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CraTTs npucBsiueHa AOCIIIKEHHIO 0COONMBOCTEH penpe3eHTalii reHaepHoi
npobieMaTuky 'y mnoetnyHoMmy Iukinl Anbsdpena Tennicona “Idylls of
the King”. Lls 30ipka, sika cranma 3pa3koM [Uis HAcTiAyBaHHA Yy LApHHI
apTypiaH, Ha ChOTOJHI BC€ 1€ 3aJMIIA€ThCs Ha mepudepii reHIepHOro
JiTeparypo3HaBcTBa. 30epirarouu NpoBiAHI 00pa3u Ta CIOKETH apTyPiBChKUX
JETeH]], TOeT MpEeACTaBUB CBOE OaueHHS NaTPiapXalbHOTO CYyCIHiIbCTBA
Kamenora, HakjgaBIIM Ha HBOTO CTEPEOTUIHI YSBJIEHHs BIKTOpiaHIIB IpO
po3monin couioctareBux posnedd. Ha crnenudini 3mamoBaHHs JETeHIapHOTO
Marepiany BiIOWJIUCS 1 BJacHI aBTOPCHKI YCTaHOBKH, 1 3arajJlbHUH HacTpii
aHrmiiicekoro cycmiaberBa XIX CTOMTTSA, y SKOMY BiJ4yBalOTh OKpeMi
3pyILIEHHS Yy COPUIHSTTI KIHONTBa Ta Horo posi y couiymi. He3Baxkaroun
Ha Te, IO BiKTOpiaHChKa AHIIIIS Oy/la KOHCEPBAaTUBHOIO Ta MaTpiapXajabHOLO,
y XIX cTomiTTi BiI3HAYAETHCS 3pOCTAHHA JKIHOUUX PYXiB, [0 HEBIJBOPOTHO
BifOuBanocs y pi3HUX cepax >KUTTA 1 TBOPUOi JiSUIBHOCTI BIKTOPIaHIIIB.
TpaguniitHi o0pa3u, sSKi OXHBAIOTh Ha cTopiHKax noeM A. TeHHicoHa,
3arajioM 30epiraroTh AOMIHAHTHI I'€HJEpHI MapamMeTpu: ApTyp i Horo aunapi
€ BTUICHHSIM TE€TeMOHHOI MAacCKYyJIiHHOCTi, BOHH BHKOHYIOTh BiJIBeleHI iM
CYCILJIBHI Ta MATPUMOHIANBHI poni. BTiM aBTOp Haai/Is€ YONOBIKIB 1 HEBHUMHU
pucami, sKi TpaJUIiHHO acOLiIOI0ThCA 13 (PeMIHHIM HauaJloM (HEpillydicTs,
BaraHH4, MiJICTYIHICTh), BOHH CIPHUHMAIOTHCS K HEIOJNIKM Ta 3HHXKYIOTh
3aranbHUi madoc obOpasziB. JKiHOUi mepcoHaxi, SIKI € MEHII YUCICHHUMH
Ha CTOpiHKax IOEM, B OCHOBHOMY BTUIIOIOTh BIKTOPIAHCBKE YSIBIECHHS IO
(heMIHHICTB: BOHU € MOKIPHUMHM 4YOJIOBiKaM, c(epa IXHbOI BiIMOBIAAIBHOCTI
3BYXKYETbCS JI0 CiMeiiHOro moOyTy, BTIM 1 Iii mocraTri HaOyBalOTh MEBHUX
MAaCKyJIIHHUX BUMIpiB (TaKUX K PillydiCTh, AKTUBHICTh Ta PAIL[iOHAJIBHICTB),
YacTO BUSIBISIIOTH IPOAKTHBHY MO3HUMi0. Taki 00pa3u MpsIMO 4M HEMPSIMO
BUKIIMKAIOTh CUMIATIi 4YWTayiB, MO CBIYUTh MPO 3arajibHE TOJEPaHTHE
CTaBJICHHS BIKTOPiaHIIiB 10 EMAHCHUIMAIIITHAX 3pYIIEHb.
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Key words: gender, The article aims to study the representation of the gender issues peculiarities
Victorianism, Alfred Tennyson, in Alfred Tennyson’s poetic cycle “Idylls of the King”. This poetry collection,
“Idylls of the King”, which became a model in the realm of Arthuriana, remains on the periphery
masculinity, femininity, of gender literary studies today. Preserving the leading characters and plots of
patriarchal stereotypes, gender the Arthurian legends, the poet presented his vision of the patriarchal society
roles, chivalric code of honor. of Camelot through the prism of stereotypical ideas of the Victorians about

the distribution of social and gender roles. Both the author’s attitudes and
the general mood of English society of the 19th century, which experienced
certain shifts in the perception of femininity and its role in the social order,
were reflected in the specifics of depicting the legendary material. Although
Victorian England was conservative and patriarchal, the 19th century faced
the growth of women’s movements, which was inevitably reflected in various
spheres of life and creative activity of Victorians. The traditional images that
come to life on the pages of A. Tennyson’s poems generally preserve their
dominant gender parameters: Arthur and his knights are the embodiment
of hegemonic masculinity; they fulfill the social and matrimonial roles
assigned to them. However, the author endows men with certain traits that
are traditionally associated with the feminine (indecisiveness, hesitation,
treachery), these are perceived as flaws and reduce the overall pathos of the
images. Female characters, who are less numerous on the pages of the poems,
mainly embody the Victorian idea of femininity: they are submissive to men,
and the sphere of their responsibility is narrowed to family life, however, these
figures acquire certain masculine parameters (determination, activity, and
rationality), often show a proactive attitude. Such images directly or indirectly
arouse the sympathy of readers, which indicates the generally tolerant attitude
of the Victorians to the emancipatory movements.

IlocranoBka npoOaemu. Ilonsarrs renaepy Ta  IIpoBigHy poiib y CTAaHOBIIEHHI YKPaiHCHKOTO I€HIEP-
HOTO IHTEpIIpeTalis B pi3Hi iCTOPHYHI €MOXH € TIPel- HOTO JITeparypOo3HABCTBA BiAIrpaiyl JIOCIHiHKEHHS
METOM aKTHBHUX HAyKOBHX JOCIIKEHB, a ocTaHHIM  B. AreeBoi [Areesa, 2008], H. I'amon [I"amon, 2009]
4acoM CIIOCTEpIraeTbcs NOXKBABICHHS IEHACPHUX Ta iH. BogHouac, He3BaXkarouu Ha JOBOJI IPYHTOBHY
CTYZiH y TiTepaTypo3HaBCTBi, 0COOJIMBO HAa MaTepiali  PO3pOONIEHICTh Teopii TeHxepy, Ha ChOTOIHI HEMae
cydacHoi niteparypu [Ladzekpo, Attiye, Davi, 2024].  mimicHOr0 6aveHHS OCOONMBOCTEH peamizarii coii-
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OKYJIBTYPHHUX DOJIEH y CYCHIIBCTBAaX PI3HUX EIIOX.
BuBueHHs reHIepHUX CTEPEOTHINIB Y JiTeparypi, fKka
YyWHO pearye Ha BCi CyCITUIbHI 3alUTH Ta 3MiHH, Ja€
LIHHUM Marepian Al PO3yMiHHS TE€HIEPHUX KOH-
CTPYKTIB y TIeBHUH icTopuuHuil 9ac. Tox, y KOHTEK-
CT1 MOXBABJICHHS LIKABOCTI1 IO IPOOJIEeM BU3HAYCHHS
«MEX YOJIOBIYOTO 1 >KIHOUOTO, MPUPOAU JIFOACHKOT
CEKCYalbHOCTI, TyXOBHOTO 1 TinecHoro» [bamrku-
poBa, 2019, c. 9], sike BinOyBaeThcs Ha moyaTky XXI
CTOJITTS, BUBYECHHS OCOONMBOCTEH HpeACTaBICHHSA
I'€HJIEPHUX CTEPEOTHUIIIB y TEKCTaX-peNpe3aHTax KOH-
KPETHUX €MOX BHUSBISIETHCS AKTYAJbHUM 1 HAYKOBO
kopekTHUM. KokHa icTopuuHa noba KynbTHBYBaja
BIIACHI yABIICHHS PO MAcKylliHHEe W (eMiHHe, TeH-
JIEpHI pOJIi Ta TIPHITHCH, SKi BU3HAYAIN CIEeNUDiKy
MOBEIIHKH YOJIOBIKiB Ta KiHOK, TOMY BUBYEHHS I'€H-
JepHUX CTEPEOTHIIIB BiLIAJICHNX €TI0X J03BOJISIE pec-
TaBPyBaTH 3arajibHy KapTHHY €BOJIIOLII comiocrare-
BHX B3a€MHH Ta CTEPEOTHIIIB.

[le omHUM HAyKOBHM TpPEHAOM, SIKHH BHU3Ha-
Yae aKTyaJbHICTh LBOTO IOCIIIKECHHS, € CIUIECK
«Heogixkmopiancmea». HeoBiKTOpiaHCBKUI TUCKYpC
CIPSIMOBAaHMH HA MOCTMOAEPHICTCHKY peakTyaiiza-
Ii}0 BIKTOPiaHCHKHX I[IHHOCTEH, pelpe3eHTaIliIo iX y
Cy4acHHX MeJlia 3 TOUKH 30py BUMOT Cy4acHOi Mopati
3 aKIEHTYBaHHAM yBard Ha «3BOPOTHOMY» Oo1i
BIKTOpPiaHCTBa, TOIIYKOM HOBUX IHTEpHpeTaIliitHux
nepcriektuB [Bacunuua, Hemrobosa, 2021, c. 174].
Tox, BUBUEHHSI 0COOIMBOCTEH NMPEACTABICHHS I'€H-
JEPHUX CTEPEOTHINIB y TBOPi BiIOMOTO BiKTOpiaHIIS
A. TennicoHa, BHpa3HHKa IPOBIMIHUX ified CBOTO
qacy, JO3BOJISIE PO3KPUTH HE JIMILIE OCHOBHY TEMY
JNOCTIDKEHHS, ajJlé W YTOYHHUTH CydacHe OadeHHs
TBOPYOTO TOPOOKY aHIIIHCHKOIO MUTIISL.

Haragaemo, mo BikTOpiaHChKa eroxa, SIKy Hpu-
HHATO BBayKaTH KOHCEPBATHBHOIO 1 MaTpiapXajbHOIO,
JeMOHCTpyBajla aMOiBaJIeHTHE CTaBJICHHA A0 IIPO-
Onem renzepy. 3 omHoro Ooky, anrmiimi XIX cro-
JMTTA TUIEKaJIW TPaauLiiHI CYCHUIBHI CTEpeOTHIIH,
SIKi 9iTKO qudepeHIiitoBanu cepu BiOBiAaIbHOCTI
YOJIOBIKiB (CycmiibHa cdepa) Ta KIHOK (JOMAallHe
BOTHHILE), Ta HAKIaJald >KOPCTKI OOMEKEeHHS Ha
0COONMMBOCTI iHTEpaKUild MiX HpeACTaBHUKAMH Pi3-
HUX CTaTel sIK y CYCHUIBCTBI, Tak i1 y NpHUBATHIH
cepi. 3 iHmoro 60Ky, ue OyB yac 60poTHOM 3a MpaBa
KIHOLITBA Ta KPUTHUKH PUTOPUYHOI Ta JHLIEMipHOL
MoOpaJli TOro4acHOTO COLiyMy, Y ApYTid MOJOBHHI
XIX ct. Hag3BU4AaHOTO po3Maxy HaOyBaB (eMiHicT-
CBKHH PYyX, SIKHH yTiepiie 3BepHYB CyCIiJbHY yBary
Ha XiHOYi MpoOJeMHu, a TaKOK BHUSIBHB COLaJIbHUMA
JETepMiHi3M y BU3HAUEHHI POJIeii YOJIOBIKiB Ta )KiHOK
[Mycradin, 2017, c. 293-295].

XpecromaTiiHU{ TepeiK «BIKTOpiaHCHKHUX LiH-
HOCTEi» BKIIIOYa€ CYMIIIHHY Mpallio, eHEpriiiHiCTh,
CaMOJIOTIOMOTY, iHAWBIAyasli3M, YECHICTb Ta KYJbT
nomy. Kpim Toro, BikTOpiaHLsIM HpuTamMaHHI Oyiau
BiUyTTs1 00OB’SI3KY, MaTpioTH3M, HAOOXKHICTh, BHHA-
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XiJJIUBICTh, OXaWHICTh, TMOMIPKOBaHICTh, CTpUMa-
HicTh Ta pecrnekTabenpHicTh [Pyke, 2018]. Came mi
AKCIOJIOTIYHI YCTaHOBKM Malld «IPOCYBATH» IHCh-
MEHHUKH Ta CYCIIbHI Jisi.

OueBHOHO, 10 BHIATHUM aHNIHCBKUH IOET
Anbdpen Tennicon (1809-1892) e Mir yHUKHYTH
300pakeHHS MaHIBHUX ICHJICPHUX YCTaHOBOK Ta yIIe-
pekeHb cBoel 100M, OalaHCYyIOuM Ha TOHKIH TpaHi
MDK JI0O3BOJICHMM 1 HEIO03BOJICHUM, BHU3HAYAIOUH
MOpPaJIbHO-ECTETHYHI OPIEHTUPU AJISL CBOIX UUTAYiB
Ta MOCHIJOBHUKIB Y APUHI JiTepaTypHOi TBOPUYOCTI.

[Mompu Te, mo TBOpuicTh A. TeHHICOHa HEOHO-
Pa3oBO OMUHsIIACS B IOJI 30py JiTepaTypO3HABLIB,
TeHJEPHUI aclekT Horo HOpoOKy 3alMINAETHCS Ha
nepudepii JocaiTHUIBKOT yBaru. bibiricTs HayKoB-
uiB [Studies in Tennyson, 1981; Armstrong, 1996;
Lovelace, 2003] 3ocepemxyeTbcsi Ha Npe3eHTamii
BiJIOMUX TBOPIB MHTI, NPOOIEMHO-TEMAaTHYHUX 1
JKAaHPOBO-CTHJILOBUX OCOOJHMBOCTSIX HOro Mmoesiid.
HaromicTts npoGnemu penpe3eHTarii MacKyJIiHHOTO i
(emiHHOTO, BiOOpaK€HHSA BIKTOPiaHCHKHX T€HAEP-
HHUX CTEPEOTHUIIIB Ta YsIBJICHb MPEACTABIEH] Y OKpe-
MHUX HEYHCICHHUX 1 HECHCTEMHHUX MOCHIIKCHHSX,
sk-oT crarti K. Mekxana “Tennysons King Arthur
and the Violence of Manliness”, a Takox C. AepHa
“Listening to Guinevere: Female Agency and the
Politics of Chivalry in Tennysons “ldylls”. Tox
3aJy4eHHs I'eHIepHOI METOOMOTIi 10 aHali3y TBOPIB
A. TennicoHa BUAA€TbCA AKTYAJbHUM 1 TEpCIIEK-
TUBHHUM y KOHTEKCTI Cy4acHOTO JIiTepaTypo3HaBCTBa,
AKe MparHe OCMUCIHUTH TBOPYICTH BIIOMHX aBTOPiB
MiJ] paHillie HeIOCIiHKEHUM KyTOM 30DYy.

Oco0iMBO I[iKaBUM Y KOHTEKCTI HAIIOro JOCITi-
JOKEHHS € TOeTHYHUHN UuKN “Idylls of the King”, ssxuit
BBa)KA€THCS BEPLUIMHHUM JOCSATHEHHSIM A. TeHHico-
Ha-emika. Ll 30ipka, 110 mocrana BHACHIIOK Oara-
TopiuHOi mpaui (mepma ixumis Oyia HaApyKoBaHa B
1842 p., a octanust — B 1885 p.), € aBTOPCHKOIO iHTEP-
MPETAL€I0 CePEIHBOBIYHUX JIMIIAPCHKUX POMAaHIB,
JIETEH]T 1 TIepeKa3iB MPO CIABETHOTO KOpoisl ApTypa
ta juuapiB Kpymoro Cromy. A. TeHHICOH CTBO-
pPUB JIBaHAILATH TOEM, OMUCABIIM ICTOPir0 ApTypa
BiJl CXOPKEHHS Ha IMpecTos o 3arubeni. Kpuruku
BiJ[3HAYalOTh CKJIagHy OaraTopiBHEBY CTPYKTYpY
UKy, MAaCIUTaOHICTh aBTOPCHKOTO 3aayMYy, TIIMOUHY
OCMHUCIICHHS eTuKO-dinocopcrkux mnpobiem. Ilpu
BOMY BiJI3HAYAETHCS TOH (aKT, IO MOET HaMaraBCst
300pa3uTH KOPOJIS SIK Cy4acHOTO HOMY JKEeHTJIbMEHA
[Tucker, 1991, p. 703], a Ha iHTEpHIpETAIl0 LHOTO
00pa3y HakJaia BiJOMTOK ocoOucTa Tpareais TeHHi-
coHa (Brpara onu3bkoro apyra Aprypa [enpi ['anama).

BigTBoproroun nereHaapHi mofii 1anekoro MUHY-
JIOT0, aHAITI3YIOYH CEPEAHbOBIUHI YSBIEHHS PO CBIT 1
monuny, A. TeHHICOH BOTHOYAC MPOEKTYE HA HUX YSIB-
JICHHS CBOET €TOXH, 30KpeMa, B APUHI B3a€EMUH CTa-
TEH, 10 MPU3BOJUTH JIO OUIBIIOT ICUXOIOTTYHOT TJTH-
OuHM 00pa3iB Ta OCYYaCHEHHS CIOKETHUX MEPHUIICTIH.
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MerTa 1i€i po3BiAKHN NONATAE Y 3’ SICYBaHHI CIEIH-
¢iku pernpeseHTallii TeHAEPHUX CTEPEOTHUITIB BIKTOPI-
AHCBKOTO CyCIIIBCTBA Y 30ipui noesiit “lddyls of the
King” A. Tennicona. /[ peasizarii 3asBI€HOT METH
HEO0O0X1THO BUKOHATH TaKi 3aBIaAHHSI: BABYUTHU OCOOJTH-
BOCTI BIKTOPiaHCHKUX T€HAEPHUX CTEPEOTHIIIB, ITPoa-
HaJTi3yBaTH YOJIOBIYi Ta iHOYi 00pa3u moe3iit 31 30ipku
A. Tennicona “Iddyls of the King”, BA3BHAYNTH CTICIH-
(biky pemnpeseHTamii TeHAEPHUX CTEPEOTHINIB Y HIH.

O0’€KTOM JOCTIIKEHHSI € CIOKETH Ta 00pasu
noetnyHoi 30ipku “Idylls of the King”.

IpenmMer BHUBYEHHSI CTAaHOBUTHL CIeIU}ika
penpeseHTaiii TeHJepHUX CTEPEOTUNIB Y TBOpI
“Idylls of the King” A. TeHHicona.

Bukiax ocHOBHOro martepiajry AocCJigKeHHs.
BikTopiaHCTBO SK CTIOCI0 XKUTTS Ta CBITOTISITHUH Opi-
€HTUD BiAOMBasoOCA Ha BCiX cdepax >KUTTS TOrodac-
HOTO cotiymy. He cranma BUKIIIOueHHSM 1 JiTepaTypa,
sika Oynia 3aco00M 1 penpe3eHTallii, 1 3aTBEepHKSHHS
LUX CTEPEOTUIIB. 32 YMOB TOTaJIbHOI LIEH3yPH TBOPH
MIPOBIAHUX BIKTOPiaHINIB MajH BiITOBIIATH CYCITiTb-
HUM 3allUTaM, TOX MHTII TPAHCIIOBAIM HEOOX1IHI
HapaTUBU Ta MiTPUMYyBAIIM 3arallbHOBH3HAHI HOPMHU
NIOBE/IIHKHY, BIAIOYMCh 10 MoBU E3oma jisi BUCIIOB-
JICHHSI CBOIX HEKOHBEHI[IMHUX TOTVISAIB HA CYCIilb-
CTBO. Y IIbOMY KOHTEKCTI yBary puBepTac TBOPIICTh
noeta-naypeara Anbdpena Tennicona (1809—1892),
KOTpHii OyB 3aKOHOAABIIEM MOJI Y MUCTEIIbKiH cdepi,
MaB HeaOWSKWIl BIUIMB HAa €CTETHYHI CTaHIApTH Ta
HanpsMU PO3BHUTKY JIITEPATyPH CBOTO Yacy.

MarepiajioMm 150TO MOCTIIKCHHS € BEITUKHU
noeTnyHUM nukn mutns “Idylls of the King”. 3a cino-
Bamu J[. Pozenbepra, « ApTyp mepexuB BiApOHKEHHS
y JeB’SITHAIIATOMY CTOJITTI, OCOOJUBO Iij 4ac
mpaBiniHHsA BikTopii, TOMy 10 AHINIS TaK IIBHIKO
Ta paJuKajJbHO cTaja He-ApTypiBchkoro» [Rosenberg
1987, p. 149]. BinpearyBaBiuu Ha I[iKaBicTh Cy4acHU-
KiB 10 mocTari ApTypa, A. TeHHICOH 3alpoIOHyBaB
BJIACHY IHTEPIIPETAIIIIO0 CEPEIHHOBIUHUX JINIIAPCHKUX
icTopiii, Hama4YW iM Cy4acHOTO i BIKTOpiaHIIIB
3BY4YaHHS, HAIUISAIOYN JieTeHnapauii cBiT Kamemnora
pHCaMHu TUIIOBO BiKTOPIaHCHKOTO I'aTyHKY 1 BU3HAYHB
crienuiKy iHTepIpeTaIii apTypiBChKHUX JISTSHT HOTO
Hactynaukamu [Lupack, 2014, p. 80].

LenTtpansHoto moctartio 30ipku “Idyls of the
King” € mpocnapieHuit KOpoiab ApTyp, KU y cepe-
HBOBIYHIH JiTepaTypi yocoOnioBaB ifeaid decTi,
mobrecTi Ta 70OpodecHOCTI, OyB SICKpaBUM BTUICH-
HSM TaTpiapxajlbHOi MacKydiHHOCTi. CaMe Ha LuX
3acanax A. TeHHICOH 3MalIbOBY€E CBOTO MTPOTAroHiCTa!
ApTyp mocTae He MPOCTO MOTYTHIM BoJIoAapeM, a i
B3ipIIeM YOJIOBIUOI KpacH, CHIIH, 3BUTATH. Haninenunit
«JICBHHHM CepIieM», BiH YIEBHEHO IOJA€ BOPOTIB,
PO3IIMPIOE KOPOHHU CBOIX BOJIOAiHB, YTBEPIKYE MUP
1 CTIpaBeITUBICTH Y A€pKaBi.

Vke 3 Mepmux psIKiB Hepioi MOeMH [UKITY
“The Coming of Arthur” mepen 4WTayeM IOCTa€
obpa3 kopons, SKAWA Bigpa3y >K IPOSBISE CBOIO

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

pilry4icTh i TOTOBHICTE misitu: “But — for he heard
of Arthur newly crowned, / Though not without an
uproar made by those / Who cried, “He is not Uther s
son” — the King / Sent to him, saying, “Arise, and
help us thou! / For here between the man and beast
we die” [Tennyson, 1900]. Tyt A. TeHHiICOH TOKa-
3ye ApTypa K MOJIOIOTO KOPOJIs, MO0, He3BAKAKOUH
Ha CYMHIBH IIOJI0 HOTO TOXOJKEHHSI, HE Baraloumnch,
MpHUiMae BUKITUK, IEMOHCTPYIOUH BiJIIaHICTh CBOEMY
HapOJIy Ta 3/7[aTHICTh CTaTH HAa HOTO 3aXHUCT.

CepenHbOBIUHI YSBICHHS PO YOJIOBIUY Kpacy Ta
0COOJIMBOCTI XapaKTepPOTBOPEHHs HE mepeadadau
JeTanizamio QIi3WYHUX TapamMeTpiB 0COOUCTOCTI,
toni sk y A. Tennicona 06pa3s nporaronicra HaOy-
Bae Oinmpmiol penbedHOCTI. Moro Bpoma, ska Bizo-
Opaxae BIKTOpiaHCBKE PO3yMiHHS KpacH sIK BiJCYT-
HOCTI ()i3MYHHX BaJ 32 HASIBHOCTI TimepOoizoBaHO1
¢$i3MYHOI CHIIH, € OUTBII €CTETHYHO BUBAXKEHOIO Ta
MiIKPIMJIEHO MOPAIBHOI JOCKOHAIICTIO. J[eMOH-
cTparlis (i3M9HO1 CHIIH Ta 3BUTATH KOPOJIS IIPEICTAB-
JICHA TOETOM BXE y TEPIIiil MPUTO/Ii, KOJTU MOHAPX
BCTymae y ABOOIH i3 MOTYTHIM BeJIETHEM, TOOOPOTH
SIKOTO HE MOYKE JKOIHUHU 13 nuuapis: “And now the
King, as here and there that war / Went swaying, but
the Powers who walk the world / Made lightnings and
great thunders over him, / Till Arthur by main might, /
And mightier of his hands with every blow, / Threw
the kings / Carados, Urien, Cradlemont of Wales,
Claudias, and ClarianceofNorthumberland, TheKing
Brandagoras of Latangor, With Anguisant of Erin,
Morganore, And Lot of Orkney” [Tennyson, 1900].

O6pa3 kopois OymyeTsest A. TEeHHICOHOM 3a paxy-
HOK rimepOodi3anii THIIOBO MacKyaiHHUX puc. Hanpu-
KJaJ, BiChbKOBa J00NECTh APTypa TPOSBISETHCS Y
Horo HepuUMUpPEHHI 60poThOi 13 OyHTIBHUMH Baca-
JaMH, CaKkCaMH Ta PUMIISHAMH, SKa HEBiJBOPOTHO
Bene Woro mo mepemoru: ‘“‘Then rose the King and
moved his host by night, / And ever pushing forward,
and led the fight / On Saxons, and with battle-axe in
hand, / He clove the heathen ranks, and drove them
back / And smote their horde, and won the field.”
[Tennyson, 1900]. Haiikpamioro XapaKTEpPHCTHKOIO
Aptypa € cnoBa cepa JlaHcenora, SKuii MaTeTUYHO
npomoBIsie: “Our Arthur, the lion in battle, together
with him / We would have conquered all enemies”
[Tennyson, 1900].

Oxpim comiansHOTO TIpodhaiiimy Aprtypa, A. Ten-
HICOH TPE3eHTy€e HOTO PIlIyYicTh 1 TiJepChKi SKOCTI,
AKi MIKPITUTIOI0Th OT0 BHHATKOBY MAaCKYJTiHHICTB!
“Then quickly from the foughten field he sent / Ulfius
and Brastias and Bedivere / His new-made knights to
King Leodogran / Saying, “If I in aught have served
thee well, / Give me thy daughter Guinevere to wife”
[Tennyson, 1900]. ABTOp BUKOPHCTOBYE I1elf MOMEHT
JUTSI T IKPECIICHHST BIIGBHEHOCTI 1 JIiiepcTBa ApTypa,
SKUI TICIs MEepeMOTH Ha MoJi 000, HE Bararo4ymch,
POOUTH BaXKJIHMBI KPOKU JJISl 3MIITHEHHSI CBOTO KOPO-
JIIBCTBA T4 OCOOUCTUX BIJTHOCHUH.
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[TopiBHIOTOUM ApTypa 3 KOpoJieM 3BipiB — JIE€BOM
(“Our Arthur, the lion in battle”) [Tennyson, 1900],
noet ¢ikcye HOro HENEPEeMOXKHICTD 1 APCHKY BEIHY.
JleB — cuMBOJI CWJIM Ta BiBaru — BimoOparkae 3mar-
HICTh ApTypa OyTH 3aXMCHHKOM i TET€MOHOM, SIKHH
Oe3cTpamrHO OOpeTbCs 3a CIpaBeIMBICTH. [HIIE
HOpiBHHHHﬂ “Eagle in the sky” [ Tennyson, 1900] —
anpecmoe CTpaTerqum/I posym Aptypa Ta iioro
3[ATHICTh JIOMIHYBAaTH HaJ 1HIIUMH, SIK Opei, IO
MaHye HaJl CBOIM MPOCTOPOM 3 BUCOTH. Opeln Takoxk
CHMBOJII3y€ BiIaJy Ta TOCTPOTY 30pY, IO BKasye Ha
3[0aTHICTh ApTypa nependavyaTi MaiiOyTHE 1 KepyBaTH
CBOIM KOPOJIBCTBOM i3 MYAPICTIO Ta BUBAKEHICTIO.
Kpim Toro, meradopa “God of war” [Tennyson,
1900] Hanae Aptypy OOKeCTBEHHUI cTaTyc, miAKpec-
JIIOIOYU HOTO HETEPEMOXKHICTh Ta POJIb SIK IOKPOBU-
TeJIsl CBOTO Hapoay B OutBax. Lli Mmetadopu He TiTbKu
3aKPIIUTIOI0TE HOTO 00pa3 K iea bHOTO JINLApS, ae
i Miomori3yroTh ApTypa sIK BTUICHHS BIIaJIU, CHIIH,
3aXHCTY Ta CHPABEIIMBOCTI.

Tomy xopons Aptyp y A. TeHHicoHa € HOCiEM He
JIUINE JYXOBHOI BEIUYi W JOCKOHAJIOCTI, ajie i 30B-
HIITHROI MACKYJTIHHOCTI, 1[0 BHSBIIsIE ceOe y Biamo-
BIJHUX TIJIECHUX O3HAKax.

Inean nockoHanoi MIOMUHYU Yy MOEMi BiKTOpiaHIA
aKTyaJi3y€eThes 1 4epe3 300pakeHHS apTypiBCHKUX
MOpAJBHHUX SIKOCTEH: BiH € CIIpaBeIIMBUM CYIICIO,
OXOPOHIIEM 3aKOHY, OIIOPOIO BCiX 3HenoneHux. Came
BiH 3acHOBye Kpyrmuii Ctin — ToBapuCTBO Haiino-
ONECHIIUX JHIAPiB, TOKJIMKAHE 3aXWIIaTH 3He-
JIOJICHUX 1 KapaTw 3J0YHHIIB. | came BiH BUCTyIa€e
rapaHToM AOTPUMAaHHS KOACKCY JIMIAPCHKOI YecCTi
CBOIMM BacCallaMH.

V pasi geranbHOTO aHamily, OJHAK, MOXKHA MOMi-
TUTH, 10 A. TeHHICOH, MOXXJIMBO, HE YCBiZOMJICHO,
aje BCe X ONPUABHMUB JEsKI HETaTHBHI AacleKTH
xapaktepy ApTypa, sIKi KHJaroTh TiHb Ha HOTro imea-
Ji30BaHy Harypy. OJHUMH i3 OCHOBHHX HETaTHBHHUX
pHC, Ha SIKi BKa3ylOTh KPUTUKH, € HAAMIpHa HAiBHICTb
i macuBHicTh Aprypa [Ahern, 2004, p. 95]. V cBoemy
MIparHeHHi CTBOPHUTH ileajbHEe KOPOIIBCTBO ApPTYyp
4acTo irHOpye peanii HAaBKOJWIIHBOTO CBITY, OCO-
ONMBO B KOHTEKCTI 3paau IBineBepu Ta JlaHcenora.
Moro BiaMoBa BU3HATH OYEBMIAHE i JiATH pilryue
nporu JlaHcenora mpu3Bena OO po3many CyCHisb-
crBa Kpyrioro Cromy. Lle MoxxHa iHTEpIIpeTyBaTH SIK
cnabKicTe ApTypa, HOro HeCIIPOMOXKHICTb 3aXHUCTUTH
CBOE KOPOIIBCTBO BiJ BHYTPIIIHHOTO PYHHYBaHHS.
ApTypiBCbKi OTOHEHTH, SK-OT BiB’€H, BHCMIIOIOTbH
foro 3a Te, 10 BiH 3aKpHBaE odi, 1rH0ponqH IIpaBay,
IO CTAaBUTh MiJi CYMHIB HOTO MY>KHICTH 1 MOpaJNbHY
TBepHicTh: “Man! is he man at all, who knows and
winks? / Sees what his fair bride is and does, and
winks?” [Tennyson, 1900].

Hanmipauit igeanism Aprypa, KU BUMarae Bif
CBOIX IIMIAPIB AOTPUMYBATUCS HAATO BHCOKUX 1
4acTO HENOCSKHUX MOPaJIbHUX CTaHAApTiB, POOUTH
1ioro oOpa3 OLIbIn (peMiHHNM 1 3aCBiAUyE HASBHICTH

Collection of scientific papers “New Philology”. Ne 95 (2024)

HETaTHBHUX PHC Y LOTO nepconaxa. Lle TPU3BOJIUTH
JI0 CKCHTHIM3MY Ta CHPHYMHAE PO3NTAl Cepen Horo
Jmuapm SK1 HENpsIMO MiJIAI0Th CYMHIBY a0CONIOT-
HUH aBroputeT Kopons. Hampuknan, Tpicrpam cra-
BUTHh pUTOpWYHE TUTaHHA: “‘Can Arthur make me
pure as any maiden child?” [Tennyson, 1900], ipo-
HIYHO HATAKAIO4M Ha Te, 10 BUMOTU KOPOJIS BHMa-
raloTh MEBHOTO I'€HIEPHOT 1HBepcn aJKe BOTHH, sIKi
Majii JIeMOHCTPYBATH MAacKyJliHHY pillydicTb, Hi€-
BICTh, aKTHBHICTb, HE MOXXYTb BOJHOYAC JO3BOJIUTH
co0i MposiBY KIHOYHOI cinabkocTi. BiH Takoxk mosic-
HIOE, TII0 ITOYATKOBi KIISATBU Oyl «3I0POBUM O€3yM-
CTBOM», sIK€ MIJMITOBXYBAJIO JIUIAPIB 10 IOABHIIB,
ajie 3roJloM Il K KJIATBU CTaJM Uil HUX HETOCHIIb-
HUM TATapeM: “And so the realm was made, but then
their vows — First mainly through that sullying of our
Queen—Begantogalltheknighthood [ Tennyson,1900].

Tox, y MiATEKCTI BUHUKAE JEUI0 HEOAHO3HAYHE
CHOPUHHATTS LbOro oOpasy, ajKe IOeT HaIijse
KOpOJIs i THTIOBO (peMiHHUMU pucamu (€MOIIHHICTD,
HEBIICBHEHICTh Ta BaraHHs). HanpukiHii cBoOro
XKHUTTA APTYp OCTAaTOYHO 3HEBIPHBCA y CBOIH Micil,
HE 3HAWMIOBIIM 0O0KECTBEHHOTO 3a/lyMy Ta CeHCY
B TOMY, IO BiH Hamarascs CTBOPUTH imeasbHUH
CBIT JIMIIAPCHKOTO CYCIHIJIBCTBA, 30KpEMa, y MoeMi
“The Passing of Arthur” BiH BU3HA€ CBOIO TIOPa3Ky:
“I found Him in the shining of the stars, / I marked
Him in the flowering of His fields, / But in His ways
with men / I find Him not. / I waged His wars, and
now I pass and die” [Tennyson, 1900]. Takum
4rHOM, y oeMi A. TeHHicOHa BinOyBaeThCs MEBHA
Jlecakpaiizalis 00pa3y BeTUIHOTO ApTypa, SKUi He
OyB TakuM yKe iZicalIbHUM.

Aptyp OGoOpeTbcs HE TIIBbKHU i3 30BHIIIHIMU BOPO-
raMu, aJie i i3 BIaCHUMH BHYTPIIIIHIMU CIIA0KOCTSIMH,
10 PoOUTH HOTO OUTBIT JIOMSHUM 1 MEHI iJ1eani3o-
BaHMM T€pPOEM, HIX 116 MOXKE 3/IaTHCSl Ha TIEePIIUii
nowsia. Y Takidl iHTeprnperanii o0pasy MOKHa 3HAUTH
BIITOMIH OCOOHMCTHX TIEPESKHWBAaHb IMHCHMCHHUKA,
SAKHH yce CBOE XHUTTS BiAUyBaB MEBHHUH KOMILIEKC
HEBIJINOBITHOCTI BIACHOI T€HIEPHOI 1IEHTUYHOCTI Ta
Ti€l cTIpaBy, KOO BiH 3aiiMaBcs: «[3 camoro mouarky
cBO€T Kap epu TeHHICOH OyB YyTIMBHHA 10 BIACHOTO
HEOJHO3HAYHOTO COI[IaTbHOTO CTaTyCcy YOJOBiKa-
noera y pPOMaHTHYHIN Tpajuii, sika acolliroBagacs
3 HemeBHOIO (heMiHi30BaHO 3ariIMONEHICTIO Y BHY-
TPIMTHIA CBIT, EMOIIIHOIO BIAKPHUTICTIO, 130JIAITIEI0
BiJl arpecHBHOI «MiANPHEMHHUIBKOI MY)KHOCTI»,
sIKa BHUCOKO IMIHOCHUTHCSA OyprKyasHHMH 1IeaiaMm»
[Machann, 2000, p. 205].

TengepHa ifeHTHUHICTE ApTypa MOCIiJIOBHO
po3kpuBaeThcst y moemax A. TennicoHa 1 uepes
omuc Horo BuMHKiB. Hemapma B mukmi Tak Oarato
yBard MpUAUICHO BIHCHKOBUM IIOXO/aM 1 IepemMoram
kopossi. A. TeHHiICOH MmigKpecyoe, IO HABITh MiCHs
CXO/IKCHHSI Ha MPECTON APTyp HE NEPETBOPIOETHCS
Ha TpaBUTEISI-CUOAPUTA, & 3AIMIIAETHCS BiIBAKHUM
JUIapeM, TOTOBUM OCOOHMCTO OYOJIUTH BIHCHKO.
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Haramaemo, mo cepenHbOBIYHHN KypTyasHUH
KOZIEKC MOBEAIHKM BKJIIOYAB 1 IEBHUM YyTTEBO-TBOP-
YU KOMIIOHEHT, a caMe: BMIHHS BHUIIYKaHO BHCJIOB-
JIIOBAaTH CBOI MOYYTTS, IMCATH BipILi, 3aXUILATH CBOIO
nmamy. Tox, y moemi A. Tennicona Aptypa npeacras-
JICHO HE JIMILE K CYCHUIBHY iCTOTY, 3aHyPEHY Y KOJIO
nepurieTii  KaMenoTiBChKOTO 3BHUTSIKHOTO MOOYTY,
aje i AK HerepeciuyHy 0COOHCTICTh, 31aTHY JI0 TBOP-
4oro caMoBHpaxKeHHS. [loapyXHe >KUTTA KOpOJIs Y
CepeqHbOBIYHUX JIETeHaX He Oyio y ¢okyci 300pa-
KEHHS, OJHAK y BIKTOPiaHCHKOTO IMMCbMEHHHKA LeH
0ik OyTTs TepOst Ma€ JOMTOBHUTH 1IM1JIXK ITPOTAroHiCTA.

Haramaemo, mo numroOHI CTOCYHKH BIKTOpiaH-
CBKOTO JDKEHTJIbMEHA MaJld OyTH NMPHUXOBAHUMH Bix
COILIiyMY, B3aEMHHHU MK YOJIOBIKOM Ta XKIHKOIO BUHO-
CIIIACS 32 PaMKHU Ta Oyl 4YiTKO PUTyalTi30BaHUMHU.
Tox, MaTpUMOHIaIbHI BiTHOCHHHU KOPOJIS 1 HOTO APY-
KUHK [BiHEBEpH 3MajbOBaHi B LUKII BEIBMU CTPH-
MaHo. UuraueBi cTae 3po3yMmino, mo ApPTyp Koxae
CBOIO OOpaHUITIO Ta € rapHuM ciM’ssHUHOM: “‘Then
Arthur .../ Desiring to be joined with Guinevere;
.... But were I joined with her / Then might we live
together as one life / And reigning with one will in
everything / Have power on this dark land to lighten
it / And power on this dead world to make it live”
[Tennyson, 1900]. BogHouac, ni3HaBIIECH PO 3pajy
KOpOJIEBU, APTYP 3BEPTAETHCS [0 CBOET PaLliOHANBHOT
ctepu, 1m0 MIAKPECITIOE HOTO MACKYITiHHICTD, 1 X04 1
He Oe3 BaraHp (mposiBH (DEMiHHOCTI), ajie MpHUiMae
pitneHHs mokuHyTH 1i. [loBaXkHMIA cTaTyC y CyCHiib-
CTBI JUIS1 TEHHICIBCHKOTO KOPOJISI € OiIBII BaXKIIMBUM,
HIX 0COOUCTI TOYYTTH.

MoxHa CTBEpIKyBaTd, IIO MOCTaTb KOPOJIS
ApTypa KOpemtoe 3 BIKTOPIaHCHKHM iJ1eaioM MacKy-
JIHHOCTI Ta Perpe3eHTye 3aXOIUICHHS aBTopa cepell-
HBOBIYHUM TepoeM (BiH € YOCOOJCHHSM CHIIH,
AKTUBHOCTI, pamioHanbHOCTi). Ilpn 1BOMY Treporo
MpUTaMaHHi 1 HU3Ka (PeMIHHUX pHUC, AKi poOIIsATh Horo
00pa3 MeHII repoiYHrM, IEBHUM YHHOM ITiJPUBAIOThH
Horo Oe3mepevyHuil aBTOPHUTET, BTIM HaONMKAIOThH
HOTO JI0 PeasbHOCTI.

Haragaemo, mo y narpiapxaJlbHOMY CYCHUIBCTBI
YOJI0Bi4i posti Oyiu OiIbII aKIIEHTOBAaHUMH, a y JIiTe-
parypi nomiHyBasM 4oJOBidui oOpasu. Y mnoeTuy-
Hill 30ipui A. TeHHiCOHA MPUPOIHO BEJHKA YacTKa
yBaru npujijieHa onucy noOnecHux iuuapis Kpyr-
noro Croiy — iieallbHUX BacajiB Ta HOCIiB aKTHBHOI
mackyiinnocti. Jlancenor, I'aseiin, Tanmaxan, Ilep-
ceBaJib NEepPCOHI(IKYIOTh PUCH 1€aNBbHOTO BIKTOPI-
AHCHKOTO JDKEHTJIBMEHCTBA: BOHH HE JIMILIE BipHO
HAyTh 3a CBOIM CIO3EpEHOM, MPOSBISIOTH cede SK
Oe3CcTpalllHi BOiHU Ha MO 00F0, SIK IIISXETHI 3aXHC-
HUKH 4ecTi i1 7o0pa, ane i BiICTOIOIOTH CBOE MPaBO
Ha y4acTb y MOJITHYHOMY XHUTTi Kamenora.

A. Tennicon 300paxye nuuapis Kpyrmoro Cromy
SIK BiJIBAXKHUX, TOOJIECHUX 1 OIaropo{HUX BOTHIB, Bijl-
JaHUX CBOEMY Kopoutro. OuH 13 TaKKX €mi30/1iB moja-
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Huii y noemi “Gareth and Lynette”, ne rouuii Taper
IparHe CTaTH JUIAapeM i IPOCUTh ApTypa NPUHHATH
fioro 1o cycmimsersa Kpyroro Cromy. Horo maru,
koposieBa bemmicenta, HamaraeTbcs BTpUMAaTH HOTO
BiJl I[bOTO HEOE3MEeYHOro NUIsIXy. BoHa crioiBaeTbes,
110 BiH 3aJIMIIKTLCA 3 HETO B Oe3IIelll, moaati Big 00Ho-
BHX CyTHYOK. BriM [aper pimryue BuOupae nuisix yecri
Ta 100NeCTi, BUABISIIOYN HParHeHHs CTaTH JIMLapeM
1 CIYXHUTH KOPOJIO ApPTypy Oynb-110, HE3BayKAIOUH
Ha BCi TPyAHOILUI i HeOEe3MmeKH JTUIAapCHKOTO OYyTTS.

Bci aprypiBchKi NUIapi TOYHO JOTPUMYIOTHCS
KIIIOYOBUX IMOCTYNATIB KypTYa3HOI'O KOIEKCY YECTi:
JUII HUX BiliCbKOBa JOOJNECTb, BIPHICTH CIO3EpEHY,
3aXHCT 3HEIOJCHNX, BiIaHICTh XPUCTUSHCHKUM LIiH-
HOCTSIM € HalBUIIO MeToro OyTTs. Lli xk igeanu, xou
BOHHU HE 3aBX/IW BIINOBIJa CTaHy CHpPaB y pealib-
HOMY KHTTi, TOCTYIIOBAIUCS 1 BIKTOPiaHCHKHM YOJIO-
BiUUM CycHiabcTBOM. Y moemax “Idylls of the King”
munapi Kpymoro Cromy He mpocTo BOiHH, BOHH
BUCTYMAIOTh CUMBOJIAMHU JOOpPOYECHOCTI Ta Biana-
HOCTI BUIIOMY iieany. [{e 0coOaMBO MPOSBISIETHCS B
MparHeHHi BOTHIB JI0 IYXOBHOTO Ta MOPaJILHOTO BO-
ckonanenns. CBOIO BUCOKY Micito [apeT BU3HAYMB sIK:
“Man am I grown, a man’s work must I do. / Follow
the deer? Follow the Christ, the King, Live pure, speak
true, right wrong, follow the King — Else, wherefore
born?” [Tennyson, 1900]. Lliero mpoMOBOIO BiH TijI-
KPECIIOE BaXKJIMBICTh YUCTOTH, MPaBIH, OOPOTHOM
3a CIpaBeAJIMBICTh 1 BiJIaHOCTI CBOEMY KOPOJIO.

AmnTaronict y noemax mnpo Aprtypa — Mopapern,
Horo MieMiHHUK — penpe3eHTye HeraTUBHUI obpas,
ajKe, HE3al0BOJICHHH CBOEIO CYCITIIBHOIO POILIIO,
BiH JIEMOHCTPYE CIIA0KICTh Ta TOPYIIYE KOACKC
JMLAPCHKOI YeCTi, IPOSBIISLE MEBHI prcH aTpuOyTOBa-
HO1 ’KIHKaM OBEeIiHKH (MiJCTYMHICTbh, 3aPO3yM1IICTh,
3palUIMBiCTh). BigKuIaiouu iepapxilo JTHLIAPCHKOTO
CBITY 1 mparayuu 3axonutu TpoH Kamenora, Mop-
Jpen MPOBOKYE CMEPTh ApTypa Ta MajAiHHSI KOPOJiB-
ctBa. Lleif HeraTuBHUI IepCOHAXK YOCOOIIOE TaHEOHY,
TOKCUYHY MAaCKYJiHHICTb. 3aciilsieHHH >Karorm o
BJIaJH 1 IIOMCTOI0, 320X0YeHUH BiB’€H Ta KepoBaHUiA
eroiCTHIHUMH MOTHBAMH, BiH IUIETE THTPUTH MPOTH
HAWUIOpOXKYMX JUIS ApPTypa Jitofel — HOro BiJIaHOTO
nuuapst Jlancenora i koposiesu [ BiHeBpH, 4uM ITiqpu-
Bae ocHoBM Kamenora [Lupack 2014, p. 86].

Toni sk 4ONOBIK MUCIIUBCS BIKTOPiaHIIIMU HacaM-
nepen SK Aifd CycIinbHOI cepr — MOMITHK, BOIH,
3aKOHOJIaBellb, IiIIPUEMEIh, KIHKAM BiJIBOIUIOCS
JIPYTOpsHE MICIe Yy TPUBATHOMY JKUTTi, €MOIIii Ta
MOYYTTSl BBAKAJIMCS MPEPOraTHBOIO JKiHOK. MoxHa
CTBEpXKYBaTH, IO i y [bOMY IUIaHI BIKTOpiaHCHKI
ineanu Oynu CYroJIOCHI CEpeHBOBIUHUM CTEPEOTH-
MaM IOJI0 PO3MOJLITY COLIOCTATEBUX POJICH.

OpHi€ro 13 NEHTPATBHUX TEM KypTyas3HOI JiiTe-
parypu Oyna TemMa KOXaHHS, SIKE Y JIMIAPCHKOMY
cepelloBHIi Ha0yBaJlo 0COONMBOTO CTaTycy Ta
MaJI0 OpUTiHAJbHI NMapaMeTpH TPAKTYBaHHS: KOXaH-
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HSI-CTpaKAaHHs, KOXaHHA-MyKa TOLI0. Y IepeoCMHuc-
JICHHI CEpPEeJHBbOBIYHUX JIETEHI MPO Kopoms Aprypa
A. TeHHICOH TaKOX TOPKAEThCS i€l TeMH 1 300paxye
o0pa3 IlpekpacHoi mamu Ta i poib y JTHIAPCHKOMY
CYCIUIBCTBI 3 MO3MIIIH BiKTOpiaHCHKOI Mopami. Ode-
BHJHO, 110 00pa3 [Ipekpacuoi gamu y moemi A. Ten-
HICOHA, K 1 Y CEpPEeIHhOBIYHUX JIETEHAaX, YOCOOIOE
npyxuHa Aprypa — [Bineepa.

A. TeHHICOH TiTHOCHUTH KOpOIEBY SK B3ipelh
KpacH, BpOJIH i 4ecHOT. Y CIleHi Becuuts Aprypa i
[BiHEBEPH MOET 3aXOILIEHO 3MAIBOBYE BPOIY Hape-
YeHOI Yy KpalluxX Tpamullisx KypTya3HOI moe3ii:
“Far shone the fields of May through open door /
The sacred altar blossomed white with May / The Sun
of May descended on their King / They gazed on all
earth’s beauty in their Queen Rolled incense and there
past along the hymns / A voice as of the waters while
the two / Sware at the shrine of Christ a deathless
love” [Tennyson, 1900]. O6pa3 kopoJneBH BinMoOBixae
JULIapcbKoMy ineany Jamu — He3eMHOT KpacyHi, sika
Ha/IMXa€ 3aKOXaHOTO B HEl TMLAPst Ha TepOiuHi BUNHKH.

BomHouac y muKm MHOCTYHNOBO PO3rOPTAa€THCS
MOTHB TI'PIiXOBHOCTI ¥ uyTreBocTi IBiHEBepH, ii
HE3JaTHOCTI OyTH BipHOIO NpyxkuHOM0. [ligkpecneHo
(heMiHHI prcH IHOTO 00pa3y MPOSBISIOTHCS HE JIHIIE
y 11 30BHINIHIN Kpaci i IpUBAOIUBOCTI JUIA MPOTH-
JIeKHOI CcTarti, ane ¥ y ii BHyTpilIHIN HeJ0CKOHAIIO-
CTI — BOHA € CJIa0KOI0, eMOIIIMHO HeCTaOUILHOIO Ta
rpixoBHOr0. HeraTuBHa imocrack mporo oopasy mpo-
SIBISIETHCST y 11 cTOCyHKax i3 JlaHcenoToMm, y sIKuX
BOHA 3paJXy€ CBOTO MaiDKe i7eaJbHOro YOJIOBiKa.
Ii mecnmpomoxkHicTh 36eperTu BipHiCTH ApTypy Ta
MIPOTUCTOSITH CIIOKYCl € CBITYEHHSM JOMiHYBaHHS
(heminHOI cTOpoHU y i niepcoHi. LikaBo, mo noer
300paKye aIionbTep KOPOJIEBH SIK CBOEPIAHY XBO-
poOy, AyIIeBHY CIIa0KiCTh T€pOiHi, SKa 3aCIyTrOBY€
Ha chiBuyTTs. IBiHEBepa IilIa B MOHACTHP Cama,
il pimeHHA OynO 3yMOBJIEHE MOYYTTSAM IIHOOKOTO
KadTTs Ta COpOMY 3a CBOIO 3pafdy. Tox ii mokasHHA
y MoHacTupi AjabMmecOepi 3By4UTh LIUPO 1 BiABEPTO:
“Queen Guinevere had fled the court and sat / There
in the holy house at Almesbury / Weeping none with
her save a little maid ... Beneath a moon unseen
albeit at full” [Tennyson, 1900].

Bapro Big3zHauuth, mo med oOpa3 TakoX IMO3-
OaBIEeHUI OAHO3HAYHOCTI, aJKe 11 )KiHOYa MpHpoaa
JIOTIOBHIOETBCS. MacKyJdiHHUMH pucamu. Koponesa
y HEBHUH MOMEHT YCBiZIOMJIIOE CBOIO IPOBHHY Ta
OopeThCs 31 CTepeoTUaMy Ta OOMEXESHHSIMH, HaKJIa-
JCHUMH Ha Hel maTpiapxXajJbHUM CYCHUIBCTBOM, Oepe
Ha ce0be aKkTHBHY pONb. APTyp, 3aKOXaHHUI y CBOIO
XKIHKY, IPUPOOHO ineainizye ii, eroicTuyHo i Oe3a-
MeJSIIHHO OYiKYFOUHM Bifl Hel B3aeMHOCTI Ta Oe3y-
MOBHOI BigmgaHocri. [Ipore [BiHeBepa He MOXe i He
Oaxkae rpaTy poib MOKIPHOI APYKWHH, 1 LIe MPHUBO-
IUTh O Kpaxy ixHboro mumoOy i, 3pemroro, Kame-
mora [Ahern, 2004, p. 97]. Koponea kpuTHKye
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Aptypa 3a Horo HepeanbHi O4iKyBaHHS 1 OaWmy-
KICTB 10 MOTped OTOUYIOUMX, 30Kpema Ao ii Biac-
HUX OakaHb. BoHa cTBepmkye, mo ApTyp 3aHaATO
3aHypeHHH y cBOi Mpii Ipo iAeanbHe CyCHiJIbCTBO i
He MoMivae iXHIO eeMepHicTh. BiH BUKOPHCTOBYBaB
[BiHEeBepy sIK IHCTPYMEHT y 3/ifiCHEHHI CBOIX amOi-
1iil 1 Iia”iB, HE3BaXKalOuu Ha il TOYYTTS. Koponesa
YCBIIOMITIOE IIIO TpaBJIy, KOJHA PO3MIPKOBYE PO CBOE
JKHUTTS 3 KOPOJIEM, 1 BUCIIOBIIIOE CBOI MEPEKUBAHHSL:

“For, saving I be joined to him that reigns, / I seem
as nothing in the mighty world, / And cannot will my
will, nor work my work / Wholly, nor make myself in
mine own realm / A lady whom the poorer sort may
bless” [Tennyson, 1900]. Ii BHyTpitns 60poTh6a Mizk
CycHiibHUM 00OB’si3KOM, JI000B’I0 10 ApTypa Ta
npucTpactio 1o JlaHcenoTa Ta YCBIZOMIICHHSI CBO€]
NPOBHHU 3a 3pajly BUCBITIIOE ii SK CKJIagHy, Oara-
TOIpaHHY OCOOMCTICTB, IO HE BIHCYETHCS B OTHO-
3HAUHY CepEeIHBOBIYHY TUXOTOMIIO «JI00pay 1 «3i1ax»
[Ahern, 2004, p. 107]. CynepeunuBicThb 1ii€i repoii,
AKa ToeAHy€e y co0i ()eMiHHI Ta OKpeMi MacKyJiHHi
pHcH, IEMOHCTpYe IEBHI 3pYLICHHS y BIKTOpiaH-
CBKOMY PO3YMiHHi CyCiJIBHOT PO )KIHOK Ta y Camo-
pelerniii xiHoITBa.

Xoua A. TeHHiCOH 1 300paxy€ emi30 MOAPYKHbOT
3pajy KOpPOJIEBH, BTIM BiH poOUTH e 0e3 0coOmu-
BUX TIOAPOOHUILb, HE PAHSYM KOHCEPBATHBHI OIS
BiKTopiaHuiB a TakoX MO0 IMEBHOI MipI/I 36epira}0q1/1
penyTauuo rBlHeBepI/I CropaBa y TiM, IO BiH Ja€
YUTAueBl MEBHI HATSIKH, L0 OMHMCAHOTO Yy cepel-
HBOBIYHMX JIETEHJIAX aAIOJBTepy BiacHe He OyIo,
a OCTaHHS 3yCTpiu MiXK 3aKOXaHHUMH, SIKy Mopapen
BUKOPHCTAB y CBOIX MIICTYMHUX LIIsX, Oyaa A0BOI
HOTIMBOIO 1 Masia O HampaBIy MOKJIACTH Kpail UM
kypryasism: “Hands in hands, and eye to eye, / Low
on the border of her couch they sat Stammering
and staring. / It was their last hour, / A madness of
farewells” [ Tennyson, 1900].

3anpomnoHoBaHUl pakypc 300pa)KCHHS MOAPYXK-
HBOI HEBIPHOCTI KOPEIIOE 3 BIKTOPIaHCHKUMH TOTJIS-
JaMH Ha JKIHOYY CEKCyallbHICTh SIK LIOCh MpPOTHU-
npuponHe i rpixosHe. Hampukinni XIX cTomiTTs
y CyCITIbCTBI MMaHyBaJo YSBICHHS PO HEOOXiAHICT
HiANOPSAKYBaHHS JKiHOYOi CyO’ €KTMBHOCTI HasB-
HUM COLIaJbHUM HOpMam. TpamuiliiiHi MeTomoJ0-
ril TyMaHITapHUX HayK 4acTO irHOPYBalM T€HAEPHi
ACTIEKTH B ICTOPUYHUX JOCITIKEHHX, TATPHUMYIOUYH
00pa3 KiHKH, sIKa Maja OOMeXeHY pOJib B aKTUBHOMY
KHUTTI Ta 30CepellKyBasiacsi Ha JIOMAIlHIX 000B’s13-
kax. Sk 3a3Hayae K. g, «cepeHbOBIKTOpiaHChKA
PUTOpHKA, sIKa 3aXOIUIMBO BiACTOIOBala YECHOTH
aHTEJIbCHKUX, OJIOMAITHEHHX JKIHOK, 3HAYHOIO MipOI0
CHpUsiIa TOMY, IO CKJIAAaJI0Cs iCTOpHYHE BpaKeHH,
10 KIHKW TAKOX BIJIMOBJISUTUCS BiJ] aKTUBHOI y4acTi
y BUPOOHMYHX CEKTOpax Ta 3aMicTh LBOTO BIAll-
TOBYBaJlM CBOE JXUTTA HaBkono zaomy» [Gleadle,
2017, p. 59]. Bynp-sikuii BUAB KiHOUOI YYTTEBOCTI
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BUKJIMKAB 3aCyDKEHHS OTOUYIOUMX, 1 )KIHKH MYCHJIH
JIEMOHCTPYBATH aCEKCyalIbHICTh Ta IOKIPHICTh CBOIM
qojoBikaM. Y moemax A. TeHHiCOHa TpixomaaiHHS
IBiHeBEpH IPU3BOAMTE JI0 TPAridHMX HACIIAKIB, TOXK
MOYHA CTBEPKYBATH, 110 MUTELb HE BUXOIUTH I1OB-
HOIO MipOI0 32 MEXi BIKTOPIaHCHhKUX MOPAJIBHUX CTe-
PEOTHUIIB IIO/I0 MI>KCTATEBUX CTOCYHKIB.

Ha BimMiHy Bif po3maiTTs i peabepHOCTI YOIOBi-
yux 00pas3iB, )KIHOUI MEPCOHAXKI MOSTHYHOTO IUKITY
A. TenHicoHa € MEHII YUCICHHUMH. BibLIiCTh 13 HUX
BHKOHYIOTh APYTOPS/IHI poji Ta 300pakeHi MacwB-
HUMH, 3aJIEKHUMM BlJ YOJIOBIKIB, OOMEXEHUMH
MIPUBATHOIO C(bepOIo iCHYBaHHs, TAKMH c001 QaHTo-
Mamu. HaBiTh HainieHnM Biazioro xinkam (pes Mop-
rana, Irpeitna, Jlexi O3epa) y TBOpI BIKTOpiaHIIA Bif-
BEZICHO IOTIOMIXKHi, BTOpHHHI To3ulii. Oxpemi o0pasu
€ rineprpodoBaHO HEraTUBHUMH, 30KpeMa, e Ii-
cTymHa 4yakinyHka MopraHna, TyT A. TeHHicOH peauri-
3y€ YSABJICHHS CEPEIHBOBIYUS PO TPiXOBHICTH KIHOK,
IO CYTOJIOCHI BIKTOPIAHCHKUM cTepeoTHriaM. [Himi
MPEACTAaBHULI NPEKPacHOi CTaTi € CXeMaTUYHUMH
W 1030aBJIECHMMHU IICUXOJIOTIYHOI ITTMOMHM, SK-OT:
nigHeceHo-a0cTpakTHa Jlemi O3epa sik yocoOneHHs
MICTHYHHMX CHJI IIPUPOIH, BOHHM TaKOK PE3OHYIOTh
i3 ySBJIEHHSM IIPO >KiHOLTBO YaciB BIKTOpiaHCTBA.

Kinoui nepconaxi y 306ipui “ldylls of the King”
3/1e01ITBIIIOT0 OYIYIOThCS 32 KaHOHAMH TaTpiapXaib-
HUX TeHIepHUX crepeotuniB. IIpeacraBHuns cnal-
koi crari B nukii A. TeHHICOHA TIepeBaXHO TIOCTAE
B poui OeperuHi MOMaIIHhOTO BOTHHIIA, MOBYA3HOI
CYIYTHHILI YOJIOBiKa-IHLApsa. Y MmyOnidYHOMY >KUTTI,
B AKTUBHIN JISIBHOCTI IM BIIBEAECHO HOCUTH 0OMeE-
XKEHY POJIb.

Bomnouac A. TenHicoH poOMTH TEBHI KpPOKH
B HampsiMi MoJIepHi3amii i mcuxosorizarii KiHoYnx
00paziB. Y nIesKux emizolax UMKIY MPOCTyINae MpH-
XOBaHA KPHUTHKA HaTpiapXaJbHUX ICHICPHUX ycCTa-
HOBOK. Tak, 30kpema, y noemi “Gareth and Lynette”
npuHieca JlioHOpa BiiKuWIae 3ajWISIHHA JUIAPIB,
ipOHIYHO KOMEHTYIOUYH MpaBHiia KypTya3HOI JI000BI:
“Fie on thee, King! I asked for thy chief knight, / And
thou hast given me but a kitchen-knave” [Tennyson,
1900]. ToOro aBTOp HarojoUIye HAa NPOAKTHUBHIN
MO3MLIT XKIHKH, SIKa IParHe KepyBaTH CBOIM >KUTTSM,
He 0O0IThCS MPOSBIATH NEBHUK HOHKOH(POPMI3M.

B o6pasi Enign 3 nHactynHoi noemu nukiny “The
Marriage of Geraint” mokazaHo Kpu3y narpiapxaib-
HOTO LUTIO0Y, e OPYKUHA € IITKOBUTOIO BIACHICTIO
JeCTIIOTUYHOTrO YonoBika. Hanpukmnazn, y TBopi MOHO-
Jor BigOyBaeThCsl B KOHTEKCTI CKIAJHUX CTOCYHKIB
mixx Enigoro Ta ii gonosikom, Iepeiintom. Enina,
nepeOyBaloud B TIHMOOKHX PO3AYyMax, BUCIOBIIOE
cBOi MOOOFOBAHHS IIOIO TOTO, IIO i1 I¥pa i BijjaHa
M000B 10 YOJIOBiKA CIPUYMHMIM HOTO HEBHadi sSK
JULaps 1 IpUHIA, aJUKe IMUPi NOYYTTs APY>KUHH BiJl-
BOJIIKJIM HOTO BiJ CYMJIIHHOTO BHKOHAHHSI CYCHiJIb-
HUX 00OB’SI3KiB, MPU3BEIH A0 3HIKEHHS HOTO aBTO-
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puretry. Ilpuumnoro TpuBorum Eniga € uyTku, ski
TNOIIMPIOOTECS Cepell MijianuX, mo [epeit cras
CI1a0KKUM 1 BTPaTHB CBOIO MYXKHICTh Uepe3 HaJaMipHe
3aHypEHHS y CBOi MOYYTTs 0 ApyxuHu. JKiHKa BBa-
J)Kae ce0e BIAMOBIAAIBHOIO 3a MOT0 3aHENa ] 1 BUTOJIO-
HIye CyMHIBH Y BJIacHi# 3qaTHOCTI OyTH oMy Biana-
HOIO APYKHHOIO.

TepeiiHT, MOYYBIIM JIKIIE YACTHHY ii MOHOIOTY,
poOuTh XMOHMI BUCHOBOK, 10 EHina, iMOBipHO, €
Homy HeBipHOIO. TOX, aBTOPUTAPHUI YOJIOBIK BifJIa€e
Haka3, mo0 mig yac ixHporo Bix'i3ay EHina Basria
CBOI0 HAWripury Ta HaWOUIBII 3HOLIEHY CYKHIO.
TepeiiHT mepeTBOPIOETHCS HA NECIOTa, KM BHMa-
rae Bij CBO€T IHKH 0€3MEePEUHOTO MiJKOPEHHS, KU
HiIKpECIIIOE BIACHY JOMIHAHTY MO3MLII0 Yy LUTIO01.
[Ipu upomy Horo moBemiHKa BKJIAJA€THCS Y KaHOHH
BIKTOPIaHCBKMX MaTPUMOHIaJbHUX BIJHOCHH, TaK
camo, sk 1 mokopa Eninu. V miarekcTi x mpoctymnae
KPUTUKA TaKUX LITaMIIB, aJkKe YUTa4eBi OYEBUIHO,
110 )KOpCTOKlCTL YOJIOBiKa, KU KepY€ThCs TITBKH
HeHepeBlpeHI/IMI/I migo3pamMu, € 3aiBOIO 1 HaI[MlpHOIO
Cummnarii peunmieHTa 3aJUIIAal0ThCs Ha OOLi JKiHKH,
SKa HE HaBaXYEThCS CIiepeuaTucs 4u 00roBOPIOBaTH
e AWBHE PillICHHS, T AKOPSIFOYHCH BOJi: “But silently,
in all obedience, ... Laid from her limbs the costly-
broidered gift, And robed them in her ancient suit
again, And so descended” [Tennyson, 1900]. Jlorika
noOyIOBU CIOKETY BHABIAE TOM (hakT, IO XKiHKA Y
narpiapxaibHOMY IUTIO01 3MYIIIEHA YKUTH BiATIOBIIHO
JI0 BOJIi CBOTO YOJIOBiKa, HaBiTh SIKIIO LIE CyIepe-
4YUTh ii BIaCHUM Oa’KaHHSAM Ta MOYYTTAM, a YOJIOBIK
MOACKYAH BHSBISETHCS aOCOJMIOTHO HEaaeKBaTHUM
y cBoix peakmnisx. OTxke, OKpeMi CIpoOH TICHXOJIO-
rizamii >KiHOYMX TEPCOHAXKIB, HATIKKM Ha KOHQIIKT
0COOMCTOCTI 1 MaTpiapXaJbHOTO Jlaxy CBiAYaTh Mpo
NapOCTKH HOBOTO, MOIGPHOTO PO3YMiHHSI TEHACPHUX
poJieii y BIKTOpPiaHCHKOMY CYCITiIbCTBI.

BucunoBkmu. [loetnunwnii ukn “Idylls of the King”
A. TennicoHa, sIKUil cTaB 3pa3KOM JJIsl HACIIiTyBaHHS
0araTbOX MOCIIJOBHUKIB Ta JDKEPEIOM HATXHEHHS
JUIsL TBOPLIB apTypiaHu, IPEACTaBIsE IiKaBUl Marte-
piaJt uIg BUBYCHHS BIKTOPiaHCHKUX YSIBIIEHb TIPO T€H-
JICpHI poiti. X0oua CHOKETHO ITUKJ BiITBOPIOE Cepeil-
HBOBIYHI JIETEHOW MPO KOpoiisi ApTypa Ta JHLApiB
Kpyrmoro Cromy, Gararo B yomy BiH BigoOpaikae
CBITODISIHI M LIHHICHI OPi€EHTHPH BIKTOPiaHCBHKOTO
CTONITTA. Y NBaHAIUATH MOEMaXx, SAKi MPe3eHTYIOTh
ICTOPIIO XKHUTTS CEPETHBOBIYHOTO KOpOJIsi ApTypa, He
JIMINE PEaKTyalli3yeThCs JAaBHiM Mi(, ane ¥ onpuss-
HIOETHCS aBTOPChKE OaueHHs 0COOIMBOCTEH B3aEMUH
crareii. JlerennapHuii Marepian HaOyBa€e HOBOTO 3BY-
YaHHS, aJKe TI0eT IHTepIpeTye Horo y pycii crepe-
OTHUIIHUX YSBJICHb BIKTOpiaHCBHKOI 100U Ta 3 opieHTa-
II€0 Ha BJIACHI I'eHJACPHI «KOMILICKCHY.

JoMiHaHTHHMH Ui BIKTOpiaHCTBA THI MAacKYIiH-
HOCTi, 3aCHOBaHM{ Ha KyJbTi (Di3MYHOT CHIH, pari-
OHAJILHOCTI, TPOMAJIChKOI AKTUBHOCTI, 3HAXOIUTh

ISSN 2414-1135



MIOCITITOBHE BTiUJIEHHS B 0Opa3ax Kopolsi ApTypa Ta
rioro nmumapi. Cro3epeH Ta fioro Binani muapi 300pa-
KYIOTBCS y KOJIi TEPOIYHHX TIEPEIUTIi, BOHH CBiIOMI
CBO€1 CYCIIJIBHOI poJIi Ta IOMiHAaHTHOI (DYHKIII y
ciMelHHNX cToCyHKax. [neanbHi muIapi € izeanbHIMU
Y BCbOMY: BiJl 30BHIIITHOCTI, /IO BANHKIB, TPOTE y TIEBHI
MOMEHTH BOHH JIEMOHCTPYIOThH i (peMiHHI pUCH, SIKi
CHPUHAMAIOTHCS SIK iXHI HEJOJIKU: CYMHIBH, TiIBIaI-
HICTBh €EMOIIISIM Ta CIIOHTAHHICTh y TIPUHHSATTI PillICHb.

VY 3ManroBaHHI KIHOYHX TEPCOHAXKIB (KOPOJIEBU
I'Binesepu, Enelinn, Enigu) aBTop B OCHOBHOMY Opi-
€HTY€THCS Ha MarpiapXajbHi YsBICHHSA IPO HpU3HA-
YeHHsI )KiHKH, OOMEKeHICTh 11 poii pUBaTHOIO cde-
poro. Jlnst A. TeHHICOHA TO3UTUBHUH 00pa3 )KiIHKH —11e
o0pa3 OeperuHi OMalIHHOTO BOTHHIIA, MOBYA3HOI
OpyxuHu, abo x IIpexkpacnoi lamu, sika Haguxae
JUIApiB HA MONBUTH. Byab-sKi CripoOH KiHKH BUATH
3a MeXi UX poJieit (1K y Bunaaxy 3 I BineBeporo) 3acy-
IDKYIOTBCSL M TaBPYIOTBCS SIK TPIXOBHi, MPHU3BOIATH
0 TpariyHUX HachiakiB. 3aramom y 30ipmi “Idylls
of the King” QemiHHE MiAMOpPSIIKOBaHE MAaCKYIiH-
HOMY, IIIO I[JIKOM BiAMOBiZall0 AyXy BIKTOpiaHCTBA.

Bonnouac A. TeHHiICOH TOAEKYIH BiAXOAHUTH BiJ
CTEPEOTUITHUX YSIBIICHB, OUTBIN 1HAWBITyaTi30BaHO i
MICUXOJIOTIYHO HIOAHCOBaHO 3MaJIbOBYE CBOIX Iepo-
inb. V oOpasax IsineBepu, Eniau, Eneiinn npocry-
MaI0Th KOHTYPH HOBOTO THITY JKiHOYHOCTI — Yy TTEBOT,
MIPUCTPACHOT, 31aTHOI KMHYTH BHUKJIMK HaTpiapXalib-
HUM HOpPMaM, Taki >KIHKH CIIPUAMAIOTHCS XOY 1 He
CXBAJIbHO, aJie 3 IEBHOIO J0JICIO TOJICPYBaHHS.

OueBunHO, O TBOpU A. TeHHICOHA € IiKaBUM
MarepiajoM Ul MOAAIbIIOTO BHUBUCHHS, MepcleK-
THBH JIOCTi:KeHHsI BOAYaeMO y TeHJIEpHOMY aHai31
IHIIMX TBOPIB aBTOpA.
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This paper has examined the instances of metaphor resistance that can be
observed in business media discourse. It defines the term “metaphor resistance”
and provides a detailed review of existing research on the topic, which includes
the findings of leading linguists such as Raymond Gibbs. After analyzing the
posts of the social network X (formerly Twitter), various cases of resistance
were identified. It can be expressed both by users of the social network who
consume the content of business media and media persons, and by business
media outlets themselves. The paper has taken an in-depth look at different
types of resistance (propositional, locutionary, personal and situational).
The conducted analysis suggests that the propositional type of resistance is the
most prevalent one in the given type of discourse, accounting for 45.45% of
all cases. Consumers of media content, as well as business media themselves,
may criticize metaphorical expressions due to them being illogical, irrelevant,
or factually incorrect. The study also demonstrates that locutionary resistance
can arise from possible attempts at market manipulation by using overly
intense metaphors with such source domains as “NATURAL DISASTER”,
“RELIGION”, etc. This type of metaphor resistance demonstrates the
manipulative function of metaphor in business media discourse. Locutionary
resistance is also observed when the verbalization of a metaphorical
expression is tactless and unacceptable to some consumers of business media.
Personal resistance to a metaphorical expression arises when the person using
it is accused of hypocrisy, bias, etc. At the same time, situational resistance
occurs when the metaphorical expression is insensitive to the sociocultural
or sociopolitical context. For example, in the US, there may be resistance to
“WEAPONS” source domain metaphors in relation to the gun violence crisis.
The relevance of the research effort is determined by the fact that resistance
has been studied for the first time within the framework of business media
discourse. Before that, this linguistic phenomenon was studied in medical and
political discourse.
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VY wiif IiHrBICTUYHIN PO3BiALI BUBYA€THCSA PE3UCTEHIIISI CTOCOBHO MeTaop, AKi
BXKUBAIOTHCS Y JUCKYypCi Oi3Hec-Menia. Y Hill HaBeJeHO BU3HAUCHHS TEpMiHa
«MeTa(oprudHa Pe3UCTEHLIN, a TAKOXK MPOBEICHO ACTAIBHUN OIS/ HasIBHUX
JOCTIKEeHb 3 Li€l TeMH, SKi BKIIOYAalOTh POOOTH IMPOBiAHUX JiHTBICTIB,
30KkpeMa Peiimonna ['1663a. ¥V mpoueci aHami3zy MocTiB couianbHOi Mepexi X
(panime Twitter) Oys0 BH3HA4EHO pi3HOMAHITHI BUMAJIKU pe3ucTeHLii. BoHa
MOXKE€ BHUPAXKATUCS SIK KOPUCTYyBAauaMH COLANBHUX MEPEXK, SIKi CIIOKHUBAIOThH
KOHTEHT Oi3Hec-Meflia Ta MEAIMHUX MEPCOH, TaKk 1 caMUMH Oi3Hec-Mefia.
VY 1poMy AOCHIIXKEHHI AETaJbHO PO3MIANAIOTHCS Pi3HI THUIM PE3UCTEHIIIT
(mpono3utiiiiHa, T0Ky1iiiHAa, IEpCOHANbHA Ta CUTyaTUBHA). [IpoBeieHnii anani3
JIO3BOJISIE TIPUIMYCTUTH, IO MPOMO3UIIMHUN TUI pPE3UCTeHIIi € HaHOUIbII
nomupeHuM (45,45%). CnoxuBadi MeliaKOHTEHTY, a TaKoX cami Oi3Hec-
MeJia MOXYTh KPUTHKYBaTu MeTadOpHuYHI BHpasH uepe3 iX HEJIOTidHICTh,
HEPEJICBAHTHICTh, a TAKOX HAsIBHICTh (PAaKTHMYHHX MOMUIOK. JlocmimkeHHs
TaKOXK JIEMOHCTPYE, IO JIOKYI[ilfHa PE3UCTEHTHICTh MOXKE BHHUKATH 4epes
MOXJIMBI CIIPOOM MAHIMYJAIIN PUHKOM 3a IOTIOMOTOI0 3aHAATO iIHTEHCUBHUX
MeTadop 3 Takumu aoMmeHamu-mxepenamu, sk «NATURAL DISASTER»,
«RELIGION» Tomo. Bumagku nposBYy IIbOI0 BHIY PE3UCTEHTHOCTI
JEMOHCTPYIOTh MAHINyJISATHBHY (YHKIiI0 MeTadopu y AHUCKYpci Oi3Hec-
menia. JIokyIiiiHa pe3UCTEeHTHICTh TAKOX IIPOSIBISIETHCS, KOMK BepOasi3alis
MeTa(hOpHUYHOTO BUPA3y € HETAKTOBHOI Ta HENPHUUHSATHOIO A AESKUX
cnoxuBadviB Oi3Hec-Mmenia. [lepcoHanbHa PE3UCTEHTHICTD 10 METa(h)OPUIHOTO
BUpA3y BUHUKAE, KOJIH TO, XTO HOTO BXXUBA€, 3BUHYBAUy€ThCA Y JIMLEMIPCTBI,
IpeAB3ITOCTI TOmo. BogHouac cCUTyaTHBHA PE3UCTEHTHICTH NPOSIBISETHCS,
Konmi MeTahOopUYHHUN BHpa3 € HEUyTIMBUM CTOCOBHO COILIIOKYJIBTYpHOTO
YHM COLionoNiTHYHOro KoHTekcTy. Hampuxiax, y CIIIA Moke BHHHKATH
pesucTeHicte 10 Metadop 3 gomeHoMm-mxeperiom WEAPONS y 3B’s3Ky 3
KPHU3010 HACHJIBCTBA i3 3aCTOCYBAaHHSIM BOTHENANbHOI 30poi. AKTyalbHICTBH
JOCIIJDKEHHS 3yMOBIIOETHCS THM, IO BIEpIIe Oyaa OCHIiIKeHa Pe3UCTEHIIIS
y pamkax Oi3Hec-memiaauckypcy. Jlo 1poro mew JHTBiICTUYHHN (EeHOMEH
BUBUQIN Y MEAUIHOMY Ta MOJITHIHOMY JHCKYPCi.
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Introduction. Metaphors are a pervasive figure
of speech that shapes different aspects of human
discourse. According to G. Lakoff, the human con-
ceptual system is largely metaphorical, which means
that metaphors define the way people think [Lakoff,
1980, p. 195]. However, metaphors are not always
accepted by discourse participants.

Metaphor resistance recently emerged as a novel
research avenue in metaphorical studies. According
to the definition offered by L. van Poppel and R. Pil-
gram, metaphor resistance is “understood as the indi-
vidual, explicit utterance of non-acceptance or criti-
cism of the interlocutor’s metaphor use” [van Poppel
& Pilgram, 2023, p. 313]. As noted by prominent lin-
guist and psychologist R. Gibbs, metaphors are typ-
ically rejected by discourse participants due to being
meaningless, incoherent, offensive, stigmatizing and
so on [Gibbs & Siman, 2021, p. 670].

Metaphor resistance is not a new phenomenon,
with some prominent philosophers categorically
rejecting this figure of speech. For instance, English
philosopher Thomas Hobbes viewed metaphors as
“a threat to accurate judgement and reason”, advo-
cating for preserving the proper meaning [Feldman,
2001, p. 21]. Francis Bacon and John Locke, two other
prominent British empiricists, were also very hostile
toward the idea of using metaphors in scientific and
philosophical writing [Forrester, 2010, p. 610].

Metaphor resistance may vary depending on
the specific source domains that are involved in the
process of metaphorization. The war metaphor, for
instance, frequently becomes the target of criticism in
different types of discourse (from healthcare to busi-
ness). For example, in his Harvard Business Review
publication, F. V. Cespedes argues that companies
should stop using battle metaphors in their strategies
since business is about customer value, not defeat-
ing an enemy [Cespedes, 2014]. M. Dolores Porto
has also described different cases of metaphor resist-
ance in such discourses as healthcare, climate, and
teaching. According to the researcher, studying how
and why metaphors can be resisted is vital for under-
standing metaphorical thinking in general [Romano,
2024, p. 177-206].

Metaphor awareness can lead to metaphor resist-
ance, and individuals might want to attempt to
reframe a certain issue (case in point: the #Reframe-
Covid social media initiative, which was supposed
to find alternative metaphorical frames for the global
COVID-19 pandemic) [Olza et al., 2021, p. 98].
However, replacing metaphors might be challenging
regardless of their inaptness due to a high level of
entrenchment.

Anincorrect choice of metaphors for framing a par-
ticular issue might actually prompt audiences to adopt
the opposite point of view. A recent study by C. Hart
determined that the usage of extreme dehumanizing
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metaphors from such domains as “ANIMALS” for
shaping the immigration discourse could actually
dampen anti-immigration sentiment since immi-
grants would be viewed with more sympathy [Hart,
2020, p. 226]. Hence, those who advocate for restrict-
ing immigration might want to stick to literal framing.

K.Y. Renardel de Lavalette, who has studied the
argumentative function of metaphors, explored how
politicians show resistance to metaphors used by
their opponents. The researcher described the ability
to resist metaphors as a “pertinent skill” in political
debates [Renardel de Lavalette, Andone, & Steen,
2019, p. 718].

L. van Poppel and R. Pilgram have singled out
such types of metaphor resistance as propositional,
locutional, personal, and contextual. The proposi-
tional type of resistance is focused on the material
premise of the metaphor, meaning that it covers cases
when metaphors are criticized for being illogical or
factually incorrect. The locutional type of resistance
occurs when a metaphor is distasteful or inappropri-
ate. The personal resistance, as the term implies, is
directed at the person using the metaphor. Finally, sit-
uational resistance means that a metaphorical expres-
sion is not appropriate in a certain social or politi-
cal context [van Poppel & Pilgram, 2023, p. 315].
The classification proposed by the researchers serves
as the basis for this paper.

The aim of this paper is to explore different
types of metaphor resistance in business discourse of
social media. The object of the paper is social media
responses to business media outlets. The subject
of the study is the metaphorical resistance expressed
in social media posts by those who consume business
media and by business media itself.

The significance of the topic stems from the fact
that social media interactions have become an indis-
pensable part of business media discourse. Social
media platforms such as X (formerly Twitter) allow
users to react to business news as well as statements
made by analysts, business leaders, and influencers
in real time. Since social media can be viewed as
some sort of a public forum, they make it possible
to explore audience participation in different types
of discourse, including business media discourse.

Business media discourse is shaped by unique fac-
tors such as economic interests, investor behavior and
so on. Metaphors that are used within business media
discourse can potentially influence investor sentiment
and even cause market volatility. Business media out-
lets as well as media personalities should be aware of
potential pitfalls that are associated with the usage of
inappropriate metaphors that might evoke resistance
from their audiences.

The novelty of this research effort stems from the
fact that metaphor resistance has been explored within
business media discourse for the first time. The study
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fills a gap by examining cases of resistance specifi-
cally within this type of media discourse. The paper
aims to contribute to the broader fields of cognitive
linguistics as well as communication theory. It is sup-
posed to enrich the existing theoretical framework for
business linguistics and business media discourse.

The hypothesis is that propositional resistance is
the most common type. This is due to the fact that
metaphors used by media outlets or prominent busi-
ness personalities tend to attract factual and logical
scrutiny from audiences.

Research methods. The study relies on qualita-
tive content analysis, a research method that makes
it possible to measure the presence and frequency of
metaphor resistance in tweets. The method was cho-
sen due to its ability to identify and interpret specific
patterns within textual data.

For the purpose of this study, the term “meta-
phor” was used to search for replies to tweets posted
by prominent business media outlets (7he Wall Street
Journal, Bloomberg, CNBC) as well as statements
made by some prominent business media personalities.
A corpus with specific tweets was compiled based on
such criteria as clear presence of metaphoric language
and relevance to business media discourse. Each tweet
was manually reviewed in order to determine whether
or not it contains metaphoric language based on the
metaphor identification procedure (MIP) proposed
by the Pragglejaz group [Group P. MIP, 2007, p. 1].
The underlying cognitive and linguistic structures of
identified metaphors were then examined with the help
of conceptual analysis. The study also touches upon
cognitive implications as well as cultural significance
of metaphors with some specific source domains.

After this, the metaphors were grouped according
to different types of resistance based on L. van Pop-
pel and R. Pilgram’s framework. Frequency analysis
was used for each specific type of metaphor resist-
ance that was discovered in the sample of tweets.
Contextual analysis was used for determining the
conditions that prompted a specific act of resistance
in each discourse situation.

Results and discussion

Propositional resistance

Propositional resistance tends to occur when a cer-
tain metaphor is flawed due to being illogical, factu-
ally incorrect, irrelevant, etc. As the term suggests,
the criticism is aimed at the proposition of a meta-
phorical expression. It has been determined that the
propositional type of resistance tends to be the most
common type of metaphor resistance in business
media discourse based on the analyzed examples.

In Example 1, the propositional type of resistance
was caused by the fact that a Twitter user disagrees
with the material premise of the metaphor since they
find it factually incorrect. The Wall Street Journal
(WSJ) outlet claims that higher mortgage rates are
“adding pressure to a fast-cooling housing market”.
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However, the user has pointed out that temperature
tends to increase with pressure since it is proportional
to the average kinetic energy of molecules. Hence, the
metaphor does not make sense in the given example.

(1)...I thought everybody knows that increased
pressure = increased temperature. I'm all for a phys-
ics metaphor, but get it right!

Source: https://x.com/nbashaw/sta-
tus/1562804201310208002

In Example 2, the same type of resistance is applied
to another metaphor used by the WSJ. The outlet
claimed that students should be treated as clients.
However, a Twitter user resisted the premise of the
metaphor, arguing that education is not a commo-
dity, and students should be treated as shareholders.

(2) Education is not a commodity. If you must have
a business metaphor, the one you are looking for is
shareholders

Source: https://x.com/Lee _Drake/status/
866460397557227520

In Example 3, The Financial Times quoted busi-
ness executives working in Hong Kong during mas-
sive anti-government protests in 2020. The exec-
utives compared China’s national security law to
“bitter medicine with terrible side effects”. However,
the premise of the metaphor is being rejected by a
Twitter user due to the fact that medicine, regardless
of how bitter it is, serves as a cure. The user argues
that policies of the Chinese Communist Party (CCP)
should be framed as “poison” for Hong Kong’s busi-
ness environment.

(3) Your ‘medicine’ metaphor is wrong. This is not
like “bitter medicine”,

— medicine is ultimately a cure — this is the equiv-
alent of Chinese communism poison for the people
of HK #StandWithHongKong #HK Protests

Source: https://x.com/SwissTony32/status/
1266075404915183616

In Example 4, a Twitter user took issue with the
“soft landing” metaphor that has become deeply
entrenched in business media discourse. The met-
aphor is used to denote a scenario in which the
U.S. Federal Reserve would manage to bring down
inflation to the 2% target without causing a dramatic
recession. This sort of metaphorical framing often
attracts criticism since some find it to be erroneous.
In the example below, the user claims that they dis-
like the soft landing metaphor since the word “land-
ing” implies the finalization of an activity (an airplane
reaching its gate, a gymnast ending its routine and so
on). However, the economy does not stop functioning
due to the Fed’s actions.

(4) I dislike the “soft landing” metaphor for this
reason. An airplane reaches its gate, or a gymnast
ends a floor routine, and it’s over. The landing is the
end of the activity. But the economy never really stops.

Source: https://x.com/ryanjamesboyle/status/
1570432920841785350
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In Example 5, The Economist, one of the top busi-
ness news magazines, displayed resistance toward
the “housing ladder” metaphor that gets frequently
employed by British politicians across the political
spectrum. The media outlet argues that such a meta-
phor no longer makes sense in 2024 due to the British
housing market experiencing dramatic changes since
the early 2000s. They pointed to the fact that hous-
ing ownership rates in the UK reached their peak two
decades ago. Hence, the premise of the “housing lad-
der” got rejected since it is no longer relevant.

(5) Britain’s “housing ladder” actually died two
decades ago but its allure as a metaphor remains.
That continues to blind politicians and voters to the
reality of the property market.

Source: https://x.com/TheEconomist/status/
1746433809623417151

Locutional resistance

Alocution, which is viewed as the collective mean-
ing that is contained within an utterance, is meant to
express the propositional content of a particular meta-
phor. Hence, locutional resistance takes issue with the
way in which a metaphor has been verbalized instead
of its material premise.

In Example 6, a Twitter user criticized prominent
American hedge fund manager Bill Ackman for using
such strong terms as “hell” and “tsunami” when warn-
ing about the impact of the coronavirus pandemic on
the US economy. Such strong terms prompted the user
to accuse Ackman of trying to manipulate the market
with “fear mongering”. The verbalization of the met-
aphor was too intense for some CNBC audiences. In
this particular case, Ackman and the user who resisted
his metaphors might be on different sides of the trade.
Metaphors are believed to have a significantly stronger
emotional impact compared to non-metaphoric state-
ments, according to empirical evidence [Mohammad,
Shutova, & Turney, 2016, p. 23]. Hence, apparent
attempts to use over-the-top means of verbalization for
certain metaphors that could influence investor senti-
ment in one way or another are likely to produce strong
locutional resistance.

(6) Fear mongering from one of wall street’s big-
gest shorts. Shame on you for having him on to inten-

sify the panic
Source: https://x.com/everythingdale/status/
1240365751506092032

In Example 7, locutional resistance is expressed
due to how insensitive and jarring the metaphor is.
Famous CNBC host Jim Cramer compared the impact
of potential buyers of the Beyond Meat (BYND)
stock on short-sellers (bears) to a trailer tractor rolling
over a squirrel. In this case, a Twitter user took issue
with the inappropriateness of verbalization. Business
media personalities of the likes of Cramer, who might
want to come up with colorful metaphors for describ-
ing metaphorical volatility, sometimes might go too
far, which subsequently triggers cases of resistance.
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(7) I think that, beyond the terribleness of this
investment advice — who on earth THINKS of this
kind of horrific metaphor???

@jimcramer
Source: https://x.com/SlopeOfHope/status/
1524921393585848320

In Example 8, a similar type of locutional resist-
ance occurred, with a Twitter user rejecting an overly
graphic metaphor used by The Economist. The out-
let used the expression “to fall on one’s sword” in its
headline to describe the sinking approval ratings of
former Japanese Prime Minister Suga Yoshihide. The
metaphor is quite conventional given that the Col-
lins English Dictionary lists the metaphoric meaning
(“to resign from one’s position as a result of failure,
wrongdoing, etc.”) as the primary definition. The
old-fashioned meaning of this expression is “to use
one’s sword to take one’s own life”. Despite the con-
ventional nature of the metaphoric expression, the
user still described it as a “metaphor crime” due to its
violent imagery.

(8) Oh Economist...the headline is a metaphor
crime.

Source: https://x.com/brettabroad/status/
1434830051896332289

Personal resistance

Personal resistance to metaphors occurs when
the individual who has used the metaphor is being
accused of bias, hypocrisy, lack of expertise and so
on. As noted by L. van Poppel, personal resistance to
metaphors can be dismissed as ad hominem fallacy
since a certain standpoint cannot be rejected solely
due to an issue that someone has with the individual
who has used the metaphor. However, there are still
some expectations that metaphoric expressions used
by a person match his or her character [van Poppel &
Pilgram, 2023, p. 316].

In Example 9, personal resistance occurs after
famous banker Jamie Dimon, the chief executive
officer at JPMorgan, said that the U.S. economy
was facing a “tsunami”. However, a Twitter user has
expressed personal resistance to the metaphor, accus-
ing Jamie Dimon of hypocrisy. The user, who is likely
a climate activist, accused JPMorgan of contributing
to the climate crisis while tagging the Stop the Money
Pipeline campaign, which is advocating for climate
finance regulation.

(9) Rich metaphor from the guy who is creating
#climatechaos as fast as he can. @StopMoneyPipe

Source: https://x.com/jooltman/status/
1532483724482433036

Situational resistance

Finally, situational resistance occurs when a cer-
tain metaphor is not appropriate in a given social or
political context. The corpus of tweets collected for
this research effort contains two examples of social
media users resisting metaphors with the “WEAP-
ONS” source domain.
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In Example 10, a Twitter user argues that CEOs
should stop using the popular “locked and loaded”
phrase when talking about business matters since it is
“not a good one to use anymore”. In its literal sense,
the phrase means that a firearm is prepared for firing
after being loaded with ammunition. When it is used
metaphorically, it is meant to signal readiness.

(10) I really wish CEOs would quit using the
“locked & loaded” metaphor. Not a good one to use
anymore! $NSC @CNBC

Source: https://x.com/DarthTraderLLC/status/
1585277399624818689

Another Twitter user advocates for avoiding using
weapons metaphors in these “exceedingly violent
times”. The user was likely referring to growing gun
violence in the US. Such metaphors might be consid-
ered insensitive by some audiences.

(11) Can we avoid weapons metaphor in these
exceedingly violent times?

Source: https://x.com/beacongal/status/
1162079724157300736

Conclusions. The results of the research effort
show that audiences, which consume business media
on X, might resist metaphors due to a vast array of
reasons: from factual mistakes to insensitive language
depicting gratuitous violence or a perceived bias.

The analysis shows that the propositional type
of resistance tends to be the most common in busi-
ness media discourse, confirming the hypothesis.
It accounts for 45.45% of all the analyzed cases of
resistance. Users of social media who take part in
the discourse originally produced by business media
outlets and business personalities tend to reject the
very premise of metaphors due to the lack of factual
accuracy as well as the lack of clarity or relevance.
Business news outlets can themselves resist meta-
phorical expressions (case in point: The Economist
resisting the “housing ladder” metaphor used by
British politicians).

In business media discourse, metaphors can serve
as a means of manipulation. For example, the usage
of words like “hell” and “tsunami” prompted a
CNBC viewer to voice locutional resistance due to
the extreme language that was supposedly meant to
influence the market in a negative way.

Future research efforts might focus on metaphor
resistance in other types of discourses. Researchers
might also examine how some issues can be possibly
reframed in order to avoid oft-criticized metaphors.
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Kniouogi cnosa: mepminu y VY crarti JoBeJeHa HEOOXiJHICTh YHOPSAKYBaHHS TEPMIHOCUCTEMHU y cdepi
cgpepi 3abe3neuentsn AKOCMI, 3a0e3mneueHHs] AKOCTI BHIOi OcBiTH. IIpomemMoHcTpoBaHa roctpa morpeda
€68pOiHmMezpayis, oCeimHe B YHOPMYBaHHI IMOHSTb, IO CTAHOBJIATH MOHATIMHUIN amapar BHYTPILIHbOI Ta
3aKoH00a8cmeo, OeiHiyisl. 30BHIIIHBOI CUCTEM 3a0€3MEeUEHHSI IKOCTi. BUOKpeMiieHi MOCy THI YMHHUKY, SIK1

BIUIMBAIOTh Ha (JOPMYBaHHA JOCTIKyBaHOI TEPMiHOCUCTEMHU, HAHBAarOMIIINM
3 SIKUX € 3aKOHOJABYO BM3HAUCHE MPHUBEACHHS YKPAlHCBKOI CHUCTEMU
3a0e3MeueHHs IKOCTi BUIIIOT OCBITH 10 BUMOT €BpONEHCHKOTO IPOCTOPY BUIIOT
OCBITU. ABTOPH HaroJIOUIyIOTh HA JUHAMIUYHOCTI Ta THYYKOCTI1 TOCIiAXKYyBaHOT
TEPMIHOCUCTEMH, i CXUIBHOCTI 10 MOTEHIITHOTO PO3BUTKY, IPOCTEXKYIOUH ii
MIOCTaBaHHA B YKpaiHCBKill HOpMaTUBHIN JOKyMeHTauii, nepenyciM y 3akoHi
VYkpainu «lIpo Bumry ocsity» (2014). BiamoBigHo 10 LOTO 3alIPONOHOBAHUN
MIOAI1JI Ha TPYNH TEPMiHiB, BU3HAUCHHS SKUX C(OPMYIIbOBAaH1 aBTOPAMH CTaTTi:
1) crnoBa/cnoBoCHONyUYEHHS, 3rajaHi B YKpaiHCBKOMY 3aKOHOJABCTBi, OIHAK
BOHU HE OTPUMaJIN BH3HAUEHHS y HOPMATHBHUX JOKYMEHTax; 2) cioBa/
CIIOBOCIONYYEHHS, 10 HAa3WBAIOTh CKJIQJAHUKHU IPOLECIB i MPOLEayp, IK-OT
BiJIOMOCTI TIpO CaMOOIIIHIOBaHHsA (IlepeBaXHO BxHBaHa abpeBiatypa BCO);
3) cnoBa/cmoBoCHONy4YeHHS, 3aikcoBaHi B OprasizaliifHO-ympaBIiHCBKUX
JokyMmeHTax 3BO sk 1ekceMu/CI0BOCIOyYCHHS aHITIOMOBHOTO ITOXO/PKEHHS.
CraTts MICTUTh KilbKa JECSATKIB BHU3HAu€Hb TEPMIHIB, BAXKIMBHUX JJIS
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YKpaiHCBKOTO NMPOCTOPY BUINO{ OCBITH. 30KpeMa, 3aIIpOIIOHOBAaH1 BU3HAUCHHS
TaKUM AUCKYTaOeNbHUM MOHATTSIM 31 chepH 3a0e3MeueHHs IKOCTI, SIK «TapaHT
OCBITHBOI IIPOTpaMm», «CUIa0yc», «IIOBTOpHA aKpeIUTalliiiHa eKCIIepTH3ay,
«B1JIOMOCTI ITPO CAMOOITiHIOBAaHHSD», «T'aTy3€Ba EKCIIEPTHA Paiay, KTIOBEPHEHHS
aKpEeIMTAIlIHOI CTIpaBU HA raly3eBY €KCIEPTHY Paay», «OCBITHS IIporpama i3
BU3HAYCHHSIM «3Pa3KOBay, «3Pa3KOBi OCBITHI MPAKTHKW», «OCBITHIH aymauT»,
«EKCIIepTHA TPyTIa.

JudepenmifioBano rpynu TepMiHIB BIANOBIAHO [0 BXHMBAaHOCTI Ta
(biKCOBAaHOCTI y 3aKOHOMABCTBI Ta TPAKTHII 3acTocyBaHHA. OcobmuBO
3aKIIEHTOBAaHAa BAXXJIHMBICTH HOBOTO IIONOXKEHHS MPO aKpeIUTaIlil0 OCBITHIX
nporpam, yBeaeHe B mio 01 cepmus 2024 p., sike CTajgo YEProBUM ETANIOM
Ha IIBIXy 70 €BpoiHTerpauii yKpaiHChKOi BHIIOi OCBITH, 30KpeMa chepu
3a0e3Me4eHHs SIKOCTI.
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The importance of ordering the terminology system of the higher education
quality assurance is proved in this article. It also demonstrates the urgent
need in formation of the internal and internal quality assurance concepts.
Actual factors impacting the formation of the terminology system identified.
The key of them is the legally determined alignment of the Ukrainian higher
education quality assurance system with the requirements of the European
Higher Education Area. The authors emphasize the dynamism and flexibility
of the terminology system, its predesposition to potential development, while
monitoring its appearance in Ukrainian regulatory documentation, primarily in
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the Law of Ukraine “On Higher Education” (2014). Accordingly, the following
groups of definitions formulated by the authors: 1) words/phrases mentioned in
Ukrainian legislation, but not defined in the regulatory documents; 2) words/
phrases naming the elements/components of the processes and procedures,
such as self-assessment report (mainly used abbreviation SAR); 3) words/
phrases recorded as lexemes/phrases with English origin in the organizational
and management documents of the Higher Education Institution.

The article covers few dozen of terms which are important for the Ukrainian
higher education quality assurance. In particular, the proposed definitions of
such debatable concepts as the guarantor of the study program (programme
leader), syllabus, re-accreditation examination, self-assessment report, expert
panel, return of the accreditation case to the subject area expert council,
exemplary study program, best practices, educational audit, expert panel.

The groups of definitions are differentiated according to their usability, legal
consolidation and practical application. It is stressed that the new Regulation
on Accreditation of Study Programs, which came into effect on August 1, 2024,
became another important step towards the European integration of Ukrainian

higher education, in particular in the field of its quality assurance.

IMocTranoBka npodiaemu. CructeMu BHUIIOT OCBITH
KpaiH CBITY MalopsTh po3MaiTTsM 1 0a3yroThcs Ha
pi3HUX HOPMAaTUBHHUX IOKYMEHTaX, a OTXe, 4acTo
MTOCITYTOBYIOTHCSI Pi3HOIO TEPMIHOJIOTI€I0: 1HKOIN
HAa3MBaIOTh OJIHI 1 Ti cami pedi pi3HUMH AeiHIisIMH,
a IHKOJM ¥ BXWBAIOTH CIEIU(IYHY TEPMiHOJIOTIIO,
00 oXapakTepu3yBaTH CBOI OCOOIMBOCTI, SIBUIIA U
MPOLIECH, 1[0 NMpPUTaMaHHI TIIbKH TEBHIH OCBIiTHIH
cucremi. Pazom i3 TMM B yMOBax iHTepHaIliOHAJi3a-
1ii BUIOI OCBITH 3 METOH TOYHIIIOTO IOPiBHSHHSA,
MOKpAILEHHS B3aEMOPO3YMIHHS Ta PO3BUTKY CIIiBII-
paii BUHWKA€E TMUTAHHSA Y3TOMKEHHS Ta YBIAMOBiA-
HeHHs TepMiHoiorii. OcoOIMBO TOCTPO 1€ MUTaHHS
[OCTAJ0 3 MOYAaTKOM €BPOIHTErpauiiHUX MPOLECIB,
30KpeMa i1 y cdepi OCBiTH Ta HayKu, a MiAHCAHHS
Bononcekoi meknapanii Ta cTBOpeHHS €Bpomei-
ChKOTrO mpoctopy Bumioi ocBitn (€IIBO) 3pobumn
Y3TOPKEHHSI OCBITHBOI TEPMIiHOMOTIi MK €BpoOmei-
CHKUMH KpaiHaMH a0CONIIOTHO HEOOXiAHUM.

3 METOI0 ONUCY 1 aHaNi3y HalllOHAIBHUX OCBITHIX
cucreM B €Bpomni Oyna crBopeHa mepexa Eurydice,
10 3aiIMa€eThCs PO3’ICHEHHSAM TOTO, SIK OpraHi3oBaHi
HaI[IOHAJIbHI OCBITHI CHCTEMH Ta SK BOHHU IPaIlfo-
10Thb. L[ Mepexka omyOmikyBasia Kiibka TOMiB €Bpo-
MEeHCHKOTO II0Capito 3 OCBITH, sKi Oynu MOIiNeHi 3a
TEMaMH, 30KpeMa, «iCITUTH, KBaTi(iKallii Ta 3BaHH,
«3aKNaid  OCBITH», «BUKJIagadi», «yNpaBliHHS,
MOHITOPHHT 1 JOTNOMIKHUH TEepPCOHa», 1 AETalbHO
OTMCAJIM TEPMIHOJIOTIIO, 10 BUKOPHCTOBYETHCS Ha
HaIllOHAJILHOMY PiBHi KO)KHOI KpaiHu. OCKiIbKH Tep-
MIHOJIOTiSI B OKpeMHUX c(epax OCBITH IIBUAKO 3Mi-
HIOETBCS, @ TAKOXK Y 3B S3KY 13 PO3BUTKOM 1 PO3IIHU-
pernsm €I1BO Ta BigkpuTTaM ii 1S BCbOTO CBITY,
OKpeMi pO3IiMd LBOTO IIOCAPiI0 OHOBIIOBAIHUCS
[Eurydice, 2004].

Vkpaina sk kpaina-unen €I1BO 3 2005 poky Tta
KpaiHa-KaHIUIaT Ha WIEHCTBO y E€BpoIeiicbKoMY
Cor031 TaKOXX MOCTYIOBO MPUBOAUTD Y BiAMIOBIIHICTD
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CBOIO TEPMIiHOJOTII0 y cepi BUIOI OCBITH, pa3oM i3
THM YCe I JIMIIAI0THCS TEPMiHH, SIKi MIITHO YBIHIIIIH
B OCBITHIO JICKCHKY, aJic HE MalOTh YKPaiHCBKUX BiJ-
MOBITHUKIB (HAaNpHUKIaJ, major, minor), abo ykpa-
THCBKI TepMiHU W MOHATTS, SKi TPAIUISIOTHCA B HOP-
MaTUBHUX JOKYMEHTaX i HayKOBHX IyOJiKalisix, aje
HE MalOTh HaJIe)KHOTO TPAKTYBaHHS, y3TOAXKECHOIO 3
€BPOIEHCHKOIO TEPMiHOIOTIETO.

MeTa 1i€i cTarTi — NPOCTEXKUTH CY4YaCHH CTaH
(hopMyBaHHS TEPMiHOCUCTEMH Y c(hepi 3a0e3neueHHs
SIKOCT1 BHIIOI OCBITH B aclekTl aisuibHOCcTi Hario-
HAJILHOTO areHTCTBa i3 3a0e3lmeveHHs! SIKOCTI BHUILIO]
ocBiTu. 3aBaaHHs: 1) okpecnuTu cHOPMOBaHICTh Ta
3aTpeOyBaHiCTb TepMiHOcUcTeMHU y cepi 3abesre-
YEHHS SIKOCTi BUILIOT OCBIiTH; 2) HaJJaTH aBTOPCHKE TIIy-
Ma4eHHS IeSKUX TEPMiHIB, 110 € BAYKIIMBUMH B yKpa-
THCBKiM cucTeMi BUILOI OCBiTH, 30KpeMa i y cdepi
3a0e3meveHHs SAKOCTi, ajie He 3HAWLUIUM HAaJIEeXKHOTO
TPaKTyBaHHS B HOPMAaTHBHUX Ta iHIINX JOKYMEHTaX;
3) BU3HAYUTH MEPCHEKTHBU MOAAIBLIOTO YHOPMY-
BaHHA JAOCHIHKyBaHOI TEPMIHOCHUCTEMH.

IIpeamerom gocaigKeHHsI € 3apONOHOBaHI Ta/
abo yHOpMOBaHiI B MpOLECi 3ampOBaKEHHS HOBOI
napajurMy aKpeJuTalii OCBITHIX MPOrpaM TEPMiHH y
cthepi 3a0e3neueHH TKOCTI BUIOT OcBiTH. 00’ €KTOM
AOCJTiIzKeHHsI € JOPMYyBaHHS TEPMiHOCUCTEMH HOBOI
napajgurMy 3a0e3leveHHs SIKOCTI BHIIOI OCBITH Y
nmismpHOCcTi HamoHaapHOroareHTcTBa133a0e3neueHast
SKOCTI BUILIOi OCBITH Y €BPOIHTErpalliiHOMY acIeKTi.

Bukaax ocHOBHOro Marepiajy I0CTiT:KeHHS.
®dopMyBaHHS TEPMIHOCHCTEM Yy pO3MaiTHX cdepax
HayKH, €KOHOMIKHM, MUCTELTBa TOIIO B YKPaiHCHKIii
MOBI BizOyBasiocs i BiIOyBa€ThCs MiJ] BIUTMBOM YHC-
JICHHUX JIIHTBICTUYHMX Ta EKCTPaJiHIBICTUYHUX
YUHHUKIB. J{OCHI/DKeHHs, 1110 iCHYBaJlu BIPOIOBK
XX cr., ane BiguyTHO akTuBizyBanuca y 1990-x poxax,
CTOCYIOTbCSL ~ SIK INPHHUUIIB  TEPMiHOTBOPEHHS,
0COOJIMBOCTEN CTaHOBJICHHSI TEPMIHOCHCTEM, TaK 1
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okpemux ramyseit [[I’sxos, 2000; ITomosuu, 2020;
Couxy6, 2003]. Tepminocucrema y cdepi 3a0e3-
MIEYCHHS SIKOCTI BHIIOI OCBITH NEPEXHUBAE TEPIINA
eTar cBoro (hOpMyBaHHS, CTAHOBJISIYM YaCTUHY Tep-
MIHOCHUCTEMH BHIIOi OCBiTH 3arajnoMm. J[xepenamu
OLIBIIIOCTI TEPMIiHIB CHCTEMH 3a0€3IEYeHHS SIKOCTI
BHIOi OCBITM y CydYacHid YKpaiHi 3 BHKJIaJEHHUX
BHIIE IPUYXH € TEPMiHH, 3a11031UeH]i 200 OCMUCIIEH1
3 peKOMEHIAUiHHUX Ta HOPMAaTUBHUX IOKYMEHTIB
€BpONENCHKOro MPOCTOPY BUIIOI OCBITH.

Ha croronHi mociimkenHs, siki 6 Oynu cokyco-
BaHI Ha (popMyBaHHI TEPMIHOCHUCTEMH Ta TBOPEHHI
TEPMiHIB y CHCTeMi 3a0e3NedYeHHS SIKOCTi BHIIOI
OCBITH, B YKpalHCHKi# (hijoNOriuHiil HayIi BiJICYTHI,
[IPOTE PO3MOYAINCS NPOLECH HAKONMYCHHS Ta y3a-
TaJIbHEHHS! HasBHUX TepMiHiB. Okpemo Tpeba Bif-
3HAYUTH CIIPOOM 3aKIIaJ[iB BHIOi OCBITH, SIKi Y CBOIX
BHYTPIIITHIX JOKyMEHTaX HaBOIATH IJI0capii, o Mic-
TATh BU3HAUCHHSI JISSKUX TOHATH 31 chepu 3ade3me-
yeHHs sKocTi. «HamioHamsHUI OCBITHIN Tocapii:
BHIa ocBiTay [[mocapiii, 2024], ueTBepTe BUIAHHSA
SIKOTO 3’ SIBUJIOCS HEILIOAABHO, (PiKCy€ MEPEBaKHO BKE
yCTalleHi TepMiHH Ta He Ja€ BU3HAYCHHS OLIBIIOCTI
MIOHSITh, SIKi CTOCYIOThCS MPOIIECIB 1 Ipotexyp 3a0e3-
HEYEHHS IKOCTI BHUILIOT OCBITH.

TakuM 4YMHOM, aKTyaJbHICTB CTAaTTI 3yMOBIIEHA
HEOOXiHICTIO BIIOPSAIKYBaHHS TOHSTIMHOTO ama-
pary cuctemu 3a0e3nedeHHsS SKOCTI BHIIOI OCBITH
y if cyqacHomy CTaHi Ta 3 OYEBUIHHUM IOTEHIiaIOM
b1 (6] rquKOCTl 1 BIOCKOHAJECHHS TeleHOCI/ICTeMI/I
y 3B’A3KY 13 IMHAMIYHICTIO aKTyaJbHHUX MIPOLIECIB.

KitouoBuM TepmiHOM, KU HE Ma€ €IUHOTO CTa-
JIOTO BU3HAYEHHs i HABKOJIO SIKOTO M JOCI TOYAThCS
nebaTu K MK YKpaiHCBKAMH, TaK 1 MiX €BpOIEi-
ChKUMU (aXiBISIMH, € «3a0e3MeUeHHs SIKOCTI BUILOT
OCBITH». MU 3p00HIN OIS 0COOMMBOCTEH TPAKTY-
BaHHS I[bOTO TepMiHa B «JlOTMOBiIi PO AKiCTh BUMIOT
OCBITH B YKpaiHi, 1i BIAMOBIIHICTH IJIAM CTajOro
IHHOBaLIHOTO PO3BUTKY cycminbeTBa y 2023 pori»
[byrenko, 2024]. 3okpema, Oyno 3po0JI€HO BHCHO-
BOK, IIO IIe He cTana AediHilis, a JOCUTb IIUPOKE
MOHATTA, 10 MOXE BKJIIOYATH SIK OYiKyBaHHSA 3100Y-
BauiB OCBITH, TaK i YMOBHU BIIPOBaJKEHHS OCBITHBOI
IUSUTBHOCTI, pe3yJIbTaT HaBYaHHS | 1X BiAIOBIAHICTH
BCTaHOBJICHUM cTaHaapTraM. OKpiM TOTro, po3yMiHHA
SIKOCTI BHUILOi OCBITM MOXE 3ajeKaTh Bill €BOJIO-
LIHHUX OCOONMBOCTEH 1 CTaHy PO3BUTKY CHCTEMH
3a0e3meyeHds sgxocti. Haramaemo, 1o BIAMOBIZHO
no ESG-2015 3abesmeueHHs SKOCTI BHIIOI OCBITH
OXOIUTIOE BC1 BUAM AiSUIBHOCTI B paMKax LUKy 0e3-
MEPEPBHOIO BAOCKOHAJIEHHSA 1 € OCHOBOIO PO3BUTKY
KyasTypH sikocti [ESG, 2015].

[lig3BiTHICT, (Yepe3 KOHTPOJB) 1 BIOCKOHA-
JeHHs (depe3 peKkoMeHfalii) € JBoMa KIIOYOBUMH
i B3a€EMOINOB’A3aHUMH MiSIMH, MO 3a0e3MEUYIOTH
MiATPYHTSA TpOLECiB  3a0e3Me4eHHs] SKOCTi, M-
TPUMYIOTh PO3BUTOK KYJIBTYPHU SIKOCTi Ta, SIK HaCIi-
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JIOK, (pOopMyIOTH NTOBiIpY [0 3aKJIaay BHUIIOI OCBITH.
Hanexxuuii piBeHb KyJIbTYpH SKOCTI MOMIIMBHN
TITBKK 32 YMOB CHIJIBHOTO TMPAarHEHHS JIO BIOCKO-
HaJICHHS, BiANOBiZaJbHOCTI ¥ 3aydeHHs YCiX BHY-
TPIIIHIX 3amiKaBIeHUX CTOpiH (cTeiKroimepis),
30KpeMa CTYICHTIB, MpPOQecoOpChKO-BUKIAAALBKOTO
CKJIaJly, aaMIHICTPAaTHBHOTO # JOIOMIXKHOTO Tep-
coHamy. Y IIMPOKOMY PO3YMIHHI Kyasmypa sKo-
cmi suwoi ocsimu — ye Cc8IMo2iA0Ha cucmema,
WO BKIHUAE CNINbHI YIHHOCMI, HAOOAHHI, NEepeKo-
HAHH3, OYIKY8aAHHA MaA GI00aHiCmb AKOCMI GUWYOT
0C8imu 8CIX 3ayiKasieHux CMopin (cmeiikeonoepis).

3abe3mnedyeHHs SIKOCTI BHUIIOI OCBITH MOXe OyTH
BHYTpPIIIHIM 1 30BHIIIHIM, BigOyBaTucsi B pi3HUX
¢dopMax, 30KpemMa OLIHIOBaHHS, ayguTy, cepTH]i-
Karii, akpeauTauii, i peayizoByBaTUCS SIK Y MeXax
JICp’KaBHUX KOPJIOHIB KpaiHW, TaK i MEPETHHATH iX.
3oeuiwne 3abesnevenns sskocmi 6uwiol 0ceimu, ujo
si00ysaecmvcsi 3a Medcamu Kpaiwu, 0e 0a3yemves
azenmcmeo, sKe 1020 30IUCHIOE, 00epiCcano HA38Y
“mpanckopoonne 3abesnevenns sxocmi’”. lle sBuie
BUHHKJIO B KOHTEKCTI IIUPOKOI aBTOHOMII 3aKiajiB
Bumioi oceitn y €I1BO, 30kpema y 3B’s3Ky i3 mep-
BUHHOKO BIJIMTOBIAAJILHICTIO YHIBEPCHUTETIB 3a SKIiCTh
OCBITH, SIKy BOHM HaJaroTb, H peaji3alic€lo iXHbOTo
MpaBa BUOMpATH aKpeIUTAIliiiHe areHTCTBO, SKE Haii-
KpalluM YMHOM BiAmoBifgae ixHim norpedbam [EQAR].

OOMiH MIKHApPOJIHUM JIOCBIZIOM 1 MOPIBHSUTbHUHN
aHasi3 1HO3eMHHX MPAaKTUK (OEHYMApKIiHT) € Bax-
JUBUMH CKIIAJJHUKAMH 30BHIIIHBOTO 3a0e3MeUeHHS
SKOCTI BHINOI OCBiTU. €BpOIEHCHKI CTaHIApPTH
320XOYYIOTh 3TYYCHHS MIDXHAPOTHUX EKCIEPTIB 10
EKCIIEPTHUX TPYII MiJl 4ac aKpeauTaIlii, OCKiIbKH I1e
3ano0irae BAHUKHEHHIO KOHQIIIKTY iHTepeciB, 3a0e3-
MeYy€e CHpPaBEIJIUBE OI[IHIOBAHHS, CIPHUSE IIOIIH-
PEHHIO KpaluX MPaKTHK i (OopMye TONATKOBI mepe-
Baru MPOIECY 30BHINIHBOTO 3a0e3MEYeHHs SKOCTI
[ESG, 2015]. Pa3oM i3 THM BUHUKa€E HeOOXiIHICThH
BU3HAYECHHSI KPUTEPIiB 1 XapaKTEPUCTHK MIKHApPO.-
HHUX EKCIIEPTiB, OCKLIbKH y (haxoBoMy cepenoBHILi
HallioHaJIbHA MPHHAIEKHICTh Y1 TPOMAASHCTBO EKC-
nepTa HaBpAJ MOXYTh OyTH KpUTepieMm Horo BimHe-
CEHHS /10 KaTeropii Mi>kHapoaHoro ekciiepra. OTxe,
MIDICHAPOOHULL eKChepm — ye eKcnepm, 3anyienul 00
308HIUIHBO20 OYIHIOBAHHSL AKOCMI BUULOL OCBIMU, U0
Mae cymmeeuil MidiCHApOOHULL 00cei0 y chepi 3abes-
NneyeHHs AKOCMmI, 30KpeMd, axkpeoumayii oceimmix
npoepam 3axopoounux 3BO, yuwacmv y midcHapoo-
HUX NPOEKMAX 3 00CHIONCeHHs npoyecie 3abe3ne-
YeHHs. AKOCMI, 8XO0JCEHHsI 00 peecmpy eKCnepmie
IHO3eMHOT THCMUMYYII OYIHIOBAHHS AKOCMI, A TNAKOHC
HAYKOBUIL Ma NedazocivHull 00C8i0 y 3aKOPOOHHOMY
3axnadi euwyoi oceimu / HayKo8ill yCmaHosi.

OCBITHE cepenoBHUIlE, 30KpeMa YYaCHUKH IPoO-
1eciB 3a0e3meuYeHHsT IKOCTI BUIOI OCBITH, aKTUBHO
MOCTYTOBYETHCS IIITUM KOMILJIEKCOM HayeOTO yiKe
TPaJUIIHHUX Ta 3arajJbHO3PO3YMIIMX TOHATH, 1HOII
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Ha/alouu iM AOCUTH Pi3HOrO NPOYMTAHHS Ta IHTEp-
nperauii. [IoHATTS BXXUBaINCS 1 BXHUBAIOTHCA B 3aKO-
HOJIaBCTBi, JIOKaJNbHI HOPMAaTWBHIA 0a3i 3aKiajiB
BHIIO1 OCBITH, HAYKOBUX CTYIisX, OB’ I3aHUX 13 TIPO-
OxeMaMH 3a0e3neueHHs SIKOCTI BUINOI ocBiTh. Harri-
OHaJIbHE areHTCTBO i3 3a0e3Me4YeHHs SKOCTI BHUINOI
ocBiTH 3 modarky (yHkuionyBanus (2019) 3Bepra-
€TBHCS 1 IO CTBOPEHHS Tocapito, sIKWii OyB 3aTBep-
JDKEHUH 3acimaHHAM HalioHanbHOro areHTcTBa Ta
[IEBHOIO MipOIO BTPATHB aKkTyalbHICTh. Ha choromHi
TpPUBA€E aKTUBHA PoOOTa Hal Te3aypycoM, SIKUi Mic-
TUTUME OiNBIIICTh HAHOUTBII BaXKIMBUX TEPMIHIB Y
cepi 3a0e3reveHH s SKOCTi BUIIOI OCBITH.

3aiydeHult 10 JOCHiKeHHS Matepian, Gopmy-
JIIOBaHHS BHU3HAYEHb SIKOTO MOBHICTIO HAJIEKMTh
aBTOPaM CTaTTi, 103BOJIUB BUOKPEMHUTH TaKi IPyNH
MOHSTh, MO MOTpeOyBaM OCMHUCIEHHS 1 nediHiro-
BaHHS, BIATOBITHO 10 iX JIOKaTi3amii Ta Miclis y Tep-
MiHOCHCTEMI:

1) cnoBa/coBoCIONyYeHHS, 3TajiaHi B yKpaiH-
CbKOMY 3aKOHOJABCTBi, OJHAaK BOHM HE OTPHUMAJH
BHU3HAYCHHS y HOPMAaTHBHUX OKyMEHTax (ramys3eBa
eKCIIepTHa paja);

2) cJI0Ba/CNIOBOCIIONyYeHHS, IO  HAa3WBAIOTh
CKJIQJIHUKH TIPOIECIB 1 MpOLEeAyp, SAK-OT BiIOMOCTI
PO CaMOOIIIHIOBaHHS (TIEPEBaKHO BXKMBaHA a0peBi-
arypa BCO);

3) cnoBa/cioBocnoNy4eHHs, 3aikcoBaHi y opra-
HizaliiiHO-ynpaBniHChKUX AoKyMeHTax 3BO sk nek-
CEMM/CIIOBOCIIONYYECHHS aHIJIOMOBHOTO MOXOPKCHHS
(minor).

Jo nepuioi rpynu Hasie)XaTh NepeBasKkHO TEPMiHH,
SIK1 HA3UBAIOTh MOHSTTS, 10 BBEACHI B 3aKOH YKpa-
iau «IIpo Bumry ocBity» (2014) 3 MeTO0 ycTajeHHS
€BPOIHTETPAIIfHAX 3MiH a00 X YHOPSAKYBaHHS
cUcTeMH 3a0e3NeUYeHHs SKOCTi BUINOI ocBiTH. [lpu-
KMETHO, IO iHOJI MM He 3yCTpi4aeMoO iIeHTHUYHHX
sBUL] Yy €BPONEHCHKOMY NPOCTOPi BHIIOI OCBITH.
Hanpuknan, y crarrax 13, 18 3axony «Ilpo Bumry
OCBiTy» raiys3eBa ekcrepTHa pafa HauionaabHOro
are’HTcTBa 13 3a0e3leyeHHs SKOCTI BHINOI OCBITH
JIMILIE 3TafyeTbesi, y crarti 20 BCTaHOBJIEHO MOPS-
ok ii ¢opmyBaHHsA Ta misutbHOCTI. OJHAK BH3HA-
YeHHS BiACYyTHE. MU 3anpoIoHyBaiy AediHiLio, sKa
0 BKa3dyBalla Ha CyTHICHI O3HaKW Ta 3aBJaHHS Ili€l
YHIKaJIbHOT CTPYKTYpH. TakuM YMHOM, 2any3esa exc-
nepmHa pada — ye NOCMItHUL KONe2ianbHUull OpeaH
Hayionanbnozo acenmcmea i3 3abe3nevenms aKocmi
8UWOT 0C8IMU, 00 CKIAOY K020 MOANCYMb 8XOOUMU
HAYKOB0-Nnedaz202iuti, HAyKoGl NpayiHUKU 3aK1a0ie

suwoi’ ocgimu, Haykosux ycmauos, HayionanvHoi

axaodemii Hayx YKpainu ma HAYiOHANbHUX 2ATY3e8UX
akademiii HayK, npeoCmasHUKU 0epICABU, OPEaHi3a-
yiti ma 06’ eOnans pobomooasyis, npogecitinux aco-
yiayitl, MidDCHAPOOHI eKcnepmu, NpedCmasHUKU opaa-
Hig cmydeHmcvkoco camospadysanns. OCHOBHUMH
3aBJaHHAMM Tady3€BOi €KCIEPTHOI paau €: po3IIAN
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aKpeIUTAIlifHUX CIIpaB Ta MiJArOTOBKA EKCIEPTHUX
BUCHOBKIB, PO3DJISAA MPOEKTIB CTaHIAPTIB BHIIO]
OCBITM Ta 3MIHM [0 HHUX, Ta IHII 3aBIaHHS, IIO
BHU3HAYCHI HOPMATUBHUMH JIOKyMEHTaMHu. Y 3raja-
HOMY BUIIIE 3aKOHI TAKOX 3TayeThCsl TIOHATTS OIli-
HIOBaHHSI OCBITHBOI Hporpamu a0o X OLIHIOBAHHS
SKOCTI OCBITH Y HaATO IIMPOKOMY acCIEKTi, 4acoM
IMAMIHIOIOYM COOO0I0 30BHIIIHE 3a0e3IIeUeHHs IKOCTI
3arasioM. OpHak peajii yKpaiHCbKOi BHILOi OCBITH
BUMAraroTh YTOYHEHHS JIENIO 1HIIOTO, NPOTE AOTHY-
HOTO siBUIIA. MneTbest ipo oceimuili ayoum / oyinio-
BaHHS OC8IMHBbOI OsLIbHOCMI, BABHAYCHE HAMH SIK OYi-
niosanns 3BO na eionogionicme egponeiicokum ma
HAYIOHANbHUM CIMAHOAPMAM 8UWOL 0C8IMU, GIMYU3-
HSIHOMY 3aKOHOOABCMBY, HACTIOKOM SIKO20 € HAOAHHS
peKomeHOayiil 0 B00CKOHANEHHSL OCBIMHIX NPOSPaAM
ma ocgimuvoi disnvrocmi. OKpeMi TepMiHH YBIHIIIH
1o ct. 1 3akony «Ilpo Buiy OcBiTY», SIK-OT axkpeou-
mayisi, 0ceimus npozpama Tomo. Mu cnoniBaemocs,
110 MMOJIAJBINUH PO3BUTOK OCBITHBOTO 3aKOHO/IABCTBA
aKTHBI3yBaTUMe YCTaJCHHS LBOTO THUIy TEPMIiHiB.
o npyroi rpynu HaJIeKHUTh JEUI0 OijbIla Kilb-
KiCTh [TOHSATB, SIKi IIEPEKUITU BiT1yTHI 3MiHU Y TOTPaK-
TyBaHHI, 3yMOBJICHI CBO€IO YEprow 3MiHaMHU y Mil-
X0Jax M0 SIKOCTi BUIIOI ocBiTh 3aranoM. Came ToMy
BUHUKJIA TOCTPa HEOOXiJHICTh iX BU3Ha4YeHHS. Tak,
Ha BiZIMiHY Bif 3aranpHonpuitaaToro SAR (3BiTy npo
CaMOOI[IHIOBAHHS ), AaHAJIOTIYHUI JTOKYMEHT, KU €
NepBUHHUM JkepenoM iHdopmauii Bix 3BO mpo
3MIACHEHUI CaMOaHali3 OCBITHBOI MpOTpaMu, — IIe
8I0OMOCMI NPO CAMOOYIHIOBAHHS — NI020MOBIEHULL
3BO Ookymenm, wjo 8HACHIOOK KPUMUHUHO2O CAMOA-
HANI3y 6CMAHOBIIOE 8IONOBGIOHICHb OCBIMHLOI NPO-
epamu, wooo Kol 30IUCHIOEMbC NPoyedypa aKpe-
oumayii, ma 0ceimnboi OBLILHOCMI 34 OCEIMHbOIO
npocpamoro Kpumepiam OYIHIOBAHHA AKOCMI OCEIm-
HIX npozpam ma 6U3HAYAE CAAOKI i CUNbHI CMOPOHU
OIl. TuckyciiHuM A0oBruii 4ac Oyno W mUTaHHA PO
rapaHTa OCBiTHBOI IPOTpaMu, TOMY MU aHalli3yBaJH
1o mpobieMy B mpaBoBoMy aciiekTi [ByTenko, €pe-
MeHKO, 2021], OCKIJIBKH Ha 110 0CO0Y MOKJIAAEThCs
BiJINIOBIIaJILHICTh Y CHUCTEMi 3a0€3ICUCHHS SKOCTI
BUIIOI OCBITH. [ apanm oceimuboi npoepamu — Hay-
K080-nedazo2iuHuil abo HAyKosUl NPAYIGHUK (VY MOMY
YUCi NPAKmMuK 3i 3HAYHUM 00CBIOOM Y 2ay3i), KUl
KOOPOUHYE pPOOOMY 306HIWHIX | GHYMPIWHIX Cmeli-
Keon0epie 3 Memoio SAKICHOI peanizayii oceimHvbol
npoepamu ma 0as 3abe3neyenHs il 8i0n08iOHOCmI
Kpumepisam OYiHi08auHs oceimuix npozpam. llpasa
ma 0008’A3KU 2apaHma BUHAYAIOMbCA GHYMPILIL-
HbOI HOPMAMUEHOI0 OA3010 3aKAAdY 8UWOT OCBIMU.
He MeHm cynepedwsiuBUM )i 3aKJIajliB BHILNOT
OCBITH, 3Ba)KalOYM HA 4acCOM HEBH3HAUCHICTH JUJIs
HUX CyTl YaCTHHHM TPOIECY aKpeAuTalii OCBITHIX
MIporpaM, € HOBMOpPHA aKpeoumayitna excnep-
musza — aKkpeoumayiina excnepmusda, wo npoeo-
oumucst 3a maxkux niocmas: 1) eusenenws nopyuiensb
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excnepmHolo 2pynoio ecmanosieroi I[lonoscennam
npo aKkpeoumayilo OC8imHIX npospam npoyeoypu
akpeoumayii; 2) y pasi AKuWo oOIPYHMYBAHHS 36iMY
excnepmHoi epynu He 00380J1€ 6CMAHOBUMU 8i0NO-
gioHicmb oceimuboi npoepamu Kpumepism. Ilos-
MOpHa akpedumayilina excnepmusa nepeodbavae
NOBMOPHULL 8UI30 eKCnepmHuoi epynu 00 3aKaaody
suUWoi oceimu Ta NOGEPHEHHS aKpeOumayiuHoi
cnpasu Ha 2anysegy eKchnepmmuy pady — Oisf, wo €
YACMUHOIO AKPeOumayitiHoi npoyeoypu, 3ymo8iena
HeHnanedcnoo apeymenmayiero. i nedinimii Bax-
JIUBI JIS BCIX YUYACHUKIB aKpeIUTAI[iHHOTO TIPOIIECY,
OCKUTBKH JIeTalli3yIOTh Te, M0 yCTaJeHe B poOOTi
HanionansHOTO areHTcTBa, OTPUMAJIN CBOE YHOPMY-
BaHHS B HOBoMY [lonokeHHi, 0OJHaK HE MaJli BU3HA-
yeHHA. [IponenypHuii XapakTep HOCATh BU3HAUCHHS
eKCNepmHoi epynu — epyna ocio, npusHaueHa HaKa-
3om Tonosu Hayionanvnozo azenmcemea iz 3abeszne-
uenus saKkocmi euwloi oceimu 0Jis1 30IUCHEHHs eKC-
NepmHo20 OYIiHIOBAHHS, WO GOPMYEMbCA Y CKAAOT
KepigHuKa ma He MeHuie 080X eKCNepmis, y momy
yucai 00HO20 excnepma 3 yucia 3000y8ayie euwoi
oceimu Ta piwenua Hayionanonozo azcenmcmea
(oghiyitine piwenns, ske 8i00Opadicae KOIEKMUBHY
oymKy Oinvwiocmi unenie Hayionanenoeo azenm-
cmea, @ikcyemvcsi NPpOmMoKOIOM Ma ONpuniooHIO-
emvcs Ha caumi Hayionanvnoeo acenmemaea).

Humni 3aBasxu HoBOoMy IlonoxkenHio npo akpenu-
TalliI0 OCBITHIX MporpaM OUIBII YCTaJCHUMH CTajIH
BHUMOTH J0 aKpeIuTalii 3 BU3BHAYCHHSAM «3pa3KOBay,
IO, CBOEIO YEProlo, BUMAarajo YTOYHEHHS OB -
3aHUX 13 HUM HOHATH. 30KpeMa, HIEeTbCs Mpo 3pas-
KOGI OCGIMHI NpAKMUKU — AKMYAabHi [HHOGAYIUHI
abo e3ipyesi y po3pisi eany3i ma/abo 3 MmouKu 30py
3a6e3neyents AKOCmi 0C8imu NPAKMuKy Ta OCEIMmHs.
npocpama, aKpeoumogaHa 3 GUSHAYEHHAM «3pdas-
KO8a» — OCGIMHA NPo2pama, wo Mae inHoeayiuni ma/
abo 3paszkoei npakmuku 3a n’smema abo Oinvuie
Kpumepisamu OYiHIO6AHH.

Peanii manmemiuHMX OOMEXEHb, a MOTIM 1 ITOB-
HOMAacIITaOHOTO BTOPTHEHHS CHOHYKadW OO0 OiIbII
YiTKOTO BU3HAa4YeHHs (HOpM 3IifiCHEHHS aKpeauTalii,
30KpeMa, auiwana gopma 30iUCHeHHs aKpeoumayi-
uHoI npoyedypu — BUKOPUCMAHHSA eKCHEPINHOIO 2P)-
MO0 MEXHIYHUX 3ac00i6 8i0€038 3Ky 3 YMOBU nepe-
Oyeanms uieHa/unenie excnepmuoi epynu y 3axiaoi
sUWOI 0ceimu nio yac Gizumy excnepmis.

Tpets rpyna TepMiHiB O1IbII KiIBKICHO 0OMe-
KEHa, OCKUTbKM BKMBaHHS TEPMiHIB 3 HEi He ToJie-
PYETBCS MIEBHOIO YAaCTUHOIO OCBITSHCHKOI CIUIBHOTH
HE JHIIE y 3B 53Ky 3 aHIJIOMOBHUM IOXOIKCHHSM,
aze mepenyciM 3 iX HamMCaHHSAM aHIIICHKOIO, came
TaKk BOHM MOOYTYIOTH SIK y BHYTPIIIHIH JOKyMEHTa-
uii 3BO, Tak i y HaykoBiil cdepi. Y upoMy BUIAIKY
HAeThCs PO BXKE 3rajfiaHi y CTaTTl MOHATTS: major —
me Jic, wo chneyianizayis, cgepa, 6 sKitl cmyOoeHm
cheyianizyemsvca ma AKA € OCHOBHUM 00 €KMOM
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BUBHEHHs N0 4aAC HABUAHHS, MINOY — OpY2OpsioHa
8UDIpKOBa  CKIA006A YACMUHA OCEIMHLOI Npo-
epamu, wo 0dae MOdNCIUsicmb 3000ysavesi Ul
oceimu nozamubumu Gaxosi KomnemeHmuocmi ma/
abo Habymu 000amKo6i 3HAHHS MA HABUYKU, MA
soft skills — ncuxocoyianvhi Hasuuxu, sKi He Nos s-
3aui 6e3n0cepedHb0 3 KOHKPEMHOK CHEeYIAIbHICHIO
ma Modxcymv Oymu 3acmoco8ani 00 6cix npodgheci,
donomazarwoms docseamu Ycnixy 6 0y0b-saKitl Oislb-
HOCMI ma CRiIKY8AHHI HA pOOOYOMY MICYL, BUPIUEHH]
npobnem, 00NOBHIOIMb Paxosi HABUUKU MA KOMNe-
menmHuocmi. JIns OCTAaHHBOTO BU3HAYEHHS HAasBHI
JIesIKi €KBiBaJICHTH, TPOTE€ BOHM HE JIOCUTH TOYHI i
AKIICHTYIOTh JIUIIE SKYCh TPaHb MOHATTS (COI[iaJIbHI
HaBUYKH, HABUYKH YCIIiXy TOLIO).

VY ceprHi 2024 poky Oyso BBEIACHO B JiI0 HOBE
[lonokeHHsT MPO aKpemUTalil0 OCBITHIX HpOrpam,
3a SKUMH 3JIHCHIOETBCS MiATOTOBKA 3700yBauiB
BUMIOI OCBIiTH (nam — [lonoxkenns). Onniero 3 iioro
0CcOOIMUBOCTEH CTall0o BU3HayeHHs HamioHaabHUM
areHTCTBOM 13 3a0e3leueHHs SKOCTI BHIIOI OCBITH
TEpMiHiB, III0 BUKOPHCTOBYIOTECS B Ipolecax 3a0e3-
TICUCHHS SKOCTi, aj¢ HEe BU3HAYCHI HOPMATHBHHUMU
JIOKYMEHTaMH Ta MalOTh PI3HOYUTAHHS B aKaJeMid-
HUX Konax. Ha AymMKy po3poOHMKIB, WiTKe BH3Ha-
YeHHS TEpPMiHIB Ma€ CIPUATH BCIM Tpolecam 3a0e3-
MIEYCHHSI SKOCTI BHIIOi OCBITH, YCYHYTH MOMKJIHBI
HETIOPO3YMIiHHA MK y4YacHHKaMH SIK y Hporecax
BHYTPILIHBOTO 3a0e3MeueHHs SKOCTi, Tak 1 mijJ 4ac
NPOBEJCHHSI TPOLEAYp aKpeauTalii OCBITHIX Mpo-
rpaM, TOOTO MpoOIecax 30BHIIIHBLOTO 3a0e3MeUeHHS
SIKOCT1 BHUIIOI OCBIiTH. 3Ba)KalO4uH, IO PIIICHHS PO
PiBEHb BiAMOBIAHOCTI OCBITHBOI MpPOTpaMH KpHTe-
pisM, BH3HAYCHUM 3rajaHuM [loJIOKEHHSIM, Ma€e
IOPUIMYHE 3HAYCHHS JIJIS 3aKJ1a]ly BUIIO1 OCBITH, JJIs
PO3pOOHUKIB OyNO BaXKIMBHM, 1100 OAHAKOBE PO3Y-
MiHHS TEpMiHIB 3a0€3MEUnII0 CIIPaBeAJINBI PillEHHS
HamionansHoro areHTCTBa, HE CTBOPIOBAJIO HEINO-
PO3yMiHBb Ta HE CIIPOBOKYBAJIO HETaTUBHHUX HaCHil-
KiB JIJIsl CTOPiH B akpeAuTauiiiHoMy npoueci. ToOTo,
KpiM eIeMEeHTYy CHCTEeMH 3a0e3Me4UeHHs IKOCTi BUILO]
OCBITH — 3alIPOBAJ)KEHHS TEPMiHOJIOTIYHOTO arapary,
1 yactuHa [lonokeHHs cnipusie 1 IOpUANYHIN BU3HA-
YEHOCTI MPOoLeaypU 0€3 MOXKITMBOCTI HEOTHO3HAYHUX
TPaKTyBaHb Ta PO301KHOCTEH y pO3yMiHHI IPaBOBUX
HOpM, 10 3a0e3ledye TPUHIUI BU3HAYCHOCTI Ta
MPaBOBOI PIBHOCTI BCIX Mepe] 3aKOHOM.

VY mnepmiomy posaini [lonoxkeHHs (SKuii cTtaHO-
BUTH TJIOCapiil LLOTO JOKYMEHTa) BU3HAYEHO TeEp-
MIHH akpeoumayis, axpeoumayitina cnpasa, axpe-
oumayitina ekcnepmusa, 8i3um eKcnepmis, excnepm,
excnepmuuti sucnogok I'EP, 36im excnepmmuoi epynu,
[HO3eMHI aKpeoumayiuni azeHmcmed, iHpopmayii-
Ho-KoMYHIiKayitina cucmema Hayionanvnoeo acenm-
cmea, y3e00diceHa OC8IMHA  npozpama, cunadyc
[TTonoxenns, 2024].

[MousTTs axpeoumayitina cnpasa He € HOBUM, ale,
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3Ba)KAIOYH HA 3MiHY 11€0JI0Tii aKpeAuTaliiHuX Tpo-
LEAyp Y CHCTEMI OCBITH Ta NOBHY 3MiHY TIPOIENypH
akpenmuTalii ii eTrammHOCTi, BKpail Ba)KIIMBUM CTaJO
YiTKe BU3HAUYEHHS TMOHSTTS Ta IMEPeIliK CKIaTIHUKIB,
10 BU3HAYAIOTh CYKYITHICTh JOKYMEHTIB, SIKi SIBJISI-
I0Th CO0OK aKpenuTalliiiHy crpaBy. Akpedumayi-
tIHa cnpasa BU3HAUEHA SIK CYKYHHICMb OOKYMEHMIS,

Haoauux 0nsi 30MUCHEHHs npoyedypu axpeoumayii

0c8imHuboi npozpamu (OOKyMenmu, HOOAHI 3aK1A00M
8Uwoi ocsimu 8i0no8ioHo 00 nynkmis 4, 17, 19 pos-
oiny 11, nynxkmy 9 pozdiny IV yvozo [lonosicenns, 36im

eKCNepmHOi epynu, eKCnepmuuli 8UCHOBOK 2aJy3e60i

excnepmnoi paou (0ari — I'EP), piwenns Hayio-

HAbHO20 a2eHmcmed i3 3a0e3neyeHHs IKOCmi 8Ulol

oceimu (Oani — Hayionanvhe acenmcemeo) ma cynpo-
8IOHI Mamepiaiu 00 HUX).

VYkpaiHcbKa cucTeMa 30BHILIHBOTO 3a0e3MeueHHs
SIKOCTI BHUIIOI OCBITH TMOOyJAOBaHA Ha TMPUHIIMIIAX,
Bu3zHaueHux B ESG-2015, Ta BogHoyac Mae 1 Hallio-
HaJIbH1 0COOIUBOCTI, 30KpeMa, IBa €TAIU IPOBEICHHS
aKpeauTaLiifHoi ekcrepTH3u. YiTKe BU3HAYCHHS TEp-
MiHa CIpHS€E MPaBOBI BH3HAYEHOCTI 1 JOPEYHOCTI
Horo 3acTtocyBaHHS, BKa3ylOUM Ha €IHICTb HpolLe-
IypH 1 poOOTH EKCIEePTHOI TPYIH 1 ramy3eBoi eKc-
MEPTHOT paau MiA yac po3IsLy OCBITHBOI MPOrpamMu
3aKnany. Axkpeoumayiina excnepmusda — 4YacmuHa
npoyecy akpeoumayii, wo nepedbauac excnepme
OYIHIOBAHHS OCEIMHBOI NPOSPAMU EKCHNEPINHOIO 2P)-
now, ni02omoeKy ma 3ameepodCceHHs eKCNepmHo20
sucrogky I'EP.

[loHATTS excnepm € IUPOKO BXKUBAHUM Yy Pi3-
HUX cepax >KUTTS 1 3aJIeKHO BiJ] 3aCTOCYBaHHS Mae
pi3He 3HaueHHs. BU3HAYEHHSM MOHSATTS «EKCIEPT»
JUISL CACTEMHU 3a0e3ledYeHHsI SKOCTI BHIIOI OCBITH
HamMHu Oyad OKpecjeHi KOMIIETEHTHOCTI Ta Ipel-
METHa Tajy3b iX 3aCTOCYBaHHS, IO JO3BOJHIIO YiTKO
BHOKPEMHTH 3arajbHE MOHATTS «EKCIepPT» Bix Horo
3acToCyBaHHs U1 cepu 3a0e3neueHHs IKOCTI BUILOT
OCBITHU: excnepm — 0coba, 3anyuena 00 akpeoumayiti-
HOI excnepmusu, sIKa 0J100i€ HeOOXIOHUMU 3HAHHAMU
ma Haguykamu, 30kpema y cepi 3abe3neueHHs AKo-
cmi guwoi ocgimu, wo 0arms il 3Mo2y eg)eKmueHo
30TUCHIOBAMU OYIHIOBAHHSA SIKOCHE OCBIMHIX NPOSPAM
ma oceimHvOl OIbHOCMI 3aK1A0I6 8UWOL 0C8imuU 3a

YUMU Npocpamamu ma po3poonsmu pekomeHoayii

w000 NOKPAWEHHsL AKOCMI UOT 0C8ImU.
TpanckopaonHe 3a0e3neyeHHs SKOCTI BHILOL
OCBITH € B&KJIMBUM €TaIrloM iHTerpaii yKpaiHCHKOi
CHCTEMH OCBITH JI0 CIIUJIBHOTO €BPOIEHCHKOro Mpo-
CTOpY BHUIIOI OCBITH, TOXX OKPECICHHA MOHATTA
1HO3eMHHMX aKpeAWTAIIHHUX areHTCTB AJs1 MOTped
CHCTEMH 30BHIIIHBOTO 3a0e3medeHHs Oyno BKpai
BOXJIMBUM. Bapro 3BepHyTH YyBary, L0 MOHATTA
BH3HAYAE KOJIO TAKUX ar€HTCTB HE JIUILE 32 MiCLIEM iX
peecTpauii uu 30iliCHEHHs TOBHOBAaXKEHb, a 1 OKpec-
JIIO€ IX HOPMAaTHUBHOIO YMOBOIO O(iL[i{HOTO BU3HAHHS
iXHBOT AisuIbHOCTI HA TepuTopii Ykpainu. HuHi Take
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IOpUIMYHE BU3HAHHS BiOyBa€eThCs uepe3 oimiiHuii
nepenik Takux areHTcTB [Posmopsupkenus, 2019].
Inosemni  axkpeoumayiiini acenmcmea — iHO3eMHI
axKpeoumayiini azeHmcmea 4y azenmcmea 3abesne-
yeHHsi sikocmi euwoi oceimu, cepmugixamu (oghi-
YitiHi piwenns) npo akpeoumayiio AKuUx 6UHAIOMbCsl
6 Vxpaini, 3ameepoxceni posnopsaocenuam Kaoi-
Hemy Minicmpie Vkpainu.

HauionansHe areHTCTBO i3 3a0e3MeueHHs SIKOCTi
3allpoONOHYBAI0 LIJIKOM HOBMUH MiAXiA 10 NpoBe-
JCHHS aKpeAuTaliiHUX MPOLENyp — BHUKOPHCTAHHS
BUKJIIOYHO IHM(POBUX [TOKYMEHTIB Ta LIJIKOBHUTY
npo30picTh akpeauTauiiiHoro mponecy. s peaii-
3anii OpOrO 3aBHaHHA KoMaHJol HamioHambHOTO
areHrctBa Oyna po3poOiieHa yHikanbHa LU(pPOBa
iardopma, 0 A03BOJISIE BCIM yYacHUKAM aKpelu-
TaliifHOrO mpolecy 31iHCHIOBaTH 0OMiH IH(POBOIO
JOKYMEHTAII€l0, ONPWIIIOAHIOBATH JOKYMEHTU Ta
3IificCHIOBaTH HEOOXiqHI Jil /i 3a0e3MeUeHHs Mpo-
30poi MmpouenypH aKpeauTalii OCBITHBOI IPOrpaMH.
Takox g iHdopmauiliHa cucTeMa JO3BOJISE BCIM
OakaroyMM MaTH JOCTYI J0 BCiX OKYMEHTIB, ILO
Oynu copMoBaHi BCiMa y4acHHUKaMU aKpeIuTaLliii-
HOTO Tpoliecy Mia Jac 3aificHeHHs npoueaypu. Bin-
CYTHICTh BHM3HAU€HHsS CTBOPIOBANA Pi3HOYMTAHHS
JOKYMEHTIB, II0 perfIaMEeHTYBAJIU MPOLEAypy aKpe-
mutanii. ChopMoBaHEe BHU3HAYECHHS IIONOJANO K
TEPMIHOJIOTIYHY, TaK 1 IOPHUINYHY HEBU3HAYCHICTH 1
CHPUSUIO Y3TOMKEHHIO HOBOTO [lonoskeHHs mpo akpe-
JUTALII0 3 YNHHAM 3aKOHOZABCTBOM YKpaiHu y cepi
nudposizamii. Otxke, iHghopmayitino-komyHikayilina
cucmema Hayionanvnozo acenmemsa (0ani—IKC)—ye
CYKYRHICMb THOOPMAYITUHUX MA eLeKMPOHHUX KOMY-
HIKQYIlIHUX cucmem, wWo 3abe3neuyioms asmoma-
musayiro npoyecy akpeoumayii 0ceimuix npozpam
v cpepi suwgoi océimu. IKC aominicmpyemocs Hayi-
OHANILHUM A2eHMCmMEoM ma nepedbauyac ingopma-
yiuny 63aemodito mise Hayionanenum azenmcemeom,
saxknadamu  paxoeoi nepedsuwoi, euwoi oceimu
(HaykoguMU YCmaHo8aMu), eKCNepmHuUMU epynamu
ma I'EP. YV npoyeci 63aemo0ii ¢ mesicax IKC 6i06y-
saembcsi 0OMIH  iHOpMayicto ma OOKyMeHmamu
3a GU3HAUEHUMU Popmamu ma y 6U3HAUEHill NoCii-
0osHOCMI, a maxodic 30epicanHs maxoi iHgopmayii.

Jo ropuanuHoro 3arBepkeHHs [lomoxeHHs
Npo aKpeAMTaIil0 OCBITHIX NporpaM y peaakmii
2019 poky *oJeH HOPMaTUBHUI JOKYMEHT B YKpaiHi
HE 3rajiyBaB npo cuwiadyc. Toxx HOro BUKOPUCTAHHS
SK aJITEpPHATHUBY 70 Okl Tpanuiiiaux y 2019 pomi
pobounx TporpaM HaBYAIBHUX ITUCHUIUIIH  OyIno
cnpuiiHaTe HeomHo3HayHo. [IpencraBHuku Hairi-
OHAJIBPHOTO areHTCTBa Ha 3ycTpivax, MPUCBIYCHUX
MUTaHHIM 3a0€3CYCHHSI IKOCTI, B O(illIHHUX KOMEH-
Tapsx Ta IHIKX MyOTiKaisaX MOCTIHHO PO3’ ICHIOBAIIH
e TMOHATTS, HOTO MOXKJIMBY POJIb Ta THYUKICTb MIONO
Horo BukopucTanHs. Ta Bce ) BiACYTHICTh BU3Haue-
HOCTi HOro B HOPMAaTHBHHUX JIOKYMEHTaX A0 IbOTO
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Yacy TMPHU3BOIUTH 1O HECTPUHHATTA 3HAUYEHHS Ta
poNi IBOTO BHIY JOKYMEHTA. 3aKpillIeHHs BH3Ha-
YEeHHSI TepMiHa «cunabycy € BUKIUKAHUM MOTPEOOI0
qacy i, AK 1 orepeaHi BUSHAYCHHS, CIIPUATHME HOTO
MPaBOBii BU3HAUYEHOCTI Ta OUIBII HaJC)KHOMY 3aCTO-
CYBaHHIO 5K TEpMiHa, TaK i CAaMOTO JOKYMEHTa y pa3i
(dopMyBaHHSI BHYTPIIIHIX TONITHK 3aKJIaay OCBITH
YM OPOBEICHHI akpexuTaumiiHux npouenyp. Cuna-
O6yc — 0oKymMeHm, AKUU HA0AE OCHOBHY iHpopmayiio
npO 0CEIMHIlL KOMIOHEHm Y CIMUCIU (hopmi, 30Kpema
MOd#Ce 8KIIOUAmMU MeMAmuKy, 6UOU 3a60aHb, Kpume-
pii oyiniosanns mowo. Hassnicmo, hopma ma smicm
cunabyca 8UHAYAOMbCS 3AKAA00M BUUOT OCBIMUL.

3ayBaxuMo, 110 aBTOPAaMHU CTaTTi 1 B IIpoIIeC Mif-
TOTOBKH LIHOTO Ba)KIMBOTO AOKYMEHTa OyJlo HaIaHO
BH3HAYECHHS HU3KHU TEPMiHIB, BRXKIIUBUX s (hOpMy-
BaHHS CydacHOi TepMmiHocucTeMHu y chepi 3abesme-
YEHHSI IKOCT1 BHII[O1 OCBITH.

BucHoBku i mnepcmekTuBH. TakuM dYHHOM,
y CTaTTi BCTAaHOBIICHO, IO €BPOIHTErpaliiiHi MpOLECcH
Ta aKTHBHUN PO3BUTOK 3a0e3MedeHHs! SIKOCTi BHIIOI
OCBITH B YKpaiHi CHIpUSIIOTh aKTUBIi3alii (GopMyBaHHS
TepMiHOCUCTEMH Y cepi 3a0e3neueHHs SKOCTI BHIIO1
ocgith. [Tompu 3araigpHe po3yMiHHS OararboX MOHSTS,
TIyMa4eHHs TOTpeOyI0Th AECATKH TEPMiHiB, sIKi HaOy-
BalOTh HOBHX 3HaY€HB 200 K BUMAraroTh X yTOYHEHHS.
He3anepeunicts 3aTpe0yBaHOCTI TEPMIHOCUCTEMHU Y
cepi 3a0e3rmedeHHs IKOCTi BUIIOI OCBITH CIIPHYMHEHA
m1e # 3piaKa CroCTepekeHO0 HETOUHICTIO POPMYITIO-
BaHb, fKa 3PEIITOI0 CTa€ NPUYUHOIO HEPO3YMiHHS
BiJIMOBIHNX TIPOIIECIiB 1 Tporeayp. ABTOpaM CTaTTi
B/IAJIOCS HA/IATH BIIACHE TIYMAaueHHS YHCICHHUX Tep-
MiHiB, 3HaYyIIUX AJIsI PO3YMIiHHS Cy4acHUX SIBHIL Ta
TTOHATh YKPAiHCHKOI CHCTEMH BHIIOi OCBITH, 30KpeMa
i y cdepi 3a0e3meueHHs IKOCTi, a00 K JOTyYUTUCS
no ix Bu3Ha4YeHHS (SK-OT y HammcaHHi [lomokeHHs
PO aKPEIUTALIII0 OCBITHIX IPOrpam).

Tenpenuisimu (opMyBaHHS JOCITIUKYBaHOI Tep-
MIHOCHCTEMH € HE JINIIE TOCTPa HEOOX1AHICTh MaKCH-
MaJbHO TOYHOTO Je(iHIFOBaHHSI, ajic 1 HOro 3HAYHMI
HOPMOTBOPYHIA TIOTEHITiaJ, BABYCHHS 1HIITUX 0COOIH-
BOCTEH LIUX TEPMiHiB, HAPUKIIAM, IX CXHIBHICTh JIO
abpesiarii.

ITomanmpie YHOPMYBaHHS JOCIIKYBaHOI TepMi-
HOCHCTEMHU € TEPCHEKTUBHUM SIK B acHeKTi MOBO-
3HABYMX, TaK 1 MDKIUCHHUIUTIHAPHUX JOCIIIKEHb,
3 ONIsIy Ha TIPABOBUH Ta yNPaBIiHCHKHN aCIEKTH
3HauU€Hb LMX TEPMiHiB, K ONMCAHMUX Yy HALIH CTaTTi,
TaK 1 THX, TOCIIPKEHHS SIKUX I TIOTIePEy.
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2024 poxy Ne 686 (3apeectpoBaHuM y MiHic-
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CraTtd TmpuUCBAYECHA aHalli3y TBIPHUX OCHOB 1CTOPUYHOI MiKPOTOMOHIMIT
kinng XVIII — mouarky XIX cr., 3adikcoanoi y HMocudincekiii (1785
1788) 1 ®panuuckancokii (1819-1820) merpuxax. [lucemHi mnam’sTku
30epiratoTbes B LleHTpanpHOMY JIepKaBHOMY iCTOPUYHOMY apXiBi M. JIbBOBa.
Juis mocmimxeHHs BUOpaHO BIAcHI Ha3BM MalMX reorpadiuHux o0’€KTiB
Cambipcbkoro mupkyny. o periony Hanexano 412 HaceneHMX IYHKTIB.
Jlexcuko-ceMaHTHUHUN aHaJIi3 TBIPHUX OCHOB IIOKAa3aB, IO MiKPOTOMOHIMHU
MOX1/IHI BiJ amensATHBIB Ta BiJ OHIMIB. Y CTaTTi aHaJi3yeMO BJIACHI HAa3BU
MiKpoO0O €KTiB, MOXigHI BiJ Ha3B OyamiBenb i cmopya. Lli 3arambHi Ha3BU
JIOAATKOBO BKa3ylOTh Ha OCOOIMBOCTI BEJICHHS TOCIIOAAPCTBA, HA BipyBaHHS
MEIIKaHIIB Kparo, Ha TMOIIUPEHHs peMecen TOHo. Y MIKpPOTOMOHIMIi KiHIII
XVII — novarky XIX cT. 3ahikcoBaHO 6 rpym cliB, Ki HA3UBAIOTh KUTIOBI,
rOCIoJapchKi, 0OOPOHHI, IPOMUCIIOBI, KYJIBTOBI Ta riapocnopyau. Jlo Has3s
JKUTIOBUX Oy/iBeNb HANEXKaTh JICKCEMH «OYIUHOK», «3aMOK», «O(II[HHN.
TeMaTHYHO roCMOAAPCHKI CIIOPYAH MOAIISAEMO Ha 2 BUAU: a) Juid 30epiraHHs
1 mepepoOKH 3epHa (KTYMHO», «CTOJONAY, IIMUXTip»); 0) AN HOYIBII Ta
YTPUMYBAHHS TBapHH, IITaxXiB («3aropofay», «KOIIapay, «000pay, «CBUHAPKa,
«CKOTHHK», «CTalH», «CTas», «CTilIo», «XIiBy). «Bam», «3actaBa», «Myp»
Hauexarb 10 obopoHHUX OymiBenb. Ha tepuropii CamOipchbKOTro HUPKYITY
MOUIMPEHUMH Oyau pi3HOMAaHITHI BHAM peMecel, Mpo IO CBiguaTh Ha3BU
MIPOMUCIIOBUX OymiBenb. AIENATHBH «LETENBHS», «TyTa» BKa3ylOTh Ha
MOIIUpPEHHST OyMiBHULITBA; «ONSXapHS», «KOBAIBHS», «KY3HSI», «TOKAPHI»
— KOBAJIbCHKOI CHpaBH; «Kymay, «(abpuka» — Ha BUIOOYBaHHS KOPHUCHHX
KOIIAJIMH; «IIEKapHsI», «MIUH» — Ha PO3BUTOK XapdoBOi cdepH; «Oposapy,
«OpOBapHS», «BUHAPHS», «BUHHHULD), «IYPATBHI», KKOPUMay, «ITUBHUILD —
Ha BUPOOHUIITBO i 30yT aJIKOTOJIBHUX BUPOOIB; «TapTaKk» — Ha IEPEBOOOPOOHY
JUSUTBHICTB; «IIpadkapHs», «Omix» — Ha PO3BUTOK chepu mociayr. MenkaHii
IUpKyy Oyiau xpuctusiHaMu. [Ipo ne nisHaeMocs 3 Ha3B KyNbTOBHX Oy/IiBelb
(«I3BIHUIY, «KAIUTHIIS, KKISAIITOPY», «KOCTHOM» (KKOCTEN»), «KMOHACTUDY,
«crarys», «dirypay, «iepksa»). HaliMeHe y MikpoTONOHIMI{ IpeAcTaBICHO
HAa3B TiAPOCHOPYH («TaTh», «Tpedisny).
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The article is devoted to the analysis of the creative stems of historical
microtoponymy of the end of XVIII — the beginning of XIX century which
are reflected in Josyphinska (1785-1788) and Francyscanska (1819-1820)
metrics. These documents are kept in the Central State Historical Archive of
Lviv. The object of the article is proper names of small geographical objects of
the Sambirskyy cyrkul. The region consisted of 412 settlements. The lexical-
semantic analysis of the creative bases showed that microtoponyms are derived
from appellatives and from onyms. In the article, we analyze the proper names
of micro-objects derived from the names of buildings and structures. These
common names additionally indicate the peculiarities of farming, the beliefs
of the inhabitants of the region, the spread of crafts, etc. In the microtoponymy
of the end of XVIII — the beginning of XIX century there are 6 groups of
words, which are names of residential, economic, defense, industrial, religious
and hydro structures. The names of residential buildings include the lexemes
‘budynok’, ‘zamok’, ‘ofitsyny’. Thematically, economic buildings are
divided into 2 types: a) for grain storage and processing (‘humno’, ‘stodola’,
‘shpykhlir’); b) for sleeping and keeping animals and birds (‘zahoroda’,
‘koshara’, ‘obora’, ‘svynarka’, ‘skotnyk’, ‘staynia’, ‘staya’, ‘stiylo’, ‘khliv’).
‘Val’, ‘zastava’, ‘mur’ belong to defensive buildings. Various types of crafts
were common on the territory of the Sambirskyy cyrkul. The names of industrial
buildings testify to this. The appellatives ‘tsehelnia’, ‘huta’ indicate the spread
of field of construction. The lexemes ‘bliakharnia’, ‘kovalnia’, ‘kuznia’,
‘tokarnia’ show the spread of blacksmithing, ‘zhupa’, ‘fabryka’ - extraction
of minerals, ‘pekarnia’, ‘mlyn’ — development of food sector, ‘brovar’,
‘brovarnia’, ‘vynarnia’, ‘vynnytsia’, ‘guralnia’, ‘korchma’, ‘pyvnytsia’ —
production and sale of alcoholic products, ‘tartak’ — woodworking activities,
‘blikh’, ‘prachkarnia’ — development of service sector. The inhabitants of
the cyrkul were Christians. We learn about this from the names of religious
buildings (‘dzvinytsia’, ‘kaplytsia’, ‘kliashtor’, ‘kostiol’ (‘kostel”), ‘monastyr’,
‘statuya’, ‘fihura’, ‘tserkva’). The names of hydro structure (‘hat’, ‘hreblia’)
are the least represented in microtoponymy.

IMocTranoBka mpobdaemu. JlocmimkeHHs ceMaH-
TUKA TBipHUX 0a3 MIKpPOTOIOHIMIB, OCOOJIMBO iCTO-
PUYHHX, — OJIHE 13 3aBJ[aHb OHOMACTHKH SIK HAyKH.
JxepensHOIO 623010 HayKOBOi po3Biaku € Mocudin-
ceka (1785-1788) i dpanmmckanceka (1819-1820)
METPHUKH, 30KpeMa Ti JOKyMEHTH, IO CTOCYIOTHCS
Camb6ipcrpkoro mupkyny (dhoun 19 omuc 14 moBHICTIO
i porn 20 ommc 14 moBHicTIO BiamoBigHo). CaMOip-
CBKHH LHPKYT — aaMiHICTpaTHBHO-TEPUTOpialibHA
omuanns [ammanan xinng X VI — mogarky XIX crt.
[3axapunmuHa, 1965]. Y MeTrpukax 30epeeHi icTo-
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PUYHI HA3BH MaJIMX TeorpadiqHuX 00’ €KTiB, yTBOPEHi
BiJl amensATHBIB Ta OHIMIB. OIHIEIO 3 TPYI JIEKCUKH,
0 MOTHBYIOTh MIiKPOTOITOHIMIIO, € Ha3BU OyaiBelb
i cnopyn [Mocyp, 2019]. O.b. Jlyxenpka anamizye
Taki MIKpOTOIIOHa3BH Ha TepuTopii IliBnenno-3axiz-
Horo OmiJIs, TOINIsAE CIIOpYyAX Ha KYIBTYpHI, TOC-
MoJapchki Ta MOOYTOBi, KyIbTOBi, (poprudikaminiHi
[JIyxeupka, 2019, c. 115-118]. MikpoTONOHIMIKOH
CaMOipchKOTO IHMPKYAY MICTUTH MIUPIINHA CIEKTP
Ha3B OymiBenb i cropyn B ocHoBax. T.II. berenko
MIPOTIOHYE aHKETY IS 300py TOMOHIMHHX Ta MIiKpO-
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TOTIOHIMHHMX MarepiamiB, y fAKiii € THTaHHSA TIIpO
BIIacHI Ha3BW OyniBeNnh Ta OHIMH, MOXiJHI BiJ Ha3B
oyniBens [bemnenko, 2019]. O.I. OpmuHCchKa mpoa-
Haji3yBana MikporomoHimito IliBHiuHOT XMenbHNY-
ynan, a S1.B. AHunmmmaa — mikportononimio Llen-
TpanbHOT XMenpHUY4MHN. He3HauHa yacTiHa OHIMIB
MOTHBOBaHa, K 0auuMO 3 TPHKIAAIB, HABEICHUX
B aBTopedeparax, HazBamu OyxiBenb [OpIuHCHKA,
2020; SArunmmnaa, 2021]. Ha choromHi HeMae okpe-
MUX ITyOITiKamii, MPUCBIYEHUX J0CIiHKEHHIO MIKpPO-
TOIIOHA3B, MOTUBOBAHUX HalIMEHYBaHHIMH Oy/IiBeb,
CHOpPYA Pi3HOrO NpU3HAYEHHS YU iXHIX yacTHH. Llum
1 3yMOBJI€HA aKTyaJIbHICTh HAIIOi HAYKOBOI PO3BIIKH.

Mera noCHimKeHHS — JIEKCHKO-CEMaHTHYHUIL
aHaJIi3 IaXpOHHUX MiKPOTOMOHIMIB, YTBOPEHUX BiJl
Ha3B OyziBensb 1 cnopya. 3aBaanHs crarti: 1) 3i0paru
MIKpOTOTIOHIMH, MOTHBOBaHI Ha3BaMH OymiBeNb 1
CHOpyH; 2) MpoaHaNi3yBaTH CEMaHTHUKY TBIPHHUX
OCHOB IuX mporpiatuBiB. O6’€KT AOCTIMKEHHA —
MikportomoHimiss CamOipcekoro 1upkyny. IIpeamer
MOCTIIKEeHHH — JIEKCUKO-CEMAaHTHUYHI OCOOIIMBOCTI
TBipHUX 0a3 MikporonoHimii kiang XVIII — mouarky
XIX ct., MOTHBOBaHOI Ha3BaMU OymiBeNb i CHOPYI
Pi3HOTO MPU3HAYCHHSL.

Bukaan ocHoBHoro marepiasy. Hazeu OyniBens
MOJIUTSIEMO HA TPYMH: XKHUTIOBI, TOCIONAPCHKi, 000-
POHHI, IPOMHUCIIOBI, KynbTOBi. KpiM Tor0, BUAiNAEMO
rigpocImopyau.

B ocHoBax icTopu4HOi MiKpOTOMOHIMII 3adik-
COBAHO JIGKCEMH Ha MO3HAYCHHs KUTJIOBMX Oymi-
BeJb a00 iXHIX 4YacTHH. 3aranbHa Ha3Ba OyaM-
HOK — «OyniBms, copyaa, Npu3HadeHa ISl JKHUTIIA»
[CYM, 1970, T. 1, c. 247] — 30epexena B oHimi Przy
Budynkach, r-mu (CrCam6, UM, 153B) (CtCamo,
®M, 173B). Bin anensarupa 3amok — «nanamy [CYM,
1972, ©. 3, c¢. 218] — yrBopuiach Ha3Ba TOpoOIy
W Zamku, rop. (l'onsit, UM, 63B). CHHOHIM J10 CJIOBa
¢nicens — «oxuTIOBa OiuHa mpuOyIOBa A0 TOJIOB-
HOro OyauHKy a00 OyIWHOYOK y ABOPI TOJOBHOTO
Oymuuky» [CYM, 1979, 1. 10, c. 606] — opiuunu:
Za Officynami, rop. (Boui, UM, 1b3B).

Tlocnogapewbki OyaiBiai, Ha3BU AKkUX 30epekeHi B
MikpoTonoHiMax CamOipchKOro IHMPKYIly, B OCHOB-
HOMY BUKOPHCTOBYBAJIU ISl TOTO, 100: 1) 30epiratu
1 mepepoOIIATH 3epHOBI Ta OBOYEB1 KYJIBTYPH (2VMHO,
cmooona, wnuxaip); 2) yTpuMyBaTu CBifiCbKHX TBa-
puH abo mrTaxiB (3aeopoda, xowapa, obopa, céu-
HAapKa, CKOMHUK, CMAUHs, cmas, Cmitlio, Xuie).

ANensTHB TYMHO — «TiK 3 FOCHOAApYUMHU Oy[iB-
JIAMH OiIg kuTaa abo i 3a cemom» [CYM, 1971,
T. 2, ¢. 193] — i cninbHOKOPEHEBI 3 HUM ClloBa 30€-
peruck B oHiMax Od Gumna, rop. (Iop6, VM,
143B), 1. (Tyn, UM, 363B); Zagumnisko, n. (YrHe-
3a6, UM, 333B). CTOmO/I010 HA3HMBAIOTH «OYIIBIIO
JUTst 30epiraHHs CHOIIIB, CiHa, MOJIOBH TOIIO, a TAKOK
JUTSL MOJIOTBOH, BisSTHHA 1 T. 1H.; kiryHIO» [CYM, 1978,
T. 9, c. 724]. Lls nekcema MOTHBYBaja MiKpOTOIIOHIMH
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Stodola, u. (barn, UM, 109) i Stodolisko, 1. (Tap,
M, 663B), 1. (Tapn, MM, 603B). TBipHOIO OCHO-
BOIO TIPONpiaTuBiB, 3adikcoBannx y Mocudinckiii
(1785-1788)1®pannuckancekiii (1819—1820)meTpu-
Kax, € anejsTuB WIuXJIip — «komopa» [CYM, 1980,
T. 11, ¢. 523]: Po za Szpiklerz, rop. (Puxt, UM, 1A3B).

3aranpHa Ha3Ba 3aropoaa — «OropoKEHa JIIJITHKA
B TOCIIOIapCTBi, HAa BUTIACI, Y TIOJIi AT JTITHBOTO YTPH-
MyBaHHsI 200 HOYIBJIi CBIHCHKMX TBapHH 1 NTaxiB»
[CYM, 1972, 1. 3, c. 85], «3aropo/KeHE MicIie B IO
a6o koo nomy» [Rudnicki, 1939, c. 33] — 30epexena
B oHiMI Zahoroda, 1. (O3uM, M, 11 13B) (O3um, ®M,
11638); Zagrody, n. (Ilor, M, 2838), nyku (Topuy,
1M, 13338), mac-ma (Topyu, IM, 12538). TeipHOIO
OCHOBOIO ICTOPUYHMX MiKpoTOnoHiMiB Koszara, .
(UMOHaCT, UM, 738); Koszarzyska, 0-ta (KouCem,
UM, 553B), n., nyk. (bepect, UM, 103B) (bepecr,
©®M, 143B) OyB anensTUB Komapa — «3aropoaa abo
XJIB JUIS OBEIlb, Ki3; BiBUapHs», (PIIKO) «XIIIB JJIs
BeJIMKol poraroi xynoomw» [CYM, 1973, 1. 4, c. 315].
O0opa — «BiAropomKeHa YaCTHHA MOIBIP S 3 IpUMi-
nieHHaM Uit xynoom» [CYM, 1974, 1. 5, c. 550] —
MOTHBYBaJIbHa 0a3a MikpoTtonioHa3Bu Kelo Obory,
rop. (l'oas, ®M, 703B). Y MeTpuKax 1Ba NpONpiaTHBH
YTBOpEHI BiJl 3arajbHOI HA3BM CBHMHAPKA, SIKUi1, IMO-
BIpHO, Ma€ TaKe X 3HAYEHHS, IO U CIIOBO CEUHAPHS
(céunaprux) — «npuMinierns s ceunei» [CYM,
1978, 1. 9, ¢. 70]: Swynarka, 1. (Crop, M, 3603B);
Swynarki, u. (Op, UM, 4083B) (Op, ®M, 5133B)
(Ctop, ®M, 3293B), 1. (Bosu, MM, 32838). Bracua
HasBa Skotnik, sur. (Manm, fc, M, 438), 1. (JIumios,
M, 1538), n. (Cycyn, M, 1938), mac. (Ilepeam-
Jims, UM, 373B), cin-Ti (Moct i [, M, 273B), 1L
(TaiHmx, M, 103B) (I'aiHmxk, ®M, 203B), moxigHa
BiJl 3araJIbHOT Ha3BU CKOTHMK (TIOP. CKOMHULL 08ip —
«IBIp 31 CIEIiaJbHO OOJIAJHAHUMHU OYMIBIISIMU JJIs
BeJIMKo1 poraroi xynoou» [CYM, 1978, T. 9, c. 308)).
AmensITHB CTaifHSI — «CHeIliaIbHe MPUMIIICHHS,
OyaiBisl, J1e¢ TPUMAIOTh KOHEH; KOHIOMIHSY, (PiIKO)
«xiaiBy [CYM, 1978, T. 9, c. 637] — TBipHa 0Oa3a
MmikpoTonioHa3Bu Przed Stayniami, rop. (Cmon i
CmIop, IM, 433B). OzuM 3i 3Ha4YeHb MOJiCEMaH-
TUYHOTO CJIOBA CTASl € «OKUTJIO T'YIYJIbChKUX TacTy-
XiB Ha MOJOHMHAX», «cTaiusA, xmiB» [CYM, 1978,
T. 9, c. 673]: Na Staiach, nyxu (BncBern, M, 223B),
n. (Iln, M, 2038) (Iln, ®M, 2838); Stayka, 1p.
(CyxIlor, M, 333B), mac. (Mo, M, 343B) (Moann,
OM, 413B). MoXIMBHM € TBOPEHHS OHIMIB 1 BiJI are-
JATUBIB cmaiika y 3HAUYEHHI «psJ Kil, MOJYKIIKiB
(mmienHwi, xuta 1 T. iH.) Ha momi» [CYM, 1978, T.
9, c. 637] un cmai «MIMATOK TOJIS 3 HEJOBIUMU 3aro-
Hamu Ha 50-60 m» [anumioxk, 2013, ¢. 129]. Criii-
JIOM Ha3MBAaIOTh «BIATOPOIKEHE Micle sl OJHOTO
KOHS1 y cTaiiHi 200 O/IHi€T KOPOBH B KOPIBHHUKYY, «B3a-
rajgi mpuMilieHHs A yTpuMmaHHs xynoouw» [CYM,
1978, 1.9, c. 711]. Big anenstuBa yTBOPUINCH OHIMU
Stoylo, ., mor. (Mictk, IM, 2338, 2438) (MicTk,

ISSN 2414-1135



OM, 3038B) i W Stoyle, nyxn (Xnmn, ®M, 213B),
a BiJI JIEKCEMH XJIiB — «6y/:[iBn;{ JUTS CBIHCHKOT XymoOn
Ta mTULD», (piako) «capai» [CYM, 1980, T 11,
c. 83]) — Chliwyszcze, nyku (Jlo6por, M, 10733)
(Hdobpor, ®M, 1223B)

Psn MleOTOHOHlMlB CamMOipchKoro LHPKYITy
MOTHBOBaHI Ha3BaMu 00opoHHuX Oynisenb 1 IXHIX
yacTiH. TBIpHOIO OCHOBOIO MiKpoTonoHassu Waliska,
H., nyku (Jlets i Mon Jletn, M, 5138; ®M, 1153B)
1. (Botot, ®M, 573B) € anensaTuB sanuc(b)Ka, TMOXiJI-
HUI BiI ClI0OBa BaJl — «BUCOKHUN 3€MIITHHA HACHUII
HaBKOJIO TIOCeNIeHHs, MicTa abo Qoprer 11 3aXucTy
Bix Bopora» [CYM, 1970, . 1, c. 283]. IIponpiarus
Zastawa, 1., 1. (beper, M, 493B oM, 563B) yTBO-
PEeHMIA BijT 3arainbHOT HA3BH 3aCTaBa — «Micle B i30y
0 Micta abo BHIi3Iy 3 HBOTO, K€ OXOPOHSIIOCS
[CYM, 1972, 1. 3, c. 326], Za Murem, H. (Bom,
UM, 373B), n. (Kanad, UM, 53B) — Bix amensruBa
MYP «BHCOKa KaMm’sHa abo IIeTVisHA CTiHA HaBKOJIO
YOTOCh», «HEBHCOKA 3aropoka 3 KaMeHI0 a0 IerH
HAaBKOJIO YOTOChY, «cTiHa»y [CYM, 1973, 1. 4, c. 827].

Huska  MIiKpOTONOHIMIB ~ MOTHBOBaHa  Ha3-
BaMH HPOMMCJIOBHUX ﬁyuiBe.m, 3aranpHa Ha3Ba
nerejbHs — «3aBOJI, KW BUpoOIsie nerty» [CYM,
1980, T. 11, c. 191] — 36epexena y mpomnpiarusax
Cegelnisko, nac. (Bom, WM, 5538) (Bom, OM,
5038); Pod Cegelnig, n. (bapBen, M, 938; ®M,
173B), a aneisITHB TyTa — «CKIOIIABHUIIBHUHN 3aBOI»
[CYM, 1971, 1. 2, c. 200] — B omnimax Hutky, n
(omnob, M, 938); Na Hutyskach, nyxu (CtCamo,
M, 903B; ®M, 10138B).

BHp06H 3 METaJy BUTOTOBIUIM B ONSXapHSX,
Ky3HsX, TokapHsx. Ili amenstuBu 3adikcoBaHi B
OCHOBaxX MIKpOTOIOHIMIB Ha cropiHkax Mocudin-
cpkoi (1785-1788) 1 dpannuckancekoi (1819-1820)
METPHK. Bin 3araneHoi Ha3Bu GuisixapHst YTBOPHBCS
onim Pod Blecharnig, ni. (JIut, VIM, 133B)), Bix aTpu-
OyTa KoBaJbHMIl (< KoOBaJbHA «Ky3Hs» [CYM,
1973, 1. 4, c. 202]) — Blich Kowalny, 6n. (bnix, ®M,
303B). Jlekcema Ky3Hs — «maiictepHs (abo mex),
e oOpoOIsIIOTh MeTal KyBAHHSM» [CYM 1973,
T.4, c. 386] — npencrasnena B nponpiarusi Na Kuzni,
M. (3amox, ¥IM, 122), Tokapus — «TOKapHa Mai-
crepask» [CYM, 1979, 1. 10, c. 177] — B oHimi Nad
Tokarnig, m., . (JToc, M, 2).

MemKaHm Cam0ipcbKOro LUPKYIy BUA0OYBaIH
KOPHCHI KONAJMHU. ANENITHB Kyma — «COJsHa
KomanpHs un coneBapus» [CYM, 1971, 1.2, ¢. 547] -1
cninLHOKopeHeBi CII0BA XKYIHMHA, XKyIKa 3ad)iKcoBaHi
B MIKpOTOIIOHA3BaX Za Zupo ayk. (lac, ®M, 6533B);
Zupina, nor. (FaiBmxk, VM, 21); Zupka r-14, O
(bmax, ®M, 9838). Ha Tepenax periony ¢yHKIIio-
HyBaja (pabpuka («IIPOMHCIOBE MiAPHEMCTBO, IO
00po0IIsie CUPOBHHY MAIIMHHUM CHOCOOOM 1 SIKOMY
BIIACTHBHI PO3MOALT Tpari 3a onepamismm» [CYM,
1979, 1. 10, ¢c. 547]), ne BunoOysanu cipky: Fabryka
Siarczana, adp. (Jlroo6Ben, UM, 993B).
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ITpo po3BHTOK Xap4yoBOi MPOMHCIOBOCTI «TOBO-
PATHY JEKCEeMH NeKapHsl — «HEBEJHKe, 3BUYalHO
HEMEXaHi30BaHEe TMiJMPUEMCTBO Il BUITIKAHHS
xmioa» [CYM, 1975, 1. 6, ¢. 110] i MaIHAH — «cII0-
pyza, o pO3MeNIoe 3epHO Ha OOPOLIHO 3a IOTMO-
MOTOI0 BIiTPSHOI, BOJASHOI, MapoBoi Ta iH. €HEeprii»
[CYM, 1973, 1. 4, c. 764], sKi 3acBig4eHi B OHIMax
Za Piekarnig, Top. (Xionu, ®M, 138); Kolo Miyna,
. (JlomXom, ®M, 773B).

Huska Ha3B nmpomMuciIoBUX OyIiBesb, ¢ BUTOTOB-
JSUIM  CHUPTOBO-TOpiTYaHi BUpoOW, 1 Micub 30yTy
TaKoi MPOAYKLii — TBipHi 0a3u HaiiMeHyBaHb MiKpO-
00’€eKTiB. AnlensTHBH OpoBap i OpoBapHs — «IIHBO-
BapHuii 3aBoa» [CYM, 1970, 1. 1, c. 237] — cuHOHIMHU.
Cnosa 3adikcoBani B oHimMax Browarnia, n. (Bogu,
UM, 32638); Kolo Browaru, nyx. (Tuc, UM, 73B).
Jlekcema BUHApPHS — «BHHHA KPaMHUILS; MTUBHHLISD)
[CYM, 1970, T. 1, c. 439]—MoTHBYBaJIa MIKPOTOIIOHIM
Wieniarnia, sun. (S16nHux, M, 33B), BHHHMIA —
«MiONIPUEMCTBO, € BUTOTOBJSUIM TOPINKY 1 CHHPT;
rypansHio» [CYM, 1970, T. 1, c. 441] — npomnpiaTus
Winnice, n. (Muxs, M, 1543B), rypajibHAl — «CITUP-
TOBO-TOpiuanuii 3aBoa» [CYM, 1971, 1. 2, ¢. 195] —
Mikporononassy Gorzelnia, typ. (I'pimu, YIM, 69)
(JTro6Ben, M, 20As3B;, ®M, 13B) (Coxkon, ®M,
43B), KOpUMa — «UIMHOK, 3ai3l, A€ MpONaBaJIUChH
criuptHi Hamoi» [CYM, 1973, T. 4, ¢. 302] — oHiM
Kolo Karczmy, not. (Cack, UM, 138), nusHuus —
«3aKJaj, e MPOAAIOTH 1 I’ FOTh IIHBOY, «JIbOX, MiABaT
JUTs1 30epiraHHs aJKOTOJIbHUX HAIoiBy, (3aCT.) «ITUBO-
Bapus» [CYM, 1975, 1. 6, c. 350] — BnacHy Ha3By
Kolo Piwnicy, nons (binnu, ¥IM, 3313B).

MortuByBanbpHOIO 0a3or0 MikpoTonoHiMa Od
Tartaku do Granicy Zubrzyckiey, nyxku (L'onosc,
1M, 303B) € 3arajbHa Ha3Ba TAPTAK — TiCOIMIIb-
HuM 3aBox; JdicommibHay [CYM, 1979, 1. 10, c. 41],
SKa CBIIYMTH MPO JIiCO- 1 JAEpPeBONEPEepOOHy isib-
HicTb HaceJeHHs! CaMOipCHKOTO LIUPKYITY.

B okpemux OymiBnfx HajaBajy IEBHI MOCTYTH,
Hanpukiaj, OinM3Hy npanu B npaukapusax (Przed
Praczkarnig, rop. (Jlio6Bex, YIM, 203B) (JIro6Benn,
OM, 13B)). JIekcema 0J1ixX — «OiMHIBHS, Miclie BUOi-
moBaHHA monotHay [ECYM, 1982, 1. 1, c. 211] -
30epexxeHa B oHimi Za Blichem, n. (I'opBen, ®M,
1153B).

Huzka oHIMIB yTBOpWIAch BiJi Ha3B KYJBTO-
BHX CTIOPYA i iXHiX yacTHH. 3arajgbHa Ha3Ba A3Bi-
HHUISA — «BeXa JUIsl [3BOHIB Ha LIEPKBI, IPU LEPKBi
abo okpema OymiBis 3 a3BoHamm» [CYM, 1971,
T. 2, ¢. 264] — npexacrarnena B nponpiarusi Pod
Dzwonicg, top. (StB, ®M, 23B). MikpoTONOHIM
Kaplica S[wiete]go Tadeusza, xann. (Jly6an, VM,
773B) (lyoan, ®M, 493B) MOTHBOBaHHMIA JICKCEMOIO
KalIMNs — «y XPHUCTUSH — HEBEJIHYKa CIIopyAa
0e3 BiBTaps A Bigmpas i monutos» [CYM, 1973,
T. 4, c. 95]. AnenaTuB KJAAMTOP — «KaTOJIUIBKUAN
moHacTup» [CYM, 1973, 1. 4, c. 195] — TBipHa 0a3a
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MikpoTonoHassu Pole Klasztorne, . (BucBmx, ®M,
243g). Tlponipiatus Grunt Koscielny, 1p. (BapBen
MM, 6538) (bapMau, M, 383B) MOTHBOBaHHii JTeK-
CEMOI0 KOCTBOJ (KOCTeJ) — «PUMCHKO-KaTOJIHUIIb-
kuil xpam» [CYM, 1973, 1. 4, c. 309]. 3aranbna
Ha3Ba MOHACTHP — «pejiriiiHa Tpomana 4YeHIliB
abo YEPHHUIIE....», «IIEPKBa, OymiBii # TepuTopis,
HaJIe)KH] A FpOMa,I[I» [CYM, 1973, 1. 4, c. 794]
npencrasiieHa B oHiMi Manaster, 11. (BI/ICHI/I)K I/IM
5138; ®M, 5738). Mikporononim Statuya Sfwigte]
go Tadeusza, dir. (Jly6an, IM, 9038; ®M, 583B)
YTBOPEHUH BiA JIGKCEMU cmamys — «CKYJIbIITypHE
TPUBHUMIipHE 300pakeHHSA JIOAUHU a00 TBapUHI»
[CYM, 1978, 1. 9, c. 671]. dirypor Ha3uUBaIOTh
«XpecT i3 300pakeHHAM poO3I ATTS abo cTaTys
CBSITOTO, IKi CTAaBUJIM Ha BEJIUKUX IOpOrax, mepe-
BaHO Ha posnopiioki» [CYM, 1979, 1. 10, c. 584]:
U Figury, nan, u. (Bonom, M, 5038; ®M, 273B).
AnenartuB uepkBa — «OyniBis, B sKild BimOyBa-
€TbCA XPUCTUSHCHKE 6OFOCJ'Iy>KiHH$I» [CYM, 1980,
T. 11, ¢. 202] — npencraBienuii y MiKpOTONOHa3Bi
Od Cerkw: 6. (Const, IM, 353B).

Ha3eu rizpocnopyn 36epexeHi B 0CHOBaxX MiKpo-
ToroHimiB  Cambipcekoro  mupkyiy. Ilpompiarus
Hatyszcza, 1., mac-a (M, M, 1683B; ®M, 14038)
MOTHBOBAHHI JIEKCEMOIO TaTh (Te came, L0 eamKka —
«HACTWJ 3 AepeBa, XMH3Y 1 T. iH. AJIS MIPOI3AYy uyepes
OomoTon, «rpedns» [CYM, 1971, 1. 2, c. 41]). I'pe6-
JIeK0 Ha3MBAIOTh «TiAPOTEXHIUHY CIOPYLY, LIO Iepe-
TOPOIKY€ PiuKy a0o iHIIWK BOAOTIK JJIsi CTBOPEHHS
BOJIOCXOBHII, OflepkaHHS eHeprii i T. iH» [CYM,
1972, 1. 2, c. 163]. 3araJH>Ha Ha3Ba INpEICTaBIICHA
B oHimi Chrebli, . (O3um, M, 213B).

BuchHoBku. B ocHoBax mikporononimis Cam0ip-
CHKOT'O IUPKYITY 3aikCOBaHO HA3BU OY/TiBEIb i CHOPYT
PI3HOTO THUITY: XKUTIOBI (OYOUHOK, 3aMOK, oghiyunu),
rocrnojapchki (asst 30epiraHHs i mepepoOKu 3epHa:
2YMHO, cMOO0O0a, WRUXLIP; A HOYIBI ¥ yTpUMY-
BaHHS TBapHH, ITAXIB: 3a20p0da, Kowapa, 0bopa, ceu-
HapKa, CKOMHUK, Cmauus, cmas, cmitiio, xiie), 000-
poHHi (6an, 3acmasa, myp), IPOMHUCIIOBI (yecenvHs,
2yma, Onaxapus, KOGANbHs, KY3Hs, MOKAPHA, JHCYNd,
¢abpuka;, nexapmus, MmIuH;, Oposap, OposapHs,
BUHAPHS, GUHHUYSA, TYPATbHSA, KOPUMA, NUSHUYSA, Map-
mak, npaykapHs, onix), KynbToBi (036iHUYA, Kanauys,
KAAWMOp, KOCMboL (Kocmen), MOHACUp, Cmamys,
Qizypa, yepxea), rimpocnopyau (eams, 2pebns).

IepcnexTnBa nOCiHKEHHS — NOPIBHITH MiKpO-
TonoHimMito CaM0ipchKOro UHpPKyny, 3adikcoBaHy
B METPHKAX, 13 Cy4aCHUM MIKpOTOHOHIMHHUM (akra-
xeM (1100 3’sicyBaTH KiJIbKIiCHI Ta SKiCHI 3MiHH B Hilf).

CIIMCOK CKOPOYEHDb
M — Vocudinceka (1785-1788) merpuka. LIIIAJL.
®onp 19. Onuc 14.
OM - Opannuckanceka (1819-1820) metpuka.
IJIIAJIL. ®ong 20. Onuc 14.
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Ha3Bu reorpadiunux o0’ekriB: 01. — OIix,
0-Ta — 0o70Ta, 6. — OONOTO, BHUI. — BUTIH, BUH. —
BUHHHUIIA, T. — TOPa, TOP. — TOPOJ, T-JTU — TOPOJIH,
Ip. — IPYHT, TYp. — TypallbHs, Karll. — KarJIuiis,
JI. — Jic, M. — MicIle, H. — HHABA, I1aC. — [IaCOBHIIIE,
mac-m@a — IacoBWINA, 1. — TOJe, MOT. — MOTIK,
CiH-Ti — ciHoxari, ¢alp. — ¢abpuka, ¢ir. —
¢irypa, o1, — IUIsX.

Ha3en nacesennx myHkTiB CaMOipcbKOro mup-
Kyay: barm — barnosare, bapBen — bapan-
ynyi Benuki, bapMan - bapanunui Mauni,
beper — beperu, bepect — bepectanu, BucBux —
Bucoupko Buxxnae, BucHux — Buconpko HukHe,
Boru — Bopue, BicBen — Bonocsuka Benuka,
Bonom — Bomoma, Bomr — Bomanmi, I'aiBux —
Tai Bwkni, INaiHmwx — I'ai Huxni, Togs — Ton-
Bumias, [ousat — lowstuui, [op6 — [opOaui,
Topynw — Topyuwko, [JJoOpor — JloGporocris,
Hono6 — [lono6iB, 3amok — 3anokoth, Kanad —
Kanadoctu, KonCem — Kontorku Cem’siHIBCBKI,
Jletn — Jletns, JlunoB — JIumoBenp, JlonXom —
Jlonymanka XomwuHna, JIto6Ben — JIro6ins Benu-
kuii, Mamn — Manna, Mictk — MicTkoBuYi,
Monx — MongaBceko, Monact — MoHacTu-
peub, Mon Jletn — Monactup JleTHAHCBKUM,
Mocrt i In — Moctu i duictpuk, M — Mma-
Heup, O3um — Ozummna, Op — Opis, [lepeam-
Jlitun — Iepeamicts JlimusHCchKe, [In — [lnocke,
Puxt — Puxtunui, CmI'op — Cminsaung [opinnas,
Cwm/[on — Cmineautg Homimas, CtCam6 — Cra-
puit Camb6ip, Crop — Croponna, Cycyn — Cycy-
niB, CyxIlot — Cyxuii [Totik, Tapn — TapHaBka,
YrHe3ab6 — Yrepui Hezaburtosebki, Xt — Xiu-
i, Xaomu — Xmomundi, SoaHwmwk — f6minka
Hwoxns, Sic — SlceniB, STB — STB’srH.
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Y 3BIPLI ECEiB APTEMA YEXA «TOYKA HYJIb»
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Knrwuoei cnosa: imniiyumuicmob,  CTaTTIO TPUCBAYCHO BHUBYCHHIO CIOCOOIB  MEpeKiajgy  IMILTIUTHOT

0eK00Y8aHHA, CnOCcoOU iHnpopmanii y 30ipui eceiB Aprema Yexa «Touka Hyms». Merta poOoTH
nepexaady, Onucosull nepexiao, MOJISiTa€ Y BUABJICHHI OCOOJMMBOCTEH BiATBOPEHHA IMILTIMUTHOI iH(popMarii
aHaniz, a8MoOpPCoKULl CMuUib. B aHnmiickkoMy (Absolute Zero) ta Himenbkomy (Nullpunkt) mepexmanax.

JUis JocsATHEHHS pe3yibTaTiB Oylo 3aCTOCOBAHO K 3araJlbHOHAyKOBi, Tak
1 cmeuiajgbHi JIHTBICTUYHI JOCTIIHUIBKI METOOH, a caMme: EMIIIpUYHHUH,
3arajJbHOJIOTIUHI METOMIH, TakKi sIK aHalli3 Ta CUHTE3, y3arajJbHEHHS, a TaKOX
nediHiTHBHUI MeTox, SIKi CIPHSIIM NPOAYKTHBHOMY Ta PE3yJIbTaTHBHOMY
300py TEOPETUYHOTO MaTepialdy, Ha OCHOBI SKOro i 0aszyBasiocsl Monaiblie
JOCTiKeHHS. Byllo 3acTOCOBaHO KOHTEKCTyalIbHO-IHTEpIpETaLliiiHNI METOx,
METa SKOTO TOJISITaE Y PEKOHCTPYKIi aBTOPCHKOTO 33 yMy, MOTHBIB 1 LiJeH,
3araJIbHOrO 3MICTY TOIIO, 8 TAKOXX MOPIBHSUIbHO-TIEPEKIIa03HABUMI aHaTIi3.
Y pob6oTi mpoaHami30BaHO TEOPETUYHI 3acaad MepeKiagy iMIUTILUTHOI
inpopmanii B Tekcti. PosmisHyTO cmocobu mepexiamy, ki HaWdacTime
Tpamsuiics 'y mepekianax 30ipku eceiB «Touka Hynb», Ta BHUCBITIIEHO iX
3HaueHHs. OKpeMy yBary JOCIiAHUKY 3BEPHY/IHN Ha 30€pEKCHHS aBTOPCHKOTO
CTHIIIO MiJT Yac MepeKiIay, nepeaady 3MicTy Ta CTUIICTUYHOTO 3a0apBIIeHHS, a
TaKOX MepeKIaay peanii Ta iX aganTamii A7 iHo3eMHoro yuTava. [IpoBeneHo
aHayi3 (parMeHTiB MepeKiIagy XyIOXHbBOTO TBOPY 3 YKpaiHCBKOI MOBHU
HIMELBKOIO Ta aHIMIHCHKOIO. 31HCHEHO MOPIBHAIBHY XapaKTEPUCTUKY JABOX
MepeKNaiB Ta BUSBJICHO, 10 IS 3°sICyBaHHsI MOTHBIB TBOPY Ta IIPABUIBHOIO
PO3YMIiHHSI KOHTEKCTy IepeKiajgad IMOBHHEH O3HAHOMHTHUCS 3 KyJIbTypHOIO
crenu(ikor BXWBAaHHS TUX YM IHIIMX CJiB, OI[IHUTH TOTOBHICTh YMTaya
JICKOYBaTU IMIUTIIMTHY iH(GOpMAIio Ta 3TiIHO 3 UM BHOPATH MPABHIBHY
CTpaTerito JJIs epekyary.

VY pesynbTari AOCHIKEHHS Oyl0o BHUSBICHO Ta MPOAHANi30BaHO CTpaTerii,
crocoOM Ta TPYAHOIII Nepekiaay. BcTaHOBIEHO TSKIHHS 10 BUKOPHCTAHHS
OTIMCOBOTO TIEpeKIaxy B 000X MOBax IepeKiany, BUKOPHUCTAHHS MPUMITOK
331 TIOSACHEHHS IMILTIMUTHOI iHpopMamii y HiMelpKoMy IMepekiani Ta ix
BIJICYTHICTh Y aHIMIHChKOMY BapiaHTi. Takox Oyn0 BHUSBIEHO TEHAEHINIO 10
HeHTpamizanii y aHmIiicbKOMY Iepekiai.
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Key words: implication, The article is devoted to the study of the ways of translating implicit information
decoding, translation methods, in the collection of essays by Artem Chekh “Absolute Zero”. The purpose
descriptive translation, analysis, of the study is to analyze and identify the peculiarities of reproduction and
author's style. translation of implicit information in English “Absolute Zero” and German

“Nullpunkt” translations. Both general scientific and special linguistic
research methods were used in the study. Among the research methods used
were the empirical method, general logical methods, such as analysis and
synthesis, generalization, and the definitional method, which contributed to
the productive and effective collection of theoretical material on which further
research was based. In addition, the contextual-interpretative method was
used, the purpose of which is to reconstruct the author’s intention, motives and
goals, general content, etc., as well as comparative and translational analysis.
The article analyses the theoretical foundations of translation of implicit
information in a text. The methods of translation that were most often used
in the translations of the collection of essays “Absolute Zero” are considered
and their definitions are highlighted. Particular attention was paid to the
preservation of the author’s style in translation, the transmission of the content
and stylistic coloring and realities or their adaptation to a foreign reader.
The article analyses fragments of a translation of a work of fiction from
Ukrainian into German and English. A comparative description of the two
translations is made and it is found that the translator must get acquainted with
the cultural specifics of the use of certain words, assess the reader’s readiness
to decode implicit information and, accordingly, choose the right strategy for
translation.

The study has identified and analyzed translation strategies, methods and
difficulties. The tendency to use descriptive translation in both languages,
the use of notes to explain implicit information in the German translation
and their absence in the English version was identified. A tendency towards
neutralization in the English translation was also identified.

IMocranoBka mpodaemu. BiacyTHicTe eamHoi  iH(MOpMaIli iHO3EMHHMMH MOBaMH Yy XyHO)KHIX TBO-
knacudikamii Ta TPaKTyBaHHA MOHATTS IMIUTIUT- paxX 3yMOBHIIM aKTyallbHICTh HAIIOTO JOCIiHKEHHS.
HOCTI, & TaKO)K TPYOHOIII BiATBOpEHHS IMILTIMUTHOI  BoHa monsirae y Ba)IJIMBOCTI JTOCIIKSHHS MTOHSITTS

Collection of scientific papers “New Philology”. Ne 95 (2024) ISSN 2414-1135



38

IMILUTIIATHOCTI, 30KpeMa y TBOpaX CYy4acHOi yKpa-
THCBKO] JTiTEpaTypH, a caMe Ha OCHOBI 30ipKHu eceiB
Aprema Yexa «Touka Hynb» Ta 11 HIMEIIBKOMY Tiepe-
knani y BukoHaHHI Alexander Kratochvil i Maria
Weissenbock Ta anmmilickkoMy Tepexiaji, 3iAcHe-
HoMy Olena Jennings i Oxcanoro JlynummHoto.

HasiBHiCT, y TeKcTi OpHriHaNy IMILTIUTHOL
iHpopMaliil cTaBUTh mepel nepeKiIagaieM HelmpocTe
3aBIAaHHS — JOCSITHYTH MaKCHMAJbHOI aJIeKBaTHOCTI
i1 meKoxyBaHHS Ta BiITBOPEHHSI MOBOIO ITEPEKIIATY.

[Ipu oMy BapTO BpaXxOBYBaTH Ta PO3MEKOBYBATH
MIOHSTTS «EKBIBAJICHTHICTHY» Ta «aJeKBaTHICTbY, SIKi
BUKOPHCTOBYIOTBHCS B T€OPil Ta MPaKTUL IEepeKIIamy.
3a cmoBamu mocnigaumi H. Bamyk, mi nBa TepMinn
€ CXO)KMMH, NIPOTE BYECHI PO3MEKOBYIOTh iX Ta BKJIa-
JaloTh y HUX pizHUA 3MicT [bamyk, 2017, c. 123].
AZeKBaTHUH NEepeKIaj] BPAaXxOBY€e SIK 3MICTOBY, TaK i
[IparMaTH4YHy €KBIBaJCHTHICTb, HE MOPYLIYIOUU IPH
HOMY HOPM 1 3anmumiarodu 0e3 3MiH CYTh TEKCTY.
AJleKBaTHHY Ta TIOBHOIIHHUH MepeKIia] repeadoavae
BiITBOPEHHS CIiBBiTHOIICHHS 3MICTY 1 popMHU BHUXia-
HOTO TEKCTy LUIAXOM Iepenadi Horo ocoOmMBOCTeH
abo cTBOpeHHS (YHKIIOHAIBHUX €KBiBalleHTiB. BiH
3a0e3riedye piBHOBAry Mix I[iIIMM i OKpEMUM, BH3HA-
yarouu crienugiky TBopy [bamaxrap, 2011].

ExBiBaJIeHTHICTh y KOHTEKCTI TepeKiiaay O3Ha-
4ae 30epeXeHHs BiIHOCHOI piBHOCTI iH(opMarlii, mo
MICTUTBCSI B OpPHUTIHAN Ta TepeKiadi, BKIOUAIOYH
3MiCT, CEMaHTHKY, CTHIIICTUKY Ta ()YHKIIIOHATbHO-KO-
MyHIKaTHBHE 3Ha4eHHs. BapTo HarojiocuTH Ha TOMY,
[0 €KBIBaJCHTHICTh OPHTIHANY 1 TEpeKiIaay — Iie
CHUITBHICTH PO3YMiHHS TEKCTY 3 TOUKH 30pYy iHPOpMa-
1ii, BKIIOYAI0UH U TY, 1110 BIIMBAE HA PO3YM 1 ITOUYTTSI
pelMITieHTa 1 SIKa He TUTbKHA EKCIUTIUTHO BUPaXKeHA
B TEKCTi, alie i IMILTIUTHO BiTHECEHA JI0 MiATEKCTY
[bamaxtap, 2011].

OnHI€0 3 HAWBIIOMIIIMX KOHLEIIINA €KBIBaJIEHT-
HOCTI MepeKIasy € KOHIEIis aMEpUKaHCHKOTIO TEO-
peruka mepexnany 0. Haiigm, skuii Buminsge npa
TUIH EKBIBAJIEHTHOCTI: (hopManbHy Ta OUHAMIUHY
[Nida, 1964].

AHaJi3 ocTaHHiX doCHizKeHb 1 myOmikamii.
Jaroun BU3HAYEHHS CaMOMYy TEPMIiHY «IMILUIILHT-
HICTB», MM OfIpasy HaTUKAEMOCS Ha PO30iKHO-
CTI TpakTyBaHHS LBOTO MOBHOTO siBuINA. Benmka
KUIBKICTh JOCJHIJHUKIB IIOHSTTS «IMIUTIIIATHICTE)
BHCYBAIOTh CBO1 OaueHHs, 10 CIPUYMHAE YHCICHHI
BapiaHTH TPaKTyBaHHS LbOro TepMmina. Ha mymky
H.S. IBanummH, IMILTIUTHICTS — II€ YHiBepCaJbHA
KaTeropis MOBH 1 MOBJIEHHS, 3Ha4€HHS SIKOI BHUSB-
JSIETHCS Yepe3 B3a€EMO3B’SI30K 13 BiANOBIIHUMH €KC-
IUTIIMTHAMU  onuHMLsAMH. Lle iHTepmapamurmais-
HUM (EeHOMEH, L0 MOEAHYE B OAHIA CEeMaHTHYHIH
IUTOIIMHI  JIOTiKO-(iToCOPChKi, IICUXOJOTiYHI Ta
THTBiCTHYHI YMHHUKH [IBanumuH, 2011, c. 12-17].
Bonanouac iHmN IOCIIOHUKH BBa)KalOTh, IO 1MILII-
LUTHICTH — II€ 3MICT, BUPAKCHHUIH 0COOIIMBUM YHHOM,

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

TOX BiH He MOXKe OyTH HiYMM He BUpakeHuUM [barie-
Bu4, 2004, c. 179], mo Haxae oMy BepOanbHO-Ma-
TepianbHOrO MiArpyHT. MapkepamMu Ui BUPAXKEHHS
IMIUTIHUTHOTO 3MICTy MOXYTb OyTH, HamlpHUKIa,
CJIOBa cy0’€KTUBHOTO BHPa)KEHHS TOTO, IO 34aJIOCS:
HeHaue, MOBOH, HIOH Ta iH.

Brim, Ha Hamly AyMKy, IMIUTIDUTHA iHQOpMaIis
y TEKCTi HeOOOB’S3KOBO MOBHHHA MICTHTH TEKCTO-
BO-MarepiajibHi MapKepH, SIKi BKa3ylOThb Ha Te, IO
iHpopManiss morpedye HOJATKOBOTO OCMHUCIICHHS
9¥ YMOBHBOJIB. IMIUTIIUTHUI 3MICT — 1I€ 3MICT, 110
MoXe icHyBaTH 0e3 BepOanbHOi (OpMHU Ta 3aJIEKUThH
BiJ 6ararbox (akTopis.

O0’€KTOM HAIIOr0 JOCHTIHKEHHSI BUCTYIHIIH
IMIUTIOUTHI eJeMeHTH Y 30ipui eceiB Aprema Uexa
«Touka Hynb» Ta y ii HiMmenpkoMy (‘“Nullpunkt™) Ta
anrmiiicekoMy (“Absolute Zero*) nepexnanax. [pea-
MeT JOCIi/DKEHHS — BUSB IMIDIIMTHOCTI y 30ipIi
eceiB Aprema Yexa «Touka Hyab» Ta il BIATBOPEHHS
y HIMEIIbKOMY Ta aHIJicbKOMY nepekinagax. MeToro
JOCTIIKEHHSI € BHBYCHHS OCOONMBOCTEH IEKOIy-
BaHHA Ta BIITBOPEHHS IMIUTIIMTHOI iH(opmamii y
30ipui eceiB Aprema Yexa «Touka Hydab», a TaKOX
BUSIBIICHHI 0COOJIMBOCTEH Mepekiany y HiMEIbKOMY
Ta aHDTIHCHKOMY BapiaHTax TBOPY.

Ilepen Hamu cTosIM Taki 3aBaaHHs: 1) BU3Ha-
YUTH MOHSATTS IMILTIHUTHOCTI y KOHTEKCTI MOBO- Ta
JiTepaTypo3HABCTBA; 2) Ha OCHOBI TEOPETUYHOTO
Marepiany BHSBUTH Ta KJIacH(iKyBaTH IMILTIOUTHI
ereMeHTH y 30ipii eceiB «Touka Hymb»; 3) mpo-
aHaNi3yBaTH CTYNiHb BIATBOPEHHS IMILTILIUTHO-
CTi y HIMEIbKOMY Ta aHIIIHCHKOMY IEpeKIagax;
4) BHABUTH OCOOJMBOCTI MEpeKNany IMILTIIUTHUX
€JIeMEHTIB Ta JaTH OLiHKY e€()EeKTUBHOCTI Ta MOB-
HOTH IXHBOI epeadi y TeKCTax MepeKiamy.

Buknaaa ocnoBHoro marepiamy. s moci-
JOKEHHS IMILTIIUTHOCTI y 30ipui eceiB Aprema Yexa
«Touka Hynap» Ta i1 BIATBOPEHHS Yy HIMEIBKOMY
(“Nullpunkt®) Ta anrmiiicekomy (“Absolute Zero®)
nepekitagax Oylio 3aCTOCOBAaHO SIK 3arajlbHOHAyKOBI,
TaK 1 CreriaabHi JIHMBICTUYHI METOIU JOCTIIKEHHS,
a came JOCIiHKEHHsI Oylo PO3AUICHO HA TPU C€TaIlH:
nepmuii  eran  (JONEpeKIaf03HAaBUMM), JIpyruit
etan (Tmepekaag0o3HaBYMid) Ta TpeTid eran (pe3ysib-
TaTH NEePEeKIaI03HABYOTO TOCIIIKCHHS).

[Migxonsun Onr>k4e 0 MEPeKIany IMILTIIUTHOT
iHpopmanii y Tekcti, mocmigauns O. IlaBnenko
HAroJIONIY€e Ha BAaXJIUBOCTI MOBHOI ineHTH(IKaril
HaI[lOHAJbHO-KYIBTYPHOI CHAAIIUHA TEKCTY OpPHTi-
HaJy B MpoIeci XyAoKHBOTO Nepekiany. Bona BBa-
JKae, 10 11e KIIOYOBHH acTeKT ISl JOCATHEHHS SIKic-
HOTO 1 rapMoHiitHOTO niepekiany. OHa 3 71 OCHOBHHX
i71e#l moJsirae B TOMY, 110 MEPEKIIa, IK KiIHCTPYMEHT
KyJIBTYpHOTO MOCEPEAHULITBAY, 3aBXKAN MiANAETHCS
3MiHaM i BUMarae BiJ] epeksanada 3JaTHOCTI mepe-
XOIUTU BiJl OJHIET JIIHTBOKYJIBTYPHOI MOAENI 0
iHm0i. TakoK BaXXJIMBO MaTH MOCEPEIHUIIbKI HABU-
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yKkd, HEoOXimHI Ui BimoOpaskeHHS BiIMiHHOCTEH
y CHpPUUAHATTI peaJ'ILHOCTi 3 ypaxyBaHHIM Halio-
HAJBHOTO Ta COLIAJILHOTO KOHTEKCTIB [TTapnenko,
2015, c¢. 63]. Came mg imes i1 CHIBBIZHOCHTHCS
3 l'IOTp€6OIO JEKOAYBaHHs IMILTIIUTHOI iH(opMarii
TEKCTY OpHUTiHAIY.

Lle mepenbavae iHTEpHIpeTAIi0 MEPEKIATANBKIX
OYiKyBaHb Ta HAMIpiB Yepe3 OCATHEHHS 1 CIIPUHHATTS
1HIIOT KYJIBTYpH 3aJisl JOCSTHEHHS PO3YMIHHS €KC-
TPAJIHIBICTHYHUX «3HAHb» BUXITHOI KYJIBTYpH, sIKa
BpaxoBYy€ OUIKyBaHHS Ta HAMIPH IMOTEHIIHHUX PEIH-
mieHTiB nepekiany [[laBnenko, 2015, c. 63].

BinTBopeHHS IMILTIMUTHOTO 3HAYEHHA y Tiepe-
KJIaJi TPYHTY€EThCSI Ha CKJIaJHOMY ajJrOpHTMi Iepe-
KJIaJanbKuX Aid, 0 CKIaJa€ThCsl 3 IBOX ETalliB:
BHSBIICHHI IMILTIIIUTHAX 3HAYCHP 1 IONTYKY TepeKia-
narpKoro pimmenss [bakmnan, 2016, c. 87].

Po3mizHaBaHHS IMIUTIMUTHUX 3HAYeHb Yy TeK-
CTI € MepIIUM KPOKOM [0 IXHBOIO PO3YMiHHS, IO
€ HEeOoOXiIHOI CKJIQJIOBOI0 YAacCTHHOIO CTBOPEHHS
aJIeKBaTHOTO TIepekyany. BinTBOpeHHS iMILTIUTHO-
CTI y mepekjali BUMarae CKJIAJHOTO IPOLECy, IO
0a3yeThCsl Ha aHANi31 BUXITHOTO TEKCTY TepeKiaaa-
yem. Ha miif craxii BinOyBaeTbes BuOipka parmen-
TiB TEKCTY, 110 MICTATh y cOOl IMILTIIUTHI 3HAYCHHS
[baknan, 2016, c. 65].

Ha nymky aBropku ¥Ytu bap6apu Lnmi, iMruminur-
HICTh O3HAYae, IO EJIEMEHTH TEKCTY MalOTh KYJBTYp-
HO-criennGivHy JONaTKOBY IiHHICTB, SIKa HE TIOTpedye
eKCIUTIKallii, a PO3KPUBAE CBOE 3HAUCHHS HEBHCJIOB-
neHo. lle ememeHTH BipTyanbHOT KOMYHIKaIlii Mix
aBTOPOM i HOT0 UnTa4amH, siKa, 3BiCHO, MPALIOE JIUIIE
TOZi, KOJI 0OW/Ba HaJeKaTh A0 OAHOTO KYJIBTYPHOTO
KOHTEKCTYy B 4aci Ta mpocTopi. Y BHNAAKY XyHOX-
HBOTO TIEPEKJIQAY IMILTIIUTHA KOMXHiKaum moui-
Ky€TbCSl MDKKYJIBTYPHUM BUMIpOM. MneTbes He e
IIPO JIIHTBiCTHYHI TpaHcdopMallii, a i ipo pi3Hi CBITH
inrepnperauii [Schilly, 2004].

3 111€i Te3U BUILIMBAE HACIII0K, IKUH TICHO IIOB’SI-
3aHUI 3 MHCTELITBOM IepeKIay: AJs Mepekiaaaya,
SKMWA HE TUIBKU X04e IepelaTu TEeKCT AOCIHIBHO, ajie
i Xoue IisTH K KYIbTYPHUH NOCEPEIHHK, BasKINBO
OfIHE: TBIp, 10 TePeKIIa/Ia€ThCs, TOBUHEH OyTu npo-
aHaJIi30BaHUI HA OCHOBI 3HAHHS BUXiTHOI KYIIBTYpH.
[Ipn npomy criim BUSBUTH HAsSBHICTH IMIUTIUTHOL
iHpopMalii B TEKCTI 1 mepekaazad MOBUHEH CIIPO-
OyBaTH BKJIOUUTH L0 IMIUTIIUTHICTH y TEKCT Iepe-
Kiany. 3BHuaifHo, He cimif 3a0yBaTH, 110 NepeKnagaq
Mae neBHi oomexenHs. b. [lnmi [Schilly, 2004, c. 2]
CTBEPIUKYE, L0 «IO-TEpILE, [iTF0BAa MOBA 1 KyJIbTypa
HaKIaJaloTh OOMEXEHI MOMIJIMBOCTI BUPaXEHHS.
A mo-apyre, 3 JiTEpaTypHO-€CTETUYHOI TOUKU 30pY
MOCTAE MUTAHHS, YU IMILTIUTHUH piBEHb BUPAKEHHS
MOXe OyTH BUHECEHHI Ha TIOBEPXHIO TEKCTY, 1 SIKIIO
TakK, TO KOO MIpOIO».

Ha nymxy B. Konnepa, yactuna npoGrnemu Kyiib-
TYPHOTO TEPEKJIaAy MOXE MONAraTd B TOMY, IO
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aBTOP OPUTIHAJBHOTO TEKCTY CIUPAEThCS HA MPH-
MYUICHHS PO 3HAHHS, SIKi MPUCYTHI Y YUTadiB HOro
KYJBTYPH, SIKi MOXYTb IIPU LbOMY OYTH BiACYyTHIMH
y UYNTa4iB TEKCTy NepeKnany. ABTOP MOXE 3aiu-
MIMTH OaraTo pedell «HEecKa3aHHUMN», BUPAKECHUMH
immrinutHo. Toxmi mim wac mepekiany mnepexiagad
CTHKA€TbCA 3 TMHUTAHHSIM, YW TOBHHEH BIiH 1 SIKUM
YMHOM 3pPOOWTH IMILTIIMTHO HE JI0 KiHLS 3p0O3yMini
€JIEMEHTH EKCIUTIIUTHUMHU B INEpeKiai, ToOTO sKy
iHpopMaliio BiH NIOBUHEH HAJlaTH B TEKCTI, 1100 3po-
OuTH H0T0 3pO3yMLTUM i BOJHOYAC BCE IIE YUTAOEIIb-
HuMm [Koller, 2004, c. 115].

30epekeHHs IMIUTIIATHOI iHpOpMaLii y TeKcTi
nepeKiIagy HOoNAra€ y CHiIbHOCTI (POHOBUX 3HAHb
Ta MOXKJIMBOCTI BUBEJICHHS IMILTIITUTHOT iH(opMariii 3
TEKCTY HepeKIIajy. VY pa3i HeMOXJIMBOCTI 36epe>i<eHH$[
IMIUTIHUTHOCTI y nepemam gepes 3HauHi PO301KHO-
CTl y COpUHHATTI TeKCTy HOCISIMH MOBU nepeKaty
3aCTOCOBY€ETHCS EKCIUTiKalis. Y pesyabrari BigOyBa-
€ThCsl BepOamizallisl iMIunnuTHOTO 3Micty [bakmas,
2014]. Excrutikanist mepeBoAuTh NPUXOBaHy, (JOHOBY,
IMIUTIOUTHY 1HGOPMALiIo Y «BIAKPUTHHA TEKCT» 1 3Mi-
HIOE MOJAJILHICTDb BUCIJIOBIIOBaHHS Ta HOTO CTpPYK-
Typy. Y HaMmipi nmepeaaTH 3aruiaHoBaHy iIMIUTIUTHICTD
OpHriHally eKCIUTiKallis BUHUKA€E BHACTIJOK IparMa-
TUYHUX OOCTaBHH, TaKUX SK BIICYTHICTB y axpecara
HEOOX1THMX MOMEepeaHiX YsBIeHb Ta (JOHOBUX 3HAHb
[Upmineni, 2015]. Ha nymky T. Upaineni, 30epexeHHs
IMIUTIUTHOTO 3MICTY y TIEPEKJIAAI € Iy’Ke BaXKINBUM,
ajpKe caMe BiH BIATMOBINA€E Ta Tiepe/iae KOMyHIKaTHUB-
HUI Hamip aBTOpa, SIKUi HacamIepesa CIpsSIMOBaHUHA
Ha MIPUXOBAaHUH BIUIMB Ha ynTa4a. TOX OMyIIeHHS YK
HEeBpaxyBaHHs Takoi iH(opMaLii 30i1HI0E TIepeKIIan
[Upminemni, 2015, c. 450].

[IpoananizyBaBiu BHIlle HaBeJeHY iH(OpMAILito,
MOXEMO BHJIUIMTH NIEpIINH BapiaHT MepeKIaay iMI-
TnuTHOI iH(opMaLii y TEKCTi, a caMe ii eKCIUTiKalilo,
JI0 SIKOT MOKe BIATHCS mepekiagad. TakuM YHHOM,
EKCIUTIKAIlis HAJIXKUTh JI0 TIePEKIIaIallbKOl CTpaTerii,
Ky MOXKHA 3aCTOCYBaTH, MPALIOI0YH 3 IMILTIIUTHUM
3MicToM. [Ipu IbOMY TaKo)X Ba)KJIIMBO PO3YMITH, IO
03HAYA€E TEPMIH «CKCIUTIKAIiS.

3rigHo 3 P. BaticOpon, ekciutikartis — e mporec, 3a
JIOTIOMOTOI0 SIKOTO IMILTIITUTHHIA 3MICT BUPAXAEThCS
ciaoBamu |[Weissbrod, 1992, c. 153]. Excrutikanis He
000B’SI3KOBO, SIK 1HOAI MOMHIIKOBO IPHITYyCKaIOTh,
CTa€ BUJAMMOIO 4epe3 JOJaBaHHs CIiB (KUIbKICHUN
KpHUTEpiii), alie TaKoXK MOXKE BigOyBaTHCS LUISXOM iX
3aMiHM Ha OUIBII TOYHI (SKiCHUIA KpuTepii) [Gumul,
2006, c. 176].

CripuiiMaroyu eKCILTIKaLilo SK 3arajbHUN TEepMiH
JUTSL TIO3HAYEHHS JICKIJIbKOX CIIOCOOIB MEepPeKIay, MU
MOXEMO PO3AUTUTH ii TaKOXK Ha IHIIN CHOCOOH, SIKi
TaKUM YU 1HAaKIIMM CIIOCOOOM PO3KPUBAIOTH CYTh
HaMMCaHOTO aBTOPOM Yy TEKCTI 3aaiisl PO3yMiHHS
3ayMy Ta CeHCy LinboBHUM umTadeM. OTOXK, eKc-
IUTIKAIIF0 MOYKHA JTOJATKOBO IOAUIMTHA HAa OIMCOBUMI
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METOl, METOJI OJIaBaHHs Ta BUKOPUCTAHHS IepeKIIa-
JayeM NPUMITOK. BukoprcToByioun Oyab-skuii 3 IuX
CHOCOO0IB i Yac MmepeKiay, Te, o Oyno mpuxoBa-
HUM Y TEKCTi OpHTiHAY, CTa€ SBHUM Y TEKCTI mepe-
knafay. Jam po3risiHeMo KoxeH croci0 geranbHilre.

OnucoBuil mnepekiag — L€ BIATBOPEHHS MOB-
HUX OJMHUIIb OMKCOBO, BUTbHUMH, HE(iKCOBAHUMHU
CIIOBOCTIOTYYE€HHSIMHU, SKi yTBOPIOIOTHCSI Ha piBHI
MOBH a00 MOHOJEKCEM 1 CEMaHTUYHO — a 1HOoml 1
CTHIIICTUYHO — € TIOAIOHUMH J0 BHpa3iB OpHUTiHATY
[Chepurna, 2023, c. 177].

3a OMOMOIOI0 OIMCOBOTO IEpeKaxy MOXKHA
JIETKO TiepenaT Oynb-siKy Oe3eKBiBaJeHTHY a00 Kyilb-
TYpHO-CIIELIM(IYHY JIEKCHKY, IOSCHUBIIM Ta PO3-
KPHBILH i1 IIJISIXOM BUKOPUCTaHHS PO3TOPHYTHX CJIO-
BOCIIOJTyYEeHb UM PeUeHb. Tay TAKOro MpHHOMY TaKOX
€ TIEBHI HEJIONIIKH, a camMe HOoro IPOMI3IKICTh Ta 3/1e-
OLITBIIIOTO 3HAYHA PI3HUIA Y KiJIbKICHOMY TTOKa3HHUKY
MK TEKCTOM OpHTiHady Ta MepeKjany, L0 TaKOX
MOX€ BIUIMBaTH Ha CHPUHHSATTS TEKCTY YHUTaueM.

Hanpuknan: «4 nomim 3 ocobnusum wuxom, ...,
npoixamucs 6 KOCmoninscoKiii mapuwpymuiy [Uex,
2017, c. 18]. / «And then it feels like a special kind of
chic to ride in a marshrutka, a crowded minibus that
is the only means of transportation in some areas of
the city...» [Chekh, 2020, c. 24].

3aBIsIKH [IbOMY MPUKJIaTy MOKEMO HOOaYnTH, SK
3MIHIOETHCSl KITbKICHUN TTOKa3HUK CIiB y PEYCHHI,
aJsie Ipy IIbOMY TOSICHIOETCS Ta PO3KPHUBAETHCS 3HA-
YEeHHS! OPUTiHAJBHOTO CIJIOBA, IO TO3HAYa€ SBUILE,
BiJICYTHE y MOBI Tiepeknany. Tomi sk y HiMEIIbKOMY
nepexiaal mepekiaazady BOAETHCS O NPHUMITOK,
o0 JeTaubHIle MOSICHUTH CyTh BHIIE HABEIEHOTO
SIBULIIA, 3HAOMOTO YKpaiHCHKOMY UHMTauy.

«Danach nimmt man halb ohnmdchtig die
Kostopil-Marschrutka*...» [Tschech, 2022, c. 16].

Hactynnum npuiioMoM y nepekiazi € Jo1aBaHH.
HonaBaHHs — 1€ TpoLec rpaMaTu4Hoi TpaHchopma-
1ii, MO MPU3BOAUTE 10 30LIBIICHHS KUTBKOCTI CIIiB
y PEUYCHHI B MepeKiai, Uit TOro, 00 EKCIUTIIUTHO
BUPA3UTH Te, M0 OyJI0 BiZOOpa)keHO B OpHUTiHAII Ta
He MO)ke OyTH TOBHICTIO BiATBOPEHUM Y IepeKiaii
abo X, Ha AyMKy Iepekjajgada, He 10 KiHIS MOXe
OyTH CIPUMHSATHM YHATAYEM.

Hanpuknan: «A epewmi eunpocug 36inbHeHHA
Ha yomupu OHi — cOpOKoeuhu no damuvky» [Yex,,
2017, c. 20]. / «Dann bat er um vier Tage Ausgang,
sein Vater war vierzig Tage zuvor gestorbeny
[Tschech, 2022, c. 17].

Ockinbky y HIMEUBKiHA KyabTypi HE icHYe Takoi
0CcOONMMBOCTI, SIK BIIAHOBYBaHHS IaM’sITi IOMEp-
JIOTO Ha COPOKOBHUH JI€HB, MEPEKIIafaueBi JOBEIOCS
PO3KpHUTH L€ MOHATTS B TEKCTi, HOJABIIU A0 HHOTO
JeKiIbKa 1HIIMX CIiB, MO0 MOIIM O TOSICHUTH Tep-
MiH «COPOKOBMHM». TOAl SIK Y HIDKYE HAaBEACHOMY
aHrIificbkoMy NpHKIaai Oylno 3aCTOCOBAHO OIHCO-
BHI TIEpEKTIa.
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«And then he asked for a leave for four days, to
commemorate forty days of the passing of his father,
an important occasion for a religious person»
[Chekh, 2020, c. 25].

YacTo mig yac mepekiaay KyJlbTypHO-crienudiy-
HHUX TEPMiHiB, BIACHUX Ha3B TOIIO MEPeKiIanay MOKe
BUKOPHUCTATH MPUMITKH 33151 OUIBII PO3TOPHYTOTO
MIOSICHEHHSI, SIKE MPH LbOMY He Oyle BIUIMBATH Ha
caM TeKCT, caM TepMiH Oyzne 30epexeHo, ane noaart-
KOBE TOSICHEHHS HaJaBaTHMEThCSI BHU3Y CTOPIHKH
a0 x HanpukiHni kaurd. Takuil cnoci0 mepeknamy
30epirae eKcrpecuBHE, CTUIICTUYHE Ta KYJIBTypHE
3a0apBIeHH TEKCTY, ajle MPH LIbOMY Ja€ MOXJIUBICTb
YUTayy TOYHO 3PO3YMITH, MPO IO WAETHCS Ta IO
aBTOp MaB Ha yBa3i. CIoAM 4yacTo HaJieKaTh iCTOPHYHI
M KyJABTYPHI SIBHILA, SIKi € 3HAHOMUMHU JAJIS aipecara,
JUTSL SIKOTO TTOYaTKOBO TIMCABCS TEKCT, ajle SIKi € 30BCIM
HE3HAOMHMMH iHO3eMHOMY u4MTaudy. Takuil cmociod
nepeKiany, Ha Hally AyMKY, € Ty’Ke JOPEUHUM, ajKe
JoroMarae TIOBHOLIHHO JIOHECTH 3aayM aBTopa,
HE HEeUTpali3yroun Ta HE OIyCKAaIOuu HOTO.

Hanpuknan: «lljo ye 3a uopua eeapdis, wo
ye 3a MAXHOBCLKO-2pUzop’cécvka peansv?» [Uex,
2017, c. 13]. / «Was fiir eine schwarze Garde ist das,
was fiir eine anarchistische Machno-Bagage?*»
[Tschech, 2022, c. 11].

Yomy nepeksiagad BIAETHCS IO TaKOTO CIOCOOY
nepekaaay, 3aj1uIaoyd IPUMITKA O MEBHUX Tep-
MiHiB? YKpaiHCBKOMY uWTauy, SIKUi 3HAHOMHUH 3
icTOpi€ro cBO€l KpaiHW, MOBUHHO OyTH BiJOMO, XTO
Takuii MaxHO, 3BiJKM 1 MIIIOB MPUKMETHHK MaX-
Hoscokull. CaMme 3aBIISIKU [IbOMY MU 1 MOXEMO 3pO-
3yMiTH, 110 aBTOpP MaB Ha yBa3i, a came: IO Ipyma
COJIJIATIB, SKMX MOOUII3yBalid, MAa€ BUIJIAJ aHap-
XICTHYHO-IIOBCTAHCHKOro 00’ eaHaHHsa. Toml K mis
HIMEIIBKOT'0 YuTaua 1ei Bupa3 Oyie abCOIIOTHO He3-
posyminuM. Y HiMenbKOMY Mepekiaal HampuKiHIi
KHUTH TIepekianad 3poOuB MPUMITKY, MOSCHUBLIHA
HalBaXJIMBiNIy iH(pOpMAIiio, SKOi Ma€ BUCTAYUTH
JUISL TOTO, MIO0 3pO3YyMITH 3aJyM aBTOpa y BHIIE
HABEJICHOMY PEUYCHHI.

Bei mi mepeknanmanpki NpUHAOMH HallekKaTh JI0
eKcIuTiKamii, ToOTO THX MPUHOMIB, SKi HE CHPHUSIOTH
30epeKeHHI0 IMIUTINUTHOT iH(poOpMaLii y TeKcTi, a
PO3KpHUBAIOTH ii, pOOJSYM AOCTYIHILIOW Ta 3pO3Yy-
MUTIIIOO TS iHO3eMHOT0 YHTada. PosmisiHeMo cro-
co0M Ta IpUHOMH TiepeKiany, sIKi, HAaBNaKH, CIpUs-
I0Th 30epeKEHHIO TPUXOBAHOT iH(POPMAIIil Y TEKCTI.

Jo nmpuiiomiB niepekiay, SKi Tak 4M iHaKie 30e-
piraroTh Ta MEPEeNalTh IMILTIUTHY 1H(QOPMAIiI0
y TEKCTI, MU BIJIHECITH MEPEKJIa]] 3a JOMOMOTOK €KBi-
BAJICHTIB, KaJbKyBaHHs Ta TPaHCKOAYBaHHs (TpaH-
CITITEpallisl Ta TPAHCKPHIILLs).

[Mepexmnaz 3a 1OMOMOTOIO €KBiBAJICHTY — II€ TIepe-
KJIaJ, MiJ] yac SKOro Y MOBI IIepeKIaay MiI0HPaeThCs
CJIOBO, 1110 MOBHICTIO BiJIMIOBi/Ia€ 3MIiCTy Ta CTHIIIC-
TUYHOMY 3a0apBJICHHIO CJIOBAa Y MOBI OpHTiHAIY.
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Hanpuknan: «Tineku, 606 nacka, 6e3 2oprouozo»
[Uex, 2017, c. 9] / «Nur, Jungs, bitte keinen Fusel»
[Tschech, 2022, c. 8] / «Just please no hooch, guys»
[Chekh, 2020, c. 15].

VY BuIe HaBelICHWX NPUKIANax Tepekian Oyio
31HCHEHO 3a JIOIOMOIOI0 €KBIBAJIEHTIB, SIKI ITOBHI-
CTIO TIEpEIalOTh 3MICT Ta CTUJIICTHYHE 3a0apBIIEHHS
TEKCTY OpPHUTiHATY.

[lle oqHIM MOMIMPEHUM TIEPEKIAIAIBKAM CIOCO-
0oM € KanpKyBaHHs. KanbkyBaHHS — 1€ cIoci0 mepe-
KJIafy, 32 SIKOTO CJIOBO a00 CIIOBOCIIONYYEHHs Tepe-
KJIQJAFOTHCS MIUISIXOM 3aMiHU X CKJIaJIOBUX YaCTHH Ha
€KBIBaJICHTHI Y MOBI IepeKiIaay Ta ix 00’ €THaHHSIM
0e3 Oymb-KHX 3MiH. MeTOr0 KajabKyBaHHS € CTBO-
PEHHS HOBOTO CJIOBa 200 CIIOBOCIIONyYEHHS B MOBI
MepeKIazy, sike MOBTOPIOE CTPYKTYpPY OPHUTIHAIBHOI
JIEKCUYHOI ONMHUIII Ta Tiepeac ii 3HaueHHS.

[lupoke 3acTrocyBaHHS KaJdbKyBaHHS CIOCTEpi-
TaeThCs y CTAUX Ta CKIAJHUX CIIOBOCIIONYYEHHSX.
TpynHomti, sKi MOXYTh BHHHKHYTH IIiJ] 4ac Tepe-
KJIaJy TaKuX BUPa3iB, 4aCTO BHPINIYIOTHCS 3a JOIO-
MOTO0 KaJIbKyBaHHS 31 3MiHOO MOPSIKY KOMIIOHEH-
TiB CIIOBOCTIOTYYEHHSI.

Yactora BHUKOpHUCTAaHHS KaJbKyBaHHS ITOSICHIO-
€TBCS THUM, IO KOXKHOMY €JIEMEHTY CJIOBOCIONY-
YeHHS B MOBI OpHWTiHANy BIAMOBiZa€ ONWH €JIEMEHT
CJIOBOCTIOJIYYE€HHSI B MOBI TepeKiamy, 1o BigoOpa-
JKa€ TIPUHIUT €KOHOMIil MOBHHX 3aco0iB [bapanen-
xoBa i JIuteun, 2014, c. 7].

Hanpuknan: «Le 0soxcomi!» [Uex, 2017, c. 16]./
«Ab zu den Zweihundert!» [Tschech, 2022, c. 14]. /
«These are The Two Hundred!» [Chekh, 2020, c. 22].

[Ipu boMy iHO3eMHOMY uuTady He Oyme 3po3y-
MIJIO, IO LIeH TepMiH O3Haya€, aJpKe [e BIHChKOBUI
CJICHT, 110 BUHHUK B yKpaiHCbKiii MoBi. OTOX, mepe-
KJIaJ]a4 TOBUHEH BUPIIIUTH, K TIEPEKIIACTH I1i CI0Ba!
3aIIMIIATH TaK, SK €, Y1 SKCIUTIKYBaTH iX, TOOTO MosiC-
HUTH 1X 3HAUEHHS 3a JAOMOMOIOI0 OIMCOBOTO Iepe-
KJ1a/ly, IPUMITOK Y JOAaBaHHS.

OxpiM LBOTO, BapTO BUAUIMTH TAKOXK HPUHOMH
MepeKiajy, ki He MOXKHa BiJHECTU Hi JI0 KaTeropii
eKCILTIKaIlii, Hi 10 Kareropii croco0iB, siKi CIPUAIOTh
30epeKeHHI0 IMIDTIUTHOCTI. YacTo mepexnanadi
TAKOXK BIAIOTHCS 10 TAKUX MIPUHOMIB, K HEHTpasiza-
1Iisl Ta OMYIIEHHS.

HefiTpanizanis — ue mepexiagaubKuil mpuiiom,
SKUM MOJISTae y 3aMiHi CTUIIICTHYHO 3a0apBiICHUX
JIEKCUYHUX OJUHHIIb Ha HEHTpaibHi. Bukopucroy-
I0YH LIeW MpHUiioM, Iepekiiafay MOBUHEH CIUPATHCS
Ha KyJIBTYPHO-€MOILiiiHI pO30XKHOCTI YWTa4yiB Ta
iX TOTOBHICTH 3pO3YMITH UM HE 3pO3YMITH CTHIIiC-
TUYHO -3a0apBJCHY JEKCHKY 3 TEKCTY OpHIiHaIy.
[Mepexnanay, Mo 3aCTOCOBY€E HEHTpaIi3allito, TSKie
JI0 cTparerii oJJOMallHeHHs TEKCTY, Ta Iparue, moo
nepekyiag OyB 3pO3yMUTIIIMM iHO3EMHOMY UYUTauy
Ta He moTpeOyBaB NOJATKOBUX po3’scHeHb. OnHaK
y Takoro MpuiioOMYy € HHU3Ka HEraTUBHUX HACIHIJIKiB.
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Hanpuknan, dvacre 3acTocyBaHHA HeHTpaiizawii
MOXeE MPHU3BECTH O BTPaTH HAI[IOHAJBLHOTO KOJIO-
pUTY Ta eMOLIHHOTrO 3abapBiIEHHS TBOPY, 3HHUK-
HEHHsI €KCIIPECHBHOCTI Ta aKIEHTOBAHOCTI TEKCTY
[Bopookaio i Citko, 2019, c. 134].

SIK mpHKIIa 1 XO4eMO HaBECTH TaKi parMeHTu: « 4«
Kadcymov Ha Ilpuxkapnammi, ncogi nema gipuy [Yex,
2017, c. 19]./«Ein Sprichwort des Karpatenvorlandes
besagt, dass man einem Hund nicht trauen kanny
[Tschech, 2022, c. 17]. / «The natural instinct would
be not to returny [Chekh, 2020, c. 25].

SAx MoxeMo 0auuTH, y HiMEUbKOMY (parmeHrti
nepeKiagad TOBHICTIO TepeJaB Te, IO HaIKcaB
aBTOP, 30epirmm HalioHAJILHUI KOJIOPHT TeKcTy. Toxi
AK y aHIMIHCBKOMY IEePEKIIaji MOXKEMO CIOCTEepIraT
SIBUIIE HEUTpami3allii, e nepekiianaq onyctus Ilpu-
Kapnamms Ta PO3KPUB CyTh caMmoi MPHKa3KH, Iepe-
JIaBILH 11 3MICT, ajie He CTUJIICTHYHY Ta CHHTAKCUYHY
dopmu.

BucnoBku. OTxe, mix 4ac HayKOBOI PO3BIAKH
HaM BAAJIOCS AOCIIAWTH IMIUTIIUTHY iH(opMamito y
30ipi eceiB A. Uexa «Touka Hynb» Ta ii BIATBOpEHHS
y mepeknagax. Mu BUSABHIM Ta KIacU(iKyBaIu iMII-
JIIMTHI €1eMEeHTH Ta iX HepeKnaj y HiMeUbKoMy Ta
aHIIiICbKOMY BapiaHTax. Y3arajibHIOIOYH, MOXKEMO
CKa3aTd, W0 MepeAada IMIUTIIMTHOCTI y TeKcTax
nepeKiangy € IyXe BaXIMBOIO, alke CIpHse 30epe-
KEHHIO KYJIBTYpPHOTO Ta €MOLIHHOTo 3a0apBiIeHHS
TBOpPY Ta Nepenadi aBTOPCHKOTO CTHUIIIO.

Jlo ocHOBHUX cTOCO0iIB BiATBOPEHHS IMILTIIUTHOT
iHpOopMaIii iHIIIOI0 MOBOIO MOKEMO BiTHECTH EKCILITi-
Kaliro (ONMCoBHI MepeKya, 10JaBaHHs, IPUMITKH),
eKBIBAJIGHTHUH NEpeKiIaj], KabKyBaHH:;, TPAHCKOAY-
BaHHA Ta HEHTpaizaliio.

AHaNi3yl04d Ta TOPIBHIOIOYM HIMEIBKHHA Ta
AHTITIWCHKHN MEePeKIa I, MU JIAIIUTA BUCHOBKY, IO
HIMEUBKUH TIepeKiIaj] TBOPY TAXKIE 10 TOBHOL[IHHOTO
30epeskeHHsI aBTOPCHKOTO CTUITIO, IMITIIUTHOI iH(Op-
Maii Ta CTHIICTUYHOTO 3a0apBICHHS, BAKOPUCTOBY-
I04M CTPAaTerilo BigUy>KeHHS, TOAI SIK aHDIIHCHKHUHA
MIEPEKIIa TSKIE IO CTPATETii OJJOMAIIHEHHS, pOOJIsIUn
TEKCT 3pPO3YMUTIIIMM JIJIi aHIJIOMOBHOTO 4YHTaya.

Ha nepcriekTuBy Mu MaeMo HaMip 3aCTOCOBYBAaTH
Pi3HI METOAM JOCIIPKCHHS IMIUIIIUTHOCTI B TBO-
pax Aprema Uexa Ta BiATBOpeHHI ii y mepekianax,
a caMe: BU3HAUYUTH KIIIOYOBI TEMU Ta MOTHBH y TBOP-
4OCTi aBTOpa; JOCIIIUTH MOBHI 3aCO0M, SIKI BHUKO-
PHUCTOBYE aBTOp JUIsl Mepeliadi MPUXOBAaHUX CMUCIIIB
(meradopu, amo3ii, ipoHit0, MIATEKCT), Ta CIiBBiJ-
HECEHICTh IIUX MOBHHUX 3aC00iB MOBaM MEpPEKIIaay;
IHTEpPIpETYyBaTH IMILTIIUTHY iHpOpMaIio 3 ypaxy-
BaHHSM iCTOPUYHOTO, COI[IOKYJIETYPHOTO KOHTEKCTY
Ta MPOCHTIAKYBaTH BiAMIHHOCTI BiATBOPEHHS iMILIi-
oUTHOI iH(popMalii y AiaxpoHii.

IMoenHaHHA LUX METOMIB MOXKE MOAaTH IIIHOIIE
PO3YMiHHS TOTO, SIK IMIUTIIMTHA iHPOpMAIlist epeaa-
€TBCS Ta CIPUIMAETHCS B XYJO)KHBOMY TEKCTI.

ISSN 2414-1135



)

10.

11.

12.

13.

14.

JITEPATYPA
Baknan 1. 3acoOm BigTBOpEHHS MaHIITyms-
TUBHOI IMIUTILIMTHOCTI Yy Mepekiaai AiI0BOTO
JUCKYpcy (Ha Marepianmi  HiIMEIbKOMOBHHX
peKIaMHHUX JUCTIB). [ymaunimapua oceima 6
MeXHIYHUX 8UuWux HagyarvHux 3axnadax. 2014,
Ne 30. C. 7-15.
Baxman [.M. BinrBopeHHS IMILTIIUTHOCTI ¥y
MepeKiafi TEKCTIB HIMEIIbKOMOBHOTO OiIliii-
HO-AUJIOBOTO JUCKYPCY : AHC. KaHI. (QiIoJ. HayK.
Kuis, 2016. 206 c.
Banaxrap B.B., bamaxrap K.C. AznexBarHicTh
Ta EKBIBaJICHTHICTb mepeknany. «Cneynpoexm:
aHaniz Haykogux docaiodcenvy : Marep. IV Mix-
Hap. Hayk.-npakT. koHd. Kuis, 2011. C. 28-33.
URL:  http://www.confcontact.com/20110531/
fk-balahtar.htm (nara 3Bepaenns: 15.04.2024).
BapanenkoBa H.A., JlutBun C.B. Excrumikaris
K croci0 mepekaany 0e3eKBiBaJIEHTHOI JIEKCUKU
HAyKOBO-TEXHIYHOTO cTWI0. Bicuux Hayio-
HAIbHO20 MeXHIYH020 YHigepcumemy Ykpainu
«Kuiscoxuii nonimexuivnuti incmumymy. 2014.
Ne 4. C. 6-13.
BaneBnu ®.C. OCHOBU KOMYHIKaTHBHOI JIIHTBiC-
TUKH : migpy4yHuk. Kuis : Akaz., 2004. 344 c.
Bamyk H.II. ExBiBaJIeHTHICTH Ta aJeKBaTHICTh
nepeksany HayKoBO-TEXHIYHHX TEKCTIB. Haykosi
sanucxku HI{Y im. M. Tozcona. 2017. C. 122—126.
Bopobkano B.B., Citko A.B. Ilpuunnu 3acto-
CyBaHHS TIepeKJIaJalbKoi cTpaTerii HelTpai-
samii. Tramslation and interpretation studies,
M. Beneris, 27-28 rpyn. 2019 p. C. 131-134.
IBanmmumea H.51. O3Haku IMILUTIATHOCTI SIK MOB-
HOI Kareropii. Jlinesicmuuni c¢cmydii . 30ipHUK
HAyKOBHX mpanp JIOHEUBKOTO HaI[iOHAIBHOTO
yHiBepcutery. 2011. Ne 22. C. 12-17.
[MaBnenko O.I. Po3mukanHS MeX... (ABTOPCHKi
KOHIICTII[iT TepeKafanTBa Jpyroi IMOJOBHHU
XX CTONITTS: KOMIIAPaTUBHHUK aCHEKT) : MOHO-
rpadis. Kuis : Jloroc, 2015. 452 c.
[omosuu 10.0. BinTBOpeHHS MapKepiB coOLi-
aIBHOTO CTaTycy JIiTepaTypHOTO TepCOHaXa
B mepekiani (Ha MaTepiani yKpaiHCBKHX Tepe-
KJIaAiB OpUTaHCBKUX XydOXkHiX TBopiB XIX cTo-
JITTA) : aBTOped. aUC. KaH. (uIoi. HayK. Xep-
coH, 2017. 21 c.
Uex A. Touka nyns. Uepnisui : Buj. [lomepan-
ues C., 2023. 216 c.
Upmineni T. IMminuTHICTH Y MyONIIKUCTHUIN 5K
npobnema mnepekiany. Teopemuuna i Oudax-
muyna @inonoeis. 2015. Ne 20. C. 446-457.
Chekh A. Absolute Zero. Glagoslav Publication,
2020. 191 p.
Chepurna Z.V. Phraselogische wortliche Uber-
setzung aus dem Deutschen ins Ukrainische.
Hayrosuii sicnux Misicnapoonoeo 2ymanimapro2o
yrieepcumemy. 2023. Vol. 3, No. 59. P. 176-179.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

15.

16.

17.

18.

19.

20.

21.

Gumul E. Explicitations in simultaneous inter-
preting: a strategy or a byproduct of language
mediation? Across Languages and Cultures.
2006. Vol. 7, No. 2. P. 171-190.

Koller W. Einfiihrung in die Ubersetzungswis-
senschaft. Wiebelsheim Quelle & Meyer,
2004. 409 p.

Nida E. Toward a Science of Translating. With
Special Reference to Principles and Procedures
Involved in Bible Translating. Leiden : Brill,
1964. 331 p.

Nida E., Taber C. The Theory and Practice of
Translation. Leiden : The united bible societies,
1989. 219 p.

Schilly U. B. Literarische Ubersetzung als inter-
kulturelle Kommunikation. [Internet-Zeitschrift
fiir Kulturwissenschaften. 2004. No. 15. URL:
http://www.inst.at/trans/15Nr/07 2/schilly15.
htm (nara 3Bepuenns: 12.04.2024).

Tschech A. Nullpunkt. Wuppertal : Acro Verlag,
2022. 196 S.

Weissbrod R. Explicitation in translation of prose
fiction from English into hebrew as a function
of norms. Multilingua. 1992. Vol. 11, No. 2.
P. 153-171.

REFERENCES
Baklan, I. (2014) Zasoby vidtvorennia manip-
uliatyvnoi implitsytnosti u perekladi dilovoho
dyskursu (na materiali nimetskomovnykh
reklamnykh lystiv) [The ways of reproducing
manipulative implicitness in the translation of
business discourse (based on German-language
advertising letters)]. Humanitarna osvita v tekh-
nichnykh vyshchykh navchalnykh zakladakh.
Ne 30. Pp. 7-15.
Baklan, .M. (2016) Vidtvorennia implitsytnosti
u perekladi tekstiv nimetskomovnoho ofitsiino-
dilovoho dyskursu [Recreating implicitness in the
translation of German-language official business
discourse]: dys. kand. filol. nauk. Kyiv. 206 p.
Balakhtar, V.V., Balakhtar, K.S. (2011) Adekvat-
nist ta ekvivalentnist perekladu. «Spetsproekt:
analiz naukovykh doslidzhen» [Adequacy and
equivalence of translation. “Special project: anal-
ysis of scientific research”]: mater. IV Mizhnar.
nauk.-prakt. konf. Kyiv. Pp. 28-33. Retrieved
from:  http://www.confcontact.com/20110531/
fk-balahtar.htm.
Baranenkova, N.A., Lytvyn, S.V. (2014) Eksp-
likatsiia yak sposib perekladu bezekvivalentnoi
leksyky naukovo-tekhnichnoho styliu [Expli-
cation as a way of translating non-equivalent
vocabulary of scientific and technical style].
Visnyk Natsionalnoho tekhnichnoho universytetu
Ukrainy “Kyivskyi politekhnichnyi instytut”.
Ne 4. Pp. 6-13.

ISSN 2414-1135



10.

Batsevych, F.S. (2004) Osnovy komunikatyvnoi
linhvistyky [Fundamentals of communicative
linguistics]: pidruchnyk. Kyiv: Akad. 344 p.
Bashchuk, N.P. (2017) Ekvivalentnist ta adekvat-
nist perekladu naukovo-tekhnichnykh tekstiv
[Equivalence and adequacy of translation of
scientific and technical texts]. Naukovi zapysky
NDU im. M. Hoholia. Pp. 122—126.

Vorobkalo, V.V., Sitko, A.V. (2019) Prychyny
zastosuvannia perekladatskoi stratehii neitrali-
zatsii [Reasons for using the translation strategy
of neutralization]. Translation and interpretation
studies, m. Venice, 27-28 Dec. Pp. 131-134.
Ivanyshyn, N. (2011) Oznaky implitsytnosti yak
movnoi katehorii [Signs of implicitness as a lin-
guistic category]. Linhvistychni studii: zbirnyk
naukovykh prats Donetskoho natsionalnoho uni-
versytetu. Ne 22. Pp. 12—-17.

Pavlenko, O.H. (2015) Rozmykannia mezh...
(Avtorski kontseptsii  perekladatstva druhoi
polovyny XX stolittia: komparatyvnyi aspekt)
[Breaking the Boundaries... (Author’s Concepts
of Translation in the Second Half of the Twentieth
Century: A Comparative Aspect)]: monohrafiia.
Kyiv: Lohos. 452 p.

Popovych, Y.O. (2017) Vidtvorennia markeriv
sotsialnoho statusu literaturnoho personazha v
perekladi (na materiali ukrainskykh perekladiv
brytanskykh khudozhnikh tvoriv XIX stolittia)
[Reproduction of Markers of a Literary Char-
acter’s Social Status in Translation (Based on
Ukrainian Translations of British Fiction of the
Nineteenth Century)]: avtoref. dys. kand. filol.
nauk. Kherson. 21 p.

Collection of scientific papers “New Philology”. Ne 95 (2024)

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

43

Chekh, A. (2023) Tochka nul. Chernivtsi:
Vyd. Pomerantsev S. 216 p.

Chrdileli, T. (2015) Imlitsytnist u publitsystytsi
yak problema perekladu [Implicitness in journal-
ism as a problem of translation]. Teoretychna i
dydaktychna filolohiia. Ne 20. Pp. 446—-457.
Chekh, A. (2020) Absolute Zero. Glagoslav Pub-
lication. 191 p.

Chepurna, Z.V. (2023) Phraselogische wortliche
Ubersetzung aus dem Deutschen ins Ukrainis-
che. Naukovyi visnyk Mizhnarodnoho humanitar-
noho universytetu. Vol. 3, No. 59. P. 176-179.
Gumul, E. (2006) Explicitations in simultaneous
interpreting: a strategy or a byproduct of lan-
guage mediation? Across Languages and Cul-
tures. Vol. 7, No. 2. P. 171-190.

Koller, W. (2004) Einfiihrung in die Ubersetzung-
swissenschaft. Wiebelsheim: Quelle & Meyer.
409 p.

Nida, E. (1964) Toward a Science of Translating.
With Special Reference to Principles and Pro-
cedures Involved in Bible Translating. Leiden:
Brill. 331 p.

Nida, E., Taber, C. (1989) The Theory and Prac-
tice of Translation. Leiden: The united bible soci-

eties. 219 p. )
Schilly, U.B. (2004) Literarische Ubersetzung
als interkulturelle Kommunikation. Inter-

net-Zeitschrift fiir Kulturwissenschaften. No. 15.
Tschech, A. (2022) Nullpunkt. Wuppertal: Acro
Verlag. 196 S.

Weissbrod, R. (1992) Explicitation in translation
of prose fiction from English into hebrew as a
function of norms. Multilingua. Vol. 11, No. 2.
P. 153-171.

ISSN 2414-1135



44

YK [373.015.31:502]:821.161.2-93.09]Tuinka
DOI https://doi.org/10.26661/2414-1135-2024-95-6

(HA OCHOBI 3BIPKH «I'OA1, AITOYKHU, BAM CIIATb!»)

Onnmenko 1. B.
Kanouoam ¢hinono2iuHux Hayx, OoyeHm,
doyenm Kagpeopu nowamrosoi oceimu

EKOJIOT'TYHI MOTHUBHA Y IUTAYUX TBOPAX OJIEHU ITYIVIKH

Kpusopizvkuii depoicasnutl nedazoziunuil yHigepcumem
npocn. Yuigepcumemcokutl, 54, Kpusuii Pie, /[nHinponempogcvka obracms, Yrpaina
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Y crarTi npoaHai30BaHO POJb Ta 3HAUYEHHs AUTAYUX TBOpiB Onenu [Tuinku
B OCATHEHHI PO3MAiTTsI CBITY MPUPOAH, CBIIOMOIO CIPUHHSTTS NPUPOLHOIO
CepeloBUIIA, TEPEOCMUCIECHHS 3B’A3Ky JIOAUMHU Ta mpupoau. Ha ocHoBi
aHaJi3y TBOPYOi CHAMIIMHU NHUCBMEHHUII PO3KPUTO TEMY TIapMOHIMHOrO
CHIBICHYBaHHSI JIOAUHHU Ta HPUPOAH, 30epekeHHsS MPUPOAU JUI HAIIA[KIB,
BIJINTOBiANBbHOTO CTABIEHHS O HPUpOAH 1 AOBKLLISL. OCHOBOIO CTyAii €
JiTepaTypo3HaB4ya IHTEpHpeTallis EKOLEHTPHYHOIO AaclekTy B AUTSIUUX
tBOpax Omnenu [luinku (Ha ocHOBi 30ipku «l0fi, AITOYKH, BaM CIAaTh!»).
Ha KoHKpeTHHX NpHKIafaX IHTEPIPETOBAHO €KOJOTiYHI MOTHUBH B ii TBOpax,
30KpeMa MOTHB BTPyYaHHs JIIOAUHM B TIPHUPOAHE CEPEJOBHUILE, MOTHUB
30epeKeHHST TPUPOAHUX PECYpCiB Ta YHIKJIBHOI KpacH pPiAHOTO Kparo,
MOTHB HACNIJIKiB AisJIBHOCTI JOAuHH. [IpogeMoHCTpoBaHO, M0 MPHUPOIA
MOCTa€ K 3aci0 EeKOJOTiYHOro, €CTETHYHOIO, MOPAJIBHOTO, MATPIOTUYHOIO
Ta TPOMaJTHCHKOTO BHXOBaHHS AiTeil. 3’scoBaHo, mo nutadi TBopu OneHu
[Tyinku MarOTh TCHXOJIOTIYHO-OCOOUCTICHY Opi€HTAIlil0, CHOpSAMOBaHI Ha
IMUOOKEe TMPOHUKHEHHS B ICHXOJIOTIIO AYIIi JUTHUHM Ta ii BHYTpPIlIHIM CBIT.
BusnaueHo, mo y Takuil CHoci0 MUCBMEHHHIIS aKTyali3ye MCHXOJOTiuHi
IHCTPYMEHTH BIUIMBY Ha CBOTO YHMTaya 3a/jisl TAPMOHIMHOTO CHiBiCHYBaHHS
JIFOJIHU T IPUPOJIU, BCTAHOBJICHHS PIBHOBArd MiXk HUMU. AKIICHTOBaHO yBary
Ha TOMY, 1[0 JiTepaTypHi TBOpiHHSA Osnenu IT4uinku BiAirpaloTh BaXKIUBY POIb
y (hopMyBaHH1 €KOJIOTIYHOTO CBITOIVISIAY Ta €KOJIOTIYHO1T CBIJOMOCTI TUTHHH,
PO3IIMPIOIOYH ii MPUPOTHUYO-HAYKOBI 3HAHHA. 3°sICOBAHO, IO B TBOpax
MUCbMEHHUII 3aKJIafIeHO IIHOOKUH CeHC TrapMoHii JIOAWHU 1 NpHPOAH,
Je obuaBa CKIAJHUKU TiCHO B3a€MOMIIOTH Ta CHIBICHYIOTh, a/DKE JIIOIUHA
3’SIBUJIaCSl Ha CBIT AK YaCTHHA NPHUPOAHU, TOMY ii iCHYBaHHS 3aJIC)KUTh BiJ
npupoau. BusHaueHo, 1110 BaXXJIMBUM 3aBIAHHIM CBOIX JIITEpaTypHUX TBOPiHb
Omnena [luinka BBakajga HANOBHEHHS YHCTOI JUTAYOI AYIII MOpPAIbHUM,
JIyXOBHUM, TPEKPAaCHUM, €THYHUM 3MICTOM. EKONOTiYHI acmeKTH IUTIYNX
TBOpiB Onenu Iluinku mo3Ha4yeHi aBTOPCHKHM CBiTOOAYEHHSM, HAIIOBHEHI
TICUXOJIOTI€I0 CIPHHMHATTSA i MEePEOCMHUCIICHHSI HaBKOJIMIIIHBOTO CEPEOBHUINA
camoi nmuceMeHHHUMI. IlincymoBano, mo nuta4i TBopu Onenu Ildinku BYath
XKHUTH 1 JIOOUTH XWUTTS, MOMIUaTH Kpacy IOBKOJIA, TYMAaHHO i TypOOTIHBO
CTaBUTHCS A0 KUBHX 1CTOT, 30epiraTu i NpuMHOXXYBaTH MPUPOIHI PECYPCH.
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(BASED ON THE COLLECTION “CHILDREN, STOP SLEEPING!”)

Onishchenko I. V.
Candidate of Philological Sciences,

Associate Professor at the Department of Primary Education

Kryvyi Rih State Pedagogical University

University Ave, 54, Kryvyi Rih, Dnipropetrovsk region, Ukraine

Key words: children’s literature,
environmental problems,

nature oriented literature,
ecological outlook, ecological
consciousness, nature.

orcid.org/0000-0003-0672-0570
irina_onischenko@ukr.net

The article analyzes the role and significance of Olena Pchilka’s children’s
works in understanding the diversity of the natural world, conscious
perception of the natural environment, and rethinking the connection between
human and nature. Based on the analysis of the writer’s creative heritage, the
topic of harmonious coexistence of human and nature, preservation of nature
for posterity, responsible attitude towards nature and the human is revealed.
The basis of the study is the literary interpretation of the eco-centric aspect
in Olena Pchilka’s children’s works (based on the collection Children, stop
sleeping!). Nature oriented topic in her works are interpreted using specific
examples, in particular the topic of human intervention in the natural
environment, the issue of preserving natural resources and the unique beauty
of the native land, the topic of the consequences of human activity. It has been
demonstrated that nature appears as a means of ecological, aesthetic, moral,
patriotic and civic education of children. It was found that the children’s works
of Olena Pchilka have a psychological and personal orientation, aimed at a
deep penetration into the psychology of the child’s soul and their inner world.
It was determined that in this way the writer actualizes psychological tools of
influence on her reader for the sake of harmonious coexistence of human and
nature, establishment of balance between them. Attention is focused on the
fact that the literary creations of Olena Pchilka play an important role in the
formation of the child’s ecological worldview and ecological consciousness,
expanding their natural and scientific knowledge. It was found out that the
writer’s works contain a deep sense of the harmony of human and nature,
where both components closely interact and coexist, because human was
born as a part of nature, and therefore his existence depends on nature. It was
determined that Olena Pchilka considered the filling of a pure child’s soul
with moral, spiritual, beautiful, ethical content to be an important task of her
literary creations. Nature oriented issues of Olena Pchilka’s children’s works
are marked by the author’s worldview, filled with the psychology of perception
and reinterpretation of the environment of the writer herself. It is concluded
that children’s works of Olena Pchilka teach to live and love the life, to notice
the beauty around, to treat living beings humanely and with care, to preserve
and multiply natural resources.

IMocranoBka mnpodjemMu. Y mporeci MONIYKY
HOBUX MIJIXOIB O MiJBUIIECHHS PiBHSA €KOIOTIYHOI
KOMITETEHTHOCTI BC€ OUTBII OYEBUIHUM CTa€ YCBi-
JIOMJICHHSI TOTO, 110 JUIsi (POPMYBaHHS €KOJOTTYHOTO
CBITOIVISy 1 EKOJIOTIYHOI CBiIOMOCTiI 3700yBaya
OCBITH HE JOCHThH JaTH HOMY JIMIIIe HAYKOBI 3HAHHS
PO TPHUPOAY 1 TPUPOTHE CEPEAOBHUINE — JUTHHA
MMOBMHHA BMITH Oa4nTH EKOJIOTiuHI mpoOieMu
HACKPI3HO, pO3YMITH iX BUTOKH 1 Ha PAKTHUI[I BMIiTH
3aCTOCOBYBATH HAOyTi 3HaHHS. ToMy, HE IPUMEHIITY-
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104U POJIi IPUPOIHUYO-HAYKOBOT CKJIAZ0OBOI YaCTUHH
OCBITH, BApTO 3BEPHYTHUCS JIO aHAJI3y POJIi | 3HAYESHHS
il ryMaHiTapHOTO CKIIAHHKA, IO SICKPABO MPEJCTAB-
JICHUH y XY[I0KHIX TBOpaX €KOJIOTI4HOI CIIPsSIMOBaHO-
CTi BIIOMHX YKpaiHCHKUX MACEMEHHUKIB.

XymoxHs JiTepaTypa Npo HPUPOAY Ta JOBKLISL
MIpUBEPTAE Bce OLIbINE yBaru HAyKOBIIIB SIK Marepial
JUTSE BUBYEHHS 1 aHalizy NpoOieM eKOOCBITH, €KO-
BUXOBaHHs, OCBITH JUIsI CTAJOr0 PO3BHUTKY, a TAKOX
Ul pO3B’SA3aHHS MPAKTUYHUX 3aBIaHb y LApHHAX
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OXOPOHH TPHPOJIH, OIAITUBOTO CTABIECHHS IO TIPH-
POIHHX pecypciB. Y IiTepaTypHHUX TBOPAx, IMPHCBSI-
YeHWX TPUPOMAlI Ta HABKOJHIITHHOMY CEPEIOBHILY,
YKpalHCHKUMH MUChbMEHHUKAMH aKTUBHO JOCIIIKY-
IOTHCSL €KOJIOTIYHI Ta IMOB’sA3aHi 3 HUMHU COLllaJIbHI Ta
KyJIBTypHI TPOOJIEMH, 110, CBOEID YEPror0, BILUIMBAE
Ha (GOpMyBaHHS EKOJIOTiYHOi CBIJOMOCTi JiTeil Ta
mouomi [ Vardanian, 2022, c. 15].

XyooKHS JIiTepaTypa SK BUA MHCTEIBKOTO OCST-
HEHHS JIIHCHOCTI 9y TINBa JI0 3MiH, 10 BiAOyBalOTHCS
B HaBKOIIMIIIHBOMY CBITi ¥ HaI3BUYAfHO TOCTPO pea-
T'y€e Ha EKOJIOTI4HI KaracTpo(du, KpU3W Ta aHTPOIIO-
JIOTIYHI HACHiAKU. Y XyHOKHIX TBOpaxX €KOJOTig9HOL
CHpPSMOBAHOCTI, K BIy4HO migkpecitoe O. Beprumno-
POX, «IPE3EHTOBAHO HE TUTbKHU TIT00aIhbHI €KOJIOTI4HI
npo6neMH aje i XyJJO)HbO Bigpe]aeKToBaHi 3B’ I3K1
JTFOIVHH H TMPUPO/IH, BILTHB JIFOICTBA HA HABKOJIHIIHE
CepesoBHiIIe 1, HaBIIaKW, 3MiHY YSIBIIEHB JIFOUHU TIPO
noBkims [Beprumopox, 2021, c. 123].

AHaJi3 oCTaHHIX JOcC/igxkeHb i myOJikamii.
Bararo nucemennukiB (B. bausuens, M. Binrpanos-
cekuit, €. 'ymano, C. XKynanun, H. 3a6ina, 0. [BaneHKo,
O. Konunenko, JI. Koctenko, M. KoioOMHCEKHA,
V. Kpasuenko, B. Jlyuyk, B. Hecraiiko, [I. IlaB-
nmnuko, M. TTosnanceka, Onena I[Tuinka, I. TroTioH-
HUK, Jlecs Ykpainka, . d)paHKo . IIepez[HI/IquKo Ta
iH.) 3BEpTAIUCS J0 eMOIIiITHO-I[IHHICHOTO CBlTy JITeH
1 HEBUMYIIICHO, BIyYHO, Yepe3 MPOCTi ¥ 3po3yMiii
00pa3u TOHOCHIIH JI0 MAJICHFKHAX YUTa4iB TYMKY TIPO
HEOOXiTHICTh MAHOOIUBOTO CTABICHHS J0 TMPUPOAU
Ta 30epeKeHHs YHIKaJbHOI KpacH PiTHOrO Kparo.

Tema B3aeMonii TIONWHU i PUPOIU € OMHIEIO 13
MPOBITHUX TEeM AWTSYNX TBOPIB BHJATHOI YKpaiH-
cpkoi mucbMeHHUII Omnenu [luinku. Y pizHi vacu
il miTeparypHa TBOPYICTh Oyja NMPEIMETOM HAYKO-
BHUX nocimikeHb B. Areesoi, b. bynuyk, T. [lanu-
mok-Tepemyk, 1. Jleauctok, A. lu6wu, JI. [Apodans,
A. 3aiiuesoi, O. IBanenxo, H. Kocrenxko, H. Kynpary,
M. Jlerkoro, JI. Mipomnunuenko, [. CumopeHko,
A. Yepnumosa, €. IllabmioBcekoro ta iH. TBopm
Omnenu IT4inku ans giTel CTAHOBWIIM HAyKOBUH 1HTE-
pec M. Bapnansn, JI. [lynaescbkoi, O. Kaminuyk,
M. Kipeesoi, 0. Kymancekoi, O. Mikynu, JI. Hosa-
kiBcbkoi, [1. Omapuenka, O. Tananayk, C. XonTu Ta iH.

Hesxuii yac tBopuicTs Onenn [luinku He momy-
JSpU3yBaNacs, OTXKe, aKTYaJIbHICTh IMPOIIOHOBAHOTO
HAyKOBOTO JOCIiPKEHHS 3yMOBJICHA, 3 OTHOTO OOKY,
moTpeOoI0 PO3MIUPEHHS BiJOMOCTEH PO XYHOKHIO
CHa/IMHy MHCHMEHHMIII, 30Kpema 1l IUTAYUX TBO-
piB Ha eKonorquy TeMaTHKy; 3 IHIIOTO OOKY, notpe-
00l TpoaHaNi3yBaTH W OCMHUCIHTH EKOJOTiYHI
MOTHBH y JUTSYHX XYJAOKHIX TBOPAaX aBTOPKH, PO3-
KPUTH MMUTAaHHS B32EMO3B’ 3Ky €KOJIOT1I 1 JIiTeparypu
Ha IPUKJIaI il THChMEHHHUIILKOI TBOPYOCTI.

Mera crarTi noyisrae B Tomy, 11100 Ha OCHOBI aHa-
nizy TBopuoi ciaamuHu Oneru [T9inku po3kpuTH TEMY
B32€MO/Ii1 JTFOJIMHH 1 IPUPOIH, IHTEPIIPETYBATH €KOJIO-
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Ti4HI MOTHBH y AMTSYMX XyAOXKHIX TBOPAaX MUCHMEH-
Hu1li (Ha 0cHOBI 30ipku «l 0111, ITOUKH, BaM CIIaThb!»).

Jns mocsrHeHHs 3a3Ha4€HOiI METH IepeadadeHo
PO3B’sI3aHHS TAKUX 3aBAAHb:

— MpoaHali3yBaTH KJIIOYOBI EKOJIOTiYHI MOTHBHU
Ha MpUKIagax AuTsaux TBopiB Onenu [Tuinku;

— PO3KpUTH THUTaHHS B3a€MO3B’SA3KY €KOJOTil i
JiTepaTypy Ha MpUKJIaAi TUCbMEHHUIIBKOT TBOPYOCTI
Onenu ITuinku;

— PO3KPHUTH POJIb Ta 3HAYECHHS XYIOXKHIX TBopiB
1po MpHpOzy Ta JOBKULIA Y q)opMyBaHHl EKOJIOT -
HOT'O CBITOIVISILY Ta €KOJIOT1YHO1 CB1IOMOCTI AUTHHH.

O0’exT pociaimkeHHss — auTsadi TBopu OleHH
[MTuinku npo npupoxny.

IIpeamerom aHami3y € EKOJIOTiUHI
y mutstaux TBopax Onenwm [T4inku.

Buxkiaa ocHoBHoro marepiasy. Onena [luinka —
BUIaTHA yKpaiHChKa TMCbMEHHHULIS, HOMYJIIPU3aTOPKa
YKpaiHCHKOTO MUCTELTBA, NepeKIafadKa, BUIaBIHNHS,
penakTopka, (QONBKIOPHCTKa, eTHorpadka, Mele-
HaTKa, FPOMajicbka Ta KyJIbTypHa Hisuka. Sk 3ayBa-
xKye M. 3epoB, BOHa € OHIEIO 13 «HalXapaKTEePHIINX
(biryp yKpaiHCBKOTO JKUTTS, TPOMAJICBKOTO i JliTepa-
TYypHOTO, B JOBOEHHY N00y» [3epoB, 2003]. Onena
[Muinka 3poOuna 3HAYHUI BHECOK Y PO3BHTOK YKpa-
THCBKOT AUTAUOT JiTEpaTypH, 30KpeMa AOCHIiKyBajia
MUTaHHS 3B’ 3Ky TUTAYOI JiTEpaTypH 3 IeJarorikoro,
BUBYANa MpoOIeMu 30 IMKECHHS AUTAYOI JiTeparypu
3 peaJbHUM XHUTTSIM, HAaBKOJIHUIIHIM CEPEJOBUIIEM.
[Mucemennnus Oyna nepekoHaHa, IO OAHUM i3 BaX-
JMBHUX 3aBJaHb OCBITH MOJIOJOTO MOKOJIHHA Oyno
BUXOBaHHs CIpPaBXHIX MaTpioTiB JIepXaBH, SKi €
HaJIi€I0 1 ONOPOIO Y BiAPOIKEHHI YKpaiHChKO1 Halii,
ajke «JliTh — ce Hal JOporuii ckap0, ce HaIlla Hais,
ce — monoza Ykpaina» [[Tuinka, 1991, c. 9].

Y tBopuocti Onenu [T4inku MOKHA BITYYTH TIIH-
00Ky m000B 10 YKpaiHw, ii icTopii, KyIbTypH, MOBH,
npuponu. [IncbMeHHNIS «IpORIIIIa JOBIHH 1 CKIaj-
HUI TBOPUMI IUISAX 1 3aBKIM MPOTITOM >KUTTA IIpar-
HYJIa CIy’)KUTU CHpaBi PO3KBITY 1 3MIiLIHEHHS PiIHOI
JitepatypH i Kynsrypu» [Bumnescbka, 1988, c. 26].
Bynyun akTHBHOIO rpoMajcbkoro misukoro, OneHa
[Muinka 6araTo yBaru npuIiIsIa MPOCBITHUIEKO-BU-
XOBHIM po0OTi, 30KkpeMa MprBYaNa JiTel LIaHyBaTH
PiAHY 3eMIT0, MPUIICTUTIOBaIa BUXOBAHLSM JTIO00B i
noBary 710 pigHoi npupoau, ii 6ararcTs, hopmyBaia
B JIITeH HaWBUIII MOPAJIbHI YECHOTH, «III00 HE BUPO-
CTaJld BOHHU IEPEBEPTHIMH, 100 3BUKAIIM [IaHYBaTh
cBoe pimue» [[Tuinka, 1991, c. 9].

Omnena Iluinka y cBoiii 30ipui TBOpiB «loi,
JOITOYKH, BaM CHarh!» BUCBIT/IMJIA HHU3KY MOTHBIB
Ta HpO6JICM 3HAYYIIUX JUis (POPMYBaHHS BCEOIYHO
i FapMOHII/IHO PO3BHHEHOT 0COOUCTOCT]I JTOUIKiJIb-
HOTO 1 MOJIOJIIOTO INKUJIEHOTO Ble [XonTa 2019,
c. 39]. UineHe micue y i TBOPYOCTI MOCINAIOTH €KO-
JoriyHi mpoOneMu, 30KkpeMa mOpoOeMH TapMOHil
NPUPOIH 1 JIOMUHM, TUTaHHS HEOOXiJTHOCTI 30epe-

MOTUBHU
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JKeHHA TpupomHux pecypci. O. Kaminuyk y cBoiit
crarti «Onena Iluinka: acmekTn TBOPYOi MisITBHO-
cti» [Kamiaayk, 1999] mocuth IpyHTOBHO aHaJi3ye
niteparypay crnaammay Onenn Iluinkm, 30kpema
ITiIKPECITIOE, M0 TOSTUYHHA JOPOOOK MUCHMEHHHIII
BKa3y€ Ha TICHUM 3B’SI30K JIIOAWHM 1 MPUPOAU, MA€
[ICUXOJIOTIYHO-O0COOUCTICHY OpIEHTAIII0 Ta TPOHH-
3aHUN €MOLIHHO-IIIHHICHUM CIIPHHHATTAM IPUPOJIH.
OcobmuBy ponb y KHTTI i TBOp4ocTi OneHH
[Muinku BimirpaBana npupona. Y ii IUTIYUX TBOpax
3HAYHO BiAYYTHI €JI€MEHTH EKOIEeJaroriky, 30KpemMa
MIpUpOJAa TOCTAE AK 3acid EKONOTiYHOTO, €CTEeTHY-
HOTO, MOPajJbHOIO, HATPIOTMYHOTO Ta I'POMAasH-
cbKoro BuxoBaHHs. Iloereca sampomrye MOTOMIIHX
YUTa4YiB y CBIT BHYTPIIIHIX noquTlB Je JoAnHa 1
npupona CHlBlCHyI-OTI: y €IHOCTI i TapMOHIii, amxke
JIOOMHA 3 SBWJIACSl Ha CBIT SK YacTUHA TNPHPOAH,
i ToMy 1i iCHyBaHHA 3aJIeXUTh Bif npupoan. Exo-
JIOTIYHI KOHUENTH AUTSYuX TBOpiB Onenu [luimkm
[O3HAYeHI aBTOPCHKUM CBITOOQYeHHSIM, CIIOBHEHI
MICUXOJIOTIE€I0 CIPUMHATTS 1 IEPEOCMUCIICHHS HaBKO-
JUIIHBOTO CEPEAOBHUILA CaMOi MUCHMEHHHILII.
Exornoriune miATpyHTS BHUXOBHOTO IIOTEHIIi-
anmy mutsaux TBopiB Onenm [Twimku mociimkysana
0. Kymanceka. Y cBOill KaHIWAATCHKIA AwcepTa-
uii [Kymanceka, 2021] na marepiani tBopiB OneHu
[Muinku BoHa 3’dcyBayia 3MICT €KOJOTIYHHX MOTH-
BiB y cydacHidl jiteparypi Ui HiTeH, JOBena, o
CKOJIOTi4HI acleKTH € CKJIaJHHUKOM HaTpioTHYHOTO
BUXOBaHHA. JlOCTiMHUIEI0 TpOaHATI30BaHO ITi3HA-
BaJIbHE 3HAYEHHS TBOPIB Pi3HUX JKaHPIB («3aivaTko
i xmom’sitko», «CocoHkay, «CoH-Mpist, abo Kaska
3€JIEHOTO Talo») B OCATHEHHI DPi3HOMAHITTS CBITY
MIPUPOJIH, 3’ SICOBAHO EIEMEHTH [ICUX0JIOTi3MY, BU3HA-
YEHO POJIb (HOIBKIOPHO-Mi(OJIOTIYHUX CKIIAHUKIB.
VY 306ipui «loxi, giTouku, BaM cnatk!», sika agpe-
cyBajacsi JITSAM BiJi CEpeAHbOTO JOMIKLIBHOTO O
MOJIOJIIIOTO IIKITBHOTO BiKy, YiIbHE MiCII€ BiJBO-
ouiocs TBOpaM Ha mpupoxHudi Temu. Lli mitepa-
TypHi TBOpiHHH HE BTPaTWIH CBOEI aKTyaJILHOCTi
1 CbOTOIHI — BOHH CHpﬂMOBaHl Ha pPO3YyMiHHS cyT1
B3a€MO3B’3KIB MK JIFOAWHOIO 1 MPHUPOJIOIO Ta yCBi-
JOMJICHHS BJIacHOI BiANOBINANBHOCTI KOXKHOTO 3a
30epexeHHs m1aneTH 3arainoM. Tsopu Onenu [uinku
MaloTh OBYAILHHI 1 BUXOBHHIH 3MICT Ta € [IKABUMHU,
JNOCTYITHHMHU 1 3pO3YMUTMMH AJISL Cy4acHUX MiTeH.
OTxe, BUKOpHCTaHHS JiTeparypHoi TBopyocTi OneHu
[Muinky Ha TpaKTHIli, aHAIi3 €KOJOTIYHUX MOTHUBIB
y OUTSYUX TBOpPax MHCBMEHHHUI CTaHE MarepialioM
JUIl YHAOYHEHHS Ta YCBIIOMJIEHHS HalliOHAJbHOTO
JUCKYPCY SIK MAIPYHTS Cy4acHOI €KOIIeIaroriky.
Cepen TBOpIB BHINE3rafaHoi 30ipku 0cCOOJVBE
MicIle HaJIeKUTh BlpI_LIaM NpO NPUPONLY, Y AKHX M0e-
Teca 3 JII0OOB’I0 1 TEIMJIOTOIO Ta y MPOCTIiH 1 JOCTYII-
Hill ¢opmi 300paxye pi3HI MOPH POKY. 30Kpema,
y Bipui «HoBuHy cboroaHi 3pasky. ..» Onena [Tuinka
omnucana 3axOIUTIOI0YY Kpacy 3HMOBOTO TEH3aXYy.
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[TyxHacTuii M’SIKUI CHIT, IKUM YKPUTE BCE HABKPYTH
Hadye Oi10I0 KOBAPOIO, ONMIIUTH, NEpPEINBAETHCS,
rpae BciMa OapBaMy BECENKM Ta CTBOPIOE HEMOB-
TOPHY KapTHHY («0ini cmpixuy, «6ini npussOuy,
«bine noney, «Oinul 1icy, «<NOOIUCKYIOMb HA COHYIY,
«CHieom iHeem YKpumiy). 3UMOBa MPHUPOAA IOCTAE
HETepPEeBEPILICHOI0 Ta BATOHYEHOIO KPacyHelo 1 4apiB-
HUIIEIO, SIKa HAJMXa€ Ta HAMOBHIOE CEpLs PaliCTIo,
3aXOIICHHSM 1 MiJHECEHUMH MOYYTTAMHU:

Hosumny cv0200Hi 3panky

lenv suopawniii Ham npuHic:

bini cmpixu, 6ini npuzvou,

bine none, 6iaun zic...

Temni cocnu ma sAnuHu

Ipocmseaii oanexo eimu

1 nobnuckyroms na conyi

Crizom ineem yxpumi [[Tuinka, 1991, c. 18—19].

BaxumBuM 3aBiaHHSIM CBOIX JIiTEpaTypHHUX TBO-
piap Onena [luinka BBaXkasia HAaIlOBHEHHS YUCTOI
JUTSY0T AyIIi MOpalbHUM, AYXOBHUM, ETHUYHUM
3micToM. barato TBOpiB BoHa MpPUCBSTHIIA BECHSHIH
nopi, sika Oyna Ui Heto ymoOIeHOoIo 1 Halimpekpac-
Himmor. Bipm «/lo aiToyok» crnoBHEHUil eHeprieto
BECHHM 1 BiApomKeHHAM npupoan. OKINYHI pedeHHS
HaJAI0Th MO0e3il KHUTTEPANICHOTO TOHY, ONTHMICTHY-
HOTO HACTPOIO 1 CIIOHYKAIOTh 10 MUJIYBaHHS 4apiB-
HOI Kpacorw BecHsHOI mnpupogu. IlucemeHHUI,
BUKOPHUCTOBYIOUHM TAaKUH NpUIiOM, SIK pO3MOBa 3 UHTa-
4eM, 3aydae JiTel J0 MOiN, OMMCaHuX y Mmoe3ii:

T00i, oimouku, éam cnams!

Yac dasno 6xce 6am ecmagamy!

Iianvme, coneuxo cmiemoucs,

B nebi sicatisoponox 6’ emucs,

B’emwcs, padicno cnisae, —

Bin eecny nam cnosiwyae! [Iuinka, 1991, c. 33].

[MocrifiHo, HIOM pPO3MOBISIIOYM 13 YHTaueM,
aBTOpKAa MOTHBY€ JAWUTHHY OyTH JONUTIMBOIO 1
YB&KHOIO 10 TOBKULISL, opMye B HEl yMiHHS CHO-
cTepiratd 3a MPHUPOJIO0, Ii3HABATU B3a€EMO3B’SI3KU
y Ipupoli, NpoOyIKye iHTEpec A0 MPUPOIO3HABUNX
JIOCITIJPKEHb, PO3BUBAE 3/IaTHICTh OAYUTH 1 BiJUyBaTU
Kpacy IpUpPOJH K rapMoHit0 (ap0b, 3anaxis, 3ByKiB.

[Moe3sis «/liToukam» CIIOBHEHA TYIICBHOIO TEILIA,
ONITUMI3MY, BipH 1 He3anepeuHoi Haii y CBiTIIe, )KUT-
TepajicHe, coHssYHe MaiOyTHE. [TloeTeca mpie Ta crio-
JIBAETHCA, 1110 3aBTpa Oy/ie Kpallle, HiX ydopa, CBITIIC
1 COHSIYHE MTEPEMOXKE MOPOK 1 TEMPSIBY:

Conye 3 neba cgimumo, 2pic,

Csie, M08 cmiembcs,

1, ax einbha nmawka, mpis

o nebec necemocs [Iuinka, 1991, c. 32].

Sk 6aunmo, noesii Onenu [14inku Ipo mopu poxy
MIPOHU3aHI MOTUBOM 30€PEKECHHS MTPUPOTHUX PECyp-
CiB Ta yHIKaJbHOI Kpacu pigHoro kpato. Lli TBopu
BUXOBYIOTh Y MaJIeHBKHX YUTa4iB JIOOOB Ta MOBary
JIO PiJTHOT 3eMUTi, BYUaTh OSPEIKITMBO CTABUTHUCS 10 Pifl-
HOI MPHUPOAM, MOMIYaTH Kpacy JOBKOJIA Yy OyAb-siKy
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MOpy pOKY, CIIOHYKalOTh OyTH BiJMOBiNadbHIMH,
TypOOTIIMBUMH Ta HEOAWIY>KUMH OO HPUPOTHOIO
CepeloBHIIA.

Y 36ipui «Ioxi, iTOoUkH, BaM criaTh!» dijbHE MicIle
HAJIGKUTh BipLIaM HOpO TBapuH. 30Kpema, y moesii
«3aiiuaTko W XJIOM SATKO» MOPYUIYEThCS IMpodiieMa
KOPCTOKOT'O CTaBJICHHS IO TBapHuH, IO MPOTUPIYUTh
BHMOTaM JTyXOBHOCTi, MOPQJIbHOCTI Ta TYMaHHOCTI:

bioni cipenvki 3aiiuama!

Hebesneuno im eynamu!

Xmo wo xoue 3 HumMu pobums.

b’e 3 pywinuyi, ncamu conume,

A 00 mozo we 1 eny3ye,

bo nixmo ne 3na, ne uye,

Ax mi 3atiuuku emuparoms,

CKinbKu MyK 6OHU NpULMaroms!..

[MMuinka, 1991, c. 24].

Jaui moereca nepenae 6inb, Gi3uyHI Ta MCUXidHI
CTpaXKTaHHs, SKi epexuBac O1MHUHN 3aiUnK:

Binnwuii 3aiiuuk, Ik OMIMHAa,

Becb TpemTHTh — TMXa roanHa,

Sk Ha cBiT BiH HapOIUBCH,

Kpame 6 OyB BiH yronmuBcs!

Ouena [1uinka 3aKiuKa€e 3aMHCITIOBATHCS HAJl CBO-
iMH BYMHKaMH, BYNTh TYMaHHO MOBOIUTHCS 3 TBa-
PUHAMH, YBa)KHO 1 MUJIOCEPAHO CTaBUTHCS 1O HUX,
OyTu iM KOPHUCHUMH, HAIaBaTH iM JOIIOMOTY, IOKpa-
LIyBaTH SIKICTb )KUTTS TBAPHH:

Tym 3amucaunoco xaon amxo.

«Il]o, sk 6y6 O6u s — 3atiuamxo?

Yu mo u 51 6 mak ecix 14Kaecs,

oku 6 pyku ne nonaeca?

Ta 11 3 mene 6 maxk 2nyzyeanu?

Bounu 6, wkypxy meoic 3i0panu?..

Ax mysrcuna 6 most mamu!»

Y xnon’amu ouensma

3abruwanu, mMog pocoro,

Hecnooisano — civo3oro.

[Toesist Mae 3HauHMII BUXOBHHUH e(eKT, 30KpeMa
(dopmye B miTelt emmariio, COiBYYTTS, COBICTh, MUJIO-
cepas, AyXOBHICTb. HampukiHui TBOpY Ha mepIIuii
IUTaH BUXOIATh MOTUBH BOJIi, CBOOOIH:

— Hy, miti 3auyuxy, na eono!

B zic 6ioicu no yucmim nonio!

Inueaii 3106 cobi ma epatics,

00 nooeti eapaso xosaiica!

B omoBiganHi «XJIOMYKUK Ta BEAMIJIE)» TOPYIICHO
TEMy B3a€MUH JIIOOUHM 1 TBapUHU. Y TBOpi 3Majbo-
BAHO iCTOPIIO XJIOMYUKA-CUPOTH, SIKUI 3UMOBOI TIOPH,
LIYKalO4l MUJIOCTHHIO, XOJHUB TI0 Celly Ta 3HANILIOB
MPUXHUCTOK y MAaHCHKiH MOBITL, 1€ TPUMAaIH BEAMES.
Jukuii Ta cyBopuil BEIMiAb CTaB €IWHOK) >KHBOIO
ICTOTOI0, 3 SIKOIO MII' TOPO3YMITHCS XJIOMYHUK, TOKH-
HYTHUH TI0AbMHU. 3rOI0M XJIOMYHK 1 BEAMIiJIb TOTOBA-
pumyBanu: «7a sax 06xonume pyyeHsmamu 6e0meos.
3a wuio, AK 3aniave 2ipkumu ciizomu! A 6eomios i
cobi 3asopyuugca ma il cobi cmag mo2o Xi0nyuxa
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201youmu, 51K yoce mam ymic — CnuHo 00 XJIONUUKA
[Tuinka, 1991, c. 102—-103].

37010 1 TOIOAHOTO 3Bipa aBTOPKA OMHUCYE SIK TYp-
OOTAMBOTO 1 MHJIOCEPIHOTO Apyra, SKHH 3allt0OKH
CHIJIKY€TBCSI 13 MaJICHBKUM XJIOMYMKOM. Komu mpwu-
WILIH JTIOW 3 YCBOTO Cella, 100 Ha HUX MOJUBUTHUCS,
BEIMiZb IOYaB MPUTYIATH OO cebe XJIOMYuKa-CH-
PITKY Ta 3aXuIIaTH HOro BiJ LUX JIIOACH: «Ha eocmell
MUX HeNPOXAHUX MAK JIOMO NO2NAOAE, 3YOU BUUUPSIE,
eapyumopy [Iluinka, 1991, c. 102—103]. 3manboBaHi
ABTOPKOIO CTOCYHKH TUTHHH 1 BeAMEAs 3MYLIYIOTbH
YUTAYiB MEPEOCMUCIUTH iXHE CTaBJIEHHS IO Tpen-
CTaBHHKIB TBAPHHHOTO CBIiTY, CIIOHYKAIOTh BUUTHUCS y
TBapuH OyTH T'YMaHHUMH 1 MHJIOCEPIHUMHU.

Bipm «MeTenuk» CTBOPIOE TapHUI JKUTTECTBEP-
HUHM HacTpiil, a TakoX MepeAae IUTAYl BpaKEHHS
BiJl 3ycTpiui 3 sickpaBoro komaxoro. Lleli TBip mMoxe
CTaTH JUIsl MIKOJISPIB MPUKIIAZOM CBiIOMOI B3aeMOJIi1
3 HAaBKOJMIIHIM CBiTOM Ta €CTETHUYHOTO HOTO mepe-
TBOPEHHS:

Mimu bicaroms, cmpubaroms,

Hani — eceno eykaroms.

— Ax, memenux!., noousimocs!..

Ocb 6iH, ocb 6in Memyuiumocs!

Ta sxutl dce eapruti, eodxcuti!

Haue xeimxa, npexopowuii! [ITainka, 1991, c. 33].

Ax Gaummo, TBopu Omnenu [l4inku mpo TBapuH
WayTh Big 1 4MCTOl Jyun 1O AWUTAYMX YL, BYaTh
JKUTU 1 JIIOOMTU KHUTTSI, MUJIOCEPAHO 1 TypOOTIUBO
CTaBUTHCS JI0 )KUBHUX ICTOT, CHIBIEPEKUBATH BCHOMY
JKUBOMY. Y CBOIX TBOpax, IPUCBSIYEHUX IPUPOAHOMY
CEepeNIOBUILY, aBTOpKa JITUTHCS BIACHUMH IyMKaMH
PO HBOTO, TOUYYTTSMH, TPUBOTAMH, CIIOAiBAHHSIMHU
Ha Horo kpairy aoito. KokeH Takuii TBip MOXKe CTaTH
JUIS JIITeW MPUKIIAIOM CBiZIOMOI B3a€MOJIIi JIFOMHU 1
HaBKOJIMIIHBOTO CepelioBHIA. Y Takuil crocid dyepes
XyIOKHIO JIITepaTypy MaJleHbKi Y Ta4i BUaThCS TOCHi -
JKyBaTH CBIT MPUPOAHM, PAlliOHATBHO BHUKOPHCTOBY-
BaTH, BiJHOBJIIOBATH, NPUMHOXXYBAaTH Ta OXOPOHSTH
NPUPOAHI OaraTcTa AJIsl CbOTOJICHHS Ta MalOy THBOTO.

BucHoBkM i mepcmeKTHBHM NOJAJBIIMX PO3-
podok. Orxe, morsaan Onenun [Tuinku Oynu crpsi-
MOBaHI Ha TPOHUKHEHHS Yy TMCHXOJIOTiIO Iyl Ta
BHYTPILIHIH CBIT AUTHHY, sIKa, HA BIIMIHY BiJ AOpOC-
JIOTO, MUCITUTB Ta Ji€ WHpO 1 Bigkpuro. JliteparypHa
TBOpUicTh Onenn [T4inku Mpo mpuposy Ta TOBKLLIS
NPUBEPTAE yBary MaJleHbKHX YUTa4iB MpoOIeMaMu
YCBIIOMJICHHSI Ba)XJIMBOCTI TapMOHIMHOTO CIIiBic-
HYBaHHsI JIIOIWHU Ta NPHUPOAH, 30epekeHHs NpH-
POM ISl HAIAJKIB, BiIIIOBIIadbHOTO CTABJICHHS 0
noBkiuta. Jutaui tBopu Onenu [Tuinku Ha exomo-
TiYHy TEeMaTHKy CIPSMOBaHI Ha Te, MO0 aKTyami3y-
BaTH MEPEOCMUCIICHHSI CTOCYHKIB JIFOAMHU 1 CYCIiITb-
CTBa 3 TIPUPOJOI0 Ta HABKOJMIIHIM CBITOM 3arajom,
¢dopMyBaTi y AiTedl Taki SIKOCTi, SIK T'YMaHHICTb,
JTyXOBHICTh, €MIIaTis, CIIBYYTTs, COBICTh, JOOPOTa,
munocepas. Jliteparypui TBopinHsS Onenu [Tuinku
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MMPOHU3aHI HU3KOK EKOJIOTIYHWX MOTHBIB, 30KpeMa
MOTHBOM BTpYYaHHsI JIFOIWHU B TIPUPOIHE CEpelo-
BHIIlE, MOTHBOM 30€peKeHHS TPUPOIHUX pPeCyp-
CiB Ta YHIKaIbHOI KpacH PiJHOTO Kpaw, MOTHBOM
HACJIJIKIB JiSUTBHOCTI JIIONWHU. TBOPH MUCHMEHHHIII
BiJIIrPalOTh BAXKIUBY POJib Y (DOPMyBaHHI €KOJOTiU-
HOTO CBITOTJISIAY Ta €KOJIOTIYHOI CBIJOMOCTI TUTHHH,
HaJMXaloTh Ha CBiIOME CHPUHAHATTS 1 BUKOPUCTAHHS
MIPUPOJHOTO cepenoBuia. llepcrnexTuBamMu monanb-
mux po3poOok Oyne BUBUEHHS crerudiku mpoodiaem-
HO-TEMaTW4HOI peaizaiii eKOJOTIYHHUX acCIeKTiB
y npo3oBux TBopax Onenu [Tuinkw.
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PO IO MOBYUTH ABCTPIMCBHKA JKIHKA 30-X POKIB XX CTOJITTA
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CrarTio TpucBsdYeHO mpoliieMi <«KiHOYoro» MmoBYaHHS 30-X pOKiB
MUHYJIOTO CTOJITTSI B pOMaHi BilOMOI1 aBCTpilChbKOi MHCbMEHHHII Penatn
Benbx «Moraunay. 3rigHo 3 (pabyn0i0 MOBYAHHS Mae OCOOIMBY HPHPOLY,
OTIOCEPEIKOBaHE CaMOOLIIHKOIO Ta EMOIiI{HIM CTaHOM KiHOYHX MEPCOHAXIB.
BuroxpemitoeMo YMOBHO TpH €Tall CTAHOBJICHHS <GKIHOUOT0» MOBYAHHS:
1) KynbTypHO-TpaAuUiAHUA (IpUHOMHA pPOAMHA SK 3pa30K MOBJIEHHEBOL
MOBE/IHKN); 2) HOPMATUBHO-CTUKETHUIl (coLliyM SIK pyIliif MOBIEHHEBOI
MOBE/IHKN); 3) MparMaTUYHO-PALiOHANBHUH (JIFOJICHKI CTOCYHKH SIK CTpAaTeTist
1 TakTHKa MOBJICEHHEBOI MOBENiHKM). MOBUaHHS TIyMauuMO K aHTOHIM
MOBJICHHS, II0 Ma€ pO3MAiTi KOMYHIKaTHUBHI 1 COIiaJbHO-IICUXOJOTIUHI
¢yHk1ii. 3’s1coBaHO, [0 CEMaHTHKa MOBYaHHS KOPEIIOE 3 010JIOTTYHUM BiKOM,
COL[iaJILHIM CTaTyCOM, OCBiTOI0, BUXOBAaHHSIM, Teorpadieto. BusiBieHo HU3KY
MOTHBATOPIB MOBYAHHS, 3/[1HCHEHO iX CEMAaHTUYHUU aHali3, KU OPiEHTYE
Ha (pi3u4Hui Oink, HeraTuBHI eMouii (00pasy, cTpax KpoBOTEUi, CTPax yTpaTu
JIOMAIITHbOI TBAPHHU — COOAKH) Ta HETaTUBHI MOYYTTS (HEAOBIPY OAHOIITKOBI,
HemoOOB gouku 10 Marepi). CrooaM [10Ja€EMO W KOTHITHBHI, BOJIBOBI,
Oiosoriuni, (iziomoriuni Ta (i3WYHI MPOLECH, MAHIMYNAIII0, JEBIaHTHY
MOBE/IIHKY YOJIOBIKIB 3 PI3HUMH il€0JOTiIMH, JOKYMEHTH, YSIBHY IOBIpEHY
ocoOy. IlinTBepkeHO imel0 MOA0 KyJIBTYPHO-HALIOHANIBHOI crenugiku
MOBYAaHHS Ta OCOOIMBOCTEH HAaliOHATBHOTO MEHTANITETy aBCTPIHCHKOT
eTHIYHOI CIIUTBHOTH. Y CHUTYAIisIX Mi)KOCOOUCTICHOTO CIIIIKYBaHHS MOBYAHHS
TOTOXKHE BUPAKCHHIO PEaKIlii Ha HABKOJIMIIIHIHN CBIT Ta SKOCTI epediry neBHoi
curyarii. JIIHTBiCTHKa MOBYaHHS IIOCTA€ y JABOX IUIAHAX: EKCILIIHUTHOMY
(sBHOMY) I IMILTIIIUTHOMY (TIPUXOBaHOMY ). Tak 3BaHE eKCILTILIUTHE MOBYAHHS
PENpPEe3eHTOBAHO CIIOBAMH, CIIOBOCIIONYYCHHAMH, iH(QIHITHBHIMH 3BOPOTaMH,
pEUEHHSIMH, IMILTILIUTHE — BEpOAIbHUM KOHTEKCTOM BiAMOBiHO. BepOanpHuit
KOHTEKCT MICTHTB OIIHC COMATHKH, TOTHKY, YSIBICHHS, EMOLIIHOTO CTaHy abo
CaMOCTIMHOTO pyXy, 3yMOBIEHOTO (DyHKIIiISIMH IEPCOHAXKIB.
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The article is devoted to the problem of “female” silence of the 1930s in the novel
“Johanna” by the famous Austrian writer Renate Welsh. According to the plot,
silence has a special nature, mediated by the self-esteem and emotional state
of the female characters. We tentatively distinguish three stages of formation
of “female” silence: 1) cultural and traditional (foster family as a model of
speech behavior); 2) regulatory and etiquette (society as a driver of speech
behavior); 3) pragmatic-rational (human relations as a strategy and tactics of
speech behavior). Silence is interpreted as an antonym of speech, which has
various communicative and socio-psychological functions. It was found that
the semantics of silence correlates with biological age, social status, education,
upbringing, and geography. A number of motivators of silence were identified,
and their semantic analysis was carried out, which focuses on physical pain,
negative emotions (insult, fear of bleeding, fear of losing a dog) and negative
feelings (distrust of a peer, dislike of a daughter for her mother). Here we
add cognitive, volitional, biological, physiological and physical processes,
manipulation, deviant behavior of men with different ideologies, documents,
and an imaginary proxy. The idea of the cultural and national specificity of
silence and the peculiarities of the national mentality of the Austrian ethnic
community has been confirmed. In situations of interpersonal communication,
silence is identical to the expression of the reaction to the surrounding world
and the quality of the course of a certain situation. Linguistics of silence
appears in two ways: explicit (manifest) and implicit (hidden). The so-called
explicit silence is represented by words, phrases, infinitive phrases, sentences,
implicit — by the verbal context, respectively. The verbal context contains a
description of somatic, touch, representation, emotional state or independent
movement caused by the functions of the characters.

IMocTranoBka npo6aemu. MoBJaHHS SK aHTOHIM
MOBJICHHS BKa3y€ Ha BiJICYTHICTh TOJIOCOBOI BepOati-
3amii yMOK MOBIIEM Yy TPOIIECi CIinKyBaHHA. J{oBe-
JIEHO, 110 JKiHKa, Ha BiIMIiHY BiJ YOJOBiKa, € OLTBII
aKTMBHUM MoBLeM. BoHa ninuTbesa cBOiMH inesmu,
MOYYTTAMH, AyMKamH, emouismMu. s Hel Baxiu-
BUMH € Yac, KOHKPETHI 00’ €KTH HaBKOJHIIHBOIO
CBITY, criBpoOiTHUIITBO TOMIO [ mHTEp, 2024].

AgBcrpiiiceka xiaka 30-x pokiB XX CTONITTS He
CTUTBKH [IHTBCS CBOIM BHYTPIIIHIM (TICHXIYHUM,
JyXOBHUM) CBITOM 1 IEepEeKUBaHHSIMHU, CKUTHKH MOB-
YUTh PO HUX. Taka MO3MLis XapaKkTepHa HacamIie-
pen i1 CiTbChbKO1 (MOJIOIOT) )KiHKH B YaCH €KOHOMIY-
HOI Ta MOJITHYHOI Kpu3H [8].

Meta nporoHoBaHO{ CTyHil — OKpEeCIUTH mapa-
JUTMY <OKIHOYOT'0» MOBYAHHS, SIKE €BOJIOLIOHYBAJIO
ITi]] BIUTMBOM €KOHOMIKH, MTOJIITHKH, CyCITIJILCTBA.
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Peanizaris nocraBneHoi MeTu nepeadadae po3B’si-
3aHHS HU3KH 3aBAaHb: 1) BUCBITIUTH CEMaHTHKY
MOBYAaHHs] B €MITIpHYHOMY Matepiaji; 2) 3’sicyBaTu
MeXaHi3MH NOosBU (peHOMEHA; 3) MPOCTEKUTH CEMaH-
THYHUNA PO3BUTOK MOBYAHHS; 4) iHBEHTapU3yBaTh
3acOo0HM MOBHOIO BTIJIEHHSI MOBUAHHS.

O0’€KTOM MOCIIKEHHSA € <OKIHOYE» MOBYAHHS.
IIpeqMeToM BHBUYEHHS — OCOOIMBOCTI CEMaHTHUKHU
«KIHOYOI'0» MOBUYAHHS.

Bukiaanx ocHoBHOro Mmarepiany. AnHamizoBaHe
MOBYaHHSI KOPEJIOE i3 O10JOTIYHUM BiKOM, COIliab-
HUM CTaTyCOM, OCBITOIO, BAXOBaHHSM, reorpadiero.

Hampuxnan:

13-piuHMii CITBCHKUH MIIUTITOK, BiJ SKOTO B pPaH-
HBOMY JIWUTUHCTBI BiJIMOBWJIHCH 0i0JOTiUHI OaThKH,
MOBYHUTH PO CBOKD 00pa3y yepe3 HEraTUBHE CTaB-
JICHHSI 0 HHOTO WIICHKWHI OIKYHCBKOi pamu: Sie
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war also nicht einmal mehr “so eine”. Nur noch “so
was”. Das tat weh. Aber sie wiirde es ihnen noch
zeigen. Allen. Und ganz besonders dieser Kiirner.

Im Autobus zur Bahn redete sie kein Wort [Welsh,
1993, c. 15].

VY HaBemeHOMY NpHUKIaJi MOBYaHHA MaHidecTo-
BaHE CTaJMM HETaTUBHHUM BHpas3oM kein Wort reden.
Leit Bupa3 ykasye, 3 OJHOTO 601<y, Ha IpoLeC 3yNu-
HEHHS <GKHUBOTO» MOBJIEHHS, 3 IHIIOTO — Ha oOMe-
KEHHS! BKMBaHHA OyIb-KHX CIIiB yrojoc. Pazom i3
TUM MOBYAHHS CTa€ MEXaHI3MOM IEPEXOAY A0 BHY-
TPIIIHBOTO MOBJICHHS, IO pPEayi3yeThCs B PIUMIII
HETaTHBHOTO EMOLIMHOIO CTaHy, OpPIEHTOBAHOIO
Ha TIO3UTHBHHIA TyXOBHUH HOcBin Ich heule nicht,
dachte sie. Ich heule dir nichts vor. Dir nichts [Welsh,
1993, c. 15].

CeMaHTHYHUH 3B 30K MK MOBYAHHSM i BOJIBO-
BUM MIPOLIECOM Y Npukiani Johanna antwortete nicht.
Sie hdtte kein Wort herausbringen konnen, selbst
wenn sie gewollt hdtte [Welsh, 1993, c. 22]. Oue-
BUJHOIO € CKJaJHa BOJILOBA MISIBHICTE konnen, 110
nmoTpedye 3HAYHOTO HAIMpPYKeHHS (PI3UYIHUX, TICHXid-
HUX 1 eMOIIHHNX CHUJI Ta BMiHHS OpraHi3yBatu cebe
Ha CIIIJIKYBaHHS 3 HE3HAWOMOIO JIIOAMHOI [Makcu-
MeHKo, 2018, ¢. 227]. LlikaBo, 1110 He3HaHOMEIb YiTKO
YCBIJIOMIIIOE€ HE TUIBKM CBO€ NPAarHEHHS MaTd HOBY
CITy’KHHMLIIO, a ¥ ToTaeMHE OakKaHHsI CITYKHHL — OyTH
«Kpamiowy», Hik BoHA € “Du wirst sehen”, sagte der
Bauer wihrend der Fahrt, “es ist zu deinem Besten.
Es tut nie gut, wenn man sich iiberhebt iiber seinen
Stand” [Welsh, 1993, c. 22]. O1xe, 40JI0OBIK Hamara-
€THCS MIIKOPUTH BOJIIO AIBYMHH, IPOTE BOHA MOBYKH
YUHUTH XKOPCTKUH OIip, Kycaloun HUXKHIO TyOy 10
KpoBi Als der Bauer sagte: “Wisch dich ab”, merkte
sie, daf; sie sich die Unterlippe blutig gebissen hatte
[Welsh, 1993, c. 22]. KpoB € nposiBoM CHIH BOJI,
nyxy ocooucrocti [Komypa, Iloranenko, KyiiGina,
2015, c. 414].

BaxnuBuM acnekToM MOBYaHHS CTalOTh CTO-
CYHKH B HOBOMY KOJIEKTHBI, JTiiepKa SKOTO MepeBipsie
1HTEJIeKT HOBOi YJICHKHHI TPyNH 4Yepe3 «iHTEpPB’Io»
Wieviel ist zwanzig und zwanzig?” Johanna schwieg.
“Die weif3 nicht, wieviel zwanzig und zwanzig ist”,
sagte Hemma, die den Kopf etwas schief hielt [Welsh,
1993, c. 28-29]. «luTepr’to» nmae 3MOry peKOH-
CTPYIOBaTH MEPBUHHI W IPYropsiiHi >KUTTEBI LiH-
HOCTI MiAiTKOBOI rpynu. o MEepBHHHUX >KUTTEBUX
LiHHOCTEH HaJEeKUTh OCBIYEHICTh, BTOPHHHI XKHUTTEBI
HiHHOCTI penpe3eHToBaHO ambinisvu (Moranna mpie
CTaTH 3HAYYIIOI0 B MaTpiapXajJbHOMY CYCIIJIbCTBI
3 peniKTaMH Marpiapxary), cratkamu (y Moramau
€ TMEeBHA CyMa KOLITiB, 100 MOBEPHYTHCS A0 NpH-
HOMHOI ciM’), cTaTycoM i XapakTepoM rocHoaaps
(censtHMH — aKTUBHA W aBTOPUTETHA OCOOUCTICTH i3
CHJIbHHUM, aJI¢ HEBPiBHOBAYKEHUM XapaKTepPOM, Mpe-
CTaBHUK «CUILCHKOI €JITH»), HAsABHICTIO Oioiorid-
Hoi pomunn (Moransa — nosanumo6Ha TUTHHA, TOMY
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rpomajia BBaxkae ii 0i0MoriyHuX OaTbKiB O€3BiMOBI-
JaTbHUMU JTFONBMH), JUTSUOI0 HAiBHICTIO (I7IoraHHa
BIpHUTH Yy AWBa i 700PO), Hi3MIHUM HACWILISIM 3 OOKY
«po0OTONABIIS (P'IoraHHi MOINACTHIIO: i1 «poboTONa-
BEI[b» CBAPHUTHCS JIUIIE y CTaHi 3MiHEHOI CBiIOMOCTI,
a JIesIKKM 11 OApYTaM, 110 MPaIIoI0Th Ha )KiHOK, — Hi;
1l JKIHKHM TIOCTAIOTh SIK AY’KE arpecUBHI i KPOBOXKEP-
nuBi THpaHwm), iepapxiero B rpymi (Moranna mocinae
OCTaHHIM madenb, pO3TalIOBAaHUKA HAa TPH MO3MLIi
HIDKYE Bij iHIMX. Bynyun ogHuM 13 HalbiIbI M03U-
TUBHHUX YHCEJ, «TPiliKa» CHMBOJIi3y€ CHHTE3, BUPI-
HICHHS, TBOPEHHS, TBOPYMH MOTeHWias, Oararocto-
POHHICTB, BCE3HANHCTBO, HapokeHHs 1 pict [Komypa,
[Toramenko, Kyii6iga, 2015, c. 805]) Ta ncuxosnoriv-
HUM THCKOM 3 GOKY Jigepku Binnoinno (Moransa €
«iIeaTbHOIOY» ITPAIIKOI0 B PyKaxX BIAIH Ta MPUHOM-
HOI Matepi, AKi MoNepeAHbO JOMOBMIIUCH MiX COO0I0
{010 IIOAAJIBIIOI AOJII JIBYMHU. MeXaHI13MOM JIOMOB-
JICHOCTI CTaroTh npodecis 1 rpomri).
3ayBa)kUMO, IO Y CEJSIHCBKIH pOAMHI MOB-
YaHHS TIIyMauaTh K CBOEPIAHY TPY MK CTapIIUM
1 MomommmuM mokoninHsaM Ein Teller fiel zu Boden
und zerbrach. Maria kehrte wortlos die Scherben
auf. Johanna beobachtete das Spiel zwischen Mutter
und Tochter [Welsh, 1993, c. 56]. Y ui#i rpi npasmuia
HEBiIOMI, 1X HE p03’ACHIOIOTh, TOMY CIIOCTEpiraiyka —
Horanna — cipniiMae MOBYAHHS SIK TIPUPOIHE SBHILE
[[amis, 2020, c. 120-126]. Bona He nuIiie 3aX0ruTrO-
€ThCSA IPOI0, A i PO3BAIKAETHCS 1 BOAHOYAC 3JI0BTilIa-
€TBCS: PifHA JOYKA HE CIlyXa€ i HE MOBa)kKae CBOIO
Marip. Ha mepeaHiit mian BUXOIUTH HU3Ka TPOOIIEM,
y TOMY YHCIIi 3racaHHs JIIOOOBi CTAapIIOi AUTHHH JI0
Mmarepi abo OescepieuHicTs, OailmyxicTh, 3aHenan
aBTOPHUTETY Marepi, ab0 AUCTaHLIIOBAaHHA BiJl CBSTO-
CTi )KUTTH, pyWHYBaHHs TpajuIlii a0 KaHOHIB, 3MiHa
CIMEHHUX I[IHHOCTEH.
3-MoMi IHITUX aKTHBATOPIB MOBYAHHS BUOKPEM-
moemo (izuunuii 6inb Das Stohnen ging in einen auf-
und abschwellenden Klagelaut iiber. “Maria, was
ist?” Maria antwortete nicht [Welsh, 1993, c. 61],
cTpax 1.1 KpOBOTeqi “Ist schon gut”, fliisterte sie.
“Es ist nichts”. Johanna brachte noch immer kein
Wort heraus, sie zeigte nur auf das Leintuch [ Welsh,
1993, c. 63], 1.2 Brparu JOMAIIHBOIO YIFOOJICHIISA
(nca) In einer Wohnung umklammerte ein Kind einen
zotteligen Hund. “Den Maxl nicht, nicht den Maxl,
ich will auch immer brav sein!” Die Mutter stand
stumm daneben [Welsh, 1993, c. 67], ne3nauus 1.1
npeaMera po3MoBU Johanna wufite nicht, was sie
sagen sollte [Welsh, 1993, c. 65], 1.2 nomiTuyHUX
noHsTh Johanna hdtte gern weitergefragt. Sie wagte
es nicht [Welsh, 1993, c. 89], 1.3 npuuuHu Breui
cnyxaHku Annerl hatte wirklich nichts gesagt. Am
letzten Sonntag hatte sie iiberhaupt kein Wort geredet
[Welsh, 1993, c. 121], HeBMiHHSs TpoaBaTu ToBap Am
Dreikénigstag sagte die Bduerin zu Johanna: “Geh
mit den Buben mit. Ab morgen machst du die Milch.”
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Maria verzog den Mund, aber sie sagte nichts, schob
die Schultern nur noch ein wenig weiter vor [Welsh,
1993, c. 66], irHopyBaHHs Matepi-303yn1i ‘“‘Thre eigene
Mutter will sie nicht kennen”, sagte die Frau zur
Bduerin, die heifie Kohle in das Biigeleisen fiillte. Die
Bduerin stellte den Biigeleisen auf und sagte nichts
[Welsh, 1993, c. 70], HemoBipy omHOIiTKOBI “Die?
Du spinnst”. Gundl zuckte mit den Schultern, zog
die Knie an, wiegte sich hin und her. “Und wer soll
das sein?” fragte Romana. Gundl schwieg [Welsh,
1993, c. 82], neBiaHTHY MOBEIHKY YOJOBIKIB 3 Pi3-
HUMU ineonorismu Johanna sah die geballten Fduste
der beiden Mdnner, die Adern, die an den Schlifen
des Bauern anschwollen, das vorgeschobene Kinn
von Franz, und hatte Angst. [...]. Maria kam aus
dem Stall, musterte die beiden und ging wortlos ins
Haus [Welsh, 1993, c. 85-86], moxyMeHT, 110 3aCBif-
4ye HaJIe)KHICTh XBOPOi )KIHKH JI0 CIITLCHKOT TPOMaIH
“Im Grundbuch weifs man immer, wie man dran ist”.
Maria sagte nichts. “Mit der kann man auch nicht
reden!” [Welsh, 1993, c. 96], cmeptb “Nicht einmal
beim Sterben nehmen die Leute Riicksicht darauf,
ob es euch jetzt pait.” Sie ging wieder, ohne eine
Antwort abzuwarten [Welsh, 1993, c. 97], nmonoru
Hin und wieder lag ihr eine Frage auf der Zunge,
aber sie stellte sie nicht [Welsh, 1993, c. 101], poboty
HapedeHoro “‘Du wirst schon sehen. Ich darf nicht
dariiber reden”. [Welsh, 1993, c. 106—107], ysaBHy
noBipeny ocoOy Manchmal versuchte Johanna sich
vorzustellen, wie das wire, wenn sie jemanden hditte,
dem sie vertrauten konnte. Der nichts weitererzihlite
[Welsh, 1993, c. 108].

MoBuaHHg Mae W iHII 3Ha4YECHHS, 30KpemMa Horo
BHUKOPHUCTOBYIOTH [ IO3HAYCHHS PEakLii Ha OLIHKY
1.1 mmupkoBoi BuctraBu ‘“‘Die in Neunkirchen waren
viel besser”, fliisterte Romana. Johanna gab keine
Antwort, Rosa zischte: “Sei doch still!” [Welsh,
1993, c. 128], 1.2 ysaBHOI ineil moOm0 3MiHU MicCIs
pobotu “Meine Schwester hat so gefragt, als ob es
ihre Idee wdre. Es wird also nicht drger fiir dich”.
Sie antwortete nicht. Sie konnte sich nicht darauf
verlassen, ein Wort herauszubringen, ohne zu
weinen [Welsh, 1993, c. 141], 1.3 crarycy mroauHu
“Seit sie Geld hat, meint sie, sie wdre was Besseres.
Sie hat ganz vergessen, wie das war”. Als sie noch
immer nichts sagte, zuckte er mit den Schultern und
hielt ihr die Milchkanne hin [Welsh, 1993, c. 141] Ta
nmo3HaueHHs peakiii Ha 1.1 oOcar 00oB’s13kiB “Aber
dafiir mufit du auch etwas leisten.” Sie schluckte
die Antwort hinunter, daf} sie seit nun drei Jahren
ebensoviel leistete wie irgendwer auf den Hof [ Welsh,
1993, c. 148], 1.2 xBopy marip “Wir bringen deine
Mutter”, sagte Maria. “Mach auf”. Hilde antwortete
nicht [Welsh, 1993, c. 158], 1.3 HeOaxaHHs AyIIeB-
HOXBOPOI JIOYKH JOMISAATH 32 CBOEIO0 MaTip’o, IO
cTpaxpmae Bin eninencii “Du hast mir gar nichts
anzuschaffen, ich bin nicht deine Dirn!” Maria ging
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wortlos zur Tiir [Welsh, 1993, c. 159], 1.4 He3Ha-
iome ToBapucTBO “Du redest ja nichts”, sagte Peter
auf dem Riickweg [Welsh, 1993, ¢. 162], 1.5 BinBi-
nyBaHHs iHQekuiHoi xBopoi ‘“Kranke besuchen
ist ein christliches Werk der Barmherzigkeit. So
steht’s zumindestens in einem Katechismus”. Weder
der Bauer noch die Bduerin antworteten [Welsh,
1993, c¢. 176], 1.6 modyTe BiJ KOXaHOTO YOJOBiKa
“Du... also ich hab mit der Mutter besprochen, und...
also sie sagt, wir kénnen das Schlafzimmer haben.
Und sie mag dich”. Johanna blieb stehen. “Warum
sagst du nichts?” fragte er [Welsh, 1993, c. 213].

I3 HaBemeHWX MPUKIAAIB 3PO3YMIIO, MO MOB-
YaHHS BepOalli3yloTh CJIOBOM (schwieg, stumm,
wortlos), CIOBOCTIONYUYCHHSIM: &) BUTbHE (antwortete
nicht, wagte nicht, hatte nichts gesagt, sagte nichts,
stellte nicht, nicht reden, nichts weitererzdhlte, gab
keine Antwort, nichts sagte, schluckte die Antwort
hinunter, redest nichts, Weder ... noch antworteten)
1 0) crane (brachte kein Wort heraus, hatte kein Wort
geredet), 1HQIHITUBHUM 3BOpOTOM (0hne eine Antwort
abzuwarten) ta peueHHsMm (Johanna wufite nicht,
was sie sagen sollte; Sie konnte sich nicht darauf
verlassen, ein Wort herauszubringen, ohne zu weinen).

JIOMiHYIOTb CIIOBOCIIONyYEHHs. IXHIO Oya0BY
kBanidikyemo gk mpocty. [Ipocti croBocnomydeHHs
CKJIaJIA0THCS 3 IBOX MOBHO3HAYHUX CITiB, HATIPHKIIA:
antwortete nicht, wagte nicht, hatte nichts gesagt.

KoxHe 3 aHai30BaHMX CJIOBOCIIONIyYEHb 00’ €]
HAHE «IAPSIHAM TPAMATUIHUM 3B’ I3KOMY, BUPAKAE
enuHe ab0 PO3WICHOBAHE MOHSTTS, MICTHTH «TOJIOB-
HUHM 1 3aJICKHUN KOMIIOHCHTW». [OJIOBHMIA KOMIIO-
HEHT Tepea€ OCHOBHHMN 3MICT CIIOBOCIOIYYCHHS,
3aJICKHUN — «IOTIOBHIOE, TIIYMAYHTh I KOHKPETH3YE»
ocrtanHiit [['omy6oBcbKka, 2016, c. 289-290].

VYhaaarTh B OKO 3allepeUeHHs, SKi MOIUISIEMO Ha
JICKiJIbKa PI3HOBUMIIB: 1) ceMeMu i3 HEraTMBHUMU
ceMaMH ‘TIOBHA BiJCYTHICTh MpeAMETa sIK Cy0’€KTa
abo 00’exTa MOBIeHHS (schwieg), ‘KW HIYOTO HE
TOBOPUTH’ (stumm), 2) HamiBCy(QiKC 13 MPOTHIIEK-
HUM TBIpHil OCHOBI 3Ha4eHHsM (-/0s), 3) HeraTHBHi
yactku (nicht, nichts), 4) 3amnepedyHi 3aliMEHHUKU
(kein, keine), 5) HeraTUBHUI CHIOMYYHUK 13 YaCTKOIO
i iHdiniTHBOM (0hne ab-zu-warten), 6) 3amepeuHi
CHUHTaKCHYHI KOHCTPYKILii 6.1 ckimaaHi — rimoTakcuc
(Johanna wufste nicht, was sie sagen sollte), 6.2 nipo-
CTI MOIIMPEHI 3 MPUKIIAIKOO Ta IENPUKMETHUKOBUM
3BOpoTOM (Sie konnte sich nicht darauf verlassen, ein
Wort herauszubringen, ohne zu weinen).

CeMeMu 3 HETaTUBHUMU CEMaMH ‘TIOBHA BiICYT-
HICTh TIpeAMeTa K Cy0’ e€kTa abo 00’€KTa MOBICH-
Hs', ‘SIKMI HIYOTO HE TOBOPHUTH MOB’A3aHi 3 AKICTIO
KOTHITHBHOI [isUIbHOCTI JIFOMUHK. VeThbes Mpo TaK
3BaHy «IITYYHY» Ta «TEHETHYHY» OOMEKEHICTH
intenekry. «lTyuyHa» OOMEXKEHICTh IHTENEKTY
IPYHTYETHCSI Ha BiICYTHOCTI HOHOBUX 200 HAyKOBUX
3HAHb JIFOJIUHU PO HABKOJIUIIIHIHN CBIT, KTEHETUYHAY
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3yMOBJIGHAa TICHXIYHUMH BaJaMW IHIWBiIyyMa.
OTxe, MOBYaHHS Ma€ SIK HETaTUBHE, TaK 1 TO3UTHBHE
3a0apsneHHs. HeratuBHe 3a0apBieHHsI XapakTepHe
IUIS HEOCBIYECHOI JIIOIMHY, TIO3UTUBHE — AJISL XBOPOL
BiamoBinHO. [loniOHa oIliHKa € YMOBHOIO, OCKLIBKH
KOPEJIIOE 13 TIEW 4M Ti€w cutyaniero. Hanpuknan,
3akoxaHa loraHHa He BIANOBiZae Ha MUTaHHA
xa3sicekoi nmouku “‘Was grinst du so?” [Welsh,
1993, c. 170], a 3uusye mneunma Johanna zuckte mit
den Schultern [Welsh, 1993, c. 170]. bynyuu ctyp-
00BaHOIO Yepe3 XBOpoOy CBOET MOAPYTH, BOHA IJa-
IUTH 11 IO CIIWHI ¥ JTOBUTH cebe Ha TyMIli, YU He Tij-
xonuia i BoHa indexuito Hoffentlich steck ich mich
nicht an [Welsh, 1993, c. 172]. Baritna HMoranna
[IOYYBA€THCSl CIIOYATKy pO3TYOICHOI0, OCKINbKH
KOXaHUHN He MiATpPUMaB i, MOTIM MEpeXUBaE THIB,
o TpanchopmyeThecs B MOTh Sie rieb ihre Wut in
die Scheiben, wunderte sich nur, daf} keine zerbrach,
nicht einmal die mit dem groffen Sprung [Welsh,
1993, c. 196] i, HapemrTi, onaHoBye cebe i «CBOIO
poOieMy» Ta CTa€ BiIHOCHO CIOKiHOIO Alles wie
sonst [Welsh, 1993, c. 196].

Y HaBemeHUX CHUTYyalliiX MOBYaHHS Ma€ iMILTi-
IUTHI (opMH, 30Ira€Thcs i3 COMATHKOIO, JOTHKOM,
YABIICHHSM, €MOLIMHUM CTaHoOM, CaMOCTIHHUM
pyxom, 3ymoBinernuM (yskiismu (MoranHa — odimi-
aHTKa HEBEJIMKOTO PECTOPaHy).

MoBuaHHsT XBOpOi MAIBUMHH iHTEPIPETYEMO
3 TO3UIii eMOI[IHHOro CTaHy, IO 3MIHIOETHCS B
HarpsaMi MPUPOIIEHHS: a) cTpax Als der Wagen des
Arztes in den Hof fuhr, zitterte Gundl noch mehr
[Welsh, 1993, c. 172], 0) xax Gundl bemiihte
sich, nicht zu weinen. Ihr Gesicht war verzerrt
vor Anstrengung [Welsh, 1993, c. 172], B) nepe-
nsk Die Murer stiitzte die Arme auf die Hiiften
und lief rot an. Gundl hob schiitzend beide Hinde
vors Gesicht [Welsh, 1993, c. 173] Tta MonanbpHO-
CTi — IepesisiK HiBeIIOETHCS B IINMUTAN i IEpeXOaUTh
y panicth i macta Als sie Johanna erkannte, ging
ein Zucken iiber ihr kleines Gesicht, sie lichelte,
und gleichzeitig standen ihr Trinen in den Augen
[Welsh, 1993, c. 178]. I'inoreTnuno xBopa HaOyBae
HOBHMH [OCBil, HOBI 3HaHHS, BEKTOp SKUX CIpS-
MOBaHO Ha TYpOOTy NpO IUKUX XIKHX TBapHH
(6inka). Ockinbku OiKa € CHMBOJIOM PYHHYBaHHS 1
xaniouocti [XKariBopoHok, 2006, c. 38—39], MmoxxHa
3 MEBHHM 3aCTEPEKEHHSIM CTBEPIXKYBAaTH, 110 MOB-
YaHHS XBOPOI JIIOAMHM JUIIAETHCS HETOOLIHEHHM
abo mepeouineHuM. PaHo 4u mi3HO BOHO mpH3Bexe
10 pyHHYBaHHS ICHUXIYHOI CHCTEMH 3arajoM 1 Tija
30KpeMa [[OpiBH.: 3ByKH — XKHBIi ..., 2024].

Posmisim  mpobneMum  MOBYaHHS — aBCTPIHCBHKOT
xiHKH 30-X pokiB XX CTONITTS 103BONSAE 3pOOUTH
Taki BUCHOBKH. MOBYaHHS € OTHHM i3 Ba)KIHMBUX
KOMIIOHEHTIB CIIJIKYBaHHS, 10 XapaKTepU3YeE SKICTh
KOTHITUBHHX MpPOILECIB MOBI, HOT0 eMOUiHHUHA
CTaH, BOJILOBY JisUTBHICTh Ta BiJ0Opaxae Bik, CTaTyC,
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OCBITYy, BUXOBaHHS, 3arajbHOKYJIBTYPHUH PO3BUTOK
BinoBimHO. DEeHOMEH HEBiJ €MHHUH SIK BiJ KOMY-
HIKaTWBHOI, Tak 1 mpeaMmeTHoi curyanii. KomyHika-
TUBHA CHUTYyallisl pealli3ye MOBJICHHS BiJIOBIAHUMHU
MOBHUMH OAMHUIISMH, TIPEIMETHA OMHUCYE U OLIHIOE
MOBJICHHSI Oe3mocepenHb0 abo OMOCEpEeaKOBAHO.
BusiBneno nBa pi3HOBHIAM MOBYAHHS: EKCIUTILIMTHE
i immminuTHe. ExcrutinuTHe MOBuYaHHs MaHiecTo-
BaHC MOBHHMMH OAMHHUISAMH 13 3allepECUCHHSMH Ha
PiBHI cJOBa, CIOBOCIHOJYYEHHS, YaCTHHU PEUCHHS
(iHiHITHBHUA 3BOPOT), PEUEHHS, IMIUTIUTHE MOB-
YaHHS IPYHTY€ThCSI Ha OMUCI Tiel 4M Tiei cuTyamii.
3a CEeMaHTHKOI0 MOBYAHHA CTOITh 310pOBHUH abo
XBOpUH MOBeub. [l 310pOBOTO MOBLISI MOBYAHHS €
MEXaHi3MOM TEePEXOLy A0 BHYTPILIHHOTO MOBJICHHS,
abo MpuUXOBYBaHHS MeBHOI iHQopmanii, abo Heba-
JKaHHS TIATPUMYBAaTH HENPUEMHY PO3MOBY TOIIO;
JUIL XBOPOTO MOBISI MOBYAHHS € CHOCOOOM JKHTTS
a0o HeBepOaJbHOTO BUPAKEHHS €MOLIHHOTO CTaHy.
[ToniceMiyHiCTh MOBYaHHS y XyHZOKHBOMY TBOPI
HaIllOHAJILHOTO BapiaHTy HiMelbKoi MOBH (ABCTpili-
CBKOMY) BiAIKpHBA€ MOJANbIII MEPCHEKTHBU TOCHi-
JOKEHHSI B PIYMILI JiTepaTypHOi HIMEIbKOI MOBH Ta
IHIINX HalmiOHAJbHUX BapiaHTIB — MIBEHIIAPCHKOMY,
JXTEHIITEHHCEKOMY, JTIOKCEMOYP3bKOMY.
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CraTTd mpucBsiueHa BCTAHOBJIEHHIO OCOOJIMBOCTEl BepOamizalii KOHUENTY
GENIUS/TEHI/ B aHIIOMOBHOMY XYJIOKHBOMY MOBIEHHi. 6’ €KTOM
jpocaimkeHHs BuOpaHo koHnent GENIUS y kapTHHI CBIiTY aHIIIOMOBHOTO
couiymy. Ilpeamerom aHamizy BUCTYNMJIO MOBIIEHHEBE BTUICHHS KOHIENTY
GENIUSTEHI/I B aHIIOMOBHHX XYNOKHIX TBOpaX. 3acTOCYBaHHs
KOHTEKCTYaJIbHO-IHTEPIIPETALifHOTO METOAY JUIsl BUBYEHHS MOBIICHHEBOTO
Marepiany MO3BOJIMIO MPOBEJCHHS BJIACHE KOHLENTYAlIbHOTO aHAJi3Yy,
COPSAMOBAaHOTO Ha BUSBIICHHS KOHIICTITYalbHUX O3HaK. Y pe3yabrari
JOCITi/KeHHsT Oy7I0 BCTAHOBJIEHO, IO (DEHOMEH TeHIaJbHOCTI € CKIAJHUM 1
OaraTorpaHHUM KOHIICTITOM, SIKAH ITOC1/1a€ BaXJIMBE MiCIIE SIK y HAYKOBOMY, TaK 1
B XyI0XKHBOMY JCKYpCi. BuBuenHs Bep6anizauii kornenty GENIUS/TEHIH B
aHTJIIOMOBHOMY XYy/JI0’)KHBOMY MOBJICHHI I03BOJISIE€ BUSBUTH XapaKTePHi O3HAKU
LBOTO KOHIENTY, TaKi K PO3YMOBI 3[I0HOCTI1, €KCIIEeHTPUYHICTh, OCBIYEHICTb,
HECNPUUHATTS, CKPYMyIbO3HICTh, BIEBHEHICTh, OOXECTBCHHICTh Ta IHIII.
Amnaniz tBOpiB [xepoma Ceminmkepa, Aprtypa Konan [loitna, Teomopa
Hpaiizepa, Amxkenn Kaprep Ta iHIIMX aBTOpIB MOKa3aB, IO TeHialbHICTh
4acTO aCOLIIOETHCS 3 HE3BUUANWHICTIO, CAMOTHICTIO, TPYAHOIIIAMHU Y B3a€MOJII1
13 CyCHUIBCTBOM 1 HEPO3YMIHHAM 3 OOKy IHIIMX Jrofed. Y mitepaTypi reHii
300paXyIOThCsl K TEPCOHAXI, M0 MarTh HaA3BUYaiHI 3Mi0HOCTI, fKi
BOJTHOYAC POOJIATH iX HE3BUYAWHUMHU Ta BiU9y>KEHHUMH BiJl 3BUMAHOTO KHUTTSI.
BaxnuBuM acnieKToM J0CTiIKEHHS € TAKOXK BIJTMB T'eH1aTbHOCTI HA OTOUYIOUHX
1 cycminecTBO 3aranoM. leHii, Oyay4uM HOCIIMH YHIKaJbHHX 3A10HOCTEH,
9acTO CTUKAIOTHCS 3 HEPO3YMIHHSIM, a IHKOJIM ¥ 3 BiBEPTOI0 BOPOXKICTIO.
[Ipote ixHili BHECOK y KYNBTYpY, HAYKy Ta MUCTELTBO € HEOI[IHCHHUM, IO
MiKpeCcIoe HEOOXiHICTh MONATBIIOT0 BUBYEHHS IIbOTO (PeHOMEHY. 3arasom,
JIOCITTI/KEHHST BepOasizaiii KOHIIENTY GENIUS/TEHIN B AHTJIOMOBHOMY
XyI0KHbOMY MOBJICHHI J03BOJISIE TIIMOIIE 3pO3yMITH MIPUPONY T'€HIaIbHOCTI
Ta 1l polb y KYJIBTYPHOMY MPOCTOPi, a TAaKOXX BUSBUTH MOBHI 3aco0H, SKi
BUKOPUCTOBYIOTBCSI Ul BHPaKEHHS LBOTO CKJIATHOTO Ta 0araTorpaHHOro
denomeny. [lepcnextuBy nocnimkenus konnenty GENIUS B6adaemo B iioro
aHaJIi31 B MeXaxX ICUXOJIIHIBICTUKHA. IICHUXOMIHIBICTUYHUN ITIAX1J JO3BOJISIE
JTOCITIJINTH, SIK KOTHITHBHI ITPOIECH BIUIMBAIOTH HA BepOai3allito i CHpuiHsITTS
TeHIAJIBHOCTI, a TaKOX SK KYJIBTYypHI Ta COI[aJbHI KOHTEKCTH (OPMYIOTh
YSIBJICHHS TIPO TeHIaTbHICTh y PI3HUX MOBHUX CITIJIBHOTAX.
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The article is devoted to establishing the features of the verbalization of
the concept GENIUS in English artistic speech. The concept GENIUS in
the worldview of the English-speaking society was chosen as the object
of the study. The subject of analysis was the speech embodiment of the
concept GENIUS in English works of art. The application of the contextual-
interpretative method for the study of speech material was the basis of
conceptual analysis aimed at identifying conceptual features. As a result of
the research, it was established that the phenomenon of genius is a complex
and multifaceted concept that occupies an important place in both scientific
and artistic discourse. Studying the verbalization of the concept in English
artistic speech allows us to identify its characteristic features, such as mental
abilities, eccentricity, education, non-perception, scrupulousness, confidence,
divinity, and others. Analysis of the works by Jerome Salinger, Arthur Conan
Doyle, Theodore Dreiser, Angela Carter and other authors showed that genius
is often associated with unusualness, loneliness, difficulties in interacting with
society and misunderstanding from other people. In literature, geniuses are
depicted as characters with extraordinary abilities that simultaneously make
them unusual and alienated from ordinary life. An important aspect of the
study is also the impact of genius on others and society as a whole. Geniuses,
being carriers of unique abilities, often face misunderstanding, and sometimes
even open hostility. However, their contribution to culture, science and art is
invaluable, which emphasizes the need for further study of this phenomenon.
In general, the study of the verbalization of the concept GENIUS in English
artistic speech allows for a deeper understanding of the nature of genius and
its role in the cultural space, as well as revealing the linguistic means used
to express this complex and multifaceted phenomenon. The perspective of
researching the concept can be seen in its analysis within psycholinguistics.
A psycholinguistic approach allows us to investigate how cognitive processes
affect the verbalization and perception of genius, as well as how cultural and
social contexts shape perceptions of genius in different language communities.

PeneBanTHiCTh JIIHrBICTHYHI aCIIEKTH T'€HI1aJbHOCTI BUBYAE JiH-

IMocTanoBka npoodJemMu.
JOCIHIDKEHHST ()eHOMEHY TeHIiaJIbHOCTI 3yMOBIICHA
HOTO BaXKIIMBICTIO /T PO3YMIHHS TIPOIIECIB TBOP-
YOCTi, IHTENEKTyallbHOTO PO3BUTKY Ta iHHOBAIIM.
BuBueHHs 1pOro (eHOMEHy [03BOJISIE BUSBHTH
MEXaHi3MH, IO CIPUAIOTh BUHUKHEHHIO HOBATOP-
CBKHX iflell 1 BIIKPUTTIB, a TAaKOXK TIHOIIE 3p0O3y-
MIiTH TPHPOIY IIONCHKOI TBOPUOCTI Ta IHTEJIEKTY.
Pi3Horamy3esi qocCIiKeHHS MAafOTh TPaKTUIHE 3HA-
YeHHS JJIS PO3BHUTKY IHTENEKTyallbHUX PECYpCiB i
[IPOCYBaHHS IHHOBAIIIH y Pi3HUX cepax KHUTTSA, 110
poOuTh 00’ €KT aHami3y 3aTpe0yBaHUM Y Cy9acHOMY
HayKOBOMY JIUCKYPCI.

Collection of scientific papers “New Philology”. Ne 95 (2024)

802eHIOHIKA, STKA aHATTI3y€ TIPOSIBU (JEHOMEHY Te€Hiallb-
HOCTI Yy MOBI, 30Kkpema B aHmmilcekiin [Kolegaeva,
Stroichenko, 2020; Strochenko, 2017]. ¥ pamkax
HAIIOTO JOCII/UKCHHS MH 30CEPe/UKYEMO YBary Ha
BUBYCHHI KOHIENTyaIbHIX aCIIeKTiB JIHI'BOT€HIO-
HIKH B aHITIOMOBHIM HAiBHIl KapTHHI CBITY, 30KpeMa,
B AHITIOMOBHOMY XyJOKHbOMY MOBJICHHI.
®opmyBaHHS i CTPYKTYpa KOHLEIITIB, BUABICHHS
TOTO, SIK Li HPOLECH CIPHSAIOTH HAIOMY PO3YMIHHIO
Ta IHTepIpeTamii CBITY, 3aJHIIAIOTBCA y (OKycCi
JMHTBicTHYHUX po3Bigok [Smith, 1989; The Oxford
Handbook of Cognitive Linguistics, 2010].
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Mera crarTi nonsrae y BCTaHOBIEHHI 0COOMIH-
Bocteil BepOamizamii konuenty GENIUS/TEHIN
B QHIJIOMOBHOMY XyZO>KHBOMY MOBJICHHI.

O0’ekTOM  JOCTi/PKEHHS BHOpaHO KOHIIENT
GENIUS y kapTuHi CBITY aHIJIOMOBHOTO COIIiyMY.
IIpeamerom ananisy BHUCTYNHIIO MOBIEHHEBE BTi-
nenHs konnenty GENIUS/T'EHIM B anrmomoBHUX
XyAOKHIX TBOpax. 3acTOCYBaHHS KOHMEKCHYa/lb-
Ho-iHmepnpemayitinozo  memody Uil BHUBYCHHS
MOBJICHHEBOTO MaTepially JO3BOJIWJIO IPOBEACHHS
BJIACHE KOHYENMYanibHO20 aHANi3y, CIPSIMOBAHOTO Ha
BHUSIBIICHHS KOHLIENITYyaJbHUX O3HAK.

MarepianoM IOCHiJKEHHSI CIyTyBall TBOPH
Ixepoma Ceninmkepa, Aprypa Konan [otina, Teo-
nopa [paiizepa, Amxenu Kaprep Ta iHIIUX aBTOpiB.

Buxkaan ocHoBHOro marepiaJy. Poznounemo ana-
J1i3 13 MUKITy OTIOBiAaHk Mpo [ acciB aMepuKaHCHKOTO
muckMeHHnKa J[xepoma Cemiamkepa. Jlo 1poro
LUKy 3apaxoBYIOTh 8 TBOPIB, a caMe: TPU HOBEIH, SKi
BXOHATH 110 30ipku “The Nine Stories” (A Perfect Day
for Bananafish, Uncle Wiggily in Connecticut, Down
at the Dinghy), a Takox nosicti “Franny”, “Zooe)”,
“Raise High the Roof Beam, Carpenters”, “Seymour:
An Introduction”, “Hapworth 16, 1924”. 1likaBum €
Toii (hakT, o cam CeiHKep HIKOIN He 00’ €JHyBaB
3a3HaueHi TBOPU B OHOMY BHJaHHI, TOMY LIIO Ha3BY
LUK OTNOBiJaHb 37100YyB 3aBISKU KPUTHKAM, a UUTa-
YaM JIOBOJIMIIOCS Ji3HABATHCS TIPO MOJI1, K1 Tparuisi-
JUCS Y KUTTI TePOiB HE B XPOHOJIOTIYHIM MOCITiIOB-
Hocti. Y pomuHi akropiB Jleca ta becci I'mace (Les i
Bessie Glass) cemepo miteit. Crapumii cun  CimMop
(Seymour) naponuscst B 1917 poui, OyB ¢inonorom,
¢imocodoM 1 MOETOM, KOPHCTYBAaBCsS IOBAarol Ta
ABTOPHUTETOM Yy POJMHI, MOKIHYMB JKUTTI CaMOTyO-
ctBoM y 1948 poui. B ogHOMY 3 pO3DISIHYTHX OIIO-
BiJlaHb JOCIiKyBaHOTO UKy, Hapworth 16, 1924,
YUTay 3HAHOMUTHCS 3 JINCTOM, HanucaHuM CiMopom
y 1924 poui 6aTbkaM i3 JITHROTO AUTSIYOTO TAOOPY.
Came 1el JIMCT 1 CTAaHOBUTH OCHOBHHUM 3MICT OIIO-
BiganHsa. Y HboMmy CiMop mocrae mepex 4uTadyamu
CEeMHUPIYHUM BYHIEPKIHAOM, SKUH MPOCUTH OaTh-
KiB BUCJIaTH HOMY BEJMYE3HUH MepesiK KHUI, fKi
oMy HeoOximHO npounrtaru. Cepen HHX, 30KpeMa,
tBopu Toncroro, [likkeHnca, Tekkepes, OcTiH, cectep
Bponre, T'toro, banp3aka, ®panca, [Ipycra, bibmis,
MEAWYHI JOBIHWKH, TBOPH KHTAHCBKUX (inoco-
¢iB Tomo, Hampuknan: “In smaller amounts, also
in French for practice or pure pleasure, diverse
selections from the works of Guy de Maupassant,
Anatole France, Martin Leppert, Eugene Sue. Please
ask Miss Overman to ask Mr. Fraser not to insert
any biographies of Guy de Maupassant by mistake
or design, quite particularly those by Elise Suchard,
Robert Kurz, and Leonard Beland Walker, which
I have already read with un- told pain and sorrow
and do wish Buddy to read with pain and sorrow at
such a tender age” [Salinger, 1999, p. 135].

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

VY mucti CiMOp Takox INepeapikae cBOIO CMEpTh
miclisl AOCSATHEHHS HUM TPHALSTH POKIB Ta 3raaye
CBOi TOIEpeaHi 3eMHI BTUICHHS. Y LBOMY KOHTEK-
CTl aKTyaJi3ylOTbCA TakKi KOHLENTYyaJbHI O3HAKH
JOCTIIKYBaHOTO KOHLETITY, SIK: PO3yMOBI 31i0HOCTI,
MOJIOAMH BiKk Ta BigMiHHICTBE Bix iHIIMX.

Hactynaum TBOpoM numkiy npo ImacciB 3a BHY-
TPILIHBOIO XPOHOJOTIEI0 € TOBICTh Raise High the
Roof Beam, Carpenters. TBip NpuUCBSYEHHUI crIOTra-
nam banni npo TpaBeHb 1942 poky Ta onucy Beciuis
Cimopa ta Miopiens. Sk GaunmMo, Beciyuis BigOyBa-
nocs y po3nan pyroi cBiTOBOi BiliHH, 1 32 pi3HUMH
oOcTaBMHAMH Ha HBOMY MIr OyTH HPUCYTHIM JIHIIE
Bamni. Cama nepeMoHis 3akiHYMIAcsS CKaHJAJIOM,
OCKUIBKY HapeueHui He 3’ siBuBcs Ha Hei. Crig 3a3Ha-
ynty, mo caMm CiMOp B ONOBiZaHHI Oe3mocepesHbo
HEe 3’SBISEThCS, BIH TIIBKU 300paKeHU y JBOX
paKypcax: 3 TOUKH 30pY POAUYIB Ta APY3iB HAPEUEHOT
1 3 ToukH 30py cimelicTBa ImacciB. [y mepmmx BiH
JIOBOJII TUBHA, HEBPIBHOBAYKCHA Ta HABITH MCUXIYHO
XBOpa JitonuHa. Tak, HanpuKIaj, Matu Mropi€eib, sika
POKaMH XOIUTh 1O NCHXOAHAJITHKA, OMHCY€E CBOTO
MalOyTHBOTO 34T IpY3aM: “Seymour, in her opinion,
was a latent homosexual...this Seymour was a really
schizoid personality” [Salinger, 1999, p. 209].

Hamaranns Cimopa HamepenoaHi Beciisl mosc-
HUTH HapeyeHid MNpPUYMHY HEMOXJIHBOCTI CBO€]
MOSIBM Ha LIEPEMOHIi BUKJIMKAJH Yy i1 APY3iB Ta PoIu-
4iB IOBHE HEPO3YMiHHA 1 00ypeHHs: “But what man
in in his right mind, the night before he is supposed to
get married, keeps his fiancée up all night blabbing
to her all about how he's too happy to get married
and that she’ll have to postpone the wedding till he
feels steadier or he won't be able to come to it?...
Does that sound like somebody normal?” [Salinger,
1999, p. 210].

OTxe, y HaBeIGCHNX KOHTEKCTaX aKTyaJli3yIOThCs
Taki KOHIENTYyalbHi O3HAKH, SIK eKCHeHTPHYHICTH
Ta HECNPHUIHATTSH, L0 PO3KPUBAIOTH CTABICHHS
CYCIIJILCTBA JIO JIFOACH i3 HaJI3BHUYAWHUMH 37i0-
HOCTSIMH.

Cuijg 3a3HaUUTH, 110 HE Jiuiie ctapiuii cua CiMop
OyB Haa3BU4aliHO oOmapoBaHMM. Takumu 300paxy-
IOThCS Bl AiTu ciMeiicTBa [maccis. Bonu Bci momiis-
I0Th TICBHI MOTISM HA CBIT Ta CBOE MICIC Y HbOMY.
Tak, B ogHOMY 3 omoBinanb Micic ['nacc 3ayBaxye,
mo ii cunu 3yi Ta bagai He MOXYTh CHIJIKyBaTucs 3
JIIONBMHU, SIKi iM He mopobatotees: “If you don't like
somebody in two minutes, you're done with them
forever... You can't live in the world with such strong
likes and dislikes” [Salinger, 1999, p. 290].

VY BianoBias 3yi 3a3nauae, mo came Cimop i
Banni BuHHI y oAiOHIN cuTyallii, OCKUIBKH came 1X
BUXOBaHHs 1 BIUIUB POONSATH HEMOXKIHUBUM TapMoO-
Hil{HE Ta IAC/IMBE iICHYBaHHS iXHIX OpaTiB Ta cecTep
y CycniibcTBi: “We're freaks, the two of us, Franny
and I...and both those bastards are responsible...
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The great teachers. The great emancipators. My God.
I can t even sit down to lunch with a man anymore and
hold up my end of a decent conversation” [Salinger,
1999, p. 290].

Otxe, (iKCyeMO aKTyami3allifo TaKUX KOHIICTI-
TyaJIbHUX O3HAaK, SK: OCBiYeHICTb, eMOUiiiHiCTb,
HECTIPUITHATTA.

HempocTi cTOCyHKH TeHIalbHUX OCOOMCTOCTEH
13 CYCIIUTECTBOM 3HAXOISTh CBOE€ BITOOpaKEHHS 1 y
HAaCTYIMHOMY YpHUBKY 3 pomany JKana boy, B axomy
TepoiHsS PO3AYMYE PO T€, HACKIIBKU Ba)KKE KHUTTS
y 3BUYAHUX JIIOACH, He KaXXydd BXKE TPO TeHiiB, sIKi
MaroTh HE JIMIIE JKUTH, a i TBOPUTH Y CYCHIBCTRI,
SIKUM KEPYIOTh TPOIII Ta JIMIIEMipHa Mopaik: “Life’s
hard enough to bear if you're not a genius. Jane
didn 't know how he — or Mozart, Schubert, Monet, Van
Gogh — had lived, let alone created. And in a society
ruled by money and false morals, these grey people
still often win, in the ceaseless struggle between
personal profit and the common good.: the ignorant,
illiterate, hypocritical Town Council, the blinkered
planning officers, the successful local speculators
(nicknamed the Mafia) who flew their own flag over
their local headquarters, as if they were a private
army” [Bow, 1991, p. 27].

Y 1pOMy ypWBKY 3raiyioThcs iMEHa BHIATHHX
muTIiB — Momapra, [llybepra, Mone, Ban 'ora — sx
€TaJOHHUX TPECTABHUKIB TCHIAIbHUX TBOPIIIB.

OmauM i3 HaWBIOOMIIIUX TEHIiB cepem JiTepa-
TypHHUX TepcoHaxiB € nerektuB lllepmok XomMc.
B ogHoMy 3 omoBinanb i3 Takoi cepii “The Adventure
of the Greek Interpreter” 3ycTpidaeMO TOCHTDH PO3JIO-
THH OTTHC XapakTepy XoiMca, TaKuM, K Horo 0auuTh
nokrop Barcon: “During my long and intimate
acquaintance with Mr. Sherlock Holmes I had never
heard him refer to his relations, and hardly ever to
his own early life. This reticence upon his part had
increased the somewhat inhuman effect which he
produced upon me, until sometimes I found myself
regarding him as an isolated phenomenon, a brain
without a heart, as deficient in human sympathy as
he was preeminent in intelligence. His aversion to
women and his disinclination to form new friendships
were both typical of his unemotional character, but
not more so than his complete suppression of every
reference to his own people” [Doyle, 2023, p. 89].

dikcyeMO MiMy HH3KY KOHIIETITyaJbHHX O3HAK,
BepOaiz0BaHMUX y IIbOMY YPHBKY: PO3yMOBI 31i0HO-
CTi, CKPUTHICTB, 0e3eMOUiiHICTh, HEJTHINMICTD.

[Ipore, xonmn XonmMc GaduB mepen coOOr0 IliKaBe
3aBIaHHS, BiH TIOBHICTIO 3MIiHIOBAaBCS, IIPO IO
CBimUMTh Takuii ypuBOK: ‘‘Sherlock Holmes was
transformed when he was hot upon such a scent as
this. Men who had only known the quiet thinker
and logician of Baker Street would have failed to
recognise him. His face flushed and darkened. His
brows were drawn into two hard black lines, while
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his eyes shone out from beneath them with a steely
glitter. His face was bent downward, his shoulders
bowed, his lips compressed, and the veins stood out
like whipcord in his long, sinewy neck. His nostrils
seemed to dilate with a purely animal lust for the
chase, and his mind was so absolutely concentrated
upon the matter before him that a question or remark
fell unheeded upon his ears, or, at the most, only
provoked a quick, impatient snarl in reply” [Doyle,
2023, p. 90].

VY npoMy BUMAKy (iKCyeMo akTyami3alilo KOH-
[ENTYaTbHOT 03HAKU CKOHIEHTPOBAHICTh, OJ1ePKH-
MiCTh CBOEIO CITPABOIO.

Jlns  300pajkeHHST TICHXOJIOTIYHOTO MOPTPETY
TOJIOBHOTO aHTaroHicta Xoiamca — mpodecopa
MopiapTi aBTOp BHKOPHCTOBYE TakKi CTHIJIICTHYHI
npuiioMH, K aHTOHOMa3is: “He is the Napoleon of
crime, Watson. He is the organizer of half that is evil
and of nearly all that is undetected in this great city.
He is a genius, a philosopher, an abstract thinker.
He has a brain of the first order. He sits motionless,
like a spider in the center of its web, but that web
has a thousand radiations, and he knows well every
quiver of each of them. He does little himself. He only
plans. But his agents are numerous and splendidly
organized. Is there a crime to be done, a paper to be
abstracted, we will say, a house to be rifled, a man
to be removed — the word is passed to the Professor,
the matter is organized and carried out” [Doyle,
2023, p. 120].

VYV 1upoMy BHIAAKY aKTyaTi3ylOThCS KOHIIETITY-
aNbHI 03HAKKW: PO3yMoBi 31i0HOCTI Ta opranizarop-
ChbKi 3ai0HOCTI.

Y pomani The magic toyshop BiioMoi OpUTaHCHKOT
nucbMeHHHLI Amxkenn Kaprep ronoBHa TepoiHs
MenaHi miciis BTpati 0aThKiB EPEi3auTh 10 Js/bKa,
EKCIIEHTPUYHOTO BHPOOHHKA JISIIBOK-MapioHETOK Y
HATypalbHy BETMYHHY Ta (DAHTACTHYHUX CTAPOMO/I-
HUX irpamok. OQuH 3 HOro mpaniBHHUKIB Ha3WBa€
Isabka MenaHi TeHieM, 3 IKUM HEe MOXKE 3PiBHITHUCS
Hixto: “The cuckoo cried the half-hour. Melanie
Jjumped’. Your uncle made that clock. “Gosh!” You
don't know half the things he can make, Melanie”.
Once, he gave me a jack-in-a-box he had made. But it
frightened me”. But you surely know about the dolls
and hobby horses and baby houses and all?” No, —
she said. — He is a master, — said Finn. — There is no
one like him, for art or craft. He's a genius in his own
way and he knows it. — He considered’. Would you
like to see a little of the work? ” [Carter, 1993, p. 45].

VY upoMy npuknaji GpikCyeMo aKTyasti3allito KOH-
HENTyalsHUX 03HAK MalicTepHicTh (He is a master)
Ta He3piBHAHHICTD (There is no one like him, for art
or craft.).

VY OGiorpagiunomy pomani «[lamyra dmobGepar»
aHnichkuii nucbMeHHUK [xynian bapHc 300paxye
JKUTTS OIHOTO 3 JOCHIJHUKIB TBOpYOCTi [rocraBa
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®nobepa — xedpi bpeiiteiita. Y HaBepeHOMY
HIDKYE YPHUBKY 3 I[bOTO POMaHy HIETbCs HpO Te,
IO OAMH 3 JIITEepaTypHUX KPUTHKIB 3ayBakKUB, ILO
y TOJOBHOI repoiHi pomany «Manam boapi» oui
Pi3HOrO KONMBOPY Y PI3HHMX YacTHHAX TBOpY. bapHc
orucye, sk Jxedpi bpedTBelT criodaTky BigdyBaB
posaparoBaHicTh BiacHe PnobGepom, SKOro Ha3HBaE
CKPYIYJbO3HUM T€HIEM, L0 HE 3MIil' JOTPUMATHCS
MIOCITITIOBHOCTI Y 300pakeHHI mepcoHaxy. l[Iporte
3rOIOM BigUYTTS 3J70CTI HEPEXONUTh HA KPHUTHUKA,
SIKUH 1€ 3ayBa)kKUB, OCKLIBKH, Ko bpeiTBeiT unran
«Magam boBapi», BiH KOJHOTO pa3y He MOMidaB
HETOCIIIOBHICTh Ii€l mopTpeTHoi aeramni: “And it
hard to underestimate the irritation when a critic
points out something like that to you. The irritation
isnt with Dr Starkie, not at first — she was only, as
they say, doing her job — but with Flaubert. So that
painstaking genius couldn t even keep the eyes of his
most famous character a consistent colour? Ha. And
then, unable to be cross with him for long, you shift
your feelings over to the critic. I must confess that in
all the times I read Madame Bovary, I never noticed
the heroine s rainbow eyes” [Barnes, 1985, p. 160].

VY upoMy ypuBKY (iKCyeMO akTyami3aliro KOH-
LENTYaNIbHOI 03HAKH CKPYNYJIbO3HICTh Y CTPYKTYpi
xornenty GENIUS/TEHIN.

VY mnpoaHanizoBaHUX XyZOXKHIX TBOpax HOMiHa-
TUBHA OIUHHLS genius TPAIUIETbCS 1 Y 3aroJIOBKaXx,
TOOTO y cUibHINM mo3umii. OnWH 3 TAaKUX BHUMAIKIB —
e aBTob6iorpadiuamii pomad Teonopa [paiizepa “The
Genius”, ynepiue onyoiikoBanui y 1915 pomi. ['onos-
HUI mepcoHax pomaHy — HOmxun Bitna — Tanano-
BHUTHUH XYJIO)KHUK POJIOM i3 MPOBIHIIIITHOTO MiCTeUKa
300paXKy€eThCS K aMOIIHHANA MHUTELb, SKHI J00MBa-
€THCS IIEBHOTO BU3HAHHS, IPOTE HiBEJIOE HOro Oypx-
JUBUM ocoOucTuM XUTTAM. Llle Ha moyarky cBOro
TBOPYOTO LUISIXY OAWH 3 IEPCOHAXKIB pOMaHy y PO3-
MoBi 3 KOmKMHOM 1OCHTH TOUYHO XapaKTepu3ye Horo
0COOMCTICTh Ta Ja€ Mmopaau Ha ManOyTHE: “You have
so much imagination that it runs not only to ideas in
business, but ideas in dress and comfort and friends
and entertainment. ... You've the kind of man, if my
observations and intuitions are correct, who is apt to
be carried away by his ideals of anything—beauty,
women, show” [Dreiser, 2010, p. 29].

Y npoMmy ypuBKY (ikCyeMO BepOalizaiifo KOH-
LHenTyajabHUX oO3HaK ysBa (You have so much
imagination) Ta 3axomieHicTs (is apt to be carried
away by his ideals of anything).

ChiBpo3MOBHUK  Bifi3Haua€ HaA3BUYANHICTH
3ai0HOCTEl OHAKa, MPOTe 3acTepirae Moro Big XuO-
HUX BUMHKIB Ha TOYaTKy kKap’epu: “You are very
exceptional, but your very ability makes you an
uncertain quantity. You're just on the threshold of
your career” [Dreiser, 2010, p. 34].

Crnin 3a3HauntH, o cam HOmxun OyB pimryde
HaJIAIITOBAaHUH TOCSITTH YCHIXY Y poOOTi XyJO)KHHUKA,
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BiH BBaXKae, M0 OyB HAPOMKCHHM JJIS YCIIITHOTO
KUTTS. Takuil BUCHOBOK MOMKHA 3POOWTH, 30KpeMa,
3 HACTYITHOTO YPUBKA, B IKOMY aBTOp HAJA€ SMOIIili-
HOCTI HEBJIACHE MPSIMOMY BHYTPIIITHHOMY MOBJICHHIO
MPOTAroHicTa 3a PaxyHOK BUKOPHCTAHHS Mapaseiib-
HUX KOHCTPYKI[if Ta MOAIBLHOTO JlieciioBa must: “He
must succeed. That’s what the world was made for.
That s what he was made for. That was what he would
have to do” [Dreiser, 2010, p. 100].

VY 1IbOMY BUMAKY BHOKPEMITFOEMO aKTyalli30BaHy
KOHLENTYalbHy O3HaKy BmeBHeHicTh (That’s what
he was made for).

BracHe HOMIHATHBHA OIWUHHMIIA genius, OKpiM
3aroJIOBKY, TPAIUIAEThCSA Y TeKCcTi pomany 10 pasis.
31e0ibIIOr0 BOHA BYKUBAETHCS CTOCOBHO BHU3HAHUX
MaCTPiB JKUBOIHKCY, KOJU MEPCOHAKI TBOPY OOro-
BOPIOIOTH IXHIO TBOPYICTH YM BiABiAYIOTH Tajepei.
AJie B OCHOBHOMY 3a3Hau€Ha HOMiHAI[iSl BKUBAETHCS
y KOHTEKCTaX, MOB’SI3aHKX 13 TOJIOBHUM TIEPCOHAKEM
HOmxuaom. Bin xopucTyBaBcs HEaOMAKHM YCIIXOM
y JKIHOK, SKMX MpUBAOIIOBaga HE JIKIIE HOro 30B-
HIIIHICTh, a W HaA3BH4YaiiHl 3m10HOCTI, BOHH BIJI-
KPHTO HA3WMBAJIM WOTO TCHIEM, SIK-OT Y HACTYITHOMY
npuknafi: “She would explain with exactness why
she wanted him to see them, what she thought they
would do for him. She frankly confessed to him that
she considered him a genius and always insisted on
knowing what new thing he was doing. When any
work of his appeared and she liked it she was swift
to tell him. He almost felt as if he owned her room
and herself, as if all that she was — her ideas, her
friends, her experiences — belonged to him” [Dreiser,
2010, p. 109].

Hpyxuna FOmKuHa TeX CTaBUIIACS J0 HBOTO SIK
JI0 TeHIaIBHOT 0COOMCTOCTI, BCUISKO MiKpECIIOBaIa
HOro HaJ[3BUYANHICTD, 1 HISK HE MOIVIa 30arHyTH, SIK
BiH MIT TIOETHYBATH CBOIO BENIMY SIK T€His 3 IHTPHXK-
KaMH, MPUYOMY 3 KIHKaMH, siKi Oylu HIXK4Ye HOTO
piBHs: “It was an astonishing thing that he could
have deceived her so. She would never forget it. He
was a genius to be sure. The world was waiting to
hear what he had to say. He was a great man and
should associate with great men, or, failing that,
should not want to associate with anyone at all. It
was ridiculous for him to be running around after
silly women” [Dreiser, 2010, p. 87].

VY BuUIlIeHaBEJCHUX KOHTEKCTax BepOalli3yrOThCs
TaKi KOHIIETITYaJIbHI O3HAaKH, SIK BU3HAHHS (He was
a genius to be sure; she considered him a genius) ta
HaA3BUYAHICTG (a great man).

Ha muranns KOmxuHa, YoMy BOHa HOTO KOXae,
OJTHA 3 J)KIHOK BiJITIOBJIa, IO CaMe uepe3 HOoro reHiab-
HICTb Ta MOXJIHMBICTh pOOUTH Te, IO BiH 3a0axac:
“Once when they were out in an automobile together,
he had asked her why she loved him, and she said,
"because you are a genius and can do anything you
please”” [Dreiser, 2010, p. 129].
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Y mpomy BUNAAKy Qikcyemo aKTyanisauiIo KOH-
LENTyaabHOI 03HAKH CBO0OAA Y CTPYKTYPi KOHLETITY
GENIUS/TEHII.

OcrTanHiii 3 IpoaHali30BaHUX KOHTEKCTIB BUCBIT-
JIIOE PO3AYMH CaMOr0 IPOTAroHicTa CTOCOBHO TOTO,
YH € BiH T€Hi€M B3araii, K #0ro 3MaibOBYIOTh OTO-
uytoui: “If he thought at all and was not a heav-
en-born genius serene in the knowledge of his God-
given powers, he was very apt to hesitate, to worry,
to be humble and to endure a good deal” [Dreiser,
2010, p. 130].

Lei#t Bunagok axkTyajizye KOHLUENTYalbHY O3HAKY
003KeCTBEHHICTh y CTPYKTYpi aHIJIOMOBHOTO KOH-
uenty GENIUS/I'EHIU.

BucHoBku. Y pesynsrari AochipkeHHsS Oyio
BCTaHOBJIEHO, IO (DeHOMEH T'€HiaTbHOCTI € CKIIaTHUM
1 6araT0rpaHHHM KOHIIENITOM, SIKHH ITOCiJa€ BasKJINBE
MICII€ SIK y HAyKOBOMY, TaK 1 B XyJI0)KHBOMY JIUCKYPCI.
Bupuenns BepOaizarii KOHIENITY GENIUS/TEHIA
B aHIIOMOBHOMY XYyZIOXXHbOMY MOBJICHHI J03BOJISIE
BUSIBUTH XapaKTepHi 03HAKH IIbOTO KOHLEMTY, TaKi 5K
PO3yMOBi 31i0HOCTI, eKCI_IeHTpI/I‘IHiCTL, OCBIYEHICTb,
HECTIPUIHATTS, CprnynboschTL BIICBHEHICTb,
OOXKECTBEHHICTD Ta 1HIII.

Amnani3 tBopiB [xepoma Ceminmxepa, Aprypa
Konan I[opma Teozlopa Hpaiizepa, Anxenu Kap—
TEp Ta iHIIWX aBTOPIiB IOKAa3aB, I10 T'CHIAJBHICTbH
4acTO aCOLIIOETHCS 3 HE3BHUUYAHHICTIO, CAMOTHICTIO,
TPYAHOIIAMH y B3a€MOii i3 CYCIUJILCTBOM 1 HEpO-
3yMIHHSM 3 OOKY IHIIMX Jtofeil. Y siteparypi resii
300paXXyIOThCS K MEPCOHAXI, [0 MAalOTh HaA3BU-
yaiiHi 3410HOCTI, SKi BOZHOYAC POONSATH iX HE3BH-
YaifHUMU Ta BiAYY>KCHHUMHM BiJl 3BUYAITHOTO JKUTTS.
BaxnuBuM acnekToM JOCIHIKEHHS € TaKOX BIUIMB
TeHIaThbHOCTI Ha OTOYYHOUYHX 1 CYCHIJIBCTBO 3ara-
nom. [enii, Oymy4nm HOCISIMH YHIKanbHHUX 37i0HOC-
TE€H, 4aCTO CTUKAIOTHCS 3 HEPO3YMIHHSM, a iHKOJIH
i 3 BigBepTolo BOpoxicTio. IIpore ixHiil BHECOK y
KYJIBTYpY, HayKy T4 MUCTELITBO € HEOLIHEHHUM, 110
MiIKpECtoe HEeOoOXiHICTh IMOAANBIIOT0 BHBYEHHS
1BOro (hpeHomeny. 3aranaom, JOCIIPKEHHs BepOati-
3anii xonnenty GENIUS/TEHIN B anrmomoBHOMY
XYZIOKHBOMY MOBJICHH]1 [03BOJISiE TMHOIIE 3pO3y-
MITH OPHUPOAY I'€HIiabHOCTI Ta i poItb y KyIbTyp-
HOMY IIPOCTOPI, a TAKOXX BUSBUTH MOBHi 3aCO0H, 5IKi
BHUKOPUCTOBYIOTBCS [UIsI BUPAXXCHHS LbOTO CKIIaf-
HOTO Ta 0araTorpaHHoro ()eHOMEHY.

[lepciextuBy mocmimkenns konuenty GENIUS
BOauaeMo B HOro aHamizi B Me)Kax ICHXOJIHIBiC-
TUKA. TICMXOMIHIBICTHYHMHI MiAXiJ TO3BOJISE TOCII-
IWTH, K KOTHITUBHI NPOLECH BIUIMBAIOTH Ha Bep-
Oanizauito i canI?IHﬂTTﬂ TeHIaJbHOCTI, a TaKOX SIK
KyJIbTYypHI Ta COLalbHI KOHTEKCTH (bopMyIOTL ysIB-
JICHHSI IPO TeHIaJIbHICTh y Pi3HUX MOBHUX CHIJIBHOTAX.
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Key words: expressive means, A political speech, as a prepared message with a strong political focus,
stylistic devices, persuasion, occupies a significant place in political discourse. The study aims to examine
metaphor, war in Ukraine. the linguistic and functional characteristics of Prime Minister Rishi Sunak’s

Ukrainian-Russian War-era political discourse. The importance of the study
lies in the need to examine the linguistic image of the Ukrainian-Russian War
and its main political actors in current political discourse. The relevance of this
study is also determined by the goal of demonstrating the use of the system of
expressive means and stylistic devices in current political discourse using the
example of Rishi Sunak’s speech. The research methods of the article combine
the simple calculation method, the discourse analysis method, the style analysis
method, the pure sampling method and the comparative method. We also used
the corpus research tool “Voyant Tools” to process and analyze the selected
speech. Prime Minister of the United Kingdom of Great Britain and Northern
Ireland Rishi Sunak’s speech in the Verkhovna Rada of Ukraine on January 12,
2024 serves as a material for our study. British Prime Minister Rishi Sunak uses
a variety of stylistic devices to achieve the desired effect, which is determined
by the pragmatic characteristics of the speech and the specifics of the audience
to which the speech is delivered. In terms of vocabulary, Rishi Sunak uses
rhetorical devices such as metaphor and repetition and words and phrases
that convey urgency along with words that express emotions and attitudes.
In terms of grammar, the speaker often uses active voice, first and second
person pronouns, modal verbs, inversion, superlative degree of adjectives, and
logical connectors. The British Prime Minister’s speech is convincing due to
the use of various combinations of personal and possessive pronouns “we /
our”, “we / our + you / your”, “I / my + you / your” to refer to parties to
political interaction; proper geographical names of countries and nationalities;
the grammatical category of the present tense to emphasize continuous active
actions aimed at the victory of the Ukrainian people, to statistics and figures,
and repetition.
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OYHKHOIOHAJIBHI TA JIIHI'BICTHYHI OCOBJIUBOCTI
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Odoyenm Kageopu iHozemHoi Qinonozii ma nepexiady
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Leporcasrnozo mop206enbHO-eKOHOMIYHO20 YHIGepCUumenmy
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ITy6mikaniss cpsiMOBaHAa HAa BUBUCHHS JIIHTBICTUUHHX Ta (DYHKI[IOHAJIBHUX
0COONMMBOCTEH MONITHYHOTO JUCKYpCY IpeM’ep-MiHicTpa Bemukoi Bpuranii
Pimi CyHaka Hpo yKpaiHCBKO-POCIHCBKY BiliHY. AKTyalbHICTh PO3BIJKU
3yMOBJICHA HEOOXIIHICTIO JMOCHIMXKEHHS OCOONMBOCTEHl BUKOPUCTAHHS
CHCTEMH BHMpaKaJIbHUX 3ac00iB Ta CTHJIICTMYHUX NPUHOMIB y CydacHOMY
HOJTITUYHOMY AUCKYpPCi. 715 TOCATHEHHSI [TOCTABIEHO METH HAMU BUKOPUCTaHO
METOJ] MPOCTOTO MiAPAaxXyHKY NaHUX, METOA AMCKYpPCHOTO aHamii3y, METOJ
CTUJIICTUYHOTO aHaNi3y, METOJ] CyLiJIbHOI BUOIPKU Ta MOPIBHSIBHUN METOA.
Mu Takox BUKOPUCTAIHU IHCTPYMEHT KOPIYCHUX A0CHipkeHb « Voyant Tools»
Ui 00poOku Ta aHamisy nmpoMosu. Ilpem’ep-minictp Benukoi Bpuranii Pimi
CyHak BUKOPHUCTOBYE Pi3HOMAHITHI CTHJIICTUYHI MPUHOMH JUIsL TOCSTHEHHS
OaxkaHoro eexTy, KUl BU3HAYAETHCS MPArMaTUYHUMM XapaKTEPUCTHKAMU
MIPOMOBH Ta CHENU(}IKOI0 ayauTopii, Mepes SKOI BUTOIOIIYETHCS MTPOMOBA.
3 TOYKM 30py JEKCHUKH BiH BHUKOPUCTOBYy€ Taki PUTOPUYHI MpHiioMHu,
gk Meradopa 1 MOBTOPEHHs. 3 TOYKH 30py TpaMaTWKH OpaTrop dacTo
BUKOPUCTOBYE aKTUBHUH CTaH, 3aiMEHHHMKHM TepIIoi Ta apyroi ocoOw,
MOZAJbHI Ii€CIOBA, iHBEPCil0, BULIUH CTYNiHb MOPIBHSIHHS IMPUKMETHHUKIB.
IlepexoHaMBOCTI MPOMOBI OPUTAHCHKOTO IIpeM’e€pa HaJa€ BUKOPUCTAHHS
pI3HOMAaHITHMX KOMOiHaIii 0coOOBMX Ta NPHUCBIHHMX 3aiMEHHUKIB Ha
MIO3HAUCHHS CTOpiH MOJITHYHO{ B3aeMOpii; BJIACHUX TreorpaidHuxX Has3B
KpaiH Ta HaIllOHAJIBHOCTE; rpaMaTUYHOl KaTeropii TENepilHbpOTO Yacy Ajs
HifKpecneHHs Oe3NepepBHUX AKTHBHUX [Iilf, CIPSIMOBAHUX HAa IEPEMOTry
YKpaiHCBKOTO HapoIy, HaBEAEHHs CTATHCTUYHHUX JAHUX Ta IHU(pP, a TAKOX
NepMaHEHTHUX NOBTOpiB “We are here!”. IIpoaHamnizyBaBIIM NOMITHYHY
npomoBy Pimri CyHaka, MM BHCHOBYEMO, IIO CHUCT€Ma BUpPa3HHUX 3acO0iB i
CTUJIICTUYHUX NPUHOMIB y 3BEpHEHHI IpeM €pP-MiHICTpa A0 YKpPaiHCHKOIO
napnamenty (12.01.2024) BUKOPUCTOBYETHCSI Al BIUIMBY Ha MHOYYTTS M
eMoIIii azpecarta A MPUBEPHEHHS yBaru 10 MpoOneM MOBIIOMIICHHS, AJIS
BHUKOHAHHS parMa-KOMYHIKaTUBHUX 1IJIe aHAII30BaHOTO IUCKYPCY.

Introduction. Language is an integral part of
the everyday life of politicians. The right words
and language must be found to address listeners and
create a positive image of themselves, their political
party and the country they represent. Politicians’
language skills enable them to communicate ideas,
build relationships, promote civic engagement,
and influence people’s attitudes and behavior. In
reality, political actors do not use their language
spontaneously: their public speeches and comments
are purposeful. Previous research suggests that
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political discourse is a reflection of social reality, with
key political terms representing the main reliable
source of information about current events around
the world [Batsevych, 2004; Pavlichenko, 2022;
Tymoshchuk, 2021; Tymoshchuk, 2023].

Research into political discourse has a long
tradition. There are a large number of published
studies examining speeches by political leaders.
The interest in analyzing the speech of the Prime
Minister of the United Kingdom of Great Britain and
Northern Ireland Rishi Sunak in the Verkhovna Rada

ISSN 2414-1135



64

of Ukraine on January 12, 2024 is significant, as the
remarks of the British Prime Minister (PM) serve to
draw attention other countries and promote the united
collective strength of nations and their strong support
for Ukraine, they also represent a multidimensional
linguistic phenomenon that includes social, cognitive,
discursive and semiotic elements. It is also worth
noting that political discourse about the war in Ukraine
has dominated world news since February 2022.

The main aim of this study is therefore to examine
the linguistic and functional characteristics of Prime
Minister Rishi Sunak’s Ukrainian-Russian War-era
political discourse. There are currently no studies that
address this issue. The study attempts to address this
gap by focusing on examining the following research
questions:

1. What expressive means and stylistic devices did
British Prime Minister Rishi Sunak use in his address
to the Parliament of Ukraine?

2. What pragma-communicative purposes of
political discourse do these expressive means and
stylistic devices realize?

3. Which verbal means of persuasion does Rishi
Sunak use?

The importance of the study lies in the need
to examine the linguistic image of the Ukrainian-
Russian War and its main political actors in current
political discourse. The relevance of this study is also
determined by the goal of demonstrating the use of
the system of expressive means and stylistic devices
in current political discourse using the example of
Rishi Sunak’s speech.

The object of the study is British political
discourse. The subject of the study is social, cultural,
lexico-grammatical and stylistic features of British
political discourse. Our study aims to identify
specific characteristics of British political discourse
as reflected in the content, style, and communicative
intentions of Sunak’s address.

LiteratureReview. Discourseisdefined by modern
linguistics as the combination of the extralinguistic,
pragmatic and sociocultural elements that accompany
the speech act. Recently, the study ofpolitical discourse
has attracted considerable attention from scholars
from various fields, such as linguists, sociologists,
psychologists, and mass communication researchers.
The focus today is on socio-political vocabulary
due to extra-linguistic and inter-linguistic factors.

Many linguists are interested in the question of
political discourse and its functional and linguistic
features. According to Ukrainian linguist Batsevych,
political discourse and political communication are
closely related. Political communication functions
as a unique type of political relationship that people
use to control the spread of sociopolitical ideas
[Batsevych, 2004]. Political discourse is a type of
institutional discourse that serves the basic purposes
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of politics, such as power struggles, the integration
and differentiation of political group actors, the
development of conflicts and consensus building, the
implementation of political actions through language
and dissemination of information about them,
manipulation of consciousness and control about
the behavior of politicians and the public. Political
discourse is characterized by: esoteric, fideistic
and manipulative nature; relativity of nominations
(when the speaker’s politics influence the choice
of nomination); pragmatically caused semantic
uncertainty; emotionality; the important role of phatic
communication; and dynamic language due to the
fluctuating political environment. These fundamental
elements of political communication are applied
in a variety of ways, and a politician’s ability to
communicate and use language effectively ultimately
determines how these elements are discussed in public
[Abramicheva, 2022]. Analyzing the characteristics
of political texts and debates is only one aspect of the
study of political discourse. Scholars are fascinated
by the linguistic strategies politicians use to shape
and control public opinion. We agree with Herus
and Kulyk that of all genres (government speeches,
parliamentary debates, party manifesto writing, etc.),
the political speech is one of the most effective in
British political discourse [Herus, Kulyk, 2018, p. 32].
Discourse analysts examine the various rhetorical
strategies that political figures use to persuade their
audiences. The Ukrainian scholar Pavlichenko
has examined the linguistic representation of the
Russian-Ukrainian war and its key political actors
in the political discourse of the American and
British media. Her focus was on the analysis of the
primary polarization discursive strategies in political
media discourse and the language used to verbalize
them. This research argues that polarization is being
demonstrated in the media discourse on the Russian-
Ukrainian war in 2022 [Pavlichenko, 2022].

We review previous studies that have analyzed
Rishi Sunak’s political discourse and rhetorical
devices he uses to persuade his audience. British Prime
Minister Rishi Sunak’s first speech was examined by
Ukrainian scholars in terms of the implementation of
the persuasion strategy in the context of the rhetoric
of needs. The researchers claim that the study of the
Prime Minister’s speech showed how the strategies of
solidarity, appreciation, criticism, praise, assurances
and warnings were used to implement the persuasion
strategy. The above strategies are based on addressing
feelings and basic human needs, such as the need for
security, self-realization, belonging and respect. They
conclude that in political speeches, appealing to the
audience’s need for self-actualization and reputation
can be helpful in conveying a positive image and
persuading the audience [Vyskushenko, Mosiienko,
Svyrydiuk, 2023]. Through the lens of critical
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discourse analysis (CDA), another study examines
Rishi Sunak’s inaugural speech as Prime Minister
of the United Kingdom on October 25, 2022. To
understand the underlying meanings and intentions
behind Sunak’s words, the researchers examine his
speech in text, discourse practice, and social levels
using Norman Fairclough’s three-dimensional
framework. This is done through an analysis of
Sunak’s use of linguistic devices at micro and macro
levels, as well as through examinations of discourse
practice and the social context of speech [Pham,
N.K.A.Nguyen, T.H.A. Nguyen, D.K. Nguyen, 2024].

From an anthropological-pragmatic perspective,
Maciej Buczowski and Marta Strukowska examine
the discursive patterns of the two most recent
inaugural speeches by British prime ministers.
Using a qualitative-centered examination of critical
discourse analysis and speech act theory, the
research uncovered hidden messages in illocutionary
communication acts of public political speeches. It is
assumed that both speeches are essentially embedded
in threatening rhetoric, which gains its persuasive
power primarily through the use of appeals to ethos
and pathos. Polish scholars believe that Rishi Sunak’s
tactics are primarily based on the use of assurances
and statements that reflect his patterns of legitimacy
by creating a credibility framework and equating it
with the fearmongering framework [Buczowski,
Strukowska, 2022]. K.M. Nesterchuk analyzed the
emotionally expressive linguistic devices used in
English political discourse through the speeches of
British Prime Minister Rishi Sunak (Prime Minister’s
Speech at the CBI Conference: November 21, 2022
and Prime Minister’s Statement to the House of
Commons at the G20 Summit: November 17, 2022)
[Nesterchuk, 2023].

Previous researches can only be considered a first
step towards a more profound understanding of Rishi
Sunak’s modern political discourse. The literature
review shows that most early studies mainly focus
on analyzing his first speech as the Prime Minister of
the United Kingdom on October 25, 2022. Although
studies on British modern political discourse have
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its functional and linguistic characteristics is still
insufficiently explored. To our knowledge, no prior
studies have examined Rishi Sunak’s other speeches,
in particular his speech in the Verkhovna Rada of
Ukraine on January 12, 2024.

Methods. The research methods of the article
combine the simple calculation method, the discourse
analysis method, the style analysis method, the pure
sampling method and the comparative method. We
also used the corpus research tool “Voyant Tools”
(https://voyant-tools.org/ ) to process and analyze the
selected speech. It is an open access tool for corpus
linguistics that serves as a web-based platform for
text analysis. The program allows scientific analysis
of the text, highlighting the frequency of use of lexical
units in the corpus, creating diagrams, etc.

Results and discussion. Prime Minister of the
United Kingdom of Great Britain and Northern
Ireland Rishi Sunak’s speech in the Verkhovna Rada
of Ukraine on January 12, 2024 serves as a material
for our study. The PM speech aimed to unite the free
world to support the Ukrainian people in their war
against Russia. The speech’s focus on democratic
society and its reference to the fragile situation of the
Ukrainian people in their difficult struggle for freedom
and independence show the deep pragmatism of the
text. Figures 1 and 2 below show the most frequently
used words in Sunak’s speech. “Ukraine” (25), “war”
(11), “security” (8), “people” (8) and “defense” (8)
are the five most common words without functional
parts of speech. The word cloud summarizes the key
themes and issues highlighted in Sunak’s speech,
emphasizing the focus on Ukraine, the challenges of
war and security, the impact on people, and defense
and protection strategies.

Sunak’s pronoun use is also noteworthy (Table 1).
PM attempts to build trust with the audience by using
the inclusive first-person pronoun “we.” Its frequent
use (21.56%) strengthens the feeling of unity and
solidarity between the speaker, the audience and
the Ukrainian people. By using the pronouns “we”
and “our” Sunak also conveys a shared sense of
responsibility and unity in support of Ukraine and

been conducted by some authors, the problem of Ukrainians, emphasizing cooperation between
Table 1
Frequency of Personal and Possessive Pronouns in Rishi Sunak’s Speech
Pronouns Personal Times Relative Possessive Times Relative
Pronouns Appeared Frequency Pronouns Appeared Frequency
First person I 19 16.38% My 2 4.08%
We 25 21.56% Our 20 40.82%
Second person You 31 26.73% Your 19 38.77%
He 9 7.75% His 1 2.04%
Third person She 0 0% Her 0 0
It 23 19.83% Its 3 6.12%
They 9 7.75% Their 4 8.17%
Total 116 100% Total 49 100%
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Ukraine and Britain, and potentially appealing for
collective action from other countries. The frequent
use of “I” (16.38%) highlights his personal
involvement, determination, and leadership as the
Prime Minister. By engaging listeners directly through
“you” and “your,” he aims to connect with listeners
on a personal level so that listeners feel included in
the message and personally addressed. With such
a strategy, PM takes the responsibility of making
promises and commitments to the listeners (fig. 1).

Prime Minister Rishi Sunak supports his arguments
with statistics and figures (e.g., £2.3 billion of military
aid; over 12 billion pounds of aid to Ukraine; the
biggest single defense package so far, with £2.5
billion) to present factual events and sound more
convincing as a speaker. A similar conclusion was
reached by Olena Yankovets, the scholar claims that
using the actual information and appealing to facts
is a characteristic feature of Rishi Sunak’s speeches
[Yankovets, 2023].

Sunak focuses on the key issues important to
Ukrainians, such as Britain’s full support for Ukraine
in the war against the aggressor, and emphasizes the
achievements in solving them: “We have trained
tens of thousands of Ukrainian soldiers, we led the
way in delivering helicopters, ships, tanks, armored
vehicles, air defense and electronic warfare systems,
anti-tank missile systems such as NLAW, Javelin,
Storm Shadow missiles to reach behind enemy
lines and defend against aggression in the Black
Sea. Humanitarian and economic support, and the
strongest set of sanctions ever to deliberate russia’s
economy. I am proud that we have provided over nine
billion pounds of support so far, but I want to go even
further” [Sunak, 2024].

Another type of argument Prime Minister Sunak
employs in his speeches to convince the audience is
quoting authoritative people or sources to support
his arguments. For example, Sunak honors “the
great Winston Churchill” [Sunak, 2024] and quotes
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Fig. 2. Diagram of word usage in Sunak’s speech

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

ISSN 2414-1135



his words “As Churchill said, there are two kinds of
nationalism: “The crazw for supreme domination by
weight or force, which he called a danger and a vice”,
or nationalism that comes from “love of country
and readiness to die for country, love of traditions,
culture, and the gradual development of a social
entity worthy of nationality. He called it “the first of
the virtues”” [Sunak, 2024]. He quotes Churchill’s
words to underscore the importance of a positive
and constructive form of nationalism, meaning the
national struggle of the Ukrainian people. Churchill’s
words about nationalism reflect values that are often
cherished in Western democracies, we mean love of
country, respect for tradition, and commitment to
social progress. Sunak also appeals to them hoping to
resonate with his audience in support of the European
integration goals of the Ukrainian people.

He also quotes Taras Shevchenko, the great
Ukrainian poet. These words sound symbolic and
relevant from the speech of the British Prime Minister
in 2024. We mean Taras Shevchenko’s will to “break
chains,” which symbolizes freedom from oppression
or external control, while “joining the family of free
nations” symbolizes integration of Ukraine into the
community of independent and democratic countries.
Quoting well-known historical figures such as
Shevchenko, Churchill and Kennedy is rhetorically
effective in capturing the audience’s attention and
reinforcing Sunak’s key messages.

Thus, the argumentative potential of political
communication is significantly increased through
intertextuality, especially through quotations.
S.V. Sokolovska came to a similar conclusion. The
researcher notes that in the speeches of British
politicians, the main form of intertext is a direct
quote, while indirect and allusive quotes work to a
lesser extent. British heads of state and government
often resort to fragmentary quotations, i.e. quotations
in the text of a speech that logically complete in the
immediate context [Sokolovska, 2014].

In his speech British Prime Minister Rishi
Sunak drew parallels between Britain’s struggle
in World War II and Ukraine’s current struggle. He
said, “1940 was our finest hour. In Ukraine, it was
2 years ago, when you started to resist the Russian
invasion. Perhaps today is more like 1942. It was a
moment in the middle of that war when the progress
on the battlefield was difficult, the defense industry
was under severe strain, and the population was
becoming tired. It must have been difficult to see
the light ahead. But the British stood firm” [Sunak,
2024]. The phrase “our finest hour” [Sunak, 2024]
refers to a period of great courage, determination,
and resilience in British history, particularly during
the darkest days of World War II when Britain stood
alone against Nazi Germany. The PM suggests that
when Ukraine in 2022 (2 years ago) began actively
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resisting the Russian invasion it was Ukrainian finest
hour. However, comparing the current situation in
Ukraine to 1942, the speaker suggests that Ukraine’s
struggle against Russian aggression may be at a
critical point, similar to the turning point in World War
II. Sunak believes that the current challenges facing
Ukraine are significant and that its road ahead may be
difficult. The metaphorical expression “it must have
been difficult to see the light ahead” [Sunak, 2024]
conveys the above-mentioned idea of uncertainty and
the struggle to find hope in the face of difficulties.

Rishi Sunak uses lots of proper names, which is
normative to the given type of discourse: President
Zelenskyi (Volodymyr Zelenskyi), President John
F. Kennedy, Winston Churchill, Taras Shevchenko,
UK (United Kingdom), Ukraine, Iran, North Korea
and so on. The usage of abbreviations (NATO, EU,
G7, UN) gives rthythm and emphasis to a given
utterance and even save time in speech.

In order to convey the ideas of defending a free,
democratic world, supporting the Ukrainian people
in restoring sovereignty and defending independence,
Prime Minister Sunak uses a system of expressive
means and stylistic devices that draw the listeners’
attention to the ideas expressed, appeal to the
addressee’s feelings and emotions, and demonstrate
the importance of the information being presented.

Prime Minister of the United Kingdom of Great
Britain and Northern Ireland Rishi Sunak’s speech
in the Verkhovna Rada of Ukraine on January 12,
2024 contains present perfect tense to show
Britain’s leading role since the first hours of Russian
aggression in helping the Ukrainian people defend
themselves (1, 2) and “to think about what you have
already achieved” [Sunak, 2024] (3, 4) as well as it
contains the future tense (5, 6) to increase confidence
in Ukraine’s victory over the aggressor and to express
support for Great Britain.

1. We have trained tens of thousands of Ukrainian
soldiers... [Sunak, 2024].

2. I am proud that we have provided over nine
billion pounds of support so far, but I want to go even
further [Sunak, 2024].

3. Russia’s military vastly outnumbers Ukrainian
forces, but you have already_regained half of the
occupied territory [Sunak, 2024].

4. You have held the East, reopened vital shipping
lanes to help feed the world, and increasingly made
Crimea into a vulnerability for russia, not a strength
[Sunak, 20247].

5. Well, Ukraine will not yield, and the United
Kingdom will never walk away! [Sunak, 2024]

6. The United Kingdom will be there from the first
moment to the last [Sunak, 2024]

The UK Prime Minister speech contains verbs
can and must to demonstrate possibilities and actual
necessary steps and measures to defend the free,
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democratic world from the Russian Federation:
“And, to echo Churchill, we must give you the tools
and I know you will finish the job” [Sunak, 2024];
“And we cannot and will not falter now, because aid
to Ukraine is an investment in our own collective
security” [Sunak, 2024].

Rishi Sunak employs a great number of epithets,
both of the adverbial and adjectival nature, they
make his speech more emotional, expressive, on one
hand, and more convicting, on the other hand: “vital
shipping lanes” [Sunak, 2024], “bombs deliberately
aimed at homes and hospitals” [Sunak, 2024],
“russia’s military vastly outnumbers Ukrainian
forces” [Sunak, 2024], “an economy severely
weakened by sanctions” [Sunak, 2024]. The usage
of the Superlative degree of Adjectives functions as
intensifiers within Rishi Sunak’s speech showing the
highest rank of quality of the described objects: “the
greatest threat”, “our finest hour”, “the strongest
set of sanctions”, “the biggest single defense
package”, “the greatest moment in the history of our
relationship”, “the earliest days of the invasion”
[Sunak, 2024]. The Prime Minister of the United
Kingdom of Great Britain and Northern Ireland Rishi
Sunak started his speech: “I’ve come from the world's
oldest Parliament to address the world’s bravest”
[Sunak, 2024]. The superlative degree of the adjective
“brave” in the form of “bravest” is used to describe
Ukrainian parliamentarians, emphasizing their
bravery and strength, metaphorically portraying them
as warriors fighting for the freedom of their nation.

The Prime Minister speech before the Ukrainian
Parliament is characterized by the wusage of
metaphors, which “make the given discourse
emotionally colored by transforming the qualities
of some phenomena, objects, subjects and events
into the sphere of some other items” [Humeniuk,
2023, p. 114]. The metaphor “echoes of Britain’s
own history” [Sunak, 2024 draws a parallel between
the current situation in Ukraine and historical events
in Britain, suggesting that as Britain has overcome
challenges in the past, Ukraine can also win its current
struggle. Metaphorically, “light ahead” symbolizes
hope and the possibility of a brighter future despite
the darkness of the present circumstances.

To influence the listeners’ mind, politicians
often repeat certain words and phrases that have the
greatest semantic load and are therefore important
in their speeches. Repetition in political discourse
is one of the most effective means of influencing
the recipient’s mind. Due to frequent use, certain
words and phrases are imprinted in the addressees’
memory and become personally significant for them
[Frasyniuk, 2020, p. 132]. Repeating several times
“We are here”, Sunak emphasizes the role played
by British society for the Ukrainian people during
the Russian invasion, underlines the role of the UK
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with allies in supporting the independence struggle of
the Ukrainian people, points out the strong hope and
readiness of British community to go ahead with the
Ukrainian people, with the democratic world up to
the Ukrainian victory. Echoing Zelenskyy’s message
“We are here”, Sunak promises to stand with Ukraine
against Russian aggression and assures that support
will not change despite the difficult circumstances.

Rishi Sunak promises, “we will rally to Ukraine s
side and defend our common cause — of democracy
over dictatorship, freedom over tyranny, and the rule
of law over anarchy” [Sunak, 2024]. The antithesis
“democracy over dictatorship, freedom over tyranny,
and the rule of law over anarchy” [Sunak, 2024]
demonstrates the metaphorical necessity of both
moral and practical choosing the right side, although
the structure of each opposition clearly indicates
the speaker’s commitment to positive values and
the inclination to make a decision in their favor.
With the words “we will rally to Ukraine’s side and
defend our common cause” [Sunak, 2024], Prime
Minister metaphorically calls for action and the need
for solidarity in supporting Ukraine in its struggle,
using the personal pronoun “we” and the possessive
pronoun “our” to characterize the “common cause”,
verbally contrasting the “Ukraine’s side” with putin
and “his allies in North Korea, Iran and elsewhere”
[Sunak, 2024].

We can state that Rishi Sunak uses a large number
of polysyndeton in his speech, which is one of his
unique features and forms his distinctive style. For
example, “And the ordinary people of Ukraine, who
have endured more than anyone could have to bear:
rockets and bombs deliberately aimed at homes
and hospitals, shelters and schools, torture, rape,
children kidnapped. You have met this depravity with
bravery and defiance, with your unique, unbreakable
Ukrainian spirit, and all of us in the free world salute
you” [Sunak, 2024]. The given example includes
the use of polysyndeton when the conjunction and
is repeated several times in order to slow down the
pace of speech, highlight the information about the
mentioned topics, objects, phenomena and focus
the listeners’ attention on the facts. Another feature
of Prime Minister Rishi Sunak’s speech in the
Verkhovna Rada of Ukraine on January 12, 2024
is the combination of several polysyndeton and
asyndeton within the limited speech space, resulting
in sudden changes in tempo when slow speech tempo
is suddenly changed, transferred to high-speed speech
tempo or the other way around.

Conditionals play a crucial role in political
discourse. The Prime Minister speech before the
Ukrainian parliament contains first conditional
sentences to frame possible scenarios. By using these
grammatical forms, the addressee aims to create a
probable picture and encourages the perception of
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an imaginary situation: “If russia ever again invades
Ukraine again, the UK will come to your aid with swift
and sustained security assistance” [Sunak, 2024]. By
presenting hypothetical situations and their potential
outcomes, Rishi Sunak argues for urgent assistance
to Ukraine: “If we waver now, we embolden not just
putin, but also his allies in North Korea, Iran and
elsewhere” [Sunak, 2024].

Prime Minister of the United Kingdom of Great
Britain and Northern Ireland Rishi Sunak’s speech in
the Verkhovna Rada of Ukraine on January 12, 2024
is characterized by the usage of inversions:

1. “From the very beginning, the British
people spontaneously flew the Ukrainian flags”
[Sunak, 2024].

2. “And as a symbol of our unbreakable alliance,
1 bring you today the flag of the United Kingdom...”
[Sunak, 2024].

According to Natalia Humeniuk, “inversion,
or making the unusual word order of the sentence,
has the potential to provoke addressee’s attention
to the given information with something unusual”
[Humeniuk, 2022, p. 17]. The variants of inversion
within Rishi Sunak’s speech are of the type with the
adverbial modifiers used to highlight the immediate
support the British people showed Ukraine in the
face of the invasion, stressing the solidarity and unity
between the two nations.

Conclusions. Thus, political discourse is a
complex multilevel phenomenon that can be seen
as a reflexive linguistic communication within the
political space. Political discourse is based on a
mechanism aimed at structuring verbal and semantic
reality through the communicative interaction of
subjects. A political speech, as a prepared message
with a strong political focus, occupies an extremely
important place in political discourse.

British Prime Minister Rishi Sunak uses a variety
of stylistic devices to achieve the desired effect, which
is determined by the pragmatic characteristics of the
speech and the specifics of the audience to which the
speech is delivered. In terms of vocabulary, Rishi
Sunak uses rhetorical devices such as metaphor and
repetition and words and phrases that convey urgency
along with words that express emotions and attitudes.
In terms of grammar, the speaker often uses active
voice, first and second person pronouns, modal verbs,
inversion, superlative degree of adjectives, and logical
connectors. The British Prime Minister’s speech is
convincing due to the use of various combinations of
personal and possessive pronouns “we/our”, “we/our
+ you/your”, “I/my + you/your” to refer to parties to
political interaction; proper geographical names of
countries and nationalities; the grammatical category
of the present tense to emphasize continuous active
actions aimed at the victory of the Ukrainian people,
to statistics and figures, and repetition: “We are here!”.
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These expressive means and stylistic devices are
used with the purpose of influencing the feelings and
emotions of the addressee, provoking the addressee’s
attention to the problems of the message, fulfilling its
pragma-communicative purposes by putting them in
a strong position of perceiving information.

To conclude, an area worth further investigation
is researching the peculiarities of these expressive
means and stylistic devices translation of Rishi
Sunak’s speech into Ukrainian.
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Current research in phraseology focuses on dissecting the structural and
functional facets of axiology within language systems. This entails studying
linguistic tools for expressing evaluation, its role in discourse and text, and
the evolving axiological trends in phraseological semantics. However, the
categorization of evaluation in idioms remains underexplored. Idiomatic
axiology is often overlooked in modern linguistics, deemed a nascent area.
Nonetheless, idioms heavily imbue evaluation, less as descriptors and more as
interpreters and conveyors of subjective attitudes.

Cultural and historical experiences shape emotionally charged language
attitudes, guided by societal assessment criteria. Cultural norms, comprising
rules, standards, and boundaries, dictate acceptable behavior, reflected in
linguistic norms — persistent linguistic elements adopted by societies at
specific times.

An axiological worldview, shaped by idiomatic fragments, crafts a unique
lens through which individuals interpret reality. This evaluative perspective
encompasses individuals, social groups, and nations, intersecting language
consciousness, reality, and language as a cognitive tool. Through linguistic
expressions, attitudes towards the world are verbalized, adhering to aesthetic
principles championed by artists and creators. This worldview is crystallized
through idiomatic expressions that convey nuanced interpretations of
reality, presenting a distinct human perspective and its relationship with the
environment.

Evaluation within idiomatic semantics enriches meaning by appraising persons,
objects, phenomena, or processes based on their alignment with subjective
needs, interests, desires, and tastes. In media discourse, idioms transcend mere
depiction, instead of interpreting and evaluating the world while conveying
subjective viewpoints.

Authorial adaptations of axiological idioms, such as expansions, ellipsis and
structural modifications, personalize language use, bringing it closer to specific
contexts with stylistic expertise. Structural modifications enhance clarity
and relevance, manifesting idiomatic creativity in conveying meliorative or
pejorative evaluations.
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CyuacHi gocmimxenHs y cdepi ¢paseonorii 3ocepemkeHi Ha BUBUEHHI
CTPYKTYPHUX 1 (DyHKI[IOHAJIBHUX ACIEKTiB aKCI10JIOT1l B MEXaX MOBHUX CUCTEM.
Ile mepenbavyae BUBYEHHS 3ac00iB BHPaKCHHS OLIHKH, il poji B JUCKypCl
Ta TEKCTi, @ TAKOX CBOJMIOLII0 aKCIONOTIYHUX TEHJAEHUIN y (hpazeonoriunii
cemaHTHLi. OHAK KaTeropu3allis OLIHKU B IJiOMaX 3aJIUIIAETHCS HE TOCUTh
JOCTIKEHO. InioMaTuyHy axciolorilo 4YacTo IirHOPYIOTh y CydacHid
JIHTBICTHUII, BBaXKar04M ii HOBOCTBOPEHOIO Taly33i0. THMM HE MCHII ifioMu
3HAUHOIO0 MIPOI0 MICTSITh OIIIHKY Pajlle SK IHTepPIPETaToOpH Ta BUPA3HUKU
Cy0’€KTHBHOTO CTaBJICHHS, aHIK K IPOCTi IECKPUIITOPH.

KynsTypHuii Ta icTopudHuii 10CBig GopMye eMOLIHHO 3a0apBlICHE CTaBICHHS,
IO IPYHTYETHCS HAa CYCHUIBHHX KPUTEpisX OIiHKHU. KyasTypHi HOpMH,
SKi BKIIOYAIOTh ITpaBHUiIA, CTAaHJApTH Ta KPUTEpii, JUKTYIOTh MOBEAIHKY,
BiJI0Opa)KeHy B HOPMaX MOBHU — CTIHKHX eIEMEHTAaX, MPUHHATHX CyCIJILCTBOM
y IIEBHHUI Yac.

Axcionoriyauii cBiTornad, CcGHOPMOBAHUM 3a JOMOMOrOK (PparMeHTiB
1IOMaTUKM, CTBOPIOE YHIKaNbHY JIH3Y, Kpi3b SIKYy JIIOIUHA IHTEPIpPETYye
nificHicTb. L4 olliHHA epCIIeKTHBA OXOILTIOE OKPEMHUX 0Ci0, colianbHi rpynu
Ta HaIlii, IepeTHHAIOUN JIIHTBOKYJIBTYPHY CBiIOMICTb, IIHCHICTH i MOBY SIK
KOTHITHMBHUU 1HCTpyMeHT. CTaBlIeHHsI IO CBITY, IO BiJIOBIJa€ €CTETUYHUM
IPUHINIAM, BepOai3yeTbcsi 3a JOMOMOTOI0 Pi3HHX MOBHHX 3aco0iB. Lle
CBITOCHIPUMHATTA KPUCTAJI3YETHCS B 1110MATUYHUX BHpa3ax, SIKi MEepeaaloTh
pi3HOMaHITHI iHTepIpeTanii AifiCHOCTI, IPeICTABISIOYN OKPEMY NIEPCICKTUBY
JIFOJIMHU Ta 11 CTOCYHKHU 3 HAaBKOJNHUIIIHIM CEPEIOBHUILEM.

Orninka B iioMaTWYHii ceMaHTHII 30aradye 3HA4YeHHS, OIHIOIOYH O0Ci0,
MIPEAMETH, SBUINA YM NIPOIIECH HA OCHOBI IXHBOI BIIIOBIAHOCTI Cy0’ €KTHBHUM
notpebam, iHTepecaM, OaKaHHIM 1 cMakaM. Y MeiaucKypcCi i1i0MH BUXOISATh
32 MEXi MPOCTOro 300pa)KeHHS, HATOMICTh MOSCHIOIOTh Ta OI[IHIOIOTH CBIT,
BHUCJIOBIIIOIOYH CYO’ €KTUBHY JTyMKY.

ABTropchbki TpaHcopMmarii akcioJOriYHMUX 1miOM, Taki SK JIOJaBaHHSA,
@NIIIC YM CTPYKTYpHI Moxuikamii, MepCOHaNI3yI0OTh BUKOPUCTAHHS MOBH,
MPUCTOCOBYIOUH ii IO KOHKPETHOTO KOHTEKCTY 32 JIOTIOMOTOK) CTHITICTUYHOT
MmaiictepHocTi. CTpykTypHi Moaum(ikamili MiIBHIIYIOTH 3pPO3yMiTICTh
1 JIOpeYHiCTh, NPOSBIAIOUM 1TIOMATHYHY KpPEaTUBHICTh Yy BHPaXKCHHI
MEJIiOpaTUBHUX a00 MeHopaTUBHUX OLIHOK.

Problem statement. Idiomatic axiology is inter-
twined with numerous peripheral sciences and
branches of knowledge, particularly those establishing
the framework for examining the world’s value sys-
tems. Contemporary phraseology focuses on explor-
ing the structural and functional aspects of evaluation
and its significance within the language system. This
includes the linguistic tools used to express evaluation,
the position of evaluation within expressions and texts,
and the primary trends in axiological shifts within
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phraseological semantic structures. However, the issue
of the evaluation category in phraseology still remains
less researched. Modern phraseologists often overlook
idiomatic axiology, considering it a new and largely
unexplored area within linguistics. Despite this, idi-
oms are heavily imbued with evaluation, serving less
to describe the world and more to interpret, assess, and
convey subjective attitudes toward it.

Values that emerged as spiritual foundations at the
dawn of human history serve to hierarchize reality,
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impart meaning through value judgments, and relate
to ideals of the desirable, normative, or unacceptable,
thereby guiding behavior. According to D. Ilieva,
the importance of these value orientations for dif-
ferent ethnic groups has led to their “coding” within
each national language, particularly within vocabu-
lary, phraseology, and proverbs. This coding often
involves embedding evaluative components into the
denotative or connotative meanings of words and
using stylistic and metaphorical elements in idiomatic
expressions and sayings to convey messages across
generations [llieva, 2017, p. 25].

Consequently, the emotionally charged attitudes
within a language are shaped by the worldview of its
native speakers, informed by their cultural and his-
torical experiences, and influenced by the prevail-
ing assessment criteria of their society [Byessonova,
2021, p. 261]. Cultural norms include rules, standards,
prescriptions, templates, institutions, and boundaries,
whose breach is considered unacceptable and elicits
negative responses from the cultural community. Lin-
guistic norms are generally defined as the established
and persistent linguistic elements and their usage
rules that a society adopts at a specific time.

An axiological worldview, shaped by fragments
derived from idioms, constructs a unique perspective
on the world. Each individual interprets and reflects
upon reality through the lens of their social, personal,
and cultural experiences. At the core of this evaluative
worldview are individuals, social and cultural groups,
as well as states and nations. This framework inter-
sects with language consciousness, reality itself, and
language as a tool for understanding and expressing
knowledge about the world [Prihodko, 2018, p. 65].

Through language, attitudes towards the world
are verbalized, often guided by aesthetic principles
adhered to by artists and cultural creators. This world-
view is formed through specific linguistic expressions
that convey particular senses and interpretations of
reality. Ultimately, the axiological image of the world
represents a distinct interpretation of humanity and its
relationship with the environment.

According to S. Hanzha and H. Onyshchenko,
evaluation within the semantics of idioms enriches
meaning significantly by expressing the degree of
value attributed to a person, object, phenomenon, or
process [[amxka, Onumienko, 2016, c. 37]. It reflects
their alignment with the needs, interests, desires, and
tastes of the subject. The intricate nature of evaluation
results in various classifications of this category. Nota-
bly, sociology, anthropology, and linguistic axiology
lack a universally accepted typology of evaluations.

In media discourse, idioms often emerge not
merely to depict the world but to interpret it, evalu-
ate it, and convey a subjective viewpoint towards it
[Misin, 2008, c. 69]. Multiple evaluative dimensions
of idioms intertwine, undergoing individual-authorial
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transformations that gradate these expressions. As a
result, a conventional, familiar expression expands its
axiological assessment, transforming into something
distinctive and unexpected, thereby capturing the
reader’s attention.

Thus, idiomatic expressions shape strategies for
assessing phenomena in objective reality, establish
an axiological worldview, and define norms that dic-
tate appropriate behavior. The issue of values remains
perennially relevant, intertwined with concepts such
as good/evil, justice/injustice, and others, ensuring its
enduring relevance in discourse.

The article aims to explore and analyze the axio-
logical aspects of idioms within the context of Eng-
lish media discourse.

The subject of the article is the axiological dimen-
sion of idioms within English media discourse. The
object of the article is the idioms themselves as they
are used in English media discourse. It includes ana-
lyzing the specific idiomatic expressions, their eval-
uative components, and the way these idioms are
interpreted and transformed in media texts to reflect
cultural norms and values.

The research material comprises 50 idioms
sourced from articles published in “The Guardian”
between 2019 and 2024.

Presentation of the main research material.
Evaluation, explicitly or implicitly expressed in
media texts, is a signal of axiological information.
Axiological information is structurally, functionally
and semantically discrete and is interpreted as a nec-
essary link that can ensure the pragmatic effect of the
message. The ability of evaluation to modify the axi-
ological level of the message (to express compliance
or non-compliance with the norm of certain qualities
of the object of speech), the pragmatic and commu-
nicative level (to activate the communicative recip-
ient) determines its interpretation as an obligatory
component of the conceptual structure of axiological
and persuasive texts.

The initial step in analyzing the axiological
parameter of idioms involves identifying evaluative
vocabulary within their composition or interpretation.
This is crucial for distinguishing between evaluative
and neutral idioms, and for determining whether they
carry a positive or negative connotation. It is essential
to compile a comprehensive list of relevant evaluative
identifiers, known as evaluatively marked lexemes.
Linguistic research has developed specific method-
ologies for categorizing various semantic groups of
words, including evaluative terms. A straightforward
yet time-intensive approach involves consulting dic-
tionaries, which highlight common axiological cor-
relates associated with the concepts of “good” and
“bad”. For instance, terms correlated with “good”
include useful, sound, morally excellent, kind, benev-
olent, pleasant, advantageous, skilled, competent,
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clever, adequate, sufficient, satisfactory, desirable,
and proper. Conversely, terms linked with “bad”
encompass defective, inferior, worthless, incorrect,
faulty, evil, noxious, ill, wicked, morally depraved,
vicious, injurious, dangerous, hurtful, disagreeable,
troublesome, painful, unpleasant, etc. For example,
the definition of the negative evaluative idiom “out of
your mind” — “1) having lost control of your mental
faculties; insane; 2) used to express a belief in some-
one’s foolishness or mental turmoil; 3) suffering from
the specified condition to a very high degree” [The
Oxford Dictionary of Idioms, 2004, p. 189] contains
four negative evaluative lexemes.

In addition, we have also considered the location
of evaluative vocabulary — whether it appears within
the lexical structure of the idiom itself or solely in
its definition. Consequently, we can identify the most
common evaluative indicators present within the
composition of evaluatively marked idioms, as well
as those found predominantly in their dictionary defi-
nitions. For our research, those phraseological units
have been selected which contain: a) positive conno-
tations both in their composition and dictionary defi-
nition (“have something on good authority” — “have
ascertained something from a reliable source” [The
Oxford Dictionary of Idioms, 2004, p. 11]); b) positive
connotations in their dictionary definition alone (“be
all that” — “be very attractive or good” [The Oxford
Dictionary of Idioms, 2004, p. 6]); c) negative conno-
tations and expressions of negation (“be nobody’s/ no
man’s_fool” — “be a wise and/ or astute person; not be
easily deceived or exploited by anyone” [The Oxford
Dictionary of Idioms, 2004, p. 52]).

The idioms possessing negative connotations, in
their turn, include: a) the ones in both their compo-
sition and dictionary definition (“a bad quarter of an
hour” — “a short but very unpleasant period of time;
an unnerving experience” [The Oxford Dictionary of
Idioms, 2004, p. 13]); b) in their dictionary definition
alone (“done for” — “in a situation so bad that it is
impossible to get out of it” [The Oxford Dictionary
of Idioms, 2004, p. 83]); c) both having positive con-
notations and expressions of negation (‘“not as black
as you are painted” — “not as bad as you are said to
be” [The Oxford Dictionary of Idioms, 2004, p. 27]).

Depending on the nature of the evaluative context
involving idioms, various types of evaluations can be
identified in media discourse:

a) rational evaluation, which arises from an objec-
tive stance towards the object of reality, typically
through logical judgments (call a spade a spade, cut
to the chase, face the facts), for example: “Let s call a
spade aspade: this is illegal,” he said of the prime min-
ister s plans [ The Guardian, 2022]. Itinvolves assess-
ing something based on factual or reasoned criteria.

b) emotional evaluation, which expresses feelings
or the subjective attitude of the evaluator towards the

Collection of scientific papers “New Philology”. Ne 95 (2024)

75

object of evaluation (hit close to home, pull at the
heart, tug at the heartstrings), for example: “This is
a cause close to my heart that has hit close to home,”
Morrison said ahead of the campaign launch” [The
Guardian, 2019]. This evaluation often resides within
the connotative semantics of idioms, reflecting per-
sonal or emotive responses.

c) rational-emotional evaluation, which emerges
when both rational judgments and emotional
responses are intricately intertwined (on the fence,
speak to the heart and mind, strike a chord, walk a
tightrope), for example: “So far, the White House has
managed to walk this tightrope, but it’s almost certain
to grow harder the longer the war goes on, as Volod-
ymyr Zelenskiy's impassioned address to the US Con-
gress on Wednesday demonstrated” [The Guardian,
2022]. Such evaluation occurs when assessments are
not purely logical or purely emotional but blend both
aspects, creating a holistic perspective that combines
reasoned analysis with affective reactions.

The evaluation structure is composed of the fol-
lowing explicit components: the subject of evalua-
tion, which can be an individual, a segment of soci-
ety, or society as a whole, from whose perspective
the evaluation is expressed; the evaluation itself
(evaluative predicate); the object of evaluation, i.e.,
an object, phenomenon, or person in objective reality;
the subject of evaluation (the interlocutor); the evalu-
ation scale, which includes zones of positive, neutral,
or negative values; and a stereotype, perceived in a
given language culture as a semiotically significant
standard or norm characterized by stability, duration,
and national specificity, for instance: “‘They hate
vour guts’: Trump attacks media and Democrats at
Michigan rally” [The Guardian, 2020]. The idiom
hate your guts is an informal and emphatic way of
expressing intense dislike or hatred for someone. In
the context of the evaluation structure, its subject is
the person or group expressing the hatred, which, in
this case, is implied to be Trump or his supporters.
The object of evaluation is the target of this hatred,
referring to the media and Democrats. The evaluation
itself, or evaluative predicate, is the strong negative
assessment conveyed through the phrase hate your
guts. This idiom falls into the negative zone of the
evaluation scale, indicating extreme aversion. The
stereotype in this context is the cultural understanding
that “hating someone’s guts” is a hyperbolic and vivid
way to express intense dislike. This stereotype is rec-
ognized for its emotional intensity and dramatic con-
notation. Therefore, the idiom communicates a pro-
found and visceral level of animosity, suggesting that
the feelings of dislike are deep-rooted and vehement.

The idiom pull the plug on smth. in the following
example expresses a scenario where Donald Trump
might abruptly cease support or take actions that could
adversely affect Kyiv, highlighting the abruptness and
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potential severity of such a decision: “If victorious,
Putin fan Donald Trump may try to impose a quick
deal — and pull the plug on Kyiv” [The Guardian,
2023]. The subject of evaluation is Donald Trump,
specifically his potential actions if he wins. The
object of evaluation is metonymical Kyiv, indicating
it as the target or recipient of the action, referring to
support or aid. The evaluative predicate is “pull the
plug on”, emphasizing the action of abruptly stopping
or terminating. This falls into the negative zone of
the evaluation scale, suggesting a decision perceived
as detrimental or disadvantageous. The stereotype
associated with the given idiom is its portrayal as a
decisive and often harsh action, reflecting finality and
potentially severe consequences for the affected party.

The evaluation scale categorizes the evaluative
predicates used in the idiomatic expressions accord-
ing to their emotional or judgmental intensity. It clas-
sifies these predicates into zones of positive, neutral,
or negative evaluations based on their connotation
and context within the sentences. The statistical anal-
ysis of idioms based on their evaluation scale is pre-
sented in Figure 1.

Expressions classified as positive convey favora-
ble assessments, admiration, or positive attrib-
utes towards the subject or object, often indicating
approval, satisfaction, or beneficial aspects. These
idioms account for 16% of the analyzed expressions,
for example: “The pandemic's silver lining? Finding
time for a special family reunion” [The Guardian,
2020]. The idiom silver lining is used to emphasize a
positive outcome or benefit arising from a challeng-
ing situation (the pandemic). Despite the difficulties
caused by the pandemic, the phrase suggests that one
positive aspect has been the opportunity to spend
time with family members, which is seen as a favora-
ble and cherished experience. Thus, the idiom falls
within the positive assessment category identified in
the analysis.

Positive
evaluation; 8;
16%

Neutral
evaluation;
Negative 115 22%
evaluation;
31;62%

Fig. 1. Evaluation scale of idioms in English
media discourse

Negative idioms, making up the majority of the

sample (62%), express unfavorable assessments,
criticism, or intense dislike towards the subject or
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object. These expressions typically denote disap-
proval, dissatisfaction, or undesirable qualities,
for example: “Apart from anything else, with the
present Conservative government an international
laughing stock, it is a remarkable achievement to
have become such a self-destructive opposition”
[The Guardian, 2019]. Laughing stock is a negative
idiom that criticizes the present Conservative gov-
ernment. It suggests that the government is widely
ridiculed or not taken seriously on the international
stage, indicating a strong negative evaluation.
This expression reflects disapproval and criticism,
aligning with the negative assessment category.

Neutral idioms (22% of the analyzed expressions)
do not inherently convey positive or negative judg-
ments. They are factual, descriptive, or comparative
in nature, lacking strong emotional or evaluative con-
notations, for instance: “Being diagnosed with bowel
cancer in my mid-30s forced me to cross the thin line
between good health and illness we often remain igno-
rant of until we 're much older” [ The Guardian, 2023].
Here the idiom describes a transition from one state
to another (good health to illness) without explicitly
conveying a positive or negative evaluation. Instead,
it presents a factual comparison, illustrating a shift in
health status without emotional overtones.

The connotative meanings of idioms can also be
context-dependent, varying according to the situation
in which they are used. The context can influence
whether an idiom is interpreted positively, negatively,
humorously, or ironically. In the article discussing
the House of Lords and political influence, the idiom
money talks is used to evaluate the impact of financial
wealth on the political sphere, particularly within the
context of peerage nominations: “Money talks, and
nowhere more so than in the Lords” [The Guardian,
2022]. Here, the subject of evaluation is the pervasive
influence of money, while the object pertains to the
power and access it affords in political decision-mak-
ing. The evaluative predicate “money talks” sharply
critiques this phenomenon, implying that financial
resources wield significant influence over political
appointments and policies. The idiom in question in
the provided context falls into the negative zone of
the evaluation scale. It suggests a critical viewpoint
that sees financial influence as potentially undermin-
ing democratic principles, leading to concerns about
fairness, transparency, and accountability.

Depending on the speaker’s/writer’s socio-
cultural knowledge, axiological idioms can be
grouped into the following types of evaluations, based
on evaluation categories elaborated by T.A. Kosmeda
[Kocmena, 2000]:

1) Idioms that contain assessments related to
human senses (catch someone’s eye, leave a bad taste
in one’s mouth, fall on deaf ears, turn a blind eye, to
smell fishy, touch and go), e.g.: “The claimants allege
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that he knew News Corp s public denial was false “or
at the very least turned a blind eye to its veracity and
that of the allegations” [The Guardian, 2024].

“Writing in the Guardian, Blunkett, who served as
home secretary under Tony Blair, has said the gov-
ernment’s plans to use the bill to prevent peaceful
protests would “leave a bad taste in the mouths of
British people who value tolerance, democracy and
open debate” [The Guardian, 2021].

2) Idioms reflecting assessments related to a per-
son’s intelligence (a wise man of Gotham, a sand-
wich short of a picnic, bright spark, smart as a whip,
not the sharpest tool in the shed, bright as a button,
sharp cookie, playing the fool), for example: “Thin
and appearing stooped through scoliosis, Marilyn's
apparent physical frailty belied a mind as smart as a
whip” [The Guardian, 2022].

“The clown king: how Boris Johnson made it by
playing the fool” [The Guardian, 2021].

3) Idioms denoting assessment of a person’s
actions based on the need for and usefulness to soci-
ety (drop the ball, miss the boat, pull one’s weight,
carry one’s weight, do one’s bit, pitch in, shoulder
the burden, bear the brunt, hold up one’s end, pull
one’s own weight, put one’s shoulder to the wheel, do
one’s share), for instance: “The world’s poorest are
bearing the brunt of climate change — poverty, migra-
tion, hunger, gender inequality and ever more scarce
resources — despite having done the least to cause it,”
he said” [The Guardian, 2022].

4) Idioms denoting social assessment, which
characterize the norms of human behavior in soci-
ety, attitude to social values (a black sheep, a pillar
of society, go with the flow, in the same boat, toe
the line), for example: “The president’s attack on
every pillar of society jeopardises the US'S contin-
ued prosperity and ability to function as a democ-
racy” [The Guardian, 2019].

5) Idioms expressing moral and ethical assess-
ment, which evaluates the traits of a person related
to with the moral principles enshrined in society
(actions speak louder than words, a man of his word,
good Samaritan, make no bones, practice what you
preach) for example: “A confidential document pre-
pared by CT Group, the influential lobbying firm run
by Lynton Crosby which advises Boris Johnson, and
which I have seen, makes no bones about the defen-
estrated prime minister’s aim to pack the House of
Lords” [The Guardian, 2022].

6) Idioms reflecting ideological assessment, which
indicates the attitude of the object of assessment to
the policy legitimized by the society, etc. (bitter pill
to swallow, bad news, pile on the agony, etc.), for
instance: “Social media is making kids sad — and it’s
bad news for democracy” [The Guardian, 2024].

“Service blunders pile on the agony for UK cus-
tomers as energy bills rocket” [ The Guardian, 2022].
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Variations in the idiom structure are considered
examples of idiomatic creativity. This is because they
go beyond simply rephrasing the standard idiom ful-
filling distinct semantic and pragmatic functions in
media discourse. Specifically, they personalize and
adapt language use to the particular context in which
it is spoken, adding stylistic nuances. The author’s
use of axiological idioms consists in:

1) expansion in the component composition of
the idiom: “How many divers will Rishi Sunak need
to plumb the murky depths of Nadhim Zahawis tax
affairs?” [ The Guardian, 2023].

The original idiom “plumb the depths” is
expanded by adding the element “murky”, creating
a more vivid and context-specific expression. This
expanded version adds stylistic flair and better fits the
specific context of discussing a thorough investiga-
tion in a potentially murky or suspicious situation.

In the following example, adding “so many” quan-
tifies the extent of the action, indicating that numerous
relationships have been damaged, not justa few: “Peo-
ple might have doubted that because we had burned
so_many bridges with our allies and our friends,”
she told current and former officials attending the
event” [The Guardian, 2023]. It serves to personalize
and adapt the language for the specific context, add-
ing clarity, emotional weight, and stylistic nuance.

2) ellipsis: “Hats off to Prada’s romantic nod to
the past in Milan” [The Guardian, 2024].

The ellipsis in the component composition of the
idiom “take your hat off” to “hats off” makes the
expression more concise and direct, which can be
more impactful in certain contexts, such as headlines
or brief statements.

3) structural modifications: “It’ll be fun to find out
Lauries procedural style — will it be the every-stone-
left-unturned approach favoured by his predecessor,
Lord Geidt, or maybe the silent despair that engulfed
Geidts predecessor, Alex Allan, who opted to resign
when his lengthy investigation finding that Priti
Patel had breached the ministerial code was over-
ruled by Boris Johnson quickly deciding she hadnt”
[The Guardian, 2023].

In the given context, the structure of the idiom is
inverted and rephrased as “every-stone-left-unturned
approach”, turning it into a noun phrase. This modifi-
cation maintains the original meaning while enhanc-
ing the clarity, relevance, and stylistic appeal of the
expression.

The analysis of the material shows that all of
the above-mentioned ways of authorial transforma-
tion of phraseological units contribute to the vivid
expression of the axiological assessment (meliorative
or pejorative) inherent in these units and are aimed
at persuasion, which is achieved by combining two
semantic planes through updating the original image
or compositional meaning of the idiom.
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Conclusions. Evaluation expresses the subjective
value assigned to an object by the speaker, character-
izing it based on its alignment with societal norms,
interests, and preferences ingrained in the cultural
consciousness. The evaluative structure comprises
explicit components: the evaluator (speaker), the
evaluative predicate (assessment), the object of eval-
uation (real-world entity), the evaluated subject (lis-
tener), an evaluative scale (ranging from positive to
negative with a neutral zone), and a stereotype (estab-
lished norm or benchmark). The ability to adjust the
axiological polarity based on contextual factors and
its integration into the language system are guided
by the speaker’s axiological intentions and the com-
munity’s validation of such evaluative language. The
axiological (meliorative or pejorative) connotations
of idioms stem from specific perceptions of real-
ity, assessing their benefit or harm to individuals or
society. This axiological dimension is integral to the
semantics of idioms, as they aim to encapsulate a per-
son’s evaluative stance towards tangible reality.

The prospects for further research lie in deeper
lexical semantic analysis of emotive idioms in other
types of discourse.
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Over the last two millennia the Aristotelian category of purposefulness “Telos”
hasfirmly established its status as an ultimate meaning defining essence. Political
discourse mirrors motives and goals of interacting individuals and institutional
entities. The notion of the final purpose (Telos) in the given account is viewed
as the speaker’s subjective and idealised mental representation of reality to
strive for. The main contention in this inquiry is that teleological investigation
of political discourse is linguistically valid. The idea propounded in this
research is that teleology and pragmatics are both focused on the phenomenon
of purposefulness, and may complement each other. However, the status
of Telos as a final goal supervenes on pragmatic principles and transcends
pragmatic conceptual horizons. Linguistic representations of facts of reality in
political discourse may serve as a basis for teleological reflection, judgement
and, correspondingly, for construal of meaning on the principles of moral
teleology. Teleologically-based reflective constituents of meaning in political
discourse may be expressed explicitly, may be implicated as intended speaker’s
meaning, or may be unintended by the speaker, but ascribed by the addressee.
The priorities in this research are rather shifted from the juxtaposition “what is
said and what is meant” to “what is said and what is recovered”. For various
reasons utterances in political discourse are subject to teleological reflection.
Teleologically-based reflective constituents of meaning are the outcome of the
speaker’s or addressee’s subjective appraisal of moral and ethical propriety
of an utterance. Teleological reflection is instrumental in bestowal on an
utterance of the addressee’s reflective sense, which goes beyond what the
speaker intended to convey and in addition to what the utterance refers to.
The principal idea upheld in this account is that teleologically-based reflective
constituents of meaning are an immanent component of the semantic content
of an utterance with overt or covert teleological assumptions. Teleologically-
based reflective constituents of meaning incorporate teleological explanations
and teleological reflective sense representations.
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CrarTss  OpuUCBSUEHa  I[iHHICHO-IIJIbOBOMY  @HAJi3y  JIHTBICTHYHOI
penpeseHTanii TeneosnoriuHoi peduiekcii y CydacHOMY aHITIOMOBHOMY
noiiTudHOMy Auckypci. [IoHATTeBuil 1 TepMiHONOriUHUH anmapar Tenaeosorii
K HayKd IpO JOLUIBHY IiSUTBHICTH Y LBOMY JOCHTIPKEHHI 3aCTOCOBAaHO
3 ypaxyBaHHSAM YTHITAPUCTCHKUX TODIAAIB HAa METy SK KpuTepiit
MOpabHOI OI[IHKM MEBHOI Mofii a0 BUYMHKY. AKTYaJbHICTh PO3BIIKU
3yMOBJICHA MOTPEOOI0 BUSBICHHS MPUYMHHO-LIUIBOBUX Ta JIIHTBICTUYHHUX
3aKOHOMIPHOCTEH aKTyastizalii TeIeoJoriuHIX peIeKCIHHIX KOHCTUTYEHTIB
CMHCIY BHCIOBJIEHHS y MOJITUYHOMY IHUCKypci. JlOCHiPKCHHS BUKOHAHE
Ha OCHOBI HAayKOBO-METOAOJIOTIYHUX MPUHIMIIIB MOpaJIbHOI TENEoNnorii Ta
yTUIiTapu3My. SIK TinoTe3y BUCYHYTO Te3Y PO HEBIIAIIBHICTh TEICOMOTUHOT
pedrexcii Bix NpOLECIiB CMHUCIOYTBOPEHHS y MONITUYHOMY JAUCKYPCI.
Y MopainbHi#i Teneonorii Teneosoriuna peduiekcis i Teneonoriyae pedruexciiine
CYIKEHHS CIYT'YIOTh 3ac00aMu CHOIVISIaHHS, CaMOCIOMISAAHHSA, OLIHKH 1
CaMOOIIIHKH LIOA0 MOPAaJbHOI 1 €TUYHOI BUIIPABIAHOCTI MOUIIBHOI Aii abo
noxii. EBpucTHuHY npupomy CMHCIONPOAYKYBaHHS BimoOpaxae BBeICHE
HOBITHE TOHSTTS «TEJICONOTTUHUN peduieKciiHui cMucn». B aHrmoMoBHOMY
MOJITUYHOMY IHUCKYpCi TENeoJOoriuHi pedieKciiiHi KOHCTUTYEHTH CMHCITY
BHCJIOBJICHHS 37100yBalOTh aKTyali3allil0 Y BUMISAl TEICONOTIYHUX MOSICHEHB,
TEJCOJIOTIYHUX JCCKPHUIIIIA Ta JOJAaHOTO ajpecaToM TeJeOoJIO0riuHOTO
peduekciitHoro cmuciy. Po3poOka i BBEJeHHS y HayKOBHH OOIr MOHSTTS
TEJICOJOTIYHOTO peIeKCifHOro CMHCIy Y3rO[KEeHI 3 KOMIIO3HLIHHOIO
TEOPi€I0 CMUCIy y Cy4acHill ceMaHTHIi 1 mparMaTuili, KOTpa HpHUILyCKae
IHTYITHBHE TIPUIIMCYBaHHS IIPOIO3HII] BHCJIOBIECHHS yMOB Ta 3HA4YEHb
ictuHHOCTI. TeopeTHyHUM HiAIPYHTSAM JUIS BBEICHHS 3a3HAYECHOTO HOHSTTS
MOCTyTyBajla TAKOX TEOPis IMONIHONIEHOT0 BUTIyMadeHHs BUCTIOBIEHHS (deep
interpretation) y IICHXOJIOTIT Ta MCUXOJIHTBICTHIII.

Problem statement

The concept of morality viewed from a teleological

Moral teleological assumptions in political
discourse

Moral teleology postulates the idea of virtuous
purposefulness, according to which any human action
is supposed to be undertaken for the sake of the com-
mon GOOD as the final purpose. Teleological reflec-
tion is posited as a purposive act and viewed as a
form of evaluative reflection in 1. Kant’s iconic work
“Critique of Judgement” [Kant, 1987, pp. 329, 361].
Moral aspects of purposefulness in present-day polit-
ical discourse require detailed scrutiny for various
reasons, not least because the notion of the final pur-
pose appears to be “proverbially” opaque, as biblical
allusions testify: “The purposes of a person’s heart
are deep waters” [The Holy Bible, 2011, p. 655].
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standpoint remains to be “an open question” and is
as contentious as ever [Moore, 2017, pp. 13, 43, 44;
Horgan, Timmons, 1999; Thompson, 2016].

The need for further research of purpose-based
meaning becomes especially obvious, when we have
to answer the question: How do we square the tel-
eological requirement for moral validity of political
rhetoric with “messy realities” of inherently calcula-
tive and, at times, devious, mendacious and violent
political debate? This quandary evokes the problem
of the subtlety of the correlation “between virtue and
right action”, “natural and moral teleologies” and “a
comprehensive moral order” [Auxter, 1982].

With reference to human beings, teleology is
focused on the will to live and survive by virtuous
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means [Aristotle, 1998; Kant, 1998]. Staying alive
against the odds and at the same time being virtuous
is really the epitome of the Aristotelian 7elos, particu-
larly when it comes to the dilemma of life and death.
Existential “life and death” issues are inevitably asso-
ciated with the basic ideas of purposefulness, causal-
ity and consequences that make up the conceptual
foundations of teleology. The eminent philosopher
S. Neiman highlights the importance of Kant’s moral
theory for the modern turbulent world and stresses
that “just and moral life is possible — and that’s rel-
evant everywhere <...>, the way the world ought to
be” [Neiman, 2024]. However, politically motivated
decisions are at times grounded on the tacit assump-
tion that “morality requires behaviour that is essen-
tially immoral” [Coady, 2007, p. 533]. Thus, it is only
natural that the purpose-based concept of meaning
underpins the process of human morally viable social,
political and cultural interaction. Attempts to unravel
the infinitely complex conundrum of meaning embod-
ies the hope of individuals and nations to understand
each other on their path to that common GOOD.

We uphold the idea that the meaning of an utter-
ance in political discourse is ultimately determined by
Telos — the final purpose (whatever subjective import
of this notion may be conceived by the speaker or by
the addressee). With regard to human society, 7elos is
about purposeful virtuous existence, moral propriety,
development and “flourishing” [Falcon, 2023; Bren-
tari, 2020; Ruse, 2004; Uexkull, 2010]. Unfortunately,
for various reasons, and not least because of becoming
increasingly oblivious of the universal moral canon,
human society nowadays is more concerned not so
much about flourishing as about survival. Teleology
relies on the extensive conceptual basis of philosophy,
metaphysics, epistemology, ethics, pragmatics, phe-
nomenology, ontology. In the domain of teleology, the
sense of human rational activity can be heuristically
explained using the ultimate criterion — the final goal
(pursued or “alleged to be pursued”) [Encyclopedia
Britannica, 2024]. Alluding to this fact, A. Woodfield
contends that covert teleological assumptions are
embedded in all the basic physical concepts such as

“object”, “state”, “event”, “consequence”, “action”,

“power”, “energy” and argues that purposeful activ-
ity is regulated by the principles of immanent (onto-
logically inherent) teleology [Woodfield, 2010, pp.
5, 32]. The analysed empirical material shows that
these covert teleological assumptions in political
discourse can be explicated, implicated or ascribed.
Teleological reflection and unarticulated reflective
constituents of meaning in political discourse

In our inquiry we refer teleologically-based
reflective constituents of meaning to the class of intu-
itive truth-values. In the focus of this account are tel-
eologically-based reflective constituents of meaning,
which may be intended or unrelated to the author’s
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or speaker’s intent, but ascribed to an utterance by
the addressee on the basis of teleological reflection.
The notion of reflection in this inquiry is supposed
to bridge the gap between morality and politics and
is to be concerned with “the extent to which “reality”
is “reflected” in a representation” and “whose reali-
ties or values are represented and whose are erased”
[Chandler, Munday, 2020, p. 410]. In this research we
are dealing rather with meta-teleological reflection,
or in other words, with reflection about moral validity
of somebody else’s reflection.

This reflective thinking is latent by nature and,
hence, in political discourse it may be unarticulated.
The term “unarticulated constituents of meaning”,
as defined by F. Recanati, denotes “the intuitive
truth-conditions™ ascribed to an utterance [Recanati,
2003, p. 142]. Incidentally, the modern era of digi-
tal technologies has demonstrated critical importance
of reflection, self-reflection and intuition for mean-
ing creation, which artificial intelligence is so far
unable to handle. According to J. Locke, intuition is
as important as reason and sensations for acquiring
knowledge [Russell, 1983, p. 591].

Reflection is a purely human faculty. The inabil-
ity of artificial intelligence to assign intuitive truth-
values to utterances in natural language processing
and machine translation makes human “fine-tuning”
of the artificially processed material indispensable
(albeit for the time being). Arguably, teleological
reflection is required both in ordinary language and in
Al processing for the agreement “between the human
judgments and the automatic” processing and for the
alignment with “cultural norms” [Stasimioti, 2024].
The above considerations provide some pre-emptive
stimulus to our pursuit to prove the plausibility of our
contention that teleologically-based reflective constit-
uents of meaning, articulated or not, are an immanent
component of the semantic purport of an utterance.

Political discourse and morality

Political discourse is viewed in this inquiry as a
complex, adaptive open-ended system. It exhibits
specific semantic properties susceptible to analysis
on internalist and externalist principles. The notion
of Telos as the product of teleological reflection is
notoriously nebulous. The final purpose is not always
explicated in political discourse, but intuitively taken
into account in accordance with moral principles a
priori “instilled” by “tacit consent” [Woolhouse,
1994, p. 151], and in accordance with ingrained polit-
ical considerations, religious affiliations, momentary
dispositions, personal preferences, etc. by both the
speaker and the addressee.

Scholars, investigating morality of politics,
acknowledge that political discourse “involves the
transcendence or violation of ordinary morality”;
this moral transgression may allegedly be dictated
by “circumstance” or “station” and can be “recon-
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ciled” by the moral principle of utility [Coady 2007,
pp. 532, 533, 534]. Contrary to universal norms of
morality, to a substantial degree, coercion is viewed
as the “essence” of modern political discourse
[Thames, 2021]. The cynical principle “the end jus-
tifies the means” is not always obvious in political
discourse, but it remains to be predominantly tacit,
persistent and embedded in the public conscience.
Current mass-media may testify to this fact: There
has been a real shift in a political ethic, from one of
principle to a kind of “ends justify the means” [The
Financial Times. 2023. 23 June].

Jeff Shesol, a speechwriter for President Bill
Clinton, recollects historian Arthur M. Schlesinger Jr.
saying that political speeches are “a particularly low
form of rhetoric” [The Washington Post. 2016. 23
September]. Barry Tomalin points out that in a manip-
ulative way the purposes in modern political rhetoric
have been misplaced: “New policies are put forward
to match what the public would like to hear <...>
rather than what actually needs to be said” [Tomalin,
2017, p. 110]. Professional journalists note that the
pathos of political rhetoric has been transformed: the
political debate “has turned cruder, ruder, more polar-
ised and less anchored in facts (and) increasingly
infantilised” [The Guardian. 2016. 4 September]. So,
the undying Shakespearian metaphoric expression,
picturing this kind of oratory as “glib and oily art”
[Shakespeare W.], is still apt.

Apart from personal flaws of politically engaged
orators, there are objective realities and natural trivia
of political rhetoric with its innate unpredictability,
with different values among people, with outcomes
that are not predetermined [Hauser, 1991, p. 11]. The
notion of 7elos in political discourse is not getting
less opaque, because the question of moral respon-
sibility is seriously “muddled”, political objectives
may sometimes “legitimately override the most seri-
ous moral considerations” [Coady, 2007, pp. 532,
533, 534, 538].

Routinely, political reasons are brought home to
listeners or readers as morally acceptable. But it is
up to the addressee to question the underlying val-
ues and beliefs, and it is this moral judgement as “a
ruling rightly given” [The Holy Bible, 2011, p. 661],
which remains to be open to reflection, often unar-
ticulated, but intuitively felt or explicitly asserted in
commentaries, letters, analytical articles, etc. Politi-
cal upheavals and the spectre of military conflicts of
global magnitude underscore the topicality of schol-
arly pursuits concerning moral issues of the meaning
intended and the meaning recovered in present-day
political rhetoric. Keeping this in mind, the hypothe-
sis in this research needs some additional clarification
and substantiation.

The hypothesis

The hypothesis to be proved in this account is that
teleologically-based reflective constituents of mean-
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ing, explicated or not, are an immanent component
of the semantic content of an utterance. Teleological
reflective judgement is instrumental in the bestowal
on an utterance of “additional” teleological reflec-
tive sense. The inquiry into the problem of purpose
related meaning creation and meaning recovery in
political discourse requires addressing, apart from
rational reasoning, also intuitive aspects of compre-
hension for several reasons:

(a) in logical terms, causes and effects as depend-
ent and independent variables, necessary to support
this hypothesis, are the notions of a very uncertain
character;

(b) in teleological domain, human aspirations
and consequences of human actions are regarded as
exceptionally fuzzy variables involved in the cause-
and-effect relationship;

(c) the dynamism and fluidity of the subjective
dispositions in communication and objective unpre-
dictable trends and developments in discourse as a
complex open-ended system require probabilistic
methods of analysis and necessitate the reliance on
approximations, insights and fuzzy concepts.

The aim of this study

The purpose of this inquiry is to identify teleologi-
cally-based reflective constituents of meaning and the
ways of their manifestation in political discourse.

The object of this study

The object of this investigation is teleological-
ly-based reflective meaning creation in modern poli-
tical discourse.

The subject is the specificity of linguistic rep-
resentations of reflective constituents of meaning
and teleological constraints of their actualization.

The empirical material

The corpus of the empirical material for the pur-
pose-based meaning creation research in political
discourse was formed on the basis of leading mass
media resources — newspapers, magazines, radio,
the internet — covering the period from 2022 to 2024.

The methodology. Discourse analysis was used
for addressing the problem of meaning creation in
discourse as an open-ended system. Complementary
reliance on methods of minimalist and contextual-
ist approaches was deemed relevant in this account.
The principles of minimal semantics together with
basic methods of symbolic sentential logic were used
to establish a propositional formula of the variety of
teleological explanations. The tenets of contextua-
lism were used in virtue of inevitable reliance in the
analysis of an ordinary language on non-linguistic
sources of knowledge. The integrated minimalist and
contextualist treatment of the meaning phenomenon
warranted the application of the teleological method
of meaning creation investigation. The teleological
method is based on the analysis of deductive, induc-
tive, inferential and intuitive meaning construal fac-
tors resulting from teleological reflective judgement
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[Kant, 1987]. The teleological method is proposed by
I. Kant to assess the morality of an action by good
or bad consequences or motives. The elements of
deontological approach in teleological methodology
were used with the focus on motives rather than con-
sequences. The application of the teleological method
relies on moral criteria of common good, truth, moral-
ity, sincerity, integrity. The teleological method is
essentially heuristic. Specifically, covert teleological
assumptions, opaque, misplaced goals or uncertain
potential consequences served as an added impetus
for heuristic contemplation. Purpose-based proposi-
tions with reference to the future potential facts of
reality were treated in this account as non-factual.
Hence, it warranted the involvement into the scien-
tific reflection, along with truth-values, the notions of
uncertainty, vagueness, approximation, probability.
Presentation of the main material

In the current account the notion of reflective con-
stituents of meaning is viewed from the teleological-
ly-based and linguistically relevant semantic, prag-
matic and teleological perspectives. Admittedly, the
listed aspects of this inquiry may have overlapping
areas, though each of them has specific horizons and
conceptual apparatuses of dealing with the problem
of purposefulness.

The semantic perspective

The intractable problem of “true” meaning

Modern linguists are aware of the complexity of
the problem of meaning creation in discourse and
suggest different approaches covering an extensive
theoretical spectrum: minimal semantics, ideas of
compositionality of meaning, pragmatics, contextual-
ism, intuitivism [Borg, 2005, 2008; Recanati, 2005].
In the acclaimed book, aptly entitled by C.K. Ogden
and LLA. Richards “The Meaning of Meaning”, the
authors stressed that a meticulous analysis of the rela-
tionship between words and facts of reality is essen-
tial in the theory of meaning. The semantic inquiry
will inevitably require logical, philosophical and
psychological underpinnings, because words can-
not be used “as though their meaning were fixed”
[Ogden, Richards, 1989, pp. 2-3]. No wonder then,
scholars dealing with the referential ties between
words and facts of reality are doomed to grapple with
the eternal problem of “truth” and equally intractable
quandary of “true” meaning.

The factors that make the “definitive” solution of
this daunting semantic problem practically unattaina-
ble are: (a) the compositionality of meaning [Jaszczolt,
2005, 2023; Pietroski, 2018; Szabo, 2000]; (b) spe-
cifics of relationship between ontologically different
signs [Peirce, 1992; Chandler, 2007; Wang, 2020]; (c)
contextual constraints [Stalnaker, 2014]; (d) teleolog-
ical constraints [Alexander, 2009; Woodfield, 2010;
Shevchenko, 2014]. The empirical evidence shows
that we can only strive in a tentative heuristic way to
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come closer to the ever-elusive truth as the final end.

Hence, in the province of uncertainty the investiga-

tion of teleological constraints of meaning creation

in political discourse takes on added significance.
The purposefulness of meaning

Traditional definitions of meaning reflect the com-
plexity of this semantic notion. In dictionary defini-
tions we confront at the outset the antinomy of lan-
guage and speech, of a word and an utterance with
some nod to the idea of purposefulness in commu-
nicative interaction. In “The Oxford Companion to
the English Language” meaning is defined as “the
purport or message conveyed by words, phrases,
sentences, signs, symbols, and the like” [The Oxford
Companion to the English Language, 1992, p. 647].
“The Concise Oxford Dictionary of Linguistics”
offers some cautionary observation that there should
be “a distinction between the meaning of a sentence,
independent of any context, and the meaning that it
will have as an utterance on a particular occasion ”,
that “the meaning of utterances <...> are in the
domain of pragmatics” [Matthews, 2014, p. 239].

Thus, with reference to utterances as purposeful
actions the concept of meaning inevitably relies on
the purpose, implicated or declared. Apart from that,
let’s not forget that the addressee may perceive an
alternative purpose in the utterance concerned. Even
more so, the addressee may treat an occasional innoc-
uous word or a phrase on the part of a speaker as a
speech act fraught with meaning. Words “purport”,
“pragmatics”, “utterance on a particular occasion”
in the listed definitions evoke the idea of rational or
intuitive purposefulness of the intended or recovered
meaning. Conventionally, semantics is treated as
“pertaining to the meaning of the sentence rather than
utterance”, while pragmatics is concerned with ambi-
guities and the problems of opacity and transparency
[Jaszczolt, 2012, p. 308].

However, we hold that the conceptual and metho-
dological apparatus of pragmatics will not be enough
to handle all ambiguous, opaque and intuitive aspects
of meaning creation, especially those reflective senses
that are unarticulated, unintended by the speaker, but
ascribed by the addressee. These reflective constit-
uents of meaning transcend the boundaries of the
intended meaning of a certain speech act. It should be
emphasized that within the scope of externalist meta-
ethical theories reflective meaning is also taken into
account [Silk, 2017].

The pragmatic perspective

Teleology and pragmatics:

the issue of boundaries delineation

The problems of intuitive, default aspects of
meaning creation are especially prominent in com-
positional semantics and pragmatics [Borg, 2005;
Jaszczolt, 2005, 2010]. Teleology and pragmatics are
both concerned with the idea of purposefulness, but
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there should be observed delineation requirements.
The meta-categorial status of 7elos as an ultimate
goal, the methodology and the conceptual apparatus
of teleology arguably supervene on pragmatic tenets
and transcend pragmatic theoretical horizons.

Some scholars allege that in pragmatic domain the
concept of understanding is “over-intellectualized”,
hence they question the Gricean reduction of “speaker
meaning to speaker intentions” [Daly, 2013, p. 174].
Appealing to the compositionality of meaning, they
claim that this kind of treatment of meaning and
understanding has a debatable plausibility, because
it presupposes quite complex intentions on the part
of a speaker, though, in fact, understanding may
occur “without any process of conscious inference”
[Daly, 2013, pp. 174, 176]. The occasional absence
of “conscious inference”, as we understand it, elicits
intuitive, automatic assignment of truth-values to the
propositions of utterances.

Pragmatists try to unravel the problem of com-
plexity of intentions relying on pragmatic composi-
tionality principles [Jaszczolt, 2009; Recanati, 2003;
Unnsteinsson, 2014]. However, we maintain that
Telos as an ultimate goal is instrumental enough to
supersede purely pragmatic conceptual and methodo-
logical apparatus (Figure 1).

\ material
\ cause.

,/ The final
- \ cause as
P : —
/ - ) . Telos. ) N
The ) o
[ efficient The formal
\ cause. ‘ \\ cause.
b ; .
~ ,. .

Fig. 1. Telos and subsidiary purposes

Telos serves as a supreme tool exposing and
explaining the innermost overt and covert motives
and, correspondingly, meanings of what is said and
done, and how it is done and why. Our view falls
into line with the ethos of behaviourist application
[Rachlin, 2021] of Aristotle’s metaphysics, who dis-
tinguished material, formal, efficient and final causes.
With a certain degree of a daring analogous abstrac-
tion we would view material, formal and efficient
causes as correlated with and subordinated to the
final goal. Incidentally, within teleological domain
I. Kant distinguished final (ultimate) objectives and
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dependent on them supplementary ones. He argued
that supplementary objectives are dependent on the
final goal and are instrumental in attaining the ulti-
mate end [Kant, 1998; Auxter, 1982].

Intentions and the final goal

The debate of advocates of pragmatic composi-
tionality and default/non-default semantics is still in
progress. It may have direct relevance to teleologi-
cal reflective constituents of meaning in political
discourse owing to the fact that they are impalpable,
fluid, intuitive and often irreducible to a strict logical
scheme. We contend that “intention” as the basic con-
cept of pragmatics denotes a purpose of a different
scope compared to that of 7elos as the final goal. Pre-
sumably, the notion of “intention” is constrained by
the pragmatic boundaries of a speech act.

We argue that conjointly intentions of concep-
tually and thematically correlated speech acts are
subordinated to 7elos as the supreme morally viable
regulatory final purpose, which supervenes on sub-
sidiary intentions. The addressee tends to pass teleo-
logical judgement on the intended speaker’s meaning
of an utterance with reference to the ultimate goal
as the “culmination of a series of events” [Matthen,
2009, p. 336], which goes beyond the intention of a
specific speech act. We regard subsidiary pragmatic
forces as partitioned proposition sets whose conjoint
teleological relevance can be determined heuristically.

Let’s look at the following passage. The separate
utterances, though conceptually united and themati-
cally consistent, will be staggered to make the illo-
cutionary purport of each and every utterance more
palpable:

— A war is always a human tragedy, and the war in
Ukraine is no exception.

— The war, in all its dimensions, has exacerbated a
global cost-of-living crisis unseen in at least a gener-
ation, compromising lives, livelihoods, and our aspi-
rations for a better world by 2030.

— The largest cost-of-living crisis of the twen-
ty-first century has come when people and countries
have a limited capacity to cope.

— Hundreds of thousands of people, including chil-
dren, have been forcefully deported.

— Over six million (at the time of writing) have had
to flee Ukraine; many more have been internally dis-
placed [Global Impact of the War in Ukraine 2022].

According to pragmatic criteria suggested by
J.L. Austin, all the utterances in this passage can be
formally referred to the group of a statement type
speech acts because they state that something is the
case [Austin, 2013, p. 299]. They fulfil truth- con-
ditions assignable to statements about certain actual
facts of reality. J.L. Austin admits that the pragmatic
force of a statement type speech acts may be “weak-
ened” in a sense that they can perform collateral
functions of other speech acts [Austin, 2013, p. 299].
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In the listed examples the original pragmatic force
of a statement is not so much weakened as comple-
mented by subdued urge for action. We argue that
the intentions of the listed utterances are conjointly
subordinated to the final purpose (7elos), which
supervenes on them as subsidiary purposes and adds
tangible contours to that urge.

All the utterances in this passage point to negative
facts of reality that ought to be dealt with. Presuma-
bly, they form the basis for the addressee’s teleologi-
cal reflective judgement. In political discourse teleo-
logical judgement of the addressee is inherently tacit,
save for commentaries, digressions or analytical mate-
rials to the text. Further on in this text the outcome of
teleological reflection is explicitly represented in the
form of a traditional teleological explanation identi-
fying the putative final purpose: Everything possible
must be done in order to stop territorial expansion
by force, thereby averting a war similar to the one
that ravaged Europe 80 years ago [Global Impact of
the War in Ukraine, 2022].

We maintain that compared to subsidiary prag-
matic intentions of individual statement type speech
acts the truth-conditions assignable to the final pur-
pose Telos indicated in the teleological explanation are
of a very special calibre. They can only be regarded
as non-factual because in case with 7elos truth-condi-
tions are pertaining not to actual, but to potential facts
of reality with reference to the future. A different cri-
terion can be applicable to the potentially attainable
final goal, and that is felicity or infelicity.

The teleological perspective
The “overt” teleology: linguistic representations
of explicated purposefulness.

In political discourse purpose-based assertions are
subject to reflective thinking procedures: reassess-
ment, skeptical scrutiny, justification, etc. Reflective
constituents of meaning of an utterance are treated in
this account as the outcome of teleological reflection.
We hold that propositions, which indicate the pur-
pose to be attained, are non-factual. Arguably, unless
the goal is reached, assignment of truth-values to a
non-factual utterance seems implausible. Truth-values
can hardly be assigned to purpose-based reflective
constituents of meaning for reasons of their being only
in potentiality. Once the goal is attained, it becomes
actual as a tangible consequence, and the utterance
acquires the attributes of a truth apt proposition.

However, that doesn’t mean that the alleged
“truth” of the utterance about the achieved goal will
be universally accepted. This is yet another teleolog-
ical reflective judgement issue, which begs a number
of utilitarian questions: (a) How does the achieved
goal agree with the idea of the common Good? (b) To
what degree is the attained goal felicitous? (c) Who
benefits from the consequences? (d) Who are the
losers? The answers to these questions are essential
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for the ascription of teleological reflective sense to
an utterance because they add variables to grapple
with. Apart from that, there is no getting away from
these questions for all concerned because they may
turn out to be existentially important. In our view, the
above considerations are supportive of the hypothesis
suggested in this account. We argue that, since teleo-
logical reflection is based on universal human moral
canons a priori embedded in human conscience,
teleologically-based reflective constituents of mean-
ing can be treated as an immanent part of deductive,
inductive, inferential or intuitive meaning construal.
Teleological reflective semantic content of an
utterance in political discourse can be explicitly
expressed with the help of teleological explanations
possessing a classical syntactical and lexical setup.
A teleological explanation, which “appeals to a goal
or aresult” [Matthews, 2014, p. 402], is the key means
of expression of teleological reflection. In an oblique
way descriptive teleological explanatory digressions
may also perform this function (Figure 2). Overt and
descriptive teleological explanations are instrumental
in the identification of dispositions of speakers with
the help of “reflective” or “self-reflective observa-
tion” (the term is taken from [Locke, 1975, p. 22]).

According to the minimalist semantic tradition an
utterance, which explicitly indicates the purpose of
an action is supposed to have a minimal proposition
“specifying literal meaning” [Borg, 2006, p. 461]. The
notion of a minimal proposition falls into line with the
Fregean principle of compositionality, which states
that “the meaning of an expression is determined by
the meanings of its parts and the way they are syn-
tactically combined” [Ball, Rabern, 2020, p. 6]. In
terms of teleology, an explicit indication of a purpose
is tantamount to a canonical propositional formula
of a teleological explanation. A classical lexical and
syntactical setup of a teleological explanation should
contain the so-called “teleological language” [Wood-
field, 2010, pp. 15, 119]. Teleological language incor-
porates words and expressions denoting purposeful-
ness: in order to, so as, with the aim of, because, the
infinitive particle fo etc., as is shown in the follow-
ing examples: The purpose of a leaders’ debate is to
interrogate our future Prime Minister on their policy
positions for vital issues so the public can make an
informed choice about which candidate will do the
best job for their country [The Daily Mail. 2022, 27
July]; The science shows clearly that in order to avert
the worst impacts of climate change and preserve a
livable planet, global temperature increase needs
to be limited to 1.5°C above pre-industrial levels
[The United Nations, 2022].

In terms of classical sentential logic [Forbes,
1994, pp. 12-13], the sentential setup of an overt
teleological explanation can be symbolically
expressed with the help of a propositional formula
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denoting purposefulness: “if A, then B” or Aa —
B, where A — the purpose to achieve (explanandum),
B — the means to achieve the purpose (explanans).

Linguistic representations
of explicated

purposefulness.

Descriptive teleological
explanations reducible to
a standard propositional
formula of
purposefulness.

Teleological explanations
with a standard lexical
and syntactical formula.

Fig. 2. Linguistic representations of explicated
purposefulness

Descriptive teleological explanatory digressions
specify the final purpose and perform the function
of a teleological explanation in an indirect way. As
is shown in the following example, the somewhat
“fuzzy” linguistic representation of the final purpose
makes additional descriptive elaborations necessary:
(a) The key to survival is location, location, loca-
tion; (b) When a nuclear bomb makes an impact, it
sends a shockwave that can extend about half of a
mile from the target [ The Daily Mail. 2023. 20 Octo-
ber]. In the first utterance of the listed example (a)
Telos is implicated and in the second utterance (b) the
causal underpinnings of final purpose are indicated
in the form of a descriptive teleological explanation
focused on potential consequences. The premise here
is that appropriate actions need to be undertaken for
survival. In this case the whole utterance can be ten-
tatively reworded and reduced to a minimal proposi-
tion: In order to survive a nuclear attack, location is
vital. By making a further logical step to answer the
question about possible ways of preventing the unde-
sirable consequences, the suggested propositional

Teleologically-based
reflective constituents
of meaning.

structure serves as a model of a teleological explana-
tion formula. Accordingly, in this instance the expres-
sion “in order to survive a nuclear attack” performs
the function of a standard component of a teleologi-
cal explanation — explanandum, and the expression
“location is vital” — of an explanans.

Reflective constituents of meaning may be actu-
alised by assuming the form of a descriptive meta-
phorical linguistic representation of the final goal, as
in the following example: The US has sent additional
weaponry to Israel and deployed a carrier task force
to the eastern Mediterranean as a powerful signal
to Hezbollah and Iran [BBC News. 2023. 24 Octo-
ber]. The metaphorical expression (a powerful sig-
nal) obliquely indicates the putative final purpose
of the action concerned, and as the outcome of tel-
eological reflection it can be tentatively reduced to a
minimal propositional structure of a standard teleo-
logical explanation: Additional weaponry was sent in
order to deter confrontation. If constructed as a prop-
ositional formula [Forbes, 1994, pp. 12—-13], a con-
ventional teleological explanation can be represented
in the following symbolic form: A—B, where A —
in order to deter confrontation (explanandum), B —
additional weaponry was sent (explanans).

The “covert” teleology: latent reflective constit-
uents of meaning.

Reflective constituents of meaning are essentially
latent mental representations (Fig. 3).

In political discourse they can assume the form of
covert teleological assumptions. In this research the
term “covert teleological assumptions”, suggested by
A. Woodfield [Woodfield, 2010, pp. 17, 216], is used
to identify teleological reflective constituents of the
speaker’s implicated meaning or the reflective sense
associated with purposefulness and ascribed to an
utterance by the addressee.

By right, covert teleological assumptions are about
purpose related reflection. Covert teleological reflec-
tive constituents of meaning of an utterance may be

Explicated

teleologically-based
reflective constituents
of meaning.

Implicated
teleologically-based
reflective constituents
of meaning as intended
speaker’s meaning.

Teleologically-based

reflective sense
ascribed by the
addressee as unintended
speaker’s meaning.

Fig. 3. Teleologically-based reflective constituents of meaning

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 95 (2024)

ISSN 2414-1135



subdued or left unarticulated, but intuitively noted by
the addressee with possible awareness of their moral
propriety or impropriety. The teleological reflective
constituents of meaning may go far beyond the infor-
mation given in the minimal proposition of an utter-
ance. To be actualised they may require more than a
standard teleological explanation.

Conclusions

— Teleological reflection in political discourse
is a purposeful symbiosis of rational and intuitive
appraisal of moral propriety of an utterance. This
purpose related combination of semantically inter-
connected components of meaning is posited in this
research as teleologically-based reflective constitu-
ents of meaning.

— Teleologically-based reflective constituents
of meaning are an immanent element of deductive,
inductive or intuitive meaning construal.

— Teleologically-based reflective constituents of
meaning are linguistically represented as: (a) overt
canonical teleological explanations; (b) oblique
descriptive teleological explanations; (c) teleological
reflective sense representations.

— A teleological explanation is linguistic or mental
representation of the declared or putative final pur-
pose.

— Telos-based reflective constituents of meaning
may be expressed explicitly, implicitly, or ascribed by
the addressee as Telos-based reflective sense in addi-
tion to what the utterance refers to.

— Both teleology and pragmatics, being goal-ori-
ented, complement each other in the investigation of
purpose pertaining aspects of meaning. However, the
meta-categorial status of Telos as an ultimate goal
supervenes on pragmatic tenets and transcends the
pragmatic domain.

— Purpose-based propositions with reference to the
future are posited in this account as non-factual. In
the instance with Telos the assignment of truth-condi-
tions not to actual, but to potential facts of reality can
hardly be plausible.

The prospects for further research. Deeper
investigation of the linguistic representation of tel-
eological reflective sense and of implicated pur-
pose-based intended speaker’s meaning in political
rhetoric looks promising and feasible. More detailed
predicate calculus analysis of the relations between
independent and dependent variables concerning
reflective sense creation should be advisable.
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