha MaKCUMaJIBHO aJIeKBaTHY Iepeady CMHUCIY, TOOTO
€ CTparerie€ro CEeHCy, a cTpareris GopeHizarlii opieH-
TOBaHAa Ha Tepeaady 0coOIMBOCTeH opMH, TOOTO €
ctparerieto popmu. [lepexitagay, BUOMparouu crTpa-
TETiI0 CEHCY, CBIJIOMO ycyBae Oynb-siKi HasiBHI mepe-
[IOHM Ha IUIIXYy 0 PO3YMiHHS TEKCTy, 4epe3 IO i
KEPTBYE THMH OCOONUBOCTSIMH (POpMH, SKi MOXKYTh
YCKJIQAHUTH PO3YMIHHS TEKCTY iHIIOMOBHHM peLU-
mieHToM. BubOwmpatoun crpareriro ¢hopmu, mepekia-
Jlad, HaBIAKH, 9acTO 3MYLICHUH NPUHOCUTH B Kep-
TBY CMHCJIOBY IIPO30pPiCTh a0M MaKCHMaJIbHO TOYHO
BiITBOPUTH HETPUBiallbHI 0COONHMBOCTI TMMOOYIOBH
OPHTiHAJIBHOTO TEKCTY, KOTPi MOXKYTb BUCTYIATH SIK
MapKepaMH aBTOPCHKOTO CTUIIIO, TAK 1 XapaKTEPHUMHU
MOBHOCTHJIICTHYHUMH O3HAKaMHM TIEBHOTO CTHIIIO UM
enoxu [PeOpiit, 2012, c. 305].

3a BusHaueHHsM O. CeniBaHOBOI, TepeKiaiabKa
TpaHcopMmallis — Ie TepeTBOPEHHs, MOTUQIKaIlis
(hopmu, 1HKOIM 1 3MICTy B TEKCTi 3 METOIO JIOCST-
HeHHs OajaHCy MK pI3HUMH BHAaMH iH(opMartii
Ta IparMaTU4yHOrO BIUIMBY Ha ajipecara MOPiBHSHO 3
TekcToM opuriHany [CeniBanosa, 2012, c. 205].

B ykpaiHCbKOMY IepeKIaJ03HaBCTBI MHTAHHSI
Tparcopmariii BuBdae mpodecop I. 'apruk. Bin
MIPOTNIOHYE BHUAUIMTH YOTUPU THUNH TpaHchopma-
Iil: JeKcuyHi (KOHKpeTH3allis, TeHepai3alis, 3Mi-
IIeHHS, T0JJaBaHHs, BUITyYeHH: ), TpaMaTH4HI (3aMiHa
YaCTUH MOBH, 3aMiHa WICHIB PEYCHHS, 3aMiHa THITY
pEUYCHHS, CHHTAKCHUYHI NEPECTaHOBKH, UJICHYBAaHHS
pedeHb, 00’€AHAHHS PEYCHb), JIEKCUKO-TpaMaTHIHI
(pyHKIIIOHANMBHI 3aMiHH, aHTOHIMIYHUM TIEpeKIa),
JICKCUKO-CEMaHTHYHI (JIOTIYHMN PO3BUTOK 3HAYCHB,
METOHIMIYHI 3pyIIeHHS, MeTadopuyHi 3pYIICHHS,
xomrteHcarlis Brpar) [['apank, 2001].

Jlokamizamisi — 3Ha4YHO IIMpIIE IOHATTA, SKE,
OKpIM TepeKIaay JIHTBICTUYHOI YaCTHHH, OXOTLTIOE
aIanTaLilo TEXHIYHOTO BMICTY HPOAYKTY, POrpamMu
a00 TOKyMEHTa 0 MOBHUX BiATIOBITHOCTEH KYIBTYp-
HUM Ta iHIIMM BHMOTaM HEBHOTO LiJIbOBOTO PHHKY.
Lls pobota Mae Ha MeTi PO3KPUTH NEpeKIatalbKUii
aCIIEKT caMe JIHTBICTUYHOTO CKJIAIHUKA JIOKAII3alli
IpH, TOMY B MeXKaxX Iiel poOOTH TIPOIIEC BiATBOPEHHS
TEKCTIB 3ac00aMM yKpaiHCbKOI MOBHM Ha3UBaTUMEMO
«Tepexnamy, a He Jokamizariero [Bernal-Merino,
2006, p. 128].

Tenep mnpoananizyemMo MOHATTA Bifgeorpu. Sk
Bim3Hayae M. O’Xaran, Bifeorpa (KOMIT FoTepHa Tpa
abo mpocTo Tpa) — Ie MporpaMHe 3a0e3MedeHHsl, 0
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MIPAIIIOE Ha CIellialbHOMY OO THaHHI (KOMIT T0Tepi,
ITpOBil KOHCOJIi, TOPTATUBHOMY €IIEKTPOHHOMY arra-
pari), O CIy>KUTh JJIS OpraHizailii irpoBoro mpo-
necy (refimruies), 3B’sI3Ky 3 IMapTHEPaMH IO T'pi abo
cama BucTynae naptaepom [O’Hagan, 2014, c. 180].
3 TOYKM 30py JIHTBICTHKHU Tpa — 1€ MyJIbTUMeNiiHA
(dopma TUCKYpCY, B sAKiH iH(OpMaIlisi TPaHCIIOETHCS
3a JONIOMOT'0I0 3BYKY, Bi3yaJbHOI'O Ta TEKCTYyaJIbHOIO
CKJIQTHVKIB.

JIiHTBiCTHYHMIA CKIIQIHUK Y IIill CXeMi €, Ha Hally
MKy, HaBaKJIMBIIIAM, OCKIJIBKH BiJleorpa MOXe
BKIIFOYATH PI3HOMAHITHY KUTBKICTh JIHTBICTHYHHUX
€JIeMEHTIB 3aJIe)KHO BiJl aHPY 1 CKIAQIHOCTI TpH
1 came 4epe3 TEKCTOBHM CKJIAJHHK TPAHCIIOETHCS
TOJIOBHA 1H(OPMAIIi IS TPaBIIs.

Brnacne, 3a jonoMororo mianoris, pisHOMaHITHHX
OMHCIB Ta Hapallii, TOOTO eKCIPECHBHHUX TEKCTiB,
PO3pOOHMKH 3HAHOMIISITH TPABILB 31 CBOIMH TEpCO-
Ha)KaMH, iICTOPI€I0 Ta OTIOMAraloTh TPABISAM y XOIl
rpu. Bigrak came mei CKIaJHUK TPU BUIAEThCS Hail-
BOXKYHUM JJIS TIEPEKIIAy, aJKE BUMArae Bifl IepeKsia-
Jlada 9iTKOTO pO3yMiHHS CUTYaIlii, XapakTepy mepco-
Ha)XiB Ta 0COOMBOCTEH MPEIMETIB, SKi TPATUIIOTHCS
y XOJi TpH.

BuxopucToByroun 11i TpaHchopMariii, mepexiagad
3a3BMUYaif Ma€ Ha METI peai3allito OHi€l 3 IBOX CTpa-
Teriit — gopenizanii Ta mromectukarii. Bimommuii 3Ha-
Bellp Jokamizamii Bimeoirop A. Kocrambsc [Costales,
2012, c. 385-408] Bu3Havae 11i ABa IMIXOAW TakK:
JIOMECTHKALsl — HAOJIMKCHHSI TEKCTY N0 KYJIBTYPH
MOBH, SIKOIO BiH NEPEKIaNaeThCs, IPU LBOMY JCsKa
iHdopmariiss moxe OyTu BTpadeHa; (opeHizamis —
30epeXeHHsI KYJIBTYpPHOTO KOMIIOHEHTA TEKCTY OpH-
TiHAY B TIepeKIali.

Tox MpoToHy€eMO TTpoaHaTi3yBaTh I1i CKJIATHOIITI
Ta crnocodu iX YCyHEHHS Ha KOHKPETHOMY MpH-
knami. HocmimkyBanuit marepian — Wild Frontier (y
Hamromy nepekiani «/lukuit Py6ix») — MoOinpHA Tpa
skaHpy RPG (ponboBa rpa 3 HeoOMeXEeHOTO KiJIbKiCTIO
OHJIAlH-TpaBIiB) s KopucTyBadiB Android / i0OS
BiJl KUTAiCHKOI KOMITaHii-po3poOHHKa «37gamesy.
I'pa Oyna Briepire mpecTaBieHa Ha iatgopmax Play
Market Apple Store y 2019 pori, a iokamizaris Ha
YKpaiHChKy MOBY posmodanacs y 2021 pori. Ycsoro
oyno nepexnagero 96000 ciiB TEKCTy IialioTiB, OMH-
CiB Ta CIOJKETHO] JIiHii.

HaBenemo KOHKpeTHI TeXHIYHI Ta CTHIICTHYHI
BHMOTH MIOAO TEpeKIaay BHYTPINIHIX TEKCTIiB TpU
Wild Frontier Big po3poOHWKa: NOBXHHA psaKa:
KUTBKICTh CHMBOIIB TEKCTY MEpeKyaay JialoriB He
MOBWHHA TepeBUIIyBaTH 160; KiNBKICTh CHMBOJIB
TEKCTy omnucy piBHS — 125 3HaKiB; JTO3BOJISIOTHCS
JUIIEe 3araJbHONPUWHATI CKOPOYCHHS Ta adpeBi-
aTypu (KpiM CIemiaJIbHUX CKOpOYeHb, HaBEICHHX
okpeMo). Take 0OMeKeHHsI BUKJIIMKAHO OCOOIMBOC-
TSAMH BiIOOpa)KEHHS TEKCTY Ha €KpaHi MOOLTHHOTO
JieBaiicy — inTepdeiic rpu Ha TO# yac yxe Oyino po3-
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poOIeHO, TOXK ISt KOXKHOI PEeruTiky OyIIo BHIIJICHO
KOHKpETHE MicIe.

BukopucTaHHs HEIICH3yPHOI JIGKCUKH: HEOOX1THO
YHHKATH HEIIEH3YPHOT JICKCUKH Y TIEPEKIIaIi Ha yKpa-
THCBKY. SIKIIO Taka JIEKCHKa MPUCYTHS Y TEKCTi OpH-
riHairy, To il He0OXiHO 3aMiHUTH BiATIOBITHUM eB]e-
MizMoM. [IpoTe 11e He CTOCY€EThCs TepoiB, y penepTyap
SIKMX BXOJIUTh 3BHUKA JI0 JTAWKH.

[lepexman pertik TepoiB: HEOOXiIHO BiITBO-
PUTH CTHIIb MOBIICHHS TIEPCOHAXIB BiAMOBIAHO 0
TXHBOTO COIIATBEHOTO CTaTyCy 3 MEBHHM JKapPrOHOM
Ta AlajJeKTOM, SIKIIO Takl €. I[HToHAaIiI0 Ta eMolii, K1
HEMOXJIMBO TIepeiaT 3aco0aMu yKpaiHChKOT MOBH,
HeoOxiaHo 3a3HaunTH Tak: (Ilocmixaerses), (Ilmade),
(3ammrapiBcst) TotIo.

Buryku: xanbKyBaHHS HENPUHHATHE — HEOOX1THO
3HAXOJINTH BIAMOBIIHUKY B YKPATHCHKiil MOBI.

Iepeknan mnpuciiB’iB, NPHUKA30K, CICHTOBHX
BHpa3iB, IHTEPHET-MEMIB: HE IOIyCKAa€ThCS 30epe-
JKeHHSI BUXIJIHUX BHUCIIOBIB 3 TIOSICHEHHSIMH, HEOO-
XiJlHa 3aMiHa YKpaiHChKOMOBHMMH €KBiBaJCHTaMHU
a00, 3a HEOOXIJHOCTI, CXOKMMHU 3a 3MICTOM Ta €KC-
MPECUBHUM HABAHTAKCHHSIM BUCIIOBIFOBAHHSIMH.

[lepexnman amro3iii Ha icTOpUYHUX Ta (OIB-
KJIOPHUX TMEpPCOHaXIB: BUKOHYBAaTH JIOBUIbHY
3aMiHy Ha 3pO3yMUTy ISl YKPaiHCHKOTO peIHIIi-
€HTa aJIo3ifo.

[lepexitan mapagiHrBiCTHYHAX 3aC00iB (EMOTHKO-
HIB TOIIO): HE JOMYCKA€ThCS 30EpeKeHHsS y BHXIiM-
HOMY BUIVIsII a00 3aMiHa Ha YKpaiHCBhKi aHAJOTH,
moTpiOHa TpaHchopmallis y MOBHI 3aCO0H.

3aliMEHHUK TIepIIol 0COOU: He BUKOPUCTOBYBATH
3aliMEHHUK TEPIIOi 0COOU «sI», SIKINO Yy TEKCTI He
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3a3HAYAETHCSl CTaTh NEPCOHAXa, SKOTO LSl periika
CTOCYETBCSI.

Crin 3a3HaYMTH, IO 33/0BrO JI0 Iepemadi Mare-
piany Tpu mepekiiazady BCi TEKCTH Oyio iHTepHaIlio-
HaJTi30BaHO, TOOTO Ha KOIOBOMY PiBHI iX Oyio anar-
TOBAHO ISl IOTCHLIMHOTO BUKOPUCTAHHS MIPAKTUIHO
B OyIb-SKOMY MICIIi HE3aJeKHO Bifl opMary KaJieH-
Japsi, AaTd, yacy, nu¢p, rpoOLIOBUX 3HAKIB Ta 3arajoM
3HaKiB, cnenu(piYHNX IS TEeBHUX MOB [MimeHKo,
2012, c. 153]. Tomy HaM, 5K TIepekiagadam, He Tpeda
Oyno BAaBaTHCs A0 TEXHIYHHMX MEPETBOPEHB 3 KOJIOM
Ta TEraM, 110 3HaYHO I0JIETIMIIO0 IepeOdir nepekiary.

[1in yac mepekiamy miajoriB mepeksanad, 3 OJHOTO
00Ky, HAaMaraeTbCs MepeiaTH iIHIIOMOBHOMY PEIIHITi-
€HTY CMUCIIOBHI 3MICT PEIUTiKd, a 3 IHIIOTO — Mak-
CUMAaJIbHO 30€perTd XapakTepHi OCOOTMBOCTI TEK-
CTy opwuriHaiy (iHTOHAI[if0, HACTPIA Tepos TOIIO) 3
METOI0 3a0e3MeueHHs BiANOBIHOTO MParMaTHYHOIO
edexry.

Posrissremo mpukitaau (Tadm. 1).

ITig yac nepexiagy nepuoi pertiky, HaBeJeHOi B
TabnuLi, nepexiiagady AJ0BeI0Cs JOKIACTH 3HAYHUX
TBOPYMX Ta aHAMTHYHHX 3ycuib. Ock domy. Lls
perlika HaJIeXKUTb TOProBLIO JiaMaHTaMH, SKHH
HEIOJIaBHO 3a3HAB HEBIA4l Ha PUHKY: y 3B SI3KYy 3
HaJMipHOIO «IIPOTIO3UITIEI0» HA PUHKY IIiHA HA Jlia-
MaHTH 3HU3MJIACH — 1110 TOPrOBeLb 1 100aYMB Ha Tpa-
¢biKy, Temo cXoKoMy Ha cydacHHi Tpadik mamaiHHsg
(uepBOoHa KpHBa) Ta POCTy (3eJieHa KpuBa) IIiH,
Hanpukiaa Ha Oipxkax. [Ipore BusiBHIOCS, IO IS
KUTaHChKOT'O I'paBLs KOJbOPH HECYTh 30BCIM iHIIE
3HAYCHHA: YEPBOHUN O3HAYa€ picT, TOOTO MO3UTHUB-
HUHW TPEH], a 3eJeHUI — HeTaTUBHUN. Y il peruTimi

Tabmums 1
Ne KuTraiicbka JocaiBauii nepekjajn Ykpaincska (160 3H.)
s s ST Marip boxa! Hagitb xomip 1ip0ro Marip boxa! HaBits 1e
H 5 ) Q» p) P A ﬁﬁ . .
1. %:E ;ﬁé%ﬁ%ia%ég}%ﬁiﬁﬁﬁmé 3€JIEHOro Miia, 1O 51 3aMOBHUB, OarpsiHe miiio Haragye mpo
B BuIIsAae HenjacauuM! (81 3H.) Mor0 HeBady! (60 3H.)
51 Taka po3roUYeHa/PO3THOYCHUN
b b AR A L1 Ak 5L 6 1EL 27 4yepe3 HbOTO, 1110 5 Hi icTH, Hi clatn | MeHi 4epe3 HbOTO i MMATOK Y
2. ?ﬁ%@b\ﬁ e, AR He MOXXy. MoKy AMIle MUTH aJaKoroib |ropio He jdize. JIum vapka Ta
I Ta CIiBaTH, 00 3aCMOKOITHCS TCHS PATYIOTH. (68 3H.)
(114/115 31n.)
KE T o AT ELAR— ks, 9 Sk mkona. Bin HeHaue Ta My — SK Crisaysaio. Bin me Toii
3. TR A TIPUJIUITHE (710 JHA KOpaoOIis), TO He npuuena! (30 31.)
) Biacrane. (61 3H.) ) )
X o Axa! B mene ax myparuku o mkipi! | Bay! One tak Hopuna! B meHe
WA | RS S Ok T XA yP  HIKID y: &
4. {g 'é tt%i&%%?%%%? =y L1 HOBMHA ITpaItoe Kpallle, HiK 4ail | ak Mypamiku no kipi! (48
e E TR R nyep! (69 31.) 3H.)
y T NN - HikueMma, o 111e He 0auMB TaKUX MeHi 111e He TParBUTUCS TaKi
VB T 35F 33X 2 AR L ! >
5. %Eé%;jﬁ\g{bﬁﬁ LRI X nypHiB! Bipste Takiii npuumHi! JIypHi, sKi 0 noBipuin B 1e!
o (58 31.) (54 31.)
6 |- BETA PR W ? — Hoxapy? — A mo 3 Jlokapy?
|- AR — ITomep. (16 31.) — Turays nesHo mo. (33 3u.)
s 2 Binpmax, sk He TMBHO, cBOiMHU ounMa | Binbmak, uoptu 6 MeHe
i R HF| T > )
7o | BB, FISERORIRIE T noGauus! (43 311.) noGpam! (30 31.)
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repoil CKapKUTHCS Ha KOJIip came 3€JIEHOro HaIlolo,
BBAXKAIOUH, 110 HaBITh Y IINWHKY JOJS 3 HHOTO 3HY-
maerscsi. Tomy mepeknagady mOTpiOHO He JMiIe
BIIyYHO TIepeJaTH eMOIIWHWN CTaH TOPToBIA, a i
3aMIHUTH KOIIip «ITiHIa» BiMOBIIHO 0 CIIPUHHATTS
YKPalHCBKOTO peLumieHTa, ToOTO BIATHCSA 10 KOM-
MeHcaIlii MUITXOM aHTOHIMIYHOTO Tepekany. Okpim
TOTO, y IbOMY YPHUBKY HEMOXJIUBO BHUKOPHCTOBY-
BATH 3aiMEHHUK MEPIIOT 0co0H FX «s1», OCKINIBKHM 1€
Mpu3Be/e 10 HeoOXiTHOCTI BKa3iBKM Ha CTaTh Mep-
conaxa. Lle cymepeunts BMUMOraM J0 MepeKiay,
OCKITbKH MEPCOHAX, AKHH BUMOBIIAE LI PCILTIKY,
MOyKe OyTH SIK 4OJIOBI4Oi, TaK 1 )kiHO4Oi cTari. Buko-
PHUCTOBYBaTH 3aiiMEHHHUK «s» MOKHA JIMIIE Yy pasi
IpsIMOi BKA31BKM Ha CTaTh NEPCOHAXA, SIKUI BUMOB-
Js€ o perutiky. ToMy BHAAIIEMO 4acTHHy «3K A
I» y nepeknai.

[lig gac mepeknamy Apyroi pemiku Oyio 3acTo-
COBaHO JieKinbKa TpaHcdopmarriii. [lo-nepmre, nepe-
KIIafad 3MICTHB aKIeHT 3 TEepCOHH MOBI (1100
YHUKHYTH YTOYHEHHS CTaTi), BunanuBIuu «». Tlpu
1bOMY IpamaThuHa KoHcTpykuis «FKA ALy 6yna
NepeKyageHa Maike TOTOXKHOIO (pa3oro «MEeHi uepes
HBOTO», TOOTO TacuB Oymno 30epexkeHo. Jlms mepe-
Knaz[y CJIOBOCIIOTYYECHb

«HBEMTIE R Iy Ta «WZAUF»  mepekia-
Jady J0BENOCs BAATHCS IO XyAOXKHIX NEpeTBOPEHb,
30KpemMa a0 Meradopuzallii: i CIOBOCIIONYYEHHS
OyJ0 BIYYHO 3aMiHEHO Ha <JIMII YapKa Ta IIiCHS
PATYIOTB» 3aMICTh «MOXY JIMILIE MUTH aJKOIroib Ta
CHiBaTH, 1100 3aCIOKOITHCS) Ta «IIMATOK y TOPJIO HE
mize». TakuM 4MHOM, KOHOTAaTHBHE Ta JCHOTaTHUBHE
3HaYCeHHsI OyJI0 TIOBHICTIO 30epekeHo, a HacTpii
MOBIIS BIATBOPEHO IiJl Yac MepeKyary.

VY Tperiif perutini roJOBHOIO TpaHC(OPMAITIED €
reHepaiizamis, 3a JONOMOIOI Kol Nepekiazadam
BAAJIOCS BIYYHO IEPEAATH 3MICT 1 YyHUKHYTH CKJal-
HOTO JUIA PO3YMIiHHS HOpiBHHHHH OITBIT 3BUYHUM
JUIsl YKPAiHCHKOTO PCLMITIEHTA, MPH LEOMY 3HAYHO
CKOPOTHBIIN KiJIbKICTb 3HAKiB.

VY yerBepTiil penIiini CyTTEBUX 3MiH Mij Yac mnepe-
KIIaay He BiI[6yJ'IOC$[ — ITUTIIE OITYIIEHHS MTOPiBHIHHS
WX B HEE S — F i, sike nig gac mepe-
KJIaJy yKpaiHCHKOKO HE HaJ[a€ IPABII0 HOBOI 1H(1>op—
Mallii, IpoTe MOXKE 3aIIyTaTH THX, XTO He 3HAaHOMUIA
3 pisHoBuaamu 4aro B Kurai. TyT mepconax roso-
PUTH TIPO Yaif Imyep — KIACHYHUI HaIii I KuTai-
IiB 3 BUCOKHM BMicTOM Ko(beiHy, AKHii ojae eneprii
Ha KOPOTKHUH yac, HeHaue KaBa. OCKUIbKU 3aMiHUTH
«IIyep» Ha «KaBy» HEMOXJINBO, aJDKE IOJI1l I'pH Bif-
OyBalOTBCSI 3aJI0BIO 10 BUHAXOY L[bOTO HAIOIO, BBA-
YKAEMO 3a TIOTPiOHE BUJANUTH ITF0 YACTHHY PETUTIKH.
Pazom 3 mum momaemo ¢pasy «Ote Tak HOBHHA!»,
mo6 30epertv edekT 3AMBYBaHHS. TakuM YHHOM,
3HOBY peani3yeTbes crpareris ¢openizamii. [lpu
LFOMY HaM BJIAJIOCS 3HAMTH abcomroTHUI Ppazeoo-

riunuii Bignosignuk s dpasu « KA [ IZ I H Lk
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T » — «B MeHe ax MypallKH 10 mKipi». Buryk «/f
N5 1y 3aMIHMIIM Ha BiIOBITHMIH «Bay!».

Y BUXITHOMY TEKCTi IT’SITO1 PETIiKY JiaJioTy Tpa-
ISEThCs cNoBO JK 7 «Hikgemay. 3rifgHo 3 BUMOraMu
nepeKiIagy TakuX JIGKCHYHUX OAMHUIb HEOOXiIHO
YHHMKaTH, TOMY B TEKCTi IepeKyaay Lie cIoBO OyIio
BUAaJeHO. B ocTarouHoMy BapiaHTi mepekiiaay rpa-
MaTH4Ha CTPYKTypa CIPOILEHA 10 OJHOTO CKIaJHOTO
pedenHs. Kpim Toro, y npoMy ypUBKY HEMOKIJIHBO
BUKOPHCTOBYBATH 3aiMEHHHMK X «1», OCKUIBKH 1€
NpU3BeAe 10 HEOOXiOHOCTI BKA3iBKM Ha CTaTh IeEp-
COHaXa. Y IbOMY NPHUKJIAAI aKTUBHA CTPYKTypa i3
3aiMEHHUKOM «1» 3aMiHIO€TbCS NTACUBHOIO CTPYKTY-
POIO 13 3aliIMEHHUKOM «MEH1», 110 AOIOMAarae yHHUK-
HYTH TIpo0JIeM i3 3a3HaYSHHSIM CTaTi MepcoHaxa.

locra perutika — 4n HE €JMHUN NPHUKIAL, KOJIH
KUTBKICTh  3HAKiB  BiIPEIarOBaHOTO  TEepeKIaay
JIOCITI/PKYBAHOI TP TIEPEBHINY€E KiJBKICTh 3HAKIB Y
OykBasibHOMY nepekiani. [Ipuunna nonsrae y ckiaj-
HOCTI BiZITBOPEHHS KHTaHCHKMX YacTok We, 1m0 migcu-
o€ utanHst, Ta M, 1o y npoMy mpukiaai Bupaxae
YIEBHEHICTh MOBILS y CBOiM IPaBOTi, yKPaiHCHKOIO
MoBoto. 11100 He BTpaTWTH 3aKkianeHUl eMOIIHHUN
edexT, nepeknagadi BAAIMCS 10 NPUHOMY KOMIICH-
cauii, BiaTBOpHBINK YacTKy Wé HanpukiHmi pertiku
MOITUPEHNM TUTaHHAM «A 1m0 3 Jlokapy?» 3aMicTh
HerommpeHoro «Jlokapy?». YactkyMh Gymo Bupi-
LIEHO MIEPEAaTH 32 JOMOMOT0I0 BCTABHUX CJIiB «IIEBHO
m0». OCKIJIBKY 3 TIOTIEPETHIX J[iaJIoTiB CTa€E 3pO3yMi-
JIOK0 HETIPUSA3Hb Ta Hexdaje CTaBJICHHS BiAIOBinaya
1o Jlokapy, #Lfi Gyno BupimeHo nepekaacTu Gibil
EMOLIITHO HACHYEHHUM CJIOBOM «TUTHYTH». To0TO
0yJ10 BUKOPHUCTAHO NPUIOM KOHTEKCTYaJlIbHO1 3aMiHH.

VY cbomiif pertini Oyno 3aCTOCOBaHO BXKE Bi,Z[OMy
tpancdopmaniro Meradopuzanii. Opaszy «FKFEIRE
AR W2 1 1» 6yno mepeknaneHo yKpaiHCHKMM €MO-
[ifHO HACUYEHUM BiIIOBITHUKOM «III00 MEHE YOPTH
noOpanmy. Came 114 Gpaza B yKpaiHCHKiit MOBi TIO3HA-
4ae 3IMBYBaHHS Bijl T00a4EHOTO.

BucHOBKY Ta mepcneKTHBH MOAAJIbIIOTO0 T0CTi-
MKeHHsl. Ycporo Oyio mepekianeHo 546 perumik.
Ilix yac mepekinany HaifuacTille 3acTOCOBYBAJIUCS
3aMiHM (CMHTAaKCHYHI Ta JeKcu4Hi) — 25%, KoMIIeH-
callisi KyabTypHUX peaiii Ta He3p03yMUIHX IIThOBIN
ayaurtopii siBuiy — 20% Ta onmyLeHHs: HOBTOPEHb a0o
iH(hopMariii, o He HeCe CMUCIOBOTO HaBaHTAKEHHS
JUTsE perurienTa, — 18%.

OTxe, U151 TOCSITHEHHS a[JeKBaTHOCTI MepeKiamLy
ITPOBUX TEKCTiB HEOOXi/THA HE JIMIIE 3arajibHa Tepe-
KJIaJHa KBaJi(ikailis Ta BiMOBITHI HABUYKH, ane U
MMOBHE PO3YMIHHSA EKCTPATIHTBICTUYHUX (HaKTOPiB.
3okpeMa, mepekiiazad MOBUHEH BOJIOAITH (JOHOBUMHU
3HaHHAMH y Taiy3i JOKaji3alii irop Ta 9iTKO po3-
MEKOBYBATH irpH 3a ’KaHPOBOIO NPUHATICKHICTIO.

3 ypaxyBaHHSIM YCiX MOBHUX Ta €KCTpaJiHTBicC-
TUYHUX (HAKTOPIB TIepeKIIaay JOCHTIKYBaHUX TEKCTIB
OyJ710 BHOKpPEMJICHO 3 THIH NEPEKIANALBKUX TpPaH-
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chopmartiii: rpamarnyHi Tparcdopmartii (ToCITiBHAN
nepeKsiajl, WICHyBaHHS pedyeHb, 00 €IHAaHHSI, 3MiHa
MOPSZIKY CTIiB, 3aMiHM YJICHIB peueHb, 3MiHA THUIIIB
CUHTAKCHYHOTO 3B’SI3KYy), JIEKCHYHI TpaHchopmariii
(TpaHCKpwHIIIig / TpaHCTITEepaist, KalbKyBaHHS, JIEK-
CUKO-CEMaHTHYHI 3aMiHH) Ta JIEKCHKO-TpaMaTH4Hi
Tparcopmarlii (aHTOHIMIYHUI TIEPEeKIIaj, OIHCO-
BHI TIepeKIIaj], KOMIICHCallisl BTpaT, MeTadopu3artis /
nemetadopuzariis).

AHaJi3 3acToCyBaHHS X TpaHCHOpMaIIild cTaHe
B TPUTOJI TEepeKsiafadam, 0 CIeiali3yroThcs Ha
MepeKyiazi irop, mepekiagaqaM-TIoYaTKiBIsSIM, SKi
MOYMHAIOTh TEPeKIJIAIAIBKy Kap'epy, 1 BHKIaja-
yam-(imonoram, sIKi BUKIQJAIOTh TEPEKIIa03HAB-
crBo. [lepcmekTuBy JMOCHIIUKEHHS BOa4aeMo B
MTOJIANBIITIH TeTami3allii pakTopiB, BUSABICHHI MUISIXIB
BHPIIICHHS NEPEKIIAAabKIX TPYAHOIIIB i CTBOPEHHI
MPaKTHYHUX PEKOMEHaIiii MailOyTHIM Tepexiaa-
9am, sIKi TPAIIOIOTh 3 KUTAHCHKO-YKPAaTHCEKUM Tepe-
KJTaJIOM.
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EBOJIIOLIS ’KAHPY I KOPEJISILIS ENOX: BIJI «<EHEiIW» 10 «BY-BA-BY»
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VY crarTi mpoaHaizoBaHO (YHKIIT )KaHPY B MUCTEIILKOMY OCMUCIICHHI BUSBIB
JICKOJIOHI3AIIHUX TporieciB B Ykpaini. O0’€KTOM IOCIHIKEHHS € MOCTHYHI
Ta MyONINUCTUYHI TBOPH YUACHHUKIB MUCTEIBKOTO 00’ eHaHHs «by-ba-By» y
3icraBnenHi 3 «Eneinoro» KotasipeBchkoro. BkazaHo Ha MIMPOKi MOXKIIUBOCTI
JKaHPY, K1 Peai3yroThCes Yepe3 pi3Hi CiocoOu MoOyI0BH TBOPY Ta OOMPAIOThCS
MUTIIEM 3 OTTISIAY Ha ONTUMAbHE COPUHHATTS TeKCTy. Haromoreno, mo xanp
€ BOKJIMBUM YHHHUKOM JIITEpaTypHOI TPaJIUIIi1, HOCIEM dKaHPOBOT CITaIKOBOCTI,
BTIJICHHSIM TIOTIEPEIHBOTO KYJIBTYPHOTO JOCBITY.

JocmimkeHo BUTOKH TBopuocTi ToeTiB «by-ba-By», ski 3asBumm mpo
ICTOPHYHO HE BWYEpHaHi JUIsl YKPATHCBKOT JIITEpaTypH MHUCTCIBbKI SBHUIIA
Oyprnecky, OanmaraHa, OyhoHaau, BUKOPHCTABIIM CCTETUKY CMIiXOBOT,
CaTHPUYHO-TIAPOJIIHHOT, HAPOJHO-KapHABAIBHOI KYJIBTYPH, CTUIBOBY MATITPY
HaIpsMIB 1 TeUii pi3HUX erMoX. AKIICHTOBAHO yBary Ha MUCTCIBKHX SBHUIIAX,
110 CITYTYBAJH MiATPYHTSM IS BIIKUIAHHS COLPEATiCTUIHOTO KAaHOHY, TIOSIBH
HOBOT'O ITOETHYHOTO CBITOBIUYTTS, ECTETHYHOI TEPEOIIHKH, IEPEOCMHUCICHHS
MOTIePEIHBOT  JIITEPaTypHOT CHAIIIMHA. BaXIUBUM JDKEPEIOM TBOPUYOCTI
«by-ba-By» cnyryBaB nocBin KoTisipeBchkoro, BBEICHHS 10 XYIOXKHBOTO
TEKCTY KOJOHIQJIBHUX MOTHBIB, ITiJIBAXKYBaHHS IMIIEPCHKOTO JTUCKYPCY,
BHTBOPEHHS OCOOJHMBOTO THITY KYJIBTYpHOI ineHTHdikarii. CBoiM TBOpoM
KomsipeBchkuii yBIB YKpaiHIIIB Y CHCTEMY KOOPIHHAT CaMOJOCTaTHOCTI,
MTOBHOIIHHOCTI MOBHOTO Ta KYJIBTYPHO-MHCTCIBEKOTO TIPOCTOpY. Y dacH
KoTnsipeBchKoro 3MiHa 3araJbHOTO Tia KYJIBTYPOIIPOCTOPY, CIIPSIMYBaHHS HOTO
BEKTOpa B OIK yKpaiHOMOBHOTO YnTada OyJia BUKJIMKOM IMIIEpii, akTHBi3yBaja
OTIO3HITIHI YMOHACTPOT.

«by-ba-By» cBOIM B3BEpHEHHSIM JIO MHUHYJIOTO 3aCBITUMIM CTpaTerivyHi
MOTEHIIiT 0araroBiKOBUX HAaJ0aHb YKPaiHCHKOI JTeparypu 1 KyJabTypH Ta
3aMpOIOHYBAJIA ANBTEPHATUBY OMIIIMHIN JiTeparypi ¥ i1e00rii, Maun Ha
MeTi, K 1 KoTisipeBchKkuii, y BATOHUCHHIA CTIOCIO TIO30UTKYBATHCS HaJl CBOEIO
enoxofo. Taka penenmis TBopy KoTispeBchkoro 3acBifdeHA B TOCTHIHUX
MaHigecTarisx camux 0y06adicTiB.

KoHcraToBaHO, M0 MepexperieHHsT icTopil i3 TermepilHiM, TepeKoTyBaHHS
ICTOPHYHOTO MPOCTOPY Ha MPOCTIP CHOTOACHHS B PI3HOMAHITHHUX BUMIpax,
HaIOBHEHHS HOTO CYyYacHUM JKUTTSIM, aKTyaIbHUMH IIPOOIeMaMHy 3 BUPa3HOIO
OpIEHTAIIIEI0 HA YUTAaYa MA€E KAHPOBHH XapakTep.
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The article contains an analysis of the function of a genre in an artistic
interpretation of the occurrence of decolonization processes in Ukraine. The
subject of the study is the poetical and publicist writings of the members of
Bu-Ba-Bu, a literary performance group, as compared to Eneida written by
Kotliarevsky. The author demonstrates various capabilities of the genre
implemented through various means of creation of a work of literature and
chosen by an artist in consideration of the text perception. The author pointed
out that the genre is an important factor of the literary tradition, genre tradition-
bearers, and embodiment of previous cultural heritage.

The sources of creativity of Bu-Ba-Bu poets who announced burlesque,
farce, and buffoonery — artistic phenomena historically non-exhaustive for
the Ukrainian literature — were studied based on the aesthetics of the culture
of humor, satire, parody, folk and carnival, stylistic mix of movements and
trends of different epochs. The artistic phenomena serving as a basis for the
rejection of the socialist realist canon, the formation of a new poetic view
of life, aesthetic revaluation, and reconsideration of the previous literary
heritage were emphasized. The important source of Bu-Ba-Bu’s works was
Kotliarevsky’s experience, the introduction of colonial patterns, destruction
of the imperial discourse, creation of specific type of cultural identification.
Kotliarevsky’s work introduced the Ukrainians to the dimension of self-
sufficiency, a full-scale linguistic, cultural, and artistic environment. In the
times of Kotliarevsky change of the cultural space by redirecting it to the
Ukrainian-speaking readers was a challenge to the empire, which promoted an
opposition mentality.

By resorting to the past Bu-Ba-Bu affirmed the strategic potency of the ancient
legacy of Ukrainian literature and culture and suggested an alternative to
official literature and ideology aiming, just like Kotliarevsky, to make fun of
their epoch in a sophisticated way. Such perception of Kotliarevsky’s work is
affirmed by poetic manifestations of Bu-Ba-Bu members.

The author states that the intersection of history and the present, re-coding
of the historical environment into the present-day environment in various
dimensions, filling it with modern life, and pressing issues with a clear focus
on readers has genre character.

IocTranoBka mpo6aemu. Kareropii xaHpy, gacy,
MIPOCTOPY € KIIOYOBHMU B OCMHCIICHHI NPUPOIH
PI3HOPIIHUX MHUCTEUBKUX SBHII, 30KpeMa TBOPIB
XyAOKHBOI JIITEpaTypH, OCKIIbKH caMe BOHH (iKCy-
I0Th 3MiHY €CTETHYHOI MapagurMu JOOH, KOHCTATy-
I0Th 11, BUABISIOUHCH Y po3MaiTHX mposiBax. [lepe-
XiHUH nepion y po3BUTKY Jiteparypu 80—90-X pokis
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XX CTONTTS MpHUBEPTAE yBary MOSIBOIO LIJOi HU3KH
JiTepaTypHux (EHOMEHIB, 30KpeMma, TaKhX aBaH-
rapJHux yrpymnoBans, sk «by-ba-by», «JIyl'oCan»,
«IIponana rpamora», «HoBa nerenepauis» TOILIO.
VY Mexax HecTaOlIbHOrO CyCHiJIbBHO-TIOJITHYHOTO
# MHCTEIBKOTO MPOCTOPY AaKTYyali3ylOThCs OIO3H-
LiiiHI yMOHACTpOI, 3apOUKYIOTbCS HOBI IOETHYHI
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(hopmartii, 3acHOBaHI Ha TO€THAHHI Ta TpaHChOpP-
MaIlii XyJJO’KHbOTO JOCBIiTy Pi3HHX YaciB i IIOKOJNiHb.
Kpi3p 1muTanmeni compeamicTHYHOTO KaHOHY Ipoja-
MYIOTBCSI TTapOCTKM HE3HAHWX JI0CI TeM, MOTHBIB,
o0pa3iB, BiOyBa€eThCS CHHTE3 POJIiB, dKAHPIB, CTHIIB.
[oesist yBUpa3HIOETHCS aBaHTapIHUMU IPUHOMaMH,
pUcaMu IOETHYHOTO eKcnepuMmeHTaropcTsa. JKaH-
POBI Ta YacCONPOCTOPOBI KOMIIOHEHTH HMOETHKH IS
npencraBHUKiB «by-ba-by» — lOpis AnapyxoBuya,
Omnexkcanapa IpBants, Bikropa Hebopaka — mepeOy-
BAalOTh y CUCTEMHIll €HOCTI, € PeNpe3eHTaTHBHUMHU
Ul JOKJIagHIIOI  JITepaTypHO-KPUTHYHOT — PO3-
poOku. Y mpamsx H. bimonepkisens, T. I'yHaopoBoi,
B. Mopents, H. @inonenko, H. Xomeua, I. Yepaum
Ta iH. PI3HOACIEKTHO MIOCIHIIKEHO IUTAaHHS IpO-
OJeMaTHKd ¥ MOETHKH, CTUIBOBOIO HOBAaTOPCTBA,
ocobnmBocTel MOBOTBODY, BHECKY JITYTpyIyBaHHs
B YKDaiHChKY miTeparypy KiHog XX — MoYaTKy
XXI cromitTst. OgHAK KaHPOBUH i qaconpOCTpOBHH
«3pizm» noetuku rpynu «by-ba-By» noci He BucBiT-
JICHO B yCIX acIleKTax.

Mera mociimKeHHs — IpoaHai3yBaTH (DyHKIIIFO
KaHPY B MUCTELILKOMY OCMHCJICHH] BUSIBIB JIEKOJIOHI-
3aIifHAX TIPOIIECIB.

Ipenmer pocaimkennsi — GyHKIIT *KaHPY HA T
COIIaTbHO-ICTOPUYHUX TPOTIECiB B YKpaiHi.

O0’ekTOM AOCTiIKEeHHSI € TIOCTHYHI Ta TyOIIi-
OUCTHYHI TBOpU TpexactaBHuKiB «by-ba-by» y
3icraBnenHi 3 «Eneinoro» 1. Kotmsipercrkoro.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
HasBaBmu cBoe noetnune yrpynyBaHHs «by-ba-by»
(6ypmeck — Oamaran — Oydonanga)», HOro ydacHUKH
IOpiit AnppyxoBudy, Bixtop HeGopak, Omnexcanmp
IpBaHens ONPUABHMWIN CHOCIO XyZO)KHBOI'O OCMHC-
JICHHS IOETOJIOT1YHUX KaTeropii )aHpy — yacy — po-
CTOpY, BKa3aJIi Ha CYyTTEBY 03HAKy CBOIX MUCTELbKUX
3alliKaBlIeHb, 110 CTOCYIOTbCS, 30KpeMa, TBOPYOCTI
I. KotnsipeBebkoro. O3Ha4eHi piBHI T€HOIOTI9HOT TPi-
a/li MalOTh [IEBHY B3a€EMO3QJICKHICTh, YIIOPSAKOBAHY
B32€EMOJIIF0 MK yCiMa KOMITOHEHTaMH, SIKi € TIPUHITH-
noBumu. H. KommcrsHucpka B MoHOTpadivniit mparti
HarojoCuiIa, 110 B AOCHIDKEHH] JKaHPY Ta XKaHPOBOI
CUCTEMH BAXKJIUBUM € KOMIUIEKCHUN IIAX1T 13 ITO3U-
il reHoJIorii 1 4acompocTopy. I[ocniL[HI/Iu;{ TiKpec-
nuna Horo HpO,Z[YKTI/IBHICTB OCKIUJIBKH 3B’A30K PO3Y-
MiHHS 1 CIIPUHHATTS Yacy, XpOHOTOITHOTO MHUCIICHHS
13 JKaHPOTBOPECHHSM BUBOAMThH Ha IIISIX CKJIATHOI 1
nikaBoi mpoOmemu. Llimkom crmymHOO € 11 TyMmKa,
10 KaHPOBI TpaHC(bopMaui'l' 3anexars Bif[ TOTO, SIKi
BinOysucst 3MiHH B 4acoMpOCTOPOBOMY MHCJICHHI.
OcsirHeHHs1 BIOBHI BCiX YHHHHKIB CHCTEMHOI €IHO-
CTi 3raiaHoi TpiagM Iif yac aHalizy JITepaTypHOTo
IIpoIieCy al0Th 3MOTYy BCTAHOBUTH 3B SI30K: XPOHO-
TOII — >KaHP — ’KaHPOBA CUCTEMA — XyJOKHIH HampsM,
1 B 3BOPOTHII TOCIITIOBHOCTI: €CTETUKA HAIMPSIMYy —
KaHPOBa CUCTEMA — XKaHpP — XPOHOTOI. Pyx moeTuku
MOXHa BHUSIBUTH CaMe€ uepe3 LeH B3aeMO3B 530K,
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MPUYOMY SIK HOBaTOpCLKi pucH, SIK1 Biz[parsy 30ara-
THIIM JITEpaTypy, YBILIN B JIITEpATypHHii IpOIIEC,
TBOPSIYHM MEBHI MIllHI Tpajuliii, TaK i Ti, CaaKoeM-
HICTb SIKMX Oyzie nepepBaHa i BOHH 3aBOIOIOThH MIPABO
Ha ICHyBaHHS TiTbKM B MailOyTHhOMY [KomucTsH-
ceka, 2005, c. 9]. BepbamizyBaTi miliCHICTH MHT-
1eBi gonomarae came xaHp. JKaHp — cucrema cro-
c00iB OOYIOBH TBOPY SIK 3aBEPLICHOTO XyI0XKHBOTO
LJIOT0 — NPU3HAYEHUH JUIs 3aCTOCYBAaHHS M MoJe-
JIIOETBCSI MUTLEM 3 YCTAHOBKOIO Ha ONTHUMAJlbHE
CHPUIHATTS TBOPY. BiH € BaXKJIMBUM YHHHHUKOM JIiTe-
parypHoi Tpajauilii, sSika YHEMOXJIUBIIOE BiIXia BiX
JKaHPOBOI CIAJKOBOCTI, yChOTO MONEPEIHBOTO KYJIb-
TYPHOTO I0CBiay, BiI3€pPKaJICHOr0 B CyTHICHUX MPO-
ABax eJeMEeHTIB TBopY. JKaHp Moke OyTH €CTEeTHYHO
OCSITHYTHIA 1 OIlIHEHHIA Yepe3 3arnOieHHs] B HETIOB-
TOpHI YMOBH CYCITIJIBHOTO YKHTTS, iCTOpHYHI 0OCTa-
BUHHM PO3BUTKY IIEBHOTO HAPOIy, HOr0 ICHUXOJIOTi0
Tomo. JKaHp € pe3epByapoM iCTOPHYHOI Iam’ATi,
JIe «BHU3PIBAIOTH», HAKOMMYYIOTHCA 1 (PYHKIIIOIOTH
03HaKH, HeOOXiTHI JIJIS TTOSIBH JIITEPATyPHOTO TBOPY,
SKi 30epiratoTh aKTyaJbHICTh Y JIITEPaTypHOMY TIPO-
1ieci, BTpadaroTh ii, BUYepnaBIm cede, Ta BiIpoIKy-
tothest 3HOBY. L. Tomopos, moscHiOKOUH IPHPOIY
LUX TPOLECIB 1 MPUINHH iICTOPUIHOT 3MIHIOBAHOCTI
JKaHpiB, POOUTH BHCHOBOK, IO «3HHUKJIU HE YXKaHPH
“B3arami”, a >KaHPU-MUHYJIOTO, 1 iX 3aMiHWJIN 1HIIT»
[Tomopos, 2006, c. 24]. A Te, MO CHOTOAHI B HayIIi
MOYACTIIIAIN PO3MOBH IIPO KaHPH, 1X BUAO3MIHM Ta
npouecu, AKi X CHPUYMHMIIM, 3aCBIIUyE aKTyallb-
HICTh Takoi mpoOmemaruku. Te, 1Mo BigOyBarOThCS
TpaHcgopmallii B CHCTEMI KaHPIB, TBIp BUXOIUTH 32
X MexXi, Ha IyMKY BYEHOTO, CBIIUUTH PO KAHPOBUH
MocTyn. Y 3MIHIOBaHOCTI JKaHpPY, HOTO 34aTHOCTI 70
OHOBJICHHS, CUHTE3Y INPOSIBISETHCS HOT0 3araikoBa
JKUTTE3ATHICTb. TOMY PO3YMIHHSI NPUPOIU SKaHPY
BKpail BayxJIMBE AJIsl NMCbMEHHMKA NPU HalKMCaHHI
XyAOKHBOTO TBOPY. Pa3oM i3 cripsiMOBaHiCTIO Ha T1EB-
HUH KaHp HEMOXKJIMBO YHUKHYTH TSDKIHHS, IIpHUHA-
JISKHOCTI CTBOPIOBAHOTO TEKCTY /10 MIEBHOTO PivHILa
JKaHPOBOI CIAaJKOBOCTI, IPUYOMY 4aCOM HE OJIHOTO, &
JEKUIBKOX, SIKI MUCTEIIbKH y3TOMKYIOThCSI, B3a€MOIi-
I0Th, 37IMBAIOTHCS B XYIOXKHE IIiJIE.

[pencrapuuku «by-ba-By» y 80-90-x poxkax
XX CTONITTS, OJAIOYU ICTOPUYHY JUCTAHINIO MiX
MOKOJIIHHAMH, Yy KaTeropisix yacy, IMpocTopy, >KaHpy
3asIBUJIM IIPO ICTOPHYHO 111¢ HE BUUEPIIaHi A yKpaiH-
ceKoi JiTeparypu muctenbki spuma XVI-XVIII cro-
miTh Oypnecky, OanmaraHa, OyQoHAAH, TPUMIPSIBIIN
Ha ce0e eCTeTHUKY CMiXOBOi, CATHPHYHO- napoz[iﬁHo'l'
HapOIHO- KapHaBaJ'IBHOl KyJBTYPH, CTHIBOBY MaJi-
TPy HANPAMIB 1 TeUiil PI3HUX CMOX — KIACHIH3MY,
0apoko, pOMaHTU3MY, MOACPHI3MY, QyTypr3My, aBaH-
rapau3My, moctMmozepHizmy. Lli mwucrernpki sBUIIA
CIIYTYBaJIH TIATPYHTSIM Ui BIAKHWIAHHS COIpeaic-
TUYHOTO KaHOHY, IJI51 IIOSIBM HOBOT'O TIOETHUYHOI'O CBi-
TOBITUYTTS, ECTETUYHOI IEPEOLIIHKH, TBOPUOTO Iepe-
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OCMHCJICHHSI TTONEPEIHbOT JIITEpaTypHOi CHaIINHU.
3MICTOBOIO OCHOBOIO JKaHPY € 300paskeHHS iiCHO-
CTi BiJIIOBITHO J0 HOTO MOEIi, y MEXKax SKOI aKTy-
ATi3YIOTHCS HACTAHOBU MUTIS PO3II3HATH Ti 49X Ti
BITHOIIICHHS MIK JIFOMUHOIO 1 )KUTTAM. [3 yacoBoi Bij-
CTaHI )KaHpOBa MaM’sATh 30epera 3Ha4YuMi JJ1s1 Ha3BU
Ta TporpamoBoi opieHTanii «by-ba-by» enementn
ONTUMAJIBHOTO y3yCy M peuentii, y3sTi MUTISIMU B
TBOPYOCTI 32 OCHOBY. IX BipmIi B cyuacHiii miTeparyp-
HO-MUCTEIIbKil IPaKTHIli, 3aCHOBaHI Ha ypokax X VI-
XVIII cTosiTh, 3aCBIIYMIA HEBIAMNOBIIHICTG CTHIIIO
CIOJKETY, TeMaTHlli, MOBi; BUKOPUCTOBYBAJI CaTUDY,
IpOHII0, CAMOIPOHII0, TPOTECK, IMAPOIIiI0, 3pa3KH BEp-
0anbpHOT MO3aiky, NpUHOMH OallaraHHUX, SPMapKO-
BHX JIIHACTB TomI0. PakTop 4acoBoi BiIaI€HOCTI HE
3HIBEJIIOBAB €CTETUYHOI AKOCTI Ta COILHAIBLHOI 3aro-
CTPEHOCTI aHpoBHX (hopM, 3acBoeHUX «by-ba-by».
Bonu mocranu He KoITi€lo, He BiTOMTKOM JIABHOMUHY-
JIOTO, a XYJOKHIM OCMMCIICHHSIM Cy4acHOT'O KUTTS,
CKOHIIEHTPOBAHOTO B 00pa3Hill TKaHWHI TBOPY.
Po3yMiHHS KOpemsIIii ermox i MECTEIFKUX SIBUIII, Y
MeXax Kol BOHM po3roprarorhcst npononye E. Cain:
«3BepHEHHsI A0 MMHYJIOIO — OfHA 3 HaWIoummpe-
HIIMX CcTpaTeriii iHTepmperanii Temepimmboro. Ix
MOPOXKYE HE JIMIIE He3roJa CTOCOBHO TOTO, 1110 OyII0
B MHUHYJOMY 1 4uM Oyso MUHYJeE, a pajiie HEres-
HICTBh CTOCOBHO TOTO, UM MUHYJIE HACTIPaBJli MUHYIIO,
3aBEpIIMIIOCS, NPOMIIIO, YM TPUBAE — X04, MalOyTh,
i B iHIIHAX (1)opMax s mpobnema CTHMYJTOE pi3H0—
MaHITHI JMCKYCIi PO BIUIMBH, MPOBHHY i OUIHKH,
PO TemepiniHi 00CTaBUHU 1 MallOyTHI MpiopUTeTH»
[Cain, 2007, c. 37]. IloTpakTyBaHHsS 4YacOBUX OIIO-
3WIA «MUHYJIE — TETEPIlIHeY», «TeNepiltHe — Maii-
OyTHE» aMEpUKAaHCBKUM HAayKOBLEM M i1HTEJEK-
TyaJOM, OCHOBOIIOJIOXKHMKOM  ITOCTKOJIOHIaNbHOT
Teopii, TOCIITHIKOM MTPOOJIEMH CITIBYyYaCTi KyJIbTypH
y cIIpaBi iMIEPCHKOTO 3aBOIOBAHHS CYTHICHO Barome,
OCKIJIBKU BKa3y€e Ha 3[aTHICTb JyXOBHO-NIPAKTUYHUX
BHSBIB aKTyalli3yBaTHCs 3HOBY B MPUHACIITHIX TIOKO-
nminHsax. Taka akrtyamizaris munynoro y «by-ba-by»
pO3KpHBae CrenudiKy *KaHPy B YaCOMPOCTOPOBUX
BUMIpaX, ONMPUABHIOE BUTOKH JTEPaTypHOI Tpaju-
wii, 110 BTUIEH] SIK B iA€AX, HampsAMax, CTHIISAX, TaK i
B JIiHII CIIAAKOEMHOCTI KaHPOBUX CTPYKTYp, TBOPIB,
OKPEeMHUX MOTHBIB i lepcoHaxiB. Came Kpi3b Mpu3My
CHOTOJCHHS JIOCBiI MHHYJIOIO, Ha AYMKY BiJIOMOTO
(panmyspkoro dimocoda A. beprcona, 6e3 KiHI
HaOpsikae aOCONOTHO HOBUM TeriepimHiM [beprcon,
2010, c. 12]. bypneck, TpaBecTist, OamaraHHO-sp-
MapKoBi [ilicTBa, Mackapan, OyQoHama, eJIeMeHTH
Oapoko OynmM THMH MHUCTEUBKHUMH (DEeHOMEHaMHU
MUHYJIOTO, 3 SIKHX BH3piBaja, a 3roJioM i chopmyBa-
Jlacst HOBa yKpaiHCbKa Jliteparypa. Kokna HacTynHa
eroxa, reHeparist TMCbMEHHHKIB CTaJIN 1X MOTY>KHUM
pe(bneKTopOM [loetnuni yrpymyBanHs 80-X pOKiB
XX cromitTs, 30kpema «by-ba- By» PENpE3eHTYIOTh
HaM 1[I0 CHUCTeMYy KOOpJAMHAT i3 BIIUYTHUM «HOBHM
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TEMePiNTHIM», 03HAYIYIOTh Y il CUCTEMI IIPOIIeC PO3-
BUTKY, CTAaHOBJICHHS, PyX pecypciB moeTuku. Yacom
CMiXOBa KyJIbTypa NPOAYKTHBHO 3KHBAETHCA 3 Pi3-
HUMH BUJaMH MHUCTELTBA, 1HIMBIAYaJbHOIO MaHe-
POI0 MHTLS YU CHOAIBaHHSAMM perunieHTa. lluce-
MEHHHIIbKA OIliIHKa 300pa)KyBaHOTO B TBOPI 3aBXKIN
oOMexxeHa Ta cy0’€KTHBHA, HAJATO, KOJHM OypIeck,
TpaBecTis 4 OypoHaa y BUTIISI «HE3TOIN» BUCTY-
MAIOTh «IHTEPIPETAIiE€I0 TEMepilHFOT0» W TOCH-
JIOIOTh TIOJITHYHY 3aroCTPEeHICTh Ta 1AE0NIOTiYHY
«TIPIOPUTETHICTHY, 3akianeHy me I. Komnspescbkum.
Iomo mwroro T. I'yHmopoBa, MOCHIIKYIOUH OIWH 1
aCTeKTIB BHSIBY KOJIOHIANLHOCTI (TIEpeBAATAHHS),
BKazaja Ha [JBOCIPSIMOBAHUI XapakTep B3a€MHUH
KOJIOHI30BaHOI TPOBIHINI 3 IMIEPCHKUM IICHTPOM.
O3HadeHa [OCIITHUIICI0 aMOiBaJIeHICTh XapakTe-
PU3YETHCS HASBHICTIO CHJIM 1 BIUIMBY HE TUTBKH B
HeHTpi, a i y nepudepii. JJoMoBIeHOCTI Mk HUIMHU
CTBOPIOIOTH TJIO KOJIOHIaJIBHOTO JUCKypCy: «lmeTbes
HE TIJIBKH PO CBiJIOME BKITFOUEHHS y XyIOKHIN TEKCT
MOTHBIB, KOTpi BIJICHJIalOTH JIO CHTYyallii KOJOHI-
SITFHOCTH, 1 HE JIWIIEe TPO MiAPUB BHUCOKOTO iMITep-
CBKOTO JHCKYPCY 3 JIOTIOMOIO0 OypJiecKHOTo Tpa-
BECTIIOBaHHS «BHCOKOTo» CTWUIO. KoTnsapeBcbkuii 3
fioro am(ibiemomiOHNM iCHYBaHHSIM Ha TEpexpecTi
JIBOX MOB 1 JIBOX TpPAaJUIliii CTBOPIOE IHIIMNA THIT
KyNBTYPHOT 1IeHTH(IKALIT — depes mepeBasraHHs
1 MIOBTOPEHHS BiH IPOHIYHO «PO3YAKIOBYE» MeXa-
HI3MH IMIEpIi 1 CTBEPIKye CaMOOCTATHICTh MPO-
CTOIYIIHMX MPOBIHLIaiB — aBTOXTOHIB-yKpaiHIIB,
iXHIO MOBY Ta KynbTypy» [['yHmoposa, 2011-2014,
c. 2411-412]. OgHak TyT MO’KEMO FTOBOPUTH HE JINLIE
PO BBEIEHHS /10 XYIOKHBOIO TEKCTY KOJIOHIaJbHUX
MOTHBIB, MiJBaXYBaHHS IMIIEPCHKOTO AMCKYPCY UYU
ButBopeHHs [. KommsapeBcbkum ocoOnuBoro tumy
«KybpTypHOi ifeHTHiKauii». Baximgo, mo cBoiM
TBOPOM BiH YBOJHUTD YKPATHILIB y CHCTEMY KOOPHHAT
CaMOZIOCTAaTHOCTI, TTOBHOLIIHHOCTI MOBHOTO Ta KYJIb-
TYPHO-MHUCTELBKOTO IIPOCTOPY, SIKUH CTAE TOUKOIO iX
OTIepTS, BUBOAMTH 32 MEXIi MPOBIHIIIHOCTI, 3aex-
HOCTI BiJl IMIIEpPCHKOTO IICHTPY.

BBaxkaemo, 110 NMTaHHS >KAaHPOBOCTI TAaKOX
3aimydeHe A0 cdepu AUCKYPCUBHHUX PENpe3eHTaLii
KOJIOHIaJIbHOCTI, OCKITBKM OypIIecK 1 TpaBecTis Ciry-
TYIOTh CBOEPITHUM METAaHAPaTUBOM Y PI3HUX TBOpPax
I. KommspeBcbkoro. Ilepmomyomikariss «Ereimm»
B 1798 pori, OypieckHoi TpaBecTii 3 MOMITHYHAM
BICTpSIM, 3acBi4miia CyTTEBE PO3IIMPEHHS ITUBLNI-
3aLifHOr0 YKpaiHCBKOTO IIPOCTOPY, 3ar0CTpHiIa HOoro
CIIPUUAHATTS B CUTYyaIlii KoJoHiambHOCTI. Hampukiniti
80-x pokiB XX ct. moetn «by-ba-By», 3acBoiBmm
MMOETUYHY €CTEeTHKY OypliecKy, OanmaraHa, TpaBecTii,
MOETUYHOI JEeCTPyKLii aBaHrapay NEpIINX AECATH-
7iTh XX CTOJNITTS, NPOAOBKWIIN IIJISIX KOHIIETITYaJIb-
HOTO PpO3IIMPEHHSI YKPaiHCHKOTO IHBLTI3alifHOTO
MPOCTOPY B CUTYAIlii KOJOHIATBHOI IMIIEPCHKOT TTOITi-
tuku Pagsiacskoro Corosy.
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[Ipo momitnyanii pezoHanc «Exeinm» Haromomry-
BaB [. I'paboBnu, ykazaBIIM Ha iCTOPHYHY, HaBiTh
IUpIIe — «iIeONOTiYHY» (YHKIII0 CTHIO. BoHa
BUSIBIISIACS, HAa HOTO AYMKY, y ABOX BHMipax — 30B-
HIITHBOMY 1 BHYTPIITHBOMY. «30BHIITHIM» OOKOM
Oy70 «BiAMEXYBaHHA BiJl pOCilickkoi (Bcepociii-
cpKoi) JiTeparypu. OCHOBHHI CHTHAII TaKOTO BiaMe-
JKyBaHHSI — BUOIp MOBHOTO KOZy: OOpaBIIT HapOIHY,
PO3MOBHY MOBY, YKpaiHCbKa MUCbMEHHICTS |...] meB-
HOIO MIpOIO CTa€ HEJOCTYITHOIO ISl 3arajibHOTO BCe-
POCIChKOTO YHTaYa, i TaK YW 1HAKIIIE YIPHUBiIEHOBY€
YKpaiHOMOBHOTO, TOOTO yKpaiHChKoro untaday [[pa-
6oBuy, 1997, c. 321]. CBigueHHSAM BiIMEXYyBaHHS
CJIyTyBaB 1 I0JaTOK [0 MEPIIOro HEaBTOPH30BAHOTO
BunanHs «EHeinn» y BuDIAAl Manoro CilOBHHYKA
«Manopociicekux cnoB». Llum Oyno mocraBieHO
MMUTaHHS TIPO TIOMIT Ha «CBIM» 1 «IyKHID» TEKCT.
Bubip MoBH axTyamizyBaB 1 CKJIaJHUKH CHCTEM-
HOT JIAHKU — «PEIUMIEHT — BIATYK», SIKi 3aTOCTPIO-
BaJIM aprymeHTauii 4nmTada, KPUTHKH, BUIABIL, iX
roJI0C, EMOLIHHO-KYJIBTYpHY TOHAJIBHICTD (IIPUCBSITA
BHIABI «JIIOOUTENSIM MamopOCIICBKOTO CIIOBaY).
Posromoc  nmoBkoma mepmomyOmikamii  «ErHeimn»
cipaszi HaOyB MOJITHYHOI TOCTPOTH, 3aITyCTHB JIaH-
IIOT JTiTepaTypHO-iCTOPHYHHX TporieciB. IX mepe6ir y
MeXax HOBOI yKpaiHCHKO{ JIITEpaTypH BIAIO cXapak-
tepusyBaB B. basmneBcrkuii: «YkpaiHchbKa miTepa-
TypHa J0J1s1 MycuJa criepiry poscMmisitucs (Kotmsipes-
CBbKHI{), MOTIM PO3UYJIUTHUCS, BIACTH B CEHTUMEHTH
(KBiTka-OCHOB’STHEHKO), a0 HapeIITi CIIPOMOTTHUCS
Ha moTykHuH Tparism llleBuenka». B. basmnes-
CBKUI PiHerCHHBZ «l'eHiii He MPUXOAUTH HECIIOMi-
BaHo. Moro 3’sBi nepenye npouec Ha3piBaHHS, KOJIH
B CYCHiIBCTBI Bi0OYBalOTHCS TEBHI 3pYIICHHS, CTBO-
PIOIOTECST 0COOJHBA TeMIeparypa, HalOUIbII CIIpH-
SITIIMBUIA MiKpokimiMaT. TiTbKU B HaeNEeKTPU30BaHIN
arMocepi MOXIIHMBI  CIITydi PO3PSIN-CHATAXIDY
[bazunescrkuii, 2005, c. 16—17]. Cynxxenns B. bazu-
JIEBCHKOTO BKpail BayKJIMBE 1 ISl aHAJIOTIH 3 JriTepa-
TYPHHUM CBHOTOJCHHSM, HOTO HEUIOAAaBHIM MUHYIINM,
[IOB’SI3aHUM 13 MOSIBOIO IOETHYHOTO YIPYHOBaHHS
«by-ba-by». Karamizatopamn ix TBOpYOCTi CTalOTh
1 TIeBHI CYCIUIBbHI 3pYIIEHHS, 1 0COONMBaA TeMIiepa-
Typa, i Hal6inem cnpusTimBa armocdepa JIpsosa. Ii
BIIy4HO cxapakTtepusyBaB . ['pumak: «...TyT ykpa-
fHChKa KyabTypa Oyila HAaCTUIBKM CHJIbHA, L0 caMa
i3 cebe morma cmistucs [...] Y Kuei take Oymno 0
HEMOXKJIMBE: OCKUIBKH YKpaiHChbKa KYJIBTypa TaM He
JIOMiHyBaJia, TO Ie CIIPUHMAaIIOCh OM 3a 00pasy Harli-
OHaNBHUX TOUyTTiBY [ punak, 2018, c. 37].

VY yacu KomnsapeBchbkoro 3MiHa 3arajlbHOro Tija
KyJBTYPOIPOCTOPY, CHPSIMyBaHHA HOro BEKTOpa B
0iK yKpaiHOMOBHOTO 4HTada Oyja BHKIMKOM iMIep-
CBKOMY JHCKYpCY, aKTHBi3yBajla OMO3WIIIHHI yMO-
HacTpoi. [Ipore poib KOTISApEBIIMHM, SIK 3a3HAyae
I. TpaGoBuY, y KOHTEKCTi YKpaiHCBKOI JiTeparypu
Oyna CymepewMBOI0 — BOHA BiJIMEXOBYBasia BiJl
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MOIIEPEAHBOTO ICTOPUYHOTO €Taly, BOAHOYAC IpPO-
JIoBKyroun Tpaaumito [[‘padosuy, 1997, c. 321]. Ha
Tomy, mo noema l. KomnsipeBcpkoro 3a sxaHpoBUM
3MICTOM € aKTyaJbHUM IOJITHYHUM TBOPOM, HAroJo-
nryBaB M. [lasnummH y crarTi «PuTopuka i momituka
B “Emneini” Kormspecrkoroy». Bin ybadae momitid-
HUHM CEHC MOEMH HE B MPOTOJOMICHHI «IOJIITHYHO]
WIATGOpMIU», a B TOMY, 110 BOHA JA0OIOMAarae yKpaiH-
cekoMy untadesi kiHms XVIII — mogatky XIX cro-
JTh 3HAWTH «HOBI ¢opMH camopo3yMmiHHsS». Ha
IyMKy nocniigavka, [. KoTnspeBcbknii cBoiM TBOpOoM
MOPYIIMB MUTAHHS HE COLIAJbHOI 3arOCTPEHOCTI, a
MOJIITHYHOTO CTAaTyCy YKpaiHIIiB.

JKanpoBi cronmiBaHHS 30pi€HTOBaHI HacamIie-
pen Ha myOnmiYHMA y3yC 1 BOAYarOThCS B TIOTYKHOMY
3aKJIMKY 10 YKpaiHchkoi enitu. [loetmunum xpacHo-
MOBCTBOM aBTOp «EHEinm» 3anporrysas Ha myOaiuHy
TpuUOYHY OCBIYEHOTO YHWTaya «OTOTOXKHUTH cebe
i3 COIISUTFHOIO TPYTOI0, JIO SIKOT BiH HE HAJIC)KHTh.
Lle 3anpomieHHsl TyXe Ba)KJIMBE, OCKUIBKU I'PYIIOBa
IICHTUYHICTh YKPATHCHKOI €NITH SK OKPEeMOi apwc-
TOKPaTHUYHOI TPYMNH y BICIMHAIIITOMY CTONITTI BXe
ociiabina MW BUTICHSJIACS KJIACOBOIO 1JE€HTHYHICTIO,
CHUTBHOIO UIs 1Mis01 iMmepii. CaMOOTOTOXKHEHHS 3
JiTepaTypHAIM 00pa3oM HapOIHOI KyIbTYPH BiTKpH-
Ba€ HOBI MOYKJIMBOCTI /IS 11 TPYITOBOTO CaMOBH3HA-
yeHHs. YnTada 3anpouIeH0 BU3HAYUTH cede SIK WwieHa
TpoMaji, 10 He 3BepTa€ yBary Ha KJIacoOBi Pi3HUII
1 00 €HYEThCS JIOBKOJA 3BUYAIB Ta CIIJIBHHUX iCTO-
puuHuX Tpaguuiid. Taka rpomana, siky MoxkHa O Ha3-
BaTH HAIlI€l0, € IMIUTIIMTHOIO METOI0 apryMeHTAIlil
“Eneinn”» [IlaBnumun, 1997, c¢. 303-304]. Boue-
BUJb, Toema 1. KoTisipeBchKkoro mocsria miei iMrumi-
UTHOI MeTh. BepOanbHi aprymenraii TBopy Oy
HACTIIbKM MNEPEKOHJIUBUMHM, L0 JAAIM HOTYKHHUH
IMITYJThC KOHCOIIJAIi rpoMaan. Sk 11i HOBI MOXKIIH-
BOCTI HAI[lOHAJILHOTO CAMOBHU3HAYEHHS BTIIMJINCS B
JKUTTSI JOCUTH IPYHTOBHO BHCBITIMB y CBOIH mpai
«DopmyBanHs MonmepHux Harii» P. Illnopmiok. 3a
HOro ciI0BaMu, 3apO/DKEHHsI YKpPaiHCHKOI 1HTEJNireH-
1ii, 3rypTOBaHUX JIOBKOJIA Bi/ITAHOCTI MOBi Ta KYIb-
Typi, BimOyBayiocsi B Toi 4ac, konu KoTisipeBchkuid
nmucas «Eneimy». IlosBa HamieTBOpUMX IepcHeK-
TUB OyJla CHMIITOMOM TJI00QNBHUX 3MiH y €Bpori i
HEPO3PUBHO IIOB’5i3aHa 3 PO3BUTKOM IHTEIITEHIIii,
sKa aKTUBHO BIATYKHYyJacsl Ha MPOLECH MOJEpHi3a-
uii [[nopmok, 2016, c. 419]. CyronocHi JyMKH TIpo
HalllOHAJIbHO-KYJIBTYPHE NPOOYIKEHHS! YKpPaiHCHKOI
eMiTH W aKTyali3amif0 OMO3WIIIHHUX YMOHACTPOIB
BHCJIOBMJIM aBTOPUTETHI JIITEpaTypo3HaBIl Ta iCTO-
puku M. Ulkanmpiii [Ilxarmnpiit, 2004], C. [Tnoxii
[TImoxii, 2021] Ta iH.

«by-ba-by» cBoiM BUX0/IOM Ha JTiTepaTypHY CIICHY
3aCBITYMIIM CTpATETivHI MTOTEHIII] TAKOTO «3BEPHEHHS
JI0 MHHYJIOT0», IPIOPUTET OCSITHEHHs 0araToBiKOBUX
Ha/10aHb YKpaiHCHKO1 JTiTepaTypH 1 KyJIbTypH Ta 3aI1po-
MOHYBAaJIM aJbTEPHATUBY COLPEaTiCTUIHOMY KaHOHY
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oimiifHOT TiTEepaTypH Ta 11€0JoTii, MaloYl Ha METI,
sk 1 KoTsipeBcbkuii CBOTO 4acy, y 10CTaTHbO BUTO-
HYEHHUH crocid «BCMak MO30UTKYBaTHCS HaJl CBOEIO
enoxow» [AHnpyxoBuy, 2006, c. 53]. FO. Aunapy-
XOBHMY JOCHUTH BIYYHO CXapaKTEPHU3yBaB KyJbTYpO-
TBOPUYHUH CEHC LbOTO 30MTKyBaHHA (QyHIaTOpa HOBOI
YKpaiHCBKOT JTiTEpaTypH — «1i€ BIAYYTH CMAaK iHTENCK-
TyanbHOTO peBanuly. Lle Oyna HacMimika KyJibTypH,
OCTaTOYHO KOJIOHIaTi30BaHO1, HaJl KYJIETYPOIO iMIIep-
CBHKOIO, CBOIM KoJIOHi3aTopoM. | Hax camoro coOoro
TEX — 3aBASKH YOMY BJIOBIIOEMO B «EHeini» miakom
KpUUyLly SK A TOMIIIHBOIO KJIACHIHCTHYHOIO
KOHTEKCTY €THYHY W eCTeTWYHY aMOiBaJICHTHICTH»
[AnapyxoBuy, 2006, c. 53]. Taka pementiisi TBOpy
KoTnsipeBCbKOro NPHHLMUIIOBO BaXJIUBA, OCKLIBKH
30mmKye ii 3 MOSTHYHUMH MaHi(ecTaIlisMi CamMux
Oy0abicTiB, HE3BaYKAIOUM HA MPHUHAJIEKHICTh JI0 Pi3-
HHUX €I10X 1 KyJIbTYpOIpOCTOpiB. 30Kpema, MpOMOBU-
ctuM € cBimueHHs 0. AapyxoBuyda npo 0OCTaBUHH
TTOSIBH T TBOPYIi JpKepena 30ipku «Jlitatoua romosa»
1O. Hebopaka: 10 mOCTMOAEPHICTCHKOI E€CTETHKH,
3BUIBHEHO] BiJl COLPEaIiCTUYHOTO KOHTEKCTY, «JIETKO
JOLITYKyBaJlacsl CBIXKO IEPENpOoYnTaHa TEOpEeTHIHA
npulynoBa 3 baxtina, Pabne, kapHaBamy, HapOIHOI
CMIXOBOI KyJBTYpH, a BiATaK — TO Oyla mopa Hayio-
HAbHO20 8I0POOJHCeHHs — YKPATHCHKOI HAI[IOHATBHOT
Bepcii Bchoro 1poro padnesianctsa (KotmsipeBchknit
wrroc). e Tam0 3a co0or0 HE CTUTBKHM 3aHYpEHHS
y TpajuIlito, CKUTbKH Tpy 3 Hero. Tomy «JliTaroua
rojioBa» — 1€ Jlemiove 0apoxo, 1e Heodapoko, Ie
Hebopaxo [Hebopak, 2013, c. 281].

AxkTrBHa (pa3za HaIiOHAIHFHOTO BiAPOHKEHHS,
0 po3rouaryacs Bimpa3y miciast 3m00yTTs Ykpai-
HOI0 HE3aJIeKHOCTI, Imependavana 3BEPHEHHS [0
TpaauIlii, 30kpeMa 6apoKo, 3 WOTro ICTOTHUM BILIH-
BOM Ha PO3BHTOK CMIXOBOi KYJIBTYypH, CHaJIIUHH
I. KomspeBchKoro. Ka3aHi YHHHUKH TOMITHO 3Mi-
HWIN JITEPaTypHO-MHUCTELbKUH JaHmmadT KpaiHu.
[losiBa miTeparypwu, 3imepToi Ha HAPOIHY CTHUXIO, 3
MepeTPaKTyBaHHAM TPaguLii y Tpy, CTBOpHIA allb-
TepHaTUBY OQIIifHOMY THCHMEHCTBY. | Te Topike-
CTBO KapHaBaJly Ta CMiXOBOI KYJIBTypH TaKOX Majlo
MIPUCMAK 1HTEIEKTYaJIbHOTO PEBAHILY HaJ IMIIEpPI€lo,
CBOIM KOIIOHI3aTOpOM, OyJI0 HACMIIIKOIO Ti€l KyIb-
TYpH, sIKa IOIHO CKUHYIIA 3 ce0e ImyTa KOJOHiai3My.
Kpim Toro, BigayTHI icTOpHYHi Ta JiTEpaTypHO-MHC-
TEIbKI aHAJIOTI] HE TUIBKU BIJICHIAOTH 0 O3HAYCHUX
MHUCTETPKUX TPIOPUTETIB, HEBUIEPIIAHOCTI TPaAUTIIH
Ta BIZCYTHOCTI YacONPOCTOPOBUX MEX Y BIACHOMY
CBITOCTIPHIHSITTI. 3 TIOTJISTY iICTOPHYHOI peTpoCIeK-
TUBM BOHHU BIJKWAAIOTH 3arv0enb KOTISPEBLIMHHU,
OCMHCITIOIOTH i B KOOpJIMHATAaX CHMBOJIYHOI «0e3Ki-
HEYHOI MoJIopoXi y O6e3cMmepTsi». B ocraHHIN CKOH-
LIEHTPOBaHa BCsSI 4acoBa IMEPCHEKTHBA: BiJCYTHICTbH
JIOKaJBHOCTI XPOHOTOITy — «Oe3KiHeuHa MOZOPOXK»,
HEe3aBepIICHICTh i B Yaci, a IepMaHEHTHA BiTKpH-
TICTh IPOCTOPY HOTBEPKYETHCS TO3UTUBHUM 3aIleB-
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HEHHSIM, 110 «BEPTEI HE 3aUMHUTHCS» [AHAPYXOBHY,
2002, c. 70].

Takuif B3a€EMOJOTHK ICTOPUYHOIO MPOCTOPY 13
BJIACHUM, TEIIEPILIHIM, «TIEPEKO/TYBAHHS iCTopI/Iq—
HOTO MPOCTOPY Ha MPOCTIp CHOTOJCHHS B Pi3HOMAaHIT-
HHUX BUMIpax 1 HAIOBHEHHS HOTO CYy4aCHUM JKHUTTSIM,
NEeKy4YMMHU IpobieMamu 100U, 3 BUPA3HOIO Opi€H-
Tali€l0 Ha 4uTada, € 3pUMO KAHPOBUM. barkaHHS
MUTIIS CITUIKYBaTHCS i3 CYCHIIBCTBOM, Oa)KaHHS 10
Janory i3 4WTadeM, BUCBITIIMTH TPOOIEMH CHOTO-
JICHHS1, BAAIOYUCH 10 «HAMITOIIMPEHIMINX CTPaTErii»
3BEpHEHHS 10 MUHYJIOTO, yepe3 aHaiorii, Gopmary-
BaHHS MIPOCTOPY, Yacy — yce Lie NMPHUMagae Ha OO
KaHpy. [Ipuposa Takoro «repekoyBaHH:», ¢dopma-
TYBaHHsS — Yy XaHPOBIH CprKTypl TBOpY. OcCTaHHs:
dikcye 1 JICMOHCTpY€ Hal3Ha4HILI 3pYUICHHSA B
MOETHIll, OPraHi3oBy€ 1 BIOPAIKOBYE OPHUIiHAIBHI
MOETHAHHS PI3HMUX JKaHPIB Ta ix emeMeHTiB. KoxkeH
CKJIATHUK >1<aHpOBo'1' CTPYKTYPH, KOXKHA 1l rpaHb
BI/I6y,I[OBy€ TBIp Y XyAOXHii 00pas3, 1110 BTIIIOE ecTe-
TUYHY SKicTh 300paxyBaHoro. Hosi npo6neMH0 -Te-
MaTU4Hi TOPU30HTH, KyJIbTYPHI JaHAmAa(TH, JipudHi
CUTYaIlil SIK €CTEeTUYHO BiAMOBITHI BUPA3HUKH CYTI
eMOXH pealizyroThes Ha skaHpoBoMy piBHi. L. Tomo-
POB, BiJIMIOBiIal0YM HA 3alTUTaHHSA, 3BIIKH MTOXOMATH
JKaHPH, 3a3HaYaB: «BOHM IOXOITH BiJ 1HIIUX KaH-
piB. HoBwuii sxaHp 3aBku € TpaHChHOpMAITIEIO OTHOTO
YU KUTBKOX CTapHX JKaHPiB: depe3 iHBepciro, uepes
nepeMilieHss, depe3 KomOiHyBaHHA [...| Hikomm
He OyJo siteparypu 0e3 jkKaHpiB — IIe CHCTEeMa, IO
nepexuBace 0e3rnepepBHy TpaHcpopMaIlito, i MUTaHHS
MOXOPKEHHSI HE MOXeE, B ICTOpHYHOMY IIJIaHi, BUHTH
3a MeXi chepr caMuX JKaHpiB: y 4aci Hemae 1o’ s
skaHpiB» [Tomopos, 2006, c. 25].

Te came cTOCyeTbCS I MOETUYHOTO 00pazy, cuia
SKOTO, 3a CJIOBaMHU (bpaHuySLlcoro (henomeHosora
I bamuspa, «np06yz[>1<y€ BlILFOMlHyI[aJ'ICKOMy MHHY-
JIOMY, 1 BaXKKO HaBITh CKa3aTH, HACKUIBKH JaJIeKO BiH
Oy/le BiJUTyHIOBAaTHCA 1 K CKOPO 3MOBKHE. 3aBISKU
CBOIl HOBM3HI, CBOIH aKTMBHOCTI IOCTUYHHI 00pa3
HaOyBa€ CaMOCTIHOTO ICHYBaHHS, CaMOCTIHHOT
nuHamiku. Bia Mae 6e3nocepenHio oHTomoritoy [ bari-
nsip, 1994, c. XVI]. «BimryHHsD K HaneXaTh 10 TIPO-
OYKTUBHHMX ICTOPUYHUX UYMHHUKIB >KaHPY, 30Kpema
JKQHPOBOI HaM’siTi, PaMKU SKOi PO3rOPTAIOTHCS Yy
4acONPOCTOPOBUX BUMIPax Xy[JO)KHBOTO CBITY TBOPY
1 Mo3a HUM. YXOIUIIOIOYHM T€ «BIUTyHHS», aBTOp HE
MOYKe OMHHYTH HOTO BTiJICHHS Ha PiBHI KaHPY, YHUK-
HYTH TPHUHAIEKHOCTI CTBOPIOBAHOIO HUM TBOPY
JI0 TIEBHOI >KaHPOBOI TpajuIlii, MOXKJIMBO, HaBiTh, 1
KUTBKOX, SIKi Pa30M CHIBICHYIOTH i B3a€MOJIOTIOBHIO-
I0Th OJJHA OZIHY. «BiAMyHHs» — Lie OIUH i3 CKJIaJHU-
KiB xpoHoTomy. Lle Toi wacompocTopoBHii YHHHUK,
CBOEPITHUN BaXKijb, 10 MPUBOIUTH y MPOLYKTUBHY
B32€MOJIIF0 PI3HOPITHI MUCTENbKI SBUMIA (y HAIIOMY
BUTIAAKY — Oyprieck — 6anaras — Oy oHasa), Haae im
BHYTpIiHBOI exHOCTI. «by-ba-By», npumacysasmm
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10 ce0e KaHPOBI «PaMKM» JIITepaTypHO-MUCTELBKUX
Tpazmuiﬁ MHUHYJIOTO, BUPA3HO O3HAYMIM LeH edeKT
«BIUTYHHS», TOCTIPHABIIN «PO3TAKITYBAHHIO» Cydac-
HOI yKpaTHCHKOT JiTepatypH, HalaBIIHY il IPOTYKTHB-
Hoi auHamiky. ITonbchkuil MMCbMEHHUK, IEpeKIanad
i xputuk b. 3anmypa, xapakrepusyrodd TBOPYICTbH
MUTIIB TPyNH Ta ii BIUIUB Ha Mepedir TOro4acHOTo
JITEpaTypHOTO IPOLECY, CIPABEIINBO IIKPECIHUB:
«BaKo mepeoiHuTH Posib TPHOX MYILKETEPIB, KOIH
HAEThCsl PO TPUBAJIMM BIUIMB HA XYIOXHIO CBiZO-
MICTh 1 TOpYBaHHSI B CydacHil yKpaiHCBKiil mitTepa-
Typi €BpoOIeHChKMX CTekOK. He nmme moesii, a i
mpo3i, apamaryprii» [IpBanerns, 2003, c. 10]. Ame
TUHAMIYHICTh JKaHpPY — 1€ He IJIWIIe [isuIbHICHUN
aCIIeKT, IO 3aJIC)KUTh BiJ MUCHMEHHHUIIBKOI AKTHB-
HOCTI, TPO3IpIAMBOCTI, XyHOKHBOI JTOBEPIICHOCTI.
Bona Takox 3acHOBaHa Ha HENEPEPBHUX EBOJIOLIN-
HUX TIpoIiecax, 3MIHIOBaHOCTi, OHOBIIEHHI 3aco0iB
yBupa3HeHHs. TBopui iHTeHIii Oy6abicTiB micis mpo-
LIaHHS 3 TOTAJTITAPHOIO EMOX0I0 CIPSIMOBYBAJINCS Ha
OHOBJICHHS ITIOCTUKU 3 BHPAa3HUM O3HAYCHHSM JKaH-
POBOTO IMOIIYKY — OPIEHTALIEI0 HA YHMTa4a, CIyXaya,
misigada. 3 OIILy Ha OCTAHHE JXaHPOBHUI IOLIYK
Y3TO/KYBaBCS 3 1HIWBIAYaTbHOIO KapTHHOIO CBITY,
nmoTpeboro mepedynoBr caMoro cede — TIOHONaHHS
3aKOMILIEKCOBAHOCTi, KOMYHIKaTHBHUX Oap’epiB,
MICUXIYHOI «3a1aHOCTI» Tepell TUM, K «BHUXOIUTH Ha
myOIiKy 1 YATaTH TS KUTBKOX COTeHb 0Ci0», — 313Ha-
BaBcs 0. AnapyxoBud. «Tu BUSBIS€NLICS MAHCTPOM
cebe caMoro, SIKMii IOCTIHHO J0J1a€ oIl 3aJaHOCTI,
1 TYT s HIKOJM HE IIEpecTaHy ISIKyBaTu CBOIM Ipy-
3sm 3 by-ba-by. Te, wo mu novaru pooumu, mycuno
Oymu npumsa2aibHUM, AMPAKYIuHUM, KiacHum (BUIIi-
nenns Hame — C. K.), mo6 mo6aduTy, mo TH Maemr
YCHIX y JIFOAeH, TH iM MIOCh YUTAEN 31 CIEHH, 1 I1e
iM momoOaetscs. Pantom Te, mo TH poOwuil, modu-
HaloTh JoOuTH. | BiAMOBiTHO TIe mae TOOI 3Mory
pyxatucs maii» — pe3loMyBaB MHTElb [AHIpYyXo-
Bu4, 2003, c. 48]. I3 miei koHcTaTaIii BHILTHBAE,
SIK TIOeT BifpedeKkcyBaB KaHPOBY cHEelH]iKy, 10
Opi€HTyBaNacs Ha TPOYUTAHHS 31 CIICHH», PEAKIII0
My OITiKY, & TAKOXK 3HAYYIII [T aBTOpa JHKeperia mpo-
OYKTUBHOTO XyAO’KHBOTO MHUCJIEHHS. IcTOTHMM € Te,
mo camoifeHTudikais cede sk MaiicTpa, MUTIIA,
penpes3eHTanisi TBOPYOro KPeAo 3aBKIN Y3TOIXKY-
€THCS 3 )KAHPOBUM IIOLIYKOM, SIKMH NMHCHMEHHUKOM
3MIACHEHO 3 ypaxXyBaHHSIM pEUHITiEHTa ITepaTyp-
HOTO TBOPY («IT00A4YHTH, IO TH MAEII YCITiX y JIFOICH,
TH IM IIOCh YHUTAEII 31 CIIEHH, 1 1€ TM MM0J00a€ThCs
[...] Te, mo TH poOwI, MOYMHAIOTE JTFOOUTHY). Taki
IIPOSIBH KaHPOBOI aBTopedIexcii 3a3BUuail BKasy-
I0Th Ha TOTOBHICTH MHCHMEHHWKA JI0 KOMYHIKaIii 3
gutadeM. Pazom i3 Tum HO. AnapyxoBuY miparse Bij-
MEXYBaTHCS BiJ] HASBHUX B3IpIIiB CydacHOi Jritepa-
TYpH, HE TIOBTOPIOBATH TMOIIAPEHI TOSTUIHI MOJIEITI.
CrnoBecHe O3HA4YEHHS BJIACHUX IHHOBAIIMHUX TBOPIB
SIK «IPUTATAIBHUX, aTPaKLiMHMX, KIACHUX» Ta IIe
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W «YyCHIIIHUX», MO € IHTEIEeKTyallbHO-eMOIIHHIM
BUPXEHHSIM CJIOBECHO-OOPa3HOI MOBEAIHKM IIO€-
TUYHOI TPYIH, IPOITISIIAE€THCS BXKE B 3ar0JIOBKAX TBO-
piB, SIKi 9acTO MICTATH XaHPOBI HOMiHATHBH. BoHHM
€ OCHOBHOIO XapaKTEPHCTHUKOIO >KaHPy, BKAa3iBKOIO
Ha HOTO BHYTPIIIHIO CyTHICTh. UMCENBHICTh MOe3il
«by-ba-by» i3 cucTeMHOI0 HACTaHOBOIO aBTOPA Ha 1X
JKQHPOBY PELETILIIO B 3aT0JIOBKY JJOBOJIi BEJIHKA.

BucHOBKM Ta mepcneKTUBH MOJAIbIINX JT0CTi-
mxkeHb. OTXe, JKaHp € iCTopI/Iqu TOBTOPIOBAHMM
BHJIOM JIITEPATyPHOTO TBODY, SAKHMii (ikcye ecTeTHYHI
Ta CyCMilbHi 3MiHH 1001 B pO3MaiTHX posiBax. TBopH
yqaCHHKlB «By—Ba By» 3acBigumim HOBi, 3acHO-
BaHI Ha MOEJHAHHI Ta TpaHC(OPMALi XyI0XKHBOTO
JOCBiy Pi3HMX 4aciB 1 MOKOJiHb, IIOSTHYHI 3pa3KHu,
anpoOyBaBIIY HE3HAHI JOCI TeMH, MOTHUBH, 00pasH,
¢dbopMH KaHPOBOTO CHHTE3Y, CBOOOAY CTHILOBOTO
3MimryBaHHA. OCJOBJICHI MHUTISIMH JKaHPOBI yCTa-
HOBKH HA ONTHMAIbHE CHPUIHATTA TBOPIB NaKOTh
PO3YMIHHSI [IHOUHH JITEPATY PHOT TPATHLIIT 3 OTIALY
yacoBoi aucTaHuii. Peinreprperaniss HapogHO-CMi-
X0BOi KybTypu enoxu «Eneinn» 1. Kotispescokoro,
AK 1 caMa IosiBa TIOEMH, MaJI 3HAUHUN HOJITUYHUH
pe30HaHC, KUHYIU BHUKIHUK IMIIEPCHKOMY IHMCKYPCY,
aKTUBI3yBaJIM OTO3WIIIHHI YMOHACTPOI, TMOTIHOWIN
JIEMOKpaTH3aIli0 CycrHiibeTBa. YKaHpu OypiaecKHOTO
TpaBecCTiIOBaHHs, OararaHHO-IPMapKOBUX IiHCTB,
NapoxiiHOi, CaTHPUYHO-BUKPUBAIBHOI CIPSIMOBa-
HOCTI, HAPOIHO-KapHaBaJIbHO1 KYJIBTYPHU CTAJIH I10JIi-
TUYHUM BICTPSAM, IHCTPYMEHTOM Y IpoLecax JIeKo-
JIOHI3amii yKpaiHCHKOTO IUBLTI3AIIITHOTO MPOCTOPY.
HacTynuum eranom JOCIiPKEHHs MOPYIIEHOT mpo-
OneMaTHkM BOAYa€MO JOKJIAJHE BHUCBITJIICHHS ILINPO-
Koi »kaHpoBOi mamiTpu moesii «by-ba-by».
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CrarTsl TpHUCBSYCHA BUCBITIICHHIO NHTAHHS MPO XYIOXKHIO PEIPE3CHTAIII0
€BPONCHCHKHUX IIIHHOCTEH y pOMaHi BiZIOMOTO OPHUTAaHCHKOTO NMHCHMCHHHKA
XX cr. Teppi Ilparuerra «ImHSHI HOTW». 3a3HAYa€ThCs, MO Hapasi
AKCIOJIOTIYHUHN TMiAXiZ € TOMyJSIPHUM Yy PI3HHX Tally3sX COIlaJIbHO-
TYMaHITapHUX JIOCHI/DKCHb, a TpolieMa BIII3EPKAJICHHS CHCTCMH
€BPONCHCHKHX IIHHOCTEH Yy XYIOXKHIM JIITEpaTypi 3aciIyroBye Ha OCOOIUBY
yBary. Bxkasyerbcs, mo ¢enrazi Teppi IIpardyerra (UMK TBOpIiB TpO
JIMCKOCBIT) BUKJIMKAE Y BAYMIIMBOTO YHTa4a acoIiallii 3 peaisMu JIHCHOCTI:
300paXyIOUd BHUTQaHW CBIT, HACEJICHUH Ka3KOBUMH Ta Mi(OIOTTYHUMH
icToTaM¥, OPUTAHCHKUI MalcTep ClI0Ba 3MajhOBY€E TaKi HETaTUBHI CYCITiIbHI
(heHOMEHHM, SIK coIlliajibHA Ta TCHJICPHA YIECPEIKCHICTh, HEPIBHICTh JFOICH
mepesT 3aKOHOM ToIo. BogHouac aBTop pomany «lJTHHSHI HOTHY 3aTBEPIKYE
Ta TIPOTUCTABISAE M I[IHHICHI OPIEHTHUPH, CYTOJOCHI THM, IO (OPMYIOTH
HiHHICHY KOHIeMIii0 €BpOCoro3y. MaeThcss mpo colfianbHy Ta TIeHAEPHY
PIBHICTB, PO PIBHICTB YCIX TIEPET 3aKOHOM, ITPO MTOBATY JI0 JIFOIUHH Ta ii TpaBo
Ha cBOOOTy caMoBHpa)keHHs ToIo. HocissMu Ta BUpa3HUKaMH ITUX IIIHHOCTEH
CTalOTh TICPCOHAXKI, SIKUM ITUCHMEHHHK SBHO CHMIIATH3Y€E: II¢ BapTOBI AHK-
Mopropky, siKi BCTyMarwTh y 00poThOy i3 cuimamu 37a (KomaHzop Baiims,
KamitaH MopkBa, KOHCTeONb AHTBa, cynMenekcrept Cmimmaka). Yepes
iXHI pO3yMH, MPOMOBH Ta MOBEIIHKY PEIPE3CHTYIOThCS /1€, SIKi CIIPHUSIOTH
YCBIJIOMJICHHIO CBITOTVIITHMX KOOPJAWHAT, TIOB’SA3aHUX 13 €BPONCHCHKUMH
MIHHOCTSMHU. BapTOBi MPOTUCTOSIFOTH CYCITUITLCTBY, HAMAralOuHCh MO-Pi3HOMY
3aTBEPIUTH MPABO KOXKHOTO OYTH caMHM COOOI0 Ta MaTH IPaBO Ha 3aKOHHUIM
3aXUCT. 3a IOTIOMOTOF0 aHTUTE3H K KOMITO3HUITiHOTO Ipuitomy Teppi [IpaTueTT
JIEMOHCTPY€ BOXJIMBICTh OOPOTHOH 13 COIIATHPHIMHU BaJIaMH 3apajivd TIEPEMOTH
i7iealtiB piBHOCTI, 3aKOHHOCTI Ta cBOOOIU. Y poMaHi « [ TUHSIHI HOTHY» XyJTOXKHS
penpe3eHTallisl  €BPONEUChKAX  IIHHOCTEHW  3IHCHIOETHCS  IMILTIIIUTHO:
OMOBIJIa4 HE HAaB’s3y€ IMOTCHIIHHOMY PEIHITIEHTY BJIACHY TOYKY 30Dy, a
JIUIIE TAMTOBXY€E HOro J0 NIEBHUX BHUCHOBKIB Ha MIJCTaBl 300pakyBaHOTO.
ITepemora HOCIIB €BpOIEHCHKUX IIHHOCTEW y TBOpI HAajJ BOpPOTaMH Ta
JKUTTEBUMH OOCTaBMHAMH CHPHSE€ BHCHOBKAM IIOJO MPaBIIIBHOCTI IXHIX
MEPEKOHAHb 1 JIa€ 3MOTY CTBEPJDKYBATH aKTyalbHICThH ifel denrtasi Teppi
IIparyerra qsg XXI ct.
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The article is devoted to the issue of the artistic representation of European
values in the novel of the famous British writer of the 20th century Terry
Pratchett «Feet of Clay» by Terry Pratchett. It is noted that currently the
axiological method is popular in various fields of social and humanitarian
research, and the problem of reflecting the system of European values in
fiction deserves special attention. It is indicated that the fantasy of Terry
Pratchett (a cycle of works about the Discworld) causes a thoughtful reader
to associate with the realities of reality. Depicting a fictional world inhabited
by fairy-tale and mythological creatures, the British wordsmith depicts such
negative social phenomena as social and gender bias, inequality of people
before the law, etc. At the same time, the author of the novel «Feet of Clay»
approves and contrasts them with value orientations that are consistent with
those that form the value concept of the European Union. It is about social and
gender equality, about the equality of all before the law, about respect for a
person and his right to freedom of expression, etc. The bearers and exponents
of these values are the characters whom the writer clearly sympathizes with:
these are the guards of Ankh-Morpork, who join the fight against the forces
of evil (Commander Vimes, Captain Carrot, Constable Angva, forensic
expert Smishinka). Through their thoughts, speeches and behavior, ideas are
represented that contribute to the awareness of worldview coordinates related
to European values. The Guardians stand against society, trying in different
ways to assert the right of everyone to be themselves and to have the right
to legal protection. With the help of antithesis as a compositional technique,
Terry Pratchett demonstrates the importance of fighting against social defects
for the victory of the ideals of equality, law and freedom. In the novel “Feet of
Clay”, the artistic representation of European values is carried out implicitly:
the narrator does not impose his own point of view on the potential recipient,
but only pushes him to certain conclusions based on what is depicted. The
victory of the bearers of European values in the work over enemies and life
circumstances contributes to conclusions about the correctness of their beliefs
and allows us to assert the relevance of Terry Pratchett’s fantasy ideas for the
21st century.

IMocranoBka nmpodsemu. [Turanus npo posns Muc-
TeLTBa B Mpolecax MOMyIspu3alii HIHHICHUX Opi€H-
TUPIB CYCIIUIbCTBA € HAJ3BUYANHO aKTyaJIbHUM JUIS
HAILIOTO Yacy, II0 3yMOBICHO HEAOWSKHUM IHTEPECOM
JI0 TOCITIDKEHb CYTHOCTI, PYHKIIH 1 ieTepMiHaHT op-
MYBaHHSI I[IHHOCTEH sIK 0a30BUX CKJIQJIOBHX ILITICHOCTI
OyJlb-SIKOTO KOJICKTHBY, JIFOJICHKOT criyibHOTH. «LIiHHO-
CTi — 1€ TOH «COLiaJIbHUIA KIIe», 1110 3TYPTOBYE JIFOICH,
MEPETBOPIOE PO3MOPOIIEHI TpynHu ocid Ha (yHKIiO-
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HaJIbHE CYCIJIBCTBO, 3aTHE CTABUTH COO1 METY 1 J0CsI-
raru Ti» [Yepkacos, Tynaxina, 2021, c. 11].

YucneHni Teopii LIHHOCTEH pO3pOOISIOTHCS B Pi3-
HUX COI[IOTYMaHITapHUX Tally3sX — Qinocodu, corrio-
JIOTH, KyJIBTYPOJIOT'H IPOIIOHYIOTh BJIACHI MOTJISIIN HA
MPUPOY 11OTO (PEHOMEHY: OCOOJIMBO 3HAYYIIUMU Y
upomy twiaui € crymii . Kanra, I'. Pikept, [x. [ptoi,
A. Meitnonroma, P. Ilepi, A. Macnoy, M. llenepa,
M. BebGepa tomo. CucTeMHHI OIVIST BiAMOBITHUX
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JOCHIUKEHb MPEACTaBICHUN, HANPUKIAL, Y MPaLsix
A. dnxinoi [fukina, 2007], C. Pabiliuyka [Pa0iituyk,
2017], B. bxixap, I. Katomuk, b. Karomuk [brixap,
Karomuk, Karonmuk, 2022] Ta 6ararbox iHIIUX, IO
HIBEJIIOE HEOOXiAHICTh NIETANIBHOTO aHalli3y IhOTO
ACTIEKTy B MEXax ITi€l CTaTTi.

Bonnouac BBaxkaeMo 3a MOTPiOHE 3a3HAYMTH, 11O
y 3B’SI3Ky i3 Cy4acHUMH TPEHJaMH €BPOIHTeTrpaiii
B YKpaiHi CyTT€BO 3pOCTa€ IIKaBiCTh TOCIITHUKIB
came 0 CUCTEMH €BPOICHCHKUX LIHHOCTEH — aKci-
OJIOT1YHOTO KOMIUIEKCY, SIKMH OXOIUIIOE TaKi KaTero-
pii, IK «BEpPXOBEHCTBO NpaBay», «PiBHICTbY», «IoBara
710 JIFOZICBKOT TiIHOCTI», «II0Bara 0 Mpas JIIOAUHIY,
«CBO0OOIa» Ta «JIEMOKPATIs.

Ha ocobnuBy yBary 3aciyroByroTb 3m00YyTKH,
TOB’si3aH1 3 BUBYCHHSIM OCOONUBOCTEN (hOpMYBaHHS
€BPONEHCHKUX IIIHHOCTEH B OCBITHROMY TIpOIlECi
Ta IXHBOI pempe3eHTallii B XyJOXKHIX TekcTaxX. Tak,
30KpeMa, pe3ysIbTaTH TaKUX PO3BiJOK IpeACTaBlICHI
B MIiAPYyYHUKY «EBPOIMEHCHKI IIHHOCTI y XYJOXKHIX
tekctax» [Tymaxina, Bacununa, HikomoBa, Yepka-
coB, 2021] i xonekTuBHIA MOHOTpadii «EBpONEHChKi
LIHHOCTI B YKPaiHCHKil OCBITi: BUKIINKH Ta ITEPCIICK-
tuBu — European Values in Ukrainian Education:
Challenges and Frontiers» [Tymaxina, BacunmHa,
Hixomosa, Yepxkacos, 2021].

VY BiamoBigHOMY TIPOOIEMHO-TEMAaTHYHOMY KOH-
TEKCTI TIEPCTEKTUBHUMHE € TaKOX CIpOOM aKcioo-
TIYHOTO aHaNi3y KYJIBTYPHHUX TPOAYKTIB MHHYIOTO
W Cy4acHOCTi, Opi€EHTOBaHOTO Ha AM(EpeHIliaIio Ta
IHTEepIIpeTaIlito TeBHUX €BPOIMEHCHKUX I[IHHOCTEH:
XyZOKHS JTITepaTypa TAKMM YHHOM PO3IVISIA€TCS SIK
CKapOHUIIA i/1eH, 3HAYYINX U yCBIIOMIICHHS eTa-
ITiB 1 TEHCHIII CTAaHOBIJICHHS TOMYJISIPHOI HAHI KOH-
LIEMTIIi1 CYCITBHUX OpiEHTHPIB €Bpocoro3y. Bpaxosy-
104X JOCUTH HE3HAUHY KiJIbKICTh TaKUX JOCIIUKEHb,
MOXKHa CTBEpIKyBaTH Oe33anepedHy HEeOoOXiaHICTh
MOLIYKiB Y BKa3aHOMY HarpsiMi — BUBYCHHS CIELU-
(hiku XyZO)KHBOTO BTIJIEHHS €BPONEHCHKUX I[IHHOC-
Te y TBOpax pi3HMX NHCbMEHHUKIB. Hama crarts
TAKOXK CIPSIMOBaHA Ha 3allOBHEHHA L€l JakyHH Ta
IIPUCBSTYECHA HEAOCHIHKEHOMY PaHille MUTaHHIO PO
0COONTMBOCTI Bi3epKalieHHs] CHCTEMH aKCioiorid-
HUX OPIEHTHUPIB, BAXIUBHUX IJIs cydacHoi €Bpomnu, y
xynoxxabpomy cBiTi T. [IparuerTa.

Mera nHamoi cTarTi — BWU3HAUEHHS CHEIU(IKN
penpesenTallii €BpomnelchKUX IIHHOCTeW y pOMaHi
T. IIparyerra «IuHSHI HOTW». 3aBAAHHSA CTATTi —
Brokpemuty B pomani T. [Iparyerra Taki eBpomeii-
CBKi IIIHHOCTI, SIK «BEPXOBEHCTBO ITPaBay, «PIBHICTHY,
«cB0O0O/Ia», OXapaKTepHU3yBaT OPUTiHAIBHHN CTIOCIO
IXHBOT'O 3aTBEPAKECHHS aBTOPOM, JOBECTH COLIaIbHY
3HAYYIIICTh HOTO ()aHTACTHKH.

IIpeameToM [OCTHIAMKEHHSI € TEKCT pPOMaHy
T. Ilpatderra «ITUHSIHI HOTH»; 00’€KTOM J0CJIi-
J’KEHHSI — €BPOTICHUCHKI MIHHOCTI Ta IPHHOMH TXHBOT
penpesenTallii B IbOMy poMaHi.

Collection of scientific papers “New Philology”. Ne 94 (2024)

71

BukianenHs oCHOBHOTO Matepiaiy. Axciono-
riYHUE miaxin [0 iHTepnperaunii XyJoKHBOIO TEK-
CTy mepeadavyae HacamIlepea KOHLEHTPALio yBaru
Ha THX 11esX, IKi TPaHCIIOE HOro aBTop 3a J0IMOMO-
TOI0 PI3HUX XYAOXKHIX 3aco0iB. LliHHICHI OpieHTHPH
MOXYTb OyTH €KCIUTILUTHO BUPAKEH] 3a J0IOMOT0I0
pi3HUX MPUHOMIB: yepe3 caM CIOXKET, y HPOMOBax
NEPCOHAXIB, SIKi BUKOHYIOTh (DYHKLIIO «aBTOPCHKUX
pyHopiB», KOMEHTapsX Haparopa, emirpadi ToIo.

Tpanuuiss BUKOpUCTaHHS (AHTACTHKH SK ale-
ropii, 10 CIIOHYKa€ MOTEHUIMHOTO pEelMIIiEHTa JI0
PO3IyMIB Haj aKTyaJIbHUMU TpoOIeMaMu IIHCHOCTI
Ta JONOMAara€ MMCbMEHHUKAM MepelaTh CBOE CTaB-
JICHHSI IO HUX, BUPA3UTHU BJIACHI MOIVISIAN M IHHOCTI,
csirae CBOIM KOPIHHSIM WIe B JliTeparypy Penecancy
ta [IpocBitHuuTrBa («[aprantioa ta [lanTarproennby
®. Pabne, «Manapu 'ymniepa» [[x. Cidra, «Kan-
nin, abo Ontumizm» Bombrepa Tomno). s Brymiu-
BOIO YUTa4a OYEBUIHUM € IMOABIMHUN 3MICT TaKuX
HapaTHBIB.

[TpucrocyBaru meraxaHp (eHTasi 10 BiINOBIA-
HUX 3aBlaHb, MEPETBOPUTH HOrO HAa OPHUTIHAIBHY
XyAOKHIO (opMmy AJsl pernpe3eHTalii NeBHUX KOH-
LENTyaJbHO BAXJIMBUX MOIVISIIB HAa TOCTPI MUTAHHS
CydacHOro #omy cycmijabcrBa, Bhanocs 1. Ilpar-
YeTTy — 3HAHOMY OpHUTAHCHKOMY NHCHhMEHHUKY
XX cr., sikuil 30aratuB ckapOHHIIIO CBITOBOI ajiero-
PUYHO-(PaHTACTUYHO] JIITEpaTypH BIACHUMH 3400yT-
kamu. [Ipu npomMy BakiauBuM € ToW (akT, mo Ti ixei
Ta WIHHOCTI, AK1 TpaHCIoe B cBOixX pomanax T. IIpart-
YeTT, 3aJUILAIOTHCS COLIANbHO 3HAYYIIUMH H JUIS
Hac — aroneit XXI cT.

T. Ilpatuerr € MmaiicTpom iponiuHoro ¢eHTasi,
TBOpPLIEM OCOOMUBOro (haHTacTHYHOro BceecBiTy —
Juckocsity. JIMCKOCBIT, 3 0THOTO OOKY, € a0COIOTHO
HEHMOBIPHUM 1 UyJIE€CHUM: HOrO HACEISIOTh 4apiB-
HUKU, TPOJIi, THOMH, APAKOHHU, BAMIIIPH Ta 1HIII TUBO-
BW)KHI CTBOPIHHS 3 Ka30K Ta MiQiB. 3 iHIIOro OOKY,
YacoM BiH JyKe Haragye peanbHHuil CBIT 3 HOro BCiM
3HaHOMUMHM IpoOIeMaMH — COLIaJIbHOIO Ta TeHJep-
HOFO HEPIBHICTIO, KOPYIIIE0, BIAJIO0 CTEPEOTUITHIX
YSIBJICHb TOLIO.

Ha BijMiHy Biji CBOTO OLIBIII BiJOMOTO HIKPOKOMY
3arany nonepenuuka — Jlx. Tonkiena, T. [IparyerT He
MIparHe BiJIBOJIIKTU CBOTO MOTEHI[IHHOTO PEIMITIEHTA
BiJl ’KaxiB JIHCHOCTI, a HaBIAKH, IMOCTIHO Haraaye
npo Ti Herapasad, 3 SKHUMU MOTpiIOHO OopoTHCS B
MOBCSAKJICHHOMY KHTTI.

ABTOp HE MIPOCTO TOKa3ye npolieMu, aje i mpo-
NOHY€ iXHE BHUpilIeHHs (y (aHTacTHYHOMY CBITi 1€
MOKJIMBO), 3aTBEPIXKYIOUM Ti LIHHICHI OPIEHTHpH,
110 MaloTh OyTH HOPMOIO 1 sIKi 3apa3 BiioMi K CKJia-
JIOB1 aKCIOJIOTIYHOI CHCTEMHU LUBIII30BAHOTO €BPO-
NEHCHKOTO CyCITiIbCTRA.

Tak, nHampuknan, y pomani «[JuHSHI HOTH»
HeaOusiKe 3HAYEHHsI MPHUIUIAETbCS MUTAHHSIM BEp-
XOBEHCTBA MpaBa Ta couiajabHOI piBHOCTI. [list TBOpY
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BiIOyBa€eThCs y BUTaIlaHOMY MicTi AHK-MOpIIOpK, /e
OXOPOHOO MOPAIKY Ta 3aKOHY omeeTLc;{ BapTa —
CBOEPIIHMUHN aHAJIOT NOMILii, y SIKiH, KpiM JFOAeH, Ciry-
KaThb TAKOX PIi3HI (PaHTACTHYHI CTBOPIHHS (TpOJi,
THOMH, TOpryibi Tomo). O4omoe MiChbKy BapTy
Cemroen Baiim3, sikuii € NepeKOHaHUM TPHUOIYHU-
KOM i71e1 aOCONFOTHOT PIBHOCTI YCiX Iepe] 3aKOHOM.
MoxnuBo, caMe i3 Ili€l MPUYNHU BiH KaTeropudHO
He TpuiiMae i1ef0 MOHApXii, Sika BU3HAE MTPABO OTHI€T
monuHu OyTH BUMIOK 3a BCiX iHMMX. «BaiiM3o0Bi
Oyn0 0 Ba)XKO ccpopManOBaTH YoMy Tak Mae OyTH,
qoMy KOHIIETILIISI KOPOJIIBCBKOI BiIagu oOyproBana
HOro aX 10 KICTKOBOTO MO3KY. 3pEIlTO0, YHMAJIo
MaTpUIliiB Oy HE KpaluMH 3a Oy/Ib-SKOTO KOPOJIS.
Ane BOHU Oynu... Hy, THILy... IOTAaHUMH, PIGHUMU
pewmi arodeti. 11lo BuBommno Baiimza 3 cebe — To 1€
i71es1, IO KOPOJTi BiAPI3HAIOTHCS Bif| IHIITHX JIFOICHKHIX
icToT... XTO O HE CTBOPUB JIFOICTBO, BiH 3pOOWB Ccep-
HO3HY IMOMHJIIKY B KOHCTPYKIIii. Lliero mommtkoro Oya
CXWJIBHICTB JItofieH cTaBaTé HaBKommkm» [[Ipatuerr,
2020, c. 95].

BaiiM3 moOpe ycBigoMITroe, o abCoMFOTHO 000
pOTH colliajbHy HEpIBHICTh Ta 3PIBHATH BCI TPO-
IIapKH CYCIIbCTBA TIEpe 3aKOHOM B OTO MICTI, sIKe
KepyeThcsi Oararismu, ifmes yromiuHa. Bin OomicHO
ycBimoMioe  GakT iCHYBaHHS HECIPaBEIIMBOCTI
Ta 3acymkye ii: «KaxyTs, mo ans Oaratux icHye
OJMH 3aKOH, a JiJIg OlJHMX — IHIIHWH, ajie Iie HE TakK.
Hacnpasni 1u1s THX, XTO BCTaHOBIIIOE 3aKOHH, 3aKOHY
He iCHye B3aralli — i Tak caMO He iCHye Horo s
THX, XTO Ha3aBXAW IIOCTaBUB ceOe MOHAJ 3aKOHOM)
[[Ipargert, 2020, c. 223]. I Ha cBOEMy poOOYOMY
micii BaiiM3, HacKIIbKHM 1€ MOXKJINBO, HAMAra€ThbCs
3aXUCTHTH TIpaBa OiAHUX 1 IPUTATTH JI0 BiIOBIaTh-
HOCTI «CHJIBHHMX I[OTO CBITY». «Y TIPOCTUX JIIOISIX
HeMae Hi4oro ocobOnmBoro. BoHu HiuuM He BiApi3-
HSIOTBCS BiJl IPOLIOBUTHX Ta MOXKHOBJIAIHHUX, KPIM
TOTO, L0 HE MaroTh Hi rpourei, Hi Braau. | or mis
TOTO, MO0 XOY TPOXU II€ BPIBHOBAXHUTH, MA€E iCHY-
Bartu 3akon» [IIparuert, 2020, c. 390].

O0pa3 BaiimM3a € HEOTHO3HAYHWM 1 HaBpSA YU
HOro MOKHA OXapakTepH3yBaTH sIK i7€aJbHOTO
repost — 3aXMCHUKA PUTHOONICHNX, PAALIE BiH CXOXKHUM
Ha TUIOBOT'O CJITYOTO 3 HyapHOTO JETEKTHBY (Mi3aH-
TpOII, L0 Ma€E npo6neMH 3 anKoroneM) TpOTe NPHH-
LUIOBICTb 1 CHpaBe,Z[J'II/IBICTL B,Z[yMJ'II/IBICTB 1 rocTpuii
PO3yM TIEPEKOHITMBO CBi4aTh mpo HOro NpUHAJIEK-
HICTB 10 TIOTIOCY  «CHT z[o6pa» BiH 0Oe33arepeyHo
CHUMIATHYHUHI TUCbMEHHUKY 1 BUKOHYE (DYHKIIIIO TOTO
CaMOro «aBTOPCHKOTO PYNOPY», HEPe3 SIKOro TpaHC-
JIFOFOTHCSI 171€1 Ta LiIHHOCTI TBOPLIA I[I/ICKOCBlTy

[lig crare cBOeMy KepiBHHMKY 1 Horo mimieri,
SIKI TAKO’K CBOTMM BUMHKaM{ Ta IPOMOBAaMH 3aTBep-
JOKYIOTh 17IeF0 PIBHOCTI YCiX Tiepes] 3akOHOM. Tak,
HaNpUKIaa, KarmiTaH MOpKBa, KU € OJHUM 3 Haii-
OLTBII TIPUBAOIMBHUX IEPCOHAXKIB POMaHy, TOTOBUH
OyKBaJIbHO BiZJaTH KMUTTS 3a MPUHLUI 3aKOHHOCTI:
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Ha WOro TIMOOKe TepeKoHaHHs, HaBiTh Taki 0e3-
JTyMHI ICTOTH SIK TOJIEMH MAI0 IIPaBO Ha 3aXUCT BapTH
Ta crpaBeuBicTh. «lle BOMBCTBO, — 3asBUB BiH. —
A mu — Baprogi. Yoro mu... BapTi, SIKIIO HE CTOIMO
Ha BapTi iHmmx? Bin #oro 66us! — Bin He icrora,
i HaBiTHh HEe «BiHY»... — Komanmop Baiim3 3aBxmn
Kake, 110 XTOCh IIOBMHEH TOBOPHUTH 3a I030aBiie-
HUX Tonocy! «Bin i cnpasdi 6 ye gipumv, — TMOTY-
Mana AHrBa. — Baiimz yknae yi cn1oea 6 1020 207108)y»
[TIpatuert, 2020, c. 369].

3 IHIIOTO 60Ky, 3aXMCHUKOM 1€l coIliaabHOL
HEpIBHOCTI Ta HAaBITh PacU3My ¥y CBOEMY pomani
T. Ilpatuert poOUTH aOCOIIOTHO MOTBOPY ICTOTY —
Bawmmnipa- repabucta. Jins HBOTO Te, IO «cnpaBzu
Ma€ 3HAYEHHS 1 B iHIMBINI — 1e N00pUH pOIOBiI»
[MparuerT, 2020, c. 62]. Ixne nporucrosHns 3 Baiim-
30M — TUTIOBUH KOH(MITIKT 700pa i 31ma: modpo — Taxi
IIHHOCTI K PIBHICTh Ta JIEMOKPAaTHUYHICTh, 3710 —
Bipa y IIpaBoO Ha BEPXOBEHCTBO THX, XTO MAE «UHCTY
KpOB», IUIAXeTHE NoxomxkeHHs. [lepemora no6pa Hax
3]I0M 3HAMEHYEThCS He JIniIe apeiutoM Bammipa, ase
1 3HUIIEHHS BCiX HOTO TepasibIUYHNX 3aIHCiB, apXi-
BiB POZIOBOITY KUTEINiB AHK-MOPITOPKY.

Takox y pomani «IHMHSHI HOTH» OyXe BeIUKa
yBara NpUIUIIETbCS 3aTBEPIUKEHHIO TAKUX AKTyallb-
HUX JUJIsI €BPONENHCHKOTO CYCHIJIbCTBA LIIHHOCTEH, SIK
TeHJIepHAa PiBHICTH, TOJIEPAHTHICTH Ta CBOOOIA CaMo-
BUpaxeHHs. Lleld acmekT npeacTaBlIeHHH 3aBISKU
o0Opa3am iHIIMX BapTOBHX — JKIHOUOI CTaTi: THOMKH
CMIIUHKY Ta TTepeBEepTHS AHTBH.

Bonu 00u1Bi CHIOYATKy CTalOTh KEPTBAMH yIepe-
JDKEHOTO CTaBJICHHS /10 HUX 3araiy, SKHi HEeraTUBHO
HAQJIAIITOBAHUH CTOCOBHO «IHIIMX», A0 THX, XTO HE
BI/INIOBi1a€ CTEPEOTUITHUM YSIBICHHIM PO «HOPMY».
JKurem ¢anractuanoro cBity T. Ilpatuerra abco-
JIOTHO HiYMM HE BiJPi3HSIOTHCS B IIBOMY IUIaHI BiJl
3BAYAWHUX MIMIAH 3 iX IIAOJIOHHUM MUCJIECHHSM 1
CTpaxoM Iepe]] MOPYLICHHIM 3aCTapijnXx 0OMEeKEHb.

CwmimuHKa OopeThcs 3a mpaBo OyTH coboto, i,
xoua 151 OopoThOa MpencTaBieHa aBTOPOM B I'yMO-
PUCTHYHO-IpOHIYHOMY acIeKTi, BAYMJIMBOMY YHUTa-
YeBi IIJIKOM OYEBHJIHO, IO HIEThCS MPO OOIFoYe Ta
COIIaTbHO 3HAYyIle MUTaHHS TeHAEPHOI PIBHOCTI.
[MapamokcanpHICTh CUTYaIlil, 300pakeHOl y poMaHi,
nojsirae B ToMy, mo CmimmHKa 3maBajnocss 6 Mae
BCIi PiBHI 3 THOMaMH-YOJIOBIKaMHU TIpaBa: BOHA MOXeE
CIIY’)KHTH y BapTi Ha TOCali CyAMEIeKCIepTa, Bij-
BiJlyBaTH TMWBHI MabW, OUTHUCS Ta HOCHTU COKHDY.
«lTocnyxaif, y IbOMY MiCTi TTOBHO IHOK, SIKi BOJLIN
0 kHTH K THOMHHI. bo X sSKWil y HUX iHaKIIe BUOIp
y xkutTi? OdimianTka, mBadka abo YHACH APYKUHA.
Toxi sIK B MOXKeTe pOOUTH BCe T€ came, 110 W 4oIIo-
Bik...» [[Iparuert, 2020, c. 112].

[Iporte miBumHa mparae abCONIOTHO IHIIOTO: JIJIS
Hei OyTu co0O0 O3Hayae EMOHCTPYBAaTH BIIACHY
JKIHOYHICTD 1 TPUBAOIUBICTh, a/KE Cepe]] THOMIB 1Ie
BBKAETHCS HEMPUUHATHUM (3TiTHO 3 IaBHIMH Tpa-
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JULISIMHA THOMKHM MalOTh BUIVISLAATH Ta ITOBOAUTHCS
TOYHICIHBKO TaK, SIK 1 4ONOBiKM). CMIIIMHKA TiTHI-
Ma€ MUTaHHS: YOMY K THOMaM-40JIOBiKaM J103BOJICHO
MTOBOJIUTHCS TaK, SIK IM MO100AETHCS, @ THOMAM-)KiH-
kaM Hi? «1 repmiTet He MOXKy cokup!.. 5 6orocs Oiitok!
S1 BBaXkaro CIiBHM PO 30JI0TO TyHicTiO! Sl HEeHaBUIKY
nuBo! S HaBITH HE BMIIO IIUTU HA THOMCBHKHUI Jiax!»
[[Ipargert, 2020, c. 112]. «€ Kymu mikaBimi pedi.
3agicku. Omsar. CminkyBaaas» [[Ipardert, 2020,
c. 192].

[Ipotsarom croxery TBopy CMiIIMHKA HOCTYHOBO
Bce OiNTbIIe MepeKoHY€EThCS B CBOEMY TTpaBi Ha caMo-
BUPAXCHHS Ta KUAA€E BUKIMK YIEPEIXECHUM KoJle-
raM-BapTOBUM: IIOYMHAE KOPHCTYBAaTHUCS KOCMETHU-
KO0, HOCUTH CIIHUINO ¥ Tigbopu Tomo. | skum On
KyMEIHUM He BUAABABCS LieH OYHT, BiH CIIPSIMOBaHUMA
Ha 3aTBEPKECHHS TaKuX 0a30BUX 151 €BPOIEHCHKOTO
CYCITTBCTBA IIHHOCTEH, SIK «CBOOO/Ia» Ta «PIBHICTHY.
I re, mo y dinam TBOpY ii MoBeniHKa ga€ pe3ynbTaTu
(THOMM-YOJIOBIKM TEpEeCcTaloTh 3acylXyBaTd, T'HO-
MU-/liBYaTa IMMOYMHAIOTH Ii HACIiTyBaTH), CBiTYHTH
PO HEPEKOHAHHS CaMOro aBTropa B YCIIiXy OYHTY,
CIPSMOBAHOTO HA 3aXUCT CBOOOU Ta PIBHOCTI.

Hlomo AHIBH, TO ISl BapTOBA TEX CTA€ >KEPTBOIO
YHEPEeIHKEHOI0 CTaBJICHHS A0 «IHIINX», aJkKe BOHA
MIepeBEepPTEHb, a OTXKE, HIXTO HE BIpHUTh Y i1 OakaHHS
«TepeTn Ha cBIiTIHMH Oik». MemkansaM AHK-Mop-
MIOPKY SIBHO OpaKye TOJIEPAaHTHOCTI CTOCOBHO Pi3HUX
MOHCTPIB: TYT SIBHO HPOCTEXKYETHCS Mapajenb i3
HETaTHBHUM CTaBJICHHSIM 0araTb0X Cy4acHHKIB IIHCh-
MEHHUKA JIO JIFOJIeH 3 1HIIIOO MIKipOI0 200 MOTIISAaMH.
«Ile... micte, ne koxxeH Moke OyTH coboto... KoxkeH,
XTO... Ma€ BUSBISITH TEBHY OOEPEKHICTh B IHIINN
yac... Bammipu, 30M0i, 6abai, BOBKyIaku... AJb-
TEepHATUBHO XUBi. Ti, XTO MyCATh OUIBIIICTE Yacy
MTOBOJIUTHCS Ty’Ke 00E€pPEKHO, 100 He JISKATH JIIOAEH,
IIPUCTOCOBYIOYMCH. Tak BOHO TyT BiamToBaHo. [lpu-
CTOCOBYIHCS, 3HAHAM cOO1 pOOOTY, HIKOTO HE TYpOYy# —
1, MOXKITUBO, TOO1 TIi/T BEpi HE 3asBUTHCS HATOBM i3
BUJIAMH Ta CMOJIOCKHIIAMU. AJie 4acOM IIPUEMHO CXO-
JUTHU TyIH, 7€ BCIM BiZJOMa TBOSI CIIPaBKHSI CYTHICTbY
[[IpatuerT, 2020, c. 123].

Te, HacKIIBKM CHJIBHOIO € BJaJa CTEPEOTHUIB,
aBTOp IMOKa3ye Ha NMPUKJIaAl KamitaHa MOPKBH, SIKUH,
HE3Ba)Kalouu Ha Te, 1110 AHTBA € HOro KOXaHO0, TyKe
nepenMaeTbes, K CTaBIAThCsl A0 Hel iHm. IIuce-
MEHHUK ITOKa3ye, IO SKIIO HAaBiTh TaKWi Y BCIX Bif-
HOILICHHSX INO3UTHUBHHMH NEpCcOHaX, nepeOyBae mix
BJIQJIOI0 yIIepeKeHb, TO B CYCIIUIBCTBI SIBHO Opakye
TOJEepaHTHOCTI. «MOpKBa HE INepeiMaBcs THM, IO
BOHA — IepeBEepPTEeHb. AJie BiH MepeliMaBcsl TUM, IO
UM TIepeiiMaroThes iHmi. Bin nepeliMaBcst TUM, 110
HaBiTh JOCHUTH JIPY>KHbO HAJIALITOBAHI KOJETH B3SJIM
3a 3BUYKY HOCHTH JIe-HeOy/lb Ha TiJIi IIMATOYOK Cpi-
Osa. Bona 6aumnita, 1o 11e BuOuBae iioro 3 kouii. Bona
BigUyBajla 3pOCTaHHs HAaNpPYyru W HE 3Haja, SIK JAaTH
ubomy pany» [IIparuert, 2020, c. 59].
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€nuHe micie B AHK-MOPIIOPKY, /1e KOXKEH MOXKe
Oyt coboro i me 3apasku Baiimzy pa3 i HazaBxIu
BCTaHOBJICHO IPUHIIMITK PIBHOCTI, € Bapra: TyT onHa-
KOBi TIpaBa Ta 00O0B’SI3KM MArOTh yCi — TPOJIi, THOMH,
monu. Bapra — takwii co0i yromiunuii inean T. Ilpar-
YeTTa. ... KMo 0Qilepu-Tpoii 00i3ByTh Bac MieOHe-
TPU30M, iX 3BUIBHATH, SKIO BH 00i3BETE iX KaMEHIO-
KaMH, 3BIJIBHATH BAaC, MU — OJIHA BEJIMKA POIMHA...»
[[Ipargert, 2020, c. 29]. Came npencraBHuKiB Baptn
aBTOP POOWTH 3aXMCHUKAMH iealliB CTIPaBeIITMBOCTI.

[linObuBatoun TIACYMKH BCHOMY 3a3HaYCHOMY
BUIIIE, MOYKHA 3pOONTH TaKi BACHOBKH.

MucrenrBo — cKapOHHWIA, y SIKid 30epiraroThes
i BimoOpaXkaroThCsl B XyAOKHIA (OpMI 3HAUYTIII ITiH-
HiCHI opieHTHpH. BuKOpHCTaHHS aKciONOTiYHOTO
MiIXOAy IO aHalli3y TBOPIB CBITOBOI JiTeparypu
Hapasi € HaJA3BMYAlHO aKTyaJbHUM 1 IEPCIECKTHUB-
HUM, 110 OOYMOBJICHO I[IKaBiCTIO Cy4aCHHX HAyKOB-
IiB IO JOCHIDKeHb CYTHOCTI, (DYHKIIIM Ta JeTepmi-
HaHT (POPMYyBaHHA IIIHHOCTEH SIK 0A30BUX CKJIaJIOBHX
IMUTICHOCTI Oy/Ib-SKOTO KOJEKTHBY, JFOACHKOI CIILIb-
HOTHU. A miporiecH eBpoinTerpanii Ykpainu y XXI ct.
BUKIIMKAIOTh 1HTEpeC BITYM3HSHUX (axiBI[iB COIIi-
aIbHO-TYMaHITapHOI Taiy3l 10 CHCTEMH €BPOIICH-
CHKHX IIIHHOCTEH — aKC10JIOTIYHOTO KOMIUICKCY, SIKAN
OXOIUIIOE Taki Kareropii, K «BEpXOBEHCTBO NpaBay,
«PIBHICTBY, «TIOBAra 0 JOICHKOI T1THOCTI», «IToBara
0 TpaB JIOIUHM», «CBOOOIa» Ta «IEMOKpAaTis».
Hamra crarts € cipo0Goro TOMydnTHCS A0 BiIIMOBIA-
HUX CTYMIA 1 pO3ISIHYTH criennuiKy perpe3eHTarlii
eBponeiicbkux minHOocTe y pomani T. Ilparderra
«I'nunsH1 HOTWY.

AKCIOIOTIYHMIA MiIXi AaB HaM 3MOTy nudepeH-
I[iF0OBaTH OCHOBHI 111€i, TIOB’s13aHi 13 3aTBEP/HKCHHSAM
€BPOMEHCHKUX I[IHHOCTEH Yy IIhbOMY TBOpi OpHTaH-
CbKOTO NHCHbMEHHHMKA Ta BHPAXKEHI 32 JOMOMOIOIO
CIOXKETY, IPOMOB TIEPCOHAXKIB, ipOHIiT Ta aeropuIHOT
¢danTacTrku. 300paxkyrouu, 31aBanocs 0, aOCOTFOTHO
(danTacTHyHMIA CBIT (BUTagaHe Micto AHK-Mopmopk
y BUTamaHoMy JIMCKOCBIiTi), aBTOp 3MYIIy€e YHTada
3aMUCIINTHCSA HAJ aKTyaJlbHUMH NHUTAaHHSIMHU: COL-
aJbHOI Ta TEHJEPHOI HEPIBHOCTI, KOPYMIIii, BIaan
CTepeoTHIiB, pacu3my Tomio. Bomrnouac T. [Iparaert
MIPOTIOHYE IXHE BUPIMICHHS, 3aTBEP/PKYIOUH Ti IIIHHO-
CTi, sIKi 3apa3 BiZIOMi 5K CKJIa/I0Bi aKCIOJIOTIYHOT CHC-
TEMH LUB1LII30BAHOTO €BPOINEHCHKOIO CyCIIIbLCTBA.

Inei 3akoHHOCTI Ta comianbHOT PiBHOCTI («Bep-
XOBEHCTBO IIPaBa», «PiBHICTb», «IOBara 10 JIOI-
CBbKOi TIZHOCTI», «IOBara A0 TIpaB JIIOIWHW)
pPENpe3eHTYIOThCSl 4Yepe3 300pakeHHs BUYMHKIB,
po3nymiB i mpomoB Cemroenst Balim3a ta kamitana
MopkBu, HalOITBII MPUBAOIMBHUX (X0Ua i Heigea-
J30BaHUX) MEPCOHAXIB POMaHYy, SIKi SIBHO BUCTY-
naroTh Ha Oori JloOpa Ta mepemaratoTe y Qinami
350 (MpUXUIBHUKA TEOPil coliabHOI HEPIBHOCTI,
pacusMy — mnoTrBopHoro Bammipa-repnbaucra Ta
TOJIIB MICIIEBUX TiJIBIIH).
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Takox y pomaHi «lJIMHSAHI HOrM» BenUKa yBara
MPUIUISETHCS 3aTBEPUKEHHIO TAaKUX €BPONEHCHKUX
LIHHOCTEW, SK TeHJAepHa pPiBHICTh, TOJEPAHTHICTH
Ta cBoOO#a camoBupaskeHHs. Lleil acriekT mpeacras-
JICHWH 3aBIsSKH 0o0pa3aM BapTOBUX JKIHOYOI CTari:
rHoMkr CMIMIMHKE ¥ TIepeBepTHS AHTBH. ABTOp
3MaJIbOBY€E YIEPEPKEHE CTaBJICHHS 3arajy 10 THX,
KOr0 BBa)Ka€ «IHIIMMM», 10 TUX, XTO HE BiAIOBigae
CTEPEOTUITHUM YSIBIICHHSM NP0 «HOPMY». Y LBOMY
acmekTi (aHTaCTUYHI ICTOTH HIYMM HE BiAPI3HA-
IOTBCSA BiA Jromed 3 iX ITaOMOHHUM MUCIIEHHAM 1
CTpaxoM Iepe]] NOPYIICHHAM 3aCTapiinX 0OMEeKEHb.
CMimmHKa BiICTOIOE TTpaBo OyTH cO0O0 Y CBITI, 1€
IIpaBMiIa MOBEIIHKM BU3HAYAIOTh YOJIOBIKH, 1 Xx04a
s OopoTb0a TpeacTaBlieHa B TYMOPHCTHYHO-1pO-
HIYHOMY TIJIaHi, O4EBHUJIHO, 1110 HAETHCS Mpo OoIode
Ta COLIaJIbHO 3HAYYyILIC MHUTAHHS TeHACPHOI PiBHO-
cti. [lepemora Cmimmukn y QiHami TBOPY JOBOINUTH
JOITBHICTh OYHTY, CIIPSIMOBAHOTO Ha 3aXHCT CBO-
001 Ta pPiBHOCTI.

AHIBa TeX CTa€ XEPTBOIO YIEPEIHKEHOIO CTaB-
JICHHS JI0 «IHIIHMX», 1 HaBITh 1i KOXaHWH Tepeiima-
€THCS Uepe3 Te, IK CTaBUThCA 10 Hel otoueHHsL. [Ipote
y (iHami TBOpy AHTBa TeX pPyHHYE CTEPEOTHIH W
JOBOJHTH, IO NEPEBEPTHI MOXKYTh OyTH 3aXUCHU-
kamu J[oOpa.

TakuM YMHOM, MOXHA CTBEPIPKYBAaTH, ILIO
T. [IpaTdeTT B OpUTiHANBHIN XyqoXKHIH (hopMmi 3axu-
IIa€ €BPOTEHCHKI IIHHOCTI, TIEPETBOPIOIOYN JKAHP
(eHTa3i B ipOHIYHO-ATETOPUYHUI HApaTWB 3 aKTy-
QJIBHUM 3MICTOM.

IlepcniekTMBY MOAAJBIINX PO3POOOK Y LBOMY
HarpsiMi IOB’ s13aHi SK 13 MOTPEOOI0 B CHCTEMHOMY,
[JIICHOMY BHUCBITJICHHI crenudikd XyIJ0KHBOTO
cBity ¢entasi T. Ilparuerra, Tak i 3 MOIITBHICTIO
3aCTOCYBaHHS aKCiOJOTIYHOTO METOAY aHaJi3y 10
TBOPIB CBITOBOI IliTepaTypw MHHYJIOTO 1 cydac-
HOCTI JUTS iHTepIpeTallii penpe3eHTOBaHNX Y HHUX
IHHOCTEMH.
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PLIOCOPCHKA MMPOBJIIEMATUKA JTPAMATYPTIII E.-E. IIMITTA

Hoaxosupod¢ Hanyumka
KAHOUOam nedazociuHux HayKx,
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Y crarti  nmocmipkyeTrbes  (imocodechbke MIATPYHTS TBopuocTi  Epika-
Emanntoens IlImitra, mpoGiiemarnka ioro m’ec «loTenb MK JIBOX CBITIBY,
«3pana AliHmTaiHay, «[1cTby.

ditocodcbKkoro 0cMUCIIEHHS HA0YBAFOTh TEMH YCBITOMJICHHS CMEPTI, IIIHHOCTI
JKHUTTS, SIKI TIOMAIOTHCS SIK OffHA 3 OCHOBHHX YHIBEpPCAJBHHUX CBITOITISIIHUX
MOJIEJICH, sIKa JTO TOTO 3K JIETKO THTePIPETYETHCS; TeMa MaruQizMy, BITHOCHOCTI
BIMHM 1 MHPY; TeMa BIHU Ta TIEPECITiTyBaHHS FOICHCHKOTO HApOIy. ABTOPCHKA
TTO3UITIS peai3y€eThCs B MEPCOHAKHUX Jiasiorax, OMOBIIHOCTI, IO € MPOSBOM
SMIYHOCTI IT’€C.

IliHHICTb JIIOACHKOIO JKMTTS 1 BIAMOBIAANIBHICTD JIOAMHH 38 CBOE XKHUTTSI — OCh
mo 1ikaBuTh japamarypra E.-E. IlImitra y m’eci «l'oTeiap MiK IBOX CBITiB».
Ie ycBimomiieHHs 1 PO3yMiHHS 9acTO MPUXOJAWTH Y CUTYyaIlll MK KUTTAM 1
CMEPTIO, TOMY JIOCHTb ITIKABO aBTOP MPEJICTABIISIE TICPCOHAXKIB: B1JI MAPIOHETOK,
TiHEH JI0 pealbHUX JIFOICH, alie YK€ 3a MEXKCH 3BHYHOTO KHUTTS. «loTenb
MIXK JIBOX CBITIB» TPE3CHTYE ¥ IIKaBUH MIIXiM J0 MEPCOHAKHOT CHCTEMH:
TpaHC(HOPMAIII0 KapTOHHOTO MYIIDKY Yepe3 OXXHMBJICHHS W ypealbHEHHS B
00pa3, 4acTo KapuKaTypHHIA.

®ditococbke ocMHCICHHS TpoOIeMH CBOOOAM BUOOpY, BIHHU 1 MUDY,
naudizMy K CBITONISHOT HACTAHOBH TO/IaHe y ' eci «3pajga AWHINTAHHAY ,
11l OHTOJIOT1YHI IPOOIEMH OCMHUCITIOIOTHCS ABTOPOM KPi3h TPU3MY KOJICKTHBHOT
Ta 1HIMBIya bHOT BIAMOBIAAILHOCTI 32 JOJIFO JTFOJICTBA.

Bipa sik oHTOJIOTIYHE TOHATTS, MICTHYHE ¥ peallbHe OIHOYACHO, CTOCYHKH
monuHu W bora, sromeld Mixk co0oro y pokn BiliHU mikaBisaTh E.-E. HImitTa
y m’eci «I'icTh», Jie aialor BeAeThCs Mk boroM i1 JIFONWHOK, sIKa Tak MparHe
Mi3HATH HOro W OJHOYAcHO mMmopymrye 3amoBiai boxi. O3HaveHi mpoOaemu
aBTOp peallisye B HE3BWYHINM (hopMi opraHizaiii Jianory, emigyHOCTi IT€c,
POMaHHUX BKpAIJICHHSIX, 00pa3Hiil cHCTeMI.

®dikcoBaHICTh MICI [ii, JiaJIOr HE SK CIOCIO CHIIKYBaHHS, a YKaHPOBHM
pizHOBUA y T’eci «3pama AWHINTaiHa» JOMOBHIOIOTHCS POMAHHOKO
OpraHi3aIliel0 XpPOHOTOIMY, TPaHC(HOPMOBAHMMHU pEeMapKaMH, SKi MIHSIIOThH
CHIBBITHOIICHHS MiX OCHOBHHM 1 JIPYTOpPSIHHM TEKCTOM, HE3BHYHE IX
o opMIICHHS, TIIO0 CTIpHsiE PLITOCOHCHKOMY OCMHUCIICHHIO IPOOIEMATHKH TBODY.
Cueniune oOpMIICHHSI JTOTIOBHIOE Ta PO3KpHBae (Gitocodchbky mpodiemy
00poThOM AlfHINTalHa HacaMIiepe i3 CO00k0, CBOIMU CYMHIBaMH H 1J1eMU.
JleicTchka mprpoIa JIFICHKOTo Oy TTSI € 0CHOBOIO (PisT0cO(hChKOi MPpOoOIeMaTHKH
mecn «licThy, 1O 3a0e3Medye JAUCKypC CydacHoOl icTopii 3 ¢inocodiero
[IpoceitHUITBA. EMiuHI eneMeHTH 11’ €CH, SK-OT: Ka3Ka, MpuTYa, GitocoPpchka
MOBICTb, JIaJioT (K aHp) — € CIEU(PITHOI 03HAKOI TBOPY, NOIOMAraroTh
po3kpuTH GiT0COPCHKY TNIMOMHY 1 TPOOICMATHKY.
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The philosophical foundation of Eric Emanuel Schmitt’s works, the issues of
his plays The Hotel Between Two Worlds, Einstein’s Betrayal, and The Guest
are investigated in the article. The topics of awareness of death, and the value
of life, which are presented as one of the main universal worldview models,
acquire a philosophical understanding. The topic of pacifism, the relativity of
war and peace, and the theme of war and persecution of the Jewish people are
easily interpreted. The author’s position is implemented in character dialogues,
and narration, which is a manifestation of the epic nature of the plays.

The value of human life and individual responsibility for his/her life is of
interest in the play The Hotel Between Two Worlds. This awareness and
understanding often come in a situation between life and death. Thus, the
author presents the characters as quite engaging: from puppets and shadows to
real people, but already beyond the limit of ordinary life. The Hotel Between
Two Worlds also presents an unusual approach to the character system:
transforming a cardboard dummy through animation and realization into an
image, often a caricature.

Philosophical understanding of the problem of freedom of choice, war and
peace, and pacifism as a worldview guideline is presented in the play Einstein’s
Betrayal. These ontological problems are understood by the author through the
prism of collective and individual responsibility for the fate of mankind.

Faith as an ontological concept, mystical and real at the same time, the
relationship between man and God, and people among themselves during
the war years are of interest to E.-E. Schmitt in the play The Guest. There
is a dialogue between God and a person who is so eager to know him and
at the same time violates God’s commandments. The author implements the
indicated problems in an unusual form of dialogue organization, epicness of
the plays, novel interspersions, and a symbolic system.

The fixation of the place of action, dialogue not as a way of communication,
but a genre variety in the play Einstein’s Betrayal are complemented by
time and space, transformed remarks that change the relationship between
the main and secondary text, their unusual design, which contributes to the
philosophical understanding of the work. The stage design complements and
reveals the philosophical problem of Einstein’s struggles with himself, his
doubts and his ideas.

The deistic nature of human existence is the basis of the philosophical problems
of the play The Guest, which provides a discourse of modern history with the
philosophy of the Enlightenment. Epic elements of the play, such as a fairy tale,
a parable, a philosophical novel, and a dialogue as a genre become specific
features of the work. They help to reveal its philosophical depth and issues.
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Epix-Emmantoens IlImitt Bimomuii cBoiMH mpo-
CTHMH, ajie BiJl TOTO Il TIUOMIUMH ICTOPISIMH TIPO
CYTHICTb JIFO[IMHH Ta ii OCMUCIIEHHS BIACHOTO XKHTTSL.
Horo m’ecu 3 ycmixoMm CTaBiIsATh YMMAJO TEaTpiB 10
Bciii €Bporri, BiH Jaypear YHCISHHHUX IMpeMiil. Aue
BCe IIe MOYKHA MPOYNTATH B Oynb-sSKid aHOTAIIi 70
Horo KHWKOK. IlepekuBaHHS, SKI BUKIHMKA€E KOXKECH
tekcT llMiTTa i3 #Oro TIMOOKOIO TPOCTOTOIO YU
MIPOCTOI0 ITIMOMHOIO — KOMY SIK ITOZ00AETHCS, BAXKKO
NepeiaT Ta BiATBOPUTH.

MeTor0 mMpoOmMOHOBaHOI €TATTI € aHami3 (ino-
copcbKOTO TIATPYHTS Ta TPOOJIEMATHKUA TI'€C
E.-E. Illmitra «loTemp Mixk IOBOX CBITiB», «3pana
Aintnmraiinay, «licte». OO0’€KTOM  TOCHIHKEHHS
CTaJIi NePeKIIaZeHi YKpPaiHCHhKOI0 MOBOIO Ta IOCTaB-
JIeH1 B YKpaTHCHKUX Tearpax 3a3HaueHi 1mecu (paH-
Ly3bKOTO JIpamMarypra, a mpeaMeToM JOCIIJKEHHS —
cplnocoq)cm(l MpoOJIeMH, TIOCTABJICHI aBTOPOM y ITUX
I’ ecax.

Ananiz gociigxkenb. TBopuicte E.-E. Illmirra,
HOro TBOpUMH WIISAX, TEMaTHKY, >KaHPOBY CIELH-
(biky mocmimpkye ©Oararo BITUYM3HSHUX HAyKOBIIB,
cepen Hux: M. L. Jlorsunenko, T. B. boBcyHiBChKa,
A. C. Copokina, O. O. JlenpkoBa, €. M. Bacuibes,
O. BacunweeBa, Hamymka IloaxoBupodd Ta inmri
BueHi. OfHaK qpamaTrypriuHa crafiiHa aBTopa aHa-
Ji3y€ThCs MaJlo, X04a CLIEHIYHI IIOCTAHOBKH € JOCUTb
MOLIMPEHUMH Ta TOMYJIIPHUMH.

dinocodcbke OCMUCIEHHS KUTTSA JIFOAWHH, il
JIOJT1 Ta CBO€EpiHA TpaHChOopMaIlisi MYJSHKHOTO Tep-
COHaXy B IIIONMHY, pOOOTa-aBTOMaTa B OCOOMCTICTh
300paxyeThest B 1 eci «[0Tenb Mixk TBOX CBITIBY, Jie
HIeThes mpo XUMepHUi TocBix Takoro cobi XKyipeHa
[loprans, >xypHasicTa cepenHbOi PyKH, SKUH parl-
TOBO HOTPANMB y IUBHE MicLle — UM TO TOTEJb, YU
TO JIIKApHIO, e TIepeOyBarOTh JIIOAH (91 KOPEKTHiIIe
CKa3aTH — YT JTFOEH ), [0 OIIMHUIIICS B KOMi, TOOTO
Yy TIPOMDKHOMY CTaHI MK XHUTTAM i cMepTio. [lepe-
Ka3yBaTH CIOKETHY JIIHIIO CEHCy Mallo, ajKe CyTb
HE B Hill — BOHa cama-co0O00 MOCTYIOBO Bijiiiie Ha
npyruit wiaH. HatomicTe Ha mepinii miiaH BHHIYTh
¢inocodcerki acniektu. OnuH i3 HUX monATae y (ino-
co(p)cbKOMY OCMHCIICHHI CHUTYyaIllii, y AKiii OMUHIINCS
repoi, a TakoK CYMYyTHIX TeM (SK-TO YCBiIOMIICHHS
CMEpTI, IIHHOCTI KUTTS TOIIO) — 1€ 3HAXOJIUTH COO01
BHUSIB BUHATKOBO Y Jiajiorax MiX IEepPCOHaXaMu, 1103a
Oy/b-SIKUM TPyOHM BTPYUYaHHSIM aBTOPCHKOTO I'OJIOCY.
Ocb sIK PO cMepThb po3MipkoBye Mapi:

«Hi, 60 monwmHi s me He BMupana. CMepTh — 1€
I0Ch, MPO IO HIOWTO BCiM BiJlOMO, MPUHAWMHI BCi
PO LIe YyNH, aje TaK 1 HeJOdyH... aJKe HIXTO Iie
3BiATH He moBepTaBcs. (Maeosi.) Bu x 3alimannch
00epTaHHSAM CTONIB — TO TMPO IO BaM PO3IOBIAAIN
mepti?» [LLmitT, en. pec].

Sk GaurMo, aBTOp y JTOBOII MPOCTiK (hopmi, siKa €
JOCTYTTHOIO HaBITh JIITSM, PO3MiPKOBY€E TIPO CYTHICTh
KUTTA 1 cmepti. Tobro IlImitt y 1iit m’eci monae,
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3BICHO, JIMILE OAHY CBITOINISIAHY MOJEINb IIONO LIHX
MUTaHb, IPOTE CKJIAHO HE BU3HATH, 110 BOHA JOBOJI
yHIBepcaJibHa W 3pyyHa JUIsl CIPUUHATTS «IIUPOKUM
3arajgom». ABTOp HIOM MPOMOBIISIE 10 BCiX, CITUIKY-
€ThCS 3 yciMa, uepe3 3iCTaBJIeHHS 1 CITiBBiJIHECEHHS
3 TI€I0 peasbHICTIO, JI0 KO JIFOAU 3BUKJIM B HOBCSIK-
JICHHOMY KHTTI.

Crig Takok 3BEpHYTH yBary W Ha OpraHi3alliro
00pa3Hoi cuCTeMH I’ €CH, aJKe 11€ He MPOCTO 3BUYHI
JUTSL HaC TIEPCOHAXI, SKi JIIOTh 3a 3aKOHAMH Jpama-
TYpTiYHOTO XKaHPY, a IEPCOHAXI, AKi MPOXOIATh CTa-
Ji10 OKMBJICHHS ¥ ypeanbHEHHA. AJKe CIIOYaTKy MU
MOYKEMO Oa4HTH pajIie MYJsKi, MapiOHETOK, a He
peanbHux moaei. IIpore 3 po3BUTKOM aii KOXeEH i3
HUX 3 KAPTOHHOTO MYJISIKY CTa€ BCE OUTBIT OAIOHNM
JI0 KMBOI JIIOIMHM: 3[0A€ThCS, HIOM B Jyxa 3 sIBIIsI-
€THCS TLIO 1 BOHO MOYMHAE BIAKUIATH TiHb, y SKIH
NPUXOBaHi IIEPEKUBAHHSI, HE BIACTUBI JyXaM — JIMIIE
monsM. 1li mromm Bxke 300pakeHi JOBONII KapHKa-
TypHO, aJike iM Tpeba BIacTu B KOMY, 100 3p03yMiTH
cebe peanbHOro. Briacue, y ipomy i mosnsirae ore 3ra-
JaHEe ypeaJbHEHHsI, SIKE B )KUTTI FOJIOBHUH ITEPCOHAXK
JKynbeH BBajkae MuiioM:

«3BicHa piu! | sxOn MeHe He JAKama AyMKa Tpo
HeOyTTs, MeBHO, 51 OyB OM YBaKHIIIUM JI0 pedeH...
HY, 1 70 mozeil Takox. [lounHaroun BTiNIOBAaTH dep-
TOBHIA 3a/[yM, s [yMaB O/Ipasy: «A HAIIO BOHO MCHi?»
Hagimo Butpauatd 4ac i CHIM Ha BHPOOHHITBO
mry?! A KOJH JKIHKWA KpUYajl MeHi: «S xoxarumy
Tebe AOBiKy!», — 4 CHyBaB Ti caMi JTyMKH. .. TIPO TTHAID)
[LLImitT, emn. pec].

Sxmo iHmI TepcoHaxi 37e0iTBIIOro CcTamu
JyXaMH, BXKEC MOTPAMHMBIIM [0 TOIO «IOTEIION,
1 iXHe ypeaJbHEHHS Mae€ pajlle pPEBEPCUBHUM
xapakTep (ToOTO BiZOyBa€ThHCS Uepe3 Croraau mnpo
KUTTS Ha 3emui), To po JKynbeHa MOXHa cKa3aTH,
10 HOTo OYTTS «IyXOM» IOYanocs IIe 3a )KUTTS, a
«CTIPaBXKHIM XJIOMYUKOM» BiH CTaB, JIMIIE ONIMHUB-
ITUCH y KOMI:

«HagiTp konu npsiMyBaB BYJIHUIICIO, S HE BIpUB y
HaBKOJIMILIHIO AiHCHICTh. baums, sk OB3 MeHeE mpo-
XOIWIM IaNbTa, KaremoxH, 4o0oTH... SI mo30as-
TISB JIIOICW TUTOTi, Oa4MB TINBKHM KICTSAK, BIpHB, IO
OJIHOTO JTHs BCE 3HUKHE. YcepeauHi MeHe Oyna pyka,
1O TPHMAJa MCHE, He JAK04H IPOCYHYTHCh yIepen,
Yy KHTTA, — i T0 Oyna pyka cmepri. HaresHo, s1kOu
MEHE XTOCh IEPEKOHaB, IO MICIs KUTTA Oyne iHiIe
KUTTSA, — 5 3MiHUBCS 0...» [LLMitT, exn. pec].

JKutts Ge3 cency, 0e3 momiii, 6e3 croxiBaHb i
po3uapyBaHb 3HELIHIOETHCS, BOHO OC3JIHMKE, TOMY
i mykaB HecBimomo JKymbeH cmepTi. SIk Oadmmo,
y m’eci «l'oTens MiXK JBOX CBITiB» aBTOp BCEOIYHO
1 pI3HOIUTAHOBO OCMHUCIIIOE TPOOIEMY KHUTTS —
CMEpTi, HAaMaraluuch BiJIIYKaTH CEHCH JIFOACHKOTO
JKATTA. 3arajiom ke «loTeap MK JIBOX CBITIBY» 3a
CBOEIO0 TEMaTUKOI i POpMOrO A0Ope BIUCYETHCS B
nepioq tBopyocTi Ilmirra kxiHnmg 90-x — modarky
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2000-x, koW, 30Kpema, MOO0auniau CBIT Tepiri
TBOpHU 3 Horo «L{ukiy HeBUAMMOT0», IPUCBIICHOTO
PI3HUM peirisiM, Mpo AKi BiH PO3MOBiIaB y JTOBOII
MIPOCTHH cT0Ci0.

[IpobneMu NpOTHCTOSHHS JIIOAUHU i CyCIiIbCTBA
TOPKAETHCS aBTOP Y I’ €ci «3pana AHHIITaTHA» ITsI-
XOM YCBIJIOMJIEHHS TIOHATH CBOOOAM BUOODY, 8ilb-
Hoi BOJI, BianoBinaigpHOCTI 3a BHOIp. I1’eca, «3pana
AWHIITaliHA» — 1€ PO3TIOBi b PO MEPIOJ KHUTTSI AJTb-
Oepra AlHmmTaliHa micns #oro nepeizay mo CLIA B
1933 pomi. Micre i He3MiHHE — Oeper o3epay Hero-
IbKepm Tam ynepie BII[6YBa€TI>CH 3yCTp1‘I BYEHOTO
3 MICLEBUM BOJIOLIOTOIO, SIKMH NPUIHAB HOro 3a
TAKOI'0 K BOJIOLIOTY, TUIBKH CTPALIEHHO CXOXKOIo Ha
«Bimomoro ByeHoro Haitamraiigay. YHACIiOK TaKol
IUTyTaHUHHU MK HUMH 3aB’SI3y€ThCS JOBOJII IPUsI3HE
CHIKYBaHHS, OCHOBOIO SIKOTO TIPOTSATOM POKiB Oyrie
Tema manu(izMy Ta BiTHOCHOCTI BiffHU 1 Mupy. | 6e3-
JOMHOMY, YMi CHH 3arMHYB Ha BiliHi, CTaTH Ha aHTU-
BOEHHY CTOPOHY, SIKOI TPUMA€ThCsl BUCHHUH, YKpaii
CKJIaJIHO: .

«AUHILITAUWH: A ocs i Hi! Biiina — He equHuii
cnioci® BupimeHHs1 KoH(IIKTIB. S Bimmgaro mepeBary
[IEPEroBopam 1 LUIIXETHOMY HaMOBJIsIHHIO. Ha xab,
BHUXOBaHHS HApPOJIiB CTONITTAMH JOPYYalld BiCHKO-
BUM. Xi0a Hi? P03ropHiTL niz[pquI/IKH icTopii: BOHH
3BEIMYYIOTh Kpai, KOpOJ'IlBCTBO Hallil0; BOHU BKPH-
BAIOTh IIAHOIO CTPATETiB-IMIIEPATOPiB 1 TAKTUKIB-Te-
HEpaiB — [IMX YyIOBHUCHK, 110 3aJIMIIAIOTH 32 COOO0I0
ropu TpymiB. IXHi mepeMorn ocrmiByIOTh, X04a KOKHA
TakKa 3BUTAra — OpasKa Ui JroAcTBa. Bam cun cko-
pUBCS epKaBHIM Bodi. AJle 3a/uIg 4oro iCHYy€E nep-
xapa? Ii ToNoBHA MeTa — 3aXMCTUTH JIIOMHY, JaTH
i MOXIIMBICTh pealli3yBaTuCh y peMecili, MHUCTe-
1uTBi a00 poauHi. [lepxaBa Mae CIIy)KHUTH HaM, MH HE
MyCHMO cTaBaTH ii pabamu. HaliBumioro miHHICTIO
Mae OyTH JIHOACbKA OCOOUCTICTB, & JIIOACBHKE JKUTTA
[IOBUHHE BBAYKATUCS CBSAIICHHUM 1 HEIOTOPKAHHUM.
Ha moto nymky, nep:xasa, OpUMYLIYIOUH HAC IIPOXO-
JIATH BIMCHKOBHMH BHIIKII, CTaBUTh ce0e IM03a 3aKo-
HOM, 2 CHJTYKOUH BOMBATH 1HILIMX JIIOCH, BUXOIUTD 3a
paMKH Mopam HepxaBa He BUKOHY€ CBOE€T TOJIOBHOT
MeTH. Sk 1 BH, 51 HEe Xouy BiliHH. ByTn mauungicrom
O3HAYa€ MPOIAaryBaTH 3J1arofy, 30yproBaTH PEBOJIIO-
mito ayxy!» [ILmitt, en. pec].

TTosicHIOIOYM CBOXO MO3HMIIIIO BOIOL031, ANIITaiH
i3 9acoM TIEpeKOHy€E WOTO y CBOIH MPaBOTi, OHAK i3
HUM CaMHM BiI0yBaeThcs MeTamopho3a, sika Bper-
Ti-pelT MPUBOIUTH WOTO A0 3pamu manudizmy. L
TeMa L5l CTa€ IPUUMHOIO JJIs1 AYIIEBHUX MYK CaMOIo
AlHIITalHA.

L5 m’eca 1ikaBa OMOBITHOIO MaHEPOIO, SIKa € MPO-
SIBOM €MIYHOCTI, TOMY BJIacHE €TiYHi BKpAaIUICHHS B
JpamMaTypriuyiuil TeKCT poOysATh HOro NpHUAaTHUM
CKopiLue JUIS YUTaHHSA, HDK iHCI_IeHyBaHHSI Oro-
BiTHUIH XapakTep I’ €ecH, oprasizarist XpoHOTOIy Ta
XapakTep MAiajJoriB CBif4aTh MPO MOCHUIJICHHS emiy-

36ipHuK HaykoBHX npans «Hosa dizomoris» Ne 94 (2024)

HOTO eJIeMEeHTa B IpaMaTyprigHOMY TBOPI, IO € CBiJI-
YEHHSIM POJIOBHIOBOI Ta XKaHPOBOI TpaHcdopmartii
1 KOHBEPTeHITil TEKCTY, IO TPOSBIAETHCS i Ha PiBHI
oprasizariii J1iajoris.

Bnacue, giamoru AlimiraiiHa i BOJIOLIOIM CTa-
HOBIIATH OUBITY YacTuHY i€l mecu. SIcHa pid, 1m0
CHOTOAHI Oy/b-siKa 3rajika Mpo diajord (Ta me u
KOJI OMH 13 CHiBOECIMHWKIB 3HAYHO PO3YMHIIIAN
3a IHIIOTO) MUTTEBO 1 3 HEHMOBIPHOIO CHJIOIO TIif-
LITOBXYIOTh 4MTaua 110 napanened i3 «iamoramm»
[Inarona. Tak craerscs i TyT. Lllonpasnaa, sikmio pos-
TISIaTH pO3MOBH AMHINTaiHA 1 0€370MHOTO Yepe3
IUIATOHIBCBKY MPHU3MY, TO BapTO 3a3HAYUTH, IO
o0uBa CHIBPO3MOBHHKH TeTep Hade OUIBIIT «IIpo-
KadaHi»: ponboBuii «llmaToH» cTaB OUBII eMOIIiii-
HUM, a POJIbOBUH «iHIMI» (ab0 *k mpocTo «He-Ilna-
TOH») CTaB 3HAYHO PO3YMHIILINM 1 BXXE€ BUKOHYE POJIb
HE JIMIIE BCTaBKH MDK PEIUTIKAMH aBTOPUTETHOIO
BueHoro. lle 1 3po0mIIo KIacuyHy M1iajJoTOBY CXeMy
3HAYHO JKBaBimor. Jliagorn A¥lmraiiHa MalTh Ha
MEeTi TIepeKOHaHHs, y TaKui crocid BiH HaMaraeTbcs
JIOBECTH CBOIO IIPABOTY BOJIOLO31:

«llepemycim cmig 1MO30yTHCS HAIiOHATICTHY-
HOT'O TOYYTTS — TaK 3BaHOI JIIOOOBI O CBOiX, IO
BOMBae y HeHaBucTi mo pemru. Ilo-mpyre, Bapro
320X0YYyBaTH MOJIOJIb BiTMOBIISITHCS BiJ BilfiCEKOBOI
CITy)kOu — xi0a He Kpallle BUKOPHCTOBYBATH IIeW Jac
1 KOILITH HAa HaBYaHHS FOHUX MI3KIB I10Ba31 10 JKUTTA?
[To-Tpete, ciif 3yMTUHUTHA TTPOMHICIIOBIIIB, K1 IIPUXO-
BaHO MIATPUMYIOTH HaIlioHaNi3M. TyT s IPOIMOHYIO
HEe TIaHBKaTHCA — TOKJIACTH KpaW BiifHI, TTOBHICTIO
po330poiBmmch! JlepkaBu MycCsTh BiIMOBUTHCS BiJl
Hesane)xkHOCTi Ta mepenary Jlizi Hamiit cBoi Biii-
CHKOBI TIOTYTH; Y pa3i KOHQIIIKTY JIep>KaBH MMOCTAHYTh
nepen Mi)KHapOI[HI/IM cynom. Hame maiiGytHe — B
pyKax CBITOBOTro ypsiy. TiNbKM Tak JIIOACTBO Oyze
TaKnM, SIK 3a0aKa€EMO MU, 1 OJJHOTO 4yJI0BOTO — ale,
HaleBHO, TAJIEKOTO — JIHS BiliHA 3HUKHE, 1 HaBITH 1€
CJIOBO Hac He JsIKaTUMe, Xi0a 1110 HaragyBaTHME Ipo
Hez0arHeHHe MIaneHCcTBo mpeakiny [LLMiTT, e pec.].

Inei A¥imraiiHa € MEPOTIOOHIMH Ta TMPOTPECUB-
HUMH, OJTHAK i3 9aCOM BiH CaM y HUX 3HEBIPSETHCS.

[onii y «3pami» po3ropraloThCsi HE CYIUTEHUM
MTOTOKOM, a 3 MPOMIKKaMH B KiJIbKa pokiB: y 1934,
1939, 1942/43, 1945, 1949 i 1955. Koxnoro pa3zy,
MOYMHAIOYHN HOBY clieHy, LlImiTT miaB’s3ye ii abo 10
BaYJIMBUX TO/IIN Y )KUTTI AfiHIIITaitHa 200 X /10 TToTil
cBiTOBOrO MacmTaly: Hampukiaa, Hamip BYEHOTO
HaJICIaTH JINCTa 3 MPOIMO3HUILIEI0 NPO CTBOPEHHS
snepHoi 6omOu Pyspenmsry abo i came OGombapimy-
BaHHS XipocimHu. 371aBasioCh OU, CIIEHH T’ €CH MYCATh
MOAaBaTHCS 1 0OpaMIIIOBaTHCS B peMapKax sK (GakTH
3 mpuMiTKamu, Tary «1945* — CIA ckunymm 6oMOy
Ha XipociMmy; *ANHIITAHH MPUXOAUTH TMOMITUTHCS 3
BOJIOLIOTOI0 CBOTMH HEPEKMUBAHHSIMH LIOAO LIHOTO.
OpHak aBTOp TYT TEX BAAETHCS A0 1HIIOI KOMYHi-
KaTHBHOI CXEMH: TPAJAULIIHO TEKCT I’€CH IUINTHCS
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Ha OCHOBHHWI 1 JPYTOPSAHUNA, TPYTOPSTHUA MICTHTD
pemapKku, aie y E.-E. llImiTTa, HaBmaku, GakT «Imif
31p0q1<0}0>> 13 IPYTrOpsiAHOTO CTa€ TOJIOBHUM, a Taka,
Ha nepiunii nomsy, 0e3yMOBHO, BaX/IUBa 1CTOPUYHA
OISl — JIMIIE MPUYUHOIO 1 TIOM JIsi PO3TOPTaHHS
OCHOBHOTO CIOJKETY.

VY «3pani» aBTOp 1ojae KapTUHY iHTEIEKTyaIbHOT
1 eMoIliiiHoi OOpOTHOM JIOMWMHU i3 caMOI0 CO0OI0 i
BOpOXE HaJAIITOBAHUM OTOYEHHSIM, 13 CAMUM IyXOM
qacy, Maibke 0e3MEepPCIEeKTUBHY, a/Ke PO MEPEMOry
YM HOPa3Ky MOXKYThb CYAMTH HACTYIHI IOKOJIIHHSI.
Ane st AWHIITallHA BaXKJIMBI Il MATaHHS 3apas i
TYT, BiH BUPIIIYE iX U1 ceOe HacaMIIepes:

«BOJIOLIOT'A: Tlpuramyere, skoch — 0Oararo
POKIB TOMY — uepe3 cTpax, 110 BH, BUCHI, 3MAHCTpPY-
€T€ HAJTO MOTY)XHY 30poto, s posmtoTuscs? [Ipura-
nyete? To 3HalTe — 5 3MIHHUB CBOIO TyMKy. CTpax Hac
3axuiae. AToMHa Oilika MOXKe NMPHU3BECTH 10 TAKUX
KOJIOCAITBHUX YTpar, M0 MOJITHKH OyAyTh 3MYIICHI
TOMOBIATHUCS. TOX, OCKUTBKH BCi HE € BCEMOTYTHIMH,
HaM 320€311€4EHO MUD.

AWHIITANH: Mup? Tak Bu Ha3uBaeTe 1€
HKaAXITTS?

BOJIOLIOTA: Axex! }Iz[epHI/H/I MI/Ip'

AVIHIITAMH: S nparuys uiei Biiiuu, 60 XoTiB
CIeKaTHcs BCix BilH, Ha3axau! I mo B pesynbrari?
Mup, Top/10 Ha3BaHHUN «XOIIOTHOO BiiHOIO»! BiuHnit
MUD IiHOO BigHOTO cTpaxy!» [LlmiTT, e pec].

BaxmBum € mig lImitra He numie MUCEMHUNA
BapiaHT, a i crmoci0 CIIEHIYHOTO BTINIEHHS TEKCTY.
«CrieHiYHOMY BTUIEHHIO IT'€CH CTIPUSIOTH AEKOpaIlii,
oq)opMneHHﬂ cuenu: LMITT npuMyapsieTscst opra-
HIYHO HOEIHATHU Te€, 10 MOXKHA YABUTH AK HA CIICHI,
Tak 1 mo3a Hero. Tox 1 unTadi, 1 mIAga4i He quy—
BaTUMYTh ceOe OOIIIeHUMH — HEJapeMHO X BiH He
JIUIIIE TUCbMEHHUK, aje i aupexTop Tearpy» [LLImiTr,
2016]. Otxe, ¢inocopchkOMy OCMHCIEHHIO TIPO-
Onemu BiffHH, CTaBJIICHHS JI0 MHUpY, BO€H, BOWBCTB,
BHHaHZCHHA 30poi Ta i1 3acTOCyBaHHS TPUCBSYCHA
s ’eca [IImiTra.

VY m’eci «Iicte» (Le Visiteur) LIMiTT TOpKaeTses
peniriiHoi mpoOJIeMaTHKH, HOTO IIKaBUTh MUTAHHS
Bipu. lle murTaHHS BiH posmismae 3 mo3uiii Qimo-
codii IIpocBiTHHIITBA, 30Kpema mAeicTChKOi KOH-
Lenuii HeBTPyYaHHS BUIIUX CHJI Y XHUTTS JIFOAWHHU.
[ro mo3umito aBrop 03Havae cioBamu camoro bora:
«Toni, xonmu s 3pOOHB JIONEH BITBHUMM, Sl BTPAaTHUB
yc10 MO0 Biaay Haj HuMmI» [Schmitt, 2007, p. 98].

Le#t TBip mmpoka myOJika 3MoTiIa 1ModadynTu i
omianTy B 1993 pori. [loxii po3ropratoTscsi HABKOJIO
BHJIATHOTO TIcHXOaHaliTHKa 3urMyHna @Ppoiima Ta
HOTO POAMHY, 110 MENTKaroTh Y BinHi mix wac pyroi
CBITOBOI BiffHA. DPOII TSHKKO TIEpEKUBAE TTEPEMOTY
HalM3MY, oro J0HBKY AHHY 3a0MpParoOTh 10 T'eCTaIo,
1 BiH TMTIIa€THCS HA caMoTi. TyT aBTOp TaKoX BBOJIUTh
TeMy BilHH, 30KpeMa TeMy IepeciifiyBaHHS FOACH-
CHKOTO HapoOAy Ta >KaxJINBUX HACINIJKiB, SKi HacTa-
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BaJIM 3a BCiMa THUMH MOMIAMH. Y HEIKHUX Oiajiorax
Annu, @poiiga i odimepa MOKHA BiAUyTH TIPOTECT,
Bifuaii, 6e3BHXink, cTpax Jonel nepes1 TOro4acH!M
PEKUMOM: «... Ane TyT rpaOyloTh 1 3HYLIAIOTHCS 3
JTFoAeH IIacTiLue, Hix y Himequuni. Sl cama Gaumna,
SK IITYPMOBUKH BOJOKJIM CTaporo poOiTHHKA 3
JIPYKUHOIO, 100U 3MYCHUTH iX BHUHUCTUTH 3 TPOTY-
apiB Hanucu Ha 3axuct Ulymmnira. HatoBn xpuuas:
«Hexaii xxuau nonpautorots! [laBHo mopal», «Cna-
cubi (ropepy — 3HaimoB iM poboty!» Ilopyd, 3a
JIBA KPOKH, OWIN rocnoz[apﬂ OakaiiiHo1 KpaMHI/II_Ii
Ha OYax y APYXHHU 1 giteil... A e momaii Jiexxau
Tina eBpeiB, SIK1 HE CTaJIN YeKaTH, IOKU 3a HUMHU TIpH-
WayThb, 1 BUKUHYJIHUCS 3 BikHA... TH Maem paiito, TaTy,
HarucTiB 'y BimHi Hemae... juia 1iei mMep3oTu Tpeda
MIPHUTyMaTH ClliBIle cuibHime» [Schmitt, 2002, p. 18].

[Ticnst Toro six odinep 3a0paB AHHY, sika CMLIABO
BiJICTOIOBajia CHPaBEJIUBICTh y BEIMKOMY [iaio3i,
JIo Tecrano, y kimaari Opoiiga HecomiBaHo 3’ SABIS-
eTbcsi He3naliomenp 1 MOYMHAE BECTH 3 IICUXOJIOTOM
He3BHUaiHy Oecixy. 3po3yMiTH, KUM € IIel YOINIOBIK,
JOCUTH Ba)KKO, aJKE€ BiH TOBOPUTH 3araikaMu, ajie 3
foro ciiiB MOXKHa 3pOOMTH BHCHOBOK, IO LI€ € CaM
bor... 41, MOXXJIHBO, XBOPOMY 1 HEMIYHOMY YOJOBi-
KOBI II€ JIMIIE MapUTHCH.

VY ixHpOMy miano3si ayke 0arato muTaHb i MPOTH-
pid, 110 € BUSBOM 0COOIHUBOTO (BiI0COPCHKOTO CTHITIO
IHUCbMa aBTOpPa — HEBWKIMBO 3HAUTH (iHAIBHY
ICTUHY ¥ BIATIOBICTH Ha BCi 3alIUTaHHSA, a TePOH, TKAN
i MUTaHHS CTAaBUTh, YBECh YaC HE BAra€TbCs 3 BiAMO-
BIJITY0 UM i 30BCIM HE MOXKe 3HaWTH 1i. k1o 1e bor,
TO YoMy BiH mpuiiioB came 10 HbOTO, 10 JIOIHMHU,
4yl BipyBaHHS 30BCIM HE € peniriiHumMu? Yomy He
NPUHILIOB A0 JIOAEH, SIKi HA3UBaIOTh ce0e MPOPOKaMH
Ta nocaadsgMu bora Ha 3emini? Ha nie Hesnaitomens
BiJIMIOBi/Ia€, IO TOBOPUTH 31 CBOIMH OJHOIYMIISIMU
HaJITO HyAHO, 10 TOTO % BOHU BXe€ i cami Kpalie 3Ha-
I0Th, 1110 1M 1 SIKMUM YMHOM HecTH JitofasaM. Tak aBTop
B OIHOMY TBOpI 3iIITOBXY€ NIBA MOHSITTSA — aTei3M i
neizsm. 3romom Ppoiin mepekoHye cebe, MO HE3Ha-
oMUl 4OJIOBIK yce X HIXTO iHIWH, sk bor, i, Big-
KPHBILIY HOMY JTyIly, IOYMHAE CTABUTH Ti 3alIUTaHHS,
SKi XOTiB OM moctaButr camomy [ocrony.

[Ticnst moBepHeHHsT Mouku HesHaiiomenpb 3HWKaE
1 iXHi# gianor 3akiHuyerbes. Yu 3mir Hesnaitomens
JIOHECTH CBOIO ICTHHY 10 BUEHOT'0, Ui OyB HUM 10Uy~
THH? 3HOBY BigKpHuTe THUTaHHI — (imocodchkuit
CYMHIB, SIKHI aBTOP BBOJUTH Y TI’€Cy. 3a IOTIOMOTOI0
eMiYHUX eJIeMEHTIB, 30kpeMa (imocodchkoi MOBICTI,
JiaJoriB, Ka3ku TpaHC(HOPMYEThCS ApaMaTHYHA MPHU-
poza TBOPY, BULO3MIHIOETHCS XPOHOTOII.

VY m’eci #iaeThes PO TMOAOPOXKI Teposi, PO 370-
OyTTa IOCBimy, TpO TIONIYK BiJIMOBijed Ha BiuHI
nutanHst. Y Mitra @poiig mogopoxye B 9aci i mpo-
cTopi, mpote 3aBasku HesHaiioMriesi min gac o6ecinn
3MIHIOIOTHCSI HOTO TTOTIISHN, TOOTO BiZIOyBa€THCS BHY-
TpilmHA TpaHcdopMarlis, Tepoi IMi3Ha€e iHIII ICTHHU
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¥ TIOYMHA€e CyMHIBaTHCS B TIPaBUJIBHOCTI ICTHH, 3
SIKUMH BiH ITPOMILOB MO KUTTIO.

Bapro 3ragatm i ka3ky — ONOBiJaHHS, METOIO
SIKOTO € 3alliKaBUTH YiTa4a BUKOHATH [IEBHY BUXOBHY
(dyskmiro. Takuii pi3HOBHI Ka3KkH, sK (imocodcrka,
MMOKJIMKAaHA CIIOHYKAaTH 10 PO3AyMIB 1 3HAUTH Bif-
MOBi/Ii Ha CKIIAJHI MUTaHHS, 9acOM aJeTOPUYHI abo
cuMBOJiUHI. OTXKe, aKIeHT y Takiif Kas3li poOHUThCS
HE Ha 4y/ioBe, a Ha (imocodcbke.

VY r’eci llImitra @poii kuBe B MaTepianbHii miiic-
HOCTI, y IeBHOMY 4Yaci i TO3HaY€Hil TOUIli IPOCTOPY,
YMOBHO OyIyud HallUM CYYaCHHUKOM i3 BJIACTHBOIO
HOMYy MaHEepOI0 PO3MOBIISITH, JyMaTH, CyMHIBaTUCS.
JuBHe, 3maBanocs 0, BiCyTHE a00 HaBiTh HEMOXK-
JuBe. Ajle caMe TAaEMHHYOTO M AMBHOTO XapakTepy
HaOyBae cam ¢axt Oecimm @porina i bora. Li eniuni
€JIEMEHTH Y TKaHHHI IpaMaTyprivHoro TBOPY MaroThb
MpuTYOBHA Xapakrep, 00 «[icTb» 31 3MiCTOBHOTO
00Ky XapaKTepU3y€eThCs TATOO JI0 TIIHOWHH 1 MyZIpO-
CTi pemniriitHOTO TOpsAKY. CBIT pedeil sraayeTbes B
Hill JMIIIe B pasi motpedwu, AiioBi ocodbu — cy0’eKTH
eTHYHOTO BHOOpY, a He 00’exTm TBOpUOcTi. [I’eca
«["icTh» BiJ MPUTHUI yCTIaIKOBY€ TNIMOMHHNUN CEHC Iii,
10 PO3TOPTAETHCA Ha CIIeHI, 32 Mi3epHOCTI 11 30BHIIII-
HBOTO O(POPMIICHHS Ta MiHIMaJIbHUX YaCOIIPOCTOPO-
BHX XapakTepucTHK [Bacunbesa, 2020, c. 143].

BucHoBku. [IpoanasizyBaBmm 1’€Cu
E.-E. IlImiTTa, MOX€MO KOHCTATyBaTH iX TEperyKd
3 (imocodchKor0 MPOOIEMATHKOIO Ta iEsIMH eTIOXU
[IpocBiTHULITBA, MOAEPHICTCBKUMH Ta IOCTMOJEP-
HICTCBKAMH 1JIeIMU CHOTOJICHHS, SIKi BUISIBIISTFOTHCS
Ha TIEPCOHAKHOMY DiBHI, Y aHPOBi# TpaHCchopma-
1ii TBOpY, TIOCHJICHHI €MiYHOi CKJaIoBOi, OakaHHI
OCMHCITUTH CBIT, 3MiHUTH II0Ch Y HhOMY. [IpoGmema
B TOMY, 10O PO3PI3HHUTH, IO MOXKHA 3MIHUTH, a
110 HEMOKJIMBO. MU HE MOXEMO 3MIHMTH XBOPOOY,
CMEpTb. AJle KOJIM TH HE MOKEI 4OTroCh 3MIHHUTHU Y
CBITi, TH MOXeEIIl TPHHAWMHI 3MIHHTH CBOE OaveHHS,
CBO€ CTaBIIEHHS JIO0 I[OTO, a JIF0OOOB i cuia (aHTa-
311 TOmOMAararoTh Il 3MIiHM BTUIMTH B XKUTTA. MU He
MOXKEMO 3MIHHTH OOJICHHX MOMEHTIB, ajieé MOKEMO
YOMYCh HABYUTHCS, IO 1 poOIIsITh Tepoi i’ ec [lImiTra,
a MU HAMaraemocs iX HacJliyBaTH B LIbOMY.
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[lepcriektBa mMomaNbBIIOl  po3poOKu  (imocod-
cpkoi mpobmemarnku y 1m’ecax E.-E. IlImitra moms-
ra€ B O3Ha4YC€HHI W TOCIHipKeHH] (iocochKoro mif-
IPYHTSL TBOPYOCTi JApaMaTypra, BUSIBICHHI BIIJIUBY
npoOeMaTHKy Ha )KaHPOBY NIPUPOAY TBOPY.
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This piece of writing discusses the ecocognitive foundations of evaluation

biocognitive, ecolinguistics, concept. It examines the peculiarities of language research approaches as an

concept, cognition.

instrument of harmonious lifestyle of the people as well as an important means
of creation of evaluative worldview. The aim of this paper is to demonstrate the
ecognitive grounds of evaluation category. The paper grounds on theses and
techniques of Evaluation, Cognitive ecocognitive and biocognitive theories.

Ecolinguistics as a scientific field that combines ecology and linguistics studies
the interaction between language, human being as a language personality and his
environment. The anthropocentric and eco-centric lines may be distinguished
as reasonable forms in the development of contemporary humanitarian sciences
for the reason that they establish different interpretations in investigating
development and outcomes of human activity. Axiological aspect of natural
environment preservation has contradicted the anthropocentric outlook, as a
result the principles of ecological ethics are thought to be much more important
for the issue of human survival than anthropocentric ideals of value. Evaluation
is a fundamental constituent of cognition, which is based on a value approach
to the facts of nature and society. So, person’s activity and life as a human being
having different requirements, interests and objectives is impossible without
estimation. The specificity of evaluative categorization and its main difference
from natural categorization is that these two processes are based on different
ways of perceiving the world, natural and evaluative pictures of the world.
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The paper looks at the evaluation concept as the formation which consists of
a nucleus, which is the custodian of the collective knowledge of a particular
people, and a periphery that is filled by the subjective representations of the
native speaker of that language. The category of evaluation is an important
component of the conceptual worldview, as far as the notions of positive
and negative, good and evil, beauty and ugliness, intelligence and dullness,
hard work and laziness, moral and immoral are inherent in any culture, any
social system. The evaluation concept is an independent mental formation that
is culturally specified. It is considered to be the part of the conceptual and
language worldview of a certain linguocultural community, and can be defined
as their structural component.
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CraTTioO MPUCBSYEHO PO3MVISAY EKOKOTHITHBHHUX OCHOB KOHLEITY OLIHKH.
VY Hil aHaNI3yIOThCS OCOOIMBOCTI MOBHHUX JIOCHIJIHUIBKUX IMITXOIB SIK
IHCTPYMEHTY T'apMOHIHHOIO crioco0y MKHUTTS JIIOZEH, a TAKOXK K BaXKJIMBOTO
3ac00y CTBOPEHHS OLIIHHOT KAPTHHHU CBITY.

MeToro 11i€1 pOOOTH € EKOKOTHITHBHI IMTiZICTaBU KaTeropii OiHKK. JloCiiKeHHS
0a3yeTbcs Ha 3acajax i MEeTojax Teopii OLIHKK, KOTHITUBHOI, €KOKOTHITHBHOL
Ta 610KOrHITUBHOI TEOpii.

ExoiHrBicTHKA SIK A0 CIT1IHU LKA TaTy3b, 10 IOEAHYE €KOJIOT1I0 TAJIIHI'BICTHKY,
BHBYA€ B3aEMOJIIF0 MOBH, JIFOAUHH SK MOBHOI OCOOMCTOCTI Ta ii OTOYCHHS.
AHTPONOLEHTPUYHI i EeKOLEHTPUUHI aCIIEKTH MOXKYTh OyTH BUOKpPEMIICH] K
pauioHaibHI (HOPMHU PO3BUTKY CydYaCHUX I'yMaHITapHHUX HayK, OCKUIBKHA BOHH
BCTaHOBJIIOIOTH Pi3H1 IHTEpIpeTaLii i Yac BUBYEHHS PO3BUTKY Ta PE3yJbTaTiB
JIIOJICBKOT  JIISIITBHOCTI. AKCIOJIOTIYHUH acleKT 30epeeHHS IMPUPOIHOTO
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JIOBKIJUISL CYNEpEUYHB AHTPONONIEHTPUYHOMY CBITOINISAY, BHACHIZOK HYOTO
INPUHININ EKOJIOTIYHOI eTHKHM BBAXKAIOTHCS HA0Araro BaXKJIMBIIIUMH JUIS
npoOsieMH BYDKMBAHHS JIIOMUHM, aHDK I[IHHICHI aHTPOIOLEHTPHYHI iJealu.
Ominka — ne (yHAaMEHTANbHUM CKJIaJHUK IMi3HAHHS, IO IPYHTYETHCS Ha
I[IHHICHOMY MifX0/i 10 (akTiB mpupoau Ta cycmibeTBa. OTXe, AiSIBHICTD
1 )KUTTS JIIONWHM, SIKa Ma€ Pi3HI MOTpedH, IHTEepecH Ta I, HEMOXKINBI 6e3
ominku. Crenudika OmiHHOI Kareropusailii Ta i OCHOBHA BiJIMIHHICTh Bij
IPUPOHOT KaTeropu3allii mojisrae B TOMY, IO Ii JBa MPOIECH 0a3yIOThCs
Ha Pi3HHUX croco0ax CHPUMHATTA CBITY, IPUPOJHMX Ta OIIHHMUX KapTHHAX
CBiTY. Y poOOTi KOHIENT OIIHKH PO3IISAAETHCS SK (OPMYBAHHS, IO
CKJIAIa€ThCA 13 sizipa, sike € 30epirayeM KOJIEKTUBHUX 3HaHb KOHKPETHOTO
Hapoxy, Ta nepudepii, IO 3aMOBHIOETHCS CyO €KTUBHHMHU YSIBICHHSIMHU
HOciss MOBH. Kareropis OLiHKM € BaKJIMBUM EJIEMEHTOM KOHIETITYalbHOi
KapTHHU CBITY, OCKUIBKH TOHSATTS MO3UTHBHOTO 1 HETaTUBHOTO, 100pa i 3714,
Kpacu 1 HOTBOPHOCTI, pO3yMy 1 AypOCTi, MPAIlbOBUTOCTI 1 JIiHi, MOPAJILHOTO i
aMOPaJbHOTO IPUTAMaHHI Oyab-sIKill KyIbTypi, Oyab-sKiii COIliaIbHINA CHCTEMI.
KoHIenT oIiHKM — 11e caMOCTilfHe MEHTANbHE YTBOPEHHS, 110 BUPI3HIETHCS
KyNbTypHOIO crnenugikoio. BiH BBaxaeTbcsd YaCTHHOIO KOHLENTYaJIbHOI Ta
MOBHO{ KapTHHH CBIiTy MEBHOI JIIHTBOKYJIBTYPHOI CHIJIBHOTU 1 MOXeE OyTH

BU3HAYEHUH fK IX CTPYKTypHUI KOMIIOHEHT.

Problem statement. Languages cannot exist
and survive in a vacuum. They are the consequence
of long accommodation with the people who speak
them and the environments in which they are used.
The ecological approach to language shows that
the thousands of cultures and associated languages
around the world are sustained and protected both by
numerous levels of resourceful and efficient relations
that are obvious among communities of speakers and
the variable value of language itself [Wendel, 2005,
p- 51]. Ecological outlook has in recent years come a
long way from its origins in biology, to become a new
philosophy within many branches. Its development
is holistic, and focuses on dynamic, cooperative
systems and the interrelationships between the object
of study and its context [Van Lier, 2010; Wendel,
2005, p. 51-76]. From an ecological point of view,
language is inseparable from all expressions and terms
of human being’s sociality, such as communication,
culture, and community. Arising from this perspective
are main concepts, such as patterning, predictability,
and creativity, which are suggested as the source of
a very different approach to linguistics. Linguists,
along with everyone interested in the many aspects
and sides of meaningful person’s behavior, will find
the thoughts presented in this paper both motivating
and challenging. Language is the product of long
accommodation with the individuals who speak it
and the situation in which it circulates [Stibbe, 2006,
p. 61-77]. The ecological approach to language
covers the complex net of interactions which can
be observed between reality, language and its users.
The anthropocentric and eco-centric lines may be
distinguished as reasonable and sensible forms in the
development of modern humanitarian sciences for
the reason that they establish different interpretations
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and explanations in examining development
and outcomes of human activity. All ecological
phenomena perceived by an individual have a definite
value in our minds, that is, they can be assessed
[Killingsworth, 2005, p. 359-373]. Estimation is a
fundamental constituent of cognition, which is based
on a value approach to the facts of nature and society.
So, person’s activity and life as a human being having
different requirements, interests and objectives is
impossible without appraisal.

The aim of this paper is to demonstrate the
ecognitive grounds of evaluation category. Achieving
this goal demands the resolution of several tasks:
the examination of the interconnection between
ecolinguistics and evaluation; analysis of the structure
of the evaluative concept.

Methods and techniques are determined by
the purposes, theoretical direction of the proposed
article and are of complex nature. They integrate the
fundamental statements of Evaluation theory and
Cognitive theory. Theses and techniques of ecocognitive
and biocognitive theories are used while studying the
essential characteristics of the evaluative concept.

Discussion. 1. Ecology as a compulsory
constituent of language

Present-day linguistics is characterized by
synchronization of different scientific opinions
considering its main goal — language. In spite of the
various interpretations of natural language principal
directions confirm that it can be understood and
elucidated only as a basic constituent of the cognitive
system. It means that all language structures and
instruments are aimed at ensuring cognitive and
mental individual’s activity.

In cognitive science the category of knowledge
is considered to be the basic one. It contains and
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integrates information about the world and language
system. This attention on linguistic investigation
makes problems of clarifying linguistic semantics
in terms of categorization and conceptualization of
cognitive processes and procedures of outer world
predominantly vital. In spite of the importance of the
notion “Ecology”, its major social role, it is not quite
an object of examination in linguistic papers. This
determines the topicality of this piece of writing.

The foundation of the conceptual content of the
linguistic ecology as a scientific field represent
the important value orientations related to ethical
principles and codes, concepts of morality, spirituality.
The subjects of linguistic ecology are the culture
of thinking and speech behavior, construction of
linguistic taste, defence and perfection of the literary
language, identification of ways and methods of its
enrichment, the clarity of speech habitat [ Shevchenko,
2015, p. 114-13].

Ecolinguistics as a scientific branch that unites
ecology and linguistics explores the contact between
language, human being as a language individuality
and his environment, which is the influence of the
surroundings through the person and society on
language, on the one hand and the impact of language
on the moral and spiritual grade of society, on the other.

Language is viewed as a fundamental constituent
of the chain connection between man, society
and nature. Functioning and development of the
language becomes noticeable as an ecosystem, and
the world — as a linguistic concept In recent years
appeared many studies devoted to the consideration
of cognitive and linguistic elements of phenomena of
surrounding world, the essence of conceptualization
and categorization as basic cognitive processes.

The crucial rules of cognitive field of the first
generation were questioned and dominant principles
of cognitive science of the second generation (as it is
conventionally named by G. Lakoff and M. Johnson)
[Lakoft, 2003] were worked out. Cognition is observed
by scientists as the activities of the individual, carried
out in the course of interaction with the environment
for adaptation to the environment for further survival
and reproduction.

It is very significant to note that this idea and other
postulates originated by G. Lakoff and M. Johnson
were exposed in biocognitive theory developed by
Chilean neurobiologists H. Maturana and F. Varela.
Scholars proposed an interesting idea of living
systems, based on the theory that living systems are
studying systems, and life is a process of cognition.

In other words, an endeavour was made to
discover an explanation for the phenomenon of
knowledge as an effective instrument, which permits
a living organism to continue its existence in certain
environment. Furthermore, scientists highlight that
the centre of any knowledge is onlooker.
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Onlooker is defined as a living system with a
circular organization (for such system U. Maturana
uses the term ‘“autopoetic”’) [Maturana, 1987]. All
parts of the living system are imposed on this basic
circularity and preserved it, ensuring its stability in
successive exchanges in the constantly changing
environment. The living system exists as long as it
preserves the capability to self-reproduction and
adaptation. As a result, reproduction and adaptation
are the vital conditions for a solitary organism’s life
and for the whole species.

Subjects surrounding the personality are an
essential part of his niche, so relations with them serve
his adaptation within niches. These relationships tend
to have the orientation nature. One organism can
modify the behavior of another one, first, when they
are connected with each other in such a way that the
previous behavior of one determines the succeeding
behavior of another, such as courtship or in a battle,
(such behavior is the basis of friendship and hostility).

Secondly, one organism can orient the behavior
of another organism on part of his fieldwork,
which is different from the part that incorporates
this communication. This takes place only if the
interaction spheres of organisms correspond. The
second type of orienting interaction is the initial point
for any language behavior.

The development of anthropocentrism in
linguistics has contributed to the appearance of a
new scientific direction — linguistic axiology, which
studies the set of values of the ethnos and means of its
representation in the language and cultural dimension.
In the process of perception of the surrounding reality,
an individual regulates his approach to the world,
assessing notions, facts, and events.

Considering the above mentioned, we can refer
to the study of the role of evaluative phenomena
human’s life.

2. Appraisal and Values

It is known that the chief essence of the category
of evaluation is enlightened by the theory of value
orientation of person’s activity and perception, and
the range of its characteristics embraces all that
is given by the physical and mental nature of man,
his being and feeling [Ananko, 2017, p. 128-130;
Myroniuk, 2017, p. 103—105]. Estimation is a type
of cognitive activity, as in epistemological terms, any
cognitive act states the attitude of the speaker to the
object described, that is, contains an act of estimation.
The evaluative moment is nothing but a person’s
mental technique held on the subject of utterance
(perception, understanding, synthesis, conclusion,
etc.), which is an assessment in its broadest sense.

All environmental phenomena perceived by a
person have a definite value in our minds, that is,
they can be appraised. Evaluation is an essential
constituent of cognition, which is founded on a value
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approach to the phenomena and objects of nature
and society. So, person’s activity and life as a human
being having varied needs, interests and objectives is
impossible without evaluation.

People assess their history and present times,
appearance, behavior and manners of the individual,
the shape and size of different subjects, things, duration
and regularity of events, the level of complexity of
tasks, etc. Evaluative clarification of circumstances,
issues is one of the most important types of mental-
speech activity in everyday life of a human being.

As a result, the objective reality is observed
by an individual from the angle of its evaluative
character — good and evil, truth and falsehood, justice
and injustice, benefit and harm, beauty and ugliness.

Origin of the concept of “value”, if we resort to
reconstructing it on the ground of the etymology of
the words it is named, fixes in it at least three vital
components: the characterization of the external
properties of objects and things as phenomena of
evaluative attitude to them; psychological qualities of
the individual as a subject of this attitude; relationships
between people, their communication, due to which
values acquire a generalized sense.

Each of the classes of values unites the basic
meaning of assessment its material purpose,
psychological and social significance. By identifying
the common properties of objects and reproducing
their value, a person reveals certain characteristics of
social relations, because the significance of a thing
or phenomenon is determined mainly by the social
attitude towards them.

There exist universal values and individual ones.
Being a determined expression of the experience of
the vital activity of a certain social community values
form a definite structure, which a human being as a
member of this society sticks to in the course of self-
evaluation.

Private values are an individual manifestation of
group or universal and general values. They are rather
special in different people, due to the elucidation of
their content and the transfer of emphasis. The choice,
assumption and adaptation of social values by an
individual are determined by his social identity and the
values of the small contact groups referenced to him.

The subject of evaluation acts in these cases as a
mental or physical receptor, assessing event, situation
and thing in different varieties: ethical appraisal,
emotional, intellectual, utilitarian and psychological.
It highpoints the most important quality of the
semantics of evaluative words, their diffuse meaning,
chiefly due to the ability to denote and signify
assessment in terms of different grounds.

3. Pragmatic and cognitive character of
evaluation

Human being’s activity is a pragmatic notion. It is
appropriate only when it is aimed at those phenomena
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and properties from which it is possible to get
something advantageous, profitable and valuable. The
essence of the evaluation always is in contact with the
nature of a person, because we appraise only what is
needed and necessary to any man [Byessonova, 2012;
Myroniuk, 2017].

Evaluation can be termed as speaker’s objective
or subjective attitude to a definite object, which is
explicitly or implicitly conveyed and expressed by
language means [Prihodko, 2016, p. 17].

Assessment is always cognitive in its nature,
and therefore logical-subject. Evaluative and
epistemological aims of the language are closely
interrelated and interconnected. In addition, at
the same time, they are equal, as in the course of
appraisal, cognition is transformed, and in the course
of cognition, estimation always occurs.

The connection between cognition and evaluation
is very multidimensional. It belongs to the sphere of
cognitive linguistics, the problems of which cover the
quintessence of the procedures that control and form
and structure the speech perception. As a result, the
cognitive approach based on the contact of language
and thinking is the most appropriate for the study of
the category of evaluation, because it considers it in
the context of human cognitive activity.

Assessment is a process that is typical of any
science. This is demonstrated by the fact that value
course in many cases contributed to the progress
of a whole variety of directions not only in the
linguistic domain, but also in computer technology,
genetic engineering, and many other spheres. It
displays constant integration of scientific knowledge
within the cognitive paradigm that was formed as
interdisciplinary (cognitive) science.

The cognitive process of appraisal, counting in
the general program of human activity, is decision-
making-oriented, and is the source of the choice of
practical actions. A person as a subject of linguistic
activity is an individual who perceives and
comprehends the world, and is capable of estimating
speech facts in his day-to-day speech practice. The
aesthetic experience of the personality is mainly
documented in the evaluative definitions of words
[White, 2015].

The communicative goal put forward by the
speaker is to deliver to the listener his point of view,
to convince him of the possibility and legitimacy
of exactly this, and not another idea of the word
in the best possible way [White, 2016, p. 79-82].
The appearance of the word, which is stored in
the linguistic consciousness of the individual, is
uncovered in emotional and aesthetic valuations. This
method is based on relations, triggered by the fact
reflected in the word, or by its sound shape.

Evaluation is anthropocentric by its nature.
While appraising an object or thing, an individual
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should pass its signs through his consciousness. The
substance of the assessment reflects the character of
the person. We always evaluate only those things that
are essential for us. Estimation represents a person as
an objective, showing the progress from the area of
systems to the center of all these systems, to a person,
as a language character.

The close tie between the speaker’s evaluation and
his knowledge of the world is corroborated by the
fact that in the statement an assessment can find its
manifestation in the characterization and description
of certain events, objects, phenomena that have
a positive / negative evaluative significance for a
particular social group or society as a whole.

The linguistic characteristic of the category
of assessment includes the whole set of means
and methods of its expression. They are phonetic,
morphological, syntactic, mental, etc., which reveal
the elements of the evaluative situation.

Functional orientation of estimating utterances
is caused by the fact that the speaker makes use of
language means as a device for his own interference
into a speech act, as an display of his thoughts,
opinions, judgments, his position and his appraisal,
the expression of relations he sets up between himself
and the listener. It is the evaluative-communicative
function of the language, which is opposed to the
conceptual one. The speaker in this way expresses
either the manifestation of the will or conclusion of
the values of the phenomenon.

Functional  principle  permits  considering
estimating utterances in their actions, reproducing
positive or negative values, attributed to the subject
or the object of appraisal. Based on the tasks of
Evaluation theory — the development of the dynamic
aspect of functioning of language units in interaction
with components of different levels of language,
which participate in expressing the meaning of the
utterance, linguists try to consider comprehensively
the semantics of evaluation and means of its
expression in modern linguistic studies.

The explanation and clarification of the evaluation
as a super-category of intellect and language reveals
the problematic and incongruous nature of the
evaluative semantics, which consists in generalizing
reference of the assessing task, secondariness of its
nomination, the choice of the communicative aim,
which reflects the objective properties of information
instantaneously.

We can understand the estimation as an expression
of the evaluative attitude of the speaker to the subject
of speech, achievable at all levels of the language,
which is the result of abstract work of the speaker’s
consciousness and logical reasoning.

The notion of ”valuation” has become an
obligatory part of the conceptual system of present-
day linguistics, which evidently displays the fact that
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it is impossible to study a language without resorting
to its most significant purpose, its creator, exporter,
user, specific linguistic personality, an individual.

The evaluation, for that reason, should be studied
comprehensively and deeply as a category of high
level abstraction as one of the categories given by
the social, physical and mental nature of a person,
which determines his relation to other individuals and
objects and things of the surrounding reality.

Results.The states and conditions of activity of
the nervous system, resulting from the interaction
with an object is qualified as basic representations.
Demonstrations of all potential connections with a
particular object or with similar objects as well as
interactions with different objects (but at the same
time and in similar situations) are united into complex
representations.

This many-sided depiction is regarded as a
structural unit of the experience, or concept. In other
words, ecological concept is a set of illustrations of
connections with the object or objects (non-linguistic
and linguistic), characterized by the causative
dependence and supports effective adaptation of the
organism to its environment.

Based on the abovementioned, the evaluation
concept is a multifaceted cognitive -category.
In its structure the following elements can be
distinguished: a graded axiological scale of values,
which correlates with events and facts of reality
that are conceptualized, the linguistic means of
expressing the consequences of this relation, two
poles of assessment — positive and negative and
the so-called equator of neutrality. The evaluation
concept acts as a filter of fixation of reality, that is,
as a tool of connection of facts and events of real
world with the arranged axiological scale of the
individual, resulting in evaluative decision.

The configuration of the evaluation concept of a
language can be represented as a core, which is the
keeper of the collective knowledge of a particular
people, and a periphery that is filled by the subjective
illustrations of the native speaker of that language.
The substance of the evaluative content is determined
by the implementation of the central or peripheral
characteristics. In the first case, collective knowledge
is at the core of a definite evaluative nomination. The
correlation of the object with the periphery is based
on subjective, specific knowledge.

The semantic field of the evaluation concept
can comprise many components. The comparative
analysis of verbalization of evaluation concepts by
means of different languages can solve the following
very important task: to identify which constituents
belong to the core of the concept, therefore, they
are central and contain collective representations of
speakers of the same language, and which are located
on the periphery and are subjective ones.
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Features belonging to the core do not need
explication and are understood by each native
representative of specific linguoculture. Peripheral
characteristics are often conditioned by personal
experience, individual perceptions of the speaker,
and the pragmatic side of realizing the values, leading
to the need for their explication through linguistic
means.

During all his life an individual cognizes
surrounding reality, gains and increases new
knowledge about the world, organizes and categorizes
this information in a certain way and correlates it
with the already known facts. So, the processes of
conceptualization and categorization are of particular
importance for systematization and updating the
obtained knowledge, for its effective presentation and
use in different situations.

Specific nature of conceptualization is to
comprehend and realize the information received for
the construction of mental objects and phenomena
leading to the creation of definite beliefs about the
world, while the categorization is a psychical act,
that organizes, systematizes, arranges and sorts
illustrations of interactions in the person’s mind,
which lessens the infinite diversity of the person to
evident number of units. Together they denote and
symbolize a complex mental process, aiming at the
successful and effective integration of a human being
into the surrounding environment.

Conceptualization from the assessing point of
view is the appraisal of understanding of objects of
the world around us and the creation as a result of
these evaluation concepts in our mind. Evaluative
categorization is a combination of objects and
phenomena by the character of their assessment
according to the evaluative classes and categories, as
well as the mental correspondence of an object with a
certain evaluative category.

The objective of the evaluative concepts is to
provide a vision for the categories and to serve
as a cognitive basis for their creation, which is
largely determined by the system of quantitative
and individual values of a person. The specificity of
evaluative categorization and its main difference from
natural categorization is that these two processes are
based on different ways of perceiving the world,
natural and evaluative worldveiw.

Each person has a unique and exclusive experience
of adaptation to the environment; as a result, the set of
illustrations and concepts of causal relations is also to
some extent unique. In this connection, it is possible
to speak about the specific level in the structure of
the concept. In addition, a person lives in a certain
society, which is a part of his niche.

The existence of an individual directly depends on
the connections with other individuals, as they orient
him on his effective and active behavior in a certain
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situation. In this regard, it is possible to speak about
social and national levels of concept. Regardless
of the great diversity of niches, some objects are
common to all, such as macro-niches ‘Earth’, ‘Space’.
Concepts-universals are the product of contacts with
such objects.

Cognitive prototypes that exist in the person’s
mind, are different according the channels of
incoming information, or, in terms of the biological
approach, they are formed because of diverse types
of interactions with elements of the niche. So, we can
discriminate the concepts of sensory perception of the
world and concepts of intervene knowledge.

The chief characteristic of the human’s mind is
a capability to react not only to direct motivation,
but also to the sound stimulus — a word. Due to the
language, a person identifies and feels the outer reality
in a different way than an animal — he studies it in
the course of communication [Prihodko, 2020, p. 16].
From the point of view of the biological conception
of language, its principal function is to increase the
cognitive field or the area of individual’s connections.

From the position of ecocognitive approach,
conceptual worldview can be defined as the complex
of concepts or manifold representations present
in the mind of the individual reflecting collective
experience of the direct and indirect relations with
the environment. This conceptual system itself is the
object of interaction.

Linguistic ecology dynamically discloses natural
changes of linguistic conceptualization of the world,
the interactions between social, cultural and linguistic
processes. In this regard, it should be noted that this
field has brightly marked interdisciplinary character,
incorporating varied knowledge of humanitarian
nature [Wijayanto, 2005, p. 82-92].

In linguistic ecology functions a great amount
of interdisciplinary phenomena and their respective
terms, which are in a state of continuous connection
and intersect with different linguistic areas of terms.
Henceforth, linguistic ecology relates to the field of
complex and multifaceted ideas of culturological and
humanitarian character.

Conclusions. The category of evaluation is an
significant constituent of the conceptual worldview,
as far as the notions of positive and negative, good
and evil, beauty and ugliness, intelligence and
dullness, hard work and laziness, moral and immoral
are inherent in any culture, any social system. At the
same time, in the mind of the native speaker of each
language, the image of the world is created by a set
of linguistic universals and special functioning of
linguistic signs that reveal the national outlook.

Language worldview is a symbolic technique of
understanding objects of reality in which the essential
fragments of the world are fixed. In this case, the
objective world itself, and conclusions about it, its
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evaluative characteristics and special attitude to it
by members of this society are exemplified in the
interaction of the means of language expression.

So, we consider the evaluation concept as a
sovereign mental creation that is culturally specified.
Being verbalized, this concept is regarded to be the
fragment of the conceptual and language worldview
of a certain linguocultural community, and can be
defined as their structural constituent. The reason for
this is that the evaluation, being a factor essential in
any culture, takes part in shaping the value worldview.

This publication is created within the Erasmus +
Jean Monnet Module Project EUROPEACE (“Peace
and Solution Journalism for European Integration of
Ukraine during War and Post-war Times ") funded by
the European Union. Views and opinions expressed
are however those of the author(s) only and do not
necessarily reflect those of the European Union
or the European Education and Culture Executive
Agency. Neither the European Union nor the granting
authority can be held responsible for them.
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HaykoBy po3BigKy TpPHUCBSYCHO JOCIHI/PKEHHIO BepOami3amii KOHIENTY
3JIOYUH B aHrmoMoBHI#M y jgeTekTHBHIM mpo3i Ararn Kpicti 3araiom i B
JIETeKTUBHOMY poMaHi «Hampukiami npuxoauts cMepth» (Death Comes at
the End) (1944) 3okpema. TBip ctaB 00’ekTOM nociimkeHHs, ToMy 1o (1)
BiH HaJIeXHTh 10 30i0Toi JloOu meTekTuBHOI niteparypH, (2) € iCTOpHIHIM
JeTeKTUBOM (ofii BinOyBaroThesi y CraponaBHboMy €TunTi), (3) HaCHUCHUHA
KyJAbTYpPHUMH apTeQakTaMd Ta TMOMIIMH, W0 CIYTYIOTh BiIIOBITHUMH
3HAKaMH Ui HOro CeMiOTHYHOTO MPOYUTAHHS. METOK CTATTi € BHSBICHHS
cnoco6iB BepOamizanii koHrenty 3JIOUMH 3a momoMoror cemMioTHYHOTO
aHai3y, MI0 CIYTy€e BKIMBOK METOJOJNOTIYHOK OCHOBOK JJIsi BHBYCHHS
3a3HAYCHOTO KOHIICTITY 3arajoM i JeTeKTuBHOI npo3u Aratu KpicTi 30kpema,
y CEHC1 3MiH CaMOTO TIOHSTTS «3JI0YUHY, HOTO KYJILTYPHO-COIIaTbHOT TPUPOIH
W ICTOPUYHOTO KOHTEKCTY. Y poOOTi HArojiomieHo, Mo Oynb-sSKuil 3HaK (3a
Y. Ilipom) nerepMiHOBaHUH CBOIM 00’ €KTOM, a TOMY B OCHOBI Kiacuikarii
3HAKIB JISKHUTh Mipa 1 crocid BUSBY Y (opMi 3HaKa «xapaktepy 00’ €KTay.
JloBeneHo, mo 3HakoBa Teopis Yapnesa [lipca Moke OyTH e(EKTHBHOIO TIij
4ac CEeMIOTHYHOI 1HTepIpeTallii JeTEeKTUBHIX TBOPIB, 30KpeMa TaKUX 3HAKIB,
SIK CXEMU 4M TUTaHU OyJliBeNb, KapTH MICIEBOCTI, JIe CKOEHO 3JI0YHH (iKOHH),
(bi3uuHl JToKa3W, KIOYOBI AeTaimi JJIs PO3KPHUTTS 37104nHy (iHAeKcH) abo
CUMBOJIIYHI IMiJIKa3KK (CHMBOJIM). Y POOOTI TaKOX MPOCTEIKEHO M OMHUCaHO
edexTuBHI JiTeparypHi TexHikn Araru KpicTi, 1110 J0moMararwTh CTBOPUTH
HaNpyXEeHy Ta IHTpUryody armocdepy 3/04MHY B JICTEKTHBHIN Ipo3i
MMUCHbMEHHUII, cepell KUX: T1I0pHIU3aIlis JeTEKTHBHOTO JKaHPy, JeTali3amis
MIEPCOHAXKIB, TICHXOJIOTI3allis MOTHBY 3JIOYMHY Ta Treorpadizamis wmicis
3JI0YHMHY. 3 TIO3UIIIH CEMIOTHYHOTO ITiIX0y B pOOOTI BHSIBICHO, IO 3HAKH, SKi
MICTSITBCS B JISTCKTHBHIN 1po3i Aratu KpicTi, HeCyTh NOAaTKOBE CMHCIIOBE
HABaHTAXXCHHS, B3a€MOIFOTh MiXkK COOO0I0 1 CIIPUSIOTh ITUONTIH iIHTEpIIpeTaIii
3JI0YHHY, K [TOKa3aHO B poMaHi « HanmpukiHIli MPUXOAUTh cMepTh». JloBeneHo,
mo kounent 3J/IOUMH y pomani npeacraBieHuid y pisHUX o0Opaszax, JBOX
pi3HOBUIaX 311a — Te, M0 MPUXOIUTH 330BHI (HanoxHHMIs 0arbka Hodper), i Te,
110 OepeThCst 3cepeIuHHM (MIpUCTpacHe OaKaHHS BUITYyCTUTH JICMOHIB Ha30BHi).
Crig TakoXX HAroJIOCUTH, IO TPOBEICHHH CEMIOTHWYHHMU aHaIi3 KOHOTAIH
BUOpPAHOTO ICTOPHYHOTO JIETEKTUBHOIO POMAaHY, WOTO COIIOKYJIBTYpPHHMA
W TICHXOJIOTIYHMIA acrneKTH, mo (HOpMYIOTh IIi KOHOTAaIli, Jal0Th 3MOTY Ha
KOHKPETHHX TPHKJIaax JaTH BiMOBI/Ib Ha IIUTAHHS PO EBOJIFOLIFO0 KOHIICTITY
3JIOYUH y meTeKTHBHO-KPUMIHAIBHIN JIITEpaTypi, pO3MISHYTH ILEH TBIp
SK BIJJOOpa)XCHHS 1 KOMEHTap J0 OKPEMOTO TIEepiofy PO3BUTKY JETCKTHBY
3arajom.
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The scientific research is devoted to the study of the verbalization of the
concept of CRIME in the English detective fiction of Agatha Christie in
general, and in the detective novel “Death Comes at the End” (1944) in
particular. The work has become the object of study because (1) it belongs
to the Golden Age of detective literature, (2) it is a historical detective story
(the events take place in Ancient Egypt), (3) it is full of cultural artifacts and
events that serve as appropriate signs for its semiotic reading. The purpose
of the article is to identify the ways of verbalizing the concept of CRIME
through semiotic analysis, which serves as an important methodological basis
for studying this concept in general and Agatha Christie’s detective fiction
in particular, in terms of changes in the concept of crime itself, its cultural
and social nature and historical context. The paper emphasizes that any
sign (according to C. Peirce) is determined by its object, and therefore the
classification of signs is based on the degree and method of manifestation of
the “character of the object” in the form of a sign. It is proved that Charles
Peirce’s sign theory can be effective in the semiotic interpretation of detective
works, in particular such signs as diagrams or plans of buildings, maps of the
area where the crime was committed (icons), physical evidence, key details for
solving the crime (indices) or symbolic clues (symbols). The work also traces
and describes Agatha Christie’s effective literary techniques that help create
a tense and intriguing atmosphere of crime in the writer’s detective prose,
including: hybridization of the detective genre, characterization of characters,
psychologization of the crime motive, and georeferencing of the crime scene.
From the standpoint of the semiotic approach, the paper reveals that the signs
contained in Agatha Christie’s detective fiction carry an additional semantic
load, interact with each other and contribute to a deeper interpretation of the
crime, as shown in the novel “Death Comes at the End”. It is proved that
the concept of CRIME in the novel is presented in different images, two
types of Evil — that which comes from outside (father’s concubine Nofret)
and that which comes from within (a passionate desire to let demons out).
It should also be emphasized that the semiotic analysis of the connotations
of the selected historical detective novel, its socio-cultural and psychological
aspects that form these connotations, make it possible to answer the question
of the evolution of the concept of CRIME in detective and criminal literature,
to consider this work as a reflection and commentary on a particular period of
the development of the detective in general.

IlocTanoBka npo0ieMu B 3araalbHOMY BUIUISIAI  y cBiToBii miteparypi XIX—XX cromite. Konment
i o0rpyHTyBaHHs ii akTyaasHocTi. [Ipupona 310- 3JIOUMH y neTekTHBHO-KpUMIiHAJBHIA JTiTepaTypi
YHHY 1 PUPOAA JIOACKKOTO iHTepecy A0 310unHy € XX—XXI cTomiTTs BBa)KaeMo OaratorpaHHUM, COIIi-
TUMH (PyHIaMEHTATbHUMHU NPUYMHAMH, SIKi 3pOOMIN  aMbHO-KYJIBTYPHUM (DEHOMEHOM, OCKUIbKH BiH BiJI-
JETEKTUBHUN KaHp OJHMUM 13 HAHMNOMYyNSAPHIMIMX  TBOPIOE CYCIIJIBbHI 3MiHHM, TEXHOJOTIYHMI Iporpec,
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CTaH yXOBHOCTI Ta MOpaJli HE TiJIbBKK MUHYJIOT'O CTO-
JITTS, ajne i choroieHHs. JJnHaMidHICTh 1 BITKPUTICTD
1i€1 JTiTepaTypu 3HAXOUTh CBiH BUSIB Y ITEPEXOIi BiJl
KJIACHYHOTO JCTCKTUBY 110 OLITBII CKIIAJHUX KPHUMi-
HaJIbHUX HapaTI/IBlB y SIKHX 3JI0YUH (byHKmOHye SIK
CHOCi0 ICHXOJIOTIYHOTO, KyJLTypHOTO W JTiHrBiCTHY-
HOTO BUBYCHHS B3a€EMO3B’SI3Ky CYCHIIBCTBA, JIIOIUHH
Ta MOBH.

JleTeKTUBHO-KpUMIHAJIbHY XYIOXKHIO JIITEparypy,
YPaxoBYIOUH i1 ’KaHPOBE PI3HOMAaHITTA Ta Oarare Tema-
TUYHE HAllOBHEHHS, MOKHA BUBYATH 3 MO3ULIH Oara-
THOX KPUTHYHHX IEPCIEKTHB: KPi3b MPU3MY CTPYK-
TYPaJiCTChKOi, MOCTCTPYKTYPaJIiCTChKOI Mapaaurm,
Teopii HapaTUBY, MOXKJIMBHUX CBITiB TOIIO. 30Kpema,
710 TBOPIB ICTEKTUBHOI P03 MOXHA 3aCTOCOBYBATH
¥ TeopeTHYHI HAJA0AHHS CEMIOTHKH, IO CTAJIO TPe-
METOM IIi€i HayKOBOI PO3BIIKH Ta Haja€ i HOBU3HU
1 aKTyabHOCTI.

O0’€KTOM TIHOTO JTOCIIHKEHHS CIyTy€E KOHIIENT
3JIOUMH, mo peamisyeTbcsi B JETEKTUBHIN TPO3i
Araru KpicTi, 30kpema y ii pomani «Hampukinii
npuxoauth cMeptb» (Death Comes as the End)
(1944). Teip BUOpaHMWI UIsI CEMIOTHYHOTO aHAII3y
TOMY, 110 BiH HaJeXkUTh 10 30s10T0i JloOu neTexkTus-
HOI JiTepaTypu, € iCTOPHYHUM JIETEKTHBOM (ITOIii
BinOyBaroThcst y CrapomaBHbOMY €THNTI), a TOMY
HaCHYECHUH KyJIbTYPHUMH apTe(akTaMu Ta HOAISIMH,
10 CIYTYIOTh BiATIOBITHAMHA 3HAKAMH JJIST HOTO CeMi-
otuuHoro mnpouuTtaHHs. Ilpeamerom mociimKeHHS
1i€l po3BigKK cTaB ceMmioTruHUi aHami3 (3a Y. Ilip-
coM) JleTeKTHBHOI ipo3u Aratu KpicTi.

MeTo10 cTaTTi € BUSBJICHHA CIOCOOIB BepOari-
3amii xonnenty 3J/IOUMH 3a momomororo cemioTnd-
HOTO aHaji3y, L0 CIYTye Ba)KIMBOIO METONOJIOriY-
HOIO OCHOBOIO JUUIsl BUBYECHHS 3a3HAYCHOTO KOHIETITY
3arajom i getekTuBHOI mpo3u Aratu KpicTi 30kpema,
y KOHTEKCTI 3MiH CaMOro MOHATTS «3JI0YMH», HOro
KyJBTYPHO-COLIATBbHOI MPUPOAH, ICTOPUYHOIO KOH-
TEKCTY, YCKJIQJHEHHS 3HAKOBOI CHCTEMM JI€TEKTHB-
HUX TBOpiB Araru Kpicti B iinomy.

Jnsi [OCSTHEHHST TOCTaBJIEHOI METH IOTPiOHO
BHKOHATH Taki 3aBAaHHA: YTOYHUTH JeQiHIIi0
3HaKa B CydYacHIll CeMIOTHIli; CXapaKTepu3yBaTh
tunojorito 3HakiB Y. Ilipca Ta HaBecTH BiIMOBimHI
MPUKJIATH TaKUX 3HAKIB 13 TEKCTIB JETEKTHBHOI
mpo3u Aratu Kpicti; cxapakrepu3yBaTu JiTepa-
TypHi TexHikn Aratu Kpicti y TBopax 3omoroi 1o0u;
BHSBHTH criocoOm BepoOarmizarii kornenty 3JIOUMH
3a JIOIOMOTOI0 Pi3HHX BHJIIB 3HAaKiB y poMaHi Aratu
Kpicti «HanpukiHii mpuxoauTs CMEPTHY.

AHaJi3 OCTaHHIX JOc/igxkeHb i myOJikamii.
3HaYHy YacCTHHY CEMIOTHYHUX MpolieM Oylo Jocii-
JOKEHO BIIPOJIOBXK BiKiB Y MeKax PI3HUX IUCIUILIIH
(pimocodii, meuxomorii, ¢imomorii). YsBreHHS PO
TE, M0 MHCJIEHHS 1 CHlJ‘IKyBaHHSI Jrofer 3aiicHIo-
€TbCSL 3a JONOMOIOK 3HAKIB, 3 SIBUJIOCS JOCHUTH
nmaBHO. 3rigHO 3 Maprinom Paiinepom, ofuH i3 paH-
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HiX craporpenskux ¢inocodis, [Ipoauk (mpubmmsHO
460-395 no H. e.), 3BepTaB yBary Ha IpPaBHIBHICTH
BKMBaHHS MOBHMX 3HaKiB — CIIB — SIK 00OB’SI3KOBY
YMOBY €(EKTUBHOIO CIIJIKYBaHHA. 3rOJOM BHHH-
KJla OKpeMa HayKa — CeMIOTHKa, IO CTaja Mo3Ha-
yaty: 1) CyKyNHICTh CHHTAaKCMYHMX, CEMAaHTHUYHHX
I parMaTHYHHX O3HAK MOBHOTO 3HaKa; 2) TEOPio
a00 JMCLUILTIHY, 110 BUBYA€E 3a3HAYCHI BUIIE O3HAK;
MeTaTeopiro, TOOTO HayKy, 00 €KTOM SIKOi € BIacHe
ceMioThKa; 3) CeMIOTHYHUN METOJ, IO Iepeadoavyae
BHUBYCHHS PI3HUX 00 €KTIB, MO 41 (PEHOMEHIB SIK
3HaKiB; 4) MPUKIATHY CEMIOTHKY, /1€ CEMIOTHYHUN
METO/I 3aCTOCOBYIOTH 10 pi3HHX 00’ekTiB [Ryder,
2006].

Y mmpokoMy ceHci 3HaK — 1ie Oymb-ske (izmaHe
SBHIIE, L0 MAae€ 3arajbHONPHHHATY abo cy0’ex-
TUBHY IHTEpPIIPETAIlif0, SKa 3a3BHYall 3aJeKUTHh BiJl
HaBKOJIMIIIHBOTO CEPEJOBUINA. 3HAK Ma€ 30BHILIHIO
1 BHYTPIITHIO CTPYKTYPHi CKJIaI0Bi. 30BHIIIHS CKJIa-
JoBa — Iie MarepiajgbHa oOonoHka 3Haka. IIpeamer,
KU BUCTYIIA€ B POJIi 3HAKa, 0OOB’SI3KOBO BOJIOJIE
MeBHOIO (hopMoOr0, TI00 OyTH ORI MPUHHATHORO,
3maTHUM (iKCyBaTH ¥ TiepenaBaTH iHQOpPMAI0 Y
mpocTopi # 4aci (3kecTH, CBITJIO CBiTIIOpOpa, MOp-
CBKH{ TIPAriOpHUN KOZ, 3BYKH MOBH). BHyTpimrHs
CKJIaJ0Ba 3HaKa — Li¢ Horo 3Ha4deHHs. BapTto Harono-
CHUTH, IO MDX 3HaKOM 1 MO3HauYyBaHUM HPEAMETOM
3e0UIBIIOTO HEMAE HISAKOI CXOXKOCTI. 3B’ SI30K MIXK
3HAKOM 1 IPEAMETOM 3iHCHIOE JIIOINHA.

TakuM 4YMHOM, 3HAK 3aKpiNHUB 32 COOOIO cTaTyc
YHIBEpCAITBHOTO TIOCEPETHNKAa MIiX YCI€I0 MHOXH-
HOIO peajibHUX 1 MOTEHUIMHNX 3HAa4€Hb 1 THMH, XTO
I1i 3HAUYEHHS XOTiB O OCATHYTH: «3HaK — II€ Te, IO Y
MIEBHOMY CEHCi 200 BiJHOIIIEHHI 3aMiHIOE JJIs1 KOTOCh
inmmii 06’ ex» [Ilipc, 2000, c. 157].

OcHOBHa JIOTIYHA XapaKTEpPUCTHKA 3HAKA — 37aT-
HICTh OyTH TUM, YAM BiH HE €: «OyTH 3HAKOM —03Ha4a€e
HOTpe6y penpesenTyBaru (300paXkaru) mOCh IHIIE,
anix cede» [Ilipc, 2000, c. 84]. Moro ocHoBHEME
BJIACTUBOCTSIMU €: 1H(OPMATHBHICTh — 3HAK IIOBU-
HEH HECTH CMUCIIOBY iH(OpMAII0 MPO O3HAYyBa-
HUHN 00’€KT; MEepIeNTUBHICTh — 3HAK IMOBHHEH OyTH
JOCTYITHUM ISl CIIPUHHSATTS alpecaToM.

UYapme3 [lipc BBaxkaB, 1mo Oyab-IKHi 3HAK JETEP-
MIHOBaHHH CBOiM 00’€KTOM, a TOMY B OCHOBi Horo
Kiacudikarii 3HaKiB JEKUTh Mipa i crocid BUABY y
¢dopmi 3HaKa «xapakTepy 00’€KTa». 3 Oy Ha Iie
BiH PO3pi3HAB TPW BUIM 3HAKIB — IKOHU, [HOeKcU i
cuMeo0u — 1110 TiepedavaroTh pi3Hi criocobu adbcTpa-
TYBaHHS BiJl 30BHINTHBOI (HOPMU TPEIMETIB.

Kpim Toro, imei Pomana bapra, ¢paniry3pkoro
TEOpETHKa JITepaTypu, PO POJb YUTaya y CTBOPEHHI
3HAUYEHHSI TBOPY MOXYTb OyTH KOPUCHUMH ISl PO3Y-
MIHHS TOTO, SIK YATadi IHTEPIPETYIOTh 3HAKH Pi3HUX
CEMIOTUYHHX CHCTEM Y JeTeKTHBHil 1mpo3i [Barthes,
1993]. Bapro Haronocut, 1O YUTAY AETEKTUBHOI
Mpo3u 3aiiMae amOiBaJIeHTHY TIO3HWINIIO 1 HaBIIEpe-
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MiHy oToToxHIOE cebe (1) To 3 ocoboro, MmO Beme
po3sciigyBanHs, To (2) 31 3mounmHIneM. [Ipumipstoun
Ha ce0e poJb AETEKTHBA, YATaY HAMaraeThCsl pO3B’ -
3aTH  3alpONOHOBAHY ABTOPOM  IHTEJIEKTYaJbHY
3araJiky «XTo BOMBIISI?» 1 4aCTO NPOTrpaE e 3MaraHHs
3 JIeTeKTUBOM-HapaTopoM. KpiMm Toro, mcuxoaHnai-
TUKHU HaIOJISraloTh, 110 MiJ] Yac IPOYUTAHHS JACTEK-
THUBHOI'O TBOPY YMTa4l €MOLIHHO MEPEKHUBAIOTH 3710~
YHMHH, IKUX HE CKOIOBAJIM, IEPECIiLyBaHHs, SIKi IM He
3arpOXKYIOTb.

KoxeH i3 Ux BUEHUX MPOTIOHYE YHIKAIBHUHN TTiJT-
XiJ 10 pO3yMiHHSA TPUPOAX 3HAKIB Ta IXHHOTO 3HA-
YEHHS, 1110 MOXE OyTH KOPUCHUM I1i[] 4ac IPOYUTAHHS
1 iHTeppeTallii JeTeKTUBHUX TBOPIB, JIe Pi3HI 3HAKH
YacTO CTAIOTh KIIOYOBUMH €JIEMEHTaM1 PO3TOPTaHHS
CIOJKETY, IHTPUTH Ta PO3TaIKH 3JI0YHHY.

3 ommIIy Ha BHINECKA3aHE JOCTaTHBO MPOMYKTHB-
HUM BBAXAEMO CEMIOTMYHHMH aHAJI3 SIK Ul OKPEMHX
TEKCTOBHUX (PparMeHTiB JETEeKTUBHOI MPO3H, TaK 1 JUIs
iHTeprpeTaLii OKpeMOro AETEKTHBHOIO TBOPY 3arajioM.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
BikTopiaHCTBO OXOIIIOE TOJIOBHUM UYHHOM [JpPYTY
nonoBuHy XIX CT., mpoTe, Ha JyMKy OaraTthbox yde-
HUX, HOro BIUIMB 3HAYHO INUPLIMHA 3a OKpeCcIeHi
4acoBi MeXi ¥ BITUyTHIMWK y MOMANBIIiK icTopii
Benmukoi bpuranii. BaximBoio pHcoro IETEKTHB-
HUX TBOpPiB BikTOopiaHckkoi moOu Oyiia MOpaIbHICTB,
OCKIJIBKH iICHYBaJla 4iTKa MOpaJlbHa JUXOTOMIis MiXK
JOOpOM (JIETEKTHUB) i 3710M (3JIOYMHEIIb), a caMi Iep-
COHaXIi IMepeTBOPIOBANNCS Ha IKOHIYHI 3HAKH J00pa 1
3na. [loBeiHKa BIKTOpiaHINB y CYCIiIBCTBI BUPI3HSI-
€THCSI BUCOKOIO CEMIOTHYHICTIO, M€ JKOPCTKY iepap-
XiI0 — MTOPYIIEHHS CTEPEOTHUITY CTa€ KyJIbTypHO Map-
KOBaHHMM, CIIOBHEHUM JIOAATKOBOTO 3MICTY.

3omnora J[loGa pmeTexkTWBHOI qiTepaTypu — I
eroxa, KOJIM 3J0YMHH «3aMKHEHOI'0 KOJIay, Mepeay-
ciM BOMBCTBA, NTOJABAIHCH SIK TOJOBOJIOMKH, SICKpa-
BHUM HPEACTaBHUKOM sIKOi BBaxaroThb Ararta KpicTi
(1890-1976). XKurreBi obcraBunm, Ilepma cpiToBa
BiifHa Ta HEBJANHUU NUTIO0 3HUIIWIA 0e3TypOOTHE i
3aMOXKHE KUTTS J)KiHKH BiKTOpiaHCHKOT €TTOXH 1 CIIpH-
SUTH HAPOJKEHHIO caMOOYTHBO1 JKiHKH-ITUChMEHHHIT
13 CUJIBHUM XapaKTepoM, SIKil CYIUIIOCS CTaTH «KOPO-
neBoro netektuBy» [Koliasa, 2019b], mopymusmm
BCi JTiTeparypHi KaHOHU IIHOTO JKaHPY.

Cepen HaltOUTBIT €(PEKTUBHUX JIITEPATYPHHUX TEX-
HIK, 5IKi TOTIOMaraloTh CTBOPUTH HANPYKEHY i iHTpH-
ryroay armocdepy [Babelyuk, 2019a], Buapinsemo
2iopudu3zayito NETEKTUBHOIO XaHPY, KOJU Yy CBOIX
TBOpax Arara KpicTi Bmamo moenHye pi3Hi jKaHpH,
TakKi K poMaHTHKa (000B’I3KOBO MPUCYTHS JTFOOOBHA
JIiHiS) Ta AETEKTHUB, CTBOPIOIOYH 3aXOIIIMBY 1 HECITO-
JiBaHy iHTPHTY.

Kpim toro, Arara Kpicti BUKOPHCTOBYE y CBOiX
JNETeKTUBHUX pOMaHaxX IIOCHIJOBHUH PO3BHUTOK
MIEPCOHAXKIB-3TIOYHMHINB Yepe3 iXHIO Oemasizauyiro.
VY 3nounHHOMY CBiTi AraTi KpicTi KoykeH repoit Mmoxe
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CTaTH 3JI0YMHIIEM, HaBiTh JCTEKTUB, SIKUH po3ciiaye
35109uH. ATMOC(epa HEBU3HAYEHOCTI Ta PO3ZMUTOCTI
3MyIIy€e YuTaya PETEIbHO aHaji3yBaTH HOBEAIHKY
MIEPCOHAXIB Ta iXHi [ii, IO CIYTYIOTh 3HAKAMU-TIi/I-
Ka3KaMH B PO3B’S3aHHI JCTEKTUBHOTO Ha3Ja.

I'epoi ii pomaniB MarOTh pi3HI MOTHBAIIIi A0 3710-
YUHY, 1 TICUXOJIOTIYHI B TOMY YHCIIi, IO JAa€ 3MOTY
YUTAdy TIUOIIE 3PO3YMITH TICHXOJIOTIFO 3JOYHHIISA
Ta MOTHUBH 310uuHy. Ilcuxonozizayis 3no04uny — e
OJIHa HOBAaTOPChKa JIiTepaTypHa TEXHiKa, 3alpOIOHO-
BaHa Araroto Kpicri [Koliasa, 2019a].

Arara Kpicti Oyna mepiioro, XTO TEpeMiCTHB
MICIIE 37I04MHY 3 AHIJII1 B €K30THYHI KpaiHu. Y Gokyci
yBaru MUChbMEHHUIII TIepeOyBarOTh HE TIIBKH JIETEK-
THBU (TIpodecioHanu, amMaTtoph, CTOPOHHI CIIOCTe-
piraui), mepcoHaxi (KIIOYOBI Ta IPYTOPSIHI), Mif-
03pIOBaHi (Pi3HOIO MIpOI0 TPHYETHI O 3IOYHHY
TIepPCOHaX1), aje i MicIle 37104nHy, o HaOyBa€e KOH-
KpeTHHX reorpadivyanx BuMipiB. Taka ceozpagpizauin
MICIISl 3JI0YMHY CTBOPIOE PEANTICTUIHAN CBIT, y SKOMY
BiOyBaeThes Ais pomaniB. Tak, y 1931 pormi Arara
Kpicti Bupymae B Ipak. Ii momopox Brmspskum Cxo-
JTOM cTajia 3HaKOBOIO JIJIs ii TBOPYOCTI i HaIMXHYNA ii
Ha HalMCaHHsS HOBUX AETEKTHBHUX TBOPIB, 30KpeMa
pomany «BouscTBO B CximHomy Ekcmpeci» (1932),
KU OyB HaITMCaHWH MiJ 9ac TMOAOPOXKI MOI3I0M 10
Cram0yna, y roteni «Ilepa [lamac». ¥ mpomy x MicTi
{ TIOYMHAETHCS [1isl BUILIE3raJaHOTO POMaHy. 3roA0M
Oynm HammcaHi Taki pomand, sk «Cmepts Ha Himi»
(1937), «BouscTBO B Meconoranii» (1936), «Kapuo-
cbka TaeMHHAIIS» (1964).

VY 1iii HaykoBiil pO3BIAII MH TPOCTEKHUMO, SIK
3a3Ha4yeHi BHIIE THITH 3HAKIB CIIPHUSIOTH BepOaizartii
konuenty 3JIOYMH y nerekTuBHUX TBOpax AraTu
Kpicti 3omoroi /Io0u, a TakoX sIK BOHH B3a€EMOJIIIOTh
Ha TJI1 iHTepIpeTarii miJIoro TBOPY, 30KpemMa B iCTO-
puaHomy netekTuBi Araru Kpicti «Hampukiati mpu-
xomuTh cmepThy» (Death Comes as the End) (1944).
[agaiite mpoaHalizyeMo, K 3HaKoBa Teopis Yapibia
[lipca MOXke TOTIOMOTTH TIi/T 9aC CEMIOTHYHOI IHTEp-
mperarlii pi3HUX THUIB 3HAKIB, TaKUX K cxeMu uu
niaanu Oyoigeib, Kapmu Micye8ocmi, 0e CKOEHO 3710-
yun (1KOHW), ¢izuumi Ookaszu, KiYo8i demani O
poskpumms 310uuny (IHIEKCH) ad0 cUMBONIYHI Nio-
kazku (cumBonm) [Babelyuk, 2019b].

Binnosinao no BusnaueHus Y. Ilipca ikoniunuii
3HaK — 11e 300pakeHHs, 1Mo 30epirae momiOHICTh 10
peanbHOTO 00’€KkTa. BisyanbHi 300pakeHHs (CXeMH,
niarpamu, Qotorpadii, MaIIOHKH, CKYIBNTYPH, Kap-
THHa iHIN QOpMH 3aKpirieHHS B IaM’sTi 30pOBOI
ceHCcopHOi iH(popMarlii) € TpUKIaAaMA IKOHIYHUX
3HaKiB. BOHM JONOBHIOIOTH TEKCT JOAATKOBOIO JIAKO-
HIYHO TIPEICTaBICHOIO iH(OpMAIli€lo, AKY, Ha Bij-
MiHy BijJ BepOanbpHOi iHQOpMAIlii, MOKHA «3UATATID
IyXe MIBUAKO, OOHMM morisigoMm. He nmapemHo B
aHTITHCHKIF MOBI 3yCTpidaeMo ilioMy a picture pains
a thousand words [1lipc, 2000].
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Inoexcanvni  3maku tnependavaroTb  XapakTe-
pucTuky 00’eKkTa uepe3 BKa3iBKy Ha croci® ioro
nposiBy. Hanpukiazn, cipi XMapu MOXKYTh «03Ha4aTH»
Ipo3y, Kaleslb — CAMITOM XBOPOOH, IIpsiMa [I0CTaBa —
3HaK BIIEBHEHOT JronvHA. CEMIOTUYHUN 3MICT 1HJIEK-
CAJIHOTO 3HAaKa MOJSrae y HOro MpUYETHOCTI 10
CTparerii Kay3ajbHOI penpe3eHTalil — pPO3KPUTTA
BHYTPIIIHBOI CYTHOCTI 4epe3 300paKeHHS pe3ylib-
Tary, HacliAKy, JAeTalli, IO BBaKAEMO OCOOIMBO
Ba)XJIMBUM caMme AJISl KaHpy ACTeKTHBY. Uepes iHIeK-
CaJIbHI 3HaKH BETyTh JaJIOT TiJIO 1 yIIa, 30BHIIIHICTh
1 xapakrep. 30Kpema, TiJIeCHEe, OBEAIHKOBE CTa€ 3Ha-
KaMU «MOBH TiJIay, IO MiJICBIIOMO 3UUTYETHCSI CITiB-
PO3MOBHHMKAaMH H HE HiAJISIra€ KOXHOMY KOHTPOIIIO.
ToMy NMCEMEHHUKH 3aBXKIU Y3TOKYIOTh OIIHC CBOIX
repoiB-3JI0YMHIIIB BiAMOBITHO O 3aKOHIB (iziorma-
tuku. Hanpukian, y pomani «Cmepts Ha Hini» Arata
Kpicti Tak XapakTepusye CBOiX KJIIOYOBHUX TI'epOiB:
Beatrice King was a short rather sly-looking girl
with adenoids [Christie, 2022, p. 115]; She was also
a hot-headed feminist... [Christie, 2022, p. 53]; A4 big,
square, wooden-faced man moved forward [ Christie,
2022, p. 17].

Cumeon — «KHEMOTHBOBaHMUHN 3HAK», PEIpe3eHTa-
wisi 00’ekTa Ha OCHOBI MaTepiainbHOI opmH, siKa €
JIOBIJIBHOIO IIOJ0 300paKyBaHOTO. 3HAK-CHMBOJ HE
30epirae MpsiMoro NMPeAMETHOTO 3B’S3Ky 3 00 €KTOM
Y KOHLIENTOM, SIKi pEIPE3EHTYE, 1 TOMY CIyIye y3a-
ranpHeHHI0. CUMBONIM — 1€ Hal4HCICHHIIIA Tpyna
3HaKiB: UUQpHU, BIAcHI iMEHa, Ha3BH NPEAMETIB i
MOHSTh, 3HAYCHHSI IKUX BBa)KAIOTh PE3YJbTATOM CYC-
MIBHOT 3rOAM, KOHBEHITIT.

VY tBopax Araru KpicTi 3Hakamu-iHAEKCcaMu cTa-
F0Th NIPEAMETH (Harpukiiaz, 30posi), mpodecii nepco-
HaxiB (0anbp3aMyBalIbHUK, IO Iepeadayae eCTETUIHY
YyTJIUBICTH), iXHI 3BHYKHM, IHJMBiIyajbHI PHCH,
sxkectu: He’s just one of the usual unhappy successes
[Christie, 2022, p. 13]; She was dressed in glittering
green and looked a little like a mermaid [Christie,

2022, p. 59], obcranoBKa (Micte il / 37104HHY), K Y
pomani «Taemunya npurona y Craimsin: A very dark
shadow is resting on this house-the shadow of murder
[Christie, 2022, p. 34].

Hanpuknan, y pomani «Cmepts Ha Himi» Arara
Kpicti xapakTepu3sye nepcoHaxiB, BAKOPUCTOBYIOUH
Metadopuyane nopiBHsHHS: I’ll shoot you like a dog —
like the dirty dog you are... [Christie, 2022, p. 142];
He walked like a tiger [Christie, 2022, p. 39]; Linda
was as awkward as a young colt and as prickly as a
hedgehog [Christie, 2022, p. 17]; She was dressed in
glittering green and looked a little like a mermaid
[Christie, 2022, p. 59].

Bapro HaronocuTy, 1110 4acoM pi3Hi 3HaAKU MOXKYTb
MEPEXOAUTH 3 OTHOTO CBOTO BUAY JI0 1HIIOTO ITij Yac
PO3ropTaHHs JETEKTUBHOIO CloXkeTy. Tak, Ha moyarky
poMany «Taemuuda npuroga B Craiinzi» Arara Kpi-
CTi 3aJIy4ae JI0 pO3MOBi/Ii cXxeMy MAaeTKy (IKOHIYHHUN
3HAaK), 10 JIONIOMarae YuTadeBi Bi3yali3yBaTu JOBOII
BEJIMKY apXiTeKTYPHO CKJIaaHy OyxiBito (puc. 1).

3romoM OYIMHOK CTa€ 3HAKOM-IHAEKCOM, KIIIO-
YOBUM MICLEM, HABKOJO SIKOTO PO3TOPTAIOTHCS
mofii Tta (GopMylOThCS 3araikd, BiH (YHKIIOHYE
AK Micre 310unHy. Micic [arnropn Oyna orpyeHa y
CBOIH cHaibHi, TOAI SK BCi MEPCOHAXI NepedyBayn
B OyIMHKY, Y CBOIX KIMHaTaX, TOX yCi BOHHU TOB’f-
3aHi 3 MicrieM 3104rHy — OyauaKoM Craiins-Kopr. Le
1 poOUTh OYIMHOK CYTTEBUM EJIEMEHTOM CIOXKETy U
3acTaBiisie yuTada OyTH Oe3MOoCepesHbO 3alydeHUM
JI0 PO3KpUTTS 3110unHy. [lo cioBa, nerextuB Epkroib
[lyapo BuBuae OyOMHOK, 3BEpTalOuM yBary Ha BCi
JeTaii, mo0 HaOMM3uTHCS 10 po3ranku: I expressed
my appreciation, and John took me into the house and
up the broad staircase, which forked right and left
half-way to different wings of the building. My room
was in the left wing, and looked out over the park
[Christie, 2024].

Kpim Toro, OynnHOK BiATBOPIOE CTaH AYIIi HOTO
BJIACHUKIB i1 xkuTteniB. Jlo BOuBcTBa EMilni B OynuHKY

B &enls Scnanrs Roors.

Tasse

Puc. 1. Cxema OynuHKY B ieTeKTUBHOMY poMaHi Aratu Kpicri
«Taemuanua npurona B Craiinsi»
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MaHyBajla BiTHOCHO CIOKiiiHa armocdepa. | xoda
JesiKi  TIepCOHaXKi HEOMIOOIIOBAM OJWH OJIHOTO,
[IPOTE€ BOHM 3 IIOBAarol0 CTaBMJIMCA 10 BCIX XKHTe-
B 1 He BUpaxamu Bigkputoi HempussHi. [Iporte
micist BOMBCTBA CHUTYaIlisl KapAWHAJIBHO 3MiHMIIACH,
OCKIJIBKH Tepol TMoYajr HEHaBUIITH OJHE OJHOTO 1
3MaraTucsi 3a CTaTK{ B 3allOBiTi, 110 3HAYHO MiACHU-
JIUJIO HAIpYTy B OyAMHKY.

[lig gac posropranus cioxery Craiin3 crae cuM-
BOJIOM COIIaJIbHOTO CTaTyCy, OCKIJIbKM BiH ITOKa3ye
COIlIaNbHY i€papXit0 TIEPCOHAXIB: IJIIOAM, IO TaM
MIPOKUBAOTh, TPEACTABISIOTh Pi3HI COIiabHI Bep-
CTBU. Y OyOMHKY BCi MEIIKaHII pPO3MiIleHi Biamo-
BiJIHO JI0 IXHBOTO COIiaIbHOTO cTarycy. HaiBumriit
COLIlQJIBHUM CTaTyC MaroTh WICHH POAUHH, SKiI MEII-
KalOTh y BEJIHUKUX CHAJIBHSAX Ha JIPyroMy IOBEPCi.
Ciyru >KuByTh Y MEHIINX KiMHaTaXx. Take posrarry-
BaHHS MEPCOHAXIB y OyAMHKY CBIIYHUTH TPO i€pap-
Xil0 Y CYCIIJIBCTBI TOTO Yacy.

Taxum yrHOM, CTailnn3 — 11e He MPOCTO OYIMHOK, a
icTOpuYHa naM’siTKa, sIKa JoIoMarae 30€perT Kyib-
TypHe HanOaHHs MuUHYyIoro Benmkoi bpuranii. Bin
CUMBOJII3y€ aHIIICHKI TpaauIlii, MPeKpacHU cMaK
1 e7eraHTHICTh TOTOYacHOi bpuTaHchKoi iMIepii, 1o
TakK IiHyBaIncs B Ti yacu. [IpoTe BiH Takox MpUXOBye
1 HeOe3MeKy Ta 3JI0YMHHI HaMipH HOTO MEIIKaHIlB, a
TOMY BiJlirpa€ KIIIOUOBY POJIb HE JIMIIE Y CTBOPEHHI
arMocepu 3JI04WHY, TiJICUICHHI HAmpyTH, aie i B
PO3BUTKY PO3CIiyBaHHS Ta BHUPILICHHS IETCKTUB-
HOTO Tazfa (PO3KPUTTS 3JII0UHHY ).

A Temep naBaiiTe MPOCTEXKHMMO, K (PyHKIIOHY-
I0Th OMHUCaHi BUIIE THIW 3HAKIB ITiJl 4ac iHTEepIpe-
Tarii nqerekTuBHOTO pomMany Araru Kpicri «Harpu-
ki npuxoautb cmepThy (Death Comes as the End)
(1944). Teip HanmcaHuil y ’KaHPi ICTOPUIHOTO JIETEK-
THUBY, aJke Horo mii BimOyBarOThCS B JTaBHbOETHIIET-
cpkux ®DiBax y 2000 pomi 10 H. e.

Bapto naromocurtn, mo Arara Kpicti Hikomu He
MMcaia mpo Te, YOoro He 3Hajla, OCKUIBKH 11 TacioMm
OyJI0 «ITHIITY TUTEKA TIPO Te, M0 Oa4uIl y peasbHOMY
JKUTTI, TIPO T€, IO 3HAEID» (fo write what you see in
real life, to write what you know). Tomy BoHa TITHOOKO
BHBYaNla icTopito €rumry, Oe3nocepenHbo Opaia
y4acTb B apXCOJOTIUHUX PO3KOIKAX, TPUBAIMH 4ac
JKWJIa B IiH KpaiHi ¥ Ha BIIaCHOMY JTOCBiIi MOTIIa BifI-
YyTH 11 KYIBTYpHY crienuQiky.

3aB’s3Ka CIOKETy IIOYMHAETHCS 3 TOTO, KOJIHU
Oarpko Peniceno, xpens Ka Imxoren, npusiB y cBiit
IiM HOBY HaJIOKHUITIO, Hodper. Llg monist crana Boa-
HOYAC 3HAKOBOIO 1 (haTabHOIO U POIWHH, Yy SKii
Bizpa3y k modanmu BifmOyBartucs uBapu. Kemnchkuit
xapaktep Hodper Ta mmmboka TeMHa 3IICTh CTalN
MIPUYMHOIO LIOIGHHUX CBAapOK MK poxudamu. Kon-
GuikT MOrHONIOETHCS, KOJIM HAJOKHULSL 3BOIUTH
HaKJIel Ha cuHiB IMxoTemna Ta ixHix apyxuH. Po3mio-
YeHNnH 0aThbKO MOTPOXKYE CHHaM po3npaBoro. Kyib-
MiHaIlis B poMaHi HacTymnae Tozi, konu Hodper 3Ha-
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XOISITh MEPTBOIO, a MiJ MiZ03POI0 OMMHSETHCS BCS
pomuna [Christie, 2017].

Criz 3BepHYTH yBary Ie Ha OHOTO IIEpCOHaXa —
Penicem0, 1OHBKY XKperis, sSiKa TTOBEpHYJAcs 10 0aTb-
KIBCBKOTO JIOMYy 3 AMTHHOIO siIK BoBa. Came BOHa
BUCTYIIa€ HAPATOPOM y LIbOMY POMaHi.

300pakyroud repoiB  poMaHy, NHCbMEHHUI
MoKa3ye iX pi3sHOOIYHO, HAJAIOYH MepcoHakaM ¢izi-
OJIOTIYHi, COIIOJIOTIYHI Ta TICHXOJIOTIYHI XapaKTepH-
ctuku. Hampuximan, Penicen0, xpenps Ka Imxoren —
successful but pompous and short-sighted mortuary
priest [Christie, 2017]. [ns nmeramizarii oOpa3iB
ABTOPKA BHKOPHCTOBYE HM3KY CTHJIICTUYHHX 3acO-
0iB, 110 BHUCTYIMAIOTh 3HAKaMHU-1HAEKCaMH JIJIST PO3y-
MIHHS XapaKTepiB MePCOHAXKIB, & TAKOK MOTHBIB IS
BOMBCTBa. Lle 3MyIlye unTaya peTenbHO aHali3yBaTH
MOBEJIIHKY TIEPCOHAXIB Ta iXHi i, 00 3pO3yMiTH,
XTO 3 HUX BUHEH Y BOUBCTBI.

AHai3yroun poMaH 3 TO3UIll CEeMIOTHKH, CIIiJl
3a3HAYUTH, 110 HAC LIKaBISATh HacCAMIIEPEs CIIOCOOH
O3HAYEHHs, @ TOMY BHUSBJICHHsS 3HAuCHHS, 3allud-
POBaHOTO y 3HAKOBOMY TIOBiIOMJICHHI, 3/iHCHIO-
€TbCS LUISIXOM JAekopyBaHHA. Tak, iMeHa mepcoHa-
KiB pomany (Hodper, Penicem0, Imxoremn, Cobek,
SIxMoc) — 1ie 3HaKU-1HIEeKCH BJIaCHUX Ha3B 0Ci0, SKi
BiZjpa3y MEpeHOCATh YUTa4a B NEBHHUH iCTOPUUHUM
4yac, CTBOPIOIOTH BiAMOBiAHY atMochepy Crapomas-
HBOTO €TUNTY W YMOMJIMBIIOIOTh BU3HAYCHHS TUITY
IIbOTO IETEKTUBY SIK ICTOPUYHOTO.

CeHC 3arojioBKy peai3yeThCsl JIMIIE B Makpo-
KOHTEKCTI, 1[0 TIPU3BOJIUTH JI0 Pa3iouoi Pi3HUIN Mik
HOro NEepCIEeKTUBHUM 1 PETPOCIIEKTUBHUM 3MICTOM.
3aroyloBOK BUKOPHCTOBYETHCS Ta IOBTOPIOETHCS B
poMaHi Jutre pas, oopamIsie Horo i cTae oro ceMaH-
TUYHUM SIAPOM: «I XOU HA KOPOMKY CKOPONIUHHY XGU-
JIUHY HCUMMISL CIAE CXOICUM HA COH, MA HANPUKIHYI
3a6xcou npuxooums cmepme...» [Christie, 2017].

Hdis croxery Oymyerbcss HaBkoio wmicta DiBw,
SKE€ pO3TaLIOBaHE y BEPXHbOMY €THIITI, HETONAIK
BiJ cydyacHoro Jlykcopa, Ha 3aximHoMy Oepesi Himy.
JeranbHO omucaHe B pomaHi Miciie (Omijga Jrckyda
pika, HaBaHTaXeHI BICITIOKH, TaHOK i3 modapbo-
BaHMMHU B PaJiCHI KOJIBOPH KOJIOHAaMH, 0ararcTBo
€runTty — mipamiay, yCUnaiIbHUIl, TPOOHUII, 30JI0TO)
3a JOMOMOTOI0 PI3HUX CTHJIICTHYHHX 3acOo0iB pea-
JCTHYHO BimOOpakaroTh MicIie il mMbOTo icTOphd-
HOTO poMaHy. BUKOpUCTaHHS TaKWX 3HaKiB-iHJIEKCiB
nepenaTb, Ha Hall HOMIAL, ICTOPHYHY aTMocdepy
pOMaHy, BiATBOPIOIOTH KYJIBTYpHY €moxy Ta cBiT Cra-
pOnaBHBOTO €TUNTY.

3a J0TOMOTOI0 3HAKOBOI JeTarnizamii ommcy il
MIEPCOHAXKIB (JIMKTYBATH JINCTH MHCAPSIM) Ta IX OTO-
4yeHHs (TPOOHMIIST) CTBOPIOETHCS MaKCHMaJbHO pea-
JCTHYHE YSABJICHHS PO CBIT Ta moxii pomany. Oco-
ONMUBO CJi 3BEpHYTH yBary Ha JIEKCHYHI OMHMIIL,
0 To3HavaroTh reorpadivni peanii (Pisa, Jlykcop,
Hin, ernntsan, €rumer), TemMaTnyHi cioBa (POAwHA,
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CMEpTH, JIFO00B), KITFOYOBI CIIOBA (3araaka, BOMBCTBO,
po3rajka, KI04), KyAbTypHI peaiii, M0 CIyTyloTb
BXIMBUMH XYIOKHIMHU JIETAISIMH i1 9ac XapakTe-
pu3arii mepcoHaxiB Ta ix nid. Hampukman, meranb-
HUH ONUC TPaUIIHHAX PUTYaTiB y poMaHi (Tiporie-
Iypa Oanp3aMyBaHHS Ta IIOXOPOH) OTIOMAarae Kparie
3pO3yMITH KYJIBTYpHI HIOQHCH Ta IIHHOCTI, JOCIHIi-
TUTH TYXOBHICTH CyCITUTHCTBA.

Krnacudna cxema mOOYIOBH CIOKETY J1a€ 3MOTY
JETATBHO MTPOCTEXKYBATH MOBEIIHKY KOKHOTO TIEpCO-
Ha)XYy BiJ] €KCITO3UIIi1 /10 pO3B’A3KH. | 0JI0BHOTO TTOTi€10
1 Ipo0IeMOoI0 poMaHy cTae BOUBCTBO. 3a JOTTOMOTOIO
CUMBOJI3MY, sikuii Arara KpicTi BUKOpHCTOBY€E st
nepenadi abCTpakTHOT KOHIENIIT 37I04MHY 3arajioM
Ta iIell IPUYHH 3JI0YMHHOCTI B TOW 4Yac, JeTalbHUN
OITHC XECTIB, JIaJoTiB 1 il IepCOHaXIB Ja€ 3MOTY
MpOaHaNi3yBaTH iX CKIAIHY TICHXOJIOTII0 Ta MOTHBH
JUTSL 3TTOYHHY.

Onucyroun repoiB poMaHy, aBTOpKa 3aCTOCOBYE
MeTtadopH, SKi TMOKa3ylTh BHYTPINIHIO OOpOTHOY
1 OakaHHS. AHANI3YIOYH IIi CEMIOTHYHI €JIeMEHTH
(Bupaz oOmMHM44s, X€CTH pPyK), MOXHA OTPUMATH
OimbIn TIIMOOKE PO3YMIHHS JYMOK IEPCOHAXIB Ta
E€MOLIIH.

Jus tmboxoi iHTeprpeTaltii 0ro poMaHy 4nTa-
4YeBi MOTPiOHO MaTW BIAMOBIMHY iHOpMAIIIO TIPO
pO3yMiHHS TIOHATTS 37M04YMHY B JlaBHhOMY €THNTI.
LlikaBum € TO# (axt, mo ictopis CrapomaBHBOTO
€runty He 3alWIIAia €IUHOTO KOJIEKCY 3aKOHIB.
A TOMY 3JI0YMHHU Ta TOKapaHHS TOTO Yacy IOCIii-
HUKWA BHBYAIOTH 3 1HIIUX JDKEpEN: MaTepiajiB CyIo-
BHX 3aCiflaHb, TEKCTIB KISTB yYaCHHKIB CYyIOBOTO
MIPOIIECy — CBIJIKIB 1 3BUHYBAaY€HHUX, JIe BU3HAYAIOCS
MTOKapaHHs 3a TaKi 3TOYMHH, SIK JDKECBITICHHS, TTOPY-
IIeHHS IApChKUX JIEKPETiB, YKa3iB Ta OXOPOHHHX
TpaMoT, SIKi HaJaBaJlucs XpaMaM. XapaKTepHHUM € Te,
10 B KpUMiHaJIbHOMY TpaBi CTaponaBHROTO €THNITY
He HaOyB MOIIMPEHHS IPUHITUT TaJliOHY.

Mo nepiony HoBoro mapctBa 37049MH CripuiiMaBcst
paamie Sk oMaHa, ICUXidHa XBOpO0a, 10 BUKIIMKAE
HeaJIeKBaTHY TOBENIHKY JIOMUHHU. Take po3yMiHHS
3II0YMHY OOYMOBITIOBAJIO CTPUMaHe, 00epeKHE CTaB-
JICHHSI TaBHBOETHIIETCHKUAX IPABUTENIB JI0 KOPCTO-
KHX BUIIB TOKapaHHS, 30KpeMa CMepTHOI Kapu. 3i
CTaHOBJICHHSM JI€CITOTii OiJBINICTh 3JTOYMHIB PO3IIi-
HIOBaJIacsl BJIAJIOI0 SIK TaKi, [0 TOPKAJHCS iHTEpeCiB
JiepkaBu a00 MPaBUTEIS, i CYBOPO KapajIvcs.

Takum yrHOM, aHami3yrouu pomal «Hampukinimi
MIPUXOAUTH CMEPTh» 13 TMO3UII CEeMiIOTHKH, O0XO-
TUMO BUCHOBKY, mo koument 3JIOYUH y pomani
MIpeJICTaBIIEHUH y Pi3HUX 00pazax, ABOX Pi3HOBUAAX
3na — Te, M0 MPUXOANUTH 330BHI (HAIOKHUII OaThka
Hodper), i Te, mo OepeTscs 3cepeauHu (IprcTpacHe
Oa’kaHHS BHUITYCTHTH JAEMOHIB Ha30BHi). CIiJ Takoxk
HAaroJIOCUTH, IO TPOBEACHUH CEMIOTHYHHN aHa-
Ji3 KOHOTAIlif BHOPAHOTO iCTOPUYHOTO JETEKTHB-
HOTO pOMaHy, HOTO COIIOKYIBTYPHHUH 1 TICHXONOTIY-
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HUU acmekTH, mo (GOpPMYIOThH IIi KOHOTAIlil, JaiTh
3MOry Ha KOHKPETHUX NPHKJIAAAX JaTH BiANOBiIb
Ha TUTaHHA Tpo eBomonito kornenty 3JIOUMH y
JIETeKTHBHO-KPUMIHAJBHIN JTiTeparypi, pO3MISHYTH
el TBip K BioOpakeHHS i KOMEHTap 10 OKPEMOTO
Nepiofy PO3BUTKY JICTEKTUBY 3arajioM.

BucHOBKM Ta mepcneKTUBH NMOJAJIbIINX T0CTi-
naxeHb. CeMIOTHYHUHN aHali3 Bigirpae BHpIMIAIbHY
ponb y BepOamizamii xormenty 3JIOUMH B anrmo-
MOBHIH JIETeKTHBHO-KPUMiHAJBHIH MPO3i Ta B I€TEK-
TUBHIN Tipo3i Aratu Kpicti 30xpema.

Cepen HalOUTBIT €PEKTHUBHUX JIITEPATYPHUX TEX-
HIK, SIKi TOTIOMararoTh CTBOPUTH HAIIPYKEeHY 1 IHTpH-
Tyrody arMocdepy 3J04YHHY B JIETEKTHBHIN Tpo3i
MUCHMEHHHII, BHIUTSIEMO: TiIOpUAM3AIIIO JeTeKTHUB-
HOTO XaHpY, JeTalli3alliio MepcoHaXiB, IICUXOIIOTi3a-
1[I0 MOTHBY 3JIOYMHY Ta Teorpadizalfiro MicIl 3710-
YHHY.

VY cTarTi A0BEACHO, IO Pi3HI TUIHU 3HAKIB (CXeMHU
YU TUTaHA OyJiBeNb, KapTH MICIIEBOCTI, J€ CKOEHO
3504uH (ikoHM), (i3WYHI JOKa3W, KIFOYOBI JeTaii
JUTSE PO3KPUTTS 3JI04MHY (iHIEKCH) ad0 CHMBOJIYHI
MiIKa3KA (CHMBOJIH)), IO MICTSITBCS B IETEKTHBHIM
mpo3i Araru KpicTi, HecyTh OJaTKOBE CMHCIOBE
HaBaHTAKEHHS, B3aEMOJIIFOTh MiXK COOOI0 1 CIIPUSIOTH
IOl iHTepnpeTartii 3M0YMHY Ta aHAIi30BaHOTO
pomany «HampuKiHI NPUXOIUTH CMEPTHY 3arajioM.

[lepcnexkTuBy MOJANBLUIMX AOCTIIXEHb BOAYaEMO
B 3aCTOCYBaHHI CEMIOTHYHOTO aHAI3y IS TBOPIB
JETEKTUBHO-KPUMIHAJIBHOT JIITEpaTypu MOCTMOJIEP-
HICTCHKOTO TIEPiOy.
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