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CraTTs mpucBsiu€Ha AOCITIDKEHHIO creludikyd Mepekiaay iHaBrypauiiHux
POMOB, 30kpeMa ipomoBu npesugeHta CIIIA JIx. P. Baiinena, ykpaiHcbkoro
MOBOIO SIK B&)KJIMBOTO aCIEKTy MIKMOBHOI Ta MIXKYJIBTYPHOI KOMYHIKaIlii.
OCKiJIbKM TIONIITUYHI NPOMOBH MAalOTh HE JuIiie iHGOpPMAaTHUBHHMA, aie i
CUMBOJIIUHUH, eMOIIHNIN Ta KyJIBTYpPHHIA XapakTep, iXHil nepexyiag notTpedye
TOYHOTO BiATBOPEHHS 3MICTy H €MOLIHHOI HACUYEHOCTI OpUriHaly. ABTOpH
aKIEHTYIOTh yBary Ha HEOOXiJHOCTI BpaxyBaHHs IOJIITUYHOTO KOHTEKCTY,
PUTOPUYHUX NPUHOMIB Ta KyJIbTYpHHUX OCOOMMBOCTEH, 10 3a0e3MeuyroTh
e(dexkTUBHY Tiepefady MONITUYHUX iAeaniB Ta I[IHHOCTEH Uil IiJIbOBOI
ayautopii. 30Kpema, JOCHIJKYyeThCSl NMUTAHHS 3HAUCHHS IepeKyiafy uls
(hopMmyBaHHS ysBIEHb TPO 1€aTu Ta IHHOCTI, IO BIUIMBAIOTh HA CyCIiJIbHE
CIPUMHATTS HONITHYHOTO JUCKYPCY.

B ocHOBHIlf 4acTHHI pOOOTH MPOaHaNi30BaHO OCHOBHI BUIU TIepeKiIalallbKuX
TpaHchOopMaIlii, sKi 3aCTOCOBYIOThCS ITPHU IePEKIa/li iHaBrypaliiiHuX MPOMOB:
JIEKCUYHi, CTUIICTUYHI Ta rpamMaTHuHi. JlekcudHi TpaHcdopmallii 103BONISIOTH
nepeaTé  TEPMIiHOJIOTIO, €MOIliHI Ta CHMBOJIUHI 00Opa3M OpHUTiHAY,
30epiratoun KyJIbTypHUH KOHTEKCT Ui IIbOBOi ayaurtopii. CTHUIICTHYHI
Tpancopmanii 3a0e3medyloTh BIATBOPEHHS EMOLIHHOI Ta pPUTOPUYHOL
CKJIaJ0BOi 4YaCTHH TEKCTy, aJalTylo4d MHOro OO MOBHUX Ta KyJIbTypHUX
HOpPM mepeknany. I'pamaruuHi TpaHcdopMamii CHPHSIOTE BiITBOPEHHIO
CHHTAaKCUYHHUX OCOOJIMBOCTEN OpHUTiHAIY, pOOJISUM TEKCT OLIBII JUHAMIUHUM
Ta MPUPOAHUM ISl CIIPUNHSTTS YKPATHCHKOIO MOBOIO.

ABTOpU AiliIuIN BUCHOBKY, 1[0 3aCTOCYBAaHHS 3a3HAUEHHUX TpaHCGhOpMaIlii €
HEOOXiZHOI YMOBOIO JUISl TOCSITHEHHSI BiATIOBIAHOCTI MiK CTHIIEM, 3MICTOM
Ta KyJAbTYPHUM KOHTEKCTOM OpHTriHAJIBHOI NMpoMOBH Ta ii mepexsaxmy. lle
Ba)KJIMBO IS 30€pekeHHS eMOIIMHOIO Ta 1I€0JIOT{YHOTO BIIMBY IIPOMOBH Ha
ayAUTOPIIO, aJKe iHaBrypauiitHi MPOMOBH MOKJIMKaHI He JuIIe iH)opMyBaTH,
a Il HaJuXaTH, 3aKJIUKATH JI0 €HOCTI.
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IlepciekTBH MOAANBIINX JOCTIMKEHb aBTOpPU BOAYalOTh Yy BHBYCHHI
HalllOHAJBHUX 1 KyNBTYpHHX MapKepiB y NpPOMOBaxX CBITOBHX JIiepiB Ta
cnenugiky IXHBOTO MepeKIaay, IO CHPUSITUME PO3BUTKY METOAOJOTIUHHUX
HiAXOAiB y cdepi mepexiaay HONITHYHOTO AUCKYPCY H aHami3y HOro BIUIUBY
Ha MDKHApOJIHY ayIUTOPiIO.

TRANSLATION TRANSFORMATIONS IN THE INAUGURAL ADDRESS

OF US PRESIDENT J. R. BIDEN
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The article focuses on the specifics of translating inaugural speeches, in
particular the speech of US President J. R. Biden, into Ukrainian as an important
aspect of interlingual and intercultural communication. Since political
speeches are not only informative, but also symbolic, emotional and cultural
in nature, their translation requires an accurate reproduction of the content and
emotional intensity of the original. The authors emphasise the crucial role of
the political context, rhetorical techniques and cultural peculiarities that ensure
the effective transmission of political ideals and values to the target audience.
In particular, the article examines the significance of translation for shaping
the ideas of ideals and values that influence the public perception of political
discourse.

In the main body of the paper, the translation transformations used in the
translation of inaugural speeches, namely lexical, stylistic and grammatical, are
analysed. Lexical transformations allow conveying the terminology, emotional
and symbolic images of the original, while preserving the cultural context for
the target audience. Stylistic transformations ensure the reproduction of the
emotional and rhetorical component of the text, adapting it to the linguistic
and cultural norms of the translation. Grammatical transformations help to
reproduce the syntactic features of the original, making the text more dynamic
and natural for perception in Ukrainian.

The authors conclude that the application of these transformations is a
prerequisite for achieving consistency between the style, content and cultural
context of the original speech and its translation. This is important for
preserving the emotional and ideological impact of the speech on the audience,
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as inaugural speeches are intended not only to inform, but also to inspire and

call for unity.

The prospects for further research are seen in the study of national and cultural
markers in the speeches of world leaders and the specifics of their translation,
which will contribute to the development of methodological approaches in
the field of translation of political discourse and analysis of its impact on the
international audience.

[ocranoBka mpobiaemu. [lepeknax iHaBrypa-
[IHUX TIPOMOB € BaKJIMBUM acIEKTOM MiKMOBHOI
Ta MIDKKYJIBTYPHOI KOMYHIKaIlii, OCKIJIBKHU IIi TEKCTH
HE JIUIIE TIePeatoTh 3MICT, @ i MICTATh ITTMOOKI CHM-
BONMU U eMmorii. B yMoBax mroOamizamii Ta MmoJiTHY-
HHUX 3MiH BaXJIMBICTH TaKOTO TMepeKIay 3pocTae,
aJKe BiH q)opMye CTIPHHHSTTS MOJITUYHHX 1/1€alTiB Ta
LIHHOCTEH y pi3HUX Kynbrypax. JlocmikeHHs cre-
1 diku nepeiiajly UNX MPOMOB JI03BOJLE BUABHTH
0COOJIMBOCTI, ITOB’sI3aHi 3 IXHIM MOJITHYHUM KOHTEK-
CTOM, PUTOPUYHUMH NPUHOMAMU Ta KyIbTYPHUMH
pearnisimu. Lle mopomxye morpeOy B HOBUX METOAAX
aHaJi3y Ta OLIHKH, sIKi O BigoOpaxkanu cneuudiky
MOJITUYHOTO AUCKYPCY.

Koxna iHaBryparmiiiHa mpoMoBa € YaCTHHOIO He
JMIIE TOJMITHYHOI, a W KyJIbTYpPHOI CHAALIMHH, SKa
BimoOpaxkae emomiiiamii cran Hamii. [lepexnmanaui
CTHKAIOTHCS 3 BUKIMKaMH, OB’ I3aHUMH 3 HEOOXia-
HiCTIO 30€perTH He JINIIEe 3MICT, a i CTUIIb, PUTOPUKY
Ta KyNbTYpHi HioaHcH. Lle BuMarae Bin HUX rubo-
KOTO PO3yMiHHS SIK OPUTiHAJIBHOT MOBH, TaK 1 L[ibO-
BO1 KyNBTYPH, L0 YCKIJIQIHIOE IMPOLEC HepeKiany,
TOMY pO3p00OKa YiITKUX KPUTEPIiB IS OI[IHKH SKOCTI
TAKOrO Tepekiany Uid 3a0e3MeUnuTH aJeKBATHOTO
Bi10OpaskeHHs aBTOPCHKHUX HaMipiB y HOBili MOBHIM
peanbHOCTI i HaOyBa€ Takoi BaXKJIMBOCTI. Y LBOMY
KOHTEKCTI CIIii BPaxoByBaTH, LIO IMOJITUYHI MpO-
MOBH YacCTO MalOTh CKJIaJHY PUTOPUYHY CTPYKTYPY,
IO BKJIIOYAE ICTOPUYHI MOCHJIAHHS, MeTadopu i
17IeONOT1UHI MOCHaHHs, SIKI MOXYTh OyTH Hempa-
BUJIbHO BUTIyMaudeHi 0e3 HaJeKHOTO KyJIBTYPHOTO
KOHTEKCTY.

OnHak, mopH 3pOCTaHHS 1IHTEpEeCy 10 BUBUCHHS
pI3HUX acTeKTiB iHaBrypauiiHux npomos [Munday,
2018; Zhu, 2024], mocmimkeHHs crieludiku mepe-
KJ1a/ly IbOTO THITY IPOMOB BUMarae ocoOIMBOi yBary.
Bararo ¢akTopiB, TakuX SIK BIUIMB KyJIBTYPHOTO KOH-
TEKCTy Ha BUOIp JIEKCUKU Ta CTHIIIO, POJIb €MOLIH-
HUX MAapKepiB y CIPHUHHATTI TEKCTY, MOTPeOyIOTH
JETAILHOTO aHami3y. Big3zHayaeTbes, 10 TpajauIlidHi
IiIXOM 10 OI[IHKU SIKOCTI IepeKiIajy 4acTo He Bpa-
XOBYIOTh OCOOJIHMBOCTI MOJITUYHOTO IUCKYpPCY, IO
BHMara€ HOBHX METOHOJOriYHUX MmiaxomiB. Lle cBimx-
YHUTh TPO HEOOXiIHICTH PO3POOKH HOBHUX KpPHUTEPIiB,
sIKi O BpaxoByBaJlll YHIKaJIbHICTb NONMITHYHUX TEKCTIB
1 IXHE 3HAUEHHS B CYCIIJIbCTBI.

3 ooy Ha L€ AKTYaJBHICTH JOCIIKEHHS
cneundikd mepeKnagy iHaBIypaliifHUX MPOMOB
3pocrae. BaxxiMBo He nWIle BU3HAYMTH, SIKi came
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€JIEMEHTH BIUIMBAIOTH HA SIKICTh MEpeKiany, a i pos-
pOOUTH peKOMEH AN s TepeKanayis, mob BOHU
MorH e(eKTUBHO TIepelaBaTH IMONITUYHI Ta KYIb-
TypHi cMuciy. OTke, METOI0 HAIIOTO JOCITIHKEHHS €
BUBUYCHHS clIeUN(iKM 3aCTOCYBaHHS EPEKIaAalbKUX
TpaHcOpMaNii I Yac MepeKiIaay iHaBrypariiHoi
npomoBH npe3ugeHta CIHA JIx. P. baiinena ykpa-
THCBKOIO MOBOIO, a TAKO)K BCTAHOBJICHHS Halegek-
TUBHIIINX TPUHAOMIB Ui Tiepefadi KyJIbTYypHO 3Ha-
YyIIUX Ta PUTOPUYHO CKIAJHHUX CJIEMEHTIB TEKCTY.
it foCATHEHHST OKpPECJIEHOI METH HEOOXiJTHO BUKO-
HaTH Taki 3aBJAaHHs: BCTAHOBUTH KIIIOYOBI MOBHI Ta
CTHJIICTUYHI OCOONMBOCTI iHaBrypauiiHOi NPOMOBH
Jx. baiineHa Ta BU3HAUUTHU TUIH NEpEKIagallbKUX
TpaHchopMaliil, sIKi 3aCTOCOBYIOTbCS Ul Iepenadi
KyJIBTYPHUX, HOJMITUYHUX TA €MOLIHHMX KOMITOHEH-
TiB IPOMOBHU YKpaiHChKOIO MOBO0. OcoOnuBa yBara
NPUAUISETCS KyJABTYPHUM, CTHJIICTUYHUM Ta JIeK-
CHYHHUM acIleKTaM IPOMOBH, SIKi CHPHSIOTH 30epe-
JKEHHIO €MOIIHOTO BIUIMBY Ta MOJITUYHOTO 3MIiCTy
JUTSL TUTBOBOI ayUTOpii, ajpke iHABTypamiiHi Hpo-
MOBH SIK BayKJIMBI KOMYHIKaTHBHI Marepiajid MaioTbh
Ha METi He JUILIE HaBYUTU CIyXadiB, ane W Haaux-
HYTH iX, IO MIAKPECIIOE BaXIUBICTh MPaBHILHOTO
nepeKamy.

HpenMeTOM JOCIHIIKeHHSI € 0COOMUBOCTI Tepe-
KIagy lHaBpraI_III/IHI/IX TPOMOB Ixozeda baiinena,
30Kpema JIEKCUYH1, CTHTICTHYHI Ta Kyanyle aCIIeKTH,
SIKi BIUTMBAIOTh Ha 30€peKeHHS eMOLIHHOTO BIUTHUBY Ta
MOJITUYHOTO 3MICTY JUIs MUThOBOI ayauTopii. 00’ €k-
TOM JOCIiKEHHsI CIIYTyBaJIH iHAaBTypaliiiHi IPOMOBH
xozeda baiinena sik KOMyHIKaTHBHI TEKCTH, 1[0 Mic-
TATH pUTOpHYHI (irypu, Metadopu, KyJIsTypHI Map-
KEpH Ta MOJITUYHI KOHTEKCTH, SIKi MOTpeOyIOTh afain-
Tamii mix yac nepexany st AOCSTHEHHs TOUHOCTI Ta
€MOLfHOi HACHYEHOCTI.

Bukiaa ocHoBHOro marepiajy. AHamni3 ocraH-
HIX JOCHIKEHb MiATBEPIKY€E 3POCTaHHS YBaru 0
MUTaHb SIKOCTI MepeKiaay iHaBrypauiiHUX IPOMOB
Ta 00’€KTUBHOCTI OLIIHKM LIbOTO mepeknany. Tak, y
poborax 1. Jloneruk [[Jonpauk, 2019] ta JI. Mopos,
C. BacunbkeBuu [Mopo3, BacumbkeBuu, 2018]
BUCBITJIIOIOTECS. OCHOBHI KpHTEpii OIHKH SKOCTI
nepeKiIagy iHaBrypaUidHHX MPOMOB, 30KpeMa Bif-
MOBIHICTh OpUTiHANY, CTHJIICTHYHA aJeKBaTHICTb
1 TOYHICTH mepenavi 3MiCTy. ABTOPKHU IIiJKpeCo-
I0Th BOXKJIUBICTh MDKIUCIUIUTIHAPHOTO MiJAXOMY, 10
nependavae IHTETpawLilo Pi3HUX ragy3eBHX 3HAHb Ta
KYJBTYPHOTO KOHTEKCTY.
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A. Kypac [Kypac, 2023], 1. binonixkka, H. YixkoBa
[bimonixkka, Ymxosa, 2021] ta O. Pemerap [Perme-
Tap, 2021] akneHTyoTh yBary Ha BUKOPUCTAHHI JIiHT-
BOCTHIIICTUYHHX 3ac00iB y MPOMOBI, iX BIUTMBI Ha
(hopmyBaHHS 00pa3y MOMITHKA Ta HA CITyXadiB.

Hocmimkenns H. M. Ileako Ta I 1. XapkeBuu
[[Teuxo, XapkeBuy, 2021] migKPECTIOIOTh BaXKIH-
BicTh MeTadop y MONITUIHOMY CIUIKYBaHHI Ta IXHIiH
BIUIMB Ha 'POMAJICBKY IyMKy. ¥ poOOTi Harojoury-
€ThCS, IO BHCOKOSKICHA iHaBTypalliiHa MpPOMOBa
HEMOXUTHBA Oe3 BpaxyBaHHS MpodeciifHoOl TepMiHO-
JIOTi1 Ta COMIOKYIBTYPHUX OCOOIUBOCTEH.

VY pob6orti 1. A. Kopmrynosoi [Kopmryrosa, 2020]
BKa3aHO, IO Hapa3i BCTaHOBJICHHA OCOOIMBOCTEH
MepeKyiagy Ta BHU3HAYCHHS HANHOUTBII JOUITHHHUX
CHOCO0IB Tepenadi TOYHOTO 3MICTY TMONITHIHHUX
IIPOMOB 3 aHDJIIHCHKOT MOBM Ha YKPaiHCBKY € aKTy-
AJIBHOI0 TeMOI0. TaKoX 3a3HAYa€ThCs, L0 BAXKIIUBO
3’5ICYBaTH, SIK KyJbTypHI MapKepH, IPUCYTHI B TEKCTI,
BIUIMBAIOTHh Ha T€, K JIIOAW CHPUHMAIOTH MPOMOBY,
SIK TIepeKyIa]l MoXKe 30eperTy 3HaueHHs Ta BIUIMB Ha
CITyXadiB.

JlocsTHEHHsI 3aJ]0BUTFHOTO PiBHS BiAMIOBIAHOCTI
B aJICKBaTHOMY IEpEeKIal € MPSIMOI0 METOI0 BCiX
npoecifHuX TepekaadiB, TOMY MUTaHHS BUKOPH-
CTaHHS MEPEeKIaJalbKUX TpaHCQOpMALiid € BaxIH-
BHM JUTS BITYM3HSHUX 1 3apyOikHUX HayKoBIIiB. [Iepe-
KJIaAanbKi Tpancopmaltii BiJirparoTh BaXIIMBY POJIb
y 3a0e3MleueHH] BiAMOBITHOCTI MiX KYyJIBTYPHHMH,
COILlIAJIbHUMHM Ta JIHTBICTUYHUMM ACIIEKTAMUA BUXIO-
HOTO Ta MITbOBOro TeKCTiB. Jocaignauku 1. binonixkka
i H. YixxoBa [bimonixka, Yixkopa, 2021, c. 12—-14] Ta
O. Pemerap [Pewerap, 2021, c. 84] 3a3Hauaroth, 110
i 3aX0[H IOTIOMAraloTh MepeKiagadyaM aJanTyBaTH
TEKCT 10 peajii MOBHM Mepekjany 1 CKOpUryBaTH
HOTO TaKUM YHMHOM, 1100 30eperTu #oro eMoIiitamii i
PUTOPUYHUIH BIUIKB.

InaBrypaniiina nmpomosa Jxo baiineHa sk 46-ro
npe3uaeHTa CrnonyueHux llrariB AMepuku € gyno-
BUM NPHKJIAJIOM TOJITHYHOTO TEKCTY, SKUH BUMarae
BUKOPUCTaHHs TpaHchopMaliiHux npuiiomis. Sk i
0arato iHIIMX MONITUYHHX MPOMOB, MeTa i€l Mpo-
MOBH — HE JIMILIE JOHECTH OCHOBHHM MECEmX IOJIi-
TUYHOI CTparerii, a i BUKJIMKATH eMOIIii, ITiIKPECIUTH
HAILIOHAJIEHI I[[IHHOCTI Ta 3aKJIMKAaTH O0 €IHOCTIL. J{s
JOCSITHEHHS 11i€l MeTH OyJI0 BUKOPUCTAaHO HU3KY CTHU-
JICTUYHHUX Ta PUTOPHUYHHMX NPUHOMIB, SIKi JOBEJIOCS
aJIanTyBaTH Mif 9ac MepeKiamy.

Crnin 3a3HaunTH, LIO0 3apa3 HE ICHYyE €Iu-
HOi 3arajbHOBHM3HAaHOI Kiacudikauii mepeknana-
upkuX TpaHcopmaniii [Bomonina, PynkiBcekui,
2015, c. 34]. IlpoananizyBaBuy pi3Hi knacudikarii,
MU I BUCHOBKY, IO IS MPOBEACHHS HALIOTO
JOCHIDKEHHsST HaWJoLIbHIIIe Oyae po3misiiaTd TpH
THUIH NepeKNagalbKuX TpaHcopmalliil, a came: JeK-
CUYHI, CTHJICTHUYHI Ta TPaMaTU4YHi, OCKIJIBKH BOHHU
BiJIrparoTh HaJ3BUYaHO BaXKJIMBY pojib y 3abesme-
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YeHH1 JOCTOBIPHOCTI mepekiany, 30epekeHH] Horo
TOYHOCTI Ta JJOTPUMaHHI KYJIETYPHHUX i MOBHHX HOPM
iIBOBOT aymuTOPii.

HaBu4ku TOTIYHOTO MUCIICHHS, SIK1 TOTIOMararTh
YTOYHUTH 3HAUEHHS 1HO3EMHOTO CJIOBA 1 3HAWUTH Bij-
MOBIIHE CJIOBO B Pi/HINA MOBI, Sk HE MiAMAIA€E ITiJT
CIIOBHUKOBY Je(iHIII0, HA3UBAIOTHCS JICKCHYHUMU
TpaHchopMalissMi. Y CeMaHTHLI CyThb Takoi TpaH-
chopmariii monsrae B 3aMiHi IepeKIaeHOl JIEKCUY-
HOi OAMHUII CIOBOM a00 CIIOBOCIOIYYEHHAM iHIIOT
BHYTPILIHBO1 (POPMH, IO peatizye KOMIOHEHT (CeMy)
1HO3EMHOI MOBH, SIKHiA 3yCTPIYa€ThCsI B TAKOMY KOH-
tekcti [Bonopina, PynkiBebkwii, 2015, c. 51]. Ipu-
KJIQJIOM 3a3HAUYEHOTO MOXE CIYI'yBaTH BUCIIB 3 iHaB-
rypauiitHoi nmpomoBu [xxo3zeda P. Baiinena: “We must
heal the soul of America” [Biden 2021], o nmepexa-
JaeThesl Tak: «Mu nosunni syinumu oyuty Amepuxu.
TakuM 9MHOM, JTEKCHYHHU aCIeKT [bOTO BHPA3y Mae
BpaxoOByBaTH EMOIliliHEe 3a0apBleHHS TaKk caMo, SIK
1 mocnmiBHUM mepeknan. Y LbOMY KOHTEKCTI «dyuia
Amepuxu» € CUMBOJIOM HalliOHAJILHOI IICHTUYHOCTI,
JYXOBHOCTI Ta MOPaJIbHUX IIHHOCTEW. YKpaiHCHKUiA
nepeknaj 30epirae Ii¢ 3HAUCHHS, OCKIJIbKU BHpa3
€ 3pO3yMUIMM Yy HAIIOMy KYJIBTYPHOMY KOHTEKCTI.
[HIIMM TIpUKIIAAOM JIGKCHYHOTO Mepeknany € (pasa
“We will repair our alliances”, sixa nepekiiajicHa Tak:
«Mu 6ionosumo Hawii coio3u». Y 1BOMY BUIAIKY
nepekiagady o0paB CIOBO «8i0HOBUMOY, AKE € OLIbII
BiJIIOBIIHUM 32 CMHCJIOBHM HAaBaHTaXKEHHSIM, HIXK
JTOCIIIBHUH TIEPEKIIA «8i0PEMOHMYEMON.

Jlekcuuna TpaHcgopMalis 3a3Bu4ail ependoavae
MpoIeC KOHKpeTu3allii. 3arajabHe MOHATTS y BUXIJ-
HOMY TEKCTi 3aMiHIOETHCSI OLTBIII KOHKPETHUM IOHSIT-
TsIM y iepeknani. Hanpukmnaz, ¢ppasa 3 npomoBu “The
dream of justice for all will be deferred no longer”
nepeKiIagaeTses K «Mpis npo cnpagediugicms 07is
6cix Oinbuie He Oyde GiOKIadeHa». Y THOMY TPH-
KJIaai clIoBO “dream’”, sike B aHIIINCHEKIA MOBI Mae
OUTBILI MIMPOKE 3HAYCHHS, NMEPEKIANCHO SIK «MPIsiy,
110 € OiBII KOHKPETHUM B YKPaiHCHKOMY KOHTEKCTI
1 Kpalie BiJNIOBIJJa€ CTHJIKO IOJIITUYHOT PUTOPHUKHU.
AHaNoriuHO y pedeHHi “A cry for survival comes
from the planet itself” cinoBo “cry” nepexiageHO
K «kpuky». Taki TpaHcopmauii poOIsATh HepeKian
O1TBII TPUPOJHUM JJISl YKPaiHCHKOTO YKTaya i 30epi-
raloTh PUTOPUKY TIOTITUYHOTO 3aKIIHKY.

CrunicTiyHi TpaHchopMallil TaKOXK € BayKJINBOIO
YaCTHHOIO MepeKiaanbKoro npouecy. Bonu nepen-
0a4aloTh 3MiHY CTHIIIO Ta PUTOPUKH OPHUTIHAIBHOTO
TEKCTY, 100 3pOOUTH HOTo OiNbIl MPUWHATHUM Ta
BIJIIOBITHUM JUIsl 1IbOBOT aymutopii. Hampuknan,
Yyepe3 KyJbTYpPHI Ta MOBHI BiIMIHHOCTI MeTaopu
YacTO JOBOAUTLCS 3aMIHIOBATH I1HINMMH CTHIIIC-
THYHUMU TpuiioMamMu abo 3amiHHuKamu. OpHa 3
HaifsckpaBimux Metadop y npomosi /Ixo Baiinena
“A battle for the soul of America” Oyna nepexiaaeHa
SIK «bopomuvba 3a dyuty Amepuxuy. Y IbOMY BUMIAIKY
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Metadopa «bopomwvba 3a dyuty Amepuxu» 30eperia
CBOIO E€MOLiHy Ta CTHJIICTHYHY CHIIy, ajeé CJIOBa
JIOBEJIOCS] PETENbHO TiAOUpaTH, 00 BOHU BiIIOBi-
JlaJli HOpMaM yKpaiHChbKOI MOBH.

[HIIMM TIpUKITAIOM CTHIIICTUYHOI 3MIHUM € IHBEp-
cis, sika 3MIHIOE 3BUYHUI TIOPSIOK CIIIB Y PEYeHH]
U 30€peKeHHsT CTUITICTUYHOI TapMOHIi Ta pHTMY.
e ocobnuBO BasJIMBO I HEpeKIany MONITHYHUX
TEKCTiB, JIe eMOIIiifHI Ta PUTOPUYHI €EKTH € KITFOUO-
BUMHM Ul BIUIMBY Ha aymuTopito. Y pedeHHi “A cry
for survival comes from the planet itself” B mepexnami
BUKOpUCTaHO iHBepcito: «Cama niamema nocunac
Ham Kpux npo eudicusanus». LI 3MiHa TOpAOKY ciiB
ITOCHITIOE EMOIITHHN BILTUB 1 pOOUTH pedYeHHS 3HAYHO
LiKaBilIMM 151 YKPaiHCBKOTO ciyXaya.

Kpim imBepcii, y crumictuuHiéi Tpanchopmartii
4acTO BUKOPHCTOBYETHCS MapaneiisM — CTHUIIICTHY-
HUH IPUAOM, SIKUH JJoTIoMarae CTpyKTYPYBaTH TEKCT i
MTOCHIIUTH HoTo puTOpuvHUi edekT. [xo3ed baitnen
BHKOPHUCTAB TaKe PEUCHHsI Y CBOIH MpOMOBI: “We will
lead not merely by the example of our power but by
the power of our example”, O TepeKIana€THCS SIK
«Mu 6yoemo eecmu ne minbKu CUION0 HAULOT MO2Yym-
HoCmi, ane U cunoi Hautoz2o npuxaady». Ilapanenizm
TYT 30epiraeTbcs, o J03BOJISE TEpeKIany 30epertu
PUTM 1 CTWJIb OpUTiHANy, BOXHOYAC POOISIYM Horo
3pO3YMUIUM AJIs1 YKPaiHCBKO1 ayIuTOpii.

BukopucTaHHS pUTOPUYHHX 3alIUTaHb HAa KIITAIT
“Will we rise to the occasion? Will we master this rare
and difficult hour? Will we meet our obligations and
pass along a new and better world for our children?”
y mepekiazai 3By4uTb K «Yu 3ymiemo mu ChiibHO
nooonamu mpyonowi? Hu 3moocemo mu 6nopamucs
3 yum mpyonowamu? Hu 3moocemo mu GuKoHamu
€601 30008 ’a3aHH5 | nepedamu Hawum OimsAmM HOGULL,
Kpawuti ceim?». TakuM 4MHOM TPE3UJEHT IpUBEp-
HYB yBary npucyTHix. Bin cam Biamosis: “/ believe
we must and I believe we will. We will write the next
chapter in the American story”, IO epeKNaTA€THCS
K «A 6ipro, wo mu smodicemo. Konu mu yvozo docse-
HeMO, MU 6RUULEMO HOBUL 8eUKULL O30 8 ICIMOpPIi0
CILA», NeMOHCTPYIOUM BIIEBHEHICTh Y NOCATHEHHI
uiei Metu pasoMm. Taki 3amuTaHHA € €(QEKTUBHUM
CTHJIICTUYHUM TIPUAOMOM, SIKM MOKE BIUIMBAaTH Ha
CBiIOMiCTh ayauTopii uepe3 Moayssiuito [[pumikosa,
2021].

BaxnuBy ponp y mepekiani Bimirparote i rpa-
MatuuHi TpaHchopmauii. Jlo HUX Hanexarb 3MiHH
B CTPYKTYpi PEUCHHS, BAKOPUCTAHHS aKTHBHOTO UM
MAaCHBHOTO CTaHy Ta 3MiHU B MOPSIKY ciiB. Hampu-
KJaj, aHMIifcbKa rpaMaTu4Ha CTpyKrypa “We can
see each other not as adversaries but as neighbors”
B YKpalHCBKOMY NepeKIaii 3BYUUTh K «Mu Modcemo
cnpuiimamu 00He 00H020 He AK CYNepHUKIE, a AK CYCi-
Oig». Y 1bOMY BHIAJIKy IacMBHA aHIIIHChKa KOH-
CTpyKUis Oyna 3aMiHEHA Ha aKTUBHY B YKPaiHCHKOMY
nepeKiiafi, Mo poOUTh peueHHs OUTBII TUHAMIYHUM
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1 IpUPOTHUM ISl CIPUHHATTA. Taka TpaHcopMmaris
CHpusie He TIJIbKH 30epekeHHIO 3MICTY, ajie W mepe-
Jadi eMOLIHHOTO TOHY BUCIJIOBIIOBaHHSI.

KpimMm Toro, BaKIMBHM acIeKTOM TI'pPaMaTU4HOI
TpaHcopmallii € onaBaHHs ad0 MPOMYCK MiAMETIB.
B aHmmiiicekiii MOBI MiIMET YacTO MOXKHA OIYCTHTH
a0o mepeaaT yepe3 KOHTEKCT, TOAl K B YKPaiHCHKIiH
miaMeT Mae OyTH 4iTko BUpakeHui. Hampukman, y
peuenHi “We will be Judged, you and I’ y nepexnani
JIOAAETBCS MIAMET «Hac»: «Hac cyoumumymu, eac i
MeHey, IO POOUTH PEUCHHS JIETILUM U1 PO3YMiHHS,
a rpaMatuky — OUTBII IPaBUIIBHOIO.

o6 BU3HAYMTH, AKI caMe MepeKIaJalbKi TpaH-
chopmMariii mepeBakaroTh, OyJi0 3IIHCHEHO CTaTHC-
TUYHUH aHami3 i BUsABIeHO 39 TpaHCchoOpMaLii, ki Ha
pHUCYHKY | mpencTaBieHi y BiICOTKOBOMY CITiBBiTHO-
HICHH.

3a 3a3HaYeHOI0 JiarpamMoOI0 MOXHa 3pOOUTH
BUCHOBOK, 110 3 39 mpoaHami3oBaHMX IepeKiaia-
UbKUX TpaHc(opMalili, MpUTaMaHHUX 1HABrypaLiii-
Hill mpomoBi J[o baiineHa, HaliMeHIIy KUTBKICTb
CTaHOBJIATH CaM€ CTHITICTUYHI TpaHchopmarrii — 28%.
I'pamarnuni Ta nexcuuHi Tpanchopmanii 3aiiMaroTh
oHaKoBO 36%, M0 CBIAYUTH MPO Te, IO MEPEeKIa-
Jadi 30cepeuiIuCh Ha TOYHOCTI Ta 30epekeHHi Opu-
riHambHOI CTPYKTYpH. TakMM YMHOM, 3aCTOCYBaHHS
nepeKiIajanbkux TpaHchopMmaliidi € HeBix eMHOIO
CKJIaJJOBOIO YaCTHHOIO MpOIIeCy MepeKany moJiTHy-
HHUX TEKCTiB, 30KpeMa TaKuX, K 1HaBrypauiiina mpo-
MoBa 46-ro npe3uaenta CIIA JIx. P. baiinena.

VY cydacHOMy CBITI, Jie MOJITHYHA KOMYHIKaIlis
Ma€ BENWYE3HHH BIUIMB Ha CYyCIIBCTBO, BaXKIHBO,
mo0 i TekcT Oynmu 3pO3yMidl Ta JOCTYMHI JUIs
HIMPOKOi ayaurTopii. JIekcuuHi, CTUTICTHYHI Ta Tpa-

HacTroTHICTH NEepeRJIaTANBKHX
Tpancdopmaniii

W mexcHuMl W CTHUICTHUMD M rpasaTHIH

Puc. 1. [liarpama 4acTOTHOCTI NepeKIaJaubKUX
TpaHcdopmauiii B iHaBrypauiiinii npomosi
dsxo3eda P. baiinena
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MaTH4Hi 3aCO0M TOTIOMAraloTh 30€perTH KylIbTYpHUN
1 MOBHHH KOHTEKCT OPHUTiHAIY, POOIISTYN TEKCT 3pO3y-
MIJIIM JUTSI TITTHOBOT ayAUTOPIi.

BucHoOBKHM i nepcneKTHBH MOAAJIBIIUX PO3PO-
6ok. OTXe, IpOBeICHE HAYKOBE JIOCIIKEHHS JJ03BO-
JIsi€e 3pO0OUTH BHCHOBOK, IO NEpeKIIal YKPaiHChKOIO
MOBOIO AHIVIOMOBHHX 1HaBTypaliiHUX TPOMOB €
HaJ[3BUYAIHO CKIIATHUM i 0aratorpaHHUM MPOLIECOM,
SIKAI BUMarae 3aCTOCYBaHHS Pi3HOMaHITHHX JIEKCHY-
HUX, CTHJIICTUYHUX 1 TPAMaTHYHHUX TpaHCHOPMAIIiid.
BusiBneHo, mo jexcuyHi TpaHcdopmarii 3abe3neqy-
I0Th aJIeKBaTHICTh Tepeiavi 3MiCTy Ta TOYHICTh Tep-
MiHOJIOTi1, 30epiraroun Mpu 1bOMY KYIBTYPHI peartii
i emouiliHe 3a0apBieHHs opuriHanmy. CTHIIICTHYHI
TpaHcopMmallii CHpHUSIOTh 30€pPEeKEHHIO PHTOPUY-
HOI CKJIQJIOBOT YaCTHMHU TEKCTY, II0 HaJ3BHYaHO
BRYUIUBO Yy MOJITHYHOMY AWUCKYpCi, a TpaMaTH4HI
3MiHH 320€3Me4yI0Th CHHTAKCHYHY BiAIOBIIHICTh Ta
3pPYYHICTh CIPUHAHATTS NMEPEKIIAJACHOTO TEKCTY YKpa-
THCHKOMOBHOIO ayauTOpieto. TakuM YUHOM, BUKOPH-
CTaHHA TepeKIaJalbKuX TpaHchopMallii 1ae 3Mory
MepeKIaadeBi JOCATTH BiIMTOBITHOCTI MK 3MICTOM,
CTWJIEM Ta KYJBTYPHHM KOHTEKCTOM AHITIOMOBHOTO
OpHT'iHANy Ta YKpaiHCBKOMOBHOTO IIE€pEKiIaiy, II0
0COONMMBO B&KJIMBO IJISi IMOJITHYHHUX TEKCTIiB, SKi
MarOTh BEJIMKHI BIUTUB SIK Ha BHYTPILIHBOTO CIyXaya,
TaK 1 Ha MDDKHApOJIHY CITITBHOTY.

IIlo cTOCyeThCS MEPCIEKTUB MOAAIBIINX HAYKO-
BHX PO3BiZIOK, TO MH BOa4a€MO iX y BUBUCHHI BILTHUBY
HaI[IOHATIbHUX 1 KyOBTYpHUX MapKepiB y MPOMOBax
IHIIMX CBITOBUX JIJIEPiB Ta BHU3HAYCHHI CHEIU(iKN
X mepekiamxy yKpaiHCHKOIO MOBOIO, IO CHPHUSTUME
B/IOCKOHAQJICHHIO METOOJIOTIi aHaji3y HOJNITHYHOTO
JIHCKYPCY.
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THTEPTEKCTYAJIBHICTH SIK KOTHITUBHUN ACIIEKT AHIVIOMOBHOTI'O
HAYKOBO-TEXHIYHOI'O JUCKYPCY
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PobGora mnpucBAYEHA MOCTIIKEHHIO I1HTEPTEKCTYyalbHOCTI SK OJHOTO 3
KOTHITHBHHX AaCIIEKTiB HAyKOBO-TEXHIYHOTO JVMCKYpPCYy, BUBUCHHS Ta aHai3
SIKOTO € aKTYaJIbHOI TEMOIO Ul MOBO3HABIIIB Y 3B’SI3KY 3 PO3BHTKOM HayKH,
TEXHOJIOTIH Ta JUHKUTATI3AIEI0 CYCIUIbCTBA. HassBHICTD IHTEPTEKCTYyaIbHIX
3B’S3KIB € XapaKTepHOI OCOOJHUBICTIO HAyKOBO-TEXHIYHMX TEKCTIB.
BcTaHOBIIEHO IPOTOTUITHY OMHHIIIO IHTEPTEKCTYaIbHOTO 3B’ 513Ky B HAyKOBO-
TEXHIYHOMY TEKCTi, sIKa Ma€ BHIVISI TpiaJyl «IMTaTa y Jamkax + iMeHHe i
TUTYJIbHE TOCHJIaHHS + Oi0miorpadivyne mocwianHsy. [{uTyBaHHS € OXHUM
13 3aco0iB peaiizallil iHTEPTEKCTyaIbHUX 3B’S3KIB Y HAYKOBO-TEXHIYHOMY
nuckypei. HaykoBe [UTYBaHHS PO3IVISIAETHCS SIK SKCILTIIUTHE BKITFOUCHHSI.
BoHO € MapkepoM mianoriqHocTi Ta 3aco0OM IHTErpyBaHHS (parMeHTIB
Mepmo/pKkepera B IHIIMA TEKCT. Y pe3yabTaTi MPOBEIEHOTO aHalizy
AHIJIOMOBHOT'O HAyKOBO-TEXHIYHOTO JHCKYPCY, MPEICTABICHOr0 B HAyKOBUX
CTATTAX Ta MOHOTpadisx IHKEHEPHOTO CIPSAMYBaHHS, 32 KpUTEpiaMU HopMu
Ta 00’€My IMTYBaHHS BHOKPEMJICHO Ta BCTAHOBICHO TPH THUIH MPSIMOTO
LUTYBaHHS, a caMe: MOBHEe, pelyKoBaHe Ta cerMeHToBaHe. [IpoaHasi3oBaHO
THIIN TUITH SKCIUTITUTHAX BKIJIIOYEHB (HEMpsiMa MOBa Ta aBTOPCHKHIA TIepeKas),
SKI XapaKTepH3YIOThCS HASBHICTIO BBITHMX Ta BCTaBJICHUX KOHCTPYKIIiMH,
JIEKCUYHUX, CHHTAKCHYHUX Ta JICKCHKO-CHHTAKCHYHHUX MapKepiB, JIECITIB Ta
NPUIMEHHHUKOBO-BEpOAIIbHUX CIIOBOCIONIYYeHb. PO3IISIHYTO MOCHJIAHHS SK
IMILTILUTHUI THIT IATYBaHHS. BCTAHOBJIEHO, 110 Y BUMIAIKY MTOCHIaHb QYHKIIiT
MIKTEKCTOBUX 3B’S3KiB BHKOHYIOTHCSI HE (parMeHTaMH CTaporo TEKCTY,
a eJeMEHTaMU [apaTeKCTy, SKi BKAa3yHOTh Ha MEpIIOKepeso. Bim3HaueHo
BIUTUB (DEHOMEHY NpELENeHTHUX 3HAHb HA OPraHi3alil0 TEeKCTy B HAyKOBO-
TEXHIYHOMY JMCKypci. Ha mpukiman emoHiMiB JOBEIEHO, IO MPEIeACHTHI
3HAaHHS BepOAai3ylOThCA Y BHIVISAI TEBHHUX CIiB, CIOBOCIONYYeHb abo0
TepMiHIB. Takuid THIT IHTEPTEKCTyallbHMX 3B’S3KIB HE Ma€ CHeIiabHUX
TEKCTOBHX JIEMapKaTOPiB, SMOHIMH AIEIO0Th JI0 HASBHOTO alepUeniiifHoro
piBHA aBTOpa Ta YHMTaya HAYKOBO-TEXHIYHOTO TEKCTY. Bci MOIOKEHHS
CTaTTi MPOLTIOCTPOBAHO BEIUKOK KIBKICTIO aBTCHTHYHOTO aHIIIOMOBHOTO
Marepiany.
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The article is devoted to the study of intertextuality as one of the cognitive
aspects of scientific and technical discourse, the study and analysis of which
is a relevant topic for linguists in relation to the development of science,
technology and the digitalization of society. The presence of intertextual
relations is a distinctive feature of scientific and technical texts. A prototypical
unit of intertextual communication in a scientific and technical text has been
established; it is formed as a triad “a quote in quotation marks + name and title
reference + bibliographic reference”. Citation is one of the means of realization
of intertextual relations in scientific and technical discourse. Scientific citation
is considered as an explicit inclusion; it is a marker of dialogism and a means
of fragments integrating from primary source into another text. The discourse
analysis of English-language scientific and technical texts (scientific articles
and engineering monographs) has been conducted. As a result, three types of
direct citations were identified and established. This classification is based on
the criteria of the form and volume of citations: the full ones, the reduced ones,
and the segmented ones. Other types of explicit inclusions (indirect speech
and author’s narrative) are analysed; they are characterized by the presence
of parenthetical structures, lexical, syntactic and lexical-syntactic markers,
verbs and prepositional-verbal phrases. References are considered as an
implicit type of citation. It was established that in the case of using reference,
the functions of intertextual relations are performed not by fragments of
the primary text, but by paratext elements that point to the original source.
The influence of precedent phenomena on the organization of the text in the
scientific and technical discourse is noted. Using the example of eponyms, it is
proved that precedent phenomena are verbalized in the form of certain words,
collocations or terms. This type of intertextuality does not have special textual
demarcations; eponyms appeal to the existing apperceptive level of the author
and reader of the scientific and technical text. All provisions of the article are
illustrated by a large amount of authentic English language material.

MocTanoBka npoodyemu. 3 cepeqrHn X X CTOMITTS
MOHSITTA JUCKYPCY CTajO OJHIEI 3 HEHTPaIbHUX
npobineM K Yy TEOPETHYHHMX JIHIBICTUYHHX
IOCIIIKEHHIX, TaK 1 B JHrBogugakTuni. OaHum 13
HanpsSMKIB Cy4aCHOTO MOBO3HABCTBA € JIOCIIIHKCHHS
HayKOBO-TEXHIUYHOTO JHMCKYpCy, IO TIOB’s3aHE 3
PO3BUTKOM HAyKH, TEXHOJOTIH Ta JUIKUTAII3AIIEI0

CYCIiJIbCTBA.
HaykoBo-TexHiuHUii ~ AHMCKypC, SK  BIJIOMO,
BHKOHYE HHU3Ky TNpPUTAMaHHUX caMe  HOMY

cneun¢piunux QyHKUil: mizHaBaibHa, iHQopMaliiiHa,
apryMeHTaTHBHAa, KOMYHIKaTWBHA, EKCIUIaHATOpHA,
munaktTuyHa.  KomIiekcHuil — aHali3 — HayKOBO-
TEXHIYHOTO JHMCKYpPCY MPOBOAMUTHCS 3 YpaxyBaHHIM
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JIHTBOCTWJIICTUYHUX, JIIHTBOKOTHITUBHUX, TIpar-
MaTMYHUX Ta CKCTPATIHTBICTUYHUX  ACIIEKTIB.
HaykoBo-TexHIUYHUI AMCKYpC 3 TOYKH 30py BKa-
3aHUX TapaMmeTpiB JOCHiXKyBaBcs y poOoTrax
H. JHoponxkinoi [[oponkina, 2021], I. [dsaaropu
ta B. Kyxapesoi-Poxko [[samropa, Kyxapesa-
Poxxko, 2017], C. Moiiceenko [Moiiceenko, 2010],
O. Mockamok [Mockamtok, 2020], 1. IIlepuenko Ta
0. Mopo3ogoi [1lleBuenko, Mopo3ona, 2005], J. Ros-
enfeld, S. Tomas¢ikova [Rosenfeld, 2019; Rosenfeld
& Tomasc¢ikova, 2023]. JIIHrBOOUAAKTHYHI aCTIEKTH
aHTJIIOMOBHOTO HAyKOBO-TEXHIYHOTO aKaJEeMidHOTO
JIUCKypcy po3misiHyTi B poboTi J. Rosenfeld [Rosen-
feld, 2017].
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IHTEepTEKCTYamBHICTE SIK CHOCIO OpraHizarfii Tek-
CTY € OIJHHM 13 BOKJIMBUX JIIHT'BOKOTHITUBHHX Iapa-
METpiB HAyKOBO-TEXHIYHOTO MUCKypcy. Hocmimky-
€TbCS crernudika MPUPOTU IHTEPTEKCTYATbHOCTI
[@oxka, 2017; TauakoBuu, 2018], po3misgatoThes ii
¢dyskuii [barpunuyk, 2016]. [HTEpTEKCTYaNBHICTD SIK
CHCTEMOTBIpHa AUCKYPCHBHA KAaTEropisi aHalli3y€eThCs
B poborti O. IlepenomoBsoi [Ilepenomona, 2008]. Coin
BiJI3HAYMTH, IO OKPEMi KaHPU ITUCKYPCY, 30Kpema i
HayKOBO-TE€XHIUYHUH, HEJOCTaTHRO MPOAHAII30BaHi 3
TOYKH 30pY IHTEPTEKCTyaJIbHUX 3B’ A3KiB.

MeTor naHoi poOOTH € IOCIHIKEHHS IHTEPTEK-
CTYaJIbHOCTI SIK OIHOTO 3 KJIIOYOBHX KOTHITHMBHHUX
aCIIeKTiB aHIIIOMOBHOI'O HayKOBO-TE€XHIYHOIO JHC-
Kypcy.

O0’ekTOM BUBYCHHS € aHIJIOMOBHUH HayKo-
BO-TEXHIYHUH AMCKYpC, NPEACTaBICHUN Y HayKOBUX
CTaTTAX Ta MOHOTPa(]isx IHKEHEPHOTO CIIPSIMYBaHHSI.

IIpeameT BUBUEHHS — IHTEPTEKCTyaJbHI 3B A3KH
AHITIOMOBHUX HAYKOBO-TEXHIUYHHMX IH)XKEHEPHHX TEK-
CTiB.

Buxiaan ocHoBHOro marepiajy. TekcT K Kito-
YOBE MOHATTS JIHIBICTUKU € BaXXJIMBUM TEPMIHOM Y
paMKax MOBO3HABCTBA 3arajioM, a TakOX Yy paMKax
BHBYCHHSI KOHKPETHOTO BHIY IHUCKYPCY 30KpeMa.
TekcT K MOBICHHEBUI aKT MOXXE BHUKOPHUCTOBYBa-
THUCS y PI3HUX Tay3sIX HAyKH, OCKIIBKH BiH (DyHKIIi-
OHY€ «3a MEXaMHM 4Jacy ¥ micus Horo BUHUKHEHHS»
[Crynaunbka, Jlencska, 2019, c. 24], TobTo 32 foro-
MOTOIO BXK€ CTBOPEHUX TEKCTIB JIIOAU MOXYTh KOMY-
HIKyBaTd HaBiTh 0e3 HasBHOCTI 0Oe3mocepenHboro
KOHTAKTY, 3HAXOSIYNCH (PI3UTHO y Pi3HUX MicTax abo
HaBiTh y PI3HUX YAaCOBUX IPOCTOpaXx.

TepMiH  «IHTEPTEKCTYalbHICTh» BHHHUK Yy
XX cTomiTTi, 1 pO3BUTOK ILOTO ()EHOMEHY IIOB’S-
3aHui 3 popMyBaHHIM Teopii TekcTy [CTynHUILIbKA,
Jlencwka, 2019, c. 25]. 3a3HaueHe MOHATTA MOYaJo
PO3BUBATHCH 3aBISKM BUHUKHEHHIO i€l PO aBToO-
HOMIIO TEKCTY.

VY poboTi MU PO3IVIIIAEMO AHITIOMOBHHI HayKO-
BO-TEXHIYHUH IUCKYpC 3 MO3MLIi iHTEPTEKCTyallb-
HUX 3B’s3KiB. KoxkHa iHTepTeKkcTyanbHa CHTYyallis,
a0o0 3amo3uueHHs Ta peajizalis eJIeMEHTY «Iy>KOro»
TEKCTY, BKJIIouae y cebe aBTopa, HOro TEKCT Ta 3amo-
3UYEHUN eneMEeHT. TakuM YHMHOM, «HOBHN» TEKCT
BCTyIIa€ y KOHTAKT i3 TEKCTaMH, 5IKi OyJau CTBOpEHi
padimie. [HTepTeKCTyaIbHIH OOK CKIIAAAETHCSA 3 Pi3-
HUX (OpM Uy>KOro MOBJIEHHS: Oe3rmocepenHs quTaTa
y Jlankax, HempsiMa MOBa, IOCHJIaHHS Ha aBTOpa/Teo-
Pit0/KOHKpPETHY POOOTY TOIIO.

[.O. KyniHoB BHOKpEMITIOE Taki BUANW HayKOBOTO
nocuianns [Kyninos, 2019]:

— po3milieHHs: HoMepy OibmiorpadiyHoro mocu-
JIAHHS B TEKCTI;

— MOCWJIaHHS Ha aBTOpa abo Horo pobory;

— IpsMe IUTYBaHHS;

— LUUTYBaHHS 32 BTOPHHHUMH JKepesiamu;
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— LUTYBaHHSA JXepell IHO3EMHOI0 MOBOIO;

— HempsiMe LuTyBaHHs (mepedpasyBanHs, mapad-
pas);

— CaMOLUTYBaHHS;

— MOCHJIAHHS Ha HEOMyOIiKOBaHi JOKYMEHTH;

— IUTYBaHHS 3 0COOUCTOI Oeciam;

— LMTYBaHHS 3aKOHOJABYMX 1 BIJOMYMX aKTiB
TOLIO.

[y HayKOBO-TEXHIYHOTO AHMCKypcy Oi0miorpa-
¢biuHi MOCUIAHHS € XapaKTEPHUMH Y TAKUX BHIIAA-
Kax:

— «IpH UUTYBaHHI (PparMeHTiB TEKCTy, QOpMyIL,
Ta0IUIb, UTIOCTPALIIN;

— IIpHU 3aII03U4EHHI MOJ0KEHb, POPMYIT, TAOIHULb,
LTFOCTpAIlill TOIO HE y BUIVISIL IUTATH;

— mpu nepedpasyBaHHi, HEIOCIIBHOMY BiATBO-
PEHHI (parMeHTa 4y>K0ro TEeKCTy;

— IIpU aHaJIi31 B TEKCTi 3MICTY 1HIIMX MmyOITiKariii;

— IIpu HeOOXiAHOCTI MOCHIIAHHS YnTava 10 1HIIUX
nyOnikamiid, Ae marepiai, SKHHA Mifasrae oOroBo-
PEHHIO, € B OL1bII MOBHOMY 00’ €Mi» [5].

Mo cTocyeTbcss HayKOBO-TEXHIYHOTO AUCKYPCY,
TO OUYEBUIHOIO € ONUHMLS IHTEPTEKCTYaJIbHOTO
3B’SI3KY, sIKa BUTIISAAE TAK: LIMTATa y JIalKax + iMeHHe
1 TUTYABHE TOCHIIaHHs + Oi0miorpadiune mocumaHHs.

HaykoBe nuTyBaHHA, a00 «IOCTOBipHA BKa3iBKa
Ha JpKepeno iHpopManii» [5], € eKCIUTIMUTHUM iHTep-
TEKCTyaJbHUM BKJIIOYeHHSIM. OTKe, IUTara € MapKe-
pPOM akKTyaji3alii iHTepTeKCTyaJbHHUX 3B’SI3KiB MiXk
«HOBHM» 1 «CTapyM» TEKCTaMH Ta MapKepoM Jiaio-
riunocti. Jlo ¢popMandbHUX O3HAK LIMTATH HalleKaTb
JIATKH.

TakuM 4YMHOM, MH PO3IIAJAEMO LUTYBaHHS K
BUJ IHTEPTEKCTYalIbHOTO 3B 53Ky, A€ ()parMeHT TeK-
CTY-TIEpILIOKEpeia IHTErpyEThCS B IHIIHHA TEKCT. J{iist
UTaTH, 200 «JOCIIBHOTO BiATBOPEHHS (parMeHry
SIKOTOCB TEKCTY 3 000B’ I3KOBIM ITOCHIIAHHSM Ha JiKe-
peno» [Kyninos, 2019, c. 11], € xapakTepHUMH CTPYK-
TYpHO-CEMaHTU4YHA TOTOXHICTb 3 «TEKCTOM-JDKe-
penomy, eKCIUTIUTHE MapKyBaHHS (KypcuB, JaIlKu,
BBiJHI (hpa3y, KamitTanizamis) i 3a3HaUCHHS aBTOPA.

AHaNT3yI04d aHIJIOMOBHHUI HayKOBO-TEXHIYHUHI
JUCKYpC 3a KpHUTEpisMH QopMU Ta 00’€My LHUTY-
BaHHSA, MOXKEMO BUJIUIUTH TPH THIU NPSMOTO LUTY-
BaHHA, a caMe: MTOBHE, PElyKOBaHE Ta CETMCHTOBAHE.

Ilogne yumysanns — 1e NOCHIBHE MOBTOPEHHS
HasIBHOTO TEKCTy 0€3 CKOpOYEHb, SIKE CTAaHOBUTH
chopMynbOBaHy Ta BHUCIOBIEHY IyMKy. OTxe,
oUTaTa y IbOMY BUIAJKy € BHJIOM iHTEPTEKCTyallb-
HOTO 3B’SI3KY, KOJIU (pparMeHT 3 TEeKCTY-TepIIoKe-
penia iHTerpy€eThes 10 TEKCTY-HOCIs, HAPUKIIA;:

As a result, they have coined the best definition
of Quality of Experience to date (Qualinet White
Paper on Definitions of Quality of Experience 2013):
“Quality of Experience (QoE) is the degree of
delight or annoyance of the user of an application
or service. It results from the fulfillment of his or

ISSN 2414-1135



her expectations with respect to the utility and/or
enjoyment of the application or service in the light
of the user’s personality and current state” [Moller,
2023, p. 8];

Today, on the other hand, a human-related quality
model is used (Blauert and Jekosch 2007). Quality
is defined as follows: “The result of a process of
perception and assessment in which the assessor
compares the perceived characteristics of an
entity with individual expectations, appropriate
requirements or societal demands. (Definition
similar to Jekosch (2000), Jekosch (2005) and
ITU-T Rec. P. 851 (2003))” [Méller, 2023, p. 5].

o pedykosanoeo yumyeanus BiTHOCHMO CKOPO-
YEHHS TEKCTY-TIEpIIOKepeaa BiAMOBITHO O METH
uuTyBaHHs. JlJis HHOTO XapaKTepHE BUKOPHCTAHHS
MPUIOMY CHHTAaKCUYHOTO 3JUTTS IIUTaTH U aBTOp-
CBKOTO TEKCTy 0€3 >KOJHHX CIEI[iaIbHUX BBIJHHUX
cItiB yM KOHCTpyKuiit. [lepexin mo nutyBaHHs BinOy-
Ba€THCS 32 JOMOMOTORO JIaloOK, KypCHBY a00 JIalloK Ta
KypPCHUBY BOJIHOYAC:

CPPS are systems that consist of “autonomous
and cooperative elements and subsystems that are
connected based on the context within and across
all levels of production, from processes through
machines up to production and logistics networks”
[Kannengiesser et al., 2021, p. 330];

Heuristic evaluations are generally very cost-
effective, and they pay for themselves quickly.
Thus, they have the reputation of being a “discount
usability engineering method”. According to Nielsen
(1994), the cost-benefit ratio is up to 1:48 [Moller,
2023, p. 65];

The errors are distinguished by, for example,
“ignoring clear system feedback”, “answering a
question that was not asked that way by the system”,
“answering multiple questions at once”, “asking
unanticipated questions”, “changing a previously
made specification by means of a comment”, and
“thinking out loud” [Moller, 2023, p. 134].

Ceemenmosane yumysanusi Ma€ BHIVISLI 3B’s3a-
HUX CTPYKTYpPHO Ta 3a CEHCOM LIMTAaTHUX BCTAaBOK,
SIKI BUKOPHCTOBYIOTHCSI Yepe3 MaJleHbKi iHTepBaJIu.
Mapxkepu, 1110 BKa3ylOTh Ha BBEIECHHS YPUBKY (Kyp-
CHB, JIATIKH, TIOCWJIAHHA Ha aBTopa abo Ha3By HOTo
po0oTH Ta piK), € 000B’I3KOBUMU IPU BUKOPUCTAHHI
npAMHUX UTAT, HAIIPpUKJIIA/:

Such “participatory collaborations” (Chompalov
et al. 2002) seem to be an alternative form to the
model of “adhocracy” proposed by Mintzberg (1978)
[Nicquevert & Bougut, 2022, p. 96].

OmnHouacHUM 3B’SI30K LIUTATH 3 JBOMa TEKCTaAMU
(hopMye YMOBH ISl iIHTEPTEKCTYAIBHOTO JIiaJIoTy.

Henpsima MoBa, Ha BiIMiHY BiJl IUTYBaHHS, OB’ si-
3aHa 13 CYTTEBOIO TpaHCHOPMAIEID TEKCTY-JKe-
pena. 3a JI0MOMOTOI0 CHHTaKCUYHUX KOHCTPYKIIH 3
HETPSIMOI0 MOBOIO OCOOHMCTICTh JOCTIIHUKA HOBOTO

Collection of scientific papers “New Philology”. Ne 96 (2024)

17

TEKCTy BIJICTYNa€ Ha JPYTHH TUIaH, & BUKOPHUCTAHHS
HenpsIMOi MOBHM MiJBHIIYE PiBeHb A1aJOT1YHOCTI Y
HayKOBO-TEXHIYHOMY AMCKypci. Jlo MapkepiB Takoro
THUILY 1HTEPTEKCTYaJIbHOTO 3B 513Ky BIIHOCHMO BBiJIHI
Ta BCTaBJICHI KOHCTPYKIIi, JIEKCHYHI, CHHTaKCHYHi
Ta JICKCUKO-CHHTAKCHYHI MapKepH, Ji€CIIOBa Ta MpPHU-
HMEHHHUKOBO-BepOaJIbHI CIIOBOCIIONYYCHHS.

dopma HenpsiMoi MOBH CTaHOBHUTH OOpOOKy Ta
OTIPAIIOBAHHS YYXOTO BHCIIOBIIIOBAHHS, 1 B IOMY
BUMAJIKy HA TMEPIIOMY MICI[i OMUHSETHCS HE UYKEe
BUCJIOBJIIOBaHHS, a HOTO PO3yMiHHSI aBTOPOM TEKCTY.
VY nopiBHAHHI 3 UUTYBAaHHSM HENpPsSMa MOBa CBIIUUTh
npo OUIBIIMK CTYMiHB afanTauii TeKCTY-IepIIoIKe-
pena. [HTepTeKCTyanbHi MapKepH HEMpSIMOl MOBHU HE
MAroTh JIANOK:

Elshafey et al. [15] formulated two simplified
empirical equations using 244 sets of test data,
demonstrating their good fit with the compiled
database [Truong et al, 2024, p. 552].

Nielsen (1993), for example, distinguishes three
types of expertise in his User Cube: experience with
the system, with computers in general, and with the
task domain, see Fig. 2.5 [Mdller, 2023, p. 31].

B aHMIOMOBHHMX HAyKOBO-TEXHIYHHMX TEKCTax
IIMPOKO PO3MOBCIOMKEHUH ONMM3bKUK O HEmpsAMOoi
MOBH aBTOPCHKHI ITEPeKa3 uyy»Koro BUCIOBIIOBAHHS 3
MOCUJTAHHSM Ha TiepIiomkepeso. Bepbansuumu map-
KepaMu JUIs BKJIFOYEHHS CTapoOro TEKCTY € Ji€ciioBa
MOBJICHHSI, MUCJICHHS Ta TisSTIBHOCTI, SIKi TO3HAYAIOTh
MO3MII0 HIIOTO aBTopa: affirm, analyze, conduct,
decide, define, explain, estimate, inform, propose
TOIIO:

Cuevas et al. proposed an approach which
combines the explorative characteristics of the
invasive weed optimization algorithm (IWO), the
dispersion capacities of a mixed Gaussian-Cauchy
distribution, and the probabilistic models of the
estimation distribution algorithms (EDAs) to create
its own search method. The proposed approach has
been used to solve five engineering problems [11]
[Eid, Abraham, 2023, p. 634].

Kiihnel (2012) conducted the first systematic
research on the influence of input quality, output
quality, and interaction behavior on user-experienced
quality of multimodal interactive systems. For this
purpose, she first defined methods for quantifying
interaction behavior, output quality (using an avatar
as an example) and input quality (using 3D gestures,
touch input and speech input as examples), and then
analyzed the influence of these variables on different
aspects of quality, as shown in Fig. 8.1 [Mdller,
2023, p. 152].

ABTOPUTETHICTH Y HAYKOBO-TEXHIYHOMY AMCKYPCi
€ OJHI€I0 3 MparMaTUYHUX KATEropiil, sika MposBiIs-
€ThCS Y IIUTYBaHHI, MOCWIAHHI Ha BIJOMHX HAyKOB-
iB Ta pe3yabTaTd JOCTIIKeHb abo eKCIlepHMeH-
TiB. ABTOpH «HOBOTO» TEKCTYy CHHPAIOThCS Ha BXKE

ISSN 2414-1135



18

BH3HAHI aBTOPUTETH, 1 YyXka AyMKa BHUKOPHCTOBY-
€TBhCS IS TIATBEPIKEHHS BIPHOCTI Ta TPaBHIBHO-
CTi TIOJIOKEHb HayKoBOi poOoTH camoro aBropa. J{ms
BHpa3y KaTeropii aBTOPUTETHOCTI FOJIOBHUMH MapKe-
paMH € LUTYBaHHS 1 TOCHIAHHA. ABTOPHUTET MOJISTAE
y IIEBHOMY cI10Cc00i BIIMBY Ha ajipecara 3a JO0IOMO-
rol0 BHOOpY Ta peamizallii OKpeMHUX TUCKYPCHUBHHX
CTpaTeTiH.

[IpoBenenmii anami3 LUTAT, AKi BUKOPHUCTOBY-
IOTBCSI B @HIVIOMOBHOMY HAyKOBO-TEXHIYHOMY AHMC-
Kypci, 1O3BOJIMB BUSBUTH TaKi [MOCHJIAHHS Ha aBTO-
PHUTET: IUTYBaHHs aBTOPIB, Pe3yAbTaTH POOOTH IKUX
€ 0a3010 U1 IPOBEIEHOTO JOCITIKEHHS; IUTYBaHHSA
BiJIOMHX HayKOBIIIiB Ta CIIEUIaJIiCTiB; IUTYBaHHS IPO-
THJIEKHUX TOYOK 30py Ta pe3yNbTarTiB, siki He 30ira-
IOTBCSI 3 JOCTIKEHHSIM aBTOpa, 1X YTOUHEHHs abo
KpUTHKA; IIUTYBaHHS ITOKYMEHTIB (1HCTpYKIIiii, mmpa-
BHJI TOIIO); IIUTYBAaHHS CIEIialli30BaHOI JIiTepaTypu
Ta CIIOBHHKIB.

B aHmoMOBHOMY HayKOBO-TEXHIYHOMY AHCKYPCi
HEMnpsiMi MOBJICHHEBI 3acO0M BUpa3y UyXOi AYMKH
MEPEeBaXKAIOTh HAJ LUTYBaHHSIM, L0 MiATBEPIKYE
TBOPUYUM XapakTep CTBOPEHHsS HayKOBO-TEXHIYHUX
TEKCTIB, JIe UyXa {yMKa IHTeTPy€eThCS Y JOCITIKEHHS
3aBJISKH ii IHTepIpeTallii Ta MepeoCMHUCIICHHIO.

[MocunanHs € IMIUTILUTHAM THUIIOM LIUTYBaHHS.
B.Bb. Crepniuyk ta C.I. JJoGaHOBa miAKpeCIOOTH,
10 IMILTIIUTHUHN BUSB € «3aByanrboBaHUM» [CTep-
Hiuyk, JlobanoBa, 2018, c. 38]. «3aByamboBaHe»
MPUBHECEHHS  IHTEPTEKCTyalbHOI  iHopMaIii
MPU3BOANUTH O TOTO, IO 3MICT UY>XOTO TEKCTY He
BHpaXXaeThCs y cnoBecHin popmi. [locunanns — e
THII 3aTI03WYEHHS, 32 SKOTO QYHKIIi1 MiIKTEKCTOBHUX
3B’SI3KiB BUKOHYIOTHCSI HE ()parMeHTaMH CTaporo
TEKCTy, a €JIEeMEHTaMH IaparekcTy, abo «ocobiu-
BOi 30HM MK TEKCTOBOIO 1 I103aTEKCTOBOIO peajb-
Hictio» [Cokom, 2011, c. 218], Aki BKa3ywTh Ha
opuriHai.

VY cydacHMX aHIJIOMOBHMX HAyKOBO-TEXHIYHHX
TEKCTaX € BeJIMKa KUIBKICTh MOCHJIaHb. 3arajbHi
MOCHUJIaHHS BKa3ylOTh JIMIIE Ha JUKEpeJo Ta piK
BUAHHS, HAIIPUKJIAM:

Inthe realm of civil engineering, ML model (Kaveh
etal., 2021; Khan & Abbas, 2023; Mirzahosseini et
al., 2019; Tipu et al., 2023c, 2023d; Wu et al., 2023)
has been increasingly applied for predicting material
properties, structural behavior (Iranmanesh &
Kaveh, 1999; Kaveh, 2016), and performance
parameters (Bharatkumar et al., 2001; Marques et
al., 2012) [Tipu et al., 2024, p. 2980].

Y  HayKOBO-TEXHIYHHX TEKCTax
MOXYTb OyTH:

— iMeHHI (iHTepPTEeKCTyaJbHUH IOKAa3HMK, SKHUN
CTBOPIOE 3B’SI30K MK TEKCTOM HAayKOBOI CTaTTi Ta
1HIIIMM TEKCTOM IIIJISIXOM BKa3aHHS IMEH1 aBTOpa TeK-
CTY-TIEpLIOKEPENa);

— TUTYJIbHI (BKa3yIOTh Ha3BY MEPILOKEPeEa);

IIOCHUJIaHHsA

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

— agipecHi (MICTITb NOAATKOBI XapaKTEPUCTHKH,
30KpeMa pik BUJAHHS, MICIE, BUJIJABHUIITBO Ta iHIII
PETPOCIICKTHBHI (AKTOPH, SIKi € BaXIUBUMH JUIS
aBTOpa IiJ] Yyac MovYaTky poboTn).

Taki mocuiaHHS € BaXIUBUMHU JJISl aBTOPIB,
OCKUIBKM BOHM MalOTh Ha METi IMOKa3aTH 3B’SI30K
HOBOTO JOCIIPKEHHS 13 TAKUMH, 1[0 BXKE iCHYIOTb.

®DeHOMEH TIpeleieHTy Yy HayKOBO-TEXHIUHIN mHapa-
JMIMi CIIpUsie YIOPSAKYBaHHIO (akTiB, 1 e 1a€ 3MOTy
CHCTEMAaTU3yBaTH HasBHI 3HAHHA Ta Pe3ylbTaTH Ipo-
BEJICHUX JOCHTIIKEHb. 3MICT Y€ BiJIOMOTO 3HaHHS
MOKE HE OTPUMATH EKCIUTIIUTHOTO BUPAKEHHS Y HOBI
aBTOPCHKIN KOHIIEMIIil, ajie BiH Bce OAHO Oyje 3po3y-
MITMM MiAroToBaHUM uuTadaMm. Lle Moxke crocyBaTucs
CHUTYyaIlild, KOJIM TIeBHI TiMOTe3H, 3aKOHU a00 TeopeMu
B)KE BiIOMi 32 iMEHaMH CBOIX PO3POOHMKIB, a 3HAHHS
TEpPMiHiB 1 CJIOBOCIIOIYYEHb, IIOB’SI3aHUX 3 HUMH, €
000B’SI3KOBOK0 YMOBOIO PO eCiitHOT KOMITETSHITIT KOXK-
HOTO yYacHHKa KOMYHIKaTUBHOTO aKTy. TakKuM YHHOM,
3MiCT nepenanoi iHpopMallii € 3pO3yMLTUM 3 MiITEKCTY.
BiH € iMIUTIIIUTHAM, OCKIIBKY CITUPAETHCS HA TIPECYTIO-
3uiiio (6a30Be 3HAHHS) aBTOPA 1 YUTaYA.

3 TOYKHU 30py THOCEOJOTII MPEIeeHT — I CTUC-
HEHHSI CTaporo 3HaHHS 3 METOI0 MOro 30epeKeHH:,
PO3BHUTKY Ta TONANBLIOIO HAyKOBOTO JIOTIOBHEHHSI.
TakuM 4YHMHOM, TIpElEJCHTHI 3HAHHA € 3aco00M
BUPa3y HAYKOBO-TEXHIYHMX KOHCTAHT, L0 IPUCYTHI y
0araTb0X HAyKOBHX ifesx. MOBIIEHHEBA «3TOPHYTa»
CTPYKTypa, siKa € MpeLeAeHTHUM 3HaHHIM, BepOaili-
3y€ThCsl Y BUIVISIII IEBHUX CIIiB, CIIOBOCTIONyYeHb a00
TEpMiHIB. Y SKOCTI NPUKIAIIB PO3IISTHEMO CTIOHIMH,
TOOTO «TBipHI 200 TMOXimHI omuHUIN» [OCTarneHKo,
2022, c. 184] — sBuima adbo 00’ eKTH, Ha3BaHi 3a iMe-
HEM CBOIX BUHAXIiJTHUKIB: diesel (1u3enb, qU3CIbHE
nanuBo; Bin Diesel); Jacobian (sxo0iaH, BU3HAYHUK
MaTpHlli MOXiTHUX BEeKTOp-QyHKIHIi; Bix Jacobi);
Holter (xontep, mopTaTUBHUN TPUCTPIH 1711 MOHI-
topunry; Big Holter); Laplacian (nannacian, cyma
YaCTUHHUX MOX1HUX JAPYroro nopsaky; Bix Laplace).
Sk npaBuIio, MpeleeHTHE 3HAaHHS HE Ma€ Clielialib-
HUX TEKCTOBHX JIEMapKaTopiB, MO € 000B’I3KOBUMH,
aJIKe BiH aresioe JJ0 HasiBHOTO allepleniiiHOTO PIBHS
aBTOpa HayKOBO-TEXHIYHOTO TEKCTY Ta HOTO YnTaya.

BucnoBku. [IpoBesicHuil anami3 103BoJIsE BijI3HA-
YUTH, IO IHTEPTEKCTYaNIbHI 3B’3KM B aHIJIOMOBHOMY
HayKOBO-TEXHIYHOMY TUCKYPCi MatOTh BUCOKHUI PiBEHb
3HAUyIIOCTI B YCTaJCHIN CHCTeMi BHPOOHUIITBA,
niepenadi i 30epekeHHs] HAyKOBO-TEXHIYHUX TEKCTIB.
[aTeprexcTyanbHi BKIIOYEHHS (SIK €KCIUTILUTHI, TaK i
IMIUTIINTHI) TO3BOJISIIOTH IHTETPYBATH TUM YU 1HIIUM
YUHOM (pparMeHTH TEKCTY-TIepIIOKEpeNa 10 aBTop-
cbKoro Tekcty. OTxe, HasBHICTh 1HTEPTEKCTYabHHUX
3B’SI3KIB € MOKa3HUKOM TeTepOT€HHOCTI HayKOBO-TEX-
HIYHOTO TEKCTY, 1[0 € YMOBOIO HOTO JIIalOriYHOCTI.

[MepcniekTHBY MOJANBIINX PO3BIAOK BOAYaEMO Y
JIOCITIJPKEHHI 1HIIIMX JTIHTBOKOTHITUBHUX ITapaMeTpiB
AHIJIOMOBHOTO HayKOBO-TE€XHIYHOTO JAUCKYPCY.
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CraTTs TpHCBSYCHA BUSBICHHIO (DOHOCTHIIICTUYHMX SIBHIN y mpo3i [ere.
CHcTeMaTH30BaHO 1 y3arallbHEHO TEOPETHYHI OCIIIKEHHST (DOHOCTHITICTHKA
B MOBO3HABCTBI, po3rIsiHyTO (DoHeTHuHi ocoGmmBocTi B pomani M. B. Tere
«Crpaxnanus oHoro Beprepay. [IpoananizoBaHo (OHOCTHIIICTHYHI SBHINA,
[0 JIO3BOJSIFOTh BHSBISATH 3BYK, CHCTEMY CHMBOJIB MOBH IO€Ta TOLIO.
3BepHEHO yBary Ha pPHUTMOMENIONWKY, €B(OHA31I0, BHYTPIIIHIO 3BYKOBY
OpraHi3aiif0 TEKCTY, 3BYKOITUC, CIYXOBI aKyCTHYHI iMmpecii, JeKCHYHI
3ByK0OOpasu, 3acobu (oHIKH (ajiTeparlito, aCOHAHC), 3BYKOHACIIITyBaHHSI.
JlocmipkeHHsT  CIIpSIMOBAaHO  Ha  OmHC  CHenU(IiKKM  BUKOPHUCTAHHS
(OHOCTHITICTUYHUX TPUHOMIB.

06’exToM nocmimkenns € poman M. B. Tere «Crpaxianns 1oHoro Beprepay,
npeaMeToM — (OHOCTHIIICTHYHI TPUHAOMH, IO aKTYali3yIOThCsl B HBOMY.
VY nocHipKeHHI XyJJ0’KHBOTO TBOPY CIOCTEPIraEMO CBITOCIIPUHHSATTS aBTOPA,
sKe BimoOpakae TIMOMHHI CMHUCIM POMaHy dYepe3 HalllOHAIbHO-MOBHY
KapTHHY CBiTY. ABTOpP BHKOPHUCTOBYE OyKBH Ta 3ByKH MPHPOAHOI MOBH, IO
BKa3yIOTh Ha 3ByKOHACIIIyBaHHS 1 IXHIO peaji3allito yepe3 BHYTPILIHIH CBIT,
EMOIIIMHUI CTaH, MEepPeKUBAHHS Tepos, a TAKOXK BiJOOpakae CITiB NTaxiB,
LIyPXIT JIUCTS, TPUBOJKHY Ta HAMpyXeHy arMocdepy omnwucy.

JocmimpkeHHsT (OHOCTHIICTHYHMX SBUII Y poMaHi [eTe po3nismaemMo depes
CYTTEBI PO3XOIKCHHS MK YaCTOTHICTIO (DOHEM Y PI3HUX CTWIAX. Takok y
CTaTTi CXapaKTepU30BaHO (OHOCTHIIICTHYHI OCOOIMBOCTI (POHECTEMHOT
JISKCUKH HIMEI[bKOI MOBH 3 OITOPOO Ha aHalli3 (YHKIIIOHALHO-CTHIIICTHYHHX
1 JIekcukorpadiyHUX XapaKTepHCTUK. JloBeleHO, 0 BOHU (PYHKIIIOHYIOTH Y
Xy/I0’KHBOMY MIPO30BOMY TEKCTI 3a]Jisl BCTAHOBIICHHS! CHMBOJIIYHHUX 3HAYCHb
ii mouarkoBux poHecteM. OKpiM TOTO, PO3IISIHYTO OCOOIMBOCTI PUTMIYHOTO
POCTOpPY POMaHY.

3’CcOoBaHO, 10 HAWIMOMUPEHIMHMA (DOHOCTHIIICTHYHAMHU 3aco0aMHu TPO3U
I'ere € amitepamis ¥ acoHaHc. AuriTepallis BiIOYBaeTbcs 3a JOIMIOMOTOKO
3BYKIB /1/, /s/, /w/ Ta /t/. KoxXeH 3 HUX Hece CBO€ TCBHE HABAHTAXKCHHS.
AcOHaHC criocTepiraeMo B 3ByKax /a/, /u/, /i/ Ta /e/. 3a TOTIOMOTOI0 aCOHAHCY
YTBOPIOETHCS MENIOAIAHICTD OITKCY, L0 [TOM’SKIIY€E CIPUIHSATTS TEKCTY.
3a3HavyeHo, [I0 BUKOPUCTAHHS aBTOPOM OHOMAToIei BimoOpaskae 3BYKOBE
BIITBOPEHHS pealibHUX MPUPOJHUX SBHIIL

M. B. Tere mokasye MaiicTepHy Ta HeIlepeBEpUICHY TPy 3i 3BYKOM, fKa
MIJKPECITIOE eMOIIIMHI Ta JpaMaTHYHI MOMEHTH ¥ BimoOpakae (i3uvHHHA 1
MICUXIYHUH CTaH reposl.

JloBe/ieHo, 10 BaXXJIMBUM aCIeKTOM (POHOCTHIIICTHKH B Ipo3i ['eTe € 3BykoBa
cuMmBoJika. [IeBHI 3ByKH 4M 1X MMOETHAHHS B Hifl HaOyBalOTh CHMBOJIIYHOTO
3HaueHHs1. [le 103BoJIsie aBTOPOBI HA PIBHI MIICBIIOMOCTI BIUTHBATH HA YATAYA,
CTBOPIOIOYH JTOAATKOBI CMECJIOBI HAIIAPYBaHHSI.
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Omxe, hoHocTHIICTHYHI 3aco6u B pomani M. B. Tete «CTpakiaHHs IOHOTO
Beprepa» € HEBi'€MHOI0 YacTHHOIO HOTO XyHOXKHBOTO CTHIIO. BoHU He
nuiIe 30aradyioTh TEKCT 3ByKOBHMHU oOpa3amMu, ane i TiIubIie po3KpUBarOTh
BHYTPILIHIN CBIT JTIPHYHOTO Teposl.

PECULIARITIES OF THE USE OF PHONOSTYLISTIC MEANS IN J. W. GOETHE’S
NOVEL “THE SUFFERING OF YOUNG WERTHER”

Bosa T. S.

Senior Lecturer at the Department of Foreign Languages
Odesa State Academy of Construction and Architecture

Key words: phonosemantics,
phonestem, functional stylistics,
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major tonality of the text, rhythm,
assonance, alliteration, sound
imitation, onomatopoeia.
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The article is devoted to the identification of phonostylistic phenomena
in Goethe’s prose, systematizes and generalizes theoretical studies of
phonostylistics in linguistics, considers phonetic features in J. W. Goethe’s
novel “The Suffering of Young Werther”. The phonostylistic phenomena that
allow us to identify the sound, the system of symbols of the poet’s language,
etc. are analyzed. Attention is paid to rhythmic melody, phonization, internal
linguistic organization of the text, sound description, auditory acoustic
impressions, lexical sound images, phonics means (alliteration, assonance),
sound imitation. The study is aimed at describing the specifics of the use of
phonostylistic techniques.

The object of the study is the novel “The Suffering of Young Werther” by
J. W. Goethe, and the subject is the phonostylistic techniques actualized in it.
In the study of the work of fiction, we observe the author’s worldview, which
reflects the deep meanings of the novel through the national and linguistic
picture of the world. The author uses letters and sounds of the natural language
that indicate sound imitation and their realization through the inner world,
emotional state, and experiences of the hero, as well as the birdsong, rustling
leaves, and the anxious and tense atmosphere of the description.

The study of phonostylistic phenomena in Goethe’s novel is considered
through significant differences between the frequency of phonemes in different
styles. The article also characterizes the phonostylistic features of the phoneme
vocabulary in German language based on the analysis of functional, stylistic
and lexicographic characteristics. It is proved that they function in the literary
text to establish the symbolic meanings of its initial phonemes. In addition, we
consider the peculiarities of the novel’s rthythmic space.

It is found that the most common phonostylistic means of Goethe’s prose are
alliteration and assonance. Alliteration is common in the sounds /1/, /s/, /w/,
and /t/. Each of them has its own specific meaning. Assonance is observed in
the sounds /a/, /u/, /i/ and /e/. With the help of assonance, the melodiousness of
the description is formed, which will soften the perception of the text.

It is noted that the author’s use of onomatopoeia distinguishes the sound
reproduction of real natural phenomena.

J. W. Goethe shows a masterful and unsurpassed play with sound, which
emphasizes emotional and dramatic moments and reflects the physical and
mental state of the hero.

It is proved that an important aspect of phonostylistics in Goethe’s prose is
sound symbolism. Certain sounds or their combinations in it acquire symbolic
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meaning. This allows the author to influence the reader at the subconscious
level, creating additional semantic layers.

Thus, the phonostylistic means in J. W. Goethe’s novel “The Suffering of
Young Werther” are an integral part of his artistic style. They not only enrich
the text with sound images, but also reveal the inner world of the lyrical hero

more deeply.

MocTranoBka npodaemu. oHOCTHITICTHKA 3apO-
Juiiacst Ha CTUKY HayKH TPO 3BYKOBY OyIOBY MOBH i
CTHJTICTHKH, OCHOBHUMHU 11 3aBIaHHIMH €. BUBUCHHS
CTHJIICTUYHUX MOXIIMBOCTCH CErMEHTHHMX 1 Cymep-
CEerMEHTHUX (POHETHYHUX 3ac00iB, 3YMOBJICHHX
JIHTBICTHYHUMH Ta EKCTPATIHIBICTHYHUMH (HaKTO-
pamu Ui (OHETHYHOI OpraHi3amii TBOpIB pPi3HHX
CTHJIIB MOBJICHHST; BCTAHOBJICHHSI ()OHOCEMaHTUYHUX
3B’SI3KIB MiX CJIOBaMHU B TEKCTi; BUBYCHHS eB(OHIU-
HUX XapaKTEPUCTHK MOBH, a TAKOX SBUII MOCTUIHOL
(hoHETHKH.

Hocnimxenato (OHETHYHHUX SIBHI] Y TPO30Biit
TBOPYOCTI W. B. T'ete noci ue MPUIIJICHO JOCTaTHBOT
yBary, 0 BU3HAYA€ AKTYAJBHICTH CTATTI.

VY dimosoriyHuX CTYMIAX J0CI HE IPUIIICHO 3HAY-
HOI yBaru BHMBYEHHIO 3BYKOHACIHiAyBaJIbHHX CIiB
SIK OTHOTO 3 OCHOBHHUX 3aC00iB TBOPEHHS CIYXOBHX
obpasiB. He Bci 1oCHiAHUKN BiTHOCHIIN 3BYKOHACITi-
nyBaHHS 10 cioBa. Hampuknan, O. IlemkoBcbkuit
BBaXKaB, 1[0 B HUX HEMA€E IMOMLTY HA 3BYKH 1 3Ha-
YEHHSI, 10 BIACTHBE CJIOBY, OCKUIBKU BCE 3HAYCHHSI
3akiaaene y 3sykax [CYJIM, 2002, c. 32].

JI. Mampko po3misgae 3BYKOHACTIIYyBaHHS SIK
PI3HOBHJ BUTYKIB a00 SIK TPyIy CJiB, SIKa MPHIISTAE
JI0 BUTYKIB, aje He 3JIMBAEThCS 3 HUMH IMOBHICTIO,
OCKIJIbKU HE BUPAXKA€ Hi €MOI[if, Hi BOJCBHUSBIICHD,
a € Juile Bi0OpaKCHHSM HaBKOJIMIIHBLOI JIHCHOCTI
[Mamgpko, 2003, c. 43].

BBaxxaemo, 110 3ByKOHAcHiIyBaHHS B pOMaHi
1. B. Tere — 1ie He nuiue BioGpakKeHHs 3BYKIB MpH-
pomu, a W BiATBOPEHHS IICUXOEMOIIMHOIO CTaHy
nipuaHOTO Tepost. Lle cBiquuTh mpo te, mo GoHOCTH-
JICTUYHI 3aCO0M aBTOpa MPUBEPTAIOTH YBary JOCTiI-
HUKIB, OCKIJIbKH BOHHU 30aradyrTh TEKCT.

AHaji3 ocTaHHIX JocCJixxKeHb i myOuikamiii.
Jlo BUCBITIICHHS MUTaHb (POHOCTHIIICTHKU Ta (OHO-
CEMaHTHKH B MOBO3HABCTBI 3BEPTAIMCS TaKi Hay-
KoBIl, sik B. Bamenko, B. I'ym0onbar, M. ﬁorcheH,
B. JleBunpkuii, JI. Marpko, O. Ilote6us, I1. Tumo-
meHnko, [. Yepenuuuenko, A. Hlneitxep, M. I'pam-
moH, C. YnemaHn, K. bansmonr, 1. Teiinop, €. Cemip,
P. bpayHn Ta in.

Tepmin «poHOCTHITICTHKa» OyB 3ampOIOHOBa-
uuii 1. Bamni Ha Mo3HaYCHHsI SKCIPECHBHOI (DOHE-
tuku. Came I1I. Baini B6auaB y 3ByKOBOMY MOBJICHHI
BEJIMKI BHPaKaJIbHI MOXJIIMBOCTI, TOMY BHOKPEMHUB
MOpsi/T 3 TPAIUIIHHOW (HOHETHKOIO (OHETHKY eKC-
npecuBHy [Bally, 1926, c. 115]. B ykpaiHcbkomy
MOBO3HABCTBI OJHHUM 13 HaWOLIbII aBTOPUTETHHUX

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

JOCITI/KEHB Y Tally3i (POHOCEMAHTHKH, Oe3MepedHo,
BBa)kaeThcs npaus B. JleBULIBKOTO «3BYKOBHM CUM-
BonisM. Midwu i peanbHicTe» [JleBumpkuii, 2009].
3-oMiXK JOCHIPKeHb Ta MyOIiKallii O0CTaHHBOTO
JOECSITUPIuYs, NMPUCBAYCHUX aHaJi3y 3BYKOBOi opra-
Hi3alii TEeKCTy, aKIEHTyeEMO yBary Ha AHMCEpTalliii-
HuX pobotax M. Kabum «3ByKonmuc B yKpaiHCBHKiH
noe3sii mepmoi moJoBuHU XX CTOJNITTA: CEMAaHTHUKA,
¢yukmii» (2015 p.) [Kadwum, 2015] i P. MenpaIuyK
«DoHOCEeMaHTHYHI SBWINA y CYyYacHId HIMEIbKil
MOBI (TEOPETUKO-EKCIIEPUMEHTANIBHE 10 CITiHKESHHS )
[Menpuuuyk, 2017]. 3aciyroByroTb Ha yBary Hay-
koBi ctymii I. CroTw, IpUCBSYEHI aHAITI3Y ITapaMeTpiB
(hOHOCTHITICTUYHOT HOPMU B YKpaiHCBHKIN Toe3il npy-
roi nonoBuHu XX ct. [Crota, 2012], O. Haitnem npo
saBHIA POHOCEMAHTU3MY B Cy4YacHii HIMEIIbKili MOBI
(Ha Marepiayii KOHCOHaHTHUX criony4eHb) [Haiigen,
2017], nocmimkenns T. beueHko, y sikomy Haerbcs
PO 3BYKOBY MPHUPOMY BipIa, Horo (HoHOCTHITIC-
TUYHY OpraHi3allito, OCHOBHI 3aKOHH (hOHIUHOI apXi-
TEKTOHIKH TeKCcTy [berenko, 2014] Ta inmii.

AKTyalnbHUMHM € THUTaHHS 3IiliCHeHHS (OHOCTHU-
JNICTHYHOTO aHaji3y TeKCTy ¥ ocoOmuBocTel
(OHOCTHIIICTUYHHX SBUII Yy Tpo3i. 3 omsay Ha
[le MeTOK Hamoi NyOmiKamii € XapaKTepHCTHKa
(onocTUITICTHYHMX 32C00IB HIMENBKOT MOBH, 3a(iK-
coBanux y pomani U. B. I'ere «CtpaxxganHs 10HOTO
Beprepa». Mera mocmipkeHHs TiepenOadniia BUPi-
HICHHS TAaKUX 3aBAAHb!

1) po3mIsiHyTH OCHOBHI (POHOCTHITICTHYHI 3aCO0U
B pomadi [ete;

2) BCTAHOBUTH OCOOJMBOCTI B)XKHMBaHHS aliTepa-
11ii, acCOHAHCY i OHOMATOTIE,

3)3’scyBaTu poilb 3ByKOHACIiAyBaHHS B POMaHi
I'ete sk (hOHOCTHITICTUYHOTO 3aC00Y Ta 3BYKOBY CHM-
BOIIIKY Y HOMY.

O6’€I€[0M JIOCITIJDKEHHST € XYJOXHI 0COOJIUBOCTI
pomany U. B. T'ere «Ctpaxnanns roHoro Beprepay,
peaMeToM — (GOHOCTHITICTUYHI IPUIOMH, 1110 aKTya-
J3YIOTHCS B HHOMY.

Buxksaa ocHoBHOro MarepiaJjy. OcTaHHIM YacoMm
(hOHETHYHI JTOCIHIKCHHsI HIMEI[bKOI MOBHU IpPHUBEP-
TalOTh OCOOJIMBY yBary BYEHHX, TOMY BH3HAUCHHS
3BYKOBOi Oprasizauii TEKCTy, KiIbKiCHOI Ta SKiCHOI
XapaKTepPUCTUKH 3BYKiB, IXHBOI BHpa)KaJIbHO-300pa-
JKYBaJBbHOI POJIi, BUBYECHHS NMUTaHHSA €B(OHII MOBH
MOCTA€E AaKTYaJIbHUM Yy JIHTBICTHYHUX CTYIiSIX.

OcobnuBocTi (opMyBaHHS XyHZOXKHIX 00pasiB
BU3HAYAIOTh creun(iky IXHbOTO BiITBOPEHHS OpHTi-
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HaJIbHOI IiicHocTi. Take 3aBOaHHSA BUIAETHCS IILJI-
KOM [IOPEYHHM 32 YMOBH HasIBHOCTI JJOCTaTHBOI KiJlb-
KOCTI 3ac00iB BI/IpaBHOCTl

VY repMaHCBKHX 1 CJOB'SIHCBKHX MOBaxX TIOJIOB-
HUMH (OHOJIOTIYHUMH 3ac00aMM BHUCTYINAIOTh TaKi:
Harolioc y peueHHi, may3u, MeJois, TeMOp, BUCOTa
Ta CHJIa TOHY, TeMIT BUMOBH. Peaizamis nux 3aco0iB
CYTTEBO 3QJICXKUTH Bif iHAMBIIYyalbHUX OCOOIHBOC-
Tel MOBIIA 1 BiJf KOHKPETHOI MOBJIICHHEBOI CUTYAIil.

Takoxk, OkpiM X (OHETUYHHX OCOOIMBOCTEH,
ICHYIOTB iHIII, TaKi K SIBUINA aiTepalii i aCOHAHCY,
oHoMaroriei, POHOCEMaHTUYHI 3aCO0H TOIIIO.

3ByK y MOBi — HaiiipiOHImIa aKyCTHKO-apTHUKY-
JSIUiHAa OXMHHMII MOBJIEHHS, KOHKPETHHH BapiaHT
(hoHEMU SIK 3BYKOBOTO iHBapiaHTa B CHCTEMi MOB. 3BYKH

(oHeTUII PO3MIAAAIOTECS 3 TMONIALY AaKyCTHKH,
aprukyinsii ta gyskmii [CYJIM, 2002, c. 186].

[Ipote rany3p GOHOCTUIIICTHKY TIOKH 1€ HAyKOBO
Mano pociimkeHa. Hemae HaBiTh €QuHOI AyMKH
LIO0 BM3HAUEHHA LBOTO PO3IUIy B CKJali CTHU-
JMCTUKU. A TOTpeOM (OHETHUYHOI CTHITICTUKHA «HE
MOXYTb OyTH 330BOJIEHI Yepe3 Te, 0 Ha CyYaCHOMY
eTali HayKOBOi PO3pPOOKH BYECHHS PO 3BYKOBHH
CKJIaJl MOBU B HBOMY IIle BiJICYTHI JaHi, sIKi Xapak-
TepU3yBaIH O 9acTOTy BKMBAaHHS KOXKHOTO 31 3BYKIB,
X mo3utii y OyJ0Bi ClIOBa, KiTbKICHUH CKJIaI Y KOH-
TEKCTi Tomo» [IHT. 32 YepeaauueHko, 1962, c. 125].

C10BO € 32c000M TBOPEHHS XyIOKHBOTO 00pasy B
JiTeparypi. Yci MOBHI OJMHHIII, B3aEMOJIIFOYH B CHC-
TeMi XyZOKHBOT'O TBOPY, CTBOPIOIOTH OaraToruiaHo-
BHI 00pa3, KW BILTUBAE Ha CBIJIOMICTh JIIONWHH, ii
PO3yM, TIOUYTTSL.

BaxnuBe 3HaueHHS B Xy[I0XKHi JTiTepaTypi MatoTh
CIIyXOBi 00pa3u, uepe3 sKi MepefacTbcs PO3MaiTTs
3BYKOBOT'O BUSIBY XHTTs. Lle JocuTh cknagHuii ncu-
XIYHUH TIpollec, MO0 MPOTIKae B JIOAWHI Ha piBHI
miacBigoMocTi. TBOPATHCS CIyXOBi 00pa3u Ha OCHOBI
3BYKiB: MOYYTHH KOJNHCH OPraHOM CIYXy JIIOIUHH
3BYK aCOLIIOETHCS 3 IEBHUM SIBUILEM YH MTPEAMETOM.
Komu nrouna ioro vye, y ii ysBi moctae BimoBigHAN
CIlyXOBHUI1 00pa3.

Hns migcuneHHs: oOpa3HOCTI Yepe3 CIIyXOBi BiJl-
YyTTd MOXXHa 3BEPHYTUCS 110 (DOHOCTHIIICTUYHHX
3aco0iB, ski I'ere MalicTepHO BHUKOPHUCTOBYBAaB Y
CBOiX TBOpax, 30kpeMa y «CTpaxkaaHHsX 1oHOTO Bep-
Tepay. qepe3 anitepanii, aCOHAaHCH, OHOMATOIIEIO Ta
pHTMl‘{Hl CTPYKTYPH TMCBMEHHHK BTLIIOE 3BYKOBY
HaniTpy eMouiil i craHiB nepconaxclB IO CHpHsE
IMOIIOMY 3aHYPEHHIO YnTada B IXHid CBIT.

Hanpuknazn, y cuenax, ae Beprep onucye npu-
pomy, BHUKOPUCTAHHS OHOMATONEi MOXE BHKIHU-
KaTH CIyXOBl acomiauii 3 NPUPOJHUMH 3BYKaMH —
LIETIECTOM JIMCTS, ILETIOTOM BIiTpY, IIyMOM BOAM YH
MOTPICKYBaHHSAM BOTHIO, IO MiJCHJIIOE peamiCTHy-
HICTh 06pa3iB 1 3arMOIIOE YMTa4a B HACTPIiH mepco-
HaXiB, Bl):[‘lyTTSI rapMOHu 3 IpUpOoI0 a00, HAaBIaKH,
BHYTpIIIHiI HECHIOKIH.
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Take BUKOpUCTaHHA (POHOCTHIIICTUYHHX 3aCO0IB
y pomani lere sckpaBo 3acBimdye 3BYKOHACIHIIY-
BaHHS, KOJIW KOHKPETHI 3ByKH BiATBOPIOIOTHCSI MOB-
HUMH 3ac00aMU, BUKJIMKAIOYN Y YUTa4da acolliarii 3
pearbHUMU 3BYKOBUMH SBUIIAMHU.

ITpuknanom moxke OyTw yBara 10 Teopii 3BYKO-
CHUMBOJII3MY Ta ()OHOCEMAaHTHKH, KOJM IOPYLIY-
I0ThCsl TTpobseMu, siki, Ha AyMKy l. Kauyposcekoro,
MOXYTb 00’€JHATH B CHIJIbHUX MOLIYKaX 3YCHIUII
(bi70I0TiB 1 MATEMAaTHKIB, ICUXOJIOTIB 1 XyJOXKHHKIB,
MOETiB 1 KiOepHETHKIB. [1eThcs mpo MOMIyKH rapMo-
Hii MK 3ByYaHHSM Ta 3HaYCHHSM CJIOBA, BiJITOBiJ-
HOCTI MiX 30BHIIIHBOIO, TaK 3BaHOI0 MaTepialbHOI0
(opmoro cIloBa, i Hioro 3HaYeHHsAM [KadypoBchkui,
1994, c. 99]

Jo crTuiicTHYHHX TPUHOMIB HalekaTh (oHe-
TUYHI 3aco0m abo 3aco0M (POHETHYHOI CTHIIICTHUKH.
Ile pi3HOMaHITHI SIBUINA 3BYKOBOTO O(OPMICHHS
TPO30BOTO 1 BIPIIOBAHOTO MOBICHHA — PHTMIYHE
WICHYBAHHS, JOCATHEHHS BUPA3HOCTI PUM, IHTOHA-
L[is, aIiTepaLis i ACOHAHC, 3BYKOHAC/iyBaHHS, 3BY-
KOBi (hOpMH, 110 BUKOHYIOTh Ba)KJIMBI CTHJIICTUYHI
¢yHKIIT To1IO.

VY CIOBHHMKAX, HAYKOBUX Npalsx MHJIO3BYUHICTb
3/1e01ITBIIIOT0 OTOTOKHEHO 3 €B(OHIEI0 1 BUTIIYMaueHO
y ABOX 3HaueHHsX: 1) noGpe, mpuemHe 3 MOMALY
(OHETHYHHX 1 JTEKCHUKO-CTHIIICTHYHHX HOPM TIEBHOT
MOBH 3By4YaHHS OKPEMHX MOBHHUX €JIEMEHTIB — 3BY-
KOCTIOJIy4€Hb, CIIIB 1 CIOBOCIIONYYeHb; 2) 3BYKOBI
3ac00M MiACHUIEHHS BUPA3HOCTI MOBH XyIOKHBOTO
TBOPY BHACIIIOK AOCSATHEHHS rapMOHIMHOrO 1060py
3ByKiB y Tekcri [bimonin, 1969, c. 276].

PurMmiko-iHTOHALIITHA OynoBa MOBJIEHHS,
Ho-Tepile, JornoMarae Iepenaru Kpacy eMouiid ta
JIyMOK, TO-/IDYT€, € ECTCTUYHUM SIBUIICM SIK ¢iznuna
peaJ‘IBHICTL i, MO-TpeETE, BHCTYNA€ JUKEPENIOM ecTe-
TUYHUX BiIYYTTIB y cipuiiMaHoMy TBOpi [MimeHiHa,
2007, c. 90].

®DoHeTHYHA CTHIIICTHKA BifoOpaxae poHOCEMaH-
THYHI 3B’S3KH MIX CJIOBaMHU B TEKCTi. BOHU MOXYTb
OyTH NEepBMHHHMMH (3ByKOHACHiTyBaJlbHUMH) i BTO-
pUHHUMH (3ByKOCHMBOJIiYHUMH). HasBHicTe (hoHe-
TUYHOTO 3HAUEHHS CIIOCTEPIraeThbcsi y CIIOBAX, IO
MO3HAYAIOTh PyX, 3BYy4YaHHS, SIKiCTb, (OpPMY, KOIip,
cBiTio [Kauyposcekui, 1994, c. 78].

Koxnuii ctunp Mae cBoi (GoHeTHYHI 0coONIu-
BOCTI, ajie Haii01J1bIlIe BOHU MPOSIBIISIFOTHCS B TEKCTaX
XyAOKHBOTO CTHJIIO. | 0JIOBHUM €J1eMEHTOM 3BYKOBOI
oprasizanii XyZoKHbO1, IEPEBAKHO BipILIOBOI MOBH €
3ByKoBHH moBTOp. Lle oauH i3 3aco0iB emomniitHo-ec-
TETUYHOT'O BIUIMBY Ha YUTada.

Taki siBuILIa, SK 3BYKOHACIiyBaHHS Ta 3ByKOBiJ-
TBOPEHHS, € AYKE CBOEPITHUMH, POHETUIHO CYMiX-
HUMH Ta TiCHO MOB’ I3aHUMH.

3BYKOBIATBOPEHHSA HASBHE TOMi, KOIH TEKCT
HaIlOBHEHUH 3BYKaMHU TNPHPOAM, KPUKAMH TBapuH,
NTaxiB, ITyMOM MallliH, MEXaHi3MiB TOIIO.
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3BYKOHACTIIyBaHHSI — II€ BiJOOpPa)KEHHS 3BY-
KiB HaBKOJHINHBOI MIMCHOCTI dYepe3 BUKOPHCTAHHS
MOBIIEM CIiemiajdbHO JibpaHux 3ByKiB [bimomin,
1969, c. 100].

3By1(0HaCJ'Ii,Z[YBaJ'ILHi oKa3zioHanbHI (opmarii B
HiMeUbKii MOBI B3arami i y TBOp‘IOCTl I'ere 30kpema
MOXYTb OyTH [OBOJII CKJIQJAHUMH 1 HECXOXHMH,
HaNpHKIaj, 3 yKpaiHChKOI0 MOBO. IIpuunHa Hecxo-
KOCT1 3ByKOHACHiyBaHb y PI3HUX MOBax IIOJISITA€ B
TOMY, IO 3BYKH-KEpesia MaroTh Pi3HY BOKaIli3allito,
a OTKe, IMiTallis 3HaYHO BiAPI3HAETHCS.

OnuHNni (OHETHUYHOTO PIiBHA MOBHOTO MakKpo-
KOMIIOHEHTa CHUCTEMH XyHOKHBOIO TeKcTy ((oHe-
CTeMH), BCTYNAOYU B IMapaJiiTMaTHYHI BiTHOCHHU
(3BYKO3BYKOHACTITyBaIbHI, 3ByKO300paKyBaslbHI M
3BYKOCHMBOIIIYHI KOMIUIEKCH), Y TPOIECi €CTeTHY-
HOTO (YHKIIOHYBaHHA KOMILJIEKCHO CMHCJIOBHUpA-
KAIOTBCSl Y XyAOKHBOMY TEKCTi. 30Kpema, CBUCTSUI
Ta MUY (OHECTEMH SK B TEPMAaHCHKHX, TaK 1 B
CXiOHOCJIOB’THCHbKHUX MOBaX AaCOILIOIOTHCA 13 3Mii-
HUM CHYaHHAM. BHacnmiok BXHBaHHS IOTO NpU-
HOMY TiJICBIIOMOTO HaBiIOBaHHS MU HEHaue IMOYH-
HAEMO YyTH Te, L0 HE MiJBIaIHE CIYyXy, — IyMKH U
NepeXMBaHHA IrepoiB. Y Takui crocid peami3yroThes
Taki QyHKIii QoHecTeMH, K (QYHKIIS €CTETHYIHOTO
BIUIMBY, EKCIUIIUTHOTO BHBEACHHS NPUXOBAHOIO
3MICTY Ta CTBOPEHHSI aCOLIaTHBHOTO IOJIS.

OCKiTbKM TIOSTUYHHHA TBIp — 1€ €IHICTH iMeH,
06pa3113 CIIiB, 3BYKOTIHCY, PUTMY, iHTOHALi, KOMIIO-
3MLi1, TO HE MOXXHA 3MIHUTH SIKUIICb OKPEMUH KOMIIO-
HEHT, 00 IIe He BIUIMHYJIO Ha 3arajbHy CTPYKTYpY
BCHOTO TBODY.

®oHocTITiCTHYHI 3ac06M B pomami Voramma
Bonbsgranra I'ere «Crpaxnanns toHoro Beprepa»
BIJIIrPalOTh BaXUIMBY POJIb Y TIepenadi eMOIiifHOi
Halpyry, BHYTPILIHBOIO CTAaHy I'€pOiB 1 3arajJbHOro
HaAcTpoIo TBOPY. Bukopucranus Takux 3aco0iB m03-
BOJISIE aBTOPY CTBOPIOBAaTH IIIMOOKHH 3B’SI30K MiX
¢dopmoro Ta 3MicToM, 3a0e3meuyroud Oararomapo-
BiCTh TEKCTY, OCKIJIbKM CaMe 3aBASIKM HUM TBip HaOy-
Ba€ €CTETUYHOIO HaBaHTaXEHHs, oOpa3HocTi. Pos-
IISTHEMO MPUKIAIU ajiTepamii:

Wie ein Wetterwind, der durch das Gebirge braust,
durchsaust die Nacht [Goethe, 1999]. IloBropeHHs
3ByKa “W” y miii ¢pasi BUKJIMKae acowmiamii 3 BiT-
poM, 110 JIMe 4Yepe3 ropu. eit 3BYK Mae LIYMHHUH,
rpi3HUit XapakTep, 1o bopmye BlI[‘lyTTS{ pyxy Ta
TPUBOXKHOCTI. UnTau Moxe ySIBUTH, sSIK BiTep OyIIye,
CTBOpIOIOYM Hampyry B arMmocdepi. Lle BimoOpaxkae
BHYTpIIIHII HECHOKil reposi, SKOro MepeciigyloTh
HEBU3HAYEHICTh 1 TPUBOTA.

Wie klagend klingt des Waldhorns Ton durch
das Tal, und ein ferner Widerhall wiederholt den
wehmiitigen Klang [Goethe, 1999]. [ToBTopenHs npu-
TOJIOCHOTO 3BYKY “W”y cnoBax “wie”, “Waldhorns”,
“wiederholt”, ‘“‘wehmiitigen” CTBOpIOE BITUYyTTS
TATYYOCTI 1 CyMy, Tepegae M sike, ajie Hampy)KeHe
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3By4YaHHs, 10 BKa3y€ HA BiUYTTS TYTH Ta MEJIAHXO-
nii. CnoBa “klagend” («mnaayuuit») 1 “wehmiitigen”
(«cyMHHI») MiACWIIOIOTE LI0 €MOLi, (QopMy-
104M KapTHHy mmbokoi Tyru. Ciyxad MOXe YSBUTH
MEJIAaHXOMIHHUHA JTYHKUH 3BYK POy, IO BiJUTYHIOE B
ropax, o € Metad)oporo BiIIaJICHOTO CTPpaXIaHHA 1
MIOPOXKHEU1 IIepCoHaxa.

Siie Stimmen schweben, singen, seufzen durch
die Liifte [Goethe, 1999]. IloBropeHHs 3BYKY “S” y
id Qpasi CTBOPIOE NETKICTh 1 METOAIHHICTS. BiH Mae
HIOBKOBHUCTE, Maiixe eeMepHe 3ByHdaHHS], 1110 BUKIIHU-
Ka€ y yuTaya BiguyTTs HDKHOCTI. Lleit MoMeHT Hazae
TEKCTY MOSTUYHOCTI 1 BUKIIMKAE acolliallii 3 poMaH-
TUYHUMH, KPACUBUMH MOMEHTaMHU, SIKi MUHAIOTh TaK
MIBHKO, SIK BOHM 3’ SBIAIOThCA. CrmoBa “schweben”
(mnaBHO jiTaTH) 1 “seufzen” (3ITXaHHS) TAKOX MiJ-
KPECIIOIOTh JIETKICTh 1 M SIKICTh LIbOTO MEPEXUBAHHS,
KOHTPACTYIOUH 3 NTUOOKHMH NIEPEKUBAHHIMH IePOiB.

TakuM umHOM, ['eTe, BUKOPHUCTOBYIOUHM aliTepa-
1ito, He JIMIIE Bi3yallizye 3ByKH, ajie i BimoOpakae
mIMOOKI eMoLii, HaCTpil 1 BHYTPILIHIH CBIT mepcoHa-
KiB. 3ByKH, 5IKi BiH 00Mpae, B3a€EMOIIOTH 3i 3MiCTOM,
MiICKUITIOI0YH YyTTEBICTh YMTaua i opMyroun 1isic-
HUH ciyxoBuil oOpa3, sKui 30araduye CHOpPUHHATTS
TEKCTY.

[MponmoHyeMO pPO3MISIHYTH NPUKIATH BHKOPH-
CTaHHS ACOHAHCY:

Ach, die unzihligen Trinen, die ich geweint habe,
und das Herz, das mir brechen will, wenn ich an
ihre kalte Hand denke [Goethe, 1999]. IToBTOpeHHS
TOJIOCHOTO “i” Hazmae ¢pasi TAry4yocTi # JOBroBivHO-
CTi, BIITBOPIOIOYH BiAUyTTA Oe3HaIiiHOTO cymy, sike
MPOHM3YE TOJIOBHOTO Teposi. 3BYK “i” acomiroeThes 3
YUMOCH TEH/IITHIM 1 HaBiTh KPUXKHM, IO CITiB3BYYHO
i3 BHyTpimHiM cranom Beprepa. Moro cepue HiGu
PO30OMBAETHCS KOKHOTO pasy, KOJHM BiH AyMae Mpo
KOXaHy, a TPMBAHI CyM, BiJOOpa)KEHHI Y KOKHOMY
“i”, hopmye pe3oHaHC i3 HOTO 6e3yT11HH010 TyTOIO.
TaKa noOynoBa ¢pa3u A03BOJSIE YUTAYEBI BiTUyTH
PUTM HEBUMOBHOI CKOPOOTH, sIKa HE TIOKUJIAE TEPOSL...

Ach, wie sie lacht und singt und scherzt! Ihr
Ldcheln, ihr Gesang — alles ist wie ein Traum [Goethe,
1999] HOBTOpeHHﬂ 3BYKY “a” y cinoBax “lacht”,

“singt”, “Lécheln”, “alles” cTBOPIOE M’SIKICTb, JIET-
KICTh 1 TUIABHICTh, IO BiJIIOBiIa€ MPUEMHUM 1 HiXK-
HUM eMollisiM, siki Beprep BimuyBae, criocrepiraroun
3a JlorTor0. ¥ KOKHOMY “@” yuTadeMm crpuiMaeTbcs
3axOIJICHHS 11 0e3M0CePEeTHICTIO, SIK TOJIOBHUIA TE€POit
MUIIYEThCA i1 pajicTIO Ta )KUTTEM00CcTBOM. Llel 3Byk
nepesae JErkicTh 1 MiJHECeHICTh, BIACTHUBI MPIsM, 1,
MOETHYIOYHCh 13 OITMCOM i1 YCMILIKH Ta MicHI, CHpUsiE
CTBOPEHHIO BiguyTTs, 10 I MoMeHT i3 JloTToro
3Ma€Thes BepTepoBi HepealbHUM, HEMOB CHOM. 3aB-
JIIKA aCOHAHCY YUTa4 TIMOIIE PO3yMie 1 MOJLIsIE
Horo 3aXOIUIeHHS 1 MpiHIIMBUIT HACTPIH.

Ihr Blick durchdrang mein Innerstes und meine
Seele ergliihte [Goethe, 1999]. [ToBTopeHHs ToNOC-
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HOTO y cnoBax “Blick”, “Innerstes” y mpomy
YpHBKY Hajae ppasi iHTeHCHBHOCTI Ta MiJKPECIIIOE
HAIpyTy, Ky quyBae BepTep 3ByK “i” TyT Hece
B co0l OMHaMIKy W €Heprilo, BUPaXarodl MHUTTEBY
Ta 4yTIUBY peakuito Ha nmoran Jlortu. Lle nepexu-
BaHHS Beprepa moeqHyeThCs 13 TEMJIOM 1 XBUIJIEIO
IpHUCTpacTi, Mo OoXoIuoe Horo mymry. Ilcuxomo-
riuyHe HaBaHTa)KEHHS cioBa “Innerstes” («natinoma-
€MHiuie») TIOCUIIOETECSA CaMe UM 3BYKOM, JI€MOH-
cTpytoud, mo Jyma i Ceple roJoBHOTO repos Bxe
Hanexarb JIOTTi, HaBiTh SKIIO BiH IBOTO IIIe HE YCBi-
JOMITIOE.

[Ipororyemo Bamriii yBasi po3MISHYTH OCOONH-
BOCTi BUKOPHUCTaHHS aBTOPOM OHOMATOIEN:

Der Wind pfeift, die Blatter rauschen, und die
Eiche dchzt [Goethe, 1999]. Buxopucranus ciiB
“pfeift”, “rauschen”, “dchzt” BINTBOPIOE 3BYKH TIPH-
pOAM — CBUCT BITpY, LIEJIECT JUCTS, XPYCKIT AepeBa.
Ls 3ByKOBa naniTpa ITiJICHITIOE BITYYTTS CAMOTHOCTI
Ta MeNaHxouii, sKi nepecmz[onTL Beprepa. BlTep i
LIEJTIECT JIUCTA CI/IMBOJ‘I13yIOTI> XOJIOAHICTH 1 Bimma-
JICHICTh CBITY, IO MiJKPECIIOE CAMOTHICTH Tepos, a
3BYK JIepeBa, L0 «CTOTHE», HATSIKA€ HAa BHYTPILIHIN
0inb Beprepa, BiJi IKOTO HEMaE MOPSITYHKY.

Das Wasser rauscht, das Wasser schwoll, die
Nacht war dunkel, der Sturm briillte [ Goethe, 1999].
Cnosa “rauscht”, “schwoll”, “briillte” —11e xJ1acuuHi1
MPUKJIaId OHOMATOIEl, Jie 3BYKH IMITYIOTh peajbHi
npuponHi sBHIIAa. BOHM CTBOpIOIOTH aymialibHe
300paskeHHs TPO3H, 10 BigoOpakae OypXIuBHUN BHY-
TpimHiﬁ cTaH repos. Hiu Tta mropm, 110 «peBYTHY,
CI/IMBOJ‘I13yIOTB FJII/I60Ky JlymIeBHY 60p0TL6y Bep—
Tepa, Horo Bigyai i cuily MOYyTTIB, 110, AK 1 CTHXIS,
BUXOISATD 3-T1J1 KOHTPOJIO.

Der Donner grollte, die Wellen schiumten, die
Béume dchzten [Goethe, 1999]. 3Byku “grollte” (ryp-
KIT rpoMy), “schdumten” (1mrym Boau) Ta “dchzten”
(cTorin gepeB) GOPMYIOTH TPUBOXKHY Ta ApaMaTHUHY
arMocdepy. Lle BiATBOpEeHHS 3arpo3iMBOI NPUPOAH
MiACUITIOE BHYTPILIHIO TPUBOTY 1 HAIpYKEeHHsI repos,
a TaKoX IepeAae BimuyTTa HeOe3leKH, fKa OTOuye
Beprepa.

I, 3Buuaiino x, I'eTe BHKOpHCTOBYE Ipy 3i 3BYy-
KOM, 11100 MiKPECIUTH MCUXOJIOTI4HI Ta IpaMaTu4Hi
MOMEHTH:

Ach, die Welt ist leer, mein Herz ist schwer
[Goethe, 1999]. [loBropenHs 3ByKiB “‘e” Ta “r” y cito-
Bax “leer” 1 “schwer” CTBOPIOE MOHOTOHHICTB 1 TIPHU-
rHiveHicTh. Lli 3Byku (opMyIoTh eQeKT MopoXkHedi
Ta BaXXKOCTI, MiJKPECTIOI0YN KOHTPACT MiX 30BHIIL-
HiM CBIiTOM, IO 342€THCS OPOXKHIM, Ta BHYTPIIIHIM,
IO MEPeNnoBHEHUH TTMOOKUMH MouyTTsMH. Le imo-
CTpY€ CaMOTHICTb 1 0e3BuXiab, AKi BindyBae Beprep,
CTBOPIO€E €(h)eKT MOHOTOHHOCTI Ta IPUTHIYEHOCTI, IO
BiIoOpaka€e MCUXIYHUN CTaH TOJIOBHOTO I'epos, Mij-
KpECIIIOE KOHTPACT MiX HOro 30BHILIHIM 1 BHYTpill-
HiM CBiTOM.
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Sein Herz pochte, sein Atem stockte, seine Hiande
zitterten [Goethe, 1999]. Putmivna cTpykTypa i OB-
TOPEHHSI KOPOTKHMX 3BYKiB MiJKPECIIOIOTh HEPBO3-
HicTh 1 cTpax. KoxxHe ciloBO pi3ko MiACHIIOE Apa-
MaTu3M MOMEHTY, JAEMOHCTPYIOUM XBWIIIOBAHHS SIK
nposiB hi3MYHOT peakiii.

Es war still, es war finster, und die Luft war
schwiil und driickend [Goethe, 1999]. IloBropenns
KOPOTKHX 3ByK1B “j”, “e”, “u” y wuiit ¢pasi cTBopro-
I0Th BIAYYTTS TICHOTH 1 THiTIOHWOI atMocdepu. Lle
migcumoe cran Beprepa: BiH HEMOB 33/IUXA€THCS Bij
BiTUyTTs OC3BUXO]II, SIKE IIEPECIIiye Horo.

3ByKOBHIi CHMBOJIi3M

VY pomani ['ere 3acTocoBye 3ByKOBHII CHMBOJII3M,
mo6 MeradopHYHO Hepenard CKIagHi MOpajbHI i
nicuxosoriuHi cranu Beprepa. 3a momomororo 3By-
KOBUX €(EeKTiB BiH CTBOPIOE MOJABIHHUIA 3MICT: BOHH
BiZIOOpaXKaIOTh SIK pealbHUM CBIT, TaK i cy0’€KTUBHE
CHPUIHATTS MEpCOHaXka. 3BYKH Y BUIIISAI OHOMATO-
nei, acoHaHcy Ta ajiTepauii HaOyBalOTb CHMBOJMIY-
HOTO 3HAueHHs, YacTO CIYTYIO4d BiloOpa)kKeHHIM
BHYTpIIHBOI «Oypi» Beprepa Ta ioro ek3ucTeHLili-
HOi OopoThOu. Lle poOHuTH 3BYKOBY HaiTpy TBOPY
BOJHOYAC BiJUYTHOIO W 3HAYYIIOIO, PO3MIMPIOIOYH
MEXI CIPUHHATTA AJS YUTada 1 JO3BOJSIOUH HOMY
3aHYPUTHCS B ICUXOJNOTTYHNHN TaHIIadT reposl.

BucHOBKHM Ta mepcneKTHBH NMOJAJBIINX PO3-
podok. PonoctunicTryHi 3acodu y «CTpakJaHHAX
10HOTO Beprepay BHKOHYIOTH KJIIOUOBY POJIb Y CTBO-
peHHI TIHOOKOI 4yTTeBOi arMocdepu, MiACHICHHI
BIUIMBY Ha 4YWTaua, y MepeAadi ITyIIEeBHUX IEePeKu-
BaHb I'€POiB 1 3araJlbHOTO HACTPOIO TBOPY.

I'eTe BUKOPHCTOBYE amiTepalilo # acoHaHC VIS
MiICUIIEHHs] BHYTPIIIHBOI HAMpPYyTH, MiAKPECICHHS
Ba)KJIMBUX MOMEHTIB Y TEKCTi Ta CTBOPEHHS IEBHOTO
¢ony. [ToBropeHHs 0JTHAKOBUX a00 MOMIOHKUX 3BYKIB
HaJaI0Th TEKCTY AO0NATKOBOI 00pa3HOCTI, IO CHpUSIE
IMOIIOMY CHPUHHSATTIO TBODY.

BukopucTaHHs 3ByKOHACTITyBaJIbHUX CIIIB y MPO3i
Iete nmomomarae mepenatd 3BYKM NPUPOAHM, MicTa,
JIFONICBKOTO KHTTSI, IO JOJAE TBOPY PEaTiCTUUHOCTI
Ta 3aHypIOE YnTa4a y 300paskeHuit cBit. OHOMaroImes
TaKOX BHKOPHUCTOBYETHCS IS MiACUIICHHS IpaMaThy-
HUX MOMEHTIB, KOJIM 3BYKHU BIUIMBAIOTh HA YATAYA.

ABTOp MalCTEPHO BUKOPHUCTOBYE 3BYKOBi IIOB-
TOPH, PUTMi4HI MOOYJOBM Ta iHII NPUHOMH JUIS
CTBOPEHHS MEPeXHUBaHHs TepoiB, Tepeaadi iXHbOTO
BHYTPILIHBOTO CTaHYy.

BaxxnuBuM acniekToM (GOHOCTUIIICTHKHM y MPO3i
I'eTe € BUKOpUCTaHHS 3ByKOBOi CHMBOJIKH, JI¢ TIEBHI
3ByKH UM iX MOEJHAHHS HAaOyBarOTh CHMBOJIIYHOTO
3HAYCHHSI.

Otxe, GoHOCTHIIICTHYHI 3aco0u y mpo3i [ete €
HEBi/I’€MHOI0 YaCTHHOI0 HOT0 XyAOKHBOTO CTHIIIO.
BoHu He TibkK 30ara4yroTh TEKCT 3ByKOBHUMHU 00pa-
3aMy, aje i mMoIe po3KPUBAIOTh YYTTEBI Ta IICHXO-
JIOT1YHI aCTICKTH TBOPIB.
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[TepcriekTHBY OCTIKEHHST BOAYaEMO B MOMAIIb-
IOMY OTpaIfoBaHHI (HOHOCTHITICTUYHHUX SBHIL Y
npamaryprii 1. B. I'ere.
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POMAH €BI'EHA ITAIIKOBCBKOI'O «CBATO»
SAK CYYACHA THTEPIIPETAIIA BIBJIMHOI IPUTYI ITPO BJIYJTHOTO CHHA

bpuxinbka 1. I1.

KaHouoam ¢hinono2iuHux HayK, HaAyKosuil cnigpoOimHUK
Incmumym nimepamypu imeni 1. I [[lesuenxa

Hayionanvnoi akaoemii nayx Yxpainu

eyn. Muxaiina I pyweecvkozo, 4, Kuis, Yxkpaina

Knruosi crosa: oyxosne
OnyKaHHs, GIOHAUOEHHS ULTIAXY,
Oyonutl cum, 6ibaitina npumua,
0yxX06He BIOPOOINCEHHS, NOULYK
CEeHCY JHCUMMS, PO3KASHHA I
Npouents, MOpaibHe oYUl eHHs,
CUMBONIKA.
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Y cmammi ananizyemocs mema 0yxo8HUX NOWLYKI8 i 6i0HAUOEeHHSA ICTMUH-
HO20 wiasaxy 6 pomati €. Ilawxoecvrkozo « Céamoy 3 0COOIUBUM AKYEHMOM
Ha napaneinsx 3 0ibaitiHOW0 npumuero npo OmyoHo2o cuna. Poszensdaemocs
me, K RePCOHANC NPOXOOUMb CKAAOHUL ULISAX HYMPIUWHIX 3MIH [ OYX08HOT
Kpu3u. Biooansiiouuce 6i0 mpaduyitivux yiHHocmeu i pOOuHU, 6iH ONUHS-
EMbCA Y CMAHT GIOUYIHCEHHS, WO NPU3BOOUMD 00 BANCIUBUX GUNPOOYEAHD.
Ilocmynoge pytiny8anHs 36UUHUX OPIEHMUPIB BUABTAE 2AUOOKI NPOMUPIuYs
ma CYMHIgU 8 11020 OVull, BHACTIOOK 4020 GiH NPUX0OUMb 00 YCEIOOMACHHS
cnpasoicHboco smicmy orcumms. Ciodcem pomany 6Ii0OMEOPIOE BANCTUBE
emanu nosepHeHisi OIYOHO20 CUHA, AKYEHMYIOYU HA MeMAax PO3KASHHSI,
npowjenHs ma OYX08HO20 NepepoodiceHHs. Aemop nidcumoe emoyitini
NEPENCUBAHHS NEPCOHANCA 3d OONOMO20I0 CUMBOIE T XYOOXUCHIX 3aco0is,
NOKA3YIOUU 11020 BIOUYICEHHS 810 36UYHO20 CEIMY, 3AHYPEHHS Y MOPATbHUL
Xaoc ma nocmynoge GiOHOGIeHHs Uepe3 YC8IOOMACHHS 6I1ACHUX NOMUTOK.
Ak i 6 Oibnitnil npumui, 2epotl npoxooums uepe3 Oib CAMOMHOCHI Ul PO3-
yapyeants, wob 3po3ymMimu 3HAYEHHs 0YXOBHO20 0OMY Mda NPULHAMMSL.
Tocmynogo 11020 0yxo6Hi nowtyxku npusoodsims 00 2IUOUL020 YCEIOOMLEHHS
61ACHOT 8I0N0BIOANLHOCMI Neped DAULKUMU. Y pomani nioKpecoemocs
Ponb GIpU MA GHYMPIWHLO20 NEPEPOONCEHHS: 3ANUUAIOUU NOPONHCHI
YIHHOCMI, 207106HULL 2epoll BIOKPUBAE 8 COOI 30aMHICMb 00 MOPATbHO20
OHOGNIEHHA. Y cmammi maKoodic 36epmacmuvcs yeaea Ha CMULICIUYHI 0Co-
oausocmi meopyocmi €. Ilawkoscvokoeo, 30kpema tio2o eMiHHsL nepeoamu
NCUXONOCIYHY 2IUOUHY | CKIAOHICMb NEePCOHAIICI8 uepe3 peniciini anto3ii
ma memacgpopuunuil cmunv. CUMB0IIKA POMAHY HAOAE 3HAYEHHS KOIC-
HOMY emany nooopodici, a «CEIMOo» CUMBONIZVE NOBEPHEHHS 00 OYXOBHO2O0
domy. Kpizv eunpobysanns ma ouuwjenns nepcoHadic 3Haxooums HOBUl
CEeHC dcummsi, NPOX00AuU emani, NOOIOHI 00 NepeX’cUansb DIIYOHO20 CUHA
3 €sancenii. Ananiz napanenei iz bionicio nokasye, wo poman «Cesimoy
nocmae He auuie iCMopicio 0coducmozo Gi0pooddiceHHs, a U NOULYKOM
O0YX08HO20 NPUXUCMKY Y CEIMi.
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YEVHEN PASHKOVSKY’S NOVEL “HOLIDAY” AS A MODERN INTERPRETATION
OF THE BIBLICAL PARABLE OF THE PRODIGAL SON
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Ph.D. in Philology, Researcher
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of the National Academy of Sciences of Ukraine
Mykhaila Hrushevskoho str., 4, Kyiv, Ukraine
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The article examines the theme of spiritual quest and the discovery of
the true path in Ye. Pashkovsky s novel “Holiday”, with a particular focus
on parallels with the biblical parable of the Prodigal Son. It explores how
the protagonist undergoes a challenging journey of inner transformation
and spiritual crisis. As he distances himself from traditional values and
family, he finds himself in a state of alienation, leading to significant trials.
The gradual collapse of familiar points of reference reveals deep inner
conflicts and doubts, ultimately guiding him to an awareness of life’s true
meaning. The plot of the novel mirrors the essential stages of the Prodigal
Son's return, emphasizing themes of repentance, forgiveness, and spiri-
tual rebirth. The author intensifies the protagonist’s emotional experiences
through symbols and artistic techniques, portraying his estrangement
from the familiar world, his descent into moral chaos, and his gradual
renewal through self-realization. Like in the biblical parable, the protago-
nist endures the pain of loneliness and disillusionment to grasp the signif-
icance of spiritual homecoming and acceptance. Gradually, his spiritual
quest leads him to a deeper understanding of his responsibilities toward
those close to him. The novel underscores the role of faith and inner trans-
formation: by abandoning empty values, the protagonist discovers within
himself the capacity for moral renewal. The article also highlights the sty-
listic features of Pashkovskys writing, particularly his skill in conveying
the psychological depth and complexity of characters through religious
allusions and a metaphorical style. The novel s symbolism imparts signifi-
cance to each stage of the journey, with the ‘feast” symbolizing a return to
a spiritual home. Through trials and purification, the character finds new
meaning in life, following stages reminiscent of the Prodigal Son s journey
in the Gospels. The analysis of biblical parallels reveals that “Holiday”
stands not only as a story of personal revival but also as a search for spir-
itual refuge in the world.

Key words: Spiritual wandering,
finding the way, prodigal son,
biblical parable, spiritual

rebirth, search for the meaning of
life, repentance and forgiveness,
moral purification, symbolism.

MocranoBka npodaemu. Teopuicts €. [lamkos-
CHKOTO HEMOXXJIMBO YSIBUTH O€3 MOCTIHHOTO 3BeEp-
HEHHA 10 Oi0NMifHOT TEMAaTHKH, sIKa CIYXHTh OCHO-
BOIO ISl PO3YMIHHS HOTO MEPCOHAXKIB 1 CHOKETHHUX
ninid. barato mocnmigHukiB, Takux sk P. Xapuyk,
H. 360poBceka, C. Kait, O. Jlorsunenko, JI. Kynsuun-
cbka, B. IlleBuyk Ta iH. aKkLeHTye yBary Ha BIUIMBI
010/1ifHUX MOTHUBIB, O (HOPMYIOTh MOIVISIU MHUCH-
MeHHuKa. JI. KynpunHCBhKa MiIKpecoe BasKIUBICTH
YUTaHHsS BCiX POMaHiB aBTOpa «Kpi3p mpusmy CBas-
toro [Tuckmay, ie KOXKEeH TBip CIIOBHEHU 0i0iiHIX
JIETeH/I, 1110 3aJal0Th MEeBHUM KOHTEKCT [Kynpuniibka,
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2004, c. 58]. €. Kgir 3a3na4ae, mo 0iOmiitHI mpuTyi
i amo3il BIUIMBAIOTh HA CTHIIICTHUKY, KOMITO3HLIIO Ta
igeomnorito pomaHiB €. [lamkoBChKOTO, B AKHX TEp-
COHaXi METa(OpPU3YIOTHCS, & CIOKET PO3TOPTAETHCS
B MetadopuuHomy BuMmipi [Keit, 2003, c. 143]. Bax-
JIMBO TaKOX 3rajarty, mo B. IlleBuyk BBaxkae pomaH
«CBsiTO» CcBO€pinHOW0O iHTepHperauiero 6i0miiHOT
npuTdi Mpo ONYyAHOTO CHHA, IO BKa3ye Ha 3B’SI30K
€. [1amkoBCHKOTO 3 TPAAULIEI0 XPUCTHAHCHKOT JTiTe-
parypu [LeBuyk, 1989, c. 5-6]. P. Xapuyk migxpec-
JII0€, IO aBTOP 4acTo 3BepTaeTbes Ao biomii, i me
Jla€ MiJICTaBU PO3MISAATH HOTO SK XPHUCTHSAHCHKOTO
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Mopadicra [Xapuyk, 2008, c. 75]. O. JlorBuHEHKO
3a3Hayae, 110 «B OCHOBI KO)XKHOTO TBOPY IHCHMEH-
HUKa TPUXOBaHO JereHay 3 €anremnis» [Jlorsu-
Henko, 2001, c. 6-7]. HesBaxkarouum Ha 3HaAYHUI
iHTepec MOCHTiTHUKIB 10 OiONMiTHIX MOTHBIB y TBOP-
yocTi €. [lamkoBchKOro, 11 TEMa 3aIMIIAE€THCS HEI0-
CTaTHbO MAOCHIPKEHOI0. TakuM YMHOM, BHUBUCHHS
OiOMHUX TEKCTIB 1 IXHIX BIUTUBIB HAa TBOPYICTh
MUTLSA TPOAOBXKYE OYTH aKTyaJIbHUM 3aBAaHHIM
U TIONAIBIIMX JITEPaTypO3HABUMX JOCIIUKEHb,
10 MOXXYTh PO3KPUTH HOBI TPaHi XyIOKHBOTO CBITY
aBTOpa Ta MOTIIMOUTH PO3YMiHHS HOTO JiTeparypHOl
CHaIIUHHY.

[IpoGnemu gyxoBHOTO OIyKaHHS ¥ BigHAIEHHS
LUISXY, SIKI 1OocTalTh y pomadi €. IlamkoBcekoro
«CBsITO», BTUIIOIOTH CKIAJHUHI IPOLEC TYXOBHOTO
OYMIICHHS, KasATTs Ta HOBEPHEHHS O CBOIX KOPEHIB.
[Toni6HO mo 6i0OmivHOT MPUTUI PO OMYITHOTO CHHA,
TOJIOBHUH T€pOil poMaHy HPOXOOHUThH dYepe3 Mepioau
CYMHIBIB, IIOMHJIOK Ta BHYTPIIIHBbOI OOpOTHOH, 110,
3pEIITOIO0, IPUBOAUTH HOTO A0 YCBIIOMIICHHS CIPaB-
KHIX I[IHHOCTEH. AHA3yIoun mapaieni Mix poma-
HOM 1 MPUTHYEI0, MU TOCTaBUIM cO0i MUTAHHS HPO
Te, SIK came aBTOp depe3 o0pas3u Ta MOii BiITBOPIOE
HEMPOCTHUH IUISAX Teposi 1O AYXOBHOTO BiAPOMKEHHS,
IO TMEPETYKYETHCS 3 BIYHUMH TeMaMH MOKasiHHS Ta
MIPOIICHHS, TTUOOKO 3aKopiHeHHMHU y OiOmiiiHiI Tpa-
JIULII.

Mera pociiskeHHsl — IPOAaHAi3yBaTH JTyXOBHE
OJykaHHS Ta MMPOLEC BiJHAWACHHS UIAXY FOJIOBHOTO
repost pomany €. IlamkoBcbkoro «CBsTO» y CBIT/
0i0miitHOT puTYi TIpo OyaHOTO cuHa. JlocmimkeHHs
CIpsMOBaHE Ha BUSIBICHHS XYJOXHIX 3aco0iB, sKi
BUKOPHCTOBYE aBTOP ISl PO3KPUTTS TEMHU TyXOBHOT'O
OYMIICHHS Ta KasATTA, a TAKOK Ha BU3HAYCHHs Hapa-
JeNeld MK IUIIXOM Tepos Ta 0i0miiiHO icTopi€ero.
Lle momomoke moOavnMTH, SK pPOMaH BimoOpaxkae
3arajJbHONIOACHKI MUTAHHS MOLIYKY CEHCY HTTS,
MIPOILEHHS Ta IOBEPHEHHS 10 CBOiX KOPEHIB.

IpenmeT gocaiaKeHHs OXOILTIOE aHAII3 00pa3iB,
CHUMBOJIIKA Ta TEMaTUKH, MOB’SI3aHUX 13 ITyXOBHUM
OMykaHHAM 1 NPOLIECOM CaMOBiJHANIEHHS Mepco-
Ha)ka pOMaHy, 30KpeMa B KOHTEKCTi 06101iiHOT npuTdi
npo OmynHOro cuHa. ABTOp JOCHIIXKYeE, SIK i eJie-
MEHTHU B3a€EMOJIIOTH Ta BiJOOpaKaloTbcs B TEKCTI, a
TaKOXK PO3IVIsiA€ BIUIMB Oi0niiiHNX MOTHBIB Ha (op-
MYBaHHS OCHOBHHX i/1eii Ta KOH(IIKTIB TBOPY.

O0’eKTOM  JOCJIIKEHHS BUCTYIIAE pOMaH
€. [TamkoBcbkoro « CBATO» SIK JIITEpaTypHUH TBIp, IO
UTIOCTpY€E TpoLecH TyXOBHOTO ONyKaHHS i camomi-
3HaHHs Teposi, a TaKOXK HOro 3B’s30K i3 0i0MdiiHOIO
TPUTHEIO PO OynHOro cHHA. Y CTaTTi aHali3yIOThCS
CprKTyle Ta TEeMaTH4YHi OCOOIMBOCTI poMaHy B
KOHTEKCTI pemrmﬁm CHUMBOJIIKH Ta MOPaJbHO-ETHY-
HUX aCIIEKTiB.

Buksax ocHoBHOro Martepiany. €BaHTeIbChKUI
00pa3 OIyTHOro CMHA CTaB HAaJA3BUYaiHO BUPA3HUM i
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MOUIMPEHUM CUMBOJIOM Y JIITEPATyPi, 110 BTITIOE TEMH
rpixa, Bi[4ar, KasTTsA Ta TOIIYKY BJIACHOTO MIiCIls
y cBiTi. TBOpH PI3HHX €MOX MPEJCTABIAIOTh Oe3/iY
hopm BUPQKCHHS o6pa3y OyIHOTO CHHA — BiJ| KJia-
CHUYHHX JIITEpaTypHUX IHTEpIpeTaliii 10 Cy4yacHUX
TpakTyBaHb. ¥ pomani €. [lamkoBcbkoro «CBSITO»
ueii oOpa3z HaOyBa€ HOBOTO 3BYYaHHS, MOEAHYIOUYH
TpaJULilHI peiriiHi MOTHBH 3 TPYIHOIIAMH Cydac-
Horo xutTsa. H. TeHniTHa 3ayBakye, 110, HUTYIOUYH
bi6nito y cBoiit TBopuocTi, €. IlamKkoBChKUiI BHO-
cuTh y OIiONifiHI MOTHBM Ta O0pa3u CydyacHe TiIy-
Mauenns [TewgitHa, 2009, c. 216]. IlucbMeHHUK,
oOpaBmm roioBHUM TepoeM AHnpis [TogopokHbOTO,
NPOBOAUTH Mapajelb MiXK HOT0 BHYTPIIIHIMH Tepe-
JKUBaHHSIMH Ta 00pa3oM OJIyHOTO CHHA, JTOCIIIKY-
I0YM MOpaJbHI Ta TyXOBHI MUTAHHS, SIKi BHHUKAIOTh
y 3B’S3Ky 3 HOr0 MparHEeHHSM 3HAWTH BIACHE «SD».
Fepoﬁ TBOPY HaMaraeThes 30arHyTH BJAacHY iJicH-
THUYHICTB, BlIlHIyKaTI/I ZI0pory JI0foMy Ta 3po3yM1TH
CBOIi ayxosm Op1€HTI/IpI/I 31HITOBxyIO'-II/ICI> i3 TPOTH-
PIYYsIMU MK PITHUM CEJIOM Ta BiUYKEHUM MICTOM.

BayTpimHs 6opoThba nepcoHaxka y pomMaHi pos-
TOpTa€ThCsl HAa T 0i10MiHOI icTOpii po OIyaHOrO
cuHa, 1o B3sta 3 €Banrenis Bin Jlyku (JIk. 15:11-32)
[Xomenko, 2008, c. 805-806]. Lls mputua omucye
IIJIIX MOJIOJIIOrO CHHA, IKUI OKUAA€ 0aTbKIBChKUI
JIiM, MapHy€ CIaJIIUHY Ta MEPEKUBAE TIINOOKE PO3-
yapyBaHHs. [[oi0HUM YHMHOM Tepo¥ poMaHy 3aju-
mae ceso i Bupymiae g0 KueBa, crioBHeHUH Hamin
Ha Kpamie XUTTs, ajle MIBUJIKO OMMHSAETHCS Y TIOJNOHI
CaMOTHOCTI Ta PO3TryOIeHOCTI. Y BEJIUKOMY MiCTi
BiH CTa€ Yy>KHHIIEM cepell OSTOHHHX CTiH 1 Yy»XOTro
HATOBITY, BTpayarou 3B’S30K i3 camMuM coOoro. Sk
3a3Havae pociinuung O. Beprumonox, «ceMaHTHKa
npizeuma I[lomopokHili Bkazye Ha Oe3nepepBHUIA
npoliec MOIYKYy — SIK MPOCTOPOBHM, TaK 1 JTyXOB-
HUI», 1 came 11 IOTYyK CTAaHOBUTH OCHOBY POMaHY»
[Kynpuuipka, 2004, ¢. 93]. 3anuirarodu pigHe cepe-
JoBUIe, AHIPIA BOIHOYAC HaMaracThCs 3HANUTH
CBOE MICIIC B XUTTI, ajie, IK 1 O10MiHHUNA TIEPCOHAX,
BiH IIBHJKO BTpada€ BITUYTTS CBOEI CIIPaBKHOCTI y
BenmuKoMy MicTi. Uepe3 I11i MOTHBH aBTOp IMOPYIIYE
npoOieMy BiJIUyKEHHS, Ka CTa€ HaJJ3BUYaliHO aKTy-
ANBHOIO JUISl Cy4YacHOI JIFOJIMHU, JEMOHCTPYIOUH, IO
KOXEH 13 Hac moTpebye CBOTO KOPiHHSA — 3B S3KY 3
MUHYJIAM 1 TPAAUILISAMH, SKi HAAIOTh KHUTTIO 3HAYY-
IIOCTI.

[Toni6Ho M0 GMymHOTO cMHA, AHAPINA ONUHAETHCS
B IACTIIi 30BHINTHBOTO CBITY, /i€, 31aBaJIocs 0, BiH Mae
IaHC Ha YCIIiX Ta peaiizamiro. BiH mokimanae Bemuki
HaJii Ha Kap’epy B OyaiBelbHIl cdepi, mpoTe podoTa
CTae Jis HHLOTO HE JDKEpEeNIoM HATXHEHHS, a Mic-
1IeM Bimuy>keHOCTi: «HaiiBaxkue mpu3HaTUCh, 10 TH
HIKOMY HIKOJIM HiJle HEe TTOTPi0eH, 110, HAIPUBAIOIHCH
BiJl TPUBOTH, MYCHIII MOBYKH ITH B CBOIO O€3BICTH»
[[TamkoBcrkmid, 1989, c. 22]. BimuyTts He3amoBo-
JICHHS Pa30M 13 TTOUYTTIM 130JIA11i1 TOCHITIOE CyMHIBH
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MepcoHa)ka 1 CTAaBHUThH IIiJ MUTAHHS MPABUIBHICTH
BHOODY.

[Toni6HO MO OMymHOTO CHWHA, KWW MapHYy€e CHaj-
LIMHY 1 3T0JIOM ONHHAETHCS y CKPYTi, AHIIPiH, iepe-
OyBarouu y BEJIHMKOMY MICTi, TTOYYyBa€eThCs 3aryoOie-
HHUM cepell «uapcTBa OETOHY» Ta «BIICHPLIOrO AyXy
migzemerisy [[lamkoBerknid, 1989, c. 52]. Lli o6pa3u
CTBOPIOIOTH MOTOPOIIIHE BIAYYTTS BiMUYKEHOCTI
Ta Oe3Hanil, 1 CAaMOTHICTb IONIMHAE Horo aenail
Oinbe. Sk 3a3Hadae P. Xapuyk, AHApiH CUMBOII3ye
«MaHJpiBHOTO (inmocoda, mykada iCTHHW», KU HE
3HAXOMUTH BIATIOBI Yy CyBOPOMY MiCEKOMY CEpelo-
Bumi [Xapuyk, 2008, c. 83].

Miceka armocdepa, y sIKy 3aHypIOEThCS AHIPIH,
CTa€ CUMBOJIOM BiIUYXEHOCTI Ta OpaKy AyXOBHOTO
3B’s13Ky. ABTOp CTBOpPIO€ 00pa3u OETOHHUX Oy/iBeb,
MiJ3€MHUX TIEPEXOJiB, SKI HAaBIIOIOTh HOMY MOTO-
POLIHE BITYYTTS CAMOTHOCTI Ta MyCTOTH. 3a CI0OBaMH
H. 360poBcekoi, €. [lamkoBchKuil y poMaHi MPOTH-
CTAaBJISIE IIPOKJISITE MiCTO) CIPaBKHHOMY TyXOBHOMY
nomy [JlorBunenko, 2001, c. 196]. Tema «ayxoB-
HOTO TOJIOMY» TPOHHU3Y€E BECh POMaH i MOAIOHO 10
010MiifHOT PUTYI CIIOHYKAE IO MEePEOIliHKU I[iHHOC-
Teil. CIOBHEHUH BHYTPIIIHBOIO HECIIOKOIO, AHApiit
BUpYILA€E HA MOLIYKH NPO3PIHHS ¥ TapMOHii, Hamara-
IOYHChH BIJTHAWTH CIIpaBkHil ceHc kuTTa. OnHak, Ha
BiIMiHY Bijl OJyTHOTO CHHA, BiH HE 3HAXOAHUTH Oe3y-
MOBHOTO IPOLIECHHS, a HOTO IyIIEBHI IParHeHHs TaK
1 3aJIMIIAI0THCS HEBTaMOBAaHUMU.

BaxnuBoro mocTae iness MOBEpHEHHS 1O CBOiX
BHUTOKIB: TOMIOHO 1m0 Oi0miiiHIA icTopii, Tepoi
poMaHy depe3 BaKKi BUIIPOOYBaHHS YCBiJIOMIIIOE,
IO CIIpaBXKHIM CHOKiM 1 TapMOHIsI KPUIOTHCS HE B
30BHIIIHIX JOCSATHEHHSX, a Y BHYTPIIIHIA 37arofi 3
coboro. Micro, 3pemrTor, crae MacTKow, po3duBa-
FOUH HOTO 1110311 PO ImacTs.

biOmiifHUH CHH, ONMHHUBIIUCH CEpell CBHHEH,
YCBIJIOMIIIOE CBiii CTaH 1 BUpILIy€ MOBEPHYTHCS O
Oarpka. [ToniOHO 10 HBOTO AHpIN TEpEKUBAE BHY-
TPILIHIO PO3TyOJIeHICTh, KON CaMOTHICTB 1 3HEBipa
JOCSITal0Th CBOET Mexi. [locTymnoBo BiH yCBiOMITIOE,
IO CHOPaBXHIM CHOKIH 1 BHYTpIIIHE 3al0BOJICHHS
BIIKPHUBAIOTBbCA JIMILE Yepe3 IMOBEPHEHHS A0 pil-
HOTO JIOMY, SIKH{ BiH 3aJUILMB. 3aMiCTh MPOLICHHS,
AHZPIA ONMHSETHCS Tepen noTpedoro 3HAUTH Biac-
HUHM HUISX, 00 BUMarae IHOIIOr0 OCMHUCICHHS Ta
BHyTpimHbOro oummenHs. [Jochimauk B. HleBuyk
3a3Hayae, 10 MOAOPOXK TOJIOBHOTO Tepost 3 MicTa 110
cella CUMBOJI3YE MeTa(OpUUHUI IIISX «JO TOTO, IO
€ boxum» [LleBuyk, 1989, c. 5]. Bin Takox 3ayBa-
KY€, 10 KUTTA AHApIsS — e OGe3nepepBHE NparHeHHS
3HAWTHU CBOE MicCIle y CBiTi: «Bes fioro eHepris ckepo-
BY€THCS Ha OTPUMAHHS KUTTEBUX HACOION, <...> ajie
BCi Il MparHeHHs. HE3MIHHO BEAYTH A0 HEIIACIHMBUX
Hacniakis» [ILleBuyk, 1989, c. 5]. Taka inTepnpeTamuis
noruoIoe 00pa3 OIyIHOTO CHHA y Cy4acHOMY KOH-
TEKCTi, e MarepiajbHi Onara BUSABIAIOTHCA HECTIPO-
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MOYXHUMH JIATH CIIPABKHE 33JIOBOJICHHS. Y «CBITi MijI-
3eMeJUIs» MICTa, JIe WOTO TOTIMHAE «ECKAIaTOPHUN
xwkuid Tym» [llamkoscbkuit, 1989, c. 52], Auapii
0a4yuTh JIMIIE MEXaHI30BaHY PEaNbHICTh, IO MPUXO-
Bye pyiHiBHY cuiy. Lle micTo, mo30aBnene Teruia i
MiATPUMKH, CTa€ MICIeM, J€ BiH OCOOJIUBO TOCTPO
Bi[YyBa€ CBOK) CAMOTHICTh 1 TIparHe a0 4YOroch
CIpaBxHBKOTr0. Po3uapyBaBIINCH y JONSX 1 3a3HABIIN
HEBJaY Y CTOCYHKax, AHAPIA mmOIle yCBiIOMIIIOE
Ba)XJIMBICTh CBOIX KOPEHIB Ta CIPaBXHBOTO cede.
Horo MaH/IpiBKa, CIIOBHEHA MAaJ[iHb 1 MiJTHECEHb, CTAE
MPOIECOM CaMOMi3HAHHS, JI€ BiH ITEPEOCMUCIIIOE IIiH-
HICTb IOMY Ta piHOTO OToueHHA. HanpukiHii TBOpy
AHJpili MOYNHAE PO3YMITH, 1110 CIPABKHE MACTS 3HA-
XOJIUTHCS HE Y 30BHIIIHBOMY, 4 B TyIICBHOMY CITOKOi
Ta €HOCTI 3 PITHUMH TPATUIISIMU.

Sk 3a3nauvae O. JlorBuHeHKO, pUTYa MPO OIy-
HOTO CHHA TMEPErYKYEThCS 3 TEMaMH CAMOTHOCTI Ta
MmanpiB [Jlorsunenko, 2001, c. 6—7]. Y oMy KOH-
TEKCTI CAMOTHICTh CTa€ I Teposi 063MOBHHUM 3aKJIH-
KOM TOBEPHYTHCS JOIOMY — TYHH, JI¢ BiH BiuyBae
CIIPaBXHIO AYIICBHY panicTh. Lle mparnenus g0 pia-
HOTO MiCIi SICKPaBO MiJAKPECIIOE HOro eMOIiHHUN
cran: «Od4i HHSIHCS CIBO3010, BCE KJIMKAJIO 3arma-
XOM TICYCHOI B JTyXOBIII KapTOIUIi: TaK MaXHE CMYTOK
3a OarpkiBHIMHOIO» [IlamkoBchbkuii, 1989, c. 13].
VY cBOiX TOHEBIpsSHHIX AHAPI MOCTYNOBO BTpa-
Yae 110311, YCBIIOMITIOKOYH, 10 METYIIHS BEJIIUKOTO
MICTa JIMIIIE BijyIajsie HOro BiJl CIIPaBKHBOTO MIACTSI.
BiguyTTs mopoxkHedi cepel CYETH CTa€ TOCTPIlluM,
MOCHITIOI0YH Oa)KaHHS MIOBEPHYTHUCS JOAOMY, IO TOTO
MICIIs, Jie IOTO YeKae TerIo PiHOT 3eMITi.

CamoTHICTh AHJIIPiS y BETUKOMY MICTi CTa€ Bif-
JyHHSIM HOro BHYTPIIIHBOI 130JIALii: BiH BigdyBae
Opak crpaBXHbBOI JApyx’OH, B3a€EMOPO3YMiHHS, HOTO
EMOIIilHI TOTPEOU 3aUIIAIOTHECS HE3aI0BOJICHUMU.
[oni6HO Mo GiOMIMHOTO OMIYAHOTO CHHA, KWW MICIs
JIOBTUX TIOHEBIPSHb TIOBEPTAETHCA IO POIUHH,
AHJpili mykae ce0e, 1HOJII MOBEPTAOYHCH JIO PiTHOTO
cena.

3HEBIpUBIIKCH y JIOASX, Tepoi 3a3HAE MOPa30K
1 B KOXaHHIi, a BCi CIpoOM MOOyAyBaTH MIillHI CTO-
CYHKH pO30UBAIOTBCS, SIK 1 MarepialibHi 3400yTKH
OmynHoro cuna. L{i HeBnaui Ta eMouiiiHi 6ap’epu mifa-
CWIIOIOTh BIUYTTS JYXOBHOTO TOJIONY, IO IMaJia€ B
HboMy. Ta, Ha BigMiHY Bij OiOMIHHOTO Teposi, SIKOMY
BIQJIOCS 3100yTH OaThKIBChbKE MPOIICHHS, AHIPIN
3aJIMIIAETHCSI HAa PO3AOPINOKI, 3MYIICHUH NPHIHATH
HE3a/I0BOJICHICTh CBOiX eMouiiHux moTtped. KoxkHe
3 HOro TOHEBIPSHb HAraJye€ Mpo CIPABKHIO METY
TIOLIYKY, sIKa KPHEThCS HE B 30BHILIHIX 3J00yTKaXx,
a y BHYTPIIIHBOMY NPUMHUPEHH] Ta MPUAHATTI cee.
[TocTymoBo BiH yCBIIOMIIIOE, IO CHIPAaBKHS PaliCTh
MOYKJIMBA JIUIIIC Yepe3 TOBEPHEHHS 10 POAUHHUX IIiH-
HOCTEH 1 JyXOBHOTO MPUTYJIKY.

Croragy mpo IUTHHCTBO, IO MOCTAIOTh MEPe]
AHzpieM, Hade TEIUIMH TPOMiHb, HaragyloThb MPO
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BTpadeHHU 3B’SI30K i3 3emiiero Ta gomom: «KokeH
BHI3[l Y celo 0o0epTaBCsl Ha CBSTO: BII3HAEII PiiKY
0epe3oBy cMyTy, MO 30ira€ Kpi3b COCHOBY ipXy,
IMi3HAENI KOKHY YTIIMOWHY BiJl TOJIOTa B OLTOKOPOMY
CTOBOYpi 1 Kpamranky coHms...» [llamkoBcekui,
1989, c. 21]. IIpocroTa i TemyI0 MUHYAOTO — i TIHP1
TUTSYl pajionli yOoCcOOTIOIOTh IJIi HHOTO BTpadeHY
IyXOBHY IiicHICTh. Cepel X0JI0aHOT MeXaHi30BaHO1
peabHOCTI MicTa CIIOTay PO CEJI0 CTAIOTh €ANHUM
HaragyBaHHSAM IIPO TNPHUXHUCTOK, A€ «PO3XPHCTAHE
JITO TEIUIie B Tam’ATi» i Je BiH Mir O mepecraru
oytu roctem [[lamkoBchkuii, 1989, c. 21]. [loxibHO
10 OIryTHOTO cMHA AHAPIH, 3pEIITo0, TOYNHAE YCBi-
JIOMJIFOBATH, LIO CIPABKHE TOBEPHEHHS MOKIIMBE
JIMILIE Yyepe3 BU3HAHHA CBOiX MOMMIOK. Moro musx,
X04 1 6€3 IBHOrO IPUMHUPEHHS 3 POJMHOIO, BCE XK CTaB
MOLIYKOM CBOTO KODiHHS, IO BiJKPHBAE MEPILUil
KPOK JIO TyXOBHOTO 3IIiJIEHHS. Y poMaHi 00pa3 cBsaTa
HaOyBa€ CHMBOIIIYHOTO 3HAYEHHS, ACOLIIOYHUCH i3
BiJIPO/KEHHSIM 1 JTyXOBHUM OYHIIEHHSM, SIKi BiTKPH-
BalOTh HOBI TOPU30HTH JIJIS 3MiH 1 BiZIHOBIIEHHS BHY-
TPILIHBOT TAPMOHIi. Y po3MOoBiAil Mpo OIyaHOTO cCHHA
CBSITKOBHI OCGHKET CHMBOJII3y€ HE JIMIIE MPOIICHHS,
a ¥ TpUHHATTS MiCNs MOKAasHHA, IO CBIAYMTH NPO
3MiHYy BHYTPIIIHBOTO CBIiTy Tepos. Ll imes mpoHH-
3y€ BCIO MPUTYUY 1 3AJIUIIAETHCS KIIOYOBOIO AJISI PO3-
BUTKY TOJIOBHOTO MEpPCOHAXa pOMaHy, MiIKpecio-
toun ayMKy B. IlleBuyka mpo «pomaH i3 BiIKpUTHM
¢dinanom» [LleBuayk, 1989, c. 6]. Take 3aBepuieHHS
CTBOPIOE TIPOCTIp IS Hanii Ha TyXOBHE 3IIUICHHS 1
BIIKPUBAE MOXKJIMBOCTI [yl IOBHOTO OHOBIICHHS
HOT0 0COOUCTOCTI.

BucHoBKHM 1 mepcneKTHBM MNOJAJBIINX PO3-
podoxk. Y pomani €. [lamkoBcbkoro «CBsiTO» TeMa
IOYXOBHHX MOULIYKIB 1 MOBEPHEHHS OO NPaBHILHOIO
LUIXy TIOKa3aHa dYepe3 MEepekUBaHHS TOJIOBHOTO
reposi, SIKUi MPOXOAUTH Yepe3 CYMHIBU W BUIPOOY-
BaHHs, HAMAralOYMCh 3HAWTU CBIf KUTTEBUH LUIAX.
Horo icropis Haragye 6i0miiHy nputuy npo Omyn-
HOTO CHHA, JI¢ TIOBEPHEHHS CHUMBOJI3YE MPOILCHHS
i ounmenss. L{sg mapanens qonomarae mokasary, sK
repod 3MIHIOETHCS BCEPEAMHI U IIyKae MPOIIEHHS.
[omanbii goCHiHKEHHSI MOXKYTh 3BEPHYTH yBary Ha
T€, SIK Y pOMaHi BUKOpUCTaHi Oi0JiiHI CHMBOJIH Ta 5K
XPHUCTHUSHCBKI 1€l BIUIMBAIOTh Ha AyMKH repos. Lle
JO3BOJIUTH Kpalle 3pO3yMIiTH OYXOBHHMH PO3BHUTOK,
XapaKTepHUH 17151 yKPaiHCBKOI TiTepaTypH, 0COOIHNBO
y MOIIYKaX iIEHTUYHOCTI Ta CHOPaBXHiX LIHHOCTEH.
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MI® I PEAJIBHICTD ¥ HOETHLI MATTYHOI'O PEAJII3BMY

laaynbskux 1. A.
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npoghecop kagpeopu aneniticokoi ¢hinonozii ma 1iHe600UOAKMUKU
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MGIP, KOCHIMUGHA CEMIOMUKA.

orcid.org/0000-0003-4263-942X
iryna.galutskikh(@gmail.com

3 oIy Ha OSIBY OCTaHHIM 9aCOM BEJIMKO{ KITBKOCTI 3HAKOBUX JIITEPAaTypHHUX
TBOpPiB, fIKI CTAlOTh IPEACTAaBHUKAMH TaKMX HOBITHIX 1 HaWCyJacHIIIMX
JTepaTypHUX HampsMiB, SK MariyHui peainizMm, cdopmoBaHMit B pycii
MIOCTMOJIEPHI3MY, yBara AOCHITHUKIB (POKyCyeThCS Ha BCEOIYHOMY BHBUYCHHI
MOJIOHUX TBOPIB, SIKi 3a3BHYAll € CKIIQJHUMU 3aBISKU MUOWHI Ta momidoHil
NPUXOBAHHX y HUX CMHCIIIB.

PoGota mpucBsiueHa BUBYCHHIO 0COOIMBOCTEH MOSTHKU MarivHOTO peaizmy
B pomani C. Pymni «OmiBHiuHi nitm», e y ¢(oxyci anamizy nepeOyBae
cnenugika MioJOriyHOI OCHOBH POMaHy B aCHEKTi IOCTHKU MaridHoro
peaiizMy, BUBYCHHS CEMAaHTHKH SIKOT 3M1HCHIOETHCS 32 JJOIIOMOTOI0 3Ty YCHHS
METOJIOJIOTIi KOTHITUBHOT MOSTHKH 1 CEMIOTHKH.

Pesyneratn nmocmifkeHHS OKpecamnu crnerudixy tBopy Canmana Pymini
«OrmiBHIYHI JTiTH», 0COOIUBO B aCMEKTI MOEJHAHHS Mi(IYHOTO Ta peaabHOro
B pakypci TBOPIB MariuHoro peanizMmy, IO IPOSIBISIETHCSI B HApaTUBHOMY
Ta 00pa3HOMY IUIaHAaX XYIOXXHBOTO TEKCTY Ta BimoOpaxkae mpuUTaMaHHI IS
MAariyHoro peaii3My pHCH.

OcobmmBocTsamu Migonorizmy B moetuti pomany C. Pymini «OmiBHIUHI TiTH»
€ OaraToBHMIipHa CTPYKTypa 4acy i mpocTopy (iCTOpHMYHHHA, NepCOHATBHHH,
Mi(pOIOTYHUI Yac/mpOCTip), 1€ MOXYTh IOE€AHYBATHCh OIHOYACHO MHUHYIIE
i TemepiliHE SK €IMHWH TOTIK, a TaKOX TakKi MPOCTOPOBI CTPYKTYpH:
MidonoriyHnii MOTHB iHiIianii reposi (HEOOXigHICTH CHHTE3y KYJIBTypHHX
BIIMIHHOCTEH),  IOBTOPIOBaHICTH  MidomorivHux  00pa3iB-CHMBOIIIB,
3aydeHHs 00pa3iB MiiB Ta iereHa, o0pasiB 3 Pi3HUX Mi(OIOTIYHUX CHCTEM,
0 TakoX HaOyBalOTh OOPAa3HOTO Ta CHMBOJIYHOTO 3MICTY, 3aJy4eHHS IO
CIOKETY ICTOPUYHHUX TMOMiH, SKi HaOyBarOTh XYIOXKHBOI IHTEepIperamii Ta
Mi()OJIOTIYHOTO TEPEOCMUCIICHHsI UITXOM CTBOPEHHSI TUHAMIYHUX 00pa3iB
1 CHOXKeTiB, 3aJydeHHs o0pasiB MidomorivHoro (IMKIIYHOTO) 4Yacy. Ha
TEKCTOBOMY PiBHI MarOTh MICIIe CIOKETOTBIPHI OTIO3HIIi].

B minmomy midooriaMm Ta 300pakeHHS PeajbHOCTI B XyJAOKHBOMY TBOP1
C. Pymni ta TeHaeHIi, M0 MPOSBWIMCH HA PiBHI HapaTUBHOI Ta 00pa3HOI
penpeseHTanii JiHCHOCTI B XyJIOXHIH KapTHHI CBITY pOMaHy, BillOMBalOTh
0COOITMBOCTI CBITOOAUEHHS aBTOpa Y KOHTEKCTI MYJIBTHKYJIBTYPHOTO MiAXOMTy
JIO CIIPHMHSATTS CBITY, KM IHTETPYE €IEMEHTH Pi3HUX KYyJIBTYp, Midoorii
Ta Tpamuiid, BiATBOprorouYM momiQoHiuHE 3BydaHHS KynbTypu Cxomy
B AQHINIOMOBHOMY TEKCTi, SIKy yocoOmoe IHfis, depe3 3HauHYy KiJIbKIiCTh
THTEpPTEKCTya IbHHUX 3B’s3KiB Ha ()aOylbHOMY Ta MPOOIEMHO-1ICONIOTIYHOMY
PIBHSX IUISIXOM 3aCTOCYBaHHS SBHUX YW IMIUTIIIUTHUX aJFO31H, IEpEXPECHUX
MOCWJIaHb Ta IIUTAT, ICTOPHYHHX 3TaI0K TOIIO.
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In view of multiple literary texts written in the framework of magic realism
poetics in the XXth century, the focus of researchers concentrates on their study
from different perspective as they mostly pretend to have deep and polyphonic
sense hidden and require multi-aspectual investigation. It stipulates the
topicality of this thesis, focusing on the spectre of specific features of magis
realism poetics characteristic of Salman Rushdie’s novel “Midnight children”
that becomes the object of this research, being studied from the point of view
of specific features of mythological background of its magic realistic poetics.
Taking into account the absence of systematic investigations of magic realistic
works and the novel of Salman Rushdie “Midnight children”, in particular, as
well as lack of methodological studies, focusing on the methodology and ways
of adoption of such pieces of modern literature into education process and
foreign language teaching, it stipulates the aim of the thesis.

The aim of this research consists in systematic study of specific features of
poetics of magic realism and mythological background of S. Rushdie’s novel
poetics in the framework of overall literary process of the XXth century.

The results obtained delineated specific features of S. Rushdie’s novel
“Midnight children” with the special accent on unterrelation and interweaving
of mythical and realistic within the context of magic realistic novels, reflected
on the level of narrative and imagery of the literary text.

Myth has a significant role in the creation of a magic line of the novel plot.
On the narrative level of the text it is represented by inclusion of mythological
personalities of gods, mythological plots of Hinduism, interweaven with
mythological images from other cultures, incluing biblical plots, into the text
structure, which is the reflection of multicultural context. Moreover, the general
tendency of narration of magic line of the plot has mythological features, that
is reflected in specific ways of time, place and characters interpretation.
Imagery dimension of the text also demonstrated the impact of mythology,
reflected in the choice of metaphorical correlates for the objects of reality,
some of which acquire the features of a symbol which semantics is also
enriched by mythological senses.

Hanpukiami XX CTONITTS y CBITI XyI0XKHBOI JTiTE-
paTypu OaraTthox KpaiH €Bporw, 30kpeMa Bemmkoi
Bpuranii, ocobnuBy 3allikaBIeHICTh cTaja BUKIIH-
KaTH TBOPYiCTh BUXIMIIB 13 KpaiH Cxoxy, AKi aKTHBHO
3alydaianch 10 3aXiJTHOEBPONEWCHKHUX KYIBTYp-
HUX TIPOIIECIB, YOCOOMIOIOYH PE3yIbTaT 3MIlIaHHS
KyJIBTyp Ta O3HaMEHYIO4YH (pOpMyBaHHS CBOEPITHOI
OKpeMoi Tedii B paMKax ITOCTMOAEPHICTCHKOTO JIiTe-
parypHoro Hampsimy. Tak, TBOpUMi TOPOOOK HOBIT-
HBOI JiTeparypu Benmkoi bpuTanii monoBHWIH CBO-
iMu camoOyTHIME pobotamu K. Icirypo (smoners 3a
MTOXOKEeHHAM), kutaens 1. Mo, B. Haiimon 3 Tpu-
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Hifamy Ta iHIIENb 3a moxomkeHHsaM CanMan Pymini,
TBOPYICTDb SKHX JIEMOHCTPYE pE3yibTaT B3aeMOIii
CX1THOT Ta 3aXiTHOI CBITOIVIHHX MapaJurM, Pi3HUX
KyJIbTypHUX TIOTISAAIB Ta Tpaawmiid. Lle BimoOpasm-
JIOCh Ha TIXHbOMY XyIOKHBOMY CTHIII.

bescymHiBHO, OmHE 31 3HAYYNMX MICIb Ccepen
AHIJIOMOBHUX MUCHMEHHUKIB CXIJJHOTO MMOXOJKCHHS
3aiimae Canmvan Py, uni XymoskHi TBOpH HE3MIHHO
MPUBEPTAIOTh yBary SIK YUTANbKOi ayauTOpii, TaK i
JTepaTypHUX KPHUTHKIB, MEPEKIaJAIOThCs Ha Oilb-
IIiCTh MOB CBITY, OTPUMYIOTh JIiTEpPaTypHi mpemii Ta
Haropoau. Maroun cBoepinHuii cTHIb 1 MOBY, CanMaH
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Pymizi, mo toro x, craB ogHUM 3 HeOaraTbox mpen-
CTaBHUKIB JIiTEpaTypHOTO Tporiecy AHII XX cTo-
JITTS, IKAWA TMPAKTUKY€E METOJl MaridHOTO pealizMy.
UynepHalpko MoeHyro4un (GaHTa3iiHUA 1 peatpbHUN
CBITH Yy CBOili XyHO)KHI KapTWHI CBITY, Mari4HdN
peamizM cam co0O0r0 TpWUBEpTaE IMiABHIIEHY yBary
JMOCTITHUKIB Qimomoridnoi ramysi [Narayan, 1993;
Sanga, 2001; Teverson, 2003; Zamora, 2013], a 6inb-
IIiCTh 10TO ACTIEKTIB yce I11e HeA0CTAaTHhO BUCBITIICHI
3a BIJICYTHOCTi CUCTEMHHX CTYIii.

3a3HaueHe 1 BH3HAYa€ AKTYaJbHiCTh IHOTO
JOCIIPKEHHS, IO ITiIKPITUTIOETHCS HEBEIUKOKO Killb-
KICTIO pOOIT, CKOHIIEHTPOBAaHUX CaMe Ha MUTAHHSIX
cnenudiky Xynoxxaboro cTmio Canmana Pymi.

00’ekTOM I0CTITZKEHHS € 0COOIHUBOCTI pOMaHy
C. Pymni «OmiBaiuHi giti» (“Midnight’s Children”),
ormybikoBaHoro B 1981 portii, TeKCT SKOTO € MaTepi-
aJI0M aHai3y.

Mera poOoTm TONATaE y BU3HAUCHHI CHEIH-
(bikv TIOETMKM MaridHOTO peamnizMy Ta ii peamizarii
B poMmaHi C. Pymni «OmiBHIUHI AiTH» B acTeKTi HOTO
Mi(osToTiyHOI OCHOBHM Ha TIIi 3arajbHOTO JITepaTyp-
HOTro Tporecy XX cromiTrs. BimmoBimHo 10 1150TO
KIIIOYOBUM 3aBIAaHHSIM CTajl0 BHUBYCHHS T'OJIOBHUX
0COOIMBOCTE MariyHOTO peali3My SK SBHUIIA, MICIsI
TBOpiB C. Pymizi B HbOMY, a TakoX puc Mi(oJIori3my,
IO MPOSIBISIIOTHECS B ITOCTMOJEPHICTCHKOMY XyHOXK-
HBOMY TEKCTi, 30KpeMa y poMaHi «OmiBHIYHI AITH.

Hns peanizauii mocraBieHOi METH 3aCTOCOBaHUI
KOMILJIEKC MeTOAiB, 110 mependadaroTh MOE€THAHHS
KyJABTYPOJIOTIYHOTO aHaJli3y, TEKCTYaJIbHOTO aHali3y,
[TOETOJIOTIYHHUX aCTHEKTiB CTPYKTYPH poMaHy (0COOITH-
BOCTEH XPOHOTOITY, CHCTEMH MEPCOHAXIB, XapaKTepy
HapaTHUBy), aHaji3y OOpa3sHOCTI XyHOXHBOTO TEKCTY
i3 3aIy4eHHSM JITEepaTypHO-KPUTUYHOI OILHKH 3a
3araJbHUMH IPUHLIMIIAMU IOCTMOZIEPHOT KPUTUKH.

TepMiH «MariyHuii peanizmy», SKAH 3’ IBISIETHCS Ha
novatky XX CTOJITTS AJIs1 OKCY HOBOTO, HEOpeaic-
TUYHOTO CTHIIIO B HIMEI[LKOMY KHBOIHUCI (BBEACHUN
@. Poxom) i sIKuii Ii3HIIIE TOYMHAE 3aCTOCOBYBATHCH
JUIl BU3HAYEHHS HOBOC(HOPMOBAHOIO XyHOKHBOTO
XaHpy B Jiteparypi JlarmHcpkoi Amepuku, 3apas
MO3HAYa€ OIMH 3 HAWBAKIMBILINX HANPSMIB y CBITO-
Bill XyIOXKHIN anepaTypl [Kortenar, 2015].

Cneumblqmcn, 1 IIUpOKE PO3MOBCIOMKEHHS
METOIy MAariyHoro peaiizMy B JiTeparypax Ycix
KOHTHHEHTIB, 0COOJIMBO Y MOCTKOJIOHIaJbHUX KYJIb-
Typax, CTaHOBUTb OCHOBY HJsI YMCIIEHHHUX JIOCIIi-
mxenb [Narayan, 1993; Sanga, 2001; Teverson, 2003;
Zamora, 2013].

SIK 3p0o3yMino 3 caMoro TepMiHa, MariyHuid pea-
Ji3M 3’ABISIETBCSL B PYCHi peajlizMy, paAuKalIbHO
3MIHIOIOYH 1 JOIIOBHIOIOYM HMOro METOHd, aikKe BiH
IPYHTY€ThCS Ha IHIIMX KIFOYOBUX MPUHIUIIAX PEnpe-
3eHTaLlii.

Mariunuii peasizm — 11e XyA0KHil METO, B SIKOMY
Marivfi JieTajii CTaloTh YaCTHHOIO peasliCTHYHOI Kap-
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TuHH cBity [Narayan, 1993; Sanga, 2001]. B minomy
18 Teuis JiTeparypu 0arato 4uM 3aBasuye Midomoe-
TUYHOMY CBITOCTIPHHHSATTIO KOPIHHOTO HAacCEJICHHS
JlarnHcbkoi AMepuKH. 3TroOM METOH MAariyHoro
peanizMy OpOSBHBCS Y TBOpax 0ararbox aBTOPIB IO
YCbOMY CBITI.

Ve B caMOMy TEpMiHi KPHETHCS HOTO TOJIOBHA
pHca — MOETHAHHS ABOX HMPOTHIICKHUX KaTETOpid —
peani3my, 110 NO3HAYA€E CBIT MaTepialbHHM, SBUIIA,
SKHX MOJKHA TOPKHYTHCS 200 YCBIZJOMHTH SIK YACTHHY
pEaNbHOTO CBITY, IIOCH Oy/JCHHE, 3BUYaiiHEe, 1 Marii,
10 MO3HaYa€e yci (paHTacTUYHI, HECIO/[iBaHi, HE3BH-
yaiiHi, MiCTHYHI sBUIa Ta noxii [Faris, 2014, ¢. 129;
66], o npocniakyemo i TBopi C. Pymii.

[TuceMeHHHUIBKY MOMYJAPHICTh Canmany
Pymai npuHecna Bxke Ipyra OmyOnikoBaHa HUM
KHuUra — pomaH «OmiBHiyHi mituy (“Midnight
children”) (1981 p.), mo Oyna mepeknaneHa yKpaiH-
cpKoto Jume B 2016 poui. Poman € poanHHOIO XpOHi-
K010 XX, B OCHOBY CIOKETY SIKOi MOKJIQJIEHO iCTOPIiIO
iHgiicekoi poauau [Masin, 2008; Chanady, 1985;
Cooper, 2008; Durix, 1998; Reeds, 2006].

TBlp HalMCcaHo B AYCl Mari4yHoro pean13My Bin
BMlmye B cebe i TMPUTOHHUIBKUI POMaH, 1 cimeliHy
cary, i mojituuny catupy, i mid. [omoBHuil Tepoii
Canim Cinali HapoguBcs B MEPIIMHA JEHb MiCIs
MPOTOJIOIIEHHsT He3anexHocTi Iuaii — 15 cepnHs
1947 poky. Bin (#ioro Tijio) € YUMOCH Ha KIITAJIT JIAK-
MYCOBOTO mamipis B icTopii kpainn y XX CTOMITTI.
CroxeT po3BHUBAETHCS Ha (DOHI ICTOPHYHHX MOAIMH, Ki
BigOyBaymchk B [Hi1 3 1918 mo 1980 poky.

Pomany «OmniBHIUHI AiTH» MpUTaMaHHI BCi pUCH
METOIY MariyHoro peajizMmy, IO MPOsBISIOTHCS Ha
piBHI 1 HapaTHBY, i 00pa3HOi CUCTEMH, i XPOHOTOITY
Ta KOMIUICKCY TepcoHaxiB. OTNOBilb B poMaHi Bene
caM TOJIOBHHI Tepoi, TOUNHAETHCS BOHA LIE 3 YaciB
MOJIOJIOCTI HOTO JTiTyCsl, a 3aKIHIYETHCSI TIOSBOIO HOTO
cuHa. IcTopist pomy TiICHO MeperTiTaEThC i3 ICTOpiero
nepkaBu. TyT BMIIIeHO ©Oararo Has3B IHIIHCBKUX
MOJITUYHUX PYXiB, iIMEH Jis4iB, BUSHAUHUX IS iCTO-
pii [unii gat. TyT HOBHO MicLIEBOTO KOJIOPUTY, Peirii,
KyJTiHapii Ta Marii.

Onogigau i ronoBuuii repor Camim CiHail 3’sB-
JISIETHCS HA CBIT PIBHO OMIBHOYI TOTO JHS, Koy [His
MIPOTOJIONIYE CBOK HE3aJCKHICTh. YCI HEMOBIIATA,
HApOJDKEHI 1i€l Houi, ayxe ocoOnuBi. PoBecHukH
HE3aJIEXKHOCTI — OIMIBHIYHI JITH — HaAUIEH] MariYHUM
JapoM. Y KOXKHOTO BiH CBii, 1 UMM OJIMKUMIA JIO TIIBHOYI
Yac HAPOJKCHHS, TUM Jap CWIILHIIINHI. A BIaCTUBICTh
Jlapy [EePETBOPIOBATHUCS HA MPOKIATTS Il HIXTO HE
BiAMiHsB. Yce nepeBepTae I0ropH IPpUrom OaHaspHa
JUISL YMTava MiIMiHa HEMOBJISIT, Ta OaHAIBHOIO BOHA €
TUIBKY Ha mepmmi norsiA. Y Pymini BoHa HacTUTBKH
(harasnbHa, 1o 3Hano0uBes 31 pik xutta Canima, abu
3aMKHYTH KOJIO 1 HApelITi Bijigaru OOpru modi.

l'onoBHMil repoil poMaHy — I0-CBOEMY OAU-
HAaK, OYEBHIHOK € HMOro 1HAKIIICTh, BUKIIOYHICTD.
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Y pomani ¢irypytots peHomeHanbHi sBuma. Ilepma
03HaKa MariYHOTO peaji3My — TiICHE CIDIETiHHS peallb-
HOTO — peanbHUX (akTiB, skux B poMani C. Pymini
HaBOIUTH Oe3iid i3 TomorpadiyHUMH Ta XPOHOIIO-
TYHUMHA AeTaIIMHU BITHOCHO iCTopi'l' Horo Kpa'l'HH
HE3aJISKHOCTI TOLIO — 3 HEMOSICHIOBAHUM €JIEMEHTOM
MarigHoro, T0OTO TOTO, 1[0 YUTAY HE MOXKE TOSICHUTH
(i ynTayy He MOSICHIOIOTh B CAMOMY TEKCTi) 3 TOYKH
30py 3aKoHiB BcecBity y hopMyroBaHHSIX 3aXiTHOTO
eMITIPUYHOTO JTUCKYpCY. ABTOp MPOCTO HIBEJIIOE,
CIPOCTOBY€E MPOTHPIYUS MiXK MPUPOTHUM 1 HAIIPH-
pOIHMM Ha piBHi TEKCTyallbHOT penpeseHTaitii, pari-
OHAJILHOTO Ta 1ppaL[10HaJ'IBHOF0 B LOMY NPHIyMa-
HO-peabHOMY CBiTi. Bci enmeMeHTH sk Mari4Horo i
(aHTa31HOTO, TaK i peaJbHOTO CIUIETEHI 1 TICHO Iepe-
IJIETEHI.

3aBAsSKM TOMY, IO aBTOpP IOJA€ HEMOSCHIOBaHI
noxii B TiM camii OMOBIAHIN IIIOIIMHI, 110 ¥ abco-
JIOTHO peanbHi, BCI 4ylepHambKi Tomii crmpuiima-
IOTBCS SIK YaCTHHHU TOTO, IO BilOyBa€TbCs B Jiiic-
HocTi, Hanpukiaz, Canim Cinait B pomani C. Pymizi
«IIHCHO» MEPETBOPIOCTHCS HA HEBHIUMOTO 3aBJIAKH
HaMaraHHsM #oro xinku [lapsari. Lle moenHanus Ta
CHlBlCHYBaHHS{ IUTOIIMHY TIPHIYMAHOTO i peajbHOTO
SK HEMOAUIBHOTO IJIOr0, A€ TPHPOIHE BIAETHCS
JMBHUM, a HAANPUPOIHE 3BHYAWHHM, MiJKPECIIOE
HaBiTh Te, K BiH OMHUCY€ BepOaIbHO MTAIIKy KOJi-
Opi sk “a creature which would be impossible if it
did not exist” — icroty, sika Oyna 0 HEMOXJIHBOIO,
sKIo O BOHA He icHyBasna, abo Te, sk Cainim gynec-
HUM YHHOM TIOOPO’KYBaB HEBUIMMHM BCEPEIHHI
KOIIIMKA, OMIMCYIOUH BCe, 10 OauuB y micTi Jlakka i
yac iHAIMCHKOI OKyTIAIlil, fie TIOAi1 37at0ThCsl Hepeab-
HUMU a00 pe3yNbTaToOM ranrnuHauii (“many things
which were not true, which were not possible, <...>
we moved through the impossible hallucination of the
night”) [Rushdie, c. 449].

Takox 0omoBiAb poMaHy, IO € TOKA3HUKOM Marid-
HOTO peajii3My, A€TalIbHO HOAAE 1 OMUCYE iICHYBAaHHSA
CBITY ()CHOMEHAIBHUX SIBUIL, PEATICTUUYHUHI OIHC
SKHX CTBOPIOE MNPHIYMaHWH CBIiT, SKUH Haragye
CBIT peanbHU 3aBISKH JyXe BHCOKIH aeramizarii.
3 omHOrO OOKY, Taka yBara 0 A€TaJell MPOJOBXKYE
peaNicTUYHy TPaAHUIli0, a 3 1HIIIOTO, — CTBOPIOE CBIT
yygec, IO, HampUKIal, IIOCTPYE BKIIOYEHE [0
omoBini sBuie cBimomocti Camima, mo mnepenae i
OTPUMY€ «paliOCUTHaJIN», a0 HAsBHICTH Mari4yHux
3MI0OHOCTEH Yy BCiX, XTO HAPOIUBCS B TOHM 4ac, mo i
CaiM, 1110 # BIZHOCHUTH IX O CIUJIBHOTH «IITEH ITiB-
HOYi». A [eTamizalisi CTBOPIOE B TaKOMy BHUMAIKy
1103110 peasbHOCTI, SIKa BIUCYETHCS B peaslbHy iCTO-
pito. 300pakeHo monii, 1O CYNPOBOIKYIOTE 4acH
Ha6yTT$I IHniero He3aneKHOCTI, 1 Ti MOBCTaHHA KU
akuii, mo cynpoBopKyBanu ue. [loegnanus icropuy-
HUX MO 1 Midy, IKUM TyT € BCe BUTaJgaHe, € Hali-
OLITBII CYTTEBUM acIEKTOM KOJCKTHBHOI ITaM’ATi.
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HactynHum (baKTopOM IO € O3HaKOK 3acTo-
COBAaHOTO B pPOMaHi MeTOnLy MarigHoro peam3My,
Hi/IBUIICHA CCHCOPHKA i TIJECHICTh CIPUHHSATTS
nofiil, mo crmocTepiraeMo i B pomani «OmiBHIYHI
JUTHY, TPUKIIAZIOM YOT0 MOXE CTATH «BiT4yTa iCTO-
pis», KOIM TepcoHaX Ha co0i Ta BIacHOMY Timi
3a3Ha€ CUy icTOpii, 10 MPU3BOAUTE 10 OyKBajb-
HOTO TOoAiNy i po3magy Ha vacTuHHM Tima Camima
AK pe3yapTaTy OTOTOXKHEHHS cebe i3 KpaiHoio.
Omxe, Mariui nonii BinOyBarOTbCsA B peaﬂLHOCTi
JleTanbHo omHUCYy€eThCs BTpaTa CanxiMoM BHIAMMOCTI,
KOJM 4Yyl0 TMEpPeTBOPCHHS 1 jeMarepiamisaiiii sk
JUKUHA JIeTallbHO 00roBoproeThes 3 [lagmoro: “Then
Parvati whispered some other words, and, inside the
basket of invisibility, I Saleem Sinai, complete with
my loose anonymous garment, vanished instantly
into thin air. “Vanished? How vanished, what
vanished?” Padma'’s head jerks up, Padmas eyes
stare at me in bewilderment. I shrugging, merely
reiterate: Vanished, just like that. Disappeared.
Dematerialized. Like a djinn: proof, like so...”
[Rushdie, c. 455].

OTxe, B poMaHi 3 0e3miu4io peasbHUX 1CTOpI/I‘l—
HUX (AKTIB PYyHHYIOTHCS YSIBICHHS TIPO. 4ac i mpo-
cTip (XpOHOTOM), & TAKMK BIAYYTTS 1MEHTUIHOCTI
TOJIOBHOTO Te€posi, a/KE€ BIIMOBIAHO 1O CIOXKETY
CayiM yTpuMy€e B CBIJOMOCTI TOHAJ I1’SITCOT AiTed
MiBHOYI, 3 SKUMH BiH CIIUIKY€ETHCS, IO CTABUTH ITiJT
CYMHIB Te, 4M € BiH IIe caMuM coboro: “Who what
am 1?7 My answer: I am the sum total of everything
that went before me, of all I have been seen done,
of everything done-to-me. I am everyone everything
whose being-in-the-world affected was affected by
mine. I am anything that happens after ['ve gone
which would not have happened if I had not come.
Nor am 1 particularly exceptional in this matter; each
‘I’, every one of the now- six-hundred-million-plus
of us, contains a similar multitude. I repeat for the
last time: to understand me, you’ll have to swallow
a world” [Rushdie, c. 457-458]. Takum 4uHOM, BiH
i IKPECITIOE Millb 0COOMCTOT MHOXKHHHOCTI, aJie BOJI-
HOYAC 1 POBMUTTS CBOTO <«s1».

VY pomaHi crienupivHUM € i 3aCTOCOBYBaHHS Kare-
ropii 4acy 3 TOYKH 30py HOT0 BiTHOCHOCTI Ta Cy0’ €K-
THUBHOCTI.

Hns mariyHoro peanismy i pomany C. Pymimi
«OrmiBHIYHI JiTH» XapaKTepHa BigMOBa Bija JaeTep-
MiHOBAHO-TICUXOJIOTIYHOTO MPHHIUITY 300pakKeHHS
JIOACHKOTO cycminbeTBa. HaBmakw cmoctepiraemo
NparHeHHs 300pasuTH I CYCHUIBCTBO Ha piBHI
MigiuHOi cBiTOMOCTI. JleMOHCTpyeThCst 300pakeHHS
ICHyBaHHA 1 B3a€MONPOHUMKHEHHS JBOX peajbHOC-
TEeH — «HUXKYOI», IEPBUHHOI, 31aBajiocsi O, OueBU/I-
HOI, ajie HeCHpPaBKHBOI 1 «BHUILOI», CIPaBXKHBOI, HA
PiBHI 4OTO BTpavyaroTh YCUISKUI CEHC 1 3HAaUEHHS CTe-
PEOTHITH TIOBENIHKM B CYCHIIBCTBI, IO MPUTaMaHHI
Jutst skt [Irish, 2000, c. 130].
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Hacrtynna o3Haka — 11e «MariuHui MpocTip» TBOPY,
SIKMH X04Ya 1 € KOHKPETHO, 34aBajocs O, OKPECICHNM,
ane He 30iraeThCs TOBHICTIO 3 SKUMOCH PEaTbHUM
reorpadiyHIM Ta ICTOPUYHHM TIPOCTOPOM, ITOIPH
xutrenonionicts [Conlon, 2017; D’Haen, 1998;
Pamuk, 1995].

[upoko 3acTocoByroun Mid, poMaH caM s cebe
CKJIaJIa€ KOHTEKCT, JIe BiOyBa€ThCS BiTKUIAHHS BCiX
0a30BUX KaTeropii, TOX POMaH € YUMOCh nocepez{mM
MDX peanbHUM 300paXEHHSIM JKUTTA 1 CIOpeanicTHy-
HUM OypIIECKOM.

Y pomaHi BUKPHBIIOETHCS TE€Yisl 4acy, TaK II0 BiH
CTa€ MHUKIIYHUM a0o0 BiA4yBaeThCs BiJICYTHIM, abo
3aCTOCOBYETHCS KOJAIC 4acy, KOJM Cy4acHe MOBTO-
proe un Haragye muHyjie. Came TOMy NpHYMHA Ta
HACJIJIOK MOXYTh MIiHATHCH MICIIIMU. 3MiHIOE€THCS
MIOPSZIOK CITiAyBaHHS NMPUYMHH 1 HACTIAKY (HAIpH-
KJIaJ, CTPaXKIAHHS MIEPCOHAXKA JI0 TPATriyHUX MOZii)
[Brennan, 2015]. Canman Pymiai mafictepHo moxa-
3y€, SIK TOJNIOBHUM Tepoil fioro pomany «OmiBHIYHI
IITH» 32 JAESIKU Yac 0 TparidHuX TOAIA yXe Bif-
YyyBae Te, 10 4YeKae Ha Hboro mizHime. Ilpu yomy
eMolIii, IKi epeXrBa€e XJIOMNElb, OB’ I3aHi HE JIUIIIE
3 0COOUCTHM KUTTAM, ajie i 3 I0OaTbHUMH HpoLie-
camu Ha piBHi ictopii [anii [Bowers, 2004].

VY TekcTi poMaHy SK NpPUKIaAi MariyHoro pea-
J113My HIMPOKO 3aCTOCOBYETHCS (PONBKIOP 1 Mlq)ono—
ris. L{i eneMeHTH IyXe 9acTo CKIaaroTh MariduHy
YacTUHY peajli3My, 3alpOIIOHOBAaHOTO NHCHMEHHU-
KaMH, 10 MPAIIo0Th y IIbOMY HampsMi. [croTHuM €
Te, MO (QONBKIOPHI €JIEeMEHTH MAaIOTh CBOIO CIELH-
(hiky 3ay1e)XHO BiJl KpaiHU MMPOXKUBAHHS 1 TTOXOJKEHHS
MMUCbMEHHMKA, 110 B aHAJII30BAHOMY TEKCTi pOMaHy
SICKpaBO B1IOMBAE MOEAHAHHS HALIOHATIBHUX TpPaau-
uiii Benukoi bpuranii i [aaii.

Posmmproroun tpaaumiiiai mexi, C. Pymai ome-
pye HOBUMH 3aco0aMu Ta MPUHOMaMH, 33 JOIIOMOT'OIO
SIKUX BIH HAMaraeTbcs MepelaTH MiHIMBICTh, HEOH-
HO3HAYHICTh, IiQJIEKTUUHY CYINEPEUYHICTh 30BHIIL-
HBOTO Ta BHYTPILIHBOTO >KUTTA. 3MiHa 300paxkalib-
HO-CTHJIbOBUX ()OPM POMaHy HOB’si3aHa 3 MOLIYKaMH
ouUIsiXiB  30aradueHHs Ta OHOBJCHHSA XyHOXKHBOTO
METOAY, IO CIPUYHHWIM aKTUBI3aIil0 IHTEpecy 10
($hopM MEpBICHOTO CBITOIVISALY JIIOAWHH, 10 Midoio-
rii, 10 BUKOpUCTaHHs 1 MOjenel, apXeTHIliB, CBOE-
PiIHOTO OCBO€EHHS 3aco0iB 1 Gpopm MiormorivHo-00-
pasHoro muciaenHs. C. Pymni BOadae y midi BUTOKH
¢inocodcrkux mpoOiieM Cy4yacHOCTi, TOMY CTBOPIOE
MiIHI 3B’SI3KM MIXK TETEPIIHIM 1 MUHYJTUM, BKOPiHIO-
04U iCTOPII0 Y CYYacHICTh IIJISIXOM BHKOPHCTAHHS
JFOZICHKOTO JTOCBiTY, SIKMH CKOHLIEHTPOBAaHUH y Mio-
JOTiyHUX 00pa3ax i CTPYKTypax, aJiKe IeperjieTeHHs
00’ €KTUBHHX peajiiil CBITY 3 UyAepHaLbKO-HEHMOBIp-
HUMH, SIKI MIIIHO BKOpiHEHI y Qosbkiop, Mid, dan-
TaCTHKy, MOXKHA TM00auuTH y pomaHi: “My country
was falling apart... and so was my body... it cracks”
[Rushdie, c. 413].
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Midp — me oauH i3 UEHTpanbHUX (EHOMEHIB B
icTopii KynbTypH 1 HaliIaBHIINKI crOCi0 MOsICHEHHS
HaBKOJIMIIHBOTO CEpPEeNIOBUIIIA 1 JIOACHKOL CyTi, Hep-
BUHHA MOJIENIb 1€0JIOrii, CHHKPETHYHA KOJHCKa
PI3HUX BUAIB KyJBTYpH — JITEpaTypH, Pemirii Tomo
[KoBanns, 2015; Mariuuuii, 2007].

SAx mpomemoHcTpyBaio XX CTOMITTS, AeMigo-
JIoTi3allisl Ti/I BIUTMBOM HAYKOBHUX iIe MO3UTHBI3MY
Oyia HEMmOBHOIO, BIJHOCHOIO, TOMY ii yac BiJ 4acy
3MIHIOE peMmidornorizamisi, ajpke HayKa HE BHUPILIYE
Taki 3arajbpHi Meradi3uyHi NpoONeMH, SK CMHCIT
JKHUTTS, TalHAa CMEPTi, MeTa icTopii Tomo, a MidoJoris
NpeTeHy€ Ha iX BUPILIEHHsI, IO BiIOUIIOCH 1 B TBOPI.

Ockinbku B Mi(hi BitoOpakaeThcst PakT mepexomy
Xaocy B Kocmoc 1 3axuct Kocmocy Bin 36epeskeHnx
cuit Xaocy, Mid SK Omrc MOJeNi CBiTy PO3ropTacThCs

y ¢dopMi po3moBizi npo moxomxeHHs cBity. KocMmiza-
1is1, 30Kpema, TPOSIBIIAETCS SIK BUALICHHS cyml 3 ep-
BUHHOTO OKEaHy, BiJJijeHHs HeOa BiJ 3eMIli, MosiBa
JIOeH 3 TBapHH, OJIOOHEHHS IPUPOAU, MeTadiznuHe
3iCTaBlIEHHA Ta HaBiTh OTOTOKHEHHS TPHPOAHUX
1 KyIbTypHHX OO0 €KTiB, 3arajbHa nepCOHi(biKauiﬁ
TOLIO. Mubonorqua OCHOBa CIIYTYy€ 3arajbHil rap-
MOHI3alii ysBIE€Hb MPO HABKOJMWIIHINA CBIT i Micie
JIOAMHU B HbOMY. Lle mpuTamaHHO MOAEPHICTCHKIMH
1 IOCTMOAEPHICTCHKIiH JiTeparypi, 10 SKOT HaJIEKUTh
TBip C. Pymai, B sikomy Mi( mepeTBOPIOETHCS Ha
aHTHUMI(, CTal0uX BUPAKEHHSM COLIAIEHOTO BiUyXK-
JOKCHHS 1 CaMOTHOCTI repost: “<...> all by myself<...>
alone, Salem looked at it<...>” [Rushdie, c. 85].

MidonoriyHuM MIacTOM y pOMaHi MOXXHa BBa-
JKaTd CTBOPEHY B MariyHOMY peaji3Mi HpUXOBaHY,
3araJKoBy JIiHCHICTb, sIKy BapTo OyIlo BiiHAHTH i cio-
JYYHUTH 3 MEPUIOI0, NOEAHYIOYH TaKUM YHHOM CBIT,
mo posnanaerbes. llepimiopsiaHe 3HAUCHHS AaBTOP
Hazae crenudiyHOMy BUKOPHUCTAHHIO KaTeropii yacy
3aJUIsl BUSIBJIICHHSI HOTO Cy0’€KTHBHOCTI Ta BITHOC-
HOCTI, IKa Ma€ XapakTep MUKIIYHOCTI B pOMaHi.

ToBopsiun mpo MiosoriuHy OCHOBY pOMaHy
C. Pymini Ha piBHI HapaTHBY, CIIiZi IPUAHATHU SIK QaKT
MOHATTA MiQy SIK KaHpy eniuHoi omoBiAl i Midy sK
cnoco0y MHCJICHHS, MPUYOMY B POMaHi HPUCYTHI
obuasa. OTxe, CIIOYATKy pO3IIISTHEMO MPOsIB Midy sIK
JKaHPY, PO IO BXkKe HIILTOCS BUILE, KOIH Mi(h MOKHA
cHpuiiMaTH SIK BapiaHT BUMHCITY, IO EPETUTITAEThCS
TICHO 3 PEaNBHICTIO B POMaHaxX MariqHoro peasi3my.
[TotiM mepeiinemMo 10 pO3MIAAY IHIIMX BapiaHTIB
NPUCYTHOCTI Midy SIK cmoco0y MHUCIEHHS, IO Bilo-
OpaxaeTbcs B 00pPa3HOCTI XYIOKHBOTO TBOPY.

Ha naparuBHOMY piBHI B camiii ONOBiAi pomaHy
MPOCIIIKOBY€EThCS JIOTiKa KOCMOJIOTiYHOTO Midy mpo
noxomkeHHs cBity: C. Pymiai BOygoBye npuBaTHy icTo-
piro Canima B ictopiro Inaii. ['epoii mupo BBaxkae cebe
TOJIOBHOIO MTPUYMHOIO TOTO, 1110 BiAOYBa€ThCs B KpaiHi,
a OCKUIBKHY HUTTA B [HAIT B Mipy HOro AopociinianHst
Teue 30BCIM HE Tak, K HOMYy XOTu1ocs O, 1ie Mae Bce
OLIBII JpaMaTUYHUMA 1 HABITh TpariyHUN eeKT.
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Jlo MidornorigHnX 03HaK MOYKHA BiTHECTH 1 TE, IO
CIOKETy poMaHy OymyeTbcs Ha JOITyIIEHHi, 0 BCi
mita B [HAil, SKi HaApOAWIWCS B TEpiof BiJl MiBHOYI
Jo mepioi roguHA HO4i 15 ceprmHsa 1947 poky — B
NepUMid JeHb MiCIsl MPOTOJIOLICHHS HE3alIeXKHOCTI
KpaiHu, HaJJIeHi MariYyHUMHA 310HOCTSIMH.

Orxe, xuttsa Camima CiHast 1 Horo poIuHH 10 Ta
ITiCJIsl TIPOTOJIOICHHST He3aleXXHOCTI [Hil cTae ane-
ropiero ictopii camoi kpainu. Kaura moumHaeTscs
3 ictopii poguan CiHail 10 HapOIKEHHS TOJOBHOTO
repod, i TYT BiIOOpa)xaroThCs MO, SKi MEPeayroTh
oroJjioneHHo HesanexxHocTi [aaii. Camim, Hapomke-
HU# omiBHOUI 15 ceprmHs 1947 poky, cTae poBecHH-
KOM He3anexHoi kpainu. [li3Hime BiH Ai3HA€ThCS, IO
BCi miTH, HapomkeHi B [HIT 3 omiBHOYI 10 meprioi
TOAVHU HOYi, OTPUMAalld Maridyfi 31i0HOCTI, i BOHH
HA3WBalOTHCS OIMIBHIYHUMHU JITBMH y TBOpi: ‘“‘So
among the midnight children were infants with powers
of transmutation, flight, prophecy and wizardry... ”
[Rushdie, c. 111]. Bouu Oynu HapomkeHi dacom i
CaMoI0 1CTOPi€l0, SIK 3a3HAYAETHCS B TEKCTI POMaHy, a
cam CaiiM BUCTyNaB 3B’SI3KOM MiXXK HUMH, PO3KHIa-
HUMM TIO BCiHl KpaiHi.

Mi¢d 1 peanmpHICTHP TOEIHYIOTHCS B pPOMaHi B
caMOMy XapakTepi OIOBiji, M0 HA MOBHOMY piBHI
MOXe€ MPOSIBIISITHCH BBEACHHSM /10 KOHTEKCTY POMaHy
3rajfiok sk mpo 6oxxects [Hxil (Ianema, Kami, [ampa,
ArHi, Bapyna) (“Inside, they found, at long last, some
respite from the endless monsoon, and also the tow-
ering statue of a black dancing goddess, whom the
boy-soldiers from Pakistan could not name,; but the
buddha knew she was Kali, fecund and awful, with
the remnants of gold paint on her teeth”) [Rushdie,
c. 213], Tak i mpo peanbHUX ICTOPUYHUX TIEPCOHAIIH
(Maxarma ["angi, [anipa l'angi, Jxasaxapnan Hepy):
“But this is India in the heyday of the Mahatma, when
even language obeys the instructions of Gandhiji,
and the word has acquired, under his influence, new
resonances. Hartal-April 7, agree mosque newspa-
per wall and pamphlet, because Gandhi has decreed
that the whole of India shall” [Rushdie, c. 15]. Te,
mo B Tekcti C. Pymini 3’ sBnstoTeCst 06pasu icropuy-
HHUX IOCTaTeH, HOJITHYHUX AIS4iB 3 HOBITHHOI 1CTO-
pii Inxii Ta Ilakucrany (Maxarma ta Ingipa [angi,
k. Hepy), mposiBisie omHy 3 TEHACHLIH Npo3u
XX CTOMITTS, IO MPEACTaBICHA TSHKIHHAM 10 yAaBa-
HOi TOKyMeHTai3auii (akTiB, a HaCHpaBi 3aILTyTy€e
YyHuTaya B MOLIYKaX JiHii pealbHOCTi a00 BUr'aIKu.

OTxe, 1 OiTH OIMIBHOYI — HEPCOHaXKI HAa CTUKY
Marii/miyy i AaificHOCTi, HaAiJeHI MariYyHUMHU 37410-
HOCTSIMH CTBOpiHHS — HE 3[aTHi BHUPILIMTH CTapi
YBapH 1 3a0000HU MK IHAYiCTaMH Ta MyCYJIbMaHaAMH
B Iuii Ta ITakucraui.

Ycro icropito ponuau CiHail HEMOXIIUBO PO3TIIS-
JIaTH 11032 3B’ SI3KOM 13 i1CTOPI€I0 KpaiHH, SIKa Y CBOEMY
po3ropTaHHi Haraxye ka3ku «Tucsdi i omHiET HOUDY.
Hamararounche BuUpilIMTH NOpOOIEMH IOCTKOJOHI-
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ani3My, HalllOHaJBHOI 1AEHTHYHOCTI 1 30epekeHHS
ICTOpUYHUX KOpEHiB Ta BIUIMBY Benmkoi bpuranii,
C. Pymini ciupaeTbes Ha MariyHuid peasizm. Y pomai
JUTSL IOTO 32 JIOMOMOTOFO Tejemnartii y Biti 10 pokiB
CariM HanaroKye KOHTaKT 31 CBOIMH OJHOJITKaMU
i cxnukae «Kondepenuito OmiBHiunux iteii». Ha
IUX KOH(EpeHLisX 00roBOPIOIOTHCS MUTAHHS, aKTy-
aJIbHI JI TOTOYaCHOTO 1HIHCHKOTO COIYyMY, — KYJIb-
TYpHi, MOBHI, HONITH4HIi, PeNiriiiHi BiTMIHHOCTI Bce-
penrHi BEIUYE3HOI HAaIlii.

Mig y pomani C. Pymini ciayrye auckypcom, sikuit
INPOTUCTOTITh AEp>KaBHUM HapaTuBaM. Lle cBITCHKHIA
JHUCKYPC, IKHH € TIPOTHIIC)KHUM MOJITUYHOMY CBITY,
TOX 1 Mi(h aBTOp 3aCTOCOBYE K CTPATETiIO MEPEPOOKH
icTOpii, CTBOpPEHHS aJIFTEPHATHBU PEalbHOMY Iepe-
0iry momiil, mpUOyMaHOTO BCECBITY, a TaKOX JUIS
NPOTUCTOSIHHS HEB/AA4i 1 pO34apyBaHHIO PEANbHICTIO.
Mig y pomani, anprepHaTuBHUI BcecBiT € cTpare-
rieto 3BiNbHEHHA Y (haHTa3ii CiHas 1 abTepHATHBHOIO
171€010Ti€0.

[TpumiTHUM € pUKIIan, SKUH NOB’S3y€e Maridse i
COLiaNbHO-NIONITUYHE peallbHe XHUTTA. [neTbes mpo
3acimanHs Konrpecy OmiBHiunux [liteli, ctBope-
Horo CainimMoMm, 1 oro npotucTasieHHs [HailicbkoMy
KOHTpecy 3 HWOro OOMEXEHHSMHU. 3TrOoJIoOM BinOyBa-
€Tbcsl mocTynoBuil posnaa Kondepenuii OniBHIYHUX
JliTe#, 10 OCTaToOYHO PO3MAMAETHCS B TOW CaMUU
JIeHb, KOJIM KUTalchKa apMis nepeiinuia yepe3 ['ima-
nai i BTONTaNa B OarHIOKy 1HAIMCHKUX BOTHIB.

Otxe, C. Pymai po3BuBae IyMKy MIONO BHUKO-
puctanHs Midy H icTopil BIIHOCHO peasicTHYHOTO
KOHTEKCTY 1 po3ropTae MipiuyHy JyMKy y BHpilICHHI
MOCTKOJNOHIaNbHUX TeM. [onoBHMIA repodt «Omis-
Hiyamux gited» Canim CiHaéi cam po3moBijgae icTo-
pifo CBOTO JXUTTS Ta BOAHOYAC € AIHOBOIO 0C000I0
i€l OMOBiJ, CIyXayKolo SIKOi € YapiBHA CITY>KHHUII
¢dabpuku [lanma (3 iMeHi sikoi Pyl ipoHizye).

HesBaxatoun na Te, mo C. Pymai Bmaerbcs
JI0 CTBOPCHHS BJAacHOi Mi()OJIOTIYHOI CHCTEeMH B
poOMaHi, BiH 1€ 1 IEeKOHCTPYIOE Mi(OIOriuHi 3BHYai,
3aCTOCOBYIOUYM I'POTECK, IpOHII0, capKa3M, METaTeK-
CTOBI LIMTYBaHHS, TIEpEXPECHi 3rallyBaHHSA Ta aJIo-
3ii. YBech el CHeKTp XyIOXKHiX 3aco0iB 3acToco-
Bye C. Pymini anst cTBopeHHS JiTEpaTypHOTO CBiTY,
ameoYy 0 PeiriiHuX, MiQOJIOTiYHUX Ta KyJb-
TYpHHUX NpEleIeHTHUX TEKCTIB 1 CIOKETIB 0araTrhox
KYJBTYp 1 pemirii.

Tak, B OMOBiZi poMaHy CHOCTEPIraeMo 1 allo3iro
Ha 010JiiiHY iICTOPIIO, SIKa MIOYNHAETHCS 31 CTBOPECHHS
nepioi JTroauHN — AJlaMa, aHAJIOTIYHO 13 YUM ToJI0B-
HUi Tepoit pomany Cainim CiHall mouMHaE Teperno-
BiZJaTH JKUTTSI CBOE1 POJMHU 31 3TaIKH MPO OCHOBO-
MOJIOKHUKA pony — Aanmama Asiza: “One Kashmiri
morning in the early spring of 1915, my grandfather
Aadam Aziz hit his nose against a frost-hardened tus-
sock of earth while attempting to pray. Three drops
of blood plopped out of his left nostril, hardened
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instantly in the brittle air and lay before his eyes on
the prayer-mat, transformed into rubies” [Rushdie,
c. 67]. | uro aHaANOTiIO MPOCIIAKOBYEMO HE JIUIIIE 3aB-
JSIKM IMEHI Ta OCHOBOTIOJIOXKHIN POJIi B CTAHOBJICHHI
pony, a W 3aBOSKM MOIIHOJNICHUM alllO3iHHUM OeTa-
JISIM HOTO KUTTS (HaanKJIaz[, fioro 3,[[06}’TT5{ OCBITH,
0 € aHajoriero si0MyKa Mi3HAHHS, Mics 40ro Bil-
OyBaeTbCs HOrO BUTHAHHS 3 IOMY, acOLIHOBAHOTO 3
Enemom). AHamorisg 3 OiOmHHEM AgamMoM JICKHUTH
HIOM Ha moBepxHi, ane Pymiai mormubnroe i momat-
KOBUMH TirepOoIi30BaHUMH JEeTaSIMU: TCIS 3]10-
OyTTs ocBiTH B HiMeuunHi (3MiiHe S0TyKO Mi3HAHHS)
HOTO BUTAHAIOTH 3 PigHOI oceni (rceBno-Enemy), Ta
Iie i caMe Ticis 3yCTpidi 3 MaliOyTHBOIO APYKUHOIO
Haciwm (ananoris €8u).

[Mpusume Cinali MoOXe IHTEPHPETYBAaTUCh SK
noxigHe Bixg iMeHi 6ora Micans Ha iM’sa CiH, SKuil
BIIMOBITHO 70 Miby MIr KepyBaTH CBITOM i 3MiHFO-
BaTH Horo Ha BiactaHi, sk 1 CaiaiM, KUK 3aBOSKH
CBOEMY Japy Tellenarii Mir BCTAaHOBIIIOBATH MHUCIICH-
HEBUM 3B 430K 3 IHIIUMH MOTIOHUMH OO ceOe OmiB-
HIYHAMHA TITBMH 1 HaAMarasCs 3MIHUTH HOJIO CBOEL
PiaHOT KpaiHu.

€ amarmorii 1 g0 iHmiKceKoi Midonorii, 1o,
30KpeMa, KPHUIOThCS Yy 30BHIIIHOCTI YOJOBIKiB
pomuan CiHaii — y Aanama i CamiMa myxe IOBTI
HOCH, 1110 aBTOpP MOBTOPIOE HEOTHOPA30BO, pOOIISTIH
3 IBOTO OKPEMY BaXKJIMBY XYIOXHIO JCTalb, SIKY MH
npoanaiizyemo 3rogoM. Came Taka AeTallb JO3BOJISE
MTOPIBHIOBATH HOTO i3 CIOHOMOAIOHUM iHAYiCTCHKUM
6orom ["anewem (“He was the true great-grandson of
his great-grandfather, but elephantiasis attacked him
in the ears instead of the nose-because he was also
the true son of Shiva-and-Parvati; he was elephant-
headed Ganesh” [Rushdie, c. 18]), y sixoro € i aHTa-
TOHICT BIJITIOBITHO 10 AAaBHBOIHAIMCHKOTO €MOCy —
Maxa0Oxaparu i Pamasiau — [luBa, sxuii 3’ sBIs€ThCA
3 aHAJIOTIYHUM iIMEHEeM 1 B TEKCTi poMaHy B 00pasi
BOpOXKOTO 1 BolioBHUYOTO LlIMBH.

B onoBixi pomany Miooriuti pucu croctepira-
€MO 1 B XapakTepi 4aconpocTopy. XpOHOTOI POMaHy
C. Pymini € cBiToM, y SIKOMY Pi3Hi CBiTH Iepexpery-
IOTBCSI, CTHKAIOTHCS 1 BUTIKAIOTh OUH 3 0HOT0. CHH-
KpPETH3M XPOHOTOITy POMaHy HPOSIBISIETHCS B TOEN-
HaHHI YacOMPOCTOPOBHX IMPOMIAPKIB, 110 HAJIEXKATh
KyJABTYpHUM npoctopaM Cxony i 3axony.

MidonoriyaicTe XpOHOTOIY MPOSIBISETHCA 1 B
3arajgpHI TeHIAEHLIi A0 PO3CYHEHHS PaMOK Yaco-
MPOCTOPY 3 OOMEXKEHOTO (DI3UYHOTO MPOCTOPY O
3arajJbHOTO0 iCTOPUYHOTO KOHTEKCTY i3 HACTYNHUM
MOBEPHEHHSM [0 BUXITHOI TOYKH, [0 Mae MeTado-
pUYHE 3HA4YCHHS, OOpa3HO IO3HAYaI0YH OOMexe-
HicTh ocobuctocTi. Jlo Toro x Mig i peanpHicTh Ha
piBHI 300paskeHHsI XPOHOTOIY MalOTh CBOI mapasedni
y YaconpoCTOPOBUX O3HAKax: Mi()oJOTiUHMA Mae
UUKITIYHANA TUO OpraHizamii, Toli K peajbHUH icTo-
PHUYHUI TUIaH — JMiHIHHKHA.
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OCHOBHa YacTHHA pealbHOTO TONOCY NpEeACTaB-
JieHa ypOaHiCTUYHHUM CBIiTOM 1 BiIOYBa€eThCS B MicTax
Heni, bombeii, Arpa tomio, B yomy C. Pymni gemi-
¢onorizye anTasiifHi puCcH TPOCTOPY, PO3BIHUYIOUN
MO3UTUBHE CHPUHHSTTS, OCKIIBKA HOTO OMHCH MICT
JlaJieKi BiJl €K30TUYHOTO BUCBITJICHHS, IPUTAMaHHOTO
3a3BUYail MOAIOHMM TBOpaM, HABMAKH aKLEHTYIOUH
yBary Ha He 30BCIM NPHUEMHHUX aclleKTax (3amaxax,
Opyly Ha BYJIHISX, HACWJIBCTBI 1 HEHABUCTI ItojIed
TOIIIO).

AHazoriuny TeHJeHIIio 10 aeMidoiorizaiii mpo-
CTEKYEMO i B CHCTEMi IEPCOHAXIB, MPEICTABICHUX
3a Mi(ONOTIYHUM NPHHLUUIIOM NPOTUCTABICHHS 3a
napaMeTPoOM «XaocC — FapMOHis» 3a MPUHLUIIOM OIIO-
3WLii, OPUYOMY Taka TEHACHLIS MPOCIiJAKOBYEThCS
came BIJHOCHO peaJIbHUX 1CTOPHYHHMX MEPCOHAXKIB.
HaGinbiie 1me cTocyeThesi TAKUX ICTOPHYHUX MEPCO-
Hautil, sk xaBaxapnan Hepy Ta Iunipa langi, momno
SKHX CKJIaJUCh IIEBHI TIO3UTHBHI CTEPEOTUIIH, SIKi BiH
pO3B1H'{y€ 300paKyrouH, 30Kpema, Iqupy lanpi sk
MCTHBY 1 >KOPCTOKY BIIOBHLIO, SIKa /i€ BiATOBIIHO
JKOPCTKO 1 O€3TyIIHO.

Midonoriuna ocHoBa pomany Canmana Pymimi
«OmiBHIYHI JiTW» 3HaXOIUTHh MPOSBU Ta Bimzep-
KaJeHHS B TEKCTi HE JIMIIE Ha piBHI HapaTHBY Ta
CIOXKETHOI JiHii, e Miosori3m € ailicHO nonidoHiy-
HUM 1 TTHOOKUM Ta TOEAHAHUM TICHO 3 iCTOPUYHOIO
KaHBOIO MOii, NePETTiTAal0YNCh Ta B3aEMOIPOHUKA-
I0YH i3 peabHO ICHYIOUMMH iCTOPUYHUMH (pakTamMu
Ta TIepCOHAaisIMH, aje i Ha piBHI 00pa3HOCTI Ta TPO-
miku. XapakTepHUM € TAKOXK Te, 0 XYI0XKHI 00pa3u
HaOyBalOTh y XyJIOXKHBOMY TBOpi OCHMBOMi3amii —
MePETBOPEHHS HA XYJ0KHI CHMBOJIH.

MicororiaM sk OfHa 3 O3HAK MOJCPHI3MY, IO
MI3HIIIE MePEXOAUTh B TIOCTMOJICPHI3M 1 € OITHIEIO 3
SCKPaBIIINX PUC MAariyHOTO peaji3My, BHUSBISETHCS
1 Ha piBHI 00OPa3HOCTI XyIOKHBOTO TEKCTY, IO MPO-
ABJSIETHCS B 1000pi MeTa)OpHUHUX KOPEJISTIB SBUIIL
JIACHOCTI, 5Kl € a00 MiomoriyHrMH 00pazaMu, abo
Mi(OJOTIYHUMHU MEepCcOoHaNisIMH OOTiB, ab0 XK MOXKe
3HAXOAWTHU MIATPYHTS B CHMBOJIYHOMY (DOHI, SIKHIA
MOXe OyTH OCHOBOIO J1000py 00pa3Hux 3aco0iB st
MepeoCMHUCIIEHHS, a00 1000pi CUMBOIIIB, 3MICT SIKHX
3yMOBJICHHH Mi()OJIOTIHHOIO OCHOBOIO.

Jo Hai0inplm O4eBUAHUX MPOSBIB Mi(OIOTIYHOT
OCHOBHM 00pasHocTi XynoxHboro tBopy C. Pymiai
HaJIe)KaTh, 30KpeMa, BUMAJAKH MeTa(opuIHOTrO nepe-
OCMHUCIICHHS 1 YMONiOHeHHS Jrofeii abo 4acThH X
TiIa 70 00’€KTIB HABKONMINHLOI JIHCHOCTI, OOTriB
IHAIACBKOTO TAaHTEOHY, BHOIp YOTO 3YMOBJICHHI
HanexHicTio C. Pymini 3a (hakroM HapOIKCHHS 70
iayicTcbkoi KynbTypH. Tak, HapUKIad, K IpeAcTaB-
HUK iHxyicTtcpkoi KymbTypu C. Pymiai ymoamiOHioe
TOJIOBHOTO Teposi 3 oro HocoM 10 Oora MympocTi i
noopooOyTy ["anemna, sikoro 300paKyBalid 3 TOJIOBOIO
CJIoHa 1 crioHsuuM HocoM: “My nose: elephantine as
the trunk of Ganesh, it should, I thought, have been
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a superlative breather; a smeller without an answer”
[Rushdie, c. 31], “Doctor Aziz’s nose-comparable
only to the trunk of the elephant-headed god
Ganesh — established incontrovertibly his right to
be a patriarch” [Rushdie, c. 9]. IlopiBHsSHHS 3 M
0OrOM TaKOXK MiAKPECIIOE CHUMBOJIYHUN XapakTep
TiJIECHOI JeTayi B 0Opa3HO-HApaTHBHIA CTPYKTYypi
XyJIOKHBOTO TBOPY, OCKUTBKM HiC CTa€ 3HaKOM Oia-
TOCJIOBEHHS 1 MTPOBITHUKOM Y JKUTTI reposi, mependa-
Yarouu HECHPHUATIMBHNA 4Yac, TPYAHOIIl i HeOe3meKy
i CTalouM CUMBOJIOM MYAPOCTI JUIsl HOTO HOCIiB: “
brainy girl on whose face my grandfather’s nose
had acquired an air of overweight wisdom” [Rush-
die, c. 9]. Hic MaB cuy mifka3yBaTd i MOBiIOMIIATH
CBOTO BJIACHUKA PO T€, IO O4YiKye Horo B MaitOyT-
weoMy: “He, who revealed the power of the nose, and
who is now bringing my grandfather the message
which will catapult him into his future, is stroking his
shikara through the early morning lake...” [Rushdie,
c. 11]. Taki «moBimOMJICHHS» HIC HAJCHIIa€, CUTHA-
J3yIOYW PO Herapa3au i HEMPHUEMHOCTI, IMUITXOM
cBepOiHHs: “Aziz stood at the window, inhaling the
city. The spire of the Golden Temple gleamed in the
sun. But his nose itched: something was not right
here” [Rushdie, ¢. 13], mo modJamocs, KOIU BiH IIe
OyB MomomuMm: ““... my grandfather’s eyes-which were,
like the rest of him, twenty-five years old-saw things
differently... and his nose had started to itch” [Rush-
die, c. 13], micas yoro BiH 3pO3yMiB, II0 TTOBHHEH
CIIyXaTHUCh CBOTO HOCA, IO € BEJIUKUM Aapom: “It’s
the place where the outside world meets the world
inside you. If they don't get on, you feel it here. Then
you rub your nose with embarrassment to make the
itch go away. A nose like that, little idiot, is a great
gift. I say: trust it. When it warns you, look out or
you’ll be finished. Follow your nose and you’ll go
far.” [Rushdie, c. 13].

B ninomy 1 XymoxHs IeTallb, sika BUAUILE 3HAU-
HUM YMHOM Teposi poMaHy, HabyBa€ poJli TEKCTOBOTO
CHMBOJTY 3aBJISIKH BHCOKOMY PiBHIO TE€KCTOTBIPHOTO
TNOTeHIiany y TBOpi. i 3HAYyLIiCTh, YACTOTHICT,
(yHKIIOHANbHE HAaBaHTAKEHHS, KIIOYOBA POIb Y
(hopMyBaHHI CMHUCITy XyIOXXKHBOTO TEKCTY 1 CKiana-
IOTh OCHOBY ii CUMBOJNIIUHOI (DYHKLII, 3aBISKH YOMY
LSl XyAOXKHS AeTanb 30BHIIIHOCTI MEPCOHAXa YTBO-
PIOETBCSL aBTOPOM XYIOXXKHBOTO TBOPY AJSl MEBHHUX
€CTeTUYHUX 33/1a4.

CuMBOJIOM 3 Mi()OJIOTIYHOKO OCHOBOIO BHACIJIOK
yrnoniOHeHHsI 1o Hoca Oora [ aHera, 300paxyBaHOTO
y BUIUIAZ1 CJIOHA 3 X000TOM, CTae Hic (nose) B poMaHi
C. Pymini, B sikoMy nepen HaMu OCTa€ OIUCcaHa B Ayci
MarigHoro peanizmy icropis xkuttst Canima CrHas, o
€ BOJIOJIapeM BeJMue3Horo Hoca. bararopasoBa moB-
TOPIOBAHICTh XYOKHBOI JIeTalli B TeKCTi (256 pasiB)
CrpHs€ BUCYBAaHHIO ii CUMBOJIIYHOTO 3MICTy Ha Tep-
WA TUIaH 3aBASKKA HApOIIYBAaHHIO CEMaHTUYHOTO
HaBaHTAXCHHS OIMHMLI NOSE y TEKCTI pOMaHy.
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OpHak 151 YacTHHA Tija reposi IpUBEPTaE A0 cede
yBary He JIMIIE CBOEI0 YaCTOTHOIO 3TaJyBaHiCTIO B
TEKCTi, a i cBOIM TinmepboinizoBaHuM po3mipom. Hic
Ha oOmmyui Canima CiHast OyB HiliCHO BETUYE3HUM,
BHACIIIJIOK YOTO BiH 3700yBa€ HU3KY 00pa3HUX Iepe-
OCMHCIIEHB 1 ynofioHens y pomani [Rushdie, c. 7-9],
HaOyBalOul TakuxX MeTaOpPHYHHX KOPEIATIB, K
x000Tt, mtyunuit Hic (“‘... watches his rippling nose
... it is what one sees first and remembers longest.’
‘A cyranose,’ ... ‘A proboscissimus.’”), «MicT, 1O
AKOMYy MOxHa nepeitu piky» (“‘You could cross
a river on that nose.’ Its bridge was wide”), «1pi-
ympanbaa apka» (“... grandfather’s nose: nostrils
flaring ... Between them swells the nose’s triumphal
arch ..”), craloud LEHTPOM arpakuii oOpasHoro
psny. ABTOp ameinioe 10 i€l YacTHHU Tina, BUOYIO-
BYIOUM LTMHA CHHOHIMIYHHMH psiA TEKCTOBUX 0o0Opas-
HUX 1 pedepeHTHUX BiANOBiAHMKIB: mighty organ,
colossal apparatus, proboscissimus, elephantine nose,
cyranose, breathing apparatus, olfactory organs Tomo,
B YOMY 3HOBY 3K CIIOCTEPIraeMo 3B€pTaHHA 10 00pazy
cioHa Ta MionoriuHoi nocrari 6ora ["anemra.

Hic takoxx HaOyBae iHOeKcalnbHOI QYHKIIT, amKe
3a L€l JeTajulio Tija JIOAUHY BiApasy BHi3HaBaIH
gk mpencraBHuka cim’i CunaiB: “That’s a nose
to start a family on, my princeling. There’d be no
mistaking whose brood they were’” [Rushdie, c. 8].
Hic mna muuactii CuHaiB € 03HAKOK HAJIEXKHOCTI J10
ciM’i, BiI3HaKOIO poAy 3a 4oNoBiUoIO JiHielo (the
nose assumed a patriarchal aspect [Rushdie, c. 8]),
CHUMBOJII3YIOYH TPOIOBXKEHHS IX JUHACTII Ta BU3Ha-
yarouu craryc Hocis (“...to provoke the aged bearer in
a dozen different ways-by a tilt of the nose to indicate
her superior status...”) [Rushdie, c. 8].

OkpiM Takoi eKCILTIIUTHOI Midomorizamii odpa-
31B YHACHIJIOK YMOMIOHEHHS IMEpCOHaXa JO OOoriB
3aBISIKH JIeTalll 30BHIIIHOCTI Ta QyHKUIIHHUM Xapak-
TEPCTHKAaM, IO MPOSBISIETCS TaKOXK Yy BHIIAAKAX
ynoaiOHEHHS 4Y0JI0BiKa CHHY OOTiB, a TiJia )KiHKH 0
Tina Benukoi Marepi, miAKpecIIi004HY MI0AI0YiCTh Ta
CEKCyaJbHY TBIPHY CHEPTIIO i Hauayio KiHOYOTO Tija,
CIIOCTEPIraEMO TAaKOXK BHITAJKW IMILTIIIUTHOT MPH-
CYTHOCTI Mi(ONOTIYHHUX YSBICHb Y XOIi YTBOPEHHS
oOpasHocti Tekcty pomany C. Pymimi «OmiBHiuHI
IITHY.

3acrocyBaHHs MigoJoriyHux 06pasiB 1k MeTado-
PUYHKX KOPEJSTIB B LIJIOMY BioOpakae TeHICHLIIO,
NpUTaMaHHy MaridHor peanizmy. [loBepHeHHS 110
MiQy Uil MPEeICTaBHUKIB JIITEpaTypHOTO MPOLECy i
KyJI6TYpu XX CTOJITTS B LiJIOMY — HE TIPOCTO XyIOXK-
Hill TIpUHOM, a CBITOIIIS.

IHomi, sik Bxke 3a3Hauajoch, OOpa3HUil 3aci0
JIIACHO TICPETBOPIOETHCS HA XyJAOKHIA CHUMBOJ, IO
PO3yMiEMO SIK 3HAK, HaJIJICHUN HEBUYEPITHOIO Oara-
TO3HAYHICTIO, OE3KIHEYHOI CMHCIIOBOIO TIEPCIIEKTH-
BOIO 00pasy, B IKOMY IpeJCTaBIeHa €JHICTh CMUCIY,
BHYTPIIIHBOI (OPMH Ta MOBHOTO MO3HAUEHHSA, Y
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MeXax KOl CIOBeCHHH 00pa3-CHMBOJ NEpeaae mil-
TEKCTOBY iH(OpMAIIifO.

TpaguuiiHO CHUMBOJI PO3IVISIIAETHCS B JIIHTBO-
MOETHULIl SIK BUJ XYA0KHBOIO 00pasy, B IKOMY IOIJIU-
ONMIOEThCSI CMUCIIOBA TepcreKkTuBa. Yum  Oinbin
0araro3HauHMUM € CHMBOJI, TUM 3MICTOBHIIIMM BiH
€, Oymydn 3rOopHYTOIO (OPMOIO BHCIOBIIOBAHHS 1
HaBiTh IIJIOTO OmMOBinaHHA. JleHoTaTuBHA (QYHKILiS
CHUMBOJIB BIiACTyIIa€ Ha JPyTUd IUIaH TIeped TIi€ro
POJLTIO, SIKy BOHU BifirparoTh SIK MOTHBH, TIOB’s3aHi
B €IMHY CTPYKTYDY.

CuMBOIM B XYOOXKHBOMY TEKCTI MOXYTb OyTH
IIBOX THUNIB — 2nobanvHumu 1 mexcmosumu. Cum-
BOJIM TIEPIIOTO THITY PO3YMIIOTHCS SIK Ii3HABaJbHA 1
KyJIBTypHa KaTeropis, Mo IiCHY€E 10 i 103a TEeKCTOM.
Lli T cUMBOITIB XapaKTEPU3YIOTHCS TOBLIBHICTIO
B XYyIOXKHBOMY TBOpi, fIKa TOJSITa€ B aKTHBi3aIlii
(OHOBHX, CHLUUKIONECIUYHUX 3HAHb YWTa4a, KOJIH
CJIOBECHUH 00pPa3-CUMBOJI IIOB’S3y€ThCS 3 MEBHUMH
010mitHIMY YU Mi(hOTOTIYHIMH CIOXKETaMH, TBOPAMHU
CBITOBOI IIITEPaTypH, ICTOPHYHUMH TMOMISIMHU, SK Y
BUIAJKy [TPOAHAII30BaHOIO BUILE 0OPa3HOIo 3aco0y.
Taki XymoXHI CHMBOJHM XapaKTEpU3YIOThCS OIOCe-
PEIKOBAHICTIO €MOXHM aBTOpa, WOTO ICTOPUYHICTIO 1
Mi(hOITOTIYHIM CKIIQTHUKOM.

Tak, 30kpema, BOauaeMo Mi(hOJIOTIYHICTD Y TIOSIBI B
XyJI0KHIX TBOPaX MUCbEMEHHUKIB X X CTONITTS i Marid-
HOTrO peanizMmy, i miobansHux cumBoiiB [Chanady,
1985, c. 3—14], mo MaroTh apxaiyHWIl Xapakrep i €
YaCTHHOIO KYJIBTYPHOTO KOHTEKCTY (00’ €KTH JiCHO-
CTi, III0 BUKOHYIOTH POJIb CUMBOJIB (SIK, HAIPUKIA],
600a, 110 BUCTYIIA€ CUMBOJIOM >KiHOUOTO TiJIa, POJIO-
YOCTi, CEKCYyallbHOCTI, 800 8020Hb, MO € CUMBOJIOM
4OJIOBIUOTO Havana). BoHu BigirparoTh poib CUMBO-
JYHOTO MiAIPyHTs (POPMYBaHHS OOPa3HOCTI 3aBISKH
akTuBizanii (JOHOBUX MpEIEe/ICHTHUX 3HaHb, a HE €
CaMOCTIHHUMU 00pa3HUMU 3aco0amu.

Ho Takux XymoXHiX 00pa3iB-CHMBOJIB, OCHOBY
SIKMX CKJIaJa€ TaKoX Mi(onoriyaa 0CHOBA, HAJICKUTh
TLJIO JIFOAMHU — TOJIOBHOTO NepcoHaxa pomany Cai-
mana Pymni “Midnight Children”, ne poni cumBomy
HaOyBae Tino Canima, i3 IKUM BiOyBalOTbCA AECTPYK-
TUBHI MIPOLIECH, SIKE PYHHYETHCA 1 CTAE AJETOPIEI0 B
tekcTi. [Ipu upomy B ocobnmuBocTsx Midosorizosa-
HO1 00pa3HoCTi 200 Mi(hOIOTIYHUX OCHOB OOPa3HOCTI
tekcty C. Pymni okpemy yBary npuaiieHo po3risiny
TiJIECHOTO (COMaTHYHOTO) KOy, III0 Pa3oM i3 0iomMop-
¢HUM, diromopdHUM, MpeAMETHUM, Mi(OJIOTTYHIM
Ta IHIIMMH KOJaMH CIiBBiTHOCHTHCS 3 apXETHUIIid-
HUMH YSBICHHIMH Ta Ma€ 3a¢iKcoBaHi «HAIBHI» ysB-
JICHHS TIPO cBiTOOYAOBY. B 0CHOBY yTBOpEHHS Takoro
00pazy-CUMBOITY, L0 HIDKYE LIIOCTPYEMO (parMeH-
TaMH 3 TEKCTY pOMaHy, MOKJIaAeHO MionoriuHi ysB-
JICHHS 1 BKe 3rajyBaHi Mi(OJIOTi4UHI YSBIECHHS HPO
nmovyaTkoBUi 00pa3 Bcecpity Ta BuHMKHeHHsS Bcec-
BiTY 3 Tijia JIFOJWHH, OKPEMi YaCTUHH SKOTO BiJIIIOBi-
Jar0Th YaCTHHAM JaHImadTy.
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3100yBar0ouX epPeoCMUCIICHHS KPi3b IPU3MY TPH-
POIHUX €JIEMEHTIB, TiJ0 300paKy€eThCsl BOTHOYAC HA
TJTi IPUPOJTH SIK HEBi/I'€MHA BiJl IPUPOIHOTO CEPEIO-
BUIIIa YACTHHA, IO KOPEIIOE 3 Mi()OJIOTIYHUMU YSIB-
JICHHSIMH, OCKIUIBKY YAaCTHHU TiNa y OUIBIIOCTI Mido-
JIOT1# CBITY OTOTOKHIOBAJIKCH 13 IEBHUMH YaCTHHAMHU
CBITY, IO pOOUTH TiJIO MPUPOAHUM Yy MaTepialbHOMY
BCECBITI.

Came nIoACBKE TiJIO 3a]a€ TapaMeTpy HepBiCHOTO
BUMIpy MpocTopy 1 yacy i 6a30Bi apXeTHIIiyHi OIO-
3MIIT «JIAeKO — OJIM3BKOY», «CBIH — WyKWH» TOWIO.
Tino B wiomMy # okpemi HOro 4acCTUHM BUCTYINAIOTh
K TIEpBUHHA OCHOBA KOHLENTyami3auii cBiTy (AK
30BHILIHBOTO ISl JIIOAMHHM, TaK 1 BHYTPILIHBOTO).

Came ToMy 100ip Tija JIIOAWHM SIK CHMBOJY Kpa-
iHH, 3 SIKOIO0 BOHA HAPOAMIJIACH B OJMH JICHb, MA€ HEBU-
MaJIKOBUH XapakTep, OCKIIBKH Mpouec oOpa3sHoro
MEPEOCMUCIICHHS CYHPOBOKYETHCS IMiPKUBICHHIM
Ta 30aradeHHsIM 3a paXyHOK CMHCIIB, IO BHIIy4a-
I0TbCS 3 MI(OJIOTIYHUX Ta APXETHUINIYHHUX YSBIICHD,
0CO0JIMBO AKIIO HAeThcsa Mpo BUNanku 100opy obpa-
3iB 3i cBiTy Midosorii. Taka TeHAEHIisI TpUTaMaHHA
TBOpaM MarigyHoro peasi3my.

Tak, y pomani C. Pymni «Midnight Children»
Tino repost — Camima CiHasi, TpariyHa IOJsl SIKOTO
300paKy€eTbcs Ha T ICTOPUYHMX MOAIA — po3many
Iunii ax OputaHCchKO1 KOJOHII cnodarky Ha IHmiro i
[Makucran, a motim [lakucrany — Ha [lakucran 1 ban-
IJIajelll, CTa€ B POMaHi ajleropi€ro, CHMBOJIOM YcCi€l
kpainu. IlomiOHO A0 KpaiHuW, IO po3MajgaeThCsl Ha
JICKiTIbKa KpaiH, 10 BUMAararTh HE3aJIS)KHOCTI, TiJ0
reposi B POMaHi PO3TPICKY€ETHCS 1 pO3IPiOHIOETHCS Ha
yactunu (“l am falling apart” [Rushdie, c. 41]; “I feel
cracks widening down the length of my body..”
[Rushdie, c. 204]), cumBomizyroun po3nan KpaiHu.

[MpouuTy€EMO, SIK aBTOP OMHUCYE XapaKTep ASCTPYK-
TUBHHX 3MiH B TiJIi TOJIOBHOTO Teposi, SIK BiH pO3CHU-
MA€ETHCS, CHYCTOLIYIOYMCh 1 TEpPETBOPIOIOYHCH Ha
MyMiro: “... now that [ can, I swear, see the cracks on
the backs of my hands, cracks along my hairline and
between my toes, why do I not bleed? Am I already so
emptied desiccated pickled? Am | already the mummy
of myself?” [Rushdie, c. 643]. Onucani TiiecHi 3MiHA
BiJI0yBarOThCs OyKBAJIBHO, a He MeTaopuyHO (B AycCi
MariqHoro peajuizmy), i TPILIMHKA B HOTO TiJli 3pocTa-
10T, IOKHU LIBH HE TOYMHAIOTH PO3XOAUTHUCH, PO3ILH-
PIOBAaTUCh, JOKU TUIO HE PO3MAAAEThCs Ha IIMATKH,
IO CIIOCTEPIraeMo Ha [EHOTaTUBHOMY piBHI TeK-
cty: “I am not speaking metaphorically; nor is this
the opening gambit of some melodramatic, riddling,
grubby appeal for pity. I mean quite simply that I have
begun to crack all over like an old jug-that my poor
body, singular, unlovely, buffeted by too much history,
subjected to drainage above and drainage below,
mutilated by doors, brained by spittoons, has started
coming apart at the seams. In short, | am literally
disintegrating, slowly for the moment, although there
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are signs of acceleration. 1 ask you only to accept
(as I have accepted) that I shall eventually crumble
into (approximately) six hundred and thirty million
particles of anonymous, and necessarily oblivious
dust. This is why I have resolved to confide in paper,
before I forget” [Rushdie, c. 41].

Tino romoBHOTO repost poMaHy HiOU cTae 60M0010,
1o BHOyxae, KICTKH HOTO JIaMalOThCs TTij] HAIPYTOk0
HatoBmy: “l am the bomb in Bombay, watch me
explode, bones splitting breaking beneath the awful
pressure of the crowd, bag of bones falling down
down down, just as once at Jallianwala, but Dyer
seems not to be present today, no Mercurochrome,
only a broken creature spilling pieces of itself
into the street, because 1 have been so-many too-
many persons...” [Rushdie, c. 644]. Tino posna-
Ja€ThCsI, HATOBI BTONTYE HOTrO B NI, 1 BiH 3HUKAE
3 IBOTO CBITY, PO3BIsIHHIA 3a BITPOM, B YOMY aBTOP
CHUMBOJIIYHO JIEMOHCTPYE JONII0 yCIiX 1HMUX Iomeil
roro uvacy: “Yes, they will trample me underfoot,
the numbers marching one two three, four hundred
million five hundred six, reducing me to specks of
voiceless dust, ... because it is the privilege and the
curse of midnight’s children to be both masters and
victims of their times” [Rushdie, c. 645].

i pyiiHyBaHHS MarOTh CUMBOIIIYHHIA a0 ajero-
PUYHUIA CMHCI, aJ)K€ BOHH BUXOIATH 32 MEX1 IPOCTO
(hakty pyitHyBaHHs abo cMepri. [Iponecu gectpyxkiii
tira Camima CiHas CITiBBITHOCSTHCS 1 YiTKO KOPEIFO-
FOTh 3 XOJIOM PYHHIBHUX TOIH Yy KpaiHi, 3 SIKOIO Iei
repoi HapoIMBCS B OJJMH ACHb.

Kopensist momi kpaiHu 1 CTaHy Tijla TOJIOBHOTO
repost B pomani C. Pyminmi i yacToTHa amensiis 10
[LOTO €Mi30/y, IO CTa€ CTPHKHEBUM Y (hOPMYBaHHI
00pa3HO-HapaTUBHOI CTPYKTYPH XYHOKHBOTO TBODY,
YTBOPIOIOT OCHOBY CHMBOJIYHOI HPHPOAM 3rajlaHoi
XyAOKHBOI JIeTali i ii TekcToTBipHMI moTeHmiaN. bara-
TO3HAYHICTh 1 CMHCJIOBA MEPCIIEKTHBA, SIKY BiJIKPHBA€E
CHMBOJII3M 3pYHHOBAHOTO TiNla, IMIUTIKYe 3JIaMaHi
JIOJi JTFOIeH, Ha SIKMX BiIOWIINCH 3MiHH B ICPKaBHOMY
ycTpoi KpaiHy, B SIKiii BOHM HAPOIMIIMCH, 1 11€ iX MPHBI-
el 1 IpOKJIATTA BogHOUYAC — OyTH Xa3ssIMH 1 )KepTBaMH
cBoro 4acy (the privilege and the curse of midnight’s
children to be both masters and victims of their times).

Yepes obOpas3u pyiHauii kKpaiHH OZHOYACHO Bil-
OyBaeTbcs BiICHIKAa A0 OUIBII 3HAYYHIOTO (aKTy.
Hanpuxnan, HeBUNaAKOBO KyJIbMiHALIEID AECTPYK-
TUBHHX MPOLECIB Tijia reposi CTae HOro OCTaTouHE
3HUIIEHHS ¥ OCTaHHI XBUJIMHM JKHATTS, IO 30ira-
IOTBCSI 3 PYHHIBHHMH MpolecaMH B HOro KpaiHi
mig cynposon Oe3naniB Ha Bymuipsix micta: “I shall
reach my birthday, thirty-one today... it will be
Independence Day and the many-headed multitudes
will be in the streets, and Kashmir will be waiting.
<..> in the thronging crowd, and yes, 1 will be
separated from Padma, <...> she drowns in the crowd
and I am alone in the vastness of the numbers, I am
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being buffeted right and left while rip tear crunch
reaches its climax, and my body is screaming,< ..>
they throng around me pushing shoving crushing,
and the cracks are widening, pieces of my body are
falling off” [Rushdie, c. 644].

Camnim Cinaii, Big iMeHI SIKOTO € OIOBiAb, OIHU-
Cye CBOE TiO ¢pazamu: “my crumbling, over-used
body” [Rushdie, c. 3], “history pours out of my
fissured body, my lotus is quietly dripping in” [Rush-
die, c. 43], “body had become a battlefield and each
day a piece of it was blasted away” [Rushdie, c. 49],
“the body politic began to crack” [Rushdie, c. 339],
“my mutilated body” [Rushdie, c. 348], “parched
body”, “in drainage lie the origins of the cracks: my
hapless, pulverized body, drained above and below,
began to crack because it was dried out” [Rushdie,
c. 643], B SKUX BHUJIIJICHI BepOasibHI BiIIOBIIHUKA
3pyHHOBAHOTO TiJIa 1 HOTO IECTPYKIIii.

Taka Kopemslis, SK MH MPOIEMOHCTPYBaJIH, HE
€ BUIIQJIKOBOIO, a J00Ip caMe JIFOICHKOTrO Tijia JJist
Takoro o0pasHoro 3aco0y B pomani C. Pymini csarae
Mi(OJIOTIYHHX YSBJIEHb PO TOSBY 3€MHOTO JIAH[-
mradTy 1 CTOpiH CBITY 3 JIOACHKOTO Tina (abo Tina
Oora, KMl € aHAJIOTOM HOTO TYT), a OTXKe, BiIOUBa€E
o0Opa3He MepeoCcMHCICHHST Mi(OJOTIYHUX YSBIICHD
PO CBITOOYIOBY.

V3aranpHIOYM MPOAHATI30BaHI aclekTH Miosio-
rismy B noetuili pomany C. Pymai «OniBHIUHI TiTHY,
OKpEeCJIMMO OCHOBHI 3 HHUX, cepef SIKMX — Oararo-
BUMIpHa CTPYKTypa 4acy i mpoctopy (iCTOpUYHUH,
MEePCOHANBHUH, MiQOJIOrYHUI Yac/mpocTip), B KX
MOXYTh TO€JHYBAaTHCh OIHOYACHO MHHYJE W Tere-
pillIHE SIK €TUHUN TIOTIK, & TAKOX Pi3HI MPOCTOPOBI
CTpYKTYpH: MioNOriuHUi MOTHB iHimiamii Tepos
(HEOOX1THICTh CHHTE3y KYIBTYpHHX BiJMIHHOCTEH),
MOBTOPIOBAHICTh ~ Mi()OJIOTIYHMX  00pa3iB-CHMBO-
7B, 3anmy4yeHHs: o0pasiB 3 MiiB Ta serena, odpasis
3 Pi3HHX MIi(OJOTIYHHX CHUCTEM, IO TaKOXK HaOy-
BalOTh OOPa3HOTO Ta CHMBOJIYHOTO 3MICTYy, 3aJIy-
YEeHHS JI0 CIOKETy ICTOPUYHUX TMOJiH, sIKi HaOyBaloTh
XyAOKHBOT iHTeprpeTamii Ta Mi)oIOTiYHOTO Tepe-
OCMHUCIIEHHS LIUIAXOM CTBOPEHHS TUHAMIYHUX 00pa-
3iB 1 CIOKETIB, 3aJy4eHHs 00pa3iB Mi(oI0rigHOTO
(umkiigHOTO) 4Wacy. Ha TexcroBoMy piBHI € CroXe-
TOTBIPHI OTMO3HIIIi.

B 1inomy midosoriam Ta 300paskeHHs peanbHOCTI
B XynoxxabpoMy TBopi C. Pymizi, mo mposBUioch Ha
piBHI HapaTuBHOI Ta 00pa3HOi perpe3eHTamii aiiic-
HOCTI B XyIOXHIH KapTHHI CBITy pOMaHy, BiIOHWBa€e
0COONIMBOCTI CBITOOaYEHHS aBTOpa Y KOHTEKCTI HOTO
MYJIBTHKYJABTYPHOTO TIJIXOAY IO CIPHUHHSTTS CBITY,
KU THTETPY€E eIeMEHTH Pi3HUX KYIBTYp, Midororiit
Ta TPaAMIii, BiATBOPIOIOYH MOJi(OHIYHE 3BYYaHHS
KynsTypu Cxomy, siky yocobmroe [umis. 1 3miiicHioe
e C. Pymini sickpaBo, caMOOyTHBO 1 CBOEPITHO TIPO-
SIBJSIFOYM 3aCTOCOBAHMN HMM METOJ] MaridHoro pea-
J3My B ITIOCTMO/IEPHICTCHKOMY pPOMaHi.
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3acTOCOBYIOUM 3HA4YHY KiJBKICTh I1HTEPTEKCTY-
aMbHUX 3B’A3KiB Ha (abylmpbHOMY Ta MPOOIEMHO-i-
JICOJIOTIYHOMY PIBHAX LISIXOM 3aCTOCYBAaHHS SBHUX
YM IMIUTIIATHUX allf03i#, epexpecHuX MOCUIIaHb Ta
LUTAT, ICTOPUYHUX 3rafok, C. Pymini anemntoe 1o cum-
BOJIIKH Pi3HUX Mi()OJIOTIYHAX CHUCTEM, Cepel] IKUX —
cxifgHi (iHIyicTChKa, icmaMchKa, iyaeiichka, 0i0miiiHa
Tpanuiii) Ta 3axigHi (Mi(oiorisi aHTHYHOTO CBITY),
MIOETHYFOUH iX, IO HE JHIIe POOUTH 3MICT 00pa3iB
CKJIQJIHIIINM i TIHOIIHM, a i pO3MHUBA€E KOPIOHH MiXK
Miomorismu Cxony 1 3axofy, iICTOpUIHHMHA AUCKYP-
caMu, PO3IIJICHUMH 9acoM 1/ab0 TTPOCTOPOM.

[lepcnekTBU OOCHIIKEHHS OXOILUIIOIOTH MOXK-
JMBOCT] 3aCTOCYBaHHSI METOIMKHU AOCHIHKEHHS PHUC
MiororisaMy IHIIMX TBOPIB MEPiOmy MOCTMOIEP-
HI3MY B aclekTi ix crienugiku abo CIiIbHIUX 0COOTH-
BOCTEI.
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CrarTs npuUCBSYCHA BUBUEHHIO HAYKOBO-TEXHIYHOTO MTEPEKIIATY, SIKUI BKITIOYAE
nowyk B cebe TMepeKnaz TePMIHOJOTIYHOI JEeKCUKH. JocTmimKeHHs cnpsMOBaHe Ha

BHSIBIICHHS CIIOCOOIB NEpeKIagy TepMiHiB NEPEKIaJ03HABYOI0 CIIpsAMYBaHHA 3

aHIIIICbKOT HA YKPaTHCHKY MOBY 3 YpaxXyBaHHSAM CEMaHTHYHHX Ta CTPYKTYPHHUX
XapaKTEPUCTUK. Y MeXaxX PO3BILAKH MPOAHANI30BAHO MiAXOAU O BU3HAYECHHS
MOHATH «TEPMIH», «TEPMIHOIN» 1 «TEPMIHOJOTIS», a TaKMK XapaKTepHi

0COOJIMBOCTI TEPMIHOJIOTIYHUX OMHUIIb B aHIMIHCHKiH Ta YKpaiHCHKii MOBI.

Jng KOMIUIEKCHOTO PO3YMIHHA BHKIIHKIB, OB S3aHUX 13 TEPEKIagoM
TEPMIHOJIOT1YHOT JIEKCUKH, Y CTAaTTi PO3MIHYTO HU3KY CHOCOOIB MepeKyiamgy
BKJIFOYHO 13 KOHIIETII[I€I0 HEMEPEKNAIHOCTI, SKa 4acTO BHHUKAE 32 YMOBHU
BIJICYyTHOCTI MpSMHUX €KBIBAJIEHTIB Yy IiiboBiH MoBi. IIpeacraBieHo
CEeMaHTHYHMH Ta TNepekiaagaubkuil a”ani3 100 aHIIOMOBHHMX TEpMiHIB 31
crareil aBtoputerHoro BupaHHs ‘“Handbook of Translation Studies” (y
YOTHPHOX TOMAX) 3a penakiiero IBa Tam6’e Ta Jlroka Ban Jlopciapa, a Takoxk
iXHIX IepekyaniB yKpaiHChKOI0 MOBOIO. BUKOPUCTaHO HU3KY JOCHiJHUIIBKUX
METO/IB Ta MPHUIOMIB BKIIOYHO i3 aHANi30M, 1HAYKIIEIO Ta IEAYKIIElO,
KOMIIOHEHTHHUM, OIHCOBUM, CTATHUCTHUHHM Ta IOPIBHSIBHUM METOJAaMU,

y3araJbHCHHAM Ta CUHTC30M.

3’sCOBaHO, 1110 OCHOBHUMH METOIAMH ITePEKIa Iy TEpPMiHiB IePEKIaJ03HaBUOTO
CIpSIMYBaHHS € KaJbKyBaHHS, IONIYK BiANOBIHUKIB, TPaHCKOAYBAHHS
Ta omucoBui mepeknan. 3okpema, 4% Bin 3aranbHOi KiIBKOCTI TEPMiHIB
BUOipKH Oy0 MEPEeKIaeHO MUIIXOM TpaHCKOAyBaHHS, 41% — 3a 101IOMOror0
KaJbKyBaHHS, @ METOJ] IOIIYKY BiIMOBITHUKIB OYyJI0 32CTOCOBAHO HalJacTime
no 55% TepMiHiB 3aranbHOi BUOIpKH. Y [OCHIIHKEHHI MiAKPECTIOEThCS
Ba)XJIMBICTh KOMIUICKCHOTO MiJXOAy 10 BH3HAUEHHS CIEHU(IKH MepeKiany

TEpMiHiB, 0COOJIMBO /7Sl IHHOBALIHHUX TEPMiHiB.

HaykoBa po3Bimka Moxxke OyTH KOPHUCHOK MJisi MOJAJIBIIOTO PO3BHUTKY
3arayibHOI Teopii mepekiamy, 30KpeMa B KOHTEKCTI HayKOBO-TEXHIYHOTO
Mepekaay, a TakoX B YaCTHUHI aHIIO-yKpaiHChKOTO mepexnany. OTpumani
pe3ynbpTaTd MOXYThb CIYTyBaTH MarepiajJoM Ui TONANbIINX, 30KpeMa

KOpIyCHOOA30BaHUX, AOCIIIKEHD 3 IEPEKIIaay TEPMiHOJIOT 1.
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“term”, “terminoid”, and “terminology”, as well as the characteristics of

terminological units in English and Ukrainian.

To gain a comprehensive understanding of the challenges associated with
translating terminological vocabulary, this study examines a range of
translation methods, including the concept of untranslatability, which often
arises when direct equivalents in the target language are absent. A semantic
and translation analysis is presented based on 100 English-language terms
extracted from articles in the reputable “Handbook of Translation Studies”
(four volumes), edited by Yves Gambier and Luc van Doorslaer, along with
their corresponding Ukrainian translations. A diverse set of methodologies was
utilized, including analysis, induction and deduction, componential analysis,
descriptive method, statistical method, comparative method, generalization,

and synthesis.

The study finds that the primary methods for translating terms in Translation
Studies include calquing, equivalence search, transcoding, and descriptive
translation. Specifically, 4% of the terms in the sample were translated using
transcoding, 41% using calquing, and equivalence search was the most
commonly employed method, accounting for 55% of the terms. The research
highlights the importance of a comprehensive approach to determining the
specificity of term translation, particularly for innovative terms. This approach
involves considering the functional domain, target orientation (pragmatic

load), and structural-semantic organization.

The main findings of this study may contribute to the specific theory of
scientific and technical translation, and the partial theory of English-Ukrainian
translation. The results can serve as material for further research (including

corpus-based) on the translation of terminology.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

This article explores the field of scientific and technical translation, emphasizing
the significant role of terminological vocabulary within this domain. The
research aims to identify methods for translating English terms in the field of
Translation Studies into Ukrainian, considering their semantic and structural
characteristics. The study analyzes approaches to defining the concepts of
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IMocranoBka mnpoOaemu. PO3BUTOK CydyacHOro
CYCIIIBCTBA Ta PI3HUX Taly3ed WOTo MisUTbHOCTI
BHMarae BiJl YKpaiHChKUX JIIHTBICTIB BiJTHAXO/KEHHS
pra'l'HCLKI/Ix €KBIBAJICHTIB Ta BIIIOBIIHUKIB aHIIIIM-
CBKHUX TeleHlB Iuranns nepexnaty TepMiHOJOTi]
3aBXKIM 3aiiManio 0coOuBe Micue B TepeKIa03HaB-
cTBi. OCKUIBKH KiJIBKICTh TEPMiHOJIOTTYHMX OAWHHULb
301IBIIYETHCS, TO BUHUKAE HEOOXiMHICTh yKIIaJaTh
HOBi TEPMIHOJIOTIYHI CIIOBHHKH, a BRXKJIMBUM €TallOM
IIpH YKJIaJaHHI TAKUX CJIOBHUKIB € MEPEeKIa] TepMi-
HiB. HeBHpiIlI€HOI0 YaCTHHOIO IIbOTO MUTAHHS 3aJIU-
maeTbes minodip TPaBHILHOTO cnoco6y nepexyiay
TEpMiHIB 3 orIAly Ha iXHI CTPYKTYpHi, CEeMaHTH4HI
Ta JIEKCUYHI OCOOIMBOCTI.

HeBnunHe 3pocTaHHS KiTBKOCTI OAMHHUIL MOBH
3aBISIKM OypXJIMBOMY PO3BUTKY TEXHOJOTIH chpu-
YMHUIIO NOSIBY HOBOT MIPHUKJIAAHOI AUCHUIITIHY — Tep-
MIHOJIOTi1, TOOTO PO3MITY «JIEKCHUKOJIOTI, III0 BUBYAE
TEpMiHOCUCTEMH MOBH, IPUHLMIHN IXHBOI OpraHiza-
1ii, MExXaHi3MH TBOPEHHS TepMiHiB BHMOTH JI0 HUX,
a TaKoX pO3B’sI3y€ HpI/IKJ'Ia,Z[Hl 3aBJaHHA YIOPSIKY-
BaHHS U Koz[ncbu(auu TEPMIHOCHUCTEM 1 IXHIX Bigmo-
BiJTHUKIB y pi3HUX MOBax» [ CeniBanoBa, 2006, c. 618].
OxpiM 1BOTO, LI€ HMOHATTS TaKOXX BHUKOPHUCTOBYIOTH
JUIs TIO3Ha4YeHHs (axoBOi YW CHELiaJIbHOI Tays3e-
Boi Tepminonorii [DypT & I[MI/IprK 2020, c. 18].
Oxcana HeTpI/IHa y HayKOBif po3BiaLi, MpUCBsIUYe-
Hill JOCHIIPKCHHIO aHIIIOMOBHHMX Ta YKpalHCBKUX
TEPMIHOCUCTEM OaHKIBCHKOI cepH, 3ayBaxKye, IO
«11e 0COONMMBHI MIACT JEKCUKH, JOCHTIHKEHHS SIKOTO
BHMara€e KOMIUICKCHOTO 3aCTOCYBaHHS 3arajibHOHAY-
KOBHX Ta JIIHBICTHYHUX METOZIIB IJIsI CUCTEMaru3a-
i TepMIHOJIOTIYHOTO Marepiary Ta BIOPSIAKYBaHHS
tepminocuctemmu» [Ilerpuna, 2016, c. 13]. Ockinbku
MepeKIIaj] € OAHUM i3 CHOCO0IB TIOMTOBHEHHS TEPMi-
HOJIOT1YHO1 JIEKCHKH, «OCOOIMBA yBara NpUIII€THCS
nepekyany TEpMiHiB, AKi MOKYTh CTAHOBHUTH T'OJIOBHY
CKIaJHICTh U1 nepekiagada» [DPypr & AMUTPYK,
2020, c. 68]. TakuM 4YMHOM, BUSBIEHHS XapaKTEPHUX
ocobnMBoCTEH Ta cHOCO0IB MepeKyiany TEpMiHIB 3
aHMIiicbKOl HA YKPaiHCHKY MOBY € aKTyaJIbHHM.

Meta crarTi moJisira€ y nOCTiUKeHHI eQeKTuB-
HUX cnoco0iB nepeKay TepMiHiB MepeKIIaZi03HaB-
YOro CIpSMYBaHHS 3 aHIIIMCHKOT Ha YKpaiHCBKY MOBY
3 OMOPOIO Ha CyYacHi HayKOBi TMPUHIMIH Ta MiAXOIH.
J71st TOCSITHEHHS! METH TTOCTABJICHO TaKi 3aBAAHHSL:

1) mpoanamizyBaTy TiAXOAM O BU3HAYCHHS
MOHATh «TEPMIH», «TEPMIHOIA» 1 «TEPMIHOIOTIS»
JUTSL yTOYHEHHS IXHIX 3HA4YEeHb 1 BIIMIHHOCTEH y KOH-
TEKCTi HAYKOBO-TEXHIYHOTO MEPEKIIaay;

2) BUSIBUTH XapaKTepHi 0COOIMBOCTI TEPMiHOJO-
TIYHUX OJWHUIL aHMIIHCHKOI Ta yKpaiHCHKOI MOBH
IUIs1 OOTPYHTOBAHOTO BUOOPY METOMIB MEPEKIIaay;

3) JOCHITUTH Ta CHCTEMAaTH3yBaTH OCHOBHI CIIO-
co0u mepekiasy TepMiHiB, BCTAHOBUTH IXHIO e(eK-
TUBHICTh y NEPEKIaJ03HABUOMY Z[I/ICKprI a TaKoX
MIpoaHaji3yBaTu SBHUILE HENEPEKIaaHOCTI;
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4) BUKOHATH CEMAaHTUYHHU Ta TepeKIaNalbKui
ananiz 100 anrmomoBHuX TepMmiHiB 3 “Handbook of
Translation Studies” miIs BHABIEHHS CTaTUCTHYHHX
3aKOHOMIpHOCTEH Y BUOOpi METO/IIB NepeKIay;

5) y3araJibHUTH  OTpUMaHi  pe3ylnpTaTd  JUIs
MOAAJBIIOT0 BUKOPUCTAHHSA Yy JMJOCHIIKEHHSAX Ta
MPaKTHYHUX 3aBIAHHSX, [TOB’A3aHUX 13 MEPEKIATOM
HayKOBO-TEXHIYHOT TEPMiHOJOTIi.

O0’€exT D0CTiTKEHHS — TEPMiHH TIEPEKIIAT03HAB-
YOro CIpsIMyBaHHS.

[penmer gocaim:keHHA — XapaKTEpHI 0OCOOIH-
BOCTI Ta clocoOu Tepekiaay TEepMiHIB IMepekia-
JIO3HABYOTO CHPSAMYBaHHS 3 aHIVIIMCHKOI Ha YKpaiH-

CBbKY MOBY.
MarepianoM [IOCTiMKeHHSl CIYT'YIOTb OpH-
rinanmu crareii «EHnukmonenii  mepexiago3HaB-

ctBay [Gambier & Doorslaer, 2014] Ta ixHi mepe-
knagu [Kanpauuenko & Yepnosatuii, 2020], 3 skux
BuokpemiieHo 100 TepMiHiB.

VY crarTti 31e011BIIOT0 BUKOPUCTAHO Taki 0a3oBi
JTOCITITHUIIbKI METOAU 1 MPUHOMU: OMTUCOBHNA METON
(stxuii BKITIOUA€E 301p Ta monepenHiil anati3 JaHuX is
MOAAJIBILIOTO ONKCY JOCTIKYBAHOTO SIBUILA), THAYK-
uito Ta Aeaykuito (IHOYKLis — 1€ JIOT1YHUH YMOBH-
BiJl BiJl OKPEMOT'0 JI0 3arajibHOTO, a JEAYKIS — BiJl
3aranpHOr0 A0 okpemoro [Kouepran, 2006, c. 11]),
y3arajbHEHHs (JIOT1YHHMH MpoLec nepexoay BiJ oau-
HUYHOT'O /IO 3arajibHOTO YX BiJ] MEHII 3arajbHOTO J10
OiTBII 3aranbHOTO 3HAHHS, a TaKOXK MPOLYKT pO3y-
MOBOI IisSUTBHOCTI, popMa BimoOpaXKeHHS 3arajibHUX
03HaK 1 sikocTel 00’ekTuBHUX sBUIL [LlexmicTpoBa,
2004, c. 83]), aHami3 (MeToj] HAYKOBOTO ITi3HAHHS
HUISIXOM pO3WIECHYBaHHS MPEAMETIB TOCIiIKSHHS Ha
CKIIaJOBl YyacTUHU [AHTOHIOK Ta iH., 2015, c. 44]),
cUHTe3 (MHCIeHe a0 MPaKTUYHE 3’ €AHaHHS YacTUH
y 1ine [AHTOHIOK Ta iH., 2015, c. 44]), 3icTaBHUl
MeTo[ (TOOBHHI METON KOHTPACTHBHOI JIIHTBICTHKH,
CHPSIMOBaHMI Ha BUSIB CHUIBHUX 1 cienu(idHAX pUC
3iCTaBIIOBAaHMX MOB Ha BCIX X pIBHSIX, a TaKOX B
MoBJIeHHI 1y Tekcri [Kouepran, 2001, c. 77]).

M. BakyneHko y cBOiil CTaTTi 3ayBakuB, LIO JUIS
aHaJIi3y TEePMIHOJIOTIYHOI JICKCUKU 3a3BHYail BUKO-
PHUCTOBYIOTh CTPYKTypHHH METOA (IJ1i BHBYCHHS
¢dopManbpHOI Ta 3MICTOBOI CTPYKTyp TepMiHa) 3
BUKOPHUCTaHHSM JUCTPHUOYTHBHOTO aHamizy (st
BUBUEHHS CIIONYYyBaHOCTI TEPMiHIB Ta iXHIX JIEKCH-
KO-CEMaHTHYHHX BiJHOIIEHb — CHHOHIMI, TapoHiMmii,
OMOHIMIi ¥ mojiceMii — y Tajgy3eBuX TepMiHOCHCTE-
Max), KOMIIOHEHTHOTO aHalli3y (U1 BUBYCHHS CeMaH-
TUYHOI CTPYKTYPH TEPMiHIB) Ta (YHKIIOHAJIBLHOTO
aHamizy (s 3’sCyBaHHS OCOONMBOCTEH BKMBAaHHS
TEPMiHIB y HAayKOBUX TEKCTaX 1 B MOBCAKICHHOMY
MeTaMOBIIeHHI (axiBliB) [Bakymnenko, 2013, c. 18].

Jlnst mpoBeicHHsI BCEOIYHOTO aHai3y TEPMIHOJIO-
T1YHOT JIEKCUKH 3 BUOIpKHU Oyze MpoBeaeHo Kiacudi-
KalifHWH, KaHPOBO-CTUIIICTUYHUM, CTPYKTYpHUH,
CIIOBOTBIpHUIM Ta CeMaHTHUYHUH aHami3. [is mig-

ISSN 2414-1135



50

pPaxyHKy BiICOTKY BHUKOPHUCTaHHS I€BHOTO METOAY
nepekiany Oyae 3alydeHo CTaTHCTHYHUN METO.

AHami3, cCHHTE3, IHAYKINS Ta JeMyKIlis, a TaKoXK
ONUCcOBUI MeTo OyIyTh BUKOPHCTOBYBATHCS MiJ] Yac
JOCHIUKEHHS IOHATh «TEPMiH», «TEPMIHOINY, «Tep-
MiHOJIOTis». MeToau 3icTaBlleHHs, y3arajJbHEHHS Ta
CUHTE3y OyIyTh BUKOPHCTaHI ITiJ{ Yac MpPOBEICHHS
MePeKIIaJIO3HABYOTO aHali3y. 3icTaBHUI MeTo[ Oyrie
BHKOPUCTAaHWHA MUISIXOM 3ICTaBJICHHS TEPMiHIB aHT-
JICBKOI0 Ta YKPaiHCHKOIO MOBOIO. 3aBISKHU LIBOMY
MO)KHA BUSIBUTH CIUIBHI Ta BimMiHHI pucu. Komrio-
HEHTHUH aHai3 OyJeMO MPOBOIAUTH AJIsl BU3HAUYEHHS
3HaueHHA TepMiHa. CTPYKTypHHMH METOX 3acTocCy-
€MO TIiJ] 9ac aHaJi3y TePMiHOIOTIYHUX OIUHUIIb IPH
TepexIIai.

Bukiaa oCHOBHOroO marepiajly AOC/iIKeHHS.
[loHATTS «TepMiH» € KIIOYOBUM SIK AJSL TEPMiHO-
Jorii 3arajoMm, Tak i Uil Ii€i HayKoBOI PO3BiIKH
30kpeMa. OnHaK, HONpPU HEMOOAMHOKI crpoOu, fioro
BU3HAUCHHS 3QJIMIIAETHCS AUCKYCIHHUM, TOMY MOKH
HE ICHY€ €IWHOTO 3arajJbHONPHUIHATOrO BapiaHTY.
ABTOpH HaBuasbHOrO NociOHMKa «PaxoBa yKpaiH-
CbKa MOBay MOACHIOIOTH 11€ TUM, 1[0 «TEPMiH € 00’ €K-
TOM JOCTIPKEHHS KITbKOX HayK (JIOT1KH, IIHTBICTHUKH,
TEpMiHO3HABCTBA TOILO), 1 KOXKHA 3 HUX HAMAraeThCs
mo0avnTH Ti O3HAKH Y TEPMiHi, IO € CYTTEBUMU CaMe
3 ii Touku 30py» [Bacenko Tta iH., 2008, c. 74].

B «AkageMiYHOMY TIIyMauHOMY CJIOBHUKY yKpa-
{HCHKOT MOBM» 3HaXOAUMO TaKe BU3HAYCHHS MMOHSTTS
«repMin»: «CrnoBo abo CIOBOCHOIYYEHHS, 10 O3Ha-
4ae YiTKO OKpEecJeHE CIelialibHe MOHATTS SIKOi-He-
Oyab Tay3i HayKH, TEXHIKWA, MUCTEITBA, CyCITITLHOTO
KUTTA TOIO» [Tepmin, 0. 1.]. YkpaiHCHKUH MOBO3-
HaBeub M. BakyneHko npoIoHye BIacHe BU3HAUYCHHS
NOHATTA TepMiH: «OOUHUI JIEKCHYHOTO PIBHA
(coBo ab0 CIIOBOCHONYUYEHHS), SIKA [T03HAYAE TIEBHE
MIOHSITTS Y BiJIMOBIIHIN Tamy3i JOACHKOL isTBHOCTI,
YTBOpIOE (PyHKLIOHATBLHO-TEMAaTHUHUH KJlac raiys3e-
BOI JISKCHKH 1 € OpraHiYHUM (CHCTEMHHUM YH T03a-
CHUCTEMHHM) €JIEMEHTOM TEPMiHOJOTITYHOTO (QOHIY»
[Bakynenko, 2013, c. 2]. BaxnuBum ans po3yMiHHS
LBOTO IMOHSTTS € TAKOX BU3HAUYEHHsI, HogaHe y «Ci10B-
HUKY TepeKiIafo3HaBcTBa»: «TepMiH BiIpi3HAETHCA
BiJl 3BHYAIHOIO CJIOBA TUM, IO BiH [IO3HAYAE €IUHE
nouatTs» [Shuttleworth & Cowie, 2014, c. 166].
VY tepminonoriuniii ennukioneaii «CyyacHa JiHrBic-
THKa» MOJaHO MEPEeJiKk OCHOBHUX BUMOT 0 MOHSTTS,
sKe BIJTHOCHUMO 10 TepMiHiB: «CHCTEeMHICTb; HasiB-
HICTh Kiacudikamiiinoi nedininii (TIIyMa4eHHs, sKe
IPYHTY€TbCS Ha KIIOYOBOMY TillEpOHIMi, BHIOBIH
cnenudiri abo X0JIOHIMI); TparHEHHS 1O MOHOCEMid-
HOCTI i KOHKpETH3aLil B MEKaxX TEPMIHOCHUCTEMH, JI0
MPO30POCTi BHYTPIIIHBOI (POpMH; KOPCTKa KOHBEH-
LiAHICT; CTHJIICTUYHA HEHTPAIBHICTh, 3aJyUCHICTb
JI0 CUCTEMH TOHATH TEBHOI Tay3i; BiAMOBIAHICTH
HOpMaM MOBH, L0 3amo0irae mosBi mpodeciiHux
KaproHi3MiB; TOYHICTb 1 KOpPOTKICTH; JepHBaLiiiHa
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3[0aTHICTb; iIHBAPiaHTHICTB SIK BiJICYTHICTh BapiaHTIB i
CHHOHIMIB; BucOKa iH(opmaruBHicTs» [CeniBaHOBa,
20006, c. 617]. O1xke, TEpMiH — 1Ie JIEKCUYHA OJMHULIS
(c710BO uM KOJOKALisl), TOJIOBHUM 3aBAaHHIM SKOi €
HaJaHHS OIHO3HAYHOTO BHU3HAYEHHS KOHKPETHOTO
TIOHSATTS, IPUTAMAaHHOTO MEBHIM rany3i HayKH Ta TeX-
Hiku. [0 TOro * TepMiH MOBUHEH OYyTH CTUIICTUYHO
HeHTpanbHUM. TakoX BaXKJIMBOIO O3HAKOIO TEPMiHIB
€ BiJICYyTHICTh CHHOHIMIB i OMOHIMIB.

e omHUM BaKJIMBHUM U PO3YMIHHS TEPMiHO-
JIOT1YHOI JIEKCUKH € TOHATTS «TepMiHOin». Tepmi-
HOIiJ — 1e clI0BO a00 CJIOBOCIIONYYEHHS, 1110 HA3UBa€E
MOHATTA Ta CYTHICTb, IPOTE HE MAa€ UiTKUX, IMOB-
HUX BU3HAYEHb, a TAKOXK (YHKIIOHYE HE3aJIeKHO
BiJl TepMiHOCcHcTeMu. Ha BigMiHy Bij TepMiHiB, SKi
YTBOpEHi [ IO3HAYCHHSI HAYKOBHUX a00 TEXHIYHUX
TIOHSITh, TEPMIHOIN € MOHATTAMH BY3bKO1 mpodeciii-
HOI AisTBHOCTI Ta BKIIIOYAI0Th HOMEHH, podeciona-
mizmu Ta npodeciiiHi npoctopivusa [Bacenko Ta iH.,
2008, c. 76].

Toli akr, o ogHUM 13 mKepen 30aradeHHs Tep-
MIHOJOTIi € mepekaa TepMiHiB, CTBOPIOE HeaOMsKi
BUKJIMKH ISl TIEpEeKJIafadiB, TOMY IIHOOKe po3y-
MiHHS [IbOTO TIPOLIECY B LIIOMY Ta OKPEMHX aCIEKTiB
30KpeMa € 3armopyKoI0 CTBOPEHHS YiTKOI Ta 3p0o3yMi-
JI01 TEpPMIHOJIOT1YHOT KAPTUHH, L0 CYTTEBO MOJIETIIYE
BHYTPIIIHBOTay3€BY, MIXKTaldy3eBy Ta MIKMOBHY
KOMYHIKAIIif0.

3a B. Kapabanowm, BCi elleMEeHTH JCHOTAaTHBHOI
CHCTEMH BUXiTHOT MOBH (JIEKCHYHi Ta (pa3eonoriyni
OJIMHMII) TOMIISIOTHCS Ha JBI Taki TPymu: Ti, IO
MAalOTh MEPEeKIaiHi €KBIBaJICHTH, 1 Ti, 1[0 HE MAaKOTh
BiJINIOBIIHUKIB Y IUTLOBIM MOBi, TOOTO O€3eKBiBa-
JIEHTHI OJUHMUIII.

HayxkoB1i BU3HAUarOTh JiBa €Tany NepeKnaay Tep-
MiHa, 30KpeMa 3’ICyBaHHS 3HaYCeHHs TepMiHa (y KOH-
TEKCTi) Ta IepeKIaj 3HaueHHS PiTHOI0 MOBOIO.

['omoBHUME MPUHIUIIAMH TEPMiHOTBOPEHHSI, 0CO-
ONMBO, SIKIIO TEPMiHU CTBOPIOIOTHCS Yepes IepeKIIa
HayKOBO-TE€XHIYHO] JiTepaTypH, € TaKi:

1) mepeknageHuii TEepMiH TOBHHEH SKOMOTa
ONMKYEe TEKCTyaJlbHO Ta 3a 3MICTOM BIAMOBINaTH
TOMY K CaMOMY TEpMiHy a00 MOHATTIO MOBOIO OpU-
riHaly, a TakoXK 332 CBOIM CJIIOBOTBOPOM HE MOBHHEH
OyTH TPOMI3IKAM Ta MaTH IITYYHUH XapaKTep;

2)He cIiJ BBOAWTH HEMEPeKIaJeHNX IHIIOMOB-
HUX CIIiB, SKIIO MOXHA MiiOpaTH CBiH TEpMiH, 110
NPaBWIBHO TMEpelae HayKOBO-TEXHIYHE IMOHATTS
[[1’sixoB Ta iH., 2000, c. 163].

OTxe, MOTPIOHO NIETaNBbHO PO3MISHYTH CIIOCOOU
MEPeKIIaAy TePMIHOJIOTIYHOT JICKCUKH.

[MomynsapauM crocoboM Tepekiaay TepMiHiB
€ TPaHCKOJYBaHHA. 3arajioM pPO3pi3HSIOTH YOTHPH
BUJIHM TPAHCKOTYBaHHS:

1) TpaHcmiTepanist — nepenada rpadivHoi hopmu
€JIEMEHTa BUX1IHOT MOBH JIiTepaMH MOBH IEPEKIIAY.
TpaHcmiTepalito MOXXHa BHKOPHUCTOBYBAaTH Y THX
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BHITJIKaX, KOJU peallis, Ka TMepelacThCsl B aHTIiH-
CHKOMY O3BY4Y€HHI, BUKIMKAE acoIliaIlii, SKi MIITHO
3aKpIMMINCS B YKPaiHCBKOTO 4YHMTada. A B IHIIHX
BHITJIKaX TPaHCIIiTEepalis MOBHHHA CYyIPOBOIKYBa-
THUCSl BiJIMOBIHOIO TMPHUMITKOIO (OMKCOM), IO PO3-
KpHUBAE CyTh L€l pearil;

2) TpaHCKpHOYBaHHS — Iepegaya 3ByKOBOi (hopMu
eJIeMEHTa BUX1IHOT MOBH JIiTepaMHi MOBH NIEPEKIIAIY;

3) 3mimaHe TPaHCKOAYBaHHS — MEpEeBaKHE 3aCTO-
CyBaHHS TPaHCKpHOYBaHHS i3 €JIeMEHTaMHU TPaHCIi-
TEepyBaHHS,

4) amanTHBHE TPAHCKOAYBaHHS — aJamnTarlis eie-
MEHTAa BHUXIJHOI MOBH 0 ()OHETHYHOI a00 rpamMarnuy-
HO1 CTPYKTYPHU MOBH TepeKIaty [Fy31, 2012, c. 144].

KanbkyBauus, 10010 n0CHiBHUM nepeKial, € Ime
OJTHIM CTIOCOOOM TepeKyamy. Horo ciin BHKOPHUCTO-
BYBATH 32 YMOBH, SIKIIO HE MOPYIIYIOThCS HOPMH
iTH0BOT MOBHU. Binm KalbKyBaHHS CITizl Bl,[[p13H$ITI/I
OyKBaJbHHI TIEpEeKiIall — MPOCTy MeXaHIuHy Tepe-
Jady CIIiB iHO3EMHOTO TEKCTY B TaKOMY IOPSIKY, Y
SIKOMY BOHH WTyTh y HBOMy, 0e3 ypaxyBaHHS iX CHH-
TaKCHUYHHUX Ta JIOTTYHHX 3B’sA3KiB. Takuit nepeKiaz
HEMPUITYCTUMUHN Y TIepeKIIaanbKii MPaKTHII.

OnmcoBuii METON — 1I€ BUJT IEPEKITAIAIBKOT TPaH-
chopmariii, 3a SKOTO «IEKCHYHA OIMHHUI 1HO3EMHOT
MOBHU 3aMIiHIOETHCS CJIOBOCIOIYYSHHSM, IO EKC-
IoTiKye 11 3Ha4eHHs (ToOTO /ae MosiCHeHHs abo ormc
uporo ciosa)» [Pypr & Amurpyk, 2020, c. 72].

[lepexman TEepMIHONOTIYHOI JIEKCHKH  TaKOXK
3MIACHIOIOTh IIISIXOM TONIYKY BiAIOBiTHHKA (EKBi-
BaJICHTHOI OJMHMIN). BIiIIMOBITHUK — IIe «CTiiiKa,
CTaHIapPTHO BiATBOPEHA CTPYKTypa CKJIAIHOTO IPO-
(beciiHOTO TOHATTS, IO TEPENAEThCS IITHOBOIO
MOBOK OJJHO3HAYHUM, HE3aJIE)KHHM BijJl KOHTEKCTY
BinnosimaukoM» [llIBauko, 2021, c. 60]. ¥ mponeci
Woro mia0opy Ciil BpaxoByBaTd Te, IO ICHYIOTh
OIHO- Ta OararoekBIBaJIEHTHI OAMHMII, TOOTO Taxi,
sKI MaroTb oAMH abo Oijblle BapiaHTIB MEpeKiIazy,
0 BHAMAra€ BIJIOBIIHUX 3HAaHbL Ta HABUYOK BIJ
(axiBLs 3 IepeKamy.

Healusixi TpynHOLIi MOCTalOTh nepes nepekia-
JaueM, KU 3IMITOBXYETHCS 13 HEMEepPEeKIIaTHICTIO
By3bKOCIIeLiai3oBaHoi  TepMiHojorii. Hemnepe-
KJIaJIHICTh — 1€ BIIACTUBICTh TEKCTY a00 BUCIIOBIIO-
BaHHS B OOHIA MOBI, /I SKOIO HEMAE €KBiBaJeHTa
B iHIIiH MOBi. By3bkocnienianizoBaHy TEpPMiHOIOTiO
HEMOXXJIUBO BIJIHECTH Hi JIO MOBHICTIO TMEpeKIa-
HOI, HIi 0 a0comoTHO HemepekiaaaHoi. Tepminu
Ta peaiii, IKUMH TaK HaCUYeHAa HAyKOBO-TEXHiUHA
JiTeparypa, HaWdyacTillle MOTPAIUISIOTh IO TPYIU
Oc3eKBIBAJICHTHUX JIEKCHYHHUX OJUHMIb, TOOTO
«JIEKCEM TEBHOI MOBH, II[0 HE MAlOTh OJHOCIIBHUX
BI/IMIOBIIHUKIB B iHIIM MOBI IpH MepeKiasi i 3ie-
OUIBLIOTO TMO3HAYAIOTh creuu@idHi IsI MEeBHOTO
€THOCY SIBUIIAa MaTepialbHOI Ta TYXOBHOI KYJIBTYpPH,
CYCIIUIBHOTO XUTTS, HayKH, TeXHIKU Tomoy» [Cedi-
BaHoBa, 2006, c. 50].
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Opnak O. CeniBaHoBa cTBepaXye: «BiacyTHICTD
TOYHOTO BiJIMOBiJHUKA HE € CBITUEHHSIM HEMOXKITUBO-
CTi mepenaTy 3MicT cJoBa MpHU MEpeKaai ONHICOBUM
3BOPOTOM a00 TOTO, IO BiANOBIHUK HE 3’ SIBHTHCS
y MOBi B MaiiOytHpomy» [CemiBanosa, 2006, c. 50].
Hocutb 4acTo TeKcT abo BHCIOBIIOBAaHHS, SIKi BBa-
JKAIOTHCS HETIEPEKIJIAAHUMHU, B AIMCHOCTI € JaKyHaMH,
TOOTO JIEKCHYHUMH OAWHUIISIMH, SIKI HE MArOTh CXO-
JKOTO TOHSATTS B MOBi mnepekiany. CIOBHUKOBHI
3amac ycix MOB, BKJIIOYAIOYHM aHDIIHCBKY Ta yKpaiH-
CBbKY, MalOTh Il TaKk 3BaHi JIeKCHU4HI mporanusau. Lle
O3Hayae, 110 AJIS CIIOBa, BUpa3y ado (pasu y BUXi-
Hill MOBI1 He iCHY€ TOBHOTO €KBiBaJIeHTa B MOBI Iiepe-
KJany.

BimzHaunMo, 110 B MEBHUX TEPMiHIB HEMA€E came
TEepMiHy-CKBIBaJICHTY, ajleé HEPiAKO iCHy€ TOMW, IO
PEKOMEH/IYEThCA JBOMOBHHMH CIOBHHKAaMH. Voro
NPUAHATO HA3UBAaTH MEPEATEPMiHOM, L0 BUHUKAE B
pe3ynbTari OEHAHHS TEPMiHIB 1 3araJIbHOBKUBAHUX
nexcuunux oxauHuie [Cemenor, 2008]. Lleli ekBiBa-
JIeHT Tepeae 3Ha4eHHsS TepMiHa, ajie He 3aJ0BOJIb-
HSIE BUMOTH JI0 TEPMiHIB: BiH HE NO3HAYA€E MOHATTS
B CUCTEMi MOBH, HE XapaKTEPHU3y€ETHCS CTUCIICTIO Ta
HE3MIHHICTIO CTPYKTYpu. TakuM YHHOM, BiIMiHHO-
CTI B cHCTEMi HOHSTH JBOX MOB INPEICTaBIEHI eKC-
TPaJiHIBICTUYHUMH YHHHHKAMH, IO CTBOPIOIOTH
00’€KTUBHI YMOBH JUII BUHUKHEHHS! O€3€KBiBaJIeHT-
Hocti. Ha mymky O. CeniBaHOBOi, JakyHa (Bij jar.
lacuna — npo6in, 3aenubnenns) — e 6a30Bi EIEMEHTH
HalllOHAJIbHOT creur(ikyd JIHTBOKYJABTYPHOI CHiJIb-
HOTH, 110 YCKJIATHIOIOTh MEPeKIIa il TEKCTIB 1 CITpHIi-
HATTSA 1X 1HO3EMHHMMH pElMITIEHTaMH Yepe3 HecTauy
B OJIHIM MOBI TIOPIBHSHO 3 IHIIOK MEBHUX BiJIMOBIJ-
HUKIB MOBHUX OJIMHHIb Pi3HUX DiBHIB, NO3HAuCHb
MIOHSATH, KaTeropil, acOliaTUBHUX PEaKIild, a TaKoX
napaBepOanpHUX 3aco0iB MoBieHHs [CelniBaHOBA,
2006, c. 321].

BrnactuBocTi 0Oe3eKBiBaIEHTHOCTI Ta JaKyHap-
HOCTI HE € CYMIXXHMMH, OCKUIBKM KOJH OJIUHUIISL €
0e3eKBIBAaICHTHOIO, TO BOHA HE MA€ JIEKCHUHUX €KBi-
BAJICHTIB Y MOBi HeEpeKiaay, MpOoTe TaKe MOHATTS
ICHy€, a SIKIIO OJWHHUI JIaKyHapHa, TO 3arajioMm
TAKOTO MOHATTS HE ICHY€ Y MOBHil KapTHHI CBITY.

HenepeknanHicTh 1 HasBHICTh BEJIMKOI KiJTbKO-
CTl JIEKCHYHHX JIaKyH 3]eOiJIbIIOr0 TPAIUISETCS Y
NyONMIUCTUYHOMY, XYIOKHBOMY Ta PO3MOBHOMY
ctiisix. Jlo TOro x iCHYIOTh He JIMIIE JIEKCUYHI UM
CEMaHTHYHi, alle W KOHIENTyalbHi Ta a0CONIOTHI
nakynu. Onpa3sy 3ayBaKUMO, 110 B HAyKOBO-TEXHIY-
Hill miTeparypi TakoX TPAIUIIOTHCS JIEKCUYHI TIpora-
JIMHU, IPOTE HE HACTLIBKH YacTo. 3 TaKUX MPUYUH
KYJIBTYypO-CIIEIIU(iuHI OCOONMBOCTI TaKUX TEKCTIB
HIBEIIOIOTHCSI, OCKIIBKH B HAyKOBOMY CTHJII Maiike
HE 3aJIMIIAETHCS MICIS AJIs1 BUPaKEHHS ETHOKYJIBTYP-
HUX 0COOJIMBOCTEH MEBHOTO HAPOTY.

Komu mepeknang Oe3eKBIBaJCHTHOTO IMOHSTTS
€ BaXJIUBUM, TO Tepekiazad Moxe crnpoOyBaTH
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3alOBHUTH JICKCHYHY JIAKyHY. 3alTOBHCHHS JIAKYH —
IIe TPOIEC PO3KPUTTS CEHCY ACSIKOTO MOHATTS abo
(bparMeHTa TeKCTy, 0 HAJIC)KUTh HE3HAWOMIH pelfu-
MEHTY KYJNbTypi. 31e011bIIOro BUKOPHUCTOBYIOTH
meron komrmeHcarii. Kommencanis — e ocoOnuBuii
METO/, SIKHii BUKOPUCTOBYETHCS JJISI JOCATHEHHS
€KBIBaJEHTHOCTI, KOJHM HEMa€ €KBIBaJE€HTHOI'O
MIOHSATTS Ta BiAIOBITHOTO BUPAa3y IiTLOBOIO MOBOIO.
Komrencaiiis Bkirouae B ceOe amamnTalliio, 3aro3u-
YeHHS, MPHUMITKY Mepekiajgada, KalbKyBaHHS Ta
nepedpasyBaHHS.

Ilin yac BUKOpUCTAHHS 3aMO3WYCHHS MepeKiia-
Jla4 repesiae cioBo abo BUPa3 MOBH OPHUTiHATY 3aC0O-
O6amu 1insoBoi MoBH. Ilin mpuMiTKOIO Mepekiagada
PO3yMIIOTh BUHOCKY, 5IKa MiCTUTb AOAATKOBY iH(OP-
MalIlif0 TIPO MOHSTTA a00 Oyab-sIKe iHIIIEe TOSCHEHHS.
[HIIMMU clIOBaMH, BHKOPUCTAHHS I[BOTO METOIY
JIOTTIOMOJKE MOSICHUTH HENIePEKIaHYy OJUHHMIIIO 1 TPpH
OMY TOYHO MEPENaTH CEMAHTUKY MOHATTS. SIKIIO
pO3MIAATH KalbKyBaHHS SIK METOJA KOMIICHCAI],
TO Ie# crmocid mepeknany crpsMOBaHUHN Ha 30epe-
KEHHS CEMAHTHKU Ta CTPYKTYPHU MOHSATTS BUXiTHOT
MOBH TEKCTY, KEPTBYIOUH (HOPMaTbHUM €IIEMEHTOM
migboBoi MoBH. Ille ogHMM crmocoboM mepeknany
Oe3eKBiBaJICHTHUX OIUHUIIG € MiA0Ip YKpaiHCHKOTO
TepMiHa a00 3aralbHOBXHBAHOTO CJIOBAa 3 ONU3b-
kuM 3HadeHHsM. [lepedpasyBanHs 3me0imbIIOTO
3aCTOCOBYIOTH, KOJIM TEPMIHOJOTIYHY OTUHHIO HE
MOYKHA TEePEKIACTH UM TMOSICHUTH IHIIMMHU CIOCO-
6amu [Jingjing, 2012].

[lepexmagayeBi iHKOTM JOBOIUTHCS CaMOCTIHHO
CTBOPIOBATH €KBiBAJICHTHI TEPMiHU PiTHOI0 MOBOIO,
MPUYOMY OCHOBHA TpoOJieMa, SIKY JIOBOAUTHCS
PO3B’S3yBaTH  MEPEKIANaueBi  HAyKOBO-TEXHIYHOT
JTepaTypH, NOJIATAE caMe y MepeKIIajli TePMiHiB, 0
BEZE [0 [OSBHU HEOIOII3MIB, SIKI CTAHOBIIATH TOCHUTH
BEIMKUN BIJICOTOK BCi€l JIEKCHMKH Y TIEPEKIafax.
Uepes 1ie mepeknagadi 3MyIIeHI BHHAXOAWUTHU CIIO-
coOu mepeadi BiICyTHBOTO TEPMiHA JUIS TTOAABIIOT
HOTO CTaHAapTHU3aIlil Ta 3aKPIILICHHS Y BiAIOBITHIX
TEPMIHOCUCTEMAX.

3 MeTOr TPOBEACHHS AOCITIKEHHS MONePEIHbO
BimiOpani 100 TepminHiB Oyno MOAiIIEHO HAa HPOCTI
(OIHOKOMIIOHEHTHi) TEPMiHH Ta TEPMiHOCIIOIYKH
(OaraTokOMITOHEHTHI). 3arajioM MOXKHa CKa3aTH, I10
JesiKi TepMiHOCHONYKM BKJIIOYAIH B cebe CKIaiHi
TepMiHH, TOOTO Ti, 1110 MUIIYTHCS Yepe3 aedic. 3ara-
JIOM YCIO BUOIpKY TE€pMiHIB MOXKHA HOALIMTH Ha Ti,
0 BXX€ MaloTh BIiAMOBIAHWKY (TIEpEKIIaJHI EKBiBa-
JICHTH), Ta Ti, [0 HE MAIOTh BiJIIOBIHUKIB Yy IIHO-
Bili MOBI.

Sk Oyr10 paHimie 3a3Ha4eHO, €KBIBAJICHTHI OMHHII
MOUIAIOTECS HA ONHOEKBIBaJICHTHI (Ti, IO MarOTh
OJMH TIEPEKIIAJHUI BIiJNOBITHUK) 1 OararoekBiBa-
JICHTHI (Ti, 110 MaIOTh JIBa a00 OiNbIlle MEPEKIATHIX
BiAMOBIMHUKIB). BiAMOBIIHUKK  HEOIHO3HAYHOIO
CJIOBa HA3WBAIOTHCS BapiaHTHUMH BiJMOBITHUKaAMHU.
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[lix BapiaHTHUM BiAMOBITHMKOM MA€THCS Ha yBasi
OIMH 13 MOXJMBHX CHOCOOIB TepeKyiaxy TepMiHa.
BignoBigHo, KOXKEH 3 LUX JEKCHKO-CEMaHTHYHUX
BapiaHTIB Ma€ CBil MepeKIafHui eKBiBalIeHT. Takum
YMHOM, BUHUKA€E Mpo0JiemMa 1010 TOTr0, BiAHOCHUTH IIi
OaraTtoekBiBaJICHTHI ONMHMLII 10 TEPMiHIB YH O TEp-
MOHOIIB.

[lpoananizyBaBmu  BUOIpKY  TEpMiHIB, MH
BUSIBUII, 110 1CHYIOTh TEPMiHHM aHIIIIHICHKOIO MOBOIO,
a y mepexyiafi YKpalHCHKOIO MOBOIO Lie € He Tep-
MiHH, a TEPMIHOI/IU, OCKLIBKH BOHU XOY 1 HA3UBaIOTh
MOHATTA, TIPOTE HE MAlOTh YCTAJICHOCTI. YINEBHEHO
MOXHa CKa3aTd, 10 Oyab-SKHH TEpMIHOIA MOXKe
cratu Tepminom. Hanpukian, translation act mae npa
BapiaHTH MEpEKIany — akm nepexiady abo nepexia-
oaybka Ois. B aHTIIHCHKIM MOBI 1110 OMUHUIIIO BiTHO-
CSTh A0 TEPMiHIB, IPOTE B YKPATHCHKIH 3 OMMIALy Ha
BapiaTHBHICTH Ta HETOYHICTh MepeKiIany ii BITHOCATD
JIO TEPMIHOI/IB.

st Toro m1o6 nepeBipuTH, YU JIEKCUIHA OJUHULL
HaJISKUTh 0 TPYIH TEPMiHIB UM TEPMiHOiiB, BUKO-
PHCTOBY€EMO JIHI'BICTUYHI CIIOBHUKH. 3arajioM MOIIYK
TEPMIHOIOTIYHUX OAMHUIG 34iHCHEHO y «CIOBHUKY
Cy4acHoOi JiHrBiCTHKN» Ta «KOpoTkoMy TiiymadHOMY
CIIOBHHKY JIIHTBICTHYHHX TEPMiHIBY.

PosrnsineMo, 10 nmpukiany, aHTAIACEKUI TepMiH
bilingualism. Y opHifi i3 omnpanbOBaHUX CTaTel
BUKOPHCTaHO YKPaiHCBKHH Tepeknan 6irinesizm.
{06 mepeBipuTH, YU e TEPMIH YH TEPMiHOIA,
HeoOXi/HO 3’5CyBaTH, 4y 3a()iKCOBaHO TaKHil mepe-
KJaJ] y cOBHUKY. Y «CIOBHUKY Cy4acHO] JIiHTBic-
THUKI € CJIOBHUKOBA CTATTA 3 TAKHM 3ar0JIOBKOBHM
CIOBOM:

bBininesizsm (nam. bi — 0eox + lingua — mosa) —
1) B3aeMozist ABOX a0O TPHOX MOB Yy TOMY CaMOMY
MOBHOMY KOJICKTHBi, MOBHOMY COILiyMi; 2) BiJbHE
BOJIOJIIHHS JIBOMa MOBaMH (JiajieKTaMu) 1 37atT-
HiCTb 0cobu abo Tpymu 0cCid KOPHUCTYBaTUCh LIUMH
JIBOMa MOBaMH JiIsl 3a0€3MEeUYCeHHSI KOMYHIKaTHUBHUX
notped; 3) peamizalisi 30aTHOCTI KOPUCTYBAaTHUChH
MOYEepProBo JBOMa MOBaMH; HPAKTHKa MOYEPrOBOTO
CITIJIKYBaHHS JIBOMa MOBaMU; MPAKTHKA 1HUBITyaTb-
HOTro a00 KOJIEKTHBHOTO BUKOPHCTAHHS JIBOX MOB Y
MeXax OIHI€T JepKaBHOI UM COIIALHOI CHUILHOTH
y BIINOBITHUX KOMYHIKaTHBHUX c(epax [3arHiTko,
2012, c. 92].

[Ile omHUM MPHKIAJOM MOXKE CIIyTyBaTH aHIIiH-
CbKUI1 TepMiH assimilation. Y cTarTi BUKOPUCTAHO
YKpaiHCHKUH BIAMOBIAHUK acuminsayis. AHAIOTIYHO
JI0 TIONIEPEHBOTO MPUKIATY HEOOXIJHO 3IIHCHHUTH
MOUIYK IIbOTO BapiaHTy IMepeKany y CIOBHHUKY.
Y «KopoTkoMy TiyMayHOMY CJIIOBHUKY JIIHTBICTHY-
HUX TEPMiHiB» iICHY€ CJIIOBHUKOBA CTATTs 3 LI€IO OITU-
HUIICIO:

Acuminayia — B3a€EMHE IIPUCTOCYBaHHS 3BY-
KiB OJJMH J0 OIHOTO B moroii MoBieHHs [Tomop &
bubuk, 2001, c. 19].
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OTxe, MOXXEMO CTBEPIDKYBATH, IO Ll OAWHUIS
B YKpaiHCBKil MOBi € TEpMIiHOM, OCKUTFKA BOHA Ma€
YITKUH BIATIOBIIHUK, BU3HAYEHHS Ta € yCTaJEHOIO.
Takuii BapiaHT mepekiany € PO3MOBCIOKEHUM,
OCKIJIBKU OTO MOKHA YacTO 3yCTPITH y TEKCTax.

AHTIIHCBEKUI TepMiH overt translation mnepe-
KJIAACHO SIK 8IOKpUmuii nepexaiao, npore i UbOro
TEepMiHa aHTITIHCHKO MOBOIO € IIe JIeKiJIbKa BiIO-
Bi/IHHKIB, 30KpeMa A6HUll nepexiad. 3 OTIsAy Ha 1Ie
B YKpaiHCBHKiil MOBI ITI0 JIGKCUYHY OJMHHIIIO BiJTHE-
CyTh 10 TepMiHoiziB. llle omHUM mpHUKIanoM MOXe
ciyryBatu ferminological variation — eapiamus-
Hicmb 6 mepminonozii, abo mepminonoziuna eapia-
benvuicmb.

Ockinbkr Hapaszi HeMae JOCTaTHBOI KUTBKOCTI
MEepeKJIaHIX TEPMIHOJOTIYHUX CJIOBHHUKIB IEpeKia-
JIO3HABUOTO CIIPSIMYBaHHS, HE BCi TEPMiHOJNOTIYHI
OJIMHUIII MArOTh €AWHE 3a(DiKCOBaHE 3HAYCHHS, TOMY
MOYXHa 3pOOUTH BUCHOBOK, IO TEPMIHOINW € JTOBOII
PO3IMOBCIOIPKEHUMH B YKPATHCBKOMY T€PMiHO3HABCTBI.

Sk Oyrno 3a3HadeHO BHUIIE, TEPMiHU MOXKHA TIOi-
JUTH Ha JIBi KaTeropii — Ti, 1[0 MalOTh Ta HE MAlOTh
eKBiBaJIeHTIB y IiboBiH MoBi. Il]o cTrocyeTbes Tep-
MiHIB, [0 MalOTh €KBIBAJIEHTH, TO Y BHOipmi iX 55.
IHakmme kaxyuu, Tpy TepeKaji TepMiHIB 3 aHTJIiH-
CBhKOI Ha YKpaiHCBKY MOBY OyJIO 3aCTOCOBAaHO METOJ
MOLIYKy BianmoBimHuUKiB. OTXe, Npu HepeKnal JeK-
CHUYHHMX OJUHHUIB AJIS1 OJCP KaHHS TEKCTY MepeKiary
3 EKBIBAJIEHTHUM 3MiCTOM Ta TOTOXXHOIO (DYHKIII€IO
cepen HailyacTimux npuidoMiB OyB TONIYK €KBiBa-
JIeHTa B MOBI niepeknay. Tepmiam, siki MatoTh eKBiBa-
JICHTH B MOBI TepeKJIany, BiirparoTh BaXIIUBY POJIb
i 4ac nepexnaay, 00 BOHU IOTOMAaraloTh pO3KpUTH
3HAYEHHs IHIIKUX CIiB Ta TepMiHiB. Hanpuknan:

— translation universal — nepekiaganbka yHiBep-
cans;

— wordplay — rpa ciniB;

— descriptive translation studies — neckpunTuBHe
MePEeKIIaJ03HABCTBO;

— ethnographic approaches — eTHorpadiuni mia-
X0

— poetry translation — nepexiiag noesii;

— conference interpreting — KoH]epeHU-Tepe-
KJIa;

— consecutive interpreting — NOCIiAOBHUN YCHUI
nepexyaz;

— interpreting studies — Teopist ycHOTO HepeKnamy;

— drama translation — qpamarypriuauii nepekiazu.

OCKIIBKH aHIIIHChKA MOBA € OLIBII JTAKOHIYHOIO,
TO TIE€BHI OJHOKOMIOHEHTHI TEpPMiHHM aHIIIHCHKOI
MOBH IIiJ] Yac TIEPeKJIaay He 3aBKIU BiAIMOBIAAIOTH
OIHOKOMITIOHEHTHUM YKPaiHCBKUM, TOOTO MepeKiiaj
TepMiHa MOXe CKJIaJaTHCs 3 OUIBIIOT KiTBKOCTI KOM-
MOHEHTIB (c1iB), HiX opuriHan. Hanpukman:

— copyright — aBTOpCEKE MpaBo;

— voiceover — 3aKaJIpoBHH NepeKiIaz;

— wordplay — rpa ciB.
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OnHOKOMIIOHEHTHI, MPOCTi TepMiHU Oynu mepe-
KJIaJleHl IUIIXOM IMOINYKY BiAMOBITHHKA Ta KaJbKYy-
BaHHA.

B. Kapaban Buminue mie /Ba BUIU TEPMIiHIB, a
came mpedikcanbpHi Ta cydikcanbHi TepMminu. Ilix
yac mepeknany npedikcalbHUX TEPMIiHIB yBary
noTpiOHO 3BepPTaTH HA 3HaUEHHA npedikca. Y BuOipi
€ TepMiHu 3 Tipedikcom self-, auto- Ta re-, a TAKOXK 3
HamiBrpedikcom homo-. Ilpedikc self- mae 3HaueHHS
csil, cebe, camocmitunuil ta asmomamuynutl. lpn
nepeKiIanl CKIagHUX TEPMiHIB YKpaiHCHKUM BifIo-
BiTHUKOM € mipedikc camo- un asmo-. lpedike auto-
Ma€ 3HAYCHHS agmomamuyHuil. A mpedikc re- mae
3HAYCHHS NOBMOPHUL, 3AMIHAIOYUL. 3 OISy Ha 1Ie
TEpMiHH, SIKi MICTATH Lel npedikc, Oyam mepexna-
JIeHI TAaKUM YHHOM:

— auto-translation — aBronepeknazn;

— self-translation — aBronepexiaz;

— re-reading — BUYHTKA.

[lix uac mepexnany cygikcalbHUX TEpPMiHIB
noTpiOHO Oparu A0 yBaru 3HA4YeHHS CY(QiKCiB.
VY BuOipui € TepMiH, AKui MICTUTH cydikc -aided.
Cydikc -aided o3Havae, M0 MIOCH BHKOHYETHCS 3a
JIOTIOMOTOIO Y1 3 BUKOPHCTAHHSIM YOTOCH:

— computer-aided translation — aBTOMaTU30BaHUI
nepexia.

OcobnuBuM croco0oM Tpeba mepekaanatu Tep-
MiHH, SIKi aBTOPH MOAAIOTH y Jlamkax. Y HalloMy
Bunanky e tepmin “Think-aloud protocol”, sxwuii
OyJ10 TmepekaieHo ClIoco00M KaJlbKyBaHHS:

— “think-aloud” protocol — mpoTokon «MipKyi
YTOJIOCH.

BucHoBKH i mepcnekTHBU MOAAJbIIUX PO3-
pPoGoK. AHali3 nepeKiajalbKiuX NPUHOMIB, 3aCTO-
COBaHUX MiJ 4Yac TepeKiany aHMIIHChKUX Hay-
KOBO-TEXHIYHMX TEPMiHIB YKpaiHCHKOIO MOBOIO,
MoKa3aB, M0 HaifuacTinie OyJ0 BUKOPHCTAHO CIIO-
ci0 BiATBOpEHHS TEPMiHIB 32 JOMOMOTOIO TOIIYKY
3adikcoBaHoro Bignosiguuka (55%). Ha npyromy
Miclli 32 YaCTOTOI BHUKOPHCTAHHS € KaJIbKyBaHHS
(41%). InsxoM TpaHCKOAYBaHHS MH HEPEKIaIN
4% tepminiB. 1o crocyeThes ciocoOiB nmepexiasy
0c3eKBiBaJICHTHUX TEPMiHIB, TO TEPMiHU TaKOTO
TUITYy TIpelICTaBIeHI B HAIIi BUOIpIi OMMHUYHUMHU
Bunajakamu. Hanpuknan, npu nepeknaui volunteer
translator 3acToCcyBaIy METO] KOMIICHCAIIIT — KaJlb-
KyBaHH;.

Y Mexax wi€i HayKOBOI PO3BIJKM IPOaHaIIi30-
BaHO JIMIIE HEBEJIMKY BHOIPKY TEpMiHIB Iepekia-
JI0O3HABYOTO CIHPsIMyBaHHs. BusiBieHi 0coO0iIMBOCTI
MEPeKIafly aHDIIHCHKOI TEPMIHONOTIUHOI JIEKCUKU
YKpaiHChKOIO MOBOIO MAalOTh BaroMe 3HAYCHHS Y
cdepi MDKKYIBTYpHOTO CIIJIKYBaHHsI. TOX MOAabIIi,
30KpeMa KOpPIyCHOOa30BaHi, JOCIIHKCHHS AHTIIii-
CBKOT TEPMIiHOJIOTIYHOI JIEKCUKH CIPUSITUMYTh [JIHO-
IOMY PO3YMIHHIO TIPOIIECIB, IO JIEKATh B OCHOBI 11
nepeKiIagy YKpaiHChKOI0 MOBOIO.
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Hayxka Tpuboioris po3BruBajacs NpoOTIroM TPHBAIOTO Yacy i ChOTOIHI TIOCTAE
SK CaMOCTiiHa HayKoOBa JHCIUIUIIHA 3 BJIACHOK CHCTEMOIO TEPMIHIB Ha
MO3HAYCHHS CIICIU(IYHUX TaTy3eBUX MOHATh. Y CTATTI BUCBITICHO MPOIECH
CTAHOBJICHHSI Ta PO3BUTKY AaHINIOMOBHOI TEPMIHOCHCTEMH TpuUOOIOrii Bix
JIOTHyCTPIaIbHOTO TEPioxy JO CYYacHOCTI, BiJi CTUXIHHOTO HAKOITMYCHHS
TEPMIHIB JI0 CTAHOBJIICHHS IILTICHOT TepMiHOCHCTEMH. Y Tiporieci GopMyBaHHS
TEPMIHOCHUCTEMH TPHOOJIOTIT BXKITUBY POJIb BiAIrpaBaiv O3aMOBHI YMHHHUKH.
Po3BuTOK BinOyBaBCs BIAMOBIAHO JO €BOJIOIIT HAyKOBUX TEOpid Ta MOTped
TexHiku. ba3oBa jiekcrka Ha O3HAYEHHS TPUOOIOTTYHUX MOHSATD 3’ SIBJISETHCS
nie y JOIHAyCTpiaabHui mepiox npubmmuzno a0 50-x pokiB XVIII cromiTts.
[Monanenia iHTEHCH}IKAIS JOCTIDKEHh Ta TEXHOJOTIYHHH Tporpec
OPU3BEIH 70 HAKOMUYEHHS Ta PO3TalyKEeHHS TEPMIHOJIOTII, 30KpeMa [0
MOSIBH 0araTOKOMIIOHEHTHHUX TepMiHiB. OdiliiiHe BH3HAHHS TPHOOJIOTII K
oKkpeMoi Hayku y 60-Ti pokr XX CTONITTS 3yMOBHJIO 3alTO3MUCHHS TCPMIHIB,
0 BiOOPaKarOTh PEIEBAaHTHI TOHATTS TMEPEBAXKHO 3 Taly3ed (i3ukw,
Ximil, MamuHOOYJAyBaHHS Ta Marepiajo3HaBcTBa. llomanbina B3aeMOMIis
TpUOOJIOTIi 3 IHIMUMH HAyKaMH CIpPHSE PO3IIMPEHHIO TEPMIHOJIOTIYHOTO
amapary. Bugaetbcst criemianizoBana jgiTeparypa, BIPOBaKYHOThCS Taly3eBi
cranapty. 3 modarky XXI cTomiTTs 3’ IBISIFOTHCS TEPMIHU U1 TPHOOIOTTYHUX
MOHSATH, TIOB’A3aHUX 13 3aXKCTOM JOBKLLIA. [losiBa TPUOOTPOHIKHM 1 PO3BUTOK
JOCITI/DKEHB Y cepi TpHOOTH(POPMATHKH CTUMYITIOIOTh TOAAIBINNN PO3BUTOK
TEPMIHOCHUCTEMH. TpUOOJOTIYHY TEPMIHOCHCTEMY Yy CTAaTTi BHU3HAYCHO SK
ITICHY 1 CB1IOMO BIIOPSIIKOBAHY CYKYITHICTh CTPYKTYPHO B3a€MOIIOB’ I3aHUX
Ha JIOTIYHOMY Ta MOBHOMY PiBHI TEPMiHIB, III0 BiIOMBA€E MOHITTEBY CUCTEMY
TPUOOJIOTIYHOT Tady3i Ha Cy4acHOMY eTami ii po3BUTKY. TepMiHOCHCTEMI
TpUOOJIOTIi TMpHUTaMaHHI CTalliCTh, BIAKPUTICTh, II€BHA JUHAMIYHICTD,
ITICHICTB Ta CTPYKTYPOBAHICTb.
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Tribology has evolved over an extended period and currently stands as an
independent scientific discipline with its own system of terms denoting
specific concepts in the field. This article examines the formation of the
English terminological system of tribology, tracing its development from the
pre-industrial period to the present, from the initial accumulation of terms to
the establishment of a coherent terminological system. Extralinguistic factors
have played a crucial role in the development of tribological terminology, as
its formation followed the evolution of scientific theories and technological
needs. The foundational vocabulary for tribological concepts emerged during
the pre-industrial period, before the 1750s. The subsequent intensification
of research and technological advancements spurred the expansion and
diversification of terminology, including the introduction of multi-component
terms. The formal recognition of tribology as a distinct discipline in the 1960s
prompted the borrowing of terms reflecting relevant concepts, primarily from
physics, chemistry, mechanical engineering, and materials science. Further
interaction between tribology and other sciences has facilitated the expansion
of its terminology, accompanied by the publication of specialized literature
and implementation of industry standards. Since the early 21st century,
new terms have emerged for tribological concepts related to environmental
protection. The advent of tribotronics and advancements in triboinformatics
have further stimulated the development of the terminological system. The
article defines the terminological system of tribology as a coherent, structured
set of terms that are logically and linguistically interconnected, reflecting the
conceptual framework of the field at its current stage of development. The
terminological system of tribology is characterized by stability, openness, a
degree of dynamism, completeness, and structured organization.

IMocranoBka mpo6jemu. Po3BuTOK TEepMmiHOIO-
TIYHOTO armapary BifjoOpaxxae TWHAMIKY i €BOIIOIII0
HayKOBOTO 3HAaHHS Ta € HEBiI’€MHOIO YaCTHHOIO CTa-
HOBJICHHSI HAyKOBHX JUCHUIUTIH. JlocmipKkeHHs mpo-
[IECiB CTAaHOBJECHHS TEPMIHOCHCTEM JI03BOJISIE MPO-
CTEXUTH €BOJIOLII0 HAyKOBOI JYMKH Ta PO3YMiHHS
KOHIICTIIIIH y BiAMOBIMHIN Taiy3i Ha IEBHOMY eTarti
i pO3BUTKY, OCKUTPKM 3MiHa TOHSTIHHOTO arapary
ramy3i BiIOWBaeThCS Ha BIAMOBIAHIN TEpPMiHOIO-
rii 4yepe3 MosBy HOBUX TEPMiHIiB, IIEPEOCMHUCICHHS
HasBHUX AeQiHIIii Ta BCTAaHOBICHHS MDKIMCIIUTLII-
HapHUX 3B’ A3KiB. AKTYyaJIbHICTh I[LOTO JTOCIIIKEHHS
3yMOBJIEHa HEOOXiIHICTIO BHBYEHHS IIPOIIECIB CTa-
HOBJICHHSI Ta PO3BHTKY TEPMIHOCHCTEMH TPHOOIIO-
rii, 30KpeMa polli eKCTPaNiHTBICTUYHUX YMHHUKIB Y
(hopMyBaHHI 3a3HaYeHOT TEPMIHOCHCTEMH. 3 OTIISAY
Ha MDKIUCHUIUTIHAPHUHA XapakTep TpHOOIOTIdHOI
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HayKH aKTyaJbHUM TaKOX € BCTAHOBJICHHS 3B’SI3KiB
TEPMIHOCUCTEMH TPHUOONIOTIi 3 TEePMiHOCHCTEMaMHU
CYMDKHHUX rajly3eil Ta BU3HAUCHHS TOJIOBHHUX O3HAK
TPUOOIIOTIYHOT TEPMiHOCHCTEMH.

T'0510BHOIO METOI0 HAIIOTO AOCIIIPKCHHS € BUSB-
JICHHS YMHHMKIB CTAQHOBJICHHS Ta PO3BUTKY aHIJIO-
MOBHOI TEpMiHOCHCTEMH TPUOOIIOTII BiJl JOIHAYCTPi-
AJBHOTO MEPioy A0 CYYaCHOCTI, yTOUHEHHS ITOHATTS
«TepMiHOCHCTEMa TPUOOJIOTii» Ta BU3HAUEHHS ii cIie-
IUGIYHAX XapaKTEPUCTHK SK LITICHOI BIIOPSIIKOBA-
HOI CyKYITHOCTi TEPMIiHiB.

il 1oCSATHEHHS MOCTaBICHOI METH HEOOXiTHO
BUPILIUTHU TAKi 3aBJAHHS: BU3HAYUTH OCHOBHI €TaIH
(opMyBaHHS TEpMiHOCHCTEMH TpUOOJIOTii Ta oOXa-
paKkTepu3yBaTH iX OCOOJIMBOCTI, CXapaKTEepU3yBaTH
CY4acHUM CTaH PO3BUTKY TPUOOJOIIYHOI HayKH Ta
TEPMIHOCUCTEMH Tajy3i, JaTH BHU3HAYEHHS TEPMi-
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HOCHCTEMH TPHUOOINIOTii Ta BCTAHOBWUTH ii TOJOBHI
O3HAKH{, HaIPSIMU Ta IEPCIIEKTUBH PO3BUTKY.

O0’ekTOM pO3BIIKH € aHTIIOMOBHA TEPMIiHOJO-
ri4Ha cucTeMa TpUOOIIOTi].

I[peameroM € 0coOMMBOCTI hOpMyBaHHS Ta PO3-
BHUTKY aHIJIOMOBHOI TEPMiHOCHCTEMH TPUOOIIOTIi Ha
pi3HHX eTamax.

Buxkiaan ocHoBHOro marepiaiy. MoBa po3BuBa-
€THCS Pa3oM 3 TPOMAJIO0 ii HOCIIB Ta pearye Ha BCi
3pYyIIEHHS Y PO3BHTKY MOBHOI CHilbHOTH [[]’sKOB,
Kusix, Kynenpko, 2000, c. 16]. Cknag tepMiHOCHC-
TEMH SIK MiACUCTEMH 3arajibHOJIITEpaTypHOi MOBH
3YMOBJICHHI CTaHOM BIITIOBiTHOI HayKH abo ramysi
TUSUTBHOCTI JTFOJMHM Ta Ma€ TICHUH 3B’S30K 31 CTyTe-
HEM PO3BHUTKY HAayKOBOI Teopii Ta MpUKIaIHUX Tay-
3eBux miaxoniB. CTpyKTypa TEpPMiHOCHUCTEMHU aJIeK-
BaTHA CTPYKTYPi CHCTEMH MOHATH CTIEIiadbHOI ramy3i
3HaHb YW [iSUIBHOCTI, a (PYHKIliSl IOJIsATaE B TOMY,
o0 ciyryBatu ii 3HAKOBOIO (MOBHOK) MOJIEILTIO
[[TonoBuy, bsmuk, 2020, c. 207], ToMy BaKJIMBOIO
YaCTUHOIO JOCIiIKEHHSI TEPMiHOCHCTEM € PO3IIISA
OCHOBHHUX €TaIliB CTAHOBJICHHS BiIIIOBiTHOT rary3i.

[nsx dopMyBaHHS TEPMIHONOTII TOYHHAETHCS
pasom 3 q)opMyBaHHﬂM NEBHOI ranysi 3HaHHA abo
JISUTBHOCTI, IMiJl 4ac SKOrO THUIIOBHUM € 3aIl03WYCHHS
TepMmiHiB abo winoi Tepminonorii. Ilicas Haxomu-
YeHHsI JOCTAaTHBOI KIJTBKOCTI (PAKTIB IMOYWHAETHCS
€Tar PO3BUTKY TEPMIiHOJIOTII, i Yac SKOTO IOTIH-
OJIOIOTBCS HAyKOBI 3HAHHS, 3 ABJSIFOTBCS BHIOBI
MOHATTA 10 BIANOBIAHUX PONOBHX IOHSTH, BUHHUKA-
I0Th 00 €KTH TEXHIKH, BCEPEIUHI TaTy3i 3HaHb CTBO-
PIOIOTHCS HOBI ii migranmysi [Bacenko, JlyOoiunHChKUH,
Kpumens, 2008, c. 84-85]. Ilogansire hopmyBaHHS
LITICHOT TEPMIHOCUCTEMHU € CKIIQJHUAM IIPOLECOM,
] 4ac SKOTO BifOYBA€ThCS CHCTEMAaTH3allisl BXKe
HasSBHOI CyKYITHOCTI TalTy3eBHX TEPMiHIB, IPOIOBKY-
€THCSl BU3HAYCHHS MOHATH Taly3i Ta BCTAHOBIICHHS
MK HUMU II€BHUX BiJTHOIICHb, Bi0YBa€THCS KIIACH-
(hikarlis Ta TpynyBaHHS TEPMiHIB.

Y KOHTEKCTi CTBOPEHHS TEPMIHOCHCTEM Ha ITPOLIEC
CHCTEMOYTBOPEHHSI BILUIMBAIOTH JIBi TPYIH YHHHHUKIB —
03aMOBHI (OoTpeba B HOMiHawii rajy3eBUX MOHATH)
Ta JIHIBICTWYHI, fKi MOB’s3aHi 3 PiI3HOMAHITHICTIO
MOHATTEBUX BigHOocuH [OBuapenko, 2013, c. 45].
Buninstors Tpu eranu ¢opmyBaHHSA U QyHKLIIOHY-
BaHHs TepMiHocucTeM. Ha mepiiomy erani BigOysa-
€TBHCS TIEPEXi] BiJ eTaly BiICyTHOCTI TeOpii 10 CTaHy
ii popmyBaHHs, TOOTO Mepexif BiA HEYHOPIAIKOBAHOT
CYKYIHOCTI TE€pMiHIB 10 TepmiHocuctemu. Ha mpy-
roMy eTarli BifOyBa€eTbCsl 3pOCTaHHS 00CATY 3HAHb Y
MeXkax MpHUHHATOI Teopii. TpeTiid eTan xapakTepusy-
€TbCs 3MiHOIO Teopii. [Ipy HbOMY BIIPOBaIXYIOTHCS
HOBI1 TEpMiHHM, a JEsIKi TEPMiHU MEPECTAIOTh BXKHUBa-
THCS, IO TATHE 3a cO00I0 3MiHY TEPMIHOCHCTEMH
[Bacenko, [lyGiumnchkwmii, Kpumens, 2008, c. 86].
TakuM YWHOM, K CUCTEMHICTh TEPMIHOJIOTIH, TaK i
nepiogu3anis iX po3BUTKY 3yMOBIIEHa eKCTpalliHIBic-
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THYHUMH PakTopamu. OCHOBHUMHU X (aKTOpamH, sKi
BU3HAYMIIU CTAHOBJICHHS Ta PO3BUTOK TPUOOJIOTTYHOT
TEPMIHOCHUCTEMH, € PiBEHb TCOPETHYHHX HAYKOBUX
JOCTIKEeHb, PO3BUTOK MPOMHCIOBOCTI Ta TEXHOJIO-
Tiif, a TAaKOX CTaH MPAaKTHYHOTO 3aCTOCYBAaHHS 3HAHb
NP0 TEPTsI, 3HOUTYBAHHS Ta MAIICHHS.

3 JaBHIX yaciB JIOAM PO3YMiNM 3arajbHi MpPUH-
UMK TPUOOJIOTii Ta 3aCTOCOBYBaNH iX Ha MPAKTHUIII.
Tak, Hampukiaz, 1€ Ha €TUNETCHKUX Oapenbedax,
nmaroBanux npuonu3Ho 2000 pp. 1o H.e., 300pakeHO
Te, SIK IPU TPAHCIIOPTYBAaHHI BAYKKHX KaM’ SIHUX CTa-
TyW mepel caHsAMH HaJHBalOTh PiluHY, TOOTO (ak-
TUYHO 3aCTOCOBYIOTb CTAapOAaBHIll MacTHIIBHUM
marepian. llle ogHuM mpukIagoM copoO JONCTBA
3MEHILIUTH TePTS € cTBOpeHH: Yy 900-x pokax y Kurai
metaneBux migmunaukis [Ciulli, 2019, c. 3]. Panni
CIOCTEepEKEHHS JIIONIeH 3a ABUIIAMU TEPTS Ta 3HOLLY-
BaHHA CTaJI HEOOXiIHUM IPYHTOM JUIS 3apOKEHHS
K MaiOyTHBOI Teopii, TaKk 1 JEKCUYHOI CUCTEMU Ha
[IO3HAYEHHS 11 IIOHSATb.

[Towatok cTaHOBIEHHA TPUOONOTii SK HAayKH
MOB’SI3yI0Th 13 BUCHUM Ta XyAOKHHKOM JleoHapao aa
Binui, skuil 3a1ikaBUBCS MUTaHHAMHU TEPTS HaIlpu-
kinmi XV cromitra. Came BiH 3A1MCHUB MEpIi €Kc-
MEPUMEHTH 3 TPUOOJIOTii, 3a MiACYyMKaMH SKHUX Iili-
IIOB BHCHOBKIB MPO 3aJICKHICTh TEPTS BiJl MaTepiary
TEPTHOBUX TOBEPXOHb Ta CTYMEHS IX MIOPCTKOCTI.
BiH Takox 3a3HayaB, UI0 HasiBHICTh KPYIIUX TiT MiX
JBOMa TilaMH, AKi TepeOyBalOTh y KOHTAaKTi, 3MEH-
urye TepTs MK HUMHU. Takum yuHOM, JleoHapao aa
Binui ¢akTHYHO BKa3aB Ha MOMJIUBICTH CTBOPEHHS
migmunauka kouenns [Ciulli, 2019, c. 3—4]. Csoi
HayKOBi 3100yTKH, TOB’sI3aHi i3 BUBUEHHSM TEpTS,
nepui BigoMuid TpuOoIor BUKiIagaB y Gopmi ecki-
3iB Ta 3aMuCiB, SIKi pOOMB IIe HE CTaHAapPTU30BAHOIO
Ha TOU Yac iTaJiiiCbKOI0 MOBOIO.

BogHouac B aHIIIOMOBHHMX TEKCTaX TaKOX BCE
YacTillle TMOYNHAM 3’ SBIATUCS BifOOpakKeHHs TOTO-
YacHOTO PO3YMiHHS MpoOJeM TepTs Ta AOTUYHUX
MUTaHb, 3aKIaJal04d OCHOBY JISl TIOAAJBIIOTO PO3-
BUTKY TPHOOJIOTIYHOT TEpMIiHONOTII B aHIIIHCHKIH
MoBi. Tak, mepmmii BUmagok ¢ikcauii Jiekcemu fiic-
tion (mepmsi) B aHDIIMCHKIM MOBI PUTIAJIA€ HA KiHEIb
XVI cromiTTs 31 3HAYCHHSM «HATUPaHH». 3 TaKUM
3HAUEHHSM BOHO YacTO BHUKOPHUCTOBYBJIOCS y KOH-
TEKCTI HaTHpaHHS Tija a0o KiHIIBOK. Y 1722 pori
CIIOBO friction HaOyno 3HAYEHHS «OMIp BIIHOCHOMY
nepemimenno» [Etymonline, OED], i came ue 3Ha-
YEeHHS € OCHOBOIO HHUHIIIHBOTO TEPMiHOJIOTIYHOTO
BU3HAYECHHs SBHUINA TepTs. Taki 3MiHM CEMaHTHKH
BiOOpakaloTh (yHIAMEHTANbHI 3pYIIEHHS y pO3Y-
MIHHI BiJIIOBIIHOTO (PI3UYHOTO SIBUIIIA TA € CBITYCH-
HSIM MOYaTKy (OpMyBaHHS TEPMIHOJOTII e y J0iH-
JOyCTpialbHUH Mepion.

3 1729 poky TepTs Mo4aau MoB’3yBaTH 3i 3HOLIY-
BaHHSAM, IO 3TOJIOM CIIPHSIIO (bopMyBaHH}o 1HILIOTO
HEHTPaIBFHOTO TPUOOJOTIYHOTO TepMiHa wear (3HO-
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wysanns), amxe 3 1729 poky wear mouynHaE BUKO-
PUCTOBYBaTHCS IJIsi OMUCY CTaHy MarepiamiB, sKi
3a3HAIOTh IOCTYIIOBOTO PyHHYBaHHS a00 3MEHIIECHHS
00’eMy BHACIIIOK, 30KpeMa, TepTs ab0 BIUIMBY 30B-
HinmHIX (akropis. /o 1[pOTO aHEe CIOBO BUKOPHUCTO-
BYBaJIOCS IEPEBAXKHO Yy KOHTEKCTI HOCIHHS OZSry Ta
IIpUKpac, a Mi3Hille A 03HaYeHHsI Ipouecy NOoCTy-
[OBOTO pyiHYBaHHS ab0 MCYBaHHS OIATY Ta 1HIINX
peuett BHaciok Bukopuctannas [OED]. 3aranom mis
[O3HAYEHHsI MPOLECIB 3HOIIYBAHHS, CIPUYMHEHOTO
TEPTSAM, BHKOPHUCTOBYBAIUCH 1 TaKi CIIOBA, SIK fretting,
attrition, fridging, obtrition, detrition Ta fray [OED].
Jeski 3 HUX JOTernep MOXKHa 3yCTPITH y TeXHIUHIN
JiTepaTypi, a iHII MPAKTHYHO MTOBHICTIO BUHILIN 3
YKUTKY.

Jemo mi3Hime y KOHTEKCTI OOpOThOU 3 TepTsIM
MOYMHAE BHUKOPHCTOBYBaTHCS JiekceMa [ubricate
(3mawysamu). Xoda mepiie (ikcoBaHE BKUBAHHS
LBOTO CJIOBa AaTyeTbesa 1623 pokoMm, MOYMHAIOYH 3
1745 poky i 10 ChOTOMHI, BOHO BUKOPUCTOBYETHCS Y
KOHTEKCTI HaHECEHHs oJlii a00 1HIIOI PEYOBUHH IS
3MEHILIEHHS TEPTS Ta MOJIETHICHHS PoOOTH MalluH
[OED]. flk mactuipHi Marepianu ISl 3MEHIICHHS
HETaTHBHUX HACHIJKIB TEPTS JIOOM BUKOPHUCTOBY-
BaJIM TBapuMHHMUN >KMp Ta oJii NpuHAalMHI 3 mep-
moro TUcs4oniTTs 1o Hamoi epu [Ciulli, 2019, c. 3].
HesBaxkaroun Ha 3Ha4YHi 3MiHHM y CKJali Ta 3aCTOCY-
BaHHI MaCTHJIBHUX MarepiaiiB 3 TOTO 4acy, CTATUMH
€ OKpeMi JIeKCUYHI OJWHWII, TMOB’s3aHi i3 mporie-
caMM MallleHHA. Y 3HaueHHI «3MallyBaTu» JEKCEMY
oil Oyno 3adikcoBaHo e y cepeanHi XV CTONITTA
[OED], a grease y 1poMy > 3Ha4deHHi (i3 moIpas-
KOI0O Ha OUIBII T'ycTy KOHCHCTEHLIIO MAaCTHIBHOTO
Marepialy) BHKOpUCTOBYBanM me y XIV cTomiTTi
[OED]. Lli nexcnuHi OnWHUII 3’ SBISIOTHCS Y KOHTEK-
CTi MalIeHHS KOJICHUX MEXaHi3MiB (3yCTpidaeTbcs
TakoK GopMa wheel-grease) Ans TONEpeIKEHHS
TEPTs Ta HarpiBaHHSA MOBEPXOHb 3 JepeBa, METaIy Ta
KaMEHIO i yac ix B3aemomii [Mortimer, 1745; Phil-
osophical transactions, 1665].

CyuacHa Hayka, 30Kpema O0i0TpHOOJIOTisl, BHKO-
pHUCTOBY€E TPUOOJIOTIYHI TEPMIHM ISl OMUCY HpolLe-
CiB TepTsl Ta 3HOLIYBAaHHS y OlOJOTIYHMX TKAHHHAX,
X04a OKpeMi JIeKceMH Ha MO3HaueHHS 0a30BUX TpH-
OoyloriYHMX TOHATH, Taki fK friction, lubricating
abo abrasion (cmupanus) QirypyBann y mMeaud-
Homy konTeketi me y XVII cromitri [Hunter, 1742].
3a3HaueHni (akT CBIAYUTH MPO Te, L0 3arajbHi
npoOneMu Ta TPUPOAHMUN 3B’S30K MK BHBUECHHSIM
MEXaHIYHHX B3a€MOJIii Ta O10JIOTTYHUMHU MPOIIECAMHU
B JIFOACBKOMY OpTaHi3Mi mpuBepTajiu A0 ceOe yBary
3aJI0BTO 710 (hOpMaNBHOTO BHIIICHHS 010TpHOOIOTii.

Xoua HayKa Ipo TepTA Ha LIbOMY €Talli K OKpeMa
JUCLUUILTIHA 1Ie He cdopMyBaiacs, 3aKiagaiucs
BaXJIMBI MiABaIMHU A7 il MaiilOyTHHOTO PO3BHUTKY.
3BiCHO, TOAI CIIOBHMKOBMH 3amac AJsl OMHCY SIBUII
TepTs HEe OyB PO3raiy’kKeHHM i HE MaB YiTKUX BH3Ha-
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YeHb, SIK CbOTO/IHI. Y TeKCcTaX MPONOHYBAJIHCS TEOPii,
OTMCYBAJINCS] EKCIIEPUMEHTH, 8 TaKOK 0OrOBOpIOBa-
Jlocsl BUPILIEHHS 3aBJaHb MPUKIAIHOTO XapakTepy,
NOB’SI3aHUX 13 TEPTAM, 10 CTaJIO MIATPYHTSM JJIsI CHC-
TEMaTHYHOTO JOCTIJKEHHs 1boro (eHoMeHy. Bax-
JIMBUMH €JIEMEHTaMH HayKOBOTO OIHCY Cepel IHIINX
Oynu Taki mapaMmeTpu, Sk weight (Bara), velocity
(mBHIKICTE), pressure (TUCK) Ta surface (TIOBEPXHS),
IO € KIIOYOBUMH TMapaMeTpamMH aHallizy TpuOoIo-
TiYHUX TporieciB i choroani. Lli enementu po3risa-
JICS Y B3a€EMO3B’A3KY, IO CHPUSUIO PO3BUTKY (Pi3HKH
SK HayKd Ta MOJATBLUIOMY BHOKPEMJICHHIO HAMpPAMY
TpHUOOIIOTII.

OTxe, y A0oIHIyCTpiaJbHUAN NEpio] MPUOIU3HO 10
50-x pp. XVIII ct. BinOyBaeThCs 3apOAKEHHS HayKO-
BUX KOHIICII[iH, MTPOBOATHCS MEPIi JIOCIHIHKSHHS
TepTs, 3’SBISIOTBCS 3a4aTKH Teopii. Tpubosyoriuxa
JIEKCHKa MpeJICTaBIeHa 0OMEXEHOI0 KUIBKICTIO 6a30-
BUX JICKCUYHUX OJUHHMLB, SIKi JIMIIIE TOYMHAIIN HAOY-
BaTW CHELialTi30BaHUX 3HAYCHb y KOHTEKCTI OMHCY
SBULI TEPTs Ta 3HOWIyBaHHA. Ha 1eif yac me 3apano
TOBOPHUTHU NPO PO3TATYKEHY TEPMIHOJOTIIO 13 YiTKO
BU3HAYEHUMH TOHATTAMH, aje caMe y Led mepiox
OyJ10 3aKjaleHO OCHOBY MOAAJIBILIOTO PO3BUTKY Hay-
KOBOTO OIHCY SIBUII TEPTI, SHOIIYBaHHS Ta MAIICHHS.

3 XVIII cT. BinOyBaBCs NOAATBIINN IPOTPEC Y TEO-
PETUYHHUX Ta MPAKTUYHUX ACMEKTaX HayKH PO TEPTSI.
[HnycTpianpHUi Tepiof XapaKTepU3yBaBCsl 1HTEH-
cudiKamiero MOCTiKEeHb Ta MyOiKalielo HayKOBUX
npaipb, IKi CyTTEBO PO3IIUPUIN PO3YMIHHS MPOIIECiB
TepTs. BiH 3HauHO TepeBepILMB NOCATHEHHS IOTIe-
peHix yaci, M0 CBIJUYUTH MPO 3POCTAHHS AKTyallb-
HOCTI Ta BaXKJIMBOCTI AOCHIP)KEHb TEPTS B KOHTEKCTI
TEXHOJIOTIYHOTO PO3BUTKY. 30KpeMa, OyIiu MpoBeaeHI
JOCTIKEHHSI, sIKi CBiAYaTh MpPO TEPETBOPEHHS MPH
TepTi MexaHiyHOI eHeprii B TerioBy. BimOysanocs
(opMyBaHHS OCHOBHHMX TMOJOXKEHb TEOpii CyXOro
TEpPTs, a TAKOXK OyJ0 JOCATHYTO 3HAYHUX YCHIXiB Y
BUBUCHHI TEPTA 3a HASBHOCTI MAcCTHJIBHUX Mare-
pianiB. Po3pobneHo Teopii mamieHHs [AHTHIICHKO,
benac, Botitos, 2008, c. 6—7; Amutpuuenko, Mua-
nakanoB, MikocsHunk, 2006, c. 7]. IIporpec Takox
BinOyBaBcs y po3poOni HOBUX MiJMIMITHHUKIB Ta
MacTiibHUX Matepianis [Ciulli, 2019, c. 4]. Po3Butok
y TEOPETUYHIN Ta MPHUKJIAAHIN TUIONIMHAX COPUSIB HE
TiJIBKM HaKOMTMYEHHIO HOBUX 3HaHb, a i 30araueHHIO
TEPMIHOJIOTIYHOTO arapary raysi.

[TormoBHeHHsT TepMiHONOTII BiAOyBaeThCs HE
TIJIBKH 328 paXyHOK ITOSIBM HOBHX TEpPMiHIB Ha MO3HA-
YeHHS SIBUIL a00 00’€KTIB TEXHIKHM, a 1 3a paxyHOK
MOSIBU BHJOBHX TOHSTH A0 BIiAMOBIIHUX POJOBUX
noHsTh. Tak, cloOBO abrasive (abpasuenuti) 31 3Ha-
YCHHSIM «TOH, IO 3HOIIYE TEPTAM» Oyiio 3adikco-
BaHO B aHMIiichkiid MoBi y 1805 poni [Etymonline].
[iznime y 1850 porii #oro ceMaHTUKy OYyJ10 pO3IIIH-
PEHO 3 KaTeropii BIacTUBOCTI 0 KaTeropii 00’ekra,
KON abrasive TOYanu BUKOPUCTOBYBATH Y SIKOCTI
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iMEHHWKa y 3Ha4eHHI «aOpasuB». A e Ii3Hime
y 1868 pomi y 3HaueHHI «aOpa3uB» MOYHHAE BHKO-
pUCTOBYBaTHCS CI0BO abradant. TepmiH bearing (mia-
LIMITHHUK) y 3HAYeHHI «IeTalb MallllHHU, 110 3MEHIIIY€E
TepTs» BHepie OyB 3a(1)iKCOBaHHﬁ me y 1791 pomi
[Etymonhne] 3rof10M MmoYaiy 3’ ABIATHCS Pi3HI TUTTH
T JIAIHAKIB, [0 MPU3BENO [0 BUHHKHCHHS Bill-
MOBITHUX BHIOBHUX TEPMiHIB, SIKi KOHKPETU3YIOThH i
PO3LIMPIOIOTH MOYAaTKOBE POJOBE MOHATTSA. Tak, Ha
[O3HAYEHHsI YIIOPHUX MiAIIUITHUKIB AJISl BEPTHUKAIIb-
HuX BajdiB y 1835 poui 3’iBUBCs TepMiH foot bearing,
a JIeIIo Mi3Hille B Y)KUTOK YBIAIIUIN TEPMiHH footstep
bearing Ta pivot bearing y 1848 pomi ta 1851 pori
BimmoBimHO. Ilogambmmii poO3BUTOK TPHU3BIB 0
nosiBu y 1857 pomi TepMmina roller bearing (ponuko-
BHH MiIIUITHUK), a Yepe3 IecATh POKiB, y 1867 pori
Oyno Bmepiie 3a()iKCOBAHO BHKOPUCTaHHS TepMiHa
ball bearing (kynvrosuti niowunnux). 1lle 3romom y
1909 porii Ha MO3HAYEHHSI THITY MiAMIAITHUKA, POIb
MacTWIa y SIKOMY BUKOHY€ MOBITpSI, 3’ SIBUBCS 1HILUIA
BUAOBUII TepMiH air bearing [OED]. Inmum npuxia-
JIOM TIOTIOBHEHHSI TEPMIHOIIOTIi y 1el mepion € Tep-
MIHOJIOTiYHE THI3Z0, YTBOPEHE HABKOJO CTpPUKHE-
BOro TepMiHa grease. Y nepiox 3 1839 no 1924 poky
[0YaJI BUKOPUCTOBYBATHUCS TaKi TEpPMiHH, 5K grease-
cock (MacTUIIBHUU KpaH), grease cup (KOBIAYKOBa
MaCTHIILHUI), axle-grease (MaCTHIIO JUIA OCi), cup-
grease (MacTuio), grease-gun (MacTHUIBHUNA LIIPHIL)
Ta grease-cap (xoBnak marounnn) [OED].

Po3Burok Teopii Ta NPAaKTHYHUX AacIEKTiB,
MOB’SI3aHUX 3 TEPTSAM, MPOAOBKYBaBCcs 1 B XX CT.
VY 1920 poui y Jlonzoni Oynu BuaaHi nepiui peKoMeH-
Janii i3 3acTOCyBaHHS TBEPAMX MAacTWIBHUX Mare-
pianiB [Thomsen, Archbutt, 1920]. Lls poGota mig
Ha3Bow ‘“Memorandum on Solid Lubricants” craHo-
BUThH y3arajbHEHHs HAsSBHHUX Ha TOH 4ac AOCHTiHKEHb
LIOI0 MUTaHb TBEPAOTO MAILICHHS Ta BUKOPUCTOBYE
TEpMiHH Ha MO3HAYEHHS IIHUPOKOTO CHEKTPY MOHSATH,
JOTHYHHUX 0 MpOOJieM TEepTs Ta HOro 3MEHIIECHHS.
30KkpemMa, cepel HHX CIIOCTEPIraroTbesi TEPMiHHM Ha
MO3Ha4YeHHsI BUAIB TepTs (dry friction, static friction),
TPUOOTEXHIYHUX XapaKTEPUCTHK TepTs (coefficient of
friction, kinetic coefficient of friction), MaCTUIBHHX
Martepiamis (solid lubricant, mineral oil), miamnHu-
KiB (ball bearing, roller bearing) Ta mpucTpois s
3a0e3MedyeHHs] NpoueciB MalleHHs (drop-feed oiler,
pad oiler).

3rogom y 1937 poui y Jlonnoni BinOyBaeThCs
mepura MikHaponHa mnpodeciiiHa KoHepeHLis 3
nutanb Mamenns [Karelitz, 1939]. ¥ 1938 poui nay-
KOBa Teopisl 3po0uiia 4eproBUil KpoK yIepea, KOJH
OyJio BHIIEHO BUAM 3HOILIYBAaHHS MPH TEPTi, cepen
SIKMX — T€PTS KOB3aHHs, TEPTS KOUCHHS, 3HOILIYBaHHS
pu BiOpauiiHOMy KOHTaKTi Tomo. 3aranom 30-1 poku
XX CTOMTTS BBaXKalOThCSI MOYATKOM CHCTEMAaTHY-
HUX JOCTiIXeHb MPoOIeM 3HOLIYBAaHHS TBEPAUX Til
IpU TEPTi, 1Oro MpPUPOAN Ta OCHOBHHX MEXaHI3MiB.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

Jocainauky 3aiiManncs BUBYCHHSIM (QyHIaMEHTaIIb-
HUX THTaHb 3HOIIYBaHHs], 30KpeMa YTOMHOTO Ta
abpa3nBHOTO, 3alIPONIOHYBAIM aAre3iiiHy Ta MOJEKy-
JSIpHO-MEXaHiyHy Teopii TepTa. Y 60-x pokax Oymo
CTBOPEHO aAre3iiHo-gedopMaliifiHy TEOpiro TepTs
[Antunenko, bemac, Boiitos, 2008, c. 7; Amutpu-
yeHKo, MHarakanoB, MikocsaHuuk, 2006, c. 8], mo
CYTT€BO BIUIMHYJA HA MOAANBLIMNA PO3BUTOK HAyKH.
VY 1944 poui Oyno cTBOpeHO AMEpUKAaHCHKE TOBa-
puctBo imxenepiB 3 MamieHHs [STLE]. 3 50-x pokis
MPOBOJWIIACS TIHOOKI JOCTIKEHHS y cepi CTBO-
PEHHSI PO3PAaxXyHKOBHX METOMIB OLIHIOBaHHS 3HOCY
[AnTunenko, benac, Botitos, 2008, c. 8].

Takuii cTpiMKHIA Tporpec y Teopii ramysi 3ako-
HOMIpDHO TPH3BIB /A0 PO3BUTKY CIELiali30BaHUX
BUJaHb, TIOKJIMKAHUX MOIIUPIOBATH HOBi 3HAHHA Ta
CHpUATH OOMiHY JAOCBiIOM MiX HaykoBLsSMH. Tak, y
1957 poui BUXOOUTH MEPIIMK MIKHAPOTHHUN KYpHAT
3 NUTaHb MpoOieM 3HOLIYBaHHS Ta HOTo momepe-
JoKeHHS “Wear”, y sKkoMy IyOlTiKy€TbCsl HU3Ka I0CITi-
JDKEHb, 0 BiOOpa)XaroTh aKTyaJibHI HapsIMH PO3-
BUTKY Tairy3i. Y CBOiX po0OoTax aBTOpU (POKYCYIOThCS
Ha PI3HOMAHITHUX aCMEeKTax TEePTs, 3HOLIYBAaHHS Ta
MAIlleHHS Ta KOPUCTYIOTHCS JOBOJI JIETalbHUM Tep-
MiHOJIOTIYHUM IHCTpyMeHTapieM. 30Kpema, y poOoTi
“The wear of cast iron machine tool slides, shears
and guideways” aBTOp Hajga€ BU3HAYCHHS HU3KH
TEpMiHIB Ha MO3HAUYEHHS BUIB 3HOLIYBAaHHS, TaKUX
K scratching (apsimanHs) abo scoring (3amupka)
[Salomon, 1957, c. 41].

3araqoM MOXKHa CTBEPKYBaTH, IO CTAaHOM Ha
novyatok XX CTONITTA TEpMIHOJOTIYHUM amapar Ha
MO3HAUEHHS MOHSTH, OB SI3aHUX 13 TEPTSIM, 3HOLIY-
BaHHAM Ta MalleHHSIM, BXke OyB JOCTAaTHHO PO3BHHE-
HUM 1 qudepenttifioBanum. JlocmiKeHb cTae OUTbIIe,
a HayKOBi1 OCATHEHHS BUCBITJIIOIOTHCS Y HayKOBIiH
Ta TEXHIYHIN JiTepaTypi, sika cTae ceporo (QyHKIi-
OHYBaHHS BIAMOBITHOI TepMiHoorii. [loruOneHHs
Teopii Ta HOBI MPHUKIJIAIHI MiAXOAW CHPHUSIIN HAKOIIHU-
YECHHIO BIMOBITHOI TEPMiHOJIEKCUKH, 30KpeMa Oara-
TOKOMIIOHEHTHUX TEpMiHIB, Ta audepenmiamii tep-
MIHOJIOTIT HA OKpeMi ceMaHTHuHi rpynu. [Tpu npomy
TEPMIHOJIOTiSl TIOMOBHIOETHCS SIK 32 PaxXyHOK MOSBH
HOBHX TEPMIiHIB, TaK 1 3a paxyHOK TepMiHOJOri3amii
CIIiB 3araJIbHOTO BXKUTKY.

Ha mnowarky Oepe3nss 1966 poky y HayKoBy
NpPakTUKy YBIHIIIO cloBo tribology (mpubonozis).
VY cydacHOMY TpakTyBaHHI BOHO 3’SIBHUJIOCA Y AOIO-
Bini npodecopa Ilitepa [Ixocra, y siKiil BiH 3BepHYB
yBary ypsay BenukoOputanii Ha npoOiemu, moB’si-
3aHi 3 BTparaMH BHACIIOK 3HOLIYBaHHA MAIUH
1 MexanizmiB. CII0BO <<Tp1/160n0ri;1>> IIOXOIUTH BIJ
TPeUbKOTO KOpeHsl tpiff — JiecioBa pifiw (mpubo),
1[0 03HAYAE KTEPTH», TA OyJio BU3HAuUEHE SIK «HayKa i
TEXHOJIOTisl B3a€MO/Iii TOBEPXOHb, IO 3HAXOAATHCS Y
BiIZTHOCHOMY PYCi, 8 TAKOXX ITOB’sI3aHi 3 IMM SIBUIIIA Ta
ixHI mpakTU4YHI HacHiaKW» [AHTHIEHKO, benac, Boii-
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ToB, 2008, c. 9]. [Ipo HenocTaTHiCTh TepMiHa [ubrica-
tion, HEOOXiTHICTh BUKOPUCTAHHS TepMiHa tribology
Ta CyTHICTh NMO3HaudyBaHoi iM Hayku Ilitep [[xoct
3raZlyBaB y cBOeMy iHTepB’r0 y 1968 pomi: «Tepmin
“Tpuboyoris” € 3HaYHO MIMPIIUM, HDXK “‘MalleHHs .
OxpiM MaleHHs, IPeAMETOM TPUOOJIOTII TaKoX €,
HaNpHUKIAA, TUTAHHS TepTs (SK y rajbmax), 3HOCY
(HampuKITan, BKJIAMUIIB) a00 TMPOEKTYBaHHS Iij-
IIUITHAKIB  (HAIPUKJIAA, KOPITYCiB ITiIIIMITHUKIB).
Tpubonoris — 1ie Hayka, sika BUBYA€ B3a€MOJIiI0 Oyib-
SIKMX KOHTAKTHUX IIOBEPXOHb, SIKI MEPEMILIyIOThCS
OfIHA BIIHOCHO OJHOI, Ta IOB’s3aH1 3 UM TEXHOJIO-
riyHi 3aBOaHHM». BiH TaKOXK BiAMITHB MIKIACLIUILTI-
HapHy Npupoay TpuOoiorii Ta ii 3B’S30K i3 TaKUMU
HayKaMH Ta Taly3iMHu, SK MAalldHOOYyIyBaHHS,
(hizmka, xiMisg Ta Metanypris [Interview with H. Peter
Jost, 1968, c. 35].

[Micas odimiitHOTO BW3HAHHS TPHUOOJOTII OKpe-
MOIO HAyKOIO Yy CTaHOBJICHHI TOCIHIKYBaHOI TepMi-
HOCHCTEMHU DPO3MOYMHAETHCS BAXIUBHH €Tall, SIKUH
XapaKTePHU3y€ETHCS 3aI03UUEHHSIM TEPMiHiB Ha O3HA-
YEeHHS! TPUOOJIOTIYHO PENIeBAHTHHUX MOHSTH 3TiAHO 3
BHU3HAUCHUM MPEAMETHUM MOJEM HayKH MEPEeBaXHO
3 ranmy3eit i3uku, Ximii, MalmmMHOOYIyBaHHS Ta MaTe-
piaso3HaBcTBa. 3amo3WyueHHs 3AIHCHIOBANIOCA SIK
0e3 3MiHM CEMaHTHKH 3all03U4yBAHUX OAWHUIb, TaK
4yepe3 peTepMiHOIIOTI3AIi0, M0 J03BONUIO0 cdop-
MyBaTu crenu(iuHuil TEPMIHONOTIYHUH anapar ass
HOBOI HayKoBO1 nucruruiinu. HasBri HaykoBi Teopii
Ha/ajdd OCHOBY JAJISl BHU3HAYEHHs KIIIOUOBHX 00 €K-
TiB TPUOOJIOTii Ta BCTAHOBJICHHS 3B’ SA3KIB MIXK HUMH,
Cpusitour (POPMYBaHHIO CEMaHTHYHOIO siapa Mif-
MOBH, Y LIEHTPI SKOTO NepeOyBalOTh MOHATTS mepms,
SHOULY8AHHS TA MAUYEHHSL.

BusHaueHHs npegMeTHOro MO HAyKH Ta BIIPOBa-
JOKEeHHS 11 oiliifHOT Ha3BHM TaKOX CIPHUSIIO MOJATb-
it qudepeHialii Ta po3ramyKeHHIO TPHOOIOoTid-
HUX JIOCIiJKEeHb. 30KpeMa, 1€ MPU3BEI0 10 IMOSBH
HU3KM HOBHX TEPMIiHIB, SKi BiJOOpa)KalOTh CIEIH-
¢iky pi3HHX HanpsAMIB y Mexax Tpuboorii Ta ii B3a-
€MOJIIO 3 IHIMTUMY HAayKOBUMU JHUCIUILTIHAMU. Tak, y
1970 pomui OyB odimiiiHO BBeneHUH TepMiH biotribol-
0gy (biompubonoeis) Ta PO3NOYATNCS AOCHTIHKEHHS
3HOIIYBAaHHS Ta MAlICHHS CHHOBIQJIBHUX CYIJIO-
0iB, 3HOLIYBaHHS 3yOHMX TKaHWH, 3aMiHM KJIAlaHiB
cepus, Tpuboorii mkipu Ta Tepts Boioccs [Ciulli,
2019, c. 5]. 36mmxenHs Tpudonorii Ta 6ionorii cnpu-
SJT0 B3a€EMOJIIT JIEKCHKH LIUX Taly3ed 3 METOI0 MO3Ha-
YeHHS TIeBHUX MOHATH, AK-0T skin tribology (Tpubo-
norist mKipu) abo hair friction (TepTs Bomoccs).

VY 1973 poui y Jlonnoni O6yno npoBeneHo Nepiuunit
€Bponeiicbkuil TPUOOJIOTIYHUN KOHIPEC Ta Oprasi-
30BaHO MikHaponHy paay 3 TpuOororii. Po3BuTtok
HayKH ITPOIOBKYBABCS yepe3 NOrHOIeHHs K pyHa-
MEHTaJIbHUX, TaK 1 MPUKIAIHUX 1 aCIEKTiB, 30KpeMa
y TUTAHHAX MiAMUIHUKIB, MAIICHHS Ta TPUOOJIOTii
MarHiTHUX HOciiB iH(opmamii. ¥ 1984 poui sik HOBHi
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IHCTpYMEHT AJsl aHamizy TpHOOJOTiYHHX MpoLe-
CiB 3’ABJSIETHCSI KOHLEMLIS «TPETHOTO TiNay, sKa
(oKycy€eThCS Ha POJIi €1eMEHTIB TPUOOCHCTEMH, 110
nepeOyBaloTh Y KOHTaKTi TepThoBHX TiNl. TepmiH third
body cTae BayJIMBUM €JIEMEHTOM TPUOOJIOTiHHO] Tep-
MiHonekcukd. Y 1990 poui At HanpsMy BHUBYEHHS
B3a€MO/Iii MOBEPXOHb Ha aTOMHOMY PiBHi OyJI0 3a1po-
MMOHOBAHO TepMiH nanotribology (ranompubonozis)
[Ciulli, 2019, c. 4-5; Neubauer, Cohen, Mcclelland,
Seki, 1990; The aeronautical journal, 1973]. Lle npu-
3BOAUTH JI0 MOSIBM TEPMiHIB Ha MO3HAYEHHS TPHUOO-
JIOT1YHMX SIBULI Y BiIHOBITHOMY KOHTEKCTI, TAKHX K
nanofriction Ta nanowear.

IHTeHcudikais A0CTiHKEHh Ta PO3BUTOK TEOpe-
TUYHUX 3acajl raiy3i y ued mepion 3yMOBMINA HE0O-
XIIHICTh CTBOPEHHS CTAaHAAPTiB, CIOBHHKIB, HAyKO-
BOI Ta JOBIAKOBOI JiTEepaTypH, sKi CTamu cgeporo
¢ikcanii Ta GyHKIIOHYBaHHS TPHOOJIOTIYHOT TEpPMi-
HOJIOTIi, 3aloYaTKyBaBILIM IMPOLEC CHCTeMaTH3amii
HAKOMMMYEHOI TEPMiHOJEKCHKHA B MeXaX HOBOCTBO-
penoi HaykoBoi nucuumuting. HUle y 1969 poni Mix-
HapOIHA JAOCHIIJHULBKA TPYTIa 3 MUTaHb 3HOITYBAHHS
KOHCTPYKUIHHMX MaTepiamiB, SKa MpamioBaia Mijg
erimoro Opranizailii eKOHOMIYHOTO CIIBPOOITHUIITBA
ta po3Butky (OECP), cknana mocapiii Tpubomnoriy-
HUX aHTTIOMOBHHX TEPMiHIB Ta BU3HAYCHb, SIKHH CTaB
KJIIOYOBUM JIXKEpeJloM TepMiHiB Tamy3i [Senholzi,
1982, c. 17]. Y npomy miocapii TepMiHu Oyau po3mo-
JiIeH] Ha TPU OCHOBHI CEKIIii, a came: 3arajibHi TpU-
Oonoriuni Tepminu (coefficient of friction, angle of
contact, fatigue wear, tribometer), TEepMiHH Ha TIO3HA-
YeHHS TUIIIB MiMIHUKIB (bimetal bearing, journal
bearing, radial-load bearing) Ta MacTUIBHUX Mare-
pianiB (lubricating oil, heavy-duty oil, motor oil).
Takox BapTO 3a3HAYUTH, 110 HU3KY TEPMiHIB y III0Ca-
pii Oyno mpencrapieHo y cnenugpiqyHoMy s TprOo-
JIOTi1 3HAUEHHI, 10 CBiTYUTH MPO 3aMO3UUCHHS Bij-
MOBIIHUX TEPMIHOOJUHUIL 31 3MIHOIO CEMaHTHUKHU.
Jo npuknany, TepMmin welding i3 BU3Ha4CHHSIM “the
process of joining two metallic workpieces by apply-
ing heat...” [Engineering Dictionary] y mexax Tpu-
00JIOTiYHOT TEPMIHOCHCTEMH OTPUMAB BH3HAUYCHHS
“adhesion between solid surfaces in direct contact, at
any temperature” [Glossary of terms and definitions,
1969].

Jesixi TpubornoriuHi TepMiHM 3a3HalOTH abpeBia-
uii. Lle TepmiHM Ha MO3HAa4YeHHS Pi3HUX TPHOOIO-
TiYHUX TOHSTH, 30KpeMa BH[IB MallleHHs, 3HOLIY-
BaHHA Ta TPUOOTEXHIYHUX XaPAKTEPHCTHK, SK-OT
WPC (wear particle concentration) — KOHUEHTpAITis
YaCTUHOK 3HOCY, TS (tribosystem) — TpubocucTema,
RCF (rolling contact fatigue) — KOHTAaKTHa BTOMA MPH
koueHHi, EHL (elastohydrodynamic lubrication) —
€J1aCTOTIAPOIMHAMIYHE MAIIEHHS TOIIO.

VY CTaHOBIEHHI Ta PO3BUTKY TEPMiHOIOTIYHOT
cucTteMH OyIb-SKOi raiy3i HayKd BEJUKY POJb Bifi-
rpae cTaHAapTU3allisi TEpMiHOIOTii. AHITIOMOBHI TpU-
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OooriuHi TepMiHU (HiKCyBaIUCS K Y MDXHAPOTHHX,
TakK 1 y HalllOHAIbHUX TEPMIHOJIOTIYHUX CTaHJApTaX,
10 CBIAYUTH MPO MUTIECTIPSIMOBAHUM XapaKkTep TepMi-
HOJIOTiYHOT poboTtu B mii ramysi. Tak, y 1979 poui
Himenpkuii incTUTYT 31 cranaapru3anii (DIN) ormry-
omikyBaB cranmapt DIN 50 320 “Wear”, y sxomy
OyJ10 HaBeZIeHO Kiacu]ikallito TEpMiHiB, OB’ I3aHUX
3i 3HOmyBaHHsAM [DIN 50 320, 1979]. ¥V 1988 pomi
BHUIIOB MIKHAPOJAHUN TEPMIHOJIOTIYHUA CTaHIAPT
ASTM G40 “Standard Terminology Relating to
Wear and Erosion”, sxuii 6e3nocepenHbo CTOCYy€EThCS
MUTaHb TPUOOJIOT] Ta PETYIISIPHO NEPETTISIAETHCS IS
3a0e3IeveHHs] aKTyalbHOCTI TepMiHomorii [ASTM—
G40]. Bogrouac po3po0isurcs 1 HallioOHaJIbHI CTaH-
JApTH, AKi BKIIOYAIHA aHDIIWCHKI BapiaHTH TEPMiHIB
Ut 3a0e3redeHHss MibKHapoaHoi cymicHOCTI. Tak, B
VYkpainiy 1994 pomi 6yB npuitasaTuii JJCTY 2823-94
«3HococTilikicTe BUpOOiB. TepTs, 3HOIIyBaHHS Ta
mamieHHs» [JCTY 2823-94, 1994], a y Kuraiicekiit
Haponniit PecniyOnini HamioHanbHU cTaHAAPT TPH-
OooriuHoi TepMiHONOTII Brepie Oyao po3podiIeHo
y mucronaai 1999 poky [GB/T 17754-1999, 1999].
3a3HauMMO, MO0 MIKIUCIHMILTIHAPHICTH TPHUOOIOTIi
Ma€ BIUTUB Ha CTaHJApPTH3AII0 BiIMOBIAHOT TepMi-
Hororii. Bigmosigro mo MixkHapomHoi kiacudikartii
crannapris (ICS) Tpubonoris foTHYHA 0JJTHOYACHO 10
3HAYHOI KIJIBKOCTI TPYT ¥ Pi3HUX Tally3sX, B AKi BXO-
IaTh BiamoBiaHi Tepminn [Dasi¢, Franek, Assenova,
Radovanovi¢, 2013; c. 288]. Crannapru3zaris Tepmi-
HiB CTaja Ba)XJIMBHUM €TAllOM Ha [UIAXY CTAHOBJICHHS
TpUOOIOTIYHOT TEPMIHOCHUCTEMH, OCKUIbKH BOHA
CHpHsIa CUCTEMaTH3allil TepMiHOIOTIYHOTO anapary
Ta TIOKPAIIEHHIO B3a€EMOPO3YMiHHS MiX (haXiBIISIMH,
30KpeMa Ha MI>KHAPOJAHOMY DiBHI.

Po3po0Oka TepMiHONOTIYHUX CTaHIAPTIB HE € 130-
JLOBAaHUM IIPOLIECOM, a CYIPOBOMKYETHCA PO3BHT-
KOM CIIeI[ialli30BaHOI JJiTeparypH, sika CTa€ HeBil M-
HOIO YacTHHOIO Hpouecy (GOopMyBaHHS Ta €BOJIOLIL
TEepMiHOCHCTEMH Taiy3i. Haa3BuuailHO Ba)XIMBUM
JDKEPEJIOM CHeliajbHOI JISKCHKH € Tally3eBl TepMi-
HOJIOT1YHI CIIOBHUKH, OCKUIBKM B HHUX (DIKCYIOTBCS
BiJHOIICHHS MK TEpMiHAMHM SIK €JIEeMEHTaMH Tep-
MIHOJIOTIYHOI cucremMu. Ha ChOromsi KijabKiCThb
CIIOBHHKIB i3 (pOKycOM Ha TpHOOJOTiYHIM JIeKcHLi
He € Benukolo. Hacammepex me aHIIO-HIMeUbKi
cioBauku “Dictionary of Lubrication Engineering”
[Génsheimer, 1999] Ta “Machine Engineering and
Tribology” [Wunsch, 2003] 1990 Ta 2003 pokis
BUIAHHS BiAmoBiagHO. [lomyk By3bKoramy3eBux Tpu-
0O0JIOTIYHMX TEPMiHIB y IUX CIIOBHUKAX YCKJIQTHEHUH
HasBHICTIO 3arajbHOTEXHIYHUX TEPMIHIB Ta JIEKCHY-
HUX OIMHMLB i3 CyMDKHHMX ramy3eid. [oBopsiuu mpo
chepy oikcamii TpUOONOTiYHOI TEPMiHOIEKCUKH,
Ba)KJIMBO 3a3HAYUTH, 10 3 ONNIAY HA MIKramy3eBHH
XapakTep TpHOONOorii oKpemi TpHOOIOTIYHI TepMiHH
MOXHA 3YCTPITH Yy 3arajbHOTEXHIYHUX CIIOBHHUKAX
a00 CIOBHMKAX 1HIIMX Taly3el, 30KpemMa MeTanyprii
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a0o 3BaproBaHHs. OKpiM CIIOBHHKIB, y LIeH mepion
TaKOXX aKTHBHO ITyONIKYIOTbCSl CTATTi, PEECTPYIOTHCS
NIaTeHTH, BUIAETHCS HAyKOBA Ta HaBYaJbHA JiTepa-
Typa. MoXHa CTBEp)KyBaTH, 110 aKTMBHUU PO3BU-
TOK CIIELialli30BaHOi JIiTepaTypy CTaB BaXKJIUBUM
eleMeHTOM y (OpMyBaHHI Ta €BOMIOLIi TEPMiHOIO-
riyHOi cucTeMH Tany3i, pikcyroun i eBHy CTalicThb i
CTHMYJTIOIOYH NOAAJIBIINIA HAayKOBHIA TpOTpec.

3romoM TpHOOJIOTiA 3ITKHYAACS 3 HOBUMH BHKIIHU-
KaMH, 110 BIUIMHYJIO 1 HA TEPMIiHOJOTIYHHUN amapar
ramysi. 3okpema, Ha Mexi XX-XXI cromith oco-
OnuMBY yBary CrHeuiajicTiB raiysi OpUBEpHYIH MpPO-
OneMy HaBaHTaXEHHS HA HABKOJIUIIHE CEPEIOBHILE,
CIIPUYMHCHI BUXOIOM 3 JIaJly TEXHIKH Ta OO0Naj-
HaHHS, Ta HEOOXITHOCTI iX 3MeHIeHHs. Tak, Hanpu-
kiHoi 1990-x — mouatrky 2000-x pokiB meski Tpu-
0oJsiord modYaNM MPONOHYBAaTH BiANOBiAHI TEPMiHH.
VY 1997 poui Oyno 3anponoHOBaHO TepMiH tribology
for energy conservation (mpubonozis 3 ¢poxycom Ha
onmumizayir euxopucmanns enepeii), y 2000 pori —
environmental friendly tribology (mpubonoeis, opien-
moeaHa Ha 3axucm 006kina) ma ecological tribology
a0o ecotribology (exompubonoeis). Iicnst 2000 poky
0 TPAAMIIMHUX 3aBJaHb TPHUOOJIOTII JomaNUCs
3aBJaHHs ONTHUMIi3allil BUKOPHCTAaHHS EHepPrii Ta Mare-
pianiB, 3MEHIICHHS! BUKHU/IB, NOIIMHAHHSA YAaPHUX
HaBaHTa)X€Hb, 3HIKEHHS IIyMOBOTO 3a0pyaHEHHS,
PO3POOKH €KOJIOTTUYHO OE3MEeYHNX MACTUIBHUX MaTte-
pianiB Ta MOKpameHHs SKOCTI XHUTTA. DakTUUHO Y
PO3BHUTKY HayKH{ [T0YaBCs HOBHI €KOIHAYCTpialbHUHI
nepion. /s BimoOpakeHHs 3miH y ramy3iy 2001 pomi
OyJ10 3anPONIOHOBAHO TEPMiH green tribology (3eneHa
Tpubonorisa) [Zhang, 2013, c. 186]. Taka 3miHa Mex
00’€eKTa JOCIIKEHHS MO3HAYMIIACS 1 HA TEPMIHOJIO-
riYHOMY amapari rajgy3i —y creniaii3oBaHHX TEKCTax
MOYaJI BUKOPUCTOBYBATHUCS TEPMiHU Ha MO3HAYEHHS
TPUOOJNOTIYHUX TOHSTH, TOB’SI3aHUX 13 3aXHUCTOM
JIOBKILJLIISA, SIK-OT green lubricant (exonoeiuno besneu-
Hutl macmunvHull mamepian) an biodegradable lubri-
cant (6iopo3KAAOHUL MACMUTbHULL MAMEPIAT).

VY meli mepiog BUSHI TakoX MOYMHAIOTH 3aiima-
TUCSI BUBYCHHSM IMIPOLECIB TEPTs, 3HOIIYBAHHS
Ta MalleHHs B yMOBax BiJKPHUTOTO KOCMOCY, a y
2008 pori 3’ABASETBCS TEPMiH tribotronics (mpu-
bompounixa), kvl 00’€IHY€e TPHOOIOTIIO Ta eJeK-
TpoHiKy [Zhang, 2013, c. 186]. Po3BuTok TexHOIOTIN
HITYYHOTO 1HTENEKTY TaKOX CIIPHSE Mporpecy Tpuodo-
JIoTii Ta BIIKpUBA€E NEPCIIEKTUBH AJISl HOBOTO MOTVISIILY
Ha ¢eHoMeH TepTa. ChOrofHi y Mexax HayKOBOTO
Hampsimy  tribo-informatics  (Tpuboindopmaruka)
3aCTOCOBYIOTBCS CYYacHI KOMII FOTePHI METOAM JJist
BUSIBIICHHSI B3a€MO3B’SI3KiB 1 3aKOHOMIPHOCTEN y TpH-
Oonoriunux cucremax [Yin, Yang, Liu, Pan, Zhang,
2024]. 3a3HaunMo, IO y ekl Mepioja TaAKOK MPOJO0B-
JKUITU CBill PO3BUTOK YCi ycTaleHi HampsiMH JOCITi-
JOKEHb rainy3i. 30KkpeMa, TPUOOJIOTiUHI JTOCIiKSHHS
BinOyBalOTbCS Yy KOHTEKCTI MPOOJeM JOPOKHBOTO
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Ta 3aJlI3HWYHOTO TPAHCIOPTY, MEXaHIYHOI 0OpOOKH,
XOJIOAHOTO Ta raps4oro ITaMIlyBaHHSA, Oi0iHXKeHe-
pii Ta cucrem 30epiranas iHpopmarii. [IpoBogsiTecs
TpUOOIOTIYHI JTOCHIPKeHHST HOBHX MarepialliB Ta
MOKPUTTIB, MACTUJIBHUX MaTepiasliB Ta MPHCATOK 10
mux [Ciulli, 2019, c. 5].

Xoda y momnepeaHi mepiogu Oylo BH3HAYCHO
0araro KJIIOYOBHX Tally3eBHX TEPMiHIB, PO3BHTOK
TEPMIHOJIOTIYHOTO anapary raiy3i TpuBae. 30KpeMa,
PETYIAPHO MEPenIANaoThCsl # OHOBIIOIOTHCS MIX-
HapOJHI CTaHAAPTH, IO MICTATh TPUOOJOTIYHI Tep-
MiHH, a IepeJTiK CTAaHAAPTU30BAHOI TEPMIHOIIEKCUKH
PO3LIMPIOETHCS.

Crorogai  tpubomoris  HaOyida  OIMPOKOTO
BH3HaHHA. Po3poOka Ta Teopis Tpuboorii Topka-
€TbCS Pi3HUX cdep MiSUTBHOCTI JIOMWHU, aje 0Co-
OnmBYy yBary TipuBeprac HEOOXiIHICTh MiABUIIECHHS
3HOCOCTIMKOCTI Ta MOJOBXKEHHS eKcnnyaTaumnoro
nepiony NpuianaiB, iIHCTPYMEHTIB Ta AeTalell MallnH.
BaxnuBuMm 3aBHaHHAM TpHUOONOTii € 3HUKEHHS
BUTpAT Ha TEPTS, AKE NONINHAE OJIM3BKO UBEPTi BCiel
€Heprii, SIka BUKOPUCTOBYETHCS JIIOAUHOIO [[{MuUTpH-
4yeHKo, MHanakanoB, Mikocsauuk, 2006, c. 8]. Tpu-
0O0JIOTiF0 BUBYAIOTH Y BCIX PO3BUHEHUX KpaiHax CBITY,
ne kadenapu abo Kypcu 3 TpHOOIIOTii € HEB1T EMHOIO
YaCTHHOIO TIOMITEXHIYHUX YHIBEPCHUTETIB, ¥ Pi3HHUX
KpaiHax (YHKIIOHYIOTh mpodeciitHi TpuOoIorivHi
00’emHanHs. MikHapomHa pajga 3 TpUOOIOrii 3aiiMa-
€THCSl KOOPAMHALIIEI0 HAYKOBUX YCTaHOB Ta acollia-
1iid, a Mi>kHapogHHUN KOHTpec 3 TpuOOIoTii Big0yBa-
€THCS KOJKHI YOTHUPH POKH.

Bueni BHOKpeMIIIOIOTH HHM3KY HamlpsiMiB Tpu-
Oomorii, a came: TpuOoaHami3 (HAKOIMYECHHS Hay-
KOBOi 1H(opMamii Ta MonmenroBaHHS (HPUKIIHHIX
MpolieciB), TpruOOMaTepialo3HaBCTBO (BUBUEHHS Ta
po3poOKa marepialiB IjIsl BY3IiB TepTs), TPUOOTEX-
HOJIOTit0 (METOIU KepyBaHHS (PPUKIIHHAMHU Xapak-
TEPUCTUKAMH), TPUOOMOHITOPUHT (BUMIpIOBaHHS Ta
KEpyBaHHSI CTaHOM (PUKLIMHUX MapameTpiB), Tpu-
00TexHIKy (BTUICHHS TEOPETHMYHHMX 3HaHb y IPaK-
THUYHI KOHCTPYKLII BY3JiB TepTsi) Ta TpuboiHpopma-
TUKY (y3araJbHeHHs Ta 30epiraHHs TpuOOIOTi4HOL
inpopmartii) [3akanos O., 3akanos I., 2011, c. 8-10].
OxpeMo TakoX BHIUIAIOTH XIMMOTOJIOTIIO SIK HayKy
npo mpobiaeMu Teopii Ta MPaKTUKU palioHaJIbHOTO
BUKOPDHCTaHHSA MaJlWB, ONMB Ta MAacTHJI Yy TEXHili
[Benuens, Jluciko, €Brymenko, 2007, c¢. 11]. Li
HampsiMHM, B3a€MOIIOYM MiX €000, (HOPMYIOTbH
LTICHY CHCTEMY 3HaHb, CIPSMOBaHy Ha ONTHMi3a-
L0 MPOLECIB TePTA Ta 3HOLIYBaHHA. TepMiHH, IO
MO3HAYAIOTh IMOHATTS LUX HAmpsMiB, yTBOPIOIOThH
OKpeMi MiAranry3eBi TepMiHOCUCTEMH, SIKi 00 €aHY-
IOTBCSI B €AMHY LTICHY Taily3eBy TE€pMiHOCHUCTEMY
TpHOOJIOTIi.

TepMmiHONOTIYHIKA JIEKCHLI NpPUTaMaHHI SK BHY-
TPINIHBOCUCTEMHI, TaK 1 30BHIIIHLOCHCTEMHI BiJIHO-
LIeHHs. 30KpeMa, TEPMiHU MOXXYTb CIiBBIAHOCHTHUCH
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OIWH 3 OIHUM Ha MOHATIMHOMY, AepHBaLiiiHOMY,
CEMaHTHYHOMY Ta IpaMaTHIHOMY plBHS{X SIK 'y MeKax
OJIHiI€T TEPMIHOCHCTEMHM, TaK 1 B JEKIIBKOX Mapa-
nensHO [Potko, 2013, c. 235]. EQexruBHE BUpilIEHHS
mpoOJeM TpUOONOTii BUMAarae B3a€MOIl 3 iHIIMMU
ramy3siMH, IO BIUIMBAa€ Ha BiANOBIAHY TEPMiHOCH-
CTeMy, HACHYYIOYH 1I MDXCHCTEMHUMHM 3aIl03UYCH-
HSIMH Ta BCTAHOBJIIOIOUH LIMPOKI 3B’A3KH 3 TEPMiHO-
CHUCTEMaM{ CYMDKHHX ramy3eil. TakuM duHOM, Mixg
Yyac po3MEKyBaHHs TEPMiHOCUCTEM Ta aHaJIi3y OKpe-
MHUX TEPMiHIB BaXJIMBUM KPUTEPIEM € CEMaHTUYHUH
CKJIaJHHUK, TOOTO CBiUEHHAM HPUHAJICKHOCTI Tep-
MiHa 10 TPUOOJIOTiYHOT TEPMIHOCUCTEMH € CEMHU, SIKi
CHIBBiAHOCSITH TEPMiH i3 TPUOOJIOTIELO.

VY3arajpHIOIOUM TUTAaHHS CTAHOBJIEHHS TPHOOIIO-
riYHOi TepMiHOCHCTEMH, MOXKHA CTBEPIKYBATH, IO
BU3HAYAJIbHUMU y LbOMY IPOLECi BUCTYNAIH EKC-
TPaJIHIBICTHYHI YMHHUKU. PO3BUTOK TepMiHOJOTI
BinOyBaBCs BiAMOBIAHO 10 TOTPeO mapajeabHo 3 po3-
BUTKOM BiANOBiAHUX Teopiil. Tpubomnoris po3BuBa-
Jacs MPOTATOM TPUBAJIOTO Yacy i ChOTOJHI MOCTAE K
caMOCTiiiHa HayKoBa AMCLUILIIHA 31 CBOEIO BIACHOIO
CHCTEMOIO TEpMiHIB Ha TMO3HAYEHHA cHeuruidHuX
raiy3eBHX NOHATH. BaxxnmmBoro mepemymoBoro ¢op-
MYBaHHsI CUCTEMH TEpMiHIB TpHOOIOTIi cTana HasB-
HICTh CHENiaTbHOI raty3i JOCIiKEHHS, BiAMOBIIHOT
Teopii, HasBHICTH c()OPMOBAHOTO MOHATIHHOTO ara-
pary, a TakoX JIKCHYHHX OJUHHIL HA MO3HAYCHHS
creniagbHUX MOHSTb.

CykynHOCTI TepMiHiB TpuOonorii mpuUTaMaHHI
TUTIOBI O3HAaKM TepMiHOcucTeM. TepMmiHOcHCTeMa
TpHOONOTIi € CTajolo, OCKUIBKM BOHa € MOBHOIO
MOZEJUTI0 TEOPETHYHHX, MPHUKIAJAHUX Ta METOHO-
JIOTIYHUX TMiXOJIB, SIKI CKJIATHCS a00 BUKOPHUCTO-
BYIOTbCSI Ha JaHoMy eTtami ii po3BUTKy. Bomnouac
TpPHOOJIOTIYHA TEPMIHOCHUCTEMA PO3BUBAETHCS PA30M
13 Tamy3310 Ta OHOBIIOETHCS Y Mipy PO3BUTKY OCTaH-
HBOI, IO BUSBISETHCSA y TONOBHEHHI TEPMiHOCHC-
TEMH HOBUMH TEPMIHOOTWHHISMH. 3 OIISAY Ha Ie
MOKHa CTBEPIUKYBAaTH, IO TPUOONOTiYHA TEPMiHO-
CHCTEMa XapaKTEePU3Y€EThCS BIIKPUTICTIO Ta MEBHUM
CTYIIEHEM JUHAMIYHOCTi. 3aroBHEHHsS ab0 BiACYT-
HICTb CEMaHTHYHUX JIAaKyH mependadac HasBHICTbH
y CKJaJii TEPMIHOCUCTEMH TEPMIiHIB Ha TO3HAYCHHS
BCIX HEOOXIJHMX Tally3¢BUX IOHSTh, IO J03BOJISE
TOBOPHTH Mo ii HimicHiCTh. CTPYKTYpOBaHICTh TPU-
00JIOTiYHOT TEPMIHOCUCTEMH BUSIBISAETHCA Y 11 Oara-
TOpIBHEBiM i€papXiyHiil CTPYKTYpi, €IEMEHTH SIKOI
MOB’513aHi Ha JIOTIYHOMY Ta MOBHOMY DiBHSX. 3B’s3-
HICTb Ha JIOTIYHOMY DIBHI MiATBEPIKYETHCS HasB-
HICTIO Y CHUCTEMi TPUOOJIOTIYHUX TEPMiHIB BiTHOCHH
I[IJIOTO Ta YACTHHHU, TIMOTINEPOHIMIYHUX BiTHOCHUH
Ta TINEPOTINOHIMIYHUX TPYH, TaKuX 5K (ribosys-
tem — open tribosystem — closed tribosystem, abrasive
wear — hydroabrasive wear — gasoabrasive wear. 111o
CTOCYETBCSL 3B’SI3HOCTI HA MOBHOMY DiBHi, TO BOHa
BUSIBIIIETHCS B ICHYBaHHI MK TPHOOJIOTIYHUMH Tep-
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MiHaMu (HhOpMaTbHO-MOBHUX 3B’SI3KiB, HANPHUKIA:
abrasion — abradant — abrasivity, lubrication — lubri-
cant — lubricity.

3BakarouyM Ha BHIIE3a3HAYE€HE, TPUOOIOTiUHY
TEPMIHOCUCTEMY BU3HAYa€MO SK IUTICHY Ta CBiOMO
BIIOPSAKOBAaHY CYKYIHICTh CTPYKTYPHO B3a€MOIIOB  5I-
3aHHX Ha JIOTIYHOMY Ta MOBHOMY PiBHi TEpPMiHiB, 110
Bi/IOMBA€E MOHATTEBY CUCTEMY TPUOOJIOTIUHOI ramysi
Ha Cy4aCHOMY eTami ii po3BHTKy. TepMmiHOcucTeMa
TpHOOIIOTii € MiACHCTEMOIO 3arajbHONITEPaTYPHOI
MOBH, BEJIMKHH BIIMB Ha PO3BUTOK SIKOi MAIOTh 1103a-
MOBHI YWHHUKH. OCHOBHUMH €JIEMEHTaMHU TEePMiHO-
CUCTEMH TPHUOOJIOTi1 BUCTYNIAIOTh TEPMiHH HA TI03HA-
YEHHS MTOHATH, OB SI3aHUX 3 TEPTAM, 3HOIIYBAHHIM
Ta MaIleHHSM, Y SKUX BiJOOpa)KeHO MiXKIMCIIUTLII-
HapHHUW XapakTtep TpuOoioriyHoi ramysi. [lepcmek-
THBOK IONANBIINX JOCHIIKEHb € aHali3 NUIAXIB 1
CIOCO0IB MOMTOBHEHHS TEPMiHOCHCTEMH TPUOOJIOT].
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TengepHa TepMmiHOCHCTeMa TepeOyBac B CTaHi IHTEHCHBHOTO DPO3BHTKY
Ta cremiam3amii. JkepemoM HaIllOHAJBHOTO TIpaBa € MDKHapOIHE
3aKOHOJABCTBO, SIKE TAKOXK MOCTIHHO PO3BHBAETHCSA. METOK CTATTI € OIS
(dopMyBaHHS Ta 3MiH TEHJCPHOI TEPMIHOCHCTEMH CTpaTerid TIeHIepHOT
piBHOCTI Pamu €Bponum (mani — crparerii), ki Oyiau po3pobieni Komiciro 3
reniepHoi piBHocTi Pagn €Bpornu 1 mpuiinaTi KomiTerom MiHICTpIB CTOPIH B
2014, 2018 Ta 2024 pokax. BaxJIMBICTh 1 aKTyaJbHICTh TUCKYPC-aHATIZY SIK
METO/Ly JOCIIIPKEHHS CTAHOBIICHHS TeH/IEPHOT TEPMIHOCHCTEMH BU3HAYAETHCS
THM, 1[0 TaKe IOCIIPKCHHsI BiI0yBaEThCS 3 ypaxyBaHHIM KOHTEKCTY, Y IKOMY
PO3pOOIISITHCS TEeKCTH cTpareriii. TAKUM KOHTEKCTOM € PO3BHUTOK MOJITHKH
JIOCSITHEHHsI TeHAEPHOI PIBHOCTI B mpocTtopi BrutuBy Paxu €Bponu. uckypce-
aHaJi3 TaKoXK Tepeadadae MOXKIHBICTh IHTEPIPETYBaTH 3MICT TOHATh Ta
TEPMIHIB JUI PO3YMIHHSI TOTO, sIKi 1JIei Ta KOHICNTH 3aKJIaJCHO B TEKCTI,
SKUM YUHOM MOBa BijmoOpaxkae Ta (opMye COIlialbHI pealii, CTPYKTypH
Ta BIUIMBA€ HA YSBJICHHS DEIMITIIEHTIB MpO peanpHicTh. HaykoBa HOBH3HA
CTaTTi TOJSITA€ B TOMY, 1[0 ABTOPKOK 3 BHKOPUCTAHHSM HCKypC-aHAII3y
MPOCTEKEHO B3aEMO3YMOBICHICTh I€HIEPHOT TEPMIHOCHCTEMH 1 CYCHITBHUX
peaiii B TEKCTax cTparerii reHaepHol piBHOCTI Pagu €Bponwm, 30kpeMa, Ha
NPUKIIAaX BUKOPUCTAHHS TaKHX MOHATH, SIK T€HAEPHO TpaHC(hOpPMATHBHHIA
MiAXiJ, JUCKPUMIHAINS 32 O3HAKOK CTaTi Ta aHTUICHICPHI pPYXU.
3iliCHEHO OIS IXHHOTO BHKOPHCTAHHS B YKPaiHCHKOMY IMPaBOBOMY Ta
COI[iaTIbHO-TIOMITHYHOMY JHCKYPCaX Ta HAyKOBUX JOCIIDKEHHSX. Y CTaTTi
PO3MEXKOBYIOTHCSl KaTeropii «mOHATTS» 1 «TepMiny». Take po3MeKyBaHHs
€ BaXJIMBUM Y KOHTEKCTi TOTO, IIO B Cy4aCHOMY YKPaiHCHKOMY HAyKOBOMY
JTIUCKYPCI, 30KpeMa JIIHT'BICTHIII, KATEropisi I'eHIePy BU3HAYAETHCS OTHOYACHO 1
SIK TEPMiH, 1 IK IOHSTTS SK CBIIYEHHS BIJICyTHOCTI YiTKOTO PO3YMIHHS IXHBOTO
3MICTOBHOTO HAMOBHEHHS, & TAKOX TOro (hakTy, 0 IeHIepHa TEPMIiHOIOTis
nepeOyBa€e y MpoIeci CTAHOBJICHHS Ta MOTPeOy€e MIUOMHHOTO JOCITIIKSHHS.
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The gender terminology is in a process of intensive development and
specialization. One of the sources of national law is international legislation,
which is also in a process of constant development. The purpose of the article is
to review the formation and changes of the gender terminology of the Council
of Europe’s Strategies for Gender Equality (hereinafter — the Strategies), which
were developed by the Council of Europe’s Commission for Gender Equality
and adopted by the Committee of Ministers of the Parties in 2014, 2018 and
2024. The importance and relevance of discourse analysis as a method of
studying the formation of gender terminology is determined by the fact that
such a study takes into account the context in which the texts of the Strategies
were developed. This context is, first of all, the development of gender equality
policy in the Council of Europe’s area of influence. Discourse analysis also
provides an opportunity to interpret the meaning of concepts and terms to
understand what ideas and concepts are embedded in the text, how language
reflects and shapes social realities, structures and influences the recipients’
perceptions of reality. The scientific innovation of the article is that the author
uses discourse analysis to trace the interdependence of gender terminology
and social realities in the texts of the Council of Europe’s Gender Equality
Strategies, in particular, on the examples of the use of such concepts as gender
transformative, gender discrimination and anti-gender movements. The author
reviews their use in Ukrainian legal and socio-political discourse and research.
The article differentiates between the categories of concept and term. Such
a differentiation is important in the context of the fact that in contemporary
Ukrainian scientific discourse, in particular, linguistics, the category of gender
is defined simultaneously as a term and a concept, as evidence of the lack of a
clear understanding of their content, as well as the fact that gender terminology
is in the process of formation and requires in-depth research.

Key words: concept, Council
of Europe Strategy for Gender
Equality, gender discourse,
gender terminology, discourse
analysis, discourse-forming
role, language policy, linguo
genderology, term.

IMocTanoBka mpo6aemu. Po3BUTOK HaIliOHATHHOT
TeHJepHOI TOMITHKH TOTpeOye He JHUIe HOPMAaTHB-
HO-TIPABOBOTO, aJie¢ i JIHTBICTHYHOTO 3a0e3TeYeHHS,
30KkpeMa po30ymOBH TEHIEPHOI TEPMiHOCHUCTEMH.
l'oBopsuM PO CTAaHOBIEHHS Ta PO3BUTOK MPABOBOTO
JTUCKYPCY B He3alexxHil YKpaiHi, BApTO MOTOAUTHUCS
3 A. bepe3oBeHko B TOMYy, IO «MDXXHApOIHA Cy0’ €K-
THICTh YKpaiHU cTajla IMOTY)XHUM CTHMYJOM ISt
PO3BUTKY BCiX JHUCKYPCHUBHHUX IMPAKTHK, BKIIOYHO 31
cnemiansHUMI» [bepesoBenko 2021, c. 77]. A. bepe-
30BEHKO Ha3WBAa€ TaKi MEHHCTPIMIHIOBI TEH/IEHITII, SIK
inTeHcu(pikaiisi MOBOTBOPEHHS, iHTepHAIiOHATI3aIis
MOBOTBOPEHHS, & TAKOXK aBTOXTOHI3aIlis (HaIioHaTi-
3amis) MoBoTBOpeHHs [Bepeszosenko 2021, c. 77]. Ii
BHCHOBOK MO)KHAa BiJTHECTH 1 1O (OpMyBaHHS TeH-
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JEpHOTO IUCKYpCy B YKpaiHi, SKHH NEBHOIO Mipoio
€ YaCTHHOIO Cy4acHOTO MpaBoOBOro Juckypcy. Hesu-
[aJKOBO HH3KAa BYEHUX IOCHIIKYye (hopMyBaHHS
Takoi Tamysi, sk reHaepHe mpaBo. Tak, P. ymxuk
JOBOIOHUTH, IO «IEHAEPHE IIPaBO Ma€ CaMOCTiH-
HUHM IpeaMeT Ta METOA IPAaBOBOIO PETyIIOBAaHHS,
3 ODIAAY Ha L0 MOXXHA T'OBOPUTH IIPO I€HIEpHE
IPaBo sIK PO MOBHOLIHHY rajly3b IpaBa, 110 iCHYy€
HOpsIA 3 IHIIUMH CTPYKTYPHHUMH €JIEMEHTAMH CHUC-
temu npasay [dynnuk 2022, c. 23]. «Takum yuHOM,
CTaHOBJICHHA MOBHOLIHHOI KOMYHIKaTWBHOI AWHa-
MIKH Cy4aCHOTO YKpPaiHCHKOI'O CYyCIILIbCTBA BUMArae
TOro, mo0 MpolecH HETalHUX KaTeropialbHUX Ta
HOMIHaTHBHHUX (Y TOMY YHCHI ¥ TEpMiHOIOTIYHUX)
TpaHcgopmaniidi Oyau He MEHII iHTeHCHBHUMHU, HIX
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eK3ucTeHIiiHI 3MiHn» [bepezoBenko 2021, c. 78].
Bonnouac y ¢ynmamenTanbHiit mpami «l{omo moBu
npaBHudoi» C. l'00BaToro reHaepHa TEPMiHOJIOTIS
HE 3raJyeThcs 1 He BUKOPHCTOBYEThCs [l omoBarumit
2024].

Toxx moku reHnepHa TeMaTukd (aKTHYHO Bif-
CYTHSI B TIPaBHUYIH JIHTBICTHUIl, BOHA aKTHBHO PO3-
BHBA€ETHCS B paMKax niHrBoreHz[eponori'i sIKa BUBYAE
MOBHI aCIIeKTH T€HICPHOI Teopu Ta IeHIEPHOT noJi-
THUKH. reHﬂepHI/II/I JIUCKYpC 1 TeHIEepHI IOCIiIKESHHS
Oynu BifCYTHI B YKpaiHi 10 3100y TTs HE3aJIEKHOCTI.
Horo po3sutok posmouascs micis Yerseproi Beec-
BiTHBOI KOH(epeHii 31 craHoBua XiHOK B IlekiHi
(1995), saxa mimmToBXHYyAa MporiecH GOpMyBaHHS Ta
peaizallii moJiTHKHY Ha HAIliOHATLHOMY PiBHI,  TAKOX
3MIACHEHHS TOCITIHKEHB 3 OPIEHTAIlI€I0 HA CTAHIAPTH
MDKHApOTHUX OpraHi3alliii, 4JIeHOM SKHUX € YKpaiHa,
a He MOCTPAITHCHKUX a00 POCIHNCHKHUX JOCIITHHKIB.
[Ipuennannas B 1996 poui no Pamu €pomu, mepe-
KJ1aJ YKpaiHCBKOIO MOBOIO MIXHapOIHHUX JOKyMEH-
TiB 3 JIOICHKUX MIPaB Ta I'eHAEPHOI PIBHOCTI, 30KpeMa
€Bporelickkoi KoHBeHIIii 3 MpaB JTFOIMHA Ta TPOTOKO-
JIiB J10 Hel, a TAKOXK 1HIIUX JOKyMeHTiB Panu €Bponw,
CTalll BOXKJIMBUMU I (GOPMYyBaHHS TeHJICPHOI Tep-
MiHOCHCTEMHU. IMapanensHo 3 mpouecom MiATOTOBKU
10 parudikanii Mi>XHapOAHOTO JOKYMEHTY PO3IOYH-
HA€ETHCSl TPUBEICHHS YKPAiHCHKOTO 3aKOHOAABCTBA
y BiJIMOBIHICTh JIO MOTO CTaHAAPTiB Ta IMOJOXKEHb.
BaxnuBo, 1110 akTHBHY y4acTb y PO3pOOJICHHI cCaMuXx
JMOKYMEHTIB Opalii yKpaiHChKi (haXiBIi, 30KpemMa
Konsennii Pagn €Bpomnu mpo 3anobiraHHs HACHIIb-
CTBY CTOCOBHO JKIHOK Ta JOMAIIHbOMY HACHJIbCTBY
Ta 00poTBOy 13 mumu siBumamu [KonBeHtis Pamn
€Bpon Mpo 3amobiraHHs HAaCUIBCTBY CTOCOBHO
KIHOK Ta JOMAaIlHhOMY HACHIBLCTBY Ta OOpOTHOY i3
uumu siBumamu, 2011], a Takox crparerii reHaepHoi
piBHOcTi Pamu €Bponu, mo Oynu npuiinsati B 2014,
2018 ta 2024 poxax [Crparerist reHiepHoOi piBHOCTI
Pagu €Bponn na 2014-2017 pp., 2014; Crpareris
rerzepHoi piBHocTi Pagn €Bponu Ha 2018-2023 pp.,
2018; Council of Europe Gender Equality Strategy
for 2024-2029, 2024 p]. HocnimkeHHS PO3BUTKY
MOHATIIHOTO amapary LUX JOKYMEHTIB € Ba)KIIUBHM
IUIs1 PO3YMIHHA CTaHy Ta HaNpsIMiB MTOJAIbIIOTO PO3-
BUTKY HalliOHaJILHOTO I€HAEPHOTO TUCKYPCY.

Crpaterii reHaepHoi piBHOCTI PO3pOOIISIOTHCA
Kowmicieto Pamu €Bponu 3 TeHAepHOI piBHOCTI,
sKa CKJIaJaeThCsl 3 MPEICTaBHUKIB yCiX KpaiH-uiie-
HiB Pamu €Bporu (mani — Kowmicist). Xou BoHH HE €
000B’SI3KOBUMH JOKyMEHTAaMH IS IepXkKaB, YCi Kpa-
iHu-unenu Pamu €BponH BUKOPHCTOBYIOTh X MiA
gac (opMyBaHHS HalliOHAJBHOTO 3aKOHOAABCTBA Ta
HacHiAyIoTh iX y cBoiil momituui. KoxxHoi ruianep-
HOi cecii Kowmicis posmismae craH iMIDIeMeHTAaIlii
Crpareriif Ha Hal[iOHAJILHOMY PiBHI KpaiH-4JIeHiB, a
TaKoX BcepeauHi camoi Pagu €Bpomnu. Crparerii reH-
JIepHOi PIBHOCTI BimoOpaXkaroTh akTyalbHi MOTpeOH
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Ta mpobieMu y cdepi 3abe3neyeHHsT piBHUX IpaB
Ta MOKJIMBOCTEH KiHOK 1 YOJIOBIKiB 1 0a3yloThcs Ha
Cy4acHUX IOCITIDKEHHSIX Ta Miaxomax 1o 3abesre-
YeHHS TeHJepHOi piBHOCTI. Sk ekcmepTka aBTOpKa
crarTi Opana y4acts y po3pobmnenHi tpersoi Crpa-
Terii renaepHoi piBHocTi Pagu €Bponu, pobota Hax
AKOI0 Benacs mif yac 23-0i (24-26 tpasus 2023 p.) Ta
24-01 (14-16 nucronama 2023 p.) rIeHapHUX CeCii
Kowmicii. Tperst Crpateris npuiinsara KomiteTom
MinictpiB kpain-uneniB Pagu €Bponmn 6 Oepes3ns
2024 p. [Council of Europe adopts Gender Equality
Strategy for 2024-2029, 2024]. ABTOpKa CcTaTTi Mae
TaKOXX MPAKTUYHUN JOCBiJ 3IiHCHEHHS T€HIECPHOTO
OMPaLOBaHHs YKPAiHCHKOTO MEpeKany TEKCTy Tpe-
Thoi Crparterii renaepHoi piBHocti Pamum €spomn,
3po0JICHOTO0 Ha 3aMOBJICHHS Ipoexry Paau €Bponn
B YKpalm «lIpocyBaHHs reHiepHOi piBHOCTI B YKpa-
iHi». OuikyeTbcs HoOro pO3M1H_[eHH}I Ha caiiti Pagu
€Bponu. Crparerii NokJIaeHi B OCHOBY HU3KH Halli-
OHaJIBHUX JOKYMEHTIB, 30Kpema Jlep>kaBHOi CTpa-
Terii 3a0e3neyeHHs] PIBHUX NpPaB Ta MOXIUBOCTEH
KIHOK 1 yonoBikiB [[lepaBHa crpareris 3abe3me-
YEeHHS PiBHUX IMPaB Ta MOXIJIMBOCTEH XKIHOK 1 4omo-
BikiB, 2022 p.], Ctparerii BnpoBaIkeHHsI T€HAEPHOI
piBHOCTI y cdepi ocith g0 2030 poky [Crpareris
BIIPOBAKEHHSI T€HIIEPHOI PIBHOCTI y cdepi OCBITH
10 2030 poxky, 2020], Konnenuii komyHikauii y chepi
reraaepHoi piaocTi [KoHuenist komyHikanii y chepi
renepHoi piBHocTi, 2020], a Takox TUTaHiB 1t Panu
€pporu st Yipainu [[Inan xiti Pagu €Bpornu ans
Vkpainu Ha 2018-2022 poxkwu, [Tnan niit Paqu €sponu
st Ykpainu Ha 2023-2026 poku]. Llum 3ymoBieHa
aKTyaJIbHICTb TOCTIIKEHHS PO3BUTKY T€HACPHO] Tep-
MmiHocuctemu Crpareriii reHIepHOi piBHOCTI, aHai3
TEKCTiB SIKUX J0Ci HE IPOBOIUBCS.

AHaJNi3 ocTaHHIX J0C/iIXkeHb Ta MyOsaikamiii.
Po3BuTOK TeHIIEpPHOI TEPMIHOCHCTEMH — aKTyallb-
HUH TIPEeAMET IOCIiIKEHb YKpaiHCHKHUX JIHTBICTIB,
30kpema [. KoOeBko BMBUCHO BIUIMB COLIOKYJBTYp-
HOTO aCIEKTy Ha PO3BUTOK I'CHICPHOI JIHIBICTUKU
[KoGesko, 2017], JI. KommnaHIieBoO MpoaHaii30BaHO
TeHJepHy TNepCleKTUBy iH(GopMaLiiHOT Oe3neKu
[Kommannera, 2019; Komnanuesa, 2021], B. Ilarpi-
apx TIpOoCTeXeHO (HOpMYBaHHS MOHATTS CEKCU3MY B
TEPMIHOJNOTIYHIA CUCTEM] TYMaHITapUCTUKU Ta TEH-
nepHoi ninrsictuku [Ilatpiapx, 2022], O. Yyemko-
BOIO KOMILJIEKCHO JAOCHIKYIOTECS Pi3Hi aCTIIEKTH CTa-
HOBJICHHSI TeHAEpHOI TepMiHocucTemu [Uyemkosa,
2016; Yyemxosa, 2017; Uyemkora, 2018] tomo. o
MUTaHb PO3BUTKY TEPMIHONOTIi TeHAEPHOT MOMITHKH
y IPaBHAYOMY Ta COL[IOJIOTIYHOMY acleKTax 3BepTa-
nucs K. Jlepuenxo [JleBuenko, 2019] ta T. Maprientox
[Maprentok, 2014; Mapuentok, 2018]. uckypc-ana-
T3 SIK METOJ «JIeKOlyBaHHS / iHTepIpeTanii TeKCTOBOI
iHpopMaii y 11 3B’s13Ky 3 KOHTEKCTOM Ta 0COOIMBOC-
TMH MEHTaJIbHOT MOJENi aJpecaray BIPOBAIXKEHO
C. Txoposcbkoto [TxopoBcbka, 2022, c. 105]. Bonno-
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yac TeMaTHKa CTaHOBJICHHS Ta PO3BUTKY I'€HIEPHOL
TepMiHoJorii B mokyMeHTax Pagm €Bpomnm ykpail-
CHKUMH JOCHITHUKaMHU HE BUBYAJIACS.

MeTor0 crarrTi € IOCIKEHHS OCOOJIUBOCTEN
(dopMyBaHHS Ta PO3BUTKY I€HIEPHOI TepMiHOCHC-
TEMHU Ha TpuKIaai Tpeox Crparerii reHaepHoi piB-
HocTi Pagm €Bpornu. Jlns nocsrHeHHsS MOCTaBIeHOI
MeTH Oyl peaii3oBaHi Taki 3aBAAHHSA: BH3HAYUTH
OCHOBHI TEPMIHU Ta TOHSTTS, 10 CTAHOBJIAThH I'€H-
IepHy TepMiHocucTemy Paam €Bpomu; mnpoaHai-
3yBaTd BIUIMB NMPAKTUYHUX MOTped B 3a0e3redeHHi
PIBHUX TIpaB Ta MOXJIMBOCTEH XKIHOK i YOJOBIKiB Ha
PO3BHUTOK €BPONEHCHKOrO Ta YKPaiHCHKOIO IeHIEp-
HOTO IWCKYpCYy; Bi3yati3yBaTH IUHAMIKY BUKOPH-
CTaHHsI TeHIEPHOI TepMiHONOTii Bif mepmoi (2014 p.)
no tperboi (2024 p.) Crparerii reHaepHoi piBHO-
cti Pagu €Bpomu; migibparu Ta HaBeCTH MPHUKIATN
3aCTOCYBaHHS Ii€i TepMiHOMOTIT B YKpaiHi.

[penmerom npocaimxennss € QopMmyBaHHS Ta
OUHaMiKa TeHAEPHOI TEpMIHOCHUCTEMH B TEKCTax
cTpareriii reaaepHoi piHocti Pagu €spomu (2014 p.,
2018 p., 2024 p.). O0’€KTOM J0CTITKEHHS € TEKCTH
Tpbox Crparteriii renaepHoi piBHOCTI Panu €Bponn
AHIIICHKOIO Ta YKPaiHCHKOIO MOBOIO.

Bukiaax ocHOBHOro Matepiany. Y mpomy J1OCIi-
JOKEHHI PO3MEKOBYIOTHCS KaTeTopil nouamms i mep-
MiH. ABCTpilicbkuii BYeHHU-TepMiHONOT X. Dendep
y po6oti «TepmiHONOTiuHMI TOCIOHUKY, sIKa BUIaHA
IOHECKO 1 crana 6a3oBoto myOmikaii€o 3 pos-
BUTKY TEPMIHOJIOT1{, 1a€ Take BU3HAYCHHS KaTeropii
mepmin: «TepMiH — 11e OyAb-IKHI YMOBHHI CHMBOJI,
IO NPENCTaBIsiE€ MOHATTSA, BU3HAYEHE B IIpEIMET-
Hill ramy3i» [Felber, 1984, c. 1], a Takoxk kareropii
nonamms: «AOCTpaKTHE YSBICHHS NMPO 00 €KT UM
KJac 00’€KTiB, ke (POPMYETHCS 3aBISKH MEHTAlb-
HuM orepartism» [Felber, 1984, c. 252]. Take Bu3Ha-
YEeHHS € PEJIEBAHTHHM 1 JIJIs KaTeropii reroep. Pazom
3 TUM 1 Cy4aCHOMY YKpaiHCBKOMY HAyKOBOMY AMC-
Kypci, 30KpeMa JIHI'BICTHUL, KaTeropisi 7enoep BU3HA-
Ya€eThCsl OJJHOYACHO 1 SIK mepMin, 1 K nowsmms. Taki
nocminauky, sk E. Cremanosa [CremanoBa, 2017],
M. Ipabintuyk, O. JlazeOHa [[pabiituyk, JlazeOHa,
2020], T. Cyxanenko [Cykanenko, 2013], I Tuxo-
HOBChKa [TuxonoBcrka, 2012], H. Kimenko, 1. Mop-
ryH [Kimenko, Mopryn, 2022], BUKOPHCTOBYIOTbH
KaTeropito noxamms Ajs onucy renoepa. P. Jlionuyk
[Jlionuyk, 2013], T. Mapuentok [Mapuenrok, 2017],
B. ITarpiapx [Ilarpiapx, 2022], B. Pomanenxo [Poma-
HeHko, 2015], O. UyemxoBa [Yyenikosa, 2018] one-
PYIOTb HOHSTTSM mepMiK TIO BiIHOLIEHHIO JI0 KaTero-
pii rendep. Taka cuTyauis € CBiT4YEHHSIM BiJICYTHOCTI
SK YiTKOTO PO3YyMiHHS iXHBOTO 3MiCTOBOTO HAIOB-
HEHHS, TaK 1 TOro (baKTy, 1O IeH/IepHa TEPMiHOJIOTis
nepedyBae B npouec1 CTaHOBJICHHS 1 HOTpe6y€ M-
OuHHOTO HocCHiKeHHs. ToK OJHa KaTeropis Moxe
OyTu 1 mepminom, i noHamMmMAM 3aJI€KHO BiJl KOHTEK-
CTy BUKOpucTaHHs. «Bynp-sika mroackka AisUTBHICTS 1
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Oyzb-siKa ranysb 3HaHb Ha/liJIeHA BEJIMKOIO0 KiJIBKICTIO
IIOHATH, K1 B3a€MOIIOB’s13aHI MK CO0OI0 B MexKax
OHi€i ramysi, Ta 3 MOHATTAMHU IHIIMX Taily3ed, a
TaKOXX CYKYITHICTIO TEPMiHiB, 10 3aKPiIlJICHI 32 IUMH
noHATTAMH. [Iporpec y mux ramy3six NpU3BOIUTH 110
MOSIBU HOBHX TOHATH, JUIS SIKUX MOTPIOHO MpHU3Ha-
yuTd TepMiHd. Lli mOHATTS MaroTh OyTH HpHUBEICHI
Yy BIAIMOBIHICTH 10 HASBHOI CUCTEMH MOHATH. Lls
JiSUTBHICTD 3 MOUIYKY a00 YTBOPEHHS TEPMiHIB LIS
MOHATH 1 BU3HAYECHHS MOHAThH € BOIHOYAC HAYKOBOIO
1 TepminonoriuHoto» [Felber, 1984, c. 1-2]. Cnupa-
IOYUCh Ha JOCHIKeHHS Ta BUCHOBKH X. Denbepa,
MOXKEMO 3pOOMTH BUCHOBOK, IO nOHAmMMs HaOyBae
CTaTycy mepminy 3a YMOBH, 1I0 BOHO CTAa€ YaCTHHOIO
¢axoBoi MOBHM, TOOTO OTPUMYE YiTKE BH3HAUCHHS,
BiOOpaKa€Tbcsi B HAYKOBHX MyOINiKalisX, HayKo-
BUX CIIOBHHMKaxX a00 B MpaBHUYMX akTax: «CucTeMH
MOHATH CTAHOBJISATH OCHOBY SIK 3arajbHOi MOBH, TaK
1 TepMiHOJOTIH. SIKIIO0 CHCTEMH MOHSTH Y 3arajibHii
MOBI € O1bII-MEHII JOBUILHUMH 1, KPiM TOTO, IOHAY-
KOBHUMH, TO TEPMiHOJIOT1YHI CUCTEMH MOHATH € IIiJie-
COpSIMOBaHMMH 1 MalOTh BiZoOpaskaTh HaWHOBIMIi
nmocsraeHHs nuciumutinmy [Felber, 1984, ¢. 10].

BpaxoByiouu 3aKpilyieHiCTh BU3HAUEHHS TOHATTS
TeHOep B HM3LI NMPaBHUYMX AOKYMEHTIB, 30KpeMa B
Kousennii Pagu €Bpomnu i3 3an00iraHHst HACKIBCTBY
CTOCOBHO JKIHOK Ta JOMAallHbOMY HACHJILCTBY Ta
60pOTL6I/I i3 UMM sSBUIIaMu, B cioBHuKax ([moca-
piif 1 Te3aypyc €Bponencm<oro IHCTHTYTY IeHIEPHOT
PIBHOCTI), a TaKkOX B HayKOBII/I JiTeparypi, MU BBa-
JKAEMO, 110 TeHJIEp OTPiIOHO BiTHOCUTH A0 KaTeropii
TEPMIHIB 1 BiJIIOBIIHO JOCII/PKYBaTH CTAHOBJICHHS
TeHJICpPHOI TEPMIHOJIOTIT Ta PO3BUTOK T€HAECPHOT Tep-
MiHOCHCTEMH.

3a JI0MOMOTOI0 AHMCKYpC-aHali3y OpI/IFIHaJ'ILHI/IX
anrmoMoBHUX CTparerii TeHIePHOT plBHOCTl Panu
€BpOMY BUSBICHO TOHATTS Ta TEPMiHH, TOXiHI Bix
TepMiHy gender Ta TOB’s3aHi 3 HUM (Tabmuus 1).
VY Talnuiro BHECEHO TaKOX JaHi II0AO0 HpeAcTaB-
JICHHsI KOKHOTo TepMiHa B [locapii ta Ttesaypyci
€BporneichKoro iHcTUTYTY renepHoi pisaocti (CITP,
OCTaHHI! CTOBMYMK) BiAMOBiAHO A0 iH(opMmauii Ha
caitti [acturyty [Glossary and thesaurus].

Ha ocHOBI KiJIBKICHOTO aHalli3y BU3HAYEHO, 10 B
TEKCTaX TPhOX CTpATEriii BUKOPUCTAHO 45 TOHSATH i
TEpMiHIB, MOXIIHUX BiJ TepMiHYy renOep abo IMOB’si-
3aHUX 13 HUM, cepell HUX — 28 B mepuriii Ctparertii,
38 —y npyriit, 41 — y TpeTiii. 26 MOHITH BUKOPHCTAHO
B YCIX TPbOX CTparerisx. 19 TepMmiHiB BH3HA4YE€HO B
I'mocapii i Te3aypyci €BpONeHchKOro iIHCTUTYTY TSH-
neproi piBHoCTi [Glossary and thesaurus].

BBaxkaemo, 110 HasBHICT BHU3HAYEHHS TOTO YH
1HIIOro MOHATTS B [Jocapii i Te3aypy01 €Bporeii-
CBKOTO 1HCTI/ITyTy TeHePHOT plBHOCTl CTaHOBHTH
miicTaBy AJs BiAHECEHHs Ti€l UM iHIIOT KaTeropn bi (6]
po3psny TeleHlB Pesynsrarn aHaJi3y cBiguaTh npo
CTANlICTh 1 PO3BHHYTICTh T€HIEPHOI TEPMIiHOJIOLII,
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Tabmums 1
JAuHamika BUKOPUCTAHHA I'eHAEPHOI TePMiHOJIOril y cTpaTerisix resaepHoi piBHocti Pagu €Bponn
(2014-2017 pp., 2018-2023 pp. Ta 2024-2029 pp.)

Crpareris HasasnicTn
TeH/IepHOi BU3HAYECHHSA
. . . . iBHOCTI TepMiH
T'enjiepHi NOHATTS Ta TepMiHu, AKi piBHOCTI PE piBHOCTI PE J _ P
P o | (2014-2017 pp.) | (2018-2023 pp.) | FE (2024 B [rocapii i
BHKOPHCTOBYIOThCS B TekeTi CTparerii . . 2029 pp.) Tesaypyei €ITP

Ha3Ba nokymenry Crpareris Crpareris
TeH/IepHOi TeHepHol

o

Anti-Gender Movements

Anti-Gender Rhetoric

Gender Awareness

Gender-Based Analysis

Gender-Based Discrimination
Gender-Based Exploitation
Gender-Based Violence

Gender Bias

Gender Budgeting

Gender Discrimination

Gender Equality

Gender Equality Agenda

Gender Equality Bodies

Gender Equality Commission

Gender Equality Law

Gender Equality Mechanisms

Gender Equality Monitoring

Gender Equality Programme

Gender Equality Transversal Programme
Gender Equality Rapporteurs

Gender Equality Standards

Gender Equality Strategy

Gender Gaps

Gender Identity

Gender Impact Assessment

Gender Inequalities

Gender Mainstreaming

Gender Norms

Gender Perspective

Gender-Related Inequalities

Gender Roles

Gender Relations

Gender Sensitive

Gender-Sensitive Integration Measures
Gender-Sensitive Policy-Making
Gender-Sensitive Policies

Gender Stereotypes

Gender-Sensitive Training

Gender Transformative Approaches
Male Gender Stereotypes

Men’s Engagement in Gender Equality
Online Gender-Based Violence
Sex-Based Discrimination

Sex-Based Stereotypes

Bcroro onuauns: 45 28 38 41 19
Tpumimka: ¥ mabauyi euxopucmogyemucsi maxe KOIbOpo8e MAPKYBAHHS: YOPHULL KONIP — MEPMIHU, SIKI 6UKOPUCTHOBY-
I0MbCsL 8 YCIX MPbOX CMPAMe2isix; uepEoHULL KOJLIP — MEPMIHU, SIKI UKOpucmogyiomscs 6 nepuiiit Cmpameeii; ¢ione-
Mol KONIP — MePMIHU, K BUKOPUCIOBYIOMbCsL 6 Opyeiu Cmpamezii; cumiil Konip — mepMinu, sIKI 6UKOPUCTIOBYIOMbCSL
6 Opyeiu ma mpemiu Cmpamezisix;, 3eieHull Kouip — mepminu, AKi suxopucmosgyiomscs 6 mpemiti Cmpamezii rendepnoi
pisHoCmi.
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sIKa BUKOPHCTOBY€eThbCs Pamoro €Bponi, a Takox mpo
i1 po3mmpenHs Bif nepioi Crparerii 1o TpeThoi (Bix
28 TepMiHiB 70 41).

Takoxx crocrepiraeTeCsi CHUTyalisi 3HUKHEHHS
OJTHMX TIOHATH T4 TEPMiHIB 1 3aMiHH iX iHIUMH. Tak,
nuire B niepiriii CTpaterii BHKOPUCTOBYETHCS TEPMiH
gender relations (tendepri 8iOHOCUHU) Ta TIOHATTS
gender-sensitive policies (rendepno uymauea noiui-
muxa). Tak, Ha 3aMiHy TOHATTIO gender-sensitive
policies (rendepro uymauea norimuxa) TPURIILIIO
MOHATTS gender-sensitive policy-making (tendepro
yymauea pospooxa nonimuku abo IeHOepHO uym-
Ju6e NONIMUKOmMEOpeHHs), o CBIAYUTH PO PO3BU-
TOK TIOJITHKH Ta TJIHOIIEe pO3yMiHHS MPOOIIEMATHKH,
sIKa BKJIIOYa€ BUKOPUCTAHHS I'CHICPHUX MiIXOAIB HE
TIJBKY B IIIAX Ta pe3ysbTarax peaisaiii MOoNMiTHKH,
ane i B mpomecax ii po3poOku. BomHouac Bu3HA-
YeHHs IIUX MOHATH y [T1ocapii Ta Tezaypyci €Bponeii-
CHKOTO IHCTUTYTY T€HJIEPHOI PiBHOCTI BiJICYTHE, IO €
CBiJJYEHHSM JTUHAMIYHOTO PO3BUTKY COIiaTbHO-TIONI-
THUYHHUX IPOLECIB, Ki IIe HE OTPUMAIIN BUBAXKEHOTO
HAyKOBOTO BU3HAYEHHS AJISl BKJIIOUCHHS B CIOBHUHK.
VY Onu3BKMX KOHTEKCTaxX 3aMicTh TepMiHa gender
relations (rendepni gionocunu) B npyriii Crparerii
BHKOPUCTOBYETLCSI TepMiH gender norms (TeHOepHi
Hopmu), SIKi oOuBa BU3HAYeHI B [ocapii Ta Te3ay-
pyci €Bponeichkoro iHCTUTYTY I€HIAEPHOI PIBHOCTI
[Glossary and thesaurus].

Takoxx y npyriii Crparerii 3 SBISIOTBCS Taki
TIOHATTSA, 5K  anti-gender  rhetoric — (aHmuren-
Odepna pumopuxa), gender-based exploitation (ren-
0epHo 3ymoeneHa ekcniayamayis), gender-related
inequalities, gender-sensitive integration measures,
gender-sensitive policy-making (rendepro uyymauea
po3pobra nonimuxu abo reHoepHo yymauge NOAIMu-
KomeopenHs), male gender stereotypes (40n086iui rew-
OdepHi cmepeomunu), mens engagement in gender
equality (3anyuents 40n086iKi6 00 TeHOepHOl piGHOCMI),
online gender-based violence (tendepno 3ymoenene
HACUTLCMEO OMJIALIH), @ TAKOXK TEPMIHU gender norms
(tendepni Hopmu), gender roles (tendepHi pori),

VY tperiii Crparerii 3’4BIs€TbCSI MOHATTS anti-
gender movements (ammurendepri pyxu) Ha 3aMiHy
NOHATTA  anti-gender  rhetoric — (anmurenoepHa
pumopuxa), siKe BUKOPUCTOBYETHCS JHILE B IpY-
rii Crparerii, gender transformative approaches
(tenOepno  mpaucgopmamusni  nioxoou),  sex-
based discrimination (Ouckpuminayis, 3ymosieHa
cmammio), sex-based stereotypes (cmepeomunu,
3YMOGIEHT Cmammio).

[Ipoananizyemo Tpu MOHATTS, SIKi XapaKTepHU3y-
I0Th 3MiHM B TeHAEpHOMY AucKypci Pamum €Bponu i
BHUKOPHCTOBYIOThCS B TpeTiii Ctparerii, a came: anti-
gender movements (anmutenOepui pyxu), gender
transformative approaches (rendepro mpancgopma-
mueHi nioxoou), sex-based discrimination (Oucxpu-
MiHayis, 3yMO8IeHa CMAmmio).
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Anti-gender movements (aHmurenoepHi pyxu).
VY mepwiii Crparerii [Council of Europe Gender
Equality Strategy for 2014-2017, 2014] Tema Hama-
IiB Ha TeHAEpPHY NOJITHUKY 3 OOKy NHpaBUX TIpyIl,
MOJITUKIB Ta OKPEMHX pEJiriiHuX opraHizamii,
30KpeMa pOCIHChKOi MPaBOCIABHOI LIEPKBH, HE 3Ha-
Huta BimoOpaxkeHHs, Xoua B YKpaiHi BOHa Bke Oyna
BijoMa, (hikcyBamacsi TPOMaJICbKUMH OpraHi3alisiMu
1 mocmimKyBanack HayKoBIsIMA. Ha Hamry mymky, 1e
€ MiATBEPPKEHHAM TOTO, 10 aHTUTEHACPHA MOJIiITHKA
¢dopmyBanacs B pociliceKiil enepanii Ta Oyna crpsi-
MOBaHa Ha KpaiHH KOJMIIHBOTO PAJSHCHKOTO COIO3Y.
BinnoBigHo, B iHmIMX KpaiHax, 30KpeMa B KpaiHax
3axinHoi nemokparii, BoHa He Oyna momitHa. Y npy-
riit Crparerii [Council of Europe Gender Equality
Strategy for 2018-2023, 2018] imeTscs Bke Mpo
anmureHdepHy pumopuxy siK BiOOpakeHHs BILTUBIB
pocii, sIKi cTanu BiAYyTHUMH B yciit €Bpori. 3 yacom
CTAaJIO 3pO3YMLJIO, 1110 38 PUTOPHKOIO CTOSATH COLIaIbHI
PyXH, IO ¥ 3HAHILIO BiTOOpaKeHHS B 3MiHI MOHATTS
anmurenoepHa pumopuxka Ha NOHSITTS aHmMuUreHOepHi
pyxu (anti-gender movements), 110 BUMarajao BH3Ha-
YeHHS IXHBOI Cy0’€KTHOCTI Ta B IPaKTUYHIN TUIOIIUHI
BKa3yBaJlO Ha MMEBHUX aKTOPIB, SIKi OyJIM HOCIIMH 5K
PUTOPHKH, Tak i Aiil. HalOinpIl akTUBHO X BILIHB
OyB BiIYyTHHMI Ha CHCTeMHiH MpoTUAii paTudikamii
KongeHtii Pagu €Bponu mpo 3amo0iraHHs HACHIIb-
CTBY CTOCOBHO KIHOK Ta JOMAIIHHOMY HACHIBLCTBY
Ta 60poTHOY 13 1TuMHU siBuIaMK (CTaMOyIbCHKOT KOH-
BeHIIiT), IKUi Taki rpynu ynHIIM B XopBarii, EcToHii,
Mongogi, I'py3ii, Ykpaini i yMHATE AOCI B KpaiHax,
Akl oku He parudikyBanu mo Konsenuito (Yexis,
CrnoBauuuna, bonrapis, Jlateis, JlutBa, Yropiiuna,
Bipmenisi, A3sepOaiimkan). Yumano po3’sCHEHb
IIOJI0 BHKOPUCTaHHsS TEPMiHY IenOep Ta TOXiAHUX
BiJl HBOTO HAaJaBaNOCs exkcrepramu Pagu €Bpomu y
KOHTEKCTi MPOTHIii MM MaHIMyJsLisM, 30KpeMa B
VYkpaini [Miou i paktu nmpo CtamOy/IbCbKy KOHBEH-
uito, 2020, c. 16].

[losiBa TOHATH  Ouckpuminayis,  3yMO6LEHA
cmammio, Ta CmMepeomunu, 3YMOGIEHI CMAammio
(sex-based discrimination, sex-based stereotypes), B
JIOTIOBHEHHS JI0 TEPMIHIB I€HOEPHO 3YMOGIEHA OUC-
Kpuminayis (tendepHa OUCKpUMIHAYis) Ta TeHOepHO
3yMo6NeHi cmepeomunu (TeHOepHi cmepeomuni,)
3yMOBJICHA THM, IO 3 TEPMIHIB IeHOepHe HACUb-
CM6o ma TeHOepHO 3YMO6leHe HACUTbCMEO TI0YaB,
Ha JIyMKY €KCIIEpTiB, SIKi BUCTYHald Ha 3aciJaHHX
Kowmicii renaepnoi piBHocti Pagn €Bporu, 3HUKATH
caMe KOMIIOHEHT CTarTi, KOJH JKIHOK CTPETCOTHUIII3Y-
I0Th 200 AMCKPUMIHYIOTh TUIBKH Yepe3 Te, O BOHH
JKIHKH, HE TIOB’SI3yI0UH 1€ 3 TUM, YU HaJIe)KaTh BOHH
no JIT'BT abo iHmwmx BpaszauBuUX rpym. | mis Toro
1100 TOBEPHYTH B MONIITHYHUHA AUCKYPC 1 MPAKTUKY
yBary /0 MUTaHHS TpaB Ta AMCKPUMIHAII came
JKIHOK, 1110 € 03HAKOIO MaTPiapXajbHOTO CyCIUILCTRA,
uynern Kowmicii mig 4ac poOOTH Ha TEKCTOM MPOEKTY
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Crparterii 3anmponoHyBaJl BUKOPHUCTOBYBATH y TEK-
CT1 HOHATTS OUCKPUMIHAYIA, 3YMOGLEHA CMAmmio, Ta
cmepeomunu, 3ymoéneni cmammio. HaBenemo npu-
KJIAOH 13 BXKUBAHHA HOHATTA sex-based discrimination
y Crparerii reageproi piBHocti Pagm €Bponu Ha
2024-2029 pp.

1. “There are a multitude of obstacles that prevent
women from having equal access to justice: taboos,
prejudices, gender stereotypes, customs, poverty, lack
of information, gaps in legislation or in its implemen-
tation, violence against women, sex-based discrimi-
nation and sexist behaviors within the justice system,
and sometimes even the laws themselves. They partic-
ularly affect certain groups of women and girls, nota-
bly victims of gender-based violence; LBTI women;
migrant, refugee and asylum-seeking women; Roma
and Traveller women,; women belonging to national,
ethnic or religious minorities; women with disabil-
ities; older women; undocumented women; and
women human rights defenders” [Council of Europe
Gender Equality Strategy for 2024-2029, 2024, c. 37].
2. “support data collection and research on sexism,
gender stereotypes and sex-based discrimination”
[Council of Europe Gender Equality Strategy for
2024-2029, 2024, c. 19].

[Tig yac pobotu Hax TpeThoro CTpaTETier0 TAKOK
BHHUKIM JIUCKYCil MO0 HEOOXiJHOCTI BUKOPH-
CTaHHsS TOHATTA gender transformative (TenoepHO
mparncgopmamuerutl), a He TITbKU TEPMiHa IeHOePHO
CeHCUMuUBHUL 91 TIOHATTS [eHOEePHO BIONOBIOANIbHUM.
BuxopucTaHHs IOHATTS IeHOEepHO mpanchopmamus-
HUti 3yMOBJICHO HEOOXiIHICTIO HE TINBKU OaYHUTH 1
(bikcyBaTH TEHIIEPHI BiIMIHHOCTi, HEPIBHOCTI, AMC-
KpUMIiHAIIil0, pO3PHBH, ajie i 3MIHIOBaTH CHTYaIlilo,
o6 ix nmikeigyBaru. ToOTo rendepro mpancgopma-
mugHull nioxio — 1e MAXia, SKUi CIpsSIMOBaHUN Ha
3a0e3MedeHHs 1 301CHEeHHsI TeHICPHUX IEPETBOPEHb.
Lle NOHATTS BUKOPHUCTOBYIOTh Mi>KHAPOAHI OpraHiza-
wii, 30kpema ctpykrypu OOH — dutsuunit @ong OOH
IOHICE® [Gender-Transformative Programming
2021], ®omng OOH B ramy3i HapoJOHACEICHHS
[Gender transformative approaches to achieve
gender equality andsexual andreproductive health
andrights 2023], OOH Xiunxku [Transcending norms:
gender transformative approaches in women and girls
safe spaces in humanitarian settings 2021]. ¥V noky-
mentax KOHICE® nonsarTs rendepro mpancgopma-
mueHi nioxoou BU3HAYAIOTLCI K TaKl MIJAXOOH, IO
«CHpHMOBaHi Ha YCYHEHHs MEPIIONPHYMH IeH/ep-
HOi HEepiBHOCTI, YCYHEHHS CTPYKTYPHHX Oap’epiB Ta
PO3LIMPEHHS MPaB 1 MOKIMBOCTEH BPa3IHBHX TPy
HaCeJICHHS IIJISIXOM BHECEHHS 3MiH y 3aKOHOJABCTBO
Ta TOJITHKY, aJanTallil Ta BJOCKOHAJICHHS CUCTEM I
MOCIYT, PO3MOILTY PeCypCiB, a TAKOXK 3MiHM HETaTHB-
HUX a00 HIKiAJMBUX HOPM 1 MEPEKOHaHb (BKIIOYHO
31 cTepeoTUNIamM¥), MOBEIHKA Ta mpakTHk» [Gender-
Transformative Programming, 2021, c. 2].
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BuBueHHs cTaHy i PO3BUTKY TEPMiHOCHCTEMH
Cy4acHOi yKpaiHCBKOi JIIHTBOT€HAEPOJIOTii MOKasye,
10 B YKpaiHCBKii MOBI TEPMiHOJOTifA, KA BHUKO-
puctoByeThcs B CrpaTerisix TeHAEepHOI pPIBHOCTI
Pagu €Bponu, BHUKOHYE IHCKYPCOYTBOPIOBAIBHY
pOJb, 30KpeMa B COLIaJIbHO-TIONITHYHUX KOMYHiKa-
1isiX. AKTUBHHHM DPO3BUTOK TE€HAEPHOI TEPMiHONIO-
rii BigoOpaskae axkTHBI3allil0 NEpXaBHOI TC€HICPHOI
noJiTuky. [IpoBeneHuit aHami3 JOKyMEHTIB CBiTYUTh
PO Te, IO MOHATTS IeHOEPHO MPAHCHOPMAMUBHULL
nioxio 1e He 3HAWNUIO BU3HAYCHHS Ta 3aKPIIUICHHS
B NpaBHUYMX JOKYMEHTaX pi3HUX piBHIB (3aKOHH,
MOCTaHOBU Ta po3nopskeHHst KMV, Hakas3u Ta iHI
JOKYMEHTH LEHTPaJIbHUX OpraHiB BUKOHABYOI BIIaJH
Ta 1HIINX JAEP>KaBHUX CTPYKTYP), aje BUKOPHUCTOBY-
€THCS B HAyKOBUX Ta HAyKOBO-TIPAKTUYHUX MpPaIsiX
1 O4iKy€ Ha CBOIO TOJAJBIINY JETITUMAIII0 B TIOJITH-
KO-TIpaBHUYOMY AHCKYPCI.

Tak, y «IIpouenypi reHaepHOro aHaiizy IOCHi-
mxenb LCI» TNOHATTS renoepHo mparcghopma-
MueHUll nioxio CTOCYEThCsA TpaHchopMallii TeHaep-
HuX ctepeotuniB [[Ipouenypa reHnepHoro aHamizy
nocmimxens, 2022, c. 3]. IIpo «renaepHO 4yTiHBi
Ta TeHAEepHO TpaHchopMaTHBHI (IEpETBOPIOBAIBHI)
IHTepBeHLIi y Hporpamax 3MEHLICHHS LIKOIW» Y
CBOiX HaBYaJBHHUX Marepianax TOBOPUTH AJIbSHC
rpomajckkoro 310pos’s [[enmepruii miaxim. IIpo-
rpama Kypcy]. e TOHSTTs. BUKOPUCTOBY€ETHCS B [ eH-
nepaomy mnpodimi Ykpainu [[enmepuuii mpodiis,
2023, c. 93].

3a cinoBamu K. JIeBueHKO, «BiJ] TOTO, SIK HA3BaTH T€
YH iHIIE SBUILE, AY>KE YaCTO 3aJEKUTH Te€, K HOTIM
(dopmyeThcs mosiTuka. Hanpuknan, cboroaHi My Bike
TOBOPHUMO HE MO I'€HIEPHO Yy TIUBY MONITHKY, a IPO
TeHJIEpHO TPaHC(OPMAaTHBHY, TOMY IO BiAYyTH JAUC-
KPUMiHAIIIIO — [1e IEPUINK KPOK. AJle BaXKIIUBO Te, 1110
MU Biquyid, TpanchopMmyBartu B Aii» [k mucatu npo
TeHJIepHY PiBHICTh, 2024].

BucHOBKH i mepcneKTUBY MOAAJIBLIINX PO3PoO-
0ok. CydacHMii CBIT € HaA3BHYAHO KOMYHIKaTHB-
HuM. lleil BUCHOBOK CIIOBHa CTOCYEThCS 1 cdepu
I'€H/ICPHOI MOJIITUKU, OCKIJIBKU OUIBIIICTh TOHATH Ta
TEpMiHIB Cy4acHOi YKpaiHChKOI T€HAEPUCTHKH 3aIo-
3WYeHa 3 MDKHApOJHHX JOKYMEHTIB a0 HayKOBHX
nyOmiKamii.

[MpoBenene nOCHiIKEHHS PO3BUTKY T€HIEPHOI
TEpMIHOCHUCTEMH Ha TPHUKIAl TPbOX CTpareriii reH-
nepHoi piBHocti Pagu €Bpornu BusiBUIO 0a30Bi Tep-
MiHM Ta TOHATTA (gender-based violence, gender
discrimination, gender equality, gender mainstreaming,
gender perspective, gender sensitive, gender stereotypes
TOIIO), SIKI CTAHOBJISITH OCHOBY reHz[epHO'l' TepMiHOCI/IC-
Temu siK Pamu €Bpon1/1 AK Ml)KHapOI[HOI perioHab-
HOI oprasizauii, Tak i KpaiH- yneHiB Paan €Bpon1/1
SKi BIPOBAKYIOTh HalliOHAIBHI T€HAEPHI MONITHKH,
CIMPAOYKUCh HAa JOKyMEHTH Ta pekoMeHpari Pamu
€Bpory, a Takoxk €Bponeiickkoro Corosy.
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CTaHOBJICHHSAM TI€HAEPHOI TepMmiHocuctemMu Pamgu
€Bporu Ta ii KpaiH-4JIeHIB, a TaKOX MPAKTUIHAMHU
norpebaMu B 3a0e3neueHH] piBHUX IPaB 1 MOXIIH-
BOCTEH KIHOK 1 YOJIOBIKiB, PO3BUTKOM I€HAEPHOI
TIOJIITUKH, OCKUIBKH TEPMIiHU Ta MOHATTS BimoOpa-
JKAIOTh peabHi COIiaIbHO-TIONITHYHI Tiporecu. Lle
Jla€ MICTaBM JJIs BUCHOBKY IIOIO BimoOpakeHHs
3MiH TIOJITHKH 3a0e3NeueHHs TeHIEePHOI PIBHOCTI B
PO3BUTKY TEPMiHOJIIOTI, 30KpeMa Ha MpUKIai 3011b-
LICHHS 3aCTOCYBaHHs MOHATH gender transformative
Ta gender transformative approaches. lle o3Hauae,
10 MOKHa Hepen0aYnTH NOAAJIBIINN PO3BUTOK I'€H-
JIepHOI TepMiHOJOril, sfKka MOTpedyBaTUMe CBOTO
BHBYCHHSI TA aHAI3Y.
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C. Pymui perenbHO BHOYIOBYE Kapkac cBoiX TBopiB. Haspa, emirpadmw,
KOMITO3MIIIifHA T00yJI0Ba — HAJBAXKJIMBI €JIEMEHTH apXITEeKTOHIKH, SKi
MIITHO TPUMAIOTh KOHCTPYKIIO #oro TekctiB. OcoOnuBe Miclie 3aiiMaroTh
emirpadu, sKi BIIITPalOTh POJb BAaroMOro CTPYKTYPHOTO KOMIIOHEHTY
TBOpIB MHChMEHHUMKA. Y TOBIicTI «[apyH 1 Mope omoBigok» mimiOpane
BHUCJIOBITIOBAHHS HA TIOYATKY TEKCTY JO3BOJISE BIAYMTATH BOKIIUBI CKIAHUKH
aBTOPCHKOTO 1Mi0CTIITIO, a caMe: (1) Mi( — CTPYKTypHO-CEMaHTHYHA MOJEIh
TEKCTY; (2) MariyHui peayisM — CTHIICTUYHHNA KOI TEKCTY; (3) MHCTEITBO
— (dimocodchbke Ta ecTeTHYHE IMi3HAHHSA OyTTa. Y poMaHax «3eMisl Tij
il Horamm», «Knoyn Illamimap», «[HiBY», «30J0THH AiM» CHOCTEPIraeMo
BUKOPUCTAaHHS MUCHbMEHHUKOM emirpadiB sk maparekcTiB. CKOPUCTABIIUCH
PI3HOMaHITHUMH JDKepesaMH Ui KOHCTPYIOBaHHS HAATEKCTOBHX IIMTAT,
C. Pymini opranizoBye B3a€EMOJIiI0 MiX emirpadoM i TSKCTOM JIBOMa THIIAMU:
yHicCOH (mo3uiis emirpada ¥ TekcTy ONHM3bKi) Ta PO3BUTOK TeMH (MikK
emirpa)oM 1 TEKCTOM BHHHMKAIOTh B3aEMHHH TeMH W Bapiarii). Mariaauit
peaiiam y TBopuocTi C. Pymii — XyaoxxHIH METOT 1 THTI XYIOXKHHOTO MHCJICHHS,
CBOEpIIHA OMIIiSI CIIPUHHSTTA Ta BIITBOPEHHS CBITY. [IMCBMEHHUK BipTYO3HO
300pakye TPHUPOAHI Ta HAANPHUPOIHI MOMil, BKIIOYAIOYH B PEATiCTHIHY
OTIOBIJb IppPEANTbHUM €JIEMEHT, SIKHH He MiITAEThCS MOSCHEHHIO 3 MO3WIIiH
3BUYHHUX 3aKOHIB YHiBepcyMy. PeanbHuii Ta ysBHUE cBiTH y TBopax C. Pymi
HaJUJIeH] 3JaTHICTIO CIIBICHYBaTH Ta B3a€MOIPOHHUKATH OJMH B OJHOTO.
OcCo0IHBO I[iKABO CHOCTEPIraTH 3a MaWCTEPHHM 300paXKEHHSIM peabHOI
JIHACHOCTI B Ka3koBoMy Tipoctopi. [TomioHe 6aunmo y moBicTi «["apyH i Mope
OTIOBIJIOKY, Y sIKiif aBTOP BUPA3HO HaTsIKa€e Ha peanii [Hii. Bin 300paxkye ce30H
JIOIIB, 3MajbOBY€E IHIINCHKI TpamuIlii, BIATBOPIOE KOHTPACTH 1HMIHCHKOTO
cycmiibeTBa (KpaiHa GaraTii, OiqHUX 1 Jyxe OiTHHX), KOHCTPYIOE TOTITHYHI
peamii [Haii, MOKa3ylOUN MONITHKIB Ta MOJITHYHI TEXHOJOTIi, SKUMH BOHHU
MOCITyTOBYFOTBCS 3215 TOCATHEHHS CBOET METH.
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S. Rushdie carefully builds the frame of his works. The title, epigraphs, and
compositional structure are crucial elements of architecture that firmly hold
the structure of his texts. A special place is occupied by epigraphs, which
play the role of an important structural component of the writer’s works. In
the story “Haroun and the Sea of Stories” (1990), the selected statement at
the beginning of the text allows us to read the important components of the
author’s idiostyle, namely: (1) myth — a structural-semantic model of the text;
(2) magical realism — the stylistic code of the text; (3) art — philosophical and
aesthetic knowledge of being. In the novels “The Ground Beneath Her Feet”
(1999), “Shalimar the Clown” (2005), “Fury” (2001), “The Golden House”
(2017) we observe the writer’s use of epigraphs as paratexts. Using various
sources to construct supratextual quotations, S. Rushda manages to organize
the interaction between the epigraph and the text in two types: unison (the
position of the epigraph and the text are close) and the development of the
theme (between the epigraph and the text, there are relationships between
the theme and variations). Magical realism in S. Rushdie’s work is an artistic
method and type of artistic thinking, a kind of option for perceiving and
reproducing the world. The writer masterfully depicts natural and supernatural
events, including an unreal element in a realistic story that cannot be explained
from the standpoint of the usual laws of the universe. The real and imaginary
worlds in the works of S. Rushdie are endowed with the ability to coexist and
interpenetrate each other. It is especially interesting to watch the masterful
depiction of reality in a fairy-tale space. We can see this in the story “Harun
and the Sea of Stories”, in which the author clearly alludes to the realities
of India. It depicts the rainy season, depicts Indian traditions, reproduces the
contrasts of Indian society (the country of the rich, the poor and the very poor),
constructs the political realities of India, showing politicians and the political
technologies they use to achieve their goals.

Key words: motif, epigraph,
magical realism, India.

IMocranoBka mpo6iaemu. Teopuicte C. Pymimi
HE3MIHHO BUKIIMKA€E 3alliKaBJIEHICTh Y JIOCIHIiTHHUKIB.
Tak, y mmcepramii J[. Mazina «Iloetnka pomaniB
Canmana Pymni» (2003) oco6nuBOCTI pOMaHiB MHCh-
MEHHUKA K [UIICHUX XyHOXKHIX CHCTEM IOCIiIKY-
I0ThCS Ha Marepiaiti TBopiB «OmniBHIuHI miti» (1981),
«Copom» (1983), «Ocranniit monux Maspa» (1995)
i3 3aITydeHHSM 1HIIUX TBOPIB aBTOpa Ta MOTO JliTepa-
TypHOi eceictuku. [loBicTs «lapyH i MOpe OTIOBiTOK»
TaKOX BUKIIUKAE 3alliKaBJICHHS Y MOCHiTHUKIB. [Ipu-
Mmipom, Jlrommuira BonbHa y crarti « MOpebkHid CBIT
Canmana Pymini: [apyH i Mope omoBimok» aHaii3ye
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XyIOXHIH TEKCT, BHUKOPUCTOBYIOUH 1HAYICTCHKHMI
CBITOIVIA SIK BiANPaBHY TOYKY Ta JETAJIbHUH OIS
PI3HMX acIeKTiB YSBICHHS MUCbMEHHHKA IIPO MOpe.
VY crarri Tomaca Kymivana «CximHe ta 3aximHe
B omoBiganHi “T'apyH i mope omoBimox” CanmaHa
Pymini» mocniukyeTbes HOETHAHHS €IEMEHTIB €BPO-
MEeHCHKOTO OIMOBiaHHs 3 amo3isimu Ha CXif 1 cxigHy
Midomnorito. Takum unHOM, TIoBicTh C. Pymiai «I"apyH
1 MOpe OIOBIZOK» HE 3aJIMIIAETHCS 11032 YBAroko Hay-
KOBIIIB, OJIHAK MpoOIeMa KIIFOYOBUX MOTHUBIB TBOPY
Ta IX B3a€EMO3B’SI30K 3 IHIIUMH TEKCTAMH IHUCHMEH-
HUKa # TBOpaMM aHIVIO-IHAINCEKUX MHCEMEHHH-
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KiB BUMarae MOCHJICHOI JOCIIAHHUIIBKOI YBard, mio i
BH3HAYMIIO aKTYaJIbHICTh HAIIOi poOoTH.

Mera [OCTIIKEHHS — BCTAHOBUTH KIIFOUOBI
motuBH noBicTi C. Pymni «['apyH 1 Mope omoBigox»
Ta BUSABUTH pealli3amifo iX y MONanblIiii TBOPYOCTI
MMMChbMEHHMKA 13 3aJIy9eHHSM TBOPIB aHIIO-1HIiH-
CBKHX aBTOPIB.

JocsaraeHHs 3araibHOi METH IOCIIiIKESHHS Iepe-
0avae BUPIILICHHS TaKUX 3aBAAaHb:

1) HpoaHaJ'IiBYBaTI/I €IeMEHTH  apXiTeKTOHIKH
(Ha3Ba TBODIB i emrpaq)n) y TBOp‘lOCTl C. Pyuml

2) pO3KpHUTH peani3allilo MarivHOro peaismy y
noBicTi «['apyH i MOpe OIOBIZOK»;

3) mocminutu BiaTBOpeHHs peainiit [Haii y moBicTi
«l"apyH i MOpe OmoBiIOK.

[penmerom nocaimkenHss oOpaHo cTiiiki dop-
MaJbHO-3MICTOBI KOMIIOHETH Yy TBopuocTi C. Pymi.

00’ e€KTOM JOCTIIKEHHS € BAaTOMI €JIEMEHTH KOM-
MTO3UIIIITHOI Ta CFOXKeTHOT To0ynoBH moBicTi C. Pymini
«["apyH i MOpe OnOBiTOK» Ta IHIIMX TBOPIB TUCHMEH-
Huka («/lBa poxu, BiciM MICAIB 1 ABaIUATH BiCIiM
Houei», «3omotuit nim», «Kioyn Llamimapy, «Jlyka
i BoroHb XuTTs», “The Ground Beneath Her Feet”).

Buknax ocHoBHoro marepiamy. C. Pymni
perenbHO BHOYHOBYE Kapkac cBoix TBopiB. Cepen
KOHCTPYKIIH, SKi MIIHO TPUMAIOTH OYiBI HOTO
TBOpIB, — Ha3Ba (mepeadadae MOXKIIMBICTh CHMBOIIIY-
HOTO TIyMadeHHsl), emirpadu (31e011bII0ro maparek-
CTyaJIbHI IIUTaTH), KOMIIO3UIliliHA 1TOOymoBa (KoXKeH
KOMIIOHEHT TMpAIIOE Ha JOCATHEHHS XYIOXKHBOI
uimicHocri). Tak, y moBicti «["apyH i MOpe OmoBioKk»
CKJIaJI0Ba YAaCTHHA HAa3BHU «MOPE» aKTyalli3y€e OIMH i3
yHiBepcaJbHHX CHUMBOIIIB, a caMe BOJY, IO Bigirpae
y PYLIIIBCHKUX TEKCTaX POJIb HAJIBAXKIMBOTO XyHTOXK-
Hporo o6paszy (muB. poman “The Ground Beneath
Her Feet”). KinplieBa KOMITO3UIliS TOBICTI BKJIIOUAE
€JIEMEHTH Ka3koBOi moOymoBu (3aumH: «byrno cobi B
Kpaini Ani6eli onHe cymHe Micto...» / “There was
once, in the country of Alifbay, a sad city...”), BUKO-
PHUCTaHHSI SIKMX CIIOCTEPIraeThesl y 6ararbox TEKCTax
nUCbMEHHMKa (IuB. «Jlyka i BOroHb XUTTA», «/Ba
POKH, BiCiM MiCsILIB 1 ABAAUATH BiCiM HOUEH»).

Hocnimkenns tekctiB C. Pyumi MEPEKOHYE, LIO0
ernrpaq)n — BAroMHii CTPYKTypHUI KOMIIOHEHT TBO-
piB mHCbMEHHUKA. Y TOBiCTi «FapyH i MOpe OIMoBi-
JOK» aBTOp BHUKOPHCTOBY€E Takui emirpad: «3enobna,
3enna, Kcanany: // Mpito uncty, yapiBny, // 3anpocu
1o csoro cHy. // Kasky rapay xou oxny // IIpoun-
Tall — i 1 npuiiny» / “Zembla, Zenda, Xanadu: // All
your dream-worlds may come true. // Fairy lands are
fearsome too. // As I wander far from view // Read, and
bring me home to you”. Po3konyBanHs motpeOye nep-
LM KOMITIOHEHT HAaIUCy 10 TBOpY — “Zembla, Zenda,
Xanadu”. VimoBipHo, mo Ha3By “Zembla” nuchMeH-
HUK 3almo3uuuB 3 poMany Bomomummpa HaboxoBa
«bnine momym’a», “Zenda” — 3 pomany EnTOHI Xoyma
Xokinca «B’s3ens 3ennma», a «Xanadu» Biacuiae
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JI0O MICIIS PO3TalllyBaHHS JIITHBOI PE3UJIEHIT MOH-
TOJILCBKOTO iMmepaTopa XyOinas ta TBopy Cemroens
Teiinopa Konpimxka “Kubla Khan; Christabel”. [Ixe-
pella BUMAararoTb pPETEIbHOTO JOCIHiIKEHHS, OJHAK
OYEBHJHOIO € CHMBOJIIYHA CKJIaJ0Ba YacTHHA Ha3B
“Zembla”, “Zenda”, “Xanadu”. BpaxoByrouu Bij-
TIHKM y HAHMEHYBaHHSX, IPHUITyCKAEMO, IO 1X 00’ €1
HY€ aBTOPCHKHI HArojxoc Ha BarOMHUX KOMIIOHEHTaX
XyAOKHBOTO TEKCTY, a came: (1) Mi¢ — cTpykTypHO-Ce-
MaHTHYHA MOJENb TEKCTY; (2) MariuHuil peanizm —
CTHJIICTUYHUHE KoX Tekcty; (3) mmcrenrBo — ¢ino-
cocpke Ta ecTeTHYHE Mi3HaHHA OyTTs. Y pomaHax
“The Ground Beneath Her Feet”, «Knoyn Lllamimapy,
“Fury”, «30m0Tuii 1iM» MUCHMEHHUK BUKOPUCTOBYE
emirpadgu sk mapartekcT. Jkepena HaITEeKCTOBUX
ouTaT HaiipizHoMaHiTHim. Ile anTuuHa miteparypa
(TIniniit), eBpomeiicbka niteparypa (P.-M. Pinbke,
B. Hlexcmip, A.I". JIoypeHc), cxigHa miteparypa (Ara
[axix Auni), eBporneiickke KiHo (Ppancya Tproddo).
Hobuparoun emnirpadu, aBrop Hajgae nepesary BiJo-
muMm Tekctam («Conetrn no Opdes» P-M. Pimbke,
«Pomeo i1 Ixynberra» B. Illekcinpa, «Koxanens nexi
Yarrepnei» J.I. JloypeHca), THM caMUM BCTyma-
104U B JaJior 3 €BPOMEHCHKUM KYJIBTYPHHM KOZOM.
Ob6csr emirpadiB Bapilo€ThCs BiJ OJHOTO PEUYEHHS
JI0 3aBepiieHoro TBopy. Y pomanax «Kioyn Ilai-
Mmap» i «3omotuii giM» — ogHe pedeHHs: «Uyma Ha
Bami asa poan» (Binesam Llekcmip, «Pomeo i JIxy-
nberTan) / “A plague on both your houses!” (William
Shakespeare, “Romeo and Juliet”), «Jlalite meHi
MiJIsiKa, 1 S PO3MOBIM BaM 30JI0TY icTopito» («3a3u-
BaHHA BYJIMYHUX OTOBiauiB y cTapogaBHEOMY Pumi,
nutoBane [Lniniem»)» / “Give me a copper penny and
L'l tell you a golden story” (The cry of street-corner
storytellers in ancient Rome, quoted by Pliny),
«Kutts Mae kyau Oarariry ysiBy, Hix Mm» (Opancya
Tproddo) / “La vie a beaucoup plus d’imagination
que nous” (Frangois Truffaut). Y pomani «3omotuii
IiM» — ypHUBOK 13 TBOpiB: «Ham Bik 1o cyTi cBOiit
TpariuHuii, a ToMy 3a TpariYyHui MU HOTO HE CIIpHIi-
Maemo. KarakiisM yke craBcs, i mocepen pyiH Mu
MOYMHAEMO 3HOBY OymyBaTH CSKi-Taki oceji, 3HOBY
IIeKaTu CsKi-Taki Hajii. BaxkkyBara ne mpams — B
MaliOyTHE HEMAa€ TIIAJKOi JOPOTH, Ta MH HIEMO B
00Xix 4M mpoxupaemMocsi Kpizb mepemkogu. Tpebda
JKUTH, X04 Ou ckibku Briaso Hebecy ([1.I. Jloypenc,
«Koxanenp neni Yarrepneit») / “Ours is essentially
a tragic age, so we refuse to take it tragically. The
cataclysm has happened, we are among the ruins, we
start to build up new little habitats, to have new little
hopes. It is rather hard work: there is now no smooth
road to the future: but we go round, or scramble over
the obstacles. We’ve got to live, no matter how many
skies have fallen” (D. H. Lawrence, Lady Chatterley’s
Lover ). Y pomani «Knoys [llanimap» — 3aBepiieHuit
TBip: « uepe3 Paii mumBy pikoto 3 nekna: // mpekpac-
HU IpUBHI, cepea Houi. // Becno — e cepiie, BOHO y
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XBUWII 3 opueisHu 0°e. // beamoBHa Hid. Becno — e
noroc. // 1 — tanyunii Becisp. JlackaBUM IUXaHHIM
BTilrae Opw3, // MeHi BiH Haue criBayBac...// SIkOu x
TH MOIVIa KOJIUCh MO€I0 OyTH, // 4n 3amuiumiocs 0
0ch HEMOXIHBE B cBiTi? // Bee, mo Tv BTpaTmia, —
ue s1. Tu He npoOauumt. // birykae Most mam’sITh IUIsI-
XaMH TBOTO MuHYJoro. // Tam Hivoro mpommaru. Tu
npobaunml. // HaBite Binm cebe s Taro cBiit Oinb, //
CBiff Oinb s BimkpuBaro numr coOi. / Hema Hivoro,
o He mpomaerbea. Tu He mpomaem. // Axkdu x TH
MOTJIa KOJIMCh MO€I0 OyTH, // 4n 3anummiocs O moch
HeMoxutBe B CBITi?» (Ara lllaxin Anmi. «Kpaina 6e3
momtamTiBy) / “I am being rowed through Paradise
on a river of Hell: Exquisite ghost, it is night.// The
paddle is a heart; it breaks the porcelain waves...//
I'm everything you lost. You won 't forgive me. // My
memory keeps getting in the way of your history.//
There is nothing to forgive. You won't forgive me. //
I hid my pain even from myself; I revealed my pain
only to myself.// There is everything to forgive. You
can't forgive me. // If only somehow you could have
been mine, //what would not have been possible in the
world?” (Agha Shahid Ali). XapakrepHoto ocoOnu-
BICTIO PYIITIBCHKUX TEKCTIB € CITIBICHYBaHHS KiJTBKOX
HaaTekctoBux Iwtar — 1Bl y «Knoyni [amimapin,
Tpu y «30m0TOoMY toMi». OHAK 3ycTpidaeMo i GinibI
TPaIUIiiHy CHUTYaIlil0 — OAHY IUTaTy B pPOMaHi
«3emns mig i1 Horamm». Bapro BigmituTH emirpad
Io ocTaHHbOTO poMaHy «Kimott» [Quichotte, 2019],
B SIKOMY aBTOp BiITBOPIOE CTHIIICTHKY PHIIAPCHKUX
pomauiB: “Quichotte, pronounced ‘“key-SHOT”,
in French and ‘“key-SHOT-uh” in German, and
Chisciotte, pronounced “key-SHO-tay” in Italian, are
alternative spelling/pronounciations of the Spanish
Quixote or Quijote, pronounced ‘“key-HO-tay”.
Portuguese also uses a “sh” sound rather than a “h”
sound for the x or j in the middle of Don Quixote /
Quijotes illustrious name. Cervantes himself would
probably have said “key-SHO-tay” in Spanish of his
time, For the purposes of this text, the recommended
pronounciations is the elegant French “key-SHOT”,
for reasons which the text itself will make clear; but,
gentle reader, suit yourself. To each his/her/their
own articulation of the universal Don”. C. Pympui
Hajae nepeBary aBTeHTHUHUM enirpadam (K. XKan-
HET): HOro IIMTaTH MICTATh BKa3iBKy a0O Ha aBTopa
(®pancya Tproddo), abo Ha mxepeno («3a3uBaHHA
BYJIMYHUX OTOBiAaviB y cTapopaBHboMy Pumi, nuto-
Bane [Ininiem»), abo Ha aBTOpa it mxepeno (/1.1 Jloy-
penc, «Koxanens neni Yarrepneii»; Ara [axix Adni,
«Kpaina 6e3 momramnri»; B. Illekcrip, «Pomeo i
Jxyneerta», P.-M. Pinbke, «Conern mo Opdesn»).
Hianoriuna B3aemonis enirpady i TekcTy mpeacras-
JIeHAa y PYLIOiBCHKUX TEKCTaxX JBOMAa THIIAMH, a CaMe:
YHiCOH (mo3uuis emirpada W TeKcTy OJHM3bKi); po3-
BUTOK TeMH (MiX emirpadoM i TEKCTOM BHHHUKAIOTb
B3a€EMUHU TeMH U Bapiarlii).

Collection of scientific papers “New Philology”. Ne 96 (2024)

83

Mariunuii peanizm y tBopuocti C. Pymni — me
HE CTINBKM XYIOXHIH METoJ, B SIKOMY Mariusi (Mic-
TUYHI) €JIEeMEHTH BKOHCTPYHOBaHI B peaJiCTUUHY
KapTUHY CBITY, CKIJIBKM THI XYI0KHBOTO MHCJICHHS,
CBOEPIHA OISl CIIPUNHATTS Ta BiATBOPEHHS CBITY.
[TucbMeHHHMKY BHAETHCS MaCTEpHO 300paKyBaTH
NPUPOIHI Ta HAANPHUPOAHI MOAIi, IpU IBOMY MpH-
XOBYIOUH BJIaCHE CTaBJCHHS [0 300pakyBaHOTO.
JlaTeHTHICTh aBTOPCHKOI MO3MLII HE 3aBakKae 4YHUTa-
4YeBi BiAYMTAaTH aBTOPCHKE IparHeHHS 00’ €qHATH
300paKyBaHi CBIiTH B €IMHY XYAOXKHIO LUTICHICTB. SIK
BigjaHuii amonoretT mariuHoro peanismy, C. Pymai
BKIIIOYa€ B PEAJICTUYHY OIOBiIb HAANPHUPOIHUM
CJIEMEHT, SIKUH He MiJAa€ThCs MOACHEHHIO 3 TO3UIIIH
3BUYHHUX 3aKOHIB yHiBepcymy. Y moBicti «[apyH i
MOpE ONOBIZOK» TaEMHHYA MPHPOAA TBOPUOCTI BTi-
JieHa B 00pa3i «BEIHMKOT0 MOPsI OIIOBIIOK» / JKepena
OTIOBIIOK Ta PETPaHCISATOPIB — HEBUIMUMOTO KpaHy
(invisible Tap), 1xxuna Bomu (Water Genies), xiroua
(subscriber). Onosigau ka3ok Pamma Xamidp m’e
rapsuy onosinny Bony (warm Story Waters) i HanoB-
HIoeThes 11 mapoto (/ feel full of steam), ane cam npo-
1ec MiAKIIOUEHHS A0 JPKepena OMOBIIOK TPUBATHIA
yac 3aIMIIAETHCS TAEMHULIEIO, amKe “that’s much Too
Complicated To Explain” [Rushdi, 2000]. Edekry
NPUCYTHOCTI YapiBHOTO B paliOHAJBHOMY CBITI
C. Pymini BoaeTbest AOCATTH LUIAXOM 3aJTy4eHHS HE3-
BUYaHHUX 00pa3iB 1 OMUcy HEWMOBIpHHMX CHTYyaIliil.
VY nosicti «['apyH 1 MOpe ONOBIIOK» 3aisHI JUBHI
HamiBpeagbHi TMEpPCOHaXl Ha KIITANT AWBaKa-BO-
nist [TomtoBoro excrpecy-aBToOyCcy HOMEp OAWH 10
Jonmuuau K Ha iM’st Anex (Butt). Bin Bpaxkae CBO€IO
30BHILIHICTIO (300pOBaHk / an enormous fellow 3 ryy-
HUM TOJIOCOM, BEJIMKOIO YyNPHHOIO HAa MAakKiBIi, IO
cTUpyana, sk rpe0ins mamnyru / a great quiff of hair
standing straight up on his head, like a parrot s crest,
3apoCiIUM OONUYYSIM 3 SKHMOCH JYKE «IIip’SICTHM)
BoJIoCcCIM / extremely hairy, somehow feather-like),
MOBEAiIHKOI0 (YMOBHBIIMCH 3 [apyHoMm, BiAMOBIIS-
€ThCsI BiJl BUKOHAHHS CBOIX MOCaJ0BUX 00OOB’S3KiB)
1 pinocodcbkum cnpudHATTIM XUTTA (“An accident
is truly a sad and cruel thing, but but but — crash!
Wham! Spatoosh! — how it makes one giggle and
hoot” / «Cam o co0i HemacHuii BUTIAJI0K — CIIPpaBa
CyMHa 1 )KOPCTOKa, aJie X, ajie Xk, ane x — bax! Tpax!
Ta-pa-pax! — sixk He po3perorarucs!» [Pymini, 2012];
“A figure of speech is a shifty thing; it can be twisted
or it can be straight” / «KoxxeH BHCIIB — THy4Ka pid;
HOr0 MOXKHA THYTH, @ MO>KHA HE THYTH ¥ 3QJIMIIUTH
npsimum» [Pyti, 2012]). /IBa cBiTH — peaibHUN CBIT,
NoOyIOBaHUH Ha «IIPOCBITHULBKOMY», pallioHalb-
HOMY OaueHHi peallbHOCTI, Ta ippeaqbHUl CBIT, MOOY-
JOBaHMH Ha MPUHHATTI JOTIKH HAIANPUPOAHOTO SK
YAaCTHUHHU TOBCSIKAEHHOTO XUTTA, y TBopax C. Pymiai
HaJIJIEH] 3J]aTHICTIO CIIBICHYBAaTH Ta B3a€MOIPOHH-
KaTH OJMH B oHOTO. Y moBicTi «['apyH i Mope icTo-
piit» MMCEMEHHUK CTBOPIOE 00pa3 CyMHOTO MicTa B
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ysiBHIN kpaini AmidOelt (a sad city), HaliCyMHINIOTO
y cBiTi (the saddest of cities, a city), TaKOTO CyMHOTO,
1o ¥ 3a0yIo, sk 3BeThes (so ruinously sad that it had
forgotten its name). lloxmype mope (a mournful sea),
3rpai HacyruieHuX puO-ByrpiB (full glumfish <...>
were so miserable), BeIeTeHChKI 3aBOJIU 3 BUPOOHH-
LTBa CMYTKY (factories in which (so I'm told) sadness
was actually manufactured), 9opHHIA TUM 3 KOMUHIB
3aBojIiB 3 BUpoOHHIITBA cMYTKY (Black smoke poured
out of the chimney of the sadness factories), pyinu
«cTapux-crapux OyIWHKIB, IO HaraxyBald Po30WTI
cepus» B cepenmicti (And in the depths of the city,
beyond an old zone of ruined buildings that looked
like broken hearts), — KpaCHOMOBHI JieTalli, SIKi JIOTIO-
MararmTh aBTOPY BIATBOPHUTH arMocdepy CYMHOTO
MiCTa 3 HAaBUCIIUM HaJl HUM JIMXHUM MTEPeBicTIM (hung
over the city like bad news [Rushdi, 2000, c. 15]).
JleTanbHO OMHCYOYM CYMHE MiCTO B KpaiHi AnihOeit,
aBTOp HIOM NparHe NMEpeKoHaTH YUTada B MpUMap-
HOCTI, Ka3KOBOCTI, XI/IMepHOCTi nporo Micra. OmHak
PCANbHICT NPOHHMKAE KPi3h XYIOXKHE ILICTHBO
aBTOpCHKOI (haHTa3ii, 1 mepeq YuTadeM MOCTA€E IIiI-
KOM peajibHa Kpaina — lunist / the country of Alifbay,
Kpaina 6e3 nowramtis / the Country Without a Post
Office (3a 0o6pazuumM Bupasom Aru Llaxiga Ami).

Buninumo nexinbka mo3uiiil y mosicti «['apyH i
MOpE ONOBIJOK», SKi BUPa3HO HATSKAIOTh Ha peaiii
T il

(1) 300pakeHHs CE30HY JOINIB SK HE3MIHHOTO
arpuOyTy iHailiceKoro Kiimary. Y moBicTi «[apyH i
MOpE OIIOBiIOK» aBTOP ONHMCY€E CyMHE MICTO Mij yac
JIOIIOBOTO Tepiomy: came Tomi “delicious pomfret
in the sea”, “people could have a break from the
glumfish”, “the air was cool and clean, because the
rain washed away most of the black smoke billowing
out of the sadness factories” [Rushdi, 2000, c. 21].
Awnrno-inainceki nuceMenHukH (Kipan [ecai, Apyn-
nari Poit) momiono C. Pymimi TakoX BiITBOPIOIOTH
kojopuT IHAil, 300paxyroun crenudiyHi MycoHHI
JIOIIi, SIKi JUTIOT B KpaiHi MPOTATOM KiJTbKOX MICSIIIB.
Tak, y pomani Apynzaari Poit «bor npiOHuub» aizHa-
€MOCSI, 1110 «HA MOYaTKy YEPBHS 3pUBAETHCS MiBICH-
HO-3aX1THHIA MYCOH i TPUHOCHTD TPH Micsi BiTpy i
BOJH 3 KOPOTKHUMHU HpOMl)KKaMI/I pi3koro, 6JIMCKOTIN-
BOTO COHSYHOTO CBiTNA, y SIKOMY KBallIsATbCs Haba-
BHUTHUCS HEBraMoBHi mitTm» [Poi, 2018, c. 4]. Sk i B
noBicti C. Pymini, Tak i B pomani A. Poit gor 3MiHto€e
HaBKOJIMIIHIA KpaeBua («Yce HaBKOJO 3aXOILIIOE
Oyiina, HecTpuMHa 3eneHb» [Poii, 2017, c. 4]) 1 npu-
HOCHTB MOJIETIICHHSI MiCLIEBUM XKHTEISM SIK CYMHOTO
MicTa kpainu AmidOeit, Tak i xuteiasiM AeMeHeMa B
inpiceromy mtari Kepana. [IponuknrBo Hacomomy
BiJ MEpIIOTO JOLIy B POLi Iepenae OMUC BiadyT-
TiB ['apyna Xanida, sixkuii “skipped about and got a
wonderful warm drenching, and opened his mouth
to let the raindrops plop on to his tongue” [Rushdi,
2000, c. 21].
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(2) 3mamtoBaHHS iHIIHCHKUX TPAIUIIIH K HE3MiH-
HOI KOHCTaHTH iHAIHCHKOTO CyCHiNbCTBA. Y MOBICTI
«l"apyH 1 Mope OIOBiZOK» aBTOpP CTBOPIOE 00pa3
Kaskaps (storyteller) Pammna Xanida, cnoBHEHOTO
“cheery, tall, short and winding stories / tales”,
aKki BiH Oe3mepectaHky / ‘“never-ending stream”
posmoBigaB. i 1aHyBaJbHHMKIB Ka3kap OyB
Pammnom-Mope Omosinox (Rashid the Ocean of
Notions), nns 3a3apicaukiB — I[llaxom-Kaszna-11]o
(Shah of Blah) [Rushdi, c. 15]. 'apyn Ha3uBaB cBOTO
Oarpka XKonmiepom, Benukum Lltykapem (Juggle),
«SIKUH TPUIITYKOBYE OAHY OIOBIAKY N0 1HIIOI Ta
H KpyTUTb HUMH, SK LIUTaH COHLEM, 1, TOJIOBHE,
HIKOIIK He CXUOUTHY» (because his stories were really
lots of different tales juggled together, and Rashid
kept them going in a sort of dizzy whirl, and made
a mistake [Rushdi, 2000, c. 16]). 3maBanocs, TOCHTb
PammnoBi po3iMKHYTH ycTa B IIUpiH ycMimmi — i
3BiAITM BUIUIMTHE HOBICIHBbKa JieTeHAa (pop some
brand-new saga), ne € cupaBXHICIHbKE YaKIYHCTBO
(sorcery), Benuke koxaHus (love-interest), uymoBi
npuHLECH (princesses), 311 naapku (wicked uncles),
TOBCTI TITKHU (fat aunts), BycaTi OaHIUTH B )KOBTHX
KapTarux mranax (mustachioed gangsters in yellow
check pants), aynosi rai (fantastic locations), Benuki
HerigHuku (cowards), xopoopi repoi (heroes), 3aB-
34Ti CYTWUKH (fights) Ta e MiB MIOKUHA THXHUX
menofnitt (half a dozen catchy, hummable tunes).
3pnaTHICTE CTBOPIOBAaTH icTOpii €AHae pymimiB-
CBKOTO Ka3Kaps 5K 3 iHAIHCHKUMHU BYJTHYHUMH OTIO-
BiJlauaMH, TaK i 3 TeposMU apaOCBKUX KazoK. IM’s
Rashid Khalif (sx i iM’s tioro cuna Haroun) csrae
nerenaapHoro xanida barmaga 'apyna anp-Pammna,
MPaBIiHHS SKOTO BO3BENUUYEThCS B 30ipui «Tucsua
i onmHa Hiu». BapTo BiAMITHTH, IO THUCHMEHHUK
HEOHOPA30BO 3BEPTABCS Y CBOIH TBOPYOCTI 10 Haii-
BiIOMIIIO] y CBiTi 30ipKu cXigHHX Ka3okK. [I[pomMoBu-
CTHH TpUKIaa — poMaH «JlBa pokH, BiCiM MicAIliB
1 IBaAIATh BIiCIM HOUYEi», Ha3Ba SKOTO € alI031€r0
Ha 30ipKy «Tucsua i ogna Hiw». Y nmoicTi «[apyH
1 MOpe OMNOBiIOK» OUYEBUIHHMH € TEPETYKH MiX
o0Opa3zom HemepeciyHoi omoBinadku ka3ok I[llexe-
pe3any Ta PYyWAIBCBKUM IEpCOHa)xeM (30KpeMa,
BIUIMB Ha ayaurtopito). Ilinm dac BuctynmiB Pamma
Xanidp (sx i Illexepe3ama) mnepeTBOPOBaBCS Ha
«CTIPaBXXHBOTO YapiBHUKA», YapaMm SIKOTO IIijijgaBa-
yucs 1 o0aepri nitnaxu (raggedy children), 1 6e33y0i
ninu (foothless old-timers), i MiCbKi KOpOBH (city §
wandering cows), 1 MaBIOYKH (monkeys), i Nanyru
(parrots) [Rushdi, 2000, c. 16]. PamumoBe BMiHHS
3aXONHUTH CIyXadiB Haraaye He TiTbKW OMOBiAaYKy
CXIIHMX Ka30K, a 1 JereHJapHOTO JIaBHBOT PELLKOTO
repost Op(be;[ CIIIB SIKOTO 3a4apoByBaB 1 nromed, i
TBapHH, 1 TaxiB, i MEIIKAHIIIB MiJ36MHOTO 1[apCTBa.
O6pa3 Opdes Ik HENEPECIYHOro CIiBaKa i My3H-
KaHTa B TPaHC(POPMOBAHOMY BHIVISIAI IIOCTAE TAKOX
B pomaHi «3emis mij il HoramMmy, MO Ja€ MiJCTaBU
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MIPUIYCTUTH BaroMicTh IBOTO Mi(igHOTO TEepco-
HaXka [l aBTOPCHKOT MOZENi XyAOKHBOTO CBITY.

(3) BigrBopenns IHmii sk KpaiHM KOHTPACTIB,
HEOJMIHHHM aTpuOyTOM SIKOI € poor 1 Super-poor.
VY mnogicti «['apyH 1 MOpe OMoOBiIOK» POAMHA TOJIOB-
HOTO [IEPCOHAKA MEIIKAE Y HEBEJTMKOMY IIaHEIbHOMY
OynuHKY, sSskuii “nothing like the skyscrapers where
the super-rich folks lived; then again, it was nothing
like the dwellings of the poor, either” [Rushdi,
2000, c. 16]. B Innii 6arari >xuByTH y XMapodocax,
0imHI y HeBenWKHux OyIMHOYKax, a Oimapi «B xama-
Oymax 3i crapux ¢aHepHUX ANIUKIB 1 MOJIIMEPHOT
IUTiBKH, CKICEHUX Bigaaem» (“in tumbledown shacks
made of old cardboard boxes and plastic sheeting,
and these shacks were glued together by despair”).
[Toka3oBo, 1110 HABITH 32 HiY, MPOBEACHY Ha OPYyKiBIIi
Ta Ha CXOAAaX KPaMHHIIb, MICIEBI OaHIUTH 3AUPAIN
3 OigakiB rpomri. | me omHa meramb: «Jlitu OimgHs-
KiB XBOpUIH ¥ TOIIOMyBallk, a IITH OaraTwx mepe-
imanu # cBapwimcs depe3 Tpoiri 0aTeKiBy. Y TBOpax
AHTIIO-HIINCHKUX THCHMEHHUKIB (ApaBiHn Ajira,
«bimuit Turp», ApyHmari Po#, «bor mpiOHUIB)
BiITBOpEHHS €K30TUKH [HAil moenaHyeThes i3 300pa-
JKSHHSIM Tak 3BaHOi TeMHOI cTtopoHu [Haii, peaapHOI
IHzii 3 Ge3kiHEYHNMU 1CTOPISIMU HACHIIBCTBA, PO30e-
IIEHHS, XBOPOO Ta CMEPTi.

Uepru 6in1st KacoBOTO BikHA — “a wrestling match” —
ue [anis B MiHiaTiopi. Benwka KiNbKiCTh MacaxupiB
(XTO 3 Kyp4aMm, XTO 3 JUTHHYAM, XTO 3 1HILOO MOKJIa-
JKEr0) dyOmsacst yepe3 HalMeHIIy MpiOHUIO i cTa-
Baja «yYaCHHKAaMH IPaHAI03HOI IITOBXAaHMHHU, HaJ
SIKOIO JTITAJO Tip’s, irpallku i Kamemoxm». Koxen
XOTiB KYHNHUTU KBHTOK TEPIUUM 1 TUIBKH OTUHHLISIM,
OYMAaHUIUM 1 Yy IOIIMAaTOBaHOMY Ofsi3i, BIaBasoCs
«TIEPEMOTTH» 1 OTPUMATH OMPISIHUH KBUTOK Ha aBTO-
Oyc. bins aBToOyciB topOM macakupiB 3miiimMann
«HEBEJIMKI XMapKuy», aJKe pa3 3a pPa3oM BOHHU MiAX0-
IUTIOBAJIM Bajli3d, CKPy4eHi MOCTeNi, Mamyr, TpaH3u-
CTOpHI npuiimadi i 6iru 1o Hporo. [lpuunna — 3Hy-
[IaHHS BOJI1B, SKi KOPUCTAIINCS TUM, IO IIACAKHPIB
OyIo 3Ha4HO OiNbIle, HIX MICIb B aBTOOycax, 1 HIXTO
HE 3HaB, SIKUH aBTOOYC Ma€ BiAMPABIATUCS MIEPLIMM)
[Pymimi, 2012].

(4) KonctpyroBanHa moniTHuHHX peaniii [nnii,
CKIIaJIOBUMU SIKOI € IMOJITUKH, MONITHYHI MITHHTH,
BuOopH, nutanua Kammipy.

BigTBoproroun o0Opas3u moidiTukiB Ta iX HaOmu-
xenux, C. Pymni miakpecnioe BigmOBiAHICTH iX
30BHIIIHBOTO BUIJISAY BHYTPIIIHEOMY HallOBHEHHIO
(momitukn = 1axpai). [omoBa mpaBms4yoi maprii
Jonuau Ha iM’s1 AnexOo (Buttoo) — «mpuim3aHuit
nanuceko» (The slick genf) 3 TnagkuMm 1 TUCKYYHM
obonuausiM (so shiny-faced and smooth), 31 Iy psilaUMH
BycaMmH (the ratty moustache), aKi 3aHaqTO MpOCTa-
KyBarTi JUis Takoro pad)iHoBaHOTO MaHa, Ta 3 «HEIIU-
POIO0 YCMIIIKOIO KiHO3ipKW» (a movie-star smile),
BiJ yoro otouytouuM podunocs 3ie [Rushdi, 2000].
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CripaBxHE 00IUYYSI TTOJIITHKA PO3KPUBAETHCS B HOTO
peakuii Ha MOpIBHSAHHA 3 BOAiEM aBToOyca: «SKuii
TaM Bojii aBroOyca! O Moiicero-mydenuky! Tu xou
3Ha€M, Manuil, 3 kuM Ti rosopum? Lo crmimbHOTO
MiX MHOI0 1 SKUMOCH modeprororo?» (“Not at all
the same as any bus driver,” he shrieked. ‘Suffering
Moses! Do you know to whom you speak? Do I look
the bus-driver type? ” [Rushdi, 2000]). /1o mapu moui-
THUKaM — MTOMIYHHUKH, TTOXMYPi YOJIOBIKU «3 BEIUYEC3-
HHMH ByCaMH B SICKPAaBO KOBTHX KapTaTUX IITaHAX),
sKi ckupanucs Ha maxpais (look like villains).

Bubopu B [1aii — HallynmroOneHima «rpa» moiiTu-
kiB. HanepenoaHi koxHHUX BUOOpIB yci made «3 mMac-
HUMHU OONMYYSMH, HEIMPHUMHU MOCMIIIKaMU W TOp-
O0aMu rpomeit» 3 HaHOUIBIIMX MOMITHYHUX MapTii
3BEPTAIOThCA 10 apTHUCTIB. 3apyuyUTHCS KPAaCHOMOB-
HOIO MiATPUMKOIO TaJaHOBUTHX aKTOPIB Ha KIITAJIT
Pammpa Xamiga — mepeBipenuit cmoci® «HaOpatu
SIKHAMOLIbIIE TONOCIB», aJKE HIXTO HE BipHB MOJIi-
TUKaHaM, «XOY BOHH aX 31 HIKipU THYJIUCS, a0u BCe
CKUJANIOCs Ha TpaBay» (they pretended as hard as
they could that they were telling the truth). Cekper
JIOBIpH JI0 BUCTYMIB Ka3zKaps — HOTO IIUPICTh, aaiKe
BiH, Ha BiJIMiHY BiJ] TIOJIITUKIB, «3aBX/IU 313HaBaBCS,
IO CKazaHe HUM — LIe CyliJbHa BUrajKa, I Horo
ysBu» [Py, 2012]. 1lle onua nepesipenuii crocio
HaOpaTH ToJOCIB — OpraHi3auis MOJITHYHUX MITHH-
riB (political rally), Ha siKi FOpMUIIA JIFOEH 3BO3WIIN
aBToOycamu, TEPEeTBOPIOKOYM Miclie 3i0paHHsS Ha
TYCTHH Jic, JPKYHIUI, BENMYE3HI KyIli JiTeH, KiHOK
1 YOJIOBIKIB.

3o6paxyroun gonuny K — Kammip, muceMeHHHK
apTHUKYIIIOE MPOOJIeMy HEBHPIIICHOTO MOJITHYHOTO
koHQuikTy Mix [Hmiero Ta Ilakucranom 3a mpaBo
BOJIOZiHHS KaIlIMipChKOIO TepuTopieto. [nes «Kammip
JUISL KalIMipiB!» HE MpPaIoe MPOTITOM I’ STAECATH
POKiB, ToMy Maiike y Bcix TBopax C. Pymini 3Bepra-
€ThCsI 710 1i€T Ooouoi Temu (uB. « OMiBHIYHI ITHY,
«Kmoyn animapy», «Copom»). ¥ mnosicti «['apyH i
Mope icTopiit» mucbMeHHHK 300paxye Jomuny K sk
«HaWBENMYHININKA KPAaeBUJA y CBITi», SKHH Haramye
«4JapiBHUM KUITUM, SKHH YeKae 1 Aymae, XTo K OM Ha
HBOMY 3aXOTIB MPOKATaTHCS». TyT 1 «30JI0Ti OIS
(HacmpaBIi TOPOCHi KOBTO-OpaHKeBHM miadpa-
HoM) / “fields of gold (which really grew saffron™),
1 «cpiOHI ropm» (HacmpaBli BKPUTI MepEeXTIMBO-0i-
JIUM CHIiroMm) / “silver mountains (which were really
covered in glistening, pure, white snow”), 1 «4y70Be
o3epo» / “a beautiful Lake”, i «pyiHH Ka3KOBOTO
3aMKy B CpiOHUX Topax» / “the ruined fairy castle
in the silver mountains”, 1 «CHIOPYIKCHI 32 HaKa30M
CTapOAaBHIX IMIIEpaTopiB camm yTix» / “the pleasure
gardens built by the ancient Emperors”, 1 «caau 3
BOJIOTpasIMH, TepacaMH W MaBUIBHOHAMH YTIiX, I
JOyXH JaBHIX KOPOJIIB yce IIe BUTAIOTh Y MTallu-
Hill 10001 oxyxiBy / “gardens with fountains and
terraces and pavilions of pleasure, where the spirits

ISSN 2414-1135



86

of the ancient kings still flew about in the guise of
hoopoe birds”. llpekpacHi nef3zaxi MoeTHYIOTHCA 13
BEJINYHUM MHHYJIUM, 1 HIXTO HE Ma€ CyMyBaTH, JIHB-
JSYMCh Ha TaKy Kpacy, OqHaK Ha3Ba o3epa — bespa-
nmicHe. Dull Lake Hi0M HaTsiKae ynTA4EeBl HA OMAaHIIH-
BiCTh IIpeKpacHoi KapTuHu: “No man can be sad who
looks upon that sight,” Rashid had said, ‘but a blind
man's blindness must feel twice as wretched then”
[Rushdi, 2000].

Takum 4YMHOM, TpoOaHaTi3yBaBIIM (HOpMAIb-
HO-3MicTOBi KomnoHeHTH noBicti C. Pymnai «I"apyH i
MOpE OTIOBiZOK», MH JiHIIIIN TAKUX BUCHOBKIB!

(1) mUCEMEHHUK Yy CBOi TBOPYOCTI Baromy poib
HaJae eJIeMEHTaM apXITEKTOHIKH, 30KpeMa Ha3BaM
TBOpY U emirpadawm;

(2) MariuHu#t peanizM y TBOPYOCTI MUCbMEHHUKA
MOCTa€ K XyHAOXKHIH METOJ, THUI XyIOKHBOTO MHC-
JICHHSI Ta CBOEPITHA OIS CHOPUHHATTS Ta BiITBO-
pEeHHS CBiTY;

(3) BigTBOpenHs peaniit IHmil (300pakeHHS
CE30Hy JONIB SK HE3MIHHOTO aTpuOyTy iHmil-
CHKOTO KJIIMaTy, 3MaJIFOBaHHS 1HIIHCHKAX TPaauIlii
SIK HE3MIHHOI KOHCTAHTH IHAIMCHKOTO CYCIIILCTBA,
KOHCTPYIOBaHHS MOJITHYHUX peanii [Hail) BucTymae
HEBIJI'€MHOIO CKJIQJIOBOI0 YaCTHHOIO XYHIOXKHBOTO
CBITY NMCHMEHHHKA.

AHami3 Ta cuUcTeMaTH3allis KIOYOBUX MOTHBIB
tBopuocti C. Pymai Ta iHOIMX aHIIO-iHAIHCHKHUX
MUCbMEHHHKIB OTPEOy€E PETEIHLHOTO AOCIIIKEHHS, 1
B IIbOMY BOa4aeMO MEePCIEKTUBHICTh PO3POOKH AaHOT
TEMHU.
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This study illustrates how communicative strategies in amateur and professional

review, communicative strategy, film reviews shape readers’ perceptions and preferences, contributing to
communicative tactics, the evolving landscape of film criticism in the digital age. Its purpose is to
professional film review, speech examine the communicative purposes of authors of the aforementioned types
move. of reviews and their intended impact on readers through strategic and tactical

language use. It employs a communicative and pragmatic approach to explore
why readers increasingly prefer amateur film reviews over professional ones,
focusing on the strategic and tactical differences between the two. Data for
the research have been drawn from professional film reviews in The Guardian
and amateur film reviews on Rotten Tomatoes, representing heterogeneous
genres and scores. The analysis highlights significant differences in the use of
communicative strategies and tactics in professional and amateur film reviews.
Firstly, two-thirds of all identified strategies have been found in the amateur
reviews. Secondly, both review types are characterised by the dominance of
the informative communicative strategy, which underscores its alignment
with the primary purpose of film reviews: to provide concise, objective
information. Professional film reviews, however, tend to avoid author self-
presentation tactics. Thirdly, the emotional and motivational communicative
strategy, whose aim is to appeal to audience values and experiences, is
more common in amateur reviews, thus fostering personal engagement and
challenging conventional perspectives. Professional reviews, on the other
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hand, prioritize objective analysis of technical and industry-specific aspects,
distinguishing them from the emotionally driven focus of amateur critiques.
Therefore, amateur reviews often feel more relatable and personal, which
can enhance their credibility. In contrast, professional reviews tend to adopt
a detached and structured tone, prioritizing the delivery of facts and critical
assessment. While this approach supports objectivity, it might not resonate as
strongly with certain audiences. These findings underline the evolving nature
of film criticism and its dual role in catering to both subjective and objective
reader expectations.
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JlocmimkeHHs 1eMOHCTPYE, K KOMYHIKaTHBHI CTpaTerii y mpodeciiiHux Ta
aMaTOPCHKUX KIHOPEIEH319X (OPMYIOTh CIIPUHHATTS Ta BIOXOOAHHS YUTAUiB,
CHPUSIOYH EBONIONIT KIHOKPUTHKH B €II0Xy ITU(PPOBHX TexHONOTii. MeTa miel
CTaTTi — BU3HAYUTH KOMYHIKaTHBHI IT1JT1 aBTOPiB BUIIEC3TaJaHUX THITIB pEleH311
Ta iXHiil nepexOadyyBaHWil BIUIMB HAa YATAUIB Yepe3 CTpATeriyHe Ta TAKTUIHE
BUKOPUCTAHHS MOBH. 3aCTOCOBYIOUYHM KOMYHIKATHBHO-TIparMaTHYHUH ITiIXi/I,
o0 JOCHITUTH, YOMY YHUTadl YacTillle HaJaloTh TepeBary amMaTopChbKUM
KiHOOIVIsIaM, a He TpodeciiHUM pereH3isM, MU BCTaHOBWJIM CTpaTeTidHi
W TakTHYHI BigMiHHOCTI MiX HMMHU. JlaHi Juis mocmimkeHHs Oynd B3SITI 3
npodeciitaux kinopernensiit y “The Guardian” Ta aMmaTopchbKUX KiHOpEIEH31H
Ha “Rotten Tomatoes”, 6epydu 10 yBaru pi3HOMaHITHI )KaHPY Ta OLIHKH. AHAJI3
MOKa3aB 3Ha4YHi BIJIMIHHOCTI y BHKOPHUCTaHHI KOMYHIKAaTUBHUX CTpaTerid i
TaKTUK y MpodeciiHuX 1 aMaTopChKUX KiHOpeleH3isnx. [lo-nepiue, aBi TpeTHHN
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BCIX BUSIBJICHHX CTpareriif TPaIUIAIOThCI B aMaTOPCHKUX KiHOPELEH3isX.
ITo-mpyre, niast 060X THUIIB peleH3ii BIacTUBE JOMiHYyBaHHS iH(OPMaTHBHO-
KOMYHIKaTUBHOI CTparerii, 110 MiAKPECIIoe i y3TOMXKEHICTh i3 OCHOBHOIO
METOI0 KIHOpeLeH3il — HaJaTu CTHCIY, 00 €KTHBHY iH(OpMaIliio, OXHAK
aBTOpH TpOo(eciiiHNX KIHOpEeIEeH31H CXWIbHI YHHKATH TAaKTHKH aBTOPCHKOI
camormpeseHTamii. [lo-Tpere, eMomiiiHO-MOTHBAIliiHA  KOMYHIKaTHBHA
CTparTeris, METOI0 SKOi € 3BEpPHEHHS J0 I[IHHOCTeH 1 NOCBimy ayauTopii,
OiIBII MONIMPEHA B aMAaTOPCHKUX KiHOPEICH3IAX, TAKUM YHMHOM CIIPHUSIOUH
0COOHCTOMY 3aJTyYCHHIO YNTAYiB Ta KHAAIOUN BHUKIIMK 3BUYAfHUM HOTTISIaM.
ABtopu npodeciiHUX peneH3iii HaBMaKy HAJAIOTh IEepeBary 00’ €KTHBHOMY
aHaJi3y TEXHIYHMX 1 Tamy3eBHX aclekTiB (inbpMiB, IO BiApi3HAE iX Bif
EMOIIiIfHOTO HAaTIOBHEHHSI aMaTOPChKOi KPUTHKH. 3 OISy Ha I aMaTOPCHKi
BIITYKA YacTO 3Aal0ThCA OUTBII ONM3BKMMHU Ta TEPCOHATI30BAHUMH, IO
MOXe MiABMIIMTH A0Bipy 10 Hux. Ilpodeciiini perensii, sk mnpaswuio,
XapaKTepU3yIThCS BiJICTOPOHEHUM TOHOM Ta (POKyCOM Ha mojayi (akTiB i
KpUTHYHIHN omiHIi. Xo4a TakWid MiAXia € OUThIl 00’ €KTUBHUM, HOTO BILIMB
Ha YUTa4diB MOXe HiBemroBatucsa. OTXe, pe3yabTaTu JOCIiKEHHS BKa3yIOTh
Ha TIOABIMHY pONb KIHOKPHUTHUKH Y 3aJ0BOJICHHI K CyO’ €KTHBHHX, TaK 1

00’ €KTUBHUX OYiKyBaHb YHTAUiB.

The film review genre has undergone considerable
changes since its inception and continues to evolve.
As one of the changes, the field has gradually broad-
ened and a new category of amateur reviews became
quite as potential as the professional ones. Thus, the
evolution of film criticism has largely been a story of
moving from an elite realm of intellectual writing by
experts to a democratic phenomenon where the dis-
tinctions between true expertise and ordinary view-
ers’ opinion are blurred. This shift has resulted in the
loss of some traditional features of film reviews and
the acquisition of new ones [Breuer, 2020].

The evolution of film criticism has progressed
from film critics sharing their professional opinions
through mass media such as magazines to moviego-
ers sharing their opinions through different modern
technology platforms: IMDb,; Rotten Tomatoes. The
early stage of film criticism was provided by indi-
viduals who were responsible for analysis all aspects
of films and explaining them to moviegoers. “It also
highlights the fact that the media today relegate the
role of a cultural journalist, critic or arbiter of taste to
a group of experts, media professionals and celebri-
ties of the cultural scene. In addition, digital technol-
ogies have challenged the professional logic of con-
temporary cultural journalism and criticism, allowing
ordinary citizens or “amateurs” to participate in cul-
tural debates and experiential evaluations across mul-
tiple media platforms” [Kristensen, 2012]. A question
which is raised in this paper is whether the shift from
professional to amateur reviews is stipulated by the
difference in communicative strategies employed by
both types of reviewers.

Nowadays, amateur movie review sites provide
valuable insights into whether a movie is worth
watching, as the text of the review is written in such a
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way that it motivates not only to get acquainted with
the rating of movies, but also to look at the movie that
is offered to the attention of the reader from the point
of view of the plot, characters, emotions, individual
experience, and values. The information presented on
the site includes a brief overview, information about
the team that worked on the film, the actors, the gen-
eral opinion of critics and feedback from other view-
ers. This information serves as a concise and infor-
mative message about the film content, incorporating
elements of analysis and, what is more important for
the modern audience, evaluation.

The communicative and pragmatic approach was
chosen for this research to establish the reasons of
shifting readers’ interest from professional to ama-
teur reviews due to the communicative nature of film
reviews. When studying the texts of film reviews and
the overall transformation of readers’ interest from
professional to amateur reviews, we cannot ignore the
interaction between the author and their readers. For
us, the assumption that it is the difference in commu-
nicative and pragmatic features that plays a decisive
role in the difference in the perception of film reviews
by modern audience is based on the understanding
that by identifying communicative strategies, clar-
ifying the meaning of the communicative process
and exploring the communicative space — digital in
this case — in relation to the communication environ-
ment we understand what hinders interaction or vice
verse engages into it. The significance of considering
the specific circumstances in which modern film
review communication occurs was highlighted in
AlMamoory and Abd’s work “as online digital
communication is distinct and necessitates distinct
linguistic methods. Participants must modify their
techniques to suit the online situation, as in-person
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communication may need to be more efficient in
digital communication. The findings can guide the
creation of linguistic techniques for online digital
communication and enhance its efficacy in this
particular setting” [AlMamoory, Abd, 2024].

The aim of the present paper is to establish the
differences between professional and amateur film
reviews in terms of communicative and pragmatic
peculiarities which can explain the shift in their pop-
ularity. To fulfil this aim we set the following tasks:
collate the communicative strategies used in profes-
sional and amateur film and ascertain their potential
for fulfilling the communicative purpose of a modern
film criticism form. The object of our research is the
pragmatic features of professional and amateur film
reviews. The subject of our research is the communi-
cative strategies and tactics of professional and ama-
teur film reviews.

Method. For the study of peculiarities of the film
review genre, we analyzed the data collected from
20 equally-sized reviews of movies shot from 2017
to 2022 (Table 1). The reviews were heterogeneous
with respect to their genres and scores from profes-
sional and amateur reviewers. As the source for our
data, we have chosen the Guardian for professional
and a popular platform rottentomatoes.com for ama-
teur reviews.

The difficulties were in matching all the
requirements for the reviews, which limited the
material of our study. The requirements were as
follows: 1) evaluation of both reviews with a difference
of'a maximum of 1 point; 2) professional and amateur
reviews were the same in scope; 3) reviews should
belong to more than one author in order to give a
general idea about pragmatic peculiarities of the
genre, not just the peculiarities of the author’s style.

Subsequently, language peculiarities of the
reviews were then used to elicit further data. Thus,
the next stage of the research consisted of an

attempt to determine the communicative purpose of
the authors and the planned impact on the readers,
embodied in the strategic and tactical creation of the
text by application of specific language means. The
evaluation of the data presented in this work leads to
contextual and interpretive analysis results.

Results. This section summarizes the findings
and contributions made in the process of reviews
analysis within the framework of communicative
pragmatics. One of the basic notions used in our
research is ‘communicative strategy’. The concept of
“communicative strategy” is interpreted by T.A. van
Dijk as a cognitive process, the ultimate goal of which
is the correction of the addressee’s world model
[Dijk, 1983]. Different definitions and interpretations
of communicative strategy can provide different
perspectives for linguistic analysis, so we chose
a definition that is more suitable for our research
objectives. According to Ziomko, communicative
strategy is defined as a pattern of speech behavior
chosen by the recipient within the specific context
of a communicative event. This behavior is chosen
after considering the communicative situation and is
directed towards achieving the ultimate goal of speech
communication. Communicative tactics are correlated
with local intention, which is implemented by a set
of speech moves in accordance with the situational,
social and cultural context. A speech move (step, turn,
a communicative move) is a unit of a sequence of
actions, with the help of which communication tactics
are directly manifested and strategies — in general
indirectly” [Ziomko, 2019, p. 10].

Communicative strategies are implemented using
communicative tactics. “Communicative tactics
are speech steps determined by the strategy, which
together make it possible to achieve the main com-
municative goal. In natural communication, there are
different ways to achieve a strategic goal (except for
cases of strictly ritualized speech actions). Several

Table 1
Research Dataset: Film Titles, Genres, and Ratings
Film Title/Year Genre Professional Review Rating | Amateur Review Rating
No Time to Die (2021) Action 3 (Wendy Ide) 4
Doctor Strange in the Multiverse of | Adventure 2 (Wendy Ide) 3
Madness (2022)
Paddington 2 (2017) Comedy / Adventure | 5 (Wendy Ide) 5
Fantastic Beasts: The Secrets of Fantasy / Adventure |3 (Wendy Ide) 3
Dumbledore (2022)
The Northman (2022) Adventure 3 (Mark Kermode) 3.5
CODA (2021) Drama (Simran Hans) 4.5
It (2017) Horror 4 (Mark Kermode) 3
Hidden Figures (2017) Drama/History 4.5 (Simran Hans) 5
Shang-Chi and the Legend of the Ten | Action / Adventure 4 (Wendy Ide) 4.5
Rings (2021)
House of Gucci (2021) Drama 3 (Mark Kermode) 4
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tactics can be applied within one strategy” [Kon-
dratenko, 2018, p. 181].

The analysis of reviews at the communicative
and pragmatic level made it possible to see what is
common and unique to each type of film reviews. The
evaluation of the data is used to summarize these fea-
tures in order to determine which of them are import-
ant for the modern audience. For convenience, the
data are included in Table 2.

The table presents the frequency of use of various
communicative tactics in both types of reviews. There
appears to be a considerable difference between the
two types of reviews in terms of their communicative
strategies and tactics. The first peculiarity is that
amateur reviews account for roughly two-thirds of
total cases of all attested strategies, with informative
strategy having the largest share (30 attested cases
out of 69). Evaluative, emotional and motivational
strategies are represented by 13, 16, and 10 cases
correspondingly.  For  professional  reviews,
informative communicative strategy accounts for
60%, followed by evaluative (12 cases) and a rather
negligible part of cases for emotional and motivational
strategies (3 and 2 cases).

Thus, as a common feature of both types of reviews
we can set an informative and evaluative-influential
strategies, though tactics of these strategies are to
be analyzed for each type separately. Apart from
this, amateur and professional reviews differ in the
usage of emotional and influential and regulative and
motivational strategies.

91

Discussion. Analysis of the data allows making
certain generalizations about communicative and
pragmatic features of reviews and their implementa-
tion in texts.

The informative communicative strategy in film
reviews. This strategy is characterized by the largest
number of tactics that represent it in both types of
reviews and the highest general frequency of use. The
frequency of this strategy can be explained by the fact
that its primary goal is to provide the reader with the
information about the film which coincides with the
aim of the review itself. It provides complete, concise,
and objective information about the film, which can
help the reader make well-grounded decisions about
whether to watch the film. Besides, the informative
communicative strategy is easy to implement, mak-
ing it a popular choice for film reviewers who want
to provide useful and direct information about a film.

The use of author self-presentation techniques
is the primary distinction between professional and
amateur reviews for this strategy. Instead of focus-
ing on their own personalities or experiences, profes-
sional film critics maintain a focus on the film. By
avoiding self-presentation, reviewers can ensure that
their evaluations of films are consistent and maintain a
level of objectivity and distance. Amateur film critics,
on the other hand, employ self-presentation tactics to
explain their background or personal connection to
the film, or to provide a more engaging and interesting
perspective on films: “/ was hesitant to look forward
to this one ... I didn 't know much about the character,

Table 2
Frequency of using communicative strategies and tactics in professional and amateur reviews
Strategy Tactics Amz'lteur Profe§s10nal Total
reviews reviews

Tactics of immersion in the film 8 10 18
Informative Tactics of review object presentation 9 10 19
Communicative Strategy | Tactics of the author’s self-presentation 8 0 8

Tactics of appealing to the reader 5 4 9
Total 30 24 54
Evaluative Tactics of positive presentation 10 8 18
Communicative Strategy | Tactics of negative presentation 3 4 7
Total 13 12 25

Tactics of creating an attractive image 5 1 6
Emotional Tactig:s of appealing to the recipient’s 5 2 7
Communicative Strategy ernogons — -

Tactics of establishing emotional 6 0 6

associations
Total 16 3 19

Tactics of giving advice 5 0 5
Motivational Tactics of expressing a request 1 0 1
Communicative Strategy |Tactics of demands and orders 1 1 2

Prediction tactics 3 1 4
Total 10 2 12
Total 69 41 110
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... This is what we all thought Iron Fist was going to
be... But at certain moments the color choices used
to highlight things really stands out and makes you
appreciate it... Unfortunately, from a story telling
perspective they gutted the character in Ironman 3
and left us all hanging” [Rotten Tomatoes].

There were attested common speech moves that
are often used in professional and amateur film
reviews to convey information and opinions about
the film. For example, retelling the plot is a common
speech move that provides a summary of the story
and helps set the context for the review: “The movie
takes us into the world of 1930s Europe and Weimar
Berlin; Grindelwald happens to be in prison and is
planning to gain absolute control of the wizarding
world when he gets out, by the accepted democratic
route if that is convenient. Remind you of anyone?”
[The Guardian, 2017].

Citing primary sources, such as interviews with
the filmmakers or articles about the production, can
provide valuable background information, broaden
the context and add insights into the film. Presenting
factual information about the film, such as the budget,
release date, and director, can help the reader under-
stand the context, especially if these data contain
peculiar drawbacks or assets of the film.

The evaluative communicative strategy in film
reviews. Both types of reviews are very similar in
applying this strategy. We can observe reviews being
biased towards positivity as a result of avoiding nega-
tive presentation tactics out of fear of damaging their
reputation or relationships with the film industry,
studios, or producers or believing that positive pre-
sentation tactics are more effective in capturing the
attention of readers and promoting a film to a wider
audience. Approving and denying the shortcomings
of the film are evaluative speech moves that allow the
reviewer to provide their overall assessment of the
film. Also, praising and complimenting the film were
attested to express a positive opinion, while pointing
out the similarities of the film can provide a more
objective view of'its strengths and weaknesses: “There
are some great scenes: I loved the Indiana Jones-ish
sequence when Newt has to rescue his brother from a
dank and horrible cave guarded by a grisly warder,
played by the Austrian actor Peter Simonischek (the
legendary Toni Erdmann from Maren Ade’s black
comedy) and Newt and Theseus both have to do a
silly hip-wiggling dance to mesmerise the horrible
creatures that infest the place” [The Guardian, 2017].

The emotional and motivational communi-
cative strategies. Addressing audience values and
experience is a speech move that allows the reviewer
to challenge conventional views and expectations
about the film, while an appeal to events and values
can help the reviewer connect the film to broader
cultural or historical contexts: “The movie takes us
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into the world of 1930s Europe and Weimar Berlin,
Grindelwald happens to be in prison and is planning
to gain absolute control of the wizarding world when
he gets out, by the accepted democratic route if that
is convenient. Remind you of anyone?” [The Guard-
ian, 2017]. A positive forecast for the film’s success
can suggest that the reviewer believes the film will be
well-received by audiences, while an appeal to some-
one else’s opinion can provide additional perspectives
and insights: “I have nothing but praise considering
how much I enjoyed myself with this one, but I will
say that a much more satisfying experience will come
if you have seen the previous four Bond films. Now
playing in theatres, absolutely check this one out.”
[Rotten Tomatoes].

Mockery and juxtaposition of objects can be used
to provide a humorous or critical perspective on
the film, allowing the reviewer to engage with the
film on a more personal and creative level: “Its an
omnium-gatherum of the company’s movies, series,
and comics — an attempt to advertise these properties
and prop them up as required viewing to understand
the action. (Fear not: you can understand everything
Just fine even if you've missed “WandaVision” and
“Inhumans.”) It’s also a blueprint for the building-
out of subsequent productions involving these still-
underdeveloped assets. It eliminates all definitive
results from the dramas of Marvel franchise
products — a mercantile cheat that already reared
its head when Thanos’s murder spree at the end of
“Avengers: Infinity War” proved reversible” [The
Guardian, 2022]. These speech moves can add depth
and nuance to the review, helping the reader under-
stand the film in a more comprehensive and mean-
ingful way.

The tendencies of amateur reviews to focus more
on personal opinions and experiences and profes-
sional ones to rely more on objective facts and anal-
ysis are reflected in the language used by each type
of reviewer. Amateur reviewers often use first person
personal pronouns, rhetoric questions, addresses, and
informal vocabulary: “But is it great, well, I guess
we’ll have to get into it, shall we?... Very good
movie and a really damn easy recommendation”
[rottentomatoes], and professional reviewers rely on
more formal language and technical terms: “The movie
depicts the Browns’ Windsor Gardens neighborhood
as a model of multiculturalism, but there’s nothing
sanctimonious about it... Paddington himself is more
of a melting-pot fellow than a pure multiculturalist”
[The Guardian, 2017].

Furthermore, although amateur reviews tend to
concentrate on the individual enjoyment of the film
and the emotional reaction it evokes, professional
reviews frequently seek to offer a thorough analysis
of the technical specifications of the film as well as its
position within the broader framework of the cinema
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industry. As we can observe, the main difference
echoes the shift that the film industry previously
experienced. From being saturated with information
and analysis, which the audience had to do while
watching a movie, industry and society moved to
perceiving movies as pure entertainment. Amateur
reviews, due to their pragmatic features, fit into the
paradigm of the modern viewer: constant change of
tactics, appeal to emotions, primarily positive ones,
emphasis on viewing experience. Dry data about the
cost of the film, sound engineers and cameramen
cannot influence the desire to watch or not watch a
certain film, but the journey through the world of
impressions and emotions, described by the author,
successfully does this.

Conclusions. The communicative and pragmatic
features identified in reviews may be used to explain
the loss of interest in professional reviews in modern
society. As the analysis of professional and amateur
reviews showed, the main difference between them
in terms of communicative strategies applied lies in
the realm of emotional and motivation strategies.
For example, amateur reviews differ in their attempt
to establish an emotional connection between the
reader — the reviewer — the film by choosing commu-
nication tactics and speech moves that are different
from professional reviews — the author self-presen-
tation, sharing emotions, and personal experiences.
This can make the review more engaging and inti-
mate, thus increasing its trustworthiness. In contrast,
professional reviews may be seen as impersonal and
more formal, with a greater focus on conveying infor-
mation and evaluating the film. While this can make
the review more objective, it may also make it less
appealing to some readers.

Sharing a common goal to create an idea of a film
for the audience, both types of reviews have common
features, such as the usage of an informative commu-
nicative strategy, the predominance of a positive pre-
sentation over a negative one, common communica-
tive tactics, and certain language moves. Among the
common important speech moves, we note the retell-
ing of the plot, quoting, methods of characterization,
references to primary sources, presentation of factual
information about the film, approval, denial of the
object’s shortcomings, appeal to artistic traditions, an
appeal to values, mockery, juxtaposition of objects.

To conclude, the focus of professional reviews on
an informative communicative strategy with tactics
of immersion in the film and presentation of the sub-
ject of the review overloads the text with details and
facts about the film that are not very popular among
the public. The cinematography itself is moving or
has moved from the purpose of informing and aes-
thetic education to an entertainment and advertising
function. And, therefore, the review genre gradually
loses the position of material for analysis and infor-
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mation and focuses on the implementation of evalu-
ative and emotional impact. The further analysis of
wider scope of material can give us detailed informa-
tion about the shift in audience needs and preferences
in term of communicative strategies and tactics that
can improve communication between reviewers and
readers.
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Contemporary fiction discourse reflects the general unease and turbulence of
the late XX —early XXI century, marked by crises in various spheres. The paper
investigates how the concept CRISIS is represented in the fiction discourse
of the British postmodernists via symbols. Symbol which is always an
understatement, a potentiality for interpretations, indefinite in its arbitrariness,
acquires a specific rendition in postmodern theory through its idea of unreality,
“simulativity” of the world filled with secondary meanings. This capacity of
symbol to contain numerous layers of meaning is frequently employed by
the postmodernist writers who in such way create multidimensional narrative
with numerous possible interpretations. Symbol that can be viewed within the
traditional approach (as a culture-forming phenomenon) or the postmodern
one (as a means of creating a simulative reality), is a relevant component of
the postmodern textual space. Postmodern authors tend to reject traditional
symbols, and instead create new symbols representing the modified reality.
Crisis which is understood as a period of instability, a crucial stage, a turning
point of events, features prominently within the postmodern worldview, and is
one of the most verbalized concepts in postmodern fiction discourse due to the
particular importance attached to it in postmodern theory. The crises depicted
by I. McEwan, D. Lodge, J. Barnes take a variety of forms, from global socio-
political to interpersonal and inner psychological ones. Postmodernists use
the nominations of different attributes of current crisis situations as the new
symbols to actualize the concept CRISIS — to represent the idea of threat for
modern society, human insecurity when facing global and personal turmoils,
the risks and pressures of turning points in life. In the postmodern narrative,
the symbolic space of a crisis society becomes not just disturbing and unsafe,
but even hostile.
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CydacHuil XyJIOKHIA JHCKypC BijoOpa)kae 3aralbHUH HECIOKid 1
TypOyJeHTHICTH KiHIsT X X —1io9aTky X XI CTONITTS, IO MO3HAYAETHCS KPU3aMHU
B pi3HuX cepax. Y crarti gociimkeHo, sk konnent KPU3A npencrasienuit
B XyJIO)KHBOMY JTUCKYPCi OPUTAHCHKUX ITOCTMOJICPHICTIB Yepe3 CUMBOJIH.
CuMBOII, SIKUH 3aBX/IM € HEIOMOBIICHICTIO, ITOIITOBXOM JUISl IHTEpPIIPETAIliH,
HEBU3HAUEHNM Y CBOTH JIOBUIBHOCTI, HAOyBae Crienu(iYHOTO TAYMAdeHHS B
Teopii MOCTMOAEPHI3MY Yepe3 11110 ippeallbHOCTI, «CUMYIIITUBHOCTI» CBITY,
HAlOBHCHOT0 BTOPUHHMUMH 3HA4YCHHSMH. I[IMCBMEHHHMKH-IIOCTMOICPHICTH
4acTO BHKOPHUCTOBYIOTh IIF0 3aTHICTH CHMBOJY MICTHTH YHCJICHHI IIapu
3HAYEHHs /I CTBOPEHHsS 0araTOBUMIPDHOTO HApaTWBY 3 YHCICHHUMH
MOXJIMBUMH iHTepnperanisiMd. CHMBON, SKMH MOXHa pO3DIsLAaTH B
MEXax TPAJUIIMHOTO MiaXoAy (SK KyIsTypoTBipHUWIA (eHoMeH) abo
MMOCTMOJIEPHICTCHKOTO (K 3aci0 CTBOPEHHS CUMYISTHBHOI PEabHOCTI), €
aKTyaJbHOIO CKJIQ[IOBOI0 YaCTHHO MOCTMOIEPHICTCHKOTO TEKCTOMPOCTOPY.
[TocT™MonmepHiCTH BIIMOBISIOTHCS BiJl TPaAMIIHHUX CHMBOJIB Ha KOPHUCTh
CTBOPEHHS HOBUX, IO PENPE3EHTYIOTh 3MIHEHY pealibHICTh. Kpu3a sik nepiof
HeCcTabITbHOCTI, TIEPEJIOMHHUN eTall, MOBOPOTHHM MOMEHT TOMii 3aiiMae
Ba)XXJTUBE MICIIe B TOCTMOJIEPHICTCHKOMY CBITOIVISZI Ta € OJHUM 13 HAWOLIBII
BepOai30BaHUX KOHIIENTIB Y TIOCTMOJCPHOMY XyIAOKHBOMY IHUCKYpCi uepe3
0CcOoOIMBE 3HAYCHHS, SIKC HA/IA€ThCcs HOMY B Teopil mocTMonepHizmy. Kpusw,
300pakeHi I. Maxktoenowm, /1. JlomxkeMm, /x. bBapHcoM, HaOyBarOTh po3MaiTHX
(dbopM Ta BapirOIOTBCS BiJl COIIATBHO-TIONITHYHUX JO MiKOCOOUCTICHUX 1
BHYTPINIHBOTICHXOJIOTIYHUX. ABTOPY BHKOPHUCTOBYIOTh HOMIHAIlT PI3HHX
aTpuOyTiB CydacHMX KaracTpo( 1 KPHU30BHX CHTyallld SK HOBI CHMBOIIH,
SKi akTyami3yoTh koHnent KPU3A, ToOTO BUpa)xaroTh iJICI0 3arpo3u s
Cy4aCHOTO CYCIIJIbCTBA, HE3aXUINEHOCTI Bl IIOOAIBHUX Ta OCOOUCTHX
MOTPSICIHB, PU3HKIB TIEPETAMHUX MOMEHTIB JKUTTS. Y TOCTMOACPHICTCHKOMY
HapaTvBl CHUMBOJIIYHHHA MPOCTIP KPHU30BOTO CYCIUILCTBA CTAa€ HE IPOCTO
TPUBOXKHHUM 1 HEOES3MEUHUM, & HaBITh BOPOIKUM.

Kniouoei cnosa: kpusa,
NOCMMOOEPHIzM, OPUMAHCHKA
Xy00xuCcHsA imepamypa, OUCKypc,
CUMBOJI, KOHYenm, MOGHI 3aCOOU.

Problem statement. In the second decade of the
XXI century — with a full-scale war in Ukraine still
in progress, at the brink of World War III, facing a
growing nuclear threat — we are living through the
period of multiple crises, including economic, polit-
ical, demographic, ecological, cultural, axiological,
and moral. It is quite rare that a speech of a politician
or a statesman is made without a mention of the word
“crisis”, let alone analytical texts in political, eco-
nomic, ecological affairs where the term is most prev-
alent. So, crisis has become a sign of our time. Crisis
is commonly understood as a crucial stage or turning
point in the course of something, esp. in a sequence
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of events or a disease, an unstable period, esp. one of
extreme trouble or danger in politics, economics, etc.
[Collins]. No wonder that the concept has recently
become so common, since it can be used to describe
watershed events both on the global scale, and at a
local or even personal level.

In the turbulent XX century that brought the
humanity two world wars, the complex outlook of the
new epoch — post-modernity — started to shape as a
response to the challenges of the time. Ambivalence,
loss or dispersion of centre, and total uncertainty are
postulated among the key concepts of postmodernist
outlook (by I. Hassan, J.-F. Lyotard, and many others
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theorists): “the interior space of our imagination is a
theatre...; the images created there make up a movie
that can never be destroyed” [Rushdie, 1992, p. 426].
The evolution of the British fictional forms has pro-
vided both traditional and innovative means for artic-
ulation of the most crucial aspects of contemporary
life. But the scope of lingual means to actualize such
images gradually changes as the postmodernist para-
digm offers new dominant concepts, approaches and
forms of their depiction capable of functioning as
“the richest allegorical and hermeneutic vehicles for
some new description” [Jameson, 1991, p. 16-17].

So, the objective of the paper is to investigate how
the concept of crisis is represented in the fiction dis-
course of the British postmodernists via symbols.

The main tasks that we intend to accomplish in
the paper are:

— to specify the notion of symbol and its
interpretation in linguistics;

— to describe the role of symbols in fiction;

— to single out and analyze the symbolic means of
expressing crisis in postmodern British fiction.

The British postmodernists’ fiction texts (lan
McEwan, David Lodge, Julian Barnes) comprise the
empiric material of this research.

The object of the research is represented by crisis
and its realization in language. The subject of the article
includes the symbolic means of expressing crisis.

Presentation of the main material. Symbol,
which occupies a special position in postmodern art,
has quite long been in the focus of culture studies and
philological research. It may be interpreted in modern
humanitarian sciences in numerous ways, but its
prominent role is recognized by all scholars, because
as the main component of the symbolic universe, it
brings together the world of culture and the world
of man through the mediation of language. Symbol
acquires a special interpretation in postmodern
theorizing, in the framework of which J. Baudrillard
proposed the idea of unreality, “simulativity” of the
world filled with secondary meanings. Simulacra are
related to symbols, but differ from them in that they
do not have denotates, they are signs autonomous
from referents [Baudrillard, 1983]. Regardless of the
understanding of symbol — traditional (as a culture-
forming phenomenon) or postmodern (as a means
of creating a simulative reality) — it is mentioned
by many theorists as a relevant component of the
postmodern textual space.

The variety of meanings embedded in symbol
makes it quite a challenging object of analysis in
several fields of science, semiotics being in the
forefront. A symbol is always an understatement, a
signal for interpretations, indefinite in its arbitrariness
and tangibility. The indicator of the symbol is the
incomplete information in the verbal designation of
the object, vagueness of the implied information,
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“in the Peircean sense, symbols are based purely on
conventional association” [Chandler, 2007, p. 38].
This capacity to contain numerous layers of meaning
is frequently employed by the writers of fiction,
postmodernism being no exception, who in such
way create multidimensional narrative with several
possible implications. A symbol in literature is
an effective means to suggest an idea or evoke an
emotion in the readers. As G. Hellman puts it, “Artful
writers use symbols to suggest abstract ideas, not only
for their brevity but for the feelings they convey”
[Hellman, 1977, p. 280].

Symbol plays a special role in culture during
crisis situations. “Crises are triggered by real or
seeming threats. They are highly disruptive events
(upending plans, routines, expectations, beliefs and
values) that create heightened uncertainty” [Woods
et al., 2020]. The crisis affects society in two ways:
on the one hand, it brings destructive tendencies;
on the other hand, it stimulates the renewal and
update of the spiritual sphere, because it leads to a
reconsidering the traditional values. Crisis periods,
which postmodernity also belongs to, are usually
accompanied by an upsurge in symbol-making, as the
writers, movie-makers, journalists and general public
feel that common ones are outdated and do not fully
reflect the particulars of reality: “We are living at a
time when it is more important than ever to put on our
critical thinking hats. Are these symbols — the ones
we’ve entrusted to coordinate our values — serving us
the people? <...> What we are seeing right now is
the crisis of symbols. The symbols of the old world,
of the old order are only loosely mapped to inherent
values. <...> What we need is an explosion of new
symbols, which actually represent the inherent values
we care about” [Smith, 2019].

So, numerous new symbols appear that reflect the
spirit of time, the fragility and instability of human
existence. For instance, yellow vests became a symbol
of mass protests against the government social policy
in France in 2018. The COVID-19 pandemic that
posed a global threat to health, economic well-being
and even political stability, gave rise to such a symbol
as mask. For instance, the publication on the web-site
of The Research Institute for Sustainability (Potsdam,
Germany) was entitled “The mask in the Coronavirus
crisis: a symbol of risk perception, politeness and
community spirit” [Kumar, 2020], which awards the
medical mask the status of the symbol of fight against the
pandemic and highlights the importance of protecting
oneself and the surrounding from coronavirus.

The second half of the 20th century is typically
associated in art with the postmodernist “crisis
of meaning”, therefore postmodern writers treat
symbols in a special way. Postmodern discourse is
influenced by historical (traditional) symbols that
have personal meaning for people: “Symbolism
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aimed at suggestibility of expression, actualisation
and semantisation of the cultural contex”
[Mankus, 2014, p. 274]. According to M. Mankus,
postmodernism replaces the abstract industrial and
mechanical symbolism associated with modernist
form-making with its figurative symbols derived
from anthropomorphism, analogies of ‘items
from environment’, or allusions to popular culture
[Mankus, 2014, p. 277]. The significance of the idea
of “double coding” for postmodernism brings to the
forefront the necessity to “read” a postmodernist’s
work on at least two levels, which is relevant when
speaking about the symbols employed by the authors.

As mentioned in “A Dictionary of Symbols”, in
times of crises and challenges people are likely to
“find the technique whereby everything of a kind
can be transmuted into its opposite. For example,
illness inverted becomes health, hate becomes love,
loneliness company, ignorance wisdom, dissension
solidarity, rancour forgiveness, sadness happiness, the
enemy’s victory turns to rout and drought to fertility.
Such inversion at first appears as a crossroads,
that is, as a potentiality. Then it takes the form
of symbols of sacrifice” [Cirlot, 2001, p. 66—67].
Among the traditional Christian symbols of sacrifice
the most famous are: cross, candle, poppy, and
knife. However, today’s media-driven images have
undermined society’s traditional values: “To get our
attention, writers and speakers often use a discourse
of exaggeration. Almost to the point of boredom do
we hear about the ‘crisis’ of this and the ‘end’ of that.
These expressions summon us to get ‘beyond,” ‘post’
whatever is now in place” [Farley, 1996, p. 1], so
postmodernism replaces the traditional symbols with
its own newly-coined ones that are in the zeitgeist,
respond to the audiences’ experiences and resonate
with their backgrounds. Therefore, in a symbolic
image crisis is included in the spectrum of the
semantic load of the concepts of uncertainty, threat,
anxiety, insecurity and tension.

CRISIS is one of the most verbalized concepts
in postmodern fiction discourse due to the particular
importance attached to it in postmodern theory.
“Crisis” is defined by “Cambridge Dictionary” as:
1) atime of great disagreement, confusion, or suffering;
2) an extremely difficult or dangerous point in a
situation; 3) a moment during a serious illness when
there is the possibility of suddenly getting either better
or worse [Cambridge]. As seen from the definitions,
the concept that is quite ambiguous and challenging
to express in everyday communication, as well as
in fiction. Postmodernists explore new and modify
traditional techniques for symbolic representation
of crises that trigger the current social, political and
cultural changes. Symbols serve as the efficient vehicle
of representing the concept of crisis so relevant for
people at the turn of the millenia, as we can observe
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in the works of the popular British postmodernists:
I. McEwan (“Saturday”), D. Lodge (“Deaf Sentence”),
J. Barnes (“The Sense of an Ending”).

In his novel “Saturday” 1. McEwan describes in
detail a day in the life of the British neurosurgeon
Henry Perowne. The main character faces threats
from his professional duties in addition to those
related to London’s social, political, and criminal
environment. In a single day, he watches an airliner
on fire in London sky, is caught up in a violent anti-
war protest march, gets into a vehicle accident, and
his family is taken hostage by a crazy criminal. The
author portrays these unalienable aspects of our day
as frequent threats to modernity, endangering people’s
security, creating uncertainty about the future, and
placing their lives in danger: “During the course of
the novel, Perowne’s professionalized materialist
understanding of consciousness is challenged”
[Waugh, 2010, p. 128], as well as his confidence in
the future and stability of his life.

Numerous symbols in the novel signal of the general
crisis situation. The events of that day demonstrate
Henry’s sense of vulnerability and insecurity,
therefore, symbols of “double” reality acquire special
significance in the novel. For example, Schrodinger’s
cat which is the symbol of parallel existence of several
possibilities at the same time at the point of bifurcation,
which disappears and gives way to realization of only
one of the two potentialities right after this point has
been passed: “4 cat, Schrodinger’s Cat, hidden from
view in a covered box, is either still alive, or has just
been killed by a randomly activated hammer hitting a
vial of poison. Until the observer lifts the cover from
the box, both possibilities, alive cat and dead cat,
exist side by side, in parallel universes, equally real”
[McEwan, 2006, p. 18].

Perowne wakes up one morning in fear, as he is
sure that a terrorist attack is about to occur in London.
The symbol that turns out to be a harbinger of a crisis
situation and causes the main character’s unease and
fear (both situational and overall) is a burning plane.
With its appearance in London sky in the opening
pages of the novel, anxiety bursts into the protagonist’s
life and grows as the action proceeds, because many
of today’s disasters are connected with airplanes,
technological disasters have become the undeniable
sign of our time. From time to time during the narration
Henry enquires about the plane and tries to find out
about its fate (asks his family, colleagues, watches TV
news). The text contains 35 cases of the word “plane”
used in the contextual environment of such lexemes
as “horrified”, “nightmare”, “horror”, “catastrophe”,
“death” that the protagonist associates the case with.

But as the novel unfolds, the symbol turns out to be
simulative because the accident with the airplane on
fire turns out not an act of terrorism against hundreds
of civilians, but an emergency situation on a cargo
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vehicle — “an electrical fault is suspected to be the
cause of the fire” [McEwan, 2006, p. 70] — which
ends up in a successful landing, as the journalists
reported later. However scary the burning plane
seemed to Henry, it appeared that his expectations
and fears were far from reality, so the symbol appears
to be a simulacrum: “The fading life-chances of a
disappointing news story — no villains, no deaths, no
suspended outcome” [McEwan, 2006, p. 70] “...in
fact the story has collapsed — you can almost hear
in the introduction the presenter’s regretful tone”
[McEwan, 2006, p. 179]. Henry even feels a kind of
disappointment about his failed expectations of what
he supposed to be a disaster as he watches the news on
TV: “Good news, but as he walks out of the kitchen in
the direction of the larder, Henry feels no particular
pleasure, not even relief. Have his anxieties been
making a fool of him?” [McEwan, 2006, p. 180].

In the novel “Saturday”, the new symbols of crisis
are also the names of tragic socio-political events,
organizations responsible for tragic acts of violence
with disastrous consequences, sinister personalities
associated with attempts to undermine the stability
of human existence: “Saddam™ [McEwan, 20006,
pp- 38, 62, 64, 72], “jihadists” [McEwan, 2006, p. 33],
“Al-Qaeda” [McEwan, 2006, pp. 73, 100, 186], “the
New York bombers” [McEwan, 2006, p. 191]. The novel
contains multiple references to the other turning points
of modern times that together form a specific symbolic
space which is insecure and hostile: “Despite the troops
mustering in the Gulf, or the tanks out at Heathrow on
Thursday, the storming of the Finsbury Park mosque,
the reports of terror cells around the country, and Bin
Laden’s promise on tape of ‘martyrdom attacks’ on
London, Perowne held for a while to the idea that it was
all an aberration, that the world would surely calm down
and soon be otherwise, that solutions were possible, that
reason, being a powerful tool, was irresistible, the only
way out,; or that like any other crisis, this one would
fade soon, and make way for the next, going the way
of the Falklands and Bosnia, Biafra and Chernobyl”
[McEwan, 2006, p. 32].

The language means used to verbalize the
symbols of crisis are diverse, but the specificity of
postmodern fiction is that resorts with this aim to
names of locations, people, organizations strongly
associated with crises situations: “Perowne, born
the year before the Suez Crisis, too young for the
Cuban missiles, or the construction of the Berlin
Wall, or Kennedy’s assassination, remembers being
tearful over Aberfan” [McEwan, 2006, p. 31]. The
terrible events of September 11 make this tragic date
a modern symbol of the uncertainty of existence:
“The September attacks were Theos induction
into international affairs... the New York attacks
precipitated a global crisis” [McEwan, 2006, p. 31].
Their initial function — to denote the realia associated
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with events of political, religious, existential crisis —
develops into symbolic representation of insecurity,
instability of human existence, as their role here is to
imply the tension, fear, and uncertainty, which is the
leitmotif of the novel.

The author also tends to use the symbol of “fog/
mist”: “Perowne feels himself moving through a
mental fog” [McEwan, 20006, p. 104], “Until now,
Henry suddenly sees, he'’s been in a fog” [McEwan,
2006, p. 209]. This symbol is created by metaphorical
transfer of meaning based on similarity of events and
objects which are fuzzy, vague, blurred or unclear.
That physical and mental fog the protagonist goes
through brings to mind the idea of a person or the
whole humanity being lost, seeing no way out.

In contrast to H. Perowne, the protagonist of
D. Lodge’s novel “Deaf Sentence” Desmond Bates,
a Doctor of Linguistics, faces with the professional
and family crisis arising from his physical disability
(deafness): “His retirement put the whole phenomenon
in a different and less agreeable perspective, and
shifted the balance of their marriage” [Lodge,
2008, p. 41]. As a deaf person deprived of the
auditory perception, he feels acutely and frequently
exaggerates his problems, since the world reduces
to his nearest environment, and any minor trouble
seems a crisis if it deteriorates his touch with the
outer world: “I have to admit that after that I forgot
all about him in the stress of my hearing-aid crisis”
[Lodge, 2008, p. 192].

In spite of occasional personal crises, Desmond also
cares about the social and other issues, and expresses
concern about the local and global problems: “The
episode threw me into a what-is-the-world-coming-to
mood, a state I am increasingly prone to these days,
prompted by phenomena like Big Brother, four-letter
words in the Guardian, vibrating penis rings on sale
in Boots, binge-drinkers puking in the city centre
on Saturday nights, and chemotherapy for cats
and dogs. Somehow it is easier to focus one’s anger
and despair on these comparatively trivial offences
to reason and decency than on the larger threats to
civilisation like Islamic terrorism, Israel/Palestine,
Iraq, AIDS, the energy crisis and global warming,
which seem to be beyond anyone’s ability to control.
1 don't think I have ever felt so pessimistic about the
future of the human race, even at the height of the Cold
War, as I do now, because there are so many possible
ways civilisation could come to a catastrophic end”
[Lodge, 2008, p. 108].

This list quoted above demonstrates what Desmond
sees as the everyday symbols of numerous crises, the
mixture of local down-to-earth markers and the events
with planetary-scale consequences. The interplay
between the global and personal dimension of crises
is further intensified by their recurrent opposition in
the text — the author places Desmond’s reflections on
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world problems next to the following description of the
characters’ trifling concerns: “She asked for a glass of
white wine, being in good humour because the faulty
Italian fabric which had caused a minor crisis some
weeks ago had been replaced in time to make up the
clients curtains for Christmas” [Lodge, 2008, p. 164].
By doing so, D. Lodge points out that for a postmodern
individual their personal and interpersonal crises are
intertwined and equally important.

The novel “The Sense of an Ending” by J. Barnes
demonstrates another approach to the symbolic
depiction of crisis. The crisis revealed there is inner
psychological one, as it concerns the collapse of
emotional stability, the loss of trust and confusion
of feelings. It is “the story of one man coming to
terms with the mutable past” [Barnes, 2011, p. 3].
The main character, Tony Webster, who is retired,
tries to disclose the mystery of his close friend
Adrian’s death, and faces with a stumbling block of
turbulent reality which disillusions him and makes
him rethink his past. The novel reveals the collision
between different dimensions of the main character's
personality, so the entire narrative provides numerous
symbolic representations of his internal crisis.

At the beginning of the text, his worldview
dissonance with the era is expressed in an internal
monologue: “We live in time — it holds us and
moulds us — but I’ve never felt I understood it very
well” [Barnes, 2011, p. 10]. The seven-time repeated
anaphora in the finale of the novel emphasizes
the heaviness of the narrator’s thoughts, creates a
sense of confusion, movement in a circle, looping:
“I thought of a bunch of kids in Trafalgar Square.
I thought of a young woman dancing, for once
in her life. I thought of what I couldn’t know or
understand now... I thought of Adrian’s definition
of history. I thought of his son cramming his face
into a shelf of quilted toilet tissue in order to avoid
me. I thought of a woman frying eggs in a carefree,
slapdash way, untroubled when one of them broke
in the pan... And I thought of a cresting wave of
water, lit by a moon, rushing past and vanishing
upstream” [Barnes, 2011, p. 162]. The text ends
with the protagonist still completely confused,
as what he had found out during his investigation
did not give him all the answers, yet increased his
anxiety, unease and confusion: “You are allowed
a long moment of pause, time enough to ask the
question: what else have I done wrong?” [Barnes,
2011, p. 162]. Such a finale of the novel implies that
the crisis of personality is not resolved.

The detailed textual analysis of the novel makes it
possible to single out several symbols of crisis in the
textual space: “Another detail I remember: the three
of us, as a symbol of our bond, used to wear our
watches with the face on the inside of the wrist. It
was an affectation, of course, but perhaps something
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more. It made time feel like a personal, even a secret,
thing” [Barnes, 2011, p. 12]. Those watches worn
in the wrong way were the symbols of not only
friendship and unity, but also represented a specific
feeling of time, its neglection and wrong perception
that eventually ended in loss of relationship.

It is necessary to mention that J. Barnes also
resorts to the symbolic representation of a personal
crisis as an airplane crash, which is consonant with
a similar symbol used by I. McEwan, and indicates
its importance for postmodern outlook: “Later, the
memory becomes a thing of shreds and patches. It’s a
bit like the black box aeroplanes carry to record what
happens in a crash. If nothing goes wrong, the tape
erases itself. So if you do crash, it’s obvious why you
did; if you don't, then the log of your journey is much
less clear” [Barnes, 2011, p. 105].

Another symbol reflecting the concept of crisis
the narrator (Tony) considers relevant is the Severn
Bore (a tidal bore created as the rising tide enters the
funnel-shaped Bristol Channel and Severn Estuary
and the rushing water pushes upstream in a sequence
of waves) that he happened to witness with his friends:
“the river simply seemed to change its mind, and a
wave, two or three feet high, was heading towards us,
the water breaking across its whole width, from bank
to bank. This heaving swell came level with us, surged
past, and curved off into the distance” [Barnes, 2011,
p. 46]. He admits that the event was not equal to a
disaster, but made him reflect on the turning points in
life when things can unexpectedly go in the reverse
direction: “It wasn t like a tornado or an earthquake
(not that 1’d witnessed either) — nature being violent
and destructive, putting us in our place. It was more
unsettling because it looked and felt quietly wrong, as
if some small lever of the universe had been pressed”
[Barnes, 2011, p. 46]. River is a traditional symbol
of the irreversible flow of time that many authors
employ in fiction discourse, but in the postmodernist
text it is updated to the “Severn Bore” with its new
connotation of the flow’s potential to run backwards.
Just the same way as that tidal bore, Chapter Two of
the novel turns Tony’s idea of his past in the opposite
direction, making him reconsider many events of his
and his friends’ lives. Thus the symbolic dimension
gives the personal crisis voluminous character, brings
in philosophic ideas about eternal values.

Thus, the texts under consideration demonstrate that
understanding and harmonizing with the inner “self”
in the world transformed by the changing reality and
global crises, turns out a real challenge for postmodern
individuals: “...words like ‘catastrophe’ and ‘mass
fatalities’, ‘chemical and biological warfare’ and
‘major attack’ have recently become bland through
repetition” [McEwan, 2006, p. 12]. By using the
lexemes usually associated with the military sphere the
author states that the terms of war have become the
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signs of postmodern tough times. The analysis of the
fiction discourse of the British postmodernists reveals
that the concept of crisis is one of the postmodern
semantic dominants around which the symbolic space
is created noted by the atmosphere of total insecurity
and unease. The represented symbols of crisis extend
the range of interpretations of postmodern reality by
the authors, shaping its specific simulative character
and marking the overlappings between the concept of
crisis and other conceptual spheres.

Conclusion and prospects for further research.
Symbolic systems, performing as an integrating factor
in stable periods of life, tend to lose this function
in times of crises. Any crisis, on the one hand, has
a destructive character, but, on the other hand,
contributes to the transformation and renovation of the
spiritual sphere, since it triggers rethinking of values.
It is shown in the research that a social crisis is always
accompanied by complex processes in the symbolic
system of culture: rejection of old symbols, and an
upsurge in symbol creation leading to the emergence
of numerous new symbols to represent the modified
reality, which is what we observe in postmodernity.
The specific feature of a postmodern symbolic space
of a crisis society is that it tends to be simulative.

The analysis of the symbolic representation
of the concept CRISIS in the fiction discourse of
the British postmodernists reveals that it can be
performed in a number of ways, with a tendency
to employ rather newly-created than traditional
symbols. In the postmodern narrative, the symbolic
space of a crisis society becomes not just disturbing
and unsafe, but even hostile. It is worth highlighting
the differences in the nature of the crises depicted in
the novels under consideration — from global socio-
political to interpersonal and inner psychological.
As the analyzed novels demonstrated, a symbol is
an effective means of actualizing crisis in fiction
discourse due to its inherent imagery, metaphorical
and meaningful character, potential for implications.
This is evidenced by theoretical studies of the nature
of symbolism, and this is also confirmed by our
illustrative material. Postmodernist writers gravitate
towards using nominations of different attributes
of current disasters and crisis situations as the new
symbols to represent the ideas of threat, insecurity,
and the whole concept of crisis pressuring modern
society. The prospective research of the problematics
can touch upon the linguistic manifestations of crisis
in other types of discourse.
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O6’exToM cTarTi OOpaHO KOHLENT pyXy SIK YHIBepcaJbHy KaTeropiro
JIIOJICBKOTO OyTTSI, SIKA CTAHOBUTH SIAPO KOHIENTYaJIbHOI KApTUHM CBITY.
MarepialoM JIOCHIJKEHHsS CIYTyBaJd Cy4dacHI aHIVIOMOBHI ICHXOJOTiUHI
TpUIIEpH, 3 SKUX OyJa0 BiliOpaHO KOHTEKCTH BepOaiizallii KOHLENTY pPyXy.
Tpunep BU3HAYAETbCA SK TBIp, SKUM XapaKTepU3yeThCS AUHAMIYHUM
CIOKETOM Ta BHKIHKA€ Yy 4YWTaua IOYYTTd TPUBOTH, XBUIIOBAHHS YU
cTpaxy. JluHaAMiYHUI PO3BUTOK MOAIN y ICHXOJIOTIYHOMY TpPUJIEPi 3yMOBUB
fioro HacuueHIiCTh BepOaiizaTropamMH pyxy. bymo BcTaHOBIEHO, MO pyx
HOMIHY€ETbCS, IEpeAyciM, JMI€CIOBaMHM aKI[IOHANbHOI 1 CTaTyaJbHO-
JUHAMIYHOI CEMaHTHUKH, TOOTO Ai€CIOBaMH KOHKpPETHOI (i3uuHOI Aii, pyxy,
3MiHM cTany. Sapom xoHuenty MOVEMENT BusHaHO niecinoBo move, sike
Ma€ MPOCTy CEMAHTUYHY CTPYKTYpY, HEHTpaJdbHE CTIIIICTUYHE 3a0apBICHHS
Ta Nepeaae 10 MepeMillieHHs Y POCTOpi y 3aranbHOMy BUIIIAAl. bazoBumu
JIeKCEMaMHU-PENPEe3EeHTaHTaMu, 1[0 MaHi(PeCTyIOTh JOCTIKYBAHUI KOHIENT
y JKaHpi TpUIIepy, € AiecioBa go, come, step, pace, march, crawl, cross, drive,
ride, enter, leave, fly, follow, jump, leave, pass, run, swim, walk. O3Haku
«PyX» 1 «pyX NEBHOTO THUILY» € BiAMOBITHO TEMAaTHYHOI XapaKTEPHUCTUKOIO
Ta KOHKPETU3AI[i€I0 TEMaTHYHOI XapaKTEePUCTUKH Ji€CIOBA, BOHH YTBOPIOIOTh
fioro nexcuuHe 3Ha4YeHHA. OCHOBHMMH CEMAaHTHMYHMMH O3HAaKaMH, IO
BUPI3HAIOTh [I€CIOBa PyXy, € CIPSIMOBaHICTH/HECHPSIMOBAHICTh, CIOCIO
PYXy, IHTEHCHBHICTb PyXY, AKicTh pyxy. CHpSMOBaHICTb pyXy MOXKe OyTH:
a) 32 TOPU3OHTAILIIO — JIIBOPYY / IpaBopyd; 0) 3a BEPTUKAILIIO — BrOpY / BHU3;
B) KPYTOBOIO; T) 3BOPOTHOIO; T) TAKOI0, 110 3HUKA€E. O3HaKa SIKOCTI pyXy MOXKe
BKJIFOYAaTH TakKi NPHBAaTHI CEMAaHTHYHI O3HAKU: TPYOHOIII PyXy, OCOOIUBY
MaHepy pyxXy, O€3LiIbHICTh, TBOPUICTh, MIBHJKICTb, MOBUIBHICTH, pyX 31
3ByKoM. JliecmoBa akmioHanbHOI 1 CTaTyalbHO-IWHAMIYHOI CEMaHTHKH
BXKHBAIOTHCS B OJHOPITHUX KOHCTPYKIIAX, PyX Takok BepOami3yloTh
NpUIMEHHUKOBO-IMEHHUKOBI CIIOJIydeHHSI Ta aJBepOiaibHI KOHCTPYKIII,
0 KOHKPETU3YIOTh CIPSIMOBaHICTh, IHTEHCUBHICTD Ta SIKICTH pyxy. Ilepemik
JiecTiB pyXy B OZHOPIAHUX CHHTAKCUYHUX KOHCTPYKIISIX CIIPHSIE€ CTBOPCHHIO
MOCTYHAJILHOTO PYXY CIOXKETY TpHIIepa.
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Subject matter of the given article is the concept of movement as a universal
category of human existence, which forms the core of the conceptual picture
of the world. The research data have been taken from modern English-
language psychological thrillers, namely the contexts verbalizing the concept
of movement. Thriller is defined as a work of fiction characterized by a
dynamic plot and that causes the reader to feel anxiety, excitement, or fear.
The dynamic development of events in a psychological thriller accounts for
a large number of movement verbalizers in it. It has been established that
movement is nominated, first of all, by verbs of action and of statuary-
dynamic semantics, i.e. by verbs of physical action, movement, change
of state. The nuclear zone of the concept of movement comprises the verb
move, which has a simple semantic structure, neutral stylistic colouring and
conveys the idea of movement in space in a most general form. The basic
lexemes-representatives that manifest the concept under analysis in thriller
genre are the verbs go, come, step, pace, march, crawl, cross, drive, ride, enter,
leave, fly, follow, jump, leave, pass, run, swim, walk. The type of movement
is the verb’s thematic characteristic, it forms its lexical meaning. The main
semantic features distinguishing action verbs are directionality/non-direction,
manner of movement, intensity of movement, quality of movement. The
direction of movement can be: a) horizontal — left/right; b) vertical — up/down;
¢) circular; d) reverse; e) disappearing. The quality of movement may have the
following private semantic features: difficulty of movement, a special manner
of movement, aimlessness, creativity, speed, slowness, movement with
sound. Action verbs and the verbs of statuary-dynamic semantics are used in
homogeneous constructions. Movement is also verbalized by noun preposition
collocations and adverbial constructions that specify the direction, intensity
and quality of movement. Organizing action verbs in syntactic parallel
constructions contributes to the progressive movement of the thriller plot.

ITocTanoBKa nMpoo6gaeMu. Y KOTHITUBICTHIII MOBAa  OTWCY ITi3HABAJIHHOI MiSUTBHOCTI JIFOAUHH Ta ii KOTHi-
CIIPUIMAEThCS K 3aci0 Kareropusaiii Ta KOHIENTY- THUBHHX 3Ai0HOcTel. KoHmenrtyamizaris mependadae
ayizalii mo3aMOBHOI peaTbHOCTI, TICHO TIOB’SI3aHO1 3 ~ MHUCJICHHEBE KOHCTPYIOBAHHS peaiiil 1 Tmomiid, mo
KapTUHOIO CBITY. [TOHATTS KOHIENTYami3amii cipuse  GopMye ySIBICHHS MPO CBIT y BUIISAI KOHIICTITIB SIK
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MEHTaJIbHUX CYTHOCTEH pi3HOTO PiBHA Ta iX CyKyIl-
HocTel — koHnenTocdepu [Komeraesa, 2018; ITomro-
xwuH, 2015; Cmarii, 2020].

OCHOBHMM NPUHLUIIOM ONHMCY MOBHOTO MaTepi-
ally CTa€ MPUHLMII aHTPONOLEHTPU3MY, SKHH I103-
BOJISIE MMOOAYUTH LEHTPAJbHY IMO3ULIIO0 JIIOOUHU Y
cucremi MoBu. CaMe pO3yMiHHS Ta BUBYCHHS MOBH
SIK 3ac00y (hOpMyBaHHS Ta BUPaKEHHS JTyMKH, 30epi-
TaHHS Ta OpraHi3allii 3HaHHA B JIOICHKIHA CBIOMOCTI,
0oOMiHYy 3HAHHSIMH JISKUTh B OCHOBI KOTHITHBHOTO
ITiIXOAY A0 MOBH.

ba3oBoio Kkareropi€to KOTHITHBHOI CEMaHTHKH
€ xoHuent. Came yepe3 KOHLENTH SIK MEBHI CTEPEO-
THIIN CBIIOMOCTI 3iCHIOETHCA 3B’ 130K MOBH 3 MHUC-
JICHHEBOIO AiSUIbHICTIO JtonuHH. KoHLIenTH akTMBHO
W IUIAHO BHWBYAKOTh YKPAiHChKI KOTHITHBICTH
I.M. Koneraesa, M.M. Ilomtoxun, A.M. Ilpuxonbko,
B.M. Cmarmiii, B.JI. Y>kueHKo Ta iHIII.

KoHnentyu cTaHOBISTH OCHOBY 7Sl OMCY MOBHOT
KapTHHU CBITY, sIKa € CBOEPITHOIO CITKOIO, 1[0 HaKJIa-
Ja€ThCSl Ha HAIlle CIPUMHATTS, HA HOTO OLIHKY, IO
BIUIMBA€ Ha WIEHYBAaHHS IOCBimy, HaOyTOro pasom
i3 3aCBOEHHSIM MOBH, 1 BKJIIOYA€ HE JIMILIE BEINYE3-
HUI KOpIyC OIMHMIL HOMIiHAIii, a i mpaBmia ix
yTBOpeHHsA Ta (yHKIionyBanHs [[Ipuxompko, 2008;
Vxuenko, 2006].

Cepen pi3HOMaHITHHX KOHLENTIB  OCOOIHBY
pONb  BIFirparoTh OaraTOBHMipHI COIIOIICHXIYHI
YTBOPEHHA, sIKi € opieHTHpamMu OyTTs [Bigunova,
Dombrovska, 2022]. [lo Takux oOpi€eHTHUpPIB Haje-
XKHUTh KOHIICTIT PYyXy, aJKE€ y HbOMY, SIK 3a3Hayae
10.€. Kiiiko, 30cepemkeHo BCIO CYyKyIHICTh 3HAHb
JIOIMHYU TIPO KiHETHYHUM (h)parMeHT KapTUHH CBITY
[Kiiiko, 2001]. Ha cnymny aymxy H.B. €dpemoroi,
Yy MOBHI# CB1JIOMOCTi KOHIIETIT PyXy BTLJIIOE SIK HAiBHI,
TaK 1 HAyKOBi YSIBJICHHS IPO PYyX, PE3YJABTATOM YOTO €
YTBOPEHHSI CKJIQJHOTO i 0araTOBUMipHOTO KOHLIEHTY,
IO MICTHTh HHU3KY PpEJIEBAaHTHUX CEMaHTUYHUX
O3HAK, a caMme: HampsIMOK, IPOCTOPOBY JIOKAJi3alilo,
cnocid pyxy, IHTEHCHBHICTb, HUISX, LiJb, CEPEao-
Buie [€dpemona, 2008]. JlaHi ceMaHTHYHI 03HAKH
JeTepMiHYIOTh BHOIp MOBHUX 3ac00iB, 30KpeMa Jiec-
JBHHX JIEKCEM, SIKUX €KCIUTIKYIOTh 3MiCTOBHI Xapak-
TEPUCTUKU KOHLENTY PYXy Y KOHKPETHHX BUCIJIOBIIIO-
BaHHSX. BUABICHHS TakMX CEMAaHTHYHHMX O3HAK Ta
ineHTu(ikamis 3aco0iB IXHBOI BepOaizallii B aHII0-
MOBHOMY TEKCTi CTAHOBUTH aKTyaJlbHy HOTpedy Kor-
HITUBHOI JIHTBiCTHKH.

Mera i 3aBganns crarri. O0’€KTOM wLi€l CTATTI
obpano konuent MOVEMENT vy sxanpi mcuxomno-
riuno Ttpunepy. Ilpeamerom ciyryioTh JiHIBajdbHI
3acobu #oro peaizaiii. MeTOr CTarTTi € BUSBICHHS
BepOamizatopie konuenty MOVEMENT B anrio-
MOBHHX IICHXOJIOTIYHMX TpHiepax. BimmoBimHo 10
METH JOCHIDKEHHS MH BUIUIMIA Takl 3aBIaHHSI:
1) BHU3HAYUTH OCHOBHI CEMaHTWYHI O3HAKU JHi€C-
JIOBa pyXy; 2) ONMHUCATH IapaMeTpu pyXy, CIIoco0y Ta
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IHTEHCUBHOCTI Yy CTPYKTYpi Ii€CTiB pyXy; 3) onucaTu
BepOaltizalilo CEMaHTUYHUX O3HaK PyXy B KaHpi
AHIJIOMOBHOTO TPHIIEPY.

3acTocyBaHHS ~ KOHTEKCTyaJIbHO-iHTEpIIpeTali-
HHOrO METOAYy Ul BUBYEHHS MOBIICHHEBOTO Mare-
piamy yMOXIMBHIO NPOBENCHHS KOHLENTYaJbHOTO
aHasi3y, CIpsIMOBAHOTO Ha BUSIBICHHS KOHLENTYallb-
HHUX O3HAaK.

MarepiajaoM JOCHIJDKEHHsS CIyTyBajdd Cy4acHi
AHIJIOMOBHI TICHXOJIOTi4HI TPUJIEPH, B SIKUX aHAII3Y
OyJo mignaHo BepOaizaTopu KOHLIENTY PYXY.

B anrmmomoBHi# Tpaguuii miJ TpUiIepoM MPUHHATO
PO3YMITH TBip, IIO BHUKIUKAE y YHTaya IMOYYTTS
TPHUBOTH, XBHJIIOBaHHS YU CTpaxy. AMEPHKaHCHKHUM
kynbTyposor Jx. KaBenri 3a3Hauae, mo Tpuiep Bia-
BOJIUTH YUTa4a BiJl «peasibHOI JiHICHOCTI 3 11 CKIIa/IHi-
CTIO, HEBU3HAUEHICTIO, HEIOCKOHAJICTIO Y CBIT (haH-
Ta3ii, MpiH, iJlcaIbHUX YSBICHbB, J€ BCE 3PO3YMLI0
Ta nependadyBanoy») [Cawelti, 1976, c. 168]. Vkpa-
THCcbKI gocaigHukd A.B. T'onosug ta A.O. I1anacos-
ChKa BBaXKAIOTh, L0 ICUXOJIOTIYHUH TPUIIEP € «BiAra-
Jy’>KEHHSIM I€TEKTUBHOI JIITepaTypH, CIOKETH TBOPIiB
SKOTO PO3MOBIAAIOTH MPO MCUXOJOTII0 HOTO Hepco-
HaXIB 1 1X HeCTaOLIbHI eMOIliiiHi cTranm» [[010BHs,
[Manacosckka, 2019, c. 426]. IluHaMigyHU PO3BUTOK
MOAIA Yy TICHUXOJOTiYHOMY TpHJIEpi 3yMOBHB HOTO
HAaCHYCHICTh BepOaiizaTopaMu pyxy, IO BiAMOBizae
iHTepecaM MPOTIOHOBAHOT PO3BIJIKH.

Buknaa ocHoBHoro marepiaay. Pyx posywmi-
€TBCS SIK: «3MiHa TonokeHHs (a change of position)»
[Cambridge Dictionary]; «3mina ¢izn4ynoi nokarmii
(a change of physical location)» [Oxford Dictionary];
«KOJIM XTOCh 200 IIIOCh 3MiHIOE MOJIOKEHHSI 200 Tepe-
XOJIUTh 3 OJTHOTO MicCIlsd Ha iHme (when someone or
something changes position or moves from one place
to another)» [Longman Dictionary].

Pyx HOMiHY€TBbCS Y MOBI Jli€CIOBaMH aKIioHalb-
HOI 1 CTaryaJlbHO-JUHAMIYHOI CEMaHTHKH, TOOTO
Ji€cIoBaMH KOHKpeTHOI ¢i3uuHOoi Aii, pyXy, 3MiHH
CTaHy.

Anpom xonenty MOVEMENT e niecnoBo move,
AK€ Ma€ MPOCTY CEMaHTUYHY CTPYKTYpY, HEHUTpaibHe
CTHIiCTUYHE 3a0apBJIeHHS Ta MEpeaae iaer nepemi-
IICHHS y MPOCTOPI y 3arajabHOMy BHIVIsiAL. bazoBumu
JIeKceMaMH-PENpe3eHTaHTaMK, 10 MaHi(ecTyIOTh
JIOCITIJDKYBaHUI KOHIICTIT Y JUCKYPCi, € JIECTIOBa go,
come, step, pace, march, crawl, cross, drive, ride,
enter, leave, fly, follow, jump, leave, pass, run, swim,
walk.

Cema pyxy € cnenr(iyHUM KOMITIOHEHTOM Ji€c-
JBHOT CEMaHTHKH, KOHKPETH3AII€I0 NMPOoLecyatbHOI
O3HAaKHU SIK TOJIOBHOI YAaCTUHOMOBHOI O3HAKU Ji€c-
JoBa. Y JIGKCUYHOMY 3HA4YCHHI JIi€CIOBa PyX BHpa-
JKEHO JIEHOTATHMBHO, TOOTO SIK MOXIJIHUBICTH pede-
peHIlii, y KareropiaJbHOMy KOMIUICKCI O3HaK, SKi
BUAUISIOTBCS Y 3MiCTi ciioBa. Hanpukian, 3HaueHHS
JIECIIOBA f0 run MOXHA TPEICTaBUTH SIK KOMOiHa-
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L0 O3HAK «IPOLECY, «PYX», «PyX MEBHOTO THUILY».
O3Haky «pyx» 1 «pyX HEBHOTO THUILY» € BiAIIOBI1IHO
TEMaTHYHOIO XapaKTEPUCTHKOI Ta KOHKPETH3a-
LI€I0 TEMaTHMYHOI XapaKTEPUCTHKH II1€CIOBa, BOHH
YTBOPIOIOTh HOro JiekcuyHe 3HaueHHs. KommoneHT
«TIPOLIEC» € YACTHHOMOBHOIO, IPaMaTHYHOIO XapaK-
TEPUCTHKOIO Li€l ceMeMu. Pi3HOBHIM TpoLiecyanbHOL
BIIACTHBOCTI Ji€CTiBHOI /il € B CYKYITHOCTI Iapajur-
MaTUYHUM KOHTEKCTOM Ji€CIIOBA.

HdiecnoBa pyxXy mo3HA4alOTh (i3W4HE TEepeMi-
LIEHHS y MPOCTOPI 1 XapaKTepU3YIOTHCSI CBOEPIAHOIO
kopensmieto. s miecnmiB pyxy, KpiM omo3wuimiid 3a
OCHOBHMMH T'paMaTHYHUMHU 3HAYEHHSIMHU KaTeropii
BUAY, CTaHy, crnocoly, yacy, XapakTepHi TaKOX OIO-
3WIIii 3 CEMU MEBHOI / HEBU3HAUEHOI CIIPSIMOBAHOCTI
Ta OHOCIPSIMOBAHOCTI / PI3HOCIPSIMOBAHOCTI PYXY.
B ocTanHbOMY BHIIaIKy CEMaHTHKY Ai€CJIOBAa BU3HA-
Yar0Th NPUHMEHHHUKOBI CJIOBOCIIONYYEHHS, 1[0 BUKO-
HYIOTh CHHTaKCHYHY (DYyHKI[iF0 OOCTaBHH MiCIIS.

OCHOBHMMH CEMaHTUYHUMH O3HAKaMH, 10 BUPi3-
HSIIOTH JIIECIIOBA PYXY, € CIPSIMOBAHICTD / HECTIPSMO-
BaHICTh, CIIOCIO PyXy, IHTEHCHBHICTH PYXy, SKIiCTb
pyxy. Hanpuknaa, cemema fo take XxapakTepusyeThCs
OJTHOCTIPSIMOBaHICTIO (10 NiHiOBOi 0CcOOM), 3a CHo-
coboM pyxy mnependadae pyX pyKOl, BOHA € Heil-
TPaJIHOIO 32 IHTEHCUBHICTIO Ta 32 SKICTIO XapakTe-
PHU3YETHCS CBIOMICTIO, HaBMHCHICTIO. KoxHa 13 1iux
3arajJbHUX O3HAK Ma€ MPHUBAaTHI CEMaHTUYHI O3HAKH.
Hanpuxian, cupsiMmoBaHicTh pyXy Moxe OyTu: a) 3a
TOPU30HTAIUIIO — JIiBOPYY / mpaBopyy; 0) 3a BepTu-
KaJUTFO — Bropy / BHU3; B) KPYTOBOIO; T') 3BOPOTHOIO;
I') TaKolo, 1110 3HUKA€. O3HAKa SIKOCTI PyXy, 38 HAIIUMH
CIIOCTEPEKCHHAMH, MOXE BKJIIOYaTH TaKi MPHUBATHI
CEeMaHTHYHI O3HAKU: TPYIHOLII pyxy (Hanmpukiaz, fo
creep), ocoOnMBY MaHepy pyxy (fo tiptoe), Ge3Linb-
HICTh (fo roam), TBOPHYICTE (t0 draw), WBUAKICTSH (fo
run), IOBLIBHICTS (fo trail), pyx 31 3BykoM (fo knock).

Uumano aHIIIACHKUX MIi€CHTiB, 110 BepOai3yroTh
konuent MOVEMENT, e ¢pazoBumu, a ixHa cemaH-
THKa YTOYHIOETHCS MICISTHMEHHUKOM, SIKM HOMIHY€
HanpsIMOK PyXY, IHTEHCUBHICTb 1 sikicTb. Hanpuknag,
PO3IISIHEMO CEMaHTHKY Ji€cIoBa f0 go: CIOBOCIIONY-
4yeHHs go along with HOMiHYe pyXx cy0’ekTa il BIpo-
JIOBX OJTHI€T OCi 3 IETKUM 00’ €EKTOM; g0 away Tepe/-
Oadae pyx cy0’eKTa y HampsIMKY, IPOTHIEKHOMY J0
Micus aii; go back Hominye pyx cy0’ekTa aii y 3BO-
POTHOMY HampsIMKy; go down BUpaXkae pyX BHH3; g0
up — BrOpy; go in HOMIHYE PyX yCEepeOuHy 3aMKHY-
TOTO MPOCTOPY; g0 Out BUpasKae pyX Ha30BHI TOLIO.

OnHUM i3 CyTTEBHX KOMIIOHEHTIB PyXy € CeMaH-
THYHA Kareropis cnocoOy. TyT cii BHOKpEMHUTH ABi
CeMEMH: CaMOCTIiHe TepeMilieHHs cy0’ekta (go,
run, swim, step, toddle, tread, walk, march, crawl);
nepeMilleHHs cy0’ekTa 3a IOIMOMOTOI0 TPAaHCHOPT-
HUX 3ac00iB (drive, ride, fly, land, go off, land).

VY cTpyKTypi OESIKUX Oi€CTIiB MOEAHYIOTHCS Mapa-
METpU PYyXy, CIoco0y Ta iHTEHCUBHOCTI (march,
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stroll, mince, wander, roam, ramble, trot, rush, dash,
lash, sweep). 3 TOUKU 30py KpUTEPiO IHTEHCHUBHOCTI
BUJIUIAIOTHCS JIBA TaKUX CHHOHIMIYHHMX PSIH: Ji€C-
JIOBa 3 JOMIHAHTHOIO CEMOI0 ‘BHCOKA HIBHIKICTbH
pyxy’; HiecioBa 3 JOMIHAaHTHOIO CEMOI0 ‘HH3bKa
HIBUIKICTH PyXYy’:

— Linda Everett ran past Barbie and threw herself
into Rusty’s arms [King, 2009, c. 13] (cema «BHCOKa
HIBUIKICTD PYXY»);

— He was pointing to Fern Bowie, who was
strolling past with a loaded basket in one hand and a
beer in the other [King, 2009, c. 369] (cema «HH3bKa
HIBUIKICTD PyXY»).

Yci Ha3BaHI ceMaHTUYHI O3HAKU PYXY € KOTHITHUB-
HUMH KJacu()ikaTopaMH Ta XapaKTePU3yIOThCS B3ae-
MOTIOB’ I3aHICTIO.

Kpim niecnmiB pyxy, mo 3aiiMaioTh LIEHTpaJbHE
Miclle B perpe3eHTalii JoCIiIKyBaHOTO KOHLENTY, Y
fioro peadmizauii 6epyTh y4acTb TaKOX iHILI YAaCTUHH
MOBH: IMCHHHMKH, MPUKMETHUKY, TPUCTIBHUKH, SIKi
HE TUIbKM KOHKPETH3YKOTh 3MICT JIECITIB pyXy, alie
PO3KpHUBAIOTH iXHil MOTEHIiad B 00’ €KTUBAL] PyXYy.
Jlo TakuxX KOHKPETHU3aTOPiB, AKi YTOYHIOIOTH MIBHI-
KiCTh MEpeMillleHHs, HaJIeKaTh SIKICHI TPUCITiBHUKH,
NOPIBHSJIBHI  3BOPOTH, IMEHHHUKOBI CIIOBOCIIOINY-
YeHHSI, [0 MOKHA CTIIOCTEpIiraTH y HaCTYITHOMY TpH-
KJaji, /e IBUAKICT PyXy BepOaiizye iMEeHHHKOBE
cioBocrnionydeHHs: In one motion he sank low and
spun and moved to the side | Greaney, 2010, c. 21].

CrioctepexxeHHsT 32 BHOIPKOIO HAIIOTO JOCHi-
JUKCHHSI JIO3BOJISIFOTH CTBEPJDKYBATH, 110 HAWOiIbII
Y)KUBaHUMH JIIECIIOBAMH PyXYy, 110 OEPYTh y4acTh Y
noOyAoBi JIaHIOTa MOl y TpuiIepi, € $ppa3oBi giec-
noBa go, get, walk, take, moeaHaHi 3 MICISAIOTOM,
10 BUKOHYE (YHKIIIO ieHTU(iKail cpsIMOBaHO-
cTi pyxy: A thick young man in a black rugby shirt
stepped into the street from his hiding place; Court
moved to the window,; He started back up the street;
She unlocked a door and started down the stairs.

Miecnosa, 110 BepOai3yrTh KOHIICTIT
MOVEMENT, yTBOpIOIOTH y aHpl TpUJIEPY OIHO-
pimni koHcTpykuii. [lepemik miecniB pyxy crpusie
CTBOPEHHIO MOCTYMAJIBHOTO PyXY CIOXKETY TpUiepa:

— Court’s hand grabbed the right collar of
Dougal’s rugby shirt, pulled it back across his throat,
yanked it all the way around his neck in the back,
and handed it off to Court’s left hand [Greaney,
2010, c. 32];

— She turned, stumbled over a broken cribslat,
went to one knee, got up, and rushed into the
bathroom with the baby wailing in her arms [King,
2009, 5;

— He then patted Court down front to back, pulled
a knife from the foreigner’s pocket, and slipped it into
his own [Greaney, 2010, c. 49].

TaxkuM YMHOM, JIEKCUYHE HAOBHEHHS IIECIIB Ta
iX 3amy4eHHS 10 CHHTAKCHYHHMX OJHOPIJHHX KOH-
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CTPYKII € HaWBXJIHMBIIIUM 3aco00M peaizarii
KOHIIETITY pyXy. PyX HOMiHy€ThCSI B ITUCKypCi JTi€c-
JIOBaMH PYXy, OpPraHi30BaHHMHU B TepesidyBasbHI
KOHCTPYKIIii, a MiCIIEe3HaXOKEHHS Cy0’€KTa — IIpH-
WMEHHUKOBO-IMEHHUMH TIO€JHAHHSAMH Ta aaBepOi-
QIBHUMM KOHCTPYKLISIMH, L0 BUKOHYIOTH CHHTAaK-
CUYHY (PYHKI[iF0 OOCTaBUH MiCIIs.

lonoBHOO yHKIII€IO MTPUCITIBHUKIB Ta IPUIMEH-
HUKOBO-IMEHHUX TIO€JIHAHb Y TIporeci BepOamizarrii
KOHIICTITY PyXy € HOMiHAIlisl CIIPIMOBaHOCTI PyXY:

— Gentry got both legs over one of Slattery’s
arms, but the other fist hammered down on Court’s
back and the top of his head with frantic repetition
[Greaney, 2010, c. 36];

— Court rolled off of Slattery’s chest and lowered
himself onto his back on the floor next to the dead
man [Greaney, 2010, c. 37].

Kpim 3a3navyenoi ¢yHKIii, MPUCTIBHUKA Ta TIPH-
HMEHHUKOBO-IMEHHI MTO€AHAHHS MOXXYTh TAKOXK KOH-
KPETHU3YBAaTH:

1) iHTEeHCUBHICTH PYXY:

— She pulled over and scrambled out the car so fast
she went to one knee, scraping it [King, 2009, c. 275];

— Mike quickly picked up his pace and followed
him [Coben, 2008, c. 59];

2) SIKICTh PYXY:

The woman snatched it from her before Piper
could offer it, and drank greedily, water overspilling
the neck and dripping off her chin to darken the top of
her tee-shirt [ng, 2009, c. 276].

[HTE€HCHUBHICTD 1 SKICTH PYXY ¥ HCI/IXOJ‘IOFI‘IHOMy
Tpuiepi BepOami3ylOTb TaKOX Ji€ENPUKMETHHKOBI
3BOPOTH Ta MOPIBHSIBHI KOHCTPYKIIII:

— The two girls followed, keeping a little distance
[Coben, 2008, c. 131];

— He plucked the phone from Ernie’s hand as
though Ernie were an assistant who had been
holding it for just that purpose [King, 2009, c. 44].

TakuM 4YuHOM, y >KaHpi aHIJIOMOBHOTO IICHUXO-
norigugoro tpuiepy koHuent MOVEMENT Bep-
OanmizyeTbcsa Ji€CiOBaMHM aKLIOHANbHOI 1 CTary-
aIbHO-IWHAMIYHOT CEMaHTHKH, SIKi BXKHMBAIOTHCA Y
JIAHIIOTaX — ONHOPIAHUX KOHCTPYKILISIX, @ TAKOXK 32
JOIIOMOT0I0 NMPUIMEHHUKOBO-IMEHHUKOBHUX CIIONY-
YeHb Ta aABepOiaIbHUX KOHCTPYKILiH, 10 KOHKpe-
TU3YIOTh CHPSMOBAHICTh, 1IHTEHCHUBHICTH 1 SAKICTbH
PyXy.

BucHOBKM | mepcmeKTHBH MOJAJIBLIINX PO3-
pPodok y nanomy HanpsiMKy. Pyx mocrae yHiBep-
CaJbHOIO KaTETOPI€I0 JTIOJCHKOTO OyTTS Ta yTBOPIOE
MOpsJ 3 Marepi€ero SApo KOHLENTYaJIbHOI KapTHHH
CBITY. AHami3 BUOIPKH CBiAYUTH MPO T€, IO 3MICT
KOHLICNITY PyXy (akTHYHO YTBOPIOETHCS B3aEMO-
JI€0 TEKCUYHUX Ta TPaMaTHYHUX CMUCIIB 1 Ha0yBae
B pe3ynbTari oOpoOKM B KOHLENTYalbHIH CHUCTEMI
pi3HHX iHTepHpeTaniii, MOTHBOBAaHUX MParMaTuKoOO
KOMYHIKaIii.
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Anpom xonnenty MOVEMENT cnyrye miec-
JIOBO move, SIKE Ma€ MPOCTY CEMaHTHYHY CTpPYK-
Typy, HEWTpalibHE CTHIICTUYHE 3a0apBiCHHA Ta
nepeaae 1€l mnepeMilieHHs] y IpocTopi y 3arajb-
HOMY BHUIIIsAAI. bazoBuMH nekceMaMu-penpe3eHTaH-
TaMH, 0 MaHi(ecTyIoTh AOCTiKyBaHUH KOHLENT
y TpHJIEpi, € Ail€cToBa go, come, step, pace, march,
crawl, cross, drive, ride, enter, leave, fly, follow,
jump, leave, pass, run, swim, walk. [liecnoBa pyxy
MO3HA4Ya0Th CaMOCTiiiHE mepeMileHHs 00’ €KTa
y IpocTopi. ¥ CTPYKTYpi Hi€CITiBHOIO pyXy BHIi-
JSIOTHCSI MPOTOTUIIOBI O3HAKM Ta BIACTHBOCTI, a
came: HampsMOK, MMPOCTOPOBa JIOKaji3awis, crocio
PYXy, IHTEHCHUBHICTh, HUISAX, METa, CEPEIOBHILE.
Ha3zBaHi yHiBepcajibHI mapamMeTpH, sIKi BUSBUIHCS
XapaKTepHUMHU IJis OiNBIIOCTI KOHTEKCTIB PyXy Yy
AHITOMOBHHUX TPHJIEPAX, MOXKYTh IO- pizHOMY Bep-
OastizyBaTucs B Ji€cIoBax pyxy. OCHOBHHMHU CeMaH-
TUYHUMU O3HAKaMH, 1110 BUPI3HSIOTH i€CI0BA PYXY,
€ CIpsIMOBaHICTh/HECHPSMOBAHICTD, CIOCIO PYXY,
IHTEHCHBHICTD PyXYy, AIKicTh pyXy. Kpim ono3uwiii 3a
OCHOBHUMH TpaMaTUYHUMHU 3HAUYEHHSMHU KaTeropii
BUY, CTaHy, criocoOy, 4acy, AJis TI€CHIiB PyXy Xapak-
TEPHUMH TaKOX € OMO3MULIii 3 CeM MEeBHOI / HEBU3HA-
YEeHO1 CIIPSIMOBAHOCTI Ta OAHOCIPAMOBAHOCTI / Pi3-
HOCTIPSIMOBAaHOCTI pyxy. CIIpsSIMOBaHICTb PyXy MOXKe
OyTHu: a) 3a TOPU3OHTAJUIID — JIIBOPYY / TPaBOPYY;
0) 3a BepTHKAIIIO — Bropy / BHHU3; B) KPYTOBOIO;
T') 3BOPOTHOIO; I') Takol, 1o 3HuKae. O3HaKa SKO-
CTi pyXy MOXe BKJIIOYaTH TaKi IPUBaTHI CEMaHTUYHI
O3HAaKW: TPYAHOIII PyXy, OCOOIHMBY MaHEpy pYyXY,
0e3LUIBLHICTh, TBOPYICTh, MIBUJKICTH, MOBLILHICTS,
PYX 31 3ByKOM.

[epcnekTHBOIO POOOTH BBAKAEMO BHUBUCHHS BEp-
Oamizamii pyxy y mapeMiojoriuHUX OAMHUISIX aHT-
TiicbKOi MOBH.
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The article surveys function that intonation units play in the discourse,
systemizing scientific approaches to that issue. The function of intonation units
is analyzed in the framework of structural, pragmatic, functional and cognitive
perspective. The paper rests on the overview of each functional capacity of
intonation, viewed within the singled out scientific approaches. The article
highlights constitutive, segmentative, distinctive, stylistic and cognitive
functions of intonation elements in the discourse. The focus of the article
is on the role of intonation units in the realm of cognitive mechanisms that
allow speakers to code and decode linguistic information during the process
of communication. Intonation units are approached as cognitive clues that
trigger procession of acoustic information in the consciousness of the listener.
The cognitive function of intonation is viewed in the prism of prototypical
intonation patterns that lay foundation of speech generation and procession.
The paper analyzes and systemizes the typology and architecture of melodic
patterns that are defined as universal intonation models, built by the interplay
of basic intonation parameters. Besides, the concept of intonation pattern
is defined in the paradigm of cognitive approach to the study of intonation.
The typology and architecture of intonation models is highlighted within
the scope of music moods, symbolic and cognitive perspectives. The assays
of comparative phonetic experimental research into intonation peculiarities
of emotional and neutral English discourse are presented in the paper. The
intonation units are analyzed in correlation to prototypical meanings that they
realize in the discourse. The article describes the typology and architecture of
prototypical intonation patterns that ensure unambiguous decoding of universal
meanings. The typology of the prototypical intonation patterns is presented
within the dichotomy of universal meanings which are defined as: incentive/
statement; background/foreground; major/minor; approval/disapproval. The
suggested typology of prototypical intonation patterns reflects functional
capacity of intonation in reliance with the cognitive mechanism of decoding
linguistic information and embraces such prototypical intonation patterns as:
incentive, intensification, identification and estimation.
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MNPOTOTUNOBI IHTOHALIMHI MOJAEJI AHIJIOMOBHOTI'O TUCKYPCY:
KOTHITUBHUM NIIXIJ

Kpacoscbka 1. B.
Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,
doyeHm Kageopu iHO3eMHUX MO8 MAMEMAMUYHUX (aKyIbmemie
Hasuanvno-nayxosutl incmumym ¢hinonozii
Kuiscvkoco nayionanvrnozo ynieepcumemy imeni Tapaca llleguenxa
oynveap Tapaca lllesuenka, 14, Kuis, Ykpaina
orcid.org/0000-0002-1567-1443

3488778@gmail.com
Knrwuosi cnosa: inmonayis, V¥ crarti po3mIsaaoThes (PYHKIT IHTOHALT Y JUCKYPCl Ta CHCTEMATH3YIOThCS
QyHkyis, KoeHimueHull nioxio, HayKoOBI TiAXOOM [0 PO3B’S3aHHA 1bOro nHTaHHSA. DYyHKIIOHAIBHUI
NpoOmMoOmuno8a iHmoHayilina MOTEHIiaJl IHTOHALIHUX OMUHHUIb AHANI3YEThCS Yy IUIOLIMHI CTPYKTYPHOTO,
MOOEb, OUXOMOMISA, MOHAIbHULL (YHKI10HATFHOTO, MParMaTHYHOTO Ta KOTHITMBHOTO MiIXOMiB 1O BHUBYCHHS
pigeHb, MepMiHATbHUL MOH, iHTOHAIi1 Ta 1 poii y CHIJIKYBaHHI. Y CTaTTi ONUCYIOTHCS Pi3HI (PYHKI[IOHAIBHI
inmepeann. BJIACTUBOCTI IHTOHAIMHUX OJUHUIL KpPi3b NPH3MY BU3HAYEHUX HAyKOBHX

miaxoniB. 30KpeMa, AA€ThCs BHU3HAUEHHS Takux (yHKUiN iHTOHamii, sK:
CTPYKTYpylOua, pO3/iJI0Ba, CHTHAJIbHA, CTHIIICTUYHA Ta KOTHITUBHA. OCHOBHA
yBara 3ocepe/keHa Ha TOMY, SIKy pOJb IHTOHAIliifHI OAWMHHII BiAirparoTh
y KOTHITUBHHX IIpoIlecax, 1[0 3a0e3NeuyloTh KOAYBAHHS Ta JEKOIYBaHHS
niHrBicTuyHoi iH(opmanii y mpomeci koMyHikamii. [HTOHamiiiHI oxmHMI
BU3HAYAIOThCSl SIK KOTHITMBHI KJIFOYi, IO 3alyCKaloTh IPOILEC aHalli3y
aKycTH4YHOI iHpopMmamii y cBimomMocTi MoBLs. I1pu 11b0My KOTHITHBHA (DYHKITiS
IHTOHALIT PO3IIA A€ THCS KPi3h IPU3MY IIPOTOTUIIOBUX IHTOHALIHHUX MOZAETICH,
K1 GOPMYIOThH (DYHIAMEHT HOPODKEHHS Ta CHPUITHATTS MOBICHHA. Y CTaTTi
[IPOAHANI30BAHO Ta CHCTEMAaTH30BAHO THIIOJOTIIO Ta CTPYKTYpPy METIOAIHHUX
Mozesel, sIKi BHU3HAYAIOThCA SK YHiBepcaJbHI IHTOHAIiMHI Mopemi, IO
CKJIaJIal0ThCS 3aBISIKH B3a€MO/Iii 0a30BUX iHTOHAIIMHUX napaMeTpiB. IIoHITTS
IHTOHAIIITHOT MOZIET PO3MIANAETHCS i KyTOM 30pY KOTHITUBHOTO MiJXOmy
JI0 BUBYCHHS iHTOHAINI. Y CTaTTi HaBEICHO Pi3HI TUIIOJIOTII Ta CTPYKTYpHI
0COOIMBOCTI yHIBEpCAIbHUX 1IHTOHAI[IMHUX MOJIETICH, SKi BU3SHAUYCH] Y MEXax
EMOIIIHHO-MY3UKaJIBHOTO, CUMBOJIIYHOTO Ta KOTHITUBHOTO TiaxoniB. Pobora
MICTUTh PE3yNbTaTH IOPIBHSUIBHOTO  EKCICPUMEHTAIFHO-(POHETHYIHOTO
JOCTIUKEHHS EMOLIHHOTO Ta HEWTPaJbHOTO aHITIOMOBHOTO JHCKYPCY.
IHTOHAIIMHI OAMHUII aHATIZYIOTECS 3 YpaxyBaHHSIM TOTO, KU 3MiCT BOHHU
nepenaroTh y MoBieHHI. OTXe, y CTarTi OMHCaHa THIIOJNOTISA 1 CTPYyKTypa
MPOTOTHIIOBUX IHTOHAIIIMHUX MONENeH, sKi OE3MOMHIKOBO JCKOAYIOThCS
clyxadeM SK Taki, II0 peali3yloTh MEBHI YHIBEpCalbHI 3HAYEHHS, IO
CHCTEMATH30BaHI Yy MeXax [AUXOTOMIiH: CIIOHyKaHHS / TBEpIKCHHS;
¢ou / ¢irypa; maxop / MiHOp; cxBajeHHS / HecxBaieHHS. HaBemena y
poOOTi THUMONOTiS MPOTOTHUIIOBUX I1HTOHALIWHUX Mojelnel mnoOyaoBaHa 3
ypaxyBaHHAM ()YHKIIOHAJILHOTO HABAHTAXCHHS Y IUIOIIMHI KOTHITUBHOTO
MEXaHi3My JeKOyBaHHS JIHI'BICTUYHOI iH(OpMAIIii 1 OXOIUTIOE TaKi pi3SHOBUIU
IHTOHAIIITHUX MOJETIel: CIOHYKalbHi, iMeHTH(iKyIoUi, iIHTeHCH(iKyIoUi Ta
BU3HAYAIOUI.

Introduction. Contemporary research into into- by speakers as meaningful units that contribute to
nation shows that it plays a crucial role in the process  an overall semantic structure of an utterance [Laver,
of communication, ensuring an adequate output and  1994; O Connor, 1984]. Speakers can detect some
processing of linguistic and paralinguistic informa- emotional meaning by the quality of the voice and
tion. Intonation elements are intuitively perceived attribute what they hear to a particular emotional-
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ly-marked category. For example, speakers can decode
irritation, anger or tenderness by a particular timbre
of tone pitch. Scientists approach functional capac-
ities of intonation from different angles, taking into
consideration its role to identify meaning, contribute
to an overall sematic and grammatical completeness
of an utterance or mark an emotional or modal mean-
ing. We believe that numerous approaches to single
out functional value of intonation are realized in the
framework of 4 linguistic frameworks: structural,
pragmatic, functional and cognitive.

The structural viewpoint [Laver, 1994; O Con-
nor, 1984] focuses primarily on what role intonation
elements play to build syntactical structure of utter-
ances, delimit boundaries between syntactical units
and mark a communicative type of utterances. Thus,
the constitutive function is realized in the ability of
intonation units to form utterances as communicative
units. Prosody unifies words into utterances, thus giv-
ing the latter the final form without which they cannot
exist. A succession of words arranged syntactically is
not a communicative unit until a certain prosodic pat-
tern is attached to it.

E.g. Pete has left for London.

This sentence turns into a communicative unit
when it is plunged into a certain communicative
situation, when key words in its structure are
accented and finalized by a terminal tone. Intonation
system is the only tool that adds vocabulary
items extra meaning, turning them into units of
communication that can arouse the feedback of
the listener. Intonation can dramatically change
appellative function of a whole utterance altering
pitch height of the terminal tone. For example,
the same lexical meaning of the word “fire” being
marked by a high pitched falling terminal tone is
perceived as an emotional warning of threat, while
the same direction of terminal tone realized in low
pitch zone is perceived as a command.

E.g. Fire! Fire!

Distinctive function of intonation is revealed
on a syntactical level, as intonation units mark the
boundaries between grammatically relevant parts of
the sentence structure, delimiting either subordinate/
coordinate relations between them or marking
syntactical functions of the sentence elements. In this
case, intonation does not manifest any grammatical
value, it serves as a clue for the speaker to interpret
the grammatical ties between sentence stakeholders
correctly. Thus, sentence stress combined with the
falling terminal tone in the examples given below
marks subject-predicate relations, whereas pauses
and rising tone on the sentence constituents show
a syntactical function of this word that is pivotal to
comprehend the meaning of the message in general.

E.g. Her sister, ‘said Mary, | was a 'well-known |
actress (a compound sentence). // Her 'sister said |
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\Mary was a 'well-known actress (a complex sentence
with an object subordinate clause)

'Smiling Tom | lentered the hall (“smiling” is
an attribute). // Smiling | 'Tom entered the |hall
(“smiling” is an adverbial modifier).

Depending on the situation of communication
this utterance may become a question if the speaker
changes its intonation contour into rising or it can
sound as a thoughtful remark in case the terminal tone
is level. It testifies the concept that intonation units
are omnipresent tools of communication as they form
and finalize communicative types of utterances —
statements, questions, imperatives, exclamations and
modal (attitudinal) types: categoric statements,
non-categoric, perfunctory statements, quizzical
statements, certainty and uncertainty questions,
insistent questions, etc. In constituting an utterance,
intonation at the same time performs the segmentative
and delimitative function. It segments connected
discourse into utterances and intonation groups and
simultaneously delimits them one from another,
showing relations between them. It also signals the
semantic nucleus and other semantically important
words of an utterance (or an intonation group).

In the framework of pragmatic approach [Bolinger,
1989; Chafe, 1994] intonation is viewed from three
perspectives: the ability of intonation units to convey
different shades of modal meaning or signal about
emotional state of the speaker; the role of intonation to
form sentence perspective. The distinctive function
of intonation within this approach manifests itself on
several levels. As the essential tool of communicative
efficiency, intonation, first and foremost, distinguishes
communicative types of utterances. Pitch, direction of
the terminal tone clearly signals whether the speaker
questions, commands, requests, exclaims or states

something.
The ability of intonation units to mark different
emotional states and communicate approval,

disapproval, disbelief or acquiescence and other
modal shades of meaning is viewed as attitudinal
or modal distinctive function. In the example given
below “splendid” bears different emotional or
attitudinal meaning depending on pitch and type of
a terminal tone. Low pitch in combination with low
falling terminal tone makes it sound authoritative
with the tint of certainty and approval. High pitch
realization of falling terminal tone signifies elation
and approval. In case the utterance is pronounced
with rising high pitch terminal tone, it is perceived as
doubt or surprise.

E.g. Splendid! 'Splendid! ,Splendid!

Various modal meanings can also be expressed and
differentiated by lexical and grammatical means, such
as modal words as “sure”, “undoubtful”, “definitely”,
“perhaps”, “may be”, “probably” and modal verbs
“may”, “might” and so on. Usually, the speaker’s

ISSN 2414-1135



attitude is in tune with the semantic meaning of
these modal words or verbs. Anyhow, a single accent
can completely change the modal meaning of the
utterance and play a crucial role in decoding its true
meaning that corresponds to the contents of the words
the speaker chooses. However, modal meaning may
disagree with word content and then intonation is the
crucial factor in determining the modal meaning of
the utterance.

E.g. He is lsure to come. // He is 'sure to come.

In the first utterance an accent on the “sure”
aligned with low falling tone contributes to a categoric
and certain statement of the speaker, whereas in the
second the accent on the same word is altered by a
rising terminal tone turning the whole utterance into
an uncertain or even condescending statement.

Multiple experiments into mechanisms of speech
coding and decoding [Chomsky, 2002; Cook, 2002;
Ladd, 2001] testify the fact that listeners rely on
acoustic clues to single out rheme and theme of the
utterance, because accents laid on the key words
trigger decoding mechanisms of the listener and
enable one to distinguish between what is already
known and what is new in the utterance [Halliday,
1967, p. 199-244]. For instance, accent on a
functional word or the position of the terminal tone
within the utterance can considerably impact sentence
perspective for the listener.

E.g. My friend (theme) has been away (rheme). //
My 'friend (rheme) has been a'way (theme).

The position of sentence stress and terminal tone
change sentence perspective, indicating that the
part of the utterance marked by a terminal falling
tone signifies new information (rheme) while
sentence stress marks constituents of already known
information (theme). The logical center of these two
utterances is distinguished by intonation element
that demonstrates discourse-distinctive function of
intonation.

Functional approach takes into consideration the
importance of intonation units to differentiate speak-
ing styles [KpacoBceka, 2022, c. 21-24] in compli-
ance with the situation of communication, communi-
cative aim, social status of speakers. Under different
conditions (speaking in public, communicating to
friends, making a spontaneous speech, etc.) speakers
choose a number of intonation units that will enable
them to achieve a pragmatic aim of communication.
Thus, spontaneous speech is usually full of pauses,
much slow in tempo, contains a lot of level and ris-
ing terminal tones to signal about more information
ahead. Public speeches also vary in the array of into-
nation units used by the speaker to make the audi-
ence focused and comprehend the idea. These tools
embrace accidental rise of the tone on the significant
words, high pitch realization of terminal tones, high
volume that contribute to an emotionally charged
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message. Thus, intonation performs stylistic—dis-
tinctive function that manifests itself in the ability of
intonation units to differentiate pronunciation (pho-
netic) styles, determined by extralinguistic factors
(situation, audience, goal of communictaion) [Crys-
tal, 1969; O Connor, 1984].

Cognitive approach to the study of intonation
function in the discourse originates from the study
of cognitive mechanisms that ensure the basis of
coding and decoding acoustic information [Kanura,
2007; KpacoBcbka, 2024]. Within this approach
intonation units are defined as acoustic clues able to
activate more complicated cognitive operations nec-
essary to convey and process acoustic information
[Cook, 2002]. We believe that cognitive function of
intonation is revealed through symbolism of certain
intonation patterns or single intonation elements that
are employed as clichés which stand for a number of
unambiguously comprehensive concepts [Kazuko,
2010]. The realization of cognitive function can be
modified by a communicative context that conditions
the usage of particular intonation means to achieve
a pragmatic goal of communication within an unam-
biguous intonation pattern.

However, the typology of intonation patterns
remains a debatable question in modern linguistics,
as scientists single out different structural elements
that build up these intonation patterns. The structure
of a typical melodic contour is approached as the
movement of tone within utterance boundaries. From
this perspective, 10 major contours have been singled
out: For example, wave, wave with climax at end,
rising wave, falling wave, arch, inverse arch (bowl),
rising line, falling line, horizontal line, combination
[Siegmeister, 1965, p. 64-77]. This approach
interprets intonation patterns as a combination of
different direction of the basic unit used to describe
the pitch component — the tone. Depending on whether
the pitch of the voice varies or remains unvaried tones
are subdivided into kinetic and static. Static tones
may have different pitch level of the voice — the high
static tone, the mid static tone, the low static tone.
Kinetic tones are characterized by the variation in the
pitch movement direction. According to the direction
of pitch movement, kinetic tones are subdivided into
simple and complex. Simple tones are unidirectional:
the falling and the rising tones. Complex tones are
bidirectional: the failing-rising tone, the rising-falling
tone, and the rising-falling-rising tone.

Another approach to the typology and architecture
of intonation patterns originates from applying
analysis of music into speech melody. It assumes that
four basic characteristics of music (pitch, dynamics,
tempo, timbre) in combination build up the system
of logical forms that reflect “music moods”. [Seeger,
1960, p. 252]. The combination of pitch, dynamics,
tempo and timbre are realized in two basic tonal
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directions defined as tense and detense modes that
reflect emotional tension of speaker. However, all
the intonation patterns within this typology are
characterized by ascending or descending terminal
tone, their difference arises from realization of a pitch
component on a certain element of an utterance that
is defined as arch.

Melodic contour is defined as a certain symbolic
pattern that is characterized by acoustically important
features to decode a certain meaning. However,
the controversy lies in differentiating the exact and
universally relevant number of intonation elements
that set the shape and boundaries of a melodic contour.
An attempt to exclude ambiguity of intonation
contours typology was made by Charles Adams within
enthomusical architecture of intonation patterns
[Adams, 1976, p. 183-215]. The latter is singled out
with the reference to essential acoustic parameters:
boundaries, pitch, slope and deviation within the slope.
First and foremost, an intonation pattern is defined
in the minimum boundaries, delimiting its beginning
and termination. Another intonation feature that
contributes to the structure of an intonation pattern
is pitch of the boundaries realization: high (H) or
low (L). Relations between the pitches are measured
in semitones that mark the extend or magnitude of
these relationships. The third distinctive parameter is
slope of intonation pattern that is termed as falling/
rising/level direction of melody towards the final
boundary of the intonation pattern. Variation of
melodic slope withing the boundaries that embraces
increase or decrease of pitch level in contrast with the
initial pitch level is viewed as one more constituent of
intonations patterns, termed deviation.

The typologies of intonation contours or patterns
envisioned above tend to single out distinctive
universal features of intonation system that are
approached as generative units of speech production.
On the other hand, the melodic contours in terms
of the presented approaches are viewed as logical
constructs devoid of meaning and associated with
some specific physiological states and process
[Fougeron, 1989, p. 200-210]. However, the
complexity of intonation parameters that enable to
render and comprehend different meanings remains
open for research.

The goal of the research is to throw some light on
the universal character of intonation units in the English
discourse. To attain this target, we have conducted a
comparative phonetic experiment to define cognitive
function of intonation units and single out prototypic
intonation patterns that ensure the processes of
coding and decoding of acoustic information in the
course of communication. The object of the research
is intonation features of emotional and neutral
English discourse that are perceived by the listeners
as correlates of certain meaning. The subject of the
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experiment is the interplay of intonation elements
within an utterance which convey an unambiguously
decoded meaning during the communication.

Experiment and Results. The cognitive
function of intonation units should be viewed in
relation to meaning that is conveyed and perceived
by communicants. The research into intonation of
emotional speech and comparison it with neutral
speech has enabled us to single out intonation patterns
that are unambiguously decoded as meaningful units.
The typology and architecture of intonation patterns
depends on the interplay of several intonation
elements depending on the intention of the speaker
to convey a certain meaning. The shades of the
meaning can be versatile, anyhow unmistakably
comprehended universal meanings that have been
singled out during our phonetic research are the
following: incentivizing, intensifying, identifying and
estimating. Thus, we have researched into prototypical
combination of intonation units which function as
symbolic meaningful patterns that are perceived by
the listener and arouse a particular feedback. The
distinctive features of a symbolic intonation pattern
are pitch, direction of terminal tone, interval between
the beginning and the end of intonation pattern and its
duration (tempo of the speaker’s voice). Our typology
of intonation symbolic intonation patterns involves
such types as:

— incentive intonation pattern that motivates the
speaker to do some action;

— intensification intonation pattern — lays accent
or underlines importance of the key information;

— identification intonation pattern — signals about
emotional state;

— estimation intonation pattern — renders the
attitude of the speaker to the topic of communication.
Incentive intonation model is built up by the inter-
play of falling terminal tone that can be realized on
low or high pitch level. The deviation of pitch level
marks how urgent the matter is for the speaker. Incen-
tive intonation pattern is characterized by a narrow
interval, anyhow its broad variant adds extra value
to the utterance. Incentive intonational pattern com-
municates command, recommendation, guideline,
warning or threat. Anyhow, the typology of incentive
intonation patterns can be limited by the dichotomy
of incentive vs statement.

E.g. 'All ‘participants 'have to ‘make a re\port.
'Help me \right now. 'Watch out!

The given utterances are decoded as stimulating
to do an action. The listeners interpret falling termi-
nal tone as binding to complete an action. Hight pitch
of its realization (‘Watch out!) makes the utterance
sound urgent and alarming. High pitch beginning of
the utterance 'Help me \right now in combination
with a low pitched falling terminal tone adds sincerity
and marks close ties between the interlocutors.

ISSN 2414-1135



The place of accent in the utterance is conditioned
by cognitive mechanism of foregrounding the key
elements of information. This mechanism of fore-
grounding is based on hierarchical relations between
type and form of the elements that constitute the men-
tal block of information. Thus, doers of the action
and the direction of the action, as well as an essential
attribute can acquire accent, new information is fore-
grounded too. The intensification pattern is the most
versatile and embrace a number of tools, such as sen-
tence stress, accidental rise, terminal tone on the key
element of a mental construct.

E.g. Gabriel /vaidi-if we won the war, 2 we
could 'build the Twhole ‘new world.||

Your farther and 1 $ are'lso —proud.||

In the given example rising terminal tone war
does not just convey incompleteness, but marks the
direction of the action and rests the attention of the
listener on this element of the information construct.
The accidental rise Twhole lays emphasis on the dra-
matic change the action can bring about, while sen-
tence stress in combination with the falling terminal
tone farther and I intensify the actors, involved in
realization of the action.

The architecture of the incentive intonation pat-
tern can be viewed as the dichotomy of background
intonation units and a foreground intonation element
that is perceived as a nucleus of the information,
conveyed in the utterance. Anyhow, the outstand-
ing nature of the foreground intonation element, for
instance the accidental rise on the word {whole or the
rising terminal tone on war, become conspicuous and
clear for the listener against the background of com-
mon intonation parameters.

The identification intonation pattern is a proto-
typical interplay of intonation elements that are able
to trigger the cognitive mechanisms of the listener
and enable the one to decode emotional state of the
speaker. The nomenclature of emotional states is ver-
satile and open to controversy. Thus, the survey into
intonation parameters, employed to render and rec-
ognize emotions, is logically limited by the classifi-
cational schemes, accepted in the framework of the
research. The procedure of our experiment involves
comparing intonation patterns of emotional and neu-
tral types of speech. Therefore, the assays show that
emotional speech can be approached as the dichot-
omy of minor and major emotional states clearly per-
ceived by the listener. Difficulties emerge at the stage
of labeling a particular emotional state, while 85% of
respondents are able to define a general slant of an
utterance as positive/negative or, to put it in musical
terms, as major/minor.

Prototypical intonation elements that constitute
the identificatory intonation pattern are realized in
different registers/pitch zones in reliance with a gen-
eral slant of an utterance (major/minor). Thus, the
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identificatory intonation pattern in major slant is
characterized by a lower pitch of the initial syllables
of the utterance in contrast to a high-pitched terminal
tone that creates a broad positive interval between the
beginning and the end of the utterance. This intona-
tion contour communicates positive emotions that are
clearly interpreted by listeners as the uplifted state of
the speaker.

E.g. —-My man, 3 you touched |me.|| —Look,
—who’s here!| A kim.

In the given examples above the beginning of the
utterance is pronounced at an average pitch level that
goes in contrast with a low-pitched falling terminal
tone. As a result, a positive interval adds sincerity
and openness to the whole utterance. The contrast
is achieved by the interplay of the same parameters
in a different way, when low pitch of the beginning
is accompanied by a high pitch falling or level tone,
which is clearly defined as major slant.

E.g. 'What a 'pretty ‘outfit!|| Your lfarther and I 3
are 'so —proud.||

Apart from identifying emotional states, intona-
tion units play an essential role to recognize attitude
of the speaker about the information communicated.
There are often cases when lexical and grammatical
means can be misleading to clearly decode the atti-
tude of the speaker, while intonation unambiguously
estimates the speaker's approval or disapproval of
the message. So, the estimation prototypical intona-
tion pattern is also defined within the dichotomy of
approval/disapproval. The listener can unmistakably
interpret approval, if the utterance starts on the aver-
age pitch level and is finalized by a low falling termi-
nal. This interplay builds a narrow interval that is per-
ceived as positive attitude of the speaker or certainty
of what one says. On the opposite, a high-pitched
beginning together with a falling-rising or rising-fall-
ing terminal tone adds uncertain, hesitant or negative
slant to the utterance.

E.g.He isn’t serious, I hope. || T —hope, % he'
isn’t serious.

During the experiment the recipients were offered
to differentiate between the utterances that have the
same lexical means and grammatical structure, though
bear opposite attitudinal meaning as it is exemplified
above. The first utterance starts on an average pitch
and ends in a low pitch zone marked by falling ter-
minal tone. The combination of these parameters is
interpreted by the listener as certainty of the speaker
that the information is true. The second utterance is
characterized by a high-pitched beginning and the
complex movement of the terminal tone that starts as
high falling and ends as rising which suggests dis-
approval of the speaker and intention to clarify the
matter.

Conclusions. Summing up, it is important to
emphasize that functional value of intonation can be
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approached form the different scientific perspective
that focuses on its structural, pragmatic or functional
capacities as the subsystem of the language. The con-
temporary paradigm of phonetic research assumes
that intonation units are triggers of cognitive pro-
cesses that ensure generation and processing of infor-
mation during communication. To give insight into
cognitive mechanism of acoustic information coding
and decoding, it is vital to single out the prototypi-
cal intonation patterns which lay basis of unambig-
uous understanding of the message conveyed. The
architecture of these prototypical patterns involves
meaningful intonation units which function as acous-
tic clues for the listener and allow the latter to code
and decode the content of the message. The typology
of the prototypical patterns is conditioned by unam-
biguously decoded meanings which can be viewed
in the framework of such dichotomies as: incentive/
statement; background/foreground; major/minor;
approval/disapproval.

We believe that prototypical intonation patterns
clearly show cognitive function of intonation units as
leading mechanisms of speech generation and com-
prehension and open up new perspectives to research
into intonation subsystems that render more compli-
cated and subtle meanings.
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Y crarTi mpencTaBiieHO JOCTIDKEHHS CY4YacHOTO —aHDIIHCHKOMOBHOTO
MEiaIUCKypCy 3 aKIIEHTOM Ha HOro TpaHCMEiiHI XapaKTepUCTHKH, SKi €
BHU3HAYaJbHAMHU B YMOBAX PO3BHTKY CYYaCHHUX TEXHOJIOTIH Ta Meaiamiathopm
(Instagram, Facebook, Spotify, YouTube). Meniaauckypc po3misiiacTbes
SK CKIIaJiHA Ta OaraTtopiBHEBa 3HAKOBa CHCTEMa, IO IHTETPYE JIIHTBAIbHI
Ta EKCTpaJliHTBaJibHI KOMIIOHEHTH. TpaHCMemiallisi BU3HAueHa SK Ipolec
NepeKIagy KOHTEHTY MiX PI3HUMH 3HAKOBUMH CHUCTEMaMH, IO JO3BOJISIE
e(DeKTUBHO pENpPe3eHTYBATH 3MICTH 4epe3 TEeKCTyalbHi, aymioBi3yalbHI Ta
KOMO1HOBaHi opmMaTH.

Oco0iuBy yBary MNpUAIICHO MOMyJsApH3aIii JITepaTypy ICHUXOJIOTIY9HOTIO,
MOTHBAIITHOTO CIIPSIMYBaHHSI Ta TEKCTIiB, IO CHPUAIOTH OCOOUCTICHOMY M
COIIaTbHOMY PO3BUTKY. YBara akIeHTYEThCS Ha 3MiHI POl MeIiaHaparopa,
SIKA {1 BUCTYTIA€ HE JIMIIIE ABTOPOM TEKCTY, aJie i aKTHBHUM Y4aCHUKOM CTBOPEHHSI
IHTETPOBAaHUX MEJIATeKCTIB, OPIEHTOBAaHUX Ha OaraToKaHAIBHY ayIUTOPIfO.
AHaJi3 TPOBOAMBCS HAa OCHOBI IHTPATEKCTYAIBHOTO 1 TPAHCTEKCTYaJIbHOTO
MIiJXOMIB, IO JO3BOJISAIOTH BUOKPEMHUTH TaKi KIFOUOBI PUCH MEMiaTUCKYPCY:
MyOJIIYHICTh, TPYIIOBY CIIBBIJHECEHICTD, IICEHCHY OPIEHTOBAHICTh T4 MACOBY
CIPSIMOBAHICTb.

Po3kpuTO KOHIIENT MeMiaUCKypCy K MOBJICHHEBOT JISUTBHOCTI, CIIPSIMOBAHOT
Ha 1H(GOpPMYBaHHS, IHTEPHpPETAIil0 Ta BIUIMB HAa PEHHUIIEHTA IUISIXOM
BUKOPUCTAHHS MEJIaTeKCTIB, AKi aJanTyIOThCs 10 OCOONMBOCTEH PI3HHX
wiargpopMm. TpaHcdopmallis MemiaTeKCTiB y  Mpoleci  TpaHcMemiaril
CYNPOBOJUKYETbCS ~ IXHBOIO  aNaNTaIli€l0 0  CHCHU(pIKA  KOXKHOTO
KOMYHIKAIIHHOTO KaHaITy, 3a0e3Meuyroun 30epeeHHsI aBTOPChKOI IHTEHIIIT Ta
MBUINECHHS 3Ty9YEHOCTI ayJUTOPIi.

VY cTaTTi TaKOXX 3BEPTAEThCS yBara Ha MeIiaruiaThopMH sk 3acid hopMyBaHHS
HOBUX (hopMaTiB B3a€EMOMIi MK MeEIiaHAPaTOPOM Ta AayAUTOPIEI0, IO
3a0e3meyye iHTerpamito KOTHITHBHUX, EMOIIMHUX 1 IParMaTHYHUX eJIEMEHTIB
KOMyHiKamii. ¥ poOoTi MiJKpecleHO 3HAYCHHS TPaHCMEIIMHUX MPOIECIB
SK MEXaHi3My TONIMPCHHS MEIiaHaApaTURBIB, SKI HE JIUIIE TPaHC(HOPMYIOTh
croci6 mogavi iH(opMartii, ane i CIpUsSIOTh CTBOPESHHIO 1IHHOBAIIHHUX (HOpM
penpe3eHTarlii 3MiCTiB.

HaykoBe 3HaueHHS poOOTH TMOJSATAaE y BH3HAYCHHI TPAHCMEMIMHOCTI SIK
KJIFOUOBOTO YHMHHHKA CYYaCHOTO MeIiaJucKypey, mo 3abesredye ioro
aJIalTUBHICTh 70 CYYaCHUX TEXHOJOTIYHMX 1 COIIOKYIBTYPHHX peaii.
IMepcrieKTUBHUM HAMIPSIMOM MOJAIBIINX JOCTIIKEHb € aHAI3 MparMaTHYHUX
aCTeKTIB peaizallii aHNTIHCHKOMOBHOTO MEIaIuCKypCYy.
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The article examines contemporary English-language media discourse,
emphasizing its transmedia characteristics essential in evolving technologies
and diverse media platforms (Instagram, Facebook, Spotify, YouTube). Media
discourse is conceptualized as a complex sign system integrating linguistic
and extralinguistic dimensions. Transmediation is defined as the translation
of content across various sign systems, facilitating meaning representation
through textual, audiovisual, and hybrid formats.

The study highlights the growing appeal of psychological and motivational
literature and texts promoting personal and social development. The evolving
role of media narrators is emphasized, portraying them as content creators
and contributors to integrated media narratives tailored for multichannel
audiences. Intratextual and transtextual approaches delineate the key attributes
of media discourse: publicity, group alignment, dissensual orientation, and
mass-oriented delivery.

Media discourse is analyzed as communicative activity designed to
inform, interpret, and influence recipients through adaptable media texts.
Transmediation entails customizing content for each communication channel
while preserving authorial intent and enhancing audience engagement.

The article underscores the role of media platforms in creating innovative
interaction formats between narrators and audiences, blending cognitive,
emotional, and pragmatic communication elements. Transmedia processes are
highlighted as pivotal in disseminating narratives, reshaping content delivery,
and fostering representational innovation.

This research identifies transmediation as a critical component of
contemporary media discourse, ensuring adaptability in modern technological
and sociocultural landscapes. Future research will explore the pragmatic
dimensions of implementing English-language media discourse.

IlocranoBka mpoOaemMu. Po3BUTOK CydyacHHMX
TEXHOJIOTI YHEMOXIIMBIIOE iICHYBaHHS Ta PO3IOB-
CIODKEHHS iHpopMaii nuie Ha ogHii Gpopmi. [lomy-
nspu3alis KHWKOK yepe3 IHTepHeT, a came uepes
pi3Hi MeniamtaTgopMu, cTae HEBiA €MHOIO YacTH-
HOWO Hamoro Oyrrs. Memiaguckype XapakTepusy-
€THCSl TEMaTUYHUM DPI3HOMAHITTAM MeZiaHapaTHBiB,
SIK1 peTPe3eHTYIOTHCS Ha PI3HUX IUTaTPOopMax, TAKHX
sk Instagram, Facebook, Spotify, YouTube. Tpancme-
Jiarfis o3Havyae mepeksaa KOHTEHTY 3 ONHIi€l 3HaKO-
BOi cucTeMu Ha iHmry. Koxna 3HakoBa cuctema abo
PEXUM (TOOTO BUKOPUCTAHHS Pi3HUX (POPM MOAAHHS
iHpOpMaIii — TeKCTy, ITIoCTpaliii, ayaio, Bigeo Ta ix
MO€AHaHb) Ma€ YHIKaJIbHI OpraHizaliiiHi IpUHIIMIIH,
OXOIIJIIOE TIEBHI €JIEMEHTH.
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OcTaHHIM 4YacoM HaWOIIBIINK IOMMT, a OTXKE, 1
npono3nuiﬂ MIPUITAJA€ HA TICUXOJIOTIYHY, MOTHBA-
[iHY JiTeparypy Ta JiTeparypy, IO MOKJIMKAHA Ha
BIOCKOHAJICHHSI OCOOUCTOCTI, CTOCYHKIB MiX mapt-
HepaMmu Ta B pofauHi. CydacHUH IICHUXOJIOT, MOIITHK,
E€KOHOMICT — B)XX€ HE€ IMPOCTO KOHCYJIBTAaHT Ha CTO-
pPIHKax KHIXKOK, a YCHIIIHMHA MeiaHapartop, SKUM
penpesentye CBOI MeJ/liaHapaTUBU HE TUTBKU 3 ypa-
XyBaHHSIM B13yaJ'ILHOFO (KHIKKOBOTO) nmpocTopy, a i
3arydae ayz[101313yaJ15H1 KOMITOHEHTH Memazu/lcxypcy
[onsiTTs MenmiaHaparapa Ta MeliaHAPAaTUBY TICHO
MOB’s13aH] 3 TPAIUIIITHIM BU3HAYCHHSM HAapaTUBY,
0 B IMEPEKNIaji 3 aHDIHCHKOI 03HA4Ya€ «PO3MOBi-
JaTu ictopito». HaparuBu OTOUYIOTH BCE HaBKPYTH.
I fimeTbes He nuIe PO XYMOXKHIHN TBIp, IK-OT pOMaH
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a6o ictropuunmit yacomuc [Puckett, 2016]. ¥ mmpo-
KOMY CEHCl1 HapaTuB IIOCTA€ Pe3yJabTaTOM Haparii sK
aKTy po3mnoBigaHHs mpo Oymb-ski momii. HapaTtusom
€ PO3MOoBiAb i TUKTOpa Ha Pajio, MO TeiaebadeHHIo,
B COLIaJhbHUX MEpeXax, pPi3HUX iHTEepHEeT-TaTdop-
Max, i y4uTens B IIKOJIi, TOBapuIIa 3a 00igHIM CTO-
noM. Bynp-XT0 MOXe BHCTyNaTH HapaTopoM, aJKe B
yCiX HaBeIEHUX BHUIIE CUTYaIlisiX 30epiracrbcs TOU
camuii anroput™. Hapatop, To0TO TO, XTO 3/iliCHIOE
PO3MOBiZb, TOOUpAE TMOIi, MOCTIIOBHICTh BUKIIAY,
MOBHO-MOBJICHHEBUHM apceHall, BHUPIIIye HUTAHHI
00 EeKCIPECUBHOCTI W MeTadopuyHOCTI Haparlii
[Fludernik, 2002].

[Ipouec ycBimoMieHHS Ta MOTIMHAHHS iHQOpMa-
mii € HEeBiI €MHOK YAaCTUHOK IT3HABANBHOI IisIb-
HOCTI, mo 0a3yeTbcs Ha IHAWBIAyaJbEHOMY IOCBii
peuumnienrta. JlroauHa, CHHMPAaIOYMCh HA BIACHUI
JOCBII Ta 3HAHHS, CIIPHIMAaE CBIT iHAWMBIIYalbHO,
[IOCTa€ TIEBHUM MEJ[iaTOpPOM MiXK HaBKOJHIIHIM CBi-
TOM i cmocoboM Horo pempeseHTarnii. Memianapa-
TUBH, IO ICHYIOTh B MEMiaJUCKypCi, TAKHM YHHOM
TpaHC(HOPMYIOTbCS Ta CKOpillle aJanTyloThCS M0
BHKIIMKIB Cy4aCHOCTI.

AHani3 ocTaHHIX Aochil:KeHb i mnyOJikamii
BKa3y€ Ha IHTEpeC HAyKOBLIB 10 MpoOiIeM TUCKYpPCY
(®.C. banesuu, 1.C. lleBuenko, I'I. Ilpuxomsko),
30KpeMa MEAiaJUCKypCy Ta Ta3eTHOrO IHUCKYpPCY
(T.O. Amnoxina, M.P. XKentyxina, L.I. Mupomnu-
yenko, P.K. Maxavamsini, B.B. Jloiiko).

CyuyacHi HayKOBI pO3BIAKHM MiATBEPUKYIOTH T€,
10 MeiauCKypc PO3IVISIIAETHCS SIK CKJIAAHUHN 3HAK,
10 BOMpae B cebe KITF0Y0BI 03HAKH KaTeropii KOMyHi-
Kallil Ta HOPOKYETHCS PISHUMHU areHTaMu, 30KpemMa
MEIIMHUMU MPOAyLeHTaMH (IHCTUTYIISIMUA Ta 0COOH-
CTOCTSIMH) 1 peluIieHTaMu. MOBIIEHHEBI KaHPH, BTi-
JIEH1 y TEeKCTaX MeNliaiCKypCy, YOCOOIIOOTh CKIIa/IHI
3HAKH, 3HAKOMiSl SKUX XapaKTepU3YETbCS KOJOBUM,
iHpOpMaLiTHUM Ta KYJIETYpPHUM BUMipaMHu.

3a cyyacHHMM TiAXoJaMH TEpPMiH «Meaiauc-
KypC» BH3HA€ETHCS SIK THII MOBJICHHEBOI AiSUIBHOCTI
B Melia, CIPOEKTOBaHUN AJis iHQOpMYyBaHHS aylu-
TOpii IONO0 Pi3HUX cep CYCHIIBHOTO KUTTA 3aco-
OamMu MacoBOi KOMYyHiKkarii (TeixeOadeHHs, pamuio,
IaTepHeT, apykoBana npeca Tomo) [MexiamiHrBic-
THKa, 2014].

Metor0 cTaTTi € JOCTiKEHHS TPaHCMEIiHHOCTI
CY4acHOTO  aHIIiIHCHKOMOBHOTO  MEINiaJUuCKYpCy.
3a3HaueHa MeTa IMepeadadae BHPILIEHHS TaKUX
3aBIaHb. 1) OKPECIHMTH 3MICT MOHATTS MeEmiauc-
KypCy, CIIMPalO4rCch Ha HOro ocoOnmMBOCTI Ta (GyHK-
wii; 2) pO3MIAHYTH OCHOBHI AaCHEKTH Cy4acHOro
aHIIiICbKOMOBHOTO MEA1aJHCKYPCY; 3) BHOKPEMUTH
Ta AOCHIUTH TPAHCMEiiHI XapaKTePUCTUKHU Cydac-
HOTO aHTITIICEKOMOBHOTO MEJiaICKYPCYy.

O0’€KTOM IOCTi/IZKEHHSI € CyYaCHUH aHTIIIHCHKO-
MoBHUH Menianuckypc. IIpeamer gocmimkeHHs cTa-
HOBJIATH MOTO TPAHCMEIIHI CIIOCOOU penpe3eHTallii.
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Buknan ocHoBHoro marepianay. Cruparoduchb
Ha PI3HI MiIX0IU O BU3HAYCHHS JUCKYPCY B Cydac-
Hill QinoJoriuHii napagurmi, 3a3Ha4UMO, 10 pelie-
BAaHTHO PO3NISAATH MOro SIK MPOLYKT MOBJIEHHEBOI
JISUTBHOCTI y CYKYMHOCTI BCIiX JIHI'BaJIbHHX Ta €KC-
TpaIiHrBAIbHUX YHHHHKIB, O BIUIMBAIOTH Ha HOTO
MPOAYKYBaHHS, PO3MOBCIOMKCHHS Ta CIIPUIMaHHSI.

TeopeTnyHi 3acaau i METOAOJOTIIO TIOHSTTS AUC-
KypCY PO3BHBAJIO i MPOAOBKYE PO3BHBATH y CBOIX
HAyKOBUX TpaIiX YUMAJIO JOCTIIHUKIB Y BChOMY
cBiTi. Baromi emmipuuHi MOCHIKCHHS Yy Traiysi
COLIAJILHUX JUCKYPCIB  3ilicHIOBanM [ aiijenb-
Oep3bka / ManHreiimMmcbka rpymna, [roccenbaopdebka
nikosta mij kepiBaunTBoM I LllthoTuens Ta OnbaeH-
Oyp3abka rpymna mig kepiBauuTBoM K. Tmost [Bluhm,
2000].

Bitunsnsuuii Haykoels 1.C. lleBueHKO y KOMYy-
HIKaTUBHO-TIparMaTU4HOMY  paKypci  po3misiiac
JIMCKYpC SIK «0aratorpaHHy MOBHO-KOTHITHBHO-KO-
MYHIKaTUBHY TpEJAMETHO-II3HaBaIbHY cdepy, sKka
BH3HAYA€THCS TPhOMA acleKTaMu: 1) acrlieKToM MOB-
HOTO BUKOPHUCTaHHS; 2) TiepelaBaHHsIM / KOHCTPYIO-
BaHHAM 1/Ieil 1 TMepekoHaHb, TOOTO KOTHITHBHUM
acreKkToM; 3) CoIiaqbHO-NParMaTHYHUM acIeKTOM —
B33a€MOJII€10 KOMYHIKAHTIB Y IEBHHUX COIIalIbHO-KYJIb-
TYpPHHX KOHTeKcTax i curyanisx» [[1lepuenko, 2003].

I.P. KoponkoB mporonye y3arajibHeHy JeQiHilio
JUCKYPCY Y BY3bKOMY Ta IIMPOKOMY PO3YMiHHi: y
BY3bKOMY PO3YMiHHI JHCKYpC YOCOOIIOE MOCIiIOB-
HICTh MOBHHX OJIMHHIIb, SIKA CTBOPIOETHCS MOBIIEM Y
MEBHHUN Yac, B IEBHOMY MIiCIli Ta 3 TIEBHOIO METOIO;
y IIUPOKOMY PO3YyMiHHI — CKJIaJiHE KOMYHIKaTUBHE
SBUIIIE, K€ 3 OMISAY Ha COIiajJbHUH KOHTEKCT JIa€
BiZIOMOCTI PO YYaCHHKIB KOMYHIKaIlii Ta IXHi Xxapak-
TEPUCTHKH, & TAKOXK MPOIECH BUPOOICHHS Ta CIIPHLi-
HATTS noBigomieHHs» [Kopoisos, 2012].

3acobu MacoBOi KOMYHIKAlii SIK KOMIIOHEHTH
MENiaJInCKypCy BUKOHYIOTh HAJ3BUYANHO BaXKIIHBE
3aBaaHHs — iH(GOPMYIOTH Mpo Toxii B pi3HUX cde-
pax JKUTTS, BOJHOYAC IHTEPIPETYIOUH IX, BILIMBA-
I0YM Ha CBIAOMICTH ajpecariB, (OpPMyIOYH MEBHI
OITIHKH MIMCHOCTI Ta CTBOPIOIOYM OKpEeMi HACTAaHOBH
B CyCIIJIBCTBI.

HaykoBi po3Bigku, mpucBsueHi TekcTam 3MI
XIX-XX cT., BiAMiYaIH X IPUHAICKHICTD 10 My0JIi-
MUCTUYHOTO JUCKYpCY. 3 MOIIUPEHHSIM Y4YeHb PO
JIUCKYPC Ta aHATI3y AUCKYPCY B JIIHTBICTHIII 3aPOKY-
€TBCSI OKpeMa Taiy3b — MacMeNiMHUN (MeIiitHwMii)
IACKypC, a00 MemiagucKypc, — IOJe MacOBOi KOMY-
HIKaIlii, 0 OXOIUTIOE MOBHI MPAaKTHUKA Ta KOMYHi-
KaTHBHI CcHUTyamii Ha BCiX piBHSX abo muratdopmax
nepenaui iH(opmamii (razer, pajio, TeneOaveHHS,
IaTepHeTy, MOOITEHOTO 3B’A3KY, KIHOIHIYCTpii Ta
pEeKIIaMHUX TTaHeIeH ).

Meniaguckype sK IUHaMidHa Ta OaraTtorpaHHa
cuctema mepeOyBae y TOCTIHHOMY (DOKyci IOCIHi-
JOKCHHS MOBO3HABITIB. 30Kkpema, C. @paac, M. Kiiemm,
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A. O’Kidpd, K. Korrep y3aranpHIOIOTH MiIXOOH 0
TIyMaueHHs JUCKYpPCYy Ta MEAiaJuCKypCy 1 BU3Hada-
IOTh KJIFOYOBI MMUTaHHS CyYaCHUX AOCHIKEHb I[OTO
koruenty [Fraas, 2005; O’Keeffe, 2012]. Ocobmu-
BOCTI MeIiaJUCKypCy Ha MaTepiaidi OKpEeMHUX MOB
BuBYarOTh [. MipomHndyenko (Ha Mmarepiam ykpa-
fHCbKOI MOBH) [Mipomundenko, 2020], P. Maxa-
gamsini ta A. CunopkiHa (Ha Marepiali SIITOHCHKOT
MoBH) [MaxauamBini, 2019] ta iH.

MeniagucKypc — 1€ THIT MOBJICHHEBOI JiSUTBHOCTI
B Meia, CIIpSIMOBaHWI Ha 1HQOPMYBaHHS ayaUTOpii
o0 Pi3HUX cdep CYCHUILHOTO XHUTTA 3aco0aMu
MacoBOi KOMYyHiKarii (uepe3 TeneOadeHHs, paiio,
IHTepHeT IpyKoBaHy mpecy Tomo). Bimnosigno,
MPURHATO L[Hq)epeHmIOBaTH Hanp., HOJITUYHUH,
KyJABTYpPHUH, HAYKOBUH, CHOPTUBHHUNA Ta 1HII Meni-
aJANCKypCH, IO MOXYTh BiApi3HATHCA crenudi-
KOO arensIii 10 MOBHOI CBIJOMOCTI peluImienTa, ii
JIHTBAIBHUMH 1 €KCTpPaiHIBaJbHUMH XapaKTepHC-
TUKaMH, TTOTEHI[IHHIM pe3ylbTaroM [MemiamiHrBic-
THKa, 2014].

3a3HaunMO OCHOBHI O3HAKU MeAiaguckypcey. Cnu-
parounch Ha WOTO IHTErPOBAHICTh Y COMIialibHi, 0CO-
oucricHi Ta mpodeciiiHi chepru KUTTA, TOXOANMO
BHCHOBKY, III0 CyYaCHHH MeAiaJuCKypC BUKOPHCTO-
BY€TBCS ISl JIOCSITHEHHS BiANOBIAHOTO 1IJIOKYTHB-
HOTO edekTy, ToMy yocoOmoe 3acid 3mificHeHHs
comianbHOI BIagu Ta (JOpMYyBaHHS CBITOIJISILY 1 CBi-
TOCHIPUHHATTS aapecariB. Jlo AUCTUHKTUBHUX O3HAK
MeIiauCKypCy BiIHOCHTH: 1) TPYIOBY CHiBBigHE-
CEHICTh (aJpecaHT MOJIAE MOMISAN CBOEI TPYIN);
2) myOmivyHICTh (BiIKPUTICTH, OpIEHTOBAHICTh Ha
MacoBOTO ajpecara); 3) HiCEHCHY OpPiEHTOBaHICTh
(CTBOpEHHsI MPOTHPIYYA 3 HACTYITHOIO JHCKYCIEIO);
4) iHCIIeHyBaHHS i MacoBy CHpPSMOBAHICTH (BIUIUB
Ha KiIbKa Ipyn ofHO4YacHo) [Maxavamsini, 2019].
JIMCKpeTHUMH OMHUIIMU MENiaiCKypCy, SIKi TIOi-
JS10TH 1H(OpMaLiiiHI TIOTOKH Ha OKpeMi (pparMeHTH,
BUCTYNaOTh Mexdiatekctu. CamMe TOMY BHBUCHHS
MeIiaAuCKypcy HEeMOXJiuBe Oe3 aHallizy MOHATTA
MEIiaTeKCTy.

Jns aHamizy NiHTBICTHYHOTO IUCKYpCY 3ara-
JIOM Ta MEIIaJuCKypCy 30KpeMa BaJOpPaTUBHUM €
BUKOPUCTAHHS MOJENI MOETANHOTO aHaii3y Juc-
Kypey HaykoBuiB L.I. Bapuke i Y. HlniTumronnepa.
3a mi€l0 MO0 BHOKPEMJICHO TaKi OCHOBHI
piBHI HAayKOBOIO TMOIIYKYy: i1HTpaTeKCTyaJlbHUI
(mobip 1 ompamioBaHHS KOPIYCYy MEIiaTEeKCTiB);
aHali3 JUCKYPCUBHHX [iH; TpPaHCTEKCTyaJlbHUI.
Ha inTpaTtexcryanbHOMY piBHI 3[0IHCHIOETHCS aHa-
713 JTeKCHYHOTO Marepiany (KIo4oBi cloBa, iMeHa,
TEpPMiHH), peueHb (CHHTAKCHC, PUTOPUYHI (irypw,
MeTtadopHu, MPEecymo3ulii, IMIITIKaTypHu, MOBIIEH-
HEBI aKTH), Bi3yaJbHOI CTPYKTYPH TEKCTY, & TAaKOX
Horo makpocTpykTrypu. Hactynmuuii eranm — aHaii3
OUCKYPCUBHHMX [Iili — mepeabauae BUBUCHHS iHTe-
pakuiiHUX ponedl (aBTOp, aapecaTH), ITUCKYpPCHUB-
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HUX TIO3MIH (comiambHa crpartudikamis / Biana,
JIMCKYPCHUBHI CITUIBHOTH, 1/IE0JIOT19HI TOCEPEIHUKH,
ronoc) Ta Meniauiid (Hocii TekcTy, GOpMHU CHiNKY-
BaHHS, chepH CHUIIKyBaHHS Ta LIAOJIOHH TEKCTY).
TpaHcTeKkcTyadbHUH piBEHb aHANi3y MPHCBIYCHHH
JOCIIPKEHHIO BJIaCHE AMCKYPCHBHHMX IapaMeTpiB
(iHTepTeKCTyanLHiCTL ¢bpeliMu/cKpUNTH, JICKYD-
CHUBHO-CEMaHTH4Hi 0a30Bi (plrypn TOTIOCH, COLi-
aJbHAa CUMBOJIKA, 1HIEKCAIbHI MOPAIKH, ICTOpI/ILI—
HICTb, 11€0JIOTii/MEHTaNITEeTH, 3arajbHi COLiaNbHi
Ta nosituyHi Aedarn) [Warnke, 2008].

3 omsay Ha 3a3Ha4Y€Hi TEOPETHYHI acleKTH pea-
mizanii cy4acHOTO MeAiafMCKypcy y Hammid poOoTi
MU BH3HAYa€EMO MEIialUCKypcC K THUI MOBJICHHEBOI
JisUTBHOCTI B Melia, CIpSIMOBaHMIA Ha iH(OPMYBaHHS,
IHTENIpeTyBaHHs Ta BIUIMB Ha CBiJJOMICTh aJapecaris,
(hopMyBaHHS TIEBHOI OILIHKH JiHICHOCTI Ta CTBOPEHHS
OKpEeMHX HACTaHOB Yy CYCIIJILCTBI uepe3 3aco0u
MacoBoi KoMyHikauii (TenebadenHs, panio, [HrepHer,
JIpPYKOBaHy Mpecy TOLIO).

LikaBuM y MeaiagucKypci € crocid noxaui ingop-
Mauii Ta aBTop. Sk 3a3Havyanocs, AUCKPETHUMH OITU-
HULSIMH MeIiaJuCKypcy, AKi MOOUIAIOTH iH(opMa-
IiiiHi TOTOKM Ha OKpeMi (hparMeHTH, BHCTYMAIOTh
MeIIaTeKCTH. 3TiIHO 31 cIOBHUKOM («MemiamiHrBic-
THKa») Me1aTeKCT — e Moi(yHKIIOHATbHA TeTePO-
TeHHAa CMHUCIIOBA CHCTEMA, SIKa € IPOAYKTOM BepOalti-
3amil KOrHITUBHOI JISJIBHOCTI 1HAMBIAA Ta 00’ €KTOM
1 pe3yabTaroM LiNecHpIMOBAHOTO KOHCTPYIOBAHHS
CMHCTIB BiJNOBIAHO 1O MparMaTHYHOi OpieHTamii
3MI. MexiaTeKkcTH sIK CTPYKTYpHi KOMIIOHEHTH MeIi-
aauckypcy OepyTh CBill 1Mo4yaTtok Ha pi3HUX Melia-
iatrdopmax, a came: APYKOBaHUX (KHUTH, KypHAaIH,
razern), aymiaidpHux (Spotify, pamio), aynioBi3yais-
Hux (Instagram, Facebook, YouTube), uepes ampe-
CaHTa pealli3yloTh CBill IHTCHI[IOHATBLHUI TOTEHITIA
Ta BIUTUBAIOTH Ha ajipecara.

Anpecant, abo aBTOp, MEAIaTEeKCTy YOCOOMIOe B
co0i 00pa3 menianaparopa, sikuii iHpoOpMmye, iHTEp-
MPeTy€e Ta BIUIMBAE Ha CBIJIOMICTh ayJUTOPii MO0
OKpeMoI TeMH. Takox BaJOpaTUBHUM € BUOKPEM-
JICHHSI Mefiarpynu sk aBTopchkoi rpymu. Lle rpyna
MeNiHHUX MPaliBHUKIB (aBTOPIB), 0 MPALOIOTh HAJ
3a0e3meueHHsIM peanizamii MeBHOI TeMu (CIOKETY,
CTarTi, BUAaHHS) B iH(pOpPMaLiifHOMY mPOCTOPI.
VY Hamomy JOCIiPKEHHI MU BU3HA4Ya€EMO aBTOpa SIK
MeniaHaparopa, TOOTO aBTopa HapaTUBY, SIKHH CTBO-
PIOE Ta Perpe3eHTYE MEAIaKOHTCHT Ha PI3HUX IUIaT-
¢dopmax [Menianinrsictuka, 2014].

Tpancmeniallisi sk Hepekiag KOHTCHTY 3 OIHI€l
3HAKOBOI CHCTEMH Ha iHIIY HaJa€ 3MOTY 3BUYaliHUM
MeliaTeKCTaM PO3BUBATHCA OJHOYACHO Ha PI3HUX
ratrdopmax.

P. CankoBil 3Beprae yBary Ha 3pOCTaHHS IOITY-
JIIPHOCTI TpaHCMeNiallii B MeliaJuCKypcCi, OCKUIbKA
TaKUM YUHOM MEIaTeKCTH IMOLINPIOETHCS Yepes3
HU3KY 11aT(opM — BiJl KHUTH JI0 KiHO i TeJIe0aYeHHS,
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comiambHUX Ta iHTepakTHBHHX Memia [Salkowitz,
2014].

K. Mimn3 3BepTae yBary Ha Te, IO TpaHCMeiaIlis
€ TEHTPAITBHOIO0 ¥ BUPOOHUITBI IH(PPOBUX TEKCTIB,
TOMY LIO BOHA OXOIUIIOE MEPEKIax CEeMIOTHYHOIO
KOHTEHTY 4Yepe3 JUCKPETHI 3HAKOBI CUCTEMHU, IIPUTA-
MaHHi nmporpaMHuM iHTepdeiicam [Mills, 2011].

I'. JI>xeHKIH3 Harosomrye, Mo TpaHCMeiliHI Hapa-
TUBU Y TOBHOMY 00Cs31 3[aTHI perpe3eHTyBaTu
aBTOPCHKi IHTEHIIl Ta TpuUBEepTaTH OlNblIe yBaru
PELMITIEHTIB 3aBASKH BUKOPHCTAHHIO PI3HUX ILIAT-
tdopm. TpaHCMeniiiHI TPOIECH OXOILTIOIOTH CTBO-
PEHHS KOMIUIEKCHOI KAPTUHU CBITY, SIKa MOXE SIBJIATH
c00OF0 YepryBaHHS OMOBIaHb 13 CIIUTLHOK CYKYIIHI-
cTio 0oOpasiB [Jenkins, 2007].

M. Koponenko 3a3Hayae, MmO TPaHCMEMiIHHICTh
BOMpae B cebe HHU3KY O3HaK: 1) mepemae Ba)KIWBI
ACTMeKTH iCTOopii Yepe3 pi3HI KaHAIM KOMYHIKallii,
MIPUYOMY KOXKHUH KaHal Hece B CO0i yHIKaJIbHY
YacTHHY icTOpii; 2) mepemdadae CHHEPTi0, SKa TPo-
XOIUTH 4Yepe3 ACKiIbKa MyIbTUMENIHHUX m1aTdhopM;
3) icTtopii TpaHCMeia-CTOPITENIHTY TepeBaXHO
(hoKycyrOThCcS Ha 3araibHill icTOpii, XapaKTepucTh-
Kax Ta 3araJbHOMY IOHSTTI, a HE Ha Ireposix, AeTa-
JSIX Ta KOHKPETHUX fBUINAX; 4) KaHaJIM KOMYHIKa-
1ii CAYTyIOTh Pi3HUM IIUIAM, SKi BiAPI3HAIOTHCS BiJl
TOJIOBHOTO JDKepena icTopil; 5) TpaHcMeia-cropiTe-
JIHT BUKOPHUCTOBYE Pi3HI TIaTHOPMH, 3aBISIKH SKHM
MOJKHA JIETIIIE MiCTAaTHCh 10 PI3HUX THIIIB ayJAUTOPIi;
6) He3alle)KHO BiJl TOJIOBHOTO JDKEpena icTopii mpo-
JOBXXEHHSI MOXKYTh OyTH TaKUMH K PO3BKaTbHUMH
1 mMiKaBUMH, SK 1 OpuTiHAN; 7) Kpalie 3a Bce TpaH-
CMeJia-CTOPITEIUTIHT CIPaIbOBYy€E TOJi, KOJIW HUM
Kepye OJMH W TOW caMHii HapaTop; 8) KOMYyHiKaIlis
MDX PI3HUMH ayIUTOPISMHU BaXKJIMBa ISl 3arajbHOTO
PO3yMiHHS icTOpii; 9) yepe3 aeski «Iipku» B icTopii
MOXIIUBE «I0AyMaHe» MponoBxkeHHs icropii [Kopo-
JieHko, 2013].

BpaxoByioun 03HaKd TpaHCMEOIHOCTI, MOXKHA
3pOo0MTH BHCHOBOK TPO T€, IO TPAaHCMEIIHHICTH
CY4acHOTO MeIiaJuCKypcy peali3yeTbCsl 3aBASKH
BUKOPHCTaHHIO PIi3HUX MediariaTdopmM, siKi cIayry-
IOTh PI3HUM ILJISIM Ta CIPSIMOBaHI Ha Di3HY ayau-
TOpiI0, @ HAPAaTUB, IO MPOLYKYETHCS ENUHUM MeIli-
aHapaTopoM, CHPSMOBAaHHWH Ha Iepeaady 3arajibHoi
IHTEHLI] aBTOpa 1 BJOCKOHAIIOETHCSA Ha BEKTOP1 Hapa-
TOp — PEUMITEHT. TakuM YUHOM, TPaHCMENIMHUN
MeJIIaTeKCT, CTBOPIOIOYNCH HA OKpeMid muiatdopmi,
PO3BHMBAEThC Ta HalyBae JOCKOHAJIMX 3MICTIB Ha
THIINX.

BucHOBKH i mepcneKTHBH NMOAAJIBIIAX PO3-
podok. Y pe3ymprari MOCIHiJKeHHS Oylo BCTa-
HOBJIEHO, IO MEIiaJUCKypC XapaKTepU3yeThCA
TEMaTUYHUM  PI3HOMAHITTAM  MeJiaHapaTHBIB,
SKI PENpe3eHTYIOThCA Ha pPIi3HUX MIaTdopMmax,
takux sk Instagram, Facebook, Spotify, YouTube.
CydacHi HaykoBi PO3BIAKM MiATBEPIXKYIOTH Te€,
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10 MeIiaJuCKypC PO3TISIAAETHCS SIK CKIaJIHHH
3HaK, 010 BOMpae B cebe KIIOYOBI 03HAKU KaTero-
pii KOMyHikalii Ta TOPOMKYETHCS PI3SHUMHU areH-
TaMH, 30KpeMa MeJiHHUMH MpoayleHTaMu (1HCTH-
TYLiIMH Ta OCOOUCTOCTSIMHU) 1 pELHUIi€HTaMHU.
CyyacHu#l  aHTTIWCHPKOMOBHUNM  MeIiauCKypc
XapaKTEPHU3y€ETHCSl TPYIOBOIO CIIiBBiAHECEHICTIO,
nyOIiYHICTIO, NiCEHCHOIO OpPIEHTOBAHICTIO, iHC-
LHEHYBAaHHSAM 1 MAacoOBOIO CIPSIMOBAHICTIO. AHami3
MeJiaINCKypCy BKIOYA€E B ceOe iHTPaTeKCTyallb-
HUN (JEeKCUYHUH PiBEHb) Ta TPAHCTEKCTyaJbHHM
aHaji3 (BUBUCHHS NUCKYPCHUBHUX MapaMeTpiB), a
TaKoXX aHaji3 JUCKYPCUBHUX [iii (BUBYCHHS iHTe-
pakuiiiHux poineit). TpaHcMeniliHICTb cy4acHOTO
MeIiaJUCKypCy SK CIOCi0 MOmMUpeHHs MeaiaHapa-
THUBY peali3y€eThCs 3aBAsIKH BUKOPUCTAHHIO PI3HUX
MegiamnargopmM, IO CIYTYIOTh Pi3HUM LISAM Ta
CIPSIMOBaHI Ha Pi3HY ayaUTOPIIO.

[lepcnekTHBOIO MOAANBIINX JOCIHiIKEeHb BBa-
JKAEMO aHaji3 MparMaTHYHMAX AacleKTiB peajizamii
AHTITIHICEKOMOBHOTO MEJiaICKYPCY.
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Y craTTi I0CHiHKYETCS IPOHIYHHIM MOYC SIK KIIIOUOBUI elIeMeHT o0yI0BU
HeoMigomnorizmy B pomani Teppi Ilpatuerra «[muHsHI HOTM». Y POOOTI
PO3IIIAAAETHCS OCHOBA MPUPOAM KOMIYHOTO, SIKi 1 IpPOSIBM B TEKCTi (Ha
piBHI (OpPM Ta MPHUIOMIB), HOCIIIKYETHCS BHKOPHCTAHHS 1pOHII SIK TPOITY,
a TaKoX 1poHIl SK YaCTUHHM TMOCTMOAEPHICTCHKOI MOETHKH, IIO0 J03BOJISE
aBTOpaM CTBOPIOBAaTU MOABIMHE MPOYUTAHHS TEKCTYy — OUEBUIHE, 3aKJIaleHe
Oe3nocepenHbO B TEKCTi, 1 Te, W0 MpUXoBaHe Yy miaTekcTi. OcobnuBa
yBara NpUAUISETbCA BUKOPUCTAHHIO 1pOHIi 3 TOUKH 30pYy AEKOHCTPYKLIi
TpagUI[ifHUX HapaTuBiB. Y CTaTTi MiJAA€ThCS JOKIAJHOMY aHajizy Te,
K OpUTAHCHKHI NMHUCbMEHHHMK B IPOHIYHOMY KIIIOYi IEPEOCMUCITIOE Miu,
BUKOPUCTOBYIOUHM Mi(OJIOTIUHUX ICTOT SIK TinepOoJiuHi BTUIEHHS pUC
HEIOCKOHAJIOTO CYCHiIbCTBA Ta #oro cTpykryp. HocmimkyeTscs Te, sK
aBTOp y MepcoHaxax 30epirae IXHi apXeTHUITHI 0COOIMBOCTI, SKi T03BOJSIOTh
CTBOPUTH 3aXOIUTUBY iCTOpil0 y (eHTe3iHHOMY CBITi, a TaKOX CIPHUSIOTh
BIIPOBA/KEHHIO COLIAIbHUX MpOOJieM, 3 SKUMH CTHUKAIOThCS JIIOOU Y
Cy4yacHOMY CBiTi. 30KpeMa, BHCBITIIIOETHCS T€, SIK aBTOP 3a JOMOMOTOIO
ipoHii Ta 3BepHEeHHs 10 Mi(iB mimiiMae TeMU eKCIUTyaTalii Ta A0TMaTu3My
(rozemu), CTEpEOTHUINIB Ta 1IEHTHYHOCTI (IEpeBepTHi), KOHCEpBaTH3MYy Ta
resjepy (THOMH), HEZOCKOHAJIOCTI NPAaBOOXOPOHHOI cHUCTeMHU (Tpoii) Ta
37IOBXXUBAHHA BJIaIol0 (BaMmipu). Y CTarTi AEMOHCTPYETHCS Te, SIK 1pOHis
BUXOJUTH 32 MEXi CTUIIICTUYHOTO MPHUIOMY, alie HTerpyeThCsl B HApaTUBHY
CTPYKTYPY, CTBOPIOIOYH OaraTopiBHEBE OMOBIJAHHA 3 MOMJIUBICTIO IyaJbHOTO
MIPOYUTAHHS, Y SIKOMY Mi(OJIOT1UHI CTBOPIHHS CTAIOTh HE JIMIIE KOMIYHUMHU
eJIeMEHTaMH, IO MiATPUMYIOTh 3arajbHUi KOMIYHHUH TOH TBOpY, ane U
MPUXOBAaHUMHU IIiJ] iPOHIEI0 KOMEHTapsMH Ha aKTyaJlbHi COLiajibHI TEeMHU.
Y BHCHOBKax CTaTTi BiI3HAYA€THCS 3HAYYIIICTh MPOBEACHOIO JOCIIIKESHHS
JUIST TIOAANIBIIOTO aHalli3y poii ipoHil y moOymoBi MOCTMOAEPHICTCHKOTO
TEeKCTy Ta ii MOTEHLialy BUCTYNaTH KOHCTPYKTOM COLIajbHOI KPHUTHKU.
ABTOpH pOOIATH BHECOK Yy BUBYEHHS CYYacHOI JITEpaTypH Ta CIOCOO0iIB
MEPEeOCMUCIICHHS Y Hil Miosoriunux obpasis.
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Key words: postmodern The article examines the ironic mode as a key element in constructing neo-
poetics, the comic, irony, mythologism in Terry Pratchett’s novel “Feet of Clay”. The study considers
myth reinterpretation, the basis of the comic nature, its manifestations in the text (at the level of
deconstruction. forms and devises), and explores the use of irony both as a trope and as part

of postmodern poetics, which allows authors to create a dual reading of the
text-one that is obvious and embedded directly in the text and another that
lies hidden in the subtext. Special attention is given to the use of irony from
the perspective of deconstructing traditional narratives. The article provides
a detailed analysis of how the author reinterprets myths in an ironic way,
using mythological creatures as hyperbolic embodiments of the traits of
an imperfect society and its structures. The study explores how the author
retains the archetypal characteristics of his characters, which allows for a
captivating narrative in a fantasy world, while also introducing social issues
faced by people in the modern world. In particular, the work highlights how
the author raises themes of exploitation and dogmatism (golems), stereotypes
and identity (werewolves), conservatism and gender (dwarves), imperfections
in the law enforcement system (trolls), and abuse of power (vampires)
through the use of irony and references to myths. The article demonstrates
how irony goes beyond a mere stylistic device and becomes embedded in the
narrative structure, creating a multi-layered story with the potential for dual
interpretation, in which mythological creatures are not merely comic elements
that uphold the overall humorous tone of the work but also serve as veiled,
ironic commentaries on relevant social issues. The article concludes by noting
the significance of the study for further analysis of the role of irony in the
construction of postmodern text and its potential to serve as a social criticism
constructor through reference to myths. This work contributes to the study of
contemporary literature and the ways mythological images are reinterpreted
within it.

IMocranoBka mnpodaemu. I[locTmonmepHicTchka — Oe3Hanii, MOCTMOAEPHICTH KOHIIEHTPYBAJIWCS Ha
JiTepaTypa BUHUKIIA SIK PEakilis Ha MOACPHI3M 3 HOTo  BKe iCHyrouuX ¢alynax Ta mepcoHa)kax, IiJIaloun
TparivHUM MoaycoM. Toxi SK MMCbMEHHMKU-MOZEP-  IX JEKOHCTPYKLIl Ta ipOHIYHOMY HEpPEOCMHUCIICHHIO.
HICTH TIparHyJdW 1O CTBOPEHHS Ta BIOCKOHAJEHHS TOOTO MOCTMOAEPHICTH BiMOBHIIHCS BiJI TIpeTEeH3id
HOBUX XYIOXHIX ()OpM i BUpaXEHHS HACTPOiB CyMy, MOJIEPHICTIB Ha OPHUTiHAIBHICTh, BUKOPUCTOBYIOUH Y
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CBOIX TBOpax HAasSBHUU Marepiai, MomaHuil B iHIIIH
iHTepriperanii Ta KOoHTeKCTi. OCHOBOIO ST TaKoi
MepepoOKH CIIYTYBaIH Pi3HI KyIBTYpHO 3HAUYIIli
TBOPH, MOYMHAIOYM BiA NMPUMITUBHHUX CKa3aHb HPO
o0JaIITYBaHHSA CBITY Ta B3a€EMOJIIO JIFOIUHU 3 HUM —
Mi(iB — 1 3aKiHUYIOYM TEKCTAMHU MOJIEPHICTIB. 3aco-
00M BHpa)XEHHS 3MIHEHOTO IOIVIALY Ha 3all03WYeHi
0o0pa3u Ta CIOKETH 4acTO CTaBalla ipOHis, sSKa rpajia
POJIb HE JIMILE eIeMEHTa, 31aTHOTO CTBOPUTH KOMiy-
HUH edexT, a i 3aco0y BUSBICHHS BaJ TPaIUIiHIX
HapaTuBiB. [poHis i IepoM MOCTMONIEPHICTIB CTaa
IHCTpyMEeHTOM [IyanbHOCTi. BoHa TpaHcioBana
LIIMPOKUH KOMEHTap, L0 CTOCYETHCSA SK KYJIBTYPH,
TPaIUIiHHUX MTOTIIAIB, TAK 1 CYCIIIBCTBA, aje B IIPH-
XOBaHiil MaHepi, XOBAIOYNCh 32 KOMIYHUMH CHUTYaIli-
SIMU Ta XapaKTepaMH.

SlckpaBUM MNPHUKIAAOM HOETHKH IOCTMOAEP-
Hi3My MO)XHa BBaxkatu pomaH Teppi Ilpatuerra
«'nmuasHi HOTMY 3 UKy «Ilmackuit cBiTY, y AKOMY
aBTOP MAHCTEPHO MO€HAB ,Z[eKOHCprI/IOBaHl Mlq)o—
JIOT14H1 o6pa31/1 roJIeMiB, NEPEBEPTHIB, BaMIIipiB,
THOMIB 1 TPOJIiB 3 KPUTUKOIO, MOAAHOIO 3a JOIO-
MOTOI0 ipoHii. ¥ HOro TEKCTi ipoHis HE MPOCTO €
3ac000M CTBOpPEHHSI HOBOI, ()eHTE31iHOI peanbHO-
CTi, a BUCTyMae (OPMOIO perpe3eHTaIii Baj cydac-
HoTrO couiymy. ¥ «lnmunsHux Horax» Teppi Ilpar-
YeTT HE MPOCTO CTBOPIOE KOMIYHUX INEPCOHAXKIB,
SIKI OIMMHSIOTHCS B KOMIYHHMX CHUTYallisX, & KPUTH-
KY€ YIEpeIKEeHHS Ta CTEPEOTHUIIH, 110 pOOUTH HOTO
POMaH 3HaYyIIUM HeE JHIIE B KOHTEKCTI XaHpy, a i
SK TPUKJIa] aOCypAHOCTI yHepemKeHOi AYMKH Ta
JTUCKpHUMIiHAIII].

[lorpu HM3KY TEOPETHYHUX OOIPYHTYBaHb TOTO,
YoMy ipOHisi BXOIUTH 10 MOETHKH MOCTMOJEPHI3MY
(K. Heppima, VY. Exo, X. Bompiiisap, BiTUM3HSHI
nociigauku O. binenpka [binenpka, 2016], 1. Kpo-
nuBko [Kpomusko, 2020], A. Casera, O. Kperosa
[CaBera, Kperosa, 2018]), nuraHHs npo ipoHiI0 SK
cnocid JAeKOHCTpyKuii Ta peinTepnperauii Midy
3aJIMIIAETHCS HEAOCTaTHRO BUBYEHHM. BincyTHICTBH
0a30BOro aHali3zy, IPUCBSIYCHOTO NEPEOCMHUCICHHIO
MiQy 3a ZONOMOIOI0 ipoHii, HMiIKpecIoe HeooXil-
HICTh BUBYEHHS TaKUX TBOPIB, SIK «[THHAHI HOTM»
Teppi [lpatuerTa, ne aBTOp BHKOPHCTOBYE ipOHIIO
SK 1HCTPYMEHT, IO AONOMAarae B KOMIYHOMY KJIFOYi
MiTHATH TOCTPOCOILiaabHi TEMH, BTUIEHI B Mi(hidHIX
MEPCOHAXKAX.

MeTto10 cTaTTi € BU3HAUEHHS CIEUU(IKH ipoHiy-
HOTO MOZIYCY SIK XapaKTE€pHOI pHUCH HeoMidoorizmy
pomany «IJIMHSHI HOTH» Teppl HpaquTTa Hocsr-
HEHHS METH Iiepeadadae peaizalilo HU3KH 3aBAaHb,
cepen SKUX MOXKHa BHOKPEMHUTH BUCBITICHHS CYT-
HOCTI MPUPOIM KOMIYHOTO Ta HOro BIPOBAKECHHS
B TEKCT, BUBYEHHS ipOHii SIK CIIOCOOY CTBOpEHHS
KOMIYHOTO €(eKTy 1 YaCTHHHU II0CTMOJCPHICTCHKOI
MOETUKH, a TAKOK BUIIICHHS IpOHIYHOTO MOIYCYy Ta
XapaKTepUCTHKa crenudika Horo penpeseHTawii B
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KOHTEKCTi HeoMi(oJoriuHoro cBity pomany «Imu-
HsHi Horm» Teppi [IpatuerTa.

Marepianom nociaimxeHnsi € poMaH «[nmuHSIHI
Horm» T. Ilparyerra. O6’€KT NOCHITAKEHHS — IPOHIS
SK TPOI Ta CKJIaJ0Ba YaCTHHA MOCTMOAEPHICTCHKOI
noetukd. IlpeaMer OOCaiXKeHHsI — TEPEOCMUC-
neHi i pexoHctpyihoBani Ilparyertom y «[muHsHKX
HOTax» B IpOHIYHOMY acIieKTi 00pa3u Mi(onoriyHux
CTBODIHb.

Buknaaax ocHoBHoro wmarepiaiay. Komiune —
HIMPOKO BHKOPHCTOBYBAaHWH Y JiTeparypi npuiiom,
J10 IpoOJIEeMH SIKOTO AOCIHIITHUKH 3BEPTaINCS 34aBHA.
OpnuM 3 nepmnx (inocodis, sIKUiA MOSICHUB MTOHATTS
KOMiuHOTO, OyB ApiCTOTENb, KOTPHH BBa)KaB, IO
KOMIYHUM € BHCBITIIEHHSI BCHOTO IOT@HOTO, IO € B
JIIO[MHI, ajie JIMIIe 10 Takoi MipH, MOKH 1€ 3aJIuIIa-
€THCSI JIOCTaTHHO CIIOTBOPSHHUM 1 Oe3rmy3aum [Apic-
ToTenb, 1967, c. 46]. CMmillHe BBa)KajoCs YUMOCH
HU3BKHM, OCKUIBKHM JIEMOHCTpAIii IiagaBaiucs
HaWTipIn JIOACHKI pUCH, IO YacTO MPOTHUCTABIIS-
nucs Tpareaii 3 ii «igeanammy. [1i3Himm TpakTyBaHHS
HayexxaTb KaHty, sikuii BBaXkaB, 110 KOMiYHE JIEKUTh
y MOJ1 HECTIOAIBaHKH, SIKa BUHUKAE B YKIAJCHOMY Y
JKapTi MUTTEBOMY OOMaHi, 110 MPU3BOJUTH IO TIEB-
HOTO BHUCHOBKY, SIKHH, OJHAK, PO3CIIOETHCS, CTBO-
protoun koMiyHHH edekT [uuT. 3a PabokopoBkoio,
2021, c. 182].

®dinocod Anpi beprcon y cBoemy Tpakrari «CMmix.
Ece npo 3HauuMicTh KOMIYHOTO» PO3IIISIAE KOMiUHE
TaKUM YHHOM:

— KOMiYHE HE MOXE PO3IVISIATUCS 1032 MEXaMu
TaK 3BaHOTO JIFOJICHKOTO (TOT0, 1[0 MA€ JIIOACHKE BiJ0-
OpakeHHA y Oyab-IKHX MposiBax abo JNIOACHKY 3ay-
YCHICTB);

— KOMiYHEe — 1I¢ Te, 0 MmoOymoBaHe Ha Oaiimy-
JKOCTI Ta HEUYTIMBOCTI, OCKUIBKHM JIMILIE CIOKIH Ta
iHAM(EPEeHTHICTh JO3BOJSIOTh ICHYBaTH CMiXy Ha
MPOTUBAry MepeKUBAHHSIM;

— KOMIYHE — SIBUIIIC, SIKC HE MOXKE ICHYBaTH i30-
JHOBAHO, a JIMLIE Y TPYMi, BOHO € Bi[UIyHHSIM IHIINX
monelt Ta ixHix B3aemoiit [Bergson, 2020].

Oco0uiuBe 3HAUYCHHS IS 1O CIIiKSHHSI CYTHOCTI
KOMIYHOTO MaroTh Mpami yKpaiHChKOi MOCIiAHMII
I'. PaGoxopoBku, sika y cBoili ctaTTi «Pinocodcrki
PO3AYMHU IPO MPHUPOAY KOMIUYHOTO» CHCTEMAaTHU3YE
paHinie onyOiiKoBaHI POOOTH, MPHUCBSIYCHI i
TeMi, i pOOUTh BUCHOBOK, II[0 KOMIYHHUM € T€, IO
noOynoBaHe Ha poO301KHOCTI MiX BHYTPIIIHIM i
30BHINIHIM 3MICTOM 200 SIBUII[EM, HA IEBHIi ITOMMU-
JIi, MO0 BHUHUKIA, MOXJIMNBO, HEHaBMHCHO, aje
CTBOPIOE TMOPYLIEHHS HPUPOJHOTO Ta 3BUYHOTO
nopsanky [PaGokopoBka, 2021, c. 186]; xomiune
HE BIJIMIOBIJIa€ PEajbHOCTI, a € MPOIYKTOM MHUC-
JICHHS Ta CBIJOMOCTI, 110 TpaHC(HOPMYE eIeMEHTH
peaIbHOCTI JOTH, TOKH BOHH HE YTBOPIOIOTH 3B’S-
30K, 110 1 CTBOPIOE KOMiuHUH edpekT [PabokopoBKa,
2021, c. 182].
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[lincymoByroun BuIIE3a3HAUCHE, MOXKHA JIATH
BHCHOBKY, III0 KOMIYHHM BBaXXaTUMETHCSI IIEBHE BiJl-
XWJICHHS BiJl HOPMH, HECTIOiBaHO CTBOPEHA HEBIAIO-
BiJHICTh 3BUYHOMY Ta O4iKyBaHOMY, a TAKOX yTBOpe-
HUI Ha OCHOB1 TOTO)XHOCTI BUCHOBOK, 1110, OJJHAK, HE
BIJIMIOBi/Ta€ peaybHOCTI, a € MPOIYKTOM ySBH.

VY Mexax XyooKHBOTO TBOPY KOMiuHE MOXKe OyTH
peanizoBaHe Ha PI3HHMX PiBHIX, 30KpeMa (HhOHETH-
HOMY (Tpa 3BYKiB, IO MPHU3BOJUTH JI0 KOMIYHOTO
edexry (oMoHIMH, OMOGOHH, oMOTrpadu)), IeK-
CUYHOMY (KamaMOypH, OKCIOMOPOH TOIIO) 1 TeK-
CTOBOMY (IHTEpPTEKCTyallbHICTh, MACTHUII TOLIO)
[Mopo3zoBa, 2017]. KomiuHne BupaxaeTbCs pi3sHUMH
(dbopmMamu, TakMMH SIK caTHpa, capKasM, T'yMOp Ta
iponis [Hikonora, Bacunmna, 2012, c. 136]. Cepen
HaBelleHWX BuIe (opM ipoHis mocigae ocoOnuBe
MiCIle, OCKIIbKM BOHA HE TUIBKH € CIOCOOOM CTBO-
PEHHSI KOMIYHOTO e(eKTy, ajie i 3aKOIOBY€E MPHUXO-
BaHe MociaHHA. Ha BinmiHy Bif mpocTimmx ¢opm,
HalpHKIIad, TOBEPXHEBOTO TyMOpY, ipOHis 0a3zyeThes
Ha TIOABIMHOCTI CEHCIB, 3aKIAJCHHUX SK Yy TEKCTI
(mpssMo TpaHCIBOBaHE, OYEBHUIIHE, aje He ICTUHHE),
TaK 1 B MATEKCTi (TpaHCIbOBaHE MPUXOBAHO, HEOYe-
BH[THE, ajie iCTUHHE). Taka BIacTUBICTh ipOHii 103BO-
JIsi€ CTBOPUTH K KOMiYHI CUTYaIlii abo repoiB, TaK i
BHCIJIOBUTHUCS HA aKTyaJIbHI TEMH.

Bapro 3a3HaunTy, 110 ipoHis HE 3aBXKAN BUCTYTIAE
(hopmoro komiyHOTO. BOHA MOXKe OyTH 1II€ 1 TpomOoM,
o (QYHKIIOHYE y MeXax MiKpokoHTekcTiB [Hiko-
noBa, Bacunmuna, 2012, c. 136]. Takox mpuMiTHUM
(hakTOM € Te, IO B ipOHIIO MOXKYTh OyTH iHTETrpOBaHi
rymop i carupa [Hixonosa, Bacunmna, 2012, c. 141],
SIK1 I03BOJISIFOTH CTBOPHUTH JIETKUH HAPATUBHUHN CTHIIb
13 IPUXOBAaHUM CEHCOM.

OcHOBOIO JUIsl ipOHII € NPUHIMII TIOABIHHOTO
KOAYBaHHS, SKHH, 30KpeMa, MpUTaMaHHUHA MOCTMO-
JIEPHICTCHKIN JIiTeparypi, OPiEHTOBaHIN SK Ha Maco-
BOIO YUTa4a, TAK 1 Ha iHTENEKTYaJbHOTO, 3aTHOTO
mo0avnTH y HapaTuBi MO/BiliHE AHO. [pOHIS BXOAHUTH
y TIOETHKY HOCTMOZEPHI3MY HEBUIIAIKOBO, OCKIIBKH
SK 1pOHif, TaK i cama IMOeTHKa LBOr0 HalpsMy IPYyH-
Ty€eTbcs Ha aMOIBaJIGHTHOCT] CHPUIHATTS, AyalbHO-
CTi CeHCiB 1 06araTomapoBOCTi, 10 CTBOPIOETHCS 3a
JIOTIOMOTOI0 MTOEAHAHHS SBHUX 1 NPUXOBAaHHUX 3HA-
4yeHb. OCHOBOMONOKHUK MPUHIMIT IUX SBUIL Hepe-
0adae 3BEpPHEHHS 10 Pi3HUX PiBHIB COPUHHATTS TEK-
CTY — BiJ MMOBEPXOBOTO O MMMOMHHOTO, III0 BUMArae
OCMUCJICHHSI Ta AEKOAyBaHHA. [poHis y mocTtmozep-
HICTCHKOMY MPOYHUTaHHI CIY>KUTh HE JIUILIE TPOIOM,
a 1 CBITOIISAHOIO MOJEIUIIO, IO BUPAXXa€e HENOBIpY
JI0 TaK 3BaHMX iCTUH. Y JiTepaTypi IbOTO HANPAMY
BOHA HE JIMIIEC PyHHY€ yCTaJleHI KaHOHH, a H CTBO-
pIOE ToNie A7l YMCIICHHMX IHTepIpeTamii, rparodu
3 YUTa4yaMHM 32 JOIIOMOTOIO MPOIOHYBAaHHS ajbTep-
HaTUBHUX TOMISAIB Ha peajbHiCTh. BoHa 3Mmymiye
YUTaYiB CTABUTH TiJl CyMHIB COLiajbHI YCTaHOBKH,
3aKa/ieHl y NMepcoHaXkax 1 CUTyalifx, Ta AUBUTHCS
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Ha HUX 3 iHImoro 6oky. Takum uuHOM, y JiTeparypi
MOCTMOJICPHI3MY IpOHIsl CTa€ HE JIUIIE CTHUIIICTUYHAM
NPUHAOMOM, 110 CTBOPIOE KOMIYHUH e(eKT, a i croco-
00M B3aeMozii 3 HABKOJIMIIHIM CBITOM.

Poman Teppi [Ipatuerra «MHSAHI HOrM» TPOHU-
3aHUH ipOHI€I0, IO BiAOOPAKAETHCS K HA MEPCOHA-
Kax, TaK B 1 CUTyallisiX, y SIKMX BOHU OIWHSIOTHCS.
OcsiTiroroun 6e3rmys3mi, abcypaHi nonii Ta repoiB y
JIeTKif, KOMiYHii MaHepi, aBTOP CTBOPIOE Mapaeli 3
peasbHUM XHUTTSAM Ta Horo mpobnemamu. [Iparuert
MaicTepHO BHKOPUCTOBYE IpOHIIO SK 3aci0 JIEKOH-
CTPYKIIT TpaguIliiHUX MiQiB, MO0 JO3BOJISIE TEpe-
OCMUCIIUTH iX 3 OISy cyyacHuX peaiiid. Ilepers-
JA04YH TPAAULINAHI ysSBIEHHS PO MEBHUX MiidHUX
ICTOT, aBTOp MiJAa€ KPUTHILI COLIOKYIBTYPHI ycTa-
HOBKH Ta yNEpeIKeHHs, ajie poOUTh 1Lie MPUXOBAHO,
30epiraouu 3arajibHUil TYMOPHUCTUYHHUHI TOH TBODY.

OnHuM 13 SICKpaBUX NPHUKJIAAIB KOMIYHOTO Tepe-
OCMHCIICHHSI B pOMaHi € roieMu. Y KIacu4Hil eBpeii-
CbKi Midosorii me pyKOTBOpHI JIOOUHONOAIOHI
ICTOTH 3 TIIMHM, SIKMX OXKHMBJISUIM KabaJliCTH 3a J0MO-
MOTOI0 TAEMHHUX 3HaHb, BKIAQJIEHHUX y POT CTBOPiHb
meM abo TeTparpaMaroHiB (YOTHPHUOYKBEHE HEBU-
MOBHE iM’s1 6ora). [onemu y TpamumiiiHOMy MpOYH-
TaHHI Oy CTBOpEHi AK 3aci0, 3MaTHUH 3aXUCTUTH
€BpEHCHKHIA HApOA BiJ BOPOTiB Ta JONOMarar BUKO-
HYBaTH OCOOJIMBO BayKJIMBI I TPOMAaIH 3aBAaHHS.
BriopaBmuchk 31 cBoiM 000B’s13K0OM, IIi iCTOTH Tepe-
TBOPIOBAJIMCS HA Mpax.

Y Teppi [lparuerra ronemu mnepectaroTb OyTH
3aXMCHUKaMHd Hapoay abo 3aco00M MOJIETIICHHS
Horo icHyBaHHS. Y TEPEOCMHUCIICHHI POMaHy BOHH
CTaroTh pabaMu, LIHHICTh SIKUX BU3HAYA€THCS JIMIIC
3natHicTiO A0 OesnepepBHOi mpai. [IparderT 3MeH-
IIye 3aXMCHUKIB 0 Oe3MpaBHUX OO0 €KTIB EKCILTY-
ararii, mMo30aBJICHUX MOXIIUBOCTI 1 TIpaBa rojocy B
OyKBaJIbHOMY CE€HCi (TOJIeMH CHIIKYIOTHCS 3a JIOTIO-
MOTrol0 Tabnu4oK). JlekoHcTpyiioBani aBTopoM Mido-
JoriuHi o0pa3u mo36aBiIeHi caMOCBiIOMOCTI, a MeTa
TXHBOTO iICHYBaHHS 3BOJMTHCS J0 CIYXKIHHS 1 Ipaiii.
PeniriiiHi MOTHBH Midy Mpo aHiMalio iCTOT BKJa-
JICHUMH 4YapiBHUMH CJIOBAaMH B pOMaHi TpaHcdop-
MYIOTBCSI B KOMiYHHMH Ha0ip mpaBwi i BipyBaHb B
Oe33arnepeyHe miaKOpeHHs rocmonapesi: “GOLEM
MUST WORK. GOLEM MUST HAVE A MASTER”
[Pratchett]. Ixne ciyxinHs cxoke Ha pUTYyal, ajke
BOHO € €IMHUM JIOCTYIIHUM aKTOM CaKpaJbHOCTI:
“MY LIFE IS THE WORDS. BY MEANS OF WORDS
OF PURPOSE IN MY HEAD I ACQUIRE LIFE.
MY LIFE IS TO WORK. I OBEY ALL COMMANDS.
I TAKE NO REST... RELEVANT TEXTS THAT ARE
THE FOCUS OF BELIEF” [Pratchett]. CioBa, 3axia-
JIeH1 y TXHI TOJIOBH, JOrMaTH4YHI — BOHU HE JIOMYyCKa-
I0Th BiIXWJICHB 1 HE MiJUIATal0Th CyMHIBY, IO pOOUTH
MePEOCMUCIICHUH BapiaHT CTBOPiHb OCOOJHMBO ipo-
HIYHUM: CIYXKIHHS 3apaJl CIYXIHHS, OCKUIBKH IIe
€JUHUI PABUIIbHUMN UISX.
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Takuii miaxin 10 BUKOHAHHS 3aBAAaHb HPU3BO-
IUTh A0 KOMIYHOTO abcypay: HEHNpaBHIIBHO MOCTaB-
JICHE TIepe]l ToIeMOM 3aBIaHHA MOXKE MPHU3BECTU JI0
HenependadyBaHux cutyamniid. CTBOPiHHSI HE MOXYTh
3yNMHUTUCS, JOKM HE BHUKOHAIOTh 3aBAAHHS [0
kinus: “The damned thing only ever stopped working
when it had run out of things to do. Sometimes not
even then, according to the stories. You heard about
golems flooding out houses because no one told them
to stop carrying water from the well, or washing the
dishes until the plates were thin as paper” [Pratchett];
“<...> there was one over in Quirm who was made
to dig a trench and they forgot about it and they only
remembered it when there was all this water ‘cos it
had dug all the way to the river” [Pratchett]. 3amy-
MaHl SK igeajbHl MEXaHI3MH I BUKOHAHHS BAXKKUX
poOiT, TOIEMH MOXYTh CTaBaTH IXKEPEJIOM Xaocy y
CBOEMY NParHeHHi TOYHO BUKOHATH HaKa3H.

[IpumiTHHUM € 1 cTaBieHHs HaceneHHs AHK-Mop-
nopka 1o 1ux icror. Ilompu odeBuUAHY KOPHCHICTbH
1 CIlyXHSIHICTB, TOJIEMH BUKJIMKAIOTh Y JIIOAEH 3aHe-
IIOKOEHHS 1 HEZOBIpY: “<...>no one seemed to keep
them for long. It was the way the damned two-handed
engine just stood there, taking it all in and putting
it <...> where? And never complained. Or spoke at
all” [Pratchett]. HecnpaBemmBicTh Takoi eKcILTya-
Tallii po3yMI€ThCA JIIOABMH IHTYITHBHO, aJKE€ YKO/IHA
JKUBA ICTOTa He moroauiacs 0 Ha Ti yMOBH, SKi MafOTh
ronemu: “They can work underwater, or in total dark-
ness, or knee-deep in poison. For years. They don't
need rest or feeding” [Pratchett]. ABrop migkpecitoe
IOOKe TPOTHPIYYS MiXK €(EKTHUBHOK HEBTOMHOIO
MpaLero Ta HACTOPOXKEHICTIO JIFONEH 10 Takoro mi-
XO[y, aJKe BOHH CaMi, OYEBHIHO, HE MOXYTh Ipa-
ILFOBaTH II0000BO 1 He MoKIanadn pyk. Lls sBHa
HEBIJIIOBITHICTh MIOPOIIKYE KOMi3M.

Oco0nuBoi yBaru B KOHTEKCTI HOBOTO NPOYH-
TaHH Midy 3aciyroBye ngoms ronema Jopda, sikoro
BHUKYIOBYIOTb 3 «pabcTBay». BkiazeHi cnosa, ki BiH
cam obupae ais cebe ( “No words in the head except
the ones he's chosen to put there himself” [ Pratchett]),
CTalOTh SICKPaBOIO METa(pOpPOIO 3BIIbHEHHS BiJ Kaii-
JaHiB, K1 paHille TUKTyBaJIN HOTO MOBeIiHKY. Haii-
IIHHINIAMHA TJI8 JOCHIIKEHHS € CJIOBa, IO BH3HA-
4aroTh BipyBaHHS 3BiIbHEHOI icToTU: “And he'’s not
just an atheist, he’s a ceramic atheist” [Pratchett].
IpoHnis y uboMy BHCTIOBIIIOBAaHHI OCATAE CBOTO MiKY:
TPaAMIIITHO OB’ 13aHA 3 PENITIE€I0 ICTOTA BiIMOBIIS-
eTbes Big Bipu. CioBa, 0 B TPagULiHHOMY €Bpeii-
CbKOMY Mii yocoOntoBanu O0XECTBEHHY BIady, Yy
nepeocmuciieHHi IlpatuerTa craloTh iHCTpyMeEH-
TOM MaHinmymsinii Ta migkopeHHs. Areism opdraa
CHUMBOJTI3y€ WOTO 3BITbHEHHS HE TUIBKU BiJ BIaIU
JIOOUHM, aje W 3arajioM BiJl yCbOTo, IO MOIJIO 0
KepyBaTH HOro XHUTTAM 330BHI. Bkiageni ans oxu-
BJICHHA CJIOBa, IO CHiBBiZHOCITBHCA 3 MidoMm, y
MepeocMUcIieHii GopMi CTaloTh CaTUPOIO Ha CIIiMy
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Bipy Ta ii nmecTpykTuBHicTb. BoxecTBeHHa Bnaaa
NPECTABISETHCS BIAJ0I0 JIOOUHH, CTalOYH 3aco-
06om raHoOneHHs i migkopenHs. Komucs Gxaropoani
ICTOTH, TOJIEMH TIEPETBOPIOIOTHCS Ha OE3BOJBHI 1
0e3npaBHI MexaHi3MH, 110 0e33alepevyHO BUKOHY-
I0Th BOJIO «rocmonapsi». Y ¢irypi icror Ilparyert
mignae CyMHIBY aOCONIOTHE MiAKOPEHHS 1 Biany,
IpOHIYHO «BKJaAEHI» y po3yM (TOJIOBY) 3a JOTIO-
MOTOIO TaK 3BaHUX CBSILEHHHUX CIiB. AJIETOPUYHIM
CTa€ i BiIMOBA rojema BiJ BipH, IO JO3BOJISE MPO-
BECTH Mapajiesib 3 pealbHUM CBITOM: TOJIEM 3BiJlb-
HSE€THCA BiJ BIIaJd «BHUIIOr0» IOAIOHO O TOrO, SIK
JIIOIU BiAXOAATH BiJ BipH, BOAYarOuM y Hill JpKepeno
MaHIMyJIsALild Ha TeMi CAKPaJIbHOTO 1 CBATOTO.

[lepeocmucnenuit Mip Takok KpUETbCS y Qiry-
pax rHOMiB. Ilim HUMH 3a3BUYail PO3YMIIOTHCS
ICTOTH, TPAaKTHYHO MO30aBJICHI CTaTi, a/pke 30BHI
YOJIOBIKM-THOMH Ta iXHI KIHKH HE BiIpi3HIIOTHCA:
e HU3bKOPOCHi KpeMe3Hi JIoauHOnoAiOHi Oopo-
JaTi CTBOPiHHSA, L0 MalOTh MPHUCTPACTh 10 30J0Ta i
MUBa, 8 TAKOXK JOTPUMYIOTHCS TPaIuLiHHOCTI Y BCiX
11 mposBax.

[ToxniOHi pucu MaroTh THOMH iy cBiTi [paryerra.
BoHu Takox mro0maTe 30Mparucs 3a MiHTOK MUBA i
MIPOCIIABIISATH CBOIO JII0OOB 110 30J10Ta: “<...> if it had
been a dwarf bar, the floor would be sticky with beer,
the air would be full of flying quaff, and people would
be singing. They 'd probably be singing the latest dwarf
tune, ‘Gold, Gold, Gold’, or one of the old favourites,
like ‘Gold, Gold, Gold’, or the all-time biggie, ‘Gold,
Gold, Gold’” [Pratchett]. Y roMmoreHHii Maci THOMIB,
OJIHAK, 3HAXOAUTHCS OJMH MPEACTaBHHK, IO KapIu-
HaJILHO BiJpi3HA€ThCs Bif ycix. CIOKOHBIKYy aco-
[iHOBaHUN 3 TPAJUIIEIO Ta ii JOTPUMAHHIM HApPOI
CTHKAETbCA 3 SIBHLICM, SIKE PO3XOAUTHCS 3 IXHIMH
Tpaauiiaumu norsinamu. ['Hom Lleppi He mominse
3axOIUICHHs CBOTO «BUAY» (“I cant hold an axe...I'm
scared of fights! I think songs about gold are stupid!
I hate beer! I can 't even drink dwarfishly! When I try
to quaff I drown the dwarf behind me” [Pratchett]), it
HEMPUHHATHI 0OMEXeHHsI 1 paMKH, B sKi ii Hamara-
€THCSI BTUCHYTH CYCHUILCTBO. HeOakaHHS BUIIISAAATH
NEBHUM YMHOM TPU3BOIMUTH A0 KOHPIIKTY, y SKOMY
eppi kugae BUKIMK KOHPOPMICTCHKHM HOINISAaM
Ta KOHCEpBaTH3MYy, HOCTIfHO TPaHCIBOBAHUM CyC-
MIBCTBOM. ABTOp iHBEPTYE apXeTUIIYHHNA TpaanLi-
OHaJIi3M T'HOMIB, 3pOOMBIIN OJHY 3 IXHIX HpeAcTaB-
HUILIp «TinepOoiuHO» KIHOYHOK, OXOUOK HOCHUTH
CYKHI, 3pizatu 60opoay Ta papOyBaru Bii, TOBOAUTHUCS
€JIETaHTHO, & He OyTH MY)XHBOIO iCTOTOIO, III0 Tepe-
KuJa€e KyxJl nuBa. [poHiYHMM € Te, 10 CTBOPIHHS,
KOJIMCh TIPHMB’S13aHi 10 yCTaJEHUX HOPM, 3MYIICHI
3ITKHYTHCS 3 Cy4aCHUMH NpOOJIeMaMu TeHIEpy Ta
IICHTUYHOCTI, K1 paHillle HE MiAaBaJIUCI OCMHC-
nenHto. Take mpountaHHs Midy Ta HOro HOBa iHTEp-
MpeTalis € JAKMyCOBUM MaliplleM Cy4acHOTO CBITY,
Jie TPaJUIliOHAJII3M CTHKAEThCS 3 MUTAHHSIM CaMoi-
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neHtrdikamii Ta caMOBUPaKeHHS 1 KOHQIIIKTIB, SKi
BHUHHUKAIOTh HA [[bOMY IPYHTI.

He meHm mikaBuUM nepeocMHCIEHHUM 00pa3oM y
poMaHi € BepBonb(hu. BepBonbd — mromuHONONIOHE
CTBOPIHHSI, 31aTHE NIEPETBOPIOBATHUCS Ha BOBKa. Taki
iCTOTH yocoOmoBanu ocoOnuBy HeOE3IeKy uepe3
CBOIO HEKOHTpOJIbOBaHY npupomy. Y «ITuHIHHX
HOTax» TepeBepTHi 30epiraroTs CBOi MidiuHi pHcH,
[IPOTE BOHU CTAIOTh AJIETOPI€I0 1HAKIIIOCTI Ta HETIPHii-
HATTS. AHT'Ba (cepkaHT Mickkoi Baptu AHk-Moprio-
pKa Ta BepBOJIb(]) COPOMUTHCS CBOET OCOOIMBOCTI Ta
MIEBHOIO MIPOIO OMUPAETHCS CBOIM MPUPOIi, poOIsTan
BCE MOXJIMBE, 00 HIXTO HE Ai3HABCS MPO il TaeM-
Huo: “You either spent your time trying to make
sure people didn t find out or you let them find out and
spent your time watching them keep their distance
and whisper behind your back <...>” [Pratchett].
Bona cTukaeTbes 3 ynepemkeHHIMU 3 00Ky CYCHib-
CTBa, SIKE, JI3HABIIWCH MPO ii TAaEMHUIIO, HaMara-
€TBhCSI TPUMATHCS Bix Hel monmani. MeradopuyuHoro €
MOABIHHICTH 11 IpUpoAM: B 00pas3i JIFOAWHNA BOHA Bif-
MIOBiIae COIIaIbHUM CTaHIApTaM, a B 00pa3i BOBKa
cTae 00’€KTOM BiITOPTHEHHS i cTpaxy. Bapro Binm-
3HAYHTH, MO0 CTBOPIHHSA, SKi B TpamuiiiiHOMy Midi
MPUHOCATh Xaoc 1 po3pyxy, y «IMMHSHMX HOrax»
CTalOTh 3pa3KoM MOPSIIKY 1 BEPLIMTENEM 3aKOHY, IO
3axXHIIA€ TUX, XTO IapaJOKCATbHUM YHHOM KPUTHKYE
MPUCYTHICTh TaKMX ICTOT Yy CycHiibCTBi. Y 00pasi
Anreu Teppi Ilpardert BTiNIOE peambHUI HOCBiJ
JIIOAEH, SIKI CTHKAIOTHCS 3 YIEPEIKeHHSAM Yepes3 Te,
10 BOHU «iHII», TOMY NPUXOBYIOTh aCIIEKTH CBO€ET
IICHTUYHOCTI, 00 BITUCATHCS Y 3arallbHi PaAMKH.

Ha yBary 3aciyroByroTh TakoX Taki IepCcOHaxi,
SIK TPOJ, AKUX y Mi(hax 300pakyBaiH sSIK BEIUYE3HUX
HenoyMKyBaTux uynoBuchkK. Y Teppi [IpaTuerra Tpomi
TpaHC(HOPMYIOTBCS Yy 3arajioM Oe3NeYHHUX MPEACTaB-
HUKIB CYCHIJIbCTBA, X04a i M030aBICHUX BUAATHUX
po3ymoBuX 3miOHOcTell: “And he’s (troll) mastered
policing as it is practised by the majority of forces in
the universe, which is, basically, screaming angrily
at people until they give in” [Pratchett]. Komiunum €
Te, 110 LIl HeganaeKl 1CTOTH CTal0Th YaCTUHOK MicCh-
koi Baptu, y fAKiii He 3aBXAM PO3YyMIiIOTh, IO Take
3aKOH: “<...>Wwe re just one big family<...>we work
as a team and were pretty much making it up as we
go along, and half the time we’re not even certain
what the law is” [Pratchett]. Tpomni 30epiratoTb CBOIO
TpaguUiliHy pucy — HelMOBipHY Aypicth. [IpaTuert
ipOHI3y€ HaJ CHCTEMOIO IPABOIOPSIKY, ¥ SIKY YacoM
BXOIATh JIIOAH, SIKi HE TIOBHHHI OyTH MPOBIAHUKAMH
3aKOHY.

Haii0inpm BuTOHUYEHY ipOHilO, BKIaIeHy y mep-
COHaXa, MOYKHA 3HAUTH B 00pa3i BamIlipiB. 3a3BHyaii
BaMIIipH CIPUHMAIOTECS SIK O€3CMEPTHI iCTOTH, KOTPi
KHUBISITBCS KPOB’I0 CBOIX XKEPTB. Y POMaHi aBTOP
HAaNOBHIOE TIIei 00pa3 0ararolapoBOlO ipOHIELO.
Bawmmip [pakon y «[nmHsIHHX HOrax» 3aliMae Haid-
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BUIIY MOCAIy Yy MICTi — BiH TepajbIuCT, CTapiiiiHa
(yHachizmok cBoro 6e3cMepTs), IKUH 3acTaB HE OIHE
MOKOJiHHA XHTeniB AHK-Mopnopka. Bin Hamara-
€TBCS TIPENICTABUTH ce0e «LMBLTI30BAaHUM» WICHOM
CYCITLIBCTBA, BIIMOBIISTIOUMCH BiJl JIFOJCHKOI KPOBi Ha
KOPHCTh OLNIbII TYMaHHOTO XapdyBaHHA: “‘Vampire,
ves. Bloody, no. Black puddings, yes. The acme of
the butcher'’s art, yes. And if all else fails there are
plenty of kosher butchers down in Long Hogmeat”
[Pratchett]. Iponis mocsirae cBOro IiKy, KOJIH CTa€
OYEBHHO, 1110 CaMe BiH CTOITh 32 HU3KOIO 3JI0YMHIB,
CKOEHMX y MicTi. Mloro KpoBoxkepHa mpHpo/ia BUSBIIS-
€THCSI HEMIPAMO 1 aJlerOpHYHO: BOMBCTBA BiIOyBaIUCs
He Horo pykamu. Takum uuHOM, y ¢irypi Bamiripa
aBTOP BTUTIOE iJIct0 a0CONIOTHOI BIIAJU, CXWJIBHOI
BUKOPHUCTOBYBaTW Pi3HI 3aco0u Uil JOCATHEHHS
0a)kaHoTO, IIO0 TMEPETYKYETHCS 3 PEaTbHUMH JKUTTE-
BUMH CUTYalLisMH.

BucnoBku. Komiune sk cnenngiyna ecreTuuHa
Kareropiss 6a3yeTbCsi Ha HEBIAMOBIAHOCTAX, 1POHIS
€ Horo 3Hauymow (QOopMOI0 Ta HPUHOMOM, KU
AaKTHBHO BHKOPHCTOBYETHCSI B JiTeparypi MOCTMO-
nepHizmy. Poman «'munsHi HOTM» Teppi [Iparuerta
€ YyZOBUM 3pa3KOM BHUKOPHCTaHHA ipoHil anst ¢op-
MYBaHHsI HOBOTO NPOYHMTaHHS TpaAULiHUX MidiB.
BrnpoBamxeHHS IepeoCMUCIIEHUX CTBOPIHb Y BUTIISAL
roJIeMiB, THOMiB, IEpPEBEPTHIB, TPOJIIB 1 BAMITIPIB € HE
JIMIIEe YaCTUHOW (DEHTE31MHOro CBITY, aje ¥ BUTOH-
YEHOI0 IPOHIYHOIO KPUTUKOIO CY4aCHOTO CYCIIILCTBA
Ta Horo mpoOiem. ABTOp, 30epiraroun apxXeTUIHI
pHUCH iCTOT — TJIETIICTh TOJEMIB, TpamxluiﬁHiCTL
THOMIB, KpOBO)KepIH/IBICTL BaMIIipiB, AYpICTb TPO-
JiB 1 HeKOHTponLOBanTL BEpBOIBQIB, TPOTIOHYeE
HOBHH KOHTEKCT, 3pO3yMIJIMH Cy4acHOMY 4YHTa4eBi.
lmepGomizoBani pucH, BTiJIEHI B iCTOTaX, KOMI4HO
BUCBITJIIOIOTH CYyCIiIBbHI mpoOnemu, siki [Ipatuert
HE BHPILIYE, a JIMIIE MiAKPECIIIOE: TOJIEMHU MOCTAIOTh
TPAHCIATOPAMH npoOieMu eKcIulyaralii, a TaKoX
pyHHIBHOCTI ICPKOBHOTO  JI0rMaTH3MY, BepBOJILOU
CIIyTYIOTh QJICTOPIEI0 1IEHTUYHOCTI Ta ii yTUCKY B
YMOBAaxX CYyCIiJIBHOTO KOHCEPBATU3MY, THOMH IPUXO-
BYIOTB y 001 Mpo0JieMy TPpaIuIliOHAICTCHKUX ITOTIIS-
JiB, HE3/IaTHUX MPOTUCTOSATH CYyYaCHUM BUKJIUKAM Y
HIMPOKOMY CEHCIi, TPOJIi CHMBOJI3YIOTh HEJANEKiCTh
CHJIOBHX CTPYKTYp, @ BaMIlipyd CTalOTh MeTapopHy-
HUM BiJOOpakeHHSM iHCTUTYLiHHOTO 371a. 3a J0mo-
MOTO0 BUKOPUCTAHHS IIMX CTBOPiHb Y POMaHi aBTOPY
BAAETHCS JOCATTH MOCTMOAEPHICTCHKOI TyajbHOCTI
NPOYUTAHHS: CTBOPEHUI aBTOPOM CBIT (PyHKIIOHYE
AK y paMkax [lmackoro cBiTy, Tax i Sk MeTadopryHe
BioOpakeHHA pealibHOCTI. OTKe, MOXKHA 3pOOUTH
BUCHOBOK, 110 ipoHist y [IpaTueTTa BUXOIUTH 32 MEXi
CTHJIICTUYHOTO TIPHHOMY 1 cTae (QyHIaMEHTAIbHOIO
PHCOI0 KOHCTPYHOBAaHOTO aBTOPOM HEOMi(oorizmy
B POMaHi, T03BOJISIIOYM CTBOPUTH OararorpaHHe OIo-
BiJlaHHS 31 3BEPHEHHSAM JI0 BKJIMBHX IMUTaHb, SKi
TypOyIOTh Cy4acHE CyCIiJIbCTBO.
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[lepcnekTBH NOAANBIIMX JOCTiAKeHb. Lls
poboTa MOXKE CIIyTyBaTH BiIIPABHOIO TOYKOIO JJIS
MOAAJIBILIOTO aHaNi3y 1pOHii SIK CIOCO0Y JEKOHCTPYK-
uii Midy i TBOpUOi penpeseHTauii Horo B HOBUX (op-
Max, a TaKOX U1 TPYHTOBHOTO BUCBITJICHHS 0CcO0IH-
Bocteit HeoMidonorizmy T. [IparderTa B minomy.
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CTPYKTYPHA OPIAHIBAIIA KOHIEIITY POWER

Y CYUACHIN AHIUIIMCBKIN MOBI

Pynik 1. B.

Kanouoam ¢hinono2iuHux Hayx, 0oyeHm,

doyenm Kageopu iHO3eMHUX MO8 NPOPeCiliHO20 CNPAMYBAHHS
Oodecwvruti nayionanvHuil yHisepcumem imeni 1. 1. Meunuxosa

Knrwuosi cnoea: xonyenm,
eepbanizayis, kKapmuma
CcGImy, KOHYenmyaivbHa
03HaKa, Oe@iniyiiHull ananis,
KOHMEKCMY aNbHULl AHATL3.

8y1. [leopsncoka, 2, Odeca, Ykpaina
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[IporoHOBaHa PO3BiNKa CHpPSMOBaHA Ha BUSBJICHHS CIOCO0IB BepOaizarrii
koHnenty POWER B aHmmilichkii MOBI Ta MOJCITIOBaHHS HOTO CTPYKTYpH.
Bcranosieno, mo B aHnmicekiii MoBi koHient POWER € cermeHTHHM
YTBOpEHHAM 31 CKJIQAHOIO CTPYKTYpOIO Ta BKIIOYAE TaKi KOMIIOHEHTH:
00pa3HMii KOMITOHEHT, SHIMKJIONICUYHE TI0Je, IHTepIpeTaliiHe moie, 1o
MPEICTABIIsE TIEpUGEPit0 TOCIIPKYBAHOTO KOoHIenTy. KorHiTHBHHNA 00pa3 €
00’€eMHHM 1 MPEJCTABICHUM HH3KOK METahOPHUIHUX MOJEICH, OTPUMAHUX B
Ppe3yNbTaTi aHaJli3y CHONyIyBaHOCTI JIeKCeM-TIpe3eHTaHTiB KoHlienty POWER.
Hagxkomo 00pa3HOro KOMITOHEHTa PO3TAIIOBaHI YOTHPH CETMEHTH, L0 MAIOTh
Yy TIOBCSKJICHHIN KapTUHI CBITY €KBIBAJICHTH «BHUI», «THI», «BapiaHT»:
“Physical Strength”, “Vital Force”, “Mental Strength”, “Social Power”.
CyKyIHICTh CETMEHTIB YTBOPIOE CHITMKIIONIEANTHE TOJIE, 1[0 MICTUTh O3HAKH,
SKi BiIOWBAIOTH JOCBIJM Mi3HAHHS CYCIUILCTBOM (PEHOMEHA CHIIM Y PI3HHX
CUTYaIlisIX 1 XapaKTepu3yIOTh CHIY 3 PI3HHX CTOPiH, CYTTEBHX UL JIIONCH.
3mict koHnenty POWER ¢opMyeTbes He nuie NpsMAMH HOMIHAIISMH,
a ¥ KOHIENTyaJbHOI MeTadoporo. AHai3 MOBHOTO Marepialy CBIIYHTh
Ipo Te, IO AOCBII ONEpyBaHHS MaTepialbHIMHU 00’€KTaMU, IX SKOCTSMH Ta
BIIACTHBOCTSIMH, UyTTEBE IM3HAHHS (I3UIHUX MMAapaMEeTPiB CTBOPIOE OCHOBY
IUTS TII3HAHHS i1eanbHUX 00’ €KTIB, 30KpeMa TaKOTO CKJIAJTHOTO abCTPaKTHOTO
MOHSTTS, SK CHIIA.

3a CBOEK OHTOJIOTIYHOIO CYTHICTIO CHJIa € CKJIQJHUM i 0OaraToBUMipHUM
(eHOMEHOM, MO BiTOOPaXKEHO y 3MICTOBHOMY MPOCTOPI Ta CTPYKTYPHIiH
opranizamii BiamoBiaHoro kourenty. Konment POWER B aHmimiiichbkiit
MOBi € CETMEHTHHM YTBOPEHHSM 31 CKIAIHOIO CTPYKTYpPOIO, IO BKIIIOYAE
saapo (oOpa3HUil KOMIIOHEHT Ta CHIMKIONETUYHE Iojie) Ta mepudepito
(iHTepnpeTaniiine momue). [IpoBeaeHe HOCHIIKEHHS IOKA3aJI0, IO CTPYKTypa
koumenty POWER He € ®opcTKorO Ta TOITyCcKae BKITIOYEHHS 1HITHX IMECHHHKIB
Ta MPUKMETHHKIB, 8 TAKO)K 1HITHX YaCTHH MOBH 3 BiIIOBITHUMH 3HAYCHHIMH.
3MiCT IFOTO KOHIENTY B IICBHIN KaPTUHI CBITY HE OOMEXYETHCSI CEMAaHTHKOIO
PO3IISIHYTUX JekceM. KoHIenT MicTUTH yce, IO IHAWBIA 3HAE MPO IIed
(eHOMeH, BKJIIOUaE HMOro emolrii, pi3Hi acomianii. MoBHI 3aco0u € Juiie
MeXaHi3MOM 1HTepiopHU3allii CEeHCY, IPOIECIB Y CBIIOMOCTI.
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The research is aimed at identifying ways of verbalizing the concept
of POWER in the English language and modeling its structure. It has
been established that in the English language the concept of POWER
is a segmental formation with a complex structure that includes the
following components: a figurative component, an encyclopedic field,
an interpretative field, representing the periphery of the studied concept.
The cognitive image is voluminous and is represented by a number of
metaphorical models obtained as a result of analyzing the compatibility
of lexeme-presenters of the concept of POWER. The figurative component
is formed by four segments that have the equivalents of “species”, “type”,
“variant” in the everyday picture of the world: “Physical Strength”, “Vital
Force”, “Mental Strength”, “Social Power”. The set of segments forms an
encyclopedic field that reflects the society’s practice-based knowledge of
the phenomenon of power in different situations and characterizes power
from different perspectives that are essential for people. The content of
the concept of POWER is formed not only by direct nominations, but
also by a conceptual metaphor. Analysis of linguistic material indicates
that the experience of operating with material objects, their qualities and
properties, sensory cognition of physical parameters create the basis for
cognition of ideal objects, in particular, such a complex abstract concept
as POWER. According to its ontological essence, power is a complex,
multidimensional phenomenon, which is reflected in the content space and
structural organization of the taken concept. The concept of POWER in
English is a segmental formation with a complex structure, which includes
the core (figurative component and encyclopedic field) and the periphery
(interpretive field). The conducted research has shown that the structure
of the concept of POWER is not rigid and allows the inclusion of other
nouns and adjectives, as well as other parts of speech with corresponding
meanings. The content of this concept in a certain picture of the world is not
limited to the semantics of the considered lexemes. It contains everything
that an individual knows about this phenomenon, it also includes their
emotions, associations of various nature. Language means are only a
mechanism for the internalization of meaning, processes in consciousness.

Key words: concept,
verbalization, picture of the
world, conceptual feature,
definitional analysis, contextual
analysis.

IocTanoBKa mpo6JjemMn. Sk CIyIIHO 3a3Havyae
ykpainceka gocuignuns [.M. Koneraesa, mocii-
JUKCHHsI BepOasli30BaHUX KOHIICNTIB Ha CHOTOJHI
€ MaricTpajJbHUM HaIPSIMKOM JIIHTBOKOTHITHBI-
ctuku. OO0’€KTOM BHBUCHHS CTAlOTh SIK 3arajb-
HOJIIONICBKI, TaKk i eTHocnenudivuHi, KyJIbTyposo-
riYHI KOHLENTH, BepOanizoBaHi Pi3HUMH MOBAaMH
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1 posmsigyBaHi B pi3HuUX pakypcax [Koneraesa,
2018, c. 122].

KonuenTyamizaifis € TpoIeCOM BU3HAUCHHS
Ha0Opy KOTHITHMBHHX O3HaK (30Kpema, Kareropialib-
HUX) MEBHOTO SIBUILA PEAILHOTO a00 YSIBHOTO CBITY,
AK1 J1al0Th 3MOTY JIIOJMHI 30epiraté y CBiIOMOCTI i
MIOMIOBHIOBAaTH HOBOIO iHQOpMAIi€l0 e MOHATTS 1
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ySIBIIEHHS TIPO HBOTO ¥ BINPI3HATH HOTO BiJ{ IHIIHIX
(heHOMEHIB.

[IpormoHoBaHa poO3BiAKa TMpPHCBAYEHA BHCBIT-
neHHio crierudikn xkoHnenty POWER y cyuacHiii
AHTITIACHKI MOBI Ha OCHOBI PO3TIISAY 0COOIMBOCTEH
MOBHHX 3ac001B H1oro 00’ ekTuBarlii Ta MOACIIOBAHHS
HOro CTPyKTYpH.

AKTyanpHICTh pOOOTH BU3HAYAETHCS HEOOXIiMHI-
CTIO KOMITJIEKCHOTO JIOCTIPKEHHSI JIEKCHYHHX 3aC00iB
00’ exTHBAaIlii YABICHb PO (DeHOMEH CHJIN B Cy4acHiH
AHTITIACHKIN MOBI.

AHami3 cydYacHUX IIHTBICTHYHUX MIiAXOIIB JO
BH3HAYCHHS KOHIENTY JO3BOJISE TIYyMAuyUTH HOTO
SIK MEHTaJIbHE YTBOPEHHSI, CHHTE€3 MOBHUX 1 HEMOB-
HUX 3ac00iB BUP@KCHHS, IO 3aKpiIJieHi y mi3HaHHI
SK 1HIWBiga, TaK i CyCl‘IlJ‘ILCTBa 30epiraroTecs y
HaI[iOHANBHIM 1aM’sITi HOCIIB MOBH, BiOOpakaroTh
HaI[iOHATTFHO-KYJIBTYpHY crielin(iKy HaApoJiB Ta CTa-
HOBIIATH OMHUIII TTi3HAHHS Ta iHQOpMAaIitHOI CTPYK-
TypH, sKa BimoOpaxkae mrofachkuii mocsin [epix,
2018, c. 61].

Hanexnicts xoHnientry POWER o abctpakTHIX
KOHIICTITIB Tiependadae omsia poOiT, MPHUCBIYSHUX
BHBYCHHIO Ta aHamizy ocTaHHixX. I[Ipemmer mocmi-
JOKEHHS! KOTHITHBICTIB CTaHOBWJIM Taki aOCTpaKTHI
kornentH, sk LAZINESS [[omOpoBchka, 2023],
LOVE [Ko3nosa, Cenakosa, 2020], SECRET [I'piro-
psH, 2024], BOPOI' [Xymomiii, 2014] ta in. JlinrBi-
CTH OTHOCTAWHO BBaXKAaIOTh, 110, HA BiJIMiHY Bi/ KOH-
KpETHUX KOHIIENTiB, a0CTPaKTHI KOHIICTITH BaXKde
IiJTA0THCS OTHCY, 10 3yMOBJICHO OararopiBHEBUM
3MICTOM iX MOHSITIHHOTO CMUCITY.

[lomo Bmacue xoHnenty POWER napasi gocui-
JokeHb HeOararo: O. Decuk 3BepTAETHCSA JI0 aTpH-
OyTHBHOTO, CTPYKTYpPaJiCTChKOTO, OiXeBiOpHCT-
CHKOTO MiJIXOiB /0 TPAKTYBaHHS TOHATTS «CHIIa»
y cdepi mibkHaponuux koHmiktie [Pecuxk, 2017],
a 0.0. OpniHnoBa 30cepemKyeTbcsl Ha BepOamizawii
konuenty POWER B aHIIOMOBHOMY HONITHYHOMY
muckypei [Oninnosa, 2016]. OTxe, icHye HarajibHa
norpeba BU3HAYCHHS CTPYKTYpPHOI OpraHizamii KOH-
uenty POWER.

MeraizaBaanns crarti. O0’€KTOM TOCIIKEHHS
€ IMEHHI YaCTUHM aHDJIINChKOI MOBU (IMEHHUKH Ta
MPUKMETHHUKH), 10 BUCTYMAIOTh SIK PENPE3CHTaHTH
rxoHuenty POWER.

[Ipeamerom nocmimxeHHs € cneundika CTPyKTy-
pyBanus koHuenty POWER nHa ocHOBI MOBHUX 3aco-
0iB Horo penpeseHTaLii.

Merta nocigKeHHs MOJsrae y BUSBICHHI CIIOCO-
0iB BepOamizanii konuenty POWER ta moaemoBanHi
HOT0 CTPYKTYpPH.

IMocraBnena mera nepeadayae BUPILICHHS TaKUX
3aBIaHb:

1) mpoBecTr aHaii3 JeKCHKOrpadiuHUX HKEpen
3 METOI0 BH3HAYEHHS MOBHHX 3ac001B 00’ €KTHBAaLil
JOCHIKYBaHOTO KOHIIETITY;
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2) 3a nonomoroto AediHiLiifHOro aHamizy BCTaHoO-
BUTHU IOAIOHOCTI Ta BIAMIHHOCTI B CEMAHTHII JIEK-
cem-pernpe3eHTanTis konuenty POWER;

3) BUBHAYUTH CTPYKTYpPHI OCOOIMBOCTI KOHLENTY
POWER.

Jls BUpIIIEHHS TIOCTABICHUX 3aBJaHb OyB BUKO-
PUCTaHUN KOMIUICKC JOCTITHUX METOIB:

— METOJ] KOHIICNTYyaJIbHOTO aHalli3y, 10 Mepei-
Oayae Tmpolec PEKOHCTPYKINI KOHIENTY ILISIXOM
BUBYCHHS CEMAHTUKH HOTO BepOaIbHHUX PErpe3eHTa-
IIii;

— Mero NediHIIHHOTO aHali3y, CHpSIMOBaHUIA
BU3HAYCHHS CEMAaHTHYHOI CTPYKTYPH JIEKCEM-perpe-
3CHTAHTIB KOHIIEMTY;

— METO]] KOHTEKCTYaIbHOTO aHAaJIi3Yy, IO JO3BOJISE
BUJIUIATU Ta YTOYHIOBATH KOH]_ICHTyaJ'ILHi 03HAaKHU Ha
OCHOBi €JIEMEHTIB CEHCY, IO aKTyaJ'IlByIOTLCSI npu
BXOJDKCHHI JICKCEM-PENPE3CHTAHTIB y TEBHUN KOH-
TEKCT;

— METOJ] KOTHITHBHOI iIHTEpIIpeTallii, 0 JO3BOJISE
MOJIEIIOBATH KOHIIENTH K OJUHHMII KOTHITUBHOI CBi-
JTOMOCTI 3 OIOPOO HAa OTPUMAHI JIIHTBICTUYHI JaHi.

MarepianoM IOCHIKEHHS MOCIYKWIA KOHTEK-
CTH 3 TBOPIB PI3HHUX >KaHPiB aHIIIIHCHKOI Ta amepu-
KaHCBKOI XyHokHBOI JiTeparypu XX—XXI cromitrs,
a TaKoXK JlaHi aHIJIOMOBHHMX TIYMAauyHUX CIIOBHHKIB,
CJIOBHUKIB CHHOHIMIB,

Bukaax ocHOBHOro mMartepiajy Aoc/igKeHHS 3
OOTPYHTYBAHHSIM OTPHMAHUX HAYKOBUX pPe3yJib-
TatiB. Crjia CTAHOBHTH SIK TICUXIYHHIA, TaK 1 MOPahb-
HO-CTUYHUHN (PCHOMEH.

Ha nymky mncuxonoriB, BHYTpILIHs, ICHXiYHA
CWJIa HaWyacTille OTOTOXKHIOETHCSA 3 TOHATTIMU
CWJIH BOJII Ta cuiu XapakTepy. CHIIM BOJI, IO BUSB-
JISIEThCS OJTHAKOBO y BCIX cuTyallisx, Hemae. Cuia
BOJIi BUSIBIISIETBCS B TOMY, SIKi TIEPEIIKOU TOM0JIaHI
3a JIOTIOMOTOIO BOJILOBHX il 1 SIKi Pe3yJAbTaTH MpH
[ILOMY OTPHMaHi, a TAKOX Y TOMY, BiJ| SIKHX CIIOKYC
BiJIMOBJISIETHCSI JIFOJIMHA, SIK BOHA YMI€ CTPUMYyBaTH
CBOI MOYYTTs, HE JOMYCKAIOYM IMIYIbCUBHUX il
[KoBTyH, 2014].

CorriaibHi TICUXOJIOTH OB’ SI3YIOTh MOHATTS CHIIU
3 YSBIICHHSIMHU PO JIZACPCTBO, BIUIMB, YIPABIiHHSA,
Biany. i ¢peHOMEeHM, HA BigMIHY CHJIM BOJI 1 CHIIK
XapakTepy, MOXKYTb BUSBISATHCS JIMIIE Y COLiyMi
[CoGuniun, 2020].

Taki ¢eHOMEHH, SK CHJIa BOJI, CHJIa XapakTepy,
JIEpPCTBO, € CUTYaTUBHO 3yMOBJICHUMH Ta JEeTEpMi-
HOBaHMMHU MOTHBAIIHHOIO CPEPOrO 0COOUCTOCTI, 10
BKJIIOYa€ MOTHBH, TIOTPEOU Ta 1.

BpaxoByroun pe3ynabTaTH aHaiily JdaHUX TIIy-
MayHUX, CHIMKJIONCIUYHUX CIIOBHUKIB Ta ()aKTHU4-
HOTO MaTepiany, BBKA€EMO MPABOMIPHHM BiJHECTH
koHunentT POWER B aHMmiicbKkiii MOBI IO CETMEHT-
HUX KOHLENTIB, Y KOXKHOMY CETMEHTI SIKOTO mepeoy-
BalOTh JTUCKPETHI CJIEMCHTU — HHU3KA XapaKTSPUCTHUK
KOHIICTITY, SIKI HA3UBAIOThHCS KOHIICTITYaIbHIUMHU O3HA-
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kamu. KoraiTuBHHN 00pa3 KOHIENTY (GOPMYETHCS Y
BHIVISIII MeTa(h)OPUIHOTO OCMHUCIICHHS BiIIOBiTHOTO
mpeaMeTa 4u sBHINA (KOTHITHBHA a00 KOHIIETITY-
anpHa MeTadopa).

KorniTuBHMi 00pa3 MocUTh 00’ €MHHUIA 1 TpeICcTaB-
JICHUH HU3KOI0 MeTa)OpPUUHUX MOJIEJICH, OTPUMaHUX
B pe3yJbTaTi aHajli3y CIOJIydyBaHOCTI JIEKCeM-Ipe-
3eHranTiB koHuenty POWER. HaBkono obGpasHoro
KOMIIOHEHTa PO3TalllOBaHi YOTHPH CErMEHTH, IO
MalOTh y TOBCSIKACHHIA KapTHHI CBITY €KBIBaJICHTH
«BHUI», «TUT, «BapiaHT: “Physical Strength”, “Vital
Force”, “Mental Strength”, “Social Power”. Cykymn-
HICTh CErMEHTIB YTBODPIOE€ CHUHUKJIONEIUYHE II0JIE,
1110 MICTHTh 03HAKH, K1 BiIOMBAIOTh JOCB1/ II13HAHHS
CYCIIBCTBOM (hEHOMEHA CHIIH Y PI3HHX CHUTYAIlisX 1
XapaKTEePU3YIOTh CUITY 3 PI3HUX CTOPiH, CYTTEBUX VIS
JIIOnEH.

BuokpemiieHHsI caMe IIMX CErMEHTIB 3yMOBJICHO
PO3YMIHHSM JIIOAWHHA SK CHUCTEMH, B SKi (i3ndHe
Ta TICUXiYHEe, TOOTO TEHETUYHO 3yMOBJIeHe Ta cop-
MOBaHE IMPOTATOM XUTTA (IPUPOIHE Ta COIIaJBHE),
YTBOPIOIOTh HEPO3PUBHY €OHICTh. DEHOMEH CHIIH
JIIOOMHHU KOPEJIOE 3 yCiMa 3a3Ha4CHUMHU BUILIE acIieK-
TaMu, [0 MiATBEPIKYIOTh AeiHIMIHHANNA 1 KOHTEK-
CTyaJIbHUH aHAII3H.

EnemeHTOM CTPYKTYypH KOHLENTY € TaKOX 1HTep-
MpeTaliiHe o€ — CyKYIHICTh KOTHITUBHUX O3HAaK,
IO IHTEpHIpeTyoTh 00pa3 Ta EHUMKIONEIUYHUI
3MICT KOHLEMNTY, 0 € iX NPAaKTUYHUM OCMHCIICH-
HSM y CBiJJOMOCTI JtonmuHU. [HTepmperaniline mose
ckianae ioro nepudepito. Tyt € piHOMaHITHI TIy-
Ma4yeHHS, Bl,Z[6I/IT1y1'IapeM1$IX adopuzmax, KpHJIaTHX
BHCIJIOBITIOBAHHAX, SIKi JO3BOJISIIOTH BHUSIBUTH Pi3HO-
MaHITHI CMHCIIOBI O3HAaKH, HPUXOBaHi BiJl MPSMOro
CIIOCTEPEIKCHHS.

Y mnpomoHoBaHill po3Biali 3aco0u 00’eKTHBa-
uii konnenty POWER BrirouaroTh npsiMi HOMiHa-
uii koHIenTy, MetadOpUYHI HOMIiHAIIi, BUICHI Ha
OCHOBI aHaJi3y CIOJyYHOCTI JIEKCEM-perpe3eHTaH-
TiB IaHOTO KOHLICHTY.

Ha moBHOoMy piBHiI konnent POWER mnpexncras-
JICHUH PI3HUMH YaCTHHaMH MOBH, OAHAaK y (okyci
Hamoi yBaru nepeOyBarOTb NPUKMETHUKM W iMEH-
HUKH.

VY xnaci imennuka konuent POWER mnpencras-
JIEHWI TakuMWM ONUHHLUAMHU:. brawn, domination,
energy, force, forte, fortitude, influence, power,
strength, vigour, violence, vitality; y knaci npuKMeT-
Huka: brawny, burly, energetic, forceful, muscular,
powerful, robust, stalwart, strong, sturdy, tough,
vigorous, violent, vital, mo CTaHOBUTH 26 OUHUIIG.

V3aranpHIOIOUM  JIEKCHKOrpadiuHi  AaHi  Tiay-
MayHHUX CJIOBHHMKIB, BII3HAYUMO, IO 3arajbHOI0 Y
CEeMaHTHII BCIX PO3MIHYTHX HaMH JIKCHYHHUX OIH-
HHIb € O3HAKa «3JaTHICTbY», 3aBOSKU SAKIA 00’ €KT
MOY€ BUKOHYBATH Oy/1b-sKi i1 200 MPOTUCTOSITH 30B-
HIIIHBOMY BIUIHBY.
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BpaxoByloun ceMaHTH4HI OCOOJIMBOCTI JIeK-
CEM-PETPE3eHTAHTIB aHaJi30BaHOTO KOHLIENTY, 10XO0-
JUMO BHCHOBKY, IO BOHM HE MiJJalOThCS OIHCY
B TepMiHax sipa, OMMKHBOI Ta AAaJbHBOT nepI/I(be—
p11 OCKUIBKH PO3MajaloThes Ha 4OTHPH MOHSATIHHI
JOUITHKA Ta MOXYTh 6yTI/I CTPYKTYpOBaHi y BHUIVISII
qoTHpboX cermeHTiB: ‘‘Physical Strength”, “Vital
Force”, “Mental Strength”, “Social Power”.

Cerment “Physical Strength” mnpencraBnenuit
HIMPOKUM CIEKTPOM JIEKCeM: Strength, strong, force,
power, powerful, brawn, brawny, sturdy, burly,
muscular.

CermenT “Mental Strength” BepOaiizoBanuii nex-
ceMaMUu-penpe3eHTanTaMu strength, strong, power,
force, forceful, fortitude, forte, tough.

Cerment “Vital Force” penpeseHToBaHUil CHHO-
HIMIYHUM PSAIOM Vigour, vigorous, energy, energetic,
vitality, vital, strength, strong, force.

Cerment “Social Power” o0’eKTUBYETbCS JieK-
cemMamMu power, powerful, strength, strong, force,
Sforceful, influence, domination.

Sk OGaummo, nexcemu strength, force i power €
HaOIbII penpe3eHTaTUBHUMHU 1 IPEICTABICHUMH Y
BCIX YOTHPHOX CETMEHTaX CEMaHTUYHOI'O MPOCTOPY
koHuenty. Cepen NPUKMETHUKIB HaWOiMbII KO-
KO0 CEMaHTHKOIO BOJIOZI€ CIIOBO Strong.

HaBenene Buile M03BOJISIE BCTAHOBHUTH, IO JaHi
JIEKCEMH IOBHICTIO MOKPUBAIOTh CEMaHTHYHUI MPO-
ctip konnenty POWER, 10010 € Ki1touoBUMH.

Pesynbrati negininiiiHoro aHamizy Oyau IOMOB-
HEHI pe3ylibTaTaMi KOHTEKCTYaIbHOTO aHai3y, sSIKUH
HEOOXITHUI HE TUIBKH JUIS MiATBEPIKEHHS NaHUX,
OTPUMAaHHX Y XO[l aHalli3y CIIOBHUKOBHX Ae(iHilii,
ane ¥ AN KOHKpeTH3alii Ta YTOUYHEHHS KOHIEMNTY-
aNbHUX O3HAK Ha OCHOBI €JIEMEHTIB 3MICTY, 110 aKTy-
aMi3yIOThCS MiJ Yac BXOMKEHHS CJIOBa JI0 MEBHOTO
KOHTEKCTY.

3rigHo 3 pe3ynsTaTaMyd KOHTEKCTyaJbHOTO aHa-
73y HAMOINBII MPOAYKTUBHUMH 3aco0amMu 00’ €KTHU-
Barii konnenty POWER B anrnificekiii MoBi € KM
3 BHXIJTHOIO MOHSATIHHOIO cdeporo «ApredarTiy.
VY OinbIIOCTI KOHTEKCTIB aKTyalli3ye€ThCs YSBICHHS
HOCIiB MOBHM PO CWIIy SK PECypC, L0 HaJeKUTh
Cy0’€KTy 1 Ma€ JUIsi HbOTO TEBHY MaTepiajibHy LiH-
HicTb. OCMHCIEHHS AaHOrO (parMeHTa IiHCHOCTI
3aiiicHIoeThest B pamkax meradopu STRENGTH IS
MONEY, STRENGTH IS A LIMITED RESOURCE,
STRENGTH IS A VALUABLE THING.

3a3naueHi MeTaopu YTBOPIOIOTH €ANHY CHCTEMY,
3aCHOBaHy Ha KaTeropialbHOMY PO3YMiHHI MOHSTH,
OCKUIBKM TpOUIl BXONATH Y MOHSTTS OOMEKEHHX
pecypciB, a 00OMeXeHi pecypcu — y MOHATTS LiHHUX
peueii [Lakoff, Johnson 1980]. [Toromxytouucs i3
Jx. Jlakodpdom i M. J[>KOHCOHOM, MU 3aCTOCOBY-
€MO TIPaKTHKY BUKOPUCTaHHS crieludiuHoi (By3bKO1)
metadopu STRENGTH IS MONEY st xapakrepu-
CTHKH BCi€l CUCTEMH BHIUICHHUX BHIIE MeTadop.
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KM STRENGTH IS MONEY € BapiatuBHOO Ta
0araToacrmeKkTHOIO i MOJKE BUBOJUTHUCS 3:

— MO€AHAHb 3 JI€CIOBAMU o possess, to have, to
give, to get, 110 IO3HAYAIOTh HASIBHICTh BIACHOCTI 41
[IEBHI O] JIIOOUHH 3 HEIO, HAIIPUKJIIaL:

Ove had to push her into the classroom every
morning because she no longer had the strength to do
it herself [Backman, 2014, c. 182];

— CHOJNy4YeHb 3 [i€CIOBaMH, IIO BKa3ylOTh Ha
MOXIIUBICTh BUTpAYaTUCh, BHCHAXKyBAaTHUCh YHACIIi-
JIOK IEBHUX 0OCTaBHH:

You squander half your force with women
[Lawrence, 2006, c. 118];

— IO€AHAHb 3 miecinoBaMu fo need, to lack, to
want, to have to, 10 BUPaXalOTh NOTPeOy JIIOIUHU
MaTu LiHHUH pecypc:

‘We all have to keep up our strength,” Mrs Glover
said [Atkinson, 2013, c. 18];

— IIOE€OHAHB 3 OlECIOBaMU fo lend ta to invest:

And indignation lent me additional strength
[MacGrath, 2006, c. 91].

s nexcewm, o 06’ ekTuBy0Th KoHIIenT POWER,
XapaKTePHUMH € TaKoXK IOEJHAHHS 3 Ji€CIIOBaMH,
10 BKa3yIOTh Ha 3/IaTHICTh BiHOBIEHHS (fo find, to
gather, to recover, to regain, to draw):

She kept Jamie in bed for four more days, feeding
him, changing his bandages and helping him regain
his strength [Sheldon, 2005, c. 112].

HesBaxaroun Ha Te, O cHja MO3ULIOHYETHCS SIK
pecypc, 3MaTHUH BiTHOBIIOBATHCS, HOTO HEOOXiTHO
3a0IaXKyBaTH, 10 MiATBEPAKYETHCS MOEJHAHHIMU
3 JIIECIIOBAMM [0 save Ta fo conserve:

Save your energy for the most important things
[Pratchett, 1993, c. 76].

3 PO3DIIHYTHUX Y AOCIHIIKEHHI MPUKIIAAIB BUILIM-
Ba€, 110 HAsIBHICTH Y JIIOIMHU TAKOTO PECypPCY, L0 aco-
LIIOETBCA 3 CYTHICTIO, SIKa PENpPE3CHTOBaHA KOHIICII-
ToM POWER, 01liHIOETECS HOCISIMU aHIIICHKOI MOBH
no3uTuBHO. HaBmaku, HOro BiACYTHICTH — HETATUBHO.

Hocuts yactotHoro € KM STRENGTH IS AN
OBIJECT, y Mexax sKOi CuiIa MOXe KOHIICTITyali3y-
BaTHCH SIK:

— MpeAMET, KU MOke OyTH 3Ba’KeHUH, BUMIps-
HUH:

She thrashed and raged, railing at him with every
ounce of strength she could summon, relishing in the
pain of impact every time her blows landed on his
body [Adrian, 2007, c. 138];

— MpenMeT, SKUi 3aiiMae TIeBHUI IPOCTIP:

It was as if all the strength went out of her bones
[Cleave, 2008, c. 83];

— MpPEAMET, IKHHA MOXKE JIaMaTHCS:

1 got some water, I got some bread: for perhaps
1 should have to walk far; and my strength must not
break down [Bronte, 1994, c. 183].

Y MOBCAKIEHHOMY JKHTTI Hac OTOYye Oe3miy
¢i3nyHnX 00’€KTiB, BIACTUBOCTI Ta (DYHKLII SKUX Y
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HaIlliil KOHIENTYaJbHIH CUCTEM] PO3YMIIOTECS Y TEp-
miHax KM STRENGTH IS A CONTAINER. Lis KM
€ JIOCHUThH TOIIMPEHUM CIIOCOOOM KOHIENTyami3amii
CHITH:

She could not do it even if it were within her power
[Adrian, 2007, c. 39].

MeradopryuHa KOHIENTyali3alis CyTHOCTI CHIIH
SK BMICTHIIAa BHU3HAa4da€ BKUBAHHS CIiB, II0 BepOa-
J3YIOTh BIJNOBITHUI KOHIENT, 3 MPUHMEHHUKAMU
beyond, out of; past, in, into. llpuiimenHuku beyond,
out of, past HOMIHYIOTb 3HaXO/PKEHHS 00’€KTa 1o3a
MEKaMH ONKCYBAHOrO BMicTwiHmIa. Tak KOHLEN-
Tyamizauii HaOyBae BiJCYTHICTb, HECTauya CHJ JUIS
qyoroch. llpuilMeHHHKH in Ta info nependadaroTh
MOXKJIUBICTD 3HAXOMKCHHS / TOTpAIUIsIHHS BCepe-
JUHY BMICTHJIMIIA, PENPE3CHTYIOUH YSBIECHHS PO
HAsIBHICTH JOCTATHHOI KUIBKOCTI CHUII.

KM STRENGTH IS A HOUSE 006’ekTuBy€eThCs
Y CIIOBOCHOIYUCHHSX 3 niecioBoM to build/to build
up, 10 peaJI13y€ i1e10 3MiLHEHHS, PO3BHTKY CHII, a
TaKOX 3 IMEHHHUKOM base, 110 nosnuloHye CHITy SIK
HEOOX1IHY OCHOBY IUIS AiSTIbHOCTI.

HasBHicTe aHTponoMOpHHUX O3HAK y CTPYyK-
Typi xoHuenty POWER 3ymoBmioe BuaineHHs Ha
ix ocaoBi KM STRENGTH IS A PERSON. Cuna B
MeTaq)oquHOMy MOJaHHI HOCIIB aHIMIHCHKOT MOBH
MOKe 3IIMCHIOBaTH Ti X Iii 1 mepeOyBaTu B THX XKe
CTaHax, 110 1 peajybHa JIIOANHA: BOHA MOXKE PyXaTucs,
KepyBaTH, MaTH OOMUYYs i XapakTep, IO MPOsBIIs-
erbess B Metagopax STRENGTH IS A MASTER;
STRENGTH IS AN OPPONENT; STRENGTH IS
AN ENEMY.

BucHOBKH i mepcneKTHBH MOAAJIBIINX PO3PoO-
00K y AaHOMY HanpsSIMKY. Y xoai pobotu 0yi10 BcTa-
HOBJIEHO, 110 3MicT koHLenty POWER dopmyeThes
HE JHIIe TPSIMUMH HOMIHALISIMH, a i KOHLENTyalb-
HOo MeTadoporo. AHasi3 MOBHOTO Marepiany CBif-
YHUTH MPO T€, IO TOCBIJ ONepyBaHHS MaTepialbHUMH
00’eKTamH, iX SIKOCTSIMH Ta BIaCTUBOCTSIMHU, UyTTEBE
mi3HaHHA (I3UYHUX TapaMeTpiB CTBOPIOE OCHOBY
JUTSL TIi3HAHHS 11eajbHUX 00’ €KTIB, 30KpeMa TaKOro
CKJIaTHOTO i aOCTPaKTHOTO MOHSATTS, SIK CHJIA.

3a CBOEIO OHTOJIOTIYHOIO CYTHICTIO CHJIA € CKJIa/l-
HUM, 0araToBUMipHUM (PEHOMEHOM, 1110 BiOOpaxXeHo
Y 3MICTOBHOMY MPOCTOPI Ta CTPYKTYpHil opraHizanii
BignosigHoro koHienty. Konent POWER B anrmiii-
CBKill MOB1 € CETMEHTHHM YTBOPEHHSM 31 CKIIQJHOIO
CTPYKTYpOIO, IO BKJIIOYAE sIpo (0Opa3HUil KOM-
MOHEHT Ta CHIMKJIONCIUYHE Toje) Ta nepudepiro
(inTeprnperauiiine mone). [IpoBenene mocimimKeHHS
nokaszano, mo crpykrypa konuenty POWER He €
JKOPCTKOIO Ta JIOMYCKAE BKJIFOUCHHSI 1HITUX IMEHHU-
KiB i MPUKMETHHKIB, & TAKOXK 1HIIUX YaCTHH MOBH 3
BiJIIOBIIHUMYU 3HAYCHHSMHU. 3MICT ILOTO KOHIEHTY
B KapTHHI CBITYy HE 0OMEXY€EThCSI CEMAaHTHUKOIO PO3-
[JISIHYTHX JiekceM. KoHIenTt MicTuTh yce, o iHauBiI
3Ha€ Mpo el peHOMEH, BKIII0YA€E HOTo eMollii, pi3Hi
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acomiarii. MoBHi 3aco0u € HIIIe MeXaHi3MOM iHTepi-
opu3allii CeHCY, IPOIIECiB y CBiIOMOCTI.

[lepcriekTrBy maHOTO MOCHIMKEHHS OadyuMo y

BU3HAUCHHI KOHIENTYalbHUX O3HAK, [0 YTBOPIOIOTh
3MICT AOCHI/KYBAHOTO KOHIICTITY.
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CrarTIO MPUCBSIUCHO BUSBICHHIO 0COOIMBOCTEH peanizallii KOMyHiKaTHBHUX
CTpareriii i TAKTUK B iCTAHCBKOMOBHOMY TacTPOHOMIYHOMY AHCKypci. Bubip
racTPOHOMIYHOTO IUCKYPCY K 00’€KTa JOCIHiKEHHS 3yMOBJICHUN THM, IIIO
XapdayBaHHA 3aiiMae HaJ3BUYAHHO BAKIMBE MICIC Y JIFOACHKOMY JKHUTTI HE
TLTBKH 3 010JOTIYHOT TOUKH 30Dy, aje  AK crenupidHnil eeMeHT KyIbTypH,
aKe DKa € BAXIUBUM EIEMEHTOM MDKOCOOHCTICHOI Ta MIiXKYJIBTYpHOI
KoMyHiKamii. BoHa mepenae iHpopmariio mpo JOAUHY, ii eTHIYHY Ta COLiaIbHY
IJICHTUYHICTh, BUXOBaHHS, CTaBJCHHS JIO0 37I0POB’S, €KOHOMIYHHUH CTaTyc,
peniriiini nmepekoHaHHS Tomo. JIOCHiIKeHHS 30CEpemKyeThCs Ha >KaHpax
racTPOHOMIYHOTO AUCKYpPCY, TAKHX K PELENTH, KyJTiHapHa peKiiama, MEHIO,
Orory, TYpUCTHYHI IIyTiBHUKH Ta IHTCPHET-CTOPIHKH PECTOpaHiB. Y CTarTi
MpoaHali30BaHO Te, K IIi KaHPH 00 €IHYIOThCS TEMATHYHO Ta JIEKCUYHO,
CTBOPIOIOYH MOBHY CHUCTEMY, 110 0a3y€eThCsl HA KOHKPETHUX KOMYHIKaTUBHHUX
cTpareriix i TaktukaX. OCHOBHMM MaTepiajioM ISl JOCTiDKCHHS CTallid
TEKCTH KyJIiHAPDHUX PEUENTiB, IHTEPHET-CTOPIHKU PECTOpaHiB, KyTiHApHI
Onoru Ta MyTiBHUKU TaCTPOHOMIYHHUX 3aKJIAJiB, SKi JeMOHCTPYIOTH, SIK DKa
CTa€ eIeMeHToM KoMyHikamii. CIijKyBaHHS B TACTPOHOMIYHOMY KOHTEKCTi HE
numie BizoOpaxkae KyJabTypHI OCOOMMBOCTI, ajie i CIIyTrye iHCTPYMEHTOM ISt
JIOCSITHEHHsI TIeBHUX wijeid. [lix wac mociimkeHHs Oyllo BUSBICHO OCHOBHI
CTpaTerii 1 TAKTUKH, 1110 BTUTIOIOTHCS B TACTPOHOMIYHOMY JTIMCKYPCi Ta 3aJ1e)KATh
BiZ 0araTthbOX EKCTPANIiHTBAIBHUX (PAKTOPIiB, TaKWX SIK METa CIIIKyBaHHS,
CTaTyC YYacHHMKIB Ta KOHKPETHHH KOHTEKCT. OcoOnmBYy yBary IpHIICHO
CTpaTerisM 3ay4eHHs, (opMyBaHHS JOBipH, OOIISTHKH HACOJIOIH, 3BEPHEHHS
JI0 CIMEHHMX I[IHHOCTEH Ta HAI[IOHAJHHOTO KOJOPHTY, a TAKOXK TAKTHKaM
Bi3yanmizamii ¥ croHykaHHs g0 mii. [IpoanamizoBaHO, SIK TacTpOHOMIYHHUI
JIUCKYPC alanTyeTbes 0 MemiagopMariB i cTae MOTYXHHM IHCTPYMEHTOM
BIUIMBY Ha ayguTOpif0. Pe3ylbTaTd CBi4aTh MPO BAXIIMBICTH CTpaTeTii i
TaKTUK Y CTBOPEHHI IOBIPJIMBHX BiTHOCHH 3 KITIEHTAMH Ta aKTHBHIN B3aEMOII |
3 ayauTopi€ero. TakuM YMHOM, TACTPOHOMIYHHIA JTUCKYPC TIOCTAE K BAXKIUBUI
€JIEMEHT COIIaJIBHOTO Ta KYJIbTYpHOTO OOMIHY, IO BiJKPHBAE MEPCIIEKTUBU
JUTSI TOJANTBIIMX JIOCHIJKEHb Y IiH ramysi.
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The article is devoted to identifying the peculiarities of the implementation
of communicative strategies and tactics in the Spanish-language gastronomic
discourse. The choice of gastronomic discourse as an object of research is due
to the fact that nutrition occupies an extremely important place in human life
not only from a biological point of view, but also as a specific element of culture.
Particular attention has been paid to strategies of engagement, building trust,
promising pleasure, appealing to family values and national identity, as well
as tactics of visualization and prompting action. The study focuses on the
genres of gastronomic discourse, such as culinary advertisements, recipes,
menus, blogs, gastronomic travel guides and restaurant websites. The article
analyzes how these genres are thematically and lexically interconnected,
forming a linguistic system based on specific communicative strategies and
tactics. The main material for the research consists of the texts of culinary
recipes, internet pages of restaurants, culinary blogs and guidebooks of
gastronomic establishments, which demonstrate how food becomes an
element of communication. Communication in the gastronomic context not
only reflects cultural characteristics, but also serves as a tool to achieve
certain goals. The study identifies the main strategies and tactics used in
gastronomic discourse, which depend on many extralingual factors, such as
the purpose of communication, the status of the participants and the specific
context. Particular attention is given to strategies of engagement, building
trust, promising pleasure, appealing to family values and national identity, as
well as tactics of visualization and prompting action. The study analyzes how
gastronomic discourse adapts to media formats and becomes a powerful tool
for influencing the audience. The results show the importance of strategies and
tactics in creating trusting relationships with clients and active interaction
with the audience. Thus, gastronomic discourse emerges as an important
element of social and cultural exchange, which opens perspectives for further
research in this field.

[ocTranoBka nmpodsemu. 'acTpoHOMiuHUMil Auc-  BUpakeHHs iHpopManii mpo ixy, ame 1 cama Dxa
Kypc € OaraTorpaHHMM SIBUIIEM, IO OAHOYACHO TaKOX CTa€ EJNEeMEHTOM KOMYyHikamii, ToMy pi3Hi
BHUKOHYE€ pOJIb SIK 3ac00y KOMYyHiKallii, Tak i 00’€KkTa  >KaHPH TaCTPOHOMIYHOTO TUCKYPCY CTalOTh 00’ €KTOM
JnociikeHHs. MOBJIEHHS CTa€ iHCTPYMEHTOM IJisl  JOCTIKEHHS Cy4acHOI JIIHTBICTHKH, OCKUIBKU OTpPHU-
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MaHi pe3yNbTaTd O3BOJSAIOTH TIHOIIE 3PO3yMiTH
CKJIaJHy NPHPOAY LBOro OaraTorpaHHOrO SBHIIA.
Tak, 1.O. JlepxaBeupka, A.C. Ckiuxo, T.I. Tady,
C.B. MakyxiHa [IOCHI)KyBaJll TacTPOHOMIYHUH
JUCKYpC SIK CKJIaJHOOPraHi3oBaHE sBHIIE, OCO-
ONMBY MOJIEIb COIiaIbHO-KOMYHIKaTUBHOI B3a€MOJII1
MDK yYYaCHHKAaMH, IO BKJIOYa€e 0arato pizHOPITHHUX
JHTBAIbHUX Ta EKCTPATIHTBATHHUX KOMITOHEHTIB
(micue, yMOBH Ta crocoOM CITIKYBaHHS, )KaHPH Ta
CTHJII MOBH, I[LJTi Ta MOTHUBY CITUTKYBaHHS TOIIO).

lacTpoHOMIYHMI JUCKYPC peai3yeThCs y NEBHUX
XKaHpax, cepel AKUX — KyJiHapHa peKjiama, PeLenTH,
TEKCTH MEHIO, KyJIiHapHi O10TH, KyJaiHapHi T1/1, TeK-
CTH KyJIIHAPHUX IHTEPHET-CAlTIB, IHTEPHET-CTOPIHKH
pecTopaHiB, TEKCTH HiAIIPUEMCTB TPOMAICHKOTO Xap-
YyBaHHS, XYJOXHI TEKCTH, NPUCBAYEHI KyiliHapii
tomo. JKaHpu 00’€mHYIOTBCS 3arajlbHOIO TeMarTu-
KOO, XapaKTepU3YIOThCS CHEHM(IYHOIO JIEKCHKOO
Ta MOBHUMH 3aC00aMH 1 peali3yloThCs 3a JOIOMO-
TOI0 PI3HOMAaHITHUX KOMYHIKaTHBHHMX CTpaTerid i
TakTHK. J{OCHiIKEHHSAM OKPEMHUX >KaHpiB ractpo-
HOMIYHOTO JUCKYpCy 3aliMaiucs BITYM3HSIHI BYEHI
JLI. Tmenko Ta H.B. I'mymanuns, O.B. Joarymesa
ta B.1O. Kouy6eii, M.Jl. Mapinamsini, JI.P. Kokkina
ta JI.C. [lompmmua. Cepen 3apyOi’KHUX JTOCIiTHH-
kiB Bapto BimsHaumtu L. [Huponkapa, O. Baiiti,
A. Bypm, K. Antona, K. Kamapepo ta M. Jlaryny
TOLIO.

He3Baxkaroun Ha yWCIIEHHI AOCTIKEHHS JKaHPIB
racCTPOHOMIYHOTO NWCKYypCy Ha Marepialli yKpaiH-
CBHKOi, aHTIIIACHKOI, (DpaHITy3bKOi Ta HIMEILKOi MOB,
PO3BIIKK Ha Marepiasi iCaHChKOi MOBU JJOCTAaTHBO
MMOOAMHOKI 1, Ha ’Kaib, HE CTAIOTh 00’ €KTOM JOCIIi-
JOKEHHS BITYM3HSAHOI icnaHicTHKH. OTXe, aKTyalIb-
HICTH HAIIIOTO JOCIIKEHHS ITOJSrae B HEOOX1JHOCTI
BHBUCHHSI MOBJICHHEBHUX CTparerii i TaKTUK 3alyisd
[IMOIIOTO PO3yMiHHSI KOMYHIKaTHBHO-IPAarMaTu4HOL
MPUPOAN CYYaCHOTO iCHAHCHKOMOBHOTO T'aCTPOHO-
MIYHOTO JAUCKYPCY.

Mera i 3aBaaHHsa crarTi. MeToro cTarri € BCra-
HOBJICHHSI OCOONHMBOCTEH peaiizauii KOMyHiKaTuB-
HHUX CTpaTerii i TAKTUK B iCIIaHCLKOMOBHOMY racTpo-
HOMIYHOMY AMCKypci. BimoBimHO 1O MeTH CTarTi
Ba)KJIMBO BUPILINTH TaKi 3aBIAHHS:

— BUSIBUTH OCOOJMBOCTI OKPEMHX >KaHPIiB icHaH-
CHKOMOBHOT'O TaCTPOHOMIYHOTO IUCKYPCY;

— BU3HAYUTH OCHOBHI KOMYHIKaTHBHi cTpaTerii Ta
TaKTHKH, XapaKTepHi U1 iCIIaHCbKOMOBHOT'O TracTpo-
HOMIYHOTO JIUCKYPCY;

— oxapakTepu3yBaTH OCOONHMBOCTI  peamizalii
KOMYHIKaTHUBHUX CTpaTeriii i TaKTUK y Cy4acHOMY
iCTaHCPKOMOBHOMY TaCTPOHOMIYHOMY JAMCKYPCI.

Mpeamer i 00’exkT pocaimkenHa. OO’ exTom
JOCII/PKEHHS € 1CITaHCHKOMOBHHM TaCTPOHOMIYHUN
JHCKYpC, TIPEIMETOM — KOMYHIKaTHBHI cTparerii Ta
TaKTHKH, 110 Peati3yloThcs B Pi3HUX JKaHpax icrmaH-
CHKOMOBHOT'0 FaCTPOHOMIYHOTO TUCKYPCY.
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xepenamu (paKTHYHOTO MaTepiany CTaad TEKCTH
peuenTiB, NepioAWYHI BUAAHHS, TyTIBHUKY 3 TacTPoO-
HOMIYHOTO TypHU3MY, KYyJiHAapHi TeneBi3iidHI mpo-
rpamu, KymiHapHi 0joru B IHTepHeTi, iHTepHET-CTO-
PIHKH pecTopaHiB, a TaKOX COLiaJbHI MEpexi, IO
BE/IYTHCS ICIAaHCHKOIO MOBOIO.

Bukiaaa ocHoBHoro marepiaiy. CHijKyBaHHS
€ KIJIIOYOBHM €JIEMEHTOM Y B3a€MOJii 3 HAaBKOJHIL-
HiM CBiTOM. ['acCTpOHOMIUHUI TUCKYpC BUCTyIA€E HE
JIMILE POSIBOM L[LOTO MPOILIECy, ajie i IHCTPYMEHTOM:
’a 3HaXOIUTH CBOE BiTOOpaskeHHS y CHCTEMi MOBH,
OCKIJIbKH JtoIMHa oTpelye 3aco0iB nepenayi indop-
Marlii, ImoB’s13aHOi 3 HEtO, a 3 1HIIOro OOKY, BOHA caMa
CHpUIIMAaEThCS SIK CUCTEMa 3HAKIB, L0 MEpeaae clie-
mudiuHy iHpOpMaIito.

VY mpoueci KOMyHiKanii KoXHa JIIOJMHA IparHe
JOCSITH KOHKPETHHMX ILiJIel, 3aCTOCOBYIOUHM pi3Hi
cTparerii Ta TakTHKH. JlOoCHigKeHHS KOMYHiKa-
TUBHUX CTpaTerii i TaKTUK, IO Peaji3yloTbCs y
muckypei, nposoaunu O.}O. I'epacumenxo [[epa-
cumenko, 2021], A.B. Opumaxk [Opumak, 2022],
C.II. Tlanmayp [Tamayp, 2023], I'l. IIpuxonpko Ta
M.B. Hob6poBonancbka [IIpuxonsko, 2024] ta iHmii.
HesBaxaroun Ha 3alliKaBJICHICTH JIIHTBICTIB, YHIi-
BepcalbHOI Kiacudikamii cTpareriii i TakTUK TuC-
KypcCy He iCHYy€, OCKIJIbKU MiAXOAH 0 Kiacu@ikawii
3aliexarh BiJ JOCHIIHHUIBKUX iHTepeciB. HeBupi-
HICHHMU 3QJIMIIAI0THCS MUTAaHHS KPUTEPiiB BU3Ha-
YeHHA Ta Kiacuikamii, a Takok Bapialiii crparerii
1 TAaKTHK TiJ] BIVIMBOM OCOOUCTICHUX 1 CUTYallIHHUX
¢akTopis.

Crenu¢iyni crparerii i TaKTUKHA TacTPOHOMiY-
HOTO JWCKYPCY OOMpAroThbCsi areHTOM (aJpPECaHTOM)
3aJIeKHO Bi MeTH, Kii€eHTa (agpecara) Ta KOMYyHi-
katuBHOI cutyarii. Tak, C.b. [lluno 3a3Havae, 1o
«BHOIp cTpaTeriil 3aJeKUTh Bil METH, KOMyHIKaTHB-
Horo Hamipy Ta cutyauii» [[umo 2018, c. 155]. Tax,
ix BUOIp 3aJIeKUTh Bil 0COOIMBOCTEN CUTYyalii CIil-
KyBaHHSl 3 ypaxyBaHHSIM EKCTPaJiHTBaJILHOTO KOH-
TEKCTY, METH, CTaTyCy YYaCHHKIB, iX iHTepeCiB TOLIO.

EdexTuBHa kOMyHikaliss BUMarae BHOOpPY Bif-
MOBiTHOT KOMYHIKaTUBHOI CTpaTerii, M0 CIpUATUME
JocsrHeHHI0 MeTu. 3a cinoBamu 3 [.1. Ilpuxombpko
ta M.B. J100poBOIBCHKOI, MeXaHI3MaMH peajtizailii
KOMYHIKaTUBHOI CTparerii € «KOMYHIKaTHBHI TaK-
TUKU — CYKYITHOCTi NPakTHYHHX KPOKIB y pealib-
HOMY TPOIIeCi MOBJICHHEBOT B3aeMoIii» [[Ipuxopko,
2024, c. 113]. Yenmix 3anexuTh Bill KOMYHIKaTUBHOI
KOMIIETEHTHOCTI a/IpeCaHTa, sSIKa BKJIIOYAE 3IaTHICTh
OIIHIOBATH 1H(OpPMAIlit0, KOHTPOJIOBATH EMOIIii,
MaTH yBary, rnam’sTh i THOOKI 3HAaHHS. YCHIIIHICTh
KOMYHIKaTUBHUX CTpATerii i TAKTHK 3aJIC)KHUTh Bij
HasBHOCTI Y MOBIISI IIMPOKOTO apCeHaly BapiaTHB-
HUX MOBJICHHEBUX 3ac00iB, $IKi 3aCTOCOBYIOTHCS
KOMIIJIEKCHO JJIS1 AOCSTHEHHS KOHKPETHOT KOMYHiKa-
TUBHOI MeTH. EQeKTUBHICTD cTpareriii miaTBepaxy-
€THCsI, KOJIM areHT JIOCATa€ TOCTaBIEHOT METH.
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Y Hamiit poboti mu Bi,Z[i6paJ'[I/I HaWOUTRII, HA
Haury JyMKY, PENpe3eHTaTUBHI [UIsl JAOCHIHKEHHS
CTpateriif i TAKTHK JKaHPH raCTPOHOMIYHOIO JHC-
KypCy — KyJiHapHHUH peLenT, IHTepHEeT-CTOPIHKH pec-
TOpaHiB, KyTiHApHUHA OJOT Ta MyTIBHUKU T'aCTPOHO-
MIYHHX 3aKJIadiB.

Kyninapnuit peyenm € OnHUM 3 HaWlNoIIMpe-
HIOINX aHPIB TaCTPOHOMIYHOTO UCKYPCY, SKUN
BimoOpaskae KyJIbTypHI Tpaaullii, OB’ s3aHi 3 00po0-
KO0, IPUTOTYBAaHHSAM Ta IIpe3eHTali€lo ixi. Peuentu
3a3BHYail MalOTh YiTKY CTPYKTYpPY Ta 3aBEpILICHICTb,
00’eJHaHy CHUIBHOIO TEMOK — HPUTOTYBAaHHIM
CTpaBH, MOIJICHOIO Ha MIKPOTEMH, III0 BiIIIOBIIAl0Th
pI3HHM eTaram.

SIK1mo mizx yac onmucy peLenTy aneiroTh 10 refo-
HICTUYHOTO CKJIaJIHUKA, TO I (popMyBaHHS 00pasy
TKi BHKOPHCTOBYETHCSI CTpAaTerisi 3ajy4eHHs, IO
CHpsIMOBaHa Ha CTBOPEHHS [TO3UTUBHOTO EMOLIIITHOTO
HACTPOIO, 10 PEATI3YEThCS Y TAKMX TAKTUKAX:

— TAKTHKA OOILSIHKM HACOJIOAM HAJIAIITOBYE
YUTA4YiB HA OTPUMAaHHSI NO3UTUBHOIO [0CBiAy:
Sencilla y deliciosa receta para la que cada cocinero
posee su método personal de prepararlas de manera
unica, resulta sorprendente como puede ser posible
que se prepare algo tan delicioso con tan pocos
ingredientes [lostorreznosbar.es];

— TAKTHKA 3BePHEHHS 10 CiMeiHUX HiHHOCTeH:
Te invitamos a descubrir mds sobre las recetas que
elaboraban nuestros antepasados, nuestras abuelas
y nuestras madres, un legado a promovery conservar.
Disfruta con nuestra coleccion de preparaciones
clasicas y conoce mediante el sabor las raices de la
cocina espaifiola [bonviveur.es].

KpiM Toro, kymiHapHi penenTd 4acTto CyHpOBO-
JOKYIOTBCS 1ITFOCTpamisiMi ado BiJeo, IO ITiJICHITFO-
I0Th Bi3yaJbHE CIPUMHATTA Ta POOIATH poLec Npu-
TOTYBaHHS OibIII 3p03yMiIKUM i puBabIuBUM. BoHN
CTBOPIOIOTH JI0JaTKOBUH KOHTEKCT I PO3YMiHHS Ta
BHUKOHAHHS PELENTY, BIUIMBAIOYM HA PIlICHHS HPO
MPUTOTYBAHHS Ti€l YU 1HIIOI CTPABH.

Kyninapuuit 6102 craB OIHUM 3 TOMYJISIPHUX
JKaHPIB, M0 00’€HY€E PEUEeNTH Ta IHII TeMaTH4YHi
¢parMeHTH, Taki SK OcoOHCTi icTopii, BiArYKHM Ha
TPOJLyKTH Ta PECTOPAHH. Li enemeHTH nONOMAararoTh
3MILHHUTHU 3B’SI30K MiXK aBTOPOM O7ory Ta oro ayju-
TOPi€10, CTBOPIOIOYM JIOBIpY Ta 3alydyarodd YWTadiB
J0 aKTUBHOI B3aemonii. Iy BIUIMBY Ha ayAMTOPIirO
aBTOpH KyJiHApHUX OJOTiB BIAIOTHCS O BHKOPH-
CTaHHS PI3HOMaHITHUX CTpaTeril, sKi, y CBOIO Yepry,
MOJIISIOTHCS HA TAKTHKH:

1) cTparerisi 3ajy4eHHs1 pPeati3yeTbCsl Y TAaKUX
TaKTHKAaXx:

— TAKTHKA 3BePHEHHS 10 aBTOPUTETY (32 010~
MOTOIO0 BHUKOPUCTAHHS SIK IMEH BiIOMHUX OCOOHCTO-
CTeH, Tak i HayKOBOT'O MiIX0Ay ¥ TepMiHomorii): “En
este caso, uno de los aditivos que consideramos como
controvertidos: la carboximetilcelulosa (E466)...
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A raiz de una solicitud de la Comision Europea, el
Panel encargado de evaluar la seguridad de este
aditivo concluyo que no existe la necesidad de una
IDA” [(@carlosriosq instagram.com];

— TAKTHKA 3BePHEHHSA /10 cCiMeifHHX WiHHOCTeH
Ta giteii: “Este verano a dlsfrutar de los helados
como locos! @) B3 6 @ A los nifios les encantara
hacerlos!», «Si tienes nifios en casa, les encantard
hacerlas  contigo ¥ £A” [@hoycomemossano
instagram.com];

— TAKTHKA OOIUSHKH HACOJOAU HAJAIITO-
By€ YHTAa4iB HA OTPUMAHHS TO3UTHBHOTO JOC-
Biny: “Disfruta de mi #CURSOONLINE de recetas
especiales para Navidad, No te lo pierdas!”
[@postressaludables instagram.com];

— TAKTHKa OOIUSIHKH NO3UTHBHOIO pe3yJb-
TaTy, SIK NpaBUiIO, 0€3 OCOOJUBUX 3YCHIIb, OTPH-
MaHHS HOBOTO JocBiny: “Olvidate del tipico postre de
yogur y lleva la presentacion a un nivel mdas PRO!”
[@postressaludables instagram.com];

— TAKTHKA OOINSHKUH MO3MTHBHOIO BILIUBY
Ha 310poB’s: “Descubre mi receta facil y rapida
de fideos chinos con verduras favoritas un
plato sano, delicioso y super facil de preparar”
[@cocinandomelavida instagram.com];

— TAKTHKA OOIUSHKU 3201UA/KEHHSl 4acy:
“Hola mis dulcer@s, que les parece si empezamos
con una idea de #desayunosaludable para hacer
en 5 minutitos!??” [([@postressaludables instagram.
com];

— TaKTHKa Bi3yaJisamii cTBOproeTbCs 3a JOM0-
MOTOI0 Bijico Ta (hotorpadiii i 6e3nocepeHbo MoB’s-
3aHa 3 TAKTHKOIO OOILSTHKY HacoJoau. TakuM YHHOM
NPUBEPTAETHCS OLIbLIE yBark ayAUTOPIi;

2) cTpareris miABUILEHHS] AKTUBHOCTI ayquTo-
pii, mo Oe3mocepenHbO BIJIMBAE Ha MOMYJSPHICTH
omory:

— TAKTHKA TOPaAd Y CHOHYKAHHS A0 il
“Gudrdate la receta y compartela si te ha gustado”
[@carlosriosq instagram.com];

— TAKTHKa clewiaJbHOI MPono3uuii Ta 3ampo-
LIeHHS 10 y4acTi y 3axogax: “Este es el momento
de consentirte o de consentir a alguien especial,
con uno de mis recetarios o cursos online dulces y
saludables!” [ @postressaludables instagram.com].

3aranom KymiHapHi OJIOTH SBJSIOTH COOOI0 HOBUI
JKaHp, o 30epirae TpaauLiiHi CTPYKTYpH, ajie ajarl-
TYETBCA 10 BUMOT Cy4acHOro Menianpocrtopy. Ctpa-
Terii 1 TAKTHKHW y OJlorax — Ii¢ THIT MaHIiMmyJsilii, 10
SIKOT BJIAIOTHCSI aBTOPH KyJIIHApHUX OJIOTIB st hop-
MYBaHHsI IICHTHYHOCTI aBTOpa Ta peai3allii BIUIUBY
Ha HOro ayIuTopilo.

Inmepnem-cmopinku pecmopanie — 1€ CIielu-
(hiuHM >kaHp, IO TICHO MOB’S3aHUI 3 PECTOPAHHUM
MeH0. [IpakTHUHO KOKEH pecTOpaH Mae CBOKO BeO-
CTOPIHKY Ta MPOQ1iTi B COIIAIbHUX MEPEkKaX, OCHOB-
HOKO METOIO SIKUX € MIiJBUIICHHS JIOBIPU Ta JIOSIIb-
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HOCTI BiiBimyBauiB. [HopMartis, sIKOI0 HAITOBHIOIOTH
BeOCalT, 3HAYHOIO MipOIO 3aJIEKHUTH BiJl THX TOCIYT,
SIKi HafJa€ 3aKian. Y calTiB pecTOpaHy HeMae JiTKOi
Ta BU3HAYCHOI CTPYKTYpH, IPOTE € MEBHa 00OB’s3-
KOBa iH(opMaIlis, Ky HaJla€ 3aKJIaj]: MEHIO 3 BKa3aH-
HSIM I[iH, HOBHMHH, aKIIii Ta MOfii; afpeca Ta KOHTaK-
THa 1H(QOPMAIIis.

Jia mpuBepHEHHsI yBaru MOTEHIIHHUX BiIBiTy-
BadiB BUKOPHUCTOBYIOTHhCS PI3HOMAaHITHI CTpaTerii Ta
TaKTHKH:

1) cTparerisi mpuBepTaHHS yBaru Ta CTBO-
PEeHHsI NO3UTUBHOIO €eMOLIITHOr0 HACTPOIO:

— TAKTHKA aKTyaJi3alii HAiOHAJBHOI0 KOJIO0-
pUTY 3a0e31euy€eThCsl JEKCHUHUMH OJUHHUISIMH, IO
MMO3HAYAIOTh ICTOPUYHI TMOfii, MiCTa, iMEHa BiIOMHX
ocobucrocreit: “Eran las ultimas décadas del siglo
XIX, la historica ciudad de Segovia hoy Patrimonio
de la Humanidad, que habia conocido aquellos
lejanos dias de riqueza <...> que llevaban su nombre
por toda Europa’ [mesondecandido.es];

— TAKTHKA 3BEPHEHHSI 10 CiMeHHHUX LiHHOC-
Teii: “El que prepara el escalope crujiente y tierno
que deseaste comer en tu infancia, el que cocina las
mejores croquetas artesanas o el que lleva a tu hogar
la tortilla de patata (con o sin cebolla) que siempre
has soniado. Pide por esa boquita” [escalopearmando.
com];

— TaKTHKa OOINSIHKH HACOJIOAM HAaJallTOBY€E
MOXJIUBHX B1JIBiZlyBayiB HAa OTPUMaHHs O3UTUBHOTO
JOCBITy Ta pealizyeThcs 3a JIOTIOMOTOK BepOaib-
HUX 3ac00iB, 10 OMHCYIOTh OOILSIHKH HAaCOJOIH:
“Queremos conseguir que la visita a la bodega la
disfrute tanto el apasionado de los vinos como el
abstemio <...> y que todos encuentren en la bodega
un sentido ludico, de entretenimiento, pero también
lucido, de reflexion sobre el didlogo fascinante entre
el hombre y la naturaleza” [cellercanroca.com];

— TaKkTHKa Bidyami3amii Oe3rmocepeaHbo IMOB’s-
3aHa 3 TAKTHKOIO OOIISIHKY HACOJIOAM Ta CIPSIMOBaHa
Ha CTBOPEHHS IPUEMHOTO JUIA KJIieHTa 00pasy. Peari-
3y€eThCs 3a gonomororo ¢ororpadiii Ta Bigeo;

— TAKTHKA BiIKPHUTOr0 4¥ MPHXOBAHOIO KOMII-
JIMEHTY BiJBiZyBauaM peasi3yeTbcsi 3a JOMOMOIOIO
JIEKCEM 13 IO3UTUBHOIO OLIHKOIO, 3BEPHEHUX /10 KITi€H-
TiB: “Muchas gracias por escoger Restaurante Martin
Berasategui (Lasarte — Oria, Gipuzkoa) para realizar
un regalo tan especial” [martinberasategui.com];

2) cTparerisi CTBOpeHHsI NPUBAOJIMBOIO iMiZKY
pecTopaHy:

— TAKTHKA aKLEHTYBaHHA YBaru Ha J0CSTHEH-
HAX Ta nomyasipHocti: “El Cangrejo Loco ha sido
un simbolo de la gastronomia en el Port Olimpic de
Barcelona durante mds de 30 afios, ahora sin perder
este espiritu, se puede disfrutar en L’Eixample de
toda la riqueza del mar” [elcangrejoloco.com];

— TAKTHKa JAeTaxi3amii MposBISIETECS B OIMKCI
o0ctaHoBKH i atmMochepu: “Dispone de tres salones
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abiertos al patio bellamente decorados con capacidad
para unas 70 personas. La comida o cena puede ser
amenizada con musica en directo” [casamazal.es];

— TAKTHKA AaKIEHTYBAHH] TNpiopuUTeTy SKO-
cTi mMpoayKTiB Ta cTpaB: “A partir de entonces el
mayor objetivo de Opazo fue la busqueda del mejor
producto de nuestras costas y una elaboracion sen-
cilla en la que se realizasen los sabores naturales”
[opazo.es];

3) crparerisi niABUIIEHHS AKTUBHOCTI KJII€HTA!

— TAKTHKA 3anpollleHHsl, CNOHYKAHHS KJIi-
eHTa 1o aii: “Haz que tus reuniones, celebraciones
y momentos especiales sean placenteras y todo un
éxito celebrandolo con nosotros. Informate y pide tu
reserva” [casamazal.es];

— TAKTHKa cHeniajJbHOI Mpomo3uuii Ta 3amnpo-
HICHHS 0 y4acTi y 3axonax: “San Valentin es una
fecha para celebrar. Un momento en el que reunirse
con la gente que queremos. Da igual que sea tu
pareja, tus amigos, tu familia o esa persona que te
haga sentirte especial” [mesondecandido.es].

TakuM 4MHOM, PECTOpaHu, 3 OJHOTO OOKY, HaMa-
raroThCsl CTBOPUTHU MEBHUI 00pa3 y WMOBIpHHX BiJl-
BiZyBauiB, a 3 iHIIOrO, — MaHIMYJIIOIOTH iX eMOILli-
SIMH, 3MYIYIOTh OZIpa3y Bce OaYnUTH MO3UTUBHO. J{is
I[LOTO BOHH BJIAIOTHCS J0 PI3HOMAHITHHUX CTpAaTeriH i
TaKTHK, CIIPSIMOBaHUX Ha 3aJTy4eHHS O1TbIIO01 KiTbKO-
CTI Bi/IBiTyBauiB.

Texcmu nymisnukie 2acmpoHOMIiUHUX 3AK1a-
0i¢ 00’€IHYIOTh PEKJIaMHUU 1 racTpOHOMIYHUUI
JUCKYPCH, BKJIOYAIOYU BepOalbHI E€IEeMEHTH, a
TaKOX Bi3yaJbHI KOMIIOHCHTH, TakKi K (oTorpa-
¢ii, mamoHKH Ta Bimeo. Mera Takux MmarepiajiiB
NOJISATa€E B 3aIy4eHHI yBaru MOTEHUIMHUX TypHC-
TiB, CIIOHYKaHHi iX 70 BUOOPY KOHKPETHHX MOCIYT
Ta CTBOPCHHI JOBiIpU IO MPOMOHOBaHUX MPOIYK-
TiB. [1[o0 migBuImuTH iHTEpEC cepell BiJBiNyBadiB,
aBTOpPU TaCTPOHOMIYHUX MYTiBHHKIB BJAIOTHCS 0
PI3HOMaHITHHX CTpAaTeri i TAKTHK:

1) cTparerisi cTBOpeHHSI MO3UTHBHOIO 00pa3y
3aKJaay peaizyeTbes y TAaKUX TAKTHKAX:

— TAKTHKa aKTyajdizalii HaioHAJbLHOI0 KOJI0-
putry. Bona 3a0e3nedyerbcsi JEKCHYHUMH OfIU-
HUIIMH, 1[0 TO3HAYAIOTh ICTOPUYHI MOMil, YacH,
MicTa, IMEHa BIIOMHX OCOOMCTOCTEH TOIIO: “Somos
artesanos el Queso Casin, con Denominacion de
Origen Protegida y uno de los mds antiguamente
documentados en Asturias” [turismoasturias.es];

— TAKTHKA 3BEPHEHHSI [0 AaBTOPUTETY:
“Pon a prueba tus 5 sentidos con la visita guiada
OLEOTOUR CAZORLA y descubre los secretos que
hacen que nuestro Aceite de Oliva Virgen Extra con
Denominacion de Origen Sierra de Cazorla sea
unico en todo el mundo” [oleotourcazorla.com];

— TAKTHKA 3BEPHEHHS /10 CiMeiiHUX HiHHOCTEIi:
“Bebemos en nuestro caso de nuestros origenes,
que somos lo que somos gracias a nuestro abuelo,
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a nuestro padre<...>a lo que ellos nos enseiiaron”
[quesoscampoveja.com];

— TaKTHKa JAeTajgi3amii MposBISIETECSA B OIMHCI
oOctaHOBKHM U armocdepu: “Protos es una bodega
increible. Sus tuneles centenarios se adentran en
la montaria a la sombra del imponente castillo
de Penafiel. En el exterior, la joya arquiteconica
del moderno edificio de la bodega contrasta
con su entorno de manera espectacular”
[turismodevino.com];

— TAKTHKa OOINSIHKH HACOJIOAM HaJalllTOBY€E
MOXIJIUBHX B1JIBilyBayiB Ha OTPUMaHHS TO3UTUBHOTO
nociny: “Cuandounocomequeso,noseparaapensar
la cantidad de detalles que pasan desapercibidos. Y es
que, cuando lo degustamos entran en funcion todos
nuestros sentidos, implicando a todo el cuerpo”
[queserialaantigua.com];

— TAKTHKAa OOIUSIHKM OTPUMAHHA HOBOIO
JAOCBily Ta HAaBUYOK, SIK NpPaBWJO, 0e3 I0JaTKo-
BUX 3ycuib: “Comenzaremos recorriendo nuestra
almazara modelo del siglo XXI para conocer todos
los secretos del mejor AOVE, la base de nuestra rica
gastronomia andaluza” [oleoturismoenjaen.com];

— TaKTHKa Bi3yaui3amii pearizyerbcs 3a J0I0O-
Moror0 ¢oTtorpadiii, Bijeo Ta 0COOIUBOCTENH 0POPM-
JIeHHS calTiB (KoJdip Ta po3Mip MPUGTIB, 0POpM-
JICHHS CTOPIHOK 1 IepexoliB Mik HUMH). BizyanpHuii
CKJIQJIHUK JIOTIOMAara€ BifBiyBauaMm ckiactu oOpa3
3aKiany;

2) cTparerisi CTBOpeHHsI NPUBAOIMBOIO iMiZKY
TYPUCTHYHOTO HANpPsMY:

— TAKTHKA aKIEHTYBAaHHS YBaru Ha J0CSITHEeH-
HAX Ta nomyJasipHocTi: “La bodega de Marqués de
Riscal es una de las mds importantes de Rioja y de
Esparia” [turismodevino.com];

— TAKTHKA aKUIeHTYBAHHS yBaru Ha YHiKaJb-
HOCTi NPOAYKTIB 4M mocayr: “En LecheLeche,
invertimos en bienestar animal para conseguir
productos con un sabor unico y una calidad
insuperable, queso, arroz con leche, yogures”
[turismoasturias.es];

— TAKTMKA AKLEHTYBaHHS NPiOPUTETY SKO-
cTi mpoxykTiB Ta mocayr: “Las instalaciones de la
Queseria El Rebollin, garantizan en todo momento
la calidad de sus productos, consiguiendo asi
obtener un producto uniforme y de alta calidad”
[turismoasturias.es];

3) crTparerii miABMILEHHS AKTUBHOCTI KJIi-
€HTA!

— TAKTMKAa CHOHYKaHHsl 00 aii: “Dispone de
una tienda donde poder comprar los vinos de la
bodega pero también otros vinos esparioles y de otras
bodegas internacionales de prestigio, aceite de oliva
y productos locales” [enoturismo.es];

— TaKTHKa  IiAKpecJeHH  BHHATKOBOCTI,
OCKIJIBKM TpOMO3ulliss oOMexeHa: “Para poder
degustar esta experiencia gastronomica, deberds

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

reservar con 1 dia de antelacion para asegurar
disponibilidad, ya que recibimos mucha demanda”
[oleotourcazorla.com].

OJHi€TO 3 KITFOYOBHUX PUC IUX TEKCTIB € X MaHiIy-
JSITUBHICTB: B ONIMCAX yBara ak[eHTY€ThCs Ha 3B’ SI3KY
NPOAYKTIB 3 TPaAHLiHHOI KylbTyporo Icmawii, 1mo
JTO3BOJISIE TYPUCTAM BiT4yTH ce0e YaCTHHOIO 1CTOpIi
Ta CIA IIMHU perioHy. TakuM YHHOM, FaCTPOHOMIYHI
MYTiBHUKH CTAIOTh HE JIUIIE IHCTPYMEHTOM PEKJIaMH,
ase i BayKIIMBUM €JIEMEHTOM KyJIBTypHOTO 0OMiHY Ta
30epeKCSHHS TPAIUILIH.

BucHoBKHM Ta mepcrneKTHBH MOJAJBIINX PO3-
po6ok. ['acTpoHOMIYHMIA AUCKYpPC — 1I€ CKJIaJHE Ta
Oararorpanne spuie. PopmyBaHHs Horo ocoOnu-
BOCTel Oe3mocepeHb0 MOB’si3aHE AK i3 KYJIBTYp-
HUMHU TPaJMIISIMU TIEBHOTO HApOXy, TaK 1 3 COIli-
aJTbHUMHU TMPAaKTHKAMH, IO BUHUKAIOTH y TpoIeci
CHUIKYBaHHS MPO DKy. Y MpencTaBIeHUX y AOCHTi-
JUKEHHI JKaHpax — KyJTIHapHOMY peLenTi, KyJiHap-
HOMY 0J103i, IHTEPHET-CTOpPIHKaX pPECTOpaHiB Ta
racTPOHOMIYHUX MyTiBHUKaX — MOYKHA TPOCIHIiJIKY-
BaTH CIUIBHI pUCH y BHOOpI cTpareriii i TakTHK 3
METOI0 JTIOCATHEHHS MEBHUX Ifiiei. Tak, BOHU 30pi-
€HTOBaHI Ha MOOYIOBY JOBIPIMBUX CTOCYHKIB 3
KJIIEHTaMU (3BEPHEHHS JI0 CIMEHHUX I[IHHOCTEH, 10
Tpaauiii, 10 aBTOPUTETY TOIIO) Ta CIIOHYKAHHS JI0
akTUBHOI B3aeMofii (0OiIsIHKa HACOJOAU Ta OTPH-
MaHHS O3UTUBHOTO JIOCBIY 32 YMOBH BHUKOHAHHS
NMeBHUX Jiit Tomo). KpiM TOro, areHTH CTBOPIOIOTH
MpuBabIUBUN 00pa3 CBOro MPOAYKTY (CTpaBH, pec-
TOpaHy, TYPUCTUYHOI JIOKaIlil) YU MOCIYrH, SKAN
Ma€ BIUNIMHYTH HA OCTaTOYHMI BUOIp KirieHTa. Takum
YHHOM, MO’KHa TOBOPUTH TPO 3arajibHy KOMYHiKa-
THUBHY CTparerito 3ajJydeHHs KII€HTa, SKa peaidy-
€THCSI Y PI3HOMAHITHUX TAKTHKAX.

[lepcnekTBH MONATBIIIX JOCIIKECHH MU BOada-
€MO y 3BEpHEHHI JI0 )KaHPIB, sKi HEe OyJIH PO3IVISIHYTI
y LIl CTaTTi, @ TAKOXK B YIOCKOHAJICHHI KiIacuQikarii
KOMYHIKaTUBHUX CTPATETiH 1 TAKTHK.
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Knrwuosi cnoea: mogna VY crarTi NpeACTaBICHO pPE3ydbTaTH JOCHIKCHHS €JIEMEHTIB aBTOPCHKOI
KapmuHa cgimy, MoeHa KapTuHU CBiTy ApTtiopa PemOo mepiony «sicHoBumiHHs» (1872—1873),
ocobucmicmo, ypoaricmuumi BepOastizoBaHuX 3aco0amu (paHIy3bKO1 MOBH, 1 CIIOCOOIB iX BiITBOpEHHS B
MOMUBU, Panmacmazopudni YKpaiHChKHX NepeKIagax.

0bpasu, cencopianvHi 0bpasu, MoBHa 0cOOHUCTICTh BigoOpaxkac y MOBIEHHI BJIACHWUH NIOCBiA 1 3araibHi
nepexiaoaybKi mpancgopmayii. VSBIIEHHS TPO HaBKOJNMIIHIA CBiT. Bona QopMyeTbcss Ha OCHOBI

IHAMBIAYalbHOTO ¥ HAI[IOHAJBHOTO, a I TBOpYE CAMOBHPAXKEHHS CTa€
BOXJIMBUM €JEMEHTOM XyAOKHBOTO TeKcTy. JlitepaTypHuii TBip mnepemae
VHIKaJbHY aBTOPCHKY KapTHHY CBiTy, IO BTUIIOETHCS Yy BepOasli3oBaHUX
o0pasax, sIKi MalOTh €CTETHYHE 3HAYCHHS Ta PO3KPUBAIOTH BHYTPIIIHIM CBIT
MUCbMEHHHUKA. YSIBICHHS aBTOpa MPO JIiHCHICTh BiJ0Opa’karoThCs B TEKCTOBIM
JISUTBHOCTI uepe3 Xy[0KHi IPHHOMHU Ta 00pa3Hy CUCTEMY.

36ipka Aptiopa Pem6o “Illuminations” (1886 p.) € 3pa3koM MOETHUYHOTO
OCMHCIIEHHS PealibHOCTI Y (opMax, IO BUXOAATH 32 MEXIi pallioHaJIbHOTO
CHpUMHATTA. ABTOp (opMye OaraToBUMIpHy cHCTeMy o0O0pasiB, sKi
OXOILTIOIOTH ypOaHICTHYHI MOTHBH Ta ySBHI BUAIHHS. BoHHU BimoOpaxaroTh
MIOUIYK FapMOHii y CBiTi Xa0Cy, IParHeHHS 10 TPAHCLICHICHTHOTO MTi3HAHHS Ta
eMoltiitHoi Harmpyru. YpOaHicTH4HI 00pa3u meperarTh aTMochepy MiCbKOro
BIZIUy>XCHHS Ta IPOTHUCTABIICHHS MOPSAKY i necTpykuii. Buminns ta ¢ganrasii
PO3IIMPIOIOTE MEX1 PEanbHOCTI, 3aHYPIOIOYM YUTa4a Y CBIT CHIB i CIIOTajiB,
III0 aKTYalli3yIOThCS SCKPABUMH CEHCOPiaTbHUMH KOMIIOHEHTaMH.
ABTOpChKa KapTHHA CBITY BTUTIOETHCS 32 JOIOMOTOI0 CHMBOJIYHHUX
o0pa3ziB, ki HaOyBalOTh OCOOJMBOTO 3HAUEHHS y KOHTEKCTI MOETHYHOTO
GauenHs. Ii BiITBOpEHHs B yKpaiHCHKMX Tepekiaiax BigOyBaeThcs 3aBISKHU
PI3HOMAHITHMM TIepeKIaJallbKuM IpuiioMaM — KOMIIpecii, KOMIIeHcaii,
MOUTYKY KOHTEKCTyalbHUX BiAMOBiAHUKIB Tommo. Lli mpuitomu 3a6e3nedyioTh
BITBOPEHHS 3MICTOBOI Ta CTIJIICTHYHOI IIUTICHOCTI OpHUTiHAITy, X049a B XOMl
JIOCII/DKEHHST HaMu Oynu  3adikCcoBaHI OKpeMi CEMaHTHKO-CTHIIICTHYHI
BIIXWJICHHS IEPEKIIAAy BiJl OPUTIHAIBHOTO TEKCTY.
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Kapruna cBity Pem60 — 11e 6araroBumipHa XyJOXKHS CTPYKTYpa, 110 TIOETHYE
IHTYiTUBHE Oa4eHHs 3 palioHAILHUM OCMHCIeHHIM. Uepes ypOaHicTHYHI Ta
ysIBHI (paHTaCMaropuuHi o0pas3u aBTOp CTBOPIOE LITICHUI IPOCTIp, SIKUil cTae
MOJIEM JUTS iIHTEpIIpeTalliil i MOIIyKy HOBHX CMUCIIOBUX TOPH30HTIB.

ARTHUR RIMBAUD’S AUTHOR’S WORLDVIEW IN A TRANSLATOLOGY ASPECT
(BASED ON THE COLLECTION “ILLUMINATIONS”
AND ITS TRANSLATION INTO UKRAINIAN)
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The article presents the results of a study of the elements of Arthur Rimbaud’s
author’s worldview during the “clairvoyance” period (1872—1873), verbalized
through the French language, and the methods used to reproduce them in
Ukrainian translations.

A linguistic personality expresses its own experience and general perceptions
of the surrounding world in speech. It is formed based on the individual and
national contexts, with its creative self-expression becoming an essential
component of a literary text. A literary work conveys a unique author’s
worldview, embodied in verbalized images that have aesthetic value and reveal
the writer’s inner world. The author’s perceptions of reality are illustrated in
textual activities through artistic techniques and an imagery system.

Artur Rimbaud’s collection “Illuminations” (1886) exemplifies poetic
comprehension of reality in forms that transcend rational perception. The author
creates a multidimensional system of images encompassing urban motifs and
imaginary visions. They manifest a search for harmony within a chaotic world,
a striving for transcendental cognition and emotional tension. Urban images
convey an atmosphere of urban alienation and the opposition between order and
destruction. Visions and fantasies expand the boundaries of reality, immersing the
reader in a world of dreams and memories, actualized by vivid sensory components.
The author’s worldview is embodied with symbolic images which gain
particular significance in the context of his poetic vision. Its transformation
in Ukrainian translations involves various translation techniques, including
compression, compensation, and finding contextual correspondences, etc.
These techniques ensure the preservation of the original’s semantic and stylistic
integrity, although certain semantic and stylistic deviations in translations
compared to the original text were identified during the study.

Rimbaud’s worldview represents a multidimensional artistic structure
combining intuitive vision with rational comprehension. Through
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urban and phantasmagoric images, the author creates a holistic space
that becomes a field for interpretations and the search for new semantic

horizons.

VY cydvacHiil NiHTBIiCTHII 3HAYHO 3pic iHTEpeC 10
BUBUCHHS MOBH OKpeMoi ocoOucTocTi. Y IIeHTpi
yBaru JOCIIiTHUKIB ONMHUBCS HIUBIIYYM 31 CBOIMHU
MOBHHMH, MEHTAJIbHUMH, MOBEIIHKOBUMH OCOOIH-
BOCTSIMH, 1110 BKJIIOYAIOTh 1HIWBIAyajdbHE 1 HAIliO-
HaibHe [Kapateesa, 2014; Muxansuayk, 2014; Bare-
Bud 2004; CeniBanoBa, 2006; Kouepran, 2000].
MoBHa 0COOHUCTICTh Yy MpOIeCi KOMYHiKallii BioOpa-
’Ka€ B CBOTH MOBJIEHHEBIH ITOBEMIHII K BIIACHUN JOC-
BiJI, TaK 1 3arajibHUH JOCB1JI BCHOTO JIFO/ICTBA. Pe3yiib-
TaTW OCATHEHHS 1HOMBILYYMOM HABKOJNWIIHBOL
JIHCHOCTI HEMUHYYE 3HAXOASATh CBOE BiZOOpaKCHHS
B MOro TBOPYIil AisUILHOCTI, a iX aJeKBaTHE BIITBO-
peHHS € 000B’I3KOBUM KPUTEPIEM SIKOCTI MEPEKIa Ty
Oy/Ib-SIKOTO Xy/IO0KHBOTO TBOPY.

[MoHsATTS «KapTHHA CBITY» OyJIO BBEIEHO B HAayKO-
BHI1 00Ir 3a0BrO [0 ITOSBH KOTHITHBHOI JIIHI'BICTHKH
SK HarpsiMy MoBo3HaBcTBa. Hampukinmi XIX cro-
miTTs HiMenpkuil ¢isuk [enpix [epi mkwuBae e
TEPMIiH JUIsl TIO3HAYCHHS BCHOTO DPI3HOMAHITTS, sKe
CKJIQJIOCS B XOJ[I BHBYCHHS PI3HUMH JOCIIIHUKAMHU
00’ekTiB 30BHIIIHBOTO CBiTY [Hertz, 1899]. Cuigom
3a mpeacTaBieHO [epuoMm (i3HYHOI KapTHHOO
CBITY CTanu 3’SBISTHCS OMHMCH XIMiuHOI, Oiojorid-
HOi, EKOHOMIYHOI, aeMorpadivyHoi, MeAaroriyHoi,
€CTETUYHOT, KYJIbTYpHOI, TEXHIYHOT Ta IHIINX KapTHH
CBITY 3aJIG)KHO BiJI TOTO, MPEJCTaBHUK SKOI Taiy3i
3HAHHA CKJIaJaB i1 OIHC.

OnHuM i3 BUIB KapTHH CBITY € MOBHa KapTHHA
cBity. B. XKaliBopoHOK TOKIIa/THO MOSICHIOE, IO MOBHA
KapTUHa CBITy — IIe MO3aikomoliOHa ToJIbOBa CTPYK-
Typa B3a€MOIOB’I3aHIX MOBHHX OJIMHHMIIb, 110 Yepe3
CKJIaJIHy CUCTeMYy (DOHETHYHHX, JIEKCUKO-CEMaHTHY-
HUX 1 TPAMaTUYHUX 3HAYEHB, a TAKOXK CTHIICTUYHUX
XapaKTEPUCTUK BIZIOMBAa€ BIHOCHO 00’ €KTHBHHI
CTaH pedeil JOBKULIA 1 BHYTPIIIHBOTO CBITY JIFOAWHH,
TOOTO 3arajoM KapTuHy (Mozenb) cBity [JKaiiBopo-
HOK, 2007].

MoBHa KapTHHa CBITy Marepialli3yeTbcs B MOBI
HOMIHATUBHUMU OJJMHHUISIMH — JIEKCEMAMH, CTIHKUMHU
BUpa3amu, (ppaszeonorismamu. CTHIICTHYHI 3aco0H
BUKOPHCTOBYIOTBCSI JUISl BHPKCHHS HAI[lOHAIb-
Ho-crienudiuHoi oOpazHOCTi Ta MeTapOPHYHOCTI.
Yei 1i oauHMII € BepOaTbHUMH (HOpMaMu KOHIICTITIB,
SKi ICHYIOTh Yy CBIIOMOCTI iHIWBiZa W YTBOPIOIOTH
LITICHY CHCTEMY MOHATh. HayKoBII BiZOKpEMITIOIOTH
KOHILIENTYyaJlbHy KapTHHY Ta BHBYAIOTh il B IPOTHU-
craBineHHi moBHiH [[etikyn, 2015; Kaumap, 2014;
l'omy6oBcrka, 2004]. KonnenTyanbHa KapTHHA CBITY
gajsie co0O0I0 TOHATTS OUTBII IIMPOKE, HIK MOBHA
KapTHuHa cBiTy. Ha BiaMiHYy BiZl OCTaHHBOI, BOHA Ipe-
3€HTYE CYKYIHICTh iH(pOpMAIil mpo cBIT. 3Haxomus-
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YHCh Y CBIZIOMOCTI JIIOAMHU, BOHA HE HaJliIeHa CHC-
TEMOIO 3HaKiB.

Y paMkax MOBHOI KapTHHH CBITY BUAUISETHCS
Xy/IOXKHSI KapTHHA CBITY, sIKA BUHUKA€E y CBIJIOMOCTI
YyHuTaya MiJ 4yac CIPUUHATTS HUM XYIOXKHBOTO TBOPY
[Ay6enxko, 2013]. Bona BigoOpakae iHIUBIAyaIbHY
KapTHHY CBITY aBTOpa, sIKa € IETePMiHOBaHOIO CAMOIO
OCOOHCTICTIO aBTOpa, MOTO OOpa3HUM MHCIICHHSM,
CBITOBIIYYTTSM, JIGKCHKOHOM. ABTOpPChbKa KapTHHA
CBITY B MHCTEITBI MOJICTIIOE HE 3HAHHS IIOJI0 Pealib-
HOCTI, @ CUCTEMY I[IHHICHUX Opi€HTAIlil, J]a€ aBTOp-
CbKe YSBJICHHS TpO CBIT. MOBHA, KOHIIETITyaJlbHA,
Xy/IOXKHSI Ta aBTOPChKa KapTUHH CBITY B3a€MOIIOB’si-
3aHi Ta BIUIMBAIOTh OJIHA Ha OJIHY.

ABTOPCHKY KapTHHY CBiTy BH3HA4a€MO SIK KOH-
HEeNTyalbHy CHCTEMY, SKa Ma€ €CTeTHYHE 3HAuCHHS
1 CTPYKTypye TBOpYY MisUIbHICTh iHAMBiZA. Bona
XapaKTepU3y€eThCsl CyO’€KTUBHICTIO, E€MOIIHHICTIO,
HEHTPUYHICTIO 0COOMCTOCTI aBTOpa Ta (pparmMeHTap-
HICTIO. ABTOPCBKY KapTHHY CBITY MOXKHa BBa)KaTH
BTOPUHHHM BiZTOOpasKEHHSIM pO3YMOBOI AisTBHOCTI B
o0pazax, siki OTpUMYIOTh KOHKPETHE €CTETHYHE BTi-
JIEHHS B TEKCTOBIN MISUIBHOCTI.

IIpore BapTo TakoX 3a3HAYUTH, L0 CYO €KT
JiTEepaTypHOi AiSUTLHOCTI B3a€EMOJII€ i3 BXKE CTBOpE-
HOIO B JIITEPaTypi XyA0)KHBOIO KOHIEMI[I€I0 CBITY Ta
IHUBiJIa, BIH BIIUCYETHCS B TOW YW IHIIWH JiTepa-
TYpHUU HampsiM 1 HAJICKUTH IEBHOMY CYCITUIBCTBY,
BHpaXaloun MOBHY KapTHHY CBOTO €THOCY, KJacy
Ta comiajgbHOl rpynu. Y IbOMY CEHCi GopMHU BKe
JIaHi JI0 caMoro MoYaTKy TBopyoro mnpouecy. [Ipu-
€IHYIOUHCH /IO TIEBHOTO JIITEPaTypHOTO HAIPsMY,
0COOHMCTICTh Ii3HAE HOT0 KOHIIEMIID, OCHOBHI
iei Ta momIsAAn, sIKi BKe Oy BUpaxKeHl 1HIIMMH
MONBMH 1 Oynu NPUHHSATI MEBHOIO TPYIOKO, sKa,
BJIaCHE, 1 CTBOpIOE TOW camuil HampsaM. [loromxky-
IOYUCh 13 BHCJIOBICHHM CBITOOQUEHHSM 1HIIHNX
cy0’€KTiB, aBTOP 3aM03UYYE JesKi X MOTUBH, 1J1€i,
¢inocodiro, BrimoOYN iX BKe O€3MOCEpeaHbO Y
cBOiit TBOpuOCTI. Ile 1 poOKTH IHAMBIAA HATICKHUM
JI0 TIEBHO{ JIiITEepaTypHOI TPyTH.

Ane niteparypHa TBOPYICTh Ma€ CyO’€KTHBHHIA,
1HAMBIIyaTbHUH Ta YHIKQTBHAN XapakKTep, a e 03Ha-
4ae, Mo B MPOIIECi CTBOPEHHS JITepaTypHO-MOETHY-
HOTO TBOPY CyO €KT JIITEpaTypHOI TBOPUYOCTI BTLIIOE
1HAMBiyaTbHY TOETHYHY Ta MOBHY KapTHHH CBITY,
iHaMBiAyansHi 00pasu, BnacHi koHuenTH. i popmu
€ OJMHUYHUMH Ta HETIOBTOPHUMH, X04a 38 HUMH CTO-
iTh 3araibHe i TUTIOBE, 32 PaXyHOK YOTO aBTOP MOXE
BUCIJIOBHTH 4Ye€pe3 CBOE TBOPIHHSA BJIACHE CY/KECHHS
MPO CBIT 1 Miclie JIIOAWHU B MPHPOJHOMY, COIliailb-
HOMY Ta KyJIbTypHOMY OYTTi.
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OcCKinbKH KOKEH JiTeparypHUil TBip BimoOpakae
peanpHy MIHACHICTh Yepe3 MpU3My aBTOPCHKOI CBiJlO-
MOCTI, TPEIMETOM MUJIBHOI yYBaru 0araThoX JOCIif-
HUKIB CTajJ¥ 3aco0M BUPaKEHHS aBTOPCHKOTO CBi-
TOCTIPUHHATTA B XymoxHboMY TBOpi [LlIBenn, 2018;
Kopnienko, byraiioBa, 2016; Jleprtepora, 2012;
€pmonenko, 1999].

InnuBigyanbHa aBTOpPChbKa KapTHHA CBITY CTBO-
pro€eThcs  MTiAOOPOM EINEeMEHTIB 3MICTy XYyHOXK-
HBOTO TBOPY 1 pENpE3eHTYEThCS MOBTOPIOBAHUMH
1 KIIIOYOBHMHM CJOBAaMH, TEKCTOBHUMH CHMBOJIAMH,
TEMAaTUYHUMH, CHHOHIMIYHO-aHTOHIMIYHUMH 1
acoIiaTUBHO-00pa3HUMH  psAJaMH, IHIUBITyallb-
HO-aBTOPCHKMMH MOBHHMH 3aco0aMu i iHIWBITY-
aJHbHUM BUKOPHCTAaHHSIM OOpa3HUX 3aco0iB (Tpo-
miB). JlocmimkeHHS MOBHUX 3aco0iB CTBOpPEHHS
00pa3HOCTI TEKCTYy € OIHUM 3 HAHOLIbII ePeKTUuB-
HUX CITOCO0iB BUSIBICHHS CHIEIU(IYHUX PUC, OCMIC-
JICHHS CBITOPO3yMiHHS aBTOpA.

Crierugiky 3MicTy aBTOPCHKOI KapTHHHU CBITYy
BH3HAYa€ il HasIBHICTh B XyHOXXKHbOMY TEKCTi, SIKH
CTIPSIMOBAaHH HA CTBOPEHHS Uy TTEBUX BPa>KEeHb, CIIy-
XOBHX, 30pPOBHX, HIOXOBUX, IOTUKOBUX KOMIIOHEHTIB.
Acomianii Ta HepeXUBaHHS CyNPOBOKYIOTH CIIOBO
1 BUpakeHe HUM MOHATTSA. OTKe, BBAKAEMO LIJIKOM
JOLITFHIM BHBYATH TBOPYICTH aBTOpa Ha 0a3i eMo-
HIHHUX 1 YyTTEBHX KOHIIENTiB, OOpaHUX Ta BHKO-
pPUCTaHUX HUM B HOTO TBOPAX.

[lorpu 3Ha4YHMII BHECOK aBTOPUTETHUX HAYKOB-
uiB, Takux sk bprono Kiece, 1.®. llrefinep [Claisse,
2012; Ulrefinep, 2010], y mociimKeHHS] TBOPYOCTI
Aptiopa Pem00, Hu3Ka BaXJIMBHX AacleKTiB 3aJId-
LIA€ThCA HEAOCTaTHHO BHBYEHOIO. JlOCHITHUKH
OIMKCYBAJIM TIOCTUYHI 00pa3W Ta CTWIBOBI 0COONH-
BocTi Pem0o, mpore nuTaHHs BimoOpakeHHS aBTOP-
CbKOI KapTHUHM CBITY (PpaHIy3bKOTrO HOETa IEBHOTO
nepiogy HOro TBOpYOCTi, ii €IEeMEHTIB, mpoOieMu
a/ICKBaTHOIO iX BIATBOPEHHS B YKPAiHCHKHUX Iepe-
KJ1a/1aX TOKH 1110 HE PO3IVISIAINCE.

Aprtiop Pem6o € BupatHorO diryporo ¢paHiry3s-
KOTO CHUMBOJII3MY, SIKMH BOIHOYAC BTUIIOBAaB IIPO-
TUPIYYS. MK [OTYXHHUM IOCTHUYHUM HAaTXHEHHSM 1
mboKoto OaiimyxicTio 1o camoi cyTi noesii. Pem6o
Oauue ceGe OyHTIBHUKOM, siKuif, 3a cioBamu [loms
Bepnena, OyB «anrenom i geMmonom». Moro noeruu-
HUH IIUISIX MOKHA OXapaKTEPU3yBAaTH SIK HECKIHUEHHE
OykaHHA B TUOMHAX AyXy, B HAMAaraHHi 3HalTH CBO€E
«s». IIpoTe, monpu BCIO HOBATOPCHKY CHILY HOTO Moe-
TUYHUX €KCIIEPUMEHTIB, IOET-CUMBOJIICT Ha MOYATKY
1872 poky BiOZMOBISETBCS Biag OyHTapcTBa i 3BepTa-
€THCS 10 TUXOTO NPUMHUPEHHS 3 ICHYBaHHSM, 11O Bif-
OuBa€ AEeKaIEHTCHhKI TCHJICHITIT B HOTO TBOPYOCTI, SIKi
Oynu BriieHi y 30ipmi “Illuminations” («OcsasHHS),
aHaJIi3y SKOi MPUCBAYEHO L0 CTATTIO.

MeTo10 cTATTi € JOCHiI)KEHHS aBTOPCHKOi Kap-
TUHH cBiTy ApTiopa PemOo nepioay «ICHOBUIIHHS
(1872—-1873), ii cTpyKTypHO-CEMaHTHYHHUX CKIIaM-
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HUKIB, BHUBUEHHS KOMIUJICKCY MEpeKIaJalbKuxX
pilieHb, [0 SKUX 3BEpHYIHMCA MepeKiazadi TBO-
piB Aptiopa Pem6o M. Mockanenko, 1O. ITokans-
yyk, B. TkaueHko Iyl BIiITBOpEHHS €JIEMEHTIB Ta
cnenudiky Horo aBTOPCHKOI KapTHHH CBITy 4epes
BUOKPEMJICHHSI BUKOPHUCTAaHMX HUMH IE€peKiIaja-
IBKHX TpaHCHOpMaLii.

Jns peamizarii mocTaBIeHOi METH HaM HE0OXiTHO
BUPILIUTHU TaKi 3aBIaHHS:

1) pO3ISIHYTH HAsIBHI B Cy4aCHUX JIHTBICTHYHUX
JOCTIKEHHSIX BU3HAUEHHS IOHSTTS KapTUHH CBITY
Ta i1 TUIB, NPUAUTUBIIN OKPEMY YBary BU3HauUCHHIO
aBTOPCBHKOT KapTUHHU CBIiTY Ta ii CKJIQJIHUKIB AK BigoO-
Opa’keHHIO CBITOINISIY aBTOPa;

2) pO3VISIHYTH MOXJIHMBI  3acobu  BepOamizamii
ABTOPCBHKOT KapTUHH CBITY B XyAOKHHOMY TBOpi Ta
crocoOu X BiATBOPEHHS B MEpeKIai;

3) moCHigUTH aBTOPCHKY KapTHHY CBITY ApTIOpa
Pembo mepiony «ICHOBUAIHHS», PENpPE3CHTOBAHY B
36ipui BipmwiB y mposi “Illuminations”, BuainuTy ii
CKJIaJI0OBi YAaCTHHU Ta cneur(iky, BUSHAYUTH 3aCO0H
ii 00’ exTUBawii GpaHIy3bKOI0 MOBOIO;

4) BUABUTH 1 HajJaTH Mepemik crnocoliB BiITBO-
PEHHSI aBTOPCBKOI KapTHHU CBIiTY ApTtiopa Pembo
JOCTIKYBAaHOTO IMepiogy B TNepeKiaiax YKpaiH-
CBKOIO MOBOIO.

00’ ekTOM JIOCIIPKEHHS BUCTYIIAE BepOati3oBaHa
3aco0amMu (paHIy3bKOi MOBH aBTOPCbKAa KapTHHA
cBiTy Aprtiopa Pem0o, pempe3eHTOBaHa B Bipmax
y mpo3i B 30ipmi “Illuminations”, Bmepme omy0si-
koBaHili y 1886 pomi. [IpeameroM mocCiiKeHHS
€ CHCTeMa CKJIaJHHKIB aBTOPCHKOI KapTUHHU CBITY
Aprtiopa Pem00o Ta 3aco0m iX ajgekBaTHOTO BiJITBO-
PEHHS B MepeKiIaiaX yKpaiHCHKOI0 MOBOIO.

[MpoBeneHnit HamMH aHai3 TEOPETHUYHHUX HKEPET
3 IOCIHIKyBaHOI TEMaTHKH J03BOJISIE CTBEPKYBATH,
IO MaTepiajioM JUIs PeKOHCTPYKIii aBTOPCHKOI Kap-
TUHH CBITY € TBOPYICTh OJHOTO MHCHMEHHHKA a0o
1oera, B3sTa y KOMIUIEKCi a00 y TIeBHUH mepion Horo
JKUTTS, IO BIATBOPIOE IIHCHICTH BINMOBIAHO A0 ii
cnpuiHATTS MutieM. OTKe, HaMU OyB JIOCITIJKSHUN
octaHHiil mepiox TBopuocTi Aptiopa Pembo, sxwuii
3HAWIIIOB CBOE BUPAXCHHS B BipIIax y mpo3si, 1o
yBiiinum go 36ipku “Illuminations”.

YpOanicTUUHI MOTHBH, IO AOMIHYIOTh Y Bipliax
30ipKH, BiIOOpa)karoTh KPUTHYHE CTABJICHHS MOETa
JI0 MiCTa SIK CHMBOJIY BTpaTy NPUPOJHOCTI, TapMOHii
Ta ronsHocTi. J{ns Aptiopa Pem6o micTo crae meta-
(hopOrO MOJICPHOTO CBITY, IO JIETYMaHI3y€e Ta BiI4y-
Kye ocobucticte. Mickke cepeqoBuille B HOTO TBO-
pax € MexaHIYHUM Ta abCypIHUM, a HIyCTpiajbHi
00’€KTH ¥ apXIiTeKTypHI €JIeMEHTH MiJCHIIOITh IIi
BinuyTTs. YpOaHICTHYHI MOTHMBM B moe3ii ApTiopa
Pem0o0 cTaroTh KIIOUOBUMH €JIEMEHTaMU HOTO aBTOp-
CbKOT KapTHHH CBiTy JOCIi)KYBaHOTO TIepioay,
Mepeatouu BiTYYKEHICTh MICBKOTO MPOCTOPY Yepe3
MmeTadopwu i ceHcopianbHi 00pasu.
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OmHAM 13 KITIOUOBHX BIpIIB JOCIIIKYBaHOTO
uukiy € «lIpoctomromy (“Ouvriers”). Y mpomy TBOpi
MICTO MOCTa€ SIK TATap, IO MEpeciye JIOAUHY
HaBiTh 32 HOro MEXaMu:

La ville, avec sa fumée et ses bruits de métiers,
nous suivait trés loin dans les chemins. / Micmo 3i
c80iM OuMOM i 8i020MOHOM Cnpas 00620 UUWLNO 3a
Hamu no dopoeax.

Aptrop PeM00 300paxkye MicTo SIK 3aQyIITHBHIH 1
HaB’S3JIMBUI HPOCTip, BUKOPUCTOBYIOUHM 3BYKOBI Ta
onb(hakTopHi ceHcopianbHi 00pasu. Jum Tyt cum-
BOJII3y€ BAXKKICTh TMOBITPSA, 3ayXy, IO OOMEXye
cBOOOY OMXaHHS, HATAKAIOUM HA THITIOUUM BIUIMB
MICBKOTO CepeIOBHIIA Ha JIIOAUHY. «Bideomin cnpaey
(“bruits de métiers”) popmye BiguyTTs Ge3nepeps-
HOTO IIyMOBOTO ()OHY Ta MiAKPECITIOE PyTUHHY 3aiHs-
TICTh MiCBKOTO icCHyBaHHS. Lleit eneMeHT MichKoi 3BY-
KOBOi arMocdepu BimoOpaka€ OTHOMAHITHHNA PUTM
JKUTTS, IO CTBOPIOE BiMUyTTA O€3BHXONI U 3aMKHe-
HocTi. TaKMM YMHOM, MICTO BUCTYHAE€ SIK HEBUAUMUIMA
MepecitigyBay, 0 «CYIPOBOMLKYE» JTIPHUYHOTO TepOs
HaBiTh 3a HOro MekamH, MOCTIHHO Haraayoud Ipo
cebe. [lepexmanau 1O. [Tokansayk 30epirae ceHcopi-
aNbHI 00pasu, Mepearoyd IIyM MIiCBKOTO TPOCTOPY
Yyepe3 BHUKOPHCTAaHHA KOHTEKCTYyaJbHOTO BiAIOBil-
HUKa: «gideomin cnpasy. OKpim 1poro, ¢pasza “trés
loin” mepexnaneHa K «00620», MO 3MIHIOE TIPOCTO-
POBHI acTIeKT Ha YaCOBHUM, THM CaMHUM ITiACHIIIOI0UH
BITYYTTS TATIOCTI Ta MOCTIHHOI MPUCYTHOCTI MicCTa,
sIKe TIepecTiye reposl.

[Toet mpoTHCTaBIsAE€ MICTO CITECHKIN MICIIEBOCTI,
sIKa 300paxKy€eThCs SIK 1/1eami30BaHuN IPOCTIp:

O l’autre monde, I’habitation bénie par le ciel et
les ombrages! / O inwuii ceim, sxcumaa, 6razocio-
8eHHI HeOoM, [ miHi Oepeg!

Takuii KOHTpACT Mi’K MiCTOM 1 PUPOOKO BioOpa-
Kae MparHeHHs JIPUYHOTO Tepos 10 TapMOHIMHOTO
CepelloBuIIa, BITLHOTO BiJ] TUCKY W BiIUY>KEHOCTI.
VY mepeknani lO. Ilokanpuyk momae KOHKpeTH3a-
uiro «mini oepesy (“les ombrages”), mo 30aradye
o0pa3 1 miAcuiIIoe KOHTPACT MK ypOaHICTUYHUM Ta
NPUPOJHUM IPOCTOPaMHU. 3aBISIKM LIbOMY IiJIKpec-
JIOETBCS, IO IeH 30BCIM «inwutl ceimy (“I’autre
monde”) BiAPI3HAETHCSA B 3aAYIUTUBOTO MiCHKOTO
CepeloBHIIIa, aJXe TYT € IepeBa, a He 3aAUMIICHUH
npocTip, 3amoBHeHMH cipumu OyaiBnsimu. OO6pa3s
«icumen, 6nazocioseHuux Hebomy (“I’habitation
bénie par le ciel”’) hopmye ineanizoBaHuil IpoCTip,
Jie Tepoil MOKe 3HAMTH CIOKIH 1 rapMOHit0, SIKi Po-
TUCTaBJIEHI OJHOMAHITHIA 1 BiguykeHid ypOaHic-
TUYHINA peanbHOCTi. KpiM Toro, mepekmnangay 3acto-
COBY€ rpaMaTHuUHy TpaHc(opMaliio: B OpUTiHAaIi
cnoBo “I’habitation” BUKOPUCTAHO B OIHHHI, TOII
SK y TIepeKyai 3’ sIBISE€ThCS MHOXKHUHA — «HCUMAAY.
Taxka 3amMiHa CTBOPIOE BiAUYTTsI OLIBIIOTO IPOCTOPY,
MOCHJTIOIOYHM KOHTPACT i3 TICHHM Ta 3alylUTMBHM
MICBKHM CEPEJOBHILEM.
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Po3rnsHeMo 1ie ouH npuKiIaz;

Des accords mineurs se croisent, et filent, des
cordes montent des berges./ Minopni akopou nepexpe-
WYIOMbCsL [ MpUeaioms, CMpyHU csaeaioms bepezis.

ABTOp mepcoHidiKye 3BYKOBI CeHCOpiasbHI
o0pa3u, 10 BIiATBOPIOE arMocgepy Xaocy i MOHO-
TOHHOCTI, TpUTamMaHHy MicTy. Pem0o BukopucTO-
By€ MY3HYHi acomiamii, e aKopAH MeperuliTaloThCs
y OesnepepBHe 3By4aHHs. baunmo, 1o aieciaoBo
“filent” IepeKIAICHO SIK «MPUBAIOMbY, IO € HEUTpPaA-
mizaniero, ajpke “filer” o3nauae «obepmamucs, npo-
Hocumucsy. TakuM YMHOM, Y TIepeKIIaii BTpadaeThCs
JIMHaMiKa, 3aKJIaJIcHa B OPUTiHAJI, i HATOMiCTh BUHU-
Ka€ CTaTHYHE BiAYYTTA MOCTIHHOCTI 3BYyKy. Baximu-
BUM € 1 00pa3 «minopuux axopodisy (‘“Des accords
mineurs”), K1 aCOLIIOIOTBCS 3 CYMOM Ta MEJIaHXO-
JIi€10, CTBOPIOIOYM €MOLIHE CIPUHHATTS MicTa SK
MOXMYPOTO Ta JIenpecuBHOro mpocropy. Lle me pa3
MiIKpECIIOE HETaTHBHY €MOLilHy 3a0apBJieHICTb
ypOaHICTHYHOTO CEPEOBUIIA y CBIIOMOCTI MOETa.

VY Bipmi «Mictoy» (“Ville””) Aptiop Pem6o i3 cym-
HOIO IpOHI€I0 MPE3CHTYE TaK 3BaHy MOJAEPHY CTO-
JHLIO K MPOCTIp, M030aBIeHN cMaKy W iHAMBITY-
aJbHOCTI:

Je suis un éphémere et point trop mécontent
citoyen d’une métropole crue moderne parce que
tout goiit connu a été éludé dans les ameublements et
[extérieur des maisons aussi bien que dans le plan de
la ville. / 51 — ckopomunywuil i He HAOMO BUMOTUBULL
MewKaneyb CMoauyi, AKY 68adlCAIOMb MOOEPHOIO,
MOMY WO HCOOHO20 CMAKY He NOMIMHO Hi 6 Mebsx,
aHi 8 308HIUHLOMY GU2TAOL OYOUHKIB, AHI 68 CaMOMY
NAAHYBAHHI MiCmA.

[Toer migkpecnroe, IO MICTO «B88ANCACTNLCAY
MojiepHUM (“crue moderne”), «momy wjo HcOOHO20
cmaky He nomimuoy (“parce que tout gotit connu
a été éludé”). 3amina macWBHOTO CTaHy JMi€CiiOBa
“croire” Ha aKTHBHY 0€30C000BYy KOHCTPYKIIIO
y mepekiaii Ie Oifbllle JUCTAHIIIOE JIIPHYHOTO
repost — “éphémere” 1 “point trop mécontent” — Bint
HEHABUCHOI ypOaHICTUYHOI pPEeanbHOCTI, MiJCHIIIO-
I04M 3arajibHe BPa)KeHHS BiJUyKEHOCTi 1 Oe31MKoi
OJTHOMAHITHOCTI MICHKOTO IPOCTOPY.

ATMocdepy BiIUyKEHOCTI MOCHIIOE W JEMOH-
CTpallis IyXOBHOI Jierpajaanii micra: La morale et la
langue sont réduites a leur plus simple expression,
enfin | / Mopane i mosa 36e0eHi 00 HaUNpocmiuiux
sucnosie — napewmi!

VY HacTynmHOMY TpUKIaai 00pa3 «HO8ImHIX npu-
6u0ig» TIJKPECIIOE BTPaTy JIIONSHOCTI B MICHKOMY
MPOCTOPI, A€ KHUTENI MiCTa, MOB IPUMapH, PO3UMHSI-
I0ThCS Y 3aJUMJICHHUX BYJIUISX:

Aussi comme, de ma fenétre, je vois des spectres
nouveaux roulant a travers [’épaisse et éternelle
fumée de charbon. / Omak 3 6ikHa 51 NOMINAIO HOGIM-
HIX NpuuUOdis, Wo CYHYmb Kpi3b 3a2ycii Ui GiuHi @ye-
JISIHI OUMU.
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3acTocyBaHHSl BH3HAYaJbHOI KOHCTPYKLII «yo
CYHYMb» SK KOHTEKCTYaJbHOTO BiJIIOBIIHUKA [0
“roulant” cTBOPIOE HETaTUBHE BiTYyTTs, HIOM BOHU
HEBIACTYNHO HacyBaoThcsi. CeHcopianbHUH OJlb-
(haktopHmit 00pa3 «gyeranux Oumiey, BUKOPUCTA-
Huii Pem0o B opwuriHami, mepemae BiTU4yTTS BaX-
KOCTi, TOCTIHHOI 3aqyNIIMBOCTI Ta MOXMYPOCTI
MIiCBKOTO CE€PEJOBHIIA, MiACHIIOI0YH BPAXKEHHS, 1110
MiCTO MPOCSAKHYTE AUMOM, SIKAW € HACIITKOM JTisUTh-
HoCTi (haOpuK, 3aBOMAIB 1 TPAHCIOPTY, a MPUKMET-
HUK «6iYHi» CTBOPIOE BPAKCHHsI, HIOM BiH HIKOJH
HE MHHE. 3arajioM y MepeKyaii BIAJ0 IepeaaHo
MOXMYpPY aTtMocdepy MicTa 3aBASIKH I'paMaTHIHUM
TpaHcopMalisiM: BXHBaHHS MHOXHHU Y Iiepe-
KJIaJi He TITbKH CHpHsE€ ONaro3By4HOCTi (pasw,
YTBOPIOIOUH NIEBHY PUTMIKY — «3a2ycii il 8iuHi gye-
JAHI Oumuy, ane W BIATBOPIOE BITYYTTS CTalOCTI
3aIyIUIMBOTO MiCHKOTO CE€PEOBHILA.

VY HacTYymHOMY YPHBKY IOET 3aCTOCOBY€E CEHCOPI-
abHI 00pasu Ta MeTadopH, o0 BKOTPE BiATBOPUTH
arMocdepy MOpaJIbHOTO 3aHenaay:

La Mort sans pleurs, notre active fille et servante,
un Amour désespéré, et un joli Crime piaulant dans la
boue de la rue. / Cmepmo Oe3 niauis, Hawa JisdnbHa
O0ouka U cayscruys, 3negipena Jobos i MuroeuoHul
3nouun, wo niave cepeod yIUUH020 6pPY0y.

Obpaz “la Mort sans pleurs” («Cmepms Oe3
naayie») MIAKPECTIoe OalmyXiCTh 1 BiJICYTHICTB
eMOLii Y MiCbKOMY XHTTi, a MeTapOopuuHUl 00pa3
«3n0ouunyy, WO «niaue cepeod GYIUUHO2O OPYOY»,
nepenae BIUIMB MicTa Ha JIIOACHKI MOYYTTS, Iepe-
TBOPIOIOYH BYJIUYHE )KUTTSI HA MOPAJIbHUM 3aHEMNa,
1€ 37I0YMHHICTD CTa€ YaCTHHOIO OYIEHHOTO KUTTS, a
eMOLiifHe CIyCTOLICHHS MPOHUKAE B KOXKEH aCIIEKT
MichKOTO cepenoBuia. PeM0Oo BipTyo3HO 3acTOCO-
By€ 3BYKOBI Ta 30pOB1 ceHcopiaibHi 00pasu, 110
NOmIHOMIOI0TE TOXMYPY aTMocdepy MicTa, — Iiad,
Opyn. [Jo Toro x aBTOp BHKOPHCTOBYE MeTado-
puuHi o0pasu Ta emitetH. “Amour désespéré”
(«3negipena JI10606») MACUIIOE BITUYTTSI MADHOTH
it GezHanii. OKCIOMOPOH y CJIOBOCIIONYYEHHI “joli
Crime” («munogudnui 3nouuny) Binodpaxae cyme-
pEeYIMBY IPUPOAY MicTa, [Ie 3JI0YNH HaOyBa€ MeBHOT
npuBaOIMBOCTI, 0 MiAKPECIIOE aMOPaJbHICTh Ta
BUKDHUBJICHY €TUYHY CUCTEMY B LIbOMY IMPOCTODI.
Taxi o0Opa3u HamalOTh MICTy HETaTUBHUX Xapak-
TEPUCTHUK, Ji¢ HaBITh JIFOOOB cTae Oe3HaAINHOIO, a
3]I0YMH €CTEeTHYHO mpuBabiauBuM. Cepen momiT-
HUX NepeKnaganbkux TpaHcopmaniii M. Mocka-
JICHKO 3aCTOCOBY€ KOHTEKCTyalbHUH BiANOBITHHK
«Oianvuay nmas “active”, 30epiralouM 3HAYCHHS
aKTUBHOCTI Ta y4acTi CMepTi B MiCbKOMY KHUTTI, ii
MOCTiHY NPUCYTHICTh. [lienpukMeTHUK “piaulant”
(Bin “piauler” — nuwyamu) nepexnagcHo BU3HAYAIb-
HOIO KOHCTPYKILI€IO “uy0 niaue”, MO y CBOIO YEPTy
CEMaHTHYHO HeWTpani3ye BUXigHe 3HaueHHs. Takuii
MepeKiIa] MoM AKIIye OPUTiHAIBHUN CEHC, MPOTe
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30epirae emouiifHe HaBaHTAXCHHA, AKIIEHTYIOUM Ha
TPariuHOCTi )KUTTS Y MiCBKOMY CEpEIOBHILI.

BaxnMBOIO 03HAKOIO TAaKOXK € HAIMCAHHS CIiB
«3nounn», «JIr0boB», «CMepTh» 3 BETUKOI JTEPH.
Bonu € nepconidikoBanumu 00pazamu, o yocooro-
I0Th OKpPEMi aCHeKTH XHUTTS Micta. Y moesii Pem0o
I[i TIOHSATTS BUXOIATh 32 MEXI MPOCTHUX a0CTpak-
iii, IepeTBOPIOIOYNCh HA CBOEPIAHI apXeTunu abo
CYTHOCTI, fIKi JIOMiHYIOTb Y MiCBKOMY CEpEIOBHIII.
Tak, JI1o00B cTae 3HEBIpEHOI0, 1030aBIEHOI0 POMaH-
TUYHOI Benuyi, 3104nH HaOyBae NPUBAOIUBOCTI, a
CMepTh cTa€ MOBCAKICHHOIO «CIYKHHULECIO» MicTa.

Bipm “Métropolitain” («Metponomiten»)
Aprtiopa PeM00 Takox € sICKpaBUM NPHUKJIAAOM HOTO
KPUTUYHOTO CIIPUHHATTS MICHKOTO CEpeIOBHIIIA:

Du détroit d’indigo aux mers d’Ossian, sur le
sable rose et orange qu’a lavé le ciel vineux viennent
de monter et de se croiser des boulevards de cristal
habités incontinent par de jeunes familles pauvres
qui s alimentent chez les fruitiers. Rien de riche. — La
ville ! / 3 inoueosoi ywenunu 0o Occianogux mopis,
ceped poicesoeo il JHCO8MO2aApaY020 NICKY, OMUMO20
BUHOBUM HEOOM, WOUHO NOCMAGUIY, NEPEenienucs
Kpuwimanesi 0OY1vb8apu, ymumos 3daceneni poounamu
y602020 WHAYMEaA, wo Kynye cobi xapui y 3e1eHapie.
Hisxux posxowis. — Micmo!

IToer 3acTocoBye 30pOBi CeHcopialbHI 00pasm,
100 OnKcaTH MIiCTO SIK Miclie, 10 OEAHY€E IPUPOAHY
Kpacy 3 COLIalTbHOI0 JUCTapMOHi€0. SIcKpaBuii omuc
NPUPOIHUX EJIEMEHTIB — «podicesutl i dHcosmozapsi-
yuii nicoxy (“le sable rose et orange’”’) — KOHTpacTye
3 obpazoMm «yboeoeo wHaymeay (“jeunes familles
pauvres”), Ke JKUBE HA «KpUIUMATe8UX 0YIb8apaxy
(“boulevards de cristal”) 1 3mymeHe «kynysamu
iy y seneuspier (‘s alimentent chez les fruitiers”).
Ilepexnagady M. MOCKan€HKO 3aCTOCOBYE KOHTEK-
CTyaJlbHI BIJIMOBIIHUKH, 30KPEMa «HCOBMO2aAPS-
yuily A “orange’’, MO JNONAE HACHUYEHOCTI OITUCY,
a ¢paza «wo xynye cobi xapui» SIK KOMIICHCAIIS IS
“qui s’alimentent” nepenae cuneundiky moOyty 0ia-
HUX pOAWH. BUkopucTaHHs TepMiHa «3ereHapiy IS
“les fruitiers” 30epirae moOyTOBHIA XapakKTep I[LOTO
o0pa3y, MiIKPECIIOUN MPOTUPIYYS MK 30BHIII-
HBOIO PO3KIIIIIIO i BHYTPILIHBOIO O1AHICTIO MICBKOTO
Cepe/IoBHIIIA.

OTxe, "yepe3 KOHTPAcT MiX 1II030PHOI0 KPacoro
Ta CyBOPOIO PEalbHICTIO MOET 300paxkye MICTO SIK
MPOCTIp, y SKOMY COIialibHI TpOoOaeMH, OIIHICTH i
Harnpyra CHiBiCHYIOTh 13 XMOHUM BiJUyTTSAM BEJIHYI.
MicTo mocTae CHMMBOJIOM 3aHENaay Ta Jerpajiarii,
BiJl SIKOTO IOET HAMAara€ThCs BiJICTOPOHUTHUCS, IO
MiKPECIIOE HOro THOOKY aHTHUIIATIFD IO Cy4YacHOI
Homy nuBiTi3aLii.

B «OcssHusax» Aptiop Pem0o Takox moeanye
peanbHe W ippeajbHe, MaTepialbHEe W TpaHCICH-
JEHTHE, CTBOPIOIOUM BipIi, sIKi BiZOOpaxaroTh K
HOro BHYTpILIHI MepeXWBaHHS, TaK 1 peakmiro Ha
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30BHIIIHIHN CBIT. MOro moesis BUXOIUTD 3a MexKi Tpa-
OULIMHOTO CHPUHHATTS PEaJbHOCTi, MPOIOHYIOUH
guTaueBi Cy0’€KTUBHUH 1 OararomapoBHi TOTIISL
Ha piiicHicTe. ®DaHTacTW4YHI BUAIHHSA Ta YSIBHI
00pasu CTaloTh HEBi’ €EMHOIO CKJIal0BOIO YaCTHHOIO
MMOETUYHOTO CBiTY ApTiopa Pem00 mocumimkyBaHOTO
nepiomny:

Des fleurs magiques bourdonnaient. Les talus
le bercaient. Des bétes d’'une élégance fabuleuse
circulaient. Les nuées s ’amassaient sur la haute mer
faite d’une éternité de chaudes larmes. / [[3usxcuanu
maeiuni xeimu. Cxuau tioeo xonucanu. Ilpoxoounu
Kaskoeo epayiuni 36ipi. Xmapu 36upaiuce Hao 6io0-
Kpumum mopem, YMEOPEHUM I3 BIYHOCMI 2apsAuux
CIli3.

ABTOp BHKOPHCTOBYE (paHTACTH4HI 00pa3, 110 €
CKJIaJJOBUMH €I€MEHTaMH HOro KapTHHU CBITY, CIIpsi-
MOBaHHUMHM Ha CTBOPEHHS YSBHHUX 1031, 110 BUXO-
ISITh 32 MEXI 3BHYAHHOTO CIIPUHHSTTS PEaibHOCTI.
«Maziuni keimuy, 1O A3WKYATb, «KA3KOBO 2PAYILHI
36ipi», K1 XOAATH MO KONy, Ta «MOpe, ymeopeue i3
GIYHOCI 2apsAYuUX ci3» TIOEOHYIOTh y CO01 eJIeMEHTH
HEpeaLHOTO MPOCTOPY, AKUH LTIOCTPY€E BHYTPIIIHIN
CBIT JIPUYHOTO Tepos, 3alIOBHEHUH CYMOM, MpisMHU
Ta cnoragamu. llepexiagad 3acToCOBye KOHBEPCIIO:
iMeHHUK “d’une élégance” TepeTBOPEeHO Ha TpPH-
KMETHHK «2payiiniy, pu 1poMy Oyna 30epexeHa
OCHOBHA XapaKTEepPHUCTHKa (paHTACTUYHUX 3BIpiB 5K
BTUIEHHS BHTOHYEHOCTI. JliecnmoBo “circulaient”
(«pyxauch MO KONy») MEPEKIAACHO SIK «HpOXO-
Ounuy, MO JEN0 HeHTpaiilye BUXiJHE 3HAYCHHS.
O06pa3 «mops, ymeopernozo i3 8i4HOCMI 2apAUUX CLi3»
(“mer faite d’une éternité de chaudes larmes”) €
CHUMBOJIOM CyMY 1 TYTH, IO 3aIIOBHIOIOTH BHY TPIlIHIH
CBIT repost. BukopuctanHs 3ByKOBHX 1 30pOBHX CEH-
copianbHUX 00pa3iB (I3MKIaHHS KBITIiB 1 X0p0a Ka3-
KOBHX 3BipiB) 3aHyPIO€ YnTa4a B aTMOC(Epy MapeHb.
i danrazii, mo GopMyloTbcs 3 yIBHHUX 3BYKIB i
PyXiB, BinOMBaOTH cipoOy MoeTa BTEKTH Bil pealib-
HOCTI JI0 CBITY 1JTIO3iid, Jie BCi 00pa3y MiAKOPSIOTHCS
3aKOHAM MTOETUYHO] JIOTIKH, a HE PEaIbHOCTI.

Y Bipmi “Conte” («Kaska») mnepen uurauem
nocrtaioTh o0pasu I'enis ta [Ipunna, 6e3nocepeaHbo
IOB’si3aHi 3 ifie€r0 (aHTACTUYHHUX BUJiHb, SIKa TPO-
HU3ye TBOpUicTh Pembo nmepiony «OcssHb»:

Un Génie apparut, d’une beauté ineffable,
inavouable méme. De sa physionomie et de son
maintien ressortait la promesse d’un amour multiple
et complexe ! d’un bonheur indicible, insupportable
méme ! Le Prince et le Génie s’anéantirent
probablement dans la santé essentielle. Comment
n’auraient-ils pas pu en mourir ? Ensemble donc ils
moururent. Mais ce Prince décéda, dans son palais, a
un dge ordinaire. Le Prince était le Génie. Le Génie
était le Prince. La musique savante manque a notre
désir. / Ileped num 3’si6usca Ieniil, HelimMoBIipHO,
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nOCMAasU NPOMEHUNACH ODIYAHKA KOXAHHS, PI3HOMA-
HIMHO20 [ CKAAOH020! Wacms HeBUMOBHO20, HABINb
Hecmepnnozo! Ipuny i Teniti 3uuxau, mabymoe, y
nepsunHomy 300pog’i. Yu o moenu 060€ 6oHu He
nomepmu 6i0 yvoeo? Pazom eonu i nomepau. Ane
Ilpuny ynokoigcs y ceoemy nanayi, CAHyS8uiU 36U-
yaiinoeo 6iky. Ipuny Oye [eniem. ['eniti 6ye Ilpun-
yom. Hawomy 6ascannio bpaxye MY3UKU PO3YMY.

I'eHiit € yocoOneHHsIM YSBHOTO 1 TpaHCLEHACHT-
HOTO, [TOCTAlO4u HE SIK peajibHa MocTaTh, a K (aH-
TaCMaropuy4He BTiIEHHS KpacH i JOCKOHANOCTI, SIKe
MepeBepIIye MeXi JIOACHKOTO PO3YMIiHHA. ApTIOp
Pemb6o, iMOBipHO, CTBOPIOE LIeH 00pa3 y CTaHi XyHZoxX-
HBOTO OCSISTHHSI, 300pakytoun [ eHist TaKoX i SIK iICTOTY,
110 OTHOYACHO NpHUBaOIIoE 1 pyitHye. DaHTacTHUHUIA
XapaxkTep BUIIHHS MiJCHIIOETHCS HaIMIPHICTIO erli-
TETIB 1 OKCIOMOPOHY: «HEeUMOBIPHO, HAGIMb 2AHEeOHO
eapuuily  (“d’une beauté ineffable, inavouable
méme "), «koxauHs pisHomanimue i ckaaoney (“d’un
amour multiple et complexe”), «wacms HegumosHe,
Hasimb Hecmepnue» (“d’un  bonheur indicible,
insupportable méme”). 1li omucu NiAKPECTIOIOTH
cynepewinBicTh camoro oOpasy Ienis. [Ins moera
(haHTaCTUYHI BUIHHS CTAIOTh 3aCO00M JIOCIiKEHHS
BHYTPILIHIX CyNEePEeYHOCTEN JIFOACHKOI CBIIOMOCTI —
MParHeHHsI JI0 iJICaIbHOTO OalaHCy MiX JTyXOBHUM
Ta MaTepiallbHUM, SIKE, 3pELITO0, BUSBIISIETHCS HEJ0-
CSDKHUM.

[punn, sikuit i «e [eniemy, yocoOIOE JHOICHKE
OakaHHsT TMOe€THATH OyAeHHICTh 1 HaANpPUPOIHE,
OJIHAK iXHS CIIIJIbHA CMEPTh BKa3y€e Ha HEMOXJIUBICTb
rapMoHii MK IMMH CBiTaMH. Y KOHTEKCTi (aHTac-
TUYHUX BUAIHB 30ipku «OcssHHsD» 00pa3u [eHis Ta
[lpunna peMoHCTPYIOTh, sik Pem0o Tpanchopmye
TpaauuiiHi MidonoriuHi ¥ poOMaHTUYHI CHMBOJH Y
mock mMOOKo cy0’ekTuBHE I abcTpakTHe. Yepes mi
(hanTa3ii MoeT HE JullIe Bino6pa>1<ae BIIACHY YsBY, ajle
i CTBOPIOE HOBY peam)chTI) y SKill BUIIHHS Tepe-
JArOTh BHYTPIIIHI CTaHU i TpchueHz[eHTm mpar-
HenHs. [lepexnan 1O. [Tokansayka ycminHo nepenae
IO 17ICF0: TPUKMETHUK ‘“‘inavouable” (OykBaabHO
CHENPUIYCTHUMUIN») TMEpeKIaieH0 K «2aHeOHO»,
0 € KOHTEKCTYaJbHHM BIAMOBITHHUKOM Ta TOCH-
JIO€ 1 MigKpeciroe Horo HanMmipHy kpacy. [iecinoBo
“ressortait” («sudinsimucsy) NEPEIaHO K IPOME-
HUJIAChY», M0 € KOHTEKCTYaJIbHUM BiJIIOBITHUKOM i3
MEBHUM €MOIiiTHUM 3a0apBiieHHsIM. [ nepekiany
“s’anéantirent” (OyKBalIbHO «3HUWUIU ceDey, «PO3-
yunuaucsy) O0yno BUKOPUCTAHO «3HUKIUY, IO JCIIO0
HEeWTpasizye BHUXiHE 3HAYECHHs, ajie BoxHodac 30e-
pirac OCHOBHY i/Iel0 NP0 CaMO3HHIICHHS TEpOiB Y
npoctopi igeaabHOro. COBOCIIONYYEHHS “‘musique
savante” TiepeKIalieHe SIK «MY3uUKa po3ymy», 1O €
NpUKJIaJ0oM MPUHAOMY KOHKpeTH3alii Ta KOHBepcii
(MpUKMETHHK 3aMIHIOEThCS iMEHHHKOM). B opwuri-
Haml 1el BUCIIB Mae aOCTpaKTHHI Xapakrep, IO
MOKE O3HAUaTH «BUCOKY» UH «aKaJIeMIdHY» MY3HKY.
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Bipm “Being Beauteous” («IIpekpacHa icToTa)
Ma€ Ha3By, OCOOJIMBICTIO SIKOT € Te, IO BOHA yOCO-
Omtoe He TUTHKA (i3WYHY TOCKOHATICTB, alle W BiJo-
Opakae BHYTPIIIHIO JPaMaTHYHICTh 1 HANpyTy, sKa
CTa€ ILIEHTPAJbHOIO TEMOIO TBOpPY. BukopucraHus
AHIJIOMOBHOTO 3aroJIOBKa 0Ja€ TEKCTY MOAEPHOCTI,
xapakrepHoi i PemOo, sikuil partHyB po3IIUPUTH
MEXi HOETHYHOTO BUPaKEHHS:

Devant une neige un Etre de Beauté de haute taille.
Des sifflements de mort et des cercles de musique
sourde font monter, s élargir et trembler comme un
spectre ce corps adoré ; des blessures écarlates et
noires éclatent dans les chairs superbes. Les couleurs
propres de la vie se foncent, dansent, et se dégagent
autour de la Vision, sur le chantier. Et les frissons
s’élevent et grondent, et la saveur forcenée de ces
effets se chargeant avec les sifflements mortels et les
rauques musiques que le monde, loin derriere nous,
lance sur notre mere de beauté, — elle recule, elle
se dresse. / Ileped cnicom Bminenns Kpacu eucoxe
Ha 3picm. Iloceucmu cmepmi i Kona 2nyxoi My3uku
SMYWYIOmMb RIOB0OUMUCH, 30LIbULYEAMUCH | mMpeM-
mimu AK npusud ye 000XCHIOBAHe MIiNO; OacpaHi i
YOPHI paHU CHALAXYIOMb HA 4y00sitl niomi. Biacui
KOTbOpU — JCUMMSA  NPOPUBAIOMBCA,  MAHYIOIOMDb,
BUBINLHAIOUUCH 0068KONA Budinns, ske we 6 puwmy-
sanuax. I mpemminns nionocamscs i 2y0ymo, i Heca-
MOBUMULL CMAK Yux Oill BUNOBHIOEMbCSA CMEPMENb-
HUMU ROCBUCTNAMU I XPUNYYOIO MY3UKOIO, AKI C8Im,
WO UUUBCA OALeKO N03A0Y HAC, JHCOYDIAE HA HAULY
Mamip Kpacu, — 60HA 8i0CMYNAE, 60HA NIOTUMAEMbCS.

danTacTHYHI 00pa3W y BIpII BiA3HAYAOTHCS
3HAYHOKO IHTCHCHUBHICTIO:! «NOCEUCHU CMepmiy,
«KONa 2nyxoi My3ukuy, «bacpaui i 4OpHi paHuy,
Kl «cnanaxyromos Ha yyoosiu naiomiy. Ll BugiHHSA
YTBOPIOIOTH arMocdepy TPUBOTH ¥ HampyTH, IO
nepervIiTaeTbess 3 Kpacoto 1 Benunudto. CeHcopi-
anpHi 00pasW BiNirpaloTh BaXKJIMBY POJb y CTBO-
PEeHHI BiIUYTTiB: 30pOBi («Oaepaui i wopHi panuy,
«BIACHI KONbOPU JHCUMMSL NPOPUBAIOMBCS, TMAHYIO-
10mby), CIYyXOBl («noceucmu cmepmiy, «Xpunyua
MY3UKa»), a TaKOX TaKTHIbHI («mpemminusa nioto-
camocs i 2ydymouy). Uepes ni obpasu Pembo Bino-
Opaxae imero, M0 Kpaca, HONpH il eCTeTHYHy MpH-
BaOJUBICTh, € TAKOXX HOCIEM TPariyHOCTI i HAPYTH.
YucneHHi MOBTOPH 1 Tpajalii HagawTh TUHAMI3ZMY
OMHKCY 1 HaBiTh 3aJal0Th NMEBHUH PUTM, LIO BAAJIO
BinTBOpeHUH y nepexnani (“‘font monter, s’ élargir et
trembler” — «3mywytoms niogooumucs, 30inbuLy6a-
mucwv i mpemmimuy, “Les couleurs <...> se foncent,
dansent, et se dégagent” — «xonvopu <...> npopuéa-
10MbCsl, MAHYI0IOMY, BUBIILHAIOUUCH Y, “‘les frissons
s élevent et grondent” — «mpemminns nioHocsamvCs
i eyoymoy, “elle recule, elle se dresse” — «gona 6i0-
cmynae, 60Ha nidiumacmscay). Y Tepeknai “Etre
de Beauté” nepenano sk «Bminenns Kpacuy, mo €
KOHTEKCTYaJbHUM BiJIIOBIIHUKOM, SIKMH miJIKpec-
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moe mnepconigikauito kpacu. CioBo “forcenée”
nepeJaHo uepe3 KOHTEKCTyaJbHHH BiJNOBIIHUK
«Hecamosumuiiy, WO TOYHO NepeAae Hampyry i
IuHaMi3M opurinaiy. Taki Tpanchopmarii 103Bo-
JISAIOTh TIEPEKIaiaueBi HE JIHUINE BiITBOPUTH 3MICT,
ane W mepenaru arMochepy i eMOLilHY Hampyry
TBOpYy. Takum umHOM, Bipm “Being Beauteous” €
MPUKIIAZOM TOro, siIKk Pem06o 3a momomororo anTac-
TUYHUX BUJIHb Ta CEHCOPiaIbHUX 00pa3iB CTBOPIOE
MeTapOpUUHYy KapTHHY, A€ Kpaca 1 Tparenisi CTaroTbh
HEB1JI’€MHUMU €IEMEHTaMH OyTTS.

Y Bipmi “Départ” («Bix’izn») Aptiop Pemb6o
BioOpakae mepexiTHUi CTaH CBiJOMOCTI JIIpHYHOTO
reposi, SIKMi TparHe 3BUIBHUTHCA BiJ MEPEKUTOTO
JOCBiy ¥ BUPYIINUTH y HOBE, HE3BiIaHe:

Assez vu. La vision s’est rencontrée a tous les
airs. Assez eu. Rumeurs des villes, le soir, et au
sgleil, et toujours. Assez connu. Les arréts de la vie. —
O Rumeurs et Visions | Départ dans [’affection et le
bruit neufs !/ Baecamo 6auue 5. Budinus 3punanu nio
KooicHuM Hebom. Mas s 8cboeo bazamo. Tomonu micm
yeeuepi, i nio conyem, i 3aeacou. bazamo s niznas.
3ynunxu scumms. — O Tomonu it Buodinna! Bioi30 y
HO8e nouymmsi U HOGUL WYM.

BupinHs, SIKi NEpeTHHAIOTH YC1 MOXKIHBI MpPO-
CTOpH, € CUMBOJIOM IIOIIYKY HOBOTO CEHCY Ta Ipar-
HEHHS JI0 TpaHCIeHaeHTHoro. CeHcopianbHi 00pasu
y Bipllli CTBOPIOIOTH aTMocdepy nepexoay i HeBU3Ha-
4yeHocTi. 30poBi 00pasu (““La vision s’est rencontrée
a tous les airs”) MiJKPECIOOTh CUITY Ta IHTCHCHB-
HICTH BUJiHb, BKa3yIOUH Ha IXHIO MOCTIHHY MPUCYT-
HICTb 1 MOBTOPIOBAHICTh Y CB1IOMOCTI Tepost. 3ByKOBi
obpasu (“Rumeurs des villes”) nepenarwoTh aTMoc-
¢bepy mymy i pyxy, XapakTepHOro Ui ypOaHicTHY-
Horo mpocropy. ®paza “Départ dans [’affection et
le bruit neufs” («Bid’i30 y nose nouymms i HOSUI
wiymy) BKazye Ha MparHeHHS Teposi 0 OHOBJICHHS,
mo BimoOpaxae imeto PemOo mpo HECKIHYEHHICTb
MOLIYKY.

VY nepexnani FO. TTokanpuyka 30€peKeHO CMHEC-
JIOBY CTPYKTYPY TEKCTY 3aBISIKH BUKOPHCTAHHIO BiJl-
MOBITHHUX TepeKiIafanbkux TpaHchopmaniil. dpaszu
“Assez vu” («bazamo b6auue s»), “Assez eu” («Mas
5 6cbo2o bazamoy) i “Assez connu” («bacamo s
ni3Hae») TEpeKIaeH0 3 BUKOPUCTAHHSM KOMIICH-
camii, mo J03BoJsiE 30€perT MOBTOPIOBaHY CTPYK-
Typy TekcTy. Bupas “a tous les airs” («nio xoochum
HeboM») BIATBOPEHO 3a JIOTIOMOTOI0 KOHTEKCTYallb-
HOTO BIJIMOBIJIHUKA, IIO JO03BOJISIE TMEPEIaTH CHUITY
Ta 4actoTy BUJIiHb. ClI0BO “Rumeurs” MepeKiageHo
Yyepe3 KOHTEKCTYallbHHW BIATIOBIIHUK «2OMOHUY,
KU TOYHO MIepeae IyMHy aTMocdepy micT. Takum
yruHOM, PeM0o cTBOpiOo€ (aHTACTHYHHUN NPOCTIp
MEPeXoly 3 MUHYJIOTO y MalOyTHE, HACHYCHUMN CCH-
copialbHUMU O00Opa3amu, SKi BimoOpakarTh HOTo
aBTOpPChKe OaueHHS CBITY SIK HECKIHYEHHOTO TPOLIeCy
MIOLITYKY.
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OTtxe, 30ipka «OCSSTHHSI» TOCTAaE SK YHIKaIbHE
SIBUINE TOCTUYHOI JiTeparypu, A€ (aHTacTHYHI
BHJIIHHS CIYTYIOTh IHCTPYMEHTOM ISl JTOCITiKEHHS
BHYTPIITHBOTO CBITY, CHPUWHATTS pealbHOCTI W
TpaHCUEHAeHTHOTro AocBimy. Lli oOpasm He mnumre
UTFOCTPYIOTh CKJIAHICTh AYXOBHOTO W €MOI[iITHOTO
crany Aprtiopa Pem6o, a i BU3Ha4aroTh HOBI MeXi
[MOETUYHOTO MUCTELITBA, 1110 BUXOIWUTH 32 PAMKH 3BU-
YalHOTO CIPUIHSATTSL.

3nilficHeHe HaMH HAayKOBE JOCHIKEHHS [103BO-
JIUJIO BCTAHOBUTH, 1110 BUBYEHHS ABTOPCHKOT KAPTUHH
CBITY BKIIIOYA€ B ce0e BUOKPEMIICHHS i aHaIi3 o0pa-
3iB, HABHUX y XyJOKHBOMY TBOpi. Cepen qocmimKy-
BaHUX o6pa3113 110 Bep6aJ‘I13}IIOTBC$I Ha JIEKCHKO-TPa-
MaTU4YHOMY 1 CTHJIICTUYHOMY PiBHSX, Y HOETHYHIH
30ipti “Illuminations” A. Pem0o TOMiHYIOTH CEHCO-
pianbHi 00pasu, 1m0 MPEe3eHTYIOTh AeTPECUBHI ypoOa-
HICTUYHI MOTHBH Ta (haHTacTHyHi BuAiHHA. OCTaHHI
(mempecuBHi ypOaHicTHYHI MOTHBH i (haHTaCTHYHI
BUIHHS) CTAHOBJIATh €JIEMEHTH aBTOPCHKOI KapTUHH
cBiTy A. PemOo nocnmimkyBaHoro mnepiony.

[lopiBHANBHUI Tepeknafalbkuil aHami3 JaB
3MOTY JAOCTIIUTH CIOCOOH TpaHCIALii 3ac00iB BepOa-
Ti3arii BHOKpeMJICHHX 00pa3iB (KOMIIeHcallis, miaoip
KOHTEKCTYalbHHX BiJINIOB1THUKIB, OITYIICHHS, JIEKCH-
KO- I‘paMaTI/I‘IHl TpaHC(l)opMauu TOIJ_IO) Ta BU3HAYUTH
EMIIIPUYHUM LUIIXOM CTYMiHb 1 Mipy BmTBopeHHﬂ
nepekiagadaMy aBTOPCbKOT KAPTHHHU CBITY.

3anponoHOBaHe JOCIHiIKEHHS € MEPCHeKTHBHUM
y TapajurMi Cy4acHHX HAyKOBHX CIIOCTEPEXCHb 1
PO3BIZIOK B IUIONIMHI 3HAHb MPO PEMpEe3CHTAIlil0 i
nexonyBaHHs (hOHOBOI iH(OpMaIlii B KOHTEKCTI MOB-
HO-00pa3HOi KapTHHU CBITYy aBTOpa JITepaTrypHOTO
TBOPY.
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CraTTiO TPUCBIYCHO aHalli3y JIHMBOKCEHO(POOHOTO BUMIPY pPOCIHCHKOTO
TEOTNOITHIHOTO JTUCKYPCY SIK IHCTPYMEHTY KOHCIIE€HTAJIBbHOI BiiHH, mo PO
Be/le MPOTH YKpalHW Ta IHIINX HE3aJeKHHUX NEepiKaB, sKi KOJHCH BXOIUIU
mo cxmagy CPCP. Mera crarri — 3alpoIOHYBaTH BU3HAYEHHS MOHSATTS
«THTBOKCEHO(})O0O0isT», BUBHAUNTH HOTO BUMIPH Ha MPUKJIANaX BUKOPHCTAHHS
PaISHCHKHX TOMOHIMIB Y POCIHCHKOMY T€OMOIITHMHOMY JTUCKYPCI.

ABTOpKa TIPONIOHYE BBECTH JIO JIHTBICTHYHOTO  OOIry  MOHSATTA
«THTBOKCEHO(DOOIsI», SKEe TIyMayWThCsA K NMpuxoBaHa (opma BepOaIbHOT
arpecii, 10 peali3yeTbcs 3a JONOMOTOI0 KOMYHIKATHMBHHX —CTpaTeriit
3HCI[IHEHHs JOCSATHEHb, NPHHIDKECHHS IHIINX HApOMdiB Ta OpraHi30BaHUX
MOJIITUYHUX CIITBHOT (JIeprKaB) i AEMOHCTpAIlil 3BEPXHOCTI BIACHOTO HAPOIY
(CMIIBHOTH, JePKaBH).

JloBeneHo, Mo JIHrBOKCEHO(OOIs BIAPI3HAETHCS BiJ MOBH BOPOXKHEUI 3a
TaKUMH MapaMeTpaMiy: MPUXoBaHa BepOanbHa arpecis, IoKa3Ha BBIWINBICTD,
BiJICYTHICTh NOTCHIITHOTO IPOBOKYBAHHS HACHIIECTBA.

KonTteHTt-anami3 pocCiiiCbKOMOBHHX MENIMHUX JDKEpeN JIOBIB HEKOPEKTHE
BKHBaHHsI TOIOHIMIB PaasSHCHKOTO ToxomkeHHs Momnnagis, binopycis, Kiprizis
3aMiCTh 3aKOHOIABYO 3aKPIIICHHUX Ta BH3HAHUX MiXKHAPOIHUM CITIBTOBAPHCTBOM
oimiiiaux Ha3ze Momaosa, benapycs i Kupruscran. Takox 3agikcoBaHO
BUKOPHCTaHHS TOMOHIMY [Iprbantika Ha mo3HaueHHs Kpain banrii — JIuTBH,
Jlareii # Ectonii, m0 Mae mepeBa)KHO HETaTMBHY KOHOTAIlI0O B JUCKypCax,
TPHUCBSTYEHHX IMATPUMIT 3ax0m1oM Ykpainu y po3B’si3aHiii Pociero BiiHi.

Ha rpamatmyHOMy piBHI TaKOXX IPOCTEKYEThCS TOTAJITapHE MapKyBaHHS
POCIHCHKOTO TEOMONITUYHOTO TUCKYPCY — BHKOPUCTAHHS MpUIMEHHHKA
«Ha» 3 TONMOHIMOM YKpaiHa. BiAMOBIAHO 1O TpPaBHI POCIHCHKOT
MOBH 3 aIMiHICTpaTHBHO-reorpadiYHUMH Ha3BaMH Yy 3HaxXiTHOMY Ta
MICIICBOMY BIiIMIHKax BKHUBA€ThCS MPHUMCHHUK «BY», MPUAMEHHUK «Hay
BUKOPUCTOBYETHCS SIK MMO3HAYCHHS PyXy BCEPEAMHI IepaBH. TaKMM YHHOM
y POCIfiCEKOMY T'CONONITHYHOMY IUCKYpCi Hallla KpaiHa BH3HAYAETHCS SIK
TEpUTOPIs (IEPEBAKHO POCIHChKA), a HE CYBEPCHHA JCpIKaBa.

OTxe, TONOHIMHU PaASHCHKOIO MEpiofy B TEONONITUYHOMY IHUCKypci PD €
MapKepaMH TaKUX KOMYHIKaTMBHUX cTpareriid: (1) memonctpaiis P® cBoei
BUIIOCTI i 3HAYyIIOCTI BITHOCHO 1HIIMX HAPOIiB, (2) NPUHMKEHHS 1 3HELIHEHHS
HapOiB, SKI BUMLLIK 3-11i1 KOHTpoito Kpemns, 1 (3) cTparerii TpuMaHHS mig
KOHTPOIIEM JIePyKaB, 10 MOTEHIIHHO MOKYTh BUHTH 3-1i] KOHTPOITEO Kpems.
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The article analyzes the linguoxenophobic dimension of Russian geopolitical
discourse as the tool of consciental war that Russia is waging against Ukraine
and other independent countries that were previously parts of the Soviet
Union. The article is aimed at proposing a definition of linguoxenophobia
and defining it dimensions on examples of Soviet toponyms usage in Russian
geopolitical discourse.

The author proposes to introduce the “linguoxenophobia” term into linguistic
circulation. This term is interpreted as a concealed form of verbal aggression
that is being implemented through communication strategies of devaluation
of accomplishments, humiliation of other nations and organized political
communities (states), as well as through demonstration of one’s own nation’s
(community, state) superiority.

It is proved that linguoxenophobia differs from hate speech by the following
parameters: concealed verbal aggression, ostentatious politeness, lack of
potential violence instigating.

The content analysis of Russian-speaking media outlets has proved the misuse
of the toponyms of Soviet origin — “Moldavia”, “Belorussia”, “Kirgizia” —
instead of legislated and recognized by the international community official
names “Moldova”, “Belarus” and “Kyrgyzstan”. There is also reported usage
of the “Pribaltika” toponym marking the Baltic States — Lithuania, Latvia and
Estonia, that has mostly negative connotation in discourses dedicated to the
Western support of Ukraine in the war that has been waged by Russia.
Totalitarian labeling of Russian geopolitical discourse can also be traced on the
grammatical level — using the “on” preposition with the “Ukraine” toponym.
According to the grammar rules of Russian language, the “in” preposition
is used with administrative and geographical names in the accusative and
locative cases. The “on” preposition is used as a designation of relocation
within the state. Therefore, Russian geopolitical discourse views our country
as a territory (mainly Russian), but not as a sovereign state.

Therefore, Soviet toponyms in geopolitical discourse of RF serve as markers
of the following communication strategies: (1) RF demonstrates its superiority
and relevance in relation to other countries, (2) humiliation and devaluation of
the nations that had fled out of the Kremlin control, and (3) strategy of keeping
the states that may potentially make their way out of the Kremlin control.

IlocTanoBka mpodJeMH.

[NoBHOMacmITaAOHa  3MiHH IIOOATLHOTO OAJIAHCY CHUJI HA BIIACHY KOPUCTD.

BiliHa Pocii mpotn Ykpainu — e He npocTto BiiiHa 3 Bmaagimip I[lyTiH He mpuxoBye cBOiX amOiliil yBiTH
YKpaiHCBKMM HapoJOM 3a YKpaiHChKi TepuTopii. Lle B icTopito «OymiBHUYMM BEeIHKOI MOT'YTHBOI Pocii» 3a
crnpo0a BIUIMHYTH Ha CTaH MacoBOI CBIJOMOCTI 3811 PaxyHOK 3aXOIUICHHS 4yXuX TepuTopiil. [IpumapHuii
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«POCIHCHKUI CBIT» («PYCCKHU MHP») OTPHMAaB YiTKi
reonoiTidHi 00prcy. PaKTHYHO 1€ HaMaraHHs Bij-
HOBUTH KoHIenT PAJ/[AH ChKHH COIO3 ta 06’en-
HaTu TEpPUTOpil HE3AICKHUX NEepPKaB y KOJIHUIIHIX
KOPZIOHAX.

Bropruenss B Ykpainy B moromy 2022 poky Juiie
po3moualo roctpy ¢a3y TpuBanoi riOpuaHOI BiliHH, Y
SIKIH 32111 TOCSITHEHHS 3arapOHUIBKUX 11ineit Kpemib
BUKOPHUCTOBYE BEJIMUE3HUH apceHall METOAIB 1 3aco-
0iB, 3aJTy4MBILIY J10 IPOLIECY MIPAKTUYIHO BCIO KpaiHy 3
ii BiliCbKOBHM, EKOHOMIYHUM, TPOMICIOBUM, TyMaHi-
TapHUM, HAyKOBUM TMOTEHL1aJIOM.

I sKm0 TMpOMHCIOBICTH 1 €KOHOMIKA TIePEBAKHO
NpaLOIOTh HAa BEACHHS KOHBEHLIHHOI BiiiHH', TO
TyMaHITapHUH OIIOK — Ha BiHHY KOHCI[IEHTAIBHY.
Buxonsium 3 TOro, 1o reomosliTHYHUM JHCKYPC, 3a
€. ApThOMOBOIO, MICTUTHh Yy C00i1 «yci BepOasbHi 1
HeBepOabHI MPAKTUKH, HaIiJIeHI Ha (OpMyBaHHA,
BHpa)XEHHS YW 3aKpiIUICHHA ifedl po3moaury abo
YTPUMaHHS KOHTPOJIO Haja MPOCTOPOM» [ApTho-
MoBa, 2012, c. 104—-107], 3a3nauumo, mo Pocist op-
MY€ AHUCKYPC, SIKUH € 3arp030l0 AOCSTHEHHAM Cydac-
HOI JeMOKparii, a MemiakoMyHikaIlii BijoOpaxaroTb
TeONOJITHYHY TO3UIIi0 PD.

Sk 3a3Hagae I. 3amopoXHMIA, «KOHCII€HTAIbHA
BiifHa — II¢ BiifHa ICUXOIJIOTiYHA 32 (POPMOIO, ITUBIITI-
3amiifHa 3a 3MICTOM Ta iH(opMamiliHa 3a 3aco0aMu.
Bona BruinBae Ha CTaH MacoOBOI CB1AOMOCTI 1 3MIHIOE,
TIEPIII 32 BCE, JIOJISHI IIHHOCTI Yepe3 3MiHy CTepeOTH-
miB» [3amopoxawmii, 2021, ¢. 203]. HaimoryxHiroro
30po€to B 1iHi BiliHI € CIIOBO, SIKE, IPOUIIOBIIN Yepe3
TOPHWJIO MaHIMyJISTUBHOIO BILJIMBY, 34aTHE HE IPO-
CTO PO3MHUTH KOHTEKCT, a IOBHICTIO 3MIHUTH HOrO,
CTBOPHBIIH BUKPHBJICHY, aJIbTEPHATUBHY PEaIbHICTh.
C. BoBk po3misiaae MOHATTS albTEPHATHBHOI peajib-
HOCTI SIK «CKIIQJHY COIIOKYJIBTYpHY KOHCTPYKIIiIO,
IO BUHHMKA€ BHACHIZOK CHUCTEMAaTU4HOTO BIUIMBY
iH(opMarlii, OpieHTOBaHOI Ha MEpPEeKpPy4eHHS 00’ €K-
TUBHOI JIHCHOCTI 3 MeTor (hOpMYyBaHHs crierudid-
HOTO CBITOTIISAY Ta MEPEeKOHAHb y TPYIHU abo iHIH-
Bimyyma» [BoBk, 2023, c. 14]. OTxe, TiHTBiCTHYHHAN
BHMip KOHCIII€EHTAIBHOI BiifHH, Ky Bene Pocis mpotu
Vkpainu Ta CBITOBOi AeMOKparii 3arajiom, morpedye
IPYHTOBHUX JOCTIIXeHb. Y LBOMY KOHTEKCTi PO3-
IJISIIA€EMO TIOHATTSI «MOBA BOPOXKHEU» Ta «JIIHIBOK-
ceHooOis.

VY cyuyacHOMy JIHIBICTHYHOMY IUCKYpCi HEMae
yHi(piKOBaHOTO BH3HAYEHHS MOBH BOPOXHEYi, XOda
Le SBHUILE BHUBYAETHCS HAYKOBISIMHM IIifi Pi3HUMH
KyTaMu 30py. 30Kpema, ()eHOMEH MOBH BOPOXHEUI
BiIOOpakeHUH y MpalsixX YKpaiHCHKHX JOCIiIHU-
kiB O. Anrinosoi, C. Xaboruncekoi, T. IcakoBoi,

! KouBenuiiina, abo Tpaauuiiina, Biiina (anri. conventional
warfare) — hopma BiiiHH, 110 BEJIETHCS 3 BUKOPHCTAHHIM 3BHUYaii-
HOTO 030pOEHHS Ta BiHCHKOBOI TAaKTHKH MiX ABOMa abo Oinblie
Jep’KaBaMH y BIIKpUTIH KOH(GPOHTALIl 32 HOPMAMH MIKHAPOJ-
HOTO MpaBa (JOTPUMAaHHsI IPaB yYaCHHUKIB KOHQIIIKTY, BiiiCbKOBO-
IOJIOHCHUX, LIMBLIBHOTO HACEIICHHS).
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O. Marromenxo, I. Capminoi, I'. YepHeHKo Ta iHITHX.
O. Marromenko Ta B. MapyeHKO MOBY BOpOXKHEUi
BU3HAYAIOTh SIK «IIyONiyHE BUCIIOBIIOBAHHS IYMOK,
0 XapaKTepU3yIOThCS HAlagoM Ha IiJICTaBi Oymb-
AKO{ O3HAKH 1IEHTUYHOCTI MEBHOI IPyNy HaCEJIeHHS,
CTBOPIOIOTH arMocdepy 3aJIKyBaHHS i MOTEHIiITHO
MOXYTb HPOBOKYBAaTH HAaCHJILCTBO a00 CHPUATH
omy» [Marromenko, Mapuenko, 2021, c. 345].
K. Tapanenko xapakTepusye 3acoOu BHUPAKECHHS
NPUXOBAHOI arpecii, 3ayBa)KMBILH, 1110 LI€ — «CBiAOMa
KOMYHIKaTHBHa HOBEAiHKA, 110 IPUXOBaHa 3a BaBa-
HOIO HEUTpaNbHICTIO a00 X MPUXHUIIBHICTIO y CIiI-
kyBaHHI» [Tapanenxo, 2019]. I. UepHeHko BH3HA4a€e
BHJM MOBU BOPOXKHEYI 3aJIe)KHO BiJ Pi3HUX CTUTMa-
TU30BaHUX 00 €KTIB, CEpel SIKHX BHOKPEMIIIOE CEK-
CHU3MH, PACH3MH, JYKI3MH, EHIDKH3MH, €HOIi3MH,
MEHTAaIIi3MH, KJIIACHU3MH, JIOKaJTi3MH Ta MaTpUMOHia-
mizmu [Yeprenko, 2015]. Ane kceHO(]OOirO y JHTBI-
CTUYHOMY BHMIpi JOCHITHUKA HE PO3IVISAAI0Th.
BBaxkaemo, 110 OHATTS J1iHe80KceH0obii Mae OyTh
BBEJICHO B HAyKOBUH JHMCKYypC 1 BiIMEXOBaHE BiJl
TIOHSATTS MOBU BOPONCHEU.

MeTta crarTi — 3alpONOHYBATH BHU3HAYCHHS
MOHATTSL  «JTIHTBOKCEHO(0OisT», OKpEeCIUTH HOro
BUMIpU Ha MNPUKIAJaX BUKOPHUCTAHHS DPaISHCHKUX
TOTIOHIMIB Y POCIHCHPKOMY T€ONOJITHYHOMY JTUC-
Kypci.

00’€KTOM HOCTITKEHHS € JTIHFBOKCEHO(OOIs SIK
HOBHH BUMIpP MaHIIyJISITUBHOTO AUCKYpCY, MpeaMe-
TOM € JIIHTBOKCEHO(00isI B POCIHCHKHUX JOKYMEHTaX,
myOIIIYHUX BUCTYTAx OQiliitHIX 0Ci0 Ta y MemiaKe-
penax PO.

Buknag ocHOBHOro marepiajy AO0CIiI:KeHHs.
T'eononitnunuii uckype PO crnpsimoBanuii Ha mpu-
HIDKEHHS, TPUMAaHHS 111 KOHTPOJIeM a00 3aBOIOBAHHS
JIepKaB, SKi KOJNUCh Oynmu PagsiHCBKUMHU pecIryOdi-
kamu. Pasom i3 arpecuBHmMH 3ycmmisimu Kpemuis
HaB’A3aTH HACEJICHHIO LMX KpaiH BIaCHI CTEPEOTUIIH
{ WIHHOCTI, a OTXe, BIACHY KOHLENTYaJbHY KAPTUHY
CBITY, 1€ BXKE BUSIB TOTaJIbHOI KCeHO(DOOI”* y Pi3HUX
il mposiBax, 30KpeMa i JTiHTBicTHYHOMY. BiamosigHo
1o «CIIOBHUKA Cy9acHOI JTIHTBICTUKID) KCEHOPobisn —
e pi3Ke HECHPUHHATTS 0COOOI0 YH HAIliOHAIBHOIO
JHTBOKYJBTYPHOIO CIIUIBHOTOIO YYXKOi KYJNBTYpH,
MOBH, MOBEIIHKHM, MaHEpPH CHUIKyBaHHS Tomo. Ha
PiBHI Iep>KaBHOT IOJTITHKH MOXE BUSBIISITHCS SIK JTUC-
KPHUMiHALlisl 32 HAIliOHAIbHO-KYIETYPHUMH O3HAKAMH
[3armiTko, 2012, c. 114].

Y KOMyHIKaTUBHIN TOBEHiHII Cy0O’€KTIB pocCiid-
CBKOTO T€OIOJIITHYHOTO JUCKYpCY BOAUaEMO O3HAKH
MPUXOBaHOiI BepOanbHOI arpecii, KOIW BOHU HE
MOXYTb BHCJIOBHUTH CBOIO BOPOXICTH HPsMO i BIa-
IOTBCS IO HENPsMUX (hOpM arpecii, SIK-To 3HEIiHeHHS
CIiIBPO3MOBHUKA 1 WOTO JOCATHEHb, MaHIMYIATUBHI
BHUCHOBMIOBaHHsL Toulo [Tapanenko, 2019, c. 38].

2 Kcenogobis Bim Tpeupk. “xenos” — «4ayxuit», “phobos” —
«CTpax».
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Y3aranbpHIOIOYN HaBEACHI y CTarTi AediHimii moHATH
Mo8a 80podiCcHeYl, KceHoghobis Ta npuxosana eep-
banvHa acpecis, BBaXAaeMO IOLINbHUM BBECTH B
HayKOBHH OOIr TOHSATTS JiHe60KceH0obis, siKe, Ha
HaIlly JlyMKy, O3Hadae puxoBaHy Gopmy BepOaibHOL
arpecii, sixka NPOABIIAETHCS y CBIZIOMO JICMOHCTPATHB-
HOMY HECIIPUHHSTTI i TUCKpUMiHAaLii IHIIMX HAPOAiB
Ta OpraHiBOBaHI/IX MOJIITUYHUX CIIJIBHOT (ZIepkaB) i
3HCUIHCHHI IXHIX JTocarHenb. IIpu npomy xapakrep-
HUMH 11 O3HAKaMH € MOKa3Ha BBIWIMBICTH Cy0 €KTa
Ta, BIANOBIAHO, BiICYTHICTh MOTEHUIHHOIO HPOBO-
KyBaHHS HaCHIIbCTBA, Ha BIAMIHY BiJi MOBH BOPOX-
Hedi. MapkepaMu TakuX KOMYHIKAaTUBHUX CTpaTerii
€ (1) nemoHcTpaIlist BUIIOCTI i 3HAYYIIOCTI BiTHOCHO
IHIIMX HApOiB, (2) MPUHIKEHHS 1 3HEIIHEHHS Hapo-
niB Ta (3) cTparerii TpEMaHHS i1 KOHTPOJIEM IHIIIX
JIepKaB 1 HAPOJIB.

HocmimkenHs 0a3yeTbess HA KOHTEHTI POCIHCHKIX
iH(OpMaIlifHUX areHTCTB, IO € CBOEPIIHUM a3ep-
KaJIOM CTpaTeTivyHHX 1 TAaKTHYHUX TUIaHiB Kpemus y
JOCSITHEHH] IJIel pO3MOYaToi HUM KOHCIIIEHTaIbHOI
BiifHHA. AJpke sKIIO Bci Menmia B P® migkoHTpONBHI
BIaji, TO iHGOpMareHTCTBa HAaBiTh OUTBIIE — € i
PYIOpOM i MOBHUM BioOpaxeHHsIM. OTKe, pUTOpUKa
nosigomienb y TACC?, PUA-Hosoctu* uun PBK?®
3aBXKAM CyTroJOCHA PUTOPHII POCIHICHKOT BIaIu — BiJl
BHIIUX EMIENIOHIB 0 HaWHWKYINX 11admiB. | po3rs-
JaTy i CtiJl, BpaXxOBYIOUH Te, IIO IIi IPOIECH Big0y-
BalOTHCS B OKpeMill crienmdiuHiil poCciiichKilf KOTHI-
TUBHO-JTUCKYPCHUBHIH MMapagnurmi.

KourenT-ananis POCIHCHKIX MeTiapKepen
3acBiguye cnpoOu Kpemist HaB’si3aTu BiacHy KOH-
LENTyalbHY KAPTUHY CBITY SIK BHYTPIIlIHIH, TaK i 30B-
HIIHIA ayauTopii. /lokazoM mbOTO € BUKOPUCTAHHS
OoQimifHIMU JepKaBHUMH TpencTaBHuKamMu PO y
CBOIX MyOJIYHUX BHCTYTaX JUIS IMEHYBaHHS JESIKHIX
MOCTPaJTHCHKHUX KpaiH He X CydacHHUX Ha3B sIK He3a-
JISKHUX JCPKaB, a PAASHCHKUX KOJIOHIAJBHUX TOIO-
HiMiB. 30KpeMa, 3aKOHOJaBUO 3aKPIIUIeHI Ta BU3HAHI
MDKHApOTHUM CIIBTOBapUCTBOM OQIIlifHI Ha3BH
MonnoBa, bemapyce i Kupruscran 3aMiHIOIOTBCS
panstHcEKUME «Monnasisy», «binopycis» ta «Kipri-
3isp». [lle omHUM TaKUM IPUKITA0OM € BUKOPUCTAHHS B
pociiicekiit odimiitHil putopuri TomoHimMy «IIpuba-
THKa» Ha Mo3HaYeHHs kpaid bantii — Jlutewu, JlaTsii i
EcToHii — 1 000B’I3KOBO 3 HETATUBHOIO KOHOTAIII€IO,
MEPEBXHO B KOHTEKCTI MIATPUMKH 3ax0oM YKpa-
THM y po3B’s3aHiil Pociero ribpuHiii BitiHi. | ko Ha
[OYaTKy CTAaHOBJICHHS KOJIMILIHIX paAsSHCHKUX PECITy-
Omik, y mepiof] Tak 3BaHOI E€JBIIMHCHKOI JIEMOKpATIi,

> OcHOBHa JieprKaBHA MPOIAraHIHUCTChKa iH(opMaNiiiHa areHIis
Pocii, konmuiIHE qep)KaBHE PaASHCbKE areHTCTBO.

* bpenn «PUA HoBocTu» pOCIiCHKOTO JIepKaBHOTO TPOMaraH-
JMCTCHEKOTO MesliakoHtoMepary «Poccust ceroqus».

5 Pociiicbka Meiarpyna, 0 sIKOi HaJIeKHTh iH(pOpMaIliiiHe areHT-
ctBo «PochiznecKoncanrunr» (PBK), mo Bxitoyae HOBUHHUMA

BeOnoprai, ainoBy rasery PBK Daily, momicsunuit aimouit
xypaai PBK i PBK TB.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 96 (2024)

odimiitamii Kpemite Ta pociiicbki Mesia mucaiu mpo
Bi3UT pociiickkoro IIpesnnenta y binopycs [Ilepero-
Bopbl, 1991]° tTa MonnoBy [Odunmanpheiii, 1997],
To Bxke y 2000 pomi immmit [Ipesuaent — Ilytin —
odirmiitai Bi3uTH 37iiicauB y binmopycito [Bramumup,
2000]® i Mosnmasiro [Bramgumup, 2000]°. 11i minreic-
TUYHI MapKepH CcBim4arh mpo te, mo Bragimip [yTtin
MpPUHAIIIOB A0 Bragu B PD yxe 3 9iTKUMH iMImiep-
cekuMu aMOitismu 1 3 2000 poxy 3arrycTHB Aep>KaBHY
MAaIlUHY Ha IX BTUJICHHS B JKUTTS.

VYci 3ragani BUIEe TOMOHIME B POCiiCEKOMY Odi-
[ifHOMY CIIOBOBKMBaHHI MalOTh 1 CITUIBHI, 1 BIAMiHHI
pucu. Y BcepociiicbkoMy Kiacu]ikaropi KpaiH CBITY
binopychk Ta MonioBa BriucaHi npaBUiIbHO, 5K 1 3BY-
yarh ixHi o¢iniiiHi Ha3Bu. A or Kupruscran HaBiTh
y xiacudikatopi 3a3HaueHnit «Kiprizis» [OoOmre-
poccuiickuii  knacudukarop, 20241, IIlo crocy-
etbes «lIpubantukuy, TO 1e B3aralli CUMYISKp. Aje
CHiJIbHE B X IMEHYBAaHHAX OIHE — HA JACP)KaBHOMY
piBHI, B Meia i BXKe HaBiTh y HayKOBHX Kojax P®
KyJIBTHBY€ETHCSI CBiOME W HABMHCHE IrHOPYBaHHS
3aKOHOJABCTBA LUX JAEpKaB. 3ayBaXMoO IIe pas,
[Ie CTOCYETHhCSI HE TUTbKHA KpaiH, SKi BUWILUIN 3-TTi]T
koHTpOito Pocii, ane i i cOl03HUKIB, BILUTUB Ha SKi
Kpemib 60iThCS BTpaTHTH.

Y muctonmaai 2009 poxy B MiHCBKY BinOymocs
3acimanHs OO6’exHaHOI Koyerii MiHICTEpCTB IOCTH-
uii Pocii # binopyci, Ha SIKOMY yHACHUKH r[pI/II‘/'IH;InI/I
PIICHHS] PEKOMEHTYBATH POCIHCHKUM Mejia, MiHic-
TEpCTBAM i BiJOMCTBAM BKHMBATH Ha3By bimopych
3amicTh binopycis. Pociiicbka cropona Hamaranacs
BUIPABAATHUCS THUM, L0 Ha3By «binopycis» BxuBa-
I0Th 32 «ICTOPUYHOIO 3BHUKOIO», & HE SIK BUSIB «BEIIH-
KOJIEpKaBHOTO LHOBiHi3My» i moo0irsia TpOBECTH
KCMEPTH3y JOKYMEHTIB JepxopraHis P® i3 1poro
TNPUBOIY T4 HANPABUTH BimmoBimHI nmuctu 'y 3MI
[Tema, 2009]. Le pimenns O6yno cyro popMaabHIM
1 curyanii He 3miHmIO. Y 2014 poui ypomxeHenb
binopyci Kupun JlamiHchkuii, SKAH TIPOXXKWBaB Ha
TO 4ac y MOCKBi, IOfiaB [0 Cyay KijbKa ITO30BiB
PO BU3HAHHS HEKOPEKTHUM B)XXUBaHHS POCIHCEKUMHU
Memia Ha3Bu «bimopycis» momao foro barpkiBIIMHM.
Toni x Bumanas “TJournal” mpoaHamizyBano, sK
iHpopmMaiiiai arenrcTBa i GpenepansHi 3MI HazuBa-
I0Th L0 JAEpKaBy Yy CBOiX moigomsieHHsX. [lo mpu-
knany, PUA-HoBoctu moHan 4 Tucsdi pa3iB BKUIN
«binopycis» i mume 295 «bemapycs», y PBK
3aikcoBaHo MoHAA 6 TUCSY 3rajoK y PalsHCHKOMY
BapianTi mporu 788 B odiuiiinomy. TACC HaBiTh

6 JTrkepesio BUKOPHCTAHE IS LTIOCTpAllii IPaBIIBHOTO BYKHBAHHS
Ha3BH JIepKaB y pociiicekux odiniitaux pecypcax 1o 2000 poky

7 Te x.

8 JI>Kepeio 1II0CTpye MOBEPHEHHS 10 BUKOPHCTAHHS HA3B PajIsH-
CBKOTO 3pa3Ka ACSKHUX He3aJeKHHX JIep)KaB Y PUTOPULLI KEPiBHU-
urBa PO ta pociiicekux Menia.

° Te x.
10 Te x.
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HE 3ralyBaJIOCh, OCKUTBKH IJIS I[HOTO iH(OpMAareHT-
ctBa «binopycis» — exuHMIA BapiaHT CIOBOBXHUBaHHS
[’KeiBe bemapych, 2014]. Cyn mozoBu Jlamiacbkoro
BIJIXWJIUB, aJie Y TPYy/AHI TOTO K POKY TparmBCA IiKa-
BUH BUMAnoK: MiHICTEpCTBO 3aKOPIOHHHUX CIIPaB
Bbimopyci y cBoemy akayHTI B COLiaJbHIH Mepexi
«TBiTTep» (HuHI «X») mompocuino koier i3 OOH
BHKOPHUCTOBYBaTH Ha3By «Pecmybimika bimopyce» Bia-
MOBIIHO 70 MPUHHATUX B opraHi3amii HopMm. Takoro
OyJa peaxilist Ha TIOBiIOMJIEHHS B POCiliICBKOMOBHOMY
mpodini OOH y miii conMepexi, e Oyiio BXKHUTO Ha3BY
«binopycis» [MUJ, 2014]. AnanoriyHuX 3BepHEHB
odimiitnoro Minceka n0 Pociticekoi Dexnepartii He
3a)iKCOBaHO, i 1€ ILIIKOM JIOT19HO BUIJIS/IA€ B TEOIIO-
JMITUYHUX peajlisiX TICHOTO CIIBICHYBaHHS JIBOX JIHK-
TaTOPCHKUX PEXHUMIB, OIWH 13 SIKUX HE MPOTH JIOMi-
HyBaHHS 1HIIIOTO.

A ot no Kupruscrany, abo Pecniyoniku Kuprusis, B
Pocii craBnenns me Oinbin npuHU3muBe. HeicHytouy
Ha3By «Kiprizis» He auiIe BXKHUBAIOTh B JOKYMEHTAX,
BHCTYTIaX Ta MOBimOMIIeHHSIX odimiitHoro Kpemus i,
BimmoBimHO, Memia. Came Tak Il KpaiHa BIHCAaHA Y
BceepociiicekoMy knacudikaropi kpain cBity. Cepen
pociiicbkux ¢inonoriB moOyTye AyMmKa, 10 B POCii-
CBKil (DOHETHIII «bI» HE IMOETHYETHCS 3 «K». 3ara-
JIOM 1€ XHOHE TBEPIPKEHHS, OCKIIbKU B «ToJIKOBOM
CJIOBape KMBOTO BEIMKOPYCCKOro sizbika» B. Jlans €
Oinmpie 25 cIiB, SKi MOYMHAIOTHCS 31 CKIAAY «KBD»:
«KBI3a», «KBIPIHK», «KBIYAH», «KBICA», «KBIPIICHb
tomo'! [TomkoBslit croBaps, 1903—1911, ¢. 592-593].
B «TonkoBoM cnoBape pycckoro si3bika» /1. Yinakosa
3a(hikcoBaHE CIIOBO «KBIPTHI3BD [TONKOBBINA cJO-
Bapb, 1935, c. 828], y 6inbmn cydacHomy «bonbmiom
aKaJIEMHUYECKOM CIIOBApPE PYCCKOTO SI3BIKA» TAKOXK €
«KBIKaTh», «KBICY», «KbIID» [bompmoi akamemuyec-
kui, 2007].

A B Pociiicekiii ®Denepariii ChbOromHI € TpH-
HallMHI 6 HaceJeHHX IYHKTIB 3 TakUM CKJIaIoM Y
Ha3Bax: Kuzun, Kupa, Kupen, Kurmanoso, Kutoska,
Kumtum'?, Toxx ipo6iem i3 Toronimom Kupruscran
He Majio O BUHHUKATH.

Kupruspki aktuBictu pyxy «bamran bamray BBa-
JKAIOTh TaKy CHUTYaIlil0 «MOCTKOJIOHIAIEHUM OyJliH-
roM» — ITACUBHOIO 1 aKTHUBHOIO arpeci€lo o0 KpaiH,
SIKi KOJUCHh OyJTH KOJIOHISIMH, CIIPSIMOBaHOKO HPOTH
HE3aJIeKHOTO CTaTyCy LuX AepkaB [OmHuM BHIEO,
2022]. A kpeatuBHe areHTCTBO 3 binkeka po3pooduio
crenianbHe PO3LIMPEHHS U1 Opaysepa, SIKe aBTO-
MaruuHo Bunpasisie «Kiprizito» Ha «Kupruscrany,
MEPEKPECIIOIOUN POCIHCHKUM aHalor YEepBOHOIO
niHiero [Msr1, 2023].

KoMyHikaTuBHY cTpareriro TpUMaHHS ITiJT KOHTP-
oneM cTocoBHO Momnnou P® mnouana dopmy-
Batu BoaHouac i3 posmagom CPCP. [lompu Te, mio

" TIpuknaau, HaBeneHi B. Jlagem y CIOBHHKY, LTFOCTPYIOTh CBi-
JIOMY MaHIMyJALil0 POCIHCHKHX JIIHIBICTIB.

12 Kei3but, Keipa, Keipen, KerrmanoBo, KerroBka, Keitirsim.
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27 cepnast 1991 poky Oyno mpuiiHsaTo [lekmapartito
Mpo He3aJexkHICTh PecmyOiiku MonmoBa, pocifichki
TIOJIITHKY, AepP KaBHI Aisdi, Mefia i Jaii BUKOPHUCTO-
BYIOTH y CBOIX BHCTYTIaX Ta MyOIiKaIlisfaX palssHChKAN
ToroHIM «MomnaBis». HaBiThk AKIIo MicuieBi mpopo-
CIHCBKI TIONITUKH y CBOiX 3BEpHEHHSX, JOMHCaX Ta
IHTEPB’10 BXKUBAIOTH OQilliiiHy Ha3By, TO POCIHCHKI
iH(opMareHTCTBa MiJ] Yac IUTYBaHHS BCE OIHO 3Mi-
HIOIOTb Ha PaJITHCBKY.

Pocificbkki & YHMHOBHHKH Oe3albTePHATUBHO
BXKMBaIOTh «MoIgaBis» Nuile 3 OOHIEID METOI —
NOJITHYHOI. Tak BOHM JEMOHCTPYIOTH CBOIO Mif-
tpuMKy Braximipy IlyTiny B iMriepchkoMy OakaHH1
MOBEPHYTH KOJNHIIHI PAaISHCHKI PECIyONiKH ITiJT
CBill BIUIMB, NMPOJOBXKYIOUM HOr0 CTparerito mnpu-
HIDKEHHS, 3HELIHEHHS 1 KOHTpoo, ajxe Mongosa
cTaja ONHIEI i3 MEPIINX JAepXkaB IICIi Po3mamy
Pansuacekoro Coro3y, y skiit Kpemns crnpoOyBas
yTpUMaTH KOHTPOJIb LUIAXOM MiATPUMKH KBa3igep-
*aBHOro yTBOpeHHs'" — IlpuanicTpoBchkoi Moi-
naBcbkoi PecryOnmiku. Hamatoum iH(opmaniiiny,
MOJIITUYHY, (PiHAHCOBY Ta BiliChKOBY momomory, PO
MOHA/ TPU NECATHIITTS MiITPUMYE CETNapaTUCTIB,
OJOKyIO4YM TakUM 4YMHOM MoinoBy B ii €BpoiHTe-
rpamiitHoMmy moctymi [Acmanos, 2015, c. 208]. Ha
1 1M000I0BaHb, MO 3ycwIsl MongoBu Mo30yTUCS
TOTaJIbHOTO POCIMCHKOTO BIUIMBY MaTHUMYTh YCIIiX,
[TyTinH, cepen iHmUX 3ac00iB MPOTHU/il, BHKOPUCTO-
By€ JIHTBICTHYHI MapKepH, siKi Majgu O «3asKOpH-
T Ti paAsHCHKHN cTaryc 3anexHoi Bin MoCKBH
IpyTOpsAHOI pecnyOliKy, TOMy W IOBEPHYB y I'eO-
MONITHYHUN Ta MemiaAucKypc TomoHiM «Momma-
Bish» SIK HOPMY, 1[0 OAPa3y MiJXOMIIN BCi AepKaBHI
iHcTUTYHil P®, odimiifHi iHpOpMareHTcTBa i, Bin-
MOBIJTHO, MIiAKOHTPOJBHI Memia. Y Takidi curyarii
OCTaTOYHHUH BEPAMKT LIOAO HPAaBHILHOIO CIOBOB-
JKUBaHHA Malnu O BHHECTH POCIHCHKI IJIIHTBICTH.
I HaBiTh Oynu cipoOu. 30Kkpema, JOIeHTKa Kadeapu
CTHITICTHKH POCIACBEKOT MOBH (haKyJIbTeTy JKypHa-
JicTUKH MOCKOBCBKOTO JI€P’KaBHOTO yHiBepcH-
tery O. Kapa-Myp3a nosicHioBana, 1o IpaBUIbHO
TOBOPUTH «B MomnnoBi», ockinbku «PamsHChKUN
Co103 K aep)kaBa IMIEPCHKOTO TUIYy pO3MHaBcs, i
Ha Horo pyiHax BHHMKIJIM HOBI JepXaBH, AKi B3SIH
co0i HOBi iMEHa caMe SK CyBEepeHHi, HOBi COIiallb-
Ho-motitHuHi oguuuUIi»'® [B Poccun, 2020]. TIpore
i TMOSICHEHHS 3aJHMIIIINCH 11032 YBarolo HE TUIBKH
pociiicbkoi BIaaM Ta Mefia, a ¥ IIMPOKOTO Koja
nigkoHTponbHuX Kpemiio HaykoBuiB. Skmo mpo-
aHaJi3yBaTH CTATTI POCIHCHKUX AOCIITHUKIB 3 Pi3-
HUX Tayly3eH, siKki BUB4aIOTh Ipouecu B Mongosi,

13 KBasizep:xaBu — OCOONHMBHIA BHJ CYO’€KTIB MiXKHAPOJHOTO
npasa, 110 MalOTh [EBHI O3HAKH JEPKaB, aJic HE € TAKUMHU B 3a-
raJbHONPUHHATOMY PO3YMiHHI.

14 SIkopiHHS — HaBMHCHE a00 BHIIAJIKOBE 3B’SI3yBaHHs €MOIIii Ta
cTaHy (peaxiii) 3 MEBHOIO JIi€I0 YU MOIEI0 (TPUTEPOM).

15 JT:keperto BKasye, 110 JesiKi pOCiiChKi JTIHIBICTH MalOTh aJIbTep-
HATHBHY JIO 3aTalbHOT JyMKH.
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3a OCTaHHI IT’ATh POKIB, TO CIIOCTEPIraeThCS IIiKaBa
TEH/ICHLIS yMOBHOTO HOAUTY Ha TPH I'PYIIH.

[lepma (MeHm uywMcenbHA) BXHUBaE OQIMiHY
Ha3By PecmyOmika MongoBa. Jlpyra kareropudHo
BHUKOPHCTOBYE TOMOHIM «MoiaBis», 30KpeMa, SIKIIO
iIeTbCA TMPO MTOCIHIIHKEHHST Ha KmTant «Jlecradimi-
3amis pOCICHKO-MONIJABCHKUX BIHOCHH B TIEPion
CBO» [KpoxwuH, 2023]'® uu «Mosnaasito BOyIOBYIOTh
y CXiTHOEBpOMEWChKHA «mosic oboponm» HATO»
[JTaBpenoB, 2022]"7. AGo, 10 MpHKIamy, y JACIKHX
HayKOBIIIB CIIOCTEpITaeThCsA PI3KAH Tepexim Bif
ToroHiMy MomngoBa g0 «MongaBis» MpHONU3HO Y
2021 pori, B yaci aktuBHO{ miarotoBku PO 1o moBHO-
MaciTaOHOTO BTOPTHEHHS B YKpainy. Tpersa ymoBHa
rpylia HamaraeTbcsi OaJlaHCyBaTH, TOMY IOpAn i3
BXMBaHHSIM PecmyOnika MojioBa BUKIIOYHO y Ha3-
Bax OQIIifHIX JOKYMEHTIB Ili€i JepKaBu B TEKCTaxX
nuiie «Momagis» [JlaBperos, 2020]'8.

OKpiM JTHTBICTIB TIPO BKMBAaHHS MPAaBUIILHUX O(i-
LIIHUX Ha3B JIepyKaB MK OW I0ATH i POCIACHKI TUTIIO-
MaTH, SK1 BIJIOBIJAIOTh 3a 30BHIIIHBOIIOMITHYHI CTO-
CYHKH MiX KpaiHamu. IIpore BOHM TeX € yyacHUKaMH
POCICBKOTO TEOTONITUYHOTO JUCKYPCY, KOMYHIKaTHB-
HUMH CTPATETisIMH SKOTO € JIEMOHCTPAIlisl 3BEPXHOCTI,
TIPUHIDKEHHS 1 TPUMaHHS TMiJ] KOHTPOJIEM Jiep)KaB, AKi
Kpemnb BBakae cBoeto icropuyHoio BnacHicTio. Haou-
Huid ipukiaa; KoHcynmsebkuii iH(OpMamiiiHuiA moprai
M3C P® Ha cropinii, npucBsueHiii Momnmosi, B po3-
mim «lHpopmarist mpo KpaiHy» TOpsa i3 OQilliifHO0
Ha3Boro «PecrmyOnika MonioBa» BUKOPHUCTOBYE PaJisiH-
cbKuii TomoHiM «Mosasis»'® [O6mime ceenerus, 2024].
A pamHUKY MIHICTpa 3aKOPIOHHUX CIIPaB i €BPOIHTETpa-
ii Monmosu Iropro 3axapoBy y kBiTHI 2023 poky moBe-
nocst myOrnivHo Haragary odimiiHii npencrapaumi M3C
P® Mapii 3axapoBiii Ipo JUILIOMATHYHUI TTPOTOKOIT:
«[lepmr 3a Bce, He Momnagis, a Monmosa!» [He Moin-
naus, 2023]. 1 te, mo 3 18 ciunsg 2024 poky y Kumm-
HIBCHKOTO aepoIopTy 3MiHMIACH adpeBiaTypa B CHCTEMI
MIDKHAPOITHUX KOJIB — 3 POCIHCHKOMOBHOT Ha3Bu Kutim-
uea KIV #va RMO (o o3Hadae Pecry6mika Momnmosa)
[Topuak, 2023], TakoX HE BIUIMHYIO HA PUTOPUKY
otimitinoro Kpems. Bragimip Ilytin BimBepro maHi-
IYJIEO€, 3BUHYBAYyIOUH IIPOEBPOINECHCHKE KEPIBHULITBO
ocimiriHoro Kummmnaesa y «oBHIlM BTpari iI€HTHYHOCTI
KpaiHW», HAroJOLIyIOuH, IO 30eperTd Lio iIeHTHY-
HiCTh MOXHA TiTHKH B Mexkax CHJI® [[TyTuH cuuraert,
2024, iHIIMMH CITOBaMH, TIiJ] HE3MIHHIUM KEPiBHHI[TBOM
Mockasu.

16 JI>kepesio UIFOCTPYE BKUBAHHS POCIHCHKUMU HAYKOBISIMU TO-
moHiMiB «Momgasiss» 1 Moigosa.

17 Tam camo.

18 JIkepesio LIFOCTPYE BKUBAHHS POCIHCHKUMU HAYKOBLSIMH TO-
noHimiB «Mouasis» 1 MoiigoBsa.

19 IIxxepeno iMIOCTpye HMOPYIICHHS MiXKHApOJHHUX HOpM MiHic-
TEPCTBOM 3aKOPJOHHUX crpas PO.

2 Cuieapyxuicte Heszanexxuux Jepixas (CHJ/I) — perioHanbHa
MDKHapoIHa oprasizauis A3sii Ta cxigHoi €BpoIy, A0 AKOi BXO-
JIMTh HU3KA MOCTPAISHCHKHUX KpaiH.
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Take  KOTHITUBHO-IIparMaTH4HE CHPSMYBAaHHS
B CydacHOMY poOcCiiicbkoMy odimiifHOMY i MemiifHOMY
muckypcax Mae imenyBaHHS «lIpubantnka». Heba-
»aHHs Kpemuist smupurucs i3 cyBepensicTio JIutsuy,
Jlarsii Ta EcToHii mpr3Beno 10 TOro, 0 BEINKa Kilhb-
KiCTh CIIOXXHMBAYiB MeliakoHTeHTY B Pocii He po3zymie
BiIMIHHOCTI M IIMMHU JepXKaBaMH, ajieé 3HA€ IpO
«xpainu [Ipubantuku», sKi, 3a CJIOBaMU NIPEICTaBHU-
KiB BUIIOTO KepiBHHUITBA PD, € mpukiagom pycodod-
CbKHX HACTPOIB i mposiBiB HeoHamsmy?' [Hukombe-
kui, 2014].

SIk 3a3nauae I1. JlaBpunen*, Ha3pa «IIpubantukar
MICTHUTh MOCKBOIIEHTPHUYHY Opi€HTAIIi0, iMIIepiaric-
TUYHUHN OIS POCIHCHKOT epKaBU Ha CBOIO OKpa-
iHy, mo30aBneHy NOMiTHYHOI Ccy0’ekTHOCTI [Ilymi-
kapeB, 2022]. Ha mymky nutoBchKOTO (hinocoda
I. Maxeiikica, B Pocii BBaxatoTh, o kpainu banTii
nepeOyBaloTh y MepexiTHOMY CTaHi, TOMY KOJIU-He-
Oynp moBepHYThCs, a TepMiH «llpubantuka» — 1e
CUMYISKp, TIONITHYHHNA apTedakT [AMENIOIIKAH,
2016]. V BiamoBins npe3uneHT Pociiicbkoi acoriarii
npuOANTIHCHKUX JociimkeHs M. MexeBud 3asBUB,
o GopMynoBaHHA «KpaiHu banTii» — e HamaraHHs
JIMTOBCHKUX [iA4iB «HAB’A3aTA CBiil MOBHUM CTaH-
JapT 9yXKild KpaiHi» 1 3BUHYBaTHB IOJITUYHI €NiTH
Jluteu, JlatBii Ta EcToHii y «cmoTBOpeHHI (akTiB
MUHYJIUX 1 Cy4acHUX cTocyHKiB Pocii i [Ipubantu-
k»? [[ammues, 2016].

Takox JTIHTBICTHYHAM MapKepoM 3HEIliHEeHHS 1
KOHTPOJIIO, TNPUTAMaHHUM II€ PaasHCHKOMY JHUC-
Kypcy, € iMmeHyBaHHS Anma-Ara. [lompu Te, mo Ha
odimiitHomMy caiiti moconscTBa PecnyOnmikn Kazax-
craH B Pocificekiit @enepanii giTko 1 OezambrepHa-
THBHO 3a3HadeHO MicTo Anmaru [Aimater, 2024],
pOCiiicbKe KEepiBHHIITBO 1 MeJia BXKHBAIOTH pajsH-
ceke «Anma-Aray [Kosanes, 2024]*. KazaxcraHchki
Mejlia TOSICHIOIOTh, IO POCIHCHKHIA BapiaHT I[HOTO
TOTIOHIMY € TITyYHHUM TIPOJYKTOM KOJIOHIaJli3My.
I cripaBa TyT 30BCiM He B TpaHCIiTepallii i rpaMaTuy-
HUX [paBWiIaxX, SKMMH B TaKkuUX BUIIAJKaX Hamara-
FOTHCS TIPUKPUBATHUCS POCIACHKH JIIHTBICTH, TOMY IO
Anma-ATa B mepekiiaii 3 Ka3axCTaHChKOI 3ByUHUTb K
00’ €THAaHHS JIBOX CITIiB — «SOTYKO» 1 «IIi1», IO HE Ma€
ozHoro ceHcy. Haromicts «Anmarny Tpancdopmo-
BaHe 3 «AJMann» 1 03Ha4ae «10myHeBuit». Konucs Ha
MICIIi, JIe Terep po3TalioBaHe 1€ MiCTO, POCIIHU S0ITy-
HeBi canu [AxaHaeBa, 2024].

3ayBaxkmo, o Kazaxcran — HaiOibIa 3 KOJHII-
HiX paJsHChKUX pecnyOnik y LleHTpanpriit A3ii, ska

2l JIxkepeno iMroCTpye BUKOPUCTAHHS MaHIIyIAIiN Ta ae3iHpop-
Marii kepiBHHIITBOM PO.

2 JlaBpuuen IlaBno MwuxaiioBUY — JIOLEHT, JOKTOP TyMaHi-
TapHUX HayK, 3aBimyBad Kadenpu pociiicekoi ¢imomorii Binb-
HIOCBKOTO YHIBEPCHUTETY.

2 JIxxepeno imocTpye BUKOPUCTAHHSA MaHIIyJIALIN Ta je3iHpop-
Mallil MpeJCTaBHUKAMH POCIFICEKUX HayKOBUX KiJI.

24 JIxepeno MiATBEP/KYE HEKOPEKTHE BKHMBAHHS POCIHCHKHMH
MeJlia TOTIOHIMY «AJIMaTH».
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MEXy€e 3 AepkaBaMH, 10 NPETeHIYIOTh Ha rereMo-
Hil0 y cBiTOBi#l Teomomituili — P® ta Kuraem. Tox
YTpUMYBaTul HOro miJ cBOiM BIMBOM aisi Kpemist
HaJ[3BUYAHO BaXJIKBO. 30KpeMma, ydactio B OJIKB*
ta EAEC?. V ciuni 2022 poky Pocist pa3om 3 iHImuMu
KpaiHaMHU-Y9aCHUIIMH OpTaHi3alii KOJIEKTUBHOI 0e3-
neku Bianpasuia 1o Kazaxcrany «MupoTBOpdYl cHiH
OJIKb» mns npuayieHHs IPOTECTIB IPOTH i AHATTS
LiHM Ha 3pIUKEHUM ra3, a TaKoK He3aJ0BOJICHHS
JIisSTMU BJIaJIM T2 EKOHOMIYHOIO HEpiBHICTIO. Pocifichki
iH(hOpMareHTCTBa aKTUBHO BHUCBITIIOBANH IIi MOMIT 1
BXK€ TPAaJULIHHO BUKOPUCTOBYBAJIM B IOBiIOMJICHHSX
JMHrBiCTHYHI Mapkepu «Asma-Arta» i «Kiprizis»?’
[3aBeprmaercs, 2022]. Ka3zaxcTaHCHKHH MOJITONOT
J. CarmaeB BBaxae, mo koHmikT Pocii 3 Ykpainoto y
2014 pori, sixuit iepepic y moBHOMacmTaOHy BilHY,
po3moyaBcs came TOMY, IO YKpaiHa BiIMOBHJIACS
Berynat 10 €AEC i obOpana eBporeichkuii Kypc
po3Butky. Tox odimiiina Actana®® 6GoiTbCs 3MiHH
CBOTO 30BHIIIHBOMOIITUYHOrO BekTOpy [KypmaHnos,
2022]. Ile € HAOYHUM NPHUKIATOM BUKOPUCTAHHS
JHTBICTHYHUX MapKepiB 3BEPXHOCTI B POCIHCHKOMY
T€ONOJIITHYHOMY AMCKYPCl U IEMOHCTpaLlii KOHTP-
OJTI0 HaJl KOJMIITHIMH PAJASTHCHKUMH PECITyOTiKaMH.

Ha rpamarnyHoMy piBHI TakoX IPOCTEXYETHCS
TOTajJiTapHe MapKyBaHHS PpOCIHCHKOTO TEOMOi-
TUYHOTO AMCKYpPCY — BUKOPUCTAHHS NpUIMEHHHKA
«Ha» 3 TOMOHIMOM YKpaiHa. BiamomigHo no mpa-
BWJI POCIMCHKOI MOBM BXKMBAaHHS NPUHMEHHHUKA «B»
y HIPOCTOPOBOMY 3HAUEHHI IIOB’S3aHO 3 YSBJICHHIM
po 0OMEXEeHUH MPOCTIp, 32 BiACYTHOCTI HOTO 3HA-
YEHHS BXHUBAETHCS IPUHMEHHUK «Ha». 3 aMiHiCTpa-
TUBHO-TeorpadiYHIMU Ha3BaMH y 3HAXiJHOMY Ta
MICIICBOMY BiIMIiHKaX BXKHBAETHCS IPUUMEHHUK «BY.
TinpKy OOMH BUHATOK € 13 IbOTO IPaBUJIa — CTOCOBHO
VYkpainu, sik o3Ha4eHHs ii Hecy0 €KTHOCTI, OKpaiHu
«senukoi Pocii». Hopmoro «Ha YkpaiHy» KopuCTy-
IOThCS (32 BUHITKOM Jesikoro dacy B 1990-x pokax)
pocCisiHU He JHIe B OOYTi, ane i y oilliiHuX nep-
KaBHUX IOKYMEHTaxX, MeZia Tomo. J{okas Toro, mo us
MOBHA CHUTYyAllisl € IPEMETOM HE rpaMaTuKy, a reo-
MOJITUYHOTO AMCKYPCY, € BKMBaHHS NPUIMEHHHKa
«B» 31 CJIOBOCTIONYUYEHHSIM «peciyOrika Ykpainay sk
MO3HAYEHHIM CKJIag0Bo1 yacTuHH Tomiasoro CPCP,
a TaKOXX YaCTHH ii Tepuropii, siki Pociliceka denepa-
11ist BU3HA€E cBOiMU cy0’ ektamu («B JloHOaci») [Demo-
peHko, 2023].

25 Opraizaiisi 0roBopy Mpo KOJEKTHUBHY Oe3MeKy — BiliCbKO-

BO-TIOJIITUYHA MIKHApOJHA OpraHizauisi, 10 sikoi BXoasTh bino-
¢b, Kazaxcran, Kupruscran, Pocis Ta Tamkukucrad. Bipmenis

9 9 &

NPU3YIIUHAIA CBOIO Y4acTh 2024 poky.

26 Murtnuii coro3 EAEC, abo nmpocto Muthwuii coro3 (poc. Tamo-

xenubiit Coros, TC), — hpopma MixkaepxaBHOT TOPrOBO-CKOHOMIY-

Hoi iHTerpanii kpaiH €Bpa3ilichKOro €eKOHOMIYHOTO COIO3Y, KyIH

BxozsTh binopyce, Bipmenis, Kasaxcran, Kupruscrau ta Pocist.

27 JTxkepeIio BUKOPHUCTAHE 3 METOI0 IPOAEMOHCTPYBATH HABMHCHE

ITHOpYBaHHS POCIHCEKUMH MeJlia IPaBHILHOTO BXKUBAHHS TOIIO-

HIMiB.

2 Cronuus Kaszaxcrany.
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BucnoBkn i mnepcnekruBu. KoHTeHT-aHa-
73 pOCIHCPKOMOBHHX MENIMHHUX JKEpeN JOBiB
HEKOPEKTHE BXXHMBAHHSA TOIOHIMIB PaAsSHCHKOTO
noxo/keHHs — «Monpgasis», «bimopycis», «Kipri-
315» — 3aMiCTh 3aKOHO/IaBYO 3aKPIMJICHUX Ta BU3HA-
HUX MIDKHAPOJHUM CITIBTOBAPUCTBOM O(imiiHIX
Ha3B MomnnoBa, bemapycs 1 Kuprumscran. Oxpim
TOTO, 3a(hiKCOBAHO BUKOPUCTaHHS TomoHIMY «[Ipu-
Oantuka» Ha no3HadeHHs KpaiH bantii — Jlutewy,
JlatBii # EcToHii, mo Mae nepeBakHO HETaTHBHY
KOHOTAIlIF0 B JUCKypCaX, MPUCBSIYEHUX ITiATPUMIT
3axonoM Ykpainm y po3B’s3zaHiii Pociero BifiHi. Ha
rpaMaTHYHOMY PiBHI TaKOX HPOCTEXYETbCS TOTa-
JiTapHe MAapKyBaHHS POCIHCHKOIO IeOIOIiTHYHOTO
JUCKYPCY — BHUKOPHCTaHHS NPUIMEHHHKA «Ha» 3
TomoHiMOM YkpaiHa. OTxe, TOOHIMH PaasiHCHKOTO
nepioy B TeOnoJiTHYHOMY AucKypci PO € mapke-
paMu TaKUX KOMYHIKaTUBHUX cTparteriii: (1) meMoH-
crpartiiss PO cBoe€i BUIIOCTI 1 3HAYYIIOCTI BiTHOCHO
IHITUX HApOIiB, (2) MPUHMKEHHS 1 3HEI[IHEHHS HAPO-
B, sIK1 BUMIILITH 3-T111 KOHTpoIrro Kpemus, i (3) cTpa-
Terii TpUMaHHS MiJ KOHTPOJIEM JIep>KaB, 110 MTOTEH-
[MIHHO MOXYTh BUHTH 3-TiJ KOHTpomto Kpemis.
SBuiie, SKOMYy MH 3aIpOINOHYBAaJM BU3HAYCHHS
«TIHTBOKCEHO(}001s1», OM3bKe 10 MOBU BOPOXKHEUI,
aje pa3oM i3 TMM BOHO HE IPOBOKY€ HamaiiB 4u
HAaCWJIbCTBA LIOAO THX YU IHIIMX TPYIN HACEICHHS
Ha TiJCTaBi Oynb-gKO1 O3HAKH iIeHTUYHOCTi. BoHO
MICTHTh O3HAKH MPHUXOBAaHOI BepOanmbHOI arpecii Ta
BiloOparkae JIHTBICTUYHUH BUMip KOHCIIEHTAIBLHOT
BiliHH, sIKy Bene Pocis mpotu Ykpainu i cBiTOBOi
JEMOKparTii 3arajom.
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VY cTarTi po3rIsTHY TO OCHOBHI ACTICKTH peaTi3alii aHT T iCEKOMOBHOTO U TSTIOTO
HAYKOBO-TIOMYJISIPHOTO JIUCKYpPCY SIK 0aratoyHKIIIOHAIBHOI €IHOCTI, sKa
KOHIICHTPYE iH(OpMAIliFo TIPO HAyKOB1 (PaKTH, TOAIl Ta YUHHHUKH, [TOB’I3aHi 3
HAyKOBHMHU peallisiMu, BUKJIaICHUMH B TOCTYITHIN 1 3p03yMuTiH Juis miTeit hopmi
3 ypaxyBaHHSM BIKOBOT, TeHJIEPHOT, KYJBTYpHOI Ta COIIaJIbHOT CIICITU(IKH Horo
penpeseHTanii. Po3mistHyTO MiAXOAM 10 JOCITIIKEHHS TUCKYPCY, BU3HAYCHO
OCHOBHI PHCH HAyKOBO-TIOMYJISPHOTO Ta JUTSYOTO JIITEPATYPHOTO JUCKYPCIB.
ITpoaHasi30BaHO HPHHIMITK MPOSIBICHHS AUTAYOTO HAYKOBO-IIOMYISPHOTO
JIUCKYPCY B KOTHITHBHUX, KOMYHIKATUBHUX 1 METAJIUCKYPCUBHUX KaTEropisix,
MO3HAYEHOT0 CHHEPTIEI0 HAYKOBO-MOMYIISPHOIO Ta AUTIYOrO JITEPaTypHOTO
nmucKypciB. KOrHITHBHI KaTeropii JUTAY0r0 HayKOBO-TIOMYJISIPHOTO JTUCKYPCY
PEIPE3eHTYOTHCS HOro IHTEHIIOHATBHICTIO, CIIPSIMOBAHOK HA HAJIATO/PKCHHSI
KOMYHIKAIii 3 JUTSYOI0 aylIuTOPIEr0; 1HPOPMATHUBHICTIO JJIS TMOMUPEHHS
HAyKOBOTO 3HAHHA 3 ajanraiiero (GopMH BHKIAAy 10 CrHenUpIdYHHX
noTped PEIUITIEHTIB; Kay3aJbHOK, pedepeHIinHO W YacOBOK KOTE3i€lo,
MPEICTABICHOI CEMaHTUKO-KOTHITHBHOK 3B S3HICTIO  JOCIIKYBaHOTO
nuckypey. KoMyHIKaTHBHHMH O3HAKaMH JUTSYOrO HAyKOBO-IIOMYJISPHOTO
JIUCKYPCY € IHTCHI[IOHAJbHICTh, MO TIOJNATAE B HAJAro/pKEHHI 3B’S3KiB
MIX KOMYHIKQaHTaMH PIi3HOTO BiKy W 3 pI3HUMHU 3HAaHHSIMH Ta JIOCBIIOM;
a/IpeCOBaHICTh, MMO3HAYeHA AaMOIBANIEHTHICTIO OHOYACHOI MPHCYTHOCTI
B 3a3HAYCHOMY [HMCKYpCi ajpecara-TUTHHH Ta aJpecara-Iopociioro;
CHTYaTHUBHICTh TEMaTHYHOI MIPEACTABICHOCTI HAyKOBO-TIOMY/IIPHUX BHIAHb T4
TXHBOI pernpe3eHTAalli1 Bi OB THUMH 3aC00aMH BepOATLHOTO Ta HEBEpOATLHOTO
CHiIKyBaHHs. MeTaJuCKypCUBHI KaTeropii TUTAYOro HayKOBO-IIOMYISIPHOTO
JIUCKYPCY PENPE3eHTYIOTHCS 3ac00aMi OQOPMIICHHSI TUCKYPCY K IIPOLECY,
3aco0aMu oprasizaiii mepebiry CriJIKyBaHHS, (PaTUYHOK KOMYHIKAIlI€0 Ta
JKAHPOBO-CTUIIICTUYHHUMH OCOOJIIUBOCTAMH JUCKypCy. JIUTA4uii HayKoBO-
NOMYJSIPHUAN JIMCKYPC SIK PE3yNbTaT 1HTEPAUCKYPCHBHOTO 3JIUTTS HAyKOBO-
MOMYJSIPHOTO Ta JAWTSAYOrO JIITEPATYpPHOrO [HCKYPCIB € MONIACIeKTHHM
SIBUIIEM, 1[0 B JITEpaTypi perpe3eHTY€e HABKOJUIIHIO JIHCHICTh 1 TPAHCIIOE
HayKOBY iH(pOpMAIIif0 B JOCTYIMHINA (OpMi IS IIMPOKOT TUTSIUOT ayTUTOPIi.
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The article deals with English-language children’s popular science discourse
as a multifunctional unity concentrating information about scientific facts,
events and factors related to scientific realia, presented clearly for children,
taking into account the age, gender, cultural and social specifics of its
representation. The approaches to discourse research are considered in this
article; the main features of popular science and children s literary discourses
are identified. The principles of children’s popular science discourse in
cognitive, communicative and metadiscursive categories, marked by the
synergy of popular science and children s literary discourses, are analysed. The
cognitive categories of children’s popular science discourse are represented
by its intentionality aimed at establishing communication with the children’s
audience; informativeness for the dissemination of scientific knowledge
adapted to the specific needs of the recipients, and causal, referential and
temporal cohesion represented by the semantic and cognitive coherence of the
discourse under analysis. The communicative features of children’s popular
science discourse are intentionality consisting in establishing connections
between communicators of different ages and with different knowledge and
experience, addressability, marked by the ambivalence of the simultaneous
presence of a child addressee and an adult addressee in the discourse; and
situationality of the popular science editions thematic representation and
their means of verbal and non-verbal communication. The metadiscursive
categories of children s popular science discourse are represented by discourse
forming means, course of communication, phatic communication and genre
and stylistic features of discourse. The children’s popular science discourse
as a result of the interdiscursive adherence of popular science and children's
literary discourses is a multidimensional phenomenon that represents the
surrounding reality in literature and transmits scientific information in an
accessible form for a wide children’s audience.

IocTranoBka npodsiemu. J{utsya iteparypa Mae
BaroMuil BIUIMB Ha PO3BHUTOK i CTAHOBJICHHS 0COOU-
CTOCTi 3 paHHBOTO BiKy, opMmytoun ii cBiTorsiz, a
TaKOX I1HJMBIYyaJIbHO Ta COIIAJBHO Ba)JIMBI KOM-
neTeHTHOCTI. JKaHpoBe Ta TeMaTHYHE pPO3MAITTS
AHIIMCHKOMOBHOI JUTAYOl JIITepaTypu Ha cCydac-
HOMY KHW)KKOBOMY PHHKY CHpUSE TOMYJIsSIpU3aIii
YUTaHHS cepen aiTeit. OcTaHHIM YacoM jaenaii Oiib-
LU TTOTHT, & BIJIOBIIHO 1 MPOMO3HUIIisl CIIOCTepira-
IOTBCSI HA HAayKOBO-TIOMYJISIPHY JIITEpaTypy AJIsl AiTeH,
sIKa TIOKJIMKaHa 3HAHOMHUTH YMTAYiB 13 HABKOJIUIIIHIM
CBITOM 1 (popMyBaTH HABUYKH, HEOOXITHI ISl )KUTTS
B CYYaCHOMY CYCIIIJIbCTBI.

HaykoBo-nonyssipHi BUJaHHsI SIK PEIPE3CHTAHTH
HAaBKOJIMIIIHBOI IIHCHOCTI NEPEatoTh HAYKOBY, TOOTO
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JIOCTOBIpHY, 00’ €KTHBHY i TiepeBipeHy, iH(opMaIlito
B JOCTYIHIH 1 3po3yminiii (opmi Ist IUPOKOT aymu-
Topii. JloCTymHICTh i 3pO3yMiNiCTh AMTAYOI HAyKO-
BO-TIOMYJISIPHOT JIiTEpaTypH pealtizyeThCs 38 paxyHOK
MPaBWJILHOTO MiI00PY 3ac00iB 1 CIIOCOOIB mepenadi
HayKOBOI iH(pOpMaIlii, sIKi 3aJiexarhb BiJ] BiKOBOi, T'€H-
JIEpHOI, KyJIBTYPHOI Ta collianbHOi cnenniku penu-
MIEHTIB.

AHajdi3 ocra”Hix AocailkeHb i myOuikanii
3acBiUy€ iHTEpeC JIHTBICTIB AK 0 ITUTAYOI JliTepa-
typu (A.O. Lamnis, E.I. Orap, O. [Tanyma, B. Camoii-
JICHKO), TaK 1 10 HAayKOBO-TIOMYJSIPHOTO IUCKYpCY
(C.®. Coxonoscbka, I. Cusokinb, T.M. Koroleva).
[Ipore y ¢okyc yBarm OOCHiIHUKIB aHami3 came
JUTSYUX HAyKOBO-TIOMYISPHUX BHUAAHb SKIIO W
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TOTPAIIAB, TO JIHIIE €Mi30[IUYHO 1 B PyCIli BUBYCHHS
OUTSIOT mTepaTypH 3arajioM. 3 ODJIAY Ha Lie BBaXKa-
€MO 3a JOLIJIBHE NOCHiANTH crienmiky peamizawii
AHIIIICbKOMOBHOTO ~ AUTSYOTO  HAayKOBO-IOIYJISAP-
HOTO JHCKYpCy B PyCIi CydYacHHX JIIHTBICTHYHHX
napajurmM, ClIMpardnuch Ha OCOOIMBOCTI MOEAHAHHS
pHC HayKOBO-TIOMYJISIPHOTO Ta JUTSAYOTO JIiTEparyp-
HOTO JUCKYPCIB.

MeTtorw AOCTiDKEHHS € BHSABICHHS CHErudid-
HUX pUC peami3alii aHNIiHCEKOMOBHOTO JTUTSIYOTO
HAayKOBO-TIOIYJISIPHOTO IHMCKYpCy. 3a3HaueHa MeTa
nependavyae BUPIMIEHHS TakuX 3aBIaHb: 1) okpec-
JIUTH 3MICT TIOHSTTS «AUTSYUI HAyKOBO-TIOMYJISIPHUIL
JUCKYPC», CIUPAIOYNCH Ha 0COOIMBOCTI (DYHKITIOHY-
BaHHs HAyKOBO-TIOMYJSIPHOTO Ta AMTSIYOrO JiTepa-
TYPHOTO JHUCKYPCiB; 2) pO3IISHYTH OCHOBHI aclleKTH
peamizamii IUTAYOrO HAYKOBO-IOMYJIIPHOTO AHMC-
Kypcy; 3) BUOKPEMUTH PUCH JUTSYOTO HAYKOBO-TIO-
MYJISAPHOTO AUCKYPCY.

00’ €KTOM AOCTITAKEHHS € TUTIY1 HAyKOBO-TIOITY-
nspHi BuganHs. IIpeamer nocnimKeHHS CTaHOBUTH
cnernudika iXHBOI peanmizallii B aHITiICHKOMOBHOMY
HayKOBO-TIOIYJISIPHOMY JHCKYPCi.

Buxknaa ocHoBHOro marepianay. Cneuundika pea-
mi3amii AWTSYOro HAyKOBO-TOIYJISPHOTO AUCKYPCY
moJisirae B CHHeECTe3il ocoOmuBocTed (DyHKITIOHY-
BaHHs HAayKOBO-TIOMYJSIPHOTO Ta AMTSIYOrO JiTepa-
TYPHOTO TUCKYPCIB 3 YPaxyBaHHSM Ta Y3TOIKECHHIM
IXHIX BIIMIHHOCTEM.

Hduckypc Ak ckiagHe Ta OaraTorpaHHe SIBHIIE €
OJTHMM 13 HABaroMiliuX MOHATH, JAOCTIKYBaHUX Y
MIParMaliHrBiCTHIIl, KOTHITUBHIN JIIHTBICTHIII, JITHTBi-
CTHIII TEKCTY Ta IHIINX TaTy3sX JIHTBICTUYHOT HAYKH.
AHali3 JUCKypCHUBHHX acCIeKTIB TEKCTy mependauae
ypaxyBaHHA OCOOIUBOCTEH (byHKLuoHyBaHH;I MOB-
JICHHEBUX OIMHHLIb HA BCiX PiBHAX IXHBOI peamizauii,
MOEAHYIOYH OHATTS TEKCTY, MOBJICHHSI, MOBH, IICHXO-
JI0Tii, KyIBTypOJIOTii Ta COLiONOrii B €AUHY CUCTEMY
korHiTUBHOTO cripuiiHaATTA [lleBuenko, 2013, c. 122;
[Ipuma, 2022, c. 99-100; ITpuxoasko I'.1., [Ipuxon-
yenko 0.0., 2023, c. 48].

Y  KOMYHIKaTHBHO-IparMaTM4HOMY  pakKypci
[.C. LlleBueHKO po3mIsiAaEe TUCKYpC K «OaraTorpaHHy
MOBHO-KOTHITHBHO-KOMYHIKaTuBHY MpeIMETHO-Ii3-
HaBaJbHY cdepy, AKa BU3HAYAE€THCSI TPbOMA acIekK-
Tamu: 1) acrekToM MOBHOTO BUKOPUCTaHHS; 2) mepe-
JaBaHHSIM / KOHCTPYIOBaHHSIM ifiel 1 IepeKOHaHb,
TOOTO KOTHITHBHHM acleKToM; 3) coliaJbHO-Tpar-
MaTUYHUM acleKTOM — B32€EMOJIIEI0 KOMYHIKAaHTIB Yy
MEBHUX COLIATBHO-KYJIBTYPHUX KOHTEKCTaxX i CHTya-
missx» [LeBuenko, 2013, c. 123].

[esuenxo 1.C. po3pi3Hsie KOTHITUBHI, KOMYHIKa-
TUBHI i METaIUCKYPCUBHI KaTeropii nuckypcy. O3Ha-
KaMH KOTHITHBHHX KaTeropil TUCKypcy € iHTEHLI-
OHAJBHICTh (MICTHTh TEPEBAXHO KOMYHIKaTUBHHH
Hamip), iHpopMaTUBHICTh (Iepenaya CMHUCIIB y XOAi
KOMYHIKaIil, BAPQ)KCHUX KOHIIENTaMH, KaTeropisimMu
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Tomo) 1 Koresis (mpencTaBieHa CEMaHTHUKO-KOT-
HITMBHOIO 3B’SI3HICTIO JTHUCKYpCY Kay3aJbHOIO,
pedepeHniiHOl0 ¥ YacoBor). KomyHikarMBHHMU
O3HAaKaMHU JAWCKYPCY € iHTEHIIOHaIbHICTh, aIpeco-
BaHIiCTh (coLiajbHO-IparMaTHYHa CHPSIMOBAHICTb
KOMYHIKaTUBHUX CHTyaliil) i cuTyaTHBHICTH (i3
3aMy4eHHSIM HeBepOaIbHUX ACHEKTiB CIHiJIKYBaHHSA).
MerTaguckypcHBHI KaTeropii mpeacrasieHi 3aco0amu
odopMIIeHHS AUCKYPCY SK MpoLecy (3 ypaxyBaHHIM
CTparerii 1 TakTWK), 3aco0aMu opraizamii nepe-
0iry crminkyBaHHS (30KpeMa, 3MiHa KOMYHiKaTHBHUX
podeii), haTHYHOW KOMYHIKaIli€r (3aiJisi BCTAHOB-
JICHHS, TIPOJOBKEHHS W PO3MUKAHHS KOHTAKTy) Ta
YKaHPOBO-CTHIIICTUYHUMH OCOOIMBOCTSIMH JTUCKYPCY
[[IeBuenko, 2013, c. 125-126].

Jo rinepkareropiii AUCKypcy BiTHOCATH i1HTEp-
JUCKYPCUBHICTD, SIKa «IIOCTA€ SIK B3a€MOJIs Pi3HUX
JCKYpCiB, TOOTO epexpelieHHs], IHTerpawis pisHuX
rasysei 3HaHHs ¥ IPAaKTHUKW». [HTepANCKYPCHUBHICTD
NPOSIBISIETECS Y 1) KOTHITHBHOMY B3a€MOIIPOHHK-
HEHHI JAWUCKYPCOTBIDHMX KOHLENTIB Yy AHMCKYpCH
pi3HUX TUMIB; 2) CUTYyaTHBHIH i KOHTEKCTHIH MOIi-
aZipecoBaHoOCTi; 3) KOMYHIKaTMBHUX acleKTax KOr-
HITHBHO-TIParMaTH4YHO1 MOJi(oHIT TUCKYPCiB Pi3HUX
TUMiB; 4) KaHPOBO- -CTWIICTHYHHX TePEeXPEIeHHIX
3 HaKJIaJgaHHIM p13HI/IX (bopMaTlB IHCKYypCy; 5) oco-
OnuBii CTpaTeFI'-IHII/I opranizamii Ta crenudini auc-
KypcuBHUX nofii [I1leBuenko, 2013, c. 125-126].

HaykxoBo-nonynsipaa Jiiteparypa Sk BaroMuit
CKJIaJJHUK HayKOBO-IIOMYJISIPHOTO AUCKYpCY B « EHIIN-
KJIomnenii cy4acHoi YKpaiHu» Mae Take BH3HAUCHHS:
«Bun niteparypu, Mo AOCTYIHO, 3pO3YMiJIO Ta eMo-
iffHO pPO3MOBiZa€ MPO HAYKOBI 3HAHHS IIUPOKUM
BEpCTBAM YUTadiB, AKi HE MalOTh CIeLianbHOI (axo-
BOI IIATOTOBKH Ta IXHS MISUIBHICTH HE [OB’s3aHA 3
MIEBHOIO HAayKOBOIO Traiy33to» [Pomanenko, 2020].

O.l. Imiani BM3HAa4Ya€e HAayKOBO-NOMYNSPHUN AHWC-
Kypc AK OararoyHKIiOHAJIbHY €HICTh, SIKa KOHIICH-
Tpye iH(hOopMaLiIo PO HAYKOBI (aKTH, a TAKOXK MOAIT
Ta YMHHHUKH, [IOB’s3aHi 3 HAYKOBUMH peallisiMH, sIKi
noTpeOyrTh MOMYJSIPHOro (TOOTO ITOCTYIHOIO JJist
HedaxiBUiB y MEBHIM ramysi) BUKIamy IXHBOI CyT-
HOCTI Ta 3Ha4YMMOCTi. [lo ocobmuBoCTEl HayKOBO-TI0-
MYJISIPHOTO TUCKYPCY BiAHOCSTB: 1) HaJeKHICTH 1O
ramysi MOro 3acTOCYBaHHS y PpEJICBAaHTHUX CHTYya-
IiAX Ta 3 BIANOBIIHO MiiOpaHUM KaHPOM peatiza-
il TeKCTy; 2) MOCUIAHHA Ha aBTOPUTETHI JpKepena
abo BiZoMHX aBTOpiB 3amiisi Bepugikamii mopaHoi
iHpopmMaii. SKio HaykoBUil TUCKYpC TSDKI€E 0 SIKO-
MOra TOYHIIIOTO BHCBITJICHHS MUTAHHA, € CKIaJIHUM
JUIL CIIPUMHATTA HEMiJrOTOBICHUM PELUUIIEHTOM 1
XapaKTEPU3YEThCS JKBABOIO JTUHAMIKOK BUCBITICHHS
iHpopMalii, TO HayKOBO-TIOMYJSPHOMY JTUCKYpPCY
NpUTaMaHHE TMparHeHHs NepelaTH JHIIe CYTHICTh
HAYKOBOTO TMOHSTTS YM 3JIHCHUTH 3arajJbHUAN OIHUC
HAyKOBOTO 00’€KTa, a OTXKe, 1 hopMa HOTO penpe3eH-
Talii Ma€ OyTH MaKCUMAaJIBHO CIIPOIICHOIO 1 Hemepe-
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HAaCHYECHOIO TEPMIiHOJIOTIE€I0 Ta CKIaJHUM CHHTAKCHU-
com [Lmiami, 2023].

I CuBokinb, aHami3yro4un iH(QOpPMATHBHY CKJa-
JOBY 4YacTUHY HayKOBO-TIOMYJSIPHOIO JAHCKYPCY,
3a3Hayae, 10 HOro CTPWXKHEM € 3HaHHS, SIKi HE0O-
XiJIHO JIOHECTH II0 ayAuTOopii, a JONATKOBI BiJOMO-
CTi BUKOHYIOTh (PYHKI[IFO KOHKpETH3alii 1UX 3HaHb
1 3a0e3MeuyoThCsl TaAKUMH iH(OPMAHTAMH, SIK 1ITFO-
CTpaTHBHI KOMIUIEKCH, OJIOKH IOKa3iB, apryMeHTa-
THBHI cKJIamHuku Tomo [CuBokinb, 2016, ¢. 157].

OcHOBHE 3aBIaHHS HayKOBO-IIOMYJISIPHOTO JHC-
KypCy — IOHECTH 3HaHHA A0 IIUPOKOi ayauropii i
MIEPEKOHATH ii B JIOCTOBIPHOCTI MoaHoi iH(opmarii.
Jo 3aBIaHb HAyKOBO-TIOMYJISIPHOTO AUCKYPCY TaKOX
BIJHOCATH YCTAHOBJIEHHS 3B’SI3Ky 3 ajapecaramu i
peaizaliifo BIUTUBY Ha ayJuTopir0. BcraHOBIMIOHOYH
3B’SI30K 3 ajjpecaTamMu, HeoOXiJHO BpaXOBYBaTH IXHil
COLIIabHUM CTATyC, PiBEHb OCBITH, CBITOIIISI, 3aI1ac
3HAHB 1 3AATHICTh NPAaBUIHHO IHTEPIIPETYBATH 1HPOP-
Marito. Pearizaris BIDIMBY Ha aymuTopiro morpelye
BKMBaHHS BIAMOBIAHUX MOBHHX 3aco0iB, JOT1YHOI
CTPYKTYPHOCTi, apryMEHTOBaHOCTI W eMOIIiiHOT
HacuueHocTi [[miami, 2023; CuBokinb, 2016, c. 158].

O. Iamyma, aHani3yloun IUIOMIMHY akTyamizamii
MOHATTA «IMTAYA JiTepaTypa», BHOKPEMIIIOE Iepe-
THH TPHOX YABJICHb — PO JUTSYUHN TBIp (SIK pe3yabrar
LiJIECTIPSMOBAHOI TISUTHHOCTI MUChbMEHHHKA), TUTIIC
YUTaHHS (SIK B3a€EMOJII0 TUTHHH 3 TEKCTOM TBOPY) Ta
TUTSYy KHATY (SIK KaHOHi30BaHy (GopMmy, (Qi3ndHHN
cnocib icayBanHs TBOpY) [[lamymra, 2004, c. 173].

E.L. Orap, po3misinaioud MOBY IUTSYOTO JiTepa-
TYpPHOTO JIUCKYpCY, HAaroiomrye Ha ii (QyHKI[IOHATb-
HO-KOMYHIKaTHBHIA 30pi€HTOBAHOCTI Ta BHPAa3HIl
mparmaru3anii, e(QeKTHBHICTh SKHUX BH3HAYA€THCS
TOYHICTIO 3MICTOBHUX XapaKTEPUCTHUK Ta ONTHUMAJlb-
HICTIO 3aC001B BUPa)KEHHS, IPEACTABICHUX €JIeMEH-
TaMu JiteparypHoi ¢opmu, y KomOiHaIii 3 mapa-
TEKCTOBUMHM 3aco0amu, sIKi peaji3yloTbcs uepes
XyAOKHBO-Tpa)iyHUN TEKCT Ta apXiTEeKTOHIKY JiTe-
parypHoro TBopy. Jlo LiTbOBUX HACTAHOB TUTAYOTO
JITEepaTypHOTO JUCKYpPCY aBTOpP BiTHOCHUTBH: iH(Op-
MyBaHHS; BIUIUB Ha (JOpPMYBaHHS CBITOCHPUHHSITTS,
HAyKOBOTO CBITODISIAY; JOCTYIHHH BHKJIAJ OCHOB
CreLialbHUX 3HaHb; PEKJIaMyBaHHS; HABYAHHSI;, CTBO-
PEHHS IEBHOTO €MOLIIHHO-YyTTEBOTO HACTPOIO, 3370~
BOJICHHSI €CTETUYHUX CMaKiB; MOPOKEHHS acoriaii
tomro) [Orap, 2006, c. 10-11].

AHanizyroun e(QeKTUBHICTh OUTSYMX JIiTeparyp-
HuX TekctiB, E.I. Orap migiiiMae muTaHHS AWCTAHIT
MK KOMYHiKaHTaMH (TOOTO aBTOPOM Ta YHTayaMH),
sIKa MOXXE BHHHMKATH B PE3yJIbTaTi NCHXOJOTIYHUX,
iHpOpMALIfHUX, JTOTIYHHUX, ECTETUYHUX 1 MOBJICHHE-
BUX pO30DKHOCTEH MK HUMH U CIPHUYMHSITU Iepe-
LIKOAM Ha HIISIXY A0 aleKBaTHOTO CIPHUHHATTA TEK-
cry. L aucTanuis B IUTAYii KHU31 aKTyaJ'Ii3y€TI>C$[ HE
JIAIIIE HA YaCO-NPOCTOPOBOMY plBHl aiiHa plBHl BIKY,
XKHUTTEBOTO IOCBiAY, MCHXOJIOTil, CBITOCHPUHHSITTS,
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30aTHOCTI MHCJIMTH, CIIOBHUKOBOTO 3aracy, a TaKoxX
3araJibHOI Ta CHelianbHOl epyaulii, amxe iHpopma-
isl, aZpecoBaHa IUTHHI, BUPAXAETHCS JOPOCIO0
JIFOIUHOIO. KOMyHiKaTHBHa e(beKTI/IBHiCTL JUTSIYOrO
TEKCTy 3aJeKHUTh Bil IBOBHMIPHOTO OaueHHS CBITY
aBTOPOM — 3 MO3MLIi K AOPOCIOro, TaK i JUTHHH
[Orap, 2006, c. 11; Llamis, 2019, c. 106].
BpaxoBytouu Bu1e 3a3Hau€Hi TEOPETUYHI ACTIEKTH
peartizanii HayKOBO-IIOMYJISIPHOTO Ta JUTSYOrO JiTe-
paTypHOro IUCKYpCiB, y Hamiii poOoTi MM BH3Ha-
YaeEMO AUTAYUNA HAYKOBO-NOMYJSIPHHMIT JHCKYpC
Ak Oarato)yHKIIOHANBHY €JHICTB, SIKa KOHLEHTPYE
iHpopMaIito Mpo HayKoBi (akTH, MOAIl Ta YMHHUKH,
NOB’S13aHi 3 HAayKOBUMH DPEallisiMH, BUKJIAICHUMH B
JOCTYIHIH 1 3p03yMiNiid A7l [iTel (popmi.
[IposiBeHHA AMTAYOrO0 HAYKOBO-IIOMYJISIPHOTO
JUCKYpCY B KOTHITHBHUX, KOMYHIKaTUBHHX 1 MeTa-
JUCKYPCUBHHX KaTeTropisiX BU3HAYAETHCS CHHEPTIEI0
HayKOBO-TIOMYJSIPHOTO Ta AUTSYOTO JITEpaTypHOTO
muckypceiB. KoxkHa 3 nux kareropiii MoKJIMKaHa CHC-
TEMaTH3yBaTh TPOSBICHHS OCTIKYBaHOTO MIHC-
KypCy 3 OISy Ha BiKOBY, T€HIEPHY, KyIbTYpHY Ta
couianbHy creungiky Horo penpe3eHTarii.
KorniTuBHi KaTeropii AWUTSIYOrO HAyKOBO-TIOMY-
JSIPHOTO JWCKYPCY PENpe3eHTYIOTbCs HOTro iHTEH-
IOHANBHICTIO, 1H(QOPMATHUBHICTIO Ta KOTE3I€I0.
[HTEeHIIOHANBHICTE AUTSYOTO HAYKOBO-MIOMYIISPHOTO
JUCKYpCYy CHpsSIMOBaHa Ha HaJaroKEHHs KOMYHiKa-
il 3 YuTa4eM 3 METOIO TMOIIMPEHHS HAyKOBHX 3HAHb
cepen aiteil y moctynHiit Gopmi i MOTHBYBaHHS JI0
HaBYaHHS Ta PO3LIMPEHHS HAyKOBOTO CBITOIJISNY.
[HdopMaTuBHICTE AUTSIYOrO HAYKOBO-MOMYISPHOTO
JUCKYpCy TOJIsiTae B MOIIMPEHH] iH(opMmanii, moB’s-
3aHOi 3 HAYKOBHMH 3HAHHIMHM, IO IPYHTYETHCS Ha
JIOCTOBipHUX pkepenax. [Ipu npomy popma Bukiamy
aJanTyeThesl 10 cnenu(ivyHuX MOTpPed pelMITieHTiB
Ta IXHBOI TOTOBHOCTI CIIPUMATH HAYKOBI1 KOHIICIITH.
Kore3ist B [UTS9OMY HayKOBO-TIOITYJIAPHOMY AUCKYPCi
NpEeACTaBlIeHa CEMaHTHUKO-KOTHITUBHOIO 3B’SI3HICTIO,
IO TPOSABISIETHCS 32 Kay3albHUMH, pedepeHLiii-
HUMH ¥ yacoBMMH Napamerpamu. KaysanbpHa Kore-
3if JOCHIHKYBAaHOTO AMCKYpPCY Ma€ Ha METi LiTiCHO
MOKa3aTH 1 TOSICHUTH MOJIOAIINM YHTa4yaM HMpUYWH-
HO-HACJIiJIKOB1 3B’S3KH MOl i BYMHKIB HA MPUKIAI
CHUTyallill, NpUTaMaHHUX TXHIH KapTHHI CBITY, SIK-OT:
Mi3HaHHS HAaBKOJMIIHBOTO CBITY, MIiXKOCOOHCTICHE
CIJIKYBaHHS, BIJICTOIOBAHHS COIIAJIBLHO BaXKIMBHUX
nuTaHe Tomo. Pedepenniiina xoresis npencrasneHa
3aJy4eHHSIM [0 JAUTSIYOrO HAayKOBO-IOIMYJISPHOTO
JUCKYpCY ONMM3BKUX 1 3pO3yMITHX JUTSL JUTSYO1 ayau-
Topii peepenTis. IIpu poMy, HONPH CIIPIMOBAHICTD
Ha Bi0OpaKeHHS! HABKOJIHUILIHBOI AIMCHOCTI 3 HAyKO-
BOI TOYKH 30pY, lIOCJ'IlIL)KyBaHOMy JCKYpCY TpHTa-
MaHHE 3aCTOCYBaHHS 00’ €KTIB HIMICHOCTI He JHIIe 3
peanpHOro, a i 3 YIBHOTO (MOACIBHOTO, ATFO3UBHOTO)
CBITY, IPEICTABICHUX Ka3KOBUMH, Mi(DIYHUMU, MYJIb-
TUIUTIKAIIIHHUMHY, KiHemaTorpadiyHUMU Ta iHIIUMH
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ippeanparMH KOHIIETITaMU [CemiBanoBa, 2008, c. 77].
YacoBa koresist BUMarae yrnopsiAKOBaHOCTI M 3a3BU-
yail juia momavi (pakTiB MpeacTaBieHa MHHYINM 1
TENepilIHiM 9acoM, a PO3AyMH MPO MONANbIII Iep-
CIIEKTUBU PO3BUTKY ONMCYBAHHUX HAyKOBHX IIOHSITH
MOAAIOTHCS 13 3aCTOCYBaHHIM MaiOyTHBOTO dacy.

KomyHikaTHBHUMM O3HaKamy JUCKYpPCY € iHTEH-
[IOHANBHICTh, aJPEeCOBAHICTh 1 CHUTYaTHBHICTb.
[HTEHIIOHANBHICTD AUTSIYOrO HAYKOBO-IIOMYJISIPHOTO
TUCKYpCY B KOMYHIKATUBHOMY BHUMIpi TMOJNSTaE B
HaJIaro/KeHHi 3aB’ 13KiB M’k KOMyHIKaHTaMH Pi3HOTO
BiKy ¥ 3 pi3HHMH 3HAHHSMH Ta JOCBIZIOM, OCKITbKH
3a3BUYall JIOPOCIOMY aBTOPY HEOOXiTHO MiIJIaIiTo-
BYBATHUCS ITiJ] 0COOIMBOCTI CBITOCTIPUAHATTS AUTAYO1
aynuropii. J{is agpecoBaHOCTI B KOHTEKCTI COIliallb-
HO-IIParMaTu4Hoi CHPSMOBAHOCTI KOMYHIKaTHBHHUX
CUTYyalliil XapaKTepHa aMOiBaJ€HTHICTh, IO TIOJIS-
ra€ B OJHOYACHIH MPUCYTHOCTI B AWUTSIYOMY Hay-
KOBO-TIOMYJISIPHOMY IHCKYpCl aapecara-IUTHHH Ta
azipecara-IopoCiIoro, OCKIIBKY BCl €Tany KOMyHiKa-
1ii JUTHHU 3 KHIKKOIO — BiJl BHOOPY KHIDKKU 0 ii
00rOBOPEHHSI MiCIs MPOYUTAHHS — YacTO IPOXOISATh
y cympoBoai ngopocioro [Ilamis, 2008, c. 77]. Cuty-
aTUBHICTH JOCIIHKYBAaHOTO AMCKYPCY BU3HAYAETHCS
TEMaTHYHOIO MPEACTaBICHICTIO HayKOBO-TIOMYJISIp-
HUX BUJAHb 1 PENPe3eHTYEThCS BiAMOBITHIMHE 3aCO-
Oamu BepOaNBHOTO Ta HEBEPOAIBHOTO CITIIKYBaHHS
[3arniTKO, 2008, c. 38].

MeTtagucKypcUBHI  Kareropii AMTSYOro HayKo-
BO-TIOMYJISIPHOTO JUCKYPCY PENpe3eHTYIOThCS 3aco-
Oamu ohopMIICHHS TUCKYpCY 5K TPOIIEeCy, 3aco0aMu
oprasizaiii epeodiry CriJKyBaHHS, AaTHIHOIO KOMY-
HIKaIlI€I0 Ta JKaHPOBO-CTHIIICTUYHUMHU OCOOIUBOC-
TIMH AUCKYpCy. 3aco0u ohOpMIICHHSI ITUCKYpPCY SIK
Ipolecy IependavyaroTh ypaxyBaHHS CTparerii i
TaKTHK, CIPSIMOBAaHMX Ha BHUKJIAJ HAyKOBHX 3HAHb
y JOCTYNmHIA Iuist giteld gopmi ¥ TpencTaBIeHHX
TaKMMU CKJIQJIHUKaMH MiIKOCOOUCTICHOI KOMYHi-
Kallii, K apryMeHTallis, MOTHUBAIlisl, OIliHKa, BHUpa-
KEHHSI €MOLiH, MipKyBaHHS BrOJIOC, BHUIIPaBIAaHHS,
cnonykaHss tomo [banesny, 2004, c. 118]. 3acobu
oprasizauii nepediry CIijKyBaHHS B JUTSYOMY Hay-
KOBO-TIOMYJISIPHOMY JAMCKYPCi, IIO peai3yloThCs 3a
PaxyHOK pO3IOIiTy Ta 3MiHM KOMYHIKaTUBHUX POJIEH,
MO3HAYEHI AaKTUBHOIO IHTEPAaKLi€l0 3 MOJOALINM
YuTaueM, 3ay4eHHSIM HOro 10 aKTHBHUX MipKyBaHb
1 i 32 paxyHOK BKUBAaHHS BIIKPUTUX 1 pPUTOPUYHUX
3alUTaHb 1 COOHYKaHHs 0 BUKOHAHHs BiIOBIAHUX
3aBaHb 3 MUCJICHHEBOI 4M (hi3MYHOI MisITBHOCTI.
darryHa KOMYyHIKaLlisl, METOIO SIKO1 € BCTAHOBJICHHS,
MIPOIOBKEHHS ¥ PO3MHUKaHHS KOHTAaKTY, B AUTSIYOMY
HAyKOBO-TIOMYJISIPHOMY AMCKYPCi MpeacTaBiIeHa Bijl-
MOBITHUMHU JICKCHYHUMH Ta CHHTAaKCHYHHUMH 3aCO-
0aMu, MpUTaMaHHUMH TUTAYOMY MOBJICHHIO, SIK-OT:
HedopMaibHe, eKCIPEeCUBHE MPUBITAHHA, MMiA0a1b0-
PEHHS 1 3a0X0UeHHA A0 1HTEpakLii, MpHUA3HE 3aBep-
LICHHS] KOMYHIKallil 3 HACTAHOBAMHU ¥ CHOHYKaHHSIM
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JI0 TONAIBIIMX MIPKYBaHb 1 Al Micasl NPOYUTAHHS
KHWKKH. JKaHpOBO-CTHIIICTHYHI OCOOIHMBOCTI AMTS-
YOro HAyKOBO-TIOMYJISIPHOTO AWUCKYPCY pPelpe3eHTY-
I0ThCS B HEXY[OKHIHN JTiTepaTypi B TaKUX >KaHpax, K
EHIMKIIONe s, Oiorpadis, TOBIAHUK TOIIO.

Jutsunii  HayKOBO-NOMYNSAPHUH  TUCKYpC SIK
pe3ynbTaT iIHTEPAUCKYPCUBHOTO 3IUTTSl HAYKOBO-IIO-
OYJISIPHOTO Ta JUTSYOTO JITEPaTypHOTO IUCKYPCiB
€ TOJIIacIeKTHUM SIBHILEM, B JITEpaTypi HpeAcTaB-
JICHUM BUJAHHSIMH, NOKJIMKAHUMH PENpEe3eHTYBATH
HaBKOJIMIIHIO JIACHICT 1 TPaHCIIOBAaTH HAayKOBY
iHpopMalito B JOCTYyNHIN (HOpMi I MIUPOKOi AUTS-
401 ayIuTOpii pi3HUX BIKOBUX, T€HIIEPHUX, KYJIBTYp-
HUX 1 colliasibHUX Kateropiii. OCHOBHUMHU O3HaKaMu
JUTSYOT0 HAyKOBO-IOMYJIIPHOTO IHCKYpPCY € Tpo-
CTOTa BUKJIaAy iH(opMalLlii, JeTepMiHONOTi3allis Hay-
KOBUX MOHSTB, pedepeHLiss 10 3BUYHUX AJIs1 JUTHHH
KOHIICTITIB, MpsiMa aJipecarlisi i akTUBHA KOMYHIKaIlis
3 JTUTHHOKO-PELUIIEHTOM, a TaKOX 3aCTOCYBaHHS
MYJIBTUMOJABHAX 3ac00iB TBOPEHHS TEKCTIB 13
3aJy4eHHSIM LIMPOKOTO CIIEKTPY BUAIB BiJUyTTSI.

BucHoBKH i mepcneKkTHBHM MOJAJBIINX PO3PO-
00K. Y pe3ynbrari TOCIiKSHHS OyJ0 BCTAHOBJICHO,
110 JWTSYa HayKOBO-TIOMYJIAPHA JIiTeparypa y A0CTyII-
Hil (opMi penpe3eHTye HayKOBE 3HAHHS IMTSYIH
aynuTopii, popMyroun ii CBITOINIA 1 BaXKITHBI KOMIIE-
TEHTHOCTI. JIUCKypC SIK TOJIIaCIIeKTHE SBUIIIE peatizy-
€THCS 32 KOTHITUBHUMH, KOMYHIKaTUBHUMH Ta MeETa-
JUCKYPCUBHUMH Kareropismu. HaykoBo-nmomyssipHi
BUJIaHHS SK TPAHCISATOPH HABKOJMIIHBOI TIHCHOCTI
nepeaoTh HAyKOBY, TOOTO IOCTOBIpHY, 00’€KTHBHY
i mepeBipeHy, iHpOpMaLilo B AOCTYMHIA opmi ais
HIMPOKOT ayIUTOPii 3a TOTIOMOTO0 PENEBAaHTHHX 3aCO-
0iB 1 cmocoOiB mepenavi HaykoBoi iHGopmarii, ski
BU3HAYAIOTHCS BIKOBOIO, TCHAEPHOIO, KYJIBTYPHOIO Ta
COLIaNIbHOIO CTIEHU(DIKOI0 PELUITIEHTIB. Y JUCKYPCHUB-
HUX JOCIIKEHHAX JUTS4Ya HAyKOBO-TIOMYJISIpHA JIiTe-
patypa peami3yeTbCs SK 1HTEpAUCKYPCHBHE SIBHIIE,
IO TOEAHYE B COOlI O3HAKM HAYKOBO-MOMYJSPHOTO
Ta JUTSAYOTO JTepaTypHOro auckypciB. Came cHHEp-
rist IXHIX TUCKYpCOTBIPHUX KOHILIENTIB, KOHTEKCTHOI
TMOJTiaJPECOBAHOCTI, KOTHITUBHO-TIPArMaTU4HOI TOJi-
(oHii IHTEHLIH Ta CMHUCIIB 1 )KaHPOBO-CTUNICTHYHUX
nepexpelleHs 3adesnedye (QyHKUIOHYBaHHS JOCHi-
JUKYBaHOTO AMCKYpcy. Y poOOTi 1HTCHIIOHAJBHICTB,
iHpOpMAaTHBHICTB, KOTe3id (Kay3ajibHa, pedepeHmiiina
i 4acoBa), aipecoBaHICTh i CUTyaTHBHICTh BU3HAYEHI
SK Ba)XJIMBI YMHHUKW peatizailii TUTI4Oro HayKo-
BO-TIOMYJISIpHOTO AuCKypcy. [IpoananizoBano 3aco0u
oopMIIeHHS THCKYpCy K MPOLECY 3 YpaxXyBaHHSIM
CTpareriii i TaKTUK, 3aco0u opranizalii nepediry crii-
KyBaHHs1, (JaTHYHY KOMYHIKAIiI0 Ta KaHPOBO-CTUIIC-
TUYHI OCOOJMBOCTI JTUTSYOrO0 HAYKOBO-TIOMYJIIPHOTO
muckypey. [lepcriekTnBo0 MOAanbIIMX JOCIiKEHbD
BBOKAEMO aHaNI3 MparMaTHYHUX acleKTiB peaizalii
AHITIHCHKOMOBHOTO JUTAYOTO HAYKOBO-MOMYJISPHOTO

JICKYPCY.
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The suggested notion of teleological reflective sense in this enquiry is posited
as linguistic or mental representation of the ‘purpose’ related moral propriety of
anutterance. The conceptual and terminological apparatus of moral teleology is
used with a utilitarianist touch for the appraisal of political statements in current
political discourse with reference to the basic notion of teleology — the final
purpose (‘Telos’). Specifically, teleological reflective sense is viewed as the
product of ‘deep interpretation’, as ascribed teleological reflective constituents
of meaning in addition to what the proposition of the original utterance refers
to. Reflection, along with intuitively engendered meanings, is an intrinsic
human attribute. The ascription of teleological reflective sense to the utterance
occurs as a result of teleological reflection and intuitive ‘insights’, heuristic
semantic ‘constructs’ associated with the embedded moral code. In the domain
of I. Kant’s moral teleology, teleological reflection denotes moral assessment
of actions from the point of underlying purposes, motives or consequences.
Linguistic representations of facts of reality in political discourse are subject
to teleological reflective judgement and to meaning attribution in line with
the tenets of moral teleology. The ascription of an ‘additional’ meaning
may signify the semantic, moral and ethical mismatch between the intended
‘speaker’s meaning’ and the meaning recovered by the addressee. Teleological
reflection is latent and tacit as mental representation of the fact of reality, but
in political discourse it may assume linguistic representation in the form of
teleological explanations, descriptive digressions, commentaries or relevant
analytical texts. Without discarding the plausibility of minimalist treatment
of meaning, we tend to rely on the teleological methodology and heuristic
principles of contextualism, given the opacity of the concept of ‘Telos’ and
fluidity of moral premisses.

Linguistic representations of teleological assumptions in political discourse
may express purposefulness explicitly, implicitly or in the form of the overt
and covert reflective sense ascribed to the utterance. The number of teleological
reflective senses that can be assigned to an utterance is potentially infinite.
This fact is accounted for by incalculable objective, subjective, dependent and
independent ‘Telos’ related variables. Teleological reflection which brings
about meaning creation in political discourse is essentially meta-teleological
since it represents the teleological reflective judgement about the moral
propriety of somebody else’s reflection. For reasons of moral impropriety
or political expediency covert teleological assumptions eliciting meaning
attribution may be left latent and unarticulated creating semantic gaps to be
filled in by the addressee.
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3amponoHoBaHEe |y [BOMY JAOCHIIDKEHHI TOHATTS  «TeleOoJOTiUHUM
pedrexciitHuif  cMHCcI»  TO3Hava€  MEHTanbHYy ab0  JIIHTBICTHUHY
penpe3eHTallil0 BiAMOBIAHOCTI BHUCIOBICHHS MOPAJbHO-€THYHUM KaHOHaM
y CHIBBIJHECEHOCTI 3 BHUCIOBJICHOK a0o0 mependadyBaHOIO KiHIIEBOIO
METOI0 KOMYHIKaTUBHOI B3aeMofil. KoHrenTtyanpHHH 1 TepMiHONOTiYHUI
armapatr MOpajJbHOI TeneoJorii BHKOPHCTAaHO 3 YypaxyBaHHSAM 0a30BHX
YTUIITAPUCTCHKUX IIOJIOXKEHb IION0 TNPIOPUTETHOCTI 3arajibHOMIOICHKOTO
Omara. Teneonmoriunuit peduiekciiiHuil cMmucn SIK pes3yabTar IIHOOKOro
ocmucieHHs (‘deep interpretation’) po3IIsIHYTO Ik CEMaHTHYHE HAILlIAPYBaHHS,
KOTpE IOJAETHCS A0 MPOMO3HUILIii OPUTIHATLHOTO BUCIIOBICHHS il BILTHBOM
00’€KTHBHHUX 1 Cy0’€KTHUBHUX YMHHUKIB, Y3TOMKECHUX 3 I[IHHICHO-L[IJIbOBOIO
CXeMOI0 CIiJKyBaHHA. Peduekcis, K 1 3qaTHICTh 10 IHTYITHBHOI aTpuOyIil
CMUCIIIB, € CYTO JIIOACHKOIO BIIACTHBICTIO. [IpuUmucCyBaHHS TEJIEOIOTIYHOTO
peduiekCitHOTO CMUCIY /0 CHPUHHSATOTO BHUCIOBICHHS € PE3yJIbTaToM
TeNeoNOoTiyHOI  peduiekcii Ta IHTYITUBHHX IMOBIPHICHHX CEMaHTHYHHUX
moOy/I0B Ha OCHOBi yCTaJeHUX MOPaJbHUX KaHOHIB. MM BHXOAMMO 3 TOTO,
10 BiJNIOBiTHO JI0 MOCTYJAaTiB MOpaibHOi Teneonorii 1. Kanra, Teneonoriuna
pedrexcis BTUTIOEThCS Y MOPaNIBHIM OIHII Ail 1 MOAIN 3 TOUKHU 30py IiJIeH,
MoTHBIB ab0 HacmigkiB. JIiHrBicTHMYHI penpe3eHTamii (axTiB peasbHOCTI
y TMONITUYHOMY JHUCKYypci SK OO0’€KT TeJIeoNoriuHoro peduekciiinoro
OCMHCIICHHS 3a3HAIOTh MPUPOIICHHS JONATKOBUX CMHCIIB BIAMOBITHO 0
NPUHIMIIB MOpaibHOI Temneosorii. IlpunmucyBaHHS JONAaTKOBOTO CMHCIY
MOxe OyTH BHSIBOM CEMAHTHUHHX 1 IIIHHICHO-LIIMBOBHX pO30iXKHOCTEH
MiX CMHCIIOM BHCIIOBJICHHS, KOTPHI Xode TmepemaTu MoBelb (‘speaker’s
meaning’), i cMHUCIOM, KOTpuil ans cebe dopmye anpecar (‘recovered
meaning’). 3a TPUPONOIO TEJCONOTiYHA pedieKkcis sSK MEeHTalbHa
penpeseHTanist (akTy peanbHOCTI € MPUXOBAHOI0, HEAPTHUKYIHOBAHOIO, aje
y MOJIITUYHOMY JUCKYPCi BOHA MOXKe 37100yBaTH 00’ €KTHBHE BUPaXCHHS Y
BUIJISIII TEJICOJIOTIYHUX TMOSICHEHb, KOMEHTApiB, aHANITUYHHUX Marepialib.
He Binknmaroun MiHIMaTiCTCHKOTO, KOMITO3HMLIHHOTO MPHUHIUITY OCMHCICHHS
CEeMaHTHYHOI MpPOOJIEMATHKY, MU CXWJIBHI BUKOPHUCTOBYBATH TEICOJOTIUHY
METOJONOTII0 Ta €BPUCTHYHI NPUHIUIHN KOHTEKCTYaJlICTCHKOTO TaTyHKY 3
OISy Ha PO3MHUTICTH KoHIenNTy ‘Temoc’ 1 BapiaTHBHICTH BHTIYMadeHHS
MOpPaIbHUX HOpM. JIIHIBICTHYHI penpes3eHTalii TeJIeoNoTiYHIX CKIIaJIHHUKIB
CMHCITY MOXYTh BHSIBIISITH I[IHHICHO-LITbOBI XapaKTEPUCTHKH EKCIUIIIUTHO,
IMIUTIITUTHO 200 Y BUITISAI JOXAHOTO peIeKCIHHOTO CMICITY IO OPUTiHAIEHOTO
BUCIIOBNICHHS. KiTBKICTh TENEONOTiYHUX pPeIeKCIMHUX CMUCIIB, KOTpi
MOXYTh OyTH IOJAaHMMHU JIO BHUCIIOBJICHHSA, € TIOTEHIIHO Oe3MexHoro. Lei
(aKT MOSCHIOETHCS HASIBHICTIO HECKIHYCHHO! KUTBKOCTI 00’ €KTHUBHHX Ta
Cy0’€KTHBHHUX TEJCOJOTIUYHO pEIEeBAaHTHUX 3MIHHUX, 3[aTHUX BIUIMBAaTH
Ha TMpOIEC CMUCIOYTBOPEHHS Y TONITHYHOMY JAUCKypci. TeneosoriuHa
pedrexcis, KOTpa CIPUYHHSIE CMHUCIOYTBOPEHHS y MOJMITHYHOMY AWCKYpCi,
32 CBOEIO CYTHICTIO € METATeJICONIOTIYHOI0, OCKUIBKH BOHA € BTUICHHSIM
TEJICOJIOTTYHOTO PedIIEKCIHHOTO Cy/IKEHHS 100 BiMOBIHOCTI MOpPAITBHUM
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HOpMaM pedUIeKCIHHUX MPOIECiB aBTOpa OCMUCIIOBAHOTO BHCJIOBJICHHSI.
3 OpUYMH MOPaTbHO-ETHYHOI Y3TO/PKEHOCTI ab0 3 oMMy Ha MONITHYHY
JIOLINBHICTD JIATCHTHI TEJEeOoNIOTiuHI pediIeKciiiHi KOHCTHUTYEHTH CMUCITY

MOXYTb

3aJIMIIaTUCA

HCAPTUKYJIbOBAHUMH, CTBOPIOKOYIHU CEMaHTHYHI

MIPOTAJINHY, KOTPi 3aIIOBHIOE aJpecar.

Problem statement. The teleological conception
of the final cause, which admits teleological
explanation, is “applicable in human affairs” [Russell,
1983, p. 84]. Moreover, teleological ethics in the form
of “teleological threads” pertaining to the final goal
and “values learning” appears to be indispensable
for the adequate “whole brain” emulation of human
reasoning in artificial intelligence [Bostrom, 2017,
pp- 133, 235]. In the focus of this paper are the
constituents of meaning, which are the outcome
of teleological reflection. Teleology is about the
final purpose, “end-point, aim, goal” (‘Telos’) of
any entity or activity: of a living thing, or of “the
system to which that thing belongs” [Moutner, 2005,
pp. 611, 612]. Teleological reflection is understood
as the assessment of ‘purpose’ related moral validity
of facts of reality [Kant, 1987, p. 441]. Linguistic
representations of facts of reality in political discourse
are subject to teleological reflective judgement and,
correspondingly, to meaning attribution according
to the tenets of moral teleology. The term ‘linguistic
representation’ is understood as “linguistic expression
of psychological states” [Stampe, 2013, p. 701], or
words associated “with mental pictures” [Crane,
1995, p. 769]. Thus, if mental representations of the
world are rational, they are supposed to be purposeful
in a covert or overt way. Along with reflective
thinking, the blurry nature of purposefulness elicits,
according to the terminology of A. M. Colman, the
creation of “hypothetical constructs” and triggers
intuitive “immediate insights” on the basis of a
gut feeling on the part of the addressee. These
psychological operations do more than just register
the semantically relevant interplay of “observable
variables”, but fulfil the additional meaning
generating functions by creating “surplus meanings”
[Colman, 2015, p. 358]. It is these phenomena of a gut
feeling and subconscious insights which are beyond
the Goliathan capabilities of artificial intelligence,
at least for the time being. The modern era of digital
technologies has demonstrated the critical importance
of reflective, self-reflective and semi-conscious
meaning creative operations. Reflection, along with
intuitively engendered ‘hypothetical constructs’, is a
characteristically human attribute. In A. Pope’s words,
we “ascribe” to proper “all good” and to “improper,
ill” [Pope, 1951, p. 191].

Empirical evidence suggests that linguistic
representations of teleological assumptions in
political discourse may reveal purposefulness
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explicitly, implicitly or in the form of the overt
and covert reflective sense ascribed to the original
utterance. Moral aspects of purposefulness in
political discourse may require scholarly attention for
various reasons: (a) the notion of the final purpose is
notoriously vague; (b) the opacity of the concept of
morality is proverbial; (c) political decisions are at
times made on the assumption that a ‘noble’ purpose
justifies outrageously immoral means; (d) the moral
standard of political debate has been deteriorating.
We hold that all stated above makes scholarly pur-
suits in the domains of political discourse and moral
teleology worthwhile.

The hypothesis

Teleological reflective judgement engenders
the ascription to an utterance of an ‘additional’
teleological reflective sense, which goes beyond
the semantic purport of the original minimalist
proposition. Teleological reflective constituents of
meaning in political discourse can be explicated,
implicated or ascribed to an utterance. Covert tele-
ological assumptions, hidden or craftily misplaced
goals, or uncertain potential consequences serve as an
added catalyst for putative conjectures about real ulti-
mate goals of political statements and, accordingly,
elicit the attribution of teleological reflective senses.

The aim of this study

The aim of this research is to identify discursive
logically sustainable underpinnings of teleological
reflective sense creation and to delineate the tentative
set of semantically relevant variables stimulating the
ascription of additional teleological reflective senses
in political discourse.

The object of this study

The object of this enquiry is ‘Telos’-based
reflective meaning creation in the English language
political discourse of the last decade.

The subject is the teleologically determined
semantic disparities between the speaker’s meaning
and that recovered by the addressee.

The empirical material

The empirical material exemplifying the phenom-
enon of teleological reflective sense creation was
selected from leading mass media resources of the
last decade — newspapers, magazines, radio, televi-
sion, the internet.

The methodology

The teleological method was employed for the
investigation of teleological reflective constituents
of meaning in political discourse. It is focused on
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the analysis of deductive, inductive, inferential and
intuitive factors of meaning creation brought about
by teleological reflection. The teleological method
developed by 1. Kant is used to assess the morality
of an action. The argumentative analysis and the
basic methods of symbolic sentential logic were also
applied in this research.
Presentation of the main material
Teleological reflective sense

Philosophers and linguists stress that recovery of
meaning in a natural language in ordinary communi-
cative interactions may be automatic, intuitive, “by
default” [Daly, 2013, p. 174; Jaszczolt, 2023]. In the
domain of ‘covert teleology’, the purpose or its moral
justification may be left unarticulated but ascribed by
the addressee as additional purpose-based reflective
sense, which goes beyond a minimal propositional
structure. In psychology and psycholinguistics,
this “extended” and “expanded” interpretation of
discourse that exceeds “the information literally
contained” in the utterance is rightfully called “deep
interpretation” or “rich interpretation” [Reber, Allen,
Reber, 2009, p. 689]. To address these instances as
purpose-based phenomena we introduce the notion
of teleological reflective sense. It is posited in this
account as the teleological appraisal of the referential
ties indicated in the original assertion and as an aspect
of meaning additional to what the utterance refers to
(Fig. 1).

We view the teleological reflective sense ascribed
by the addressee as intrinsically different from the
speaker’s intended semantic content. Ascription of
teleological reflective sense is inherently distinctive
from the traditional understanding of the notion of
reference, it is rather morally guided rearrangement
of referential ties by the addressee.

The following examples illustrate the cases of
attribution of teleological reflective sense in addition
to what is referred to in an original utterance:
Emily Maitlis blasts BBC reporters for ‘distasteful’
reporting of allegations against Huw Edwards
instead of going to HR — as friend says he was
‘surprised’ the broadcaster continued to investigate
while ‘vulnerable’ presenter is in hospital [The

The proposition
of an utterance
with declared or
implicated
purpose.

Daily Mail. 2023. 14 July]. 4 well-placed industry
source claimed the report had felt ‘really aggressive
and uncalled for’ given that the police had said there
was no criminality involved [The Daily Mail. 2023.
14 July]. The propositions of the listed utterances
(reporting was distasteful; the report felt aggressive
and uncalled for) exemplify the ascription of
teleological reflective sense as passing teleological
judgement on untimely and obviously morally flawed
ongoing media scrutiny (the broadcaster continued to
investigate while ‘vulnerable’ presenter is in hospital;
the police had said there was no criminality involved).
The same goes with indirect ‘semi-articulated’ hints
or untoward suggestions as in the following instance
concerning an unspecified “dig” by DeSantis at
“Donald Trump's record as president” [The Times.
2023. 26 May]. With due respect to prominent states-
men involved, we dare to presume that supporters
and opponents may pass disparate teleological reflec-
tive judgements and assign different truth-values to
the vague hints about President Trump’s tenure in
the White House. The situation under consideration
evokes the ideas of access semantics, contextualism
and externalism in the theory of meaning. Contex-
tualist and externalist theories specifically highlight
the purpose-based semantic effect of Aristotelian
‘ethos’ or, in Plato’s terminology, ‘doxa’. In rhetoric,
these terms denote a semantically relevant popular
opinion of somebody or something, a track record of
participants of communication, which may affect the
ascription of truth-values to what is said [Aristotle,
1991; Thompson, 2016, p. 113].

For reasons of moral impropriety or political
expediency covert teleological  assumptions
underpinning teleological reflective sense may be left
latent and unarticulated in political discourse creating
semantic gaps to be filled in by the addressee. To
prove our point let’s look into the following examples:
(a) TV news presenter Huw Edwards has resigned
from the BBC on “medical advice”, the corporation
has said. <...> (b) We don’t believe it appropriate
to comment further [The BBC. 2024. 22 April].
Neither do we, for the same reason of possible moral
impropriety of teleological reflective sense we may

‘Telos’-based
reflective

SENse

Fig. 1. Attribution of teleological reflective sense to an utterance
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be provoked to ascribe to this assertion. Nevertheless,
this news may trigger the attribution of conflicting
teleological reflective senses and judgements
among readers, who remember various allegations
circulating in tabloids. The utterance (b) is by itself
a rare case of the articulated speaker’s reflective
sense, which indicates moral vulnerability of what is
asserted by the speaker himself. Yet another instance
of self-reflective assessment, kind of self-restraining
introspection resulted in suspension of the current
political debate for moral considerations. It was
decided that further political statements are better
left unarticulated for the time being, that it would
be morally inappropriate to wage electoral wars at
the time of an assassination attempt on the political
opponent, e.g.: Mr Biden election campaign paused
all political statements <...>, clearly believing it
would be inappropriate to attack Donald Trump at
this time and instead concentrating on condemning
what has happened [The BBC. 2024. 14 July].

Though being predominantly latent, ascribed
teleological reflective sense in political discourse
may have ample linguistic representation in com-
mentaries, letters, analytical materials. They may
air the assessment of moral propriety and potential
consequences of certain political actions and utter-
ances. Thus, if mental representations of the world
are rational, they are invariably ‘purpose’ related and
reveal teleological assumptions: explicitly, implicitly
or in the form of ascribed reflective sense. The
analysed empirical data points to rather stochastic
meaning creation alternatives as well as to potentially
infinite discrepancies between an intended speaker’s
meaning and that recovered by the addressee. This
mismatch can be caused by objective and subjective
factors, triggering creation of additional purpose-
based reflective senses the speaker might have never
intended to bring home to the addressee.

The teleologically-based unintended constituents
of the speaker’s meaning can be actualized in dis-
course as the articulated ascribed semantic content
engendered in the process of teleological reflection.
For example, in the context of Iranian political nar-
rative a phrase (a) “defence pact” is conventionally
apprehended as a means (b) “fo offer some resistance
to Israel” [The Times. 2023. 5 May]. The linguistic
representation of ‘purpose’ related reflective sense
ascribed by the addressee to the phrase (a) sheds
light on the alleged final purpose with a hint at the
questionable truth-value of what is asserted (b). Fur-
ther on in the text, yet another version of teleolog-
ical reflective sense is ascribed to the above utter-
ances: (c) Part of Iran’s goal is to divert attention
from its own advancing nuclear programme [The
Times. 2023. 5 May]. It should be noted that though
the latter utterance totally meets the standards of a
conventional teleological explanation, there is more
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to its semantic content than may seem prima facie.
Arguably, there is a collateral reflective sense to it,
suggesting some characteristic diplomatic shadiness
in the misplaced final goal.

Totally unarticulated, ignored or for some reason
unnoticed purposes in political discourse may exacer-
bate the process of teleological reflection and render
the provision of a plausible ‘purpose’ related expla-
nation untenable. Vacuous or indefinite final purposes
may also provoke teleological reflective judgement:
The Sanctions policy does not have clear purpose.
Western officials change their explanations about
their goals [The Financial Times. 2023. 3 July];
No one knows <...> Labour’s intentions [The Daily
Express. 2023. 16 May].

The purpose of the action concerned may also be
intentionally hidden or misrepresented, as is shown in
the following example: In a letter addressed to “the
British Pakistani/Kashmiri community in Dudley”,
Marco Longhi asked: “Will it be me, or Labour
Party Parliamentary Candidate Sonia KUMAR?”,
underlining his rival s name. Critics claimed this was
to point out Ms Kumar’s British Indian background
in the hope of persuading British Pakistani Muslims
not to vote for her [ BBC News. 2024. 17 June].

On the other hand, the declared or alleged final
purpose may as well be declined by the addressee
on the basis of reflective thinking: Labour and the
Conservatives have criticised Reform UK leader
<...> who told the BBC on Friday night the West
“provoked” Russia’s invasion of Ukraine [BBC
News. 2024. 22 June]; Mr Farage repeatedly said
he wants to create a “big, genuine mass movement
of people” and “we need a good, strong opposition
that can mobilise people in very large numbers”.
<...> However, Carl Emmerson, deputy director of
the Institute for Fiscal Studies, external (IFS), said
that “the package as a whole is problematic” |[BBC
News. 2024. 17 June]. Thus, when it becomes obvious
that there is a “divergence between the intuitive
truth-conditions of an utterance and the literal truth-
conditions” [Recanati, 2003, p. 142], this is where
the teleological process of reflective sense construal
starts.

Covert teleological assumptions with a utilitarian
touch are also inherent in verbs expressing modality.
According to standard grammar rules, finite adverbial
clauses of purpose (characteristic of teleological
explanations) “normally require a modal verb”
[Chalker, Weiner. 1994, p. 325]. Modal verbs possess
intrinsic teleological purport, either a plan, a possibility,
a schedule, a putative purpose, or a moral obligation:
Victims must be compensated for the harm they have
suffered, and impunity for the crimes committed must
be tackled [Government of the Netherlands. 2024.
2 April]; At the heart of Kant’s metaphysics stands
the difference between the way world is and the way
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the world ought to be [The New York Times. 2024.
17 April]; The White House and the European Union
bear a huge responsibility. They should be using all
their diplomatic and political leverage to build an
international coalition to urge restraint — or risk a
regional conflagration that could engulf the world
[The Daily Mail. 2023. 19 October]. Modal verbs may
indicate subsidiary purposes without specifying the
final goal, leaving the final purpose for reflective sense
attribution, as in: Nato should maintain diplomatic
and military pressure on an embattled autocrat [The
Times. 2023. 3 July].

The bestowal of teleological reflective sense on
an utterance occurs in coordination with assigned
dependent and independent truth-value variables.
This process can be represented symbolically in the
following way:

(AApAgATA®) S,

Where: A — the dependent variable ‘Telos’;

p, g, r oo — a potentially infinite concatenation
of independent wvariables of semantically and
teleologically relevant linguistic and non-linguistic
factors;

S — the ascribed teleological reflective sense.

Logos, ethos, pathos and reflective meaning
construal

Reflective constituents of meaning can be
actualised with reference to the Aristotelian core
components of rhetoric: logos (argument), ethos
(social standing, reputation of the speaker) and
pathos (the way the speaker brings home his ideas to

the addressee) [Aristotle, 1991]. Truth-conditions can
be assigned to the proposition (logos) of an utterance.
However, to adequately understand the semantic
content of an utterance we cannot rely exclusively
on the minimal proposition of the meaning declared,
dismissing externalist cognitive principles of access
semantics and specifically “the vast repository of
non-linguistic knowledge representation” [Evans,
2019, p. 458]. Ethos and pathos may clash with logos.
‘Telos’, as a dependent variable, in the process of
reflective sense engendering comes into coordinated
purpose-based semantic relationship with /logos,
ethos and pathos as independent variables (Fig. 2).
Ethos as the track record of the speaker (however
subjective or biased it may be) can trigger reflective
thinking. If for some ethical, political, personal or
professional reasons the reputation, the standing of
the speaker or of the publication outlet does not meet
the requirements of the addressee, it may provoke
scepticism as to the moral validity and purposeful
efficacy of an utterance, even though prima facie
proposition may seem proper, as is indicated in the
following assertions: There is a strong sense by many
in the Democratic Party — namely Barrack Hussein
Obama — that Camala Harris is a Marxist fraud
who cannot beat President Trump, and they are still
holding out for someone ‘better’ [The Daily Mail.
2024. 26 July]; Both Trump and Johnson are fabu-
lists for whom the truth is simply what is politically
or personally convenient at the time [The Financial
Times. 2023. 12 June]. So, as empirical material

LOGOS

(declared political
purposes) as an [
independent {
variable.

-\
b
'TELOS'
asa
dependent |
variable. ,"I
L& > N _/y PATHOS
ETHOS . as an
7 @ . independent '
independent | variable -'I

Variable./

Fig. 2. Teleological reflective sense generating factors in political discourse
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shows, the semantic content of the utterances, where
ethos comes into play, is subject to more alert truth-
conditions scrutiny in the process of teleological
reflective sense attribution. It should be noted that
speakers are aware of the value of ethos and of
reputational hazards caused by a marred track record,
and promptly rebuff attempts to hurt their careers:
The former US president said references in news
articles or by the TV network’s hosts to his efforts to
overrun the 2020 elections as “the Big Lie” <...>
hurt his reputation and career [The Daily Express.
2023. 31 July].

On the other hand, the sound reputation of the
speaker in the eyes of the addressee may be an
additional argument as to the potential fulfilment
of truth-conditions: Ben Wallace is the right choice
to head Nato. He has the experience to keep this
vital alliance together, no matter what Emmanuel
Macron thinks <...> (He has) relevant experience, a
proven track record and an individual and interna-
tional stature [The Daily Telegraph. 2023. 19 June].
Thus, ethos may affect the meaning of an utterance
making it either morally more difficult to accept or,
conversely, it may enhance its moral viability.

The same semantic interdependence may be
noticed in the relationship between /ogos and pathos.
Pathos denotes the way, when, where and how
speakers bring home their ideas to the addressee.
The style, the phrasing, the pitch, the tone may affect
in some way the meaning of a minimal proposition
(what is literally said) by provoking the ascription of
teleological reflective senses: She (Liz Truss) took all
the flak <...> not trying to stir up more division <...>
The sort who are mindfully concerned about this
country and its reputation rather than mindlessly
confrontational [The Times. 2023. 21 June]. The
identified purpose (not trying to stir up more divi-
sion) is accompanied with the ascribed teleological
reflective sense in the form of the moral assessment
of the way ideas were presented to the public (mind-
fully concerned about this country and its reputation
rather than mindlessly confrontational).

The behavioral pattern of the speaker is also con-
text-sensitive and is subject to reflective thinking
with the subsequent attribution of teleological reflec-
tive sense. Specifically, non-verbal components of
communication can elicit teleological reflection and
attribution of the reflective sense with a hazy touch to
it: Unlike British or French politicians, Olaf Scholz
doesn’t do pomp. Nor does he do charm. A man who
screws up his eyes when he tries to smile, the German
chancellor welcomed Ukraine's president with <...>
characteristic stiffness. <...> The consequences
may take months to be seen on the battlefield [ The
Guardian. 2023. 16 May]. In the cited example, the
utterance “The consequences may take months to be
seen on the battlefield” performs a double function
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of (a) the explicated teleological reflective sense
ascribed to the utterance, and (b) a descriptive tele-
ological explanation. We contend that ascription of
teleological reflective sense in political discourse
should be regarded as an immanent reflective thinking
attribute, whether it is articulated or left latent.

Sublime reflection and teleological reflective
sense ascription

Covert teleological assumptions can manifest
themselves in the form of ‘sublime reflection’ (the
term is taken from [Pillow 2000, p. 67]). In politi-
cal discourse the sentiment of mendacity, discord,
belligerence, offensive vitriol and an ignoble ‘end’
or a morally questionable objective may pass for
being acceptable. It may happen as a result of a
politically engineered sublimation of the meaning of
a political term, a credo or a doctrine. Teleologically-
based sublime reflection is inherently about sense
construal. K. Pillow holds that “sublime reflection
<...> struggles to make sense of all unfolding <...>
(and) provides such a rich sight of interconnected
meanings” [Pillow, 2000, p. 67]. Sublimation of
political rhetoric may occur in pursuit of a seemingly
“just cause” or “a sufficient reason” for any politically
and morally sensitive action, including war, “stifling”
moral principles and “making local necessities seem
global and eternal” [Coady, 2007, p. 539].

It should be noted that sublimation is extremely
context-sensitive: each speaker expressing political
views has his own purposes and reasons for
sublimation (or for desublimation) of politically
important notions. Brexit as politically and socially
sensitive issue for Britain may serve as an example:
Sunak maintains it is the Conservatives who have
delivered “Brexit freedoms”. “I was proud to
support Brexit and it was the right decision for
our country because we can take advantage of the
opportunities that are now ahead of us. “We’re
signing free-trade deals around the world, which
have now led to Brexit Britain overtaking France,
the Netherlands and Japan, to become the fourth
largest exporter in the world [The Independent.
2024. 17 June]. In the assertions listed above the
speaker justifies his sublime reflection pertaining to
Brexit (the right decision, have delivered “Brexit
freedoms”’) with the help of teleological reflective
judgement focused on consequences of the attained
goal (Brexit Britain (is) overtaking France, the
Netherlands and Japan, to become the fourth largest
exporter in the world). Just the opposite stance, to
the point of desublimation, is highlighted in the
following utterances: “Brexit has failed,”’ the former
Brexit Party leader declared at the time. “We’ve not
delivered on Brexit and the Tories have let us down
very, very badly” [Politico. 2023. 31 May]. Thus,
the nomenclature of ascribed teleological reflective
senses to an utterance is potentially infinite. This fact
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is accounted for by numerous ‘Telos’-based variables
of objective, subjective, dependent and independent
nature. Sublimation is one of them.

Conclusions. A new semantic notion has been
suggested — teleological reflective sense. It is posited as
the linguistic or mental representation of the appraisal
of the moral propriety of an utterance. The empirical
evidence suggests that teleological reflection in terms
of meaning creation in political discourse is essentially
meta-teleological. It is the teleological reflective
judgement about the moral validity of somebody else’s
reflection. The act of ascription of teleological reflective
sense manifests passing of a teleological reflective
judgement by the addressee on the speaker’s intended
meaning concomitant with causal and consequential
apprehension of the original semantic content. The
number of assigned teleological reflective senses to
an utterance is potentially infinite as is potentially
boundless multitude of variables that tend to be involved
in the process of sense formation. The teleologically
determined semantic differences between the speaker’s
meaning and the meaning recovered by the addressee in
political discourse may be brought about by objective
and subjective factors: (a) linguistic and non-linguistic;
(b) rational and intuitive; (c) by the factors of political
feasibility and moral propriety.

The prospects for further research. The
systematic analysis of argumentative underpinnings
and the ‘purpose’ related specificity of relations
between independent and dependent variables in
assertions with teleological semantic content should
be advisable.
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