MiHicTepcTBO OCBIiTH i HayKH YKpalHH
3anopi3bKHuH HAIliOHAABHHH yHiBepCcHTET

HOBA PIAOAOI'TA

30ipHHK HAYKOBHX Ipallb

Ne 100



VJIK 80(082)
H72

JApykyerbes 3a pimieHHsiM Buenoi pagu 3anopizbkoro HaniOHAJIBLHOIO YHiBepCUTETY
(IIporoxoa Ne 7 Bin 29 rpyaus 2025 p.).

PEJAKIIMHA KOJIET'IA:
TonoBuuii penaxrop: IIpuxoasko I'anna LiiBHa, nokTop dinonoriynux Hayk, npogecop, npodecop kadenpu aHnIiHcbKol
¢inonorii Ta IIHrBOAUNAKTUKY, 3a110pi3bKUil HALlIOHAIBHUI YHIBEPCUTET, YKpaiHa.
Unenu penakuiiinoi kosaerii:
Ben Cro, npodecop niHrBicTuky, npodecop kadeapu aHmIiicpkoi MoBH, AekaH Konepky MbKHapOIHUX JOCHimKeHs, [TiBnen-
Ho-3axinHuil YHiBepcutet, Kuraiicbka Haponna Pecmy6imixa.
3any:xHa Mapuna BononumupiBHa, kaHIuaaT GionoriYHux HayK, TOLEHT, AOICHT Kaeapu aHTIHChKOI (iIoorii Ta JIiHT-
BOJIMJIAKTHKH, 3aI0Pi3bKHii HAlliOHAILHUN YHIBEPCUTET, YKpaiHa.
Kanpanos fIn Bacuirosny, JIOKTOP ¢binonoriynux Hayk (YkpaiHa) / rabinitoBaHuii JokTop (MoBo3HaBcTBO) (Ilonbiia), mpode-
cop, ExoHoMiko-rymaHiTapHUi yHiBepcuTeT y Bapmasi, Pecrry0umika [Tomsia, mocTaokTopaHT, yHlBepCI/ITeT Oyiry, QiHIAHIIS.
KozsioBa Tersina OuieriBHa, 1okTop (disonoriyaux Hayk, npodecop, npodecop kadeapu aHmIiHChKOI (Hiroyorii Ta JIHrBOIM-
JAKTUKY, 3aopi3bKUil Hal[lOHAIbHUM yHIBEpCUTET, YKpaiHa.
Jlazeona Harauis BanepiiBua, noxrop ¢inonoriunux Hayk (Ykpaina) / radimgitoBanuii rokrop (MoBo3HaBcTBO) (HiMeuunHa),
JIOLICHT, JIOIICHT LICHTPY BUKJIaJaHHS Ta HaBYaHHA, BropuOyp3bkuii yHiBepcuteT imeHi FOniyca-Makcuminiana, HimeuunHa.
Jlanuapiu Hdamniesn, PhD 3 ¢dinosnorii, npodecop, npodecop kadeapu aHDIICTUKU Ta aMEPUKAHICTHKM, YHIBEPCUTET iMEHI
S1. KomeHncpkoro, CroBaudnHa.
MaxavamBini Pycynan KupuieBHa, nokrop ¢inosioriuHux Hayk mpodecop, npodecop, 3aBiayBad kapeapu repMaHChbKOi
¢inonorii, Kuicbkuil cronmuunuit yHiBepcureT iMeHi bopuca I'pindyenka, Ykpaina.
OcoBcbka Ipuna MukomnaiBHa, TOKTOp (LIONOTIYHHX HayK, Tpodecop, mpodecop, TPOPEKTOp 3 HAYKOBO-MEAArOTIYHOT POOOTH,
MDKHApPOJIHOI Ta TyMaHiTapHOT TisUTbHOCTI, YepHIBeLbKHIA HallloOHAIbHUI yHiBepcuTeT iM. FOpis @enpkoBuya, Yipaina.
Tynaxina Ouiena BosonumupiBHa, nokrop ¢inonorivaux Hayk, npogecop, npodecop kadeapu Himeurbkoi Qisonorii, nepe-
KJIaay Ta CBITOBOI JIiTEpaTypH, IPOPEKTOp 3 HAyKOBO-IIENarorivHol pobOTH, MIXKHAPOIHOT Ta MPOEKTHOT AisTBHOCTI, 3aM0pi3b-
KWl HalliOHAJbHUHN YHIBEpCHUTET, YKpaiHa.
Yoepman Arnemxka, PhD 3 dinonorii, nouent, nouent Konemky rymaHiTapHUX HayK, AUPEKTOp IHCTUTYTy CydyacHHX MOB,
Vuisepcutet XKemrysa, Pecnyormika ITosbma.
Ypo6anasiuene Houira, PhD 3 dinonorii, ctapiimii HayKoBHiA CriBPOOITHHK, CTApIINN HAYKOBHIA CIIIBPOOITHUK JOCIITHUIIb-
KOTO IIGHTPY JIiTepaTypHOi MOBHU, [HCTUTYT IUTOBCHKOI MOBH, JIUTBA.
Hanis Aiia OgekciiBHa, 10KTOp (iI0JI0TIYHUX HAYK, Ipodecop, npodecop kadeapu aHrIiicbKoi (inonorii Ta cBiTOBOT JiTe-
parypu imeHi npodecopa Onera Minrykosa, XepCOHChKUI Aep:KaBHUM yHIBEpCUTET, YKpaiHa.

Anpeca penakuiiinoi koserii: 69002, 3amopixoks, 3HY, Byn. YHiBepcuteTchbka, 66a, kopi. 2, ayn. 324.
E-mail: editor@novafilolohiia.zp.ua. Be06-caiit 36ipauka: http://novafilolohiia.zp.ua

H72 Hosa ¢dinosoris. 30ipank HaykoBUX npansk. 3anopixokda : Bugasanunii gim «lenbBernkay, 2025. Ne 100.
258 c.
ISSN 2414-1135
DOI https://doi.org/10.26661/2414-1135-2025-100

Jlo 30ipHKKa yBIMIUIM CTATTi, MPUCBSYEHI aKTyaJbHUM MpPOOJieMaM KOTHITHMBHOTO, 3ICTABHOI'O MOBO3HAB-
CTBa, JIUCKYPCHBHOI JIIHTBICTHKH, NEPEKIaJO3HABCTBA, JIIHTBOCHMHEPIETHKU TOWO. Pesynpratu aociiKeHb
BHCBITIIOIOTECS TICPEBAKHO 3 TO3HUIIIM HOBITHIX HAYKOBHX IMIAXOMIB, IO € XapaKTEpHUMH I (DimororigHoi
nymku niouarky XXI cromitrst. st GinosoriB: HayKOBIIIB, BUKJIaadiB, aclipaHTiB, MariCTPaHTIB Ta CTY/IEHTIB
CTapIIuX KypciB.

MixnaponHa iagekcamis: Index Copernicus, ERIH PLUS.

Crarti y BHAaHHI NepeBipeHi Ha HAasBHICTh IUIAriaTy 3a JOMOMOIOI0 IPOTrPaMHOro 3abe3neyeHHs
StrikePlagiarism.com Bix monbceKoi Kommanii Plagiat.pl.

Ha mincrasi Hakasy MinictepctBa ocBitu 1 Hayku Yipainu Ne 409 Big 17.03.2020 p. (}:[O}J;aTOK 1)
36ipHUK BKIIO4eHO 10 Tlepeniky HaykoBuX (axoBUX BUIaHb YKpaiHu kareropii «b»
y ramy3i ¢inonoriuanx Hayk (B11 — ®inomoris).

[NepioanunicTh BUXOMY: 4 pa3u Ha pik.

Peectpartist cy0’exrta y cdepi apykoBaHux memia: Pimenns HamioHansHOT pagu YKpaiHu 3 THTaHb TeacOaueHHs
i pagiomoBieHHs Ne 2607 Bix 29.08.2024 poky. Inentudikarop menia: R30-05412

Cy06’ekT y cdepi ApyKOBaHUX Meia — 3anopi3bKuil HalllOHAIBHUN YHIBEPCUTET
(Byn. YHiBepcuTeTchKa, Oya. 66, M. 3anopixkxks, 69600, znu@znu.edu.ua, Ten. +38 (061) 228-75-08).

VK 80(082)
ISSN 2414-1135 (Print) © 3anopi3bkuil HalllOHATIBHUI yHIBepcuTeT, 2025



3MICT

Beainceka 0. O.
KOHIIEINT « YKPAIHA» AK IIPOBIJHHUH
YV HAI[IOHAJIbHIN KOHIJEIITOC®EPI BOJIOJUMHUPA ABOPIBCHKOI'O

Bpursin /1. B.

THIIOJIOT'TYHI BUIMIHHOCTI Y BAUPAXKEHHI MOJAJIBHOCTI Y ®PAHLIV3bKIH

TA YVKPAIHCHKIH MOBAX,

Buniyatova I. R.
EARLY ANGLO-SAXON HOMILETIC TRADITION:
A LINGUISTIC PERSPECTIVE

Bepman M. O.

Taaunbka A. 10.
JIIHI'BOIIPATMATHYHI ACIIEKTHU MOBH BEPEH][IB
ICITAHCBKOMOBHHUX MICT

Glotov O. L., Zavadskyi Yu. R.
EUZEBIUSZ SLOWACKI:
AN INTELLECTUAL PORTRAIT AT THE CROSSROADS OF EPOCHS

Dinesh Kumar
ENGLISH IN THE 21°T CENTURY:
PERSPECTIVES AND EFFECTIVE METHODS OF TEACHING

Zapolskykh S. P., Sedchenko O. O., Siedakova M. V.
LINGUISTIC CHALLENGES AND TRANSLATION STRATEGIES IN TRANSLATING
«MONSTER HIGH» INTO UKRAINIAN,

3y6eus H. O.
CEMAHTHUKA I ITPABOITHC MIHIMAJIBHUX CTIHKHX BHPA3IB
V «CJIOBAPI YKPAIHCbKOI MOBHU» b. TPIHYEHKA

Imenxo O. B., Bepxosuosa O. M.
JIEKCEMH BJIAT'OAIMHOI'O JUCKYPCY:

Kemcbka H. O.
JEPUBAIIMHHUY I KOHOTATUBHUM IIOTEHILIAJI AMEPUKAHCBHKOI'O
CYCHIJIBHO-TIOJIITUYHOI'O TEPMIHA

Kupnienxko M. O.
OBCAI' 3HAYEHHA JIEKCEM « NEED(S)» I «[IOTPEBA»
B AHTJIIMCBHKIU TA YKPAITHCHKIH JIEKCUKOI' PADII

Kovalenko V. M., Popova S. G.
SPEZIFIK DER WORTBILDENDEN TEXTVERFLECHTUNG

Koxkkina JI. P.
CTABLII3ALIA I'JTTOCAPIIO CANICULE Y cDPAHlIH 2025 P.
SAK HOBUU BEKTOP ®OPMYBAHHA KJIIMATHYHOI KVJIPTYPU

Kocosenn M. B.
KOMYHIKATHUBHI TAKTUHKHU 3AXUCTY « OBJIUY YA »
(HA MATEPIAJII AHITJIOMOBHOI'O JJETEKTHUBHOI' O KIHO/[UCKYPCY)

Kpasuenko 1. I1.
ETUKO-TIEJATOT'TYHUM JIMCKYPC APICTO®AHA
B IICUXOAHAJIITUYHOMY ACIIEKTI IHTEPIIPETALI]

Kyaim B. C.

Hikomaora O. O., Kaniooaonska M. C.

crEnqn @IKA MOBHOI'O BUPAJKEHHA KATETOPII OLJIHKH B MEJKAX CYYACHOI O
HIMEIIbKOMOBHOI' O MEJIIAJUCKYPCY (HA MATEPIAJII AHAJIITUYHUX CTATEU

«HAMBURGER ABENDBLATT» 34 2025 PIK)

17

31

37

56

63

70

77

84

90

96

106

112

119

Collection of scientific papers “New Philology”. Ne 100 (2025) ISSN 2414-1135



HixroBnikoBa JI. C.
ONO3UIMHNA JIIAJIO Y HIMEIIbKOMY XY/IO’KHbOMY TEKCTI:
JIIH'BOCUHEPI'ETUYHUU ACIIEKT, 149

Povoroznyuk R. V., Poduholnikova Z. O.
KEY MODELS OF BILATERAL INTERPRETING AND NOTE-TAKING:

COGNITIVE, FUNCTIONAL, AND PEDAGOGICAL PERSPECTIVES.................................. 157
Hoxapuubka O. O., I'epacimenko O. O.

BbPUTAHCBKA MOHAPXIA Y CHHTAKCUYHOMY J3EPKAJII ABOX [IPUHILEC . ... ... ... 166
Pradivlianna L. M., Gladio S. V.

LANGUAGE OF CONTROL IN LOIS LOWRY'S NOVEL THE GIVER. ... ... ... ... ... 173
Prykhodchenko O. O.

NARRATIVE AND STYLISTIC REPRESENTATION OF PAIN IN GOTHIC FICTION. 182

Prihodko G. 1., Zaluzhna M. V.
THE INTERRELATIONSHIP BETWEEN LANGUAGE,
CULTURE AND SOCIETY. 191

Crapoctenko T. M.
CHEIUDIKA BEPFEAJI3ALI TAHATOJIOTTYHUX TA OHTOJIOTTYHUX YABJIEHD
V JIUCKYPCI MEXXOBOI CUTYALII (HA MATEPIAJII 35IPKU
«BIPILII 3 BIMHUI{Iy MAKCHUMA KPUBIJOBA) 199

Tomuakoscbka 0. O., TomuakoBebkuii O. I, Cramyk T. 1.
CTUJIICTUYHI OCOBJIUBOCTI AHIJIOMOBHHUX I[TOJIIKOJOBUX HABYAJIbPHUX
MATEPIAJIIB 206

Khomyak L. V., Yudina O. V., Vyazova R. V.
SPRACHLICHES WELTBILD UND SPRACHKULTURELLE INTERPRETATION
DER WIRKLICHKEIT. 212

Yaron 1. O.
HAPATUBHA CEMIOTU3ALIA AK ®OPMA BUABY IHTEPMEJIAJIBHOCTI
XVIIOKHBOI'O TEKCTY (HA MATEPIAJII ®PAHIL]Y3bKOI'O POMAHY
E-E. IIMITTA «LA PART DE L'AUTREY) 220

Yepuuk M. B.
KOTHITUBHO-ITPATMATUYHI ACIIEKTU AKTYAJI3ALII TEMATHYHHUX BEKTOPIB
AHIJITHCBKOMOBHUX JIMTAYUX
HAYKOBO-IIONIYIIAPHUX BUJ[AHb 226

HIxBopuenxo-Ocanua H. M.
TEHJJEPHUU ACIHEKT KOHIEIITY «BJIAJJA» ¥ CYYACHOMY AHITTOMOBHOMY
HOJITUYHOMY MEJ[IAZIUCKYPCI 234

Od¢epesa O. B.
I'EOKPUTHUKA TA MDKKYJIBTYPHA KOMYHIKAI]IA:
J10 ITUTAHHA ITPO MDKAUCILUTIJITHAPHUM CUHTE3 B VKPAIHCBKOMY

JHTEPATYPO3HABCTBL ... ..o 241
SAnenko II. 1.

HOMIHATUBHA OPI'AHI3ALIA CKJIAAHOCYPA/THOI'O PEYEHHA Y CY4A CHIU

HIMEl[bKIH MOBI (HA MATEPIAJII HYBJIITUCTUYHOI' O JUCKYPCY). ... 249

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 97 (2025) ISSN 2414-1135



CONTENTS

Belinska Yu. O.

THE CONCEPT OF «UKRAINE» AS A LEADING CONCEPT IN THE NATIONAL

CONCEPTOSPHERE OF VOLODYMYR YAVORIVSKY. ... .. ..
Brytvin D. V.

TYPOLOGICAL DIFFERENCES IN THE EXPRESSION OF MODALITY IN FRENCH

AND UKRAINIAN .

Buniyatova I. R.
EARLY ANGLO-SAXON HOMILETIC TRADITION:
A LINGUISTIC PERSPECTIVE

Verman M. O.

Halytska A. Yu.
LINGUOPRAGMATIC ASPECTS OF THE LANGUAGE OF BRANDS
OF SPANISH-SPEAKING CITIES

Glotov O. L., Zavadskyi Yu. R.
EUZEBIUSZ SLtOWACKI:
AN INTELLECTUAL PORTRAIT AT THE CROSSROADS OF EPOCHS,

Dinesh Kumar
ENGLISH IN THE 215" CENTURY:
PERSPECTIVES AND EFFECTIVE METHODS OF TEACHING

Zapolskykh S. P., Sedchenko O. O., Siedakova M. V.

17

31

37

56

63

LINGUISTIC CHALLENGES AND TRANSLATION STRATEGIES IN TRANSLATING

«MONSTER HIGH» INTO UKRAINIAN,

Zubets’ N. O.
SEMANTICS AND ORTHOGRAPHY OF MINIMAL STABLE EXPRESSIONS
IN B. GRINCHENKO'’S «DICTIONARY OF THE UKRAINIAN LANGUAGE»

Ishchenko O. V., Verkhovtsova O. M.
LEXEMES OF CHARITABLE DISCOURSE:
TRANSLATION FEATURES AND LINGUOSTYLISTIC ADAPTATION.

Kemska N. O.
DERIVATIONAL AND CONNOTATIVE POTENTIAL
OF AMERICAN SOCIO-POLITICAL TERM

Kyrylenko M. O.
THE SCOPE OF THE MEANING OF THE LEXEMES «NEED(S)»
AND «I[IOTPEBA» IN ENGLISH AND UKRAINIAN LEXICOGRAPHY.

Kovalenko V. M., Popova S. G.
SPEZIFIK DER WORTBILDENDEN TEXTVERFLECHTUNG

Kokkina L. R.
STABILIZATION OF THE CANICULE GLOSSARY IN FRANCE 2025
ASANEW VECTOR FOR THE FORMATION OF CLIMATIC CULTURE

Kosovets M. V.
COMMUNICATIVE TACTICS OF FACE-SAVING
IN ENGLISH LANGUAGE DETECTIVE FILM DISCOURSE

Kravchenko Ya. P.
ARISTOPHANES ETHICAL AND PEGAGOGICAL DISCOURSE FROM
A PSYCHOANALYTIC INTERPRETIVE PERSPECTIVE

Kulish V. S.
SEMIOTIC REPRESENTATION OF MEDIA NARRATORS ON INSTAGRAM.

Collection of scientific papers “New Philology”. Ne 100 (2025)

70

77

84

90

96

106

112

119

126

134

ISSN 2414-1135



Nikolova O. O., Kanibolotska M. S.
SPECIFICITY OF THE LINGUISTIC EXPRESSION OF THE EVALUATION CATEGORY
WITHIN THE LIMITS OF MODERN GERMAN-LANGUAGE MEDIA DISCOURSE
(BASED ON THE MATERIAL OF ANALYTICAL ARTICLES
OF «HAMBURGER ABENDBLATT» 2025) 142

Pikhtovnikova L. S.
OPPOSITIONAL DIALOGUE IN GERMAN FICTION:
LINGUISTIC SYNERGETIC ASPECT 149

Povoroznyuk R. V., Poduholnikova Z. O.
KEY MODELS OF BILATERAL INTERPRETING AND NOTE-TAKING:

COGNITIVE, FUNCTIONAL, AND PEDAGOGICAL PERSPECTIVES................................. 157
Pozharytska O. O., Herasimenko O. O.

BRITISH MONARCHY IN THE SYNTACTIC MIRROR OF TWO PRINCESSES. ..................... 166
Pradivlianna L. M., Gladio S. V.

LANGUAGE OF CONTROL IN LOIS LOWRY'S NOVEL THE GIVER. ... ... . .. . ... .. ... 173
Prykhodchenko O. O.

NARRATIVE AND STYLISTIC REPRESENTATION OF PAIN IN GOTHIC FICTION. 182

Prihodko G. 1., Zaluzhna M. V.
THE INTERRELATIONSHIP BETWEEN LANGUAGE,
CULTURE AND SOCIETY. 191

Starostenko T. M.
THE VERBALIZATION SPECIFICITY OF THANATOLOGICAL AND ONTOLOGICAL
CONCEPTS IN THE DISCOURSE OF THE LIMINAL STATES

(BASED ON «POEMS FROM THE EMBRASURE» BY MAXIM KRYVISOV)...................... 199
Tomchakovska Yu. O., Tomchakovskyi O. H., Stashuk T. 1.
STYLISTIC FEATURES OF ENGLISH MULTIMODAL EDUCATIONAL MATERIALS 206

Khomyak L. V., Yudina O. V., Vyazova R. V.
SPRACHLICHES WELTBILD UND SPRACHKULTURELLE INTERPRETATION
DER WIRKLICHKEIT. 212

Chaiun 1. O.
NARRATIVE SEMIOSIS AS A FORM OF INTERMEDIALITY IN LITERARY TEXT
(BASED ON E.-E. SCHMITT’S FRENCH NOVEL «LA PART DE L’AUTRE» 220

Chernyk M. V.
COGNITIVE AND PRAGMATIC ASPECTS OF ACTUALISING THEMATIC VECTORS
IN ENGLISH CHILDREN’S NONFICTION. 226

Shkvorchenko-Osadtsa N. M.
GENDER ASPECT OF THE CONCEPT OF POWER IN CONTEMPORARY
ENGLISH-LANGUAGE POLITICAL MEDIA DISCOURSE 234

Yufereva O. V.
GEOCRITICISM AND INTERCULTURAL COMMUNICATION:
TOWARDS THE INTERDISCIPLINARY SYNTHESIS
IN UKRAINIAN LITERARY STUDIES 241

Yatsenko P. 1.
NOMINATIVE ORGANISATION OF CONPOUND SENTENCE
IN THE MODERN GERMAN LANGUAGE (BASED ON MEDIA DISCOURSE) 249

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025) ISSN 2414-1135



BIZA I'OJTIOBHOT'O PEJAKTOPA

IIlanoBHI YKuTAa4i, KOJIErd, ABTOPH Ta APY3i :KypHAJTY!

3 0COONMBOIO TOPIICTIO W TIIMOOKOK BASIYHICTIO 3BEPTAIOCS 10 Bac 3 Haroau Buxomny 100-ro roBineiiHOTO
HOMEpa HAyKOBOTO XypHaiy «Hoea ¢inonocisy. lleit HoMep — HE MPOCTO KPyIJie YHCIIO B MOCIiZOBHOCTI
BHITYCKiB, & CHMBOII HAIIIO1 CITUTHFHOT TpaIli, IHTeNIEKTya IbHOTO MOCTYIY ¢ BifiaHOCTi ¢inonoriuHiii Hayti. Bin
TAKOXK IPUCBSTYCHUN 95-piudio HAIIOTO CIaBETHOTO YHIBEPCUTETY, IKUH 1 OyB yHIaTOPOM BUIAHHS.

Kypnan «Hosa ¢inonozisy Oys 3acHoBanuii y 2000 poi ik BiAIOBib Ha HaraJbHY MOTPEOY B Cy4acHOMY,
BIIKPUTOMY Ta SIKICHOMY aKaJeMIqYHOMY MalJaH4MKYy JIJIs axiBIliB y raixy3i MOBO3HABCTBA, JIITEPaTypO3HAB-
CTBa, NIEPEKIIaI03HABCTBA T4 CYMIKHUX JUCHHILIIH. [HiliaTHBHA Tpya HayKOBIiB 3alOpi3bKOTO HallioHAIb-
HOTO YHIBEpCHUTETY, 00 €lHaHa CHUIBHOIO i7Ie€l0 — JaT HOBE NUXaHHS (IJoNorii B He3aJIexXHiH YKpaiHi, —
3akiasna QyHIaMEHT BUIAHHS, SIKE 3 YaCOM CTaJ0 BU3HAHUM y MpoQeciiiHOMY cepeqoBHILi.

3 mepinx HOMEPIB KypHaJl JeKJIapyBaB BIAKPUTICTh O HOBOTO HAyKOBOTO MHUCIICHHS, NOBAry A0 Pi3HUX
LIKLI 1 HANPsIMiB, M ATPUMKY MoJtoux HociigHukiB. [loctynoBo «Hoga ghinonozia» neperBopunacs 3 J0KaIb-
HOTO (paxoBOTO BUJAHHS HAa 3HAHOTO YYACHHWKA MIKHAPOAHOTO aKaJeMidHOTO IPOCTOPY.

3a 100 HOMepiB Mu:

* omyOGmaikyBanu moHaa 2000 HAyKOBHX cTaTeid;

* sanyunnu noHax 900 aBTopiB 3 pi3HUX perioHiB Ykpainu Ta 3apyOidoks;

* cranu MaigaHdukoM i moHan 300 MooauX HAYKOBIIB, sIKi 3A1MCHWIM CBOI mepiii myOmikaiii came
y «Hositi ¢inonoziiv;

* NPOWIIIM HIISX BiJ JPYKOBAaHOTO BUAAHHS 10 Cy4YacHOI eNEKTPOHHOI IIaT(opMH 3 BiIKPUTUM JOCTY-
IOM.

XKypHas HeoqTHOPA30BO CTAaBaB MiCLIEM HAYKOBOTO Iia0Ty MK IOKONIHHSAMM, IIKOJIAMH Ta KpaiHaMu. 3aB-
Isiky Bamniid miaTpuMii Mu 30eperii akaJeMiuHy SIKiCTb, HAYKOBY YECHICTb Ta iHTEJIEKTyalbHYy MIMPICTh, Ti
pHcH, SIKi BUPI3HSIOTH CIIPaBKHIO (PisI0I0TiIO.

100-#1 BumycK — 11e He JIMILIE IPHUBI1J 3raiaTH NPOHAEHe, a  MOMEHT, 00 OKPECIUTH HOAAIBII OPIEHTUPH.
[Tonepeny e 6arato BUKIMKIB: HU(POBi3allis r'yMaHITApUCTHKH, HOBI MOBHI peallii, moTpeba y nepeocMuc-
JICHHI JIITepaTypHOi CIaJIIMHHA B KOHTEKCTI Cy4acHOCTI, MIOLIYK HOBUX (OPM KOMYyHiKawii MK HayKor i cyc-
MiTbCTBOM.

Mu Bipumo, 1110 (i0IOTis CHOTOJHI — LIe HE JIMIIE JOCIIUKEHHS CII0Ba, TEKCTY UM KYJIBTYPH, ajie i akTHBHA
y4acTb HayKOBLIB y (opMyBaHHI I'yMaHICTUYHOTO CBITOINISAY, KpUTUYHOTO MHUCJICHHS Ta Aiajory B CYCHiIb-
CTBI.

Leit roBinei — pe3yabTaT 3yCcriib BEIUKOi KOMaHAH. S upo AsIKyIo:

* HallMM aBTOPaM — 32 J0BipY, GaxoBiCTbh i NMMOUHY AYMKH;

* peleH3eHTaM — 3a HeyIepeHKEHICTh 1 HayKOBY JOOPOYECHICTD;

* pexakTopaM i TexHiYHili KOMaHAi — 32 LIOICHHY KPOMITKY POOOTY;

* YyuTa4yaM — 3a yBary, KOHCTPYKTUBHY KPUTHUKY, I ATPUMKY I 3alliKaBIeHHS.

Hexaii monepeny Oyne mie 6arato HOMepiB, Ie OiIbINe 11eH, CMITMBUX TOCHTIKEHb 1 HOBUX BiJKPUTTIB.
Mu He 3ynuHsAeEMOCA. MU IPOAOBKY€EMO HTH BIepe]] Ta PO3BUBATH YKPAiHCHKY HAayKy pa3oM i3 BaMu.

3 NIMOOKOIO [TOBAror0 Ta BASYHICTIO —

TOJIOBHUI penakTop xkypHaixy «Hosa dimonoris»
IIpuxoasko I 1.
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VY crarTTi 3A1iiCHEHO TPYHTOBHUHN aHaJi3 KOHIENTY « YKpaiHa» SK KIFOUOBOTO
CKJIQJIHUKA  1HIWBIiIyajbHO-aBTOPCHKOI  KoHIenTochepu  Bomomumupa
SABopischkoro. IlokazaHo, 10 O3HAYCHHWH KOHIIENT Ma€ KOMIUICKCHUH 1
OararoBUMIpHUI XapaKTep, OCKIIBKH IHTErPY€ ETHOKYJIBTYPHI, ICTOPI0CO(ChHKI,
aKCIOJIOTIYHI Ta EK3HCTEHIIIMHI CMHUCIH, SKi (OPMYIOTh IUTICHY XYIOXHFO
MOZETh aBTOPCHKOTO CBiTY MHCBMEHHUKA. BapTo Big3HAYWTH, MIO KOHIICTIT
«Ykpaina» y TBopuocti Boiogumupa SIBOpiBCHKOTO TiCHO CHIBBITHOCHTBCS
3 1lIe€r0 HeCKiHYeHHOi OOpoThOM YKpaiHIiB 3a HE3aJICkKHICTh, CBOOOY,
TIIHICTB 1 TIPAaBO HAa ICHYBaHHS, a TAKOXK € IHJUKAaTOPOM BHYTPIIIHBOT CHITU
HapoxIy, HOro 37aTHOCTI A0 camoifeHTH(IKallii Ta 30epeKeHHS BIacHOT
VHIKQJIBHOCTI B yMOBaX ICTOPUYHHX BUKJIMKIB. Y Tpo3i MHUTIH YKpaiHa
MOCTA€ HE JIUIIIE K TeorpadiqHuil Y NOTITHIHHN POCTIp, a | K KyJIBTYPHO-
ICTOPUYHUH OpraHi3M, IO aKyMYJIIOE KOJICKTUBHY I1aM ’SITh, TyXOBHY TSTJIICTB,
MEHTAJILHO-TICUXOJIOT1YHI PHCH HAIlil Ta MOPAJIBHO-CTUYHI OPIEHTUPH. 3HAUHE
MICIIe BIIBEJCHO XYJIOXKHIM 3aco0aM peaizalii bOro KOHIENTY: CHMBOIII
ICTOPUYHUX IOJIIH, aJTF031sIM Ha KITFOUOBI TOCTATI YKPaiHCHKOTO KYJIBTYPHOTO
KaHOHY, a TaKkoX oOpa3aM 3BHYAMHHUX JIOHeH, y SKHX YBHPA3HIOIOTHCS
MOpaJIbHa CTIHKICTb, TITHICTP 1 HAIlIOHAJIEHA CB1IOMICTb.

3’scoBaHO, MO KOHIENT «YKpaiHa» y TBopax B. SIBopiBchKOTO HasiNeHUI
BUPa3HUM CK3UCTCHIITHIM BUMIPOM, OCKIJIBKH aCOLIIOETHCS 3 Oe3IIepepBHOIO
00pOTHOOIO 32 HE3AICKHICTD, IICHTUYHICTD 1 TIJHICT, & TAKOX 13 TyXOBHUM
CaMOCTBEPIDKCHHSIM OCOOMCTOCTI y CKIQAHUX ICTOPHYHHX OOCTaBHHAX.
ABTOp Haronomye, oo Aep>KaBHICTH 1 cB0OOIa € HEe Pa3oBUM 3000yTKOM, a
MEPMaHEHTHOK HEOOXITHICTIO, siKa MOTpeOy€e MOCTIHHOTO MiATBEPIKCHHS 3
0OKY KOXXHOTO TMOKOJIHHS YKpaiHIiB. Takuil miaxin Jae 3MOTY pO3IIAAaTH
KOHIIENT «YKpaiHa» SK IOUHAMIYHY IyXOBHY CyOCTaHINIO, BiIKpUTY OO
OHOBIICHHS, BIAPOMKECHHS, KYJIBTYpHOI peIiekcii Ta NIMOWHHOTO OCMUCICHHS
MUHYJIOTO.

[MigkpecneHo, mo igioctuiab B. SIBOpPIBCHKOTO (OPMYEThCS Ha TOETHAHHI
MOETUYHOT METa(pOPUYHOCTI, EJIEMEHTIB XHMEPHOCTI W EeK3HCTEHIIHHOT
npoOleMaThKy. 3aBISKH [BOMY IOCTIKYBAaHHH KOHIENT Ha0yBae
0ararorapoBoro XymIoXXHBOTO 3BYYaHHS, MMOEIHYIOYH Yy cOOl HAIlOHAIBHY
mam’siTb, JIyXOBHI CMHCIM ¥ yHIBepcanbHi I[HHOCTI. OTXe, KOHIIENT
«YkpaiHay y TBopuocTi B. SIBOpiBCEKOTO OpPraHivHO IMOEJHAHUHA i3 MOTHBOM
MOCTIIfHOTO BiJICTOIOBAHHS IpaBa Ha HE3aJEXKHICTh, CAMOOYTHICTh, CBOOOIY
{ TiOHICTB, IO POOUTH II0 TEMY MPOBITHOIO 1 BOAHOYAC YHIBEPCAIBHOIO Y
CY4acCHOMY YKPaiHCBKOMY XyIOKHBOMY ITUCKYPCI.
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Key words: Volodymyr The article presents a comprehensive analysis of the concept of «Ukraine»
Yavorivsky, conceptosphere, as a central component of Volodymyr Yavorivsky’s authorial conceptosphere
concept, artistic concept, (conceptual framework). The study shows that this concept is complex and
Ukraine, national identity, multidimensional, as it integrates ethnocultural, historiosophical, axiological,
idiostyle. and existential meanings that form a holistic artistic model of the writer’s

creative world. It should be noted that the concept of «Ukraine» in Volodymyr
Yavorivsky’s work is closely related to the idea of the unceasing struggle of
Ukrainians for independence, freedom, dignity, and the right to exist; it also
serves as an indicator of the inner strength of the people, their capacity for
self-identification, and for preserving their uniqueness in the face of historical
challenges. In the writer’s prose, Ukraine appears not only as a geographical
or political space, but as a cultural and historical organism that embodies
collective memory, spiritual continuity, mental traits of the nation, moral and
ethical guidelines. Considerable attention is given to the artistic means of
expressing this concept: the symbolism of historical events, allusions to key
figures of the Ukrainian cultural canon, as well as images of ordinary people
who embody moral steadfastness, dignity, and national consciousness.

It has been established that the concept of «Ukraine» in V. Yavorivsky’s works
has a distinct existential dimension, as it is associated with the continuous
struggle for independence, identity, and dignity, as well as with the spiritual self-
affirmation of the individual in difficult historical circumstances. The author
emphasises that statechood and freedom are not a one-off achievement, but an
ongoing necessity that requires constant reaffirmation by each generation of
Ukrainians. This approach makes it possible to view the concept of «Ukraine»
as a dynamic spiritual substance, open to renewal, revival, cultural reflection,
and a deep understanding of the past.

It is emphasised that V. Yavorivsky’s idiostyle is based on the combination of
poetic metaphor, elements of chimerism, and existential issues. Consequently,
the concept under study acquires a multi-layered artistic resonance, combining
national memory, spiritual meanings, and universal values. Thus, the concept
of «Ukraine» in V. Yavorivsky’s work is organically combined with the motif
of constantly defending the right to independence, identity, freedom, and
dignity, which makes this theme both central and universal in contemporary
Ukrainian artistic discourse.

IMocTanoBka npodaemMu. Y cydacHOMY JiTepa-
TYPO3HABCTBI CIOCTEPITA€ThCSI 3POCTAHHS 1HTEpECy
JI0 KOHIICTITOJIOTIYHUX CTYdil, 30KpeMa J0 aHali3y
XyAOKHBOTO TEKCTY Kpi3b MPU3MY KIFOYOBUX HaIli-
OHAJILHO MapKOBaHUX KOHIENTiB. OJHUM i3 TakKux
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BU3HAYAJILHUX KOHIENTIB Y TBOpUOCTi Bomogumupa
SIBopiBCchKOTO MOCTae «YKpaiHay, MO CTPYKTYpYE
aBTOPCBKY MOJENb CBITY, BH3Ha4a€e iaelHO-TeMa-
TUYHI JIOMIHAaHTH HOTr0 XyJIOXKHBOTO MHCJICHHS Ta
BUSIBIISIE el (iKy 1HIUBILyaTbHOTO CTHIIIO.

ISSN 2414-1135



10

Teopuicte B. SIBopiBchKOTO Oyma mpeaMeToM
yBaru OaraThbOX HAYKOBI[IB 1 JIiTEpaTypO3HABIIIB,
cepen akux — O. JIBynuuancebka [JBynuyaHChKa,
2012], JI. XaBammxu [XaBammku, 2022], O. MeneH-
yyk [Menenuyk, 2022] ta in. JochmigHUKHN akIeH-
TyBaJId yBary Ha >KaHPOBO-CTHJIICTUYHHUX 0OcOOIH-
BOCTSX HMOro mpo3u, iCTOpiocOPChKUX BUMIpax
TBOPUOCTi, yKpaiHOLEHTpu3Mi. BomHouac koHuer-
TOJIOTIYHUHN aHali3 WOTO TBOPIB 3AIUIIAETHCS HEIO-
CTaTHbO CHUCTEMAaTHU30BAHUM, aXKe 3Ae0LIbIIoro
BHBYAIINCS OKpEMi acrieKTu 0e3 ypaxyBaHHsI LiJTICHOI
koHIenTochepu MuTi. OcoONMBOI aKTyaabHOCTI
HaOyBae TOCIiIKEHHS IIPOBITHOTO KOHLENTY « YKpa-
THay, skui y TBOpUOCTi B. SIBopiBCHKOTO (hyHKITIOHYE
SIK CMUCJIOBUH 1 IIHHICHUH CTPUXKEHb, 0 00’ €IHyE
ICTOpHYHI, TOMITHYHI Ta KynbTypHi cMmuciu. [lompu
AKTyaJbHICTh POOIEMH, Y HAyKOBOMY TUCKYPCi IIIe
HEJOCTaTHhO JIOCHIHKEHO (DYyHKI[IOHYBaHHS I[HOTO
KOHILIENITY B MPO3i NIMCbMEHHUKA Ta HOTO0 poiib y (hop-
MyBaHHI aBTOPCHKOi KoHIenTocepu. Taka po3Binka
CIpUATUME HE IUIIe TIHOIIOMY PO3YMIiHHIO imioc-
THJIIO TIMCbMEHHUKA, a ¥ BUABJICHHIO PO JIITEpaTypu
y ¢opMyBaHHI HaIliIOHAJIBHOI IIEHTHYHOCTI.

Merta cTaTTi oIIATaE B aHAII31 KOHIIETITY « YKpa-
{Ha» SIK TIPOBIAHOTO y HAIliOHANBHINA KOHIETIToChepi
B. fBopiBchkoro. 3aBmaHHS CTarTi — BH3HAYHUTH
CEMaHTHYHE HAlOBHEHHS KOHLENTY «YKpaiHay,
XyJIOXKHIX CIOCO0iB Horo pernpe3eHTarii Ta (GyHKIIi-
OHANBFHOI poIi y (OpMyBaHHI 1MIOCTHIIIO THUCHMEH-
HUKa i y UPIIOMY JIiTEpaTypHOMY KOHTEKCTI T00OH.

[peamer Tta 00’ekT AociaimxenHs. OO0’ekToM
JNOCTIDKEHHSI BHCTyNa€ HaliOHaJbHA KOHIIENTOC-
(hepa xynoxuboro cBiTy B. SIBOpiBCEKOTO, 2 IpeamMe-
TOM — KOHLENT «YKpaiHa» SK MPOBIAHUN CKIAIHUK
KoHUIEenToc(epy MUCbMEHHHKA.

Bukiaa oCHOBHOrO Marepiajly AOC/iIKeHHS.
CeitonsigHa mapaaurma Bonogumupa SIBopiBchkoro
(opmyBasacsi B yMOBax CyCHiJIbHO-ICTOPUYHUX TPaH-
cpopmarniit 60-90-x pokis XX ct. — nepiony riubdo-
KHX TOJIITHYHHUX 3pYLICHb, COLiaJbHO-€KOHOMIYHUX
KpU3 Ta KyJIbTYpHO-HAL[IOHAIBHOTO MPOOYIKEHHS.
Came ToMy HOTO TBOpYiCTh O€3M0CepeIHBO KOPETIOE
i3 CyCHITBHO-TIONITUYHUMHU i iICTOPUYHMMH TIPOLIe-
cam, GiI0COPCHKUMH OpPiIEHTUPAMH Ta TyXOBHUMH
MOLTyKaMH yKpaiHcbkoi Hawii. Baromuii BHecok
MUTLS B HALlIOHAJIBHUH JiTEpaTypHUH MpoLeC ApY-
roi nonoBuHU XX — movarky XXI CT. BUSABIsIE€TbCA
y BHpa3HOMY YTBEPIUKEHHI i1ef HalioOHaJIbHOTO BiJl-
pomkeHHs1, GOpMyBaHHI ICTOPHYHOI [1aM’ATi Ta CIpa-
BEJIMBOCTI.

Cepen 4YMHHHKIB, SKi BU3HAYWIM iiOCTHIbL Ta
aBTOPCBHKY KapTuHy cBity B. SIBopiBCBKOTO, Baprto
po3pizHsaTH cy0’exTHBHI W 00’ekTuBHI. [lo cy0’ek-
TUBHHX HaJEXaTh 0COOIUBOCTI HOTO MUCIICHHS, KOT-
HITUBHO-eMoOLiliHa cdepa, iHIAMBiAyadpHUHA CcHOCiO
iHTepnperauii AificHocTi. O0’€KTUBHUMHM X YMHHU-
KaM{ BHUCTYMAIOTh HALliOHAIBHO-KYJIBTYPHI U cyc-
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MiIBHO-TIONITHYHI (PaKTOPH, IepeayciM akTHBHA IPO-
MaJICbKa Ta IOJIITUYHA AisTbHICTh B. SIBOpiBCEKOTO,
0 CHpHsiIa BUPOOJICHHIO YiTKOI HAI[IOHATBHOI 17ICH-
TUYHOCTI Ta 3aKPIMJICHHIO y HOTO CBIZIOMOCTI CTIHKHX
KOHIIETITIB, SIKi CTPYKTYPYBaJll aBTOPCHKY KapTHUHY
cBiTy. Came Lieil CHHTE3 YMHHHKIB 3yMOBHB CKJIaIHY
cucteMy 00pa3iB Ta CMHCIOBUX KOHCTPYKTIB, IKUMH
orepye NUCbMEHHHUK.

KoHnenty TBOPUOCTI MUCBMEHHUKA TSDKIIOTH 10
nepenadi JyXOBHOTO Kpeno, iIeMHNX CTPUKHIB HOTo
TBOPYOCTi, KUTTEBOTO JOCBIiIy, BUXIJHUX MO3UIIIN
(opMyBaHHS CBiTOOA4YECHHS, MaHEPY MMUChbMa, aBTOP-
CbKOTO CTWIIO. IIMCEMEHHUK-Haparop MOXe MaTH
IIEBHHMII JOMIHAHTHHMI KOHIIENT, SKHH HaWIOBHIIIE
MPEACTABICHO B OTHOMY 3 TBOPiB, HATOMICTb B 1HIIUX
MPOSIBISIETHCS JINMIIE OO1KHO, oocepeakoBaHo. Taki
KOHLETITH € BU3HAYAIBHUMH Yy KOHKPETHOMY TEKCTI.
KonnenrtyanbHuil psii NMCbMEHHUKA MOXKE TTiJ1aBa-
THUCSI BUI03MIHaM: PO3IIMPIOBATUCS, HA0OyBaTH HOBUX
O3HaK Ta BIATIHKIB 3HAa4€Hb, MEPETHHATUCS, TpPaH-
chopmyBartucs.

HatiBummii BUSB cepell HalllOHAJIBHUX KOHIICTI-
TiB y koHUentocdepi B. fBopiBcbkoro HanexuTh
KoHIIENTY «YKpaiHa». OcoOuCTICTh mpo3aika pernpe-
3€HTYE YKpaiHCbKy MEHTAIBHICTb, CIPOEKTOBAHY
Ha YKpalHCBbKy AiHCHICTh, AYXOBHI Tpaiuuii Harii,
npoOy/KeHHsI HaIllOHATBbHOI MaM’STi  yKpaiHIIiB:
«/na meHe HaifronoBHimwMiA Ok — yTpara, po3Mu-
BaHHS, HIBEJIAIlisS HAI[IOHATHHOTO O0NINYYsl YKpaiHI»
[SIBopiBchKuE, 1993, c. 22]. 1linkoM 3akOHOMIpHO,
10 KOHIENT «YKpaiHay CTa€ JOMIiHAHTHUM Yy HOTO
koHentocdepi, HaOyBaroun OaraTOBUMipHOTO 3Mi-
CTY — BiJl T€OKYIBTYPHOTO i COLiaIbHO-TIOIITHYHOTO
JI0 EMOLIIMHO-EK3UCTEHLIITHOTO Ta CUMBOJIIYHOTO.

Konnent «VYkpaiHa» Mae KIIOYOBE 3HAUCHHSA Y
HalllOHAJIbHO-KYJIBTYpPHOMY IPOCTOpi, € KOHCTAHTOIO
B YKpaiHCBKOMY CaMOO3HauyBaJbHOMY JAHCKYPCI.
Hocainank X. [letpis, yaaro4uck 10 aHaNi3y KOHIIETI-
Tocepr HaliOHATBHOI IAEHTHYHOCTI, BUOKPEMIIIOE
ii JOMiHAaHTOIO KOHLENT «YKpaiHa» 3 TakUMH IICHU-
XOJIHTBICTHYHMMHU 3HaueHHsIMU: «JKuBa CyTHICTb,
€BpOIEiiChbKa KpaiHa, pOo3I0piKKs, YKpaiHa CIiBBijI-
HOCHUThBCS 13 OHATTSM Hallil, a yKpaiHCbKe — i3 Halli-
onansHUMY [[letpis, 2019, c. 112-115].

V niTepaTypHOMY KOHTEKCTI PI3HMX €MOX KOHIISTT
«YkpaiHa» HaOyBae 0OaraToBHMipHHX iHTepIIpeTalil,
IO BiOOpakaroTh SIK ICTOPUYHI YMOBH, TaK i JOMi-
HAHTH 1HIUBIIYaJILHOTO CBiTOOAueHHS MUTLIB. Tak
O3HAYEHWI KOHLENT MOCTae y (opMi cakpaibHO-Ma-
TEPUHCBKOTO Havaia, Y BUMIpi repoiko-KOIEKTHBHOTO
nadocy, K KyJAbTYpHO-TIaM SITTEBA W €TUYHO MapKo-
BaHa Kareropis. ¥ B. SIBOpiBCBKOrO X Iieil KOHIIETIT
HaOyBa€ SKiCHO HOBOTO, €K3MCTEHLIHHOro 3abapB-
nennst. Moro «YkpaiHa» — He JHIIe MpoOCTip HaIlio-
HaJIBHOI CIIaJIKOEMHOCTI, a i 30Ha 0COOMCTICHOT BiATIO-
BiJJAJILHOCTI Ta MOPAJIBHOTO BUOODY, JIe HE3aJICIKHICTh
THTEPIIPETYETHCS SIK MPOLIEC TOCTIHHOTO YTBEPAKEHHS
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cBOOO/IH, a He 3aBepIIeHui ctaH. Taka iHTepIperartis
BHOKPEMITIOE 1JIIOCTHIIb TIHCEMEHHUKA Y JITeparyp-
HOMY JTUCKYpPCi JOOH, OCKUTBKH TOETHYE TpPaAWIIiiHI
HAaIIOHAJIFHI CHMBOJIH 3 MOJIEPHICTCHKO-EK3UCTEHITiH-
HOIO TIPOOJIEMATHKO0, POPMYIOUH HOBY SIKICTh XYIIOXK-
HBOT'O OCMHCJICHHS OyTTA YKpaiHu.

VY xynoxHbOMY CBiTi B. fIBOpiBCHKOTO HapiKHUM
KOHIICTITOM IOCTa€e YKpaiHa-OaTbKiBIIMHA, MO (YHK-
LIOHY€ He JIWIIE sIK HOMIHAIlisl reorpadiqHoro mpo-
CTOpY, @ ¥ AK OararopiBHEBa CEMaHTHUKO-CMHCIIOBA
KaTeropisi, sKa aKyMyJIO€ MEHTaJbHi, KYJIBTYpHI,
ICTOpHYHI Ta EK3WCTEHIIIIHI KOAW HAI[iOHAJHHOTO
OyTTs. Llelt KOHLENT y TBOPYOCTI MHTILS PO3ropTa-
€ThCS Y JBOX BUMipax — (Di3MYHOMY Ta JyXOBHOMY.
[lepmuii oxpecitoe TEpUTOPiadbHICTh, ICTOPUIHHN
XPOHOTOII, COLiyM, KyJIbTypy M HOCTaTi BHUAATHUX
yKpaiHIiB, APYruii — TepeXWBaHHS TEPOiB, IXHI
MIOYYTTS, ITOB’sI3aHi 3 THOO0B 10, BiITAaHICTIO Y BTpa-
TOXO0 OATHKIBIIIMHU.

B. SIBopiBCHKUIA TOBCSIKYAC HAMATABCS TOTITHOUTH
i pO3BHHYTH CEHTEHLII0 NP0 T€, HACKUIBKU Bax-
JIMBOIO M CaKkpajbHOIO € AyMKa MPO YCBIIOMIIEHHS
BIIACHOTO KOpiHHA. L{iHHICTH Ta BaromicTh TaKoro
YCBIZIOMJIGHHS 3YMOBIIO€ ICTOPUYHUN I1HCTUHKT
MMMChMEHHHKA, MOTPeOy BiMHAUTH iCTOPUYHY TeHE3Y
KyIsTypH, 0€3 90To HalliOHaJIbHA CBIZOMICTh € HE3-
pinoro.

[lucbMeHHUK CHCTEMaTHYHO TMODIUOJIOE 1Jer0
CaKpajJbHOCTI YKPAiHCHKOTO KODPiHHS, AleIoIul 0
KOJIEKTHUBHOI ITaM’SITi Ta iCTOPUYHOTO JOCBITY HAIIii.
YcBimomIleHHsT HaIiOHANBHOI 1IGHTUYHOCTI y HOTO
po3i mocTae sk GyHAaMEeHTaJIbHa MepeIyMoBa 3pi-
701 KyneTypH. Taka MO3HMIS 3yMOBIICHA HAsBHICTIO
CBOEPIHOTO «iCTOPUYHOTO iHCTUHKTY», 11O BU3HA-
yae otpedy y BiJHAWH/ICHHI TeHE3H KYJIbTypH Ta 30e-
PEKEHHI TAMIOCTI Tpaauuii. Y npoMy BUMIpi Hapa-
TUBH IMCbMEHHUKA BUKOHYIOTh (DYHKIIIO KyIbTYPHOL
PEKOHCTPYKIIii, 110 BUSABISAETHCSA B aKTyamizarii imgei
HaI[iOHAJIFHOI TATJIOCTI Ta CaMOOYTHOCTI.

@dopMmyBaHHS YKpalHOLEHTPU3MY NHUCHbMEHHHKA
Mae mrOoke aprobiorpadivude miarpynts. Jursadi Ta
IOHAIbKI Bpa)XeHHs, 0COOHMCTI NepeXuBaHHA U Joc-
BiJl HAIIOHAJILHOTO CAaMOYCBIJIOMIICHHS CTalH TMif-
IPYHTSM Ul TOJANBLIOT XyAOKHBOI iHTeprperarii,
IO MiATBEPAKYEThCA CHOTagaMHM, a TaKoX Binazep-
KaJIeHHSM aBToOiorpadizmy y mposi. Y Takuii cnocio
1HAMBIdyaJIbHO-aBTOPCHhKA KapTuHa cBiTy B. fBOpiB-
CBKOTO BHOYIOBY€ThCS SIK MMMOMHHO HAalllOHAJIbHA,
30pi€HTOBaHA Ha BIJHAXOMKEHHA 1 30epekeHHS
IOYXOBHOTO CHAJKy, OJHOYACHO IHTErpoBaHa y LIHUp-
LM CBITOBHH JiTEpaTypHUH JUCKYPC.

Bapro Big3zHauuTH GaraTOBUMIipHICTh HaI[lOHAJIb-
Hoi koHUenTochepu B. SBopiBchKOTO, SIKHIA pO3TIIs-
nae Ykpainy sk Ykpainy-marip: «Tox crnaBa Hamnii
TUXiH, TepruiA4iil Marepi-Ykpaini [SBopiBchkui,
1993, c. 30]; «...3a0ytu npo cebe, a JyMaTH TiTbKH
npo Hei, nmpo Ykpainy. Higoro mopoxu4oro, Hidoro
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NPEKPacHIIIOro y Hac i3 BaMU HeMae. byapmo TifgHi
ii. CnaBa BaM, ci1aBa HApOAOBi HAILIOMY 1 CllaBa HaIIii
Takii €IWHIA, Takii HemacHid, Takiii ropOarii,
TOJIOJHIN, MepeaYacHo 3MOPLICHIH, padioaKTHBHIH,
ane eAnHiN Hamii Matepi — Ykpaini» [SIBopiBChKuid,
1993, c. 46].

Konnent «YkpaiHa-0aTbKiBIIMHA» TEPERyCiM
HAJICKUTh 10 c(epu TEOMOJITUYHOI Ta ETHOKYIb-
TypHOi igentudikauii. Bin BUcTymae sik Kareropis
MPOCTOPOBO-YaCOBOIO KOAY, IIO IMO3HAYAE TEPUTO-
pilaipHy JOKani3amito, iCTOPUYHY TAMIICTH Ta €THO-
HalllOHAJIbHY €JHICTh. Y IliTepaTypHOMY AUCKYpCi
LeH KOHIENT 3a3BHYail MOB’S3aHUN 13 XPOHOTOIIOM
HaIlll, KOJIEKTUBHOIO MMaM’SITTIO Ta aKCiOIOTIYHUMU
VSBJICHHSAMH HPO PIAHUAN IiM, MPEIKOBIUHY 3EMIIIO,
CaKpaJbHICTh PigHOI 3eMii. TakuM YMHOM, «YKpai-
Ha-0aThKiBIIMHAY» BHKOHYE (DYHKIIO €THOKYIBTYp-
HOT'O MapKepa, 10 CTPYKTYpYy€E HalllOHaJILHO-Teorpa-
¢biuHuil poCTip y XyAOKHBOMY CBIiTi Ta 3a0e3neuye
3B’SI30K 1HAMBIIYanbHOTO «S» 3 ICTOPUKO-KYIBTYp-
HUM OYTTSM Hapopy.

HaromicTp koHLENT «YkpaiHa-marip» nepeOyBae
y IJIOMIMHI apXeTHUITHOI CUMBOJIIKM ¥ Mi()OIIOETHKH.
Bin mae nepconigikaniiiauii xapakTep 1 pyHKIioOHYyE
AK 00paz-apXeTHIl, U0 BUBOJUTH KAaTEropiro «OaTb-
KiBIIMHW» Ha piBEHb CaKpalbHO-EK3UCTEHIIHHOT
Mmetadopu. SKmo «OaTbKiBIIMHA» BKOPIHIOE TEPOS
y HallloHaJbHO-TeorpadiuHuii XpOHOTOM, TO «MaTH»
cakpaii3ye Iel 3B’A30K, MEpeBOAAYH HOTO Y IUIO-
IIMHY AYyXOBHOI, €MOLiiiHOT Ta MOpajJbHO-ETHYHOI
igeHTudikanii. Y oMy ceHCi KOHIeNT « YKpaiHa-Ma-
Tip» BUKOHY€ (YHKIIiIO Mi(OIOTEMH, 110 CTPYKTYPYE
XyAOXKHIO KapTUHY CBITYy uepe3 Kareropii poauHHOI
CHOPITHEHOCTi, MaTepPUHCHKOI >KEPTOBHOCTI, CHHIB-
CHKOTO 00OB’SI3KY Ta €K3UCTCHIIIWHOT JIIO00BI.

3BepHeMocs 10 poMmaHy «IBaH OxasHHMI: Haii-
CTpallHilI AHI TeThbMaHa Mazenuy, y sikomy B. SIBo-
PIBCBKHIA 3IIHCHIOE CKJIaMHUN aKT XyHIOKHBOI
peuenuii Ta iHTepmperanii HauioHaJIBHOI icTOpii,
MOETHYIOUYHM €JIEMEHTU 1CTOPIOCO(MCHKOTO JTUCKYPCY
3 TICUXOJIOTI30BaHUM BIATBOPEHHSM CK3UCTCHIIIM-
HOTO BUMIipy ocobucTtocTi retbMana. [locrars IBana
Maszenu y npo30BOMY HapaTHBI IUCbMEHHUKA IOCTAE
HE JIMIIE SIK ICTOPUYHHIA MEPCOHaX, a W Mepemycim
SK €K3UCTCHLIHHMIA Cy0’€KT, Uusl BHYTpILIHA Jpama
1 MopanpHUI BHUOIp CHIBBIIHOCATHCS 3 KPHU30BUMHU
MOMEHTaMH yKpaiHChKo] icTopii. He BunankoBo came
rerbMal [. Mazena ctas ans B. SIBopiBcbkoro Bri-
JICHHSIM OJIHI€T 3 HallaMOiBaJICHTHIIUX (iryp ykpa-
THCHKOTO MUHYJIOTO, ajKe, MaOyTh, YKOACH IHIIUN
ICTOPUYHUH AisT4 HE 3yMOBUB TAKOTO IITUPOKOTO CIEK-
Tpa iIeHHUX, MOJITUYHUX 1 KYJBTypHHX iHTEpIpeTa-
1iil, He CIPOBOKYBaB HACTIJILKM TOCTPHUX AUCKYCIH y
€BPOIECHCHKOMY Ta CBITOBOMY T'yMaHITapHOMY IpO-
CTOPI.

VY pomani B. fBopiBcbkuii penpeseHTye Ykpa-
fHy SIK HAI[iIO, SIKi MOCTIHO HOBOIUTHCS BiJICTOFO-

ISSN 2414-1135



12

BaTH Ta BUOOPIOBATH CBOIO He3alexHicTh. [Ipuunau
LBOTO NMCbMEHHUK y0Oauae y ToMy, IO Hallii aep-
JKaBi MPOCTO HE TOMIACTWIO i3 cycimamu: «OmHade
T'ocnoap mocenuB HAC Ha BCEIEHCHKOMY PO3IOPILKKI
CBITIB 1 OTOUMB 3a3IpUMH cycinamu. I3 moxymeHHOTro
00Ky — JIyKaBHH CBIT MYCYJIbMAaHCBKUH — TaTrapu
i Typku. CoTHI pa3iB 3pa/pKyBalld HAac, X04 i MU He
JaBajy iM CHOKOIO. I3 3aXimHOTO — rOHOPOBHM JISII-
ChKOKaToNMubkuil cBiT. [Iuxara nurgxra. [amaciausi
ceiimu. Tanmi. Koni. Momgu. BpomkeHa 3BepXHICTb.
SAxOu He 7i3nm 10 HAC — 1 MU, 1 BOHU Maiu O 100pux
CHUTBHUKIB TIPOTH OAHOTO Bopora. [lictamocs Ham
BiJl HUX, a iM Big Hac. Yce Oymo. XKosti Bomn, Kop-
CyHb, barir, ane # 6yno bepecreuxo. | iX, i Hac mimumm
o KinbKa pasiB. Ta HalicTpariHime HaM i3 MBHOYI,
3 TIOXMYPOT'0, XOJIOAHOTO OOKY: MaEMO CTaf0 JIOTUX
BEAMEIB-IIAaTyHIB, IO HE 3aJITaloTh y 3HUMOBY
CIUITYKY 1 TOMY 3[IaTHI HAIlACTH i pO3TEep3aTH Cycina
HE JIWIIe B JIici, @ i y #oro BiacHii xati» [SBopiB-
cbkuit, 2020, c. 56].

O6pa3 YkpaiHu y pomaHi NMOJA€ThCS Yepe3 KOH-
TpacTHE 3iCTaBIICHHS 3 HAWOUIBII arpecUBHUM 1
MiJCTYITHAM ICTOPUYHHM aHTaroHicrom — MocKkoB-
mMHOK0. [IMCBMEHHUK TOCHIZOBHO —MiJKPECIIOE
y3ypHamiiHuid XapakTep pOCilicbkoi icTopiorpa-
(bii, sika HamaraeThCsl MPHUCBOITH craAmuHy Kwuis-
cbKoi Pyci, HiBenmooun caMoOyTHICTh YKPaiHCHKOTO
KyJABTYPHOTO Ta JIEP’KaBOTBOPYOIO Ipolecy. 3ais
nemidororizamii Ta Jecakpamizallii «iMIepchKOro
Mipy» B. SIBOpiBCHKMIA amenioe A0 albTepHATHBHOL
HOMIHAIT Bopora — «Mokcenb», 0 Ma€ Ha MeTi
Maprlﬂam3yBaTH i nerepoizyBaru oOpa3 MOCKOBII:

.JaleKy 1 uyxy Kpau{y MockoBito, Ky crapiii
momu B Tpumomni W goci Ha3uBadum — MoOKcCenb»
[“IBopiBcrkuit, 2020, c. 9]. Taka crpareris HOMiHa-
uii mepenbavae He JHIe XyOOXKHIO, a ¥ icTopioc-
o(cpko-ionieMiuHy (YHKLIIO, OCKIJIBKH ameioe 10
HAyKOBO-TyONILIMCTUYHUX apryMEHTIB, 30KpeMa 0
npaui B. binincekoro «Kpaina Mokcens, a6o Mocko-
Bis». OcTaHHIH, IPYHTYIOUHCh Ha KOMIApaTHBHOMY
aHaji3i eTHOreHe3y, OOTPYHTOBY€E (iHO-yropchke Ta
TIOPKCBKE KOPIHHS MOCKOBHTIB, 3allepeuylour iXHIO
MPUYETHICTD A0 CJIOB’SH.

VY pomani B. SIBopiBcekuii miakpectoe npodiaemy
CHCTEMaTHYHOTO NpuBJacHeHHA Pociero ykpaiHChKOT
icTopii Ta BoZHOYAC LiJECTIPSIMOBAHOTO OJIOKYBaHHS
il €BpOIEHCHKUX IMIUIOMATHYHUX 1 KYJBTYPHHX
3B’s13KiB: «lleTpo cuiKyeTbcs «mpopyOartu BiKHO Y
€Bpomy», 3arpaToBylodd 1 TIIyXo 3a0WBaroyMl CBO-
iMu mmTaMu BCi BikHa YKpaiHH — ITSITAECAT POKIB
TOMY L€ MOTYTHBOI KO3aLBKOI JEPKaBH, y SKOI
BXKE IMOYMHAIOTh BHUKPAAATH IaM’sSITh Ta iCTOPIIO»
[“IBopiBchkuii, 2020, c. 38]. [luckMeHHHMK Haro-
Jourye, oo BXke 3a 100 IBaHa Masenu mpocTexy-
€TbCSl IMIEPChKA CTpaTeris iCTOPUYHOI y3yphaii,
KOJIM MOCKOBCBKa JEpKaBa, KOHCTPYIOIOUH BIaCHHM
Mi()OTCHETUYHHI HapaTHUB, Hamarajacsi BHUKPacTH
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Ta IHTEPNPETYBaTH YKpaiHChKE MHUHYJE SIK YaCTHHY
CBO€1 imeHTHYHOCTI: «...TemMHui Hapon, sSIKUi CBO€T
nam’sTi He Ma€ 1 Hairy BOUTH xo4e» [SIBopiBChKuA,
2020, c. 11]. Oxpecnenuil mpouec «BUKpaaECHHS
nam’sTi» € He JIMIIEe aKTOM icTOpu4HOi (danbcudika-
1ii, a i eTeMEeHTOM KOJIOHIalbHOI ONITHKH KYJIBTYp-
HOi ampormpiamii, KOJM Halisf-arpecop HamaraeThCs
JIETITUMI3yBaTH BIIACHE ICHYBAaHHS Yepe3 y3ypIallito
9y)K0i 1CTOPUKO-KYJIBTYpHOI crnagmuun. OcobnuBo
JpaMaTU4YHUM Y LIbOMY KOHTEKCTi € BiAUyTTsS HE3BO-
POTHOT KPHUBIH, IO TOCTA€ Y POMaHi sIK €K3UCTEH-
uiitna TpaBMa Hauii: «be3xanbHo nopyOaHi Ko3aubKi
BOJIbHOCTI, TBAJITOBHO 3MOCKOBIIYIOTb, KpaayTb
ICTOpitO 1 3yXBaJI0 KUJAOTh B OONMHYYS HApOJOBi ii
3HEKPOBJIEHI pemTKH. Jle K Ta Mexa, 3a SKOI0 e
JIO, OcaTaHie 1 3BEepIIUTH CIpaBelIUBICTE?» [SBo-
piBcbkwit, 2020, c. 70].

VY XymoXXHbOMY CBiTi TBOPY BOPOT' 3MallbOBaHHUI
SK apXETHITHO-IECTPYKTHBHA CHJIA, sIKa JIi€ He 3 paLli-
OHaJIBHUX MOTHBIB PECYPCHOTO UM TEPUTOPIAIBLHOTO
XapakTepy, a 3 HEHaCUTHOTO MParHeHHs 10 AeCTPYK-
uii, xaocy, cMepTi i pyiHanii. ¥ pomani MockoBis
MIOCTA€ HE JIUIE SIK TeONONITUYHUI CYNEepHUK, a 5K
apxeTHUITHA BTiJIeHa 3arpo3a, aKIEeHTYETbCS Ha JKOp-
CTOKOCTI Ta BapBapChbKUX MPAKTHKax: rpalyHKax,
MOXKeXax, IBAITYBaHHAX, yOUBCTBaX, 10 CUMBOIMI3Y-
I0Th TOTAJbHE 3HEUIHEHHS JIOACHKOTO JKUTTS, KYJb-
Typu W JyXOBHOCTi. ¥ IIbOMY KOHTEKCTi XyHOXKHii
o6pa3 Bopora (pyHKIIIOHY€ SIK CEMIOTHYHA peTpe3eH-
Tamis BapBAPCTBA, IO MPUHIMIOBO NPOTHCTABICHHI
UBLITI3alifHIN izeHTHYHOCTI YKpainu: «Bin moToro
Bopora? Toro, 1m0 BKpaB iCTOpiO 3 HALIMX JITOIH-
ciB, 00 BUJIIIHUTHA CBOIO Ha 00J0Tax 1 MOYaIHIIAX
MOCKOBCEKHX 1 meTepOyp3bkux? Toro, mo BIyCTHB
y HaIlli 3eMJIi TOJIOAHUX, IT'STHUX IOTBOP, KOTPi rpa-
OyIOTh Hamli XaTu, NaNATh Halll LEPKBH, IBAITYIOTH
HaIUX XIHOK 1 pikyTh miTed Hamumx? Toro, 1mo
NpEeThCs Ha Hally 3eMJII0, HIOM TiCHO oMYy Ha HEO-
DIAAHIA Kanancekid 3emmi? Toro, mo HEeHaBUIWTH
HAC yCiX, HIOM MM 1M JKUTH 3aBaXKaeMO...» [SIBopiB-
cbkui, 2020, c. 175].

[TucbMEHHHMK pPO3ropTae Pi3KUH KOHTPACT Mixk
VYkpainoro Ta MOCKOBIIMHOIO, aleIio4H A0 MOpPiB-
HSUTBHO-aHTPOTOJIOTIYHUX OIKCIB Ta PUTOPUYHUX
3amUTaHb, U0 HAOyBarOTh QYHKUIl HE JIHIIE XyTOXK-
HBOTO, a i 1[ICONOTIYHOT0 MapKyBaHHsS. YKpaiHChbKa
JUHCHICTh 3MaJIbOBYETHCS K MPOCTIP YHOPSIAKOBa-
HOCTI, TIJHOCTI Ta KYJIBTYPHOI BUTOHYEHOCTI, TOAI
SK MOCKOBCBKa PEaJbHICTh IOCTA€E SK CBIT Jeryma-
Hi30BaHUX MPAKTHUK, 3aHENay MoOyTy i AWKOi Mapri-
HasbHOCTI: «/le 0 e B YKpaiHi iHKH cliany Ha mpi-
JIOMY 3 KHUCIIMM CMOPOAOM JpaHTi? Xiba 6 Xomwim y
TaKOMy 3aCMaJIbLlOBAHOMY, TCMHOMY BiJ 6py,uy icra-
pocTi ons3i? A zie 1e Take BUIAHO, I100 3-Tix XyCTKH
po3mariaHi macMa CTUpYaly, i Koca Mo3aay Tedjina-
Jlacsl PO3XpHUCTaHa 1 HeuecaHa 00’3Ha-CKiIbKkU? Xiba
0 >KWJIM TPUIIONBIII Y XaTaX, 10 TOHYTh Y IOYOPHIINX
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BiJl MOpo3y Oyp’sHax i TpaBi, IO 3aKpUBA€E BiKHAM
He00?» [SABopiBcbkmii, 2020, c. 22]; «...Hixto 3
HaC, YKpaiHIiB, He 0a4mB, M00 HEOKIHMKIB XOBAIH
B IIOJIEPTOMY, 3aKpUBABJICHOMY OAs31 Ta me U 0e3
TpyHU. be3 cimi3 pimHux, 0e3 BiJACIIByBaHHS CBs-
IIeHHUKOM, 0e3 cBiuok i TpusHu. Illo e 3a 3Buuai?
Juxynm» [ SBopicbkuii, 2020, ¢. 176]. Y nux mopis-
HANBHUX (parMeHTax XyaoxHs crpareris B. fBo-
PIBCBKOIO CIpSMOBaHA Ha BUKPUTTS CYTTEBOI Bil-
MIHHOCTI MiX JIBOMa MOJEIISIMH — YKPaiHCHKOIO Ta
MOCKOBCHKOIO, JIe TepIlia BTUTIOE TYMaHICTHYHI W
KyJIBTYpHI IIIHHOCTI, @ JpyTa — apXeTHUIl BapBapCTBa,
JTUKOCTI Ta KyJIBTYpHOI HEMOBHOIIHHOCTI. [luch-
MEHHHUK BHKPHBA€ YCIO JIMLEMIpHY CyTh Hallla/IKiB
MockoBii: «Yce TyT He Take, sIK Yy Hac, B YKpaiHi,
YOMYCh YyC€ BOpOXE, UyKHHELUbKe. Moxe, TOMY,
10 BOHM caMi HEHaBUIATh Hac. He3posymisno yomy.
....< > MOCKajl Hac HEHaBHIATh, 00 BOHHM HIKOIO
JIFOOUTH HE BMIIOTh, HAaBITh caMuX ceOe. AHI JIFOOUTH,
aHi moBaxkatu» [SBopiBcbkwit, 2020, c. 35].

B. fBopiBchkuii sickpaBo 300paxye Kpacy ykpa-
THCBKOI JiepKaBH, iAKpECIIoe OaraTcTBo ii mpupoan:
«Yoro nuieHs 'ocnions He HazapyBaB HaM, yKpaiH-
sIM: 1 XJ1i0, 1 ¢tk — cBOI. | cTenMChKO MepernHaeThes
aX TeH 3a o0piH, i ropu Kapmarceki HeOo mimmupa-
10Th. | piku Benmuki i maii, i Mope Maemo. € nepeBo,
KaMiHb 1 TMHA — OyayHcs» [SBopiBcekuii, 2020,
c. 55]. Toxx o6pa3 Ykpainu y poMaHi LiJIKOM BUIIPaB-
JJaHO BO3BEJMYCHHM, TPABIUBUIN Ta KOHTPACTHO MPO-
THJISKHUH 00pazy MOCKOBIIMHY.

VY XynoxHbO-icTOpu4HOMY HapaTtusi B. SIBopis-
CBKOTO O0COOJIMBE MICIIE 3aliMae amelsaLis 10 mocTa-
TEH JIereHIapHUX Ta 3HAKOBUX MPEICTaBHUKIB yKpa-
THCBKOTO MHHYJIOTO, SIKi Y CBOIH JisSUTBHOCTI 3aKJIanu
3acaJHUYi TiJBaJMHHU JEP>KaBHOCTI, HAI[lOHAIBHOI
IICHTUYHOCTI Ta JyXOBHOI caMOOyTHOCTiI yKpaiH-
CBKOTO Hapoxay. ABTOp uepe3 iHTepTEeKCTyalbHe Bil-
TBOpEHHs nocrarei Kusruui Onery, kaszis CesaToc-
naBa, Bononmumupa Benukoro, fIpocnasa Myaporo,
Bonogumupa MoHOoMaxa Ta HHM3KHM iHIIMX icTOpHY-
HUX TIOCTaTed KOHCTPYIOE icTOpiocodChbKy mapa-
JUTMY CIIQJIKOEMHOCTI YKPaiHCBHKOI Jep>kaBOTBOPUOL
Tpanuuii. Taka iHTepmpeTaliss CBiAYUTH MPO Hama-
TaHHS MUTLS OKPECIMTH TEHEalloTil0 yKpaiHCHKOI
Jep>KaBHOCTI SIK ICTOPMYHO 3aKOHOMIpPHUH MpPOLEC,
IO TPYHTYETHCS Ha aBTOXTOHHIN TpaaMuii H Kojek-
TUBHIH icTopuuHiil mam’sTi. Lle € sickpaBuM cBinueH-
HSIM HAIIOro NIMOOKOTO KOPiHHSI Ta MpaBa Ha AEPKaB-
HICTB: «A HaWTrOJIOBHILIIE — MAaEMO HAILIMX BEJIUKUX
npeakiB. Oinera, sxa Buepiie 00’ixana HOBOCTBOPEHY
JepKaBy, O3HauWiia KOPIOHHM JpEeBHBOI YKpaiHw,
BCTaHOBUJIA €IUHI TOJATKH, IPUHHSIA XPUCTUSHCTBO
y Benukomy llaproponi, Bmepiie BUMOBHIIA CIIOBO
«Ykpainay. Ii nerennapuuii cun CBATOC/IAB 3MYCHB
TPEMTITH HaWMOTYTHIIIMX BOJIOAApiB cBiTy. Buxo-
BaHMI HEI0 BHYK BomoauMup oXpecTuB yKpaiHIIB y
Juinpi, B ykpaiHCBKHX BoJax. A MiCIisl HUX — CBITOBI
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BeJIeTHI cepenHboBiuus — Spocnas Mynpuii, Bomo-
quMup MoHoMax... A me — Ham ayx y Jecsatunnii
uepksi, Ceariii Codii, KueBo-Ileuepcrkiii maBpi,
OnecbkoMy 3aMKy, XOpTHII... A OCh HEJAaBHEYKO:
baina-BumneBenpkuii, Caraigaunni, XMeJIbHUIb-
kuii, Buroscekuii, [lopomenko, Cipko, [lamiii...»
[ABopiBcrkuit, 2020, c. 56].

VY ¢parmenTi, ne aBTOp BHCYBAa€ TiMOTE3y LIONO
NEPBICHOTO BXXUBaHHA KHAruHE0 OIbror Ha3BH
«Ykpaina», BiIOyBa€eTbCsl aKTyaji3alis HallioHalb-
HO-Mi()OJIOTIYHOTO AMCKYpCY, WO (YHKLIOHYE SIK
XyAOKHS pekoHcTpykuis. [lompu Te mo odiuiliHa
icTopiorpadiss gaTye mepury MHCEMHY 3TrajKy Hpo
«Ykpainy» 1187 p. (KuiBcbkuii mitonuc), moxiOHa
aBTOPCbKa IHTEpIpEeTallisi HE BHUIAETHCS XUOHOIO,
OCKUIBKU BifoOpakae JOTiKy (ONBKIOPHO-iCTOPHY-
HOI TpaaMuii, y MeXax sIKOi €THOHIM MII' iICHyBaTH
B YCHI KOMyHikamii 3a7oBro o ioro ¢ikcamii y
MUCEMHUX JKepeax.

LleHTpanbHOIO MOCTATTIO Y pOMaHi € Tparemiid-
HUit 00pa3 IBana Mazenu. ABTOpCchKa penpe3eHTallis
MOETHYE TEPOIKO-CIiYHI Ta EK3MCTEHIIIIHO-Ipama-
TUYHI XapaKTEPUCTHKU: T€TbMaH MOCTA€ SIK IOJIi-
TUK-PeOpPMAaTOp i CTPATET, 1110 YCBIAOMITIOE (paTaabHy
3aJeKHICTh YKpainu Bigx MockoBii Ta mparae reomo-
JITUYHOTO BUpILIEHHS Yy ¢opmMari BiHCHKOBO-TIOJi-
THaHOTO coto3y 3i IlIBeniero. Y wiil iHTepmperanii
BiJUyTHUI T€ONMONITHYHUN paKkypc, Ae YKpaiHa KOH-
CTHTYIO€ThCS HE JIMIIC K HalllOHAJIbHUH Cy0’€KT, a i
AK «Oy(hepHa AeprkaBa» MiXK €BPONEHCHKOIO [IUBiITi3a-
LIEI0 Ta «BapBapChKOI0» MOCKOBI€IO: «...T€ThbMaHOBI
notpideH et coro3 < 3i IlIBemieto > s ocTaToOYHOT
nepeMoru HaJi MOCKOBI€RO, Micis 4oro YKpaiHa mpo-
CHUTHME JIepKaBHOTO cyBepeHiteTy. Kapna ne Bnam-
TOBYBajO, 00 >KOAHUM YMHOM HE HIKOAMJIO BENWYi
IBenii. HaBmaku, oMy motpibeH OyB Oydep mix
IUBLTI30BaHOI0 €BpOMorw 1 aukor Mockogiero. Ls
3a0yTa 1 3HeBa)keHa CBITOM, po3ipBaHa i po3Tep3aHa
KpaiHa, sfika cama MPOTHCTOSUIA JUKHUM MOCKOBCHKUM
IUIEMEHAaM, Tenep cTaHe YMHHUKOM Oesmeku [1IBerii
i pemrtu nepxas. Ta it naBimo LlIBenii Bimaru cobi
Ha LU0 TorpaboBany, Bunedeny semno? Tomy Kapn
Takyd TOTOBUI BU3BOJMUTHU KO3albKy KpaiHy 3 MOJIOHY
JUKUX HamaakiB Opau, 3 YINKUX PyYUCHK MOKCEINIB
1 BENMKOAYIIHO AaTH i cBoOomy» [SBopiBChKUA,
2020, c. 119].

BonHouac XymokHili HapaTHB YBHpa3HIOE Tapa-
JUTMY «ICTOPHYHOI Tparefii»: Kpax Ma3emHHCHKOTO
MPOEKTY TOCTAE HACHIKOM CKJIAJHOI KOMOIHAI1
BHYTPILIHIX aHTaroHi3MiB, MOJITUYHOT 3pajiu, Te0Io-
JTITUYHUX MaHIMYJSiA Ta BOEHHOT IOPa3KH COIO3HU-
kiB. OTxe, Tpariam nocrari [. Ma3enu He 3BOAUTHCS
JIMINE JIO MOro OCOOMCTOI JpamMu, a CTae CUMBOJIOM
ICTOpUYHOTO (aTyMy YKpaiHCHKOTO Hapony, KU
OTIMHUBCA Y BHPi UyKUX TEOMOTITUYHUX IHTEPECIB Ta
BTPAaTHB pealIbHUM IIAHC Ha IEPKaBHUN CyBEPEHITET.
VYkpaiHa crae KepTBOI UyKuX amOiliil i BHYTPIlIHIX
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YBap, a 1 aHC Ha CYBEPEHITET 3HOBY BiIKIAIA€THCS
(YxpaiHa Ha il CTONITTS MOTOHYJA Y MOPOII KOJIO-
HianbHOTO padcTBa): «BecHOI0 MOCKOBUTH 3HUILIMIN
3amoposbky Cid i o6cinmu Yoprommuibky. Ta B3siTH
i He MorIH, IKOM HE 3pajia KOJUIIIHBOTO 3arI0POXKIIS
nonkoBHHKa ['Hara I'amarana... O6e330poeHHx, X
TOII KiJbKa JHIB KaTyBaJld MOCKOBUTH, 3AUPAIN
LIKIpy >KMBLEM, YETBEPTYBaJIH, BilANM Ta MAJHIH.
CiuoBy LEpKBY 3pyHHYBalli, a KO3al[bKUW IIBUHTAP
pPO3pHIIM Ta NOBUKUAAIM KicTKU. bararo ko3akis
repenu Ha 61Kk MOCKOBCHKOTO I[apsl, iHIITHX MPUCH-
JIyBaJIM, B3SIBILY B 3apy4YHHUKH iXHi poauHu. Toro yita
y outsi mig [TonraBoto YkpaiHa ocTarodyHO BTpaTHIa
Hazaii Ha nepxkaBHICTh... Ilopaska coro3Hoi IlBe-
mii 3poduna MOCKOBiIFO HaWMOTYTHIIIOI iMIIEPi€l0
€sponu. [Ban Mazena ta Kapn XII 3 perrkamu cBoix
BIMCBK BiJICTYIUISITH y BomomuHy, a 3HEKpoBIleHa i
posnepTa YkpaiHa OUBUTUMETHCS iM YCIHiJ, CTOSYH
Ha y30iudi cBoe€i ictopii. I'erpman OomicHO mepe-
XKHUBaB MOpa3Ky. Bocenn 3aHexyxaB i, HE TOXKHUBIIH
Micss 1o pokoBUH baTypuHCbKoi Tparenii, momep»
[SIBopiBchKuit, 2020, c. 220]. [IncbkMeHHUK aKIEeHTYE
Ha aedopmariii ictopuaHoi 1o YKpaiHu, Mo «IoTo-
HyJa y MOpOLi KOJIOHIaJIbHOTO paOCTBay», a TAaKOXK Ha
OYXOBHOMY BHUMIpi IIbOTO Kpaxy, KOJIH YKPaiHCHKHMA
€THOC, IT030aBIIEHUH OTITHYHOI Cy0’ €KTHOCTI, TIepe-
TBOPIOETHCS HA 00’ €KT UYKHUX IMIEPCHKUX aMOiITii.

B. fABopiBchkuii yBakaB IBana Masemny reHianb-
HUM TIOJiITUKOM, IiZIEpOM, SIKUHM TIparHyB CBOOOIH
IUIsl CBOTO HAapoy, ajie ONMHUBCA Y CKIAHINA reomno-
JMITUYHINA CUTYaIlii, IKa He Jajia HOMY 3MOTH JIOCATTH
metd. Ilucemennuk nepekonHanui, mo [. Mazena
MTOBCSIKYAC CIYXKHUB CBATIH cripaBi — cBoili barpkiB-
LIMHI, CTaB MPHUKJIAAOM OopoThOM 3a YKpainy s
HACTYITHUX TOKOJIiHb, 3aIIOBIB 1M CBOIO 1/Iet0 i CBOIO
MeTy. Y LbOMY KpHETbCS HOTrO TOJIOBHA 3aciyra
nepen  YkpaiHCbKUM HapogoMm. CBoi MipKyBaHHS
NUCbMEHHUK BKJagae y Bycta llunmuma Opruka:
«BiH He BaraBcsl 3peKTHCH YChbOTO HAHIOPOKYIOTr0 Ha
3eMJli 1 BiJlaB BJIacHE KUTTS 32 BU3BOJICHHS PiTHOTO
Kparo 3-Iii MOCKOBCBHKOTO sipMa» [SIBOpiBCHKUH,
2020, c. 220].

Konnenr «Ykpaina» mocrae Takox B iCTOPUIHOMY
pomani Bonogumupa SBopiBcbkoro «Y MeHe BeuepsiB
Icyc. Kusiruns Onbra — Beimka IpiliHUL, SIKa cTaja
CBSITOIO» SIK KJIFOYOBA 1/1eonoremMa Ta icropiocodcbka
KaTeropisi, 4yepes Ky aBTOp 3IIMCHIOE XyIOXHbO-HA-
YKOBY PEKOHCTPYKIIiF0 BHUTOKIB HaI[iOHABHOI iJIeH-
TUYHOCTI. MuTenp Mojentoe o0pa3 KHArUHI OJbru
HE JIMIIe SK peajbHOi 1CTOPUYHOI mocTari, a W fK
CHMBOITYy CTaHOBJICHHS I€PKaBHOCTI, mepcoHidikaii
LUISIXY «Kpi3b TEPHHU A0 3ipoK», LIO Bele Bix Bial-
HO{ Xapu3MH 10 TyXOBHOTO CaMOIi3HAaHHS 1 pemirii-
HOTO IPOCBiTIeHHA. Y Takuii criocid B. SIBopiBchkmii
MPOTNOHYE Mi(OIIOCTHUHY IHTEPIpPETaLilo XKiHOUO1
BIagM, y SIKii cakpajibHE Ta MOJITHYHE CHHTE3Y-
I0TBCSI Y €AMHUI KyJABTYPHO-ICTOPUYHUN HAPATHB.
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ABTOpChKa 1HTEHIISI TMOJSra€ y BiTHOBJIEHHI
ICTOPUYHOI CIPaBEATUBOCTI U peBi3ii iMIEpChKUX
HAPAaTHUBIB, AKi MPOTATOM CTOJITh MijIaBaIiCs MaHi-
NYJIATUBHOMY MEpPENHCYBaHHIO 3 OOKy pOCIHCBKOi
ictopiorpadii. Ha nepexonanHsi mucbMEeHHHKA, KHS-
ruass Onpra € OpraHivHOIO CKIIAJO0BOIO YACTHHOIO
YKpaiHCBKOTO KYJABTYPHOTO Ta MOJITHYHOTO IIPO-
CTODY, a Oyab-sKi cipoOu IHTETrpyBaTH ii B pOCIHCHKHUIA
icTopu4yHU Mi() € akTaMu KyJabTYpHOI ampompiamii
Ta ictopuunoi Qanbcudikanii. [lucekMeHHUK TBEPIO
NEepEeKOHaHWH, HI0 MOCKOBCbKa Biaja, YNAIOUUCh
JI0 TIepenucyBaHHs YKpaiHCBKOiI iCTOpii, MOBCIKYAcC
BUJ03MiHIOBaNa ii. B. SIBopiBCchKMil 3a3Ha4aB: «Mwu
MaeMO YHiKaJlbHY iCTOpUYHY HocTarh. Lle — mepia
JKiHKa, fKa O4YOJNMJIa TMaTpiapxajbHE YOJIOBide Cyc-
ninbCTBO. BoHa BHIIaIKOBO cTana KHATWHEIO, BOHA XK
HIKOJIW HE ToTyBaJsia cede 110 wiei pori. A Haironos-
Hillle, 10 MEHi BAAJIOCs Y IbOMY POMaHi, — yce ocra-
BUTH Ha CBOI MiCIlsi. Y HAac K¢ — BUKPAJICHA 1CTOPIS.
Amxe Iletposi Ilepmiomy st CTBOpEHHSI AEpiKaBH
notpibHa Oyna icropis. Tox (akTuuHO BCe, IO B HAaC
Oyno, 3a0panu cobi. Yci Harn JiTonucu 3adupanu 3
HAIIMX MOHACTHUPIB Ta Be3nu A0 Pocii. A motiMm 1e
BCE MepenucyBayn 1 Buxogmino y «CBomax», TOKY-
MEHTaX, SIKi BOHU HEPEeNuCyBaIN i 3BOJMIN Ha CBii
ko [ SBopiBebkwmid, 2019].

VY 1poMy KOHTEKCTI poMaH (PyHKILIOHY€E SK iHTe-
JIEKTyaJIbHAN aKT KyJIBTYPHOTO CIIPOTHBY Ta XyHOX-
HBO-ITyOJIIIIUCTUYHUH JKECT BITHOBJICHHS HAIliOHAIb-
HOi maM’sTi. ABTOp, YTBEpAXKytoun moctarth Onbru
K «IOpaBAWBOi YKpaiHKW», BOTHOYAC 3HIHCHIOE
METaiCTOPUYHY iHTEPHIpPETaLil0 YKpaiHChKOI camo-
OyTHOCTI, BUOYIOBYIOUH 1JICI0 OPTaHIYHOTO 3B’SI3KY
yKpainiB i3 borom, iXHBOi TyXOBHOT BUHSTKOBOCTI
i TmpaBa Ha BiacHy Jep)KaBHICTb. B. SIBopiBChKHiA
HaroJollyBaB, IO camMe YKpaiHIi MOBHHHI OCMHC-
JIIOBATH Ta PEIPe3eHTYBATH BJIACHY iICTOPIIO, ajKe 1e
€IMHUHA NUIAX YHUKHYTH KyTBTYPHHUX CIOTBOPEHB i
MOJITUYHUX y3ypHamiil, 10 SKUX CUCTEeMAaTUYHO BJIa-
Bajacs iMIepchbka TPaIuIlis.

[Mocrare kHsArMHI ONBru y poMaHi BUBOAUTHCS
3-11032 MEX 3BHYAMHOTO iCTOPHYHOIO MOPTPETY-
BaHHA: BOHA IOCTA€ SIK CHMBOJ KYJIBTYPHOI TSAIIIO-
CTI H NepaBHUIBKOI camocBimoMocti. ¥Y 11 00Opasi
CKOHJICHCOBAHO ijiet0 «barbkiBIMHa — TIOHAA yce!»
[SIBopiBcekuii, 2019, c. 218], m0 apTHKYIIOETHCS
Kpi3b iCTOPIOCOQCHKUI TUCKYpC TEpUTOpiaibHOI i
KyJIBTYpHOI cy0’ekTHOCTI. OcobnrBe 3Ha4eHHS Ma€e
aBTOPChKa MOJIEMiKa 3 MPHHU3IMBOIO KOHIICIIIE0
«OKpaTHW»: MUCbMEHHUK BiJIKUJIA€ IMIIEPCHKY CEMaH-
THKY, 32 SIKOIO YKpaiHCBKi 3eMJIi peIyKyBaJIUCS IO
nepudepii, HATOMICTh BUOYAOBYE HapaTuB YKpaiHH
AK «KpaiHH» — KyJIBTypHOTO W MOJIITHYHOTO LEHTPY,
CHaJKoeEMHLI CKi(hiB, capMariB, aHTIiB 1 TPHUILIBCHKOT
nMBiTizamii: «3a HUM CWIa HAIlol 3eMIIl, SIKa X04e
HasuBaruca Kpainoto... [onoBue, mo Kpaina, a He
okpaiHa. He okpaina, 60 3a nHamu mie Bizanris, mina
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Agzis. Oxpaina — 11e miBHIYHI JIiCOBUKH-OOIOTSHUKH:
3aJIelIsi, MOKCeIb, Uy/li TaM YCUISKi, Mepi, HaBiTh
JIIOIOION € cepel HUX — MOPABA, — IMIAKOPEHI HaMHU
Bacasin. One okpaiHa cBiTy, a Mu Taku Kpaina, 60
niepen Hamu Oynu 1 ckidu, 1 capmary, i anT» [SBO-
piBcekuid, 2019, c. 133]. Takum unHOM, B. SIBOpIB-
CBKHH TpaHcpopMmye IUCKypc mepudepiitHocTi y
JHUCKYPC LIEHTPAIbHOCTI, IIOBEPTAI0YH YKPATHCHKOMY
IIPOCTOPY CTaTyC UUBLII3AIiHHOTO sSApa.

OxpeMuii akueHT y pomaHi 3poOieHo Ha mpo-
Onemi JepKaBHUX KOPJIOHIB K KITFOUOBOMY €JIEMEHTI
MIOJIITUYHOI 1IEHTUYHOCTI. BifcyTHICTh O3HAYEHHX 1
3axXHILEHUX MEXK IIO0CTAE y TBOPI K O3HAKA MOJITHY-
HOT ypa3jinBOCTi, 0 YMOXITUBIIIOE arpecito 3 OOKy
30BHIIHIX BOPOTiB: «MU TyT 3aIlyCTHIIN TINOOKE
KOpiHHS, MU HIKYyIW 3BiJICH HE Tigemo. Bumxutu i
OyTH Ha Iiif 3eMJIi — I[e CTBOPUTH BEJIUKY T4 CHIIbHY
nepxkaBy» [SBopiBebkwuii, 2019, c. 169]; «Hamry nep-
aBy 3HAIOTH BiXl Bapsspkoro mops 10 mopsi Pyce-
koro. Ta MM He MaeMO CBOiX KopmoHiB. Tomy mpo
Hac IyMaroTh, 0 MU KOYiBHHUKH, XOY CHIMMO Ha
il 3eMJIi He O/THY COTHIO JIiT, AaBHimIe 3a Tpuis,
KOJIM TPHOOPKAIN JUKOTO KOHS, BUHAWIIUIN KOJIECO i
wiyra. Tpeba o3HauuTH KOpAOHH, KHATHMHE. Tpeba.
A 10 y BuraueBi nmsAraem cmaTu 10 CBO€i JKiHKH i
IyMaell: 9d HE Bi3bMyTh TeOe cepen HOYi B pad-
CTBO, YM HE 3alaJsITh XaTy nedeHiru. | Ha miBHOYI
CJIOBEHHW, KPUBUYI HE MAaIOTh CIIOKOIO BiJl (DiHCHKHX
OonotsHUKIB. Tpeba o3Ha4YNTH, Je Hallle, a J¢ JyKe.
I naBaru mo muui, sixmo mi3yTe. llle 3anuraro, KHs-
TUHE: a 94 He Yac TaKii BeIWKil, MBiIi30BaHIl Kpa-
a1 oxpectutucsa?» [SABopiBcekuii, 2019, c. 177]. dusa
B. SIBopiBCHKOTO KOPJIOH — HE JIHUIIE TeorpadiqHHid,
a 1 OHTOJOTIYHMII Mapkep, KU OKPECIIOE IMpPo-
CTip HaIliOHAIBHOI Cy0’€KTHOCTI Ta rapaHTye 0e3-
MIePEepPBHICTh icTOpUYHOTO OyTTA. BOmHouac moruB
XpUCTHUsHI3alil HaOyBae y poMaHi amM0iBaJIEHTHOTO
3HAYCHHs: KPOK JI0 UUWBLIi3aliifHOT iHTerpamii 3
€BPONEHUCHKUM KYJIBTYPHUM IPOCTOPOM i aKT OCTa-
TOYHOTO 3aKpiIJICHHs YKpaiHU SIK CaMOCTiHHO1 1moJIi-
TUYHOI Ta AyXOBHOI LiJlicHOCTI. XpeleHHs Majo 0
JOTIOMOT'TH HE TIIbKU B PEiriiHOMY, a i y MOJiTHY-
HOMY CEHCi — YKPIIUTH BHYTPIIIHIO €AHICTh KpaiHH
Ta HAJAaroIuTH CTOCYHKHM 13 CYCiIHIMH XPHUCTHSH-
CBKMMH JepkaBamu: «— S imy mo tebe, Icyce. Ane
Onararo: Jail JOBroro i MUPHOTO BiKy MOili MOJO-
nitt nepxkasi! CeoromHi i mpicHo! Bo iM’s Oros,
i Cuna, i Csaroro lyxa. Aminab!» [SBOpiBCBHKHIA,
2019, c. 223].

Penpesentauis  Bonmogumupom  fIBopiBCBKMM
ICTOpMYHUX TOAIH Ta MOcTareil MHUHYJIOTO IOCTae
BaroMuUM CKJIaJHHKOM KOHLENTOC(epu HOro TBOp-
qocTi. 3amyyarouy Taki KJII04Y0BI iCTOPUKO-KYJIBTypHI
¢irypu, sk kasruas Onbra, kHs13b [rop, retbman [Ban
Maszena, bornan XMenpbHUIIBKHN Ta 1HITUX ACPrKaB-
HUX ¥ BIMCHKOBO-IOJITHYHHUX JiA4iB, MHCHbMEHHUK
BHUOYIOBYE iCTOPIOCOPCHKUI AUCKYPC, Y IKOMY iHAHU-
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BiJlyalmbHa JOJNsI MOCTATedl IHTETPYeThCS y HAIlio-
HaJIBHY Mapagurmy OyTTs. AmeENsis A0 BU3HAYHUX
NPEACTAaBHUKIB YKpaiHChKOI icTOpii BUKOHYE (yHK-
IiI0 CBOEPIAHOTO aKCIOJNIOTiYHOTO MapKepa, aiKe B
XyAOKHBOMY CBiTi B. SIBOpiBCBKOrO BOHH YyOCOOIIO-
I0Th HE JIUIIE TIEPCOHATI30BaHUHN JOCBI, a i IiHHIC-
HO-CMHCJIOBY CIaJKOEMHICTh KYJIBTYPHO-1CTOpHY-
HOTO pO3BHUTKY. Taka icTopuKo-JiTepaTrypHa CTpaTeris
JIa€ 3MOTY MIPOCTEKHUTHU KOPEILILII0 MiXK JIITEpaTyporo
Ta ICTOPIi€I0, BUCBITIIUTH 3HAYEHHS XYIOXKHBOTO TEK-
CTy SIK aJbTEpPHAaTUBHOTO [DKEpeia PEKOHCTPYKMIi
ICTOPUYHUX MPOILECIB, a TAKOXK BUSBUTH CHEUUQIKY
JiTEepaTypH K HOCIsl KOJIEKTMBHOI MaM’sTi Ta KyJlb-
TYpPHHUX MO ]IKaLil.

BucHoBKM i mepcmeKTHBHM NOJAJBIIMX PO3-
po6ok y manomy Hampsami. J[ocmikeHHS TBOpPYOI
cnaamHu B. SIBOpiBCHKOTO Kpi3h MPU3MY HAIlio-
HaJIbHUX KOHIIETITIB Ta iXHIX CEMAaHTUYHUX MapKepiB
3aCBiAUYe, 1110 HAHBHUILOTO BUSIBY BOHU HaOyBarOTh y
cakpajizoBaHOMYy 00pa3i YkpaiHu. Y XyZOKHbOMY
JUCKYpCi MMCbMEHHUKA L€ KOHIENT peallizyeThCs
Yyepe3 eTHOKYJIBTYpHI KO, BIACHI HAa3BH, iCTOPHYHI
aJro3ii, a TAKOXK CUMBOJIIYHE MOJICIIIOBaHHS 00pa3iB
BUJATHUX YKPAiHCHKHUX Jep>KaBOTBOPLIB. Y TaKHii
cnoci0 (opMyeTbesi iHTErpajbHE YSBIEHHS PO
VkpaiHy K Ipo YacTUHY BETUKUX LUBUTi3AL[iifHUX
NpOIIECiB, SIK MPO BaroMui KyJIbTypHHH 1 T€OIOJIi-
TUYHUHN TPOCTIp i3 TNMTUOOKOIO iICTOPUYHOIO TATIICTIO
Ta Oararoro crmamuuHo0. [lo3uris B. fBopiBchkoro
mono YKpaiHu MOJsrae y po3yMiHHI Hal[iOHaJIBHOT
HE3aJICXKHOCTI HE SIK CTATUKH, a SIK JMHAMIYHOTO MPO-
ecy, 0 BUMArae MOCTIHHUX 3yCHJIb, BHYTPIIIHBO]
KOHCOMiJamii Ta TOTOBHOCTI HAapOAy NPOTHCTOSTH
30BHIIIHIM BHKIMKaM. CyBepeHiTeT i mpaBo Ha iCHY-
BaHHA TOCTAIOTh y HOro TBOpax SK €K3UCTEHIiHA
yMOBa HAI[IOHAJbHOI IJEHTUYHOCTI, sika (opmye
KOJICKTHBHY CBIJIOMICTH 1 BOJHOYAC 00 €qHYE Cyc-
MiJIBCTBO Y CHUIBHIN 00pOTHOI 32 CBOOOMY ¥ TiHICTS.
MaiiOyTHe VYKpaiHU Yy XyZOKHBO-ICTOPiOCOQCHKIi
Bi3il MUChMEHHMKA MUCIIHMTHCSA SK TPOIEC MOCTii-
HOTO «IOBEPHEHHS 70 ce0e», CTOTYHOTO OHOBIICHHS
1 TOTOBHOCTI 3HOBY 1 3HOBY BiAPO/IXKYBAaTHUCS, YTBEP-
JOKYIOYH BJIACHY KYJBTYPHY YHIKaJbHICTH Ta CaMo-
CTIMHICTb.

[lepcnekTUBY MONANBIIMX JOCTIKEHb yOayaeMo
B KOMIUIEKCHOMY aHaJIi3i XyI0xKHix TBopiB B. SIBopiB-
CHKOTO 3 TIOIVISy BHOKPEMJICHHS ¥ CHUCTeMaTHh3arlii
HAI[IOHAJbHUX KOHIICNTIB, OCMHCIICHHS CIEIU(iku
CBITODISIIHUX OPIEHTUPIB MUCbMEHHHKA Ta CBOEPIJ-
HOCTI XyAOKHBbOI KapTHHH CBITy Ha OCHOBI aHaJli3y
HalllOHAJIbHOT KOHIENTOC(HEPH TBOPUOCTI MUTIIS.
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Mertoro  mocHmijpkeHHS ~ OyJio  BU3HAUUTH  CTPYKTYPHO-CEMaHTHYHI
3aKOHOMIPHOCTI peajizallii MOJaJbHUX 3HA4eHb y JBOX MOBaX 1 BUSBUTH
yHIBepcasbHI Ta CHENU(IYHI XapaKTEPUCTUKU IX TpaMaTHYHOI OpraHi3allii.
Mertonosorist JOCHIIKEHHS MOEJHYBala TEOPETUKO-OMHCOBUI, KOPIYCHO-
EMIIPUYHHNA 1 THIOJOTIYHO-TIOPIBHAUILHUE Tiaxoman. Marepiall cTaHOBHIIU
KOPIYCHI JaHi Ta OQIIiiHI TEKCTH PI3HUX >KaHPIB: HAYKOBO-TEXHIYHOTO,
aKaJIeMiYHOTO W HOPMAaTHBHO-TIPABOBOTO. Pesynprar aHamily 3acBia4uiiy,
mo y (¢paHy3pKid MOBI MOJAlIbHI 3HAYCHHS pealli3yBalluCs TNEPEBaXHO
yepes aHaJIITHYHI Ai€ciTiBHI KOHCTPYKIIii devoir, falloir, pouvoir Ta 6e30c000B1
¢dopmynu il faut, il convient de, il est interdit de, siki nmepenaBai 3HaAYCHHS
000B’ 513Ky, 103BOITY 1 3a00poHU. B ykpaiHChKil MOB1 TXHIMHU (DyHKIIIOHATEHUMHU
BiJINIOBITHUKAMK BHCTYIIATH «MYCHTH/TIOBUHEH», «Tpeda/climy, «MOXHay,
[I0 BHUSBISUTH ILIMPIIY JICKCHKO-CHHTAKCHMYHY BapiaTHBHICTh, THYYKICTh
KOHTEKCTYaJIFHOTO BXXMBaHHS Ta MOKJIMBICTB TIepeadi MOJaTbHUX BiITIHKIB
gyepe3 IHTOHAIIMHO-rpaMaTH4Hi 3acoOu. [lopiBHSAJIBHHN aHami3 I0Ka3aB,
o ¢paHily3bka CHCTEMa TSDKI€ JO TpaMaTHYHOI CTabiIbHOCTI, BHCOKOTO
PiBHS aHATITHYHOCTI Ta (OpMaNBHOI CTaHIApTHU3aIlil, TOAI SK yKpaiHChKa
XapaKTePHU3y€EThCS OLTBIIOI CEMAHTUYHOIO PYXIIUBICTIO, THYUYKICTIO JIEKCHKO-
CHHTAKCHYHHUX 3aC00IB 1 KOHTEKCTYAIbHOK ATalTHUBHICTIO. Y TEXHIYHOMY
# HayKOBOMY IHCKypcax OOWABI MOBH JEMOHCTPYIOTh MpParHeHHs [0
JICTIEPCOHATI30BAHOTO  BUPAXCHHS [COHTHYHHUX 3HAYCHb, TOOI 5K Yy
aKaJeMiYHUX TEKCTaX JOMIHYIOTh elmicTeMivHi (POPMYIIH MPUIYIICHHS (on peut
supposer que / «MOXXHa TIPUITYCTUTH, L0 ), 1[0 MiAKPECIIE apryMEHTATUBHY
CTPUMAaHICTh. BHSBICHO (YHKIIOHATBHY CHUMETPil0 0a30BHX MONATbHHUX
JIECIIB, CIIBHY TEHICHIIIIO IO rpaMaTHKai3aiii cay)O00BHX KOHCTPYKIIN
B OQIIHHKX )KaHpaX Ta MparMaTuyHy CXOXKICTh Yy peaiizallil KOTHITHBHUX 1
HOPMATHBHHX 3HaueHb. [IpaKTHYHE 3HAYCHHS JOCIIHKEHHS MOJISTAE Y TOMY,
1110 HOTO Pe3yNibTaTd MOXKYTh OyTH BUKOPUCTaHI JJIsl BIOCKOHAJICHHS METO/IiB
KOHTPACTUBHOTO aHai3y, PO3POOJICHHs HABYAIbHUX MPOTPaM 13 JTIHTBICTHKH
Ta Mepekiany, yKIagaHHs JBOMOBHUX IpaMaTHYHHUX JOBITHUKIB. OKpiM TOTO,
310paHui MaTepiall cTBOpIo€e 6a3y JUlsl OAAIBIIOT0 (POPMYBAHHS KOPITYCHHX
MOJIeliel aBTOMaTHYHOTO PO3Mi3HABAHHS MOAIBHOCTI, 1[0 MA€ MEPCIIEKTUBHE
3aCTOCYBaHHS Y cepi MAIIMHHOTO MEepPeKiay, JIHIBICTHYHOT EKCIIEPTH3HU Ta
OCBITHBOI aHAJITHKH.
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The aim of the study was to identify the structural and semantic regularities
in the realization of modal meanings in two languages and to determine
the universal and specific features of their grammatical organization. The
research methodology combined theoretical-descriptive, corpus-empirical,
and typological-comparative approaches. The material included corpus data
and official texts of various genres — scientific, technical, academic, and legal.
The results showed that in French, modal meanings were mainly expressed
through analytical verb constructions devoir, falloir, pouvoir and impersonal
formulas il faut, il convient de, il est interdit de, conveying obligation,
permission, and prohibition. In Ukrainian, their functional counterparts
were MycHTH / moBHHEH, Tpeba / cmim, moxkHa, which exhibited greater
lexico-syntactic variability, contextual flexibility, and the ability to express
modal nuances through intonational and grammatical means. Comparative
analysis revealed that the French system tends toward grammatical stability,
a high level of analyticity, and formal standardization, whereas Ukrainian
shows greater semantic mobility and contextual adaptability. In technical
and scientific discourse, both languages favor depersonalized expression of
deontic meanings, while in academic texts, epistemic formulas of assumption
(on peut supposer que / «MOXKHa IPUITYCTUTH, 110» ) predominate, emphasizing
argumentative restraint. A functional symmetry of core modal verbs, a shared
tendency toward grammaticalization of auxiliary constructions in official
genres, and pragmatic similarity in the realization of cognitive and normative
meanings were identified. The practical significance of the study lies in its
potential use for refining methods of contrastive linguistics, developing
curricula in linguistics and translation, and compiling bilingual grammatical
reference works. Furthermore, the collected material provides a foundation
for creating corpus-based models of automatic modality recognition, with
promising applications in machine translation, linguistic expertise, and
educational analytics.

[ocTranoBka mpodaemu. [Ipobnemarnka Mojgaib-
HOCTI B Cy4YacCHil JIIHIBICTHIIl 3aJIMIIA€THCS CKIal-
HOIO Yepe3 11 OaraTOBUMIipHHMU XapakTep, IO OXO-
IUTIO€ TpaMaTHYHHUN, CEMAaHTHYHUN 1 TIparMaTu4Hui
piBHI. Y Mexax (YHKIIOHATbHO-KOTHITUBHOTO IIiJI-
XOJly aKTyaJli3y€eThCs MOTpeda MepeoCMHUCITUTH MeXa-
Hi3MH BHUPaXCHHS MOAAJbHUX 3HAYCHb 1 BCTAHOBUTH
THUIIOJIOTI4HI 3aKOHOMIPHOCTI iX peanmizawii y pi3HHUX
MoBax. [lopiBHSHHS QpaHIy3pKOi Ta YKpaiHCBHKOL
MOB, TIONIPY HaJISKHICTh A0 Pi3HUX MOPQOIOTIHHUX
THUIIB, Ja€ 3MOTy NPOCTEXHUTH CHiNbHI MPUHLIUIH
KOTHITUBHOTO KOJIYBaHHs OI[IHHUX Ta 1IOKYTHBHHX
3HAYCHb. BiJCYyTHICTH CHUCTEMHOTO THIOJIOTIYHOTO

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

aHaizy B POMAHCBKIH 1 CJOB’SHCBHKINA TpauIisiX
YCKJIQJHIOE BU3HAYCHHS YHIBEpCANbHUX 1 CHElH-
(iYHUX PUC MOINAIBHOCTI, IO 3yMOBJIIOE HAyKOBY U
MPAaKTUYHY 3HAYYIIICTh JOCII/PKCHHS, OB sA3aHy 3
YIOCKOHAJICHHSIM TEPeKIIa03HaBYMX, TIearoriyHIX
1 KOpIYyCHO-JIIHTBICTUYHUX MiIXOAIB A0 ii iHTepmpe-
tanii. JlocmipKeHHs 3AiMCHIOBAIOCS Yy 3MilIaHid
napajgurMi, 0 IMOEJHYBAIa TEOPETHUKO-OMUCOBHIA,
KOPIIyCHO-EMIIPUYHUI 1 THUIOIOTIYHO-MOPIBHSIIb-
HU# migxoau. PoOOTY BUKOHAHO y TpU €Talu: KOH-
HenTyati3alisi Kareropii MOJaJIBHOCTI; €MITipUYHE
KOAyBaHHS TPHUKIAAIB (paHIy3bKOi Ta YKpaiHCHKOi
MOB; THUIIOJIOTIYHE 3iCTaBJICHHS IHBEHTapiB MOJaJib-

ISSN 2414-1135



HUX 3aco0iB. [lapameTpu aHami3y OXOIUTIOBAJIA THIT
MOZAJBHOCTI, TPaMaTU4HUI 4N JEKCHYHUI Mapkep,
CUHTAKCHYHY MOJEIh, KaHp 1 CTYIiHb TIepCoHaiza-
ii BUCITOBIIEHHS. MarepiaioM CiyryBalld KOPITyCHI,
HayKOBi, IHCTPYKTHBHI Ta HOpMaTHBHi Kepena. s
BHBYCHHS MOJAJBHHUX JI€CTIB BUKOPUCTAHO Oararo-
MoBHUI kopnyc Tatoeba [Tatoeba, 2025], mo 3a6e3-
meunB 3ictaBHI npuknagn tuny FR-UKR (devoir,
falloir, pouvoir | «mycuTm», «Tpeba», «MOXKHA»).
MopganeHICTh Yy  HAyKOBO-TEXHIYHOMY JHCKYpCi
JIocIipKyBanacs 3a OQIIifHIMH TOKYMEHTaMH Ta
incTpykuisimu [Le Dédouanement..., 2021; JJCHC
VYkpainu, 2021; Direction générale..., 2023; MOII
VYkpainu, 2025] i waykoBumu mparsamu [Palasis,
2010; Vuollet, 2024]. EmicTtemidHa MOIAJIbHICTH
MpOaHai30BaHa 33 aKaJIeMiYHUMH TeKcTamu [Stoltz,
2011; Jlokres, 2019; Dudka, 2017; Kopernpka, 2020;
France. Ministére..., 2025]. JleoHTHIHA MOIATBHICTE
BHBYANIACsl Ha MaTepialli 3aKOHOJABYMX aKTiB 1 HOP-
MaTHBHHX JOKyMeHTiB [Décret n° 20061386 du...,
2006; 3akon Ykpainu «IIpo...», 1996; Décret n°
2019-1082 du..., 2019; Bepxosna Paga Ykpainu...,
2025; Cmyxba ocBiTHROrO oMOyAcMeHa..., 2023;
MOH VYkpainmu..., 2025].

[MuTanHs MOmanIbHOCTI po3MILAAIOCAs B yKpaiH-
CBKil Ta (paHKOMOBHIH JIHTBICTHII 3 Pi3HHUX TO3H-
mid. Y mpamsgx OmucaHo Cy0’€KTHBHY MOIATbHICTH
SK KOMIIOHEHT JIIHTBONIParMaTH4HOi CTPYKTypH
BHCJIOBJICHHS, peallizallis SKoi 3yMOBJEHAa KOMYHi-
KaTUBHOIO iHTeHIiero MoBHs [Pedchenko, 2020].
BusiBneHO BapiaTUBHICTH MONAJIBHHUX CTpaTeriii y
(DYHKIIOHANPHUX CTHIISAX, € B OQIIiitHO-ILTOBUX
TEKCTaX JOMIHYIOTh JICOHTHYHI KOHCTPYKIi, a B
He(hOpMaNbHOMY CIIUIKYBaHHI aKTHUBI3YIOTHCS €MO-
niiHO-omiHHI 3aco0u [Bondarchuk & Chumachenko,
2021]. Tloka3aHo, IO CTaHAApPTH3AIiS Cy4YacHOI
YKpaiHCbKOI MOBHM OXOIUTIOE 1 cdepy MopaibHUX
BHpa3iB, SKi 3MIHIOKOTBCA Il BILUTUBOM OQiIliii-
HOi KOMyHikamii, HaOyBaroun OibII YHi()iKOBAaHOTO
xapakrepy [Britsyn et al.,, 2021]. HocmimkeHHS
€MOLiIfHOT MOJAaJNbHOCTI PO3KpWIX i poib y KO-
HITHBHO-IIparMaTH4HiA oOpraHizanii BHCIIOBJIEHHS,
Jie BUTYKH Ta OKJIMYHI KOHCTPYKUil (OPMYIOTH iJ10-
KyTHBHY cuiy nosinmomienHs [Navchuk & Shutak,
2020]. AHTPONOUEHTPUYHHUHA BUMIpP MOAAIBHOCTI
BH3HAUYEHO 5K BioOpaXeHHS MOBHOI iHIUBiAyaIbHO-
CTi Ta KOTHITUBHOI MO3MUIlii KOMYHIKaHTa, 10 BILIH-
Ba€ Ha CTHJIICTHYHY ieHTH4YHicTh MoBUA [Radchuk
& Tuchyna, 2025]. MixceMiOoTHYHI acHeKTH Kare-
ropii omucaHo SK YyHiBEpcaJbHUH MeEXaHi3M Iepe-
Jadi  CMHUCIYy MDK pI3HUMH KOMYHIKaTHBHUMH
KOZaMH, 110 MiATBEPIUKYE YHIBEPCaJIbHICTh MOJAIIb-
HOCTI sk kareropii mmcieHas [Holubenko, 2022].
VY ¢dpaHkoMOBHIN Tpaguuii MOnanbHE MOJe PO3IILs-
JA€ThCS SIK IUTICHA CEMAaHTUYHA CUCTEMaA, Y MEXax
K01 CHIBICHYIOTH emicTeMiuHa, ACOHTHYHA Ta aJe-
THYHa MozanbHICTh [Le Querler, 2022]. YcranosneHo
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BUCOKHH CTYIiHb FpaMaTHKai3allii pOMaHCEKUX MOB
3a 30epekeHHsS MMParMaTHYHOI THYYKOCTI 3aJIe)KHO
Big Tumy nuckypcy [HaBler, 2022]. MopanbHicTb
TaKOXX 1IHTEPHPETYETHCS K aeKTUBHUN MapKep, 1110
BUpaXkae eMOLINHHY mo3unito MoBLs [Badir, 2021], a
TAKOX SK LEHTPaJbHUH €NEMEHT CHCTEMH 4Yacy Ta
eBIJICHINIITHOCTI, SIKUii 3a0e31euye BUpaKeHHsI JOCTO-
BipHocTi [Patard, 2023]. Ilompu HampanpoBaHy Teo-
peTruHy 0a3y, y MOCIHIPKCHHSIX BIJICYTHIN IITICHUNA
NOPIBHSUIBHUN aHami3 (paHIy3bKoi Ta YKpaiHCHKOi
cucteM MojaibHOCTi. HemocTatHpo omMcaHuMH
3aMUIIAOThCs (PyHKIIOHATIBHI 0COOINBOCTI MOJAIIb-
HUX KOHCTPYKILIH y HayKOBOMY K TE€XHIYHOMY JAHMC-
Kypci, o notpedye yTOUHEHHS IXHIX TpaMaTHYHHX 1
NparMaTHYHUAX XapaKTEPUCTHK.

Mera i 3aBIaHHSl CTATTi — 3 CyBaHHS TUIIOJO-
TiYHUX OCOONMMBOCTEH (YHKIIOHYBaHHA KaTeropii
MOAAJBLHOCT] Y (paHIy3bKili Ta yKpaiHCBKiH MOBax
y MeXax €IWHOro (YHKIiOHAIbHO-CEMaHTHYHOTO
noist. Jns mocsrHeHHs Li€l METH BH3HAYE€HO TakKi
3aBHaHHS: OINMCATH TEOPETHYHI 3acaau KaTero-
pii MonmanbHOCTI, 1 BUAM, (QYHKLII Ta CEMaHTUYHY
CTPYKTYpY; 3OIMCHUTH KOPIYCHO-eMIipHYHHUN aHa-
7113 3ac00iB BUpaKeHHS MOJAIBHOCTI Y (hpaHIy3bKiit
Ta yKpaiHCBKii MOBaxX, OXONHUBIIM MOJAJBHI Iiec-
noBa, 0e30c000B1 KOHCTPYKIIi, emicTeMiyHl i J1EOH-
TUYHI TUIH; IPOBECTH TUTIOIOTIYHY CHCTEMATH3AIIiI0
BUSIBIICHUX MOJENel 1 COOpMYITIOBaTH y3arajibHEHHS
mono moaidHocTel 1 po30ikHOCTEW y peamizamii
MOZAAJbHUX 3HA4YEHb y JIBOX MOBAX; YTOYHUTH POJb
MOJIAIbHUX 3aco0iB y 3a0e3Me4YeHHI KOTHITHUBHOI,
KOMYHIKaTUBHOI Ta MparMaTHYHOl HIJTICHOCTI TEKCTY.

O0’eKT I0CHiTKeHHsI — KaTeropiss MOAaIbHOCTI
AK OaraTopiBHEBa CMCTeMa BHPAKCHHS BiJHOIICHHS
MDK BHUCIIOBJICHHSM 1 MiHCHICTIO y (paHIy3bKil Ta
YKpaiHCBKiil MOBax.

IpenMeT mocCHiKEHHS — TUMOJOTIYHI OCOOIH-
BOCTI 3aC00iB BUPa)KEHHSI MOJIATBHOCTI: JIECKCHYHHX,
rpaMaTUYHUX 1 CHHTAaKCUYHUX KOHCTPYKIIH y Pi3HUX
(YHKIIIOHAJIBHUX CTHIISAX, HAcaMIlepe/l y HayKOBOMY
Ta TEXHIYHOMY JIUCKYPCI.

BukJax 0CHOBHOTO MaTepiaJty 10CTiKeHHS.

TeopeTH4yHi OCHOBHM [OCTiUKeHHSI KaTeropii
MOIAJIbHOCTI

Kareropist MOIaaIbHOCTI € OHIEIO i3 ICHTPATBHUX
yHiBepcalliii MOBH, IIO BiJOOpaka€ CTAaBICHHS MiX
BHCJIOBIICHHSM 1 MIMCHICTIO, MK MOBI[EM Ta 3MicC-
TOM TIOBIJIOMJICHHs. Y CydacHidl JIIHTBICTHIII BOHA
TPAKTY€ThCA SIK OaraTtoacrekTHe SBUILE, [0 MOETHYE
JIOTiYHI, CEMaHTH4Hi, rpaMaTU4Hi Ta MparMaTH4Hi
napaMerpu. CeMaHTUYHUH MiIX11 PO3IIAIae MOJATb-
HICTh SIK BHUPa)KEHHS MOKIIMBOCTI, HEOOX1THOCTI 4H
OIIHKH JIii; JIOTTYHUMN — K BiJJOOpaXKCHHS ICTUHHOCTI
BUCIIOBJICHHS; (YHKIIOHAIBHO-TPAMAaTHYHUN — SIK
cucTeMy MOPQOJIOTiYHUX i CHHTaKCUYHUX 3ac00iB, a
NparMaTiYHUN — SIK THCTPYMEHT peani3alii KOMyHi-
KaTUBHOTO HaMipy MOBIISL.
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MogansHICTh MOCiAa€ TPOMIXKHE MicIle MiX Tpa-
MaTUYHUMH Ta  (PyHKUIOHAJIBHO-CEMAaHTUYHUMHU
KaTeropissMU W BHSIBISIETBCSL 4epe3 B3aEMOIII0 3
4acoM, CIOCOOOM, aclleKTOM Ta 1JIOKYyTHBHICTIO.
Bona mo3Hayae akTyanpHICTH a00 MOTEHINHHICTH
OfIi1, BUpa)kae MOXKJIMBICTh, YMOBHICTD UM Oa)KaHHS,
BimoOpakae 3aBepIIeHICTh Mii Ta BH3HA4Ya€ CTaTycC
BUCJIOBJICHHS — TBEPAKCHHS, HAKa3y, MPOXaHHS YU
npunyueHHs. TakuM YMHOM, MOJAJBHICTh BHCTY-
Ma€e iHTeTpamiifHUM MEXaHi3MOM KOTHITHBHHX 1
KOMYHIKaTUBHHX TporieciB MoBieHHs1 [Hammond &
Noonan, 2023].

JocmipKkeHHs 3aCBiTUNII0 B3aEMO3B’ SI30K MOJAJIb-
HOCTI 3 acCIeKTyaJbHICTIO W TeMIIOPaIBHICTIO, IO
YTBOPIOIOTh €JUHY CHCTEMY BHPaXKEHHA CYO €K-
THUBHOI OIliHkH 1ii [Boehm, 2020]. Yaconi i BHIOBI
napamMeTpy BU3HAYaIOTh MEXY MIXK aKTyaJbHOIO Ta
MOTEHIIHHO TofissMu. OTpUMaHi pe3ynbTaTd Mif-
TBEPIKYIOTh HAaBEAEHI CIIOCTEPEKEHHS, aje yTou-
HIOIOTh 1X TUTOJOTIYHO: y (paHIly3bKii MOBi B3a€e-
MOJIisl MOJAJIBHOCTI 3 ACIEKTOM PEaTi3yeThCs dyepes
JIOTIOMIXKHI JTI€CIIOBa, TOML SIK B YKPalHCHKil — dyepes
BHuj0-9acoBi (opmu. lle cBimumts, mo Mopdoio-
riyHa opranizailis 0e3rmocepeIHbO 3yMOBITIOE XapaK-
Tep GYHKLIOHYBaHHS MOJAIBHUX CTPYKTYD.

CucrteMa MOJANBHOCTI OXOIUIIOE KibKa B3a€EMO-
OB’ sI3aHKUX THUIIIB, SKi BiOOpaXKkaloTh Pi3HI acIeKTH
MOBJIGHHEBOI AisTbHOCTI. Hal0inpmr ycraneHow y

JHTBICTUII € Kiacu]ikarlis HA TEOHTHYHY, eIlicTe-
MIYHY, JTUHAMIYHY (BOJITHBHY) Ta €MOILIHHO-OI[IHHY
MonanbHICTh (Tabm. 1).

Po3MexxyBaHHS LIMX THUIIB HE € aOCOJIOTHUM,
OCKUIBKM BOHHM YacTO NMEPETHHAIOTHCS Y PEaIbHOMY
MoOBIeHHI. Hampukman, emicteMidHi KOHCTPYKINi
MOXYTh MaTH €MOLIWHO-OIliHHe 3a0apBlIeHHS, a
JICOHTUYHI (POPMYIH — BUPAXKATH BONITUBHICTH 200
CTYIiHb YTNEBHEHOCTI MOBIA. TakuM YWHOM, pi3-
HOBHJIM MOJAIIBHOCTI YTBOPIOIOTH i€papXiduHy, aie
B33a€MOIIOB’SI3aHY CUCTEMY, y MeXax SKOi 3HaueHHS
MOZAJIbHUX KOMIIOHEHTIB MOXKYTh Hakjazatucst abo
B32€MHO MONU(iKyBaTHCH.

OyHKIIOHAJIbHA IPUPOAA MOAATIBHOCTI BU3HAUa-
€ThCS 11 3MaTHICTIO BUPAKATH CTABICHHS MOBIIS 0
TOBIIOMIIEHHS, PETYIIOBaTH MPOIleC KOMYHIKaIli Ta
3a0e3MedyBaTi KOTE€PEHTHICTh TEKCTY. Y CTPYKTYpi
MOBIIEHHS MOJAJbHICTb BUKOHYE HU3KY (QyHKILIH:
KOTHITUBHY, KOMYHIKaTHBHY, IparMaTHYHy Ta TeK-
cToBy (Tabm. 2).

MopanbsHIiCTh (PYHKIIIOHYE Y B3a€MO3B’SI3KY 3
IHIIAMHA PiBHAMH MOBHOI CHUCTEMH: KOTHITHBHA
OCHOBa BU3HAUa€ ii CEMaHTHYHUI MOTEHIiAN, KOMY-
HIKaTUBHA — MparMaTHYHy pPeJeBaHTHICTh, a TeK-
CTOBa — CTPYKTYPHY LJTICHICTh BUCIIOBJICHHS. Y Lii
B3a€MOJIii BOHA TOCTAa€ K YHIBEpCaTbHUI MeXaHi3M
oprasizarlii MOBJICHHsI, 110 TIOEAHYE 3HAHHS, 1HTCH-
nito i Qpopmy. MonanbHICTE BUKOHYE KOTHITHBHI,

Tabmus 1
Tunosoriss 0CHOBHHX BUAiB MOJAJBHOCTI TA iXHi (PYHKUIOHAJIbHI XapaKTEePUCTUKHU
Tun CeMaHTHYHA . . . .
. 3mMicToBi mapameTpu 3aco0u Bupaxxenns | KomyHnikatuBHa gyHkuis
MOAJIBbHOCTI CyTh
JeonTruHa Bupaxxenns BinoGpaxae 38’5130k Mixk | [pamaruysi Ta Perymsmis moBeniHKOBHX
000B’s3KY, Ji€r0 Ta HOPMAaTUBHUMH | JIEKCHYHI 3aCO0HU aKTiB, BCTAHOBJICHHSI HOPM
JIO3BOJY 41 yMoBaMmH ii peasizarii; JTUPEKTUBHOTO i IpaBHJI KOMYHiKaIi{
3a00pOHU [03HAYa€E COLaJIbHO TUITy (IIOBUHEH,
a0o0 JIOTIYHO 3yMOBJICHY | TpeOa, 3a00pOHEHO);
HEOOXIIHICTE IMIIEpaTHBHI
KOHCTPYKIIi1
Enicremiuna Bupaxxenns dopmye KOTHITHBHUI YacTku (MOXIHBO, BupakeHHs 1i3HaBaIbHOT
CTyIIEeHA BHMIp BHCJIOBJICHHS, MEBHO, IMOBIPHO), MO3UIIiT MOBII,
BIICBHEHOCTI a00 | BimoOpaxae piBeHb MOAaJIbHI Jli€CTIOBa, rpajiarist BIEBHEHOCTI y
TIPUITYICHHAS JOCTOBiIpHOCTI 200 CHHTAKCHYHI BHCJIOBIICHOMY CYIKCHHI
H“MOBipHOCTI TOAIT KOHCTPYKIIi1
MPUIYIICHHS
JunamiyHa Bupaxxenns VYka3ye Ha BHYTpIlIHIH [iecnoBa moxknuBocTi | Onuc cy0’eKTUBHUX YMOB
(BomiTHBHA) MOYKJIUBOCTI, TTOTEeHITial abo Ta Hamipy (MOXYy, BHUKOHAHHS [Ii1, BUPa)KCHHS
3aTHOCTI, HAMIPY |BOJIO Cy0’€KTa 10 X0uy, 30aTeH), MMOTEHIIIHHOCTL
i1, XapaKkTepu3sye iH(IHITUBHI
¢bi3uuHy, NCUXivyHy KOHCTPYKIIiT
YU IHTEJIEKTYaJIbHY
CIPOMOXKHICTB
Emoriitao- Bupaxenss Dopmye cy0’ eKTHBHY ExcripecuBHi wactku, | [ligkpecneHns
OLIIHHA €MOL[ITHOTO OILIIHKY JIHCHOCTI, IHTOHAIIisI, BUTYKH, €MOLIITHOI0 acmeKTa
(mparMaTtuyHa) | CTaBJCHHS MOBLS | O3HA4Ya€e eMOLIHHUIN OLIIHHI IPUKMETHUKH | BUCJIOBJICHHS, MApKYBaHHs
JI0 3MicTy CTaH 1 CTaBJICHHS 110 (mobpe, xaxIuBo, IHTEpIIEePCOHAIBHOI
momit YYIIOBO) MO3UIIT MOBIISA

IDicepeno: cknadeno ameopom Ha ocHosi [S. Roca-Royes, 2023].

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

ISSN 2414-1135




21

Tabmuis 2

OcHoBHI ¢pyHKIil MOIATBHOCTI TA iIXHi 3MiCTOBI XapaKTepuCcTHKH

DyHKIiA

3MicTOBa XapaKTepuCTHKA

OcHOBHi IposiBU

KomyHikaTnBHa posb

Koruitusua

PenpesenTariist 3HaHHS,
MEPEKOHAHHSI, OI[IHKH
JOCTOBIPHOCTI BUCIIOBJICHHS

BinobOpaskae iHTeNeKTya bHY
MTO3UIIII0 cy0’eKkTa; 3a0e3meaye
3B 130K MK MHUCIIEHHSM 1
MOBHOI0 (OpMOI0; (iKCy€e piBEHb
YIIEBHEHOCTI

®dopMye KOHIETITyaTbHE
CIPUAHATTS TIHCHOCTI,
CTPYKTYPY€ 3HAHHS Y
BHUCJIOBJICHHI

KomyHikaTnBHa

®DopMyBaHHS LTOKYTHBHOL
CHJTH BUCIIOBJICHHS Ta
PETYIIAIIST MOBJICHHEBOT
B3a€EMOJIIT

PeainizyeTbcst y TBEpIKCHHSIX,
HaKazax, Iopai, 3anuTaHHi;
BU3HAYAE THII KTy CIIIKYBaHHS

3abe3mneuye epeKTHBHICTh
MOBJIEHHEBOI 1111, BCTAHOBIIIOE
COIiajgbHY B3aEMOIIO MK
aJPECaHTOM 1 a[pecaTtoM

KOTEPEHTHOCTI Ta JIOT19HO1
LUTICHOCTI AUCKYPCY

TEKCTY; CIIiBBITHOCHUTH HOBY
iH(pOpMaIif0 3 KOHTEKCTOM;
MO3HAYa€ YMOBHICTb 1

[Mparmatrana | Bupaxkenns cy6’extuBHOI | BimoOpaxae iHTEHIIi10, BOIIO, [epenae iHmUBiAYyabHY
mo3uiii, Hamipy abo eMoIIii; MOke OyTH eKCIUTIIUTHOIO | KOMYHIKaTHBHY CTPATEeTi0 MOBIIA,
€MOI[IHOTO CTaBJIECHHS a00 IMIUTIIMTHOIO; MapKye CTBOPIOE EMOLIIHHO-OLIHHY
MOBIISI OLIIHHICTh BUCIIOBJICHHSI TOHAJIBHICTh

TekcroBa 3abe3neucHAS ®opmye 3B’s13ku Mixk yactuHamu | [ligTpumye moriany

MOCIIAOBHICTh BUKJIAY, CIIPHUSIE
Y3TOKEHHIO CEMaHTHKU
BUCJIOBJICHHS B ME€KaX TCKCTY

JIOCTOBIPHICTB

Iicepeno: cknadeno agmopom na ocrogi [A. Thomasson, 2020].

KOMYHIKaTHBHi, MparMaruyHi Ta TEKCTOBi (YHKIIi,
3a0e3MedyIoun IiTiCHICTh AUCKypcy. 1 B3aeMo3B’s-
30K 13 KaTeropisMu 4acy, aclieKTy i croco0y 3yMOB-
JII0€ TEMIOPaJIbHY AWHAMIKYy BUCIOBJIECHHS [Martins,
2020]. OTpumMaHi pe3ylIbTaTi YTOYHIOIOTH ITOTIEPEIHI
MiAXOIH, MOKA3yI0UH, 10 MOJAJIBHICTh BUXOAUTH 3a
MEXI TpaMaTHK{, OXOIUTIOIOYM COLiajIbHO-IIparma-
THUHY cepy, e BOHA PEryimoe piBeHb OiLiHHOCTI,
JICTAHIIO MiK KOMYHIKAHTAMH Ta IHTCHIIIF0 MOBILSL.
OTxe, MOAAJIBbHICTh y Cy4acHil JIHIBICTHLI pO3-
IJISIa€ThCS SIK OaraToBUMIipHA KaTeropis, sfka iHTe-
rpy€ KOTHITUBHHUM, TpaMaTHYHUM 1 KOMYHIKaTHBHHN
piBHi MoBu. Ii cTpykTypa dopmyeThcs uepes B3ae-
MOJIif0 TUTIB 1 (YHKIIIH, 110 320€3MeUyIOTh Y3ro/Ke-
HICTh MK (OpMambHUMH, CEMAaHTHUYHHMHU Ta TIpar-
MaTUYHUMH BJIACTUBOCTSIMH BHCJIOBIEHHS. Takuii
MiOXiJ Ja€ 3MOTY TPaKTyBaTH MOMAANBHICTh HE SIK
130JIbOBaHMI T'paMaTHYHUN (EHOMEH, a SK YHiBep-
CaJIbHY XapaKTePUCTUKY MOBJCHHS, SKa BH3HAuyae
croci® perpe3eHTamii 3HaHHS Ta KOMYHIKaTWBHOI
o3uIlii cy0’exTa y Oynb-SKOMY THIII TUCKYPCY.
Tunosnoriyni 0co0IMBOCTI BUPAKEHHS MOJAJIb-
HOCTi Yy (ppaHuy3bKill Ta yKpaiHcbKiil MOBax
Kareropist MonaipbHOCTI y TPUPOIHiI MOBI TIOCTaE
HE JIMIIE K TEOPETUYHUI KOHCTPYKT, a i K JUHA-
MiYHa crcTeMa 3ac00iB, IO peati3yloThCsl Y KOHKPET-
HUX MOBJEHHEBHMX MPAKTHKaX. [ (QyHKIIOHYBaHHS
BimmoOpakae crociod, y sIKuii MOBEIlb CITiBBiTHOCHTH
BHCIIOBJICHY MPOMO3UIII0 3 peaNbHICTIO, 3HAHHIM
abo HopMmoOlo nii. EMmipudHuii aHali3 MomagbHHX
CTPYKTYp Aa€ 3MOTY NPOCTEKUTH, SK I'paMaTH4Hi,
JICKCHYHI W CHUHTAaKCH4HI 3aco0U BUKOHYIOTH KOT-
HITHBHI, KOMYHIKaTHBHI Ta HparMaruiHi QyHKUii y
pi3HuX THHax auckypcy. Takuil migxig 3abe3nedye
MOXJIUBICTD OIUCY MOJAJIHOCTI HE SIK a0CTPaKTHOL
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KaTeropii, a sIK CHCTEMH pealbHUX MOBHHX peaii3a-
i, mo (IKCYIOTh TO3HIII0 MOBI, PIBEHb J0CTO-
BIPHOCTI TBEpKEHb 1 CTYMiHb HOPMATUBHOCTI Aii.
VY cyuacHOMY (YHKLIOHYBaHHI MOB Pi3HUX THIIiB
MOJAJILHICTh PENPE3CHTYEThCS 4Yepe3 MO€THAHHS
rpaMaTHYHUX MapKepiB, JIEKCHYHHMX 1HOUKATOPIB i
CTPYKTYPHHX MOJEIIEH, SIKi BapirOIOTHCS 3aJISKHO Bij
CTHJIIO, KOMYHIKaTUBHOI METH Ta KOHTeKcTy. Haii-
MOCTIIOBHIIIIE MOJANbHE 3HAYCHHS! BUPAKAETHCA B
niechiBHIA cucteMi, mo Gopmye 6a30By CTPYKTYpY
NpeArKalii Ta BU3HAYa€ XapakTep BiAHOLICHHS MiX
Cy0’€KTOM 1 Ji€ro.

MopanbHi Ji€cIoBa CTaHOBISATH OCHOBY Ipama-
TUYHOI peaiizauii MOZAIBHOCTI, OCKUIBKM Oe3mo-
CepeIHhO BHUPAXKAIOTH BIJHOIICHHS MiX Ji€l0 Ta Il
MOXJIMBICTIO, HEOOXiHICTIO a00 JOITyCTHMICTIO.
VY ¢paHIy3bKild MOBI MPOBITHUMH 3aCO0aMH BHUCTY-
narotb devoir, falloir Ta pouvoir, sKi OXOILTIOIOTH
Jliara3oH 3HA4YCeHb BiJ OOOB’S3KY N0 MPUITYIICHHS.
HiecnoBo devoir ¢popmye NEOHTHYHY MOAAIBHICTD 1
nepenae HeoOXiTHICTh BUKOHAHHS Ail ab0 MopasibHe
30608’ m3anns: Tu dois respecter les régles. Horo
YKpaiHCHKUH BiAMOBITHUK «IIOBHHEH» (PyHKLIOHYE
B aHAJIOTIYHIN CEeMaHTHYHIM 30Hi, XO4a YaCTIIIe Ma€
nparMatnuHe 3abapBieHHs. iecnoBo falloir BuKoO-
PHCTOBYEThCS TEPEBAKHO Yy 0€30C000BUX CTPYK-
Typax i BKazye Ha 00’€KTHBHY MOTpeOy 4u HOpMY:
1l faut étudier pour réussir. oMy BianoBinae ykpain-
cbKe «Tpeba» abo «cmiay. IHie MonanbHe JiecioBo
pouvoir 03Ha4ae€ MOXJIMBICTH, JT03BiI ab00 MOTEH-
uiiiHy 3narHicTh cy0’exra: Je peux venir demain.
B ykpaincekii MOBI HOTro E€KBiBaJIEHTOM BHCTYIIA€
«MOXY» 200 KOHCTPYKLIisl «MaTh 3Mory». JlaHi kop-
nycy Tatoeba [Tatoeba..., 2025] miarBepIKkyrOTh
CTaNiCTh TakuX Moxeneit: Il doit partir a huit heures,
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Nous pouvons comprendre cette idée, 1l faut que tu
viennes demain. 1li cTpyKTypH IEMOHCTPYIOTH CTa-
OilbHE ToeTHAHHS MOJAIBHOTO MpeaAnKara 3 iH(DiHi-
TUBOM 200 TAPSAIHAM PEUSHHSIM i3 Cy0 IOHKTHBOM,
oo 3a0es3nedye THYYKICTh Y BUPKEHHI CTYIEHS
MOJANBHOCTI. JlOCHiPKeHHSI YTOYHHIIO MeXaHi3MHU
ceMaHTH4YHOI noMidoHii [ieciB devoir 1 pouvoir, o
BHPaXXalOTh Pi3HI piBHI 3000B’S3aHHA Ta MOXIIUBO-
cti [Kronning, 2024]. Devoir noenHye HOpMaTUBHAN
1 MparMaTUYHHUN ACMEKTH, TOMI K pouvoir OXOILTIOE
(hi3muHy, TPaBOBy Ta eMMCTEMIYHY MOXKIIUBICTb.
Y ¢paniy3pKkii MOBiI TIONi(OHIYHICTh TpaMaTHYHO
(hopmaiizoBaHa, a B yKpaiHCEKii — pealizyeThes Jek-
CHYHO W CHHTaKCHYHO dYepe3 JI€cIoBa «MYCHUTHY,
«TIOBUHEHY», «MOJKHa» Ta KOHTEKCTyalIbHI MOU(iKa-
TOpH.

[lapanenpHO B yKpaiHCBKiil MOBi (pyHKIIOHYIOTh
MOJIAJIBHI JTIECTIOBA «MYCHUTH», IIOBUHEH», «TPeday,
«MOXKHa», SIKi YTBOPIOIOTH CEMaHTHYHI TPyNU Bin-
MOBITHO 110 3000B’s3aHHS, HEOOXiMHOCTI, JO3BOIY
i moxmmBocTi. Hampuknan, «Cmyoenm mycumo
cknacmu icnum 00 KiHYsA ceciiy BiITBOPIOE TOH
CaMUM THI JEOHTHYHOIO BigHOIIEeHHs, 1o 1 I/ doit
passer ’examen avant la fin du semestre. Y cuHTaK-
CUYHOMY IUIaHI (paHIly3pbKa MOBa TSXKIE O aHAIi-
TUYHUX KOHCTPYKIIH i3 JOMOMDXXHUM iH(iIHITHBOM,
TOZI SIK yKpaiHChKa 30epirae npeAnKaTiBHy He3aJIexK-
HICTh MOJANBHUX CJiB, 4acTo 0e3 4iTkoi Mop¢oJo-
riuHOi iHQIHITUBHOI 3aI€XKHOCTI. 3aJI€KHO B KOMY-
HIKaTHBHOTO CEpPEelOBHIIA IIi MIECHIBHI CTPYKTYpH
MOXYTh BUKOHYBATH Pi3Hi QYHKIIT — BiJ] BUPQXKEHHS
0COOUCTOT OLIHKH 10 HOPMAaTHBHOTO PETYIIOBAHHS
nii. Came XapakTep IOUCKYpCy BH3HAuae CTYIiHb
Cy0’eKTUBHOCTI a00 00’€KTHMBHOCTI MOAAIbHOTO
BUCIOBNICHHA. Y (paHIy3bKiii MOBI IEpeBakaroTh
JOTIOMIXKHI miecioBa devoir, falloir, pouvoir, Tomi
SK YKpalHChKa XapaKTepU3yeThCsl OLIBLIOI0 JIEKCHU-
KO-CHHTaKCHYHOIO BapiaTuBHICTIO. Lle y3romkyeThes
3 BucHoBkamu [Leahy & Carey, 2020], siki moB’si3y-
IOTh MOJAJBHICTh i3 KOTHITUBHOK Kiacu(iKaii€eo
MOXITUBOCTI i He0OXiqHOCTI. Pe3ynbraru mokasyoTs,
mo rpamMarnyHa Qikcamisi QpaHIy3bKOi MPOTHCTAB-
JSIETBCSI  KOHTEKCTYaJlbHIM THYYKOCTI YKpaiHCBKOI,
10 3yMOBJIEHO MOP(OIOTIYHOIO CTPYKTYPOIO MOB.

VY TexHIYHOMY Ta HAyKOBOMY CTHJISIX MOJIAJIbHICTb
HaOyBae QopM 00’€KTUBOBAHOTO BUPAKCHHSI, KON
MO3UIlisT MOBIISI MiHIMi30BaHa a00 HEHTpasizoBaHa.
Taki KOHTEKCTH BiJ3HAYAIOTHCS BHKOPUCTAHHIM
0€30c000BUX KOHCTPYKLiH, 10 (iKCylOTh HOpMa-
THUBHI BUMOTH a00 palioHaibHi BUCHOBKU. DopMynn
tuny il faut, il convient de, il est nécessaire de BuKo-
HYIOTh (DYHKIIIO iIMITIEpaTHBHOTO MapKepa 0e3 IBHOTO
cy0’exra nii. Y ¢paHy3pkoMy H0KyMeHTi Direction
générale des Douanes et Droits indirects [Direction
générale des..., 2023] HaBegeHO TUMOBY CTPYKTYDY:
11 convient de noter que pour les envois d’une valeur
inférieure a 6 000 EUR, une déclaration simplifiée
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peut étre utilisée. Bona no3Hauyae HOpMaTHBHY PEKO-
MEH/IaIli}0, 2 He 0COOUCTE CY/KCHHS, 1 HAJICKUTh 0
JEOHTHYHO-00’€KTHBOBAHOTO THITYy. B yKpaiHCHKii
OQiIiiiHIi MPaKTHIlI CHOCTEPIracThCsl aHAIOTivuHA
TEHJCHIIA N0 JenepcoHamizamii. Hampukman, B
«Iuctpykuii 3 oxoponu mpani Ne 1» ICHC Ykpainu
[AepxxaBHa cimyx0a Ykpainu..., 2021] dikcyerscs:
«Esaxyayitini wnsixu HeoOXiOHO NOCMIUHO YMPUMy-
eamu GiTbHUMUY, IO POPMANBHO CIiBBITHOCUTHCS 3
¢bpany3skuM Il faut maintenir les issues de secours
dégagées en permanence. llogiOHa CHUHTaKCHYHA
MOZEb XapakTepHa IJIsi TEXHIYHOTO IHCKYpCY, e
Cy0’€KT He MepcoHi(iKOBaHMIA, a MOAAIBHICTh BHpa-
ae 00’ekTuBHY BHMOry. Dpanimy3pki 0e30c000Bi
koHcTpykuii (il faut, il est interdit de) BupaxarwTh
00’€KTUBHICTB, TOAl K YKpalHCBKI («cmig», «3abo-
pOHEHO») 30epiraloTb meBHY cyO’ekTuUBHicTh. lle
MiATBEPKYE, M0 JCOHTHYHA MOJAAIBHICTh BioOpa-
JKa€ KOTHITUBHY QopMmy couianbHoi HopMu [Cornillie
& Hassler, 2022]. Ctyniab 00’€KTHBHOCTI 3yMOB-
JIeHHH MOPQONOTIYHOI0 CTPYKTYpOIO: (ppaHiry3bKa
HEeHUTpasnizye MepcoHami3alil0 rpaMaTUYHO, YKpaiH-
CbKa — IparMaTuy4Ho, 110 3acBiauye Bully Ghopmali-
3aliio PpaHIy3bK0i CUCTEMHU.

Taka ¢opma peamizanii MomaibHOCTI 3abesre-
4yye MparMaTHYHy HEUTPaJbHICTh TEKCTY. Y TEXHiy-
HUX HAaCTaHOBAaxX BOHA CTBOPIOE €(eKT (PopMasbHOI
000B’s13k0BOCTI O€3 3BepTaHHs A0 anpecara. Hampu-
KJIaJ1, y MUTHIH HOTatwi Le Dédouanement Des Envois
De Faible Valeur [Le Dédouanement Des..., 2021]
3a3Ha4eHo: [l convient de présenter les documents
Justificatifs avant la validation du dédouanement, mo
Ma€e eKBiBaJICHT Yy HAyKOBO-TEXHIYHHUX TEKCTax yKpa-
iHCBKOIO — «Ilepen Bainalieto MUTHOTO 0pOpMIIEHHS
CJILJT HAJIATH MiATBEPAHI JOKyMEeHTHY. OOuaBI Mozei
JEMOHCTPYIOTh 30ir (YHKUil AEOHTUYHOI MOIAIIb-
HocTi B oiifHOMY CTWIII Ta BHSIB CIUIBHOI Ipar-
MaTU4HOI METH — Y3TO/KCHHSI TEKCTYy i3 CHCTEMOIO
HOpPM. Y HAyKOBO-OCBITHBOMY AMCKYPCi, 32 JaHUMH
MinicrepcTBa OCBiTH 1 Hayku Ykpainu [MiHicTep-
CTBO OCBIiTH 1 Hayku..., 2025], us dopma 30epirae
Ty caMmy cTpyKTypy: «llepen mouaTkoM 3aHsTh HEOO-
X1THO MEPEBIPUTHU CIPABHICTH EIEKTPUIHOTO 001a]-
HaHHS», 10 BiAnoBinae ¢ppaHy3bkiid popmymni I/ faut
verifier le matériel avant le début des cours. Oounsi
CHUCTEMHU JEMOHCTPYIOTh TMparHeHHs 10 00’ €KTHUB-
HOCTI ¥ CTaHJIapTU3allii BUCIIOBJICHHS.

Y ¢paHIy3pKHMX HaBUANBHUX 1 METOIMYHHX
TeKcTax MoAiOHI MonanbHi QOpMYNIH TaKOX BUKO-
PHUCTOBYIOTBCS SIK 3aci0 HelTpamizamii cy0’eKTuB-
HocTi. Y muceprauii L’alternance codique dans
lenseignement du FLE: FEtude quantitative et
qualitative de la production orale d’interlocuteurs
suédophones en classe de lycée [Stoltz, 2011] 3a3Ha-
yeHo: Il faut distinguer entre ['usage communicatif
et pédagogique du code-switching, Mo BiANOBiaE
yKpainchbKoMy BapiaHTy «Citiji po3pi3HsITH KOMYHIKa-
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THUBHE Ta MEAAroriyHe BUKOPHCTAHHS IEPEMUKAHHS
KomiBy. Takuii CUHTAKCUYHUI THUII € TTOKA30BUM IS
HayKOBHX TEKCTiB, [ic aBTOP IparHe yHUKHYTH IepCo-
Hi()iKOBaHOI (OPMH BUCIIOBICHHS. AHAJIOTIYHY TEH-
JEHITIF0 BioOparkae yKpaiHChbKUI HAyKOBHIA CTHIIb, Y
SIKOMY MOJAIIBHICTh peajizyeThcsi uepe3 0e30c000Bi
KOHCTPYKIIi 3 HEWTpPaJIbHUM BiATIHKOM HOPMATHB-
HOCTI. Sk 3a3HavaeThcs y mparli «HamionanpHa aka-
IeMisi HayK YKpaiHH: iCTOpisl CTaHOBJECHHS, YCIIiXY,
mpobneM i nepcnektuB» [Jlokres, 2019], y mparsix
HarmionansHoi akanemii Hayk Ykpaiau ¢dopmynn Ha
KIITANT «Ci0 Ypaxo8yeamu 63aemMo36 30K coyiab-
HUX [ MEeXHON02IYHUX YUHHUKIG» 3aMiHIOIOTh 0CO0O0BI
BHpa3H, IO CBIAYUTH MPO NParHeHHsA OO 00’ €KTUB-
HOCTI B HayKOBOMY BHKIami. Ll TeHmeHIis y3roa-
XKyeThcsi 3 BuCHOBKamu [Lee, 2024], mo y ¢pan-
Ly3bKOMY HAayKOBOMY JHCKYpPCi MOZIANbHI CTPYKTYPH
HEHTpaizyloTh aBTOPCHKY MIPUCYTHICTh, CTBOPIOIOYH
edekT 00’ exTBHOCTI. HaToMicTh ykpaiHChKUI CTHITH
30epirae iHAWBiAyaJbHY OIIHHICTB: KOHCTPYKIii
«MOYKHA IPUITYCTUTHY, «MOBIPHO» MapKyIOTb apry-
MEHTaTHBHY M SIKICTh, II0 CBIIYHUTH MPO KYyJIBTYPHO
3yMOBIICHHH XapaKTep MOJAIbHOCTI.

VY HayKoBOMY Ta TEXHIYHOMY IJHUCKYpPCi MOJaJib-
HICTh MA€ PETryIATUBHY (PYHKIIIIO, CTAHAAPTH3YIOUH
TEKCT 1 HeHTpalizyrouu cyO’ eKTHBHICTh. B akame-
MIYHOMY MOBJICHHI BOHa Ha0yBa€ KOTHITHBHO-OIiH-
HOTO XapakTepy, MO3HA4YalouM CTYIiHb yIIEBHEHOCTI
YH TIMOTETUYHICTh 3HAHHS. Taka peanizatis ¢hopmye
EMiCTeMIYHUI THII MOAANBHOCTI, IO BimoOpakae
piBEHB IEPEKOHAHOCTI MOBIISL.

VY ¢paniy3pKOMy HayKOBOMY OTUCKYPCi THIOBUMH
€ KOHCTPYKIIii on peut supposer que, il semble que,
il est probable que, MO MapKyOTh TiMOTETHYHICTh
1 apryMeHTaTUBHHMH XapakTep MipKyBaHHA. Tak, y
nocIipkeHHl Frangais spontané et frangais norme:
bien plus que deux variétés d’'un méme frangais
[K. Palasis, 2010] mnomano ¢parment: On peut
supposer que cette deuxieme grammaire est acquise
lors des interactions spontanées, ne MO)IaJ'IIzHI/If/’I
BUpa3 (iKCye HEBUCOKY CTYIIiHb yrneBHeHOCTi. Moro
YKpaiHCbKUH BiINOBIOHUK «MooicHa npunycmumu,
Wo opyea 2pamamuxda 3ac00Emvcs Yy CHOHMAHHUX
63a€M00isAx» Tiepenae MoAiOHMH piBeHb eMiCTeMIYHO-
CTi Yepe3 JTEKCUUHUN MapKep «MOXKHA MIPUITYCTUTH.
Enicremiuna mikana BapilO€TbCS Bifl YNEBHEHOCTI
(certainement, 0Oe3ymoéHno) IO CyMHIBY (peut-étre,
Moocnueo). Y HAyKOBHX TEKCTaX BOHA BHUKOPHUCTO-
BY€TBbCA Ul MO3HAYEHHsI JIOTIYHOTO CTaTyCy TBeEp-
JUKEHb 1 OOIPYHTOBAaHOCTI BHCHOBKIB. Y CTarTi
Apprentissage et authenticité en francgais langue
etrangere (FLE) — une étude sur [’effet motivationnel
d’un échange linguistique [C. Vuollet, 2024] 3yctpi-
yaeThes BUCTIB On peut supposer que [’apprentissage
devrait étre vécu comme le plus authentique, sIKWiA
JEMOHCTPYE TO€AHAHHS EMICTEMIYHOTO TMPHILY-
LICHHS 3 MOJAIBHUM Ji€CIOBOM YMOBHOCTI devrait.
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B ykpaincekiii HaykoBili Tpagumii moxiOHa CTpykK-
Typa Tparuigerscs, Hanpukian, y I1. C. Kopenpkoi
(2020): «Moorcna npunycmumu, wo 3anpoOnOHOBAHA
MOOenb NPOZHO3Y8AHHA OEMOHCMPYE SuUWy CMma-
OinvHicms pesynomamisy. Y TUX NPUKIAAAX TOEI-
HaHHS JIEKCHYHHX 1 TpaMaTH4YHUX 3aco0iB 3a0e3-
neyye TOYHE BUPAKEHHSA iHTEJEKTyaJabHOI MO3MLii
JIOCITiTHKKA, 30epiraroun O0allaHC MiX TBEPKCHHSIM
1 nmpunymeHHsM. EnicTeMidHa MOIANbHICTD y HAyKO-
BOMY AMCKYpCi BUKOHY€ (PYyHKIIiIO apryMeHTaTUBHOI
CTPUMAaHOCTI, 5IKa Aa€ 3MOTY YHUKATH KaTeTOPUYHUX
¢dopmymoBanb. KoHcTpykilii Ha 3pa3ok il semble que
les résultats confirment... abo mooiciuso, ompumani
0aHi ¢8i04amp... 3HIKYIOTh CTYMiHb CYy0 €KTHBHOCTI
Ta MATPUMYIOTh 00’ €KTUBHUN CTUIIb HAyKOBOI apry-
MeHTalii. AHAIOTIYHI MPUHOMH €MiCTEMIYHOTO Map-
KyBaHHS TIPOCTEXYIOTbCS H y TyMaHITapHUX NOCHi-
JOKEHHSX YKpaiHCBKOTO aKaJeMiYHOTO AHMCKYpPCY.
Tak, y po6orti E. B. YcikoBoi (2023) «/lcuxonozciuni
0COOIUBOCMI CMPECOCMIUKOCT 0COOUCMOCII 8 YMO-
6ax GiliHU» BUKOPHCTAHO KOHCTPYKIi THUIY «UMO-
BIPHO, WO PiGeHb eMOYTUHOI CAOIILHOCMI 3YMOBTIOE
CMyninb a0anmueHoi NoBediHKUY Ta «MOJICHA NPU-
nycmumu, wo 6Us6leHa MeHOeHYis MA€e [HOUBioy-
ANbHO-MUNoA02iYHUL Xapaxmepy. Taki BUCITOBICHHS
JICMOHCTPYIOTh BHCOKWH CTYMiHb €MiCTeMIiYHOi
CTPUMAaHOCTIi, OCKUTBKM BOHH HE (iKCYIOTH 3HAHHS
Ak Oe3yMOBHE, a TO3HA4YaroTh HOro SIK pe3yJbraT
CHOCTepEeKEeHHS a00 CTaTHCTHUYHOTO Y3arajibHEHHS.
ABTOpKa BHKOPUCTOBYE JIEKCEMH  «ILMOGIDHOY,
«MOICHA NPUNYCIMUMUY», «HEBHOTIO0 MIPOTO», SIKI BUKO-
HYIOTh POJIb KOTHITHBHUX MapKepiB 00epeKHOCTI Ta
HiATPUMYIOTH aKaJeMidHy 00’€KTUBHICTh BHKIIAJY.
Lli cmocrepexeHHS Y3TOIKYIOTHCS 3 BUCHOBKAMHU
[Diachok, 2021] npo rHydYKicTh YKpaiHCBKUX eric-
TeMiuHMX MapkepiB. [lopiBHSHHS 3 (QpaHIy3bKUMH
crpykrypamu (il semble que, on peut supposer que)
MOKa3ajo THIIOJIOTIYHY BiAMIHHICTE: yKpaiHChKa
nepeaae Cy0’€KTUBHICTh JIGKCUYHO, (ppaHIy3bKa —
rpamaruuHo. Lle cBimuuTh, MO emicTeMiyHa MIKajia
KyJBTYpHO 3yMOBJICHA, & BapiaTMBHICTh MOAATbHUX
3ac00iB BioOpakae THyYKiCTh MOBH.

EnicremiuHa MoAanbHICTh Ha BiAMIHY BiJl HOp-
MaTUBHO-OMHMCOBUX (OPM TEXHIYHOTO Ta HAyKOBOTO
JIHUCKYpCY CIPsIMOBaHA HE Ha PEeryJssiilo TOBEAiHKHY,
a Ha BUPaXXCHHS CTYIEHS Mi3HABAIbHOI BIIEBHEHO-
cti moBus. [Ipore B KOMyHIKaTHBHill cucTeMi BOHa
TICHO TIOB’s13aHa 3 IHIIIUM Pi3HOBUJIOM — JICOHTUYHOIO
MOJIAJIbHICTIO, SIKa BU3HAYa€ HEe KOTHITUBHUI, a HOP-
MaTUBHHI CTaTyC BUCIOBJICHHS. SKIIO emicTeMiyHa
MOJIAJIbHICTh (DIKCYE MEXi 3HaHHS, TO JCOHTHYHA
MMO3HA4Ya€ MEXI JO3BOJIEHOTO, HEOOX1aHOro 200 3a00-
ponenoro. Lleii TMnm MoOAANBLHOCTI MEPEXOIUTH Bij
cthepu npunymeHHs 10 chepu o0OB’s3Ky ¥l pery-
JIIOE BIJIHOCHMHM MiX Cy0’€KTOM Jii Ta COLiaJbHOIO
HOpPMOIO. JIeOHTHYHA MONAIBHICTh peai3y€eThCs
gyepe3 3aco0M BUPaXKCHHS Haka3dy, 3a00poHU abo
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JI03BOJTY, IO BCTAHOBJIIOIOTb HOPMAaTUBHHUH CTaTyC

ii. Y ¢paHIy3pKid IOPUINYHIA MOBI OCHOBHUMH
MapKepaMH € KOHCTPYKIIi i/ est interdit de, doit, est
autorisé a. Y Code de la santé publique [France.
Ministeére chargé..., 2025] 3a3naueno: I/ est interdit
de fumer dans les lieux affectés a un usage collectif,
mo ¢ikcye mpsMy 3akoHOmaB4y 3abopoHy. B ykpa-
{HCHKOMY 3aKOHOMABCTBI aHajoriuHa (opmyna mae
BUITIAL «3a00poHsAEmbCcst KYPiHHA Y 2POMAOCHKUX
micysxy [BepxoBHa Pama Vkpainw..., 2025]. Obu-
JIBa BHUCJIOBJICHHSI HajleXarb 10 0€30C000BOr0O THITY
1 IEMOHCTPYIOTh BUCOKHI CTYMiHb TpaMaTHKaIi3allii
MOZJAJILHOCTI.

OxpiM 3a00pOHHUX CTPYKTYp, (PpaHIy3bKHii
JNEOHTUYHUHN [iama30H OXOIUTIOE MOJelli 000B’SI3KY
Ta no3Boiny. Y Décret n°2019-1082 [Décret n°
2019-1082 du..., 2019] 3ycrpivaerscsi (paza Le
conducteur doit porter un casque de protection, ne
TECTIOBO devoir BCTAaHOBIIOE HOPMATHBHHUNA 00OB’sI-
30K. YKpaiHCBKHUI €KBiBaNeHT — «Bodil mac oymu y
3aXUCHOMY WLONIOMI» — BIITBOPIOE TY CaMy MOJAJIbHY
KaTeropito depe3 JiekceMy «Mae». Y cdepi odirii-
HO-IHCTUTYI[IHHOTO peryitoBaHHS Taki (hopMu 3a0e3-
MEYyIOTh IOPUANYHY YiTKICTh BHCJIOBJIEHHS, BOI-
HOYaC HEUTPaNi3ylouu CyO’ €KTUBHHIA KOMITOHEHT.
Bapiamii geoHTHYHHUX (QOpPM OXOILTIOIOTH TEPCO-
HaJbHI i1 6e30c000Bi Momemi. besocoboBicTs (pan-
Iy3bKUX KOHCTPYKIiH (il est défendu de, il convient
de respecter les régles) xopemtoe 3 yKpaiHCBKUMHU
CTPYKTYpPaMHU THILY «Ci0 OOMPUMYBAMUCS NPABULY
abo «saboponeno nopywysamu nopsaooxy. Y 3axoHi
YKpa1HI/I «IIpo pexnamy» (1996) MOJIANTBHICTE (op-
MaJli3y€eThCs Yepe3 Ai€CTiBHI BUPa3d 3 0OMEKyBallb-
HUM 3HaueHHAM: «He donyckaemuvcs GUKOpUcmaHHs.
300pasicenv oimell y pekaami miomoHOBUX BUPODIe.
s cuHTakcMYHA MOAENb BHKOHYE Ty camy (yHK-
L0 HOPMAaTHBHOTO KOHTPOJIO, 10 1 (hpaniry3bke I/
est interdit d’utiliser des images d’enfants dans la
publicité du tabac.

Y posmoBHOMY perictpi (paHIy3pka MoBa
JOINYCKA€E 3HIDKCHHS OQILIHHOCTI 4yepe3 4YacTKOBY
pPEenyKLil0 EeOHTHYHHX MapkepiB: Tu dois rentrer
avant minuit a6o Tu peux sortir si tu veux, ie MOJIaJb-
HicTh Ha0yBae MixkocoOucTicHOTO Xapakrepy. B ykpa-
{HCHKOMY PO3MOBHOMY BXKUTKY CIIOCTEPIraeThCs aHa-
JOTiYHA TEeHACHLI — «Tu Mycuws nputimu 64acHoy,
«Mooicews 3anumumucs, axuo xoveury. Takuii KOH-
TPacT MOKa3ye MIMPOKY aJanTUBHICTH ICOHTUYHUX
CTPYKTYP 3aJIeKHO BiJl KOMYyHIKATHBHOTO KOHTEKCTY.
VY HOpMaTMBHHX, AAMIHICTPAaTUBHUX 1 MOOYTOBUX
cdepax MOAAIbHICTH BUKOHYE (DYHKIIIO peryJsinii aii,
BH3HAYAIO4YM CTYIiHb 000B’SI3KOBOCTI, TO3BOJICHOCTI
200 3a60pOHH. [i rpaMaTHYHi Ta CMHTAKCHYHI MOJENi
3a0e3Me"yIOTh YiTKE CIIBBIJHOIICHHS MiXk JIOTIYHOIO
CTPYKTYPOIO BHCIIOBIICHHS W COLIaJbHOIO POJUIIO
cy0’ekTa. YHACIIJOK IIbOTO JCOHTHYHA MOJAIBHICTh
MoCTae SIK POPMANbHUI IHCTPYMEHT YIOPSAKYBAHHS
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MOBJICHHEBOI TOBEIIHKH, IO OAHOYACHO MiATPHUMYE
KOMYHIKaTUBHY AWCLMIUIIHY W Y3rOKEHICTD 13 cuc-
TEMOIO HOPM.

TunoJioriyna cucreMaTu3anisi Ta NOPiBHAVIbHE
y3araJIlbHeHHsI MOAAJBLHOCTI y ¢paHny3bkiili Ta
YKpaiHCbKill MOBax

TumnosnoriyHe 3icTaBICHHS CHCTEM MOAAJIBHOCTI
y (QpaHmy3pKii Ta yKpaiHCBbKill MOBax JIae 3MOTy
OKPECJIUTH YHIBepcallbHI 3aKOHOMIpHOCTI (opmy-
BaHHS MOJAJILHUX 3HAYEHD 1 BUSHAUUTH clieluiKy iX
pearnizanii y pi3sHUX TpaMaTHYHUX 1 KOMYHIKaTHBHUX
ymoBax. OOM/IBI MOBH HajeXarb A0 PI3HUX THUIIO-
JIOTIYHHUX TPYyN — aHATITUYHOI Ta CHHTETUYHOI, IO
3yMOBJIIOE BIIMIHHOCTI Y cCII0OCO0ax IpamMaTHYHOIO
MapKyBaHHS MOJalbHOCTI. BogHouac ciinbHOIO 1St
HUX 3QJIMINAETHCS (PyHKIIOHAJIbHA CTPYKTYpa Kare-
Topii, IKa OXOIUTIOE KOTHITHBHHN, ICOHTHYHHH, eITic-
TEeMIUYHUHA Ta mparMaTu4yHuil piBHi. CUcTeMaTu3alis
3ac001B BUPayKEHHS MOJAJILHOCTI 1a€ 3MOT'Y BUSBUTH
AK iHBapiaHTHI XapaKTepUCTUKH, BIACTHBI €BpOMeH-
CBKOMY MOBHOMY IPOCTOpY, TakK i ciequdiuHi pucw,
3yMOBJICHI 1CTOPi€I0 MOBHOTO PO3BHUTKY, CTHIIICTHY-
HUMH HOPMaMH Ta >KaHPOBHMH OCOOTUBOCTSIMH.

[Nonpu TUMONOTIYHY HAJISKHICTB [0 PI3HUX MOBHHX
cucTeM, (paHily3bka Ta yKpaiHChbKa MOBH BHSIBIISIIOTH
NoiOHI MPUHLMITK OpraHizalii MOJaJbHOTO 3HAYEHHSI.
OOuzBi CrIparoThCs HAa OAaraTopiBHEBY CUCTEMY BHpa-
JKeHHSI MOJIAJILHOCTI — BiJl TpaMaTH4HUX QOpM Ji€cTiB
JI0 QaHAITUYHHUX CJIOBOCIIONYYEHb 1 TUCKYPCHBHHX Yac-
TOK. CIHiNBHI PUCH OXOILTIOIOTH (DYHKLIOHATBHY CHMe-
TPil0 MOJAIBHHUX i€CTiB, MapajieiizM y BHUPaKeHHI
eMICTeMIYHUX Ta JCOHTUYHMX BIJHOIICHb, a TaKOX
TeHAEHLIIO 0 TpaMaThKaji3allii MOJAIBHUX CTPYKTYP
y CITy>KOOBUX KOHCTPYKIISX (Tadm. 3).

[MomiOHIiCTE y CTPYKTYpi MOJalbHOI CHCTEMH
¢paHIy3bKOi Ta YKpaiHCBKOT MOB CBiIYHTH MPO YHi-
BEPCaIbHICTh KOTHITHBHO-KOMYHIKaTHBHUX MEXaHi3-
MiB (hOpMyBaHHS MOJalbHHX 3Ha4deHb. HeszanexHo
BiJ Mopdo0oriyHo1 Oy0BH 0OM/IBI MOBH BUKOPUCTO-
BYIOTb CXOXI NPHHUUIN AJSl MMO3HAYCHHS 3HAHHS,
000B’s13Ky yu MOXJIHBOCTI. lle Bka3ye Ha cTamicTh
JIOT1KO-CEMaHTHUYHOI OCHOBH KaTeropii MOAaIbHOCTI
y €Bp01’IeI7ICI)KOMy MOBHOMY apeaii. ¥ ¢paHIy3bKil
MOBi MOJAJIbHI CTPYKTYPH XapaKTCpH3YIOTbCA CTa-
OITBHICTIO ¥ aHAJNITUYHICTIO, TOHNI SIK yKpaiHChbKa
30epirae MOp(hoJIOTiYHyY po3MaiTiCTh. Sk 3a3Ha4al0Th
[Legallois & Vajnovszki, 2021], cuaTakcuuHa peasi-
3allisi MOIAJILHOCTI 3aJICXKUTh Bijl TUILY MOBH. Pe3yib-
TaTH 1[bOTO JOCIIPKEHHS i ATBEPIXKYIOTh, IO MTONPU
CTPYKTYpHI BiIMIHHOCTI ()paHIy3bKa i yKpaiHChbKa
cucteMH 30epiraroTh (YHKIIOHAIBHY €KBiBaJeHT-
HICTh: 000B’S30K, MOXJIMBICTh 1 TIPUITYIIICHHS TIEpe-
JAIOTHCS PI3HUMHU, ajie piBHOLIHHUMH 3ac00aMu, 1110
CBIYUTDH MPO YHIBEpCAIBHICTh KOTHITUBHOI OCHOBH
MOJIJIBHOCTI.

BigMiHHOCTI y BUpa)keHHI MOAAIBHOCTI 3yMOBIIEHI
MOP(}OJIOTiYHUM THIIOM MOB 1 XapaKTepOM CHHTAaKCHY-
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Tabmumsa 3
CuinbHi pucu ¢gpaHLy3bKOI Ta YKPATHCHKOI MOAAJIBHOCTI
Acnekrt ..
. ®paHny3bKa MOBa Ykpaincbka MoBa Y3arajbHeHa XapaKTepUCTHKA
TOPiBHSTHHS
Tunm momansHOCTI | Emictemiuna (il semble Enicremiuna (moorcnugo, | OOMIBI MOBH MArOTh ABI MMPOBiTHI
que, on peut supposer 30aemuvcs), IeOHTHYHA | GYHKIIOHATIBHI 30HH MOJAIBHOCTI —
que), neoutnyna (il faut, |(cuio, nosunen) KOTHITHBHY (OLIIHKY JOCTOBIPHOCTI) Ta
devoir) HOPMATHBHY (OI[IHKY 000B’5I3KY)
MopnanbHi devoir, falloir, pouvoir MYCHUTH, TTIOBHHEH, HasBHa QyHKITIOHATEHA CHMETPIsS MiXK
JiecinoBa MOXKHA OCHOBHHUMH MOJIQJIbHIMH [IIECTIOBAMH, 110
[T03HAYAIOTh 000B’I30K, MOKIIUBICTEL 400
JIO3B1JI
I'pamarukamizamist | AKTHBHA YacTtroBa CrinpHa TeHACHIIA 10 Gopmamizarii
rpamMaTHKaIi3amis rpaMaTHKaIi3amis MOZIABFHOCTI Y CITy’)KOOBUX OIMHUIISIX
0€30C000BHX KOHCTPYKIIiH | TIECTIBHO- 0(iiifHOrO Ta HAYKOBOTO CTHJIIO
(il faut, il convient de) MPUCITIBHUKOBUX
CTpyKTYD (cuin,
HE00X1JTHO)
OyHKii PerynsaruBHa, KOTHITUBHA, | PerynsTuBHa, IneHTHYHICTh (YHKIIOHANBHHUX PIBHIB
MOZAAJIBHOCTI apryMeHTaTHBHA KOTHITHBHA, NIPY BapiaTHBHOCTI 3aC001B BUpaKEHHS
SKCIIPECUBHA

Locepeno: cknadeno agmopom.

HOI opraHi3auil BUCIOBIeHHS. DpaHIly3pKa MOBa SIK
aHANIITHYHA peai3ye MOAAbHI 3HAYSHHS IIEPEBAXKHO
4yepe3 JOMOMIKHI KOHCTPYKINii, TOMi SK YKpaiHChKa,
30epiraloud CHHTETUYHI PUCH, YaCTillle BUKOPUCTO-
By€ JIEKCHYHI Ta IHTOHAIIHHO-CHHTAKCHYHI 3aCOOH.
CryniHb Cy0’€KTUBHOCTI MOAATBHOTO BHCIIOBICHHS
TaKOXK BapilOEThCS 3aJIKHO Bij YKaHPY, IO BigoOpa-
JKa€ BiZIMIHHOCTI y MOBHil HOpMi (Tabm. 4).
Tumosoriyai BigMIHHOCTI MiX (paHIy3bKOIO Ta
YKPaiHCHKOIO MOJIAJTbHICTIO BU3HAYAIOTHCS TTEPEBAKHO

CTPYKTYPHO-TPaMaTHYHUMH  YMHHUKaMH.  SIKIio
(hpaHIy3bKa MOBa JIEMOHCTPY€E TEHIEHIIIFO 10 hopma-
J30BaHOI TpaMaTvKami3alii, ToO yKpaiHCchka 30epirae
JIEKCHYHY THYYKICTh 1 MparMarudyHy BapiaTHBHICTb.
OOuaBi cuctemMn 3a0e3MEUyOTh PIBHOIIHHI MOMJIH-
BOCTI BUPa)KCHHSI MOJIAJIbHUX BiTHOIIEHb, IPOTE pea-
J3YIOTh iX PI3HUMH [UITXaMH — 4Yepe3 aHATITHIHY
CTaHIAapPTH3ALI0 200 CHHTETHYHY EKCIIPECHBHICTb.
TuronorivyHwiA aHaIi3 MOJAILHOCTI y PpaHITy3bKiit
Ta yKpaiHCHKiii MOBaxX BUSBUB HHU3KY YHIBEpPCAIBHUX

(il faut que, il est nécessaire de)

MIPUCIIIBHUKOBHX CKBiBaJICHTIB
(nompibno, cnio, sapmo)

Taomuug 4
TumnoJsioriyni BiAMiHHOCTI Y BUpa:KeHHi MOTAJIBHOCTI
AcnexkTt .
. ®paHuy3bka MOBa Ykpaincbka MoBa KomenTap
NOPiBHAHHA
AHaniTHYHa MOBA: MOJIAJIBHI CHUHTETHYHA MOBa: MOJAJIBHICTh AHaTITHUHICTD (PPaHILy3bKOT
Tunonoriyna 3Ha4YEHHS BUPAXKAIOTHCS Yepe3 4acTo peatizyeThes depes CHCTEMH HMPOTHCTABIIETHCS
OCHOBa JIOTIOMIXKHI JIieciioBa i 6e30c000Bi | MopdororiuHi 3acobu abo MOpPQOJIOTIUHI THYYKOCTI
KOHCTPYKIIi CaMOCTIiHI IpeIuKaTH YKpaiHCBHKOT
Menm opMaiizoBaHa CTPyKTypa, .
. . R .d) P  CTPYKTYD ODpaHiry3pka TSDKIE 10 GOpPMaATEHO-
. . | Bucoxwuii piBeHb rpaMaTHKaNizamii | HAIBHICTH JIEKCHYHUX i
I'pamarukanizatis CTPYKTYPHOTO ITO3HAYEHHS

MOJAIBLHOCTI

Jlekcuuni 3acobu

OOMexeHe KO0 MOAaIbHUX
JE€CITIB, YITKO PO3MEKOBAHUX 32
CEMaHTHKOIO (devoir, pouvoir)

Binbi mupokuii iana3oH JekceM i3
MOJIaJIbHUM BiTIHKOM (Mae, Modice,
30AmMHULL, NPUNYCMUMO)

VYKkpaiHCbKa cucTeMa €
BiJIKPUTIIIOO 0 CEMAaHTUYHOL
Bapiari

Cy0’€KTUBHICTD

Y HayKOBHX 1 TEXHIYHHX >KaHpax
— mepeBaXkHO 00’ ekTHBHA (hopma
MopaibHOCTi (il convient de, il est
interdit de)

YV HayKOBHX 1 TyOMiIIMCTHYHUX
TEKCTaxX — [O€HAHHA 00’ €KTUBHUX
i cy0’ekTUBHUX HOPM (ModicHa
npunycmumu, UMo8ipHo)

PiBeHb cy0’€KTHBHOCTI Y
(paHIly3bKill HIOKYHI, aHDK B
YKpalHCBKiH, 110 BinoOpaxae
CTHJIbOBY TPAJHUILII0

JuckypcuBHa
oprasizarfis

CralbiabHI CHHTAKCHYHI MOZENI,
CyBOpa iepapXxist YaCTHH peYCHHS

BisbHil CHHTaKCUYHI CXEMHU,
IHTOHAMi{He MapKyBaHHS

CuHTaKCHYHA OpraHi3allist
YKpaiHChKOI MOBH HaJa€ O1IbLIO1
BapiaTHBHOCTI BUPAXXEHHIO
MOJIJIBHOCTI

Lbicepeno: cknadeno agmopom.

Collection of scientific papers “New Philology”. Ne 100 (2025)

ISSN 2414-1135




26

i crieruivHUX 3aKOHOMIpPHOCTEH. YHiBEpPCaIbHOIO €
JBOKOMIIOHEHTHA CTPYKTypa KaTeropii, 110 OXOIUTIOE
emicreMiuHy (KOTHITUBHY) #f ICOHTUYHY (HOPMAaTHUBHY)
MOJIQJIBHICT. IX CITIBBIJHOIIEHHS BiZJOOpaskae 3araib-
HOJIOZACHKY MOTpeOy PO3MEXOBYBaTH chepy 3HAHHSA i
cdepy aii. Y dhpaHIy3bKiid MOBI MOIAIBHICTh YacCTillle
HaOyBae (hOpM TpamMaTHKAIi30BaHUX CTPYKTYp, IO
[MO3HAYaI0Th O(MILIAHICTE i 00 €KTHBHICTh KOMYHiKa-
1ii, TOIl K B YKPaiHCHKiil BUpAXKa€eThCs Yepe3 JICKCH-
KO-CUHTAaKCHYHY BapiaTHBHICTb, fIKa Ja€ 3MOTY Iepe-
JIABATH K OCOOMCTY OIIIHKY, TAK | HOPMATHBHY BHMOT'Y.
CemaHTHYHA KOPEJIALst MIXXK MOJAJIbHUMH J1€CIIOBAMH
devoir — nogunen, falloir — mpeba, pouvoir — modxcua
MiATBEP/DKYE ICHYBaHHS IHTEPMOBHOTO TapalielizMy,
a HasBHiCTh (dopMm THIy il faut, il convient de, cuio,
HeoOXIOHO NIEMOHCTPYE CIUIBHY TEHJISHIIiI0 10 0e30-
coboBoro (opmymoBaHHS BHMOT. BomHowac ¢pan-
Iy3bKa MONANBHICTh € OUIBII i€EpapXidyHOIO Ta OIHO-
PiIHOIO, TOMI SIK YKpaiHChKa — MOMi()YHKITIOHATBHOO 1
CEMAaHTHUYHO PO3MHTOIO, 110 3YMOBIIIOE BUILIUH PiBEHb
[parMaTHyHoi THYYKOCTi. Po3mism mopmanbHOCTI fK
CHCTEMH B3a€MOII0UYMX CMHCIIOBHX KaTeropiil y3ro-
KYETBCS 3 TIIXOAOM, IO TPAKTYE 11 K CEMIOTHIHUI
MIPOCTIp KOTHITUBHUX, COIIIANIHUX 1 KYJIBTYPHHUX KOJIIB
[Badir, 2020].

OTtpumani pe3yibTaTd MoKasauu: y (paHIy3bKii
MOBi MOJIQJTbHI OAMHHUII (OPMYIOTh CTaOUTBHY Tpa-
MaTH4YHY CUCTEMY, TOIi SIK B YKpaiHCBKill Bim3Ha-
YalOThCSl CEMAaHTHYHOI THYYKicTIO. Lle moBoxuTh
3alle)KHICTh CEMIOTHYHOI BapiaTHBHOCTI Bill PiBHS
rpamarukanizamii. BomHouac MopanmbHICTH TIOCTaE
0araTopiBHEBOIO CHCTEMOIO B3a€MOIii KOTHITHBHHUX,
rpaMaTHYHUX 1 IparMaTUuHuX o3Hak [Jaweed, 2025],
10 aIaNTYETHCS 10 MOP(HOIOTIYHHX 1 KYJIBTYPHO-KO-
MYHIKaTUBHUX MapaMeTpiB MOBHU.

BucHOBKH | mepcneKTHBH MOJAJBIINX PO3PO-
00K y JaHOMY HAMpPsAMi. Y XOJi JOCIHIIPKEHHS YTO4-
HEHO TEOPETUYHI MapaMeTpH KaTeropii MonaJbHOCTI
sIK 0araTopiBHEBOIO SIBUINA, IO MOEAHYE CEMAHTHY-
HUH, TpaMaTH4YHUA 1 MparMaTHYHWA PIBHI MOBHOL
opranizanii. MoganbHICTh PO3IIAHYTO y B3a€MOAIi
3 KareropisiMu 4acy, cnocoOy, acrnekTy Ta 1LIOKyTHB-
HOCTI, 110 1AJI0 3MOTY BU3HAYMUTH ii SIK (DyHKLIOHAIb-
HO-CEMaHTHYHE TI0JIe, Y MEXax SKOTO CIiBICHYIOTb
JIEOHTUYHA, €MiCTEMIYHA, BOJITHBHA Ta OLIHHA ITiJ-
cucteMu. EMnipinuHmii aHami3 GpaHITy3bKOro Ta yKpa-
{HCHKOTO MaTepiany MiATBEPAWUB HASBHICTBH CILTBHUX
MEXaHi3MIB MOJAJIBHOI penpe3eHTallii: BUPaKeHHS
000B’ 3Ky, MOKJIMBOCT], MPUIYIIEHHS Ta OLIHHOCTI
yepe3 JECTIBHI, JIEKCUYHI ¥ CHHTAaKCHYHI 3aCOOH.
VY ¢paniy3pkiii MOBI AOMiHYIOTh aHAJITHYHI MOZJETI
(devoir, falloir, pouvoir, il faut, il convient de), Toni
SK YKpalHChKa XapaKTepH3YeTbCs JIEKCHKO-CHHTAK-
CHYHOIO THYUKICTIO («MYCHUTH», «Tpeda», «MOKHa»,
«cainy). Lle cBiguuTh, 1110 OOHM/IBI CHCTEMH pealli3ytoTh
CHiJIbHI KOTHITUBHI (PyHKII, ane pi3HUMHU CTPYKTYp-
HUMH [UISIXaMH — Yepe3 rpaMaTH4Hy CTaHIapTH3aL{I0
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y (hpaHITy3bKiil Ta BapiaTUBHY JIEKCHKO-CUHTAaKCHIHY
OpraHizaiio B YKpaiHChKid. Y HayKoBOMY i TexHiu-
HOMY JIMCKYpCi BUSIBIICHO TEHICHIIIO O JENepCOHa-
J30BAHOTO BHUP@KEHHS ACOHTHYHOI MOIAIBHOCTI,
TOAL SIK emicTeMiuHa cdepa MO3HAYAETHCS apryMeH-
TATHBHOK OOCPEXHICTIO ¥ Tpajalli€l0 yIeBHEHOCTI.
TunonoriuHa cucremarusamis miATBepAnna (yHK-
[[IOHAEHY CUMETpPif0 0a30BHX MOJAIILHUX JIi€CIIB
1 TEHJICHINIO JIO0 TpaMaTuKali3alii CIy:>KOOBUX KOH-
CTpyKIii y popmansHO-o(iniiiHux cTrisix. OTpumani
PE3YJIBTaTH JAJIM 3MOT'Y Y3TOIUTH TEOPETUUHY MOJCIb
MOJAJILHOCTI 3 11 peallbHUMU MOBHUMH peallizallisiMH,
BU3HAYUTH CTAOUIBHI MDKMOBHI Mapajeni W THIIOJO-
TiYHO MOTHBOBaHi PO301XKHOCTI. Mo#aJIbHICTh MOCTAE
YHIBEpCAJIbHOIO KOTHITUBHO-KOMYHIKaTHBHOIO KaTero-
pi€to, y Mexax Kol (OpMYIOTBCS COLiaNbHI, emicTe-
MiuHi Ta 1JIOKYTHBHI CTparerii MOBJICHHS.
[lepcnexkTrBa MONANBLUIMX JOCIHIIKEHb MOJISrae
Yy MOXIIMBOCTI aHalizy ocoOImMBOCTEdl MOAAIBHOCTI
y cydacHOMY (paHKOMOBHOMY LH(POBOMY CHIJKY-
BaHHI (HAmNpHUKIaZ, Y COLiaJbHUX MEpekax, Mece-
HKepax), PO3IMIMPEHHI THUIOJIOTIYHOTO KOPIYCHOTO
aHaJi3y 3a yd4acTi iHIIMX MOB, a TakOXX Yy 3acTOCY-
BaHHI OTPUMaHHUX PE3yJIbTaTiB y MepeKiIag03HaBCTBI,
JIHTBOIMIAKTHII Ta KOMI FOTEPHIH JIHTBICTHII.
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The paper explores style and grammar in the works of two distinguished figures
in Early Anglo-Saxon homiletic literature, £lfric of Eynsham (950-1010),
best known for his Sermones Catholici (Catholic Homilies), and Wulfstan,
Archbishop of York (died 1023) famous for his prodigious sermon Sermo
Lupi ad Anglos (Sermon of the Wolf to the English). It is maintained that the
rhetorical stances of these homiletic figures though largely similar in their strong
appeal to the key Christian values, differ in terms of themes and their linguistic
techniques. Preaching is regarded herein as an influential and persuasive mass
medium of public communication aimed to educate and foster a moral agent,
particularly in the urban context. Therefore, the body of preaching texts from
the late Old English period is treated in terms of homiletic discourse displaying
a typical set of linguistic markers, i.e., formulaic opening addresses, repetitive
tautological or contrastive pairings, alliterations, imperative constructions,
topicalized word-order, etc. The cross-study of notable homiletic texts will
reveal contrastive features in the texts of the aforementioned authors primarily
caused by their sociopolitical vision, language situation in England of the
tenth throughout twelfth centuries, and, most importantly, by the tradition of
homilies written in vernacular. The similarities commonly attributed to King
Alfred’s cultural renaissance traits will be highlighted in the works of these
authors, who largely contributed to the development of the unique writing
style of the English kingdom. To conclude the preamble, it is important to
emphasize Alfric and Wulfstan’s foundational role as collective precursors in
educating and promoting the English vernacular.
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nponosiov, 2pamamuxa,
CMUILOBI KOHMPAcmu,
nooibrocmi.

(KaTONMIFKUMH TIPOHOBiNsIME), Ta Bynbdcrana, apxienuckona Mopkcskoro
(momep 1023 p.), BiIOMOTO CBO€I UymAOBOK TpomoBigmo Sermo Lupi ad
Anglos («IIpomoBiap BOBKa aHIIIHIIMY»). CTBEpIKYeThCA, IO PUTOPUYHI
MO3MII] [IMX TOMIJISTUYHHX MdisiYiB X04ua i 3HAYHOK MIpPOIO0 CXOXKi Yy CBOEMY
CHJIFHOMY 3BEPHEHHI 0 KIIFOYOBUX X PUCTUSHCHKUX I[IHHOCTEH, BiAPI3HIIOTHCS
3a TeMaMu Ta JIHTBICTUYHUMHE IpuifoMamu. IIponoBigs po3rsaaeTses TyT SIK
BIUIMBOBUI Ta MEPEKOHIMBHIA 3aci0 MacoBO1 KOMYHIKallii, CIIpSIMOBaHUN Ha
HaBYAHHS Ta BUXOBAHHS MOPAJIHOTO areHTa, 0COOINBO B MiCbKOMY KOHTEKCTI.
OTXe, KOpIyC NPOIOBITHUIBKUX TEKCTIB Mi3HBOIO JAaBHBOAHIIIHCHKOIO
MepioAy pO3MISNAETHCS 3 MOISLY TOMIJIETHYHOTO TUCKYPCY, IO AEMOHCTPYE
TUNOBUM HaOip JHIBICTHYHHX MapkepiB, ToOTO (opMynpHI BCTYMHI
3BEpPHEHHS, IIOBTOPIOBAHI TABTOJIOTIUHI a00 KOHTPACTUBHI Mapu, ajiTeparii,
iMIepaTHBHI KOHCTPYKIIii, TEeMaTH30BaHUN MOPSAOK ciiB Tomo. [lepexpecue
BUBUCHHS BiIOMUX FTOMIJIETHYHUX TEKCTiB BHSIBUTH KOHTPACTHI PHCH B TEKCTaxX
BHUIIE3TaJJaHUX aBTOPiB, 3yMOBJICHI MEPEBaXKHO IXHIM COI[iaTbHO-TIONI THYHUM
OayeHHsAM, MOBHOIO cutyamniero B AHnmi X—XII cT. i, 0o HaiiBaxiuBilIe,
TpPaJWIliEr0 TPOMOBiNEH, HaAMMCaHUX HAPOAHOW MOBOK. [lomiOHOCTI,
SKi 3a3BUYAil NPHINCYIOTBCS pHUCAM KYJIBTYPHOTO BiTPOPKEHHS KOPOJIS
Anb¢pena, OyayTs BHCBITICHI B poOOTaxX IIMX aBTOPIB, SIKi 3HAYHOIO MipOIO
CHPUSUTA PO3BUTKY YHIKAIBHOTO CTHIIIO IHCHMA aHDIIHCBKOTO KOPOJIIBCTBA.
Ha 3aBepmieHHs mpeaMOyny BaKJIMBO IiIKPECIUTH OCHOBOIIOJIIOXKHY POJIb
Enpdpika Ta BynbcTana sk KONEKTHBHHUX IOIEPEIHHUKIB y BHXOBaHHI Ta
MIPOCYBaHHI aHTMIHCHKOI HAPOIHOI MOBH.

The problem area. The study of medieval
homiletic texts abounds in a lavish collection of
papers in different fields of humanistic knowledge.
Manuscripts compiled in the tenth throughout the
twelfth centuries were collected and edited for
delivery and clearly attest to a growth in devotional
literature [Gatch, 1977; Haas, 1980; Haines, 1998;
Kienzle 2000; Swan, 2003; cf. also in the works by
Dance, 2004, pp. 29-61; Orchard, 2004, pp. 63-91;
Corradini, 2006, pp. 1266-1277; Gayk, 2008, pp.
161-189; Lionarons 2010; Gittos 2014, pp. 231-266].

Our investigation aims to disclose authorship,
dating, audience, principles of construction and
employment of homiletic texts as well as no less
important issue of socio-historical and cultural
settings, in which these texts were produced.
A cross-study of preaching texts by two distinguished
homilists, &Alfric and Wulfstan, is claimed to reveal
a set of contrastive features in said texts. A special
focus is laid on style and grammar of discursive
events under consideration.

Introduction. In late twelfth century Allan de
Lille, Doctor Universalis, (c. 1128-1202/1203)
defined preaching in his manual Summa Praedicatoria
«The Art of Preaching» as an open and public
instruction in morals and faith, serving to form
men. Allan de Lille’s treatment of the didactic and
educational mission of sermon delivery turned a
starting point in modern homiletic studies. Among a
variety of definitions, B.Y.M. Kienzle’s well-adjusted
version of this concept, found in her groundbreaking
monograph Sermon, is the most compelling: The
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sermon is an oral discourse spoken in the voice of
the preacher who addresses an audience [Kienzle,
2000, p. 151]. He follows E. Benvenist’s definition
of discours: «every utterance assuming a speaker and
hearer, and in the speaker, the intention of influencing
the other in some ways» [ibid.].

The latter well aligns with our interpretation of the
term «homily»' as a discursive event that establishes
a close link between preacher and congregation, and
as such serves as a medium of communication. The
analyzed texts display all the features of traditional
homiletic discourse including formulaic openings,
parallelisms, alliterations, imperative constructions,
etc. The repetition of phrases throughout the homily
and especially the final lines are aimed «to remind
the congregation that, no matter how harsh the
preacher’s condemnation of their (imputed) sins or
how terrifying the possible punishments, the love of
God (and archbishop) is enough to show them the
way towards repentance and atonement» [Lionarons,
2010, p. 11]. Furthermore, this category of texts is
associated with the concept of performativity, whose
origins lie in linguistic work on the effect of speech
acts both spoken and written. In medieval preaching,
performative speech acts were designed to shape
moral agents through an appeal to the audience’s
already acquired knowledge or the renewal of the
existing knowledge [Swan, 2008, p. 178].

Besides, the origin of the Old English word
«homily», from the Greek oOpia «a gatheringy
reflects the idea of a meeting of minds and hearts
achieved through the respective roles of the preacher
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and the audience in the Anglo-Saxon church. As
Old English developed, it took on the meaning of
familiar speech encompassing conversation, and a
familiar (fatherly) discourse with a group of people.
This kind of «fatherly conversation» given by an
Anglo-Saxon priest is characterized in terms of
instruction, exhortation, reiteration and admonition
of Christian church doctrine and precepts. These
considerations necessitate the introduction of an
important methodological concept of the «fossilized
type of discourse» we have developed in the course
of the investigation. It is worth noting that the spirit
and letter of these samples of homiletic discourse
were especially relevant in the context of incessant
waves of Scandinavian invasion aggravated by the
fears of the upcoming Millennium. Given the focus
of this paper, we shall analyze the linguistic side of
the «preacher-audience cooperationy.

The main body of the text. The goal of this paper
is to profile two grand figures in Early Medieval
England, Zlfric of Eynsham (950-1010), and
Waulfstan, Archbishop of York. A large number of
well-preserved Old English homilies date back to
the tenth century throughout the second half of the
twelfth. Among these the most prominent are ZElfric’s,
monk, mass-priest and abbot of Eynsham? from 1005
to his death about 1010, and Wulfstan’s, archbishop
of York from 1002 until his unrecorded death in
1023. Alfric’s two series of Catholic Homilies,
representing the liturgical cycle, were designed for
the use of other preachers in the secular church,
teaching laity the Christian doctrine. The prodigious
writings of Archbishop Wulfstan comprise secular
laws, religious canons, political theory and homilies,
which have regrettably received less critical attention
than they deserve. Nevertheless, the single homily
Sermo Lupi ad Anglos is worth many others, given its
commentary on the Danish incursions that culminated
around 1014.°

Being a more prolific author, ZAlfric stands out
brighter than Wulfstan for a number of reasons,
yet, their shared prominence, elegance of style and
sophisticated rhetorical strategies make them close
associates, especially in their introduction of the finest
examples of vernacular to the public. Mindful of the
grandeur of their task, church leaders were engaged
in translating Latin texts into the vernacular, which,
in effect, was a difficult and energy consuming kind
of work. Educational and writing components of this
task display two important streamlines in Zlfric and
Waulfstan’s legacy, i.e., the continuity of King Alfred’
writing tradition and the extensive development of
their own kind of vernacular, the latter being most
typical of Zlfric. At the same time, Wulfstan was
more than a writer, his authority stemmed from his
socio-cultural and historical position as bishop and
archbishop within the Anglo-Saxon church, as well
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as from the rhetorical intensity of his texts. Given
the primary objective of this paper, i.e., to highlight
contrastive features in their homiletic discourse, it
would make sense to present the key concepts in their
ecclesiastical teaching (Catholic Homilies and Sermo
Lupi and Anglos) in terms of the dichotomy grace vs.
penance and sin.

Despite the differences in themes and concepts
materialized in discursive homiletic texts, their
authors had to comply with the commonly accepted
frame. Old English homilies typically begin with the
formulaic address to the audience: Men da leofeste
«Most beloved men» or Léofan men «beloved meny.
It positions the preacher as the person who can define
the audience or audiences as a uniform discourse
community (all loved presumably either by God or
by the preacher or by both), with a common set of
assumptions and a shared discourse [Swan, 2008,
pp. 181-182]. Further on, the preacher affirms
his authority: Léofan men, gecnawad pcet sop is
«beloved men, know that which truth is». Wulfstan’s
eschatological theme in Sermo Lupi as Anglos reflects
his concerns regarding corruption that enveloped
the English society, its inescapable penance and
imminent judgement in view of viking incursions and
the nearing of the end of the world, e.g.:

(1) Beos worold is on ofste, and hit neal&cd
pam ende, and by hit is on worolde aa swa leng swa
wyrse. And swa hit sceal nyde for folces synnan &r
antecristes tocyme yfelian swype, and htiru hit wyrd
panne egeslic and grimli¢ wide on worolde [2—4;
Sermo LA] — «This world is in haste and nears the
end. And therefore things in this world go ever the
longer the worse, so it must needs be that things
quickly worsen, on account people’s sinning from
day to day, before the coming of Antichrist».

The homily indicates that the English should
heed preacher’s warnings, either through persuasion
or, if necessary, through legal coercion to adhere to
the dictates of a «Holy Society» [Lionarons, 2010].
The performative power of Wulfstan’s concept of
COERSION (defined here as «making somebody
into doing something») is realized by a set of
specific linguistic markers, which demonstrates his
dominance throughout the text. Guided by preacher’s
duty to keep the audience together, to ensure their
interdependence and solidarity, he urges his fellow
Angles to hear the truth, positioning himself as its
messenger in the context of forthcoming dramatic
events.

The enhanced intensity of message and his
involvement in the societal matters as well as the
demonstration of his dominance are disclosed in the
first and the last lines of the homily. In the opening
address, Wulfstan employs personal pronoun singular
«I» instead of Alfric’s recurrent «we». E.g.: 500 is
peet ic secge — «But what I say is true» [Sermo LA,
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26, 143]. Cf. in Alfric: Witodlice we folgiad Cristes
fotswaoum [CH; DOM. III. POST EPIPHANIA
DOMINI, 122] — «Verily we follow Christ’s foot-
traces». The positional rhetoric of Zlfrican homily
in comparison to other Old English ones, is that
he usually avoids using the forms of «I» or “you”
especially when interprets the correct meaning of the
Gospel passage [Swan, 2007, p. 184].

In contrast to Wulfstan, Zlfric delivers his
homilies in a «fatherly-talk» way, delicately blurring
(Swan’s term — 1.B.) his hierarchical position relative
to the recipient. His way of preaching does not in
any way weaken the link between them since the
exposure of the sacred text and its interpretation
throughout the ritual procedure strengthen them as
group of the privy with a shared knowledge. Another
distinctive feature of Alfric’ preaching discourse is
that he prefers indirect performatives of the type us
gedafenad pcet we Godes swingle — it is befitting us
that God’s scourge [S. Gregorii Pape Urbis Romane
IXCLITI., CH, 124]. The latter implies a basic
principle of solidarity attested in constructions with
hortative uton «let us» emphasizing the necessity of
the required action from both the addressor and the
addressee, e.g.: Uton eornostlice fleon to heofunge
sodre deedbote — «Let us earnestly flee to the sighing
of true penitence» [S. Gregorii Pape Urbis Romane
IXCLITI., CH, 124].

Motivated by his concern and grave apprehensions
regarding the inner and outer misfortunes (moral
decay, corruption and Viking incursions) afflicting
the English people, Wulfstan believes that it is his
mission as a preacher, public official and politician
to address them in a direct way. His high position
in the hierarchy of the English church empowers
him to forcefully admonish Angles and warn them,
which would avert the threat of Antichrist and eternal
damnation. This undeniably explains the imperative
tone in Waulfstan’s address calling the newly
converted for action, and affirming their commitment
to Christendom. Cf.: ponne maote wé pces to Gode
earnian bet ponne wé é&r pysan dydan [Sermo LA,
6—7) — «then we must deserve better of God then we
have previously done»; pcer Cristene scoldan Godes
lage healdan and Godes péowas gridian [Sermo LA,
12] — where Christians ought to observe the law of
God and protect the servants of God».

Waulfstan and Alfric’s homiletic vocabulary is
characterized by a strategic use of performative verbs
and pronouns designed to achieve a specific persuasive
effect. This includes an ample employment of verba
cogitandi — verbs with cognitive meaning, such as
understand, know, witan, and believe. Yet, in ZAlfric’s
fatherly-talk homily, which favors admonition over
direct command, which brings in a note of empathy
in his delivery, the inclusive pronoun us (as seen
in 2.1.) acts as a form of hedging. This rhetorical
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move blurs the differing positions of the preacher
and the congregation, thereby solidifying a general
atmosphere of solidarity, which is the key feature of a
truly accomplished homily.

Zlfric Grammaticus is an acclaimed advocate
of the Late West Saxon dialect, as well as a brilliant
writer, whose works encompass multiple genres
(Latin grammar, Lives of the Saints, Heptateuch and
various treatises). He is also recognized as a creative
author for his «functional approach» to blending
grammatical structures of different structural
paradigms. In Catholic Homilies, for example,
he employs non-canonical imperatives — what
Aikhenvald terms «imperatives in a broad sense»
[2010, p. 17] These imperatives are normally oriented
towards a first or a third person and are often co-opted
with other forms, specifically with subjunctives and
the hortative uton/utan (as shown in 2.2. and 2.3.). In
doing this, ZAlfric intentionally demonstrates the rich
inflectional capacities of the West Saxon «standardy,
at a time when analytical constructions were yet to
evolve. His usage also demonstrates «that commands
can be directed at non-second persons and that
canonical and non-canonical imperatives make up
paradigms» [Aikhenvald, 2010; see also van Olmen,
2011, p. 670]. Cf. the examples from The Epiphany
of The Lord:

(2.1.) Us is eac to witenne — «we are also to knowy;

(2.2) uton nu fon on pees godspelles trahtnunge —
let us now resume the exposition of the gospel;

(2.3) Gewit-e Jis gedwyld fram geleaffullum
heortum — «Let this error depart from believing
hearts».

We believe that Zlfric’s choice of non-canonical
imperatives in the Catholic Homilies, specifically his
use of we-forms and two-syllable alliteration, among
other feature, epitomizes his commitment to King
Alfred’s literary tradition, whose works he mentions
«in terms of respect». This choice also demonstrates
his dedication to the advancement of the vernacular,
which remained his intensive and tireless undertaking.

In King Alfred’s time, the ecclesiastical community
and the general congregation were often poorly
educated or illiterate. Consequently, the necessity
to educate both the clergy and the laity became a
central concern of the Anglo-Saxon Church. Zlfric,
a Grammarian and distinguished author, together
with other men of learning, focused on tutoring these
societal categories with a historical and theological
perspective. It is widely understood that educating
people in Alfric’s time required considerable effort
and special rhetorical skills. These skills included
maximal solidarization with the audience, close
attention to their needs, and the employment of
a linguistic politeness strategy. The latter is best
represented in Alfric’s opening addresses of his
Catholic Homilies, as well as in the use of we-forms,
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which serve as prime examples of vigorous but
indirect command.

Divergent from Alfric’s stylistic approach,
Waulfstan’s signature style is characterized by the
second-person imperative construction (the you-
imperative). It is traced in other pieces of his
ecclesiastical and legislative legacy, particularly in
Canons of Edgar (1004-1018), where he addresses
church reform issues, details of pastoral care, and
instructions for the general behavior of parish priests,
etc. In Sermo Lupi ad Anglos, his direct commands are
rendered by a set of strong performative verbs (other
than cognitive ones we refer to in the previous passage):
do, show, believe, repay, repent, examine, protect,
warn, save, etc. An extensive repetitive use of modal
verbs, such as sculan (>shall), motan (>must), magan
(>may), durran (>dare) lends an intense emotional
coloring to his warnings, effectively threatening Angles
with new internal and external sufferings. Furthermore,
Waulfstan’s choice of Scandinavian loan words of the
kind lagu (>law), cnawan (> know) tacan (>take)
is likely a speech adaptation to the circumstances of
his service as a bishop of York (for more than twenty
years), where Old Norse speakers constituted a major
element of the York residents.

Conclusion. In Early Anglo-Saxon studies, the
homiletic legacy of Wulfstan and Zlfric is commonly
regarded in terms of its contribution to fostering
English Christian identity and the development of
English prose style. Both distinguished authors are
also acclaimed for composing and disseminating
some of the finest samples of Old English literature
to a wide audience.

While conducting a comparative linguistic study
of their work, we have focused on the divergent
linguistic traits that are of historical interest, primarily
their continuity in subsequent periods of English
history.

Their legacies differ significantly, reflected in their
distinct stylistic approaches, as well as their structural
and lexical preferences. Wulfstan, a preacher and a
major public authority, a key figure in Royal Courts,
is characterized by an adamant, forceful, and coercive
tone. In contrast, Alfric is a well-balanced, dedicated,
and committed educator. His gentler stylistic approach
creates a special connection between the pastor and
the audience, effectively shaping a particular category
of devotional agents.

Differing in their general approach to both the
delivery and its content, they also contrast in linguistic
preferences. This is best explained by Wulfstan’s use
of eschatological motives, whose language employs
direct commands, repetitive tautological pairs, and a
setofintensifiers thataggravate the general atmosphere
of the impending end of the world. This approach is
materialized through direct performative speech acts,
whereas Zlfric prefers indirect commands.
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VY crarTi 3niCHEHO aHaJIi3 ayioApaMaTHIHUX TBOPIB, Y IKUX OyJI0 BAKOPHCTAHO
EKCTpaJliHrBaJIbHI 3aCO0M: T1ay3H, THIITY, IIyM Ta MY3HKY, IO B KOHTEKCTI ITHX
ayIioTBOpiB (DYHKITIOHYOTH SIK TOBHOTIPABHI CKJIATHUKH XyIOKHBOT CTPYKTYPH.
PamionocTaHOBKa pO3DISIAEThCA K YHIKaIbHA (OpMa MHCTENTBA, IO
(YHKIIOHY€E BHKITIOYHO Y 3BYKOBOMY BHMIpI, JIe KOXXCH aKyCTHYHHUH €JIEMEHT
Hece He Juie iHopMariiiHe, a if eMoIliiiHe Ta ceMaHTUYHE HaBaHTaXeHHs. Ha
BIJIMiHY BiJ JIITEpPaTypHOTO TEKCTY, SIKM MOXE JIUIIE YaCTKOBO BiJ0Opa3HTH
3alyM aBTOPA, TOBHOLIIHHE PO3KPHUTTS 3HAYCHHS [[UX EJIEMEHTIB MOXKIIUBE JIUIIIC
i1 9ac aHamizy Oe3nocepeHbO 3BYKOBOI Ipe3eHTailii TBopy. OcolmBy yBary
MIPUIICHO aHAI3Y YKPATHCHKUX ayliOTBOPIB, Y SIKMX 3a3Ha4YeHI 3aCO0M HE JTUIIEe
M ICHITIOIOTh €MOIIIHE CIIPUHHATTS, a i POPMYIOTh CEMaHTUYIHE T0JIe TEKCTY.
3’sicoBaHo, 110 THIIA 1 TIay3a B PAIIONOCTAHOBII BUCTYIIAIOTH HE BIJICYTHICTIO
3BYKY, @ HOCIEM 3HAYEHHS; IIyM — OPTaHi3ye YacolpoCTip 1 CTPYKTYpy CIICHH;
MY3HKa — BUKOHY€ eMOIIIHY, pHTMIYHY Ta CAMBOJIUHY QYHKIIIT. Y TOCTiIKEHH]
M IKPECITIOETHCS, MO T1ay3a, TUINA, ITyM 1 My3WKa BHKOHYIOTH SIK JIOTTOMKHI,
TaK 1 caMOCTilHI HapaTUBHI (YHKINT. 3aBISKU UM eJeMeHTaM (OpMYeThCs
CEMaHTHUYHHHA TIPOCTIP TBOPY, CTBOPIOETBhCS OarartomapoBa arMocdepa Ta
KEPY€EThCS PUTM CIIPUHHATTS. 3a(hikCyBaTH TPUBAIICTh YM IHTCHCUBHICTH T1ay3,
TEMIT 3BYKOBHX TOBTOPIB, JWHAMIKY IX TIEPEXOMy MiX CIi30[aMH MOXIHUBO
JIIIIE Yepe3 MPOCIYyXOBYBaHHS, & HE YMNTAHHS TEKCTY. 3aBIISIKH UM eJIEMEHTaM
(opMyeThCsl ITOUHA TPOCTOPY TBOPY, CTBOPIOETKCS OararomapoBa arMocdepa
Ta KEPyeTbCS PUTM CHpUHMHATTA. Hampuknan, 3adikcyBaTH TpPHBaIIiCTh YU
IHTEHCHBHICTD Iay3, TEMIT 3ByKOBHX IOBTOPIB, JAWHAMIKY iX MEpPEXoay Mix
emi30laMi MOXJIMBO JIHIIE Yepe3 MPOCIYXOBYBaHHS, a HE YMTAHHS TEKCTY.
Came B ayiopopMari BiJKpUBAIOTHCS HOBI INIMOMHHU CMHCITIB, SIKi 3aJTUIIAFOTHCS
CXEMaTHYHHUMH Y CleHapii. 3po0iieHO BHCHOBOK, L0 aKyCTHYHUII Iap TBODPY
MOX€ HECTH CaMOCTIHY CMHCIIOBY 1H(OPMAIIif0, 1 TOMY HOTO aHaJIi3 Ma€ CTaTh
HEB1JI’EMHOIO YaCTHHOIO JIITEpaTypO3HABYOTO BUBUCHHS PaIioapamMaryprii.
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The article analyzes audio drama works that use extralinguistic means:
pauses, silence, noise, and music, which function as full-fledged components
of the artistic structure in the context of these audio works. Radio drama is
considered a unique art form that functions exclusively in the audio dimension,
where each acoustic element carries not only informational but also emotional
and semantic meaning. Unlike a literary text, which can only partially reflect
the author’s intention, the full disclosure of the meaning of these elements
is possible only during the analysis of the sound presentation of the work
itself. Particular attention is paid to the analysis of Ukrainian audio plays,
in which these means not only enhance emotional perception, but also form
the semantic field of the text. It has been established that silence and pause
in a radio play are not an absence of sound, but a carrier of meaning; noise
organizes the time-space and structure of the scene; music performs emotional,
rhythmic, and symbolic functions. The study emphasizes that pauses, silence,
noise, and music perform both auxiliary and independent narrative functions.
Thanks to these elements, the semantic space of the work is formed, a multi-
layered atmosphere is created, and the rhythm of perception is controlled. It is
only possible to record the duration or intensity of pauses, the tempo of sound
repetitions, and the dynamics of their transition between episodes by listening,
not by reading the text. These elements shape the depth of the work’s space,
create a multi-layered atmosphere, and control the rhythm of perception.
For example, it is only possible to determine the duration or intensity of
pauses, the tempo of sound repetitions, and the dynamics of their transition
between episodes by listening, not by reading the text. It is in the audio format
that new depths of meaning are revealed, which remain schematic in the
script. Therefore, it is concluded that the acoustic layer of a work can carry
independent semantic information, and therefore its analysis should become
an integral part of the literary study of radio dramaturgy.

ITocTanoBka mnpobdgeMu. Y HAyKOBiiH Tpaau-
mii mpobileMa (QYHKIN eKCTpaTiHTBalbHUX 3aco-
0iB y aymioTBOpax po3podisacs (parMeHTapHO.
Kiracnuni migxonu Mo pamio sSIK «MHCTEITBA 3BYKY»
cthopmynboBano P. ApHTeliMOoM, SIKUAH TTiIKPECTIOBaB
PIBHOIIPaBHICTH CJI0BA, ITyMY, THIII Ta MY3HKH B PaIi-
onioctaroBmi [Arnheim, 1936, c. 113]. E. Kpuzemn
BHOKPEMHB YOTHPH 0a30B1 KON pasio: MOBY, My3HKY,
3BYK 1 THIIY, IO 3aJal0Th CTPYKTYpy KOMYHIKAIii
[Crisell, 1986, c. 56-57] T. Kpyk anamizyBaB npama-
Typrigdi QYHKITT aKyCTHIHUX €PEKTiB 1 My3UKH SK
3HAaKOBHX EJIEMEHTIB, MO (OPMYIOTH CaMOCTIHHUH
miacT aymioHapatuBy [Crook, 1999, c. 5, 62]. IIpote
Yy BITYM3HSHOMY JIITEpaTypO3HABCTBI NMUTAHHS aHa-
T3y TIIyMY, TTay3H1, My3UKH Ta TUIII Y paaion ecax He
nopyrryBanocs. Crienndika pamionpaMu TOJATAE Y
TOMY, IIIO BiICYyTHICTh Bi3yaJIbHOTO PSAAY KOMIICHCY-
€THCS CKIIAJTHOIO AaKyCTHYHOIO KOMITO3HIIIEI0, TOMY 11€
MUTAaHHS BUMArae JICTAILHOTO BHBYCHHS, OCKIIBKH
KITFOYOBY poJib y (hOpMyBaHHI HAPATHBHOI CTPYKTYpH
BiIIrparoTh came eKCTPaTIHTBaIbHI €IEMEHTH: T1ay3a,
THUIIA, IIyM 1 My3uKa. Boru (hopMyroTh A0omaTKOBUH
piBEHBb 3HAYEHHS, CTBOPIOIOTH arMocdepy, KepyroTh
PUTMOM CHPHHHSTTS ¥ IIACHIIIOIOTh EMOITIHHUH
edext TBOpYy. Takum 4WHOM, aHATI3 pagiogpaMu He
MOXe OOMEKYBATHCSl BHKIIIOUHO CIICHAPHUM TEK-
CTOM, HEOOXiJHO BPaXxOBYBaTH 3ByKOBY pEIPE3eHTII-
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IIif0 SIK PIiBHONPAaBHUN 00’€KT JIiTEpaTypoO3HABUOTO
JTOCITIKEHHS.

Merta crarTi — AOCTiTUTH (YHKINI Tay3d, THII,
IIyMY Ta MY3HKH K CTPYKTYPHHUX KOMIIOHEHTIB pai-
OIT’€CHM, BH3HAYUTH IXHI CEMaHTHUYHI, €MOLIMHI Ta
KOMITO3HIIIITHI pOJTi, @ TAKOXK OKPECITUTH iXHE MicIle Y
(dhopMyBaHHI XyJOXKHBOTO IPOCTOPY 3BYKOBOI JpamH.
3aBaaHHS JOCTiIZKEHHS:

1) BU3HAYUTH POJIb CKCTPAIHTBAIHHUX E€IEMCH-
TiB y T0OOY/IOBi aKyCTHIHOTO TIPOCTOPY PaJIioN’ €CH;

2) mpoaHali3yBaTH OCOOJIIMBOCTI BHUKOPHUCTAHHS
THIII, TIAy3d, IIyMy Ta MY3WKH B YKPalHCBHKHX aymi-
OTBOpAX;

3) BUSBUTH HApaTWBHI Ta CHMBOJIYHI (YHKIT
IIAX €JIEMCHTIB Y TPOIIEC aylioCIIPHIHATTS;

4) OKpEeCTUTH METOMOJIOTIUHI ITIXOOH 10 iX aHa-
T3y Yy Cy4acHOMY JITepaTypO3HaBCTBI.

IIpeaMeToM HoCTiXKEHHS BHUCTYIIAIOTH OCOOIH-
BOCTI (DyHKITIOHYBaHHS €KCTpPaJIiHTBAIbHHUX 3aCO0IB:
Tnay3u, THIII, IIyMY i My3HUKH y Tiporieci (opMyBaHHS
HapaTUBHOI CTPYKTYPH, CEMaHTHIHOTO TIOJISI T €MO-
[IHHOTO BIUIMBY pajiofpaMarudHoro TBopy. O0’ek-
TOM JOCHiIZKeHHA € XyIOXKHIN MPOCTip pajionocTa-
HOBKH SIK crienii()igHOi pOpMH 3BYKOBOTO MUCTEIITBA,
0 peasi3yeThCsl BUKIIOYHO B ayJialIbHOMY BHMIpI.

Buknag ocHOBHOro marepiajy AOCJiI:KeHHs.
ExcrpamiarsanbsHi 3acO0M pO3MIAIAIOTHECS K Ti, IO
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HE HaJeXaTb 10 BepOaJbHOI CHCTEMH MOBH, ajie
CYIIPOBOIKYIOTh a00 JONOBHIOKOTH ii. Y BUNAJAKY
panion’ecu MU MaeMO CIpPaBy 3 OCOOJIMBHM 3BYKO-
BHUM TEKCTOM, € IIyM, Iay3a, My3HKa, THILIA BHUKO-
HYIOTh (DYHKIIIi HE MEHII 3Ha4YyIlli, HiX BepOasbHI
KOHCTPYKIIIi.

VY pagion’eci mopsn i3 BepOaJbHOIO OJMHUIICIO
B)XJIMBE MICIIE MOCIJAIOTh I03aMOBHI €JIEMEHTH,
10 3a0e3Ieuy0Th CTBOPCHHS CMUCIIOBUX 1 €MOIIiii-
HUX e¢ekTiB. 1o HUX BiIHOCATH IIyM, Tay3y, THILY
Ta MY3UKY, SIKIi MO)KHA KBasli(hiKyBaTH SK €KCTpa-
NiHrBabHI 3ac00M BHpaXeHHA. IxHA crenudika
MOJISITa€e y TOMY, 110 BOHM HE HaJlexaTh Oe3mocepen-
HBO JI0 MOBHOTO KOZLY, aJI€ € HEBIIIIbHOIO YaCTHHOIO
KOMYHIKaTHUBHOTO aKTy Ta XYOOXXHBOI CTPYKTYpH

TBODY.
[MuTanHs ekcTpalliHTBalbHUX 3aCO0IB Mae JAaBHIO

TpaauLio B JiTeparypo3HaBcTBi ¥ miHrsictumi. Lle
Poman SkobcoH y crarTi «JIiHrBiCTHMKa 1 MOETHKA»
HaroJIOUTyBaB Ha ICHYBaHHI «HaJAMOBHHUX» YHWHHU-
KiB KOMYHIKallii, Ki BIUIMBAIOTb Ha CIIPUHHATTS TEK-
CTy, X04a i HE 3aBXKIW MaloTh BepOanbHEe BUPAKCHHS
[Jakobson, 1960, c. 351]. CeOTO MOBHHMIA aKT HEMOXK-
JIMBO BIiIOKPEMUTH BiJ KOHTEKCTY, AUCKYpCY HOro
BUKOPUCTAHHS Ta BiJl MapaliHrBAIbHUX KOMIIOHEHTIB.

VY Tearpo3HaBCTBI Ta KyJIBTYypOJIOTii 3HAYHY yBary
OPUIIIAIOT HeBepOaNnbHUM elleMeHTaM  (Tay3am,
MOBYaHHIO, MiMilli, pyXy), PO3LIHIOIOUH iX SK aBTO-
HOMHI 3HaKOBi OJJMHULI, 110 30ara4yroTh ApaMaTuaHy
komyHikarito. Hampuknax, Banepiii IlanynoB vy
crarTi «Dinocodist «<MOBUAHHS» B KOHTEKCTI CIICHIY-
Hoi Aii» po3misaae 30HyBaHHSI MOBYAHHS 1 BUAHM Tay3
(craTnyHi Ta AMHAMIiYHi) # OOTPYHTOBYE iXHIO POJb
SK TPOAYKTHBHOTO HEBEpOAIBLHOTO pecypcy po3-
KPHUTTS CEHCY MEePCOHAXIB, KOTPUH HE 3BOAUTHCA JI0
npamarypriunoro tekcty [[lamynos, 2021, c. 157].
BiH 3BepTae yBary Ha Te, III0 cCaMe MOBYaHHS, Nay3a
1 Mi3aHCIICHA 3/IaTHI NEpeJaTu «IMOTAEMHI CMUCIH
MO, Bif0oOpakaTH IICUXOJIOTTYHY HANpYTy Ta OIH-
parucs Ha ysBy nianava [[lamynos, 2021, c. 154].

Y BUBUEHHI pajion’ec BAXKIUBICTh HEBEPOATHHUX
aKyCTHYHHMX KOMIIOHEHTIB, TOOTO WIyMiB, MY3HKH,
may3 i1 Tumi, oOrpyHTOBaHa K y KJIaCHYHUX, TaK
i B cydacHHX CcTyHisx. Pymoned ApHrelim posmisgae
panio Ik KMUCTELTBO 3BYKY», [IE CJIOBO, My3HKa, aKyC-
TU4HI epekTH i THIIa GYHKIIOHYIOTh SK PiIBHOIPaBHI
€JICMEHTH KOMITO3UIIil Ta CMUCJIOTBOPCHHSI;, BiH aHa-
JIi3y€e X MPOCTOPOBI ¥ MOHTaXKHI B3aEMOIIi, 3aBIIIKH
SIKMM 3BYK CTa€ CaMOCTiHMM HapaTHBHUM ILJIACTOM
[Arnheim, 1936, c. 15, 30, 32]. Eaxnpro Kpusemnn Bumi-
Jsie YOTUPH 0a30Bi KOAW Pagio: MOBY, My3HKY, 3BYK i
THUIIY, THM CAMUM TEOPETHYHO 3aKPIIIIOIOYH CTaTyC
UX 3aC00IB SIK OKPEMHUX 3HAKOBUX CUCTEM TOPS 13
BepOanbHOO [Crisell, 1986, c. 5]. Tim Kpyk nokasye,
10 y IPAKTHUIII paIioApaMu My3HKa MOXE BUKOHYBaTH
POJIb CTHITI30BAHOTO 3ByKOBOTO €(DEKTY, IEPEXOISTUH 3
(doHy y cepy MOIIEBOCTI Ta CUMBOJIIKH, & 3ByKOBUH

Collection of scientific papers “New Philology”. Ne 100 (2025)

39

Iu3aiiH (edekrw, myMOBi nangmadTa — soundscape,
nepepBy, Nays3H) € 1HCprMeHT0M CTPYKTYpPYBaHH
CIOKETHUX TEPEXO/iB 1 NMCUXOJNOTIYHUX CTaHIB Mep-
conaxiB [Crook, 1999, c. 93-94]. 3 omny Ha 1e,
IIyM, mnays3a, THIIA 1 My3WKa y pamior’eci MOXYTb
OyTH BH3HAYEHI SK EKCTPaJiHrBaJbHI 3aco0H, sIKi
BHKOHYIOTE  CMHCJIOTBOPYY ¢dyHKLiI0 (nepe;[a}oTb
CIOKETHI JeTalli, arMocdepy, NCUXOJOTIYHUN CTaH
HepCOHa)KlB) CTPYKTYPYIOTb PUTM 1 KOMIIO3HILIIO
Jpamaryprii, CTBOPIOIOTE €()eKT IPUCYTHOCTI Ta 1110~
3110 peajJbHOro 3BYKOBOTO IMPOCTOPY, & TAKOXK (hopmy-
I0Th CUMBOJIIYHUH BHMIp TBOPY (HAaNpHKIAA, THIIA
SK 3HaK CMepTi a00 BHYTPIIIHBOI HAMIPYTH).

TakuM YMHOM, EKCTpaJiHIBaJbHI E€JIEMEHTH B
panion’eci HE MOXKHA BBa)KaTW JIUILE TEXHIYHUMHU
NPUAHOMAMH YH aKOMIIAHEMEHTOM [0 MOBHOIO Py.
BoHu CcTaHOBIATH OpraHiyHy YaCTHHY ,Z[paMaTprll
0epy4d y4acTb y KOHCTPYIOBaHHI XYZIOXKHBOTO CBlTy
i 3a0e3neuyrour NIMOWHHMI 3BYKOBUI BUMIp paji-
onoetuku. Came TOMY Yy JOCITIDKEHHI paniogpamu
AK ayliOMHCTELKOTO YXKaHPY NPUHIMIIOBO Ba>KJIMBO
3BepTaTHCs HE JIMIIE 10 TEKCTy CLeHapiro, a ¥ 1o
3BYKOBOI peaiizallii TBopy. OcoOIHBO 11 CTOCYEThCS
TaKuX HeBepOAJIbHHX, alleé CEMaHTHYHO HABaHTaXKe-
HUX €JIEMEHTIB, SK IyM, Tay3a i THIA. IXHs PyHKIis
HE 3BOJUTHCS JI0 ONKCY B peMapKax 4 iHTepHpeTanii
y BUIVISIII TEKCTOBUX IHCTPYKUIiH, apke iXHS ecTe-
TUYHA, HAPAaTHBHA 1 IICUXOJIOTIYHA [isl pealizyeThCs
BUKJIIOYHO y cepi 3ByuanHs. Tuina B pagion’eci He €
a0COMIOTHOO 4u 6€33MICTOBHOIO — BOHA 3aBXK/I1 KOH-
TEKCTyajli30BaHa MOIMEPEAHIMU 1 HACTYITHHUMHU 3BY-
KamH, ii TpUBaJiCTh, CIIEKTPaJbHA AKICTh (HAsBHICTD
(OHOBHX 3BYKiB, LIyMy, TUILI 4u edeKTy peBepOe-
pawii) 1 Miciie B 3ByKOBOMY JaHAIIA(TI MarOTh Kpu-
TUYHE 3HAUCHHA AJ1s1 PO3yMiHHA aTMocdepu TBOpy Ta
TICHXOJIOTIYHOTO CTaHy NEPCOHAXIB.

AHaJIOTIYHO IIYM SIK YaCTHHA aKyCTUYHOTO cepe-
JIOBUIIIa BUKOHY€ He ynmie (OHOBY (QYHKIIIO, a i
MOXe OyTH MapKepoM MpOCTOpY, Yacy A00u, eMo-
1iitHO1 HampyrH, TpaBMaTH4YHOTO A0cBiay. llym mae
TiJIecHY i IEpUENTUBHY SIKiCTh: HOTO CHJIa, YaCTOTHUH
JiarnazoH, pUTMiKa, TOBTOPIOBAHICTh — yCe 1€ CIIPHL-
Ma€eThCsl cayxaueM sk aymiofocsin. XKomHa pemapka
Ha KIITalT «9yTHO TyA MicTa» a00 «Ha TIIi IIYMUTb
BiTEp» HE 3/IaTHA TIEPE/IATH 11i TApaMETPH B IOBHOMY
o0cs3i. Tomy aHani3 XyqokHBOT QPyHKIIT IIyMy 1 THII
B pajion’eci € HEMOXKJIMBUM O3 3BEpHEHHS 10 3BY-
KOBOI IIPE3CHTAIlii TEKCTY.

VY 1poMy ceHci pajioapama SK MHCTEITBO € HE
BUKIJIIOYHO TEKCTOM, TOOTO CIICHApiEM, a Meiaib-
HUM (peHoMeHOM, o GYHKIIOHYE y aynodopmari Ta
notpe0dye ciyxoBoi peuernii. OTxe, NMTUOOKUI aHaTi3
3BYKOBOTO Marepiajly Ma€ BUKOHYBaTHCS BKJIIOYHO 3
MPOCITyXOBYBaHHSM, TPAaHCKPHUIIIEIO IIyMiB, THIII,
MY3UYHUX BCTABOK 1 TEMIIOPUTMIYHHUX CTPYKTYp. Lle
€ IUIKOM JIOTIYHUM KOMIIOHEHTOM JOCJIIIHUIBKOT
METOI0JIOTii, 0COOIMBO KOJH HAETHCS PO ENEMEHTH,
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SIK1 HE MiJJIATal0Th TOBHOLIHHOMY TEKCTOBOMY OITHCY
0e3 yTparu IXHBOI XyJOKHBOI CYTi.

Baxxnuicts QyHKUiiH nay3u, THIIL, IIymy,
MY3UKH B paioNoCTAHOBLI

PaniomocTanoBka xo4a i 6a3yeTbcs BUKIFOYHO Ha
3Bylli, MOKE TIOBHICTIO BIUIMBAaTH Ha YsBYy Ta €MO-
uii cimyxaya. 3aBOSKU NPAaBUIBHOMY BHKOPHCTAHHIO
nay3d, THIIl Ta [IyMy aBTOPH PaAiONOCTaHOBOK
MOXKYTb CTBOPIOBATH HETOBTOPHY arMocdepy Ta
nepesaBaTH MO 3HAUYEHHS, SIKi YacTO HEIOCSIKHI
B iHIINX (I)OpMax aynioBizyanpHOro mmcrenrsa. Ha
BiAMIiHY BiJl KIHO YU Tearpy, 1 306pa>{<6HH${ Ta XKECTU
JOTIOBHIOIOTH ONOBi/lb, Y pa,ZlIOHOCTaHOBLII 3BYK CTae
KJIIOUOBHM 3aCO00M, a THILIA Ta ITyM — HOTr0 HEBil' €M-
HUMU eneMeHTaMu. KoxkeH i3 I[uX 3ByKOBHUX 3ac00iB
Ma€ CBO€ YHIKallbHE 3aBIaHHS B CTPYKTYpi OMOBii
1 BiZlirpa€ BaXXIIUBY POJb Y CTBOPEHHI aKyCTHYHOTO
MIPOCTOPY, 110 IEPEKIANAETHCA Ha TIIMOIIe eMoLiliHe
3aJIydeHHS CclyXada.

Bapto BizokpemitoBatu may3sy Bin THIII, 00 may3a
3a3BHYail € YaCTHHOIO PEIUTiKU IEPCOHAXa, THIA,
CBOEIO 4EProro, Moxe (irypyBaTd SIK €IeMEHT OTO-
yeHHs (nokamii). Ilay3a B pamiomocTaHOBI MOXe
BHKOHYBaTH TOHIOHY 10 MY3HWKH YH JeKIamMartii
noesii pyHKIit0, TOOTO 1€ He MPOCTO MepepBa y Bif-
TBOPEHHI 3BYKY, Taka May3a MOTCHLIMHO BHKOHYE
CTPYKTYpHY (yHKIiIO, TOOTO QOpMye CTPYKTYpY
PanionoCTaHOBKH.

3aramoM mnay3a B PaliONOCTAHOBII BHUKOHYE
Oararo ¢ynkuiii. [lo-mepine, BoHa € iHCTpyMeH-
TOM JUIsl 3YIIMHKH Jii Ta HaJaHHS CIlyXadeBi MOXK-
JUBOCTI THMYAacOBO «IEPEHOYUTH». Y MOMEHT,
KOJIM PO3MOBiJL JOCATA€ KyIbMiHAIii, yYBEACHHS
May31 MOKE IMOCUIIUTH CIIPUIHATTS eMOLiH, Jal0un
MPOCTIp I PO3IYyMiB HaJ THM, HIO IMOHWHO OYi0
nouyto. BaxximBoro QyHKIi€I0 MOXXKe OyTH TaKOK
eMoIliiiHa (ikcallis B MOMEHT, KU Y TBOPYiil KOH-
uenuii ApaMartypra Biairpae BaKiIuBy poiib. Taka
naysa Moxe OyTH BHUKOPHCTaHAa SK MOMEHT IJIs
3YNUHKH, PO3AYMiB, OOAyMYyBaHHS paHillle MO4y-
toro 3micty. Ilay3a cTBOpioe emoliiiHy Hampyry,
MiJKPECIIOI0YN BaXJIMBICTh paHille BUCIOBICHUX
peruIik abo mofii, mIo Bif0OYBAIOTHCA, SIKi € BaXKJIH-
BHUMH ISl CIOKETY.

[lay3a TakoX MOX€ BHUKIMKATH HaOpyry y ciy-
xaqa 1 crTBOproBaTd e(eKT «cacmeHcy» (aHri.
suspense — HEBU3HAUYEHICTh, HECIOKIH, TPUBOXKHE
OYIKYBaHHS — CIOKETHE Halpy>KeHHS B KiHO) [Muc-
naBcbkuii, 2024, c. 159], TOOTO B KOHTEKCTi CIOXKETY
may3a CTa€ KJIIOYOBUM €JIEMEHTOM MNOOyZOBH Ipa-
MaTyprii. YaBiMoO co0i CIleHy, CIOBHEHY €MOIliH, e
repoi Mae yXBaJIUTH CKJIaJHE pillleHHs, — May3a MixK
HOro AyMKaMmH i CJIOBaMHM MiJICUJIIOE OYiKyBaHHS Ta
Hampyry. UuM JoBIIe TpHBa€ THINA, TUM Oijiblie
DIsI1a4y 3aHYPIOETHCS B €MOUIHHUI KOHQIIKT Teposl.
[Tay3a Takok MOXKe BHOCHUTH €JIEMEHTH HEBH3Haue-
HOCTI Ta TAEMHUYOCTI: MM HE 3HAEMO, 110 Oyrie micus
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Hel, 1110 3MYLIYE DIsAa4a MOCTIHHO 30CepeKyBaTUCS
1 Hamararucs niepeadadaTy MoJANbIII TOMIi.

PamionansHO BUKOpHCTaHa May3a MOke OymyBaTH
JpaMaryprito, MiACHIIOIYN eMoLii abo CIOKETHY
Hanpyry. 3aBaKu it cnyxaql MaroTh 4ac Ha 06;[yMy—
BaHHA 1 BXKMBaHHSA B Ji10, 10 3011bL1yE 3aJ1yqu10Tb
y cupuiHATTS TBOpY. Lle myke BakauBHI eIeMEHT
JUISL CIPUMHATTS (peuenuii) pagion’ ecy, TOMy IO Y
OMY MeZia HalOIIbIINKA BIIUB Ma€ JIUILIE 3ByKOBa
YacTHHA, TOOTO Lie MOXe OyTH OJHHM, a 4aCTO HaBiTh
€JIMHUM CII0COOOM 3PO3yMITH KOHTEKCT.

VY }i3uui NOHATTA THII MOXXHA BHU3HAYUTH SK
«BIIICYTHICTB 3BYKY», aJie THILIA B PaiOIIOCTaHOBIII €
YUMOCH O1IBII 3HAYYIIMM, aHIK MIPOCTO BiACYTHICTb
3ByKy. Lle mpocrip, y siIKoMy Opamarypr, a mi3Hille
3BYKOpPEXKHCEP, MOXKE CTUMYJIOBAaTH ysBY CIyXaua.
3a IOTIOMOTOI0 THI MOYKHA CTBOPUTH HACTPIH, KU
JacTh CIIyXayeBl MOXKJIMBICTH BiTuyTH e(eKT imepcii
(3aHypeHHA y TBip). YpaxOBYIOUM HasBHICTh JIMIIE
OJJHOTO CHTHaly, TOOTO 3BYKY, ApaMmaTypr IOBH-
HEH MaM’sITaTH, 10 ayAiajbHa YyacTHHA MOXe OyTH
CHpUITHATA HEOAHO3HAYHO PI3HUMH CIyXauaMH uepes3
pizHmii nocein. Lle 3ymoBmoe HEOOXigHICTH OTHO-
3HAYHOCTI BUKOpHCTaHO1 TUILi. BapTo 3a3HaunTH, 1110
HAeThCs HE JUILE PO BiACYTHICTH 3BYKY, & i HaBiTH
NPO 3MEHIIEHHS TYYHOCTI A0 Jielb YyTHOTO PiBHSI.

Tuma y pagiomn’eci He € nuine Qi3UYHOIO BIICYT-
HICTIO 3ByKY, BOHa MO)K€ BUKOHYBATH CLICHAPHY POJIb
abo QirypyBaru SIK iIHCTpyMEHT MEPCIIEKTHBHU y paji-
onoctanoBui. Came 3a JOMOMOTOIO THIIII 3BYKOPEKH-
cep CTBOPIOE MPOCTIip AJIsl YSIBH ciyXaua, /e BiH cTa€
AaKTHBHUAM YYaCHHKOM TBOPY — Mailke CIiBaBTOPOM,
00 Big Horo iHTepnpeTanii 3aJIe)KUTh IMUOMHA peLen-
.

Ha BigmiHy Bij may3u, sika € KOPOTKOIO MEPEPBOIO
MK 3BYKaMH, THIIIa MOXKE TPUBATH JOBIIE, CTBOPIO-
104U TIPOCTIp AJIS IHTEpIIpeTalii Ta 0COOMCTOTO BXKH-
BaHHA B CHUTyaliro. TuIla MoXXe BHUKIHMKAaTH Oarato
PI3HHX €MOIlill 3aJIeKHO BiJl KOHTEKCTY. BoHa Moxe
03HAYaTH CIOKIH 1 3aCIIOKOEHHS, a TAKOX 3arposy,
HEBU3HAYCHICTh Ta O4YIKyBaHHS MaHOyTHIX MOMiii.
VY Hapanii TUIIa 4acTO BUKOPUCTOBYETHCS K 3aci0
JUISL CTBOPEHHS HAIlPyTH, 0COOJIMBO B MOMEHTH, KOJIH
Ma€ CTaTUCS NIOCh BAYKIIMBE, ajle CiyXad He 3Ha€, 110
came. Lle BBOAUTH OT0 B CTaH HECIIOKOIO, aJI€ BOA-
HOYAac Ja€ 3MOry IIHMOIIe MpoaHaji3yBaTu CUTYAIio
Ta NIEPCOHAKIB.

Y 0Oararbox pajiornn’ecax THIA TAKOXK BUKOHYE
€CTEeTHYHY QYHKIIIFO — IIe MOMEHT, KOJIA OTIOBI b ITPH-
3yMUHSETHCS, a CIyXad MOXKE «YBIHTH» Yy CBIT mep-
COHaXIB, Bi{uyBaouu ixHi emorlii O0e3 3aiiBuX CIiB.
Tuina crae, TaKUM YUHOM, IPOCTOPOM JJIsl MEANTA-
1ii, e cyxa4 MO>Ke BiT4yBaTH BHYTPIIIHI MOHOJIOTH
repoiB ab0 HAOIM3UTHCS IO IXHBOTO BHYTPIIIIHBOTO
CTaHy.

ym y pamOHOCTaHOBm MOX€E BHKOHYBAaTH
pizHi (yHKUii 3a1€KHO BiJi CIOKETHOTO KOHTEK-
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cTy. BiH MOXe CHMBOIMNi3yBaTH MOBCSKISHHI (POHOBI
3BYKH, Taki SIK BiTep, Mope abo MOpPOXHIN pyX, mI0
JIOTIOMAara€e CTBOPUTH PEaTiCTUYHUM 3BYKOBHH IpO-
cTip. OnHaK NIyM MOXKE TaKOXK CUMBOJI3YBaTH Xaoc,
HECITOKil ab0 HaBiTh HeOe3MeKy. 3aJeKHO BiJl iHTEH-
CHUBHOCTI Ta THITy IIIyM Moxe OyTu (hoHOM abo KITto-
YOBUM €JIEMEHTOM, 110 CTBOPIOE HANPYTY CIOKETY.
HuzpkouacToTHI IIyMH 4YacTo BHOCATH €JIEMEHT
*Kaxy ab0 TAEMHUYOCTI, TOJIi SIK BUCOKI TOHH MOXYTh
BUKJIMKAaTH AucKoMdopT abo 3aHemokoeHHs. llym,
TOOTO CUTHAJ, IKUW 3a3BHYall HE MICTUTh 3MiCTy 200
BepOanpHOi iH(pOpMaIlii, CIYXHTh IS CTBOPEHHS
3BYKOBOTO OTOueHHA. llIyM € BasKINHMBUM €JIEMEHTOM,
SIKMHA JIOTIOMara€ CTBOPUTH KOHTEKCT 1 IIOJIETLIyE
CIPUMHATTS TBOPY CIyXaueM.

DyHKIIig 3BYKIB, SKi CITy>aTh JULSl CTBOPEHHS IPO-
CTOPY, B SIKOMY BifOyBa€ThCA 1is, € HACTLTBKH K BaX-
JIMBOIO, SIK 1 pertiku. MHo1o OyB NMpOBeneHHH eKc-
MIEPUMEHT, y SKOMY Haparis 0asyBasiacsi BUKIIOYHO
Ha IIyMax Ta 3BYKOBUX e(ekTax, ane He BUKOPHUCTO-
BYBAJTUCS PEILIiKK 200 BepOanmbHi KOHCTpPYKIIii [Bep-
MaH, 2025]. MeToto 11b0r0o eKCIIepUMEHTY Oyiia mepe-
BipKa MOXIIMBOCTI CITyXadyaM¥ iHTEPIPETYBATH 3MiCT
TBOpY HaBiTh 0€3 BUKOPUCTAHHS B PaJiONIOCTaHOBII
OyIb-IKHX perutik. BUHsATKOM Oynu Juie 3BYKH, SIKi
TepeaBay IesKi eMOIlii Ta JIFOACHKI CTaHW, HAIIPH-
KJIaJ CTpax, COHJIMBICTH, TOJOA. Y Iii aymiomocTa-
HOBI[I TakoXX IYHalOTh 3BYKH THIy eMOieHC (aHII.
ambience — (oHOBHIA IITyM), TOOTO aKyCTUYHI IITyMH,
SIKi CITy’KaTh JJIsl BA3HAYSHHSI MICITs, JIe BiIOyBaeThCs
Jlis, HAITPHUKJIA]] 3BYK BITPY, KPOKIB TIO CHITY, XOIIHHS
Mo nepeB’sHid mimro3i. DyHKIISA [IyMy MoJsrana
HaBiTh Y CTBOPEHHI, BUKJIMKAHHI TIOYYTTS CTPaxy abo
TPUBOTH y CIIyXada, HAlPUKIaJ] BUTTS BOBKA, 3BYKH
BHOYXY Ta TOLIKO/KSHHS JIiTaKa.

AyIiONIEHTpUYHUN Tinxix 1o aHamizy HaOyBae
0COONMMBOI I[IHHOCTI IMiJl YaC BHUBYEHHS Cy4YacCHHX
YKPaiHCBKMX Pamion’ec, SKi aKTUBHO BUKOPHCTO-
BYIOTh 3BYKOBI MapKepu He Juiue sk (QoHOBe cepe-
JIOBUILE, a SIK CTPYKTYypHI 1 HapaTuBHI €JIEMEHTH.
SlckpaBUM NPUKIIAIOM LIBOTO € pagiogpama JMutpa
TeprnoBoro «Ilamata Ne 7», y sKiif myM IOKaHHS
TOIMHHUKA BUKOHY€E HE MPOCTO POJb aTMOC(EPHOro
TIa, a HaOyBae (pyHKUIi CBOEPIIHOTO CTPYKTYpHOTO
Mapkepa, 110 TO3HaJae Mepexisl MiXK JacTUHAMH JIii
[TepHoBuit, 2018].

VY 11b0My TBOPi TOIMHHUK 3BYYUTH IBOMA IIAPAMU:
Ha NepeHbOMY IIaHi — FyYHe [IOKaHHS, K& BHHUKAE
Yy MOMEHTH MEPEMUKaHHS CIIEHU a0o 3MiHU (OKYCy-
BaHHsI PO3IMOBiAI 1, TAKUM YHHOM, BUKOHYE (PYHKIIIIO
MEXOBOTO CHTHaJy (aHaJOr MOHTa)XHOTO CKJICIO-
BaHHS B KiHO), a Y (poHOBOMY mJilaHi — MOCTiiiHe,
MOHOTOHHE, MEHII BUpPA3HE [OKAaHHS, SIKE 3aIIOBHIOE
MPOCTIp Pagion’ecH, CTBOPIOIOYM BIAYYTTS 3aKpH-
TOT0, TEPMETHYHOTO YacoNpocTopy. Y Lill KOHCTPYK-
Uil OKaHHA 3aMillye TpaauLidHy THIly abo maysu,
SKi 3a3BUYall BHKOPHCTOBYIOTBCSI AJISI CTBOPEHHS
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JpaMaTUYHOI Hanpyrd a0o MCUX0JIOTi4HOI pedrekcii.
Takum unHOM, BifCyTHICTH T B «[lanari Ne 7» e
€ TEXHIYHOIO 0COOJIMBICTIO, & YCBIIOMIICHUM XYIOXK-
HiM BHOOpOM, 110 BigoOpakae Oe3mepepBHICTh TpH-
BOTH, JUCKOMQOPTY, BIAUyTTS 4Yacy 1 MOCTIHHICTBH
MICIIsI, CIIEHH, 1[0 HE MIHSETHCS.

Oco0nrBO MOKa30BUM € (iHAIBHUNA €mi304 paji-
OIT’€CH, KOJHM OJUH i3 MEpCOHaXiB (JIiKap) parnToBO
CKapXXHUThCS Ha «UEH ApaTiBIMBUN TOTUHHUK.
VY nelt MoMeHT BigOyBaeTbcs 37aM 1110311 BHYTpill-
HBOTO CBITY IT'€CH: PEeIlTiKa MepCcCOHaXa CIpsIMOBaHa
HiOU 1mo3a MeXi CIoKeTy, y OiK ciyxaua, 1 Jlamae Tak
3BaHy «4ETBEPTY CTiHYy», BHBOISYM IOYyM Yy 30HY
peduiekcii [Teprorwuii, 2022]. TyT 3ByKOBHI1 €IEMEHT
yTpayae cTaTyc HEHTpanbHOTO OHY i CTae 00’ €KTOM
KPUTUYHOTO CIPUHHATTA BCEPEAMHI caMoi Ipamu,
JEMOHCTPYIOUH, IO HaBiTh (JOHOBA aKyCTHKA MOXKE
OyTH aKTHBHUM YYaCHHKOM XYIOXXHBOTO IPOIIECY.
e npuxian MeTa3BykoBoOi (DyHKLIT IIyMYy, KOJIH 3BYK
y paniomn’eci BUKOHY€E He Juile (QYHKLIIO IeKopaLii,
aHTypaxy, a MOYMHAE BUKOPHCTOBYBATUCS SIK OLIBII
Cy0’€KTHUH €JeMEHT TBOPY, SIKUil CTa€ TAKUM 4epe3
PEILTiKy TIepcoHaKa.

Takuii miaxia 10 QyHKIIOHYBaHHA IIYMY J€MOH-
CTpYE, IO 3BYKOBE CEPEJOBHIIE y pajiofpaMi € HE
JIMIIE TACHBHUM, a i aKTHBHUM — HapaTHBHUM. BoHO
bopMye pHUTM, CTPYKTypY, NEPUENTHBHY SKiCTh
TBOPY, @ TaKOX B3a€EMOJI€ 3 PpELENIi€r0 cayxada,
BUKJIMKAIOUM BiIYYTTA 3aMKHEHOCTIi, HaB S3JIMBOCTI
abo HaBiTh mcuxonoriyHoro tucky. IlocriiiHa akyc-
TUYHA HasABHICTb TOJMHHUKA IMiTy€e Oe3nmepepBHICTb
BHYTPIIIHBOTO Yacy MaJlaTH, 4acy XBOPOOH, dHacy
MOBTOPEHHS — Yacy, IO He JIIKy€, a KOHCEPBYE.

e omHMM MOKa30BUM NPUKIaI0M (QyHKIIOHAIb-
HOTO BHKOPHUCTaHHS LIYMIB Y Cy4acHIH yKpaiHCBKii
paniom’ecax € TBip «lomoc» Ipunm Bopuciok, skuit
3)106yB MepeMory B OpUTaHCHKO-YKpaiHCHKOMY KOH-
Kprl «Panionpama UA/UK». [bopuciok, 2019] Len
TBlp penpesentye iHIIWH, OLIBII HATypaTiCTUYHUMA
1 MCHUXOJOTIYHMK MiAXiJ OO TOOYIOBH 3BYKOBOTO
nangmadTy, e IUIyM He JIMIIe KOHCTPYIOE MPOCTIp,
a | mparioe sk 3acid eMouiitHol iHTeHcudikamii Ta
MeiaTop IHTUMHOTO JOCBiAY IIEPCOHAXKIB.

VY mepumux creHax Aii, po3TamoBaHUX y MyOmid-
HOMY mpocTopi (kade abo pecTopaHi) aKTUBHO QyHK-
IOHYIOTh 3BYKH OTOYEHHS, SIKi MOJAIOTHCS 3 AOTPH-
MaHHSIM IPUHIUITY aKyCTHYHOTO peali3My: MU 4yEMO
NPUDITYIIEH] PO3MOBH 1HIIMX TOCTEH, N3BiH KEJIHXIB,
3BYK CTOJIOBHX MpPUOOPIB, MPUTIyMIICHUH (HOHOBHIA
ramip. Lli 3BykH HE KOMEHTYIOTbCS MEPCOHAXKaMU i
HE MMO3Ha4eHi B Jiajorax, OIHaK CTBOPIOIOTh €(eKT
«TPHCYTHOCTI», aTMOc(epy 3BHYHOTO COLIaJIbHOTO
CEpE/IOBHINA, Y SKOMY 3apODKYETHCS MIiaJioT MIiK
TOJIOBHOIO T€POTHEI0 Ta IITyYHUM iHTesNeKkToM. [Ilym
TYT BHUKOHYE HE JIMIIE JECKPUITHBHY, a U TICHXOJIO-
riuny QyHKIiI0: BiH MiAKPECHIOE BiJCTOPOHEHICTH
repoiHi BiJl peaJibHOTO CBITY, 00 11 BHYTpilIHii hoKyC
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MIOCTYTIOBO TIEPEMIIIY€ETHCSI 3 OTOUYEHHS A0 Iiaylory
3 He}i3UUYHUM MEPCOHAKEM, SKUM BHUSBISIETHCS
daycTt — BipTyalbHUI aCHCTEHT.

AHAJOTiYHO Yy CIEHax [03a M[PHUMILICHHIM
(Hal‘IpI/IKJ'Ia,H, Ha BYJIULl Y4 B TPAHCIOPTI) 3By4arh
LIYMOBI €JIEMEHTH: PyX AaBTiBOK, KPOKH, Bl,[[KpI/I—
BaHHs ABepel, (POHOBI PEIUTIKU MEpPEeXOoXHux. Yci i
IIyMH HIOW TO3HAYAIOTh MEPEXiJ MiX MPOCTOpaMu
i, TAKUM YUHOM, MiATPUMYIOTh OPi€HTAIlI0 ClTyXada
y HapaTHBHOMY cepeaoBHIli. BomHouac BoHHM He
[EPEeBaHTAXYIOTh 3ByKOBY HAJIITPY, 3aJIUIIAI0YHN IIPO-
CTIp sl eMOIIiITHOT B3a€MOJIi1 MepcoHaxiB. 3ByKOBE
CepeloBHILE HE IEPEKPUBAE I1aJIOTH, a PajLle MiCH-
JIIO€ OTO BHYTPIIIHIO JUHAMIKY, O€3III0BHO (hopMy-
roun (hOH, Ha SKOMY PO3TOPTAETHCS IHTUMHA iCTOPis
KOXaHHS.

OxpeMy yBary 3acilyTOBY€ My3UYHHUH €IeMEHT —
icHsI yKpaiHChKOTO IrypTy « OIMH B KaHOE», 1110 BUKO-
Hy€ TIOABIIHY QyHKIIif0. 3 OTHOTO OOKY, BOHA 3’ SIBJISI-
€TbCs K (OHOBUI 3BYKOBHH Mapkep, I10 MO3HAYae
mepexia Mixk crieHaMd. 3 iHIoro 00Ky, I KOMIIO3H-
1Iisl Ma€ HapaTUBHY 3HAYYIIICTh: ii 3ragye cam mTyd-
HU iHTenekT PaycT, yKasyloud Ha Te, L0 LIS MiCHA
BaKJIMBA 1 ISl HBOTO, 1 1151 repoiHi [bopuctok, 2019].
Takum 9uHOM, My3HKa BUKOHYE (DYHKIIIFO CUMBOJIY-
HOTO 3B’SI3Ky MK JIFOAMHOIO 1 IITYYHHM DPO3YMOM,
CTa€ MeJIiaTopoOM EeMOIIHHOT OJIM3BKOCTi, BOTHO-
Yac 3aJUINAIOYUCh Y IUIOMMHI (POHOBOI AKyCTHKH.
e npukian Toro, sk (OHOBHH 3BYK MEPEXOAUTH Y
CIOKETHHUH, yTpadarouu CTaTyc APYTOPSAHOTO KOM-
MOHEHTA 1 HaOyBarOYX CEMaHTHUYHOI Bary.

Takuii miaoxig mo opraHi3aui'1' myMiB Ta (OoHO-
BUX €JIEMEHTIB Y pazuon ’eci «l'o10c» CcBiTUNTH PO
BHUCOKHMH pIBEHb iHTerpamii akyCTHYHHMX 3aco0iB
y XyAOXKHIO TKaHuHY TBOpY. Lllym TyT He € XaoTuu-
HUM Y{ BHIIQJIKOBHM — BiH CTPYKTYypOBaHHUH, 1030-
BaHUH, QYHKIIOHAIBHUH 1, 10 HAWBaXKIIUBIIIE, EMO-
uiiHo 3abapsieHuid. be3 aymioaHanisy HEMOXKIHBO
BUSIBUTH, HACKUIBKM TOYHHMM € OajlaHC MiX LIyMO-
BHUMH IIapaMH, SIK caMme 3BYUYHTh, HAIPUKIAM, MiCHA
a00 1HIIMI aKyCTHYHHUN €IeMEHT (3 SIKOIO TYUYHICTIO,
TeMOpOM, HO3ULIIOBAaHHAM Yy CTEPEONpOCTOpi) i SIK
Lle BIUIMBAE HA CHPUHHSTTSA CLUEHH. YCi Ll HIOAHCH
JIMILIAIOTHCS 11033 30HOK0 JOCTYIHOCTI JIITepaTypHOro
TEKCTY, TOMY 3BYKO3aIIHC I’ €CH € HEOOX1THUM JKEpe-
JIOM JUTS HayKOBOTO aHaJi3y.

Takum unHOM, paniogpama «lomoc» JeMOHCTpYe
iHIMH IO poboTu 3 LIyMOM — HE JuuIe byHKLi-
OHANBHUI a00 IUKIIYHUHN (;IK y «llamari Ne 7»),
a it eMnatiiiHuii i Cro’keTHO iHKOpHOopoBaHwmii. Ii 3BY-
KOBHH CBIT — Ile UyTJIMBa 3ByKOBa TKaHWHA, Yy SAKiH
LIyM € YaCTHHOIO NCHXOJIOTii MEepCOHaXiB, MPOCTO-
POBOi OpieHTawii ciayxaya i IpaMaTypridHoi JIOTiKH.
Leit npuknag AEMOHCTpYE, IO IIyM Yy paaiogpami —
1€ He MPOcTO (POHOBHI 3BYKOBUH 1Iap, a HOBHOLIIHHA
(bopMa Xymn0’KHBOTO MOBIICHHS, SIKa TTOTpedye OKpe-
MOTO aHATITUYHOTO TTiIXO1TY.

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

[Ile omuH BakMWMBUI 3pa3oK, SIKUA Ja€ 3MOTY
No0a4YMTH HIIY CTpATeTiio poOOTH 31 3BYKOM Y pafi-
oipami, — 1€ eKcIepuMeHTanpHui TBip «CamoT-
HicTh» Bitamis Anminorosa [Aumimoros, 2021]. Ha
BiZIMiHY BiJ] ONIEPEAHIX NPUKIALIIB, A€ IIYM i THIIA
BUKOHYIOTh (DYHKIiIO QOHY UM CTPYKTYpHHX Mapke-
PiB, TYT MH CTHKa€eMOCS 3 [IOBHUM MEPETBOPECHHIM
aKyCTHKHM Ha OCHOBHHUI JpamMaTypridyHuil Matepiai.

TBip MOYMHAETBCS 3 PHUTMIYHOTO MOBTOPY:
«Tuma, camoTtHicTh, oguH. Tuiia, cCaMOTHICTb, JBa.
Tuia, caMOTHICTb, TPH...» — LEH 3BYKOPs MPALIoe
SK MaHTpa, aKyCTUYHUH MyJIbC, SKUH BU3HAYAE PUTM
NOAAJBIIOro MOHOJIOTY. BogHowac e He nuie dop-
MaJIbHUH 3BYKOBUH MPUHAOM: IMOBTOPIOBAHICTH CJIOBA
«CaMOTHICTB» CTBOPIOE BiIUYTTS 3aMKHEHOCTI, BHY-
TPILIHBOTO KOJIa, 3 SIKOTO Tepoil HE MOXKE BUPBATHCS!.
[ToctymoBe HapollyBaHHS YHCEN HAJAE bOMY IOB-
TOPY XapakTepy Jiubu — HiOHM BiAJIIKy iCHYBaHHS 4H
OYiKYBaHHS 3aBEPLICHHSI.

Bapro 3a3Ha4uTH, 10 TYT TUIIA BUKOHYE CIIELH-
¢iuny (yHKLIIO — 1€ He JHIIe BiICYTHICTb 3BYKY, a
3By4YaHHsl SIK Take, ajke caM TepMiH «THIIa» BeEp-
OamizyeTbcs, CTae CIOBOM, KOTPE 3ByUUTH MOpYY i3
«caMmoTHicTIo». Lle cTBOpIoe mapanokcaibHUl eeKT
«O3BYYEHOI THII», Yy SKOMY JIHIBICTHYHHH 3HAaK
BCTYIIA€ y CYNEPEUHICTh i3 HOro 3BYKOBOIO peai-
3amiero. TakuM 4MHOM, THIla HaOyBae MOJBIHHOTO
CTaTycy: 3 OIHOTrO OOKy, BOHA O3Ha4YeHa y CJOBi, 3
1HIIOTO — BOHA BiJICYTHS SK aKyCTHYHHMI BHUSB, aJKe
NPOCTip TBOPY Maibke MOCTIMHO 3aMOBHEHUI My3H-
KOI0 1 TIOBTOPIOBAaHMM PHUTMOM, MOHOJIOTOM, SKHI
3MIHIOETHCS 11aJIOTOM.

®oHoBa My3uka B «CaMOTHOCTI» MiHimallic-
TUYHA, ajie pUTMidHa 1 3MiHHa: KOXKHI 2040 cexyHa
BOHA TpaHC()OPMYETHCS, MIAKPECTIOIOYH BHY TPILITHIO
IuHaMiKy MoHomory [Amxminoros, 2021]. e mepe-
TBOPIOE My3UYHHN ()OH HA MyJBCYIOUUI aKyCTUUHUHI
MPOCTIp, Y SIKOMY BifOYBa€TbCsl BHYTPIIIHS pedIiek-
cist aBTopa. My3HKa He € PUKPACOIO YH MEPEXOIO0M,
BOHa — ()yHAaMEHTaJbHUN NPUIOM, IHCTPYMEHT, Ha
SIKOMY TPHMAEThCA CTPYKTypa TBOpY. BoHa cTBoproe
BiUyTTs OE3MepepBHOCTI Ta LUKIIYHOCTI, BiJ SIKOi
repoii He MOXKE BTEKTH.

[epmuit  pparmMeHT 3aBepIIyETHCS — CIOBAMU
«cepue — IiBUMHA — YYTTSA», MICIHSI YOTO HACTaE
My3u4Ha mnay3a. L{s may3a ocoOnuBa: 1e He TUIIA Yy
3BUYHOMY CEHCi, a 3ByKOBHH 1HTEpBaJ, HATIOBHEHUI
PUTMIYHOIO E€JIEKTPOHHOIO MY3HKOIO, sIKa TYT BUKO-
HYE (byHKui}o pPO3MIIOBOr0 3HaKa. Y IbOMY TBOPI
MYy3HKa 3aM1H1ye MOBYaHHS, mzu(pecmo}oqu HEBH-
MOBJICHE 1 BOITHOYAC YHHKAFOIH MOBHO{ THIIII.

VY cepenuHi apaMu 3’SBISETBCS A1ajor 13 AiBYH-
HOIO, Y SIKY 3aKOXaHHI TOJIOBHU repoii. OIHaK HaBiTh
TYT 3BYK HE MOCTYIAETHCS CIOBY: Ha (hOHI MPOIOB-
JKy€ 3ByYaTH PUTMIUHE «THUIIA — CAMOTHICTBY, SIKE
¢bopMye mapasoKcanbHUN «KOHTPAIYHKT» 10 1HTH-
MHOTO fiayiory. Takum YnHOM, Oy/ib-Ka MOXJIUBICTh
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«BHHTH 13 CAMOTHOCTI» y TBOPi BHSIBIISIETHCS 17TFO30p-
HOIO, aJUKE caMa 3BYKOBa TKaHMHA HE A€ MPOCTOPY
IUIsl MOBYAHHS YM CIPaBKHBOI IPUCYTHOCTI 1HILIOTO.

Otxe, «CaMOTHICTB» MOXHA pO3DISAATH SIK
NPUKJIAJ CKCIEPUMEHTAIBHOI 3BYKOBOI JpaMaryp-
rii, ne mym, THIA Ta My3HKa HaOyBaKOTh CTATyCy
(inocodcrknx Kareropiid, BepOasli3oBaHUX 1 aKyc-
TUYHO OCMHCIICHHX OfiHO4YacHO. TyT Tuia He € Opa-
KOM 3BYKY, a CTa€ KOHLEITOM, SKU{ iCHY€ y BUDIISAI
CJIOBA; IIYM TPaHC(HOPMYETHCS Y PUTMIUHY IIOBTO-
PIOBaHICTh, a My3HKa IE€PETBOPIOETHCS Ha CTPYK-
TYPHY OCHOBY, 1110 BU3HAYa€ BECh TEMIIOPUTM TBODY.
Came 3aBnsky aHallizy 3BYKOBOI (OpMH CTae oue-
BHJIHOIO 1151 OaraTopiBHEBa CEMAaHTHKA: Y TEKCTOBIl
TPAHCKPUIIIII] ClIeHapif0 BOHA BUIVIsAAaNa O JuIIe siK
BepOAJIBHUI EKCIIEPUMEHT, NMPOTe B aKyCTUYHOMY
BTIJICHHI PO3KPHUBAETHCS K ayioApamMa eK3UCTEHITiH-
HOTO XapakTepy.

BucHoOBKH | nmepcnekTHBM NOJAJBUIMX PO3PO-
00K y 1aHoMy Hampsimi. TakiuM YUHOM, Ha TIPUKIIAI]
BUILE3a3HAYCHNUX PAIION €C YiTKO MPOCTEKYETHCS SK
aKyCTU4YHi €IeMEHTH BUXOIATh 32 MEXi MPOCTOTO 1TI0-
CTpYBaHHSI TIOJIi} 1 IEPETBOPIOIOTHCS HA HOCIIB CMHC-
niB. BogHouac momiOHI MeXaHi3MH HE OOMEXYIOThCS
JIMIIEC [UMH TOCTAHOBKAMH: Y IIMPIIOMY KOHTEKCTI
panmiogpamaryprii BOHM TOCTalOTh YHiBEepCAITbHUMH
IHCTpyMEHTaMH CTBOPEHHS XYAOKHBOTO eekry. Came
y B3a€EMOIii MiXk Tay3010, THIIE, IITyMOM 1 MYy3HUKOIO
3aKJIaIeHNiA TIOTeHIian s (opMyBaHHsS OaraTtopis-
HEBOI CEMaHTHKH, 110 BU3HAYAE SIK PUTM, TaK 1 eMo-
LiiHui BIUMB TBOPY. CaMe TOMY KIIFOYOBHM acIIeKTOM
BUKOPHCTAHHA Tay3H, THII, IIyMy 1 My3UKH B pali-
OIIOCTAHOBIII € TX B3a€MOJis. YBEICHHS Iay3H IiCIs
LIyMy MOXXE MiIKPECIUTH ApaMaTH3M CLEHH, a THILIa
MDK JiajJoraMu MOXKE MOCHJIMTH 3HAYECHHS BUMOBIIC-
Hux ciiB. llym, sikuil 3HMKaE, 3aIMIIAI0YM CIyXada B
THIIIL, CTBOPIOE TIPOCTIp JJIS PO3AYMiB 1 BUKIIUKAE €MO-
1ii, SKUX caM 3BYK He 3Mir Oum mepenatv. A My3HKa,
CBOEI0 4eproro, Moxke OyTH SIK HOCIEM CEHCY, TaK i
CTPYKTYPYIOUHM €JIEMEHTOM.

Bsaemonist iux 3aco0iB gae 3Mory cTBOpUTH Oara-
TOLIAPOBY 3BYKOBY KOMIIO3HUIIIO, y SIKId Clyxad He
JUIe cnim(ye 33 PO3BUTKOM CIOKETY 33 JIOTIOMOTOI0
nianoris, a i quyBae aKyCTHYHHUH npocnp, y SIKOMY
B1£[6yBa€TLC$I nis. ITayza, Tvima, orym i My3uka — 1e
IHCTpYMEHTH, $IKi 3a NPaBHJIBHOTO BHUKOPHCTaHHS
MOXYTh 30araTuTH Hapailio, BHECTH JOAATKOBI 3Ha-
YEHHS | HOCUJIUTH eMOLIHE CIIPUAHATTS Pagion’ €cH.

[omanpimi gocmiKeHHST MOXYTh OyTH cHps-
MOBaHI Ha TOPIBHSJIBHUK aHami3 YKpailHCBKHUX Ta
€BPOMEHCHKUX ayliogpaM Y KOHTEKCTI 3BYKOBOI
CEMIOTHKH, a TaKOXX Ha BUBYEHHS POJi aKyCTHYHUX
CJIEMEHTIB y MOOYJIOBI XpOHOTOMy Ta (hOpMyBaHHI
ciryxanpkoi penenuii. IlepcrieKTHBHUM HampsiMoOM €
TaKOXK 1HTErpailis METOMIB aynioaHami3y B JiTepary-
pO3HaBYI CTYyAil A5 pO3MUPEHHS NOHATIHHOTO arna-
pary KaHpy palion’ ecu.

Collection of scientific papers “New Philology”. Ne 100 (2025)

10.

11.

12.

43

JITEPATYPA
AmnninoroB B. Cam[3.14]otHicTs : 30ipka pai-
onpam «13». Vidlik projects, 2021. URL: https://
soundcloud.com/vidlikprojects
Bopucrok I. T'onoc. 2019. URL: https://ukr.radio/
schedule/play-archive.html?periodltemID=2145
475&tbclid=IwAR28tnQBXr2W_cqvkm7tX6x
AqOP9IW0a7EmQOjAtNRbqHWjQ10oRj1dm2k
0QU
Bepman M. 3a0ytuii y cuirax. 2025. URL: https://
www.youtube.com/watch?v=GWZM9warY Y4
Mucnascekuii B. H. 3axigumii kiHemartorpad.
KoHuenTyanbHO-TepMiHOJIOTIYHHIA CJIOBHUK.
Xapkis : Touka, 2024. 228 c.
[Maynor B. ®inocodiss «MOBYaHHS» B KOHTEK-
cti cueniunoi aii. URL: https://www.culturology.
academy/wp-content/uploads/KD20 Patsunov.
pdf
Tepuosuii [I. ITamara Ne 7. 2018. URL: https://
ukrdramahub.org.ua/play/palata-n7
Tepuosuit JI. Ilamara Ne 7. 2022. URL:
https://ukr.radio/schedule/play-archive.
html?periodltemID=3259195
Arnheim R. Composites of Media: The History
of an Idea, Michigan Quarterly Review 38, 1999.
URL: https://quod.lib.umich.edu/cgi/t/text/text-
idx?cc=mqr;c=mqr;c=mgqrarchive;idno=act2080.
0038.412;rgn=main;view=text;xc=1;g=mqrg
Arnheim R. (trans. Margaret Ludwig, Herbert
Read) Radio.: Faber and Faber Limited First
Published, London, Printer: R. MacLehose
and Company Limited, The University Press
Glasgow, 1936. 289 p. URL: https://monoskop.
org/images/c/c7/Arnheim_Rudolf Radio.pdf
Crisell, Andrew. Understanding  Radio.
London, New York, Methuen & Co. Ltd., 1986.
235 p. URL: https://www.worldradiohistory.com/
BOOKSHELF-ARH/Education/Understanding-
Radio-Crisell-1986.pdf
Crook Tim Radio drama : theory and practice/ New
York : Routledge, 1999. 296 p. URL: https://api.
pageplace.de/preview/DT0400.9781134606948
A24507910/preview-9781134606948 _
A24507910.pdf
Jakobson R. Closing Statement: Linguistics
and Poetics. Style in Language (ed. T. Sebeok),
Cambridge: = Massachusetts  Institute  of
Technology Press, 1960. P. 350-377.

REFERENCES

Anpilohov, V. (2021). Sam[3.14]otnist": zbirka
radiodram «13» [Loneli[3.14]ness: Collection
of Radio Plays «13»]. Vidlik Projects. Retrieved
from https://soundcloud.com/vidlikprojects
[in Ukrainian].

Borysiuk, 1. (2019). Holos [Voice]. Ukrainian
Radio. Retrieved from https://ukr.radio/schedule/

ISSN 2414-1135



44

play-archive.html?periodltemID=2145475
[in Ukrainian].

Verman, M. (2025). Zabutyi v snihakh [Forgotten
in the Snow]. YouTube. Retrieved from https://
www.youtube.com/watch?v=GWZMO9warY Y4
Myslavskyi, V. N. (2024). Zakhidnyi
kinematohraf. Kontseptual'no-terminolohichnyi
slovnyk [Western Cinematography: Conceptual
and Terminological Dictionary]. Kharkiv: Tochka
Publishing. [in Ukrainian].

Patsunov, V. (2025). Filosofiia «movchanniay
v konteksti stsenichnoi dii [The Philosophy
of «Silence» in the Context of Stage Action].
Retrieved from https://www.culturology.
academy/wp-content/uploads/KD20 Patsunov.
pdf [in Ukrainian].

Ternovyi, D. (2018). Palata Ne 7
[Ward No. 7]. UkrDramaHub. Retrieved from
https://ukrdramahub.org.ua/play/palata-n7
[in Ukrainian].

Ternovyi, D. (2022). Palata Ne 7 [Ward No. 7].
Ukrainian Radio. Retrieved from https://
ukr.radio/schedule/play-archive.
html?periodltemID=3259195 [in Ukrainian].

10.

11.

12.

Arnheim, R. (1999). Composites of Media: The
History of an Idea. Michigan Quarterly Review,
38. Retrieved from https://quod.lib.umich.edu/
cgi/t/text/text-idx?cc=mqr;c=mqr;c=mgqrarchive
;idno=act2080.0038.412;rgn=main;view=text;xc
=l;g=mqrg

Arnheim, R. (1936). Radio (M. Ludwig &
H. Read, Trans.). London: Faber and Faber
Limited. Retrieved from https://monoskop.org/
images/c/c7/Arnheim_Rudolf Radio.pdf
Crisell, A. (1986). Understanding Radio. London,
New York: Methuen & Co. Ltd. Retrieved
from https://www.worldradiohistory.com/
BOOKSHELF-ARH/Education/Understanding-
Radio-Crisell-1986.pdf

Crook, T. (1999). Radio Drama: Theory and
Practice. New York: Routledge. Retrieved
from https://api.pageplace.de/preview/
DT0400.9781134606948 A24507910/
preview-9781134606948 A24507910.pdf
Jakobson, R. (1960). Closing Statement:
Linguistics and Poetics. In T. Sebeok (Ed.),
Style in Language. Cambridge, MA: MIT Press,
350-377.

[ata nepuioro Hagxo[KEHHsI pyKonucy 10 Buaanss: 16.10.2025
Jlara mpuiHATOTO 10 IPYKY PYKOMHCY micis peneH3yBanHs: 13.11.2025

Hara myomikarii: 30.12.2025

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

ISSN 2414-1135



VIK 811.134.2°42:659.127.8:316.77

45

Cmamms nowupioemoca na ymoeax niyensii CC BY 4.0

DOI https://doi.org/10.26661/2414-1135-2025-100-5

JIHT'BOITPATMATHUYHI ACIIEKTH MOBHU BPEH/IIB

ICTAHCBKOMOBHHUX MICT

INaaunubka A. 10.

acnipanmka kageopu pomancoroi ginonozii
Hasuanvno-nayxoeutl incmumym ¢hinonozii
Kuiscvkoco nayionanvnozo ynieepcumemy imeni Tapaca llleguenxa
oynveap Tapaca lllesuenka, 14, Kuis, Ykpaina

Knrouosi cnosa:

JAIHeGICMUKA, NPACMAMUKA,
JiH2B0ONpASMAMUKA,
KOMYHIKayis, ypoanicmuuna
OpeHO-KOMYHIKayis, MiCbKd
i0eHmuyHicms, MONOHIMU,
KOSHIMUBHA NIH28ICMUKA,
MYTIMUMOOANbHICY,
KOMYHIKamMueHi cmpamezii, MOGHI
cmpamezii, KOMYHIKAmueHi
MAaKmuKu, MOGHI 3acoou,
C02aH, MOBNIEHHEBULL 6NIUS,
ICNAHCbKOMOBHI Micma,
JOKYYIsl, LIOKYYis, NeproKyyis,
perexcusHicmo.

orcid.org/0009-0004-4038-3496
alinabovs l(@gmail.com

Y crarti pO3IISIHYTO JIIHTBONpArMarW4Hi aclieKTH MOBH  OpeHIIB
ICTTAHCHKOMOBHHMX MICT SIK BAKJIMBOTO CKJIQJIHUKA MiChKOT OpEeH I-KOMYHIKaITil.
[IpoanainizoBaHoO, IKHM YHHOM MOBHi 3aCOOW: HA3BH MICT, CJIOT'aHH, CHMBOJTIKa,
JIOTOTHITH Ta 1HINI BepOaibHi €JIEMEHTH BHKOHYIOTh (YHKIT imeHTHdIKAIii,
MO3MUIIIOHYBaHHS Ta (OpMyBaHHS IMIJKy. MeTa JOCHIDKCHHS — BHSBUTH
cTparerii MOBHOT MaHi(ecTallii OpeHIiB MiCT, iX IparMaTHYHy CIIPSAMOBaHICTh
Ta BIUIMB Ha CIIPUHHATTS ayJuTOpier0. PO3NISHYTO MparMaTHaHUi MiaXia 10
aHaizy OpeHI-KOMYHIKaIlii MICT Kpi3b MPU3MY TEOpii MOBICHHEBHX aKTiB
(JIx. Ocrin, Ix. Cepnb). 3amporOHOBAHO aBTOPCHKY MOJIENb B3a€MOJIl
JIOKYIIIHOTO, 1JTOKYIIMHOTO Ta TEpIOKIIHHOTO pIiBHIB, MO BigoOpaxae
JMUHAMIYHUE XapakTep KOMYHIKATHBHOI CHCTEMH MICBKOTO OpeHIy Ta
KOMIUIEKCHUH XapaKTep MOBHHX CTpareriii y moOymoBi MICBKOrO OpeHIy.
Oco0nuBy yBary NpHIiIeHO (PYHKIISIM MOBHHUX aKTiB y CJIOTaHax, OQIIliifHIX
TEKCTaX 1 pEeKIAMHHX MOBIJOMIICHHSX ICIIAHCHKO- Ta JIATHHOAMEPHUKAHCHKUX
MicT. Po3kpuTO TOHATTS pedIeKCHBHOCTI OpEeHI-AUCKYPCY, IO 3YMOBIIOE
HOro aJIaliTUBHICTH JIO COIIOKYIBTYPHUX 3MIH 1 peakiiii aynutopii. JloBenexo,
o OpeHI-KOMyHiKallis (QyHKI[IOHye SK TparMaTMyHO 3aMKHEHa CHCTEMa,
y SKii MOBa BHKOHYE HE JIHIIE PENPE3CHTATUBHY, a i (YHKIIIO COMiaabHOI
B3a€MOJIi1, 3a0€3MMeUy0Ur THYUYKICTh Ta aJalTUBHICTh MICHKOI 1ICHTHYHOCTI
B TJI00AJTbHOMY KOHTEKCTI.

Mertomonoris 0a3yeTbcss Ha KOMOIHOBAHOMY IIJIXOMi: KOPITYCHWA aHai3
OpeHsoBUX MaTepiamiB (OQIIiiHI caldTH, peKIaMHI MPe3eHTallii, JIOTOTHITH
Ta CJIOTaHM), CTWIICTHYHHM 1 MParMaTHYHWN aHalli3, MOPIBHSAHHSA JaHHX
MiX KiTbkoMa Mictamu Icmanii Ta JlatmHChKOT AMepukH. JlocimimkeHHS
BHCBITIIFOE TaKi acHeKTH: MOBHI 00pa3u, KyJIbTYpHO-MOBHI pedepeHTH,
POJIb ETHOKYJIBTYPHOTO KOMIIOHEHTY, MOBHI 3aco0u BHpaszHOCTi (MeTadopa,
rinep0oia, CHMBOJIiKa), a TaKOX Iepelnada IIHHOCTEH MicTa 4epe3 MOBHI
iKOHIKM. Pe3ynbrarv mokasyroTh, 110 OPEHIHM MICT BUKOPHCTOBYIOTH MOBHI
3aco0W He JuIIe sIK iHQopMaIliiiHi MapKkepH, a i sSIK IHCTPYMEHTH CTBOPEHHS
eMOIIHHOT Ta KyJbTypHOI 1ICHTHYHOCTI. TakoX BHSBICHO, MO YCHIIIHICTh
OpeHA-KOMYHIKAIii 3alie)KUTh BiJl 30aJaHCOBAHOCTI MIDK YHIKQJIbHICTIO
JIHTBaJbHHUX €JIEMEHTIB 1 JICTKICTIO CIIPUHHSATTS JIJISl PI3HUX ayTUTOPIH.
HaykoBa HOBW3HA CTaTTi MOJsATrae y JeTami3amii JiHTBONMpParMaTHYHHUX
MeXaHi3MiB OpEHJIB MICT ICIAaHCHBKOMOBHOTO MPOCTOpPY, Kiaacudikamii mux
3ac00iB Ta BHUABJICHHI KyJbTYPHO-IIPArMAaTHYHUX IMIUTIKAI[iH MOBHOTO
o(opMIIeHHS OpeH/IIB.
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The article examines the linguo-pragmatic aspects of the brand language
of Spanish-speaking cities as an important component of urban brand
communication. It analyzes how linguistic means — city names, slogans,
symbols, logos and other verbal elements — perform the functions of
identification, positioning and image formation. The aim of the study is to
identify strategies of linguistic manifestation of city brands, their pragmatic
orientation and impact on audience perception. The article considers a
pragmatic approach to the analysis of city brand communication in terms of
speech act theory (J. Austin, J. Searle). It is proposed an author’s model of the
interaction of the locutionary, illocutionary, and perlocutionary levels which
reflects the dynamic nature of the communicative system of the city brand and
the complex nature of language strategies in building a city brand. Special
attention is paid to the functions of speech acts in slogans, official texts, and
advertising messages of Spanish and Latin American cities. The article also
explores the concept of reflexivity of brand discourse, which determines its
adaptability to sociocultural changes and audience reactions. It is proved that
brand communication functions as a pragmatically closed system, in which
language performs not only a representative but also a social interaction
function, ensuring the flexibility and adaptability of urban identity in a global
context.

The methodology is based on a combined approach: corpus analysis of brand
materials (official websites, advertising presentations, logos and slogans),
stylistic and pragmatic analysis, and data comparison between several cities
in Spain and Latin America. The study highlights the following aspects:
linguistic images, cultural and linguistic referents, the role of the ethnocultural
component, linguistic means of expression (metaphor, hyperbole, symbolism),
as well as the transmission of the city’s values through linguistic icons. The
results show that city brands use language not only as information markers,
but also as tools for creating emotional and cultural identity. It is also found
that the success of brand communication depends on the balance between
the uniqueness of linguistic elements and the ease of perception for different
audiences.

The scientific novelty of the article lies in the detailing of the linguo-pragmatic
mechanisms of city brands in the Spanish-speaking world, in the classification
of these means, and in the identification of the cultural and pragmatic
implications of the linguistic design of brands.

IocTanoBka npodjeMu. Y cyqacHii JiHrBiCTHII
CIIOCTEPITa€ThCsl 3POCTAHHS IHTEPECY 0 MparMaTHy-
HOTO TiXOMy, SIKUH JJa€ 3MOTY aHaJli3yBaTh MOBY HE
JMIIE SIK CUCTEMY 3HAKiB, a i SIK 1HCTPYMEHT COLli-
anpHOT 1ii. HpOTe y cdepi MiCBKOTO 6peHm/1Hry npar-
MaTUYHUH BUMIp MOBHOI KOMYHIKalii TOCIIIKECHO

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

HeJ0CTaTHBO. IonpH aKTHBHE BUKOPHCTAHHSA MOB-
HUX CTpaTerii y CTBOpEHHI OpeHHiB MicT, 6paKye
CHCTEMHOTO OIHCY TOTO, AK Came HOKyHlI/IHl 1HOKy-
[iiiHI Ta TMEepIIOKIIiHI aKTH B3a€MOAIIOThH y IMpoIeci
(dopMyBaHHS IMIZDKY MicTa Ta BIUTUBY Ha ILJIOBY
ayJIUTOPIIO.
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[Ipobnema mosATae y BiICYTHOCTI ILJTICHOI MOAETI,
10 BpaxoByBajia O B3a€MO3B’SI30K MikK MOBHOIO (hop-
MO0, KOMYHIKaTHBHIM HaMipOM i COLIaIbHAM e(eK-
TOM y Opena-koMyHikamii. Hemocrataeo nocmimkeHo
TaKOX MEXaHi3M Pe(IEKCUBHOIO 3BOPOTHOTO 3B’SI3KY,
3a SIKOTO PeaKIIisl ayJIUTOpii CTa€ MiAIPYHTSIM IS OHOB-
JICHHS] KOMYHIKaTHBHUX cTpareriii OpeHmy. Tox mocrae
notpeda y po3poONeHH JIHTBOMPAarMaTHYHOI MOJIETI,
31aTHOT TIOSICHUTH JUHAMIKY B3a€MOJIii MOBHHUX PiBHIB
y mporieci opMyBaHHS OpeH/Ty MicTa K KOMYHIKaTHB-
HOI CUCTEMH.

AKTyanpHICTP pOOOTH 3yMOBIIEHa MOTPeOOrO
OCMHCJICHHSI MOBH MiCBKOTO OpEHIMHIY SIK CKIaj-
HOI KOMYHIKaTMBHOI CHCTEMH, IIO MO€IAHYE KOTHi-
THBHMH, EMOLIIMHUHN 1 MOBEAIHKOBUN BIUIMBU. Y IIIO-
OampHOMY iH(OpPMAIIHHOMY MPOCTOpPI camMe MOBHI
3aco0M BH3HA4alOTh €(PEeKTHUBHICTh OpeHAy MicTa,
HOTO BITI3HABAHICTh Ta 3[aTHICTH (OPMYBATH COIIi-
aNbHO 3HAYYII MiHHOCTI. Po3poOneHHs mparmarud-
HOI MoOpeNi, siKa BPaxOBY€ B3a€MO3AICKHICTh MiXkK
PIBHSIMH MOBJICHHEBUX aKTiB 1 pPEaKIi€l0 ayauTo-
pii, crpusTMe TIUOMIOMY PO3YMIHHIO MEXaHi3MiB
BILTUBY MOBH Ha (DOpMyBaHHS MiCBHKOI iJEHTHYHOCTI
i KOHKYPEHTOCHPOMOXXHOCTI y MIXXHApOIHOMY AMC-
Kypci.

VY noly mobanizauii Ta iHpopMmaLiiiHOro nepexHa-
CHUYCHHS KOMYHIKAIiliHI TPAaKTUKU MICT HaOyBarOTh
0COONMBOTO 3Ha4YECHHA. YpOaHiCTHUHUIT OpeHa BUCTY-
rae He JMIIE THCTPYMEHTOM MAapKeTHHTY, a W CKJIaj-
HUM KOMYHIKaTUBHIM (D)EHOMEHOM, SIKHH PENpEe3eHTYE
IIEHTHYHICTh MICTa, WOTO KYNBTypHY Ta COIaJbHY
cietm@iky. 3 orsioy Ha 1€, aHaji3 MOBHHUX Ta Ipar-
MaTUYHUX OCOOIHMBOCTEl OpeHA-KOMYHIKAIlil € Bax-
JMBUM CKJIQJIHUKOM Cy4YacHHMX IOCHIIKEHb Yy Talry3i
JIHIBICTUKY, COIIaIbHUX KOMYHIKAllii Ta ypOaHic-
THKH.

MeTo¥0 cTaTTi € y3araJbHEHHS HAyKOBUX IiJXOMIB
JI0 TOCTIKEHHST OPEeHI-KOMYHIKAIlil MICT 3 aKIIEHTOM
Ha JIIHTBOIParMaTuiHUN acreKT.

TeopeTnuHy OCHOBY JIHTBOIParMaTu4HOro aHa-
73y OpeHO-KOMyHiKauii MiCT CTaHOBJATH IIpalli
k. JI. Ocrtina Tta Jx. Cpopma [Austin, 1962;
Searle,1969], siki po3pOO¥ITH KOHIIETIIIF0 MOBICHHEBHX
akTiB. BinmnoBigHo 10 Hel, Oy/b-SKe BHUCIOBIIOBAHHS
PO3IISAAETHCS SIK Aisl, 0 Ma€ JIOKYLIMHUHN, 1JIOKYLIiH-
HUIl Ta meprokuidHmiA BuMipu. Llg Teopis nae 3mory
JOCITI/DKYBATH CJIOTaHH, HAa3BH, MECEJDKI Ta 1HIIIi MOBHI
eNIeMEHTH OpEeHIIB MICT SK iHCTPYMEHTH BIUIMBY Ha
azmpecara.

3HayHy KUIBKICTh MDKHAPOOHUX POOIT NpHUCBS-
YEeHO MAUCKYpPCHBHOMY Ta MapKETHHTOBOMY aHawi3y
Opena-komyHikamii mict. M. Kasapariic ta JI. Mengeit
[Kavaratzis, 2012; Medway, 2021] po3rmisinarots OpeH-
JIUHT MICT SIK KOMIUIGKCHY KOMYHIKAaTUBHY NPaKTHKY,
B SIKili TTOETHYIOTBCSI CTPATEriuHi HOBIJOMIICHHS, €MO-
LiifHI HapaTHBU Ta y4acTb crerkxonaepiB. M. ApoH-
yyk [Aronczyk, 2013] migkpecoe MOMiTHIHNNA BUMIp
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openmunry, Tomi sk JI. Xanr ta C. XKao [Zhang & Zhao,
2009] gocmipKyIOTh IEPIOKLIHHI e()eKTH Ha MPUKIai
«omimMmifcbkoro edekty» y IlekiHi.

B VYkpaini gocmimpkeHHs OpeHI-KOMYHIKaLii MiCT
nepeOyBalOTh Ha eTami aKTUBHOTO (OpMyBaHHS.
ITpani B. Kpasuenka ta C. IlocoxoBa [KpaBueHxo,
ITocoxoB, 2021] 30cepemxeHi Ha ypOaHICTHYHHX
1ICHTUYHOCTSIX, TEOPETUYHUX 1 MPAKTUIHUX TPoOIIe-
Max ypOaHICTUKH Ta MpaKTUKaxX camopenpe3eHTamii
MicT YKpaiHM B I1HOYCTpiaJbHy Ta MOCTIHAYCTpi-
anbHy n00y. [pani 1. bimok [bintok, 2015] po3ms-
JIAIOTh TEXHOJIOTii CTBOPEHHS MICBKUX OpeHi-a-
TpUOYTIB (JOTOTHII, CIOTaH, MPOMOIIII TOIIO), IO
Jlae MpakTU4Hy Oasy Ui aHalli3y MOBHHMX OAMHUIIb
Openay (cioraHiB, HEWMIHTY). AHami3y JiHIBOKO-
MYHIKaTUBHUX OCOOIMBOCTEH Cy4acHOI iCIaHOMOB-
HOi [HTepHeT-peknaMu Ta aHaji3y MOBHHX 3aco0iB,
cTparerii BIUVIUBY Ha ayIWTOPil0 B iCIIAHOMOBHOMY
pexiiaMHOMYy ITUCKypci mpucBsyeno mpaui JI. Kyss-
Menko Ta H. Tlomosoi [Ky3smenko, Ilomosa, 2022].
PoGotu T. Jlemenko Ta M. JKoBHip i3 MyIbTUMOITb-
HOi CEeMIOTHKH, Bi3yaJIbHOi MOBU MYJIBTUMOIATBHUX
TEKCTIB Ta PO3MIAAY MOENHAHHS TEKCTy W 300pa-
JKEHHS! B OpeH/I-KOMYHiKalii AaloTh 1HCTpyMEHTapiit
JUTSL aHalli3y, sIK BepOajibHi (ClIoBa, CIOTaHU) 1 HEBep-
OanbHi (Bi3yanbHi, rpadeMn) KOMIOHEHTH CTBOPIO-
I0Th KOMYHIKaTHBHE MTOBIIOMJIEHHS MiCBKOTO OpeHILy
[>KosHip, Jlemenko, 2022].

[Ipore cucTeMHUX JIHTBOIIParMaTHYHHUX JOCHi-
JUKeHb TIOKHM 1[0 Opakye, ocoOmuBo y cdepi mep-
JIOKLIHHOTO aHaji3y Ta MKKYJABTYPHHUX TODPiBHSHB.
BusiBieHO nporaniHy B YKpaiHCHKUX TOCIIIKEHHSX
1) HemMae CHUCTEMHHX YKpaiHCBKUX JNOCTiIKEHb, 110
creniaibHO (DOKYCYIOThCS came Ha JIHTBOIparma-
THUII MOBH OpPEHJIIB iCTAHCHKOMOBHUX MICT: ICHYIOTh
po3pi3HeHi mpaui 3 OpPeHIMHTY MICT, MparMaTHKH
peKJIaMH Ta iCIaHCHKOMOBHOI peKJiamH, ajie crelia-
Ti30BaHOI CHHTE3YI0u0i MOHOTpadii Un MUKy cTaTeH
BiJl YKpalHCHKUX aBTOPIB 13 [bOTO KOHKPETHOTO MO€E-
HaHHS (MICBKUI OpeH1 X icnaHChKa MOBa X Iparma-
THKa) 3HAWUJICHO MaJjio a00 HEMAE y BIIKPUTHX JKEpe-
nax; 2) 6araro mpaipb ONMUCOBOro ab0 TEOPETHYHOTO
Xapakrepy; Opakye BEIHKHX KOPIYCiB CIIOTaHiB,
PEKIIAaMHHX TEKCTIB 1 peakiil LiJbOBUX ayqUTOPii
JUTSL KUTBKICHO-SIKICHOTO JITHTBOTIParMaTHYHOTO aHa-
mi3y; 3) oOMekeHe BHKOPHCTaHHS MYJIBTHMOJIAIIb-
HOTO aHaJli3y B JOCIiKeHHI OpeHAiB MicCT, iX 4acTo
HE MOEHAHO 3 EMITIPUYHUM aHaJi30M iCITAHOMOBHHUX
ypOaHicTHYHHUX KOMYHiKaliil. Lle BigkpuTHii mpoctip
JUTSL MDDKJMCIUTUTIHAPHOTO BHECKY.

HenmocratHs TeopeTWdHa po3poOieHICTh yKa3za-
HUX poOIieM Ta iX mpakTHYHA 3HAYYIIiCTh, 0COOINBO
B ICIAHCHKOMOBHOMY KOMYHIKaTHBHOMY IIPOCTOPI,
3yMOBHWJIM BHOIp HampsMy W TEeMH CTaTTi, ii MeETY,
3aBJaHHsI, JIOTIKY Ta MOCIIOBHICTh JTOCIIKESHHS.

Mera i 3aBIaHHA cTaTTi. METOIO TOCHIIKEHHS €
PO3pPOOJICHHS JTIHTBOPArMaTHYHOI MOJIEII B3aEMOIIi
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JOKYIIHHOTO, 1JOKYIIIITHOTO Ta MEPIOKIIIHHOTO piB-
HIB y OpeHI-KOMYHIKaIlii MICT 3 ypaXyBaHHSM iXHBOI
pedrekcHBHOT B3a€EMO3aJIEKHOCTI Ta COIIIOKOMYHiKa-
THBHOI epeKTUBHOCTI. 751 JOCSTHEHHS OCTABICHOT
MeTH HeoOXiTHO PO3B’s3aTH TaKi 3aBIaHHSI: OKpec-
JUTH TEOPETHYHI 3acaau IMParMaTHYHOTO aHali3y
MOBJICHHSI Y KOHTEKCTI MiCBKOTO OpEHIUHTY; BU3HA-
YUTH JIIHTBICTHYHI OCOOJIMBOCTI JIOKYIIHHX, 1TOKY-
LIHHUX Ta TMEPIOKIIHHUX aKTIB y KOMYHiKaii OpeH-
IiB MIiCT; IpOaHaJli3yBaTH TUIIX MOBJICHHEBHX AKTiB,
XapaKTepHi I 1CTaHCBKOMOBHOTO OpEHI-IHCKYPCY;
JMOCIIAUTA TIparMaTH4Hi e(deKkTH (EeMOIiiHi, KOr-
HITUBHI, TIOBEJIHKOBi), 10 BWHHUKAIOTh Yy IpOIECi
B3a€MOJIIi MK MICTOM 1 ayIUTOpPi€r0; OOTPyHTYBaTH
pediiekcuBHY MOZENb JTIHIBOIPArMaTHu4HOi B3a€EMO-
il piBHIB OpEeHI-KOMYHIKAIlil MICT.

[Ipemmer Ta 00’exT nocmimkeHHs. OO’ exkTOM
JOCIIPKEHHS € Tpoliec OpeHI-KOMYHIKaIlii MIiCT sIK
COLIIaTbHO-KOMYHIKaTUBHUI (PEHOMEH, IO peanily-
€THCS Yepe3 MOBIICHHEB] aKTH Pi3HHUX THIIIB 1 PiBHIB.
[Tpenmerom moCHiKEHHST BUCTYIIAIOTh JIIHTBOIIpAr-
MaTHYHI 0COOIMBOCTI peai3allii JIOKYiHHUX, LIT0KY-
IHHUX Ta TEPIOKIIHHUX aKTiB y OpeHI-KOMYHIKaIlii
MICT, a TAaKO’K MEXaHi3MH iXHbOI pe(IeKCUBHOI B3a€e-
MoIii B MeXaxX MOBHOTO IPOCTOPY OpeHIy.

TeopeTHYHOIO OCHOBOIO JOCII/DKSHHS € Tpari
Cy4YaCHHX HAyKOBIIiB, TPUCBSIYEHI BUBYCHHIO JIIHTBi-
CTHUYHMX acCIEKTiB MOBH OpEHIIB iCITaHCHBKOMOBHHUX
Mict Icmanii Ta JlarnHChKOT AMepukn. Marepianamu
JOCIIPKEHHS CIIYTYIOTh O(QIIliifHI CIIOTaHU, TEKCTH
MICBKHX PEKJIAMHUX KaMIIaHiid, TOIOHIMH, 3pa3Ku
COITIOJICKTHOTO MOBJICHHS, @ TAKOX MYJIBTHMOAAIbHI
TEKCTH, IO QYHKI[IOHYIOTh ¥ MEXaX OpeHI-KOMYHi-
Karii 1CIIaHCHKOMOBHUX MICT.

JInst TOCATHEHHST METH Ta BUKOHAHHS 3aBIaHb
JOCIIDKEHHSI 3aCTOCOBAHO KOMIUIEKC METOJIIB: OIH-
COBHWIA METOJl — JUIsl CHCTEMaTn3allii Ta Kiacudikarii
MOBJICHHEBUX aKTIB y OpeHI-KOMyHikawii; mparma-
TUYHUM aHaji3 — JUId BUSIBJICHHS KOMYHIKaTHBHHX
HamipiB 1 e(eKTiB MOBHUX CTparerii OpeHay; KOH-
TEKCTyaJbHO-IHTepIpeTaliiHIui MeToq — AJIsl BCTa-
HOBJICHHSI 3B’SI3Ky MDK JIIHIBICTHYHUMH 3aco0amu
Ta MparMaTHYHUM 3MICTOM IOBiIOMJICHB; €JIEMEHTH
IUCKypC-aHamizy — Al JOCHIDKEHHS CTPYKTYp i
cTpareriii OpeHA-AUCKYpCY y MyOniuHii KoMyHiKawii;
METOJl MOAETIOBAHHS — AJIsl TOOYNOBH pedrIeKCUBHOL
JHrBONIParMaTHYHOI MOJENi B3a€MOIi IOKYLIHHOTO,
UTOKYLIHOTO Ta MEpJIOKLIHHOTO PiBHIB Y OpeHII-KO-
MYyHIKaIlil MiCT.

Buxknax ocHOBHOro Marepiany JOCTiKeHHS.
VY cyuacHiii JIHTBICTHLI NparMaruka po3DISIA€ThCS
SIK HayKa PO BUKOPHCTAHHS MOBH y KOMYHIKaIlii, Ipo
CTIIBBIJHOLIEHHSI MOBHUX (POpPM Ta iXHBHOTO BILIMBY Ha
anpecara. SIKmo0 ceMaHTHKa BiINOBiZaE HA NMHUTAHHA
«II0 O3HAYa€ BHCIIOBIIIOBAHHS», TO MparMarhka 30ce-
PEIKY€ETHCS. Ha TIMTaHHI «ILO BUCJIOBJIFOBAHHS POOHTH
y KOHKPETHOMY KOMYHIKaTHBHOMY KOHTEKCT». Came
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y IIbOMY MOJISITae KITIOYOBE 3HAYECHHS MParMardyHOro
MiIXOMy VTS aHAi3y OpEeH/IIB MICT, aJike MoBa y cdepi
OpeHIMHTY He JIMIIe Penpe3eHTye MeBHy iH(opMarito,
a i BUKOHY€E (PyHKIIIO COLIaTbHOT Mji.

OyHIaMEHTANFHUM ~ TIOJIKEHHSIM ~ [IparMaruy-
HOTO aHaJi3y € Teopis MOBJIEHHEBUX akTiB (speech act
theory), 3armouarkoBana /[x. Octinom [Austin, 1962] ta
possuneHa [Ix. Cepnem [Searle, 1969]. 3rigHo i3 1ieto
KOHLICTILII€I0, KOYKHE BHCIIOBIIIOBAHHS BKIIIOYAE JIOKY-
LWIMHUA aKT — caMy apTUKY/ALIIO CJiB 1 pedeHsb, iJIo-
KYLIMHUA aKT — HaMip MOBIIS BIUIUBATH Ha ayAUTOPIilO
Ta MEPIOKLIHHNI aKkT — e()eKT, KUl BUCIOBIIOBAHHS
CHpaBIsie Ha ClyXaya. BUKOpHUCTAHHS aHaji3y MOB-
HHUX aKTiB y JIHIBOIparMardiyHOMY JOCIIDKEHHI Jae
3MOT'y pO3IIs,IaTH OPEHI-KOMYHIKALIIO MICT SIK LILTICHY
CHCTEMY COLIiaJIbHUX MiH, e MOBa BUCTYIIA€ IHCTPyMEH-
TOM (pOpMyBaHHsI MO3UTUBHOTO IMiIXKY, CTUMYJTIOBaHHS
KOTHITHBHOI Ta EMOLIHHOI peakwil LiTboBoI ayIuTopii i
MO3ULIIFOBaHHS MiCTa B IIOOAJIBHOMY YpOaHICTUUHOMY
Juckypci. CydacHi JOCIIKeHHS TParMaTuKh MiCbKOTO
OpeHIMHTY Ta KOMYHIKalii migTBEpIIKYIOTh, IO B3a-
€MOJIisI MK OpPEeH/IOM 1 TPOMAJIO0 € JTUHAMIYHOIO Ta
KOHTEKCTYaJILHO Yy TIIMBOIO: OpEH[] HE JIMILIE TPAHCIIIOE
iH}opMarito, a i aKTHBHO MOPOKYE COLIANBHI Iii Ta
KYJIBTYpHI TPakTHKU 4epe3 MoBy [Kavaratzis, 2012;
Aronczyk, 2013; Medway Ta iH., 2021]. Take po3y-
MIHHS TIKPECITIOE, 1110 OPEH/I-KOMYHIKaIlisl MIiCT € Tpo-
LIECOM JIBOCTOPOHHBOTO BILIMBY, SKUH 1HTErPy€e MOBHI,
KOTHITHBHI Ta cOLliajbHI KOMIOHEHTH 15 (GOpMyBaHHS
CTIKOTO MiCBKOTO IMIJIXKY.

VY KOHTEKCTi OpeHI-KOMYHIKalii MIiCT JOKYLiii-
HUHM aKkT pemnpe3eHTye Oe3mocepenHio BepOanbHy
¢dopMy MOBiITOMIIEHHS, TOOTO Ty MaTepiajibHy, JeK-
CHKO-TpaMaTHYHYy CTPYKTYpY BHUCIOBIIOBAaHHS, fKa
¢ikcye KOHKpETHI MOBHI OAMHUII, iX MMOE€JHAHHS Ta
CHUHTaKCHYHI KOHCTpyKUii. JIokyuwiliHui1 akT € 6a30-
BUM, «(i3MYHMM» CKIaJHUKOM KOMYHiKalii, sfKa
caMor CBO€ (opMOO Tiepenae iHpopMaIliro mpo
MICTO, HOTO XapaKTepHi pUCH, KyIbTYPHY, iICTOPUYHY
abo exoHoMiuHy cneuu¢iky. Ha npomy piBHI nocii-
JOKEHHsST OpeHI-KOMYHIKalil Jae 3MOry aHalli3yBaTH
BUOIp CIIiB, rpaMaTH4Hi CTPYKTYpHU Ta CTHIIICTHYHI
NPUHOMH, 110 3aCTOCOBYIOTHCS JIJIS CTBOPEHHS KOTHi-
TUBHOTO Ta €MOLIIHOTO Bpa)kKeHHsI y LJIbOBOI ayau-
Topii [Austin, 1962; Searle, 1969].

Jlo mposIBiB TOKYLIIHHOTO aKTy Y OpeHA0BUX BHCIIOB-
JIFOBAHHSIX MICT HaJIEKaTh:

1. Cnoeanu ma pexnamui ¢ppasu, sxi HOPMYITIOIOTH
OCHOBHE TOBIIOMJIEHHs Ipo MicTo. Hanpuknan, cio-
raH Madrid te espera [intocTpaTuBHHi Marepiai, 14]
Oe3mocepenHbo iH(GOPMYE PO 3aIPOIICHHS JI0 BifBi-
JIyBaHHSI MiCTa, 3aKJIaIal0ud OCHOBY TSl MOAAITBIIHX
nparMariyHux edekTiB. [logioHMM YMHOM pekiaMHa
¢bpaza Cartagena, ciudad amurallada [imocTparuBHuit
Mmarepian, 10] ¢opMye ysBICHHS PO ICTOPHKO-apXi-
TEKTYpHY crielidiky MiCTa, BOIHOYAC CTBOPIOIOYH KOT-
HITUBHY KapTHHY HOTO YHIKaJIbHOCTI.
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2. Ogiyiuni mexkcmu eebcatimie ma mypucmuu-
HUX nopmaris, K1 ONMUCYIOTH MICTO, HOTO KYIBTYpHI
mofiii abo exoHoMiuHi MoxuMBOCTI. Hampuknan, Ha
odimiitHomy caiiti CeBilbi MOXKHA 3HAHUTH (HOpMY-
moBaHHA Sevilla: la cuna de genios literarios [inro-
CTpaTHUBHHUI Marepiain, 22], 1o JIHTBICTUYHO Tiepe-
Jla€ CUMBOJIYHI XapaKTEPUCTHKHU MiCTa, aleIoIYH
0 KyJNBTYPHHX aTpHUOYTIB i CTBOPIOIOUM 0azy st
MTOJANBIIUX IOKYIIHHX 1 MePIOKIITHIX aKTiB.

3. Has3zsu KynbmypHux nooiti abo MicbKux npozpam,
sIKi HecyTh iHQOpMalliliHe HaBaHTaXeHHs. Harpu-
knaz, cBiato Feria de las Flores y micti Menenbin
(Komym0ist) uepes BepOaibHy dopmy HazBu («Spma-
POK KBITiB») 0ofipa3y iHpOpMye PO TEMATHKY (KBiTH,
OoTaHivHa KynbTypa) Ta ¢opMar MpoBeACHHS (IpMa-
pox/dectuBains). lle popMye KOTHITHBHY OCHOBY IS
CIPUMHATTS MicTa K KYJIBTYpPHO aKTUBHOTO LICHTDY.
[omiss mpoBomuThest mopiwao 3 1 mo 10 cepmHs.
VY 2025 p. nporpama Britodaia nonax 200 3axonis,
30kpeMa napan «cineerepocy (Desfile de Silleteros),
(ecTBaNbp HaiOHAIBHOI TPOBH, Mapaa KIACHYHUX
ABTOMOOLTIB, BEJIOCUIIEHUN MapIl Ta HIYHUHN KYIb-
TYpHHI MapK. [LTFOCTpaTHBHUA Marepiai, 16].

4. Ilybnixayii ma npecpenizu, MO BHUCBITIIOIOTH
coliaJbHl YA €KOHOMIYHI JOCSTHEHHsS Micrta. Tak,
teket y 3MI Medellin alcanza un récord historico
de viajeros internacionales [inocTpaTUBHMH Mare-
pian, 4] QyHKUIiOHY€E K JOKYLIMHUN aKT, HAIAlOuu
q)aKTHqHy iH(OopMaILliI0 PO PO3BUTOK MicTa Ta Horo
MDKHapoOIHy HpUBaOIUBICTD, IO CTBOPIOE OCHOBY
i (GOpMyBaHHS MO3UTHUBHOTO IMIDKY B INIOOalb-
HOMY iH(OPMaLITHOMY ITPOCTOPI.

VYpaxoByrouu, 10 JOKYLiHHUH akT Gopmye 6a30By
iHpOpMaIliiiHy Ta CEMaHTHYHY CTPYKTYpY HOBiIOM-
JICHHS1, TIONANBUIMK aHalli3 30CepPeIKy€eThCs Ha 1710~
KyLIHHUX aKTax, SKi PO3KPHBAIOTh KOMYHIKAaTHBHI
HaMipu MicTa Ta JEMOHCTPYIOTh, SIKi COLianbHi Iii
pealtizyroThCsl Yepe3 MOBHI BHCIOBIIOBaHHS. L1oky-
LUidHUK piBeHBb Aa€ 3MOTY BUSIBUTH, SIK MICTO Yepes
CBOi OpeH/-KOMYHiKalii mparHe BILTUBATH HA ayIUTO-
pito, popmyroun OakaHHs BiABiZaTH MiCTO, iHBECTY-
BaTH B HHOTO 200 BiAUyBaTH €MOLIHY Ta KyIbTYpHY
3aITy4eHICTb.

[puknanom peamnizaii 1IOKyLiIHOTO aKTy € cio-
raH micra Map-zaens-Ilnara Todo lo que si peanizye
UTOKYLIHHUN aKT MO3UTUBHOI adipmarii, yTBepIKy-
104r 00pa3 MicTa SIK IPOCTOPY BiAKPUTOCTI, KHUTTECT-
BEpIHOCTI Ta 0e3MeXHUX MOXKIMBOCTEH. Lleit croran
BUCTYTIA€ MOBJICHHEBUM 3aNPOIIEHHSM /10 B3aeMOii,
CHIOHYKat04H ajpecara cnpuimarn Map-nenb-Tlnara
SIK MiCII€, JIe BCE MOJIUBE 1 KOXKEH AOCBiA — 1I€ TI03U-
THUBHA BiJNOBiAb MiCTa Ha OYiKyBaHHS TypHUCTa [1JT10-
CTpaTuBHUI Marepiai, 15].

Krnacudikaris inokyuiiaux axris JIx. Cepna (1969)
HaJla€ CHCTEMATHYHY OCHOBY JIA aHaizy (byHKuio—
HaJIbHUX THIIB BHUCJIOBIIOBaHb y OpeHI-KOMYHiKarii
MICT, Q04X JOCIITHUKY 3MOTY YiTKO 1IeHTU(]IKyBaTH
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KOMYHIKaTUBHI HaMipH Ta COLIaJIBHI Ail, peani3oBaHi
4yepe3 BepOalbHI TMOBIIOMICHHA. Y KOHTEKCTI ypOa-
HiCTHMYHOI OpeHA-KOMYyHiKauii Taka kinachikaiis aae
3MOTY BHSIBUTH, SIK MiCTa BUKOPHCTOBYIOTb pi3Hi THITH
MOBHUX aKTiB JJIsI (bOpMYBaHH}I MO3UTHBHOTO MiZIXKY,
3aITy9YeHHS TypI/ICTlB Ta lHBeCTOplB a TaKoK 3MIITHEHHS
JIOKaJIbHOI 1IEHTHYHOCTI.

Haiibutpin axtuBHO y OpeHA-KOMyHiKawii icraH-
CbKOMOBHHUX MICT 3aCTOCOBYIOTBCSI €KCHpecusu, 0
MIATBEPIDKYE 3arajJbHOCBITOBY TEHACHLIIO O €MOLi-
OHAJTI3AIlli TYPUCTUYHOTO Ta IMIJKEBOTO JIHCKYPCY.
ExcnpecuBr BioOpakaroTh eMoliliHe CTaBlieHHS abo
OLIHKY, aKLEHTYI0UM a(eKTUBHUI KOMIIOHEHT CIpHH-
HATTA MicTa. BOoHM BupakaloThb Cy0’ €KTHBHY PEaKIio
MOBIIS Ha 00’€KT 1 CIIpsIMOBaHi Ha BUKJIMK €MOLIHHOTO
BIATYKY y anpecara: Mérida, la ciudad mas increible del
mundo [inmroctparuBHuii Marepian, 17], Cochabamba
Sorprendente [imoctpatuBHuii Mmarepian, 3]. JliHrsi-
CTUYHO EKCIPECHBU pEANli3ylI0ThCsl 4epe3 BUKOPU-
CTaHHS: 1) TPUKMETHUKIB 3 IHTEHCHBHOIO OLIIHHOIO
cemaHTukow (increible, sorprendente, maravilloso,
unico); 2) MACUIIOBAILHUX NPHUCIIBHUKIB (mds, muy,
tan); 3) eKCKIaMaTUBHUX KOHCTPYKIUiH (jQué bonita
es X!, jIncreible ciudad!). XapakTepHOIO € HasBHICTh
Cy0’€KTUBHOI MOJAIIBHOCTI, L0 BHUSABISETHCS y BHKO-
PHCTaHHI OLIIHOYHMX EMITEeTiB 1 rpaMaTHYHMX 3ac00iB
JUTSL BUPAKSHHS €MOIIIHHOT OIliHKY. JOMiHYBaHHS €KC-
NPECUBIB 3YMOBIICHE ParHEHHAM MICBKHX OpeH[IiB
HE IpoCTO MOBIIOMJIA TH lH(bOpMaIIlIO a CTBOPIOBATH
€MOLIIHO-IIIHHICHHUHN 3B 530K MK MICTOM 1 TIOTEHLIiH-
HHM BiJIBiIyBaueM. Y Cy4yacHid mapagurmi MapKeTHHIO-
BUX KOMYHIKalliil eeKTUBHICTh OpeHIy BU3HAYA€THCS
HE TaK palioHaJbHUM MOBIIOMJICHHSM, SIK 34aTHICTIO
BHUKJIMKATH ITO3UTUBHI €MOLIiI, 110 I ACWIIOIOTE 1I€HTH-
¢ikariito agpecara 3 KOMyHIKATOPOM.

Jpyry no3uiito 3a 4aCTOTHICTIO MOCIJAl0Th acep-
mueu, sKi 3a0e3MevyloTh KOTHITHBHO-iH(OpMaLiii-
HUH piBeHb OpeHI-KoMyHikaulii. BoHM BUKOHYIOTH
¢yHKLito nepenayi iHpopMaii i, BiAMOBIIHO, CIIps-
MOBaHI Ha KOHcTarauilo (akTiB, XapaKTEepUCTUK
abo ocobnuBocTel MicTa. AcepTHBH 3aKPiILTIOIOTH
3HAHHS PO MICTO y CBIIOMOCTI ajpecara, CTBOPIO-
I0YH PalliOHAJILHY OCHOBY JUIsI TIOAQJIBIIIOTO €MOIIii-
Horo crpuitHatTs. Hanpuknan, Bupasu Granada,
cuna de la Alhambra [intoctpatuBauii marepian, 13]
ta Quito, Ciudad del Sol [imoctparuBHUiA MaTepian
21] He nuie OMUCYIOTH KOHKDETHY O3HAKY MicTa,
a M aKIeHTYIOThb WOro YHIKaJbHICTh IOPIBHSHO 3
IHIIUMH ypOaHiCTUYHUMH LeHTpamHu. [IparmarndHo
TaKi CIIOTaHW BUKOHYIOTH iH(OpPMAaTHBHY (YHKIIIO,
(opMyIOUM MO3UTHBHE Ta YHIKaJIbHE YSBIECHHS MPO
MICTO, TIPH IBOMY HE 3MIHIOIOUH HOTO COIiaJbHOTO
abo cuMmBomiyHOro crarycy. Came BOHH (HOPMYIOTH
KOTHITUBHHH KapKkac OpeHIy, Ha SIKOMY BHOYIOBY-
€TBbCs TOAabIa aeKTHBHA Ta IMOBEIiHKOBAa B3a-
emopis. Taka cTpareris € THUIOBOK i €BPOICH-
CBKOI Ta JIATHHOAMEPHUKAHCHKOI OpeHI-KOMYHIKaIlii,
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0 TIparHe JIETiTUMI3yBaTh eMOLIHHUI 00pa3 Micta
yepe3 (paKkToIoTiYHO TOCTOBIpHY OCHOBY.

Jami 3a 4YacTOTHICTIO BXXKWBaHHS HAYTh Oupek-
mueu, SKi y OpeHI-KOMYHIKaIlii peasi3yloTh KOMY-
HIKaTUBHY (PyHKIIiIO 3aKIIMKYy O Aii, CIIPSIMOBaHOTO
Ha CTHUMYIIIOBaHHS MOBEMIHKMA LIJIHOBOI aydUTOPIi.
JIiHrBICTUYHO AMPEKTHBU BHUPAXKAIOTHCS HacamIie-
pen depe3 iMIepaTuBHI KOHCTPYKIIii, [0 BUKOHYIOTh
(yHKIiIO TpsMoro 3akiuKy Ao Aii. Hadmommwmperi-
LIOI0 MOAEJUIIO € [Ai€cIOBO B imMmeparuBi] + [Ha3Ba
Mmicta / 00’ekt pocBiny]. Cnoranu ;Sueria! Vive el
vino jVen a Moriles! [imocTparuBauii marepiai, 20],
Badalona, vive una experiencia mediterranea [into-
CTpaTHUBHHUI Marepial, 6] IeMOHCTPYIOTh KJIACHYHY
peaizalito IMPEeKTUBHOIO aKTa: Yepe3 MpOCTy iMIie-
paTuBHY (bopMy MICTO aKTHBHO 320X04YYy€ TypI/ICTiB
BIJIBIZIATH {Or0 TEPUTOPIIO, BOXHOYAC POPMYIOUH Bil-
4yTTs NEPCOHATBHOI aAPECOBAHOCTI MOBIIOMJICHHS.
I3 momsimy mparmaTMYHOrO aHamizy Taka (opma
BHCJIOBIIIOBAHHS TOEAHYE iH(GOpMAIIHUNA acIeKT
i3 MOTUBYIOUMM €()EeKTOM, L0 BIUIMBA€E Ha MOBEIiH-
KOBY PEakLilo aynuTopii. JJMpeKTHBU MOCTYIaIOThCS
eKCIPeCHBAM 1 aCepTHBAM Yy YaCTOTHOCTI, OCKLIbKH
cami 1o co0l He TapaHTyIOTh €MOLIHHOTO YM KOTHi-
THBHOTO BILIABY, & JIUIIE JOMOBHIOKTE iX. IxHs ponn
y CTPYKTYpi OpeHI-ITUCKYypCy — aKTUBaliiHa, TOOTO
BOHM (DYHKITIOHYIOTh SIK MEXaHI3M MEPEXO/Ty BiJ eMO-
LiAHOTO COPUHHATTA A0 KOHKPETHOI MOBENiHKOBOL
peaxuii (Big 6akaHHS 10 ii).

Hexnapayii TpansIFOTECS PiIIIe, OTHAK MalOTh BHCO-
KWl CHMBOJTIYHHH TIOTEHITAN. Y OpeHI-KOMYHIKaIlii MiCT
BOHH BUKOHYIOTh PEIPE3eHTATUBHO-IHCTUTYIIIHHY (DyHK-
IIifO, TIPOTOJIONTYEOYX OIIifHO BH3HAHI a00 KyJIBTYpPHO
3aKpiruieHi arpuOyTu Micta. Harpuknan, Valencia, capital
de la paella [imroctparuBHuMiA Matepian, 25] abo Buenos
Aires, la capital del tango [imocTpaTuBHUN Marepiad,
9] peanizyroTh IEKIApAaTUBHUNA aKT, GOPMYIOYM HOBHIA
CTaryc MicTa Y CBIJOMOCTI IPOMaZICHKOCTI Ta MDKHApOLI-
HOI CrUTbHOTH. Taka KOMyHIKaTHBHA Jisl HE JIUIIE TTOBi-
nomitsie (aKT, a i BUKOHY€ HOPMAaTHBHY Ta CHUMBOJIYHY
(yHKLIT, 3aKPIILTIOI0YY IPECTIDK 1 KYJIBTYPHY Bary MicTa.
JexnapaTiBHU aKT y TaKHX CJIOTaHaX ITiICUITIOE 1IeHTH-
¢ixauiitanii edekt OpeHmy MicTa, OCKUIBKH IPOTOJIOIIye
HOro KJIIOYOBY XapaKTEPUCTHKY SK HOPMATHBHY peajlb-
HICTB IJIs1 CIpUHMHATTS ayaurtopiero. Ll BucioBmoBaHHs
HE TaK HEPEKOHYIOTh UM 3aKJIHMKAIOTh, SIK CTBOPIOIOTH
HOBY COLaJIbHY pealbHICTh Yepe3 caM (DakT Iporono-
mrerHs. OfHaK Yepe3 CBOIO CTAOUIBHICTD 1 JOBIOTPHUBAITY
TIO IEKJIapaTHBH HE BUKOPHCTOBYIOTHCS MAacOBO Y JIHA-
MIYHHUX peKIaMHHX KaMIIaHisIX, Kl Hepen0ayaroTh 4acTy
3MiHy KOMYHIKALiITHIX MECEILKIB.

HaiimeH npeacrapieHUMH B peKJIaMHOMY JJUCKYPCI
€ xomicueu. BoHM BHUpaxartoTh OOIIIHKY a0o 3000B’s-
3aHHA Bl IMEH] MICTA, 3aKJIaJAF04H COLIAILHO-€THYHII
CKJIaJIHMK KOMYHIKallii. ¥ MoBHil (opMi KoMicHBH pea-
J3yI0ThCs Yepes: 1) miecniBHI KOHCTPYKLIi, sIKi mepena-
10T OOIIIHKY, TapaHTit0 abo 3000B’s3aHHS (prometer;
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garantizar); 2) BUKOPUCTAHHsI JI€CTIB y MailOyTHROMY
yaci; 3) BHUKOpPUCTAaHHS KOHCTpYKwii ir a =+ infinitivo.
Hanpuknan, crnoranu Hllora, te va a encantar [LrocTpa-
TUBHUHN Marepian, 1] ta Trinidad, Te vaj a enamorar
[infocTparuBHMiT Matepian, 24] AEeMOHCTPYIOTH, SIK
Micto Oepe Ha cebe 3000B’A3aHHS ILONO 3a0€3MEUEHHS
MIEBHOTO DiBHS TYPHCTHYHOIO Ta KYJIBTYPHOTO JIOCBIIY.
JliHrBONIparMaTyYHUi aHaii3 I[bOTO0 aKTa IMOKa3ye, IO
O0IIIHKA HE JIHIIIe CTBOpIOE oquyBaHHﬂ a i ¢popmye
IMI/DK MiCTa SIK HA[IHHOTO 1 BIANOBINAIBHOTO CY0’€KTa
y cdepi Typu3My Ta TOCTHHHOCTI. IXHS pONb y Mich-
KOMY JMCKYpCi € 0OMexeHO10. Lle MOosICHIOEThCS THM, 1110
KOMICHBH TIepea0a4atoTh OCOOHCTY Bi/IIOBIIATBHICTh
MOBLIS 38 BUKOHAHHSI OOILISTHKH, 110 Y pa3i IHCTUTYLIHHOT
KOMYHIKallii MiCTa € MparMaTuyHoO CKJIaIHUM: ypOaHic-
THYHHUH Cy0’€KT HE MOYKE TapaHTyBaTH 1HAMBiLyaIbHUHA
JIOCBIJl KOKHOTO azipecara. Ha BiaMiHy Bij KoMepHiifHOT
peknamy, e oOiLsIHKa Pe3yNbTaTy € OCHOBOKO IEPEKO-
HaHH$, OpeH I MicTa oTepye KareropisiMi aBTeHTUYHOCTI,
CTIaIIMHU Ta KYJIETYPHOI BapTOCTI, sIKi HE JJOIYCKAIOTh
HaZMIPHOI IepcoHati3arii.

Orxe, cuCTeMaTH3allisi UIOKYI[IMHUX aKTIB Yy
OpeHI-KOMyHIKallii MICT JEMOHCTpY€E, IO KOXKHE
BHUCJIOBJIOBAaHHS HE JIMILIE BUKOHYE BIACHY (YHKIIiIO
(inpopmaTHBHY, TUPEKTHBHY, €KCIIPECHBHY TOLIO), a i
CTBOPIOE MIATPYHTS IS JOCSTHEHHSI KOHKPETHUX IIpar-
MaTH4HHUX pe3yasTariB. Came Ha IOMY PiBHI BiKpHU-
BA€THCSI MPOCTIP AJIs aHAJi3y MEpIOKIIHHNIX aKTiB, SIKi
TIOB’s13aH1 HE 3 HaMipaMH MOBI, a 3 €(PEKTOM BHUCIIOB-
JIOBAaHHS Ha ajpecara. Y BHMNAAKy YpOaHiCTUYHOI
OpeHI-KOMyHiKalii HAeTbCs Mpo eMOLIHHMI BiATYK,
KOTHITHBHI 3pYIICHHS Yd TIOBEAIHKOBI Aii aymuTOpii,
IO € KJIFOYOBUMH NOKa3HUKAaMHU €(pEeKTUBHOCTI OpeH/Ty
Micra.

[NepnokuiiiHuii akT y IbOMY KOHTEKCTI MO)KHA
BU3HAYUTH SIK BIUIMB, 110 BHCJIOBJIIOBAHHS CIPABIIIE
Ha TypuCTa, MEIIKAaHIS YM 1HBECTOpa HE3aJIeXKHO Bif
TOro, OyB BiH mependadeHHH KOMYHIKaTOpoM YH Hi.
Harpukan, cnoran Tacna te espera de brazos abiertos
[imrocTpaTuBHMIT Marepian, 2] MOXE MOPOIKYBATH
BIIYYTTS TMEPCOHAIBHOI 3HAYYIIOCTI Ta EMOIINHHOTO
3aJlyueHHs: aJpecar CIpPUIMae MICTO SK TOCTHHHHA
NPOCTip, TOTOBUI NPUUHATH HOTO y cBOi MexKi. Takuii
epeKkT BUXOOWUTH 32 MEXi CyTO iH(POPMATUBHOI UM
JMPEKTUBHOI PYHKIIiT Ta TpaHC(HOPMYETBCS y BHYTpILII-
HI¥ MOTHUB 110 Ail.

[MepnoxuiitHi akTH Y OpeHI-KOMYHIKallii MiCT Ipo-
SBJISIFOTHCS Y TPHOX KITFOYOBUX BUMIpaX: eMOLIIHOMY,
KOTHITUBHOMY Ta MOBEIIHKOBOMY, IIIO BiJIMIOBIIal0Th
Pi3HUM DIBHSIM BIUIMBY Ha ajipecara Ta BU3HAYaIOTh
CTYHiHb €(EeKTUBHOCTI KOMYHIKaTUBHOTO MOBiJOM-
nieHHs. BOHM He € MUTKOM BiJIOKPEMIICHUMH KaTero-
PisSIMH, OCKIJIBKH KOXKEH BUMIp Iepeadadae mepexis
BiJl OIHOTO PIiBHA [0 iHIIOTO, YTBOPIOIOUU CBOEPIJ-
HUH JIAHIIOT BILUTUBY: €MOLIIHHUMN BIATYK MOXKE CTaTh
MiATPYHTSM JJIsl KOTHITUBHOI TNepeopieHTamii, siKa,
CBOEI 4eproro, (hopMye MOBEMIHKOBI peakiii. Bo-

ISSN 2414-1135



HOYaC KOKEH i3 HUX 3/aTeH (YHKIIOHYBaTH aBTO-
HOMHO, TIPOYKYo4H ePeKTH, 0OMexXeHi eMOIIIITHOI0
cdeporo, KOTHITUBHUMH CXeMaMH YH KOHKPETHHMH
TSMU.

EMomiiiHu#i BIUTUB € OHUM 13 HaWTIOIMIUPEHIIIIX
MIPOSIBIB TIEPIIOKIIHHOTO akTy. Bukopucranus obpa-
3HHX TpoOIiB (Meradop, eImiTeTiB, CUMBOIIB) CTBO-
pIO€ eMOIIiifHO 3a0apBIIEHUI MPOCTIp CHPHUHATTS,
y SIKOMY MICTO TIOCTa€ He JIMIIe sIK reorpadidHuit
00’€KT, a 1 K MiHHICHUI Ta eCTeTUYHHH (heHOMEH.
Hampuxinan, meradopuune o3nauenHs Cartagena,
Jjoya del Caribe [IJ'I}OCTpaTI/IBHPII/I MaTeplan 10] akry-
aizye KyJILTyle Ta HPUPOJIHI acOLaLlii, aneiioe 10
MOYYTTS Kpacu i rapMoHil, a TakoX (GOpMye poMaH-
TU30BaHMid 00pa3 Micta. EMomiitauii edekT y Takomy
pasi monArae y BAHUKHEHHI TTO3UTUBHOI a)eKTUBHOL
peaxuii — Biq4yTTs IpUBaOINBOCTI, YapiBHOCTI, €K30-
THYHOCTI, IO € B)KJIMBUM YHHHUKOM Y TIPOLEC] IPH-
HHATTA pillleHb TYPUCTaMH 49X IHBECTOPAMHU.

KoruiTuBHMI epeKT NeplIoKIiiHUX aKTiB TOB’s-
3aHHH 31 3MiHOIO 200 KOPEKIli€r0 YsABJICHb ajpecara
PO MICTO Ta HOTO POJb y HMIMPIIOMY KYJIBTYPHOMY
4u couiajdbHOMY mpoctopi. Valéncia, ciudad de la
luz [imocTparuBHUE Marepiai, 25] BUCTyHa€E SIK BTO-
puHHa Ha3Ba (apodo) micTa, mo 0a3yeTbcs Ha HOTO
MIPUPOJHIN  XapaKTePUCTHUIl: BENHKIA KUTBKOCTI
COHSYHHMX TOJMH Ta BHUPa3HOMY CEpeI3eMHOMOp-
CHPKOMY CBITJI, sSIKe€ MEIIKaHIII Ta Bi/JBiIyBadi BBa-
JKAIOTh OHI€I0 3 HOro JoMiHaHTHHX puc. Haykosii
3a3Ha4yar0Th, IO MOMIOHI JUCKYPCHUBHI TPAKTUKH
(YHKIIOHYIOTh SIK KOTHITHBHI pamku (frames), siki
CTPYKTYPYIOThb CIPHHHATTS pEIMIIiEHTa Ta 3aKpi-
IUTIOIOTH 33 MICTOM II€BHY ACHTUYHICTh y TII00ah-
HOMY KOMYHIKaTHBHOMY MpPOCTOpi. Y IbOMY CEHCi
KOTHITHBHHUI BIUIMB BHXOJHMTh 32 MEXi OKPEMOTO
MOBiIOMIIEHHS i1 OpMY€E CTiiiKi MEHTalIbHI 00pasu,
SIKi BU3HAYAIOTh IMO3UIIIOHYBAaHHS MiCTa B MIXKHAPO/I-
HOMY JIUCKYpCI.

[loBeninkoBuii pe3ynsTaT € HaWOUIBII Mparma-
TUYHO 3HAYYIIUM MPOSBOM IEPIOKLUIHHOTO aKTy,
OCKINIbKM Tependadae IepexiJ Bil BHYTPILIHBOTO
OCMHCIIEHHS JI0 KOHKPETHHX Jiii i3 OOKy anpe-
cara. BukopucTtaHHS AMPEKTUBHUX (QOPMYIN, SK-OT
Descubre Sevilla [intocTpatuBHUN Matepiai, 22] 4n
Alicante, siente su luz [imocTpaTuBHHMI Marepiai,
5], MiCTUTh TOTY)KHUI MOTHBAIlIMHUA TOTEHIiA,
IO CIIOHYKAa€ A0 AKTHUBHOI B3aeMOAil 3 MICHKUM
MPOCTOPOM. Y pe3yibTaTi BUHUKAIOTH ITOBEIIHKOBI
peakuii — BiJ MOWIYKYy OOAATKOBOI iH(opmauii mpo
TYPUCTHYHI MOXIIMBOCTI 10 Oe3mocepeHboro Iia-
HyBaHH;I IOZIOPOXI1 UM IHBECTHLIIHHUX KPOKiB. Takum
YUHOM, AUPEKTUBHI CIIOTaHW BUKOHYIOTH POJIb TpPHU-
repa Jiii, MepeTBOPIOIOYN a0CTPAKTHE MOBIIOMIICHHS
Ha pealibHy COLiaJIbHY IPAKTHKY.

Bpenn-xoMyHikarisi 06aratbOX iCHAHCBKUX MICT
aKIEHTYEThCA Ha TXHBOMY KyJIBTYPHO- iCTOpUYHOMY
HanOanni. Hanpuknan, y I'panani nentpom yBaru
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€ AmpramMOpa — cepeHbOBIUHA (OpTELs i Manaro-
BUH KOMIUIEKC, SKUH BXOauThb n0 cnammuuu FOHE-
CKO Ta yocobmroe nepexif Bil MyCYJbMaHCBKOI 110
aHJATYCbKOI apXiTeKTypH. AHAJIOTIYHO, MY3WYHA
Ta OyniBenbHa CHAALIMHA MYyJAEXapcbkoi Aprosii
(3okpema, Caparocu) BU3HAETHCA YHIKAJIBHUM CBil-
YEHHSIM MHUPHOTO CHiBiCHyBaHHH XPHUCTHUSHCHKOT,
MyCYTbMaHCBKOT Ta €BPEHCHKOT KyIbTyp. ¥ binsbao
K aKIeHT 3MILCHUH Ha CyyacHE MHCTELTBO 1 apXi-
TEKTYDY, 30KpeMa 3aBIsKu My3eto ['yrrenraiiva, skuit
CTaB CHMBOJIOM KYJIBTYpHOI TpaHcopmauii MicTa.
VYei ui Mecemki npoOymaKyloTh Y PELUI€HTa eMo-
niiiHe 3aXOIMJIeHHS Kpacor MicTa Ta WOro mam siT-
KaMH, BoIHOYac (OPMYIOUM KOTHITUBHHH 00pa3
MiCTa SIK HOCisl €BPONENHCHKOT KyABTYPHOI CHaIIINHH.
TakuM 4WHOM, MEPIOKLIMHUI BIUIMB Oa3yeTbcsl Ha
MO€THAHHI €MOUIMHOI eCTeTHKH (3aXOIICHHS Craj-
HIMHOIO) 3 YCBIZOMJIGHHSIM 11 KyJABTYPHOI LIHHOCTI.
[ToBeninkoBa MoOTHBaWig TyT cialKilia: pilIeHHS
TypHCTa BiIBiaTH Take MicTo (OPMYETHCS MOCTY-
MOBO, Yepe3 HAaKOMWYEHHsS BpaXeHb Ta 3HAHb MPO
HOro 3HauyILIiCTh, a HE 32 PAaXyHOK IMITYJIbCHBHOTO
3aKJIIKY.

HaromicTp y cnoranax JIaTHHOAMEPUKAHCHKUX
MICT BHPI3HSIOTHCS BUpa3Ha EMOLIHHICTD Ta amesro-
BaHHA 10 yHiKaJdbHUX pHc. KiTo, Hanmpukian, mo3u-
LiI0€TbCs K corazon de los Andes, 1 He BUIIaJKOBO:
Horo icropu4HwMii IICHTP Ha BUCOTI 2 8§18 M € ogHUM
3 Halikpame 30epexxeHux y JlaTMHCBKIN Amepuii
[imrocTpatuBHMit Marepian, 21]. Ilei oOpa3 amenroe
JI0 €MOLIMHOro Bpa)XCHHS BiX TipChKOi MpHUpOAW i
BOJHOUYAC 3aKpiIUTIOE B YSBI YHIKaJIBHICTH reorpa-
¢ii. Crnoran Byenoc-Afipeca ciudad de todos los
argentinos [iMrocTpaTUBHHN Marepian, 9] akueHTye
MOYYTTSl TOPAOCTI Ta HAJEKHOCTI, MiJKPECIIOIYH
MICTO SIK HaWBUIIUI ypOaHICTHYHHNA 1 KyIbTYpHHUHA
3pazok Aprentunu. bpenn borotu Bogotd, 2600
metros mas cerca de las estrellas [inrocTpaTuBHUN
Marepiayn, 8] OyKBaJbHO TOB’S3y€ BHCOTY MiCTa
(2 640 M Hag piBHEM MOpS1) 3 HATXHEHHSIM 1 IIparHeH-
HAMHU. YCi Ili BUCIIOBH BUKOPHUCTOBYIOTH MeTadopu
1 CUMBOJIIKY TIPUPOAM 1 KOJEKTUBHOCTI, IO OJpazy
BUKJIMKAE y ajpecara CHJIBHHI eMOLIWHMHA BiATYK
(3axorIeHHH, ropchL BII[HyTTSI npnquHOCTl) Bon-
HOYacC BOHH 3aKp1HJ1}OIOTI> y CBIZIOMOCTI peluIieHTa
00pa3 MicTa K yHiKaJIbHOTO aBTEHTHYHOTO IPOCTOPY.
Oco0nBO BaXJMBI TYT AWPEKTUBHI KOMITOHEHTH:
Hanpuknaj, imneparusHi 3aknuku (Visita la Ciudad
de México, la ciudad que lo tiene todo) [imocTpa-
TUBHUH Marepian, 18] Oe3mocepeqHhO MOTHUBYIOThH
JIOIMHY JI0 Jil — IOAOPOXKi, yuacTi y GpecTUBAIAX UM
iHBeCTHLIAX. TaKMM YNHOM Yy JTATHHOAMEPUKAHCHKUX
CTpaTerisix MOEIHYIOThCS CHJIbHA eMOIiiiHa amens-
1is1, iHTEIeKTyalnbHe YCBIIOMIICHHS YHIKAIbHOCTI Ta
MpsiMa MOTHUBAILiS 10 TIOBEAIHKH.

B ocraHHI pOKHM CHOCTEpPIraeThCsi OHOBIICHHS
JaTUHOAMEPHKAHCHKUX OpEHIOBUX HapaTuBiB, SIKi
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aKTHBHO IHTEIPYIOTb TEMAaTHUKy CTaJOr0 PO3BUTKY
Ta MOCTHAHAEMIYHOTO TypusMy. Tak, kammanis 7Tu
historia comienza en Quito [iMIOCTPaTUBHUI MaTe-
pian, 21] akueHTye Ha imei mepcoHaiz0BaHOTO JTOC-
Bify, [l¢ TOOPOX IMOCTAE SIK ITOYATOK HOBOI JKUTTE-
BO1 icTopii TypucTa, MiAKPECIIOYH aBTEHTUYHICTh
Ta eMOIIHUI BHUMIp KOHTakTy 3 MicTtoM. CioraH
Huéscar, un destino donde la historia y la naturaleza
Se encuentran [IIOCTpaTHBHHNA MarTepiai, 26] perpe-
3€HTY€ FapMOHIMHE MO€JHAHHS 1CTOPUKO-KYJIBTYPHOL
CHaJIIMHY Ta IPUPOTHOTO CEPENIOBHILA, 110 BiAMOBI-
Jla€ Cy4acCHUM €KOOPIEHTOBAaHMM MOJEISIM MiCBKOTO
OpenauHTy. YCi I TMIPUKIATU JIEMOHCTPYIOTh IIpar-
HEHHS MICT aJjanTyBaTu OpeHA-AUCKYPC 0 CyYacHUX
COLIOKYJIBTYPHUX TSHJEHIIH, MiACHITIOYH pedek-
CUBHUI1 KOMITOHEHT KOMYHIKaIlii.

3arajgoM pi3HI TPOSBH TEPIOKIIHHUX aKTiB
3aCBIAUYIOT 0araTopiBHEBY MPUPOAY MparMaTHy-
HOTO BIUIMBY Y OpeHA-KoMyHikamii mict. fkmo emo-
uifiHi edexTd (OpPMyIOTh IO3UTHBHE CTaBJICHHS,
a KOTHITHBHI — CTPYKTYpYIOTh ySBIEHHs Ta o0Opa3
MICTa, TO TOBENIHKOBI PE3yJbTaTu CTAIOTh IIOKa3-
HUKOM peallbHOi eeKTHBHOCTI OpeHay. Bzaemomis
IUX PIBHIB JJa€ 3MOTY MICTY HE JIAIIE TPe3eHTyBaTH
BJIACHY I1JCHTHUYHICTb, @ W aKTUBHO MOJENIIOBATH
CIPUNHSATTS Ta MOBEIIHKY ayAUTOpii Y TII00aIEHOMY
ypOaHiCTUIHOMY JUCKYPCi.

Y mio0anbHOMY KOMYHIKaTHBHOMY IIPOCTOPI
caMe TepJOKIIHHUN piBEHb BH3HAYA€ YCHINIHICTh
OpeHa-cTparerii Mmicra, ajyke HaBiTh HaHpeTeNb-
Hillle CKOHCTPYHOBaHI UTOKYIMHI aKkTH (3aKJIUKH,
OOIISTHKY YM OIIHKH) 3QJIMIIAIOTHCS JIUIIE ITOTCHITI-
aJIOM JIOTH, TOKH BOHHM HE MOPOIKYIOTh PEajbHOTO
edeKTy Ha LiNboBY ayauTopito. OTke, AOCTIHKEHHS
MIEPIOKIIHUX aKTiB J1a€ 3MOTY OIIHIOBATH HE JIUIIIC
CEeMaHTHYHHN 1 CTPYKTYPHHUH CKIaJHUKH OpEHII-KO-
MYHIKaIlii, a i Il IpaKTHYHY AI€BICTh K IHCTPYMEHTY
BIUIMBY y cepi TypusMy, KyJIbsTypH Ta ypOaHicTHY-
HOTO PO3BHTKY.

Opnak He BCi OpeHI-MecemXi IEeMOHCTPYIOTh
OJTHAKOBUH piBEHb KOMYHIKaTHBHOi €()EKTUBHOCTI.
He3sBakatoun Ha 3arajibHy TEHAEHLIIO 10 €MOIiOHA-
Ji3arii Ta ecTeTu3amii MiCbKOTO JUCKYpPCY, YaCTHHA
PEKIaMHHUX CTpaTeriil BUSBIsIE qucOamaHC MiX eKc-
MPECUBHICTIO Ta aBTeHTH4YHicTi0. HagmipHa rimep-
Oomizalisi, xapakTepHa A AEIKHX €KCIPECHUBHUX
(dbopMyI, 3HMKYE piBEHb IOBIpH A0 MOBiIOMJICHHS,
OCKIJIbKM BUKJIIHKA€E epeKT HaaMipHOro nagocy abo
HEpeaNiCTUYHOCTI OuiKyBaHb. Taki cloraHu, SK
Mérida, la ciudad mas increible del mundo [imio-
cTpaTuBHUM Marepian, 17] abo Chiclana, el mejor
lugar de la Galaxia [imocTpaTUBHHH Matepian,
11], mopymy:oTs OIPUHIMIM MparMaTU4HOI AOped-
HOCTI: 3aMiCTh NEPEKOHIMBOr0 00pa3y MicTa BOHH
CTBOPIOIOTH BPa)KEHHsI pEeKJIaMHOI HaAMIPHOCTI, 110
CYNEPEYUTh aBTEHTHYHOMY CIPHHHSITTIO MiCHKOTO
IPOCTOPY.

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

[lparMaTnyHui  aHami3 TaKUX BHCIOBIIOBAHb
CBIAYUTD, 10 HAAMIpHE BUKOPUCTAHHS iHTEHCHUBHUX
OIIIHOYHUX TPHUKMETHHKIB (increible, maravillosa,
unica, mdgica) NPU3BOAUTH IO CEMaHTHYHOTO BHUC-
Ha)KEHHS EMiTeTa — YacTOro SBUILA Y TYPUCTHYHOMY
OpeHAWMHTY, KOJIM TMOBTOPIOBAHICTh 1 rinmepOomizaltis
OLIIHOK 3HMKYIOTh €eMOUIHHMHA e]eKT. Y pe3ynbrari
(opMy€eThCS TUIIOBA CEeMaHTHYHA MOZIeTb Oe3 peab-
HOT'O 3MICTOBOTO HallOBHEHHS, SIka HE BigoOpakae
KOHKPETHOI 1IGHTHYHOCTI MiCTa.

[Hma npobnema moB’s3ana 3 nedinUTOM iACHTH-
¢ikamifinoi cnenudiky. Y HU3I BHUIIAJKIB CIIOTaHU
BiZJOOpaKalOTh JIMILE 3arajibHi IO3UTUBHI XapaKTepH-
CTHKH, HE IPUB’A3aHi 0 KOHKPETHOTO KYJIBTYpHOTO,
reorpaiyHOr0 YHM COILIAJIBHOTO KOHTEKCTy. Taki
BUCIIOBH, 5K Vive la experiencia, Un lugar para sofiar
a00 Tu destino ideal, Moyt OyTH 3aCTOCOBaHi 0
OyAb-SIKOTO MicTa, yTpadarouu QpyHKLio i1eHTH(iKa-
Topa. BifcyTHICTD TOKanbHUX MapkepiB (TOMOHIMIB,
ICTOPUYHUX alro3iil, KyJIbTYpHUX CHMBOIIB) pOOUTH
OpeHI-MeceIK YHIBEpCaIbHUM, ajleé BOTHOYAC KOMY-
HIKaTUBHO HEWTPaJbHUM, TOOTO HE3JaTHUM (OpMYy-
BaTU YiTKy ysBY IpO crenn(iky MiCBKOTO MPOCTOPY.

OKpiM TOTO, BUKOPUCTAHHS KYJABTYPHUX CHMBO-
JiB y OpeHI-KOMYHIKaIlii MiCT MOTpedy€e 0COOIMBOI
00epeXHOCTI, OCKINBKM BOHO MOXE MPHU3BECTH [0
CHUMBOJIIYHOT KOHKYPEHII] MiXK pi3HUMH ypOaHiCTHY-
HUMH cy0’ekTaMu. [Ioka30BUM € MpHKIIaag MHOXKHH-
HUX MPETEH3ii Ha CTaTyC «CTONUIL» IIEBHOTO SIBUIIA:
Valencia, capital de la paella [inrocTparuBHU# Mare-
pian, 25], Sueca, la capital mundial de la paella [inro-
crparuBHuil Marepian, 23], Cullera, cuna del arroz
[imroctparuBHuii Marepian, 12]. [ToniOHi BUCIOBH HE
JIMIIE 3HIKYIOTh YHIKaIBbHICTh KOKHOTO OpeHy, a i
CTBOPIOIOTH NIParMaTHYHy aMOiBaJICHTHICTh Yy CIIPUIi-
HSATTI aJipecaToM, OCKiJIbKH BUHHKAE CYMHIB y OCTO-
BIpHOCTI Takoro TtBepMkeHHs. [lonmiOHa cuTyamis
CIOCTEPIraeTbcs TAKOXK Y JIATHHOAMEPUKAHCHKOMY
KOHTEKCTI, HANpHKIA] clioranu Buenos Aires, la
capital del tango [imocTpatuBHUEA Matepian, 9] Ta
Montevideo, cuna del tango [imocTparuBHUil Mare-
pian, 19] memoHCTpyloTh 00pOTHOY 3a KyNBTYpHUIA
NPIOPUTET Y MEKaX OAHOTO CEMaHTHYHOTO TOJISL.

Taki BUIIQJKU CBi4aTh MPO HEOOXiIHICTH BHBA-
JKCHOTO BHKOPHCTaHHSI JIIHTBICTUYHUX CTpaTeriii y
nporieci opmyBaHHs1 Mickkoro Openny. EdexkruBhe
OpeHIIOBE BUCIIOBIIIOBaHHS Ma€ JOCSATaTH OallaHcy
MK €MOLIMHOI MPUBAOIUBICTIO i aBTEHTUYHICTIO,
MiX OLIHHICTIO U (pakTnunicTIO. HammipHa ekcripe-
CHBHICTh 200 HEBHIIpaBAaHE y3arajibHEHHs 3HUKY-
I0Th JIOCTOBIPHICTh TOBiJIOMJICHHS, TOZl SIK TOYHE
MOETHAHHS €MOLIIHHOTO TOHY 3 KOHKDETHOIO KyJlb-
TYPHOI0 MAapKOKO CHpHsie (dhopMyBaHHIO BITi3HABa-
HOTO, CTajJoro Ta COLIaJbHO MPUHHSTHOTO MKy
Micra.

Y TpamuuiiHOMy pPO3yMiHHI MOBJICHHEBUH aKT
€ JiHIHHUM TPOLECOM, y SIKOMY JIOKyLiliHa gopma
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MOPO/KY€E IJOKYHMIMHWIA HaMip, IO peai3yeThes
y meprokniiHomMy edekri. BomHodac y KOHTEKCTI
OpeHa-KoMyHiKalii MIiCT 1el mporec HaOyBae 3BO-
POTHOTO 3B’S3KY, AK€ KOXKEH KOMYHIKaTUBHUIl
LUK TOPOKYE COIiaNbHO-TIHTBICTHYHY peak-
IO ayauTopii, sKa, CBOEI YEProro, Momaudikye
monanelry crparerito OpeHmgy. OTxe, KOMyHiKa-
THBHA it OpeHIY HE 3aBEPIIYETHCS HA PiBHI €PEKTY,
a MOBEPTAETHCA Yy CUCTEMY y BUIVISLII HOBOTO Ipar-
MaTHYHOTI'O CUTHAIY.

Take sBUIIE MOXKHA MO3HAYUTU AK PeIIEKCHB-
HICTh OpeHa-AMCKypCy, IO Tependadae akTHBHY
B32€EMOJIIF0 MOBHOTO TIOBIIOMJIEHHSI 3 PpEaKIIi€lo
anpecara. PednekcuBHICTE BUCTymae IOKa3HHUKOM
MparMaTuiyHoOl aJalNTHBHOCTI KOMYHIKaIlii, KON
MOBHI 3ac00H (JIEKCHKa, TPOIH, CHHTAKCUYHI CTPYK-
TypH) IepeOyBarOTh Yy MOCTiHII 3MiHI BIIMTOBIAHO 710
COLIIOKYJIBTYPHOTO KOHTEKCTY, OUiKyBaHb Ta €MOIIil-
HOI TOHAJFHOCTI IITbOBOI ayIUTOPii.

VY Mexax aBTOPCHKOI MOAENI JIIHIBOIIparMaTudHa
B3a€EMOIis PiBHIB BiZIOYBa€ThCS 3a TPUHITUIIOM 3dMK-
HEeHO020 KOMYHIKAMUHO20 KOId:

1. Jlokymiitamii piBeHb (GopMmye BepOanbHY 000-
JIOHKY IIOBIIOMJIGHHSI — CYKYIIHICTB JIEKCHKO-Ce-
MaHTUYHUX Ta CHHTAKCHYHHUX EJIEMEHTIB, II0 Bep-
OamizytoTh KoHIenT Mmicta. Lleit piBeHp 3a0e3meuye
iH(opMaIlifHUN i KOTHITUBHUMA Oa3zuc I TOJallb-
LIOTO TIyMayeHHSI.

2. InokyuiiiHuii piBeHb BHW3HAYa€ IHTCHININ-
HO-NIparMaTU4YHUN BEKTOp IOBiZOMJICHHS, TOOTO
KOMYHIKaTHBHY MeTy (3aJlyuyeHHs, HEpPEKOHAaHHS,
eMoltiliHe BIuBaHHs). Ha 1iboMy piBHI JIHTBICTHYHI
3acobu HaOyBarOTh IMEPCYya3sMBHOTO TIOTEHIAIY,
MIEPETBOPIOIOYHCH Ha aKTH 3aIllpOLIEHHs, caMopenpe-
3eHTallii a00 eMOIIHHOTO 3aTyYCHHS.

3. [lepnokIiiiHuiA piBEHb PENPE3EHTYE PEe3yib-
Tar 1il BUCJOBJIEHHSI — HOro €MOLIMHUMA, KOTHITHB-
HUH 1 MOBEIHKOBHI eEeKTH y CBIJOMOCTI ajipecara.
VY Opena-koMyHiKkalii MiCT Leil piBEHb IPOSBISAETHCS
y hopMyBaHHI LIIHHICHUX acouialiii, eMomiiHoi npu-
XWJIBHOCTI Ta MOBEIIHKOBOI TOTOBHOCTI (BiABITAHHS,
y4acTh, iIHBECTYyBaHHS).

OpnHak Ha BiIMiHY BiJl KJIACHYHOTO PO3YMIiHHS Y
MICBKOMY OpPEHIMHTY MEPIOKYLisl HE € OCTaTOUHHM
pesynsratoM. BoHa TpaHC(OpPMY€EThCS y HOBY 1JIOKY-
LifiHy CTpaTerilo: BIATyKH ayIuTopii, peakuii y cori-
aIBHUX MEPeXkax, 3MiHM y yOIiYHOMY JUCKYpCi cTa-
IOTh JDKEPEIOM EMITIPUYHHUX JaHHX, Ha OCHOBI SIKHX
KOPHUT'Y€TbCS KOMYHIKaTUBHA MOJIITHKA OpeHIY.

TakyuM yMHOM, MK PIBHSAMU BUHHKA€E 360pOMHA
JMIH260NPACMAMUYHA 3ANEIICHICING: JIOKYYisl — LIOKYYis
— nepnoKyyiss — inoxyyis (2), ne KoKeH HOBUH ILIMKII
penpe3eHTye ajanTaiilo OpeHI0BOI MOBH /IO COLIO-
KYJIETYPHOTO CEpPEIOBHILA.

Pe¢nexcuBna Moaens nependadae, mo OpeHa-Ko-
MyHiKais QyHKLIOHY€e HE Y (hopMaTi «MOBeUb — CIIy-
Xauq», a K IHTEPaKTUBHUM Tialior, y sIKOMY ajpecar
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CTa€ CIIBTBOPLIEM CMHCIY. Y COLIOIIHTBICTHUHOMY
BUMIpI 1€ IPOSIBIISIETHCS Yepes:

* nepexio 8i0 MOHOLO2IYHOCME 00 OIAN02TUHOCTI
KomyHixayii (ayquTopisl pearye, mapoailoe, pO3BUBa€E
CJIOTaHH);

> MedianvHy NONIGEKMOPHICMb — TIOB1IOMIICHHS
OUPKYITIOE MK OQiniiHIMK KaHaJaMH Ta CIIOHTaH-
Humu intepnpetanismMu (UGC, nokaipHI XemTer,
BIJI'YKN);

* CceMaHmuuHy eracmuyHicmvs — 3MICT OpeHmy
MiCTa HE € CTaTUYHUM, a MOCTIHHO TEePEOCMHCIIIO-
€TbCSl Y MOBHIH NMPAKTHUL CIIBHOTH.

I3 nmiHrBONparMarM4HOrO MODIAAY Taka IHTEpaK-
TUBHICTh 3a0e3Meuye JTUHAMIYHE Y3TO/DKCHHS IHTSHIN
MOBLIS i1 O4UiKyBaHb ajipecara, TOOTO peaslizye MPUHLIUIT
KooTiepallii y HOBHX COLIaJIbHMX yMOBax. BiamoimHo,
e(heKTHBHICTH OPEHIOBOTO TIOBIJIOMIICHHS 3aJIC)KUTh BiJl
3[aTHOCTI CUCTEMH peIeKCHBHO IHTEPIPETYBATH BJIACHI
TIePIIOKYLIiIHI HACIIIKY 1 IEPETBOPIOBATH 1X Ha HOBI 110~
KyLiiHi cTparerii.

Y MoBHOMY maHi pedreKCHUBHICTH OpeHn-auc-
KypCY BHSIBIISIETHCS Yepes:

* gapiamugHicmb JeKCUYHUX 3acobig, MO anan-
TYIOTBCSI IO €MOLIHHHMX BiATyKiB myOIniku (3aMiHa
pallioHaTBHO-OI[IHHUX MPUKMETHUKIB Ha €MOILii-
HO-OIIIHHI: historica — viva, cultural — inspiradora);

* Moougikayilo  CUHMAKCUYHUX — CMPYKMYp,
30KpeMa Mepexi BiJ HOMIHATUBHHUX 10 iMIEpaTHB-
HUX MOJeNel Iisl MiABHIICHHS 3aimydeHocTi (Quito,
corazon de los Andes — Quito, toca el cielo) [imo-
CTpaTUBHUH Marepiai, 27];

* iHmMepmeKCcmyaibHe po3uwupents depe3 TOsIBY
HOBHX Tace, TOPOKEHUX IPOMaZCbKUM JIUCKYPCOM
(MicieBi iHII[IaTUBH, COIliaJIbHI KaMITaHii, Heo(iIiiHi
CIIOTaHH).

TakuM YWHOM, MOBHA €BOJIOIIS OpeHIy MicTa
BUCTYMA€ pe3ylbTaToM pPE(IEKCUBHOTO TEpPETBO-
PEHHS NEpJIOKIIHHNX e(EeKTiB y JIHIBICTUYHI iHHO-
Ballii, 0 Ja€ 3MOry MiATPUMYBaTH KOMYHIKaTHBHY
aKTyaJbHICTb 1 BIII3HABAHICTH y TI00aIbHOMY iH(OP-
ManiiHOMY HOJi.

BucHOBKH i mepcneKkTHMBH NOJAJIBLIINX PO3PO-
00K y JaHOMYy HampsiMi. 3alipONOHOBaHA aBTOPCHKA
MOJIC)Ib € aHAJITUYHO-OMKUCOBOI, OCKUIBKH TOEIHYE
CTPYKTYpHO-(DYHKITIOHAJIPHUI aHaJli3 MOBHUX DIiBHIB
13 TIparMaTMYHUM TIOSICHEHHSM 1X B3a€MOii, ajie BOA-
HOYaC Ma€ TPOTHOCTHYHMH TOTCHINAN JUIS OI[HKA
e(eKTUBHOCTI MiCbKMX KOMYHIKalliil y MAaiOyTHIX eMITi-
puuHUX JociipkeHHsX. OTxe, po3poOieHa aBTopchbka
MOJIENb B3a€EMOJIiT JIOKYIIIHOTO, LIOKYLIIHOTO Ta Tep-
JIOKIIHHOTO PIBHIB J]a€ 3MOTY PO3DNISAaTh OpEeHI-KO-
MYHIKAIi}0 MICT SIK MParMaTuvHO 3aMKHEHY CHCTEMY,
y SIKiii KOKEH piBeHb BUKOHYE YiTKO BH3HAYEHY (PyHK-
1IiF0: JIOKYIiiHMI — 3a0e31edye MOBHY pElpe3eHTALII0
OpeHIy, UTOKYIIHHUIA — peati3allito IHTeHITIIHO-KOMY-
HIKaTHBHOI CIIPSIMOBAHOCTI, a TICPJIOKIIHUI — reHepa-
IIF0 COIIOKYJBTYPHOTO e(eKTy. 3aBISKH PeQIeKCUB-
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HOMY MEXaHi3My 3BOPOTHOTO 3B’SI3Ky cuCTeMa HalyBae
BJIACTHBOCTI JMHAMIYHOI PiBHOBAry, y sIKiif pe3ynsraru
KOMYHIKaTHBHOTO BIUIMBY BIUTMBAIOTh Ha (DOPMYBaHHS
HOBUX UIOKYIIIHHUX CTparerii i MOBHHX 3aco0iB.
Takum yrHOM, OpeH/I-KOMYHIKaIlisi MiCTa TIOCTa€ He SIK
OZIHOPA30BHI MOBJICHHEBHUI aKT, a K IUKIIYHUAN TPO-
LIEC CTPATEriyHOro CaMOOHOBIICHHS, IO 3a0e3nedye
ajanraimito OpeHAy [0 3MIHHOTO COIIOKYJIETYPHOTO
KoHTekcTy. Lle, cBoero deproro, 3acBimuye iHTEpmuc-
LIUIDTIHAPHY TIPUPOLY OpeHI-IHMCKYPCY, SKUH 1HTETrpye
JHTBiCTHYHY (hOpMY, TIparMaTHYHy iHTEHIIIIO Ta COITi-
TBHY M0, YTBEPIDKYIOUHA OpeHI] MiCTa SK KOMYHiKa-
THUBHY CHCTEMY 31 CTaOUIBHUM, aJie THyYKUM 11eHTH(i-
KaLliTHAM ITOTEHITIaI0M.

[omampmii gociipKeHHST MOXYTh OyTH 30cepe-
JOKEeHI Ha BUBYEHHI €()eKTUBHOCTI JIEKCHYHUX CTpa-
Terii y OpeHAWHTY MICT, a TaKoX Ha PO3pOOIeHHI
METOJIB aHaJi3y BIUTUBY MOBHUX MPAKTHK HAa MiXKHa-
POIHY perryTamir ypOaHICTHYHUX MPOCTOPIB.
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The figure of Euzebiusz Stowacki — father of the Polish literary classic Juliusz
Stowacki, a teacher, writer, translator, and theorist of literature — remains
ambiguous and not yet fully established in scholarly discourse. Nevertheless,
his creative legacy, although not extensive in volume, is profound and
multifaceted. In each of his roles, Euzebiusz Stowacki demonstrates both a
close alignment with his own era and a forward-looking cultural perspective.
As atranslator, he focused primarily on classical antiquity, whose examples set
the aesthetic benchmark to which both the artist and the reader should aspire.
In his original works written in Polish, Euzebiusz Stowacki, without intending
to surpass the existing aesthetic level of Polish literature, sought to construct a
genuinely historical Polish cultural context — one that could introduce national
literature into the ranks of European literary traditions.

The central idea of his aesthetic theory lies in the need to develop clear criteria
for the not yet widely accepted notion of taste, shaped through the assimilation
of the finest models of art. It should be remembered that, lacking formal
philological and pedagogical training, Stowacki devoted a significant portion
of his intellectual efforts to independently mastering the core principles of
the scholarly and pedagogical disciplines he taught in Kremenets and Vilnius:
poetics and rhetoric.

In his pedagogical reflections, he proceeded from strictly pragmatic
considerations, encouraging his students to engage consciously with the
process of reading literary texts. Taking into account that Euzebiusz Stowacki
historically belongs to the phenomenon of «Polish Literature of Ukrainey, an
essential prerequisite for the effective reception of his intellectual legacy is
the qualified translation of his theoretical writings and didactic essays into
Ukrainian, enabling their integration into the broader context of European
culture.
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Knruoei crosa: nimepamypa IMocrare EB3ebiyma CrnoBampkoro, 0aTbka KIIACHKa IMOJBCHKOI JITEpaTypu
Hapooig Ykpainu, icmopis IOniyma CrnoBanpkoro, BUKIaaya, MMCbMEHHHKA, TICPEKIIaiada Ta TEOPETHKA
nobcvKoi timepamypu, JiTeparypu, € IBO3HAYHOIO Ta A0 KiHIA He ycraneHow. OpHak Horo TBopua
Eeszebiyu Cnosayvxuil, CHajlIMHA X0Ya i He BiJ3HAYAEThCS BEIMKUM OOCSIIOM, € TIMOOKOK Ta
ecmemuyHa meopis. OararorpaHHor0. Y KOXHiM 31 cBoiX imocraceil Er3eGiym CroBanbkuit
JIEMOHCTPY€E BOJIHOYAC 1 BiJIMOBIIHICTH CBOIH emoci, 1 TEepPCHEeKTHBY Ha
MaiOyTHE.

SIk mepexmamad BiH Opi€HTYBaBCS IEpII 3a BCE HA AHTUYHY KIIACHKY, Ha
MPUKIal SKOi MOKHA BCTAHOBIIOBAaTH €CTETHYHY IUTAHKY, IO SKOI IIOBHHEH
MParHyTH SIK MATEIb, TaK 1 YATa4. Y CBOIX OPUTiHAIBHIX TBOPAX HOIBCHKOIO
MoBoro Em3ebiym CnoBampkuif, HE MalOdl Ha METi BHUTH 3a pPaMKH
ICHYIOUOTO €CTETHYHOTO PIiBHSI ITOJBCHKOL JIITepaTypu, HAMaraBcsi CTBOPHTH
caMe ICTOpWYHHU TOJBCHKUI KYJIBTYPHHH KOHTCKCT, SKHH ajanTyBaB O
BITUM3HSHY JIITEPATypy IO PAHTy €BPOIECHCHKOI.

HaromicTh TooBHA ifiess HOro eCTeTHYHOI Teopii Mmojsrae y HeoOXiAHOCTI
BUPOOJICHHS YiTKHX KPHUTEPIiiB HE JyKe MOMYJIspHOI J0ci imei cMaky, sSKui
(dbopMyeThCsl y TIpoIleCi 3aCBOEHHS HaWKpamux 3paskiB mwucrenTsa. Crina
mam’siTaTH, 10, He MAOYX IPYHTOBHOI ()1JI0JIOTIYHOI Ta MeaaroriqyHoi OCBiTH,
HAaIll aBTOp 3HAYHY YAaCTHHY CBOIX TBOPYUX 3yCHIIb ITOKJIAJaB HA CaMOCTIiiHe
3aCBOEHHS IIPOBITHUX MOCTYJATIB THX HAYKOBO-TIENArOT1YHIX JUCIUILIIH, SIKI
BiH BiB y KpemeHini Ta BinbHi: moeTHKa Ta pUTOpHUKA.

VY CBOiX megaroriyHUX MIpKyBaHHSIX BiH BHXOIOHB i3 CyTO IparMaTHYHHX
KPHUTEPiiB, MPUBYAI0YN BUXOBAHIIIB JI0 CBIJOMOT'0 IPOLIECY YUTAHHS XyTOKHBOT
mitepatypu. YpaxoByroun Ty oOctaBuHy, mo EB3ebiym CnoBambkuii
ICTOPUYHO HAJICKHUTH 0 (CHOMEHY «IIONBChKA JIiTeparypa YKpaiHuy, yKpai
HEOOXiTHUM €JIeMEHTOM C€(EKTUBHOTO 3aCBOEHHS HOTrO TBOPYOI CIIAAIIMHU
€ KBaNi(piKOBaHUI MepeKian HOro TEOPEeTHYHHX IMpalb Ta TUAAKTHIHOL
MyOTIIHACTHKY HA YKPATHCHKY MOBY JJIS TIONANBIIOTO 3aCBOEHHS Y KOHTEKCTI
€BPOMNENCHKOI KYIBTYpPH.
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Introduction. In William Shakespeare’s tragedy
Hamlet, Prince of Denmark, there is a character who
sets the entire action in motion, yet about whom we
know almost nothing — the father of the title character,
also named Hamlet. The peculiarity of this figure lies
in his transparency and immateriality, for he appears
solely as a ghost.

In the history of Polish literature, one can likewise
identify such a markedly transparent figure: the father
of the poet-prophet Juliusz Stowacki, Euzebiusz
Tomasz Slowacki, son of Jakub Stowacki, a
nobleman of the distinguished Leliwa coat of arms.
This heraldic emblem, borne by more than 800 Polish
noble families, also adorns the coats of arms of several
contemporary Ukrainian cities, among them Ternopil.
The family name Sfowacki derives, as a modern
scholar (Makarski W.) has demonstrated, from the
toponym of the Ukrainian village Sfowatycze, whose
population today amounts to merely 378 inhabitants.
The estate, together with the name, was acquired by
the family’s Polish Sarmatian ancestor, Wactaw, most
likely by purchase. The inhabitants of this Volhynian
village can scarcely suspect that one of the most
eminent chapters in Polish literature is linked to their
native soil.

Yet, as so often was the case for the residents
of the Kresy, fate proved to be arduous. Thus, to
his descendants — his son Stefan, grandson Jozef,
great-grandson Jakub, great-great-grandsons Euzebi-
usz Tomasz, Erasmus, and Jozef, down to his great-
great-great-grandson Juliusz and his cousins — the
founder bequeathed only a celebrated surname.

The authors of this study regard its aim as the
restoration of the creative and scholarly legacy of
Euzebiusz Stowacki — one of the forerunners of Pol-
ish Romanticism, who developed intellectually under
the challenging conditions of political occupation
and the consequent need to seek both national and
broader European sources of inspiration — into active
academic and didactic use. Moreover, the very cul-
tural atmosphere of Kremenets, as a scientific and
educational centre, created a favourable milieu for the
emergence of a distinctive humanistic tradition from
which later arose literary groups and movements —
unique phenomena that gave rise to significant devel-
opments in both Polish and Ukrainian literature and
the arts.

From this fact there emerges, with complete clar-
ity, the central task: to delineate the range of intel-
lectual and creative domains encompassed by our
author’s interests — teaching, didactics, translation,
original literary production, and theoretical writing.
Thus, the subject of the present inquiry is the his-
torical and literary context of the existing, primarily
Polish, scholarship on literature, while the object of
analysis is the corpus of texts by Euzebiusz Stowacki
together with the problem of the author’s status.
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1. Background

Thus, returning to the first of the Stowackis to
have attained a certain level of public recognition,
we may observe that, despite the existence in the dis-
trict town of Kremenets, Ternopil region, of a Julius
Stowacki Museum — visited periodically by both
Polish and Ukrainian historians and literary schol-
ars — the status of the father of the Polish literary
genius within Ukrainian cultural consciousness has
remained confined to his purely biological function:
he gave life to Juliusz, and thereby fulfilled his role
for the universe. A researcher at this very museum,
speaking about Euzebiusz Stowacki, poignantly enti-
tled her presentation «In the Shadow of a Genius
Sony» (Gaskevich). Polish scholars, for the most part,
hold a similar view: «Euzebiusz Stowacki left behind
a few poetic works, the most eminent of which was
Juliusz himself» (according to Janina Kulczycka-Sa-
loni). Some even admit to a certain talent: «His father,
too, was a poet; not a genius, but neither an ordinary
one» (Hoesick F.).

As for the Ukrainian context — or, more precisely,
its absence — the matter is clear. Of the four-volume
collected works of Euzebiusz published in Vilnius
in 1824-1826 (Stowacki Ew. Dzieta z pozostatych
rekopismow ogtoszone), nothing exists to this day
in Ukrainian: neither his original writings, nor
translations, nor theoretical works. It is not easy to
find enthusiasts willing to search the websites of
Polish incunabula for ancient texts published outside
mainland Poland and to grapple with the peculiar
Polish of the last king’s era.

Moreover, Euzebiusz lives under the shadow of the
«curse» of incomplete education, which, for creden-
tialed scholars — Ukrainian as well as Polish — brands
him as a second-rate figure: «The talented young man
was unable to fulfil his dream of continuing his studies
at the university...not even possessing a diploma of
higher education» (Gaskevich); «the Volhynian auto-
didact...a brilliant self-taught scholar...a Volhynian
geometer who became a Vilnius professor...a Vilnius
professor without proper (formal) education...a self-
taught professor» (Czaplejewicz E.).

Indeed, if we look at any Polish literary scholars
of that period (late eighteenth to nineteenth century),
we find, almost without exception, a solid and
extensive education (alphabetically): Wtadystaw
Belza (1847-1913) — Kazan Officer School,
Main School in Warsaw; Feliks Jan Bentkowski
(1781-1852) — University of Halle (Germany);
Leon Borowski (1784-1846) — University of
Vilnius, Candidate of Philosophy; Franciszek Wezyk
(1785-1862) — Jagiellonian University; Michat
Wiszniewski (1794-1865) — University of Edinburgh;
Filip Neriusz Golanski (1753-1824) — Doctor of
Theology and Philosophy; Franciszek Zagorski
(1770-1806) — Piarist College; Wactaw Maciejowski
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(1792-1883) — Krakéw Academy, Universities of
Breslau, Berlin, Gottingen; Feliks Jan Szczgsny
Morawski (1818-1898) — Lviv University; Maurycy
Mochnacki (1803—1834) — University of Warsaw;
Adam Naruszewicz (1733—-1796) — Jesuit College in
Lyon; Ludwik Osinski (1775-1838) — Piarist College;
Roman Pilat (1846-1906) — Lviv University, later
professor and rector of the same institution; Alojzy
Felinski (1771-1820) — Piarist College; Ignacy
Chodzko (1794-1861) — University of Vilnius.

Among this distinguished cohort of well-educated
masters of literary scholarship, only Kazimierz
Brodzinski (1791-1835), who had completed only
secondary school, became a lecturer at the University
of Warsaw. Yet, unlike Euzebiusz, most of his works
were published during his lifetime, thereby securing
him authority.

Thus, the background against which Euzebiusz
Tomasz Stowacki appears in the history of Ukrainian
and Polish culture rests upon two fundamental factors:
1. Euzebiusz is merely the father of a genius son; 2.
Euzebiusz lacked proper (higher) education, which
prevented him from attracting the interest of serious
scholars of Polish literature.

2. General approaches

Let us briefly recall the life trajectory of our figure.
He was born into the family of a not particularly
wealthy nobleman, the eldest of five children. At
the beginning of his educational period, from the
age of eight, the family resided in Kremenets, where
he studied until the age of eighteen. Upon entering
adulthood, he became aware of the necessity of
supporting his large family and thus sought the patent
of a royal surveyor. In this position — still sufficiently
profitable today — he could have quickly stabilized his
financial standing and considered further intellectual
development. If not for circumstances. At that very
time, before the eyes of all Europe, the Commonwealth
of Poland was perishing and disintegrating. The
young man was fatally unfortunate, for not only did
the state collapse, but the educational system was
also destroyed — and by the time it recovered, he
was compelled to carry the burden of a provincial
surveyor. | wish to emphasize those eight youthful
years, squandered for eternity, which no one can ever
reclaim. Only at the age of twenty-seven did fortune
grant him a more prestigious role — that of private
tutor in the household of a nephew of the King of
Poland, where he met the future founder of the
Kremenets Lyceum, Tadeusz Czacki. Finally, at the
age of thirty-three (sic!), he set foot on the path of a
scholar, which in Kremenets and Vilnius lasted eight
academic years (five and three, respectively).

During these eight years, in the course of teaching
subjects such as poetics and rhetoric — that is, the
theory of literature and eloquence — the lecturer
and professor Stowacki composed several original
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literary works: (1) the tragedy Wanda, (2) the
tragedy Mindaugas, King of Lithuania, and (3) a
collection of poems; a number of translations from
foreign languages: (1) Voltaire’s La Henriade, (2)
Racine’s Andromaque and Iphigénie, (3) Propertius’s
Elegies, (4) fragments of Virgil’s works, (5) Roman
prose (Cicero, Tacitus), (6) fragments of Horace’s
works, (7) Ovid’s Elegies, (8) modern poets (Tasso’s
Jerusalem Delivered, Delille’s On the Imagination,
fables by Dorat); as well as several works of literary
scholarship: (1) The Theory of Taste in the Fine
Arts, (2) General Remarks on Languages, the Art
of Writing, and Linguistic Personae, (3) inaugural
lectures delivered in Kremenets and Vilnius on
various issues of the history and theory of language
and literature, and (4) scholarly correspondence.

Strictly speaking, it was not an especially
remarkable intellectual legacy. In comparison with
the output of Stowacki Junior, it amounts to only
a handful of texts — sufficient for a qualified expert
to analyze in a single evening. Thus, one scholar
observes that “his presence in Polish literary and
theoretical consciousness appears rather problematic”
(Czaplejewicz E.), although another author notes
that “among the leading figures of contemporary
criticism, Euzebiusz Stowacki possessed the deepest
knowledge of literature” (Kleiner J.).

3. Examples

As a writer, Euzebiusz Stowacki found himself
situated at a transitional stage of the European literary
context. Historians of literature describe his position
as that of post-Stanistawian classicism — a reference
to King Stanistaw August Poniatowski, whose repu-
tation was tarnished both in Poland and in the foreign
powers that partitioned the country. Romanticism
had not yet emerged, for neither Mickiewicz nor the
younger Stowacki had entered the literary stage. Thus,
the classicist tragedies of Euzebiusz served merely as
testimony to the fact that he commanded the mate-
rial — that is, he knew the rules and was capable of
applying them. For in classicism, after all, everything
rests upon rules.

For Professor Stowacki, literary practice was
indispensable in order to analyze consciously the
logic of textual construction and to grasp the inner
nature of a play or a narrative. Such an approach was
normative within the system of contemporary human-
istic education: «At the turn of the eighteenth and
nineteenth centuries, as modern Polish literary schol-
arship was beginning to take shape, the roles of writer
and scholar were so closely intertwined that it is hard
to say whether universities appointed writers to liter-
ature chairs, or whether professors almost inevitably
took up the pen» (Markowska).

Moreover, without resorting to mystical specu-
lation, one may nonetheless observe that Euzebiusz
Tomasz Stowacki in fact initiated a literary dynasty
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which, extended by his brilliant son Juliusz, did
not end with him. His younger brother, Erasmus
Stowacki (1781-1839), likewise attempted poetic
creation (Stowacki Er.), while his nephew, Wiadystaw
Stowacki (1825-1858), Erasmus’s son, distinguished
himself in prose (Stowacki WL.). Both spent their
lives in Ukraine.

Stowacki’s translations did not differ substantially
in function from his original literary texts within his
scholarly and pedagogical practice. He engaged with
what, by contemporary criteria, were the highest mod-
els, striving to render them into Polish with equivalent
dignity: «Stowacki approached literary translation
initially from a practical perspective, regarding it as
the best possible means of perfecting his own literary
skills and craftsmanship (as well as cultivating refined
literary taste)» (Nowak). Inevitably, he thus encoun-
tered what remains a central issue of translation the-
ory: «The fundamental assumption of Stowacki is the
seemingly banal claim that a good translation must
above all be faithful» (Nowak). Yet the criterion of
«faithfulness», «correctness», or «equivalence» has
never been defined in unequivocal terms. From his
extensive reflections, scholars have extracted several
basic principles that he observed and recommended
to others. First: linguistic correctness and clarity of
expression appropriate to the target language. Sec-
ond: to resist the illusion that prose translation is
easy — only Moliére’s Monsieur Jourdain believed
that he «spoke in prose». Third: to avoid coarse and
vulgar expressions. The aesthetic criterion of taste
was, in Stowacki’s mentality, unquestionably domi-
nant; furthermore, as a nobleman and professor, he
did not forget the pedagogical function of literature.
He also offered a number of practical recommenda-
tions for presenting phenomena to modern readers
that they might otherwise know nothing about. The
translator’s task, he argued, is to domesticate texts
written a thousand years ago so that they are per-
ceived as current. Indeed, from Stowacki’s reflections
on translation one might well compile a manual for
students of translation.

For an early nineteenth-century Polish literary
scholar who aspired to create a structurally coherent
system of literary life, the task must have been daunt-
ing. The epoch of classical Polish literature had not
yet arrived; the founding figures of Renaissance and
Baroque letters, Mikotaj Rej, Jan Kochanowski, and
others, had only begun the process of emancipating
the Polish word from Latin. Strategic directions of
development still had to be anticipated. This is pre-
cisely what Euzebiusz Stowacki sought to accom-
plish: introducing Polish belles-lettres into the con-
text of the ancient and the European traditions.

The key theoretical text by Euzebiusz Stowacki
is the relatively brief treatise The Theory of Taste
in the Fine Arts, reissued in Krakéw in 2003 under
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the rubric «Lesser-Known Classics» (Stowacki Ew.
Teoria smaku). The very idea of a «theory of taste»,
a purely aesthetic concept, was by origin classicist,
insofar as it presupposed the existence of a norm to
which authors must conform and which readers must
recognize. Yet in terms of worldview, it stood in ten-
sion with the widely known and thoroughly demo-
cratic maxim De gustibus non est disputandum —
«There is no disputing about tastesy». Certainly, this
phrase could not have been unknown to Professor
Stowacki. More than that, he was undoubtedly aware
that the dictum did not derive from the ancients but
rather from medieval scholastic philosophy, which
subordinated human authorship to divine providence.
Even Horace, whom Stowacki studied meticulously,
wrote in one of his epistles:

Denique non omnes eadem mirantur amantque;

carmine tu gaudes, hic delectatur iambis,

ille Bioneis sermonibus et sale nigro.

Bpewmi y piznux modeti-i cmaxu, tt ynodobauHs
PDI3HI:

Tu 3amunyecuicsa nicneio, Mol — GUXEAAMUME
amou,

Inwux-Bionosi beciou 3 YopHOW CILIO NpUBa-
onamo. (Goracij)

As various numbers : thee the softer lyre

Delights : this man approves the tragic strain

That joys in Bion's keen, satiric vein. (Horace)

But it is also possible that Professor Stowacki was
already familiar with Immanuel Kant’s doctrine of
the categorical imperative and its formula of univer-
sal law: «Act only according to that maxim whereby
you can at the same time will that it should become
a universal law». As a theorist, Stowacki acted as an
exemplary teacher. At the Chair of Vilnius Univer-
sity, which he assumed after a competitive process,
the subject of poetics had not been taught for several
years; therefore, imbued with the idea of shaping a
proper literary worldview in his students, the author
approached his task with exceptional thoroughness.

Conclusions. The intended objective — the
cultivation of a refined aesthetic taste that would
become a universal law for future writers and
readers — was pursued through the meticulous and
systematic elucidation of all stages in the emergence,
development, and prospects of genuine art. The
treatise was composed of three parts: I. An account
of the liberal arts and fine arts, from antiquity to
modernity; II. A theory of taste, understood as
comprising specific components: beauty, the sense
of novelty, the sense of grandeur, the perception
of imitation, harmony, grace, communality, and
morality; III. The properties of taste: formation,
delicacy, appropriateness, sensibility, its relation to
criticism, and its influence on customs and emotions.

The professor thus constructed a project of a
universe of artistic, imagined reality, in which he

ISSN 2414-1135



positioned guiding beacons of the highest aesthetic
taste and outlined pathways of movement from one
to another. The author of this treatise, of course, did
not address his fellow scholars but rather a student
audience — though students who, in the original, read
Roman and French writers. It is doubtful whether
all present-day professors would accept the material
without resistance. This very combination of demon-
strative didacticism with an inexorable conceptual-
ism creates the atmosphere of an integral philosoph-
ical worldview.

Any form of human activity, in the course of its
development, undergoes refinement. Today’s ath-
letes smile at the Olympic records of earlier times;
the great dramas and tragedies of the ancient world
find it difficult to reach a contemporary theater audi-
ence; and the Pythagorean theorem or the wheel, once
revolutionary discoveries that transformed the world,
are now so familiar that no one would dare to call
them «science». The Theory of Taste by Euzebiusz
Stowacki is, in large measure, a summation of the
development both of European literature and of Euro-
pean literary scholarship — as of the first quarter of
the nineteenth century. The author did not venture to
make predictions: even at that stage, literary studies
did not aspire to the status of an exact science. All
the extraordinary literary breakthroughs of the com-
ing two centuries never crossed the mind of any con-
temporary «Thomas More». Stowacki was a rational-
ist; the laurels of Charles Darwin never haunted his
dreams, while he was fully content with the meticu-
lous rigor of Carl Linnaeus.

At this point, the question arises: is the figure
of Euzebiusz Stowacki — writer, didactician, and
scholar — an innovative and unique phenomenon
within those historical circumstances? Contemporary
analysts, delving into particular aspects of his activ-
ity, arrive at an unequivocal conclusion regarding his
achievements and prospects: «Sfowacki’s concepts
undoubtedly ... played a significant, if not crucial,
though still underestimated role in equipping several
generations of nineteenth-century Poles with intel-
lectual toolsy» (Czaplejewicz, 2005). «Standing at the
intersection of epochs, the Vilnius lecturer created a
coherent construct which not only remains within the
realm of abstraction but also lends itself to practi-
cal application. Moreover, firmly rooted in the legacy
bequeathed by the preceding generation — the dis-
tinguished representatives of the Enlightenment — he
simultaneously projects far into the future, thereby
demonstrating his considerable cognitive valuey
(Nowak, 2024).

Thus, the figure of Euzebiusz Stowacki — father of
the Polish literary classic Juliusz Stowacki, a teacher,
writer, translator, and theorist of literature — remains
ambiguous and not yet fully established in scholarly
discourse. Nevertheless, his creative legacy, although
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not extensive in volume, is profound and multifac-
eted. In each of his roles, Euzebiusz Stowacki demon-
strates both a close alignment with his own era and a
forward-looking cultural perspective.

As a translator, he focused primarily on clas-
sical antiquity, whose examples set the aesthetic
benchmark to which both the artist and the reader
should aspire. In his original works written in Pol-
ish, Euzebiusz Stowacki, without intending to sur-
pass the existing aesthetic level of Polish literature,
sought to construct a genuinely historical Polish
cultural context — one that could introduce national
literature into the ranks of European literary tradi-
tions.

The central idea of his aesthetic theory lies in the
need to develop clear criteria for the not yet widely
accepted notion of taste, shaped through the assimi-
lation of the finest models of art. It should be remem-
bered that, lacking formal philological and pedagogi-
cal training, Stowacki devoted a significant portion of
his intellectual efforts to independently mastering the
core principles of the scholarly and pedagogical dis-
ciplines he taught in Kremenets and Vilnius: poetics
and rhetoric.

In his pedagogical reflections, he proceeded from
strictly pragmatic considerations, encouraging his
students to engage consciously with the process of
reading literary texts. Taking into account that Euze-
biusz Stowacki historically belongs to the phenom-
enon of «Polish Literature of Ukraine», an essential
prerequisite for the effective reception of his intel-
lectual legacy is the qualified translation of his the-
oretical writings and didactic essays into Ukrainian,
enabling their integration into the broader context
of European culture. Therefore, it is precisely in
this direction that one should seek the prospects for
developing the theme «Euzebiusz Stowacki in the
Polish-Ukrainian and European context at the turn
of epochsy.
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English has become a global language connecting people from diverse
backgrounds, creating a growing demand for effective teaching methods. Its
role as a lingua franca requires regular updating approaches to learning/teaching
this language in a globalised society. This paper reviews ten major approaches
to language teaching, highlighting their historical roots and pedagogical value.
Emphasizing creativity, learner engagement, and evidence-based practice, it
argues that no single method is universally best. Instead, effective teaching
requires adapting strategies to learners’ needs and contexts. The aim is to inspire
educators to refine and innovate their English language teaching practices. The
status of English as a global lingua franca requires updating approaches to
teaching. There are a lot of effective methods of teaching English. The paper
specifies such methods as: Grammar-cum-Translation Method, The Direct
Method, The Audio-Lingual Method, Suggestopedia, The Silent Way, Total
Physical Response, Community Language Learning, The Natural approach,
Task-based language teaching (TBLT), Communicative Language Teaching,
Lexical Approach, Cooperative Language Learning (CLL).

The article discusses the key points of English teaching methods relevant
for effective teaching practice, such as evaluating student requirements,
interactive learning, responsive teaching, technology utilization, continuous
assessment. The research also reveals such benefits of English learning as
multinational communication, academic improvement and learning, work
opportunities, availability of information and resources, cultural interaction
and self-development.

The article concludes that teaching English in the 21st century should focus
on learners’ needs rather than rigid curricula. In today’s digital age, educators
must go beyond information delivery and foster deeper understanding through
innovative methods. Approaches like CLT, TBLT, and CLIL work across
languages, emphasizing real communication and context. Though each
language has unique features, effective teaching principles remain universally
adaptable.
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Knrouoei cnosa: aneniticoka
Mo8a, 1iHe8a ppanka, Yinbosa
MO8a, Memoou HaABYAHHS,
nioxoou 00 BUKIAOAHHS
MOBU, [HHOGAYIUHI cmpamezii
BUKIAOAHHS MOBLU.

AHIIIiicbKa MOBa cTajla I0OaIBFHOI0 MOBOIO, 110 00’ €AHYE JtofAeH 13 pi3HUM
JIOCB1/IOM, CTBOPIOIOYH 3pOCTAIOUMH MOMUT Ha e(DeKTUBHI METOAM HaBYAHHS.
[i poms sax niHrBa (paHka BUMarae MOCTIHHOTO OHOBJEHHS IIiIXOMIiB
JI0 BUBYCHHS/BUKJIANAaHHS 1Li€l MOBM B I00ai30BAHOMY CYCHiIbCTBI.
Y crarTi po3mIsAAaloThCS JECATh OCHOBHUX MIAXOMIB /0 BHKIIAJAaHHS
MOB, MiAKpECTIOIUN IXHE ICTOpUYHE KOPIHHS Ta IEAAaroriuHy I[iHHICTb.
[Tigxpecniooun KpeaTUBHICTD, 3aJy4eHHs yYHIB Ta MPaKTHKY, 3aCHOBAHY Ha
JIoKa3ax, CTBEPDKYETHCS, 110 JKOJIEH METOJl HE € YHIBepCaJlbHO HaMKpaIIUM.
HaromicTe edexTrBHE BUKJIalaHHs BUMarae ajanraiii crpareriii 1o norped
Ta KOHTEKCTY y4HiB. Mera momjsirae y ToMmy, 100 HAJUXHYTH I[EIaroriB
YIOCKOHAIIIOBATH Ta BIPOBAIXKYBaTH i1HHOBAI1 y CBOTH MPaKTUI BUKJIAAaHHS
aHmnidcekoi MOBH. CTaTyc aHIIIIHCHKOT MOBH K TNIOOANbHOT JIIHIBa (paHKa
BUMAarae OHOBJICHHS WiAXONiB A0 BHKJIaJaHHA. IcHye Oarato epeKkTHMBHHUX
METO/1iB BUKJIaIaHHs aHMMIChKOI MOBH. Y CTaTTi BU3HAYAIOTHCS TaKi METOIH,
SK: TpaMaTHKO-TIEPEKIAIHUNA, NPSAMUM, ayJioJdiHTBalbHUHN, CyrecTomnenis,
TUXHUNA METOJ, MOBHA (hi3MYHA peaKiis, CIijbHEe BUBYCHHS MOBHU, IPUPOAHUN
miaxig, BUKIagaHHS MoBH Ha ocHoBi 3aBiaHb (TBLT), komyHikaTuBHE
BHKJIaJIaHHST MOBH, JIEKCUIHUH ITiJ1X111, KooneparuBHe HaBdaHHs MoBu (CLL).
Po3msinaroTbes KIt0u0Bi MOMEHTH METO/IiB BUKIIAJaHHS aHTIIIHCHKO1 MOBH, 1110
CTOCYIOTbCS €(DeKTUBHOI EeAArori4HOl IPAKTUKY, TAKi K OL[IHIOBAaHHS TOTPeO
CTYIIEHTIB, IHTEpaKTUBHE HABYaHHA, aJallTUBHE BHUKIIAJAaHHS, BUKOPUCTAHHS
TEXHOJIOTiH, Oe3nepepBHe OIiHIOBaHHA. J{OCHTiKEHHSI TaKOXK BUSIBIISAE Taki
nepeBard BUBUEHHS aHTNIMCHKOI MOBH, SIK OaraToHalliOHAJIbHE CIIIJIKYBaHHS,
aKaZeMiYHU PO3BUTOK Ta HAaBYaHHSA, MOXJIMBOCTI MpalleBiallTyBaHHS,
JIOCTYTHICTh iHpOpMaILlii Ta pecypciB, KyabTypHa B3a€EMOIisl 1 CAMOPO3BUTOK.
3po0bneHO BHCHOBOK, IO BHUKJIAAAHHS aHDIiicbkoi MoBH y XXI cT. mae
30Cepe/DKyBaTuCsl Ha MOTpedax Y4HIB, a HE Ha JKOPCTKUX HABYAJIbHHUX
nporpamax. Y cydacHy IM(POBY €HOXy BHKJIajgadi MOBHHHI BUXOAMTH 3a
paMKM IIPOCTOTO HaJaHHs iH(opMalii Ta CHPUATH TIUOIIOMY PO3YMiHHIO
3a JOIOMOror iHHoBamiiinux meromiB. Taki migxomu, sik CLT, TBLT Ta
CLIL, npamooTe pi3HUMH MOBaMH, MiAKPECIIOIOUN PealbHy KOMYHIKAIiI0
Ta KOHTEKCT. XOua KOXHa MOBAa Ma€ YHIKaJbHI OCOOMMBOCTI, e€(heKTHBHI
MIPUHIMIIHN BUKIIQJaHHS 3aJUIIAI0THCS YHIBEPCATBHO aJallTOBAHUMH.

English has acquired the status of universal
language as it is spoken worldwide. Both
personally and professionally, people from diverse
backgrounds — religion, educational, location and
qualification — communicate in the English language.
It is considered as mandatory as well as a status
symbol in the society to talk in English language. To
master command and fluency, one needs to improve
and practice daily of speaking English which enhance
the speaking skills of a person. Besides, one can go for
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and pursue some courses from any language academy
or any Language Education Institutes. A vast majority
of people from different cultures is eager to learn the
English language to acquire speaking English skills.
The very best language educators can often
be identified by their commitment to creative and
innovative language teaching strategies. They’re
constantly trying new language teaching approaches
to engage their students and experimenting with
new language learning activities and teaching tools
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to improve learning outcomes. This paper therefore
summarises ten of the most notable approaches to
language teaching. We hope that these methods will
support language educators who are looking for some
inspiration to improve their teaching practice.

Great language teachers understand that there’s no
quick fix that they can deploy to help students quickly
become fluent in their target language. Instead there
are some common, evidence-based language teaching
methods which can help make a difference. As our
language teaching software tools here designed to allow
teachers to use which ever pedagogical method they
wish, we thought it would be valuable to have a good
overview of different language teaching approaches.

It’s worth noting that none of these teaching
strategies should be considered “the best” since every
language classroom, educator and student is different.
In this blog post, we are looking at these teaching
approaches mainly from the perspective of traditional
face-to-face classroom teaching instead of including
also all of the aspects and characteristics of online
language teaching.

The main objective of this article is to analyze the
English language in the 21% century and summarize
ten significant approaches to English language
teaching, highlighting their principles, advantages,
and applicability in modern classrooms. It aims to
provide language educators with a clear understanding
of diverse teaching methods and to encourage
the use of creative, evidence-based strategies to
enhance learners’ communicative competence and
engagement.

Hence, the main tasks of the research are:

1. To review the historical development and
theoretical background of major language teaching
approaches.

2. To describe the core features and pedagogical
principles of ten notable English teaching methods.

3. To compare the effectiveness and classroom
applicability of these approaches.

4. To identify how innovative and creative
practices can improve language learning outcomes.

5. To provide practical insights for educators on
adapting these methods to different learning contexts
and learner needs.

The object of the research is the English language
and its teaching methods

The subject of the article comprises the most
effective approaches, strategies and methods of
teaching English in the 21 century.

In the history of teaching languages, there are
many teaching approaches and techniques, with some
being more well-known and successful than others.
Language teaching methods are reliant on and affected
by various hypotheses of language learning. The
historical backdrop of language teaching advances in
multiple ways.
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There are a lot of methods of teaching English and
we’ve listed a few that are very famous and active.

1. Grammar-cum-Translation Method

The name itself explains the functionality of
the grammar-cum-translation method. This is one
of the popular methods of teaching English in
grammar orientation. However, it depends on a ton of
interpretation. The technique is the conventional or
‘old style’ language learning method. A few nations
approach this teaching style. The fundamental
thought behind this strategy is that the students
become familiar with all grammar rules to translate
various sentences easily.

Yet, many teachers recognise this technique
as incapable since it does not include the spoken
form of the language and communication skills are
ignored. Furthermore, it does not allow the learners
to think directly in the target language.

Thus, it hinders the creation of a direct link between
thoughts and expression. Consequently, this technique
doesn’t improve the student’s communicative ability
in the language but builds strong language writing
skills.

The Grammar-cum-Translation Method is a
very traditional teaching approach which prioritises
translation from the students’ mother tongue into
the target language and vice versa. To succeed in
this approach, students need to memorize long lists
of vocabulary and detailed grammar formats and
rules.

The approach favours accuracy over fluency
and tends to favour the development of reading and
writing skills instead of communicative or speaking
skills. The downside of this approach is that it does not
prepare students with spontaneous communication
skills. Classroom activities therefore usually include
grammar drills, vocab tests and encouraging students
to incorporate new grammar concepts in standardised
writing tasks.

2. The Direct Method

The audio method is also known as the direct
method, which involves thinking and speaking in
English. Here the communication between the teacher
and the student is strictly in English, and the student is
barred from using their native language. When using
the Direct method of language teaching all teaching
happens in the target language, forcing the learner to
think and speak in that language. The learner does not
use their native language in the classroom at all!

This way, the student can get a stronghold on the
accent and fluency, the frequency of grammatical
errors in this would be less. This method is widely
used as it helps the students learn the English language
in a way a native English speaker would speak like
and not the orthodox textbook way.

The following principles and procedures that
guide the natural method are,
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» Teachers and students both use the target
language in the classroom.

» Students tend to have daily sessions on
vocabulary and sentences.

* Grammar is instructed inductively.

As a result, students work out key grammar
concepts by practicing the language and by building
up their exposure to it. Standard classroom techniques
for this approach include Q+As, conversation, reading
aloud, writing and student self-correction.

3. The Audio-Lingual Method

This method was developed in response to
some of the problems associated with Grammar-
Translation. As a result, classes are usually held in
the target language as this approach deliberately
seeks to prioritise speaking and listening skills. The
audio-lingual method is also recognized as the Army
Method. During the First World War, the American
Armed forces started escalating oral courses known
as the ‘Military Particular Training Program’.
Instructive organisations later received it as an audio-
lingual method.

It is among the common methods of teaching
English. The striking highlights of the audio-lingual
method are,

» Language teaching starts with communication;
the material is educated before it is offered in
composed structure.

* The objective language is the study hall’s
main language; the student’s primary language isn’t
utilised.

» The teacher is the role model for the student;
student-to-student interaction happens in chain drills.

The army method is identified with the natural
method. The most significant difference between the
audio-lingual method and the natural method is its
focal point of teaching. The natural method focuses
on the learning of vocabulary, while the audio-lingual
practice focuses on communication.

Activities typically involve students repeating
the teacher’s words (either face-to-face or through
headphones in a language lab) until they get the
pronunciations and rhythm right. Good work is
rewarded by the educator and mistakes are quickly
corrected.

4. Suggestopedia

Suggestopedia is a behaviourist theory developed
by Georgi Lozanov, the Bulgarian psychotherapist
in the 1970s. It is listed in the methods of teaching
English and uses the environment, music, decoratives,
etc., for learning the language.

It depends a lot on the atmosphere and the physical
environmental factors of the class. When teachers
prepare to utilize the Suggestopedia method, there’s a
great deal of craftsmanship and music included. Each
suggestopedia exercise is divided into three unique
stages:
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Deciphering
Concert Session

» Elaboration

5. The Silent Way

It’s perhaps hard to imagine a language classroom
where the teacher doesn’t actually say much, but
that’s the principle at the heart of this approach. As
with CLL above, this approach deliberately shifts
the focus from the teacher’s teaching to the student’s
learning. The silent way leans mainly on the student’s
self-sufficiency. The teacher demonstrates only as
a facilitator attempting to urge students to be more
efficient in their learning. It is one of the popular ways
of methods of teaching English.

The fundamental of these lines of teaching is for
the teacher to state practically nothing so that students
can assume responsibility for their education. This
learning method follows a basic schedule, grammar,
vocabulary, and pronunciation continually drilled and
reused for support.

Further, the teacher assesses their students through
their mistakes, and they may never set a conventional
test as students are urged to address their language
blunders.

Evidently, the silence way uses silence as a teaching
tool. It encourages students to be more independent
and to discover the target language for themselves.
Teachers need to employ the widest possible range
of gestures and facial expressions to communicate.
Props might also be useful and of course, make sure
that you explain the whole process to the class first!

6. Total Physical Response

It is a way of language teaching in which the
teacher presents language objects as instructions and
the students have to do exactly what the teacher tells
them. Students might therefore be asked to sit down,
stand up, point to the clock or walk to the front of the
class.

As students improve, such instructions can
become more detailed including additional elements
for language comprehension, including adverbs (e.g.
talk quickly), adjectives (e.g put on your red jumper)
and prepositions (e.g stand in front of the teacher)

Total Physical Response, also called TPR, is a
methodology that follows ‘learning by doing. For
example, apprentices will learn English through a
series of activities, «Close the doory, «Stand upy,
«Open your booky, and «Stroll to the window and
open ity. TPR is regarded as one of the best methods
of teaching English.

Most of the class time in TPR lessons involves
doing drills in which the teacher commands students
using the imperative mood. In the beginning, students
learn the meaning of the commands they listen to by
direct observation. With TPR, the most significant
aptitude is aural perception, and everything else will
be regular.
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7. Community Language Learning

Community language learning is one of the
innovative methods of teaching English. It is a
language-teaching approach in which students
cooperate to create what parts of a language they
might want to learn. It depends on the counselling
approach.

CLL is most likely one of the English teaching
methods where the student feels the most secure.
There’s an extraordinary accentuation on the
relationship and bond between the student and teacher.

In contrast to a ton of different methods and ways
to deal with teaching English as a Second Language,
a great deal of the native language is utilized for
translation purposes.

8. The Natural approach

Adherents of this approach characterize it as
recognizing and highlighting the difference between
learning and acquiring a language. For them, learning
a language requires structure, textbooks, resources
and memorizing grammar rules or vocabulary lists.
Whereas acquiring a language only needs teachers
to create an environment which immerses students
in the repetition, correction and recall of their target
language.

Primarilyintendedtobeused withbeginnerlearners,
teachers emphasize interesting, comprehensible input
(CI) and create low-anxiety situations. As such,
lessons delivered using the natural approach focus
on understanding messages in the foreign language,
and place little or no importance on error correction,
drilling or on conscious learning of grammar rules.

9. Task-based language teaching (TBLT)

The focus of TBLT Language Teaching is solely
on the completion of a detailed task which interests
and engages the learners. Learners use the language
skills that they already have to complete the task and
work through three distinct phases — a pre-task, the
task itself and post-task review.

Students might, for example, be asked to deliver
a presentation about an important environmental
issue. In order to complete it, they will need to read /
listen to source material, conduct internet research, as
well as writing and delivering the presentation itself.
Research suggests that students in TBLT classes
are empowered and motivated because they ‘own’
the language and can control the nature of the task
response

Task-based language teaching is also called task-
based instruction is one of the popular methods of
teaching English. The principal point of this way to
deal with learning is task finishing.

Typically, the teacher sets relevant and exciting
tasks. Then, students are required to draw on
their information in English to finish the job with
as few mistakes as could be expected under the
circumstances. Such assignments can incorporate
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visiting a specialist, directing a meeting, or calling
customer care for help.

10. Communicative Language Teaching

The thought behind this methodology is to assist
students with conveying all the more successfully
and effectively in sensible circumstances that they
may wind up. Therefore, this teaching includes
concentrating on important capacities like thanking,
complaining, suggesting, inviting, and requesting
directions to give some examples.

This approach is probably now the most popular
teaching model for English language teaching
globally. In part because it aims to put students in a
variety of real-life situations, so that they can learn
how to use their language skills to communicate in
the real world. Educators therefore tend to focus on
fluency of communication rather than accuracy and
lessons are more hands-on than theoretical.

Communicative Language Teaching which is the
most famous methods of teaching English has the
following qualities:

* The point is to make the student achieve
communicative capability, for example, utilizing
language precisely and appropriately.

* Communicative Language Teaching
underscores the elements of a language rather than
the principles.

« Utilize techniques to energize student
cooperation in typical habitats- information gap
exercises, role-play, group, and pair work.

Interactive and relevant classroom activities
characterize this approach along with the use of
authentic source materials. Teachers are encouraged
to provide the students with as much opportunity
to give and receive meaningful communication as
possible. The use of personal experience is also
common in CLT classrooms.

11. Lexical Approach

Another significant method of teaching English
is the lexical approach. The lexical approach in
language teaching looks to create a proposition for a
schedule plan and language teaching established on a
view of language in which lexis assumes a focal job.

The Lexical approach depends on computer studies
that have recently distinguished the most customarily
utilized words. This approach in teaching centres
around vocabulary is securing and teaching lexical
lumps arranged by their recurrence and use. Teachers
of the Lexical Approach place an extraordinary
accentuation on bona fide materials and practical
situations for increasingly important learning.

12. Cooperative Language Learning (CLL)

Cooperative Language Learning or CLL forms part
of a wider teaching approach known as Collaborative
or Community Language Learning (CLL). CLL seeks
to make the maximum use of cooperative activities
involving pairs and small groups of learners in the
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classroom. As such, it is a student-centered, rather
than a teacher-centered, approach to language
teaching.

In the CLL classroom, all of the language learning
activities are deliberately designed to maximise
opportunities for social interactions. Students should
accomplish tasks by interacting between themselves
and talking / working together. The teacher’s role is to
act as a facilitator of and a participant in the learning
tasks.

Key points of English teaching methods:

1. Evaluating Student Requirements: Teachers
must understand the children’s backgrounds, interests,
and learning styles. This allows them to effectively
adjust their teaching approaches to the diverse needs
of their students.

2. Interactive Learning: Engaging students in
active learning encourages greater comprehension of
the themes. Group discussions, hands-on experiments,
role-playing, and problem-solving assignments let
students actively participate in various learning
experiences.

3. Responsive Teaching: Teachers should
use unique teaching approaches to help students
comprehend the material more quickly and
thoroughly. This could include changing the pace of
instruction, giving additional support or enrichment
opportunities, and implementing different assessment
methods.

4. Technology Utilization: Integrating technology
into the classroom can improve learning outcomes
and engage students in various ways. Educational
apps, multimedia resources, interactive whiteboards,
and online collaborative tools can enhance traditional
teaching techniques and have a good impact on
Digital Education Methodology.

5. Continuous Assessment: Regular assessments
of student progress by quizzes, assignments, and
classroom discussions provide useful feedback to
both teachers and students. Formative assessment
enables teachers to discover areas of improvement
that students should focus on.

Benefits of English Learning:

As of now, you are aware of English teaching
methods, we will look at the benefits. English is a
crucial language for good communication among
people globally. As the universal language, you may
effortlessly converse and express yourself to others.

1. Multinational Communication

English is the modern world’s common tongue,
with millions of people speaking it as their primary or
secondary language. Individuals with fluent English
can effectively communicate with people from
different languages and cultures.

English also makes it easier to converse with
people from other countries, conduct business, and
share cultures.
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2. Academic Improvement and Learning

It counts for academic achievement because
many educational institutions worldwide provide
English-language courses, programs, and research
possibilities. Students pursuing higher education,
international study abroad programs, or academic
research in various sectors benefit most from their
proficiency in English.

3. Work Opportunities

In today’s worldwide economy, English language
skills are a crucial asset in the employment market.
Many multinational corporations and organisations
demand staff who can communicate effectively in
English to interact with clients and customers and
traverse foreign business environments. Proficiency
in English opens the door to various job options
in technology, finance, tourism, and international
relations.

4. Availability of Information and Resources

English is the most common language used
in many forms of media, such as books, journals,
websites, social media, and other online platforms.
Individuals with proficient English skills can access
information, knowledge, and instructional materials
written in English.

5. Cultural Interaction and Self-Development

The English language promotes cross-cultural
communication and a greater knowledge and regard for
various cultures, viewpoints, and ideas. Furthermore,
learning English can increase confidence, self-
esteem, and personal growth by allowing individuals
to express themselves effectively and interact with
others.

Conclusion. In conclusion we can state that
instead of shaping teaching methods solely to fit the
curriculum, the primary focus should shift towards
tailoring them to meet the unique needs of students.
The incorporation of innovative and potentially
bold techniques within the classroom is paramount.
Today’s generation, growing up in the digital era,
possesses an extraordinary ability to access vast
amounts of information with a few simple clicks. This
new reality suggests that students are increasingly
capable of learning literature and grammar on their
own. Therefore, educators should adapt their roles
to become providers of knowledge that goes beyond
what the internet can provide. By implementing
the strategies outlined above, classroom teaching
can realize its fullest potential, thereby enhancing
the educational experience for both teachers and
students.

While the core principles of effective language
teaching apply to teaching any modern language,
including English, Spanish, French, German,
Italian, Japanese, Arabic or Mandarin, there may
be some differences in emphasis or approach
depending on the specific language being taught.
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However, these differences are generally minor,
and the most effective teaching methods can
be adapted to suit any language. For example,
Communicative Language Teaching (CLT), Task-
Based Language Teaching (TBLT), and Content
and Language Integrated Learning (CLIL) are all
highly effective for teaching any language. These
methods prioritize authentic communication,
meaningful tasks, and contextual learning, which
are essential for successful language acquisition
regardless of the target language.

However, certain aspects of a language might
require more specific attention or focus. For instance,
English has a more complex phonology and a larger
vocabulary compared to some other languages, which
may require additional emphasis on pronunciation
and vocabulary building. Spanish and French have
grammatical gender and more verb conjugations than
English, which may necessitate a more structured
approach to teaching grammar.

Future research should focus on exploring how
innovative teaching approaches can be effectively
integrated into both traditional and digital learning
environments. Comparative studies could examine
the impact of different methods — such as CLT,
TBLT, and CLIL — on learners’ motivation, fluency,
and intercultural competence. Further investigation
is also needed into how technology-enhanced tools
can support these methods and personalize language
learning. Additionally, longitudinal studies could
assess how adapting teaching strategies to students’
individual needs influences long-term language
proficiency and learner autonomy.

69

BIBLIOGRAPHY
Baker C. Attitudes and language. Clevedon, UK :
Multilingual Matters, 1992. 173 p.
Dornyei Z., Ushioda E. Teaching and researching
motivation. 2nd ed. Harlow : Longman, 2011.
345 p.
Gardner R. C. Motivation and Second Language
Acquisition. Porta Linguarum. Honolulu, HI :
University of Hawai’i Press. 2007. Ne 8. P. 9-20.
Gardner R. C., Lambert W. Attitudes and
motivation in second language learning. Rowley,
MA: Newbury House Publishers, 1972. 313 p.
Goal Concepts in Personality and Social
Psychology: A historical introduction. L. A. Pervin
(Ed.), Goal concepts in personality and social
psychology. Lawrence Erlbaum Associates, Inc.
P. 1-17.

REFERENCES
Baker, C. (1992). Attitudes and language.
Clevedon, UK: Multilingual Matters.
Dornyei, Z., and Ushioda, E. (2011). Teaching
and researching motivation (2nd ed.). Harlow:
Longman.
Gardner, R. C. (2007). Motivation and Second
Language Acquisition. Honolulu, HI: University
of Hawai’i Press.
Gardner, R. C. & Lambert, W. (1972). Attitudes
and motivation in second language learning.
Rowley, MA: Newbury House Publishers.
Pervin, L. A. (Ed.). Goal Concepts in Personality
and Social Psychology. Hillsdale, NJ: Lawrence
Erlbaum.

Jara neproro HaxoKeHHS pyKonucy a0 BunanHs: 19.10.2025
Jlara npuiHATOTO 10 IPYKY PYKOMHCY micis peneH3yBanHs: 14.11.2025

Jara nmy6mikarii: 30.12.2025

Collection of scientific papers “New Philology”. Ne 100 (2025)

ISSN 2414-1135



70

UDC 811.111°255.4:791.228

Cmamms nowupioemoca na ymoeax niyensii CC BY 4.0

DOI https://doi.org/10.26661/2414-1135-2025-100-8

LINGUISTIC CHALLENGES AND TRANSLATION STRATEGIES
IN TRANSLATING «MONSTER HIGH» INTO UKRAINIAN

Zapolskykh S. P.

Candidate of Philological Sciences, Associate Professor,
Head of the Department of Theory and Practice of Translation

from the English Language
Zaporizhzhia National University

Universitetska str., 66, Zaporizhzhia, Ukraine

orcid.org/0000-0002-8815-6688
lanazapolskykh@znu.edu.ua

Sedchenko O. O.

2" year Student of the Master s degree Program

Specialty 035 «Philology»
Zaporizhzhia National University

Universitetska str., 66, Zaporizhzhia, Ukraine

orcid.org/0009-0002-5975-9938
sedchenko.2003@gmail.com

Siedakova M. V.
Doctor of Philosophy,

Associate Professor at the Department of Theory and Practice of Translation

from the English Language
Zaporizhzhia National University

Universitetska str., 66, Zaporizhzhia, Ukraine

Key words: audiovisual
adaptation, dynamic equivalence,
humor rendering, cross-cultural
communication, linguistic
creativity, pun translation,
idiomatic transformation,
semantic balance, youth media.

orcid.org/0000-0002-9452-3763
margaritasedakova@hotmail.com

The article examines the linguistic, stylistic, and cultural aspects of translating
the animated series Monster High into Ukrainian, focusing on the complex
interplay between accuracy, creativity, and cultural adaptation. Translating
audiovisual content, particularly material intended for young audiences,
requires more than linguistic substitution: it involves reconstructing humor,
idiomatic expressions, and intertextual references in a form accessible to the
target culture.

The research applies several theoretical models, including Eugene Nida’s
concepts of formal and dynamic equivalence, Gideon Toury’s distinction
between adequacy and acceptability, and Peter Newmark’s differentiation
between semantic and communicative translation. These frameworks provide
a methodological basis for evaluating translators’ decision-making processes
and the balance achieved between fidelity to the source text and functional
naturalness in the target language.

The analysis demonstrates that the Ukrainian localization of Monster High
attains a high degree of pragmatic and stylistic adequacy through the use of
compensation, contextual adaptation, and lexical innovation. The translators
demonstrate creative strategies for preserving wordplay, stylistic nuances,
and thematic coherence within the «monster» universe of the series. They
effectively convey character individuality and speech patterns through
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expressive and culturally resonant Ukrainian equivalents, ensuring both
authenticity and accessibility for the target audience.

The findings confirm that successful translation of animated content depends on
maintaining the emotional, aesthetic, and humorous dimensions of the original
while adhering to target-language norms. The study contributes to the broader
discussion of audiovisual translation as a complex intercultural practice,
demonstrating how theoretical principles can be pragmatically integrated to
achieve both communicative effectiveness and artistic authenticity.
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VY crarTi po3mIAAAIOTHCA JIIHTBICTHYHI, CTHIIICTHYHI Ta KYJIBTYpHI acIeKTH
nepekiiay MyJIbTHILTIKaIiitHoTo cepiany «Monster Highy («I1IkonaMoHCTpiBy)
YKpalHCHKOKD MOBOIO 3 aKIICHTOM Ha CKJIaIHId B3aeMojii MiX TOYHICTIO,
KPEaTHBHICTIO Ta KyJIbTYpHOIO ajantamiero. llepexnaa aymioBi3yanbHOTO
KOHTEHTY, 0COOJIHMBO MPU3HAYEHOTO ISl FOHOI ay[MTOpii, BUMArae He JIHIIC
JIHTBICTUYHOT BIiJNOBITHOCTI: BiH Tiepeabadae PEKOHCTPYKIIIO TyMOpY,
ITIOMaTHYHHUX BUPA3iB Ta IHTEPTEKCTYAIBHUX MOCHIIAHb Y CHOCIO, JOCTYITHUH
JUTS ITbOBOT KYJIBTYPHU. Y JOCIIIKEHH] 3aCTOCOBYIOThCS KiJIbKa TEOPETUUHHX
MoJieNiel, 30KpeMa KOHIIEMIii (pOpMaabHOi Ta JMHAMIYHOT €KBIBaJICHTHOCTI
KOmxuna Haiimu, po3pisHeHHs MK aJIeKBaTHICTIO Ta MPUHHATHICTIO ['ineoHa
Typi Ta nudepeHmianis Mik CEMAaHTHYHUM Ta KOMYHIKaTHBHUAM IMEPEKIIAI0OM
ITitepa Hpromapka. 1{i pamMku 3a0e3medyroTh METOJOJNOTIYHY OCHOBY JJIs
OLIIHKH MPOIECiB IPUHHSATTS PillleHb MEePeKIIaladaMi Ta JOCATHYTOTO DanaHcy
MIX TOYHICTIO IO BHXIJHOTO TEKCTY Ta ()YHKIIOHAJIBHOK MPHUPOIHICTIO B
MOBI MepeKIay.

AHaJi3 moka3sye, 110 YKpalHChKa JIOKaTi3allis MYJIbTHILTIKAI[IHHOTO cepialy
«IIxoma MOHCTPIB» A0OCATa€ BUCOKOTO PiBHSI IPArMAaTHYHOI Ta CTHTiCTHIHOT
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aJIeKBaTHOCTI 3aBASKM BHUKOPHUCTAHHIO KOMIICHCAIlil, KOHTEKCTyaJbHOI
amanTanii Ta JEKCHYHHX iHHOBamid. Ilepekmamadi 3acTocyBaad HH3KY
KpeaTHBHUX CTPATETiil, CIpIMOBaHUX Ha 30€PEKECHHS I'PH CIIiB, CTUITICTHYHUX
0CcOoONMMBOCTEH 1 TEMAaTHYHOI IINICHOCTI y MeXax «MOHCTPOBOT0» BCECBITY
cepianmy. OcoOnuBy yBary MpHIUICHO BIiATBOPEHHIO 1HAWBITyaIbHHUX
MOBHHX XapaKTEPUCTHUK MEPCOHAXKIB HIISTXOM JOOOPY BHPa3HUX 1 KYJIBTYPHO
pEJIeBAaHTHHUX YKpaTHCBKMX EKBIBaJICHTIB, IO 3a0€3MEYHSIO aBTCHTUYHICTh
MepeKnaay Ta Horo afeKBaTHE CIPUHHSTTS LITbOBOIO AYTUTOPIEIO.

Pesynerat  OOCHIPKCHHS MiATBEPIXKYIOTh, IO YCHIIIHUM TepeKkiaj
aHIMaIlifHOTO KOHTEHTY 3aJIC)KHTH Bijl 30€peKCHHS EMOIIHHIX, €CTETHIHUX Ta
TYMOPUCTHYHHUX ACTIEKTiB OPHUTiHATY 3 JOTPHUMAHHIM HOPM MOBH IIEpEKIIay.
JlocmipkeHHs crpusie MUPINiNA AUCKYCil PO ayaioBi3yalbHUH mepekia sk
CKJIaJHY MDKKYJIBTYPHY HPaKTHKY, IEMOHCTPYIOUH, SIK TCOPETUYHI MPUHIUITH
MOXYTbh OyTH MParMaTUYHO IHTETPOBAHI JUIA JOCITHEHHS SK KOMYHIKaTHBHOT

e(eKTHBHOCTI, TaK 1 XyIO)KHBOI aBTCHTUYHOCTI.

Problem Statement. The translation of audio-
visual products, especially animated series aimed
at younger audiences, poses a number of linguistic,
stylistic, and cultural challenges that require special
translation strategies. Translators must preserve not
only the semantic meaning but also the emotional,
humorous, and aesthetic impact of the source text,
while adapting it to the norms and expectations of
the target culture. The Monster High series, based on
Mattel’s popular franchise, offers an especially rich
case for studying such issues, as it combines elements
of teenage slang, pop culture references, and distinc-
tive character idiolects within a fantasy setting.

A considerable body of research [Nida, 1964;
Newmark, 1988; Toury, 1995; Venuti, 1995; Baker,
2018] has been devoted to issues of equivalence, ade-
quacy, and the translator’s role in intercultural media-
tion. Foundational theories have explored translation
as both a communicative and a cultural act, empha-
sizing the dynamic relationship between source and
target texts. Within the field of audiovisual transla-
tion, scholars such as Chaume [Chaume, 2012] and
Diaz Cintas and Remael [Diaz Cintas, 2021] have
significantly contributed to the understanding of dub-
bing and subtitling processes, highlighting the mul-
timodal nature of meaning-making across languages
and media.

Despite these advances, the translation of animated
series for children and teenagers remains a relatively
understudied area within Ukrainian translation stud-
ies. Previous research has primarily addressed dub-
bing practices or lexical adaptation, often overlooking
the complex interplay of linguistic creativity, humor,
and cultural coding that characterizes such texts. In
this regard, Oittinen [Oittinen, 2000] underscores the
importance of audience orientation and cultural sensi-
tivity when translating for young viewers, while Zabal-
beascoa [Zabalbeascoa, 1996] points to the specific
challenges of rendering humor in audiovisual contexts.
Furthermore, the Dictionary of Translation Studies by
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Shuttleworth and Cowie [Shuttleworth, 2014] provides
a valuable conceptual framework for situating these
discussions within broader translation theory.

The present article aims to address this research
gap by analyzing both the theoretical and practical
aspects of translating the Monster High animated
series into Ukrainian, focusing on how linguistic cre-
ativity and cultural identity are negotiated through
translation choices.

The main purpose of this study is to analyze the
linguistic difficulties that arise in the process of trans-
lating the Monster High animated series into Ukrain-
ian and to identify effective strategies that ensure
both accuracy and naturalness of the translation. The
objectives of the research include:

1. Defining the main types of linguistic and cul-
tural challenges characteristic of Monster High.

2. Describing the translation strategies used to
render humor, wordplay, and character-specific lan-
guage.

3. Evaluating the Ukrainian translation in terms of
equivalence, adequacy, and communicative function-
ality.

4. Demonstrating how theoretical translation mod-
els can be effectively applied to audiovisual material
aimed at young audiences.

The article introduces new insights into the prac-
tical application of translation theories, highlighting
how creative adaptation and cultural localization con-
tribute to maintaining the original’s communicative
and aesthetic effect.

The object of the research is the process of trans-
lating the Monster High animated series from English
into Ukrainian.

The subject of the research is the set of linguis-
tic, stylistic, and cultural difficulties encountered dur-
ing this process, as well as the translation strategies
employed to overcome them.

Theoretical Framework. The study is grounded
in modern translation theory, drawing upon the princi-
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ples of equivalence, functionality, and cultural adap-
tation. Eugene Nida’s distinction between formal and
dynamic equivalence provides the basis for analyz-
ing how translators balance literal accuracy with the
communicative effect on the target audience. Peter
Newmark’s concepts of semantic and communica-
tive translation inform the assessment of naturalness
and stylistic fluency in the Ukrainian version. Gideon
Toury’s model of adequacy and acceptability offers a
descriptive framework for evaluating the translation’s
conformity to both the source and target norms.

In addition, the research adopts elements of Sko-
pos theory [Vermeer, 1989], which emphasizes the
purpose and function of translation in the target cul-
ture, and Venuti’s theory of domestication and for-
eignization, which helps analyze cultural choices and
localization strategies.

The theoretical framework thus integrates both lin-
guistic and cultural approaches, allowing for a compre-
hensive analysis of the translator’s decisions and their
impact on meaning, humor, and characterization.

This interdisciplinary approach ensures that the
study not only evaluates linguistic transformation but
also interprets translation as a creative and culturally
situated act of mediation between English-speaking
and Ukrainian audiences.

Translating cartoons: features and basic
rules. Translating cartoons is a difficult task that
requires maintaining a balance between accuracy and
adaptation to the cultural context. We must adhere to
the basic rules of cartoon translation:

1. Localization: adapting the text to the audience.
For example, using cultural phenomena, names or
slang familiar to the viewer.

2. Reproducing humor: many cartoons are full of
puns, wordplay, and jokes. These need to be adapted
to preserve the meaning and evoke similar emotions.

3. Matching the sound: the translation must match
the characters’ lip movements if it is a voice-over.

4. Preserving  character personalities: each
character’s speech should emphasize their personality
and communication style.

5. Working with names and terms: special terms,
names, song titles or team names may require
translation, transcription, or transliteration.

Monster High is a popular cartoon based on a
series of dolls by Mattel. The action takes place in
a school for the children of legendary monsters:
vampires, werewolves, mummies and others. The
series is aimed at a teenage audience and addresses
themes of friendship, self-expression, and acceptance
of oneself and others.

The cartoon is filled with slang, humor, and
cultural references, all of which create particular
difficulties for translators. The names of the episodes,
comical situations, and the characters’ speech styles
are key challenges.
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When translating Monster High into Ukrainian,
it is necessary to take into account key aspects of
translation quality assessment to ensure that it meets
the cultural, linguistic, and stylistic expectations
of the audience. Taking these criteria into account
allows for the creation of a translation that is accurate,
natural, and interesting for viewers.

Equivalence in translation. Equivalence is one
of the most important criteria in translation. Eugene
Nida proposed a concept of two types of equivalence:

* Formal equivalence involves preserving the
structure, form, and content of the original text. This
approach is often used to translate proper names, such
as character names (Cleo de Nile, Lagoona Blue), or
in cases where accuracy of terms is important.

* Dynamic equivalence focuses on creating
a similar effect for the target audience by adapting
the text to its cultural and linguistic characteristics.
For Monster High, this is important when translating
humor, slang, and emotional dialogue.

Adequacy and acceptability. Gideon Toury
identified two main criteria for assessing translation
quality:

* Adequacy, which means that the translation
complies with the norms of the original language.

* Acceptability, which consists of adapting the
text to the norms and traditions of the target language.

For the Monster High cartoon, this means that the
translation must take into account the peculiarities
of the Ukrainian language and culture. For example,
slang expressions used in the English original can
be adapted to the style and vocabulary that are
understandable and natural for Ukrainian children
and teenagers.

Functionality and genre appropriateness.
Functionality: the translation must preserve the
function of the original. For Monster High, this is
primarily an entertainment function, which also
includes elements of learning and socialization.
Genre appropriateness: the translation must match
the style, tone and genre of the original text. For
example, the conversational style and vivid dialogue
of the characters must sound natural in Ukrainian.

Naturalness and clarity. Peter Newmark
emphasized that a high-quality translation should
be both understandable and natural for the target
audience. To achieve this, he distinguished between
two approaches:

e Semantic translation, which focuses on
accurately reproducing the content.

* Communicative translation, which prioritizes
the ease of perception of the text by the audience.

Translation Quality Criteria and Linguistic
Challenges in Monster High

Taking into account the key criteria of equivalence,
functionality, adequacy, and naturalness remains
crucial for achieving a high-quality translation of
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the Monster High animated series. These principles
ensure that the original content is effectively adapted
for the Ukrainian audience while maintaining its core
meaning, emotional resonance, and cultural identity.

Examples of Linguistic Difficulties and Strate-
gies for Their Resolution

1. Translating Wordplay in Episode Titles

The titles of Monster High episodes frequently
contain elements of wordplay, posing significant
challenges for translators.

(1) «Jaundice Brothers» (S1E1). The title parodies
the well-known band Jonas Brothers. The word jaun-
dice refers to a liver disease associated with yellowish
skin, fitting the grotesque aesthetic of the series. The
Ukrainian version, «Xongic Bbpasepc», reproduces
the phonetic form but omits the semantic compo-
nent. This indicates a translation strategy prioritiz-
ing recognizability and intertextual reference over
semantic adaptation.

(2) «Talon Show» (S1E2). This title fuses talon
(meaning «claw») and talent show. The Ukrain-
ian translation, «Illoy tamanrtis», renders the literal
meaning while omitting the eerie nuance related to
the monsters’ claws. Alternative renderings such as
«Kirtucre moy» or «llloy ma3ypucTux TajmaHTIB»
could preserve both the thematic and stylistic features
of the source.

(3) «Fear Squad» (S1E3). This title plays on the
expression cheer squad, replacing cheer with fear
to reflect the horror theme. The Ukrainian version
«Ynpunigepkn» demonstrates successful creative
adaptation: it forms a neologism that mirrors the sty-
listic playfulness of the original while maintaining
cultural and contextual relevance.

These examples illustrate that translators alternate
between literal translation and creative adaptation
depending on their communicative aim—whether to
preserve intertextual recognizability or to convey the
intended atmosphere and humor.

2. Slang and Informal Language

The use of slang is another challenge in rendering
the speech of teenage characters. In the first episode,
Lagoona exclaims «Shaka!» — a gesture and exclama-
tion rooted in surfing culture. The Ukrainian version,
«Iaka!», remains unchanged, relying on the global
recognizability of the expression. This approach
demonstrates a foreignization strategy, maintaining
cultural authenticity without distorting meaning.

3. Humor and Cultural Realities

(1) In Clawdeen’s line «...my clothes aren’t the
only things that are fierce during the full moony, the
adjective fierce carries a double meaning — «wild»
and «stylishy». The translation «...koJu MicsIIb Y TOBHI
arpecuBHE He TiNBKKM Moe BOpaHHs» renders the lit-
eral meaning but weakens the humorous undertone.
A more expressive adaptation — «...Ha TOBHUH MiCSIIb
CKa)XEHE HE JIMIIE MOE€ BOpPaHHSI» O «...3 MOBHHUM
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MicsilieM Iu4aBi€e Bce, HaBiTh Mil rapaepoo» — would
better capture the character’s personality and the
wordplay.

(2) Cleo’s phrase «Good luck! You are so
gonna need it». Is translated as «Ymgaui! Bona 1061
3HamoouThcs». The emotional emphasis conveyed by
«so gonna need it» is lost. A more dynamic equivalent
such as «To061 e Touno 3HaH0O0UTHCs!» Would repro-
duce the original tone more effectively.

These cases demonstrate that humor and character
expressiveness often require compensatory strategies
and stylistic modulation to maintain pragmatic equiv-
alence in translation.

4. Conveying Character Individuality

A distinctive feature of the Monster High series
is the linguistic characterization of its heroines. For
instance, Ghoulia communicates exclusively through
«zombie moansy, which other characters understand.
This paradox generates humor and highlights her
individuality.

In Frankie’s response, «Wow, that was pretty
deep, Ghoulia», the humor derives from ironic over-
interpretation of unintelligible sounds. The Ukrainian
version, «OBBa, 11e Oyno mmpo, ['ymiex», preserves the
ironic tone by substituting «deep» with «mupo», thus
creating a more natural and euphonious expression
in Ukrainian. Nevertheless, an alternative such as
«Oraxoi, ['ynie, ne maiixe ¢inocodis!» might further
enhance the comic effect by accentuating situational
irony.

This example underscores the importance of sty-
listic adaptation and functional equivalence when
transferring character-specific speech patterns across
languages.

5. Wordplay and Cultural Contexts

In episode «Fear Squad» (S1E3), Cleo’s line
«There is no room on my squad for dead weight».
Employs idiomatic wordplay: dead weight refers
metaphorically to useless members while resonat-
ing literally with the «monster» setting. The Ukrain-
ian version, «Y Mofii KOMaHAI HEMae MicCIsl MEpPTBIii
Mmaci», successfully preserves both metaphorical and
literal meanings, maintaining the irony and thematic
coherence.

Alternatively, more emotionally charged options
such as «Y Moiii KOMaHi HEMa€e MiCIs IS THX, XTO
npocto BamsieTbes!» or «Hisskux nemapiB y Moii
koManui!» could increase the naturalness and appeal
for teenage viewers.

This case exemplifies how cultural adaptation and
register adjustment can optimize the translation of
idiomatic expressions while ensuring pragmatic ade-
quacy.

Conclusion. The Ukrainian translation of the Mon-
ster High animated series provides a compelling case
study of how linguistic, cultural, and pragmatic fac-
tors intersect in audiovisual translation. The analysis
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demonstrates that translating youth-oriented anima-
tion entails far more than lexical substitution or for-
mal equivalence; it requires the deliberate mediation
of humor, identity, and cultural specificity to ensure
both intelligibility and emotional resonance for the
target audience. The Ukrainian adaptation illustrates
the translator’s dual role as a linguistic mediator and
a cultural re-creator who must balance fidelity to the
source text with the expectations, norms, and values
of Ukrainian viewers.

One of the key findings of this research is that
equivalence in animated content should be dynamic
rather than formal. The successful reproduction of
humor, puns, and slang demands creative adaptation
that preserves the communicative function of the
original, even at the cost of literal accuracy. In this
respect, Nida’s theory of dynamic equivalence and
Newmark’s concept of communicative translation
provide effective theoretical frameworks. Likewise,
Toury’s principles of adequacy and acceptability clar-
ify why certain deviations from the source text are not
only justified but essential for achieving cultural and
stylistic coherence.

Furthermore, the translation of Monster High
underscores the significance of genre and audience
awareness. Given that the series is targeted at ado-
lescents, the Ukrainian version must align with their
speech patterns, humor, and worldview. The transla-
tors’ use of localized slang, idiomatic expressions,
and rhythmically adapted dialogue contributes to
the authenticity of the characters while retaining the
playful tone of the original. Instances of successful
adaptation — such as the inventive rendering of epi-
sode titles and monster-related wordplay — illustrate
how linguistic creativity can effectively compensate
for cultural untranslatability.

Prospects for Further Research. Future stud-
ies could compare the Ukrainian version of Mon-
ster High with translations into other languages
to explore cross-cultural adaptation strategies. It
would also be valuable to examine audience recep-
tion to assess how translation choices affect young
viewers. The approach used in this paper can be
applied to other animated or multimedia projects,
contributing to a deeper understanding of linguistic
creativity and cultural localization in audiovisual
translation.
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Y crarTi po3NIAHYTO pOJb IaM’SITKU YKPaTHCBKOT JIeKCHKOTpadii KiHIIA
XIX — mouarky XX ct. «CroBaph ykpaiHcbkoi MoBH» bopuca I'piHdeHka sk
BaXXJIMBOTO JKepeila BUBYCHHS JICKCHKO-(Pa3eoJIOTIYHOT OyTOBH YKpaiHCHKOT
JmiTeparypHoi Ta JKUBOI HApOTHOI MOBH MHHYJIHX CTOJITh, 30KpeMa
(dpazeosiori3MiB Pi3HOI CEMaHTHKH, OYIOBH, KaHPIB, SKi BUKOPHCTOBYIOTH
1 cywacHi MoBmi. HarojomeHo, mo mpaisd Mae O3HaKd (pa3eosoTidHOTO
PI3HOBHIY JIHTBICTUYHUX CIIOBHUKIB. [IpenMeToM aHamily cTalu IOHA.I
500 crifikux BUpa3iB MiHIMaIbHOT OymoBU (1-2 Ciry>kO0BE CIIOBO Ta OJHE
MMOBHO3HAUYHE), IO BBENIEHI J0 ckiaay (pa3eosorii Ha OCHOBI MIMPOKOTO 11
PO3YMIiHHSI, MAfOTh IUTICHE 3HAUCHHSI, CTIHKHIA, BIITBOPIOBAHUH 32 TPAIHIIIEI0
CKJIaJl KOMITOHCHTIB, IO BTPATHJIM JIEKCHYHY CaMOCTiiHiCTh. OcoOmauBy
yBary NPHUIIIEHO 3BOPOTaM, sIKi BIJCYTHI Yy cydacHHX (hpa3eoNoriyHuX
CJIOBHUKAX, IIJISIXaM 1X BUHHKHEHHS 1 MOOyTyBaHHSA. PO3KpUTO 0COONMMBOCTI
pO3TallyBaHHS CTAIMX BHPA3iB Y CIOBHUKOBHUX CTAaTTSIX PEECTPOBUX CIIB.
BuokpemiieHo # 0xapakTepU30BaHO TEMaTH4HI TPYMH LOUX OJMHHUIlb, IO
MPEJCTABISAIOTh TOCMOJAAPCHKY JISUTBHICTh, TPATUIl Ta 3BWUYai, TOOYTORY,
Oy/iBeNbHY, BIMCBHKOBY cdepH, 30epiraroTh YHIKaJbHY MOBHO-KYJIBTYPHY
CHQIIIMHY YKpAlHIIB 1 BifoOpa)karoTh Pi3HI acleKTH HAPOJHOTO OYTTS.
VY pesynbrari aHamizy (paKTHYHOTO Marepially BCTAHOBIICHO OCOOJHMBOCTI
KOMIIOHGHTHOTO CKIJIQJy YCTaJlleHHX CTPYKTYp — HasBHICTh apxai3miB 1
MAJIEKTHUX CIiB. 3acBiMYCHO 3MAaTHICTh CTIHKUX BHpa3iB MiHIMaIbHOI
CTPYKTYpPH JI0 BapiaTHUBHOCTI Ta CHHOHIMIi Ha pPiBHI BHYTPIIIHIX 3B’S3KiB.
3icTaBIeHO MPABONMHUC OCTIHKYBAHNX ONWHHIE Y TAM ST Ta CyYacHHX
CIIOBHHKAX.
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The article is focused on the role of a monument of Ukrainian lexicography of
the late 19th — early 20th centuries — Boris Hrinchenko’s «Dictionary of the
Ukrainian Language» — as an important source for studying the lexical and
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B. Hrinchenko's dictionary,
phraseology.

phraseological structure of the Ukrainian literary and living folk language of
past centuries, in particular phraseological units of various semantics, structure,
and genres that are still used by modern speakers. It is emphasised that the
work has the characteristics of a phraseological type of linguistic dictionary.
More than 500 stable expressions of minimal structure (1-2 function words
and one full-meaning word), which are included in phraseology on the basis
of its broad understanding, became the subject of analysis, that have a holistic
meaning, a stable, traditionally reproducible composition of components that
have lost their lexical independence.

Particular attention is paid to phrases that are absent in modern phraseological
dictionaries, the ways in which they arose and are used. The peculiarities of
the location of holistic phrases in dictionary entries for registered words are
revealed. Thematic groups of these units are identified and characterised,
representing economic activity, traditions and customs, everyday life,
construction, and the military sphere, preserving the unique linguistic and
cultural heritage of Ukrainians and reflecting various aspects of folk life. As a
result of the analysis of the factual material, the peculiarities of the component
composition of stable expressions have been established — the presence of
archaisms and dialect words. The ability of stable expressions of minimal
structure to vary and be synonymous at the level of internal connections has
been demonstrated. The orthography of the studied units in the monument and
modern dictionaries has been compared.

MocTranoBka npodiaemu. Hespaxkaroun Ha Bia-
CYTHICTb CHPUSTINBUX YMOB Ul PO3BUTKY 1 (PyHK-
LiIOBaHHS YKpalHCBKOI MOBHM Y OpYTil IOJOBHHI
XIX Ta ma mouarky XX CT., MOBO3HaB4a Hayka
BXE€ TOHi Maja BHCOKHU mpodeciiHuil piBeHb 3aB-
nsaku mparsam €. XKenexisebkoro, 1. XXuterpkoro,
A. Kpumcskoro, K. Muxansuyka, C. Heninscbkoro,
O. OroHoBcbKOrO Ta iH. [beB3enko, 1991, c. 17-19].
Hocnigauns ykpaincbkoi nekcuxorpadii I. Cxuba
CTBEPJIKYE, IO 11e OYB OJIMH 13 HAHO1IBII POy KTUB-
HUX TEpioAiB PO3BUTKY YKPaiHCHKOTO CIOBHHKAp-
CTBa, SIKWH MO3HAYMBCS BUXOJOM 0araTbOX CIOBHH-
KiB MepeKiIagHuX, TePMiHOJIOTIYHUX, TY’KOMOBHUX
cmiB. Ilocrama morpeba y CTBOpPEHHI CIIOBHHKA,
SIKUI OM MICTHB yce JIeKCUYHe 0ararcTBO HapOAHOI
Ta jireparypHoi moBu [Ckuba, 2009, c. 7]. Hezarme-
PEUHUM 3aNMUIIa€ThCs (aKT, 110 BATOMUI BHECOK Y
po30ynoBY YKpaiHCBKOTO MOBO3HABCTBa B TOH yac
3pobuB, 3a cnoBamu lO. llleBenboBa, «caMOyK»
b. I'pinuenko, sKuil penaryBaB, JOIOBHHB BIac-
HUM MaTepiajoM 3HakoBui «CioBapb yKpaiHCBKOL
MOBH» Y 4-X TOMax, aB «HEIEPEBEPIICHY CIOBHU-
KOBY, @ B M€KaX CJIOBHHKa i rpaMaTH4HY, i IPaBo-
MUCHY KOOU(}IKaLio JiTepaTypHOI MOBH Ta >KUBUX
HapoxHux rosopie» [llleBenwoB, 1998, c. 31]. VHi-
KaJIbHUH CIIOBHUKAPChKUN TOPOOOK, MiATOTOBICHHMA
120 pokiB Tomy, OyB yKIaaeHHH 3 ypaxyBaHHIM
HaWKpalmux TpaauLid YKpaiHCBKOTO 1 CBiTOBOTO
CIIOBHUKApcTBa. ABTOp AOTPUMAaBCSA BUPOOIEHOT
Ha TOW yac 3acagHUYOi TpaauuUii YKpaiHCBHKOI JeK-
cukorpagii — BUKOPHCTaHHS JpKepelbHOI 0a3u
MOTIepEeIHIX CIOBHUKIB, 30ipHUKIB HApOXHOI TBOP-
yocrti, CBaroro [Tuckma, XynoxKHIX TBOPiB; HOEIHAB
KiJIbKa THUIIB 1 pi3HOBHUIIB CIIOBHUKOBHX Ipanb (1€
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CIIOBHUK NEPEKJIaAHUN 3 eJIeMEHTaMH TIIyMayHOTO,
JTIHTBICTUYHHH 3 €JeMEHTaMU EHUIUKJIONEANYHOrO,
andapiTHUA 3 e€JIeMEHTAaMH THI3I0BOi CHCTEMH).
[Ipaus cTana TakoX HEBUUEPIHUM JKepenoM ¢pa-
3€0JI0T1YHOro OararcTBa yKpaiHChbKOi MOBH, y SIKOMY
MICTUTBCSI BaXKJIMBa Ta Pi3HOMaHITHa iHpopMamis
PO CTPYKTYPY, HOXOKeHHS Ta QyHKUii Gpazeoso-
rii Munynaux cromnite. Came Tomy «CrnoBapb ykpa-
iHcpkoi MoBu» b. ['piHueHKa Ha3MBAIOTH BEPIINHOIO
yKpaiHcbkoi nekcukorpagii kinusg XIX — mouarky
XX crT., a Horo aBropa MOCTaBIEHO B OJMH pAf i3
HalBUAATHIIINMU  €BPONECHCHKUMH  JIEKCHKOTpa-
¢amu [Tapanenxo, 1997].

VY mepenmoBi g0 cinoBHuka b. I'piHuenko Bucio-
BUB TBEpJE NEPEKOHAHH:, IO HOro mpaus — nepiia
CXO/IMHKA Ha IIISIXY CTBOPEHHS HAWMOBHILIOTO yYKpa-
THCBKOTO CJIOBHHKA, YKJIAAEHOTO Ha HAayKOBUX 3aca-
Jax, 10 BOHA CTAaHE TOYKOIO OMOPHU JAJIsl MOJAIbIIO]
pobotu y upomy Hampsimi [I'pundyenko, 1909/1997,
T. IV, ¢. XXV]. Bigroai Bnpogosx Oararbox aecs-
it CnoBauk [pinuenka (CI') 3anummaerbcst B
eMileHTPl HAyKOBUX CTYHiH SIK MOBHAa CKapOHUIIA
HAILIOTO HAPOLY.

AKTYaNbHICTh JOCHIPKEHHS 3yMOBJICHA CHUCTEM-
HUM BHBYEHHSIM PO3BUTKY HapOJHO-PO3MOBHOTO
¢doHay yKpaiHCBKOI MOBH, 30Kpema Horo ¢pazeo-
JIOTIYHOTO CKJIaJHUKA, BiJOOPaKEHOTO Yy CIOBHHUKY
b. I'pinuenxa.

MeTta poO3BiAKM — BHU3HAYUTH POJb CIOBHHUKA
b. I'piHueHKa y peKOHCTPYKILIi CTIMKUX BUpa3iB MiHi-
MaJIbHOI CTPYKTYpPH i3 LUTICHUM iiOMaTHYHUM 3Ha-
YEeHHSIM, C)OPMOBAHUM 3aBASKH CBOEPIAHOMY KOM-
MOHEHTHOMY CKJIAJIOBi, IIMPOKild BapiaTMBHOCTI Ta
(YHKLIIOBaHHIO.
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Bukiax ocHOBHOro martepiajry AoOCJigKeHHS.
Hocnigauku CrnoBHuKa ['piHUeHKA 3BEpTaiu yBary
Ha BeJIMYE3HUH 00cAr $ppazeoorivyHoro Marepiany B
HBOMY: 11i0MH, BiHIIIyBaHH:, IPUBITaHHS, IPUCIIIB’ S,
npukasku. Hame 3amnikaBrneHHs QpaszeonorisMamu
MiHIMallbHOT CTPYKTYpH, fKa BKJIIOYa€ OJHO abo
IBa CIIy’KOOBi1 cioBa (HaiyacTimie NPUAMEHHUKH,
YacTKHM) Ta NOBHO3HAuHe, Mae crnenudiuHe imioma-
TUYHE 3HA4YeHHS, CTIMKHUHA, BIATBOPIOBAaHWN 3a Tpa-
JUILIEI0 CKJIJ KOMIIOHEHTIB, 1[0 BTPATHIH JIEKCHIHY
CaMOCTIHHICTh, Ha 3pa3oK 6i0 Adama, do bica, Ha
be36ix, 01 6udy, He aiuboI, He 00 1ady, Hi Kpanii
Ta iH. 3aCBiIUy€, U0 TaKi BUPa3H MPHUBEPTAIH yBary
MOBO3HaBIIIB i3 Apyroi nonoBuHu XIX cT. [3ybens,
1997]. Ha cydacHoMy eTari pO3BUTKY MOBO3HABUOL
HayKd TPHUXWIBHUKA MIMPOKOTO PO3YMIHHS TIPO-
MOHYIOTh PO3IVISIIATH B MeXax (pazeororii CTikki
CIIOBECHI MO€AHAHHS Pi3HOI CTPYKTYPH, SIKIIO BOHH
MaloTh O3HaKW (paszeonoriyHocti. [TutaHHs 070
BHOKpPEMIJICHHS IIUX 3BOPOTIB Y CAMOCTIHHHMNA CTPYK-
TYpHUH pPI3HOBHJI y MOBO3HAaBCTBI 3arajoM BHpi-
LIeHe, OJHAK Yac Bil 4acy JOCITITHUKH MOBEPTAIOThH
iX y JAuCKyciiiHe moje, TMepiOAWYHO 3’SBISIOTHCS
IOYMKH TIPO HaJIEKHICTP iX IO JIEKCUYHOI CUCTEMH YH
10 nudy3Hoi 30HH. Lle crioHyKaio Hac 3BEpHYTHUCS 10
mam’sITKM yKpaiHcbkoi Jiekcukorpagii — «CnoBapsi..»
b. I'pinvyenka [['piHUEHKO], SIKUH € BAXKIMBHM JDKe-
pelloM BUBUYEHHS JIEKCHKO-(pa3eosIoriuyHoi, rpama-
TUYHOI OyIOBHM YKpaiHCBKOI JiTepaTypHOi Ta >KHBOL
HapogHoi MoBH XIX — nouarky XX CT.

O. Tonuap mucas: «b. ['piHUeHKO 13 CHHIBCHKOIO
CYMJIIHHICTIO, 13 JIMBOBMYKHOIO, SIK HA TOJIIIHI MOX-
JUBOCTI, IIOBHOTOO 310paB yce, 110 Ha TOW Yac BPO-
U0 KBITYACTE TMOJ€ >KUBOI YKPaiHCHKOI MOBH...
Tinpku m000B 31aTHA Oyia 3aBEpIIMTH LICH MOABHI,
3BEPILUTH TPAILI0 BCCOCSIKHY, 3aBASKH SKill 3i10paHe
JOKyNH 0araTCcTBO BiAKPHIIOCS HIOM CBO€I0 HOBOIO
SIKICTIO, NIMOMHHOIO CYTTIO: 1Ie X 00 y (aHTacTHU-
HIl JIEKCUYHIN IEAPOCTi, B 0araToIoMy JIyXOBHOMY
CIEKTPi MOCTANO came JKUTTS Hapomdy, B YCiil HOCTO-
BipHOCTI AyM 1 mouyTTiB» [[oHUap, 1979, T. 6, c. 561].

Y mpani mogaHo Pi3HOMAHITHI JIEKCUKO-CEMaH-
TUYHI Ta TEMaTU4Hi TPYIIH CJIiB, IO OXOILTIOKOTH JIiTe-
parypHY, )KUBY HapOIHY MOBY pa3oM i3 AiaJeKTaMH i
MPEACTABISAIOTH OHATTEBY CUCTEMY HaBKOJIHUITHHOTO
CBITY. Y THI3Ili OKpEMHX CIIiB yKJIaja4 MOJA€ BiIO-
BigHy (ppaszeosnorito. Lle oguHMLi pi3HOT CEMaHTHKH,
*aHpiB, OynoBu. Jlo OKpeMHUX CIIiB MOAAHO MO KiJIbKa
cTanux BupasiB. Hampukian, clOBHWMKOBA CTaTTA
JIEKCEMH Cu/id BKIIOUAE iX 14, CiM 3 IKMX MarOTh MiHi-
MalbHY CTPYKTYpY, & 3 HAX TpU BHpa3H He (Qikcye
akazneMiuHui Opa3eooriyHul CIOBHUK YKPaTHCHKOT
moBHu DC.

V3sBum OaraTuii i yHIKQJIBHUH 1TIOCTpaTHBHUI
Marepiai i3 pi3HUX JKepel: (QONBKIOPHUX Ta €THO-
rpadiunux Bunans (M. Homuc, 1. @panko, B. ['HaTiOK,
B. llyxesuu, 1. Bepxparcbkuii), TBOpiB yKpaiHCHKUX
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nucbMeHHUKIB (I. KormspeBcekuii, T. LlleBuenxo,
I1. Kynim, 1. Heuyii-JleBuupkuid, I. BapBiHok Ta iH.),
AK1 KUK Ha TIEBHIH TEPUTOpii Ta BUKOPUCTOBYBAJIH
y CBOIX TBOpax piJHY TOBIPKY, DOIABIIM BIACHHH
Mmarepiai, b. I'piHuUeHKOBI Baanocs penpe3eHTyBaTH
JIeKCUKO-(pa3eooriyti Hag0aHH yCiX YKpaiHCbKHUX
3eMenb (35 MoBITIB 13 BocbMH I'yOepHil). | Bce-Taku
B TIEpEeIMOBI /0 Ipali pelakTop BUCIOBHB Kab,
110, HE3BA)KAIOUM Ha BCl CTapaHHS MIONO SKHANIOB-
HIIIOTO TOAAHHS YKpaiHCBhKOi (paseornorii, Gararo
110 oMy He BIaJIOCS BBECTH B CIIOBHHUK [ piHUEHKO,
1909/1997, 1. 4, c. XXIV].

VY pesyabrari cyuiibHOT BUOIpKH (HaKTHYHOTO
Mmarepiaiy 3adikcoBano 10 500 BupasiB MiHIMaJIbHOT
OyZ0OBH 3 TIIyMaueHHSM 3Ha4€Hb, YKa3iBKaMu LIONIO
MIOXOPKEHHSI, TOYHOIO (hiKcallie€lo Tepuropii modyTy-
BaHHA. 3a3HAYMMO, 110 NMPUONM3HO MOJOBUHA 3 HUX
BIZICYTHSI B Cy4aCHHX 3araJlbHOMOBHHUX (ppa3eosoriy-
HUX CJIOBHUKAX 13 PI3HUX MPUYHH.

®pa3zeonorizoBadi BHpa3d MiHIMAJIBHOI CTPYK-
TYPH 3 PEECTpPY CIOBHHUKA NOB’s13aHi 3 pi3HUMH ce-
pPaMU KHUTTS YKPAiHIIIB:

— 13 TOCHONAPCHKOIO AiSUTBHICTIO: 00 rpyHmy [[pinH-
4yeHko, 1907 / 1996, 1. 1, c. 395], y 34600u (BuaineHHs
HarononreHux 3BykiB — H. 3.) [['pinyenko, 1908 / 1996,
T. II, c. 18], na 3apiz [[pindenko, 1908 / 1996, T. 1I,
c. 891, 6 00nOcmanw [I'pinuenko, 1909 / 1996, t. 111,
c.42],y cmpoyl [I'pingenko, 1909 /1997, 1. 1V, c. 218],
y mpHxons [I'pinuenko, 1909 / 1997, T. IV, c. 283], y
mponl [[pinuenko, 1909 / 1997, 1. 1V, c. 286, #i wep-
cmunu [[pingenko, 1909 / 1997, 1. 1V, c. 493];

— 13 OyxmiBenbHOIO cdeporo: do dowku [Ipin-
yenko, 1907 / 1996, t. 1, c. 395], no 06abiu [['pin-
gyeHko, 1909 / 1996, 1. 111, c. 1], na owEnunax [['pin-
yenko, 1909 /1996, 1. 111, c. 84], y w¥au [I'pindenko,
1909 /1997, 1. 1V, c. 517];

— 3 mobyToMm: Ha 6AxHp [I'pinuenxo, 1907 / 1996,
T. I, ¢. 22], y 00csimox [I'pinuenko, 1907 / 1996,
T. L,, c. 428], 6 nocu [I'pinuenko, 1908 / 1996, . I,
c. 569], ne 00nO-0ecsimp [I'pinuenko, 1909 / 1996,
T. I1L, c. 39], ne nooOba-piu [I'pinuenko, 1909 / 1997,
T. 1V, c. 24], 6e3 cnuny [I'pinuenko, 1909 /1997, 1. 1V,
c. 175], i 6 céimouxy [I'pinyenxo, 1909 / 1997, 1. IV,
c. 109];

— 13 TpaguMUis MM Ta 3BUYAIMHU: HA MOAOOUKY
[[pinuenko, 1908 / 1996, 1. 11, c. 441], ra nimi(6ymu)
[[pinuenko, 1909 / 1996, 1. 111, c. 372], nasnpomu
noui [[pingyenxo, 1908 /1996, 1. 11, ¢. 473], na [lempa
[[pinuenko, 1908 / 1996, t. 1, c. 461], 6e3 nopu
[[pinuenko, 1909 / 1996, T. 111, c. 341], y ceimax
[[pinuenko, 1909 / 1997, 1. 1V, c. 109], na cxkp¥3i
[[pinuenxko, 1909 / 1997, 1. IV, c. 141];

— 13 BilickkoBOIO ceporo: /Jo 6poni! [T piHdeHKO,
1907 / 1996, 1. 1, c. 101], 3a aocusoma [I'piHueHKO,
1907 / 1996, 1. 1, c. 486], no ooy [I'piHueHKO,
1909 / 1996, 1. 111, c. 39], va cmopoxci [I'piHueHKO,
1909 / 1997, 1. 1V, c. 210].
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Taki omuHUII TiATBEPIKYIOTh, III0 OCHOBOIO (pa-
30TBOpPEHHS OynM Pi3HI acleKTH HapOTHOTO OYTTH.
Bonu 30epiraioTe yHIKambHy MOBHO-KYJNETYPHY
CHaIIUHY.

Oxkpemi CIIOBHUKOBI CTaTTi (iKCYIOTh 3acTapiii
KOMIIOHEHTH (IepeBa)KHO IOBHO3HAYHI) yXK€ Ha
Yac yKJIaJa"Hs JeKcukorpadiqHoi mparti, o cripu-
SIIOTh CEMaHTHYHIM HENmoAuIbHOCTI BupasiB. Came
BOHH YCKJIaJHIOIOTH 3’SCYBaHHs 3HAYCHHs 1 caMo-
CTIHHOTO BKMBaHHS TAaKHX JIEKCEM. Y LUX BUIAA-
kax b. I'piHYeHKO MOmaB MO3HAUKy «y BHUPa3i»,
HaIlpHUKIaA:

00 npAca — «nyxe 6aratoy, Xod npac — «Ioka-
panss» [Ipingenko, 1907 / 1996, 1. 1, c. 395];

00 y¥Y1u — «sk Tpeda, sIK TOBUHHO OyTH», a yyra —
«JacTHHA TKambKoro Bepcrata» [[pinuenko, 1909 /
1997, 1. 1V, c. 436];

10 wimMeu — «IOpeyHo, A0 Aifa», X04 wimuea —
«JI01IeYKa B Jeskux pemeciax» [[pinuenko, 1909 /
1997, 1. 1V, c. 506].

[lig gac TmymadeHHs Aesikux 3BopoTiB b. I'pin-
YEHKO II0/1a€ OKpPEeMi 3HAYCHHS 31 3HAKOM TUTAHHS:

0o wnHpy «1) 7». Tpeba ecaxyio nanipy niosecmu
AK pa3 00 wHUpY, niosecmu 6ce nio 3axox. Koti., «2)
Ho 1na, 1o KiHus». 320pié 0o wnupy. Jloxs. y. [[ pin-
genko, 1909 /1997, 1. IV, c. 507];

y cmpoyl «Pan?». Komopa ma npuuinky, xama y
cmpoui. Hom. [I'pingenxo, 1909 /1997, 1. 1V, c. 218];

x cmpoyl «ua micuey». [locmas yagyn k cmpouyi, —
4020 8iH Ha O0oposi cmoims. KoHeT. 1. [[piHueHKO,
1909 / 1997, 1. 1V, c. 218].

VY cnosauky b. I'pindenka HasiBHI BHpasH, Bil-
CyTHI B cydacHUX (hpa3eosoriuHuX CIOBHUKAX, 3
apxaiYHUMHU IMOBHO3HAYHUMH KOMIIOHEHTaMH-IMEH-
HUKaM{ HEMOBHOI MapaJurMu y CKJali, HapHKIAL:
00 3HOCY — «TIOKU HE 3HOCUTHCS» [I'pinyenko, 1908 /
1996, 1. 11, c. 175], y max — «wuBUIKO, Bigpazy» [ pin-
4yeHko, 1908 / 1996, T. 11, c. 412], 6e3 nepEcmAnxy —
«moctiitHo» [I'pinuenko, 1909 / 1996, . 111, c. 138], 3
nausy [I'pinuenko, 1909 / 1996, T. 111, c. 195], 3 nauey
[['pinuenko, 1909 / 1996, 1. III, c. 195] — «30uTH 3
TOJKY, CIUTyTatucs», 6e3 pOcnumxy [binoyceHnko,
1992, c. 822] — «Oe3 po3muTyBaHb» [lpiHUEHKO,
1909 / 1997, 1. 1V, c. 72], nio mpenemom — «y ctpa-
xoBi» [[piruenko, 1909 / 1997, . IV, c. 281], ue
6n0006ba — «He mnomobaetscs» [[pinuenko, 1909 /
1997, 1. 1V, c. 346]. JlocainHUK Takux CyOCTaHTH-
BiB II. binoyceHko 3’sicyBaB, 110 BOHH 3’SIBUJIHCS B
pe3ynbTaTi CMHTAKCHYHOI PO30yHOBH YKpPaiHCBHKOI
MOBH i BiJIOMi III€ 3 JaBHBOPYCHKOTO Iepiomy. Oome-
JKeHICTh CHHTAaKCMYHMX (YHKLiM IMEHHHUKIB HETOB-
HOI MapagurmMu, yBaxxae JOCTITHUK, 3yMOBHUIIA Miepe-
Ba)KHE IX BUKOPHUCTAHHS y CKJIai CTIHKUX CIIOTy4EeHb,
Y)KUBaHUX 30e011bIIOT0 B PO3MOBHOMY 1 IPOCTO-
piunomy mosnenHi [binoycenko, 1993]. CemanTtuka
TaKkuX BHpa3iB JOCTaTHLO IMPO30pa, 3po3yMina Oe3
KOHTEKCTY.

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

CHOBHHUK MICTUTPH LiKaBi NMPUKJIAAH, IO MOOYTY-
I0Th y /iaJIeKTHOMY CEpelOBHIII, BiACYTHI B JliTepa-
TypHiii MoBi. [0BipKoBi (paszeonorizmu 30epiraroTh
Yy CBOEMY KOMIIOHEHTHOMY CKJIaJli BJIacHE JICKCUYHI,
CEeMaHTHYHi, eTHOrpadiuHi, JIEKCHUKO-CIIOBOTBOPYI Ta
JIEKCUKO-(OHETUYHI A1aJIeKTU3MU:

oaxHp 1 baxHps — y Bupasi Ha bakup — «HaOIK».
He 1iou, oonro, 3a maxoeo, wjo Ha 6axup wanka. 1yo0.
[[pinuenxo, 1907 / 1996, . I, c. 22];

01u3 — «ONMM3BKICTE» — Yy BHpasi kono 6nusy —
«o6nu3y». Kono 6nusy nowykas xowns. Jlebeaus. .
[[pinuenko, 1907 / 1996, 1. I, c. 73];

6y00enb — «OyneHb, podoUnil IeHbY» — npo 0yo0-
Oenv — «nuns OynmHs, B OyneHb». [{n cnionuys edice
Hexail npo 0yodenv Oyoe. XapkiB. T. [[piHYEHKO,
1907 / 1996, 1. 1, c. 105];

OUbowKku — y BUpa3i Ha JubowKkax — «Ha KiHUH-
KaX MajbliB, HABIIIUHLEKNY. [lioxooumsb Ha oubout-
Kax, oo ne wymu 6yno. Karepunoci. m. [ piH4eHko,
1907 / 1996, 1. 1, c. 381];

gi02An 1 6i0eAnb — «3yNWHKA, BIIIOYHHOK,
nepepBay, Ha 6ideani — «Ha JIO3BULII, IMiJl Yac Bif-
MIOYUHKY». Y 6inbHY 200uHy, Ha 6ideani, K Nauu
po3s’ixanuce y eocmi, niulog mepwyii 00 NAHOMYSL.
Kowm. [I'pinuenko, 1907 / 1996, 1. 1, c. 208];

cnaOxa ’1. Cnabo, B’sam0. 2. He cnaoxa — «He
ckopo». Conye He cnaoxa 3itide — kazas 0i0 Ilanac.
Jleui. [I'pinuenko, 1909 / 1997, T. 1V, c. 180];

QatipEp — y Bupasi Ha @atighep — «3TUHYIO».
Hiwna orc mos apendonvia na ¢aiighep. Ton. [I'pin-
yenko, 1909 /1997, 1. IV, c. 375];

piu — «1ino, cupasay, He nod0Qba-piu — «HETpH-
cToitHo». He noooba-piu meni cmapomy no eeciiisax
eynamu. M. B. [['pinuenko, 1909 / 1997, 1. 1V, c. 24];

xUps — «xBOpoOa» y BUpa3i Ha xupro — «Ha O1ay».
A Kaii3ax HA XUp ma i Ha MsHCKe IUX0 THOEHbKO
ma muxo i eéxpag my coxupy. lllesu. [[‘piHueHKO,
1909 / 1997, 1. 1V, c. 398].

VY KinbKOX MpUKIanax 3acTapiiuMHu € Ciy*kOoBi
KOMITOHEHTH: K cmpoyi [I'pinuenko, 1909 / 1997,
1. IV, ¢. 218], 00 cunu [[pinyenxo, 1909 / 1997, 1. 1V,
c. 119]. CemaHTuKa NiaJCKTHUX OIUHUIL 0a3y€eThCs
Ha (POHOBUX 3HAHHSIX MOBIIIB Ta JOCBIJIi JIiaJIEKTOHO-
CiiB.

Ha mpukiiazi okpeMux JIEKCEM MOXKHA ITOMITUTH
MDKJIiQJIeKTHY CHHOHIMIiIO — pi3HI Ha3BU OIHHX 1
TUX SIBUII, IOHATH Y Pi3HUX TOBOpaXx, SIK-OT: «IIiIBHU-
IICHHS HA MICIIEBOCTI» — Oenebens (MIBICHHO-CXITHE
Hapivyus) i Oy (MiBHIYHE Hapivyus) — Yy BUpa3l Ha
OenebHi — «HA BHCOKOMY BIIKpHUTOMY Micui». Tym
3aeepioxa 0’c, a HAWi YyyMaKu cmaiu 6aniKow Hd
oeneoni. Karepunocn. . [['pinuenko, 1907 / 1996, T.
I, c. 49] ta y Bupasi na 6yl — «Ha BigkpuToMy Micrii,
JOCTYIIHOMY BiTpamy». i xama cmoimb na 6yi. Yep-
Hir. [[pingenko, 1907 / 1996, 1. 1, c. 108].

AHaJi3 NpUKJIAIIB 3aCBiIuy€ 3MaTHICTh JI0 Bapia-
TUBHOCTI Ta CHHOHIMII JOCHI/DKYBaHUX ONMHUIIL HA
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PiBHI BHYTPINIHIX 3aB’sI3KiB, IO ITiITBEPPKYE Yac-
TOTHICTh iX BUKOPUCTAHHS B HapOAHIH MOBi, HAIIPH-
KJaz:

3a  JHCUBIMMA=3A  JICUMMA=3A  JCUBOA —
«y xkutTi» [[pinuenxko, 1907 /1996, 1. 1, c. 479—-480];

He-00-UMUSU=He-00-UMUeU  —  KHEHOPEUHO»
[['piruenko, 1909 / 1996, T. 111, c. 546];

00-wyEmu=0o wenmy — «1omia, 10 KOPEHs, 30B-
cim» [I'pinuenko, 1907 / 1996, T. 1, c. 439];

00 2eMOHa, 00 3MUOHs, 00 HAnAcmu, 00 npaca —
«xyxe 6araro» [ pinuenko, 1907 / 1996, T. I, c. 395];

0o wemEpys — «30BciMm, 0e3 3amumky» [lpiH-
yenko, 1909 / 1997, 1. 1V, c. 524], do-wepyA — «no
mHa, O0e3 3anmmky» [Ipindenko, 1907 / 1996, T. 1,
c. 439].

CriocTepexeHo, 110 3Ha4yHa KiIbKICTh MiHIMallb-
HUX 1/1iOM BHHHKIIA HA OCHOBI BHYTPIIIHIX pecyp-
CiB — y pe3yNbTari elilcuCy-CTUCHEHHS YU EeNIICH-
CY-CKOpPOYEHHS (hpa3eosori3MiB, 10 MAIH y CBOEMY
CKJIai OiNbIle OAHOTO MOBHO3HAYHOTO KOMIIOHEHTA
[By6eun, 1997, c. 73]. [IposB 1i€l 3aKOHOMIPHOCTI
MOXHa MPOCTEKUTH, 3iCTABUBILM OAMHUII 3 Cydac-
Horo ®PpazeosIoriyHOro CIOBHHUKA YKPaiHCHKOT MOBH
(®C) ta Cnosuuka I pinuenka (CI):

CI': Cmpowumu na Opisku [I'pinuenko, 1907 /
1996, 1. 1, c. 448],

®C: Ha Opisku — 3 ci. po30UTH, TOTPOLINTH,
obutu [DPpazeon. CIOBHUK YKp. M., 1993, c. 269];

CI': [litimaecs, nonascs ¢ nabemu [I'piHUEHKO,
1907 / 1996, 1. 1, c. 408],

@OC: V rabemu — 3 c1. NOTPANUTH, IONACTH 1 T. iH.
[@pa3eon. CIOBHUK YKp. M., 1993, c. 408];

CI': Bzamu na xpanOx [I'pinuenxo, 1907 / 1996,
T. I, c. 308],

®C: Ha xpanOx — niepes. 3 ci1. 6paru [Ppazeod.
CJIOBHHK YKp. M., 1993, c. 934];

CI': Hi wepcmunu (nema é 0seopi) [I'piHueHKoO,
1909 / 1997, 1. 1V, c. 208],

OC: Hi wepcmunu [Dpazeon. CIOBHUK YKp. M.,
1993, c. 962];

CI': Jo ckpymy mpeba [I'pinuenko, 1909 / 1997,
T. IV, c. 155],

@C: Jo ckpymy — 3 ci1. «tpeba» i T. iH. [Ppazeod.
CJIOBHHK YKp. M., 1993, c. 822].

VY pesyabrari eBOMOLIHOT0 pO3BUTKY MOBH EJIill-
CHCy HiAJSraloTh HECYTTEBI Uil KOMYHiIKaTHBHOTO
3MicTy KoMIoHeHTH. OKpiM LbOro, 30epiraeTbes IeK-
CHYHA 3HAYYLIICTh CITyKOOBHUX CKJIaIHHKIB.

VY 4acu b. ['pinueHKa, KoM Tisin 1eH3ypHI 0OMe-
KEHHS IJI1 BUAAHHS YKPAiHCHKUX KHUI, NPaKTHYHE
BTIIEHHS BHECKY JIEKCHKOrpad)a B MOBO3HABUY
HayKy BHUSBHJIOCS TakoK B aKyMyJsLii MpaBomuc-
HUX Ha/l0aHb MOIMEPETHUKIB 1 MOMU(IKaIii BIaCHOI
opdorpadiuHoi cCHUCTEMH — «TPIHYEHKIBKH» — JUIA
SIKHaWTOUHIIIOTO MepeAaBaHHA 3BYKIB YKpaiHCBKOT
MOBH, YITi3HABAaHOCTI CJIiB, sAKa Maiike 20 pokiB Oyna
OCHOBHHMM MPABOIUCOM 1 CTaHOBUTH OCHOBY Cydac-
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HOT'O IIPaBOMKCHOTO Koziekcy. Big wacy Buxony Crnos-
HUKa [piHyeHka HammcaHHs (odopmieHHs) ¢pase-
0JIOT13MiB, 30KpeMa MiHIMaJlbHUX CTIHKHX BHpa3iB,
3a3HaJIO 3MiH:

— Jesiki paHime 0OOB’SI3KOBI KOMITOHEHTH BTpa-
YeHi YW MepetlIi B OTOYCHHS OJUHUII — BUHUKIH
MiHIMaJIbHI CTIHKI BUpasu: do ckpymy mpeba [ pin-
gyenko, 1909 / 1997, 1. 1V, c. 145] — do ckpymy, 3 ci.
TpebaiT. iH. [Ppazeon.cioBHUK yKp.M., 1993, c. 822],
oymu 3a naniopama [['pinuenko, 1909 / 1996, T. 111,
c. 92] — 3a nanibpama [DPpa3eon.CIOBHUK YKp. M.,
1993, c. 607];

— 3’sBunncst (OHETHYHI BapiaHTH: 0e320108 5
[[pinuenxko, 1907 / 1996, 1. 1, c. 38] — na 6e320108
(pinko 6eseonie’st) [Ppazeon.caioBHUK yKp.M., 1993,
c. 21], 6e3 copomA [I'pinuenko, 1909 / 1997, 1. IV,
c. 169] — 6e3 copomy (pinko 6e3 copomA) [Dpazeonn.
CJIOBHHK YKp.M., 1993, c. 844];

— 3MIHEHO MpaBWJa  HAMUCAHHS  OKPEMHUX
CITIB-KOMITOHEHTIB: @ Hi na ou [[pinyenko, 1909 /
1996, . 111, c. 48] — i (ani) na ou [Dpa3eon.CIOBHUK
YKp.M., 1993, c. 592].

ITin wac pobGoru Han cinoBHukoM b. I'piHueHKO
3BEPTABCS N0 EKCIEPTIB-MOBO3HABIIB 31 CBOIMHU
CyMHIBaMH IIOAO BHOKPEMJICHHS MNPHUCIIBHHKIB,
TOOTO OKpecioBanacsi npoOiieMa CITiBBiJHOIIECHHS
mporeciB  (paseoiorizamii Ta aaBepOiamizamii, sKi
HE 3aBXKIH JIETKO PO3MEXKYBaTH. Y 3B’S3KY i3 LUM Y
CrnoBuuky I'piHdeHka HaTpamsieMo Ha pi3HOOIN y
HalvCaHHI OKPEMHX OIWHHIIb, SIK-OT:

—y TOMi 2 TOAaHO TpUKIal Ha-camomi, Hap.
«HAaOJMHLI», a B PEUEHHI-UIIOCTpalii MaeMo iHIIe
HANKUCAHHS: /[iguaua Hamypa ycroou 0OHAKOBICIHbKA:
npomidic odell mak i copoMumvcs, Hexau dice Ha
camomi, max ny! KB. [[pinuenko, 1908 / 1996, T. 11,
c. 518]; y ToMi 4 y CIIOBHHMKOBil CTaTTi A0 peecT-
POBOTO cJIOBa camoma TONAHO BUPA3 HA camMomi —
«HAONUHIN» (HAmMMCaHo oKpeMo). Kob3a na camomi,
CXUMUBUUCH HA CMIT, OOMUBCA 2SIPKUMU CIbO3AMUL.
Crop. [['pinuenko, 1909 / 1997, 1. IV, c. 101];

—y Tomi 1 Ha c. 395 nogano Bupas do yypu —
«J10 TJIa, 10 OCTAaHHBOTO LIMAaTOuKay. Yce 320pino 0o
uypu. Xapk., a Ha . 436 — 00-yypu «J10 TI1a, MIITKOM.
3eopino do-yypu. Xapk.;

— yactuHa mnpukianiB y CnoBHuky [piHueHka
HanucaHa yepe3 Aedic, ToOTO BBAKAOTHCS MPHUCITIB-
HUKaMH{, NPOTE Ha Cy4acHOMY eTami (pa3eosoriy-
HICTb TaKMX OJMHUID yXKe AOBeIeHa, HAIPUKIAL:

CI': oo-eypmy, 0o0-dina, 00-140Y, Odo-nymms,
do-pewmu, do-umueu [['pinyenko, 1907 / 1996, T. 1,
c. 408], oo-yypu [['pinuenxko, 1907 /1996, 1.1, c. 436];

®C: 0o eypmy [Dpa3eon. CIOBHUK YKp. M.,
1993, c. 202], 0o dina [Dpa3eoi.CIOBHUK YKP. M.,
1993, c. 243-244], 0o 140y [Dpa3eon. CIOBHHUK
yKp. M., 1993, c. 410-411], 0o nymms [Dpa3zeon.
CJIOBHUK YKp. M., 1993, ¢. 723], 0o pewmu [ Dpazeon.
CIIOBHUK YKp. M., 1993, c. 735], do yypu [Dpazeon.
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CIIOBHUK YKp. M., 1993, ¢. 942], 0o wmueu [ Dpazeon.
CJIOBHHK YKp. M., 1993, c. 967].

BucHoBKHM 1 HepcneKTHBM MNOJAJBIINX PO3-
podox y nanomy Hanpsimi. He3paxkarouu Ha Te 110
«CnoBapp ykpaincekoi MoBu» bopuca ['pinueHka
HE € cyTo ()pa3eosoriuHuM CIIOBHUKOM, 00 11 OyJo
HaWTNOBHIIIe 310paHHA YKPATHCHKOI JIEKCHKHU MPOTSI-
TOM TIiB CTOJITTA, Y HhOMY 30cepeikeHa (ppazeornoris
JiTepaTypHOI Ta KUBOI HAPOIHOI MOBH yCiX YKpaiH-
CBKHX 3€Melb: 1IOMH, TPUCIIB’S, MPHUKA3KH, MPH-
BiTaHHs, BiHmTyBaHHs. Cepen 1uX Hag0aHb YilTbHE
MiClle HaJeKWUTh CTIHKAM BHpa3aM MiHIMaJIbHOI
CTPYKTYpPH, IO 3aBISKH CBOIf CEMaHTHIII BimoOpa-
XKAlOTh IIUPOKY MOHSATTEBO-MOBHY CHUCTEMY HaBKO-
mumHboro cBity. Ilpans crama moporoBkazoMm uis
HacTynmHUKIB b. ['piHueHKa, KOTpi 3aliMaimcs JeK-
cukorpadyBanHsaM. [leBHa yacTrHa BHpa3iB i3 KOM-
MOHEHTAMHU BY3bKOJIaJCKTHUMH, PiAKOBKHUBAHUMH
ciioBamMH, (POHETHYHNMHY BapiaHTaMH, IO B Cy4acHiH
YKpaiHCBKiil MOBi HE BXKUBAIOTHCS, TPOTE IIi Marepi-
any BaXJIMBI Ul BUPILICHHS NPOOJEMHUX NUTaHb
ictopii MoBH, icropuunoi nianmektosnorii. CIIOBHHK
I'pinueHka gomoMarae BU3HAYUTH OO €KTUBHI IIPH-
YMHU 3MIH Y MOBi, BCTAHOBUTH POJIb HO3aJiHTBaJIb-
HUX YUHHHKIB. PeecTpoBi omuHUIN BimoOpaxaroTh
JUHAMIKy MOBH BIPOJIOBK 3HAYHOTO BiIPI3Ky yacy
Ta 3acBiIuyIoTh BHecoK b. I'piHuenka y ¢popmyBaHHs
MIPaBOMHUCHUX HOPM.
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Ilepeknax TekcTiB y cdepi OmaromgiiiHOCTI cTaB nyxke 3arpeOyBaHUM
CBOTO/IHI 3aBJSKU CTPIMKOMY PO3BUTKY I'yMaHITapPHUX PyXiB Ta MOMIMPEHHIO
opraHizamiif, IO TMPaLIOIOTh HaJ COLIAJIPHUMHU, TyMaHITapHUMH YU
penirifiHuMu IiIIMH. Y B3a€MOIIOB’S3aHOMY CBITi, Jie TyMaHITapHi KpHU3U
BUXOJSTh 3a MEXi KOPIOHIB, CHiBpOOITHHITBO MK YYacHHKaMU Ta
Oenedimiapamu BuMara€e e(eKTUBHOTO JIHI'BICTUYHOTO IOCEPEIHHIITBA,
sIKe BPaxOBY€ KyIbTypHi BiAMiHHOCTi. biaroniiiHi ycTaHOBU Ta HeypsaIoBi
opraHizanii NMOBMHHI 3BepTaTuCsl A0 0araToMOBHOI Ta MYJIBTHUKYJIBTYpPHOI
ayauTopii, Hajaouu nepekiaany ¢pyHIaMEeHTaIbHY poib y IMepefadi HoCIaHb
COJIJapHOCTI, CIIBYYTTS Ta B3a€MOIOTIOMOTH.

OnHak nepekiaj 01arofAifHOro TUCKypCy — i€ He IPOCTO MUTAHHS JIEKCUYHOTO
YM CEMaHTUYHOIO NEPEHECEHHs, a IMMOOKO KyIbTYpHUIl Ta imeonoridHuit
npouec. Jlekcemu OnarofifHOCTI, SIKi 4aCTO NepealoTh MOPaNbHi, JyXOBHI Ta
eMOIIi}{HI L[IHHOCTi, MOTPeOyI0Th CTUIICTUYHOI Ta MparMaTHYHOI aJanTarii,
mo6 30eperty CBiil BIUIUB Ha IIIBOBOTO 4yHMTaua. ToMy Hepexsiaja MOBHHEH
30aylaHCyBaTH MOBHY TOYHICTh Ta KYJIBTYpHY UyTJIHBICTh, IOBAKAKOUH IPU
I[bOMY €THYHI Ta T'yMaHICTHYHI HaMipH OPHIiHAJIBHOTO TEKCTy. Y IbOMY
CEeHCl BiH CTae MPOCTOPOM JUIs MEPEroBOPiB MiX MOBAMH, KyJIbTypaMH Ta
LIHHOCTSIMH.

ABTopu pOONATH CcHpoly 3pO3yMiTH, K YSBICHHSA MPO CONIJAPHICTH Ta
JIOJSIHICT KOHCTPYIOETBCSI Ta MEPENaeThCsl B PI3HUX JIHIBICTUYHHUX
KOHTEKCTax. Y CTaTTi poOUThCs crpoda BUCBITIUTU cepy BiAMOBITaIBHOCTI
nepekiaaada, MOKINKAHOTO TepeAaTH MOBIAOMIICHHS, IO BHPaXKae eMOIlil,
CHIBYYTTS Ta yHiBepCalbHi LIHHOCTI, YHUKAIOYHM HPU LBOMY iIEOJOTTUHHX
M KyJIbTYPHHUX CIIOTBOPEHb, @ TAKO)K BUSIBUTU Ta CUCTEMATH3yBaTH JICKCHKO-
CTHJIICTUYHI OCOOJIMBOCTI MEpeKiIaly aHIIOMOBHMX TEpPMiHIB OnaromiiHoro
Ta HEJICPKABHOTO CEKTOPiB YKpPAiHCHKOIO MOBOI IIISIXOM aHamizy ix
(GyHKIIIOHYBaHHS y BiANOBiZHOMY aucKypci. Ilepekman OmaroxiitHOro
JHCKYpCY ITOCTAE SIK IPUBLIeHOBaHAa Taly3b JOCHIPKCHHS, € IePETHHAIOTHCS
JIHTBICTHKA, IEPEKIAaJ03HABCTBO Ta €THKA MDKKYIBTYPHOI KOMYyHiKaii.
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Translation of texts in the field of charity has become highly sought after
today due to the increasing globalization of humanitarian movements and the
proliferation of organizations working on social, humanitarian or religious
goals. In an interconnected world where humanitarian crises transcend borders,
cooperation between actors and beneficiaries requires effective linguistic
mediation that takes into account cultural differences. Charities and NGOs
must address multilingual and multicultural audiences, giving translation a
fundamental role in conveying messages of solidarity, compassion and mutual
aid. However, translating charity discourse is not simply a matter of lexical or
semantic transfer: it is a deeply cultural and ideological process. The tokens
of charity, which often convey moral, spiritual and emotional values, require
stylistic and pragmatic adaptation in order to maintain their impact on the
target reader. Therefore, translation must balance linguistic accuracy and
cultural sensitivity, while respecting the ethical and humanistic intentions of
the original text. In this sense, it becomes a space for negotiations between
languages, cultures and values.

The authors attempt to understand how the notion of solidarity and
humanity is constructed and transmitted in different linguistic contexts.
The article attempts to shed light on the responsibility of the translator, who
is called upon to convey a message that expresses emotions, compassion
and universal values, while avoiding ideological or cultural distortions,
as well as to identify and systematize the lexical and stylistic features
of the translation of English-language terms of the charitable and non-
governmental sector into Ukrainian by analyzing their functioning in the
relevant discourse. The translation of charitable discourse appears as a
privileged field of research where linguistics, translation studies and the
ethics of intercultural communication intersect.

IocTanoBka npodaemu. TepminocucTema 6iaro-
JIHHOI IISIIBHOCTI € KIIFOYOBUM CKJIAIHUKOM COLliajlb-
HO1 KOMYHiKamii Mi>K IpeCTaBHUKaMH MI>KHAPOAHUX
HelepKaBHUX OpraHi3alliid, JOHOpaMHu, BOIOHTEpaMH
Ta peuunieHTamMyd. B ymMoBax normuOIeHHs MPoIeciB
m1o6anizauii Ta 3poCTaHHsl KOPIOPATUBHOI COLiallb-
HOT BIJIMOBIIANBHOCTI JIeKCUKa 1€l cepu HaOyBae
BaroMoro CyCHUIBHOTO 3Ha4eHHS, BimoOpaxkarouw
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cneuunQiky ii HiIHHICHUX OpPiEHTUPIB Ta (aHIpali3nuH-
TOBHX METOIOIOTIH.

Braronifinuii [ucKypc He 0OMEKY€EThCS MPOCTUM
nepeaaBaHHsIM iH(OpMaIli: BiH Iepeaae MOpalibHi,
COIIJIBbHI Ta peNiridHi MIHHOCTI (COMiIapPHICTh, CITiB-
9yTTS, JOIIOMOTa, JFOJIChKA TiHICTh). Y mepekiai i
IIHHOCTI MOXXYTh 3MIHIOBAaTH 3HAUYCHHS 3aJIC)KHO BiJl
[TBOBOT KylIbTYpU. TakuM 4MHOM, BUBYCHHS Iepe-
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KJIaJy Ja€ 3MOTy CIIOCTepiraty, sik KOXXHE CYCIIiJb-
CTBO pO3yMi€ Ta BHpa)kae ONarofiiiHiCTh, a TaKOXK
PO3KpHBATH 1/1€0JIOTii, IO JIe)KaTh B OCHOBI MOBH
ryMaHiTapHoi gonoMoru. biaropiifHi TeKCTH BHKO-
PHCTOBYIOTh BHCOKOA()EKTHBHY Ta €MIIaTUYHY JIEK-
CHKY («CTPOXTAHHS», «HAIID», «IOIOMOTay, «CaMo-
noxkeptBa» Tomo). Ilepeknan nux cmiB 6e3 yrparu
TXHBOTO €MOLIIITHOTO Ta T'YMaHICTHUYHOTO TOHY BHMa-
ra€ TOYHOTO JIIHTBOCTHIIICTUYHOTO BHOOPY.

AKTyanbHICTh JOCTIDKEHHSI 3yMOBJIEHa HEOOXi/I-
HICTIO KOMIUIEKCHOTO BHWBYEHHS IJIIHTBICTHYHUX Ta
parMaTHYHIX OCOOIMBOCTEH aHIIIOMOBHHX TEpMi-
HiB OJIaroifHOTO JUCKYPCY, CTpaTerii X nepeknaay
YKpaiHCHKOIO MOBOIO Ta ITOJAJIBIIOT KYJIBTYPHOI a/1art-
tarii. Lle ysBrnseTscst HeoOXiTHUM 1S 3a0e3eYeHHs
TEPMIHOJIOTIYHOI TOYHOCTI Ta 30epeKeHHsI COllialb-
HO-KYJIBTYPHUX KOHOTAIlii OPUTiHAJIBHOTO TEKCTY.
Crorogai mpobiemMa TEpMIHOJOTIYHOTO MEHEIK-
MEHTY y Wil cdepi 3aNHumaeTbcs HeAOCTaTHBO PO3-
poOIIeHOt0, 10 CTBOPIOE KOMYHIKaTHBHI 0ap’epu Ta
o0Mexye sKicTh TpaHcdepy iHpopMarlii K y Teope-
THYHOMY TI€PEKIaI03HABIOMY, TaK 1 B IPAKTUIHOMY
KOHTEKCTI.

MeTo0 [OCTIDKEHHS € BHSBICHHS Ta CHCTe-
MaTH3allisi JEKCHUKO-CTHIICTUHYHIX OCOOMMBOCTEH
MepeKiay aHIIOMOBHUX TE€PMiHIB ONaromiiHOTO Ta
HEJICPI)KaBHOTO CEKTOPIB YKPaiHCHKOIO MOBOIO IIJIS-
XOM aHaji3y ixX (yYHKIiIOHYBaHHS y BiJIIOBITHOMY
JTUCKYPCI.

JlocsiTHeHHsT c(OPMYITBOBaHOT METH Iependadae
BUPIIICHHS TAKUX TOCTITHUIBKHX 3aBAAHb:

1. IlpoananizyBaru TEOPETUKO-METOI0JI0-
TiYHI 3acajgu BUBYEHHS OJarofiifHOTO IHUCKYpCYy Ta
BHUSBUTH CTPYKTYPHO-CEMaHTH4YHI Ta CIOBOTBIpHI
0COOJTMBOCTI aHTIIOMOBHUX TE€PMIiHIB.

2. IoCcaiAuTH IHIBOCTHIIICTUYHI AaCIEKTH Bij-
TBOpeHHs TepMiHiB y PR-kammanisx ta odimiitHux
3BiTax.

3. 3niliCHUTH 3iCTaBHUN aHaJi3 OPUTIHAIBLHUX Ta
MEepeKIafeHUX TEKCTiB Uil OLIHKK HparMaTu4Hol
€KBIBAJIEHTHOCTI.

O0’€eKT I0CHiAKEeHHS — aHIJIOMOBHA TEPMiHOJIO-
rist cepu OnaromidHOCTI Ta MIKHApOOHHUX Henep-
*KaBHUX opranizailiii. [IpenMeT mocaigKeHHs — JIiHT-
BOCTHJIICTUYHI 3aCO0M BiATBOPEHHS LIUX TEPMiHIB B
YKpaiHCBKiil MOBI.

Jnst mOoCSITHEHHS TOCTaBJICHOT METH Ta 3aBIaHb
3aCTOCOBAaHO KOMIUIEKC — 3arajlbHOHAyKOBUX  Ta
JIHTBICTHYHUX MeToAiB. MeTox crocTepexeHHs
BUKOPHCTOBYBaBCsl Al imeHTH(ikamii Ta ¢ikcamii
JIEKCUKO-CTWIICTUYHUX OCOOMMBOCTEH TEPMIHIB Yy
KOHTeKcTi. MeTrox aHamizy mnependavyaB po3dCHY-
BaHHsS TEPMiHOJOTIYHMX OAWHULD I BU3HAUYCHHS
iXHBOT CEMaHTHKH Ta CTPYKTYpPHUX TUHiB. Mertonq
CHHTE3y 3aCTOCOBAHO JUIS y3arajJbHEHHs OTPUMaHUX
JMaHuX 1 GopMyTrOBaHHS KIFOUOBHX BHCHOBKIB IOJI0
TeHAeHLI mepeknany. [ns kmacudikanii TepMmiHiB
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3a CTPYKTYPHUMH THUNIAMHM Ta NOpUHAOMaMH Iepe-
KJIaJly BAKOPHCTOBYIOTBCSI OIIMCOBHI METO/I Ta METOX
3icraBHOTrO aHanizy. KoHTekcTyanbpHO-iHTEpIpeTari-
WHHI METO/I 3aCTOCOBYETbBCS [T BUSIBIICHHS OCOOIH-
BOCTEH y>KUBaHHS CTHIIICTHYHHX 3ac00iB (MeTadopa,
rinepbona touio) B PR-kammanisix.

Bukiaan ocHOBHOro Marepiajly JOCTiT:KeHHS.
Bbrnaroniiina cdepa sIK ranxy3b JIIOACHKOI AiSIIBHOCTI
BUMarae 4iTkoi, 3po3yminoi Ta  eQeKTUBHOI
koMyHikamii. OmHUM 13 KIIOYOBUX EJIIEMCHTIB
Takoi KOMYHIKalil € creniaiizoBaHa TEpMiHOJIOTiS,
dAKa BigoOpaka€ TMOHSTTS, MNPOLECH Ta SBUINA,
npUTaMaHHi Uil ramysi.

Jlectep CanamoH BU3HAUa€E ACKIbKA CIeU(DigHIX
puc Tepminonorii cdepu O6aaroniiHOCTI:

— couiaJbHUU XapakTep (TEpMIHM YacTo BiJO-
OpaxaroTh TOHATTS, TOB’S3aHi 13 B3aEMOJIEID MiXK
JIOABMH, HaNpuKIaa philanthropy, advocacy, comm
unity outreach);

— MDKKYJIBTYpHHH acnekT (OnaromiiHicTh € TIo-
0aJIbHUM SIBHIIEM, 2 TEPMIHOJIOT1s i€ c(hepr aKTHBHO
BKJIIOYA€ 3aM03MYeHHS, U0 YCKIAAHIOE aJanTalilo B
pi3HMX MOBax, HamlpHUKIA TEPMiH fundraiser 4acto
BUKOPHUCTOBYETHCS B YKpAIHCHKHUX TEKCTax Oe3 mepe-
KJany abo aganTarii);

— IUHAMIYHICTS (i3 PO3BUTKOM IH(PPOBUX TEXHO-
JIOT1H 3’ABJSIOTHCS HOBI TEPMiHH, HANPUKIIAI peer-
to-peer fundraising, donor database, blockchain
charity) [Salmon et al., 2013, c. 117].

VKpaiHChKI TEpMIHO3HABII AKTUBHO MPAIIOIOTH
HaJ MUTaHHAMH Kiacuikamii TepMiHiB OnaromiiHoi
cdepu, MPOMOHYIOUM CBOI MiAXOAM 10 X aHami3y.
K. KpacnobaeBa-YopHa mpomnoHye MOIISHYTH Ha
TEPMIHOJIOTIIO KpPi3b MpU3MY ii (YHKIIOHATBHOCTI B
pi3HHX iCTOpMYHUX emnoxax. BoHa nemMoHCTpye, Sk
TEpMiHONOTIYHHUH IHBEHTap 3MiHIOBaBCS, BifoOpaxka-
104U COMiajbHI 3MiHH, — BiJl >KEpTOBHOCTI MEPBiCHOI
no6u Ta munoctuHi yaciB KuiBcbkoi Pyci mo cywac-
HUX, TEXHOJIOTIYHO 3YMOBJICHUX KOHIEHIIH, TaKux
AK KpayadanauHr Ta BosoHTepcTBO [KpacHoOaeBa-
YopHua, 2018, c. 167] Ha mixxHapogHOoMy piBHI Tep-
MIHOJIOTisl OJaroifHOCTI aKTUBHO BUBYAEThLCS Yepe3
MDKIUCHUIUTIHAPHUHA Ta COLIOKYABTYPHHUH MiAXOIH.
Bimomuii 6putancekuii aiHrBict Mona beiikep mpo-
MOHY€E KJIACU(IKyBaTH I1i TCPMiHH, 3BAKAIOUYH HA TXHE
Miclie y mo0aibHOMY AUCKYPCi, Ta BUIIISE TP KITIO-
YOBi KaTeropii:

1. I'moGamnizoBani Tepminu. Lle iHTepHamioHaIbHI
aapa TepMminocuctemu, sk-0T NGO (Hemep:kaBHa
oprauizaiisi) uu philanthropy (¢inaumponis), sxi
CIIyTYIOTh OCHOBOIO 17151 YOpMyBaHHS HOBUX JIEKCHY-
HUX OIMHUIIb y PI3HUX MOBAX.

2. JlokamizoBaHi TepMiHM. IX BHKOpHCTaHHS
oOMekeHe TIeBHUMH COLIOKYJIBTYPHHUMU YU peErio-
HAIBHUMH paMKkamu. [IpukinagoM € OpUTaHCHKUI
TepMiH Big Society, 1110 ONKCY€E YPSIOBY KOHIICIIIIIO
COLIATBHOTO aKTUBI3MY.
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3.Ti6puani Tepminn. BoHM BHHMKaOTH Ha
MepeTHHI MOB 1 KYJNBTyp VYHACHiJOK Ti00aib-
HOTO CHiBpOOITHUIITBA, HAINPUKIAN microfinance
initiative (mikpoghinancosa iniyiamusea) [Baker,
2018, c. 332].

4. TakuM YMHOM, AOCIIIPKCHHSA JEMOHCTpYE, IO
TEPMIHOJIOTisI ONAroMifHOCTI € YYTIIMBAM 1HJMKATO-
POM SIK iICTOPHYHUX 3MiH Y CyCIIUIBCTBI, TaK i CTPIM-
KHX I1HHOBalili y To0adbHOMY KOMYHIKAIiiHHOMY
IPOCTOPI.

I3 Mmopdonoriunoro nmornsAxy TepMinu chepu Ona-
TOMIHHOCTI MOXKHA TIOAUTUTH HA TaKi TPYITH:

— npocri: He acquired a considerable fortune and
was known for his philanthropy [Oxford thesaurus of
English, c. 645];

— cknagHi: A state of complete physical mental
and social wellbeing and not merely the absence of
disease or infirmity [Earle, 2007, c. 408];

— cknageHi: Thorne argues that a person-centered
approach has no role in an environment where
market forces and behaviour modification dominatr
the agenda [Trevithick, 2007, c. 340].

VY mpomeci focnigKeHHs MepekIalalbKux CTpa-
TETii KIFOUOBUM €TarloM € JIeTaJbHUA CTPYKTYPHHU
Ta CEMaHTUYHUU aHali3 TePMIHOJOTIYHUX OJMHHIIb.
Takwif miaxig gae aBropam 3MOTY BHAUTUTH KijbKa
OCHOBHHMX CEMaHTHYHHMX TIPyH y TEpPMiHOCHCTEMI
OJIaromiifHOCTI.

[lepira cemanTHyHa rpyma OXOIUTIOE TEPMiHH, 11O
[MO3HAYAIOTh OpraHi3amiitHi Gopmu Ta cyd’ €KTH JTisTb-
HOCTi. L[5 Tpyma xapakTepu3yeThCsl YiTKOIO iepapxid-
HOIO CTPYKTYpO¥O (BiJl 3aralibHUX charity, foundation
1o cienuivHUX grant-making foundation, operating
foundation), mo BimoOpaxkae peanbHy CTPYKTYpY
CEKTOpY.

Hpyry cemantuuny rpyny (OpMyIOTb TEPMiHH,
IO OMHUCYIOTh BHIM Ta MEXaHI3MH HaJaHHS AOIO-
MorH: humanitarian aid (cymauimapua donomoea),
financial assistance (¢inancosa donomoea), in-kind
donation (neespowiosa noxcepmea). 1lin yac mepe-
KJIaxy JIEKCUKU i€l TPyNu KPUTHYHO BaKIMBUM €
30epeXeHHS TOYHOCTI Ta OJJHO3HAYHOCTI.

HocmipKkyBaHi TepMiHH JEMOHCTPYIOTH 3HAYHY
PI3HOMAaHITHICTE CTPYKTypHUX Mozenei. [IpocTi
OJTHOKOMITOHEHTH1 TepMiHu (grant, fund, aid) cri-
BICHYIOTH 31 CKJIaIHHUMHU KOMIIO3UTaMu (fundraising,
crowdfunding) Ta 0araTOKOMIIOHEHTHHMH TepMi-

HOJIOTIYHMMHU  CIOBOCHONYYeHHSIMH  (charitable
foundation, humanitarian assistance).
XapakTepHOI0  OCOONMBICTIO €  MPOXYKTUB-

HICTh CJIOBOTBOPY uepe3 (OpMyBaHHS TEPMiHOJIO-
rivanx rHi3a. Hampukian, Big 0a3oBoro TepmiHa
grant yTBOPIOETBCS LiJa CHUCTEMa MOXiTHUX OIM-
HULb: grantmaker, grantee, grant application, grant
management, grant reporting. 115 31aTHiCTB 10 Nepu-
Ballil yKa3ye Ha PO3BUHEHICTh TEPMIHOCHCTEMH Ta ii
aJlalITUBHICTD.
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[Tix yac mepeknany TepMiHiB OiaroniiiHOI cdepu
BOXJIMBO BPaxOBYBAaTH HE JHIIE X Oe3mocepenHe
3HaueHHs, a i cnenn(iky BKUBaHHSA B Pi3HUX KOH-
TekcTtax. Tak, TepMiH beneficiary MOxe BUMaraTu
PI3HUX MTiAXOMIB A0 MepeKiany 3ajeKHO BiJ THITY
JOKyMEHTa Ta LiJIbOBOI ayguTopii. Y IOpUANYHHX
JOKYMEHTax JIOPEYHUM Oyne TepeKia] «Habysau
01a200i1iH0i donomozuy», Tolli SIK B iHGOpPMALITHNX
Marepiajax MO)KHAa BHMKOPUCTOBYBAaTH IPOCTILIMI
BapiaHT «OMPUMYBAY OONOMOSUN.

PosrsiHeMo BapiaHTH INepekiany MoliceMiYHMX
TepMiHiB charitable, charity:

1. She became involved in local charitable
activities. [Oxford thesaurus of English, 126].

VY upoMy pedeHHi TepMiH charitable € cnHOHIMOM
no philanthropic, humanitarian, humane, altruistic,
benevolent, beneficient, non-profit making, non-profit,
not-for-profit i Moxke OyTH TEPEKIIAJACHUN SK 60HA
donyuunacs 00 micyegoi 61a2o0iliHOi OisbHOCIL.

2. He was charitable in his judgement, never
censorious. Y T1bOMYy TpuKNani charitable wmae
3HaueHHs1 liberal, tolerant, moderate, easygoing,
indulgent, forgiving, considerate. [Oxford thesaurus
of English, 127]. ¥ nepeknazi yKpaiHCbKOIO BHOHpa-
€MO Takull BapiaHT: Bin 6y6 nomipkoeaunum, y ceoix
CYOIUCEHHAX, HIKOMU He 0)8 CYBOPUM.

3. We may be poor but we don't need charity.
(charity=financial assistance)

Moske, MU 1 OifHi, Ta He MOTPEOyEMO MUIIOCTHHI.

4. His actions are rooted in self-interest rather
than in charity. (charity=philanthropy). Hozo 0ii
IPYHMYIOMbCs paduie Ha e2oizmi, Hidc Ha O1a2o0ii-
HoCmI.

5. He raised money for an AIDS charity.
(charity=non-profit making). Bin 36upas epowi
onst bnazooitinoi opeanizayii 6opomvou 31 CHIJom
[Oxford thesaurus of English, 127].

Oco6nuBy yBary ciiiji IpUIUISATH epeKiary HOBO-
YTBOPEHHX TEPMiHIB, K1 3’ SIBIISIIOTHCS Y BiAMOBIIb HA
pO3BHUTOK OnarofiiiHoro cextopy. Hampuxnazn, tep-
MIH impact investment (CoyianbHO-nepPemeoprO6aibHi
iHeecmuyii) BimoOpaXkae HOBI MigXOAH 10 OJiaroii-
Hoi mismbHOCTI. [1ix yac mepeknaay Takux TEpMiHiB
BOXJIMBO 3HAWTH OallaHC MK TOUHICTIO mepenadi
3HAUEHHS Ta 3pO3YMUTICTIO AJIS HIJIbOBOI ayAUTOPIi.

JIIHrBOCTHITICTUYHI OCOOIUBOCTI TIEPEKIIaay Tep-
MiHIB OnaroniiiHoi cepu Oe3mocepesHbO 3allekaTh
BiJl KPHUTEpiiB TEKCTyaJbHOCTI. 30epekeHHsS Kore-
3ii Ta KOTEpEHTHOCTI 3a0e3MeuyeThCsl NUISIXOM Mif-
TPUMKH CHCTEMHHX 3B’S3KiB: HalpUKJaJ, JIOTidyHa
napa donor (Oonop) Ta donation (nosicepmea) mae
OyTu 30epexkeHa B epeKIIai.

EdexTuBHICTh epeknamy peryimroeThes KiTbKkoMa
OCHOBHMMH YMHHHKAMH, CEPel SKUX CIiJl BHIUTHUTH
1H(OPMAaTHUBHICTh, BIIMOBIOHICTH HOPMaM LiTbOBOI
MOBH, CHTYaTHBHICTh (BpaxyBaHHs IJIbOBOI ay/u-
TOpil), IHTEPTEKCTYANbHICTD (TIPOSBIAETHCSA B 1HTEP-
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HaI[lOHAJTbHOMY XapakTepi O0araThbOX TEPMiHiB, IO
CHpouIye iX PO3yMiHHS B Pi3HMX MOBHHMX CEPEHOBH-
max).

[lepexmananpki pilIeHHsS CYTTEBO 3aleXaTh Bil
THUILYy JOKYMEHTa:

1. Odimiitanii mucKypc. Y TpaHTOBHX 3asBKaxX Ta
3BiTax MepeBakaroTh (hOpMaNTbHAN CTHIIb Ta YCTaJIEHI
BinnosimHuku. Hanpuknan, eligible beneficiaries
MIEPEKIIANIAEThCS SIK YHOBHOBACeHT beneghiyiapu, O
BiJIOBiA€ IOPUANIHOMY KOHTEKCTY.

2. KomyHikaTUBHUIA OUCKypC. Y Tpecpemizax Ta
myOMiKamisgx JOIMyCKA€ThCS THYYKAa aJanTarfis s
3a;mydeHHs1 ayguropii. CioBocnonmydeHHs matching
funds Mmoxxe OyTH amanTOBaHO SIK npocpama noogo-
€HH5 BHECKIB, IO € 3PO3YMLIIIINM 1 TPUBAOIHBIIINM
VTS IOHOPIB.

KitouoBrM acmekToM 3aiuIlaeThesi TEPMiHOJO-
riyHa IMOCHiJOBHICTE. [ 3a0e3leueHHs €IHOCTI
TEPMIHOJIOTIT y BETMKUX MPOEKTaX HEOOXiTHO CTBO-
proBaTu miocapii Ta y3rolKyBaTd MepeKaz KiIrdo-
BHX TEPMIHIB i3 3aI[iKaBJI€HUMH CTOPOHAMH.

VY mepekinani i KIFOYOBI TEPMiHH MOXYTH 3Mi-
HIOBAaTH 3HAYEHHS 3aJIEKHO BiJ LiNbOBOI KyJIBTYPH.
TakuM YMHOM, BHBUEHHS IEpEKIaly Ia€ 3MOTyY
CIIOCTEpIraTu, K KOXHE CYCHiJIbCTBO PO3yMi€ Ta
BHpakae OJIarofiifHICTh, a TAKOXK PO3KPHUBATH iJ1€-
oJIOTii, IO JIe)KaTh B OCHOBI MOBHW TYMaHITapHOI
JOTIOMOTH.

bnaronifiHi TeKCTH BUKOPUCTOBYIOTH BHCOKOA-
(EeKTHBHY Ta eMIATHYHY JICKCUKY («CHPANCOAHHAY,
«HAOiny, «O0onomoe2ay», «Camonoxcepmedy TOIIO).
[epexman ux ciiB 0€3 yTpaTH iXHBOTO €MOIIHHOTO
Ta T'YMaHiCTUYHOTO TOHY BHUMAara€ TOYHOTI'O JIiHTBO-
CTHIIICTUYHOTO BHOOpY (eBdemizaris, amrnridikarris,
nepeOpMyITIOBaHHS ).

BuBueHHs mepekiamy nomomara€e 3po3yMiTH, SK
eMolIii Ta IIHHOCTI MEPEHOCATHCS B 1HITY MOBY 0e3
3MiHU moBimomieHHs. [lepeknanay He € HeHTpalb-
HUM: BiH Oepe y4acTh y Hepenaqi ITUCKYpCY, KN
Hece TYMaHICTUYHI IIHHOCTI, a iHOJl ¥ CUMBOIIYHY
CHITY.

TeopeTnuHi 3HaHHS HE 3aBKIM MOKHA MEXaHIYHO
MEpEeHeCTH Ha TMPAKTUKY 4Yepe3 HHU3KY J0JaTKOBUX
YUHHUKIB, cieuu(iuHuX Ui raimy3i OnarogifHocCTi:
BIJICYTHICTh 3arajJbHONPUIHATUX CTaHIApPTIB Iepe-
KJIaly, CEMaHTUYHA BapiaTUBHICTh TEPMiHiB, Oararo-
LIapOBICTh TEKCTIB ((hiHAHCOBHM, TEXHIYHHUH, IOpU-
JUYHHUHA, COLIIOKYIBTYPHHUI aClIeKTH TOILO).

BucHoBKM i nepcneKTUBH NOJAJBUINX PO3PO-
00k y naHomy Hampsimi. 3a ocTaHHI pPoku cdepa
cremiaqbHOI JIEKCHKHM 3a3Hajla BEJIMKHX 3MiH.
VY 3B’S3Ky 3 HOSBOIO BEJHMKOI KiTBKOCTI TEPMiHiB
y Oyap-sKiii crenianizoBaHiil ramysi, i 30Kkpema y
cdepi O6maroAiitHOCTi, KOPEKTHOMY HepeKIaay LuX
TEPMiHIB Ma€ MPUAUIATHCS ocobnuBa yBara. Takum
TEKCTaM IpUTaMaHHAa HHU3Ka OCOOIMBOCTEH: MOB-
HUH CTaHAApT; HASABHICTh €MOLiHHO-EKCIIPECUBHUX

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

MOBHHX 3ac00iB; CTaHIApTHE MOAAHHS MaTrepiamy;
Y)KUBaHHS CKJIAJHUX peYeHb, L0 BiJOOPaKaroTh
JIoTiYHE MiAMOPSAKYBaHHS ONHUX (DAaKTiB 1HIINM;
IMPOKE BUKOPUCTAHHS TEPMiHOJIOrII, Kiimle, Haii-
MEHYBaHHS, HASIBHICTb OCOOJIMBOTO 3aI1acy JEKCHKH
i ¢ppazeonorii. Kputepissmu sikocTi nepekaaay BUCTY-
NaloTh aIeKBATHICTh Ta €KBIBaJCHTHICTh BUX1AHOTO
1 minpoBoro TekcTiB. EdexTuBHicTh mepekiananbkoi
JisSUTBHOCTI BU3HAYA€THCSl TUM, HACKIJIBKHY MEpeKia-
Ja4 BoJiofi€e HEOOXiTHUMH 3HAHHIMH y cdepi Oina-
TOAIMHOCTI, Ma€ 4iTKe YSABJICHHS PO OCOOIUBOCTI
i€l cpaBu.

AHani3 nepekyiagiB TEKCTIB y cdepi Onaromiid-
HOCTi J1aB 3MOTY 3pOOHMTH BUCHOBKH NPO MPHHOMH
ix mepemaui 3 BuxinHoi moBu. Tak, mopsan i3 KaJb-
KyBaHHSIM 4acTO 3aCTOCOBYIOTbCS TPAHCKPHIILIis Ta/
abo TpaHcaiTepaLis, g SKUMH po3yMieThes odo-
HEMHE BIiATBOPEHHS BUXIJHOI JIEKCUYHOI OJIUHUILI
3acobaMu mepexiIagHoi MOBH Ta morpademHe Bif-
TBOPEHHS BUXIJHOI JIGKCHYHOI OJIUHUII 3aco0aMu
MepeKIaJHOT MOBHU BiAmoBinHO. [1ix yac BUKOHAHHS
nepekyaagy TEeKCTiB OnarogiiiHoro copsMyBaHHS
MEeBHI TPYIHOLII MOXYTh BHHHUKAaTH Ha JeEKCHY-
HOMY piBHI, a caMe: HEMpaBHJIbHE BUKOPHUCTAHHS
OCHOBHOTO 200 KOHTEKCTYaJbHOTO 3HAUEHHS CJIOBa,
HEBMiHHS NPAaBUIBHO PO3PI3HUTH BiATIHKY 3HAYCHD
CHUHOHIMIB, 3MilITyBaHHS 3HAaY€Hb MMAPOHIMiB, He30e-
PEKEHHS OPUTIHAJBHHUX YHCEN, JaT, CyM Ta iHIINX
IU(PPOBUX JAHHX.

TakuMm 4YuMHOM, TIEpeKaa TEKCTiB chepu Omaro-
JiftHOCTI moTpedye MMOOKUX 3HaHb HE JIMIIE MOB-
HHUX 0cOoONMBOCTEH, a i cenudiyHuX peaniid, oo €
OCHOBHHMM BHKIIMKOM JUIsl TepeknanadiB. HaBeneni
HaMH TIPUKJIaTd HA0YHO JIEMOHCTPYIOTh CKIAJHICTh
npoOemMu, 110 BUMarae KpiM 3HaHHS ABOX MOB i 3Ha-
HOMCTBa 3 IPEIMETOM IiATOTOBIECHOCTI Y cdepi Teo-
pii mepeknany W BONOMIHHA MPaKTHYHUMH HEpEKIIa-
JAbKAUMU HABUYKAMHU.

[Momanbma pobora y B MeXax IaHOI TEMaTHKH
Moxe OyTH CHpsMOBaHA Ha TOIIHOJICHHS aHali3y
NparMaTHYHOr0 BUMIpPY Ta MIXKYJIBTYPHOI KOMYHi-
KaIii, 30KpeMa Ha CHCTeMaTH3allil0 Ta CTaHAapTH3a-
1[I0 TIepeKiIay HAHOUTbII MPOOIEMHUX HEOJIOTI3MIB
Ta TiOpUAHUX TepMiHiB. Take JOCHIKCHHS MaTHMe
NpPaKkTUYHY LIHHICTH AJISl YKpaiHCBKUX OnarofiifHux
¢doHxiB.
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CrarTio TPHUCBIYEHO aHANi3y CIOBOICHTPUYHOI JEpUBATONIOTII, IO
JIOTIOBHIOE 3JJOOYTKH CYy4YacCHOTO CYCIIJIBHO-TIONITHYHOTO TEPMIHOTBOPECHHSI.
[Iporiec cemaHTHYHOI AepuBalii € yHIBEpCAIBHHAM JDKEPETIOM YTBOPEHHS
HOBUX CJIB-TEPMIHIB Ta IX MMO3HA4YeHb, OCKIJILKH BiH MPHU3BOJUTH IO 3MiHU
CTPYKTYPH 1 CEMaHTHUKH aMEPUKAHCHKOI CYCITIIbHO-TTOJIITHYHOT TEPMIiHOJIOT 1,
SIKI BHCTYTIAIOTh SIK BHXI1JIHI, YTBOPIOIOYH HOBI TOHSATTS, CMHCIH, CTPYKTYpH
Ta ceMaHTW4HI (opmu. JlepuBamis € TPOTYKTHBHHUM CIIOCOOOM, SIKHU
BiloOpaXka€ yBeCh MEXaHi3M (DYHKI[IOHYBaHHS TEPMIHOCHCTEMH, OCKIJIBKU
y Mpoleci JAepUBalliiHOTO aHai3y OCHOBHHX TpaMaTHYHUX PO3PSIIB CIIiB-
TEPMIiHIB MiATBEPIXKYETHCS T€3a, IO SAPOM OYIb-SKOT TEPMIHOJIOTIT € TEPMiHH-
IMCHHHKH, SIKi BHSBISIOTh HAWBWILY NPOAYKTHBHICTh. OCHOBHa O3HaKa
JIepUBaIlii sIK MPOIECY TEPMIHOTBOPEHHS — II€ TI0sSIBa HOBOI TEPMiHOJIEKCEMHU
3 HOBUM KOHOTaTHBHUM CMHCIOM. [IpHKMETHOIO O3HAKOIO IHOTO SIBHINA €
Te, 10 BiJOYBAa€THCS CBOEPITHE TMEPEOCMHUCIICHHS BHXIJHOTO 3HAYCHHS Ta
HOro po3mis y BTOPUHHOMY pakypci. HeoOXimHICTh aHami3y nepuBaIliitHO-
KOHOTaTUBHHX MPOIECIB MOJTAE Y TOMY, IO Ha CYyJacHOMY eTalli 1ie MOBHE
SIBUINE, 30KpeMa Ha PiBHI Cy4acHOi aMEpPHKAaHCHKOI CYCHUTLHO-TIOMITHYHOT
TEPMIHOJIOTIT, PO3DIANAETECA SK ONWH 13 HANMPOAYKTHUBHINIHMX 3aco0iB
eKCIUTIKaIii (paxoBOro MOHATTS, a pO3yMiHHS 0a30BUX EPHUBAIlIHHUX MUIAXIB
MOXE [IOTIOMOTTH TIPOSICHHTH Ba)KJIHMBI THTAaHHA JIEKCHKH, CEMaHTUKU
TEPMIHOTBOPEHHS, BHUCBITIINTH CEMAaHTHYHY CTPYKTYpPy  CYCILIBHO-
MOJITHYIHOTO TepMiHa Ta HOTO KOTHITHBHE HAIIOBHEHHS.

3’1coBaHO, 10  JCPUBAIMHWANA  MOTEHINAN  CyCHIJIbHO-TIOMITHIHHX
TEPMIHOJIOTI3MIB BHUSBIIETECS B X CHHTAaKCHYHHX IEPETBOPEHHSX Y
BHECEHHI JOMAaTKOBUX KOMITOHEHTIB y TepMiHHI oxuHuIi. [IpoTe mosBa
JIOAAaTKOBOTO KOMITOHEHTA B CKJIA/Ii TEPMIHOJIOTI3MY HE MPU3BOINTE 10 BTPATH
YU TEPEOCMUCIICHHS WOTr0 CEMAaHTHYHOTO 3HAueHHS. Y Halliil HayKoBid
PO3BIAMI MMiJ] CEMAHTUYHOK JCPHUBAIIEI0 PO3YMIEMO CEMaHTHUYHHH Mpolec
EBOJIIONIT TepMiHA SK HACTIMOK CKJIaJHOI B3a€EMOJIi 30BHINTHBOMOBHHX 1
BHYTPIIIHBOMOBHUX HOIO YNHHHKIB.

Sk BHCHOBOK 3a3HaYMMO, MO0 HEOOXIJAHICTh aHali3y JepHBaLiHHO-
KOHOTaTUBHHX MPOILECIB MOJSTae y TOMY, IO Ha Cy9acHOMY €Talli 1ie MOBHE
SIBHIIIE, 30KpeMa Ha PiBHI Cy4acHOI aMEpPHKAHCBHKOI CyCHiTBHO-IONITHIHOI
tepminocucremu — ACIIT, po3mismaeTbes K ONWH i3 HANNPOXYKTUBHIIINX
3ac00iB eKcIUTiKalii (axoBOro MOHATTS, a PO3YMIHHsI 0a30BUX JepUBAIITHUX
IUIIXIB MOXKE JOTIOMOTTH MOSCHUTH BAXKJIMBI MUTAHHS JIGKCHKH, CEMAaHTUKU
TEPMIHOTBOPEHHS, BHCBITIIUTH ceMmaHTH4YHY cTpykrypy CIIT Ta iioro
KOTHITUBHE HAITOBHEHHI.
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The article is devoted to the analysis of word-centred derivatology, which
complements the achievements of modern socio-political term formation.
The process of derivation is the most complex linguistic phenomenon, as it
leads to changes in the structure and semantics of the amereican socio-political
terminology, which act as the source, forming new concepts, meanings,
structures and semantic forms. Derivation is a productive way that reflects
the entire mechanism of the functioning of the terminology system, since
the derivational analysis of the main grammatical categories of word terms
confirms the thesis that the core of any terminology is the noun terms that
show the highest productivity. The main feature of derivation as a process of
term formation is the emergence of a new term lexeme with a new connotative
meaning. A distinctive feature of this phenomenon is that there is a kind of
rethinking, a «turn» of the primary meaning of the base word (source word) and
its consideration in secondary meaning. The necessity of analysing derivational
and connotative processes lies in the fact that at the present stage this linguistic
phenomenon, in particular at the level of modern american socio-political
termsnology, is considered as one of the most productive means of explicating
a professional concept, and understanding the basic derivational paths can
help explain important issues of lexicon, semantics of term formation, and
illuminate the semantic structure of the special terminology and its cognitive
content.

It has been established that the derivational potential of socio-political
terminology manifests itself in their syntactic transformations, which are
manifested in the addition, or rather the insertion, of additional components
into terminological units. However, the appearance of an additional
component in a terminological unit does not lead to the loss or reinterpretation
of its semantic meaning. In our scientific research, we understand semantic
derivation as the semantic process of the evolution of a term as a result of the
complex interaction of its external and internal linguistic factors.

In conclusion, we note that the need to analyse derivational-connotative
processes lies in the fact that at the present stage, this linguistic phenomenon,
particularly at the level of the modern (american socio-political terminology
system — SPT), is considered one of the most productive means of explicating
a professional concept, and understanding the basic derivational paths can
help explain important issues of lexicon, semantics of term formation, and
highlight the semantic structure of the SPT and its cognitive content.

MocTranoBka npo6iaemu. CyTTeBi 3pylICHHS Yy
CYCHUTBHO-TIONIITHYHOMY 1 KYJIBTYPHOMY KHTTI JIFOJI-
CTBa MalOTh BarOMHUI BIUIMB Ha PO3BUTOK PEJICBaHT-
HOTO TEPMIiHHOTO (POHIY, YTBOPEHHS 3HAYHOI Killb-
KOCTI HOBHUX TEPMIHIB y ()axoBiii MOBi, y TOMY 4YHCIi
B CYyYacHId aMEpPUKaHCHKIH CyCHUIbHO-TIOMITHYHIN
tepminoiorii (mani — ACIIT). Ha cywacHomy erami
BUHHKAE HarajibHa norpeda y3arajabHUTH, KOAHDIKY-
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BaTW Ta CTaHAapTU3yBaTH HOBUH TepMiHHUI (OHI,
OXapaKkTepU3yBaTh Cy4YaCHHM CTaH CYCHIJIbHO-IIOJI-
TUYHOT TEPMIHHOI JICKCUKU Ta WOTO JCpUBAIIIHUIMA 1
koHotatuBHUN noreHian. ACIIT — ne Toii cerMeHT
(axoBOi MOBHOI CHCTEMH, IO MPSMO pearye Ha
CYCITLIbHI IPOIIECH Ta SBHUIIA | HAHYITKIIIIE 3aCBiauy€
TICHUH 3B’ 30K MOBH Ta CYCIJILCTBA, IEMOHCTPYIOUN
JISpUBaIliHI ¥ KOHOTAaTUBHI MOTYKHOCTI.
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OCHOBOLICHTPUYHA JAEPUBATOJIOTIS, IO JIOTIOB-
HIOE 3700yTKH Cy4YacHOTO CYyCITUTEHO-TTONITHYHOTO
TEPMIHOTBOPEHHS, CHOTOAHI Ma€ 3Ha4YHI HayKOBi
JIOpOOKH. Y CYCHUIBHO-TIONITUYHOMY Tay3€BOMY
TEPMIHO3HABCTBI Ha OCHOBiI aHaJi3y CIIOBOTBIPHHX
MapajgurM akTyaJbHUM € BUBUCHHS HPOLYKTHBHOCTI
JNEpUBATUBHUX ¥ KOHOTATMBHUX AaCIEKTiB TEPMiHO-
tBopeHHs. [ocmimkyBana ACIIT mae giTko BH3Ha-
YeHi IepUBaTHBHHN 1 KOHOTATUBHUH MOTEHIiaN y Til
YH {HIIIHT ranxys3i CycHiabHO-TOMITHYHUX HayK.

Mera Ta 3aBIJaHHA CTATTI — KOMILUIEKCHO MpO-
aHaT3yBaTH JIepUBalliiHUI TIOTEHIliall aMepHUKaH-
ChKOTO cycrinbHO-nomiTnaHoro Tepmina (ACIIT),
BU3HAUUTH MOHATTA CYCHUIBHO-TIONITUYHOI TepMiHO-
CHCTEMH SIK CJIOBO UM CJIOBOCIIONYYEHHSI, 110 TO3Ha-
YaroTh CYCHUIBHO-TIONITUYHI TOHSTTS Ta Y CBOEMY
y3yci BUSBISAIOTH COIliaJIbHI, i/I€0JIOTi4HI, KOHOTa-
TUBHI Ta €KCIPECUBHO-EMOIIIHHI O3HAKH, 3’ICyBaTH
MeXaHI3MH{ Ta MPUYUHH 11 TIOSBU, 0COOIMBOCTI YTBO-
pPEHHS HOBHIX CE€M BiJ BHUXIJHOTO CJIOBa TEPMiHA Ta
HOr0 KOHOTaTUBHOTO HAIIOBHEHHSL.

O0’exkTOM JOCTiIKEHHSI € CydyacHAa aMEpUKAaH-
ChKa CYCILIBHO-TIONIITUYHA TEPMIHOJIOTIS, a Mpeame-
TOM — JEPHUBAaTHBHUI Ta KOHOTaTUBHHH MOTEHLIAN
CY4aCHOI aMEepHKaHCHKOI CYCHIIBHO-TIOJIITHYHOI Tep-
MiHOJIOT1].

Bukiaa OCHOBHOrO Marepiajly AOC/iIKeHHS.
Tepmian € HaA3BUYaHO MOOITHHUM CKJIaJIHUKOM
(haxoBoi MOBH, sIKa IEPMAHEHTHO EBOJIOLIOHYE, TOMY
3 ypaxyBaHHSIM 3MiH Y CYCIIIbCTBI BOHU MOTPEOYIOTh
MOTIOBHEHHS Ta YTOYHEHHS.

JepuBaniiinuii MOTeHIiad CyCHIbHO-ITONITHY-
HUX TEPMIiHOJOTI3MIB BHUSABISETHCS B iX CHHTAKCHY-
HUX TEPETBOPEHHSX, L0 BUSBIISIIOTHCS Y TOJaBaHHI,
BJAacCHE BKJIMHIOBAHHI JOJAaTKOBUX KOMIIOHEHTIB Y
TepMiHHI oxuHuUI. [IpoTe mosiBa MOMATKOBOTO KOM-
[IOHEHTa y CKJIaJli TePMIiHOJIOTI3MY HE TPHU3BOAMTH
JI0 BTPaTH Y IEPEOCMUCICHHS OT0 CeMaHTHYHOTO
3HAUCHHS.

CkaxiMo, AepUBAIlITHIM € TTOXOIKCHHS TepMiHa
BiZ ¢pazeosnoriamy braintrust, o yTBOPIOE CKIAAHY
HOMIHATHUBHY JIeKceMy brain-truster. Jlomamo, 1o
MmosiBa 1€ OMUHMIN BifOylacs B YacH IPaBIIiHHS
npe3uznenta CIIIA @. Pyssensra (1933—1945), komun
B 1932 p. mixm wac 4eproBux BHOOpIB >KypHAaJiCT
k. KiBan nazBaB ®. PysBensra moskosum mpec-
mom — the train trust [Terry Ellmore, 1992].

3a3HaunMo, L0 MpOLeC AepHUBaLii € CKIAAHUM
THTBICTUYHHUM SIBHILEM, 1[0 BUBYAE 3aKOHOMIPHOCTI
TBOPEHHS MOXiAHUX CIiB Ta IXHIX 3Ha4eHsb. Lle npu-
3BOIUTH /10 3MiHH cTpYKTypH 1 cemanTuku ACIIT, saxi
BUCTYHNAIOTh SIK BUXi/HI, YTBOPIOIOYM HOBi IMOHSTTS,
CMHCJIH, CTPYKTYypH Ta ceMaHTWuHi (opmu. Hepu-
Baniiina cucrema ACIIT mnpeacraBneHa y Hayko-
Biif CTarTi Pi3HUMH CIOCOOAMH TEPMIHOTBOPEHHSI:
a) CHHTaKCHYHHM CIOCOOOM  (JIOMiHYBaJIbHUN);
0) 3amo3WYCHHS K acHeKT JepuBalii 3 HOro KOrHi-
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TUBHOIO, THOCEOJIOTIYHOI 1 COIliabHO-(PYHKIIIO-
HAJIBHOIO 0COONMBOCTAMH; B) a0peBialli€lo; ') CeMaH-
THYHUM criocoOoMm, nponyktuBHuM 11t ACIT, mo
0a3yeTbcsl Ha AaHDMIWCHKIA KOTHITUBHIM Tpamuimii.
Taki TepMiHOJIOTIYHI OJUHMII 37aTHI OyTH E€MOIIiii-
HUMH, SICKpaBUMHM, BUPa3HUMHU 1 HACHUCHUMH MeTa-
¢dopuunicTio. Jlonamo, 1110 HOBUI TEPMiH, yTBOPEHHI
JEpUBATUBHUM CHOCOOOM, BOJIOJIIE TAPaTUTMOIO Ti€l
YaCTUHU MOBH, JI0 SIKOT BiH TeTep HAJIEKHTh.

Amnainiz ytBopennsi HoBux ACIIT 3miiicHeHO 3
OMEepTSIM Ha 3arajbHOTEOPETHYHI MUTAHHS JEpUBa-
1ii, «OCKUIBbKY yCl ICTHHHI BJIaCTUBOCTI 1 SIKOCTI Tep-
MiHa [IPOSIBISIOTHCA JIMLIe y QyHKLIOHYBaHHI HOro B
crenialbHUX TEeKCTax abo ycHux ¢opmax mpodeciii-
Horo crinkyBaHHs» [Cumopenko, 2015]. ¥V mpomneci
yrBopeHHst CIIT BuKOpuCTOByEMO Ti cami crocodw,
110 { y 3arajJbHOBKUBAHIH MOBI 3 ypaxyBaHHIM IXHiX
TBIPHUX CTPYKTYpHO-CEMaHTHYHHX XapaKTEPHCTHK.
Bonnouac 11 yTBOpeHHSs TepMiHa «HEOOXiIHe CMHC-
JIOBE PO3KPUTTS 3MICTy TEPMiHOJIOTIYHOI HOMiHALii,
TOOTO AeTaidbHUH aHaui3 11 qedininii Ta mxepen dop-
MYBaHHsI, aJke Oe3 Hel, 0e3 BU3HaYeHHS MEX CMHUCITY
BiJINIOBITHOTO TOHSATTSI, 0€3 3’sCyBaHHS O3HAK, KOTPi
BiZJOKpeMJIIoBaad O JaHe MOHATTA BiJ 1HIIOTO, TEp-
MiH HE MOXKHA BBa)KaTH MOBHOLIIHHUM.

OTtxe, nepuBalis — 1€ NPOAYKTUBHHN CHOCIO,
AKHI BifoOpaka€ BeChb MeXaHi3M (YHKIIOHYBaHHS
TEPMiHOCHUCTEMH, OCKIIBKH Y IPOLIECi AepUBALIiTHOTO
aHaJli3y OCHOBHHUX I'paMaTHYHHUX PO3PSAIB CIiB-Tep-
MIHIB MiATBEPKYETHCA Te3a, IO SAPOM OY/Ib-sIKOT
TEPMIHOJIOTIi € TepMiHU-IMEHHUKH, SKi BUSBISIOTH
HaBHILY MPOAYKTUBHICTh. BHOKpeMIIEHHS CIIUIBHOT
CEMH B Pi3HUX CMHCIaX iIMEHHHKA SIK y3arajibHEHOTO
CEMaHTHUYHOTO KOMIIOHEeHTa (iHBapiaHTa) 3abesrie-
yye B3a€MOpPO3YMiHHA (axiBuiB. Sk mpuknaz, mpo-
CTe)KMMO HampsiIM €BOJIOLI] TepMiHa-iIMEHHUKa Ha
HUISIXY CEMaHTHYHOTO TpaHcdepy OfHiel O3HaKH
B IHIIY, A€ BOHa MO)XXe HaOyBaTH BKe abCOIIOTHO
«IHIIIOTO CMHCIY» B HAMEHIIIH MOXIIMBIA OXMHUIL
Yacy i IpoCTOpY CBOTO y3ycy y haxoBOMy MOBJICHHI:
have seen a wolf — sizux 6ionsno; to fight tooth and
nail — 6opomucsi 3 ycix cun (0o ocmanuboeo), to plot
behind the lines — dismu maemno, niecmu iHmpueu;
to turn the hide — sminumu xio nooii [Collin, 2004].

JloninpHO ofatv, MO JepUBalliiHUE TOTEHITIAT
TEPMIHOJIOTI3MIB BHSIBIISIETBCS Yy iXHIM 34aTHOCTI
OyTH BUXIJHMMU OJUHUIISIMH JUIS CKIQIHHUX CIIB,
YTBOPEHHX 3a JOMOMOrolo cydikca abo 6e3 HbOTO.
MapkepoM CHHTaKCHYHOI JAepuBalii CIIyrye MosiBa
y CKJaJi TePMIHOJOTI3MIB JOAAaTKOBUX KOMIIOHCH-
TiB, 10 KOHKPETH3YIOTh TUCKYPCUBHUI (PparMeHt, y
SIKOMY BOHHU B)KHUBAIOTHCSI.

Jl1sl BUCBITIICHHS SIBUINA CEMAaHTUYHOI JIepUBallii
y TEpMiHO3HABCTBI MOOYTYE JIeKiTbKa MOHATh: CEMaH-
TUYHA (JICKCUKO-CEMaHTH4YHA) JCpUBAIlisi; CeMaH-
TUYHUH (JEKCHKO-CEMaHTUYHUH) CMoci0 TBOPEHHS,
OHOBJICHHSI CEMaHTHKH CJIOBa-TEPMiHa TOILO.
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VYBaxkaeMo 3a JOLIBHE HAaBECTH CIyIIHE Mip-
kyBanHsa JK. Komoiza: «CemaHTHYHI JIepuBamiiiHi
MPOIECH € TIOTY’)KHUM (HaKTOpOM IHHOBAIiTHIX
3MiH y MOBi, a TOMy TEOpil0 CEMAaHTUYHOI JepHBa-
uii BapTo He 3amepedyBard, a po3BuBaTh» [Koiois,
2002, c. 78-83]. Coero ueproro, mocruigauk J{. Mazy-
PHK Ul TO3HAYE€HHS] CEMaHTHYHOI po30ydoBU cCJO-
Ba-TEpPMiHa TaKOXK Y)KUBA€ IOHATTS «CEMaHTHYHA
JepUBaLisD», SKUH MOSACHIOE SIK «(pOpPMyBaHHS HOBUX
3HAUEHb Y CEMAHTHYHOMY IIOJIi OJHO3HAYHOIO UM
0araro3HayHOTO CIIOBa, TOOTO BIJHOIIEHHS CEMaH-
TUYHOI MOXIAHOCTI, SKi BHUHHUKAIOTH MK PI3HUMH
3HAUEHHSAMHU OJHOTO CJIOBa HA PiBHI CHHXPOHHOL
moricemiin» [Masypuk, 2017, c. 102-108].

VY Hamriii HayKOBiH PO3BiAI MiJl CEMaHTUIHOIO
IEpUBALli€EI0 PO3YMIEMO CEMaHTHYHHUU Ipolec
€BOJIIONI] TepMiHa SK HACTiJOK CKIAJHOI B3aEMO-
nii 30BHIIIHPOMOBHUX 1 BHYTPIIIHBOMOBHHX HOTO
YUHHUKIB.

Taxox HEOOXiAHO Bi3HAYUTH, IO MTPOIEC Mirpa-
1ii TepMIHIB B 1HIIY TEPMIHOCHUCTEMY Bilirpae KO-
YOBY pOJIb Y PO3BUTKY MOBH, IIoOami3allii 3HaHb Ta
B3a€EMOJii MK PI3HHUMH CYCHUTBHO-TIONITHYHAMHA
rany3siMu Hayk. lle nae 3Mory TepMiHam agamnTy-
BaTHUCSl 10 HOBUX peasili, 30aradyBaTucCsi HOBUMH
3HAUEHHAMHU Ta YTBOPIOBAaTH 3B’S3KH MiX Pi3HUMH
CIIT, mo crpuse Kpamomy pO3yMiHHIO Ta OOMiHY
iHpopMariiero 3 oaHiel TepmiHOcucTeMH B iHIy. Cka-
ximo, y CIIT yacto BXHMBalOTHCS MEAWYHI TEPMiHH
B NOMITHYHHX Ta IHIIUX KOHTEKCTaX, Tak, color-
blind — «moii, xmo cmpasicoac danbmoHnizmMom, He
PO3PI3HAE KONbOPUY SIK €TIEMEHT CyCIiNbHO-TIOMITHY-
Hoi tepminonorii y CIIT o3nauae «ue mae pacosux
ynepeoiceHby, aBTOMOOUTBHUN TepMiH spark plug —
«C8IUKa 3anani08anHsa» CTaB O3HAYATH «IOOUHA, WO
sucmynac 'y poni iniyiamopay [Cuicapenko, 2012].

Ha cydacHomy erami 060poThOM 3 IIOOAIEHUM
TEPOPU3MOM TIOMITHOIO € «BEpOOKpEaTHBHa», CJO-
BOTBIpHA JIiSUTBHICTD IEP>KaBHUX 1 MOMITUYHUX TisT4iB
(abo ix speech writers — cniupaiimepig). Buoxpem-
JIOIOTBCS, HacamIepeln, HOBI KOHOTaTUBHO 3a0apB-
JIeHi cyoBa 1 ¢ppa3u y IpoMoBax Ta BUCTyHax Hpe3u-
nenra CIIA, ckaximo, [Ixopmka Byra-monomiroro,
K1 onep)kanu Has3By bushisms — 6ywusmie [Terry
Ellmore, 1992]. Abo BucniB axis of evil, axkuii ynepiue
BHUKOPHCTAHO NPE3UICHTOM B OAHIN 31 CBOIX IPOMOB
(tak 3BaHOI axis of evil speech) Ha nmouarky 2002 p.
JUIs TO3HAYEHHsI TIEBHUX KPaiH, 1110, HA TYMKY aMepu-
KaHCBHKOTO TNPE3UIEHTa, € LEHTPaMU MDKHAPOTHOTO
TepopusMy. Lleli «Oymm3m» mepeTBOpUBCS Ha OOUH
13 HAUMOMyJSAPHIIINX BHUCIOBIB aMEPHKAHCBKOI CyC-
MiTBHO-NIOMITUYHOI MOBH 1 OyB 3amo3uyueHuid B iHII
MOBH.

Tepmin «Bick 31a» (axis of evil country) amepu-
kaHLi BizHocuim 1o Ipaky, Ipany i [liBHiunoi Kopei.
3a3HauyMMo, IO BiJIOMI JIep>KaBHI Ta MOMITUYHI Ais4i
y camux CIA BuCTynuiIM 3 pi3KOI0 KPUTHKOIO Tep-
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MmiHa axis of evil. Tak, JI. Kaprep, excrpesuneHt
CIIIA, yBaxas i#oro mpumituBHuUM [Collin, 2004];
TAKO)X y CBOEMY CEMAHTUYHOMY BEKTOP1 PO3BHUTKY
KOHOTaTUBHO HAlOBHEHE CJOBOCIONYYEHHS evil
empire BKUBAIOCA JUIS XapakTepUCTUKU Passn-
cekoro Corosy y 80-ti poxku XX ct. Moro aBropom
yBaKaroTh ToAimHboro mpesugenra CIIA P. Pei-
rada. 3 «aHTUTEpPOPU3MOM TIOB’s13aHi 1 TaKi «Ipe3u-
JICHTCHK1» 1HHOBAIIi1, IK BUCIIIB Women of cover, SKUl
npe3ugent Jxopmx By modaB yxuBaTu CTOCOBHO
KIHOK-MYCYJIBMaHOK (B OIfi3i, IO MOKPUBAE iX Bix
TOJIOBH IO Hir).

Taxkum 4duHOM, zLepHBauiﬁHHﬁ Ta KOHOTAaTUBHHUU
mpouecH y CYCHUIBHO-TIOJIITAYHOMY TEPMiHOTBO-
peHH1 € KJIFOYOBHM 332 YMOB CEMAaHTH4YHO1, MOp(0JI0-
riunoi i cuatrakcuuHoi Mmoaudikamii. ACIT sk onHa
13 HaWNOLIMPEHINMX 3a3HAa€ Ha Cyd4acHOMY eTari
paIuKalbHUX 3MiH, IO OB s3aHi 3 MEBHOIO HU3KOIO
COLiaNbHO-KYNbTYPHUX YWHHUKIB. OpHI€I0 3 0CO-
onuBocTel CYYaCHOTO PO3BHTKY ACIIT e ii akTuBHA
JepuBaliiiHa 1 KOHOTAaTHMBHA IMOTYXHiCTh. BapTto
3a3HAYUTH, LI0 CIOBHUKH PEECTPYIOTH OIHM3BKO
TUCSYl HOBHX JICPHBALIMHUX TEPMIHOOMUHUID 1
BUCJIOBIB, $IKi HAAXOIATh y CYCHUIBHO-HONITHYHY
MOBY 3 Pi3HHUX c(pep CYCHUIBHOTO KUTTS [XOJISBKO,
2004].

HoBi  CycHiibHO-TIONITHYHI  TEPMiHOOAMHUIILI
MIOMTOBHIOIOTH TOJIITUYHY MOBY TaKOX iHIIUMH MpPO-
OYKTUBHHMH CIIOCOOaMH — BiJl 3aIl03MYEHb 3 1HIINX
MOB /10 TpaHC(OPMAIiHUX TNPOLECIB ycepeauHi
caMoi CyCHUIBHO-TIONITHYHOI MOBU. DyHKIIOHY-
BanHa CIIT ra ii renes3a, roJOBHUM YHHOM, 3yMOB-
JIeHI PO3BHTKOM TEPMIHOTBIpHOI ACPUBATHBHOI Ta
KOHOTATUBHOI MapaJurM, 3MiHOIO HasiBHUX ii THMIB,
301IbIIEHHSIM a00 3MEHIICHHSIM iXHBOTO TEpMIHO-
TBIpHOTO TIOTCHITIAITY.

Ha name nepexoHaHHs, OCHOBHA O3HaKa JIeprBa-
il sIK MpoLecy TEPMiHOTBOPEHHS — Iie MOsIBAa HOBOI
TEPMIHOIEKCEMH 3 HOBHUM KOHOTAaTHBHUM CMHCJIO-
BUM HAaloOBHEHHSM. [IPUKMETHOI0 O3HAKOIO TaKOTO
(eHOMEHA € Te, 10 3IIHCHIOEThCS CBOEPIHE TIepe-
OCMHCIICHHSI, «IOBOPOT» 3HA4YEHHS CJIOBA-OCHOBH
(Buxinne) U POz fioro B iHIIOMY pakypci (BTo-
pI/IHHe) OnHak WiKaBUM € TOM (paKT 0 TepMiH,
SKHI 3’SBUBCS y MpOILEC] AepuBalii, yMlmae SKYCh
YaCTUHY CEMaHTHYHOTO 3HAYEeHHS BUXiJHOI OCHOBH
(came ToMy OINIBILIICTH AEPUBALITHUX TEPMiHIB JIETKO
BiJTHOBHUTH 31 3MICTy 1 KOHTEKCTY).

Bu3HauanbHOI PUCOI0 CydacHOi TEPMiHONIHIBi-
CTUKU € 3HA4YHUW IHTEpeC JOCHIIHUKIB JI0 CaMOro
npoliecy raily3eBoro TepMiHOTBOpeHHs. CeMaHTHY-
HUM miaxig no pizaux 3a xapakrepom CII Tepmino-
JIOTIYHUX OJMHHUIL BUMArae ix aHallizy y IIHPOKOMY
COLiaNbHO-KYNETYpHOMY KOHTeKcTi. TicHuil B3ae-
MO3B 30K T€pPMiHa Ta TIO3HAYYBAHOTO HUM IOHSATTS
3yMOBITIOE MOCTiIHHY MOTpeOy B YTOUHEHHI Ta BJO-
cxonanenHni CIIT [Graber, 1981, pp. 195-224].
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Lle mae migcraBu cTBepIKyBaTH, IO YTBO-
peHHsI HOBOi TEPMIHOJOTIi PO3BUBAETHCS TPHOMA
OCHOBHUMH MUISXaMH: YTOYHEHHS «CTapuxX» Tep-
MiHIB Ta BUKOPHCTAHHS IX Y CHCTEMi HOBOI TEpMi-
HoJIOTi1: political argument; a political prisoner,
political differences, political victory; yTBOpeHHS
HOBUX TE€PMIiHIB 3a 3aKOHAMU CIIOBOTBOPEHHS HaIli-
OHAJILHOI MOBHU: hermeneutical; inconceivable;
predictability, intellection; 3am103WYeHHS TEPMIHIB 3
IHITNX pOMaHO-TepPMaHCHKHUX MOB: ethnic genocide;
holocaust; incarcerate. 3a3HaunMO, IO TEPMiHO-
TBIpHUU TOTEHINiaN IMoisrae y Horo CHCTEMHOCTI,
JIe CHCTEMHICTh TepMiHa MPOSBISIETHCS Y TOMY, IO
3HaYeHHS HOTO YITKO Y3TOMKYETHCS 31 3HAYEHHSIM
IHITUX TEPMiHiB.

Cknaoui cycninvHo-nonimuuni mepminy. Onmc
cknagaux CIIT Bumarae 3’sicyBaHHS HNOHSTTS CIIO-
BOCKJIQJICHHS, SIKE€ Ma€ MPSIMHUIA CTOCYHOK JIO JOCIHi-
JOKyBaHOi HaykoBoi mpoOmemu. Ilim ckmaganMu
CYCHUTBHO-TIONITHYHAMH  TePMiHAMH  PO3YMIiEMO
HOMIHATHBHI OIMHHIN, IO BKJIIOYAIOTHh JEKIJIbKa
CaAMOCTIHUX €JIEMEHTIB MOBH. 3 ypaxyBaHHIM ix
JIEKCUYHOI 1 CEMAaHTUYHOI HAIIOBHEHOCTI CKJIAIHI
CYCHUTBHO-TIONITUYHI TEPMiHU BUSBJISIOTH TOTYXK-
HUH TEPMIHOTBIpHHUN TIOTEHITiaI.

Onnak, He3Bakaroud Ha Te 110 1 ckiaagui CIIT
MTOBHICTIO €KCIUTIKYIOTh CBOE 3HAu€HHS, 110 BHILIH-
Bae 3 IXHIX KOMITOHEHT, 3HaYHA YaCTHHA 3 HUX yCe XK
3a3Ha€ MeBHOI1 CMUCIIOBOI BapiaTuBHOCTI. Cepen HIX
HaTPAIUIIEMO Ha Ti, Ki BAHUKIIM CHEIiabHO K Tep-
MIHHA IUISIXOM CJIIOBOCKIAIEHHS 3arajbHOBXHUBAHOI
JIEKCUKY 1 BUKOPUCTAHHS iX YK€ SK TepPMiHIB: baby
kisser — nonimukan, sikuii 3a2pae 3 subopyamu, brain-
washing — npomusanns misKie (ideonoziuna obpobka
enexmopamy); lame-duck — norimux-needaxa; paper
tiger — nanepogutl muep, ICHyYull i3 euensidy epiz-
HUL NOTTMUYHULL pedicuM,; puppet government — mapi-
onemxosuti ypao [Terry Ellmore, 1992].

[Ipouec cnoocknanenns CIIT nopomxye nonar-
KOBY KOHOTAIIi10, OCKIJIbKH MPOCTHH TEPMiH MOETHY-
€THCS IUISIXOM KOMOIHAIN TEPMIHOJIOTIYHHUX 1 4aCTO
HETEPMIHOJOTIYHAX KOMIIOHEHTiB. AHami3 CKIaj-
Hux CIIT 3 ypaxyBaHHSAM iXHiX TEpMIHOJOTIYHHUX i
HETEPMIHOJIOTIYHUX KOMIIOHEHTIB Ja€ MOXJIMBICTh
BHUSIBUTH TIPONYKTHBHI NUISXH OKPEMHUX CTPYKTYp-
Ho-ceMaHTHyHuX TumiB CIIT. Taki ceMaHTUYHI KOM-
[IOHEHTH, HA JyMKY JOCHiJHHUKIB, B3a€EMOMIIOTH 3
IHIIMMU CTPYKTYPHO-CEMAaHTHYHUMH THIIAMH TEPMi-
HIB, a TAKOX 13 CJIOBHMKOBUM (JOHJIOM 3arallbHOJITe-
parypHoi anriickkoi MoBH [Jlsamyk, 2011; Kym, c.
318-324].

VY pakypci IOCHiIKeHHSI CKIaJHUX TEPMiHIB TaKk
CcaMO HEMa€ YiTKOTO PO3MEeXyBaHHS Mix (hpaseorno-
TYHAMU Ta TEPMIiHOJIOTIYHHMHU CIIOBOCITONYKAMH.
3asnauumo, mo ckinaaHi CIIT waOyBaroTh cemaH-
TUYHOTO HAIOBHEHHsI, 3a0apBIICHHS 3aBSKH TEpe-
OCMHCIICHHIO 3HAUeHb, JIe TCPMiH OTPUMYE O3HAKU
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CeMAHMUYHO20 NPUPOWEHHs. 10 THX yKE HasBHUX
KOMIIOHEHTIB.

Bapro Takox 3a3HauMTH, IO HA BiAMIHY BifJ
O1TBIIOCTI €BPONEUCHKUX MOB B aMEPUKAHCHKOMY
CYCHUIBHO-TIOJIITAYHOMY MOBHOMY IIPOCTODI SIBHILIE
JiepuBalii € akTUBHIIIAM, OCKIJIBKH 11 BUKOPHCTAHHS
BUKJIUKAHO HEOOXIJHICTIO MOBHOI €KOHOMII, €KCILIi-
KaI[i€lo OTo MOTY>KHOTO KOHOTAaTUBHOTO MOTEHLIIAIY.

BucHOBKH i mepcneKTHBH MOAAJIBIINX PO3Po-
0ok B 1anomy Hanpsimi. OTxe, JepUBaLliiHO-KOHO-
TaTHBHI MPOLIECU CYCHIILHO-TIONIITUYHOI JIEKCUKU Ha
Cy4acHOMY eTami pO3IISAAlOThCS SIK HPOAYKTHBHI
3aco0M eKcrutikanii ¢axoBoro MHOHATTA. Cycmisib-
HO-TIOJIITUYHA TEPMIHOJIOTiA HalTicHiIIE TOB’s3aHa
13 3araJbHOBXXHMBAHOIO JICKCUKOIO IHIIMX Taiy3ei
Hayk. LlikaBum Oyno 6 mopiBusiHHs CIIT i3 Tepwmi-
HaMM TPUPOJHUYMX, TOYHUX HayK, abu 3’sicyBaTH
cneungiky BHKOpUCTaHHs 3aco0iB nepuBamii (cio-
BOTBOpY), 3’ACyBaHHs NMPUHLMUIIB BiZOOPY TepMiHiB
Ta iX (PyHKUIOHYBaHHS y CyCHiIbHO-NONTITHYHOMY
JUCKYpCI.

Po3yminHs 0a30BHX JepHBAaLliiHUX  LUISAXiB
JOTIOMOXKE TOSICHUTH BaXJIMBI THTaHHS JICKCHUKH,
CEMaHTHKH, TEPMiHOTBOPEHHS, & TaKOXX BHCBITJIIUTH
cemanTuuHy cTpykrypy CIIT 1 Horo KorHiTUBHE
HamoBHEHHS. [Ipomec poO3BUTKY HOBOIO CeMaH-
THYHOTO 3HAUYEHHS, HOro KOHOTAIlis HAalJacTiIle Bij-
OyBalOTBCSI 3a JOMOMOTOI0 MeTa)OPUYHOTO i METO-
HIMIYHOTO cII0CcO0iB, KOHKpETH3alii Ta reHepatizamnii
TEepMiHa JA0CIIKYBaHOI cdepu.

MokeMO CTBEpIKyBaTH, IIO HOBi TEpPMiHO-
JIOTIYHI HOMIHAIIl TepPEeBaXHO YTBOPIOIOTHCS Ta
MIOTIOBHIOIOTECSL Yy pe3yibTaTi JIepHBalliMHUX 1
KOHOTATHUBHUX YHMHHHKIB 13 MOJAIBIIOK 3MIHOIO
ix ceMaHTHYHOTO 00cATy. 30KpeMa, KOHOTaTUBHUIA
norenmian CIIT Hagae oMy 0coOnMBOi eMOIIHHOT
BHPA3HOCTI, OIIBIINOT eKcIpecii, 00pa3HOCTI, CKpa-
BOTO CTHJIICTUYHOTO 3a0apBJeHHS, IO MOXe OyTH
00’€KTOM JIOCII/DKCHHSI Y TOAAJIBIIUX HayKOBHX
pO3BiJIKax.
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CraTTio MPUCBSIUEHO aHallizy 00cATy 3Ha4eHHS JiekceM need(s) B aHITiHChKiT
MOBI Ta moTpedi B YKpaiHCBKiM Jexcukorpadii 3i 3’sicyBaHHSAM iXHIX
CHIMBHUX 1 BIAMIHHUX CEMaHTHYHHX XapaKTEPUCTHK. METOI0 JOCIiIKCHHS
€ BHSBIEHHS OCOONMBOCTEHl CEMAHTHYHOTO HAMOBHEHHS ITMX JIEKCEM, a
TaKOX IXHIX JIEKCHKO-CEMaHTHYHMX BapiaHTIB, IO BiJOOpakaloTh cenudiky
KyJIBTYpPHOTO Ta ICTOPUYHOTO KOHTEKCTiB KoxHOI MoBHu. IIpeacraBieno
pe3yNbTaTh €TUMOJIOTIYHOTO aHallizy, KWW IMOKa3ye, MO OOWIBI JEKCeMHU
PO3BHBANNCS MiJ] BIUINBOM COIIOKYIBTYPHOTO Ta iCTOPHYHOTO CEPEelOBHIIA,
mo 3ymMoBHJIO (OpMyBaHHS iXHBOI ceMaHTHYHOI CTpyKTypu. I[IpoBereHo
aHaJi3 Cy4acHUX TIYMayHWX CIOBHHUKIB aHIIIHCHKOI Ta yKpaiHCBKOI MOB,
10 JIaJI0 3MOTY BH3HAYMTH OCHOBHI JiediHilii iekceM need(s) Ta «moTpeday,
BUSIBUTH 1XHI CIIUJIBbHI Ta crieT(i9Hi 3HAYSHHS, @ TAKOXK IPOCTEKUTH PO3BUTOK
HOBHX CEMaHTHYHMX BiATiHKIB. [IpoanamisyBaBmm nedinimii need(s) y
II’SITH aHIJIOMOBHUX TAYMayHHMX CIOBHHKAX, OyJ0 BUAUICHO 19 3HaYeHb A
iMeHHUKa Ta 18 — juis giecioBa. AHaJi3 I'ATH YKPaiHCHKUX CIIOBHUKIB JIaB
3MOTY BHOKPEMHUTH JIEB’SITh JIGKCUKO-CEMaHTHIHHX BapiaHTIB JJIS iIMCHHUKA
«totpeba». IlopiBHSHHSA IMOKa3ye OUIBIN IMIHMPOKUM CEMAHTUYHHH CHEKTP
AQHIIICBKOI JIEKCEeMM, IO TOSCHIOETHCS KYyJIBTYPHUMH ¥ iCTOPHYHMMH
YMHHUKAMH, a TaKoX BIAMIHHOCTAMH Yy BepOaiizamii KOHICTITYaJIbHUX
3HAYeHb y JBOX JIHTBOKYJIBTypax. Pe3ynbTaTté MOCTIIKEHHS JAr0Th 3MOTY
3poOUTH BHCHOBOK TIPO Te, IO aHIIiHChKa Jiekcema need(s) Mae mmpmuit
(YHKITIOHATBHUN CIEKTP, TONI SK yKpaiHChKa «IoTpe0ay BiI3HAYAETHCS
OiTBII KOHKPETHHM 1 HOPMAaTHBHO-KYJIBTYPHHUM 3HaueHHsAM. l[lepcrexTrnBa
MOAAJBIINX TOCII/HKEHb BKIIIOYAE MTPOBEICHHS KOPITYCHOTO aHAIII3y JEKCEM
need(s) Ta «moTpeda» y pi3HUX BUAAX JUCKYpPCY, 30KpeMa MEIiaIuCKypci Ta
HAYKOBO-ITyOIIIIIUCTHYHOMY CTHJII, @ TAKOXK JIeTallbHE BHBYCHHS CHHOHIMIYHHX
Ta aHTOHIMIYHHX PSJIiB, IO JACTh 3MOTY TIIHOIIIE PO3KPHUTH TXHIO CEMAaHTHYHY
CTPYKTYpY Ta (DYHKIIOHAIIBHI BapiaHTH. TakoX NMEpCIEKTUBHUM € MOANbIIe
nopiBHsAHHS BepOamizarii Mmerakonnenty «NEEDS/IIOTPEBW» y pisaux
JIHTBOKYJIBTYPHHX KOHTEKCTaX JUIsl Kpaloro po3yMiHHS KOTHITHBHO-
CEeMaHTHYHHUX Mozeneii 000X MoB. [lociikeHHS Mae MPHUKIAAHE 3HAYCHHS
JUTSE IeKcHKorpadii, mepekamo3HaBCcTBa Ta MOPIBHAIBHOT JIIHTBICTHKH.
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The article is devoted to the analysis of the scope of the meaning of the lexemes
need(s) in the English language and morpe6a in the Ukrainian lexicography,
with the clarification of their common and distinctive semantic characteristics.
The aim of the study is to identify the features of the semantic content of these
lexemes, as well as their lexical-semantic variants, which reflect the specifics
of the cultural and historical context of each language. The article presents the
results of etymological analysis, which shows that both lexemes developed
under the influence of the socio-cultural and historical environment, which led
to the formation of their semantic structure. An analysis of modern explanatory
dictionaries of the English and Ukrainian languages was conducted, which
allowedus to determine the main definitions of the lexemes need(s) and morpe0a,
to identify their common and specific meanings, and to trace the development
of new semantic shades. Having analyzed the definitions of need(s) in five
English-language explanatory dictionaries, 19 meanings were identified for
the noun and 18 for the verb. The analysis of five Ukrainian dictionaries
allowed us to identify 9 lexical and semantic variants for the noun morpe6a.
The comparison shows a wider semantic spectrum of the English lexeme,
which is explained by cultural and historical factors, as well as differences in
the verbalization of conceptual meanings in the two linguistic cultures. The
results of the study allow us to conclude that the English lexeme need(s) has
a wider functional spectrum, while the Ukrainian need is characterized by a
more specific and normative-cultural meaning. Prospects for further research
include conducting a corpus analysis of the lexemes need(s) and nmorpeba in
different types of discourse, in particular media discourse and scientific and
journalistic style, as well as a detailed study of synonymous and antonymic
series, which will allow us to more deeply reveal their semantic structure and
functional variants. It is also promising to further compare the verbalization
of the mega-concept «NEEDS» in different linguocultural contexts for a better
understanding of the cognitive-semantic models of both languages. The study
has applied significance for lexicography, translation studies, and comparative
linguistics.

IMocTranoBka nmpodsemu. [lonpy HasABHICTD YHC-
JICHHUX CJIOBHHKOBHX BH3HAUeHb JIEKCeM need(s)
Ta nompeba, A0Ci HEMOCTATHRO AOCIIHKEHO IXHIO
CEMaHTHYHY €BOJIIOII0 Ta KYJbTYpHI BIIMIHHOCTI B
TpakTyBaHHi. OCOONNBO aKTyadbHUM € 3’SICyBaHHA,
MOpIBHAHHS Ta 3iCTaBIEHHS JIEKCUYHOTO OOCATY
IMEHHUKIB need(s) Ta nompeda B aHIIINCBKIN Ta
YKpalHChKili MoBax. BupimeHHs miei mnpobremu
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CIIpUATUME iACHTH}IKAIII CITITEHOTO Ta BIAMIHHOTO
y KOHIleTITyastiarii moTped JIOIUHY Ta IXHBOT peai-
3amii y HalioHAIbHUX KapTHHAX CBITY.

Mera crarTi — 3’CcyBaTé OOCST 3HAYEHHS JIEK-
ceM need(s) 1 nompeba B aHTINIHCHKIN Ta YKpaiHCHKIN
nexcukorpadii 3 BUABIECHHIM IXHIX CIIJIBHUX Ta Bif-
MIHHMX 3HA4YeHb, L0 3YMOBWJIO BUPILIEHHS TaKUX
3aBJaHb!
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— 3’CcyBaTd eTUMOJIOTII0 JIeKceM need(s) Ta
nompeba,

— MpoaHaNi3yBaTH TIyMayHi CIIOBHUKH 3 aHIJIiH-
CBHKOI Ta YKpaTHCHKOT MOB /ISl BU3HAUEHHS NediHiii
need(s) Ta nompeoa;

— 31CTaBUTH CEMAaHTUYHE HANOBHEHHS JIEKCEM,
BH3HAYMBINHU CIIEIU(IKy KOXKHOI POPMH Ta MOXKIUBI
JIEKCHKO-CEMaHTHYHI BapiaHTH need(s) 1 nompeba.

O0’eKTOM [OCIIDKEHHS € CJIOBHHKOBI CTATTI
sk 0a3o0Bi BepOamizatopu merakoHuenty NEED(S)/
[TOTPEBA B 000X MOBaxX, mpeaMeTOM — €THMOJIIO-
Ti4HI 1 TIyMadHi JiekcukorpadiuHi mKepena.

Bukiaa OCHOBHOroO Marepiajly AOC/iIKeHHS.
JociimkeHHs TIEKCUIHOTO 00CATY OY/Ib-SIKOT JIEKCEMHU
JOLIJTFHO TIPOBOJUTH Ha OCHOBI 0a30BHX METOIIB
ICTOpUYHO JIEKCUKOJIOT1, IO IKUX HaJeKaTh €THMO-
noriuani Ta nediHiniiHui anami3. Pe3ymbratu eTu-
MOJIOT1YHOTO aHai3y JaloTh 3MOTY PEKOHCTPYIOBAaTH
MIEPBUHHY MOTHBAIIIO JIEKCEMH, BCTAHOBHUTH ii TeHe-
THYHI 3B’S13KH 3 IHIIMMH MOBaMH Ta IPOCTEXHUTH €BO-
JIFOIIII0 3HAYEHHS Bi MPaMOBH JI0 CYy4acHOTO CTaHy.
JediHiniitanii aHami3, CBOEI0 4eproro, (HOKyCy€eThCs
Ha Cy4yaCHOMY JIEKCHYHOMY 00CS31 CIIOBa, a TaKOX
BH3Ha4Ya€e Mexi moiniceMii Ta omoHimii. KoMriekche
[IO€THAHHS €TUMOJIOTIYHOTO U AePiHIIIHHOTO ITiIX0-
niB, 3anponoHoBane e B. don ['ymGonbarom i po3-
BuHyTe B npaisix @. nge Coccropa ta O.0. [loTeOHi,
Jla€ 3MOTY OITUCATH CEMAHTUYHY CTPYKTYPY JIEKCEMH
B J1iaXpOHIYHOMY Ta CHHXPOHIYHOMY BHMipax OJHO-
yacHo. TeopeTnyHe oOIPyHTYBaHHS W METONOJIOTIIO
TAKOT'0 JIBOACHEKTHOTO aHaJli3y BUKJIAJEHO B MPaLsiX
M.M. Ilayk «MoBHa akrtyamizamis nediHimii KoH-
LenTy B cy4acHid miHreictumi» ta [.M. Koneraepoi
«KoHcTpyroBaHHS HOMIHATHMBHOTO MOJS KOHLENTY:
etaru Ta oguHUI» [[layk, 2018; Koneraesa, 2021].
OTtxe, erumonoro-aediHiLiiHUN aHami3 3amuma-
€THCSl HEBIJI'€MHUM CKJIaJHUKOM CY4acCHOI JIEKCHKO-
JIOT1YHOI Ta ceMacioyoriYHOi NPaKTHKH i 3a0e3neuye
HAyKOBY OOIPYHTOBaHICTh BHCHOBKIB PO JHHAMIKY
JICKCUYHOTO 3HAYCHHS JIEKCEM need(s) Ta nompeba B
aHMIICHKIN Ta yKpaiHCBKii MOBax.

VYBaxkaeMo 3a OUiJbHE PO3MOYaTH HaIle JOCHi-
JDKEHHS 3 €TUMOJIOTIYHOTO aHAaJli3y JIEKCEM, OCKITbKH
1€ 1aCTh 3MOT'Y TIPOCTEKUTH iCTOPIIO JIEKCeM need(s)
B aHDIIHCBKIM Ta nompeba B YyKpaiHCBKi MOBax,
BUSIBUTH iXHI epBicHi ¢popmu (padopMu/€TUMOHN)
Ta JIEKCUKO-CEMAaHTH4HI ¥ IpaMaTH4Hi 3MiHH, SKHX
BOHH 3a3HaJIM IPOTSITOM CBOTO PO3BUTKY.

3rigHo 3 iH(opMalier B €TUMOJIOTIYHOMY CJIOB-
HUKYy aHDmickkoi MoBu «Etymonliney, HalgaBHinIi
3a(hikcoBaHi 3rajKd Mpo IIO0 JIEKCEMY SIK IMEHHUK €
B CTapOaHDIIHCBHKI MOBi, IparepMaHCbKill KOpiHb
*nauti- («death, to be exhausted» — «cmepth, OyTH
BHUCHAKCHUM)) [https://www.etymonline.com/].
Takok yKka3yloTbCsl iHIII CTapoAaBHI MOBH, SIKi
BIUIMHYTH Ha (OPMYBaHHS HEPBUHHOIO 3HAUYCHHS
JICKCeMH need(s), 30KpeMa JTaBHbOCKaHMHABChKA —
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na, TOTCbKa — nAus «corpse», NaBHbOIpIaHACbKA —
naunae «famine, shortage» 1aBHBOKOPHCBKA — nAUN
«corpse», CTapOCIIOB’ THCbKA — HAVI «Corpse», poCiii-
cbka — nuzda, TONbChKA nedza «misery, distressy,
JIABHBOTIPYCChKA — MOWIS «COrpse», nautin «need,
distress», nawe «death», auTOBCRKA — nMOVYti «tO
torture, killy, nove «deathy [https://www.etymonline.
com/]. Pe3ynbratd e€THMONOTIYHOIO aHallizy CIIOBa
need(s) mepur 3a Bce BKa3yKTh Ha Te, 10 BUTOKU
CEMaHTHUYHOTO 3HaYE€HHsI HOCSITh HETaTUBHI acowianii,
OCKUIBKHY moja€e notpely sIK yKpail HeOakaHUl CTaH
JIOMHU, L0 CYNPOBOKYETHCS CTPaXKIAHHSIMU 1 B
KpaiiHbOMY BHMAJKy Hece 3a 0000 cMepTb. MoXxHa
3pOoOUTH BUCHOBOK, 110 B JJABHLOAHIIIHCHKIN TIEpiof
norpeba acoriroBajaca 3 TaKUMH MOHATTAMH, SIK
Hecmaua, GUCHANICEHICMb, CIPAICOAHHS, MOPMYPU,
siouail, Hewjacmsi, a00O HABITh 13 mpynom. 3BaXKaOIN
Ha Te, 1[0 IMCHHUK 7ieed € 3aCBITYCHUM y KeIIbTChKHUX,
TepMaHCHKUX Ta OaNTOCIIOB’SIHCHKHUX MOBaX, TO BiH
TaKOXX MIT YBIHTH Y BKUTOK SIK JIEKCeMa IIEBHOI peri-
oHasbHOI cyocTparHoi MoBH. I3 XII cT. nekcema need
PO3LIMpHIIA MEXKi CBOTO 3HaYEHHS 1 TpaKTyBajacs K
«lack of something that is necessary or important;
state or condition of needing something», Takox sk
«a necessary act, required work or duty». Taxum
YMHOM, MOJKHA TOBOPUTH IIPO TEpeXia JEeKCeMH Bif
HETaTUBHUX BIiJTIHKIB 3a0apBlieHHS O HOTrO HEW-
TPAJILHOTO 3HAYEHHS, JIe MiJl nompebor po3yMinacs
Oyzap-sika HecTaua 4OTrOoCh BaXKIIUBOTO JJISL JIIONWHH
abo caM CTaH JIOAWHH, 3yMOBJICHHUH LII€I0 HECTAYEIO,
1 1 HecTaua He nependavana 0OOB’SI3KOBHH Xapak-
TEp HACTaHHS MOXKJIMBUX HETaTMBHUX HACIIJIKIB.
OpHak Ha IbOMY JIEKCHKO-CEMaHTHYHHN PO3BU-
TOK JIEKCEMH need He 3yNHHUBCS, 1 BKE Ha MOYATKy
XIV CT. sk IMEHHUK, TaK 1 JI€CIOBO IPOIOBKUIN
PO3LIMPIOBATH MOXITMBI BapiaHTH CBO€EI iHTepmpeTa-
11ii, HaJITal04YM HOBUX BIJITIHKIB Y 3HAYEHHSIX, 30KpeMa
30CEpEIUBIIIN yBary Ha CTaHi OiTHOCTI K 0COOIHUBOT
COLiaNbHO-eKOHOMIYHOT OTPeOH BCePEAHHI CYCIIiITb-
cTBa («extreme poverty, destitution, want of means
of subsistence» — «kpaitHs OimHICTB, 37MHMIHI, Opak
3aco0iB m0 icHyBaHHs») [https://www.etymonline.
com/]. BomgHoyac iCHyBajo IapajielibHe CJIOBO
Jearf — OINbII 3BUYHE AJIsI BUPaKEHHS nompeou/
HeoOXiOHOcmi SIK CHIIBHOI CEMaHTHYHOI OCHOBH
«TpyAHOILI, OUThY). OOUIBI JeKCeMH 00’ €HYBAIUCS
B ckiagHux (opmax, Hanpukiaj nieddearf («HE00-
XiIHICTB, O0OB’S30K, piu, MO0 MOTpiOHa»). AHai-
3yIOYH €TUMOJIOTIYHI JIaHi PO PO3BHUTOK Ji€CIIOBa
need, MOXHa CTBEPJKYBATH, 1110 BOHO MOXOAUTH Bij
cTapoaHnIiicekoi hopmu neodian «be necessary, be
required (for some purpose)», yka3yrouu Ha HEOOXiI-
HICTb JOCSTHEHHS YOTOCH i3 IEBHOIO MeTol0. [loxo-
JIUTH 13 TOTO  KOPEHs, 110 i iMeHHUK need (nied),
T100TO Proto-Germanic *nauthiz/*naudiz, a 3Ha4eHHsA
«OyTH 3000B’s13aHUM (IIIOCH POOUTH)» 3’ SIBISETHCS 3
kinng XIV cT., 0cOOMMBO y HEraTUBHUX YM MUTAIb-
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HUX KOHCTPYKIUSX, JIe MiAKPECIIOEThCS HEOoOXia-
HicTh 4 000B’s130K. Y «Etymonline» Takox momaHo
MOPIBHANBHUHA TpadiK YaCTOTHOCTI BUKOPHCTAHHS
iMEHHHKa Ta Ji€cioBa B JiaXpOHIYHOMY BHMIpi 3
nouatky XIX cr., aKuil mokasye, 110 iX BUKOPUCTaHHS
BiJI3HAYAETHCS PI3HOK IHTEHCHBHICTIO Ta (DYHK-
nidHuM HaBaHTaxeHHAM. I3 XIX cT. BUKOpUCTaHHSA
iMEHHHKOBOI popMH need TOCTYIOBO 3POCTANO JIO
cepenuan XX CT., TOCATHYBIIH TiKy B 1970-x pokax,
IiCIs 9OoTo CTaldiNi3yBanocs, Toli K IECIOBO need
BiJl IOMIPHOTO B)KMBaHHS IMEPEHIII0 A0 CTPIMKOTO
3poctanHa HampukiHmi XX — Ha moyarky XXI cr.
TakuM 4WMHOM, €BOJIOLISl BXHMBAaHHS JIEKCEMU need
BimmoOpaskae 3arayibHy IparmMaTu3allilo Cy4yacHOi aHT-
JHACHKOT MOBH — IIEPEXiJl BiJl OCMUCIIEHHS «IIOTPEOH»
SIK a0CTpakTHOI Kareropii(iMeHHUK) 1o 11 peaizamii y
BUIJIAII Mii 9u 3000B’s13aHHA (Ii€CIOBO). Y JIHTBO-
KyJIBTYpPHOMY BHMIpi I1€ CBIIYUTH PO TpaHChopMa-
1i0 [IIHHUX OPI€HTHPIB aHIJIOMOBHOTO CYCITIJILCTBA —
BiJl CITOIVISIIAIBHOTO /10 JI€EBOTO THITY MUCJICHHS.

B «ETrMo10TiYHOMY CIIOBHHMKY YKPaiHCHKOi MOBH
y CeMHU TOMax» BiJICYTHS iH(OpMAITis 010 CyYacHOT
JICKCUYHO1 OMHHULI nompeba, a TOMy CEMaHTUYHUIL
aHaii3 Oyno 37ifiCHEHO Ha OCHOBI ii CKJIaJHUKIB, a
came: CIUTRHOKOpPEHEBIiH IJiekceMi mpeba, sika Mae
TaKe caMe JIGKCUKO-CEMaHTUYHE 3HaU€HHS, aJie BUKO-
Hy€ 1HITy TpaMaTu4yHy QYHKIIIIO Y Cy4acHil yKkpaiH-
CBKill MOBI, Ta npedikca -no. Jlekcema mpeba Tryma-
YHUTHCS SIK IPUCYIKOBE CJIOBO B 3HAYCHHI «HEOOX1HO,
MOTPiOHO, CI» Ta B poJi IMEHHHWKA, 10 O3HAYAE
<OKEPTBOTIPUHOIICHHS;, PENITiHHUI 00ps, 3MiHCHIO-
BaHHH CBALICHUKOM Ha 3aMOBJISIHHS BipyIOUHX; I1aTa
3a BUKOHaHHS Takoi BianpaBm». Jlpyre BU3HAYCHHS He
BitoOpaskae CydacHe CeMaHTHYHE 3HAUCHHS nompeba
B TJIYMadHHUX CJIOBHHKAaX YKPaiHCBKOI MOBH, OIHAaK
BUKJIMKAE TIEBHI HEraTUBHI acorianii 3 He0O0X1IHICTIO
MOCTYTIATHCS BIACHUMH IHTEpECaMHU Ta HaBiTh HECTH
MEBHI MOpajbHI TPYAHOILI a00 MarepianbHi 30MTKH
3apaJy 4YOroch 3aJIe)KHO BiJl 00CTaBUH, SIKi CHIPUYU-
HSIOTh HEOOXiHICTh KEPTBONIPUHOLLICHHS [MenbHu-
gyk, 2006, c. 625-626].

TakuM 4YMHOM, MOXXHA CTBEPIDKYBAaTH, LIO SIK
B aHIMIKCBHKIN, Tak 1 B yKpaiHCHKili MOBI iIMEHHHKH
need(s) Ta nompeba HaOyay HETaTUBHOTO 3HAYCHHS
B XOZi CBOTO iCTOPHMYHOTO PO3BUTKY. MokHa 3po-
OUTH BHCHOBKHM NPO T€, L0 MK TPaKTyBaHHIMH
JIEKCEMU mpeba SIK «HEOOX1THOCTD) Ta «GKEPTBONPU-
HOLICHHS» MPOCTEXKYETHCS JIOTTYHHNA 3aKOHOMIp-
HUH JIEKCUKO-CEMaHTHYHHUN 3B 30K, OCKIJIBKH Kep-
TBa CIPUIMAETHCS SK IEBHAa HEOOXiAHICTH 3apaiu
4orocb. BaMMBUMM € TIOXiZHI JEKCEMH, Taki K
mpiba — «notpeda, cupoba», mpidyHok — «cupoday,
mpibHuli — «MOTpiOHMH, HEOOXimHUI», mpebHO —
«moTpiOHOY, mpebysamu — «BUMaraTu, NoTpedyBaTH,
Hamarartucs; Jy)xe IpOCHTH, IpoOyBaTn», mpedysa-
mucsa — «0yTu MoTpiOHUM», mpibosamu — «upoOy-
BaTW», mpioysamu — «3a3HaBaTH, IEPEKUBATH; BUMa-

Collection of scientific papers “New Philology”. Ne 100 (2025)

99

ratd, notpeOyBary, mpoOyBaTny, a TaKOX JIEKCHYHI
OIMHLI 3 aHTOHIMIYHMM 3HAUEHHSM, SKUH BHpaka-
€TBCS uepes AoaaBaHHs npedikca ne-: Hempebcmeo —
«HENOTPeOCTBO», HEMPIOHAK — «HETIOTPiON.

Hani y 1poMy X CIIOBHUKY 3HaXOIMMO JIEKCEMH
nompebusna — «norpeda», nompedura — «morpeoda,
HAJICKHICTh, HEOOXiTHI BUIATKW», NOMPEOHUK —
HYKHHK», HOmpid — «11oTpeday, nompioxa (po3m.) —
«o-HeOyab MoTpiOHe; moTpeday, nompioku — «Bce
3Y)KUTE», nompibeH, nompioHuil — «HEOOX1THUN,
NnomMpiMHUL — «KIOTPIOHUMN, SKUK TOTpeOye; 3TI0HUI,
nompinHo — «MOTPiOHO», nompebysamu — «BiAUy-
BaTH HEOOXIZHICTE», «MYCUTH», HOMpeOyeamucs,
nompibysamu — «NOTpPeOyBaTH, MOMPOOYBATHY,
cmpiba — «pobay», cmpibox — «cmpoba, mpobday,
cmpebysamu, cmpibyeamu — «crpoOyBaTH, MOIPO-
CUTW», cmpybysamu — «cupoOyBatuy, cnompeo-
HUK — «CHOXHBau», CHOMpeOHO — «IOTpiOHOY,
cnompebumy — «CIIOKUTHY», CHOMpPedy8amu — «CIo-
xkuBatn» [MenbHuuyk, 2006, c. 625-626]. Iloxo-
JOKCHHS JISKCUYHUX OIWHHUIL mpeba/nompeda Oepe
CBill MMOYATOK Yy CydYacHid yKpalHCBKii MOBi mIie 3
NPAacIIOB’IHCBKOTO TIEpioAy, a MEpPBICHOIO PEKOH-
CTpyHOBaHOIO ()OPMOIO MOKHA BBaXKaTH JIEKCEMY
*terba B 3HaueHHi «moTpeba, HEOOXimHICTE». Baxk-
JIUBY POJIb TAKOXK BiAIrpaBaio Ji€cioBo *ferbiti, mo
03Ha4aJ0 «OYWIIATH BiJ JYLIMUHHSI, TEPeOUTH; KOp-
qyBaTH; M’SITH, CMHKaTH; TEPMOCHTH; KacTPyBaTH»,
a 3roJIOM Y XOJi CBOTO JIEKCHKO-CEMaHTHYHOTO PO3-
BUTKY €BOJIOIIIOHYBAJIO 10 HOBHX 3HAYEHb «IIOTpE-
OyBaTH, CIIOKMBATH, KyIITYBaTu», SIKi MalOTh OLIbII
CXO)KE CEMaHTHYHE 3HAYCHHSI 13 Cy4acHOIO JIEKCEMOIO
nompeba. CxeMaTHYHO 3MiHy 3HaueHb MOKHA 300pa-
3WUTH TaK: «YUCTUTH, POOUTHU NPUAATHUM, KOPUCHHM)
— «KOPHCTYBATHUCS, CIIOKHUBATH» —> «MaTH MOTPeOY,
BUMaratm» — «HeoOX1IHiCTb». CITbHE TOXOKEHHS
JIeKCeMU nompeba B yKpaiHCHKIM MOBI MapaieibHO
3 IHIOIMMHU CJIOB’SIHCBKUMH MOBAaMHU IiJITBEPAXKY-
I0Th Nof1aHi 30epeskeHi GopMH 3 IHIIMX PI3HUX MOB:
oonr. mpsbsam «OyTH HEOOXiTHHUMY; MONbC. trzeba
«tpebay, potrzebowac «matu notpely»; 4echbK. tieba
«tpeba», potiebovat «martu motpely»; ciu. treba,
potrebovat’, cnoBeH. treba «noTpPiIOHO»; CTCI. MPBHEA
<CKepTBOIPUHECEHHS; MOTpebay.

Takox 0coONMHMBO BapTO Bi3HAYUTH BIUIUB TOJIb-
ChbKOi MOBHU Ha (JOPMYBaHHS aHAJII30BaHOI JIEKCEMH,
OCKUTbKM (POHETHYHE 3ByUaHHs mpeba € HAWOUIbII
NPUOJIMKEHUM JI0 IOJILCHKOIO BapiaHTy BUMOBHU
trzeba. Y Xopi TOPiBHSUIBHO-ICTOPUYHOTO aHAII3y
3 1HIOUMH iHIOE€BPONEHCHKUMH MOBaMH, 30KpeMa
MIPYCCBKOIO enterpen «KOPUCHUW», enferpo «Ipu-
HOCUTH KOPHCTBY», TOTCHKOIO paurba(n) «BiguyBaTw
notpedy», TPEeLBKOI0 TEPTW «HACUYYIO, pary», JaB-
HBOIHAINCBKOIO  fypyati, tarpati «HACHYYETHCS»,
MOKHa 3pOOMTH BHCHOBOK IPO HAsBHICTH CHUIBHOI
€BPOIEHCHKOT CEeMaHTHYHO] JiHii, SKa TIOKa3ye TpaH-
chopmaliito 3HaYeHHs JEKCEMH mpeOa BiJl «KOpHUC-
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HOCTI» Ta «33/I0BOJICHHSD) JI0 «TIOTPEOM» Ta «HEeoO-
xigHOCTI» [MenpHIuyK, 2006, c. 625-626].

Juia mimicHOTO 00’ €KTUBHOTO aHAI3y pe3yabra-
TiB €THMOJIOTIYHOTO JTOCIIKEHHS JIEKCEMU nompeba
HeoOXiTHO BpaxyBaTH CEMaHTHYHE HAIIOBHEHHS ITpe-
(hikca no- Ta HOT0 MOKITUBUH BIUIMB Ha MOAM(IKAIlito
3HAYEHHS JIEKCEMU mpeba 3a Horo pomaBanHs. [Ipe-
(hikc no- B yKpalHCBKili MOBi Ma€ TaBHE TIOXO/KEHHS
1 TTOB’sI3aHUH 13 MPaCIIOB’THCHKOIO (hOPMOIO po-, siKa
BHHUKJIA BHACTIJIOK YEpryBaHHS TOJOCHUX 3 pa-.
Y mpacioB’sHCHKIA MOBi BiH MaB OCHOBHE 3HAa4YEHHS
«ImicTIst, TIOTIM, CIIiIOM», IO BiOOpakeHo, 30KpeMa,
y dopmi pozde «mizHii». Cxoxki popMu Ta 3HAYSHHS
3yCTpIYarOThcs B OANTIHCHKUX MOBaX: y JUTOBCHKIH
ra- iepeae i1ero no-, a TaKoK «IIilI, yepes, mepeHa-
CUYCHHS», Y JATBIMCHKIH (7a) — momiOHe 3HAYeHHS.
VY maBHBONPYCCHKill MOBI BiJj3Ha4eHO (popMu ra- Ta
70-, SIKi TAKOXK TIEPEKIIANAIOThCS SIK «1o-». Y JIaTHH-
CBKili MOBIi BioMull mpedikc ro- MaB TpaHCQEpHE,
abo TiepeHeceHe, 3HauYeHHsI, OM3bKe 10 YKPaiHCHKOTO
«no-». B aBecTilichKill MOBI iCHY€ ra- 31 3HaYEHHSIM
«BIJI, TETBY», a B XETTCHKIN — ré-, 10 TIepeae HaTps-
MOK «Tyzu». [lomiOHI CMUCIIOBI BiATIOBI THUKH BiIOMi
TaKOX Y JaBHBOTPEIbKIii, Jie BiA3HAYAIOTHCS (POPMH,
MOB’si3aHi 3 HAMPSIMKOM [ii, i B JaBHHOIPAHCHKHX
MOBax (apa «reTb, Ha3all», api «TAKOX; JI0 I[bOTOY).
3BakarouH Ha IIi IaHi, MOXKHA 3pOOHUTH MPUITYIIICHHS,
mo npedikc no- 3a IomaBaHHS 0 JEKCeMH mpeba
MOJKE BKa3yBaTH Ha nompeOy K Te, Bil 4Oro MOXKHa
BIJIIITOBXYBATHUCS 3a MEBHOI HEOOXiTHOCTI, a TaKoK
Ha 3aBEpIICHICTH Mii, 30KpeMa IIe MiATBEePIKYIOTh
3HAYCHHs Tpedikca 7no- K «BiI» Ta «IIiCIs, TOTIM»
[MensHnuyk, 2003, c. 465].

Sk 6aunmo, togaBaHHs npedikca no- 10 JEKCeMH
mpeba 1 popMyBaHHS CydacHOI JIEKCeMU nompebda He
BitoOpaskae 3HaUHUX 3MiH y CEMAaHTUYHOMY 3HAYCHHI
nekceMi mpeba. TakuM 9YMHOM, MOXKHA TOBOPHUTH TIPO
MOMIOHMI XapaKTep EBOJIOIIl CEeMaHTHYHOTO 3Ha-
YeHHSl mpeba/nompeda SK y CJIOB’SIHCBKUX, TaK 1
1HI0EBPONECHCHKUX MOBAX.

OTxe, NOPIBHAJBHUN aHaIi3 €THMOJOTrii CIliB
need B aHIMINCBKIA Ta mpeba/nompeba B yKpaiH-
CBKili MOBax Ja€ MiJCTaBH 3pOOUTU BUCHOBKH IIPO
CIUIBHI Ta BiIMiHHI PUCH Y BIATIHKAaX 3HAYEHHS JIEK-
CHUYHHMX OOUHMLB Ha PI3HUX eTamax iX JIEKCHKO-Ce-
MaHTUYHOTO PO3BHUTKY. 30KpeMa, CIIUILHUM JUISI 000X
MOB € TO3HAa4YeHHS nompebu SIK «IEBHOI HecTadi
ab0 HYXIM B YOMYCH», IO BIJIMOBiJa€ Cy4acHOMY
3HAUEHHIO IIbOTO CJIoBa B 000X MOBax. Takox B
000X MOBaxX NPOCTEXKYETHCS MOCTYNOBAa HEWUTpai-
3allisi HETaTUBHUX KOHOTAIIIH, Jie JIeKCeMHU need Ta
nompeba TPAKTYIOTbCA SIK 3arajbHa HEOOXiJHICTbH
abo Opak 4orock ykpai BaxJIUBOro. ICTOTHO BinMiH-
HUMH PHCaMH € Te, 10 B YKpaiHCHKil MOBI nompeba
HOCHJIa OUTBII MPAKTUYHHUI XapakTep, OB’ I3aHUM 13
MEBHUM BUIOM IiSUTBHOCTI ISl 3aJ0BOJICHHS HYX,
1 HOCUTh HEWTpajJbHE a00 MO3UTHBHE KOHOTATHUBHE
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3HAUEHHsS Yepe3 iCTOpUYHO c(OPMOBaHI acouiarii
3 KOPHUCTIO K PE3yJIbTaTOM 3aJ0BOJICHHS IMOTpPEO.
B anrmilicekiii MOBi JiekceMa need(s) yBiOpama B
cebe 0Oararo HeraruBHMUX 3HAYE€Hb Ta acoljarii 31
CMEPTIO, 3JIUIHIMH, OiTHICTIO Ta BAXKKHUM IICHXid-
HO-EMOIIIHAM 91 (PI3UYHUM CTAHOM JIFOJMHH Yepe3
Opak 4oroch ykpail BaXJIMBOTO Ta LIHHOTO JUIA Hei.
B ykpaiHcpkiii MOBI1 1Ii KOHOTamii € MEHII BHpake-
HUMH Ta acOLIIOIOTbCA 3 MOTPEOOI0 SIK «KEPTBOIO
3apanu 4orocby. Lle cBigunTh, MO Mpolec HeUTpa-
Ji3allii 3Ha4eHb B aHDIIMCHKIM MOBI € MEHII BUPaXKe-
HUM MOPIBHSIHO 3 YKPaiHCHKOIO.

Hani 3aifichumo nediHiniiHui aHami3 JeKceMu
need(s) B aHDmiichKii MoBi. [{ist nedininiiinoro ana-
73y nexkcemu need Oyao BUOPaHO ISITh TIYMadyHHUX
aHINIOMOBHHUX CJIOBHUKIB, a came: «Merriam-Webster
Dictionary», «Collins Dictionary», «Longman
Dictionary of Contemporary English», «Oxford
Learner's Dictionary», «Your.Dictionary».

B  aHmoMOBHOMY  TJIyMayHOMY  CIOBHHKY
«Longman Dictionary of Contemporary English»
IMEHHUK need TONAEThCS SK: 1) cuTyallis, y sKid €
I0Ch yKpall HEoOXiJHe, OCOOIMBO Te, L0 € HEIO-
CTYIHHUM 3apa3; 2) CHJIbHE MOYyTTS abo OakaHHS
IIOCh MaTu abo MEepeKOHaHHs, 10 TH NOBUHEH MaTH
ue; 3) mock, Mo € HeoOXiAHUM AJsl HOPMaJbHOTO
370POBOT0 KOM(OPTHOTO CIIOCO0Y JKUTTS; 4) BIICYT-
HICTh HEOOX1THOT KiNBKOCTI ki abo rpomrend. CiaoB-
HUK «Longman Dictionary of Contemporary English»
Hajae Taki pedinimii miecioBa need(s): 1) HeoOXin-
HICTb Yy 4OMYyCh 200 KOMYChb uepe3 HEMOXIJIUBICTbH
obOxonuTHcs 0e3 HUX pedyeil Ta MPOAOBKYBAaTH CBOE
iCHYBaHHS; 2) BiAYyBaTH, IO TH XOYEI YOTOCh JIykKE
CHJIBHO. Y CIIOBHHKY aKICHTYETBCS yBara 3areped-
Hill Qopmi nexcemu need y BuUTIAnI needn't, gKa
TPAKTY€EThCA SIK BiICYTHICTh HEOOX1THOCTI Y YOMYCh
a00 KOMYCh a00 MEBHUX il Ha ILIAXY JI0 ii 3a/10BO-
nenns [https://www.ldoceonline.com/].

3a crnoBuukom «Oxford Learner's Dictionary»
IMCHHUK need Mae Taki 3HaueHHA: 1) cuTyauis, y
SIKIF IIOCH € HEOOX1AHUM a00 000B’SI3KOBO ITOBHHHO
OyTu 3po0neHNuM; 2) CHIIbHE TOYYTTS, IO TH Maeul
norpedy B KOMyCh 200 4OMYyCh a00 MOBUHEH IIOCh
Maru; 3) peui, sIKi HEoOXifmHi ais KoM(OpPTHOTO
KUTTS a00 JOCATTH OaKaHOTO; 4) CTaH, KOJd B TeOe
HEMa€e JOCTaTHbO 1Xi, Tpomed abo MiATPUMKH.
MiecnoBo need Tpakryerbes sk: 1) Matu moTpedy B
4OMYCh 200 KOMYCh, TOMY III0 BOHU € HEOOXITHUMU
abo IyXe BaXJIUBHMH, a HE 3 Ti€i NPUYMHH, IO TH
XOTiB O ii MaTH; 2) BUKOPUCTOBYETHCS, MO0 MOKA-
3aTH, o ciig abo HeoOXimHO 3poduTH [https://www.
oxfordlearnersdictionaries.com/].

B amepukancbkomy cinoBHHKY «Merriam-Webster
Dictionary» iMEHHUK need TpakTyeThes sIK: 1) HeoO-
XiIHICTh, O0OB’SI30K YW 3000B’si3aHHs; 2) HecTada
a00 BIJCYTHICTh YOTOCh HEOOXIJHOTO, Oa’KaHOTO
a0o kopucHoro; 3) ¢izionoriuna abo MCUXOIOTiuHa
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BHMOTa JUIsl OJIarormonyddsl opraniamy; 4) crad, mo
norpedye IMOCTadyaHHS 4YOroch abo IOJIETIICHHS;
5) Opak 3aco0iB Ans iCHyBaHHS, SKHH TMPHPIBHIO-
eTbest OimHOCTI. JliecmoBo need XapakTepu3yeThCs
sK: 1) OyTu HykneHHUM abo HeoOXimHuM; 2) mepe-
OyBaTtu B CKpyTi a00 CKpPYTHOMY CTaHOBHINI; 3) sIK
JIOIIOMIDKHE JI1€CIIOBO, 110 O3Ha4Ya€ 30008’ 13aHHs a00
000B’s130k m0chk 3pobutn [https://www.merriam-
webster.com/].

Amnanizyroun nedininii 1ekceMu need, ski Hamae
«Collins Dictionary», MoxHa 3p0OUTH BUCHOBOK, III0
IMEHHUK need Ma€ Taki TIIyMa4eHHs: 1) KOO iCHYe
morpeda B YOMYCh, TO ISl Pid MOKPAIUTH CHUTYAIIIIO
abo X MOCh He MOXe BinOytucs Oe3 Hei; 2) ¢akr
a00 BWITAJIOK BiMYYTTS HECTadi 4OTOCh, 3) BUMOTa;
4) HeoOXimHICTE a00 3000B’s3aHHS, IO BHILIABA-
I0Th 13 TIEBHOI CHTYyaIlii; 5) CKpyTHE CTaHOBHIIE abo
KpaliHs CTYIiHb HOTO BUSBIICHHS; 6) KpalHS Mexa
OimHOCTI 200 31muaHi; 7) cTaH, 3a SKOro icHye nedi-
LOUT 4Yoroch abo mock MOTpedye MOJETIIEHHS YH
MoCTauaHHs; §) HarajgbHa MoTpeda, sIK MIOCh yKpaii
HeoOximHe. JliecmoBo need y «Collins Dictionary»
mofiaHo Tak: 1) morpeda B 4oMych a00 3pOOUTH IIOCH
IUIs1 TOTO, 20K BU YCIILIHO MOIJIM AOCATTH TOTO, YOTO
nparsere, ado Te, 6e3 40ro BU HE MOXKETe HOPMAJIBHO
KUTH; 2) [Tii, SIK1 CIJTiJT BUKOHATH JTsI TIOKPAIEHHS TIeB-
HOTO MicIis, 00’ €KTa Yi KOHKPETHOI cuTyartlii; 3) OyTu
B Hectaui; 4) Bumararu abo OyTH 3000B’s3aHHM i3
HeoOximHocTi (OyTH abo poOWUTH MIOCH); 5) BHKO-
PHUCTOBY€ETHCS SIK JONOMIDKHE TIECTIOBO B 3alICPEUHHUX
Ta MUTANBHUX PEUCHHSX TSI BUPasKeHHSI HEOOXiTHO-
cTi Ta 000B’s13Ky; 6) OyTH CyTTEBUM 200 HEOOX1THUM
1t gorock [https://www.collinsdictionary.com/].

B aHnI0MOBHOMY TIyMauHOMY OHJIAIH-CIIOBHUKY
«Your-dictionary» iMeHHUK need(s) 3adikcoBaHMIA
y Takux naedinimiax: 1) HeoOXimHicTh abo 000B’s-
30K, L0 BHHMKAIOTh YHACHiJOK MEBHOI CHTYallii;
2) moch KOpHUCHE, HeoOXimHe abo OakaHe, 4oro Opa-
Kye, OaxxaHHs, BUMora; 3) Opak abo HecTaya 4yoroch
KOpUCHOTO, OaxkaHOro abo HeoOximHoro; 4) cTaH,
IO XapaKTepPHU3y€EThCS TPyAHOIAMH a00 CepiHO3HOI0
HEJIOCTATHICTIO; 5) cTaH 0iIHOCTI a00 KpalHiX 31u-
HiB; 6) BUMora 10 4orock. JliecinoBo need o3Hadae:
1) Mmatn HEOOXigHICTH; 2) MaTh 3000B’SI3aHHS IIOCh
3pobuty; 3) OyTH B HYXIi; 4) MaTu 000B’S30K IIOChH
3pobuty; 5) martu norpedy, 6axkatu 4oroch abo Big-
YyBaTW HECTady 4YOrochb, BUMarard; 6) OyTu migmo-
psAKOoBaHUM Jii yepe3 3000B’sa3aHHs; 7) Oaxaru abo
HiANOPSAAKOBYBAaTHCS KOMYCh; 8) OyTH HEOOXiIHUM;
9) Mati abCOMIOTHY BUMOTY JIO 4OTOCH a00 KOTOCh;
10) 6yTu 30008’ 43aHUM 200 BUMAaraTu moch 3p0OUTH
[https://www.yourdictionary.com/].

OTtxe, mpoananidyBaBiu nAeQiHILil need(s) y
II’SITH QHIJIOMOBHUX TIYMauHUX CIOBHHMKAX, MOXKHA
BUIIINTH 19 3HaYeHb JIEKCEMH need K IMEHHHUKaA Ta
18 — sk aiecnoBa. Yci 3HaYeHHS HaBEAEHO B Ta0Oi. 1
Ta 2. HasiBHICTb JIEKCUKO-CEMaHTHYHHUX BapiaHTiB y
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IMEHHUKa need(s) mnpencraBieHo B Tabn. 1 «Obcsar
3HAYCHHS JISKCEMHU need(s) B aHTIIIACHKUX TITyMadyHUX
CIIOBHHKAX).

3nifiCHUBIIM aHaNi3 TI'ATH AHIJIOMOBHHUX TIY-
MayHUX CIIOBHHKIB, MOJKHA BUIUTUTH TaKi CEMH IS
iMmeHHuKa need(s): necessity, requirement, want,
lack, duty, obligation, poverty, deficiency. HaBeneni
CEeMH BKa3ylOTh Ha Te, 1[0 MoTpeda B aHIIIOMOB-
Hill JIHTBOKYJBTYPl CHPUIMAETHCA SIK MEBHA HEOO-
XiJiHiCTh, OakaHHS, HecTaya abo aedinmuT Yorock
OaxxaHoro abo moTpiOHOTO, 3000B’s3aHHs a00 CTaH
OimHocTi. 30KpeMa, cepel SACPHUX ceM, sKi 3adik-
COBaHi B yCiX TIyMayHUX aHIJIOMOBHUX CIIOBHHKAaX,
€ necessity(necessary), a TakoxX requirement(require),
AKI MOXYTb BHpa)kaTd (POpMalIbHICTh HOTpedu Ta
ii uiHHicTh y comiymi. [nmi cemu: 1) want — cBoiM
CEMaHTHYHUM 3HAYEHHSIM yKa3y€e Ha HEOOMEXEHICTh
xapakrepy motped; 2) lack — ykasye Ha Hecrauy
YOroCh, 10 HAHOLIBII TOUHO XapaKTepu3ye 0a30BHi
Halip moTped Ta PO3KpPHBAE camy CyThb MOTpeOH SIK
NEBHY BiJICYTHICTh YOTOCh BaXKJIMBOTO JAJIsl JIIOXWHU
Ta 11 )KuTTENIsIbHOCTI. [ToniOHe 3HAaYEeHHS pernpe3cH-
TYIOTh JICKCUYHI ONUHUII absence ta deficiency sik
CTaH BifcyTHOCTI 4yorocb. OnmHak nekcema absence
30e01IBIIOr0 HOCUTh HEUTpaJbHUN XapakTep, TOAi
aK lack Ta deficiency akUeHTYIOTh yBary Ha HecTadi
abo nedinuty TOro, 10 NOTpedye NoArnHA ado rpyna
mrofei. BuokpeMieHHsT JaHUX CKIaJHHUKIB CTaHE B
Harofi IJisi KOPIYCHOTO IOCIHiJKEHHS HAaIloi po3-
BIZIKM, OCKINBKHM 1€ NacTb 3MOTY YKIJIACTH JIEKCH-
KO-CEeMaHTH4HE TMoJje, 110 Bepbamizye Ta peamizye
merakoHenT NEEDS B aHITOMOBHIH JiHTBOKYJIb-
TYpi.

Jlns niecnoBa need BusiBneHo 18 JiekcUKO-ceMaH-
TUYHHX BapiaHTIB, a came: 1) HeOOXiAHICTh Y YOMYCh
abo KOMYCh 4epe3 HEMOXKIHMBICTH 00XoAMTHCS 0e3
IUX pedei Ta MPOIOBKYBaTH CBOE iICHYBaHHS; 2) Bif-
YyBaTH, 10 TH XOYEHI YOTOCh YK€ CHIBHO; 3) MaTH
norpedy B 4OMych a00 KOMYCh, TOMY IO BOHH €
HEOOXiTHUMH a00 IyKe BaXKIUBUMHU, a HE 3 Ti€l
NPUYMHYU, OI0 TH XOTiB OW i mMaTtw; 4) BUKOPHUCTO-
BYETBCS SIK JOMIOMDKHE JIi€CIIOBO B 3allepeYHHX Ta
NUTAJBHUX PEUCHHSX JAJISl BUPaKCHHS! HEOOXiAHOCTI
Ta 000B’s13Ky; 5) OyTH HYX)JICHHUM a00 HEOOXiTHUM;
6) nepeOyBaTH B CKpPYTi a00 CKPyTHOMY CTaHOBHIIII,
7) notpeba B 4OMyCh a00 3pOOUTH IOCH IS TOTO,
a0u BY YCIIIITHO MOIJIY JTOCSTTH TOTO, YOTO MIParHeTe,
abo Te, 6e3 YOro BH HE MOXETE HOPMAILHO JKUTH;
8) nii, siKi CJTiJi BUKOHATH JIsl TIOKPAIICHHS IEBHOTO
Micist, 00’€KTa 4M KOHKpPETHOI cutyauii; 9) OyTu B
HecTaui abo Hyxni; 10) Bumaratu abo OyTH 3000B’5-
3aHUM 13 HeoOximHocTi (OyTu abo pPOOUTH MIOCH);
11) 6yt cyrreBuM abo HEOOXiZHWUM ISl YOTOCH;
12) maru HeoOXimHicTh; 13) Matu 00OB’A30K IOCH
3pobutH; 14) matu norpely, 6axkaT 4oroch ado Bij-
YyBaTH HECTady YOTOCh, BUMarary; 15) Oytu miamo-
psAAKOBaHUM Jii uepes 30008’ s13aHHs; 16) 6axaru abo
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O0csr 3HaYeHHS JIeKceMU need(s) B aHIIIICbKUX TIIyMaYHUX CJIOBHUKAX

Tabmums 1

CJ10BHHK

JIeKCcHKO-ceMaHTHYHi
BapiaHTH

Longman Dictionary
of Contemporary
English

Oxford
Learner's
Dictionary

Merriam—
Webster
Dictionary

Collins
Dictionary

Your-
dictionary

1) curyanis, y sIKifi € ock
yKpail HeoOXiTHUM

+

+

2) cuiIbHE MTOYYTTS 200
Oa)xaHHS II0CH MaTH, a00
MEPEKOHAHHS, 1[0 TH TTOBUHEH
MarTH 11e

+

+

3) peui, sKi HEOOXiTHI IS
KOM(OPTHOTO KHUTTS 200
IIOCATTH 0aKaHOTO

4) ctaH, Kou B TeOC HEMaAe
JOCTaTHBO TXi, Tporeit abo
M ITPUMKHI

5) BiACYTHICTH HEOOXIAHOT
KUTBKOCTI DXi a00 rpoieit

6) HeoOXiTHICTh, 000B’ 30K
4u 30008’ I3aHHS

7) Hectava abo BiACYTHICTh
4Oroch HEOOX1JHOTO,
Oa)kaHOTO 200 KOPHCHOTO

8) (diziosnoriuna abo
MICHXOJIOTIYHa BUMOTA JJIs
ONaromoayv4s OpraHizmy

9) craH, 3a SKOTO iCHYE
JeIIUT 90roch ad0 MOCh
noTpebye MOJIEerIICHHS YK
MOCTAYaHHS

10) Opak 3aco0iB
JUISl ICHYBaHHS, SKUH
MIPUPIBHIOETHCS OiTHOCTI

11) sxmo icHye moTpeba B
YOMYCb, TO LISl pi MTOKPAIIUTh
CHTYyallifo, abo X II0Ch He
MOXe Bi10yTucs 6e3 Hel

12) dakt abo BUmamok
BIUYTTs HECTaul YOTrOCh

13) BuMora 110 40roch

14) xpaiinst Mexxa 6iHOCTI
a00 3muHI

15) ckpyTHE cTaHOBHUIIIE
abo0 KpalfHs CTymiHb Horo
BUSIBJIICHHSA

16) cran, mo XapakTepu—
3YETBCS TPYTHOIIAMH 200
CEpHO3HOI0 HEOCTATHICTIO

17) naranpHa norpe0a, 5K
II0Ch YKpail HeoOXiaHe

18) mock KopucHe, HEOOXiJHE
abo Oaxane, 4oro Opaxye,
Oa)kaHHS, BUMOTa

19) 6pak abo HecTaya 4OroCh
KOpHCHOTO, OaXkaHoro abo
HEOOX1THOTO
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i IOPSAKOBYBATHCS KOMYCh; 17) Martu aOCONIOTHY
BHMOTY 10 4oroch abo Koroch; 18) OyTu 3000B’s3a-
HUM 200 BIMaraTy Moch 3pOOUTH.

Temep 31iliCHUIMO aHAJIOTIYHUAN aHAI3 pPerpe3eH-
Talii IMGHHUKa nompeOa B yKPaiHCHKIA MOB1 IS
MOJJANBIIIOTO 3iCTABJICHHA Ta TOPIBHSAHHS JIEKCH-
KO-CEMaHTHYHOTO BiATBOPEHHS Ili€] JIEKCEMH B ame-
PUKAHCHKIN Ta YKpaiHCBHKiH JIIHTBOKYIIETYpax. Mare-
piayoM HaIoro AOCTiHKEHHS CIYyTyBaTUMYTh 11’ STh
TIIYMaYHHUX CIOBHHKIB YKpaiHChKOi MoBH («Benukunit
TIIYMaYHUN CJIOBHUK YKpaiHCBKOI MOBH», «CIOB-
UK 'OPOX», onmaitH-cnoBHUK «SLOVNYK.ME»,
omwnaiiH-cnoBHUK  «CJIOBHUK.UA», «CaoBHHUK
yKpaiHCbKOI MOBW») Ta ne(iHillii, IKi TaM HaBeJeHO.

3okpema, «Beaukuil TIIyMadyHuil CIOBHUK yKpaiH-
cpkoi MoBW» 3a penakuieto B.T. bycena momae Taxi
BH3HAYCHHS IMEHHHKa nompeba: 1) HEoOXiAHICTh
y KOMY-, YOMY-HeOy/b, 110 BUMAarae 3aJ0BOJICHHS;
2) moTpiOHICTB; 3) YMOBH, SIKi 3MYIIYIOTH JIO YOTOCH,
CIPUYHMHSIOTH IOCh; 4) HEOOXiAHICTh 200 OarkaHHS
POOUTH IIOCH, AISTH IEBHUM YHHOM; 5) Te, Oe3 4oro
HE MOKHA OOIWTHCS; 6) BUMOTH, SIKi HCOOX1THO 3a10-
BOJIEHUTH; 7) 3acT. Oii, outsa [bycen, 2005].

Ownnatig-cnoBHuk  «I'OPOX» mae BH3HAYEeHHS
iMeHHUKa nompebda: 1) HEOOXigHICTH y KOMY-,
4oMy-HeOy/lb, 110 BUMAarae 3aJ0BOJICHHS; 2) HE0O-
XigHiCcTh 200 OakaHHS POOWTH IIOCH, IATH IEBHUM
quHOM; 3) Te, 0e3 Yoro He MOXKHA a00 Ba)KKO OOii-
THCS, 4) BHUMOTH, SKi HEOOXITHO 3aJ0BOJILHUTH,
4) ¢izionorivHa HEOOXiTHICTh BUIIOPOXKHHUTHUCS;
5) 3acr. Oiii, OuTBa, OoiioBa cyTtnuka [https://goroh.
pp-ua/].

Onnaiin-cnoBHUK «SLOVNYK.ME» TaymaunTts
IMEHHUK nompeba depe3 Taki nedininii: 1) HeoO-
XiIHICTh Y KOMY-, YOMY-HEOY/Ib, 1[0 BUMArae 3aJio-
BOJICHHSI; 2) MOTPiOHICTB; 3) YMOBH, SIKi 3MYIIYIOTh
JI0 4YOTOCh, CIPHUYMHSIOTH IIOCH; 4) HEOOXiAHICTH
a60 OakaHHS pPOOUTH WMIOCH, JiSATH MEBHUM YHHOM;
5) Te, 6e3 Yoro He MOXKHA OOIHWTHCS; 6) BUMOTH, K1
HeoOXiTHO 3aJJ0BOJILHUTH; 6) YMOBH, HEOOXiTHI st
KOT'OCh, 4OTOCh; 7) 3acT. Oiif, Outsa [https://slovnyk.
me/].

B onmnaiin-cnosauky «CJIOBHUK.UA» 3adikco-
BaHO TaKi BU3HAYCHHS JIEKCeMHU nompeba: 1) HeoO-
XiIHICTh Y KOMY-, YOMY-HEOy/Ib, 1[0 BUMArae 3aJio-
BOJICHHST; 2) MOTPiOHICTh; 3) YMOBH, SIKi 3MYLIYIOTb
JI0 YOTOCh, CIIPUYHHSIIOTH MI0Ch; 4) HEOOXiIHICTh 200
OakaHHS pOOUTH IIOCH, MIATH IEBHUM YUHOM; 5) Te,
0e3 4oro He MOXKHA 00ilTHCS; 6) BUMOTH, sSIKi HEOO-
XiZIHO 3amoBOJBHUTH; 7) 3acT. Oiif, OutBa [https://
slovnyk.ua/index.php?swrd].

Y «CrnoBHUKY YKpaiHCBKOi MOBW» TIONAIOTHCS
Taki nediHinii JekceMu nompeba: 1) HEOOXiAHICTH
y KOMY-, YOMY-HeOy/b, 1[0 BUMAarae 3aJ0BOJICHHS;
2) noTpiOHICTh; 2) YMOBH, AKi 3MYIIYIOTh 10 YOTOCh,
CIPUYMHSIIOTH IIOCh; 3) HeoOXigHiCTh a0o GarkaHHA
POOUTH IIOCH, AISTH NIEBHUM YHHOM; 4) Te, Oe3 4oro

Collection of scientific papers “New Philology”. Ne 100 (2025)

103

HE MOYKHA OOIATHCS; 5) BUMOTH, SIKi HEOOX1THO 3a/10-
BOJILHUTH, 6) YMOBH, HEOOXi/IHI IS KOTOCh, YOTOCH;
7) Giii, 6utsa [https://sum11.com.ua/].

OTxe, MpoaHai3yBaBIIH 11’ ATh TIIyMaYHUX YKpa-
THCBKMX CIIOBHHMKIB, MOXXHa BHOKPEMHTH JAEB’STh
JICKCUKO-CEMaHTUYHUX BapiaHTiB i1 IMCHHHUKA
nompeba, sIKi IpecTaBIeHo B Ta0I. 2.

3ificHUBIIM aHaNi3 I'SITH YKPaiHCBKUX TIy-
Ma4yHHUX CJIOBHMKIB, MO)KHA BHOKPEMHUTH TaKi CEMH
JUTs IMEHHHKA TIoTpe0a: HeoOxionicms, nompionicme,
YMOBU, WO 3YMOBTII0OMb 0it0, OANCAHHS/ CNOHYKAHHS
00 0ii, Hesid emMHicmb, eumoad, (izionociyna Heoo-
XiOHicmb, HeoOXiOHi dcummeei ymosu, 0Oit/oumea
(3acTap.). BusiBieHi ceMu atoTh 3MOTY IMPOCTEKUTH,
K y MeXaX YKpaiHCBKOi JIHI'BOKYJBTYPH BepOalli-
3yetbes MerakoHuent IIOTPEBU, pemnpesentyroun
Horo sk meBHY HEOOXiHICTb, TNPArHeHHs, yYMOBY,
nediuuT, CHOHYKaHHS A0 Jii, a TakoxX — y nepudepii-
HOMY 3Ha4€HHi — SIK KOHKpeTHUH (izionoriynuii mpo-
LIeC UM HaBiTh 3acTapiiy BiicbKOBY Aito. [lo saepHux
ceM, BiIoOpakeHUX y BCIX CIOBHHKOBHUX JDKEpelax,
HAJIeKATh: HeOOXIOHICMb ) HOMYCb, HEi0 EMHICMb
ma 8adicIUGicms 0718 ICHY8ANHS, BUMOU, WO Nompe-
06ytomb  3a0080/1eHHs, & TaKOXK HeoOXiOHicmb abo
baxcannsi oismu neenum yunom. 11i 3HaueHHs dop-
MYIOTh OCHOBY CEMaHTHYHOTO HAIOBHEHHS CIJIOBa
notpeba, OCKibKH CTa0lmbHO (iKCYlOThca y 5/5
CIIOBHHKAX, III0 BKa3y€ Ha iX CHCTEMHICTh, HOpMaTHB-
HICTb Ta KyJBTYPHY 3HAUyILiCTb.

Cema nompibuicmb JEMOHCTPY€E 3aralbHUH
Xapakxrtep noTped, He OOMEXEeHU I KOHKPETHUMH KHT-
TEBUMHU cepaMu, TOAIL SIK YMOBU, AKi 3MYULYIOMb 00
Oii’ TMJAKPECIIOITh NPUYMHHO-PE3yNbTaTUBHY TpH-
poay HOoTpedu AK pYyLIiHHOI CHIM JIIOACHKOI MOBe-
IiHKY. BaskmuBo, 1o Te, 0€3 40ro He MOKHA OOIMTHUCS,
KOoHKpeTu3ye ocHoBy MeraxkoHuenty I[IOTPEBU,
iHTEepHpeTyoun moTpely SK BiACYTHICTH HEOOXis-
HOTO pecypcy, IO Kopeiroe 3 AedinuTapHICTIO Ta
MmotuBauiiHicTio. [lepudepiiiHolo € cema ¢iziono-
2IYHA HeOOXIOHICMb BUNOPOICHEHHS, OCKLUITBKH 3a(iK-
COBaHa JMIIEC B OAHOMY JDKEpeNi, IO BKazye Ha ii
BY3bKY cepy BxuBaHHS. [[ikaBUM € Takox 3HAYCHHS
oiil, botioea cymuyka, IPEACTABICHE y CIOBHUKAX SIK
3acTapilie 3HaueHHs, IO BimoOpa)kae iCTOPUYHUIA,
apxaiyHHui map JeKCEeMH Ta IEMOHCTPYE MoiiceMili-
HUI PO3BUTOK CJIOBA 32 MEXKi €K3UCTEHIIHO-TICHXO-
JIOTI4HOT cepu.

[MopiBHsUIBHUI aHaNI3 aHMIIKNCHKUX Ta YyKpa-
THCBKMX TJIIyMauyHUX JKEpesl 3acBiAuy€ YacTKOBY
CeMaHTUYHY BIJAMOBIIHICTh MIiX JICKCEMaMU need
Ta nompeba, MPOTE 3 HU3KOK BIAMIHHOCTEH Yy
CTPYKTYpi 3Ha4UCHb 1 CTyNeHi ix geTamizauii. B 060x
MOBax SIIPOM CEMaHTHYHOTO TOJIS € YSABICHHS MPO
HEOOXIJIHICTh, HECTaYy Ta BUMOTY JI0 33JI0BOJICHHS
neBHoi morpedu, 1mo (GopMye yHiBepcalabHE OHTO-
JIOT1YHE 3HAYeHHSA. AHIIINACHK]I CIOBHHUKHA IEMOH-
CTPYIOTH OiNbII pO3rajy’KeHy CHCTEeMAaTH3allilo B
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Tabmuis 2
IHopiBHsisibHA Ta0JMuUs penpe3eHTalil iMeHHMKA NOTpe0a B YKPAaIHCbKHUX TIIYMaYyHHUX CJIOBHUKAX
Omutaiin- 3 BeJ‘IMKlflﬁu
CioBHuk CJ10BHHMK Onnaiin- TIIyMa4YHH I .
YKpaiHCBKOI CJCIJS)EIITII;/]ICK CJIOBHUK CJIOBHUK %Tg?;;g;gﬁ%x
JlekcuKo-ceMaHTHYHI MOBH UA | ropox yYKpaiHcbKoi ’
BapiaHnTn MOBH
1) HeOoOXiIHICTh Y KOMY-, + + + + +
4OMYy-HeOy/Ib, 10 BUMAarae
3aJI0BOJICHHS
2) noTpiOHICTH + + - + +
3) yMOBH, SIKi 3MyIIYIOTb + + - + +
JI0 9OTOCh, CIIPHYHHAIOTH
10Ch
4) HeoOXiTHICTH 200 + + + + +
OakaHHS POOUTH IIOCH,
JUSITH IEBHUM YHHOM
5) Te, 6e3 4Oro He MOXKHA + + + + +
a00 Ba)kKo 00iHTHCA
6) BUMOTH, 5IKi He0OXiTHO + + + + +
3aJI0BOJILHUTH
7) dizionoriuna - - + - -
HEOOX1AHICTD
BUIIOPOKHHUTHCS
8) ymoBH, HEOOXiTHI JIs + - - - +
KOTOCb, YOTOCh
9) 3acT. 6iif, OuTBa, + + + + +
OoiioBa cyTHuKa

KiTPKICHOMY Ta SIKICHOMY BiJHONICHHI, BUOKpPEM-
JIOI0YM  OKPEMO €MOLIMHMH acleKkT (CuibHe
Mo4yTTs Oa’kKaHHS MaTH MIOCH) i COIiaTbHO-EKOHO-
MiuHH# (Opak 3aco0iB /s icHyBaHHS; OiAHICTB),
TOIi AK YKPaiHCBKi JyKepelna TAKIITh 0 y3aralb-
HEHHS 3Ha4YeHb Yy Mekax (QyHKIIOHAIBHOI HEOOXi/1-
HOCTI.

BucHOBKHU i MepCHeKTUBU MOJAJBIIMX PO3-
podok y naHomy Hampsami. JlociimkeHHS IMOKa-
3aj10, 10 JIEKCceMa need(s) B aHDIHACHKIH MOBI Mae
UPOKUH 00caT 3HavueHHs (TpexncraBieHa 19 nek-
CHUKO-CEMAaHTHUYHUMHU BapiaHTaMH), OXOIUIIOIOUH
(hi3nuHy HEOOXiTHICTh, COIlialbHI BUMOTH Ta TICH-
XOJIOTiuHi cTaHu. JIekcema nompeba B yKpalHChKil
MOB1 JIEMOHCTpY€ OiNbII BY3bKHH (JHUINE IEB’SATh
JIEKCUKO-CEMaHTUYHUX BapiaHTIB), KOHIIEHTPOBa-
HUN 00CST 3HAa4YCeHHS, aKLEHTYIOUM yBary Ha Ipak-
TUYHIA Ta QyHKIioHaNBHIA HeoOXimHOCTI. [lopis-
HAJIBHUW aHajli3 CJIOBHHUKOBUX JDKEpEN BUSIBHUB,
10 JISKCUYHA OJIMHHUII need(s) 3MaTHa IepeaBaTi
HIOaHCU nedinuty, o00B’sA3Ky Ta Oa)kaHHsS, YOO
Malie HeMae y JIEKCeMi nompeba. YCTaHOBIEHO,
10 pi3HUIS B 00Cs31 3HAYEHHS ITUX JIEKCEM Bifo-
Opakae KymnbTypHI Ta MOBHI 0COOIMBOCTI 000X
MOB. CIIOBHUKHM JAE€MOHCTPYIOTH pi3Hi cTparerii
ONMCY 3HAYEHb: aHMIIHCHKI JKepesa IPONOHYIOTh
OaraTopiBHEBy CEMaHTHUYHY JeTani3aliio, yKpa-
fHCHKI — OLIBII KOMIIAKTHE BU3HAYCHHS. AHaII3
MOoKa3aB, 10 O0CAT 3HAYEHHA need(s) WHPIINANA Y
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KOTHITUBHOMY Ta KOHTEKCTYaJbHOMY acIIeKTax,
a nompeba TOYHINIE OKPECIIOE€ KOHKpPETHI chepu
3acTocyBaHHS. Pe3ynbrarum aHainisy CIOBHHUKOBUX
cTaTeil yKa3ylTh Ha TEHIAEHLII0 N0 PO3LIUPEHHS
3HaYeHHs 000X JIEKCEM y CydyacHil MOBi, 30Kpema
y IepeHoCcHOMY 1 MeTadopuYHOMY BKHMBaHHI. ETH-
MOJIOT14HI JaHi NiATBEPIKYIOTh, IO need(s) moXo-
IUTH BiJ JaBHBOAHIIINCBHKOrO néodian, 1O O3HAa-
yayno «0yTu HeoOXiIHMM», a YKpaiHCbKa nompeba
PO3BUHYJACS BiJ CTApOCIOB’ IHCHKOTO potréba, mo
MaJjo 3HaYEHHS «HEOOXiAHICTh, CIIpaBay.
[TepcniekTHBa MOAANBIINX AOCHIAKEHb BKIIIO-
Jyae aHalli3 CHHOHIMIYHUX Ta aHTOHIMIYHUX PSJiB
JeKkceM need(s) Ta nompeba B aHTIIHCBKIA Ta
yKpaiHCBKill MOBax, 110 AacCTh 3MOTY IIHOIIE 3po-
3YMITH IXHIO CEMaHTHYHY CTPYKTYpPY Ta QyHKIioO-
HaJIbHI BapiaHTH B Pi3HUX KOMYHIKaTHBHUX CHUTY-
anisix. OKpeMOIO MEpCIEeKTUBOIO € 3A1HCHEHHS
KOPIIYCHOT'O aHaji3y AJsi BUSBIEHHS CEMaHTHY-
HUX 0COOJIMBOCTEH JeKceM need(s) Ta nompeba y
pi3HUX BHIAX IUCKYpCY, 30KpemMa MedialucKypci.
Kopnycuuii anamni3 gacts 00’ €KTUBHY OCHOBY AJIS
PO3yMiHHA, SIKMM YHHOM BepOaiizyeTbcs Mera-
kouuent «NEEDS/TIOTPEBA» B amepukaHChKil
Ta YKpalHCBKil JIHTBOKYJIbTYpax, a TaKOX acTb
3MOry 3A1HCHHUTH HOPIBHAJBHHI aHalli3 4acToT-
HOCTIi, KOJIOKATUBHUX 3B’A3KIB Ta KOHTEKCTYyaJlb-
HUX BIiATIHKIB 3HAa4€Hb JIEKCEM Y PI3HHUX THIIaX

JTUCKYpCY.
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DerArtikeluntersuchtdieMerkmalederImplementierungderKohéarenzkategorie
in deutschsprachigen wissenschaftlichen Texten. Besonderes Augenmerk
wird auf Wortbildungszusammenhinge gelegt. Die Korrelation von
Beziehungen zwischen Objekten, Phdnomenen der objektiven Realitdt und
Verbindungen zwischen Strukturelementen im Text wird hervorgehoben.
Die Spezifik von Wortbildungszusammenhéngen manifestiert sich nicht
nur in der oberflaichlichen Wiederholung einzelner Spracheinheiten im Text
(Kohision), sondern auch in der Interaktion semantischer Komponenten von
Wortbildungsmodellen. Solche Zusammenhénge sind tiefgreifender Natur und
bestimmen die thematische und semantische Komponente im Text (Kohirenz).
Das Korpus der abgeleiteten Substantive der Suffixbildung wird analysiert
und anhand kategorischer Merkmale in drei Klassen eingeteilt: grammatische,
lexikogrammatische und semantische Wortbildung. Es wird festgestellt, dass
abgeleitete Substantive mit semantisch verwandten Suffixen textverbindendes
und textbildendes Potenzial besitzen. Es zeigte sich, dass sich alle textuellen
Wortbildungsverbindungen je nach Strukturtyp der Suffixableitung in drei
Typen unterteilen lassen: solche, die bei der Wiederholung 1) desselben
Wortes, 2) von Wortern mit gleichem Suffix, aber unterschiedlicher Basis und
3) von Ableitungen mit semantisch verwandten Suffixen entstehen. Es zeigte
sich, dass Textverbindungen des ersten und zweiten Typs expliziter Natur sind,
wahrend die des dritten Typs implizit sind, was die Bildung der Oberfldchen-
und Tiefenstruktur des Textes gewéhrleistet.

Das Wesen der Wortbildungskohdrenz in einem wissenschaftlichen Text
wird auf der Oberflichenebene durch die Semantik des Suffixes und auf der
Tiefenebene durch die Semantik des Wortbildungsmodells bestimmt. Das
Netzwerk der Wortbildungsverbindungen bildet (zusammen mit anderen
Mitteln) ein kohérentes Textfeld und pridgt den semantischen Inhalt des
Textes. Die Kldrung der Spezifika der Wortbildungskohdrenz ermdglicht die
Weiterentwicklung dieser Fragestellung und trdgt auch zur Beriicksichtigung
anderer Textkategorien bei. Schliisselworter: Wortbildungsverbindungen,
Wortbildungsmodell, abgeleitete Substantive, Textstruktur, Textebenen.
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Y crarti JochijpkeHO crocoOW  peamizaliii - kareropii  3B’S3HOCTI B
HIMEIIbKOMOBHHUX  HayKoBHX TekcTax. (OcoOnuBy yBary MpHIIJICHO
CJIOBOTBIpHUM 3B’si3kaM. HarosomreHo, 10 BIJHOCHHH MK THpeAMETaMH,
SIBUILAMH 00’ €KTUBHOI peajbHOCTI MalOTh MOBHE BUPaKEHHS Ta KOPEIIOTh
31 3B’s3KaMH B TekcToBoMy Toii. Crernudika CIOBOTBIpHUX 3B’S3KIB
MPOSIBIISIETHCS HE JINILIE SIK TOBEPXHEBHI TOBTOP OKPEMUX MOBHHX OAUHHIb Y
TEKCTI (KoTre3is), a ¥ sIK B3aeMOJIisl CEMaHTHYHUX KOMITOHEHTIB CIIOBOTBIpHHUX
Mmopeneit. Taki 3B’ 13kH MatOTh TTTMOMHHHI XapaKTep 1 3yMOBITIOIOTh TEMaTHKO-
CMUCIIOBHI CKJIAJHUK TEKCTY (KOTepeHTHICTh). I[IpoaHani3oBaHO KOpITYC
MOX1THUX IMEHHUKIB Cy(hIKCaJbHOTO CIIOCOOY TBOPEHHS, SIKIi Ha OCHOBI
KaTeropialbHuX O3HAaK JMiNAThCS HA TPU KJIaCH: TpaMaTH4Hi, JIEKCHUKO-
rpaMaTH4Hi Ta CEMaHTHKO-CJIOBOTBIpHi. YCTaHOBIICHO, 1110 TTOXIJHI IMCHHUKA
13 CEeMaHTHYHO CIIOPIJHEHUMHU CyQikcaMH MarTh TEKCTO3B SA3yIOUUi Ta
TEKCTOYTBOPIOIOYMH TOTEHINaN. 3’sICOBaHO, IO BCl TEKCTOBI CIIOBOTBIpHI
3B’SI3KU JUIATHCS HA TPY THUITH BIIMTOBIIHO JIO THITY CTPYKTYPH Cy(iKcaabHOTO
MOX1THOTO: Ti, III0 BUHUKAIOTH ITiJl Yac MOBTOPY 1) OAHOTO 1 TOTO X CJIOBA;
2) cIIiB 3 OTHUM 1 THM caMHM cy(iKcoM, ajie 3 pi3HUMH OCHOBaMHU; 3) MOXIIHUX
13 CEMaHTUYHO ONM3BKUMHU Cy(iKCaMu.

IIpocTeskeHO 3aKOHOMIPHICTH, IO TEKCTOBI 3B’SA3KHM MEPIIOrO Ta APYroro
THTIB MalOTh SKCIUTIIIMTHUI XapakTep, a TPEThOro TUIY — IMILTIUTHUHN, 110
3abe3neuye GopMyBaHHs OBEPXHEBOI Ta NTMOHMHHOT CTPYKTYPH TEKCTY.
Bu3HaueHO CyTHICTH CIOBOTBIpHOI 3B’SI3HOCTI B HAYKOBOMY TEKCTi, fKa Ha
MMOBEPXHEBOMY PIiBHI 3yMOBJIEHA CEMaHTHKOIO cy(dikcy, a Ha ITMOWHHOMY —
CEMaHTHKOK CcJI0BOTBipHOI Mojeni. CiTka CIOBOTBIpHUX 3B’S3KIB YTBOPIOE
(pazoM 3 iHIUMH 3aco0aMH) IUTICHE TEKCTOBE IOJie Ta POPMYE CMHUCIOBE
HATlOBHEHHS TEKCTY. 3’sCyBaHHA cCHemHM(iKK CIOBOTBIPHOI 3B’S3HOCTI
YMOXJIMBITIOE MOAANBIIE PO3POOICHHS Hi€l MPOOISMATHKH, & TAKOX CIIPUSE
PO3MISAY HIINUX KaTeropiii TEKCTY.

Problemstellung. Kohédrenz ist die grundle-
gende, konstituierende Eigenschaft des Textes. Sie
tritt in Erscheinung zwischen den Phrasen, die den
Text verflechten und seine Sinnganzheit garantieren
[Roelcke, 2019; Rjabova, 2020; Musan, 2022; Busch,
Stenschke, 2025]. Das Wesen der Textverflechtung
besteht darin, dafl die Textbeziechungen die real exi-
stierenden Relationen zwischen den Objekten und

Collection of scientific papers “New Philology”. Ne 100 (2025)

Erscheinungen der Wirklichkeit widerspiegeln. Vom
Standpunkt der Philosophie und Linguistik aus exi-
stieren solche Relationen nicht immanent, sondern
haben ihre sprachliche Realisation und werden durch
die Sprachmittel addquat reprisentiert. Die Vielfal-
tigkeit der Relationen zwischen den Gegenstanden
der objektiven Realitit widerspiegelt sich im Text
als Komplex der Textbeziehungen, die mit Hilfe der
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Sprachmittel verschiedener Ebenen zum Ausdruck
kommen. Dazu gehdren Sachbeziehungen, gram-
matische und lexikalische Beziehungen, die im Text
strukturell zusammenwirken und einander ergénzen
«Textualitidt oder Texthaftigkeit kommt erst durch
eine Reihe von Eigenschaften zustande, die von Text-
typ zu Texttyp etwas unterschiedlich sein konnen»
[Musan, 2022, S. 577].

Abgesehen von den schon erwidhnten Beziehun-
gen, sind dem Text auch die durch Wortbildungser-
scheinungen bedingten Relationen eigen. Die Erfor-
schung der Relationen solcher Art bildet das Ziel
dieses Artikels. Entsprechend dem Ziel wurden fol-
gende Aufgaben definiert: die Analyse des Korpus
abgeleiteter Substantive mit den Suffixen -ung und
-tion; die Systematisierung und Kategorisierung von
Wortbildungsverbindungen in einem wissenschaft-
lichen Text; die Bestimmung des Wesens textueller
Wortbildungsverbindungen; die Untersuchung der
textverflechtenden Rolle abgeleiteter, suffigierter
Substantive.

Das Objekt der Untersuchung ist die Realisierung
der Kategorie von Kohérenz in deutschsprachigen
wissenschaftlichen Texten, und als Gegenstand die-
nen die Wortbildungsverbindungen, die zwischen den
abgeleiteten Substantiven mit den Suffixen -ung und
-tion entstehen.

Das Spezifikum der wortbildenden Textverflech-
tung besteht darin, daB3 die Beziehungen im Textfeld
nicht direkt, mittels der lexikalischen Bedeutungen
der Worter, sondern indirekt, mittels Korrelationen
zwischen gemeinsamen verallgemeinerten semanti-
schen Komponenten der Wortbildungsmodelle zum
Vorschein kommen.

Prisentation des Hauptmaterials. Zur wortbil-
denden Textkohdrenz gehdrt die mehrfache Wieder-
aufnahme im Text von Ableitungen mit denselben
bzw. sinnverwandten Suffixen -ung und -tion. Sol-
che Ableitungen haben Anteil an der Explizierung
von Textbeziechungen im Bereich der Wortbildung.
Bei der Analyse verschiedener suffigierter Substan-
tive kann ermittelt werden, daB sie einige kategoriale
Merkmale von unterschiedlichem Verallgemeine-
rungsgrad im Derivationsprozes bekommen. Anhand
dieser kategorialen Merkmale kdnnen alle suffigier-
ten Substantive in bestimmten Wortklassen vereinigt
werden. Im Bereich der Ableitugen mit -ung und
-tion lassen sich grammatische Klassen (Kategorie
der Wortart, des Geschlechts, des Numerus), lexisch-
grammatische Klassen (Kategorie der konkreten und
abstrakten Substantive) und semantisch-wortbildende
Klassen (nomina actionis, nomina acti u.a.) ermitteln.

Unter Beriicksichtigung dieser Faktoren kann dar-
auf hingewiesen werden, daf} die Wortbildungsmittel
eine gewisse Textverflechtungspotenz besitzen und
einige Textverflechtungsarten aufweisen konnen. Bei
der von uns vorgenommenen Analyse eines typischen
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Fachtextes (Petofi 1983; er untersucht vor allem die
Texteigenschaft «Kohdrenz» und ihre Merkmale;
Umfang etwa 1000 Worter) wurde festgestellt, da3
in diesem Text 42 Substantive mit -ung und -tion
vorkommen und daB} sie zur Herstellung gewisser
textverflechtender Beziehungen dienen. Es hat sich
weiter erwiesen, daf} diese Beziehungen sich in drei
Gruppen klassifizieren lassen und auf zwei Textebe-
nen angesiedelt sind.

Die erste Gruppe dieser Beziehungen bilden
Relationen, die auf Grund mehrfacher Wiederauf-
nahme desselben Wortes mit gleichem Suffix ent-
stehen. Bei solcher Wiederholung schwécht sich die
textverflechtende Potenz des Wortbildungssuffixes
ab, weil die Identitdt des Sembestandes der rekur-
renten Lexeme und nicht nur der Suffixe von Bedeu-
tung ist. So wird z.B. im untersuchten Fachtext das
Wort «Interpretation» achtmal, das Wort «Explika-
tion» fiinfmal und «/ntention» achtmal wiederholt.
Diese Lexeme nehmen auf denselben Gegenstand
der objektiven Realitit Bezug. Zugleich verweisen
alle weiteren Wiederaufnahmen auf die Ersterwéh-
nungen zuriick. Wiederholungen solcher Art brin-
gen keine neue Information in den Textinhalt, aber
sie fordern die exakte Explizierung des Textthemas.
Jedes wiederholte Wort prézisiert und erginzt den
Beschreibungsgegenstand und fungiert als explizi-
tes Zeichen der Textverflechtung. Das ist eine rein
lexikalische Wiederaufnahme, die zur Herstellung
textlexikalischer Kohdrenz beitragt.

Im engen Zusammenhang mit der obengenanten
Gruppe steht die zweite Gruppe der wortbildenden
Textbeziehungen. Sie kommen dadurch zustande,
daB Ableitungen mit gleichem Suffix, aber verschie-
denen Stdmmen (z.B. Untersuchung, Bezeichnung,
Verwendung) auftreten. Die einfache Wiederho-
lung des Suffixes bildet schon Textverbindungen
zwischen den Ableitungen. Aber diese Verbindun-
gen existieren nur an der Textoberfliche, weil die
Wortbildungsbedeutung der rekurrenten, &ufBerlich
gleichen Suffixe verschieden sein kann. Deshalb
kommen die Besonderheiten von Textkorrelationen
zwischen solchen Lexemen erst auf Grund der Kom-
ponentenanalyse entsprechender Ableitungen zum
Ausdruck. Die konkrete Textverflechtungsart ist in
diesem Fall von der Besonderheit der Wortbildungs-
struktur abhingig.

Es sei zu betonen, daf} z.B. die nomina actionis
Beschreibung, Erkldrung, Peraphrasierung, Vermitt-
lung verfugen iiber die gleiche Wortbildungsstruktur
(sie werden nach demselben Modell «Handlungsverb
+ -ung» gebildet), und sie enthalten einen ganzen
Komplex von wortbildenden kategorialen semanti-
schen Komponenten (Seme), die fiir alle genannten
Ableitungen gemeinsam sind. Diese Seme («Gegen-
standlichkeity, «Femininumy, «Abstraktumy», «Dyna-
miky», «Handlung», «lterativumy», «Agens», «Infor-
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mation») verbinden im Text Worter mit gleicher
Struktur und tragen somit zur Textverflechtung bei.

Die weitere Analyse von Wortern mit -ung zeigt,
daB es unter diesen Wortern auch solche gibt, die
nicht nur die oben erwihnten, sondern auch andere
Seme enthalten. So enthdlt z.B. die Gruppe von
Substantiven: Verfiigung, Beziehung, Folgerung,
Bedeutung (die nach dem Modell «Zustandsverb +
-ung» gebildet sind) die Seme «Gegenstindlichkeity,
«Femininumy», «Abstraktumy, «Statik», «Ergebnis».
Wie sich zeigt, sind drei Seme («Gegenstdindlich-
keit», «Femininum» und «Abstraktumy) fiir nomina
acti und nomina actionis gemeinsam. Diese Seme
verbinden zwei Gruppen von Ableitungen im Text-
feld und bilden Textrelationen zwischen ihnen. Die
anderen Seme «Sfatik», «Ergebnisy, die fur nomina
acti relevant sind, und «Dynamik», «Handlungy,
«lterativumy», «Agens», «Information», die die
Semantik von nomina actionis bestimmen, unter-
scheiden die semantische Struktur von Ableitungen
verschiedener Wortbildungsmodelle und somit die
Arten der Textverflechtung.

Die dritte Gruppe wortbildender Textbeziehungen
wird durch Lexeme mit unterschiedlichen, aber
semantisch verwandten Suffixen ausgedriickt. Solche
Textkorrelationen entstehen zwischen Substantiven
mit den semantisch verwandten Suffixen -ung und
-tion.

Eine Reihe von nomina actionis mit -tion
(Perzeption, Interpretation, Explikation, Deskription)
enthalten folgende Seme: «Gegenstindlichkeity,
«Femininumy, «Abstraktumy, «Dynamik»,
«Handlungy, «lterativumy, «Agens», «Informationy.
Der Vergleich des Sembestandes von Substantiven
mit -ung und -tion erlaubt es, ihre gemeinsamen
semantischen Komponenten zu ermitteln, was von
der semantischen Ahnlichkeit der Ableitungen mit
beiden Suffixen zeugt.

Der Komplex von Semen, die die semantische
Struktur der Ableitungen bilden, kann in zwei Teile
gegliedert werden: zum ersten in Seme, die durch das
Wortbildungsmodell, und zum zweiten in Seme, die
durch das Suffix determiniert sind. Vier gemeinsame
Seme fiir -ung und -tion («Gegenstindlichkeity,
«Femininumy», «Abstraktum» und «Dynamik») bilden
die gemeinsame invariante Bedeutungsstruktur.
Diese invariante Suffixbedeutung trigt zur
Entstehung eines einheitlichen, von -ung und -tion
bedingten Wortbildungsfeldes im Text bei. Unter dem
Wortbildungsfeld verstehen wir eine Gesamtheit von
Ableitungen, die durch eine gemeinsame kategoriale
Wortbildungsbedeutung der Derivationsmorpheme
vereinigt sind. Innerhalb des untersuchten Fachtextes
reprisentieren die Substantive mit -ung und -tion
(nomina actionis und nomina acti) Felder, die sich
durch den Komplex der konkreten Suffixseme
voneinander unterscheiden.
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Betrachten wir die wichtigsten Bedeutungskom-
ponenten von nomina actionis etwas naher: Das erste
Sem «Gegenstdndlichkeity, das die Zugehorigkeit der
Ableitungen zu Substantivklassen bedingt und das
man als gegenstindlichen Ausdruck der Vorstellun-
gen von Handlung (Forschung, AuBerung, Interpre-
tation), Ergebnis der Handlung (Erfahrung, Beriick-
sichtigung), Gegenstand (Bekleidung, Waldung)
verstehen kann, weist auf die Einheitlicnkeit des
begrifflichen Kerns von Ableitungen hin. Diese Ein-
heitlichkeit tritt als Reprisentation der Textbeziehun-
gen zwischen den Phrasen, die suffigierte Substantive
enthalten, auf. Die Kategorie der Gegensténdlichkeit,
die in lexikalischer Hinsicht unterschiedliche Worter
im Text verbindet, formuliert im Textfeld den Plan
zur gegenstindlichen Explikation der Vorstellungen
von mehreren Seiten menschlicher Tatigkeit und
Wirklichkeit.

Die zweite semantische Komponente — die
Gemeinsamkeit des grammatischen Geschlechts —
ist auch das invariante Merkmal, das die Vorbindung
zwischen den Ableitungen solchen Typus herstellt.
Die Zugehorigkeit der Lexeme mit -ung und -tion
zu den Feminina ist durch die Suffixe markiert. Die
anhand des gemeinsamen Geschlechts entstehenden
Textbeziehungen werden als die Relationen zwischen
den Substantiven mit unterschiedlichen (Beschrei-
bung, Deskription) und gleichen Suffixen (Kommu-
nikation. Selektion) realisiert.

Das dritte Sem, das die Verflechtung der suffigier-
ten Ableitungen im Text bestimmt, ist die semanti-
sche Komponente «A4bstraktumy.

Die meisten verbalen Substantive mit -ung und
-tion enthalten dieses Sem und gehoren zu den
Substantiven mit abstrakter Semantik (Ausdehnung,
Gewinnung, Explikation). Die abstrakten lexikalischen
Einheiten bilden im Text einen besonderen Bereich
der sogenannten «Abstraktheit», der auch durch die
Lexeme anderer Wortbildungsmodelle ergdnzt wird.
Eine grofle Anzahl der abstrakten Substantive (z.B.
in einem Fachtext) zeugt einerseits von einem ho-
hen Verallgemeinerungsgrad der wissenschaftlichen
Stilebene, andererseits von der Moglichkeit, den
Funktionalstil des Textes durch die Suffixe -ung, -tion
zu charakterisieren, weil z.B. im Text der schonen
Literatur im Gegensatz zum Fachtext weitaus weniger
Substantive mit -ung und -tion gebraucht werden. Die
Suffixe -ung und -tion treten im Text als Merkmale
des Textstils auf.

Die vierte semantische Komponente der nomina
actionis «Dynamik» ist das Hauptsem der Suffixe
-ung, -tion, das das Wortbildungsfeld «nomina actio-
nisn* (Vorbereitung, Erschlieffung, Kommunikation)
charakterisiert und das es vom Feld der «nomina acti»
(Relationen, Funktionen, Erfahrungen, Verfugung)
oder anderen Feldern unterscheidet. Dieses Sem ver-
weist auf den doppelten Charakter der Wortsemantik,
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weil die das Substantiv konstituierende semantische
Komponente «Gegenstindlichkeit» in diesem Fall
mit dem Verbsem «Dynamik» libereinstimmt.

Damit bestimmen vier kategoriale Seme, die
invariante Suffixbedeutung formieren die Zugehd-
rigkeit der verbalen Bildungen mit -ung und -tion
zum Feld der «nomina actionis». Dieses Feld bil-
det im Text ein Beziehungsnetz besonderer Art,
das sich iiber den gesamten Text erstreckt. Solche
Beziehungen sind nicht unsystematisch. Sie deh-
nen sich von einer Konstituente des Feldes (die
Konstituenten sind suffigierte Ableitungen) bis
zur anderen aus, markieren auf diese Weise die
Linien, welche die entsprechenden Worter mitein-
ander verbinden und tragen zur Bildung verschie-
denartiger Verflechtungsbeziehungen bei. Von der
gemeinsamen, invarianten Suffixbedeutung ausge-
hend, schlieBen wir darauf, daB jedes Substantiv
als Konstituente des Wortbildungsfeldes unabhén-
gig von seiner lexikalischen Bedeutung mit den
anderen Substantiven dieses Feldes verbunden ist.
Seine «Textverflechtungspotenz» griindet sich hier
auf das Vorhandensein der gleichen Seme in der
semantischen Struktur der Suffixe.

Die Ableitungen mit -ung und -tion haben
Anteil an der Bildung und Representation
einer zweiten FEbene von Textbeziehungen:
den impliziten Beziehungen. Sie kommen zum
Ausdruck auf Grund impliziter sprachlicher Mittel
und gehoren der Tiefenstruktur des Textes an. Die
impliziten Beziehungen haben im Gegensatz zu
den expliziten keine &uBerlichen Indikatoren. Sie
entstehen auf Grund der semantischen Struktur
der Wortbildungsmodelle. Die Vielfaltigkeit
von Wortbildungsmodellen mit -ung und -tion
(«Handlungsverb + -ung/-tion», «Vorgangsverb
+ -ung/-tion», «Zustandsverb + -ung/-tion»
u.a.m.) und ihrer Semantik ruft die Vielfalt der
Textbezichungen hervor, die auf Grund der
gemeinsamen, vom konkreten Wortbildungsmodell
abhédngigen Seme der Ableitungen gebildet werden.
Die Modellsemantik bestimmt Tiefenbeziehungen
im Text, und die Suffixsemantik bildet die expliziten
Textbeziehungen der Oberflichenstruktur ab.
Diese zwei Ebenen der Textstruktur (Oberflichen-
und Tiefenstruktur) sind von der expliziten und
impliziten Form der Textbeziehungen abhingig.

Eine Reihe der bereits erwdhnten Substantive
(Forschung, Erschlieffung, Ausdehnung, Deskription,
Explanation) enthidlt aufler den vier gemeinsamen
Suffixsemen (sie reprasentieren die expliziten Bezie-
hungen) auch einige Seme, die vom Wortbildungs-
modell abhdngig und darum implizit sind. Diese
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Seme («Handlung», «lterativumy», «Agens», «Infor-
mation») gruppieren nomina actionis miteinander im
Mikrotext und auch Makrotext auf der Tiefenebene
der Textstruktur.

Schlussfolgerungen und Perspektiven fiir die
weiteren Forschungen. Die Abgrenzung der Tiefen-
beziehungen ist mit der Abstufung der semantischen
Komponenten verbunden, die fahig sind, diese Lexeme
semantisch zu vereinigen. Die Erforschung implizi-
ter Textbeziehungen erlaubt das semantische Haupt-
potential des Textes zu bestimmen und grundlegende
Sinnkomplexe festzustellen. Die Besonderheit der
Tiefenrelationen besteht darin, daf die in lexikalischer
Hinsicht unterschiedlichen Worter die verborgenen
Textrelationen auf der Ebene der semantischen Struk-
tur der Wortbildungsmodelle zum Ausdruck bringen.
Die Tiefenbeziehungen sind (gleich wie Oberfidchen-
beziehungen) konstituierende Elemente der Textstruk-
tur. Sie verflechten einzelne Worter zu einem Text,
indem sie den Ausdruck seines Hauptinhalts fordern.

Die Kldrung der Besonderheiten  der
Wortbildungskohérenz ermoglicht die
Weiterentwicklung dieses Themas in der Zukunft
und tridgt insbesondere zur Betrachtung anderer
Textkategorien (Integritit, Informationsgehalt) bei.
Zukiinftige Forschungsziele sind die Bestimmung
der Merkmale der Inhaltsbildung wissenschaftlicher
Texte unter Beriicksichtigung der Kohdrenzkategorie.
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SIK HOBUH BEKTOP ®OPMYBAHHS KJIIMATUYHOI KYJIBTYPH
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CraTTio MPUCBSYEHO aHalli3y MpolleciB cTabimizamii miocapito canicule y
¢dpaHity3pKkoMy TyOnmiuHOMY auckypci 2025 p. sK MMOKa3HUKAa CTaHOBIICHHS
HOBOI KJIIMAaTHYHOI KylIbTypy. MOBHUI MaTepial, BigiOpaHwuii i3 GpaHIy3bKux
Macmesia, oQilifHMX KOMYHIKaIlil, COIlIaJIbHUX MEpEK 1 TMOBCAKICHHOTO
MOBJICHHSI, JEMOHCTpYE, 10 (paHIy3bKe CYyCIIIILCTBO aKTHBHO aJarTye
MOBHI 3aco0W JUIsi penpe3eHTamii Ta OCMHCICHHS KIIMAaTHYHUX SBHIIL.
VY poOoTi BU3HAYEHO OCHOBHI JpKepesia (OpMyBaHHS TEMATHYHOI JIEKCHKU:
METEOPOJIOTIYHOI, MEIWYHOI, IHCTPYKTHBHOI, COIlIaJIbHOT Ta OKpECICHO
CTPYKTYpHi, CEMaHTHU4HI ¥ (YHKI[IOHAJIbHI OCOOIUBOCTI ii BUKOPHCTaHHS
Yy CY4acHOMY IUCKypci. MeTOomoNOTiYHy OCHOBY JOCIIKCHHSI CTaHOBIIATH
METOIM  KOHTEKCTYaJIbHO-IMCKYPCHBHOTO,  JICKCHKO-CEMAaHTHYHOTO i
KOPITYCHOTO aHalli3y. YCTaHOBJIEHO, LIO JICKCHKa, MOB’si3aHa 3 (DeHOMEHOM
canicule, opraHi3oBy€eTbCsl y 11’ATh KIIOYOBHUX TEMAaTWYHHUX TOmiB: Météo et
températures, Santé et bien-étre, Prévention et conseils, Groupes a risque Ta
Institutions et dispositifs. KokHe 3 HUX BHKOHYE CIIeIU(pIYHY KOMYHIKATHBHY
¢yHKIif0 — BiJ iHGOPMATHBHOI 1O IHCTPYKTUBHOI U €MOIIHHO-OIIHHOI.
OxkpeMy yBary npuaiicHO sSIBUIIaM MeTadhopu3allii if Heosorizarlii (HanpuKia,
dome de chaleur, feu zombie), 1110 BitoOpakarOTh IHTCHCHBHICTh CYCIIILHOTO
CHPUUAHATTS KIIMAaTHYHUX aHOMaTid Ta (hOpMYyBaHHS CHMBOJIYHOTO BUMIPY
KIIIMaTHYHOTO JIOCBiAy. Pe3ynbrat AOCHiKeHHS CcBiq4ath, mo B 2025 p.
mporec crabinizarii JIEKCUKH, TOB’s3aHOi 3 canicule, HaOyB CHCTEMHOTO
XapakTepy W BHUSBHB TICHUH B3a€EMO3B’S30K MK MOBHUMH 1HHOBAIIiSIMH,
KIIMaTHYHAMH peaTisIMH Ta COLIOKYJIBTYPHUMH TpaHcdopmariismu. Mosa
y IIbOMY KOHTEKCTI BUCTyNAa€ HE JIMIIC 1HCTPYMEHTOM ONWCY MiHCHOCTI,
a W BaXIMBUM YUHHHKOM (OpPMYBaHHS KIIMAaTHYHOI CBIJIOMOCTI,
€KOJIOT1YHOI COJIZAPHOCTI Ta KOJEKTUBHOI BiAMOBIIAIBHOCTI (PAHILYy3bKOTO
cycmiiberBa. OTpUMaHi pe3ysIbTaTH BIIKPUBAKOTH MEPCICKTUBU MOJABIIHX
MDKIACIUILTIHAPHUX ~ JOCHI/DKEHh Yy MeXax  JIIHMBOKPAiHO3HABCTBA,
COIIOJIIHTBICTHKH W EKONIHT'BICTHKH, CHPSIMOBAaHMX Ha BHBYCHHS MOBHHX
MeXaHi3MiB azanTarii 10 KJIiMaTUYHUX 3MiH.
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The article is devoted to the analysis of the stabilization processes of the
canicule glossary in French public discourse in 2025, viewed as an indicator of
the formation of a new climate culture. The linguistic material, selected from
French mass media, official communications, social networks, and everyday
speech, demonstrates that French society is actively adapting linguistic means
to represent and conceptualize climatic phenomena. The study identifies the
main sources of thematic vocabulary formation: meteorological, medical,
instructional, and social and outlines the structural, semantic, and functional
features of its use in contemporary discourse. The methodological framework
of the research combines contextual-discursive, lexical-semantic, and corpus
analysis. It has been established that the vocabulary associated with the
phenomenon of canicule is organized into five key thematic fields: Météo et
températures, Santé et bien-étre, Prévention et conseils, Groupes a risque, and
Institutions et dispositifs. Each of them performs a specific communicative
function, from informative to instructional and emotional-evaluative. Special
attention is paid to the processes of metaphorization and neologization (for
example, dome de chaleur, feu zombie), which reflect the intensity of public
perception of climatic anomalies and the emergence of a symbolic dimension
in the collective climate experience. The results of the analysis indicate that in
2025, the process of lexical stabilization related to canicule acquired a systemic
nature and revealed a close interconnection between linguistic innovations,
climatic realities, and socio-cultural transformations. In this context, language
appears not only as a descriptive tool but also as an active factor in shaping
climate awareness, ecological solidarity, and collective responsibility within
French society. The findings open up prospects for further interdisciplinary
research within linguistic and cultural studies, sociolinguistics, and
ecolinguistics, aimed at exploring the linguistic mechanisms of adaptation to
climate change.

IlocTanoBka mnpodGjsemMn. MOBHUN KOHTEHT Yy
CHHXPOHHOMY acCIeKTi CIyTy€ YyTIMBUM iHAMKATO-
POM COMLIOKYJIBTYpHHX, MOJITUYHUX, CKOHOMIYHHX Ta
MPUPOIHUX 3MiH, IO BiOYBaIOThCS y MEKax MEeBHOL
KpailHH 4M KyJIBTYPHOTO MPOCTOpY. Y IiHTBOKpAi-
HO3HABYOMY BUMIpi Taki SIBHIIA 3yMOBIIOIOTh MOSBY
HOBHX MOBHHMX OAMHHIIb, TpaHC(HOPMALiI0 CeMaH-
THKH, aKTMBI3AI[iI0 IEBHUX TEMATHYHMX IIOJIB, IO
0e3nocepeIHbO BiJoOpaXKae aKTyaIbHUN CTaH KOJIEK-
THBHOI CBIZOMOCTI, HAI[lOHAJbHOI 1IE€HTUYHOCTI Ta
CyCHibHHX HacTpoiB. CHHXpOHHE BUBUCHHS MOBH
SIK KyJIBTYpPHOTO (peHOMEHY Jja€ 3MOTY BUSIBUTH CIIe-
nuQiKy CBITONIAIHOT KAPTUHH HOCITB MOBH, a TaKOX
3apikcyBaTH BIUIMB 3OBHIIIHIX MO Ha MOBHY
penpe3eHranito JiicHOCTI. TakuM 4YHMHOM, JIIiHT-

Collection of scientific papers “New Philology”. Ne 100 (2025)

BOKpaiHO3HABYMY MiIXiJ MOEJHYE MOBHUH aHaMI3 i3
BUBUCHHSAM KYJIBTYPHO-ICTOPHYHOTO Ta COLIaIbHOTO
KOHTEKCTY (DYHKI[IOHYBaHHSI MOBH.

Y KOHTEKCTi MOCHJICHHS KJIIMaTHYHHUX 3MiH 1 TJI0-
0anbHOT €KOJIOTIYHOI KPU3H MOBa BiIirpae KIIOUOBY
pONb SIK IHCTPYMEHT KOHIENTyaji3amii, pernpes3eH-
Tanil Ta OCMHCJIEHHS HOBUX HPUPOTHHUX 1 COILio-
Kyl1bTypHUX siBull. DopMmyBaHHA Ta crabimizamis
JIEKCUKH, TIOB’5I3aHOT1 3 KIIMAaTHUYHUMH BUKIIMKAMHU,
30KpeMa ()eHOMEHOM canicule, BinoOpakae ajarnTa-
[iifHI MpOUECH CYCHiIbHOI CBIIOMOCTI Ta PO3BUTOK
KIIIMaTHYHOI KynbTypu cydacHoi @panuii. LliHHICTS
OTPHMaHHX PE3YJBTaTiB NONATAE Y TOMY, IO Ha TXHiH
0a3i Oyze copMOBAHO OHOBJICHHS OKPEMUX PO3LUIIB
poboumnx mporpam IJist TAKUX KypciB, K «JIiHTBoKpa-
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iHO3HaBCcTBO», «KpaiHO3HABCTBO  (PpaHKOMOBHHMX
kpain» Ta Hu3ku OK ta BK, noTnaHmX pi3HNX acmek-
TiB (PpaHKO-yKPaiHCHKOTO HEPEKIamy.

Mera pociigmeHHs — IPOAaHaNi3yBaTH MPOLECH
(hopmyBaHHs, QyHKIIIOHYBaHHS Ta 3aKPIIUICHHS IJIO-
capilo canicule K CKIIaJHWKA HOBOI KJIIMAaTHYHOI
KyasTypu Ppanuii, a Tako)X BU3HAUUTH HOTO POJb
y KOHCTPYIOBaHHI KOJIEKTHBHOI €KOJOTiYHOI CBiJlO-
MocTi. [0nOBHMMHU 3aBIAHHAM JOCJTIUKEHHSI MU
BHU3HAYa€MO, HacaMmIlepell, BHU3HAYCHHS OCHOBHHUX
oxepen (GOpMyBaHHS TEMaTHYHOI JIEKCHUKH, OB S-
3aHOi 3 canicule; BUOKPEMJICHHS OCHOBHUX THIIIB
JIKCUYHUX OAMHMIB, 10 OepyTh ydacTb y pempe-
3eHTallli KIIMaTHYHUX SABUM (TepMiHH, Metadopw,
HEOJIOTi3MH, €MOIIHHO-OIIIHHA JICKCHKA); OITIC MeXa-
HI3MIB cTabimizamii MuX OMUHHIG y (PpaHIy3pKOMY
cycniipHOMY auckypci (uepe3 3MI, iHCcTHTYMIHHI
JOKYMEHTH, COIIalIbHI Mepexi); ineHTudikario B3a-
€MO3B’SI3Ky MK JIIHTBICTUYHUMHU TpaHCHOopMaIlisMu
Ta (OpPMYBaHHSM E€KOJOTIYHOI CBiIOMOCTI y (hpaH-
Iy3bKOMY CYCITUTBCTBI.

O0’eKkT DOCHiTKeHHA — MOBHI OIWHHIN (paH-
Iy3bKO1 MOBH, IIOB’SI3aHI 3 TEMAaTUKOIO canicule Ta
1 COLIOKYIBTYPHOIO PETIPE3EHTAIE0 Y MyOIiYHOMY
nuckypci. llpeamer pociaiaskeHHs — MEXaHI3MU CTa-
Oimizamii JEeKCHKH Yy (DpaHIly3bKOMY CYCHLUIBEHOMY
muckypci 2025 p., 30KkpeMa MpolecH 3aKpiluIeHHS Ta
y3yastizalii TeMaTHYHUX MOBHHMX OJUHHUIb y MacMe-
mia, oQiifHMX KOMYHIKAIIAX Ta MOBCIKICHHOMY
MOBJICHHI.

Bukiaa oCHOBHOro marepiajly A0C/iIKeHHS.
AKTyaizallis TeMH KIIMaTHIHUX 3MiH Y TyOJIi9YHOMY
muckypci ®paHiii mpusBena 10 aKTHBHOTO (hopMmy-
BaHHJ Ta cra0uTi3amii creniagi30BaHol JIEKCUKH,
30KpeMa B TEPMiHOTBOPEHHI, I10B’3aHOMY 3 SIBUILEM
canicule (excrpemanpHoi cmekn) [ANSES, 2025;
INSERM, 2025]. V 2025 p. B ymMOBax peKOpAHOI
XBWJII CIIEKH TIIOCApiid, MO OOCIYyroBy€E IO CEMaH-
TU4YHY c(epy, 3a3HaB IHTEHCUBHOTO OHOBJICHHSI, 0XO-
MUBIIY HE JINIIE METEOPOJIOTIYHY TEPMIHOJIOTI0, a i
COILIIOKOMYHIKaTUBHI OJJMHHIII, 10 (PIKCYIOTh AOCBI/I,
OIIIHKY Ta aJanTamniiHi cTparerii cycminbcTBa. Cra-
Oimizamist nux MOBHHMX oauHUIb y 3MI, odiniiHnx
KOMIOHIKE Ta IOBCSKACHHOMY MOBJICHHI CBIJUUTb
PO CTAHOBJICHHS HOBOI KIIMAaTW4YHOI KYJIBTYPH,
Jle MOBa BHCTyNa€ 3acCO00M SK pemnpe3eHTalii, Tak
1 (OpMyBaHHSI E€KOJOT1YHO OPIEHTOBAHOI CBiZIOMO-
cti [Météo-France, 2023; Ministére de la Transition
écologique, 2024; ONERC, 2025]. Y upoMy KOHTEK-
CTi JIIHrBOKpAiHO3HABUMI aHaNi3 mocapito canicule
y 10ro CHHXpOHHOMY BHMIpi 1a€ 3MOT'Y BUSIBUTH CIIe-
uudiKy QpaHIy3bKOro KJIiMaTHYHOTO AOCBiAY, BiJo-
OpakeHOTro y MOBHIM KapTHHI CBITY, IO B MOAAJb-
momy OyJie iHTerpoBaHo 10 HaBYaJIbHUX KyPCiB.

AHamiz MOBHOI penpe3eHTauii KIIMaTHYHHX
SIBHIII, 30KpEMa XBWIIb CIIeKH (canicule), y ppaHIly3b-
KOMY IyOIIiYHOMY AMCKYPCi € IPEIMETOM YUCICHHUX
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JOCTIKEeHb Yy raiy3i JiHrBOKPaiHO3HABCTBA, €KOJIO-
TiYHOT JIIHTBICTHKHM Ta MEMIalliHTBICTHKH. 30Kpema,
y mpausx (paHIy3bKHX OCHiAHUKIB, TaKUX SK
K. Kacrens [Castel, 2018], M. ITwio [Puyot, 2021]
ta A. Jlapom [Laroche, 2023], po3mismaeTscs eBo-
JIIOIiSl TEPMIHOJIOTII, ITOB’SI3aHOI 3 canicule, a TaKoX
ii ¢yHKIIOHYBaHHS B OQIUIHHUX KOMYHIKaLisfX Ta
macmenia. L{i mocmimkeHHS aKUEHTYIOTh yBary Ha
TOMY, SIK 3MiHHM KJIiMaTy BIUIMBAIOTh Ha MOBHY IpakK-
TUKY Ta (OPMYIOTh HOBI JIEKCHYH1 OMUHHLII, IO BiJO-
OpakaloTh COI1alIbHO-EKOJIOT1YHi peanii. Y KOHTEKCTi
couianbHUX Mefia nociimkenHs, mposeneni Llapane
[Charaudeau, 2020] ta I'aiisspaom i Typube [Gaillard
& Tournier, 2022], BUSBIAIOTH MPOILIECH HEOJIOTI3a-
uii Ta Meradopuzauii, U0 CIpUAIOTh (OPMYBaHHIO
HOBHX MOBHHX KOHCTPYKLiH, Takux sk dome de
chaleur abo feu zombie, siKi aKTUBHO BUKOPUCTOBY-
I0TbCS B OHJIAHH-AMCKYPCi Ul OMHUCY EKCTpeMalib-
HUX TIOTOJHUX SIBUII.

B ykpaiHChKOMY JiHIBOKpaiHO3HABCTBI MHTAHHS
MOBHOI perpe3eHTalii KIiMaTHYHUX BUKJIHKIB TaK
CcaMO pO3DISAAIOTECA B OKPEMHUX JIOCIHIIKCHHSX.
3okpema, y poborax Kopanenko [Kosanenko, 2019]
ta ['punbko [[puHbKO, 2021] aHaMi3yEeTHCS JIEKCHKA,
MOB’si3aHa 3 EKOJIOTIYHUMH KaracTpodamu Ta CTH-
XIMHUMH JHUXaMH, Y MeAiaJucKypci Ha Marepiami
aHmmicbkoi MoBu. Lli JOCTiKEHHS TiAKPECIIOIThH
B KJIMBICTH MOBHOI ajanTariil 10 HOBUX €KOJIOTTYHUX
peauiii Ta ponb Menia y GopMyBaHHI CyCHIBHOI CBi-
JIOMOCTI IIOA0 KIIMAaTHYHUX 3MiH.

TakuM 4MHOM, MOTIEPE/IHI JTOCIIPKEHHS CBIT4aTh
PO aKTUBHUU MPOIEC MOBHOI ajanTarii 10 Kiima-
TUYHUX 3MiH, 30KpeMa uepe3 CcTadili3amilo TepMi-
Houtorii, moB’s3aHol 3 canicule. OgHAK CHUCTEMHMI
aHaJli3 [bOTO TPOLECY B KOHTEKCTi (PpaHIly3bKOTO
MOBHOTO mpocTtopy 2025 p. € HeJOCTaTHLO pO3poodIIe-
HUM, II0 OOIPYHTOBYE AKTYaJIbHICTH Ta HOBH3HY
Hamoro jpociimkenHs. Cepell 3aCTOCOBaHMX HaMH
METOMIB JTOCIII/PKCHHSI HANOLIbII 3aydeHUMH OyIin
KOHTEKCTYaIbHO-IUCKYPCUBHUHN aHaIi3, JIEKCHKO-Ce-
MaHTHUYHUI aHalli3, KOPITyCHUH METO.

I3 19 yepBHs mo 01 numas PpaHuis nepexuna
50-ty xBumo crneku 3 1947 p. 3 Temmeparypamuy,
3HAYHO BHLIMMH 3a HOpMYy. 30 uepBHs Oyno 3adik-
COBaHO PEKOPIHY CEpEelHIO HalliOHaJIbHY TeMIepa-
Typy Mt uepBHs — 28,14°C, a 01 nunusa — 28,72°C,
mo Oinbme Hik Ha 7°C BHIIE 32 CE30HHY HOPMY.
¥ mictax ABiHbIOH i Tyny3a moObuTo pexopau JHIB i3
temneparypoto noHaa 35°C (11 19 qHiB BiAMOBIAHO).
Vxe 20 uepBHs 87 AenapTaMeHTIB Oyau mepeBeeHi
Ha MOMapaH4eBUH piBeHb TPUBOTH, oxonuBIu 90%
HacenenHs. 01 ta 02 numHs — 16 nemapraMeHTiB Oro-
JIOIIICHO B YEPBOHINM 30HI HEOE3MEKH depe3 eKcTpe-
ManpHy crieky. OdiliiiHe ckacyBaHHS TPHBOTH Bif-
Oynocs 07 munHs. [1ik BUKJINKIB €KCTPEHOT METUIHOT
nmoromoru mpumnaB Ha 01 yumHs, ocoONMBO cepen
mofei Bikom 75+ (monax 50% BumnankiB). Takox
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3adikcoBaHO OaraTo 3BepHEHb BiJl MOJOJIINX JFOIEH
(mo 44 pokiB), 30kpema giteld. KinmbkicTh KOHCYIBTa-
uit SOS Médecins maiixe gocsriia piBHs, 3adikcoBa-
HOTO TIiJ] Yac XBWII criekn y 4epBHi 2019 p.
JlinrBicTHYHMI aHai3 BUOIPKM TEpMiHIB Ta
BHpa3iB, NOB’s13aHUX 13 peHomeHOM canicule, naB
3MOTY BHJIIJTUTH HHU3KY 3aKOHOMIpPHOCTEH y (QyHK-
[IOHYBaHHI MOBH B KOHTEKCTi KJIIMaTHYHUX 3MiH.
[To-nepuie, y CTPyKTypi JIEKCHYHOTO Marepiaiy
CIIOCTEPIraloThCs YiTKI THIHU JIEKCHKH, I TIepe-
BO)XHY YaCTKy CTAHOBJIATh IMEHHHMKH, IO BHKO-
HYIOTh (DYHKIIFO TEPMiHIB, MMO3HAYAIOTh MPHUPOJIHI
ssBUMIa abo iHcTuTymii. JliecmoBa nepeBakHO peati-
3YIOTh IHCTPYKTUBHY (YHKIIit0, TIEPEIA0UHN TTOPaIH
IIOJI0 TIOBEIIHKM B YMOBaX €KCTPEMAJIbHOI CIIEKH.
[TpukmeTHHKH Ta MeTaQOpHUYHI BHpa3U CIIyKaTh
JUTsL OI[IHKM I1HTEHCHBHOCTI SIBHIN 1 TepelaBaHHS
cy0’extuBHOTO nocBiny. llo-mpyre, BUALISIOTHCS
XapaKTepHi CTPYKTYPHI 0COOIMBOCTI JeKkcuku. Tak,
JUISl YTOYHEHHS 3HAUYCHHS 4aCTO BUKOPUCTOBYIOTHCS
CKIIaJHI IMEHHUWKH, Hampukiajn vague de chaleur,
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coup de chaleur. TndinitnBHa hopma mieciiB 3aCTO-
COBYETHCS TEPEBAKHO B IHCTPYKTUBHO-TPOQiTaK-
TAHYHOMY JUCKypci. EmomiifHO-omiHHI Ta Mera-
(opuyHi KOHCTPYKIii aKTHBHO (YHKI[IOHYIOTH Y
MeIiaAuCKypci, IO CHpHsS€ Tepefadi IHTEHCHB-
HOCTI Ta 3aroCTPEHOr0 CHPUHHSTTS €KCTPEMaIbHOT
criekn. [lo-Tpete, aHami3 qae 3MoOry BUIITUTH (PYyHK-
[iOHATBHI OCOOJIMBOCTI JIEKCUKU. TepMmiHONOTIuHI
OIMHUIIl  XapaKTepPH3YIOThCS  METEOPOJIOTIYHOIO
Ta HayKOBOI TOYHICTIO, IO 3a0e3Medye JTOCTOBip-
HICTh TIOBiZOMJIEHb. Menuuna Ta mpodilakTHYHA
JIEKCUKa BUKOHYE pOJb iH)OPMYBaHHS HACEICHHS
PO PU3UMKU IS 3I0POB’S Ta criocoOu 3ano0iranHs
mKodi. [HCTPYKTHBHO-TIONIEpEKyBalIbHA JIEKCHKA
Opi€HTOBaHa Ha TMPAKTUYHI Ail TPOMAIsIH B yMO-
Bax CIIeKH, a COIliajbHi Kareropii Ta Ha3BU iHCTH-
TyIill crnpsMoBaHi Ha 3a0e3MeYeHHS MiITPUMKU
ypa3IMBUX Tpyn HaceleHHs. Mu KiacudikyBamu
JOCIIJDKEH] JIEKCUYH] OQUHUILI Ta BUAUIMIA I STh
JEKCUKO-CEMAaHTHYHUX KaTeropii, e JeTai3yBain
CEeMaHTHYHI KaTteropii Ta GpyHKIIi y AUCKypCi:

Météo et températures — Iloroga Ta TemMneparypa

Tepmin

CeMaHTHYHA KaTeropis

DyHKIiA Y TUCKYypci

Une canicule — cneka, nepioo
CUNILHOI Ma mpusaoi dcapu

Merteopormnoridae sBHIIE

ba3oBuii TepMiH U1 MO3HAYEHHS eKCTPEMaIbHOT
CIIEKH, BUKOPHCTOBYETHCS Y MeZia Ta oilifHIX
MTOB1TOMJICHHSX

Une vague de chaleur
X6UJISL CheKu

MerteoposnoriuHe sBUIIE,
(hazoBwmit

VYka3ye Ha THMYAcCOBHUH ITEpiof MiABUIIEHOT
TEMIIEpaTypH, HATOJIOUIY€E Ha IHTEHCHBHOCTI

La chaleur accablante —
BUCHAICTUBA, HECMEPNHA CNeKd

MerteopoJioriyHe siBUIIE
+ OLIIHKA

PenpesenTye cy0’€eKTUBHE BiIUyTTS CICKH,
BUKOPUCTOBYETHCS B ITyOJIIIMCTHII Ta 1opajiax

Une température élevée — sucoxa
memnepamypa

Merteopomnoridae sSBHIIEe

CraHaapTH30BaHAN HAYKOBHU TEPMiH IS TIO3HAYCHHS

BHCOKOI TeMIIepaTypu

Une alerte canicule (niveau 3 ou
4) — nonepedicents npo cnexy
(pisens 3 abo 4)

OoiuiitHe OBiIOMIICHHS

[HCcTHTYIIHA JTeKCHKa IS CUTHATI3AIli1l rpoMajTHaM

po HeOe3MeKy

Un pic de chaleur — nix cnexu

MeTteoposoriuHe SBHIIE

[To3Hawyae HAWBUIY TEMIIEPATypy B MEXax XBHIIII

CIICKN

Une nuit tropicale — mponiuna niu
(memnepamypa He OnycKacmucs
nuoicye 20°C)

MerTeopornoriyae SBHUIIE

Vka3ye Ha crienudidHi yMOBH HIYHOTO Yacy
(ae omyckaetnes Hikde 20°C), MmequaHa Ta

METEOPOJIOTIYHA BAKIIMBICTh

Un record de température —
memnepamypHuil pekopo

MeTteopoJioriyHe sIBHIIE

[Minkpeciioe cTaTUCTHYHY aHOMAJIIIO;
BHKOPHCTOBYETHCS B HOBUHAX Ta O(IliHHUX 3BiTaX

Tepminu y 1iii Kareropii MarOTh MepeBasKHO iIMEH-
HUKOBY (OpPMY, YacTO MOETHYIOThCS 3 MPUKMETHH-
KaMU{ IS YTOYHEHHS IHTEHCHBHOCTI. Bucokuii Bif-

COTOK MeTa(OPUIHOI JIEKCUKH (vague, pic) 1a€ 3MOTY
nepenarn cy0’€KTHMBHHU IOCBiZl Ta iHTEHCHBHICTh
SIBUILA.

Santé et bien-étre — 3nopoB’st Ta caMONOUYTTS

Tepmin

CeMaHTHYHA KaTeropis

DyHKIIiA

La déshydratation — 3nesoonenns

MenuvHuit TepMiH

ITo3navae ¢izionoriuauii craH; odimiiiHa Ta MeIHYHA

TEPMIHOJIOTisI

Un coup de chaleur — mennosuii
yoap

Menuunuit TepMmid +
MeTadopa

[TomyssipHa JIEKCHKA, JOCTYITHA [IHPOKOMY 3araiy,
BUKOPUCTOBYETHCS Y TTOpasiax i Mesia

L’insolation — conaunuil yoap

Menuaauii TepMiH

TexHiIYHWIA METUYHUHN TEPMiH; COHSIYHUHN yaap

La fatigue — smoma

Menuunuit/dizionoriuHui
CTaH

[Tpocruii, 3aranbHOBXUBAHUI TEPMIH JUIS OITUCY

CHUMIITOMIB
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371e NOYY8amucsl, BMpamumu
ceioomicmo

Tepmin CemaHTHYHA KaTeropis DyHKIifA
Transpirer, suer — nomimu JismpHICTD BepbanbHi KOHCTPYKIIIT 111 onrcy ¢i3i0IoriaHuX
peaxuiit
Se sentir mal, s’évanouir — JistmbHICTE/cTaH [To3Ha4arOTh CHUMITTOMY Ta KPUTHYHI CTAHW; YaCTHHA

mopas AJsl TPOMajsTH

Y @i rpymi cmocTepiraeTbcs KOMOiHAIis
npodeciiiHol MEAWYHOT JIEKCHMKH Ta 3araib-
HOAOCTYIHHUX  BHUCJOBiIB, 1m0  3a0e3mneuye

3po3yMinicTh 1 ToO4HIcCTh iHQopmanii. Buko-
PUCTOBYIOTBCS SIK TEPMIHHM OTIEPEIKEHHSI 1 pO-
(biIaKTHKH.

Prévention et conseils — IIpodintakTuka Ta nopagu

Tepmin

DyHKuis

Boire beaucoup d’eau — numu 6azamo 6oou

[IpaxTrynaa mopaja JuIst 310pOB’ st

Rester a ’ombre / au frais — 3anuwamucs 6 mini /'y npoxonooi

IHCTpYKTHBHA (YHKIIs, 3aXHCT BiJ] TEpErpiBy

Fermer les volets — 3auunsmu gixonnuyi (6i0 cnexu)

[TobyToBa mopaaa, aganTarist 1O KIIMaTHIHUX
YMOB

BEHMUNIAMOPOM/KOHOUYIOHEPOM

Utiliser un ventilateur / la climatisation — kopucmysamucs

TexHiuHa TOpana, aganTaris

Prendre des douches tiédes — nputivamu menauii (ne eapauuti) oyw

[TpakTryHa nopana, 3an00iraHHs MeperpiBy

Eviter les efforts physiques — ynuxamu @izuunux Hasanmaicers

[podinakrrana mopana

Y mii  kareropii cmocTepiraeTbcs Imepe-
BaxxHO I1H(IHITUBHA JHieciniBHa ¢opma, 110
TUMOBO [ IHCTPYKTUBHOTO Ta MOPaIHUIIb-

KOro JucKypcy. DOYHKIIOHAJIBHO Iii OJMHHUIL
CIpAMOBaHI Ha IHCTpYKUil0 1 3amoOiraHHs
KO/,

Groupes a risque — ['pynu pusuky

Tepmin

DyHkuis

Les personnes dgées — nimui 1100u

Busnauae ypas3nuBy rpymny HacelIeHHs

Les nourrissons / les bébés — nemosnsama/oimu

Busnauae niteii sk rpymny MiABUIIEHOTO PU3UKY

Les personnes malades / vulnérables — xeopi/
Vpasnusi 1oou

VYpaznuBi kareropii HaceneHHs

Les sans-abri — 6e300mni

CouianbHa Kareropist 6e310MHHX; HEOOXIAHICTh YBaru y
HA/I3BHYAIHUX CHUTYAI[IsIX

s xareropis mo3Hauae ITBOBI aymuToOpii Aus
MOTIepEeKYBAITFHIX 3aX0/iB, (DYHKIIiS — comianpHa i

MEIUYHA OpiEHTAITis.

Institutions et dispositifs — IncTuTynii Ta 3axoan

Tepmin Kareropis DyHKUis
Meétéo-France — Memeo-®panc (ppanyyszvka [HCTHTYLIS HanionanpHa MeTeoposoriyHa ciysxoa,
Memeopono2iuna ciyicoa) JoKepeno iHdopmarii
Le plan canicule — nnan 0iii na 6unadox cnexu [HCTUTY I fTHKT Opranizamniifia CTpyKTypa mii y

JIOKyMEHT Ha/I3BUYaHUX CUTYaIlisX

La ligne verte / numéro d’urgence — 2capsiua ninis / Iadpactpykrypa KonTaktHa iHpOpMaNis 1 TpoMasH
HoMmep ekcmpeHoi donomou
Une maison de retraite / un EHPAD — 6younox 01 CouianbHa 3abe3nedeHHs ypa3IBHUX KaTeropii
JUMHIX F00etl / 2epiampuyHull YyeHmp IHCTHUTYIIS HacCeJIeHHS

i omuHNIi BUKOHYIOTH (DyHKIiIO opieHTamii Ta
OpraHi3aliifHoro 3abe3rneueHHs pearyBaHHs Ha €KC-
TpeMalnbHy CIEKY, MOEAHYIOTh Ha3BH IHCTHUTYLIH,
JOKYMEHTH Ta KOHTakKTHI pecypcu. Takum 4YHWHOM,
JICKCHUKA, 0 (PYHKI[IOHYE Y MEKaX TEMaTHYHUX ITOJIiB
Meétéo et températures, Santé et bien-étre, Prévention
et conseils, Groupes a risque Ta Institutions et
dispositifs, ¢opmye NUTICHUI MOBHHU 00pa3 eKc-

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

TPEMaNbHOI CIEKH, MOEAHYIOYH HAyKOBY TOYHICTB,
MEIUYHY OOTPYHTOBAHICTh 1 COLIAIBLHO-IPAKTUYHY
¢byHKLIT0.

Y 2025 p. npouec crabinizanii mocapiro canicule
y (QpaHmy3pkoMy NyOITiYHOMY AHMCKYpci HaOyB
CHUCTEMHOTO XapaKTepy, 1110 CBIAYUTH PO MIEPEXiJl BiJl
CUTYaTHBHOTO pearyBaHHS Ha eKCTpeMajbHi KiliMa-
TUYHI SBUILIA IO CTANOro (GOpPMYyBaHHS KIIMaTHYHOI
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KyneTypy. MOBHI OIHMHUI, TTOB’s13aHi 3 (heHOMEHOM
CIIeKH, O1ITBIIIE HE OOMEKYIOThCS CYyTO METEOPOJIOTid-
HOIO ceporo, TOMY III0 BOHU OXOILIIOIOTh COIlialbHi,
€MOIIilHI, IHCTUTYMIilHI Ta KyIBTYpHI BHUMIpH J0C-
BiJly, IO 3aCBiAYy€ 3pOCTaHHS POJIi MOBH y (hopMy-
BaHHI €KOJIOTIYHO OPI€EHTOBAHOI CBIJOMOCTI.

OyHKIIOHYBaHHS JIEKCUKU canicule y 3MI, agmi-
HICTpaTUBHUX KOMIOHIKe, MU(POBUX IIaropmax i
MTOBCSKICHHOMY CITUIKYBaHHI JIEMOHCTpye Oararo-
PIBHEBY B3a€MOJIIFO Mi)k MOBHOIO HOPMOO, CyCIILIIb-
HUMH TIPAKTHKaM¥U Ta KOJEKTUBHUMH YSBICHHSIMU
mpo kimiMmarnyHy HeOesmeky. HoBi tepminu (dome
de chaleur, nuit tropicale), MeTaQOpu9IHi KOHCTPYK-
uii (feu zombie, été briilant), a Takox cradinizoBaHi
mopamu W odiniiiHi mo3HadueHHs (plan canicule,
niveau d’alerte rouge) (QOpMyIOTH IIiTICHE Tema-
TUYHE TI0JIe, Y SKOMY BiJOOpa’keHO amanTarliiHui
MOTeHIan (PaHIy3bKoro CyCHiIbCTBa. I3 mormsimy
JMHTBOKPaiHO3HABCTBA TNOCcapii canicule ctae He
JMIIE iHAMKaTOPOM MOBHUX 3MiH, a i perpe3eHTaH-
TOM HOBHX COILIOKYJIBTYPHUX HOPM: KOJEKTHUBHOI
BI/IMTOBiIaTbHOCTI, €KOJIOTiYHOI CONIiapHOCTI Ta
MDKITOKOJIHHEBOI B3a€MO/IIi B YMOBaX KJIIMaTUYHHUX
pu3uKiB. TakuM YUHOM, MOBa BUCTYIIa€ HE MACHB-
HUM J[3€PKaJiOM PEaJbHOCTi, a aKTUBHHM IHCTPY-
MEHTOM €KOJIOTIYHOTO NMPOCBITHHULITBA Ta COLialIb-
HOo1 MoOimi3arii.

BucHoOBKM i nepcneKTUBH MOJAJBIINX PO3PO-
0ok y nanomy Hampsimi. OTxxe, cTabimizauis rio-
capito canicule y ®pantii 2025 p. mocTae sk HOBUH
BEeKTOp (POpPMYBaHHS KIIMaTUYHOI KyJAbTYPH, Y AKil
KOMYHIKaTUBHI TPAKTUKHW, JIHTBICTUYHI iHHOBa-
Iii Ta KyJnbTypHI CTparerii B3a€MOJiI0Th y MpoIeci
ajanTarii CyCIiJibCTBa J0 IMo0aTbHUX EKOJOTTYHIX
BUKJIUKIB.

Cepen mepcrieKTHB MOJANBIINX JOCTIKEHb MH
PO3IIIAIAEMO MTOPIBHSIBHUM aHAII3 IEKCUKU canicule
y (¢paHIy3pKOMY, iCIIaHCBKOMY Ta iTajiiicbkoMy
MeIiaIuCKypCi; JTOCITIKeHHS A1aXpOHHOI €BOIIOIT
TEPMIHOCUCTEMH KIIMAaTHYHUX SBULI Y (paHIly3b-
Kiii MOBi; BUBYEHHSI MEXaHi3MiB BIUIUBY JEpPKaBHUX
Ta MENIMHUX CTparerii Ha MOBHY CTaHIapTHU3aIli0
KIIIMATHYHOI JIEKCUKH, aHali3 eKOIHIBICTUYHUX
MPaKTUK y (paHIly3bKOMY OCBITHBOMY HPOCTOpI SIK
CKIagHUKa (OopMyBaHHs KIIMaTHYHOI IPaMOTHOCTI.
Takum ynHOM, TeMa crabinmizamii rocapito canicule
BiIKPHMBA€ HOBI NEPCIEKTUBU MIKIUCLUUILTIHAPHOTO
JOCIIKEHHS B3a€EMOJIii MOBH, KYJBTYPH Ta €KOJIOTii
y cydacHOMY (h)paHIly3bKOMY CYCIUIBCTBI.
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CraTTio TNPHUCBSIYEHO JOCTIKCHHIO BepOaJlbHHUX peakiid CBIAKIB 1
MiJJ03PIOBAHUX ITiJ] 4aC JOTUTIB, K 3MIHCHIOE ICTEKTHUB Y XOJIi PO3CIIiyBaHHS
3704MHIB. J[J1s1 TOCITiPKEHHSI BHKOPUCTAHO BijeodparmMenTn cepiany «Agatha
Raisiny. I3 HUX MeTOIOM CYITIIIBHOT BUOIPKH BUOKPEMIICHO JIaJIOTIYHI €JTHOCTI,
IO BIiATBOPIOIOTH JIOMHT CBIJIKIB Ta IMiJJO3PIOBAaHUX AETEKTHBOM. OO0’ €KTOM
aHaJTi3y € KOMYHIKaTUBHI CUTYaIlii IOMHUTY TOMIIEeHChKAM JETEKTHBOM CBiJIKIB
Ta M1IO3PIOBAHUX y 37I0YHHI. [IpeMeToM aHami3y € MOBJICHHERBI 3aCO0H, SIKi
BXKHMBAIOTh JIONUTYBaHi, mo0 30epertu BiacHe «oOmuY4s». Bukopucrano
MParMaTUYHUHN Ta KOTHITHBHO-TUCKYPCHBHHH ITiJIXOIH, YPAaXOBaHO 3700y TKH
KOMYHIKaTUBHOI Teopii «30epeKeHHs 00HYsT», TEOPil MOBJICHHEBUX aKTiB Ta
MI)0COOUCTICHOT KOMYHiKallii. AKTyaJIbHICTh TEMHU 3yMOBJICHA HEOOX1THICTIO
BCTAHOBJICHHS] KOMYHIKATHBHHUX CTpATeriil, SKUMH KEPYHOThCS PECIOHICHTH
JOTUTYy. MEeTOI0 JOCII/PKEHHSI € KOHTEKCTyallbHO-IHTepIpeTaIliiiHiiA aHai3
BepOaJbHUX peakilid IiJO3PIOBAHMX SIK peaii3allisi cTparerii 3axucty
«o0muuusy. 3aBIaHHSIMH € BUSIBJICHHS OCHOBHHX KOMYHIKATHMBHHX TaKTHK
CTpaTerii 3aXUCTy «OOMUYYS; YCTAHOBICHHS MOBJICHHEBHX OCOOIMBOCTEH
KOMYHIKATUBHUX TaKTHK 3aXUCTy «OONHYYsS» CBINKIB Ta TMiJ03pPIOBaHMX,
JNONHUTYBAHUX  TOMIIEHCHKAM  JETeKTHBOM. Pe3yibTaTd  IOKa3yroTh,
IO JOTNMTYBaHI QJaNTyIOTh CBOI MOBJICHHEBI Jii 3aJ€KHO BiJl BIACHHX
CTpaTeriyHUX HACTAHOB, EKCTPATIHTBAIBHOTO KOHTEKCTY CHTyalil Ta
MICUXOJIOTIYHO-IIPArMaTHIHUX PHC OMUTYBaHHS. YCTAHOBICHO TaKCOHOMIIO
KOMYHIKATUBHUX TaKTHK peatizallii cTpaTerii 3aXUCTy, a TaKO)K MOBJICHHEBI
3aco0H, 110 iX eKCILTIKYIOTh B aHIJIOMOBHOMY JIETEKTHBHOMY KiHOIHUCKYPCI.
JocnipkeHHs Crpusie THOIIOMY PO3YMIHHIO IPHUPOIX MOBJICHHEBHX TaKTHK,
PO3IIUPIOE TEOPETUUHY 0a3y Teopii KOMyHiKallii Ta KOHBEPCALIHHOTO aHATI3Y.
[IpencrapneHi TEOPETUYHI Ta MPAKTHYHI PE3YJIbTATH MOXKYTh Oy TH BUKOPHCTaH1
y TOAaJbIIUX MDKIACIUIUTIHAPHUX CTYIIAX 13 NParMaJiHIBICTHKH Ta
KOMYHIKaTUBHOT JIIHTBICTHKH.
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The article is devoted to the study of verbal reactions of witnesses and
suspects during interrogations conducted by the detective in the course of
criminal investigation. The research data includes video excerpts from the
series «Agatha Raisin». Using the method of continuous sampling, dialogic
units were selected that represent the detective’s questioning of witnesses and
suspects.

The object of the analysis is the communicative situations that occur during
police interrogations of witnesses and suspects. The subject of the analysis is
the linguistic means employed by the interrogated individuals to preserve their
own «face». The study applies pragmatic and cognitive-discursive approaches
and draws upon the insights of the communicative «face-saving» theory,
speech act theory, and interpersonal communication studies.

The relevance of the topic lies in the need to identify the communicative
strategies employed by respondents during police questioning. The aim of the
research is a contextual and interpretative analysis of the verbal reactions of
suspects as manifestations of the face-saving strategy. The objectives include
identifying the principal communicative tactics of the face-saving strategy and
determining the linguistic features of these tactics as used by witnesses and
suspects interrogated by a police detective.

The results show that the interrogated individuals adjust their verbal behavior
depending on their strategic intentions, the extralinguistic context of the
situation, and the psychological-pragmatic characteristics of the interrogation.
A taxonomy of communicative tactics used to implement the face-saving
strategy has been put forward, along with the linguistic means that explicate the
tactics in English-language detective film discourse. This research contributes
to a deeper understanding of the nature of verbal tactics and expands the
theoretical foundations of Communication Theory and Conversation Analysis.
The presented theoretical and practical findings may be applied in further
interdisciplinary studies in pragmatic and communicative linguistics.

IMocTanoBka npodaemu. PokycoMm yBarv HalIoro
JOCHIDKEHHS € PeIUTiKU-peakiii ONMMTyBaHUX AETeK-
TUBOM TMiJ 4Yac pO3CHigyBaHHS 3noumHy. Jloci-
JDKEHHS TPYHTYETHCS Ha MPHITYILEHH], 10 y CTPeco-
Biif cUTYyaIlii, SIKOIO € JIOIUT, CBiJIKi Ta MiJ03pIOBaHi
n0ar0Th PO 30epEeKeHHS BIACHOTO «OO0IUYUs»: BOHH
MparHyTh YHUKHYTH MiJ03pH 3 OOKY MOJNiLEHCHKOro
JeTEeKTHBA, BUIIPABAATHCS, IEPEMKHYTH yBary AeTeK-
THBa Ha iHIY ocoOy. IcHye HaranpHa oTpeda BerTa-
HOBHTH MOKJIMBi KOMYHIKaTHBHI TAKTHKH TAKOi IOBE-
JIHKH, a TAKOXX MOBJICHHERBI 3acOo0U 1X peaizailii.

HocmimkeHHsT KOMYHIKaTHBHOI CTparerii 3axu-
CTy «OONMYYs» y MpOLEC] CIINIKYBaHHS BXE TpUBa-
nuii yac mepeOyBa€e y UEHTPi yBaru SK BITUN3HSIHHX,

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

Tak 1 3apyOixkuux ninrsictiB (I1. bpayn, Ix. I'i60,
I. Topman, B. JI. 3nuBkoB, 1. Kon, B. P. Kynax,
C. M. Jlaitmam, C. Jlesincon, C. Mettc, JI. O. Capen-
koBa, M. b. Cxort, M. M. ®inonenko, T. fienko ta
iH.). ¥ Mexax cy4acHOi KOMYHIKaTUBHOI JIIHTBICTHKH
MOHATTA 3aXUCTY «oOmuu4s» (face-saving) mocinae
KIIFOYOBE MICIIE y BHUBYEHHI MiKOCOOHCTICHOI B3a-
€MO[Iii, OCKIJIbKM BOHO Ja€ 3MOTY IMOSICHUTH, SIKUM
YHHOM MOBIII PETYJIIOI0Th COLiadbHI BIIHOCHHH, TiJI-
TPUMYIOTh BJIACHUH MO3UTWUBHHUH iMIIK 1 3amoOira-
I0Th MMOPYIIEHHIO TAPMOHii CIiJIKYBaHHS.

ITix 3aXMCHUMHU KOMYHIKaTUBHHUMH CTPAaTETisIMH
PO3YMIIOTh CYKYNHICTh BepOaJbHUX 1 HEBepOaIbHUX
3aco0iB, SIKi CIIPSIMOBaHI Ha 30€peKEeHHS «OOIUIUs
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KOMYyHiKaHTa, TOOTO Ha MiHiMi3alito abo HeiTpai-
3aIif0 TOTEHIHUX 3arpo3 IUIsl HOTOo COIalbHOTO
9H TICHXOJIOTIYHOTO CTaTyCy y B3aemopii. Y cydac-
HUX JOCTI/DKEHHSIX 3aXWUCHI KOMYHIKaTHBHI CTpaTe-
rii po3nIAAAIOThCS HE JIMIIE SIK MPOSIB MOBJICHHEBOT
BBIWIMBOCTI, a ¥ SIK M€XaHi3M coLiaJabHOI amanTarii
O0COOHMCTOCTI B PI3HUX THIAX IUCKYpPCY: MIXOCO-
OHCTICHOMY, MIXKYJIBTYpHOMY, mpodeciitHoMy uun
MacCOBOKOMYHIKAIliHHOMY.

3axucHI KOMYHIKaTHBHI cCTparerii CTaHOBISATh
OJIMH 13 KJIIFOYOBHX MEXaHi3MIB pErylltOBaHHS COIli-
ANBHUX BIJIHOCUH Y TIPOIIEC CITIIKYBaHHS, 10 3a0€3-
nevye MiITPUMAHHS B3a€MHOI ITOBArd, MCHXOJOTI4-
HOTO KOM(OPTY ¥ e(peKTUBHOCTI KOMYHIKaIIii.

OpmHMM i3 TIepIInX, XTO pO3POOHB METOOIOTIUHY
OCHOBY JUISl JIOCHIKCHHS 3aXMCHUX KOMYHIKAaTHB-
HUX crparerii, OyB [. T'opman, skl TeOpeTHIHO
OOTPYHTYBaB Ta 3alPONOHYBAB (PEHOMEH «OOTHIUS»
y mpami «On Face-Work» (1982). Yuennii tpakrye
face sk cBOEpIHY colliambHy MacKy, TOOTO TIO3UTHB-
HUK 00pa3 0COOMCTOCTI, SIKWIl JIFOAMHA TIparHe Mif-
TPUMYBaTH y IPOILIECi coliadbHOI B3aeMoii. 36epe-
KEHHS [[bOT0 00pa3y 3a0e3NneuyeThCs 32 JOIOMOTOI0
CHelialbHUX KOMyHIKaTUBHUX MpHUiioMiB, ki I. [od-
MaH HasuBae face-work — crparerisimMu miaTpUMaHHS
a00 BiTHOBJIICHHSI «OOIHYYsD TICIIS KOMYHIKaTHBHIX
nopymieHs uu 3arpo3 [[odman, 1982, c. 5].

VY wmexax miei xonmemnuii I. Topman Buoxpem-
JIIO€ JIBa B3a€MOIIOB’SI3aHI MEXaHI3MU — 6ubaueHHs
(excuses) Ta sunpasoannus (justifications), siki BAKOHY-
10Th (YHKIIIO 3HIKEHHS COIIallbHOI HATPYTH TiCIs
3MIACHEHHS [Iii, IO TMOTEHI[IHHO TMOpPYyIIye HOPMHU
B3aemopii. ¥ pasi BuOaueHb KOMYHIKaHT 3amepeuye
BJIaCHY BIIIOBIAIBHICTh 32 BUMHOK, ITOCHIIAIOYHCH
Ha 30BHIIIHI 00CTaBUHU 200 BiJICYTHICTh KOHTPOIIO
Haj cuTyarliero. HaroMicTs BumpaBiaHHs nependada-
I0Th, IO iHAWBIJ IpUKMAE BilMOBINAIBHICTD, IPOTE
3arepedye HeraTHBHICTh CaMoi Jil, HaJarouu it pari-
OHaJNBbHOTO ab0 MopaibHOTO BHIpaBAaHHs. OTxe,
SIKIIIO BUOA4YeHHS CIPSAMOBaHI Ha 3HATTS BiJIOBi-
JaNbHOCTI, TO BUNPABIAHHA — Ha 3HATTS HETaTHBHOL
ouinku BuMHKY [[odman, 1982].

I. Todpman naromomye, mo mnoxiOHI BepOanbHI
Iil CTaHOBJIATH BaXKIUBY YAacTUHY MEXaHi3My Mmil-
TPUMaHHS COIiaJIbHOI TapMOHii, OCKUIBKH Jar0Th
3MOry y4YacHHKaM KOMYHIKalii BiIHOBUTH MOpY-
meHnid 0ajxaHc MiXK 0COOMCTICHHM 00pa3oM i corli-
QIBHUMH OYiKyBaHHSAMH. Po3pobieHa HUM KOHLEN-
uist face-work cranma TeopeTHUHHM MiAIPYHTSIM IUIS
MOAANBIINX AOCTIHKEHb Yy Taly3i IparMaTukKd MOB-
JICHHS, 30KpeMa ajsi GOpMyBaHHS TEOpii BBIWIMBO-
cti (politeness theory), siky pozBunynu II. Bpayn i
C. JleBiHcoH.

Y mpani «Politeness: Some Universals in
Language Usage» (1987) I1. bpayn i C. JleBincoH
koHkpetusyBanu iznei 1. Topmana, onucaBmm mexa-
Hi3MU 30epexeHHs «00nMnYus» y mpoueci KoMyHika-
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uii. JlocnigHUKN pO3MISTHYIH, SIK MOBIII HAMAraloThCsI
MiHIMI3yBaTd BIUIUB Jid, IO CTaHOBIATH 3arpo3y
«obmmuuto» (face-threatening acts), 1 BU3HAYMIIH
THUIOBI criocoOH iX HeTpanizanii. 30kpema, y Biamo-
BiZb Ha [ii, 110 3arpoXyIoTh 36epe>1<eHH}0 «o0mHYUs)
CHprOBMOBHI/IKa MOBIII 9aCTO peati3yloTh 3aXHCHi
KOMYHIKaTHBHI ~ CTparerii: BUTIPABIOBYIOThHCS,
MIOM’SIKIITYIOTh BUCJIOBIIIOBAHHSI, 3MIHIOIOTH TeMy a00
BAAIOTHCS JI0 Pi3HUX ()OPM MOBJICHHEBOTO ETHKETY
[Brown & Levinson, 1987, p. 68].

Y 1bOMYy KOHTEKCTI ONHM3BKOIO JIO KOHIIEHIIil
«30epexxeHHsT OONMYYS» € imes, 3ampOIOHOBaHA
M. b. Cxorrom ta C. M. JlaiiMaHOM, SIKi BBOOSTH
MOHATTA accounts — TIOSICHEHHS, BUIPAaBIAHHA YH
BUOaueHHs, 10 CIYTYIOTh 3aco00M HeHTpamizamii
MOTEHLIHHOI KpUTUKK a0o0 3BHHYBaueHHs [Scott &
Lyman, 1968, p. 46]. Takum uuHoM, sxuo bpayH i
JIeBiHCOH ONMUCYIOTH 3arajbHy MparMaTHYHy MOTU-
Ballil0 YHUKHEHHs 3arpo3u «o0auy4dio», To CKOTT
i JlaliMmaH KOHKpPETH3YIOTb MOBJICHHEBI (opmu, 3a
JOTIOMOTOI0 SIKMX LI MeTa peaizyeTbcsa [Scott &
Lyman, 1968, p. 46].

[Nomanpmri moCHiIKEHHS PO3BUHYIW I imei y
HanpsMi aHaJli3y KOMyHIKaTHBHOI TOBEIHKH B CUTY-
arisix 3arposu. Tak, Jlx. 100 po3misamae peHomeH
000pOHHOT KOMYHIKaIlii B MI>KOCOOMCTICHUX BiJTHO-
CHHAaX, OMHUCYIOUHW, AKi BepOanbHi Ta HeBepOabHi
CUTHAJIM BKa3ylOTh Ha 3aXHCHICTH CIiBPO3MOBHHKA,
30KpeMa 3aKpHTICTh, OIIHHICTh 1 KOHTPOJIBHICTH
[Gibb, 1961, p. 144].

PossuBatoun weit miaxin, B. P. Kynax i C. Mettc
CHCTEMaTU3yBalIU JOCIIIKEHHS facework y KOHTEK-
CT1 KOH(]IIKTIB 1 Mi>kKOcOOMCTiCHUX MpobieM, MoKa-
3aBIIM, SK JIFOAM BUOMPAIOTh Ti YW iHIII 3aXUCHI
TaKTHKH (BUNPaBIaHHs, IepeKyal IPOBUHH, TIOM SIK-
HICHHS) 3aJIE)KHO Bifl XapaKTepy CTOCYHKIB 1 Collialib-
Horo koHTekcTy [Cupach & Metts, 1994, p. 81].

VY 1poMy CEHCI MeXaHi3M NCHXOJOTIYHOTO 3aXH-
CTYy BU3HAYA€THCS SIK CYKYIMHICTh clieu(iyHuX Npu-
HOMIB, 1110 3HMKYIOTh PiBEHb HETATUBHHUX EMOLIH Ta
JIOTIOMAraroTh JIFOJIMHI 3aXUCTHTU Ce0€ BiJl HEIPUEM-
HUX BIUTUBIB [31uBKOB, 2018, c. 9].

VYkpaincbkuit ncuxoninreict T. Suenko migkpec-
JIIO€, IO OCHOBHOK (DYHKIIEI 3aXUCHOI peakilii
€ (hopMyBaHHSI IPUEMHOTO BPa)KEHHS MO cebe Ta
YHUKHEHHS OyIb-sIKOI HETaTWBHOI OL[IHKU 3 OOKy
criBpo3MoBHUKa. JlronuHa HiOU obepirae cede Bix
COpUUHATTS PakTiB abo pHUC XapakTepy, IKi MOXYTh
BUCTaBUTH i B HeraruBHoMy cBiTii [fuenko,
2008, c. 64].

[oxiono mo mporo JI. O. CaBeHkoBa po3IIisiiae
HETaTHBI3M SIK MPOSIB 3aXMCHOI peaKllii: BiH BHHUKAE
y BiNOBiJb Ha BIUIMBH, IO cynepedars norpedam
cy0’exTa, i MPOSIBIIAETHCA Y (hopmi BiTMOBHU, HEBUKO-
HaHHA MMopaja ado0 BHYTPIIIHBOI BIEPTOCTI, BUKOHY-
104U TUM CaMHUM (YHKIiIO 30epeKeHHs IICUXO0JI0T14-
Horo koMpoprty [CaBenkosa, 2015, c. 22].

ISSN 2414-1135



122

M. M. ®DinoHEHKO IOIOBHIOE IO KOHIIEIMIIIO,
CHIBBITHOCSYM 3aXWCHI peakilii 3 KOMyHIKaTHBHUMHU
Oap’epamu. SIkmio Oymb-ska iHpOpMaIis 37aTHA BILUTH-
BaTH Ha MOBEAIHKY, JyMKH Ta Oa)kKaHHS JIOOUHHU, TO
KOMYHIKaTuBHI 0ap’epu € (OPMOIO TICHXOJIOTIYHOTO
3aXUCTY, II0 00epirae JIOAUHY BiJl CTOPOHHBOTO TICH-
XI9HOTO BIUIMBY i 4ac oOMiHY iH(OpMAIi€0 MiX
ydacHUKaMH crinkysaHHs [Dinorenko, 2008, c. 58].

TakuM YMHOM, NCHXOJIOTIYHUI 3aXHUCT y KOMY-
HiKallii BUCTymae K OGaraTopiBHEBHH MEXaHi3M, IO
OXOIUIIOE PETYNIOBAHHS €MOLIH, HiATPUMKY IO3H-
TUBHOTO 00pa3y cebe, omip HeOa)kaHOMY BIUIUBY Ta
(hopMyBaHHS CTpaTeTiii B3a€MOIii 3aJIeXKHO BiJ| COIIi-
QJIIBHOTO KOHTEKCTY.

MeTor0 OCHIIXEHHS € KOHTEKCTyaJbHO-1HTep-
MpeTaniiHui aHali3 BepOambHUX PeaKIliil ImiI03pro-
BaHUX SK peali3allisi CTpaTerii 3aXUCTy «OOIUIUs».
3aBIaHHAMM € BHUSBJICHHS OCHOBHUX KOMYHIKaTHB-
HUX TaKTHK CTpPATEril 3aXUCTy «OOIMYYs»; YCTAaHOB-
JICHHSI MOBJICHHEBUX OCOOIMBOCTEH KOMYHIKATUBHUX
TaKTUK 3aXUCTy «OONMHY4Ys» CBIAKIB Ta ITiI03PIOBa-
HUX, TOTIUTYBaHUX MOTIIEHCHKUM JETEKTHBOM.

O0’exkTOM aHami3y € KOMYHIKAaTHBHI cHTYyamii
JIOTIATY TIONIIEWCHKUM JETEKTHBOM CBIIKIB Ta Mif-
o3proBaHux y 310uuHi. [Ipeamerom anamisy € MOB-
JICHHEB1 3aco0u, SKi BXXUBAIOTh JOMUTYBaHi, 1100
30eperTy BIacHe «O0IuIUsD).

Marepianom qociKeHHs CIyTyBaiu Bigeodpar-
MEHTH cepianmy «Agatha Raisiny». I3 HEUX MeTomom
CYLIJTBHOI BHOIPKH BHUOKPEMIJICHO MIiaJIOTiYHI €THO-
CTi, IO BiATBOPIOIOTH JIOTIUT CBIIKIB Ta IMiJ03pIOBa-
HUX JICTEKTHBOM.

Bukopucrano nparmMaTiuHUMA Ta KOTHITHBHO-AKC-
KYPCHUBHHUH i IXOTH, YPaXOBaHO 3100y TKH KOMYyHiKa-
TUBHOI Teopil «30epeXeHHsT O0IUIYs», TeOpii MOB-
JICHHEBHX aKTIB Ta MIKOCOOUCTICHOI KOMYHIKalIlii.

Bukiax ocHOBHOro marepiajly AOCTigKeHHs.
VY MiXOCOOHCTICHIM KOMyHiKkalii, 30kpema B yMoO-
BaX aCHMETPUYHOIrO [iajiory, 1e OIOWH 31 CHiBpO3-
MOBHUKIB TepeOyBa€e B ypasiuBii MO3ULII, BHHUKAE
norpeba y 3acToCyBaHHI 3aXUCHUX cTparerid. OnHIM

13 HAaHOUTBI MMOKA30BUX MPUKIA/IB TAKOi CUTYyAIlil €
JIOTIUT Ti103p1oBaHOro a00 cBinka AeTekTuBoMm. [lcu-
XOJIOTIYHUHA THCK, aCHMETpisl BIaJW ¥ MOTCHIINHI
HACNIJIKA BIATIOBiAI CTBOPIOIOTh KOMYHIKaTWBHE
CEpeNIOBHINE, Y SIKOMY ITiJIO3PIOBAHUN 3MYIICHUN
IIyKaTH crioco0u 30epeeHHs BIACHOTO «OOIHYIYsh)
Ta MiHiMi3allii 3arpo3u.

LlenTpoM yBarm B MNPOIOHOBaHIN poO3BiALI €
MOBJICHHEBI peakuii JONUTYBaHUX IiJl Yac JOIUTY.
3ameXHO BiJ| TOBEMIHKH JIETCKTHBA JOIWTYBaHi
BIAIOTBCA JIO PI3HUX THUMIB 3aXHCHUX BIAMOBiACH,
SKi HayKoBa TPAAMINS OMHCYE SIK accounts [Scott
& Lyman, 1968] Ta sk face-work [Goffman, 1967;
Brown & Levinson, 1987].

VY HamoMmy MOCHTIJKEHHI MU 30CEpeIUMOCS Ha
KOMYHIKaTUBHIN cTparerii 30epesKeHHsT «O0OIMIus)
Ta KOMYHIKaTHBHUX TaKTHKax, SKi ii peanizyoTs.
JloUinbHICTh 3aiTydeHHs Ti€i 4M iHIIOI TaKTUKU 0
Hamoi TakcOHOMil BHIUIMBaE 3 (pyHKuid Ii€i Tak-
THKHA, OKPECICHHX TICBHUMH KOMYHIKaTHBHUMU
JIIHTBICTAMH:

Y nOponoHOBaHii PO3BIAII MH 30CEPEAUMOCS
JICTAJIBHO JIUIIE HA TPHOX i3 BHJIIJICHUX HAMU TAKTUK
K Ha HaHOIbII MOUIMPEHUX: BHUIIPaBJaHHI, BUOa-
YEHHI, 3MiHI TEMH.

I3 morsny koHBepcauiiinoro anamizy Jx. PoGin-
con Ta [. Bonmen po3misgaoTe eunpagoanHs 5K
CBOEPIIHUN TOCIIIIOBHHIM, a00 MPECEKBEHITIMHMIA,
Xig, cpsSMOBaHMN Ha MOPATYHOK «0OmMM4usi» 000X
YYaCHUKIB TUIAXOM 3amo0iranHs abo MiHimizarii
HeOe3neku «HebaxaHoi» Ail aapecara [Robinson &
Bolden, 2010, p. 502].

Vkpainceki nocnigauni T. Miponuyk ta H. Onap-
YyK BU3HAYAIOTh BUNPABIAHHS SK MOBJICHHEBUH aKT,
CIpSIMOBaHUM Ha Te, 100 OOTPYHTYBATH YK BUIIPAB-
IaTv Oifo, MOAII0, MO3ULII0 MOBI, 3a3BHYAil KOIU
BOHa MOXe OyTH CHpUIHSATA K MPOOIEeMHa, CyIepe-
YJIMBA YU BUKIUKATU KPUTUKY. [IpOBIHOIO 1JIOKY-
TUBHOIO CHJIOKO JUCKYpPCY BHIIPABIAHHS € acepiis,
CTBEP/DKCHHSI Ta 3allCBHCHHS Y HEBUHYBaTOCTI YU
npasoti [Miponuyk, 2016, c. 73].

Ta6muusg 1

TakcoHOMisi KOMYHIKATHBHHMX TAKTHK peaizalii KOMyHiKaTHBHOI cTpaTerii 30epesxeHHsT «00JIMIYs»

Tun KoMyHiKaTUBHOI TAKTUKHU

DyHkKuis

J:xepesio

Bunpasnanns (Justifications)

JlronuHa BU3HAE 11i10, aje CTBEPIKYE, 110
BOHA IIPaBOMipHA/BHITPaBIaHa

Scott & Lyman (1968)

Bubauenns (Excuses / Apologies)

BusnanHs 1ii siK Ipo0IeMHOT,
3MEHILIEHHS BJIACHOI BiANOBIIAJILHOCTI

Scott & Lyman (1968), Goffman
(1967)

3MiHa TeMu/ YHUKaHHS
PO3MOBY

Cripo0a TiTH BiJl 3aTPO3H, TIEPEBECTH

Brown & Levinson (1987),
CA-mociipKeHHs

[epexnax nposunu (Shifting Blame)

BinBeneHHs BiAIOBigaILHOCTI Ha 1HIIT
(hakTopy UM moneit

Cupach & Metts (Facework)

Camo3axuct yepe3 ryMop/ipoHito

BukopucranHs apTiB uIs
HeWTpanizanii KpUTHKA

Goffman (1967), cyuacHi CA-crarti

3axucHa arpecis (Counter-attack)

[Tepexin y HACTYTI, 100 3HITH THUCK

Gibb (1982), Cupach & Canary
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PoszBuBatoun neit miaxin, H. KpaBuenko tpakrye
BUINPABIAaHHS SK KOMYHIKaTHBHHUH aKT, CHpsSMOBa-
HUI Ha 3MEHIICHHS 3arpo3u IS «OOIUIYsD» MOBIIS,
BiJTHOBJICHHS JIOBipH a00 JIETITUMALIIO Hii/TIO3UIIii
gepes3 apryMeHTalli1o, aleJIsLiio 10 00CTaBUH, J10Ka3n
abo 3MimeHHs BiamoBiganeHOCTI. ToOTO BUMpaB-
JaHHS PO3IVISIAIOTH SIK MPAarMaTUyYHy OIEpallio, 0
MOETHY€E UTOKYTUBHY CHILY, CTpaTerii HOM SKIICHHS
(mitigation) Ta cnenudivHi JEKCHKO-TpaMaTHYHI
mapkepu [Kravchenko, 2020, p. 20].

Otxe, BUIIPABIaHHS € OJHIEIO i3 3aXUCHUX KOMY-
HIKATUBHUX CTpaTeriii, sKa OJHOYAaCHO BHUKOHYE
(hyHKIi0 30epexXeHHsT «OONUYYss» MOBIS 1 CIpUsE
MiATPUMaHHIO KOMYHIKaTUBHOI pIBHOBAaru Mix y4ac-
HUKaMH B3aeMoii. Po3risHemMo mpukian, mo io-
CTPY€ Y>KUBAHHS Ii€] TAKTUKU Y KiHOIUCKYPCi:

— And then what? You got Ronnie Black to kill
Wayne for you, by making him think it was he who
had all the jewelry.

— To be honest, I wasn t sure how that would play
out.

— Oh. No harm in parading it around the hotel,
is there? After Geraldine's murder, just to make sure
that everyone knew that it was form Wayne.

— My dad said it paid to advertise. It’s good you
figured it out. It § better that people understand [Love
lies and Liquor].

VY HaBeneHOMY (pparMeHTi IiBUMHA, SIKa BUPILIYE
3i3HATHCS NIETEKTHBY y TMPHYETHOCTI 10 BOMBCTBA,
HaMaraetbcs 30epertu cBoe «oommuus». s mporo
BOHa BIA€ThCA N0 eBdeMizMa abo oM’ SKIICHHS,
o HibuTo BunpaBnosye ii: « That was a sacrifice» —
3aMICTh «s 3MyIlIeHa Oylia )KUTH 3 HUM» BHKOPUCTO-
BYETBCSI CJIOBO sacrifice, 1110 Ma€e IO3UTUBHY, TepOTUHY
koHoTamir. dpazoBe AieciaoBo paid off migkpecioe
BHTOJTY, pe3yJbTaT, HiOu 1ie Oyia iHBecTuIlis. AHaIO-
riuny QyHKIIi10 BUKOHYE (ppasza «/t s good you figured
it out. It’s better that people understandy, sixa poOUTb
aKIEHT HE Ha 3JI0YMHI, a Ha HIOMTO «KOPHCTI» BiJ
TOT0, LIO CTAJIOCH.

BumnpaBaanHs y AMCKYpCi 4acToO MOEAHYETHCS 3
IHIIMMHA 3aXUCHUMH KOMYHIKaTUBHHMHU CTpaTeri-
sIMHU, 30Kpema 3 BuOaueHHsaM. Ilin vyac crinkyBaHHS
MOBII MOXXYTb OZHOYACHO MOSICHIOBATH CBOi Aii Ta
MOM’SIKITyBaTH HETAaTHBHY OLIHKY, 1100 30epertu
«o0nmuyus» 1 MATPUMATH KOMYHIKaTHBHY PiBHO-
Bary. Came TOMy Uil ITHOIIOrO PO3yMiHHA MEXaHi3-
MIB 3aXMCHHX CTpareriii JOUiIbHO 3BEPHYTHCS IO
TEOPETUYHUX TOJIOKEHb, 110 OMUCYIOTH (QYHKLII Ta
CTPYKTYpPY BUOA4YEHHsI SIK OKPEMOT0 BUAY BepOabHOT
MOBEIIHKH.

Taxmuxa eubayenHs PETYNIOE BiTHOIICHHS MIX
KOMYHIKaHTaMH 3 METOI0 JOOHMTHUCS MPUXHUIBHOCTI
cllyxada, BiIrparouu AB1 poiti OMHOYACHO: POJIb BUHY-
BaTLIs Ta JIIOAWHM, sKa cama cebe 3acymkye [Goffman,
1972, p. 144]. Buba4eHHs Bifirpae BaXKJIMBY pojib Yy
KOMYHIKaTHBHIN AiSJIBHOCTI 3aBISKW CIPSMOBaHO-
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CTi Ha monepeKeHHs a00 3aIaromKeHAS KOH(ITIKTY.
OTxe, BubaueHHs — 1ie BepOanbHUIl BHECOK y BCTa-
HOBJICHHSI KOHTAKTy Ta 30€peKeHHs 100puX, Koole-
PaTUBHUX BiTHOCHH.

CyuacHi nocminauku T. M. Bypenko ta T. O. Anex-
caxiHa PO3MIMPIOIOTH Lie OaueHHs], MOTPAKTOBYIOUYH
BUOAUEHHs SIK KOpEryBaJbHUH KOMYHIKaTHBHHM
aKT, 10 CIPSIMOBAaHUIM HAa HEUTpai3alifo HACHiAKIB
NOPYIIEHHSI Ta BiJHOBJIECHHS HOPMAaJbHUX CTOCYH-
KiB Mi>K MOBIIEM i ajipecaroMm [bypenko, Anekcaxina,
2021, c. 106].

TakuM 4nHOM, BUOAYEHHsS BHUCTYHA€ SIK CTpare-
ris OM’SKIIEHHS 3arpo3u «OOJMYYI0» Ta BiTHOB-
JICHHSI TApPMOHi1 y B3a€MOJIi1, TOEAHYIOUN BepOaIbHy
KOPEKILiI0 HNOPYIIEHHS 3 MparMaTHYHUMHU 3aco0amMu
HAJIATOJPKCHHS KOHTAKTiB 1 MIATPUMKH KOOIIEPaTHB-
HUX BigHOCHH. 111 HAOYHOCTI PO3IVISTHEMO IPUKIIAL,
AKUA Ja€ 3MOTYy BHOKPEMUTH crnenudiuHi IeKCH-
KO-TpaMaTW4Hi ¥ TparMaTu4Hi 3aco0M, SKi MOBII
3aCTOCOBYIOTH AJIS1 3MEHILEHHS 3arpO3H «OOIHYIIO»
Ta BiTHOBJICHHSI JOBIpH Y B3a€MOJIi:

— Prompting her to contact Miller. But seducing
Wayne? And having to be his girlfriend for six long
months.

— That was a sacrifice. Though ultimately one that
paid off.

— By strangling his mum? With my scarf.

— Sorry about that. I just couldn t resist picking it
up and using it.

— And then what? You got Ronnie Black to kill
Wayne for you, by making him think it was he who
had all the jewelry.

— To be honest, I wasn 't sure how that would play
out [Love lies and Liquor].

Y Bucnosi «Sorry about that. I just couldn't
resist...» NiBUMHA BUOAYa€TbCS 3a CKOEHE, alie MPH
BOMY JOJIa€ CBOIM CJIOBaM HOTKY T'yMoOpy i rpaii-
nuBocTi. Y peueHHi «/ just couldnt resist...» BUKO-
PUCTaHHS MOJAIBHOTO Ji€cioBa couldnt cTBoproe
e(eKT BIACYTHOCTI KOHTpPOIIO «i HE MOIVIa BTpH-
MaTucs», a 4acTKa just MiHIMI3y€e Bary BUMHKY, 3BO-
JS19M HOTO /10 4Oroch CHOHTaHHOTO, HECEPHO3HOTrO.
JiecnoBo resist acOLIIOETHCS 3 «MAJICHBKOIO CIIOKY-
coro» (SIK 13 cononouiaMu), a He 3 youBcTBoM. Takum
YMHOM, 3JI0YMH MTOJA€ETHCS SIK IMITyTbCUBHHMN 1 Maiixke
OyZeHHMI aKT, a He SIK YMUCHE BOMBCTBO.

OTxe, TaKTHKa BUOAUEHHS B aHAJIi30BaHOMY IpH-
KJIaJli 3aCBiUy€ MParHeHHs MOBLS BIIKPUTO BU3HATH
NOMHJIKY i THM CaMUM HEWTpaii3yBaTd HeraTUBHUM
e(eKT KOMYHIKaTUBHOI CUTYalLlii.

OpnHak He 3aBXKIU KOMYHIKaHT 0OMpae IUISIX Ipsi-
MoOro BuOaueHHsS. Y [NESKUX BHUMAAKaX YHUKHEHHS
3aroCTPEHHsI JOCATAEThCS HEMPSMHUMHU 3aco0amu,
HATPUKIA] 3MIHOKO TeMU ab0 YHHWKAaHHS BiJ{IOBIJI.
PosmisitHEMO mokiagHine ocoOIUBOCTI €] TAKTUKH.

Taxmuky sminu memu, aO0 YHUKAHHS, TOCIiI-
uusg H. K. BolinexiBcbka po3misaae K peryasTHBHY
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MIOBEJIIHKY, SIKa JOIOMara€ yHUKHYTH HETPHUEMHUX
a0o kommpomeTyrounx TeM. [Ipu npoMy BOHa aKIeH-
Ty€ yBary Ha TOMY, IIO 3MiHa TEMH € BaXKIUBHM
€JIEMEHTOM Yy KOH(IIIKTHOMY CITiIKYBaHHi, JOITOMa-
raloud 3MEHIIMTH HANpyry Ta YHUKHYTH ecKajamii
koH(]ikTy [BoiinexiBchka, 2014].

O. A. HoBurpka po3risgae 3MiHy TEMH PO3MOBH
a00 yHHMKaHHS SK (aTHYHUH aKT, OO0 MpU3HAYCHHUI
JUTSL BCTAHOBJIGHHS YM TIATPHUMKH KOMYHIKaTHBHOTO
akty. ToOTO KoMK 11e HEOOX11HO, 3MiHa TemH ab0 YHH-
KaHHS MOXYTh 30€pertH KOMYHIKaTHBHUH KOHTAKT
MiX crmiBpo3MoBHHKaMu [HoBuiieka, 2018, c. 14].

Jaui po3riisiHeMo Ha MIPUKIATI, K TAKTUKA 3MIHU
TEMHU Ta YHUKAaHHS Peali3yeTbcs y MiKOCOOHUCTIiC-
HOMY CIHiIKyBaHHI. JleTeKTUB Arara Bxke 310Trany-
€TBCSI, XTO € 3JOYMHIEM, 1, MPOCIIIUBIIN 332 HHM,
HAMaraeThbCs He 1aTH HOMY 3IHCHHUTH J10 KiHIIA 3a/1y-
MaHe:

— Excuse me. Where exactly are you taking her?

— Shes just had a few too many, clearly. Just
having a lie-down.

— No, no, no, no. She’s not going anywhere.

— What has that got to do with anything...

— That’s not all you are, though, is it? I know,
you're here, Felicity.

— Enjoying your sordid little affair, are you? The
Camargue. Siena. Even though you hate horses.

—1've no idea what you re talking about.

— Oh, really? I'm talking about you, knowing
Johnny Sullivan from Perry’s dad. I think you tracked
him down and hired him to kill your wife.

— You re so out of order.

— No, I'll tell you what’s out of order. You having
Perry’s dad killed. I think he put two and two together
after you tried to bump off your wife. And you didn t
want anyone to find out so you had to get rid of
him, using his death to cover your own tracks. But
fortunately for me, Sullivan had a bit of a sweet tooth,
didn't he? All this for her, eh?

— Me and Jerry? You've got it so wrong.

— Really? Have I? Because I spoke to your father
and you know what he told me? That you were away
at exactly the same time as Jeremy was. And another
thing ... Unlike him, you love horses [The Love from
Hell].

VY HaBezeHOMY BHIIE (pparMeHTi 3a3HaYeHA TakK-
THKA JIa€ 3MOTY IMiJO3PIOBAHOMY YXWJIHMTHUCS BiA
npsiMoi  BiAMOBiAI ¥ BOXHOYAC JAecTabimi3yBaTh
apryMeHTallil0 AETeKTHBa. 32 JOIIOMOTOK BUKOPH-
CTaHHA DPEIUIIKU-yXWIeHHs «What has that got to
do with anything...»[s_k_p]niz[o3pIoBaHI/H71 YXWISIETHCSA
BiJl BiAMOBil MO CyTi Ta CTAaBUTh KOHTP3alUTaHHS,
SKE Ma€ 3HEIIHUTH BaXKJIMBICTH CIIiB JETEKTHBA.
VY Mipy TOro, ik AETEKTUB «JaBUTb» Ha MiJ03pIO-
BaHOTro (paKkTaMH, BiH BUMYLICHUN HaJaBaTH OiNbII
KaTeropivuHi BIiJNOBiAl, a came 3amepeduTH pOo3y-
MiHHSl TOTO, IPO IO HOro MUTaroTh: «I’ve no idea
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what you’re talking about». Tyt nimo3proBaHHii
ykuBae (pasy, sika CUTHaJi3ye HE Tak Hpo Opak
3HaHb, K NPO CBiOME MPUKHIAHHS HEPO3YMiHHS.
BuxopucrtanHs KOHCTpYKUii no idea yBOAMTH elle-
MEHT KaTeTOPUYHOCTI 1 CIpsSIMOBaHE Ha CTBOPEHHS
KOMYHIKaTuBHOTO O0ap’epy. TakuM 4nHOM, MMi103pIO-
BaHUI IMiTye HEMOIHPOPMOBAHICTH, 00 YHUKHYTH
npsMoi BiamoBigi. OKpiM IBOTO, MOXKEMO CIIOCTe-
piraté OUCKYpCHBHE 3HELIHEHHS CJIIiB JETEKTHBA:
«You’re so out of order». 3amicTb 3anepevyeHHs
(akTiB MiAO3pIOBaHUI YOAETbCA JO METAaKOMYHiKa-
TUBHOTO KOMEHTapsl: BiH OIliHIOE Jii CIiBPO3MOB-
HUKA K «HEMpHUIyCTHMi». Takuil mpuiioM 3mimye
¢doxyc amckycii i3 cyTi 3BUHYBaYeHb Ha ETUYHICTh
YH JOPEUHICTh MOBEAIHKH CAMOT0 JeTeKTHBa. Ta Ha
¢biHanbHOMY €Talli MiZ03pI0BaHUM yAA€THCS 10 MPH-
oMy BiABEIEHHsS TeMHU 4epe3 MaHIMyNIALiio 1HTep-
npetartieto: «Me and Jerry? You ve got it so wrongy.
TyT nmigo3proBaHuil HE HaJae apryMEHTIB UM 10Ka3iB
HEBUHYBATOCTI, a JIMIIE POOUTH 3arajbHe 3armepe-
YeHHA, POPMYIIOI0UH HOTO SIK KOPEKIIIo iHTeprpe-
Tauii feTekTuBa. Takuii pyX Takox € GOPMOIO 3MiHH
TeMu, 00 BiIXWIISE KOHKPETHHH J0Ka3 1 MiIMiHIOE
HOTO JAMCKYCI€I0 MPO «IPaBUIBHICTE» YH «HETpa-
BUJIBHICTBY» Bepcii.

BucHOBKHM i mepcneKTHBH NMOAAJIbIIUX PO3PO-
0ok y nanomy Hanpsimi. OTxe, IpoBeIeHE AOCIHTi-
JOKEHHSI J]a€ 3MOTY CTBEpIKYyBaTH, L0 B Ipoleci
JIOTIUTY CBIJIKK 3JI0YMHY Ta IMiJ03PIOBaHI JIEMOH-
CTPYIOTh OaraTopiBHEBI 3aXMCHI PEaKIlii, 10 aKTH-
BYIOTBCS TiJ BIUIMBOM CTPECOBUX CHUTYyaliil Ta
acuMeTpii Biaau, i TXHS MOBEIiHKA Oe3M0CepeHbO
3aJIe)KUTh BiJ] TAKTHK 1eTeKTHBa. OCHOBHHMH TaKTH-
KaMU KOMYHIKaTHBHOT CTpaTerii 3aXUCTy «00IuIUs»
€ BUIIPAaBJlaHHs, BUOAYCHHS, 3MiHA TeMH a00 YHHU-
KaHHS TPSMOI BIAMOBI/I, 10 3a0€3MEeYY0Th MiHIMI-
3aIlil0 3arpo3u «oOINYYI0» Ta MATPUMAHHS KOMY-
HIKaTUBHOI piBHOBaru. L{i TakTUKU peanizyroThCs
yepe3 TMOEAHAHHS BepOAJIbHUX 1 HEBepOaJIbHHUX
3ac00iB, MparMaTHYHUX NPHUHOMIB, MOM’SKIIEHHS
BHCJIOBJIFOBaHb Ta MaHIMYJIALIIO, 110 CBIIYUTH PO
THYYKICTh 1 KOMIUIEKCHICTh 3aXHCHOI TOBEAiHKH
Mi03pIOBaHUX y CTPECOBHX KOMYHIKaTHUBHHX yMO-
Bax. Pesynpratv MOCHIKESHHS MiATBEPIKYIOTh Ta
PO3BUBAIOTH KOHIENIIT face-work [Goffman, 1982]
1 accounts [Scott & Lyman, 1968], nemoHcTpy-
104 KOHKPETHI KOMYHIKaTHBHI MEXaHI3MHU 3aXUCTY
«o0muIYsy miA yac AonuTy. 3100y Ti HampaoBaHHS
MOTTUONIOITh 3HAHHA NP0 KOTHITWBHO-IIparma-
TUYHE MiATPYHTS AETEKTUBHOTO JUCKYPCY.
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VY crarTi 3aiiicHeHO crpoly iHTeprpeTaii koMeaii Apictodana «Xmapu» 3
BUKOPUCTAHHSAM IHCTPYMEHTApil0 KJIACUYHOTO INCUXOAHATITUYHOTO METOLY.
Takuii miaxix Jae 3Mory po3nIsAIaTd TBIp HE JIMIIE SK caTHpy Ha coQicTiB
Ta HOBY OCBITY AQiH, a i K BHAB NIMOMHHUX TICHUXOJOTTYHUX KOHQIIIKTIB —
SIK IHIUBIAYaJIBHUX, TaK 1 cycniabHUX. [lepeayciM aHami3y€eThCsl pO3TOPTaHHS
OCHOBHOTO CIOKETOTBOPYOTO MOTHBY — TIPOTHUCTOSHHSI MDK OaThbKoM 1
CHHOM, 1[I0 Ma€ BUPA3HUU eIMIBCHKUH MIATEKCT: CUH OOPETHCS 13 CUMBOJIOM
aBTOPHUTETY 1 BJaId, HaMararo4uch mocictm Horo Micie. CHUMBONIUHE
«BOWBCTBO 0aThKa» TpaHCPOPMYEThCS B OOPOTHOY 3a Bialy, MOBY 1 MOpaJb.
Crpericiag npu 1IbOMy YOCOOJIOE 3acTapiiy, ajie Bce e MaHiBHY a(iHChKY
Mopaib (Cynepero), ®ininmia cumponizye 1 (BoHo) — HecBigomi GakaHHS,
10 BUBUIBHSIOTHCS Yepe3 HOBY (inocodiro, sika po3MHBAE MOpPAIbHI MEXKI.
JlitrepaTypo3HaBunii ICHX0aHAII3 Ja€ 3MOTY BCTAHOBHUTH TITHOWHHI MEXaHI3MA
aBTOPCHKOTO MOJICTIOBaHHS eTHKO-TIeAaroriunoi koHuenmii. IlapomiitHo-
(dapcoBe 300paKCHHS HOBHX IMEAAroriyHuX inedl ¢inmocodiB-codicTin
MOKHA TPAKTyBaTH SIK HPOEKIIII0 HEOE3MEKH MEepPeXoAy Bill aBTOPHTAPHOTO
croco0y BUXOBaHHS, IO 3a0e3redye MCHXOJIOTIYHY CTaOiIbHICTD 1 SICHICTD,
JI0 OUTBII BUTBHUX 1 HECTPYKTYPOBAHUX METOIIB, SIKI MOXKYTh MPH3BECTH 10
ncuxosorigHux kpu3. O6pa3 Cokpara sik HeGe3eTHOT0 codicTa, mo po3demnrye
MOJIOZIb 1 3amepeduye TPaauIliiHUX OOTIB, YTUTIOE KOJICKTUBHHN cTpax adiHsH
nepen pyHHyBaHHSM 3BHYHUX MOPATBFHUX HOPM, BUTICHEHHSIM 0aThKiBCHKOTO
ABTOPUTETY, 3MIHOIO CHUCTEMH LIHHOCTEH, IOSBOIO HOBOI, IHTEIEKTYaJIbHOI
BIIaJM 3aMicTh TpamumiiHoi. Yepe3 mpu3My NCHXOAHATITHYHUX KOHIICTIIIN
PO3IISIHYTO ixeonorigHe mportuctosiHHs [IpaBoro i HempaBoro, mo Briiroe
KOH(MIIKT MK HECBIIOMHUMH Oa)kaHHSMH 1 collialbHUMU HopMamu. Crape
MOKOJIIHHSL CHMBOJII3Y€ CTaOUIBHICTh 1 MOpajbHI NMPUHIMIK, a HOBI igei,
npencraeiieHi B 06pasi Cokpara, oOIlA0Th OUTbIIe CBOOOIH, ajiec BOAHOUAC
€ JEeCTPYKTHBHAMH 1 3arpoKylOTh MOpAJIBHHM OCHOBaM CYCITUIBCTBA.
[cuxoaHaMITHYHOT CEMaHTHKHU CITIOBHEHI i 00pa3u HOBUX OOecTB — Xmap,
IO IOCTAIOTh SIK YOCOOJECHHS ippaliOHANBHOTO, XAOTHYHOTO, JXIHOYOTO
Hayaya, 110 BCTyHae y KOHQIIKT i3 MaTpiapXalbHOIO, JIOTIKO-IICHTPUIHOKO
CTPYKTYpOIO MUCIeHHs. [IcnxoaHamiTHIHAN aHali3 «XMap» BHSBIISIE IITHOOKE
po3yMiHHs ApicTo(aHOM KOH(ITIKTIB, IO CTOCYIOTHCS MOPAIBHOCTI Ta €THKU
B OCBiTi. Uepe3 KpUTHKY HOBUX NEIArOTIYHMX i/Iei BiH MOKa3y€e TICHUXOIOTIYH1
PU3HKH, SKi BAHUKAIOTH 32 MOPYIICHHS TPAAUIIITHAX MOPAILHUX HOPM.
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The article makes an attempt to interpret Aristophanes’ comedy «The Clouds»
by using the techniques of the classical psychoanalytical method. This approach
allows viewing the work not only as a satire on the Sophists and the new
Athenian education but also as manifestation of deep psychological conflicts
— both individual and social. Firstly, the work analyzes the development of
the main plot-forming motif — a confrontation between the father and the
son, which has a distinctive Oedipal subtext: the son fights with the symbol
of authority and power trying to take over his place. The symbolic «murder
of the father» transforms in the struggle for power, language, and morality.
Strepsiades, in this case, embodies the outdated but still dominant Athenian
morality (Superego) whereas Pheidippides symbolizes the Id (It) —unconscious
desires released through the new philosophy which blurs moral boundaries. The
literary psychoanalysis makes it possible to define the underlying mechanisms
of the author’s modeling of the ethical and pedagogical concept. The parodic
and farcical depiction of the Sophist philosophers’ new pedagogical ideas
can be interpreted as a projected danger of transition from an authoritarian
method of education, which provides psychological stability and clarity, to
more liberal and unstructured methods, which may lead to psychological
crises. The image of Socrates as a dangerous sophist who corrupts the youth
and denies the traditional gods represents the Athenians’ collective fear
regarding the destruction of conventional moral norms, the displacement of
parental authority, the change of the value system, and the emergence of a
new intellectual power instead of the traditional one. Through the prism of
psychoanalytical concepts, the ideological confrontation between Right and
Wrong is examined, which embodied the conflict between unconscious desires
and social norms. The old generation symbolizes stability and moral principles
while new ideas, represented by the image of Socrates, promise more freedom,
but at the same time are destructive and threaten the moral foundations of
society. The psychoanalytical semantics are also present in the images of new
deities — the Clouds, which appear as the personification of the irrational,
chaotic, feminine principle that comes into conflict with the patriarchal, logic-
centered structure of thinking. The psychoanalytical analysis of «The Clouds»
reveals Aristophanes’ deep understanding of conflicts related to morality and
ethics in education. Through his criticism of new pedagogical ideas, he shows
the psychological risks that arise when traditional moral norms are violated.

[MocTranoBka npodjaemu. /[aBHbOrpellbKa CMiXOBa
KyJBTYpa, 30KpeMa KoMefiliHa craamuHa ApicTo-
(daHa, € HEBHYCPIIHUM CMHUCIOTBOPUYUM JKEPEIOM
JUIl TIPEACTAaBHUKIB JIiTEpaTypO3HABCTBA, KYJIBTY-
poJIoTii, Tearpo3HaBCTBA, aHTPOMOJIOTIi, ¢inocodii.
TBopuYicTh «0aThka KOMeii» € 00’ €KTOM OCMUCIICHHS
y KOHTEKCTI PI3HOMAaHITHUX METOJOJOTIYHUX Tij-
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XOJIB 1 MpakTUK iHTepnpeTamii. YncieHHI HayKoBi
PO3BIJIKM MPUCBSIYEHO CBITOIVISITHUM 1 CyCHiJIbHO-iC-
TOPUYHHMM TIEpPEeAyMOBaM TBOpPYOCTI ApicTodaHa,
iIeHOMY CHpPSMYBaHHIO HOTO KOMEZii, ocoOnu-
BOCTSIM NMPOOJIEMAaTHKHU, XapaKTepiB, 3ac00aM KOMid-
HOTO, CTHJIICTHII Ta MOeTHIli TBOpiB [Papageorgiou,
2004; Larson, 2014]. Komenis «Xmapu», mocraB-
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neHa 423 p. o H. €., UM He HAWOUIBIIE MpHUBEPTAE
yBary IOOCIiIHHKIB, OCKIJIBKA Ma€ aKTyallbHy B YCi
YacH MpoOJIeMaTuKy — BUXOBAHHS W OCBITH MOJIOII.
Haituacrime npexMeToM po3misiAy HAyKOBLIB CTae
apicrodaHiBChbKUI KOMi3M y 300paskeHHI cohicTUKH
i mapogiitae BUCBiITIeHHs TtocTarti pinmocoda Coxpara
[Amo, 2014; Moore, 2015; Eman, 2020]. He menmre
yBaru MPUAUISETHCS CBITOIVISITHOMY KOH(IIKTY, IO
JIS)KUTH B OCHOBI CIOXKETY, — 3ITKHEHHIO IaTpiapXaib-
HO-TIOJIICHOT MOpaJTi i peiriiHol Tpaauii 3 ineanaMu
nemokparii noou Ilepikna [Kastely, 1997; Bromberg,
2012].

Komenis «Xmapu» mocrae y pi3HHX HNPOYUTaH-
HSIX, OJHAK AOCI HE CTaBaja MPEAMETOM PO3IILy 3
BHKOPUCTAHHSIM iHCTpyMEHTapiro ncuxoaHanilzy. Ha
Hally IyMKY, Ied MIXix € JOCUTh IUTIAHAM y PO3y-
MiHHI c1I0c00iB BUpaKeHHs apicTOpaHIBChKUX iei,
30KpeMa €TUKO-TIearoriYHuX.

Mera naHoi pO3BIIKM — YCTAaHOBJECHHS IICHU-
XOaHANITUYHUX MOJeNel, M0 JeXaTb B OCHOBI
BHpakeHHS apicTo(aHiBChKOT KOHIEMIii OCBiTH 1
BUXOBaHHS B KoMmenii «Xmapu». JlocArHeHHS MeTH
nependavyae BUPIMICHHS TaKWX 3aBAaHb: MMPOAHAi-
3yBaTd MOpPaIbHO-BUXOBHI ysBiIeHHA n00u [lepikia,
mo BimoOpakeHi B komenii Apicrodana «Xmapuy,
BU3HAYUTH IXHIO POJIb Y (hOpMYBaHHI €THKO-TIEaro-
TIYHOTO AMCKYpPCY TBOPY; iIeHTH(IKYyBaTH IICHXOaHa-
JMITUYHI MOZEI Ta MEXaHi3MH, M0 aKTyai3yrTbCs
y B3a€MOI[11 MEPCOHAKIB Ta B PO3BUTKY KOH(IIKTIB,
MOB’SI3aHUX 3 OCBITOIO 1 BUXOBAaHHSM; IOCIIiANUTH
0COONMMBOCTI penpe3eHTarii aplcToq)aHlBCLKm KOH-
Lenuii BUXOBaHHS 4Yepe3 NPU3MYy NCHXOaHATITHYHUX
MiIXOIB (30KpeMa, MeXaHi3MiB cyOmiMartii, mepeHe-
CEHHSI, IPOEKIIii, KOH(IIIKTY TIOKOiHb, €IiMaTbHOCTI
TOIIIO).

O0’eKTOM JOCIIIKEHH € 3arajbHa CHUCTEMa
MOpPaJIbHO-BUXOBHUX YSBIECHb aHTUYHOCTI, 110 BUSIB-
JSIETBCSL Y CTPYKTYpi, KOHQIIKTaX, IMepcoHa)kax Ta
XyAOKHIX TpUioMax TBOpY; MpeaMeToM Oe3moce-
PENHBOTO aHaNi3y IICUXOaHAJIITUYHI MOJEIl Ta
MeXaHi3MH, SIKi 3yMOBIIOIOTH CIIEIM(iKy BUpaKEHHS
apicto¢aHiBCbKOI KOHLEMNI{ OCBITH i BUXOBaHHS Y
«Xmapax».

Bukigax ocHOBHOro marepiajly AOCITigKeHHS.
[lcuxoananmiTiyHa KPUTHKA BUKOPUCTOBYE HHU3KY
KaTeropii (poWIIBCHKOTO aHATITUYHOTO METOHY.
3okpema, cyOnimanis — TpaHc(hOpMyBaHHS BUTICHE-
HUX OaKaHb; IEPEHECEHHS — NIepeHaIpaBIeHHs BOPO-
KOCT1 Ha MMOCTaTh 1HILIOTO; MPOEKLisS — HEBU3HAHHSA
HETAaTHBHOTO YSBJIECHHS MpO cebe AK MpO YacTHHY
cebe. Sk crepmxye I1. bappi, «ppoiiniBceka iHTED-
IpeTalist 3aBKIM CTaHOBWJIA 3HAUYHHUH IHTEpeC Ui
JTepaTypHUX KPUTHKIB IIEPEBAKHO TOMY, ILI0 HECBi-
JOME HE MOXXE€ TOBOPHUTH INPSAMO, EKCIUIILIHUTHO, a
pobuth 1e 4Yepe3 oOpa3W, CHUMBOJIM, eMOIeMH W
metadopu» [bappi, 2008, c. 122]. Jliteparypo3Has-
YU ICUX0aHaIi3, TAKUM YHHOM, YMOXKIIBITIOE BUSIB-
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JICHHSl 3aKOHIB TBOPYOTO MPOLECY, TEOPETU3ALI0
MICUXOJIOTYHOTO BIUTUBY JIITEpaTypH Ha YUTada.

Ineiiny ocHOBY KOHQIIKTY «XMap» CTaHOBISTDH
B3a€MHHHU OaTbKa 1 CHHA SIK MPEICTABHUKIB Pi3HUX
MIOKOJIiHb, HOCIIB MPOTHJIEKHUX WIHHICHUX 1 CBITO-
DISITHUX OpieHTHPiB. CyTh OKPECICHOTO MPOTHPITYS
B TOMY, IO CTAapOBHHHI YE€CHOTH MPENKiB i marpio-
THUYHI TIEPEKOHAHHSA KOJIHUCHh €IUHOTO adiHCHKOTO
noJjicy, BTilieHi y nocrari 0arbka Crpenciazna, Temnep
HE BiJMOBiaJI1 NPOrPECUBHUM IOTIISAAM MOJIOAOTO
MOKOJIHHA, IO He Oakajo HacligyBaTd mHarpiap-
XallbHI Tpanuii crapmux. Apicrodan poduts npen-
METOM KPUTHKH 1 BHCMIIOBaHHA HOBY CO(iCTHUHY
¢inocodiro, BUCTyHae BOPOroM HOBOT CUCTEMH BUXO-
BaHHA 1 OCBITH IOHAITBA.

Kondmikr Garpka i cuHa — TpaguLiHUI acmekT
NICUXO0AHAJTITUYHOT KPUTHKH, Kpi3b NPHU3MY SKOTO
MOSICHIOIOTBCSL  MeXaHi3MH  (DOpMyBaHHS JIFOACHKOI
ncuxiku. BusiBom nporo xondumikry € ExiniB komn-
nekc. CyTHicTh HOro — y NpuMXOBaHOMY HparHeHHi
CHHA TOJONaTH Biaxy OaTbKa, 3MICTHTH HOTO SIK
CynepHHKa (3OIICHUTH CHMBOJIIYHE «BOMBCTBO
Oarpka»). OCTaHHE TOPOIKY€E BIAUYTTS NPOBUHH
nepen OarbkoM. Yepe3 MMOWMHHY eAiNMaNbHICTD
3. ®poiix po3kprBae He JHIE POOOTY TICUXIKU 1HIH-
Blz[yyMa a 1 BHUCBITIIIOE BUHUKHEHHS KYJIBTYpH,
penirii, XymokHbOi TBOpYOCTi, Mopami. Ha mymky
H. 360poBcrkoi, «ExniniB kommiieke Moxke OyTu mpen-
CTaBJICHUH SIK TMCHUXOAHAIITHYHUHA KOA OIS pO3Y-
MiHHS PO3BHUTKY 1HIMBIAA; ... AK IICUXOAHATITHIHUH
KOZ JAJIsl TOSICHEHHS TyXOBHOCTI, (heHOMEHY TBOPYOi
ocoOuCTOCTI 1 KympTypu 3araiom» [300pOBCBKa,
2003, c. 38].

ApicrodaniBebki nepcoHaxi, 6ateko Ctpernciaf i
cuH Diginmiz, — CynepHUKH, OCKITBKH € IPeCTaBHU-
KaMH IPOTHIIC)KHUX IIIHHICHUX MO3HLIH 1 MOpaJIbHUX
KoZIeKCiB. BOHM 3MaraioThbcs 3a yTBEpIKEHHSI CBOET
NPaBOTH 1, 3 PEILTOIO, 32 BOJOAAPIOBAHHS 1 JOMIHY-
BaHHA B POJAMHI i IIUpIIE — 32 aBTOPUTET Y CYCILJIb-
CTBi. YK€ y IpoJi03i KOMeil aKkTyalli3yeThCsl Harpy-
JKCHE MPOTHUCTOSHHA-CYNEPHULTBO OaTbka 1 CHHA.
JlelitMOTHB TIposiory — OaTbKiBCbKE pO3dapyBaHHS,
HEBJIOBOJIEHHS [OBEIIHKOIO 1 CIOCOOOM KUTTS CHUHA.
3ayBakuMo, IO 3ar0CTPEeHHS LBOr0 KOHQIIIKTY po3-
MOYMHAETHCS 3 PO3TOPTaHHS MOTHBY CHY 1 CHOBH-
ninaa. CoH y ICHXOaHaNi3l — BaXKJIMBUM MeXaHi3M
TpaHc(opmalii CripaBKHIX MMOJiH 1 OakaHb. YBI CHi
BiIOYBa€TbCSl TpAHCIALISL HEYCBIAOMIICHHUX i1eH
y KOHKpeTHi 00pa3u. 3amackoBaHi (QanTa3ii-Oa-
JKaHHS (POPMYIOTH 3MICT CHOBHIIHHS, a ITiJICBIIOMI
IMIYJBCH, IO 3HAXOAATH CBOE 3aJ0BOJICHHS Y LHX
3aMacKOBaHUX (OpMax, € JaTEHTHUM, NPUXOBaHUM
3MICTOM.

Y mnponozi «Xmap» ApicrodaH ymaerbcs a0
MOTHBY panToBoro mnpoOymxenHs Crpenciana,
nepexoiy HOro Bil CTaHy CIIOKOIO J0 €MOILHHOTO
30ymkeHHs. Po3gymu Oarbka Tpo CHUHA PO3MOYH-
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HaIOThCS Ha MeXi CHy 1 peampHOCTi: «Crpencian i
Qiminmig ymocsiTa apimMaroTh Ha TaHKy Crpericia-
nosoro nomy. Ctpencian npokupaetbes. Crperncian:
Oii-o#, oit-oit! / O 3eBce-mapro, 10 32 HOYi CTaNH B
Hac! / be3 kpato Hid! Komu x To Bike po3BUIHUTHCS? /
JlaBHO 5 4yB, SIK MPOCITiBaJIM MiBHI Jleck. / Pabu xpo-
myTh. ... (Ilokasyloun Ha cuHa, IO CIHUTH HOPYH).
A ueit moTopHuii mapybox 6e3 mpocwuiry / Bunexye
TYT HiuKy...» [Apicrodan, 1980, c. 85]. barskoBe
0€3COHHS, CIIOBHEHE TPHUBOT 1 BAKKUX MEPEKUBaHb,
[IPOTHCTABIICHE CHHOBOMY CIIOKiliHOMY cHY. TyT Gepe
[I0YATOK CIOKETHUM aHTAroHi3M, KOTPHH Y MOJalib-
IOMY TIEpepOCTe y cepio3Hmil KOHQIIKT. «l pu3yTh
MeHe / Butparu Beski, siciia ta Gopru moi. / A Bce
yepe3 CMHOUKA...» [Apicrodan, 1980, c. 85]. [lpu-
YyHA 0aThKiBCHKOTO HEBIOBOJICHHS — CHHOBE 3aXO-
IUIEHHS! KIHHUMHU TIEPErOHaMu, II0 TIYMaduThCs SIK
HaHTipIIIe 3 MOXKJIMBHUX HemacTh: «YyooM Buxpsaw, /
l'acae Bepxu, mpaBuTH KOMicHULIEIO, / JIUm KiHBMH 1
CHUTHY» [AplCTO(baH 1980, c. 85]. ®imimmiz, Cyasau
3 0aTbKOBHX PEILTIK, TPONOBKYE OAUNTH CHOBUIIHHS:
«®Diginmix (xpi3s coH) He xumepyii, @inone! HaBmpo-
cTenp npsamyit! / CTQenciaz[ Hy, ot ote HemacTs,
mo 3aryouts Hac! / MoMy ¥ y cHax JHIII TOHU Bce
BBIDKAIOThC» [Apictodan, 1980, c. 86]. «Dimimmis
(xpi3b coH) OCTUTHYTh Aal 1 B CTAHIO 32)KEHU KOHS»
[Apictodan, 1980, c. 86]. Con y ppeiinuctcrbkiii Teo-
pii — sBUIe OaraTo3HayHe i YacTO KIIFOYOBE y TPO-
neci mopo/pkeHHsT cMuciiB. O0pa3 KOHS CIIOBHEHHI
IMOMHHOI CHUMBOJIITYHOT CEMAaHTHUKH 1 MOXXIHBOCTI
MICUXO0aHATITHYHOTO TIyMadeHHSI.

VY knacuyHOMy IcuxoaHamisi 3. ®poiiga KiHb
CUMBOJI3ye mibino, TOOTO CeKCyalbHY €Hepriro
a00 HECBIJOMHUN HOTAT HO XUTTA. [HCTUHKTHUBHI
IMITYJTbCH, OCOOJIMBO arpecHBHI YW CEKCyallbHi, SIKi
JIIOOMHA HaMaraeTbecsi KOHTPOJIIOBATU 3a JOIIOMOIOIO
po3ymy (Ero). B onucanomy ®poiinom BUMAAKY 11’ s-
TUPIYHOTO XJonuuka ['aHca cTpax nepen KOHEM CHM-
BOJIi3yBaB cTpax nepen 6arbkoM i OyB mposiBom Eni-
noBoro koMiuiekcy: «Kinp y cHOBHIIHHX 1 (oOisx
l'anca penpesentyBaB ¢irypy Oarbka, BETHKOTO i
HeOe3neuHoro» [@poiin, 1998, c. 217]. FOHriBchKka
iHTepIpeTaliss 3acHOBaHa HA PO3YMiHHI KOHS SIK
apXETHUITHOTO 00pa3y: BiH CUMBOJII3Y€ )KUTTEBY CHEP-
rifo, 1HCTHHKT, HiACBiZoMe a00 TBapHHHY YacCTHHY
JIFOACHKOI TNCHUXIKH. Y CHOBHUIIHHAX KIHb MOXE
BUCTYNATH MPOBIIHUKOM Y HECBiOME, CHMBOJIOM
nepexony abo Tpancdopmarii (HarmpukiIaz, momioHo
710 KOHS, IO Hece repos y monopox). binuil kinp —
IYXOBHA YUCTOTA, MiIHECEHHSI; YOPHUH KiHb — TIHBO-
BUH Oik ocoOucrocti, mpurHiueHi OaxanHs. «KiHb
MOX€ O3Ha4yaTH BOJIIO, CHILY, IPUCTPACTh, CBOOOAY —
yce, 1110 BUXOAUTD 32 MEKi KOHTPOJIIO pallioHaIbHOTO
«SI». ko kiHp quKKii a00 HEKepOBaHUH — IIe MOXKE
BKa3yBaTH Ha BHYTPILIHIA KOH(IIKT MiX CBifo-
MHUMH HaMmipamy Ta HECBIIOMHUMH NOTIramu. SKiuo,
HaBIIAKH, KiHb CIIYXHSHUH, CHIIbHUHA, TApMOHIHHUH —
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1Ie 3HAK y3TO/KCHHS IHCTUHKTIB 1 cBimoMocTi» [HOHT,
2018, c. 186].

3ayBakuMo, 110 KOHQIIIKT, HAMIYE€HHH y TpOJI03i
Komenii «Xmapu», Hagalli yCKIaJHIOETHCS BBEICH-
HSM MOTHBY BOPOXOCTI OaTbka 10 Marepi, amxe
BUHYBAaTUIICI0 MOpalbHOTO po3demienHs cuna Crpe-
nciaJl yBaka€ CBOIO IPYKHHY. YTBOPIOETHCS TEB-
HUH POOVHHUM TPUKYTHHK, Y SKOMY OaTbko 1 MaTH
€ CyIIepHHKaMH y METoJax BHUXOBaHHSA, a OTXKeE, U y
CHJIi BIUIUBY Ha CHHA. AKTyali3ye€ThCsl MOTHB Bif-
BEPTOi BOPOXKOCTI YOJIOBIKA 10 JAPYKUHH, aIxKe
Crperncian yBakae IOMHJIKOIO CBil LUTI00 13 mpen-
CTaBHULECIO MICBKOTO COLIalbHOIO CepelOBHIIA:
«bopaii 6u HaBiTh cBaxa Ta 3aruHyina, / lllo muroob 3
TBO€IO MaTip’10 Hapasia» [Apicrodan, 1980, c. 86].
Jani moscHIOITbCS NMPUYMHHA YOJOBIKOBOTO HEBJO-
BosienHs. [omoBHuii apryment Crpenciaga: «Po3s-
KillTHE B MEHE Ha ceui x)uTTs Oyno — / 1 6e3TypOoT-
HUM JIS)KHEM Ha JI03BiUi kuB, / Cepen oBellb, OJIUB
1 MemoHocHux Omkin. / Cam censHuH, TOOpaBcs
s 3 HeOoroto / Merakna, moB cama Kecipa rop-
JI010, / 3aMOXKHOI0, 3HAYHOKO TOPOMISTHKOIO» [ ApicTo-
¢an, 1980, c. 86—87]. 3ayBakumo, IO TpagULiHHO
CLIBCBKUH CIOCIO JKUTTS XapaKTEePU3Y€EThCS TAKUMH
O3HaKaMHU, SIK IPOCTOTA iCHYBaHHsI, TOMiIPKOBaHICTh,
ONMM3BKICTH 10 TPUPOIH, BIIAAHICTH XJT100pOOCHKIi
npaiii. Y CHUCTeMi IIHHOCTEH TOpOJsSHUHA, HABIAKH,
CXUIIBHICTB 10 HAAMIpPHOCTEH, pO3Bar, po30eLICHICTh,
JiHomIi, *amoba 0 BIaau, MaTepialbHHUX IIHHOC-
Teil Tomo. Take MPOTUCTOSIHHS TaK caMO MOXe OyTH
IHTEpPIPETOBaHE B TCUXOAHATITUYHOMY AacIeKTi,
0C00JIMBO SIKIIO 3BepHYTHUCS A0 ixel 3. Ppoiina npo
poauHHi ctocyHku, batbko (Ctpencian), cun (Piain-
i) 1 MaTh — 1ie KJITaCKYHa eimoBa Tpiaja, y SKiid Mix
0aThbKOM i CHHOM pO3ropTaeThcsi O0poThOa 3a BiaLy
Ta MOpajbHYy IEpeBary, a MaTl CTa€ CHMBOJIUYHUM
00’eKkTOM Oa)kKaHHS — HOCIEM BUTOHYEHOI KYJBTYPH 1
ApUCTOKPAaTHYHHX 3BHUOK, siKi CTperncia 3HeBaXkae.

[lcuxoaHaNmiTHYHO 1[€ MOXKHA TPAKTyBaTH SK
nepeHeceHHs1 0aTbKIBCHKOI arpecii Ha Marip, amxe
camMe BOHa, Ha AYMKY reposi, «3ilcyBaja» cuUHa —
TOOTO 3p00uIIa MOT0 YyKUM, BiIaJICHUM BiJl OaThka
1 TpaJULiHHUX MOBEAIHKOBUX HOPM. TakUM YHWHOM,
3BHHYBau€HHS JIPY>KUHH — IIPO€EKIist cTpaxy Crperci-
ajia BTPAaTUTHU BIaxy y ciM’i. baTbko He yCBiIOMITIOE
BJIACHOI BIAIOBIZAJBHOCTI 32 BUXOBAHHS CHHA, TOMY
BUTICHSE TIOUYTTS TMPOBHHH, 3BHHYBAUYIOUH Marip.
Lle xiacMuHMi MeXaHi3M MPOEKIIi: BiH MEPEHOCUTD
BJIacHY c1a0KicTh (He3aaTHiCTh BuxoBaru Difimnmiga)
Ha iHmoro. Taka MPOEKLisl CIIyTrye TCHXOJOTTYHUM
3aXUCTOM, IO JIa€ 3MOry 30epertu obOpa3 cebe sk
MPOCTOTO, YECHOTO CEJITHUHA, TOJ1 SIK BUHHOIO CTa€
po30elleHa KiHKa 3 BUILOTO KoJIa.

3ayBaxkumo, mo Maru diginmiga y «Xmapax» He
€ aKTUBHOIO repoiHero, aje y cmizomocTti Crperci-
aja BoHa HaOyBa€ apXeTUITHOTO 3HAYCHHS JpKepena
po30elieHHs, TOOTO KIHOYOro Havaja, IO 3arpo-
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Ky€e TarpiapxXalbHOMYy TOpPSaKy. Y (ponmiBChKii
TEPMIHOJIOTIT 1Ie TTOB’sI3aHO 31 CTpaxoM rnepes KIHO-
YUM BTOPTHEHHSM, 1110 pyiiHye YO0IOBidYy iepapXifo.
@iginmizg, skuid Hagam mix BrmBom Cokpara i
co(icTiB MmoYMHAE criepeyaTvcs 3 OAaTbKOM 1 HaBiTh
0’e 1Oro, MOXKE PO3TVISAATUCS SK peani3allisi HeCBi-
JIOMOTO OYHTY TpOTH OaThbKiBCHKOI BIagH, TOOTO
peanizyeThest (paza emirmoBOro KOHQIIIKTY, KOJW CHH
[IparHe yTBEPAUTH BIACHE «S1» MUIIXOM 3anepedeHHs
aBTOpUTETY 0aTbKa. Lle TakoX i CHMBOJI KyJIbTYPHOTO
KOH(IIIKTY CTaporo arpapHOro CBITY (TpaauiiHOTO
0arpKka) MPOTH HOBOI CO(iCTHYHOI OCBITH, IO YOCO-
Omto€e po3yM, HOBY PUTOPHUKY, MIChKi I[IHHOCTI.

VY mncuxoananmiTHuHiA mapaaurmi Oareko Ctpe-
nciag Buctymae sk Cymepero, cuH — sk Im. 3a
3. ®poiinom, In (abo «BoHo») — 1le MPUMITHBHUIA,
HECBIOMUM KOMIIOHEHT OCOOMCTOCTI, IKHH MICTUTH
IHCTUHKTHBHI TIOTATH, IMITyJbCH Ta CEKCYaJbHY
€Heprito, 10 Ji€ Ha OCHOBI MPHUHIUITY 3aJJOBOJICHHS
1 IparHe HeraifHOTO 3a/I0BOJICHHS MOTped 0e3 ypaxy-
BaHHs PEATbHOCTI 4 MOpayi. I € JuKkepesoM mcu-
xiuyHOi eHeprii s Bcix OakaHb 1 MoTuBawii, aje
HOro HEMOKIIMBO 33aJOBOJILHUTH B IPUPOAHIH (opmi
yepe3 CollialbHi OOMEKEHHs, TOMY BOHO B3aEMOJIi€
3 Ero (5I) ta Cynepero (Hazn-f). Crpenciax yoco-
011r0€ 3acTapiny, aje Bce Ie naniBHy Mopans (Cyme-
pero). @iximmin cumBoizye [ — HecBigomi OaxkaHHS,
10 BUBUTBHSIOTHCS Uepe3 HOBY (imocodiro, ska po3-
MuBae MopaibHi Mexi. CodicTHka X cTae 3aco0oMm,
sikuit to3Bonsie I mogonaru Cyrepero, Jerani3yodn
noraeMHi imMmynabcu. CTpernciajg HamaraeTbcsi 3My-
CUTH CHHA HABYUTHUCH COQICTHUYHUX XUTPOIIiB, MO0
YHUKHYTHU OopriB. YpemrTi-pewmt, ®ininmia, HaBIMB-
IINCh CYNEPeYnuTH TPAAULIAHIA Mopai, MOYHHAE
Outu OaTbka 1 BHIIPaBIOBYE Iie Jorikoro. Llel koH-
¢umikt € imocTpaniero EQimoBoro koMImiekcy y Kia-
CUYHOMY (PpOIIIBCEKOMY CEHCi: CHH OOpeTbes 13
CHMBOJIOM aBTOPHUTETY, HAMAralouuch 3aiHATH HOTO
Micne. Ane 3aMicThb npsiMoi 60poTeOM 3a Matip TyT
6aunmo O6opoThOy 3a BiaLy, MOBY i MOpaiib, TOOTO 3a
CHUMBOJIIYHUH TTOPSAAOK.

Onniero 3 mpobieM Cy4yacHOCTi, L0 MOTpedye
BUpilIeHHs, ApicTodaH yBaxaB NpoOieMy BHXO-
BaHHsI MOJIOJIOTO TIOKOJIIHHSI B YMOBAax MEPiKIiBCHKOL
neMokparii. ¥ «Xmapax» yBara aBTopa HpHKYyTa 10
CHCTEMH OCBITH B YMOBaXx JIE€MOKPAaTHYHOIO Jany,
OCMUCIIIOIOTECSI peiriiiai pedopMu 1 BueHHS codi-
CTiB fIK CBiTOINIsiAHA OocHOBa 100M [lepikna. YueHHs
co(icTiB BiATIOBIAANO 1€OIOTIYHUM MTOTPEOAM Yacy.
Codictn, abo «BUMTENi MYyApPOCTi», BBAXKAIOTHCA
3aCHOBHUKaMH €BpOIIECbKoi TymMaHiCTHYHOT (ijo-
coii, OCKIJIBKM BOHM CHPHSUIN TpaHcopmalii Tpa-
JUIHHOT Mi(hOJIOTIYHOT CBITOMOCTI B OiK JIFOAMHU 1
npuponu. I1po cycnineHe 3HauYeHHS 1 BU3HAHHA COQi-
CTHKHU 1ICOJIOTIYHOI0 0a3010 JEeMOKparii CBiIYUTh
(akt ocobucroi HanexHocti (inocoda I[Iporaropa
1o kona Ilepixna. Codicti yTBepAKyBaau 3HaYCHHS
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PUTOPHKH, 110 OyJI0 3yMOBJIEHO MOJITHYHOIO HEOO-
X1IHICTIO YKPIIUIEHHS 1eMOKpaTii.

OnuH 3 OCHOBHUX I€IarOTiYHUX MOTUBIB Yy «XMa-
pax» — 1e BUOIp MK TpaAULiHHIM BUXOBAHHSM, SIKE
Jla€ 9iTKi MOpPaJbHI OPIEHTHPH, 1 OLIBII MOIEPHUMHU
MiAXoaaMM, KOTpi MparHyTh MOPYIIUTH i HOPMH.
Bubip nporo tumy ocBiTH MOXe OyTH TPaKTOBaHHUM
SK TIPOSIB BULIMX Ta HIDKYMX MCUXOJIOTIYHHUX HpOILIe-
CiB: HasBHICTb MNIMOMHHMX, YACTO HECBiIOMHUX CTpa-
XiB 1 Oa)kaHb, 1110 € B OCHOBI IEarorigyHoro BUOOpYy.
ApicroaH fae OLiHKY HOBOT CUCTEMH OCBITH 1 BUXO-
BaHHA, KPUTUKYE COQICTUKY sSIK 0€300KHY HayKy, 110
CyNepeunuTh TPAAULiNHIA NaTpiapxXaabHii peniri‘f
Jpamarypr crpuiivman coq)lcmxy AK 3aci0d MaHiIry-
JSIii CB1IOMICTIO 1 IOBEIIHKOIO JIIOJIMHU, Y LILOMY i
NoJsirajia CyTHICTh AEMOKpAaTUYHUX pedopM y pedi-
rifHiid cgepi. Apicrodan ctBoproe obpaz Cokpara
AK HeOe3mevyHoro codicra, o «po30erye MOJIOAbY i
3arepeyye TPaIUIiiHUX OOTiB. Y MCUX0aHANITUYHIN
iHTepHpeTalii e MOXXHAa CIPUAMATH SIK MPOEKIIO
KOJIGKTUBHOTO cTpaxy adiHsH mepen pylHYBaHHIM
3BUYHHUX MOPAIbHUX HOPM 1 CHMBOJIIYHE BUTICHEHHS
0aTbKIBCHKOTO aBTOPHUTETY; 3MiHOIO CHUCTEMH LiH-
HocTeil (cTpax KacTpauii — BrpaTta «0aTbKa-moiicy»);
MOSIBOIO HOBO{, 1HTENIEKTYalbHOI BIaIy 3aMiCTh Tpa-
nutiitHoi. Takum ynHOM, COKpaT y KOMEii — I1e CUM-
BOJI BUTICHEHOTO «iHIIIOTO», SIKUH 3arpoXKye cTabiIb-
HocTi cycmibHOTO «S». Iloctats Cokpara Takox
Moke OyTH iHTepIpeToBaHa SK CHMBOJiUHA (irypa
«baTbKa» 1 00’€KT miACBIIOMOro OakaHHA. JSIKIIO
3acTocyBatd (PpOHJIIBCEKY MOJENb, TO KOHQIIKT
MK Tpanuniinumu adinsHamu 1 CokparoM MOXHa
posmisiaatu sk 3iTkHeHHs Mik Han-f (cycminbha
Mopaiis) i Bono (6axanHnst pyliHyBaHHsI Ta0y).

Cokpar — yocOOJieHHSI HECBiJOMOTO TOTATY JIO
CYMHIBY, 10 pyWHYBaHHs cTapux imed. Apictodan
Yyepe3 BHCMIIOBAaHHA NparHe HEHUTpati3yBaTd Mo
3arpo3y, BUCMISITH OaTbka, MO0 MpHOOPKATH CTpax
nepes HUM. Y 1IbOMY KOHTEKCTI CMiX — 1€ 3aXUCHUN
MEeXaHi3M MCUXiku (3a poii oM, TyMOp 4acTo 3HIMa€e
Hanpy>KeHHs, MOB’s3aHe 3 BUTICHCHUMH CTPaxaMu).
VY 1oHriaHchKiil iHTepmperanii Cokpar — apxeTHI
MyZpeus, SKUi 3’ IBISIETHCS, KOJU CYCIiJIbCTBO Mepe-
OyBae y kpu3i minHocteit. [Ipore B komenii Apicro-
dana ueil Myapeup MOKa3aHWH K KapUKaTypHa
«TiHBY» — TeMHUH Oik agiHCbKOI Ay, SIKY CYCHiJIb-
CTBO HE XOue BH3HABAaTH. TakuM YHHOM, BHCMIilO-
BaHHS — I CIOCIO BUTICHCHHS apXeTuIly, crpoda
30eperTy IMCUXONOTIYHY piBHOBary moimicy. 3rifHo
3 inesimu Dpoiina, komenist Apicropana — NpUKIAT
TOrO, SIK CMiX Ja€ 3MOTY BHpasUTH 3a00pOHEHi
OaXkaHHS: TITy3yBaHHS 3 Q)inocoq)a J1a€ 3mory myOmii
6e3KapHo KPUTUKYBAaTH 1HTEJNEKTyalbHy emiTy. [Js-
Jadi BlI[‘IyBaIOTI) eMOIlilifHe TOoJeTIIeHHS, TepexKH-
BAIOYM CMIXOBHUH KaTapcuc y MapomiifHO-TpaBecTili-
HUX emi3onax nepeOyBanHs Crperciaga B AyMajbHi
Cokpara.
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ApicTtodaH BHCOKO I[iHY€ 1 3BEIHUYYE IEMOKpa-
Til0 MHUHYJIOTO, SIKa KOJHCH BilOMIIa HaBaIy MeEpCiB,
BlﬂGyuyBana HaHOBO A(iHH, 3aKiaja OCHOBY iXHBOT
MOJITUYHOT 1 KYJIBTYPHOI MOFyTHOCTl 00’eaHana BCi
MIPOTPECHUBHI CUJIM TOMIIIHBOIO EJUTIHCBKOIO CBITY.
Bona BMmina BHXOByBaru MOJIOOb 33 HpPaBUIIAMH
CyBOpoi Mopalti i yecHocTi. | 0TOBHMIA aroH y KoMe-
nii «Xmapu» — ne cynepedka [Ipasoro i Hempasoro
(ITpaBam i Kpusmnm). [IpaBuii, 3Bepratodnchk 10 IOHAKA,
KiIM4e HOro Ha TOM HUISX, Ha SKOMY BHPOCTAJIO
KOJIMCh IUIEM’s TepoiB. SIKIIO TH mifem 3a MHOIO,
kaxe [lpaBuit, To «I, 3M0pOBUH, KBITyUHH, MIIHHUIA,
TH CBill 4ac / y TiMHacisix Oyzer mpoBoIuTh, / A He B
JoTenax MUIIHAX, SK JI0OJIATh Terep, / Ha MiCbKOMY
BIIPABIATUCH MaiinaHi, / Un y mo3Bax KpyTiHCHKHUX,
HIKYEMHHX, NIpiOHWUX / MO cygaxX MiJIOAEHHO TsATa-
THCh. / TH B ragx AkajeMii, B THILI OJIUB / IJIOZOBU-
THUX T'YJASTHMELI CKPOMHO / I3 pO3yMHHM POBECHUKOM,
B CBITNIUX BiHKaX / 3 OUepeTSHUX OiTNX JIMCTOYKIB. /
Apomary I3BiHOYKIB BIyBaTUMEII TaM / i TOMOIMI Cpi-
omsictoi menect, / Ha mo3Bimuti panitoun B 4ac BECHs-
HUH, / KONK sICeH 3 TuIaTaHoM 1iernoue. / SIK Moix TH
nociyxaen 1oopux nopan / 1 Bciero aymiero mpucra-
HeII Ha HUX, / Oy/Iem 3apxau MillHuM, / BymyTh rpyau
MOTYTHi, o0nuyys sicHe, / [1nedi cumnbHi, erMeBHl »
[Apicrodan, 1980, c. 135]. Ane e mpis, AKiid yxe
HE BiJNIOBiIa€ AiCHICTh YaciB ApicTodana. Y mena-
rorimi, 5K 1y q)inocoq)i'l’ HOTro 4acy, TOJOBHE MicIle
MOCIIH coq)lcm AKi HpOl‘IOBl,Z[yBaJ'II/I BiZTHOCHICTh
ycsxoi Mopai, sIK 1 Beskoro mizHanHs. Lle mportu-
CTOSIHHSI MOXKHA PO3IVIJATH 4epe3 MpU3My ICHXoa-
HAJITHYHUX KOHIEMIIil, 30KkpemMa Teopii KOH(IIKTY
MK HECBIOMUMH OaXaHHSIMH 1 COIIalIbHUMH HOP-
Mamu. CTape TMOKOJiHHS CHUMBONI3YyE CTaOlLIbHICTD
i MOpaJbHI NPUHIUIN, a HOBI iJel, IpeACcTaBIeH] B
o0pa3i Cokpara, oOiIfOTh Oinbllle CBOOOAM, alie
BOJHOYAC € ACCTPYKTHUBHUMH 1 3aTPOXKYIOTh MOPaJib-
HUM OCHOBaM CYCH1JIbCTBA.

[IpaBuii po3noBigae mMpo CyBOPICTh KOJUIIHBOTO
BUXOBaHH, 10 cdopmyBaio BoiHiB Mapadony.
3anepeqy10q1/1 [IpaBomy, Hempasuii roBoputs, Mo
HiZe 1 HIKONMM MOpajbHA YHCTOTA HE MPUHOCHIIA
kopucti. Hexait @ininmizx momymMae npo HEBUTiAHICTD
CKPOMHOCTI; BOHa 1030aBJsi€ HAC YCiX 3aJ0BOJICHb:
KIHOK, irop, CBATKyBaHb, BHHA 1 BeCeJOMIiB. SKio,
MPUMipOM, IOHAK BCTYIHUB Y 3B’S30K i3 Uy>KOIO ApY-
XKHUHOIO 1 OyB BUKPUTHH, BiH 3ardHe, AKIIO HE 3yMi€
3axXHCTUTH cebe. [HIma cmpasa, Ko BiH Oyne cii-
nyBatu HactaHoBaM HempaBoro: BiH Oyzne mepeko-
HyBaTHd 4YOJIOBiIKa, IO HICKUILKM HE BUHHHUH, BiH
3BaJIUTh NPOBHHY Ha 3eBca, CKaxe, 10 1 3eBc miaaa-
€TbCS JIIOOOB1 10 JKIHOK, a UM MOXKE CMEPTHUH OyTH
CHJIBHIIIMM 32 6ora?

Bin TeopeTHyHHMX 3amuTaHb caTUpa MEPEXOAUTH
y cdepy mpakruunoi mopaini. [IpaBuii BuxBasse
CTape CyBOpe BUXOBaHHA 1 Horo Onari pe3yibraTtu
i (PiI3UYHOTO Ta MOPAIBHOTO 3/10POB’Sl TPOMAJISH.
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Henpaswuii 3axumiae cBoOOAy mNparHEHb XTHBOCTI.
Kpusna mnepemarae. OcBiueHuii Apicrodan mnpu
[ILOMY HE € BOPOTOM HaykH. ¥ codicTuili fioro Jiskae
BiJ[pHB BiJl TIOJICHOI €THKH, aJP)K€ HOBE BHUXOBaHHS
HE 3aKJIafiae OCHOB [yl TPOMAJChKUX AoOiecteil.
Sk 3a3navae 1. Tponcekuit, «Bubip Coxpara 3a npen-
CTaBHHMKa HOBHX Tedill He OyB XyIOKHBOIO TTOMHJI-
KOI0. SIkumu O BeTMKUMU HE OyJIH PO3XOIKEHHS MiX
CokpatoM i codictamu B HU3LI NUTaHb, HOro 00’ €1-
HYBaJIO 3 HUMH KPUTHYHE CTaBJICHHS A0 TPaaMLiii-
HOI Mopauti noJica, siKy ApicrodaH 3axuiiae y cBoii
komenii» [Tponcekuit, 1954, c. 199].

ApictohaH JeMOHCTpPYE HENPUHHATTS HOBHX
nenaroriyHux imew, sxi npononye Cokpar, i depes
tbapcoBe i TpaBecTiiiHe 300pakeHHsI KPUTUKY€E iX
HeOesneKy. Bona nonsrae y Tomy, 1110 i METOAH IOPY-
HIYIOTh €THYHI NPUHLMOHN Ta 3HUILYIOTH MOpPaJbHi
OCHOBH CyCHiJibcTBa. KyabMiHAIIHHUM BUpaKEHHIM
IBOTO € €Mi30[] JOTiYHOr0 OOIPYHTYBaHHS HOOUTTS
Oarpka. [IcnxoaHaliTHYHO 1€ MOXKHA TPaKTyBaTH 5K
nepexij BiJl aBTOPUTAPHOTO CIOCOO0Yy BUXOBaHHS, 110
3a0e3medye IMCUXOJOTIYHY CTaOUIBHICTD 1 SICHICTS,
JI0 OUTBII BUTPHHUX 1 HECTPYKTYPOBaHUX METOMIB, SIKi
MOXXYTb IIPU3BECTH A0 MCUXOIOTIYHHUX Kpu3. Cokpar
1 #fioro mkona — oOpa3 BUTICHEHOTO HECBIiIOMOTO.
d>1ﬂ0c0(1) HEBUITaJJKOBO T'POTECKHO BUCHUTH Y HOBlTpl
miABiIeHUH 0 cTeni Y KOLIMKY, BiH [P LbOMY BTi-
JIIO€ BiAPMB Bijl MarepialbHOTO CBIiTY, 3aHYpEHHS B
abcTpakTHE MHUCIICHHS — TOOTO CUMBOJI HECBIZIOMOTO,
SIKe BIJJPUBAETHCS BiJl TIJICCHOTO, IMOBCIKICHHOTO,
couiansHoro. CokpariBchka IIKOJa-AyMajbHA — 1€
MICIIE BWTICHEHHS, JI¢ PEalbHICTh IiJAMIHIOETHCS
abCypIHUMH JIOTIYHHUMH TPIOKaMH, TAKUMH SIK BUMi-
pIOBaHHSI JOBXHWHHU CTpUOKa ONOXH, IOCHiIKEHHS
BJIACTHBOCTEH KOMapHHOTO T'y3Ha TOLIO.

He MeHIIoro cuMBOJIiYHOTO 3HaYEHHsI HAOyBaIOTh
y komenii oOpa3u HOBUX OOXKECTB, MPOMArOBaHUX
Coxkparom i copicramu. Xmapu — 1ie 00kecTBa HOBOT
pedirii, siKi npuiMaroTh pi3Hi popmu. ¥V necuxoaHai-
TUYHOMY KJIFOYi iX MOXKHA TPaKTyBaTH SK MPOEKIIiO
MiZICBIZIOMOCTI MEPCOHAXKIB — MIHJIMBUX, HEMOCTIM-
HHUX 1 OMaHJIMBHX. BOHM MOCTalOTh K YOCOOJICHHS
ippanioHasIbHOT0, Xa0TUYHOTO, XKIHOUOTO Havasa, 1o
BCTyNae y KOH(QIIKT i3 maTrpiapXajbHOIO, JIOTIKO-1IeH-
TPUYHOIO CTPYKTYPOIO.

BucHoBKH i nepcneKTHBY NOAAJIbIIHX PO3PO-
0ok y nanomy Hanpsami. OTxe, 3 TOIISAAY NCHUXO-
aHaiizy komenis Apicropana «XMapu» Moxe OyTH
iHTepnpeToBaHa siK (Qikcamiss BHTICHEHHS Tpaau-
UiIHHUX HIHHOCTEH Ta KOHQIIIKTY MiXK ITOKOJIIHHSIMH,
Jle aBTopUTeTHA (Pirypa OaTbka BTpauae CBOIO CUITY,
a 1HAMBIA PO3ABOIOETHCS MK CBiJJOMOIO MOPAJLIIIO
1 migcBimomMumu OaxanHsmu. Komenmiss moOymo-
BaHa Ha YMCIEHHUX MeXaHi3MaX 3aXHUCTy, 30KpeMa
3MIIICHHS, KOJW 1HAUBIAYyaldbHI W CYCHIIBHI TPO-
Oonemu (Oopru, JiHOLII, CKJIaAHI POIWHHI B3ae-
MUWHH, 3aHEMNaj MOpaJi) MepeHOCATHCS Ha POBUHY
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codicri, i mpoekiis, amke Crperciag 3BUHyBadye
iHmUX y O0akaHHI 00MypIOBaTH, X04a iHIIIATOPOM
HaBYaHHS CO(ICTUYHINA MICEBAOMYIPOCTI € BiH cCaM.
Takum 4rHOM, aKTyali3y€eThCS MOTHB ITiACBiIOMOT
O6opoTrOu CTpernciana-0aTbKka 3a BIaay Ta iIleHTHY-
HicTh. BiH mpoekTye BiacHi cTpaxu il HeBmavi Ha
THX, XTO BTLIIOE 3arpo3y MmarpiapxajibHiil cTa0iIb-
HocTi. Lleii MOTUB meperyKkyeThesl 3 apXeTUITHUMHU
cTpykrypamu EnimoBoro xoHQuikTy, mo Ppoin
yBakaB OCHOBOIO ()OpPMYyBaHHS JIIOACHKOT MCUXIKH.
BucwmiroBanns ¢inocodpa Cokpara y «Xmapax»
MOXKHA TIYMAUHTH SIK KOJIEKTHBHY 3aXHCHY peak-
miro aiHCHKOTO CyCHiNbCTBA HAa 3arpo3y HOBHX
ineii. CuMBONIYHE 3HUILNEHHS apXETHUIy MyApeus
yepe3 cMix crae (Gopmoro cybmiMamii cTpaxiB i
KOH(MTIKTIB. Y IiOMYy TICUXOaHANITHYHUHN aHANi3
«Xwmap» BusBIse rHOOKe po3yMmiHHsA ApicToda-
HOM KOHQUTIKTIB, IO CTOCYIOTHCS MOPAIBHOCTI Ta
€TUKHU B OCBIiTi. Uepe3 KPUTHUKY HOBHX I€Narorid-
HUX iled BiH IMOKa3ye MCHUXOJIOTiYHI PU3HKHU, AKi
BUHMKAIOTh 34 MOPYLIEHHS TPAJULiHHUX MOpajb-
Hux HOpM. llel KoH(]UIKT, BUpaxeHUH dYepes
ryMop, catupy i ¢GapcoBO-TpaBeCTiiiHI MpUIOMH,
€ BaXJIMBUM €JIEMEHTOM ICHUXOAaHAJIITUYHOTO MiA-
XOAY 110 PO3YMIHHS €THKO-IIEIaTOTIYHUX MOTIISAIIB
Apicrodana.

[lepcnekTrBOO MOAANBIIOTO JOCIIIXKEHHS JaHOT
TEMH MOke OyTH akTyami3ais apictoaHiBCBKHX
[earoriYHuX MojieNiell Y KOHTEKCTI CydacHHUX neda-
TiB TIPO OCBITY, MOPAJTb 1 COMiaNi3aIlito Kpi3b MPU3MY
TICUXOAHATITHYHOI Teopii.
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VY crarti 37ifiCHEHO KOMIUIGKCHUH aHali3 CEeMIOTHYHOI pernpe3eHTarlil
MemianapatopiB y Mepexi INSTAGRAM sk crnenudiuaomy nudpoBoMy
CepeIOBUII MYJIBTUMOAAIBHOTO HApaTHBOTBOpEeHHS. OOTIpyHTOBaHO, IO
Instagram ¢yHKIIOHY€e He JUIIE SK COIlialbHA MepeXka, a sSK IOBHOIlIHHA
Memiamuiatopma, 31aTHa IHTErpyBaTH BepOalibHI, Bi3yaslbHI, aymiajbHi Ta
THTepaKTHUBHI CEMIOTUYHI PECYPCH B MEXKaX €JJMHOT KOMyHIKATHBHOI CHCTEMHU.
Taka iHTETpaIlisl CTBOPIOE YMOBH JUIs (POPMYBaHHS CKJIATHUX TICHXOJIOTTYHHX
MeJIiaHapaTHBIB, OPIEHTOBAHUX Ha TPUBAIY B3AEMOJIIIO 3 AyJUTOPIETO.
JlocmipKeHHsT TPYHTY€EThCS Ha MIKIACIUILTIHAPHOMY TIIXO/I, IO MOETHYE
METialliHTBICTUKY, KOTHITHBHY HAapaTOJOTi0, COIIIOCEMIOTHKY Ta Teopil
IZICHTUYHOCTI. YBary 30CEpe/DKCHO Ha aHami3i OHJIAWH-1JIEHTHYHOCTI
MeIiaHapaTopiB, sIKa PO3DIAJAETHCA HE SK MpocTa MPOEKIS odiakiH-
1ZICHTUYHOCTI, a IK OKPEMU#, KOHTEKCTYalIbHO 3yMOBIICHHI BUMIP COITIaJIbHOT
Cy0’€KTHOCTI, 1[0 Pealli3yeThCs Yepe3 CEMIOTHYHY TMOBEMIHKY B U(POBOMY
npoctopi. BHOKpeMiIeHO OCOOMCTICHWH, CoMiaJbHHA Ta CEMIOTHYHUI
KOMITOHCHTH 1JICHTHYHOCTI 3 OCOOJMBHM HAroJIoCOM Ha pOJIi CEMiOTHYHOT
IZICHTUYHOCT] SIK MEXaHI3My CaMOTIpE3eHTAIlil, JeriTUMaIlii eKCIIepPTHOCTI Ta
BIUIMBY Ha PEIHITI€HTA.

[IpoanamizoBano iHTepdeiicHi eaemMeHTH Instagram-npodini (HOMIHAIS
aKkayHTy, aBatap, OiorpadiuHuii ommc, Bi3yajdbHa CTHIIICTHKA, KOJIHOPOBA
rama, JKaHpOBa OpraHi3allisi KOHTEHTY) SIK 3HaKOBI pecypcH, 1o (HOopMyIOTh
KOTHITHBHI (ppeiiMH CIpHUAHATTS Ta IHTEPIpETAIiifHI OYiKyBaHHS ayJUTOPIi.
JloBeneHo, O CYKYIIHICTh I[IMX €JIEMEHTIB KOHCTPYIOE ITUTICHAN MeJliaHapaThB,
y MeKax SKOTO aBTOp IIOCTA€ SIK ICHUXOJIOTIYHUIM HACTAaBHHK, EKCIIEPT abo
TeparneBTHYHa (irypa.

3pobneHo BHCHOBOK, 1m0 Instagram € eQEeKTUBHHM iHCTPYMEHTOM
CEMIOTHYHOTO MOJETIOBAHHS IICHXOJOTIYHHX MEIiaHApaTuBIB, y SIKHX
MO€THAHHS MYJIBTHMOJATFHUX PecypciB 3a0e3medye He JIriie iHhopMyBaHHS,
a W eMOMIWHO-KOTHITUBHUM BIUIMB, CHOPSAMOBAaHWUH Ha MIATPHUMKY,
caMopeIIeKCito Ta 0COOUCTICHE 3pOCTaHHS ayTUTOPii.
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The article provides a comprehensive analysis of the semiotic representation of
media narrators on Instagram as a specific digital environment for multimodal
narrative creation. It is argued that Instagram functions not only as a social
network, but also as a full-fledged media platform capable of integrating
verbal, visual, auditory, and interactive semiotic resources within a single
communicative system. Such integration creates conditions for the formation
of complex psychological media narratives focused on long-term interaction
with the audience.

The study is based on an interdisciplinary approach that combines media
linguistics, cognitive narratology, sociosemiotics, and identity theories. The
focus is on analysing the online identity of media narrators, which is considered
not as a simple projection of offline identity, but as a separate, contextually
determined dimension of social subjectivity, realised through semiotic
behaviour in digital space. The personal, social and semiotic components
of identity are highlighted, with particular emphasis on the role of semiotic
identity as a mechanism of self-presentation, legitimisation of expertise and
influence on the recipient.

The interface elements of Instagram profiles (account name, avatar,
biographical description, visual style, colour scheme, genre organisation of
content) are analysed as symbolic resources that shape the cognitive frames of
perception and interpretative expectations of the audience. It is proven that the
combination of these elements constructs a coherent media narrative, within
which the author appears as a psychological mentor, expert, or therapeutic
figure.

It is concluded that Instagram is an effective tool for semiotic modeling of
psychological media narratives, in which the combination of multimodal
resources provides not only information but also emotional and cognitive
influence aimed at supporting self-reflection and personal growth among the
audience.

IMocTranoBka npo6aemu. CouianbHi MEpexi CyT-
TEBO 3MIHMIM POOOTY 1 cTpyKTypy cydacHux 3MI,
a/Ke TaKUM YHHOM 3’SIBUJIACS] MOXKITMBICT HE JIMIIE
TpaHCIIOBATH iH()OPMAILiIO 11110100080, a i OTpUMY-
BaTH oneparuBHiI koMeHTapi Ta Biaryku [Kima, 2018].
Iarepdeiic Instagram BucTynae moTy»XKHHUM 1HCTpY-
MEHTOM JIJIsi CTBOPEHHSI, CTPYKTYpYBaHHS Ta TOIIU-
PEHHS aHTJIIOMOBHHX Bi3yalbHO-MEIiHIX HAPaTHBIB,
MOEAHYIOYN TEKCT, 300pakeHHs, BiZleO Ta iHTepak-
TUBHI €JIEMEHTH.

Pecypc Instagram — 11e «po3yMHa COLIMEPEKA,
IO BIiZICTIIKOBY€E KOXKHY [0 yCiX kopuctyBauis. Ile
MO3UTUBHUIA aCHEKT Ui HANAlITyBaHHS TapreTHH-
TOBOi pEKJIaMH, SIKa Ja€ MOXJIHMBICTh PEKIaMyBaTH
Me/lia Y KOHTEHT O0e3MOCepefHhO THM KOPHCTY-
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BauaM, skuM 1e Oyne 1ikaBo [Cemen, 2022], To6TO
Instagram nae 3mory komOinyBatu ¢oto, Bizieo, Tek-
cToBi mignucu, Stories, Reels, 1o 3ade3neuye Oara-
TOpiBHEBY HApaTHBHICTH 1 THYYKICTh y MoJadi icTo-
piit. Lle cTBOproe yMOBH Al PO3BUTKY CKIIaIHUX,
JOBTOTPUBAIMX HApaTUBIB, SKi HE MOCTYMAIOThCS
JITEpaTypi Y4 KiHO 3a CKIIQJHICTIO CTPYKTYypH. [HTe-
rpailisi ICHXOJIOTIYHOTO HApaTHUBY Y Bi3yalbHi Meaia
BinOyBaeThCsl uepe3 JeKilbka B3aEMOIIOB’SI3aHUX
MeXaHi3MIB: €KpaHHI ajamnTallii, o HapaTHBi3yIOTh
TICUXOJIOTIYHI 171ei Ta poOJNIATh iX JOCTYITHUMHU Maco-
BOMY CIIO’)KMBA4€Bi; [IUTYBaHHs Ta IHTEPTEKCTyaJbHi
BiJICHJIaHHS, SKi 3a0€3Me4yI0Th YIi3HaBaHICTh aBTO-
PUTETHHX JUKeped 1 (opMyIOTh IHTENEKTyalbHUI
KOHTEKCT MeZIaTBOpY; Bi3yallizallilo ICHUXOJIOTiY-
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HUX KOHIENTiB y dopMi iHorpadikm, imocTparrii,
MEeMIB, aHIMaliid Ta IHTEPaKTHBHHUX EIIEMEHTIB, IO
M IBUIIYIOTH 3pO3YMLTICTh 1 3aCBOIOBaHICTH 1H(OP-
Marlii; CTBOpeHHS HOBHX ()OpMaTiB KOMYHIKaIlii,
30KpeMa IHTEPAKTHBHHUX KYypCiB, MYIBTHMEIiHIX
JIEKIIH, IKi MOETHYIOTh TEKCTOBUH 1 Bi3yaJIbHUH KOH-
TEHT y €IUHY CEMIOTUYHY CHUCTEMY.

Xoua CTaHOBJICHHS HAapaTWBHUX CTyHill Tpanu-
LiHO MOB’SI3yBaloCsl 3 aHaJi30M HHCBMOBHX Ta
YCHHX TEKCTIB, a 3roJjoM — KiHemarorpada, ympo-
JIOBX OCTaHHIX NECATHIIITH MOCHITHUIBKUN (HOKyC
3MICTHBCS Ha MEXaHI3MU HApaTUBOTBOPEHHS Y IH(]-
poBux menia. Mapi-Jlop Paitan [Ryan, 2007] 3amnpo-
[OHYBajla KOHLENT «KPOC-MENIHHOI Haparojorii»,
CHCTEMAaTH3YyBaBILIM HAapaTUBHI MOXJIMBOCTI II'SITH
TUIIB Me/ia: YCHOTO IHUCKYpCY, CTaTHYHUX Bi3y-
aNbHUX 00pa3iB, PyXOMHX 300pa)KeHb, MY3WUKH Ta
nu(ppoBUX CcepemoBHIN. Y MexaxX IrpoBHX CTyIid
MUTAaHHS HAPaTUBHOCTI TAaKOXX HAOYJIO 3HAYHOI aKTy-
anpHOCTI: Ecnien Aapcer [Aarseth, 2012] omauM i3
MIEePIIUX PO3POOUB HAPATHBHY TEOPIIO IS BiJEOIrop,
sIKa THTETPYyE PUCH TPAIWIIIHHOTO HapaTHWBY 3 iHTe-
PaKTHBHUMH BJIACTHUBOCTSIMU irPOBUX CEPEIOBHILL.

HasBHi myOmikarii TsKIFOTh 10 TapaurMu JTOCIi-
JDKEHb KYyJIbTYpU 3HAMEHHTOCTEH: BOHM aHaji3y-
I0Th cTparerii 3m00yTTs momynspHOcTi [Borner et
al., 2016], dbopmyBanHs ocobucroro Openmy [Liu,
2017] Ta 0coOIMBOCTI camoIpe3eHTaIlii B OKpeMHX
cermMenTtax Omorinry [Smith, 2015]. Comionorist Ta
KiOepIICUXOIOoTisT 30CePeIKYIOThCS TIEPEBAKHO Ha
MOTHBAIIMHUAX Ta COLAIBHO-IICUXOJIOTTYHUX ACIEK-
Tax BUKOpHcTaHHA Instagram, a Takox Ha (opmy-
BaHHI OHIaiH-cinbHOT [Lee et al., 2015]. Oxpewmi
JOCHITHUKY po3MIsSAatoTh Instagram ik HOBY Gopmy
BizyanpHOTO Meaia [Lim, 2020] abo anamizyroTh HOTo
BUKOPUCTAHHS  CHENU(PIYHUMH CYOKYIBTYPHUMHU
rpynamu [Leaver, 2020].

Taka nocnmigHWIBKa NEPCIEKTUBA JEMOHCTPYE
3pOCTalOuy aKTyaJbHICTh CUCTEMHOIO HapaTojoriy-
HOTO MiAX0My 10 aHaii3y Instagram sik HOBHOLIIHHOTO
MelialbHOIO CEpeNOBUINA 3 YHIKaJbHHUMHU BIACTHU-
BOCTSIMH MYJIETUMOJAIEHOTO HAPATUBOTBOPEHHS.

Meta Ta 3aBgaHHs cTarTi. JlocaimkeHHS ceMi-
OTHYHHUX OCOONMBOCTEHl perpe3eHTalii MeniaHapa-
topie Ha mnargopmi INSTAGRAM. 3aznauena meta
nepeadavyae BUPILICHHS TAKUX 3aBIaHb: 1) BUSHAUNTH
ocobnmuBocTi Ta (yHKUIi 3a3HaueHoi Menia ILIaT-
¢dopmu; 2) BU3HAYUTU Ta MPOAHATi3yBaTH MOHATTA
OHJIaltH-0COOHUCTOCTI; 3) mpoaHami3yBaTu iHTepderic
3a3HaueHoi Mepmiaruiargopmu; 4) BHOKPEMHUTH Ta
JOCTIIUTH OCHOBHI CEMIOTHYHI 0COOIMBOCTI pemnpe-
3eHTalii MeniaHapaTopis.

Bukiax ocHOBHOro martepiajly AoOCITigKeHHS.
BusnauHoo xapakTepucTukoro Instagram y cydac-
HOMY MeJiacepeIOBHII € HOTO MiJBUIICHA MYIIETH-
MOJaIbHICTh, L0 mepeadayae iHCTUTYLiani30BaHy
MOXIIUBICTh OJHOYACHOTO 3aJy4YCHHS Pi3HHUX CeMi-
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OTHYHHUX PECypCiB: BepOANIbHOTO TEKCTY, CTATUYHUX
300pakeHb, ayiaIbHIX KOMIIOHEHTIB Ta BiA€OpsAY y
MeKax €IWHOI KOMyHikatuBHOI mardopmu. Ha mpo-
TUBAry IbOMY iHII COLalIbHI Melia J1eMOHCTPYIOTh
CTPYKTYPHY Me/liacTeniali3allito: TeKCTyallbHa JIOMi-
HaHTa xapaktepHa s Facebook, BimeoopienToBa-
HicTh — U1 YouTube Ta TikTok, crarmuHo-Bi3yansHa
penpesenranis — m1s Pinterest, Toai sk Clubhouse
(byHKIIOHY€ epeBaXHO B ayiallbHOMY PEXUMi.

BaxuimBo HarojaocuTH, MO MYJIBTUMOAAIBHUN
noreHmian Instagram He aerepMiHye OOOB’SI3KOBE
BUKOPHUCTAaHHS yCi€l MalliTpu AOCTYHNHHX (OpMariB
KO)KHUM KopucTyBadeM. OKpemi akayHTH MOXYTb
OyTH perpe3eHTOBaHI BUKIFOYHO CTATUYHUMU 300pa-
JKEHHSIMH, 0€3 3aJIyueHHS Bieo, aynio abo po3ropHy-
TUX TEKCTOBHX IiIHCIB; OKpeMi IMyOmiKaLii MOXYTb
MICTUTH MiHIMaJlicTH4Hi 200 (parMeHTapHi TEKCTOBI
CYIIPOBO/H, 5IKi He OPMYIOTH TOBHOLIIHHOI HAPATUB-
Hoi cTpykTypH [Rogers, 2021].

OcCKinbkH MarepianoM JOCTIIKeHHS BHCTYIa-
I0Th AKayHTH TPOBIAHMUX MeliaHapaTopiB y Traiysi
TICHXOJIOTi1, TO TOLUITBHO MpOoaHalizyBaTH iHTepdeiic
iXHIX CTOPIHOK Ha MPEIMET BiATBOPEHHS Ta MpPE3eH-
Tanil aHIIOMOBHUX IICHXOJIOTIYHMX Me/AiaHapaTu-
BiB. OHNAIH-1AEHTHYHICTH € KIIOYOBUM €JIEMEHTOM
Ul aHamizy OpodifiB BU3HAUYHMX MeAiaHapaTopiB.
OHnaiiH-iIeHTHYHICT 3a3BHYAil TPAKTYEThCS SIK
«ETIEKTPOHHA  MPOEKUis»  oQIaiH-iIeHTHYHOCTI,
T00TO (opMa HU(POBOI MPHUCYTHOCTI COUiaTBHUX
Cy0’€KTiB, IO MaTepializyeThCsl y BHUIVISAI MeTa-
JAHUX, KOPUCTYBAalbKOTO KOHTEHTY Ta MEpPEKeBUX
3B’s13KiB. [IpoTe AJsl amekBaTHOTO PO3YyMiHHS TpaH-
chopmaniiinoro  moteHmiany  iH(opMauiiHO-KO-
MYHIKAI[IHHUX  TEXHOJIOTIH OHJIAWH-1ICHTUYHICTh
JOLINBHO PO3MISAaTH HE SK TPOCTE BiATBOPEHHS
a00 TIPOAOBKEHHSA «peanbHOI» 1AEHTHYHOCTI, a
K OKpEMHIi, KOHTEKCTyaJbHO 3yMOBICHHH BHMIp
iIeHTHYHOCTI ab0 TouHilIe K crnenudiday Gopmy
couianbHOi Cy0’€KTHOCTI, IO MPOSIBISETHCS YeEpe3
CIOCTEPEXKYBaHY CEMIOTHYHY IMOBEIIHKY Ta KOMY-
HIKaTUBHY aKTHBHICTb y LU(POBOMY CEpEIOBHILII.
[Baltezarevi¢, 2023].

OcobucTa iIeHTUYHICTh BU3HAYAETHCA SIK CYKYII-
HICTb YHIKaJIbHUX XapaKTEPUCTHK, 1110 IHAMBITyaTi3y-
10T 000y Ta 3a0e3MeuyIoTh 1l OTHO3HAUHY ieHTU -
Karito. /1o Takux XapakTepHCTUK HajeKaTh odiliiiai
aTpuOyTH, 30KpeMa iM’s, 1aTa i Miclie HApOIKCHHS,
KOHTaKTHI JaHi, MaclopTHa iHpopMalis, HOMEpH
0aHKIBCHKUX KapTOK Ta iHII MEPCOHAILHI PeecTpa-
uiitai BigomocTi. LIS CyKymHICTh TaKOX MOXE OXO-
TUTIOBaTH COLiaJIbHO-AeMorpadivHi mapaMeTpH, Taki
AK CTaTh, PiBEHb OCBITH YU MpOQeciiiHuil cTaryc.
[Mompu cBoto ineHTHdIKaLiHY (QyHKIIiI0, 3a3HAYECHI
aTpuOyTH PENPE3CHTYIOTh JuIie (GopmMaaizoBaHui
ACTEKT 1JICHTUYHOCTI ¥ HE BiOOpaXkaroTh Il TOBHOT
COIIAJILHOT, KYJIBTYPHOI Ta KOHTEKCTyalIbHOI Oararo-
BUMIPHOCTI, MPUTaMaHHOI COLialbHIN 1IEHTHYHOCTI.
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CoriajibHa 1I€HTUYHICTb € KOHILIEIITOM, 1110 BUKO-
PHUCTOBY€EThCS IJIsl TMOSICHEHHS MEXaHi3MiB COLliallb-
HOTO BiIUYyXXEHHS, HEPIBHOCTI Ta KYJIBTYpHOI iHTe-
rpamii. ¥ Mexax ComialbHO-KOHCTPYKTHUBICTCHKOI
MapajurMy iI€HTHYHOCTI PO3MIAJAIOTHCS SIK TakKi,
o (opMyIOThCS Ta MiATPUMYIOTHCS Ha PiBHI COIIi-
anpHO1 B3aeMofii. [lepBrHHA Ta BTOPHHHA COMialbHI
IICHTUYHOCTI BHHUKAIOTh y Pi3HUX IHCTUTYIIIHHIX
KOHTEKCTaX: IEPBUHHA — Y MEXaxX CIMEHHOro cepe-
JIOBUINA, TOII SIK BTOPUHHA BHUOYHOBYETHCS y IIPO-
meci HaB4aHHS, MPOQECiifHOT AISTBHOCTI Ta IHIIHMX
comianpHuX npakTuK [Gee, 2003]. KmtouoBum KoM-
[IOHEHTOM COIIaJbHOI IJEHTUYHOCTI € BigUyTTS
HAJIKHOCTI 0 MEBHOI COLiajbHOI IPYNH Ta OTHO-
yacHe BimMexyBaHHs Bin [ammx. CorianbHa ineH-
TUYHICTh Tlependavae CHiIbHICTE HOPM 1 IIHHOCTEH
IpyIU, KOJIEKTUBHUX CIIOTaliB, JOCBiAY Ta CHiIBHUX
mpoekTiB [Jenkins, 1996]. ComianbHi iqeHTHYHOCTI
HE € CIAaJKOBUMH YTBOPEHHSMH; BOHHM KOHCTPYIO-
FOTBCSI COLIAIBHO, XapaKTePU3YIOThCS KOHTEKCTYallb-
HOIO 3yMOBIICHICTIO Ta TWHAMIYHICTIO, 3MiHIOIOYHCH
BIJIMOBITHO JI0 COIiaJIbHUX YMOB Ta JUCKYPCHBHHX
MIPAKTHK.

OxpiM yHIKaJbHMX I1HIUBiAyanbHUX arpuoy-
TiB (0ocoOWcTa iJEHTUYHICTH) Ta XapaKTEPHCTHUK,
MOB’s3aHUX 13 HAJEKHICTIO JO COLIaIbHHUX TPYI
(comianpHa 1IEHTUYHICTH), Cy0’€EKTH TaKOXK BHPI3HS-
FOTHCS 3/IaTHICTIO 10 Pe(IIEKCUBHOCTI Ta areHTHOCTI
[Bourdieu, 1990], ska KOHIENTyali3yeTbCs 4Yepes
MIPU3MY CEMIOTHYHOI Ta KOMYHIKaTHBHOI MisIIBHOCTI
cy6’€KTa TakuM 4YMHOM, CEMiIOTHYHHUI BUMIp ileH-
TUYHOCTI OXOILTIOE aTpHOyTH, II0 XapaKTepU3yIoTh
COLiaJIbHUX aKTOPiB SIK BI/IpO6HI/IK1B 1 peuumieHTiB
CUMBOJIIYHUX (PopM, TOOTO SK MOBLIB, MHCHMEHHU-
KiB, YMTa4iB, MIAAaYiB, IHTEPIPETATOPIB UM IIyKadiB
iHpopmanii. Came uepes Li NPAKTUKU 3IiHCHIOETHCS
KOHCTPYIOBAHHS, BUPAKCHHS i PO3Mi3HAaBaHHS COLIi-
aJIBbHOI Cy0’€KTHOCTI Yy KOMyHlKaTI/IBHOMy HpOCTOpl

VY 1pOMy KOHTEKCTI CEMIOTHYHA 1ICHTUYHICTbH
MOCTA€ SIK KIIOYOBUH KOMIIOHEHT OararoBHMipHOL
CTPYKTYPH 1AEHTHYHOCTI, IIO0 BU3HAYA€THCS 34AaT-
HICTIO cy0’€KTa BUKOPHCTOBYBAaTH, IHTEPIPETYBaTH
Ta MEPEOCMUCIIOBATH 3HAKOBI PeCypcH y Ipolecax
couianpHOi B3aemonii. Ha BiaMiHy Bix ocoOucTticHOT
Ta COLaNbHOI 1AEHTHYHOCTEH, SIKI IPYHTYIOThCS BiJl-
MOBITHO HAa YHIKaJbHUX NEPCOHAIBHUX aTpuOyTax
Ta HAJEXHOCTI O TPYNH, CEMIOTHYHA 1IEHTUYHICTb
(hopMy€eTHCS Y IPOCTOP1 CUMBOJIIYHOI AiSIIBHOCTI, A€
cy0’eKT peali3ye cebe nepenyciM sSK y4aCHUK 3HAKO-
BO-KOMYHIKaTHBHUX MPAKTHK Ta MPOSBIISETHCS Yepe3
BHOIp MOBHHX 1 Bi3yaJbHUX PENpEe3eHTAallil, CTUIIiC-
TUYHUX CTpaTerii, KaHPOBUX MOAEJIEH, TUCKYPCUB-
HUX MO3UIIi# Ta cloco0iB iHTEepHpeTallii iHpopmarrii.

CeMiOTHYHA 1AEHTUYHICTh BKJIIOYAE IBA B3a€EMO-
MOB’s13aHi BUMIpH — Hepeq)neKCI/IBHHﬁ Ta pedrex-
cuBHuid. HepednexcuBHuii BuMip TPYHTYEThCA Ha
IHCTPYMEHTAIbHOMY BHUKOPHCTaHHI MOBH Ta 1HIINX
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3HAKOBUX CHCTEM BIIMOBIIHO II0 yCTaJCHHX COIli-
aNbHUX HOPM 1 MozeneH, XapakTepHHUX AJs TEBHUX
couianbHO-AeMorpadiyHuX 4u NpodeciiHuX TpyIl.
VY npoMy pasi 3HaKOBi MPAKTUKU BiATBOPIOIOTH JOMi-
HaHTHI IUCKYPCHUBHI CTPYKTYpH, HE CTaBIAYH IiJ
CYMHIB iXHIO MpHPOAY abo JKEpesio JeriTHMAIlii.
HaromicTp pedrexkcuBHM BUMip nependadae ycBi-
JIOMJIEHE, KpUTHYHE Ta TBOPUO OPi€HTOBAHE BUKO-
pHUCTaHHs 3HAKOBUX pecypciB. BiH IpyHTyeTbcs Ha
PO3yMiHHI MOBH SIK COLIaJIbHO-KYJIBTYPHOI TpaauLii,
110 OTIOCEPENIKOBYE BiTHOIICHHS MiXk Cy0’ €KTOM i CBi-
toMm [CeniBanoBa, 2008]. PednexcuBHa cemioTHuHa
MIOBE/IiHKa MPOSIBIISIETHCS] Y CTBOPEHHI 1 MEpeoCcMuc-
JICHHI JUCKYPCHUBHUX 3Ha4€Hb, y MPOAYKTUBHIH
po0OTIi 3 MOBOIO, TEKCTaMH i BizyaJIbHUMH PEpe3eH-
TalisIMH — BiJl €CTETUYHHUX MIPAKTUK 10 HAYKOBOI UM
1ICONOTIUHOT isIbHOCTI. Y cydacHOMY HU(POBOMY
cepenoBHIlli pedieKCUBHA CEMIOTUYHA AKTUBHICTh
€ TaKoXX MEXaHI3MOM KOHCTPYIOBaHHS iHIUBiAY-
anbHOi cy0’€KTHOCTI, 110 JTa€ 3MOTY CIiBBITHOCHUTH
ce0e 3 MeBHUMH PEKMMaMU 3HAHHS, BIagd i iCTHHH
[Fairclough, 1992].

3 omAny Ha e, CeMiOTHYHA 1IEHTHYHICTh € 0CO-
ONMBO pENeBaHTHOIO ISl aHami3y lHcTarpam-akayH-
TiB MEeJlaHapaTOpPiB, OCKIIBKHU IIU(PPOBE CEPEIOBUIIIC
aKTHBI3y€ SK HepeQIeKCHBHI, Tak 1 pedeKCHBHI
MoZeJi 3HAaKOBOTO CaMOTNpencTaBleHHs. BizyanbHi
€JIEMEHTH TPOQII0, CTUIb MOBICHHS B MiJINHCAaX,
BUOIp JKaHPiB, CTPYKTYPHI OCOOIUBOCTI MOCTiB, €MO-
131, XEIITET W, KOJIbOPOBI Ta KOMIIO3HIIIHI PIIIICHHS —
yce 11e QYHKIIOHYE€ K CEMIOTHYHHI pecypc, 110 ¢op-
My€ OHJIAWH-BEPCiI0 Cy0’€KTHOCTI Ta BIUIMBaE Ha
iIeHTU]iKalil0 aBTopa y MeKax ICHXOIOTIYHOTO
MejiaHapaTtuBy. TakuM YUHOM, CEMiIOTHYHA 1JICHTUY-
HICTb CTa€ He JuIIe cCnoco0oM camomnpe3eHTarii, a i
MEXaHi3MOM BIUIMBY, iHTEpHpeTalii Ta CMHCIOTBO-
peHHs y udpoBOMY JHCKYpCi.

Instagram-ctopinka (mpoginb) Mae 4iTKO BU3HA-
YeHY CTPYKTYpY, siKa 3a0e3mnedye mBUAKY ineHTUdi-
Kallilo BIACHMKA, 3py4YHy HaBiramirio Ta e(beKTHBHy
B3a€MOIiI0 3 KOHTEHTOM. J{n3aiin 1HTep(bemcy 0p1€H-
TOBaHHH Ha Bi3yaJIbHICTb, IPOCTOTY Ta IHTYITUBHICTb
Jutst kKopucTyBada [Subarna, 2020]. BepxHs yacTuHa
npodino MictuTh aBarap (kpymie $Goto mpodinio),
iM’sl KOpHCTyBaua, KOpOTKy Oiorpadito (bio), Kijib-
KICTh IyOJTiKaIlil, ITiIMUCHUKIB 1 I IMTUCOK.

Amnanizyroun npoisi mpoBiTHUX MeAiaHapaTopiB,
peNeBaHTHUX A0 TICHXOJIOTIYHOTO Ta ICHUXOTeparie-
BTHYHOTO IUCKYPCY, OYyJI0 BUSBICHO HU3KY CTPYKTYp-
HUX MapaMeTpiB, 10 BU3ZHAYAIOTh CIEIU(IKy pernpe-
3eHTamii Ta peuenuii iH(opmamii KopUCTyBadamH.
OnHuUM 13 KIIFOYOBUX E€JIEMEHTIB, SIKHU BiAirpae cyT-
TEBY poib y (popMyBaHHI MEPBUHHOTO BPaKEHHS Ta
KOTHITUBHOTO HAJIAIITYBaHHs ayAUTOPii, € CTpareris
HOMIHaIIiT TPoQiIIo.

31e0iIbIoro  3aCTOCOBYETHCS  aHTPONOHIMIUHA
MOZIeTb, KOJIM B Ha3Bi MPO(iIl0 BHKOPHCTOBYETHCS
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BIacHE iM’a (axiBIs, MO BUKOHYE (DyHKIIIO Map-
Kepa aBTEHTHUYHOCTI, MpodeciiiHOi imeHTHYHOCTI
Ta TepcoHadbHOro OpeHxmy. [lo Takux Hajexarb,
30Kkpema, [@annamathur, n. d.], [@vexking, n. d.],
[@realterryreal, n. d.], nedratawwad. Bukopucranas
BJIACHOTO iM€HI 3a0e3meuye eeKT mepcoHaliz0BaHol
€KCIePTHOCTI Ta MiJCHIIOE AOBIPY ayIuTopii, aKTH-
BYIOUM MEXaHI3MH ifieHTudikaii Ta MiocoOucTic-
HOI OJIU3BKOCTI Y IIU(PPOBOMY CEPEIOBHIIL.

IHma mommpena crpareris HoOMiHamii Tepen-
Oadae iHTEerpamito BJIACHOTO iMEHI 3 KIOYOBUM
eleMeHTOM TpodeciiiHoro OpeHmy abo HaliMeHy-
BaHHSAM aBTOPCHKOTO TPOEKTy. Taka KoMOiHOBaHa
(hopma € xapakTepHOIO, HANPUKIAA, Ui MPOhiiIro
[@drbeckyatgoodinside, n. d.], ge BmacHe iMm’s
(baxiBIs TMOEMHAHO 3 HA3BOIO BiOMOI KHIDKKA Ta
OCBITHBO-TepaneBTHYHO1 iardopmu. Lle cTBOproE
edekT HapaTHBHOI KOHCONiAamii: iM’s eKcrepTa
TEMaTUYHO TOETHYEThCS y MIMPLIIMHA KOHTEKCT HOTO
IHTEJIEKTYaJIBHOTO MPOAYKTY, IO CIPHUSE 3MIIIHCHHIO
ABTOPHUTETHOCTI Ta TIiJBHUINEHHIO ITi3HABAHOCTI B
MeKax MeIiarpocTopy.

Crpykrypa HOMiHauii npodimo y mIpoBiAHUX
MeliaHapaTopiB (PYHKIIOHY€E HE JIHIIE K TeXHIYHAN
ineHTH(diKaTOp, a i K BXIUBUU IHCTPYMEHT Mejia-
CEMIOTMYHOI OpraHi3allii, 110 BIUIMBAE Ha iHTEpIpe-
TaIlifHI CXeMH, OUYiKyBaHHS Ta MOJENb CIPHUHHATTS
KOHTEHTY ayJUTOPIEIO.

Ille omHUM BaXKJIMBUM KOMIIOHEHTOM, IO BIUTH-
Ba€ Ha CIPUUHATTA Ta pPENpe3eHTAIlilo mpodilto,
€ BUKOopuCTaHHA ¢ororpadii, abo aBarapy. AHami3
UTIOCTPaTHBHOTO Marepiairy JeMOHCTPYE, IO 3aCTO-
CyBaHHsS BIacHOro (oro Oe3mocepesHbO KOPENIoe
3 piBHeM JoBipu 3 00Ky aymutopii. HasgBHICTh mpo-
(hinpHOTO 300paKeHHS 3 JOOPOIUWINBOKO YCMIIIIKOIO
[@annamathur, n. d.; @vexking, n. d.; @realterryreal,
n. d.; @nedratawwad, n. d.; @drbeckyatgoodinside,
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n. d.] popmye oOpa3 MOCTYHMHOTO IMICHUXOJIOTA, SKAN
CIIpHs€ eMOIIHINA BiIIKPUTOCTI Ta TIO3UTUBHIN B3ae-
MOIii 3 KOPHCTYBa4aMH.

BuxopucTanHs KoIs0poBOi raMu Ha QoTorpadisx
JIONATKOBO BIUIMBA€ HA EMOIlMHE CIPHHHATTS Ta
ctiiib Openay. Tak, Terni xombopu [(@annamathur,
n. d.; @realterryreal, n. d.; @nedratawwad, n. d.;
(@drbeckyatgoodinside, n. d.] acomitororscs 3 Oesrre-
KO0, HAJIMHICTIO Ta CTaOUIBHICTIO, TOAI SIK SICKpaBi
koibopH [(@vexking, n. d.] migkpecioTh THHAMIY-
HICTh, CYYacCHICTh 1 €HEpPreTHKy KOHTeHTYy. OKpiMm
TOTO, PO3MIMIEHHS TPOQiIBHOTO (OTO B 3aTUIIHIN
KiMHaTHi# atMocdepi [@realterryreal, n. d.] crBoproe
BiTYYTTS 1HTEIEKTYaJILHOTO Ta MpodeCciiHOTO cepe-
JIOBUIIA, [0 MiJICHIIOE CIIPUHHATTS aBTOPUTETHOCTI
Ta KOMIIETEHTHOCTI MeiaHaparopa.

Komrmo3utiiiiai Ta Bi3yanbHi eleMeHTH mpodiib-
HuUX (ororpadiii BHUCTYMAIOTh 3HAYYIINMH CEMIiO-
TUYHUMHU pecypcamu, sKi (POpMYIOTh SK eMOIIMHUN
TOH KOMYHIKalii, TaKk 1 penpe3eHTaTUBHUI CTHIb
OHJIAMH-1IEHTHYHOCTI TICUXOJIOTIYHUX MeIiaHaparo-
piB. BepOanpHi KOMIOHEHTH TPODITO0 TaKOXK Bifi-
TparoTh BaXKIIUBY POJIb y TPOIECi perpe3eHTarii Ta
CIpUAHATTS Mefianaparopa. JliniitHa cTpykTypa 6io-
rpadivHOTO OmMCY, KA 3a3BUYAl OyayeThCs 3a CXe-
MOIO «IIpodeciiiHa poib — JTOCATHEHHS — KOHTaKTH
— TOCWIAHHS», A€ 3MOTY KOPUCTYBayaM IIBHJIKO
inentudikyBatu npodeciitai 3100y TKH Ta KOMIIETESH-
mii MemiaHaparopa. Hampukman, [@annamathur, n.
d.] 3azmauae: psychotherapist, speaker, bestsellers,
Google, BBC; [@nedratawwad, n. d.]: therapist,
author, speaker; realterryreal: therapist, NYT
bestselling author. BogHodac kopotki, adopucTuyHi
omucH, Ak y [@vexking, n. d.] awareness flowing
through words, kindness, positivity, evolution, miz-
KpPECHIoTh  (PitocoCchKO-TiTepaTypHy  CIIPSIMO-
BaHICTh CaMOTpPE3CHTallii, & BUKOPUCTAHHA €MOA3i
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COHISl CHMBOJI3Y€ NPOCBITIIEHHS Ta MO3UTUBHHUM
HapatuB. O0pa3 eKCHepTHOCTI (OPMYETHCS dYepes
3a3Ha4deHHs CIHIBMOpalli 3 BiOMHMH Memiaruardop-
MaMmu, Hampukian [@annamathur, n. d.]: apple,
google, this morning, SKY, BBC, HasiBHicTh XemTeriB
SIK eJeMeHTiB OpeHpay, Hanpukian #NedraNuggets,
10 OJHOYACHO BUCTYIMAE K MEZiiHa cTpaTeris nep-
COHAJII30BAaHOTO KOHTEHTY, a TAKOXX 4epe3 KOHKPETHE
(hopMyTFOBaHHS poJIel Ta MPAKTUYIHOI AiISITBHOCTI, SIK
y [@drbeckyatgoodinside, n. d.]: support for parents.

[le omHMM CEMIOTHUYHHM KOMIIOHEHTOM, IIO
BIIJIMBA€E HA CIPUUHATTS NPOdiit0, € BUKOPUCTAHHS
emon3i. Tak, [@annamathur, n. d.] 3acTocoBye emo-
n3i-kareropii (KHUTH, TUCTH, MiKpo(oH), mo (op-
MYIOTh CEMIOTHYHI KIacTepw: MyONiuHICTb, €KC-
MIEPTHICTH, JITePaTypHICTh; [@nedratawwad, n. d.]
BHUKOPHUCTOBY€ MIKTOIpaMH PYyK, CHPSIMOBaHI BHM3,
sIKi QYHKIIIOHYIOTh K Mapkepu B3aemomii (call-to-
action); [@realterryreal, n. d.] 3acTocoBy€e BiHBETKY
3 eMO/3i-BKa3iBHUKOM YHU3 JUISl aKIEHTYBAaHHS [ii,
TOMI SIK BIJICYTHICTH 3aiiBUX €MOIIIHHX MapKepiB
B odopMIleHHI bOTO X Tpo(isito cTBOproe obOpas
cTpororo ta mpodeciiiHoro ekcrepra. ToOTO Bep-
OaybHI Ta Bi3yallbHi €JIEeMEHTH MPOQIIBHUX OMHKCIB
(hYHKITIOHYIOTh K KOMIUIEKCHI CEMIOTHYHI pecypcH,
oo CHpusioTh (GopMyBaHHIO 00pasy mpodeciiiHo-
CTi, EKCMEPTHOCTI Ta CTUII OcoOMCTOTrO OpeHmy
MeJiaHaparopa.

BucHoOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
00k y naHomy HampsiMi. J{ocimipkeHHST CEeMIOTHYHOT
penpe3enTallii OHIaiH-1IeHTHYHOCTI MeliaHapaTopiB
y Mepexi Instagram nemoHcTpye, 1o 118 wiargopma
BUCTYNa€ €(EeKTUBHUM I1HCTPYMEHTOM KOHCTPYIO-
BaHHsI, CTPYKTypH3allii Ta MOLUIMPEHHS aHIJIOMOBHUX
[ICUXOJIOTIYHHUX Me/liaHapaTuBiB. Instagram 3a0e3me-
4ye IHTerpallito BepOaNbHUX, Bi3yallbHUX Ta IHTEPaK-
TUBHHX PECYPCIB y MEXax €JUHOT MyJbTUMOAATBHOL
KOMYHIKaTHBHOI CHUCTEMH, 11O crpusie GpopMyBaHHIO
CKJIaJHHX 1 OaraTopiBHEBHX HapaTHBiB, NOPIBHIHUX
3a CTPYKTYPHOIO CKJIQJHICTIO 3 TPagULiHHUMHU TEK-
CTOBUMH a00 KiHeMarorpadiyHUMH Mezia.

OmnunaiiH-1IEHTUYHICTh MeiaHapaTopiB po3IIisiia-
€THCS HE JIMIIE SIK «EIeKTPOHHA MPOEKLisH» odraiH-i-
JEHTHYHOCTI, a i K crienupivHuiA, KOHTEKCTyalIbHO
3yMOBJIEHHH BUMIp COLiaJbHOI Cy0’ €KTHOCTI, IO
peani3yeThcsl Yepe3 CEeMIOTHYHI Ta KOMYHIKaTWBHI
npakTuku. Bona Bkitouae ocoducti atpudytu (oco-
Oucra iZEHTHYHICTH), TPYNOBY HAJIEXHICTh (COLi-
aJbHA 1IEHTUYHICTH) Ta 3AaTHICTH 10 PEPICKCUBHOTO
Ta KPUTUYHO OPI€HTOBAHOTO BUKOPHUCTAHHS 3HAKO-
BHX pPECypCiB (CeMiOTHYHA iJEHTUYHICTD).

Instagram BucTynae He JuIIe KaHAJOM IOLIU-
PCHHSI KOHTEHTY, a i CKJIaJHOI0 CEMIOTHYHOIO IJar-
¢dopmo10, Ha SAKii KOHCTPYIOIOTHCS, BHPAXKaIOTHCS
Ta IHTEPIPETYIOTHCS TCUXONOTIYHI MeliaHapaTUBH.
CeMmioTHYHA iAEHTHYHICTH MeAiaHAPATOPiB y LHU}-
pOBOMY CepeloBHUII 3abe3redye B3a€MOJII0 MiX
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aBTOPOM Ta ay[AMTOPi€l0, CIpHsIE JIeriTuMizauii mpo-
¢eciitHoro crarycy Ta hopmye crenudiyHy Monenb
couianbHOi Cy0’€KTHOCTI B MEPEKEBOMY AUCKYPCi.
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VY crarti po3misgaeTses crenudika MOBHOTO BHPAKEHHS KaTeropii OLiHKA
B MeXaxX CY4YacHOTO0 HIMEIbKOMOBHOIO MeIialuCcKypcy Ha Mmarepiaii
aHAITUYHUX cTaTed Himenpkoro BupaHHs «Hamburger Abendblatty 3a
2025 p. Menianuckypc HiMenbkux 3MI TpakTyeTbes SIK CKIaIHE COLiaIbHO-
KOMYHIKaTUBHE IBUILE, [0 POPMY€ThCS M1/l BINTUBOM Pi3HOMAHITHUX ILTAT(GopM
MacoBoi iH(opMmalii: JIpyKOBaHUX, IU(PPOBUX, HAYKOBO-TOMYISPHUX,
CIeliani3oBaHuX Ta OHJIaiH-pecypciB. Takuil MUCKypC BiA3HAYAETHCS BUCOKUM
CTyIl€eHEM MOBHOI HACHYEHOCTI, MOCTIHHOIO 3MiHIOBaHICTIO Ta aJalTUBHICTIO
JI0 aKTyaJbHOTO COIIaNbHOTO KOHTEKCTY. Moro KimouoBolo (yHKIi€lo € He
JIUIIE onepaTUBHE 1HPOPMYBaHHS, a i OI[IHIOBAHHA MOJii, TEHACHIIH 1 SIBUIL
Cy4JacHOCTi. 3a3HayaeThcd, 10 3MiHa poii Tpaguuiitaux 3MI y nudpoBy
100y 3yMOBIIIOE TpaHchopMallio crnocoOiB noaadi iHdopmarlii Ta akTHBI3ye
(YHKIIIIO OI[IHIOBAHHS SIK KIIFOUOBUI CKJIQIHUK XYPHATICTCHKOTO MOBJICHHS.
Oco0OnuBa yBara y cTaTTi MpUIUISETHCS MOBHUM 3aC00aM BUPaKEHHSI OL[IHKU
— B@XJIMBIH KaTeropii, sika pernpe3eHTye cy0’€KTHBHE CTAaBJICHHS aBTOpa JI0
MIEBHOTO SIBUINA, MOAI{ Y1 0cOOU. ABTOPU BHCBITJIIOIOTH TEOPETUUHHUH aCIIEKT
mpobJeMH: XapaKTepu3yrTh KIOUOBI TOHATTA (iHOpPMATUBHO-MAacOBUI
JIUCKYPC, MEIiaJIuCKypC, TEOPis ampaii3MeHTy TOIIO), PENpPe3eHTYIOTh Pi3Hi
MAXOOW [0 BHUBUEHHS MOBHMX 3ac00IB OIIHKH, BiJI3HAYalOTh, 1[0 MOBHA
OIIIHKa MOXe OyTH MO3UTHBHOIO UM HETaTHBHOIO, MPAMOI0 a00 IMILTIIUTHOIO,
BUpPaXXaTHUCS Uepe3 JIGKCUYHI OAMHUI, TPaMaTH4Hi KOHCTPYKILii, CHHTaKCHYH1
CTPYKTYpH, MeTadopH, ipoHito, ctuiictuyHi ¢irypu. Hamatepiani « Hamburger
Abendblatty 3a 2025 p. aBropu CTarTi BHUIUIAIOTH OCHOBHI TEHCHIIIi,
IpUTaMaHHI JUIS BUPaXXEHHS MOBHOI OLIHKH: BUJIUISAIOTH OCHOBHI JIEKCHYHI
pecypcH, CTWIICTHYHI 3aco0H, SKi BUKOPHCTOBYIOThCA JJISi BH3HAYCHHS
OIIHKH, TOIIO. YKa3aHO, IO pe3yJAbTaTH JOCTIKEHHS CIIPUSIOTh TIHOIIOMY
PO3YMIHHIO MEXaHi3MiB OI[IHHOTO MOBJICHHS B MEXaX Cy4aCHOTO HiMEIbKOTO
iH(OpMaIIifHOTO TMPOCTOPY Ta OKPECIIOITh MEPCIEeKTUBU MOAANBIINX
JIHTBICTUYHUX CTYHIH y ITiH ramys3i.
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The article examines the specifics of linguistic expression of the category
of evaluation within contemporary German-language media discourse,
based on analytical articles from the German newspaper «Hamburger
Abendblatty published in 2025. The media discourse of the German mass media
is interpreted as a complex socio-communicative phenomenon shaped by the
influence of various information platforms — print, digital, popular science,
specialized, and online sources. This type of discourse is characterized by a
high degree of linguistic density, constant variability, and adaptability to the
current social context. Its key function is not only the prompt dissemination
of information but also the evaluation of contemporary events, trends, and
phenomena. It is noted that the transformation of traditional media in the digital
era determines changes in the ways information is presented and activates the
evaluative function as a key component of journalistic language. Particular
attention in this study is paid to linguistic means of expressing evaluation —
a significant category that represents the author’s subjective attitude toward
a specific phenomenon, event, or person. The authors outline the theoretical
framework of the problem, defining key concepts such as informational and
mass discourse, media discourse, and appraisal theory. They present various
approaches to the study of evaluative linguistic means, noting that linguistic
evaluation can be positive or negative, explicit or implicit, and expressed through
lexical units, grammatical constructions, syntactic structures, metaphors, irony,
and stylistic figures. Based on the 2025 Hamburger Abendblattmaterials, the
authors identify the main tendencies characteristic of evaluative expression in
language, including predominant lexical resources and stylistic devices used
to convey evaluation. The findings contribute to a deeper understanding of
evaluative mechanisms within modern German informational space and outline
prospects for further linguistic research in this field.

I[MocTranoBka mpodsaemu. Y cyqyacHoMy iHpopMa-  TUCKypcy. Lle moscHIOETbCS TUM, IO CTPIMKHUI Po3-
LiHOMY CYCHUIBCTBI, 1€ POBIAHY pOJb BiAIrpalOTh  BHUTOK LU(PPOBUX TEXHOJOTIH, M100aibHOI Mepexi
3aco0M MacoBOi KOMYHiKallii, oCOONMBOI akTyallb- Ta MpPOLEC MeAiaKOHBEpreHmii, sSKuil mnependavae
HocTi HaOyBae BHBYEHHS 1H(QOPMATUBHO-MACOBOIO  IHTErpalil0 TPaAWLIMHMX 1 HOBITHIX Mexdia, 3yMo-

Collection of scientific papers “New Philology”. Ne 100 (2025) ISSN 2414-1135



144

BHJIM iCTOTHY TpaHc]opMmariito poii 3aco0iB Maco-
Boi iH(opmarii. BigmoBigai 3MiHn Oe3mocepenHbo
MO3HAYMIIMCS Ha XapaKTEPUCTUKAaX MeIialucKypey u
PO3MIKPIIN MOXJIMBOCTI HOTO JIIHTBICTUYHOTO aHa-
J3y.

3 ommsany Ha 3pocratounii BrumB 3MI Ha dop-
MyBaHHS CYCIIJIBHOI CBIJIOMOCTi, HayKOBWUH iHTe-
pec Jdemami wyacTime 30CepeKyeThCs Ha JIOCHi-
JUKEHHI MOBHHMX OCOOJIMBOCTEH MEIIaTEKCTIB, IO
BitoOpakaroTh SK BHYTPIIIHI (JIHTBICTHYHI), Tak i
30BHIMIHI (EKCTPATIHTBICTUYHI) IapaMeTpu KOMY-
HiKarii. ¥ 1[bOMy KOHTEKCTi BOXKIIMBHUM € SIBUIIE M-
AKOHBEPTeHIIil, AKe, TOEAHYIOUH TPATUIliiHI Meia 13
nu(ppPOBUMHU TEXHOJIOTISIMU, BU3HAYAE SKICHI 3MiHU
CTpyKTYypH, QopM i 3MicTy Mmemiaauckypcy. Hacmin-
KOM TaKHX HPOLECIB CTa€ HE JIMIIE 3MiHa CIIOCO0iB
nofnaHHs iHdopMarii, a i Moaudikaris xapakrepy ii
CIPUHHATTS aBAUTOPIEIO.

Lle, cBoero ueproro, BIIMBAa€E Ha 100ip MOBHHX
CTparerii y MacMeOilHMX TEKCTax: 3pOCTa€e poib
OLIHHUX BHUCIIOBIIOBAHb, HOCHIIIOETHCA EKCIPECHB-
HICTh, CIIOCTEPIraeThCs TEHMAEHINS A0 JIAKOHI3MY M
CTaHIapTH3aLlii BUKIALTY.

VY cyuacHOMy MeaiiHOMY HPOCTOpi OCOOIMBOrO
3HAUCHHA HaOyBaIOTb OYIHOUMI XAPAKMEPUCMUKU
ma MosHi 3acobu eupadcenns oyinku [Demoposa,
2013, c. 218]. Sk cmymnuo migkpecmroe JI. [leitna,
«BaXXJIUBOIO O3HAKOIO OL[IHKH K JUCKYPCUBHOI KaTe-
ropii € Te, MO BOHA OPTaHIYHO B3a€EMOJIE HE IUIIIC
3 iHTpa-, a # 3 EKCTPATIHIBAJILHUMHU NapaMeTpamMu
JHCKYPCY, OCKUIBKM 3aHYpIOE€ MOTEHLIMHOro peuu-
mieHTa abo B IHTUMHO-OCOOWCTHH TPOCTIp aBTOpA,
a00 B KyJBTYPHUH, COIIaTbHO-TIONITHIYHHIA KOHTEKCT
noom» [[etina, 2016, c. 2].

TakuM 4MHOM, aKTyaJbHOCTI HaOyBa€ KOMILJICK-
CHUI1 JIIHTBICTUYHUH aHaNi3, 0 BPaXOBYE sIK iHTpa-
JIHTBICTHYHI, TaK 1 EKCTPANIHIBICTHYHI YHHHUKH
BIUIMBY Ha CTPYKTYpPY ¥ ()yHKLIOHYBaHHS Cy4acHOTO
HIMEIbKOMOBHOTO Meaiaguckypcey. lle mepenbauae
HAyKOBE OCMHCICHHs TpaHC(OpMaLiii, 3yMOBICHUX
Me/1iIaKOHBEPIeHIII€10, a TAKOX OTPeOy€e CUCTEMHOTO
JNOCHTIDKEHHS] MOBHHX OCOOJNHMBOCTEH BHpaKEHHS
OIIIHKK Y MAacMEIIMHHUX HIMEI[bKOMOBHHUX TEKCTaxX
CY4YaCHOCTI.

AKTyaJIbHICTh HALIIMX PO3BiIOK 3yMOBJICHA BIACYT-
HICTIO LUJTICHOTO CUCTEMHOT'O BUCBITJIIEHHS IPOOIEMH
cneun@iky Ta MPOBIAHUX TEHACHLIH BUKOPHCTAHHS
MOBHHX 3aC00iB OL[IHKH Y Cy4YaCHOMY HiMEIbKOMOB-
HOMY iH(OpPMAaILiIHHO-MacOBOMY AUCKYpPCi y LiJIOMY
Ta B HIMEIILKOMOBHHUX T'a3eTax 30Kpema.

MeTo10 [OCHIIKEHHS € BU3HAYEHHS MPOBITHHUX
TEH/ICHIIIH MOBHOTO BHPaXCHHS KaTEropii OIliHKH
Ha Marepiaji aHaJiTHYHHUX CTaredl HiMELbKOMOBHOL
razetu «Hamburger Abendblatty» 3a 2025 p.

3aBaaHHs J0CJTiAKeHHN: BUCBITIUTH TEOPETHY-
HUI acmekT mpobiaeMu (PO3KPUTH CYTHICTH MOHSTH
«MEIaUCKypC», «TEopisi OLIHKW» TOILIO); BU3HA-
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YHUTH, SKUM € CITiBBITHOLICHHS Pi3HUX YaCTUH MOBH,
II0 BHUKOPUCTOBYIOTHCS [UISI BUPaXEHHS OLIHKH
y cTarTsax HiMenpKkoMoBHOI Tazetn «Hamburger
Abendblatt» 3a 2025 p.; BUAITUTH OCHOBHI JIEKCHYHI
Ta CTUIIICTHYHI 3ac00M BUPaKCHHS OLIHKHU Y CTaTTAX
JAHOTO BUAAHHS.

O0’€eKT H0CHiTKeHHsI — CTaTTi HiIMEIBKOMOBHOI
razetn «Hamburger Abendblatt» 3a 2025 p. IIpen-
MeT JAO0CJIi/IKeHHsI — MOBHI 3aCO0M BUPaXCHHS Kare-
ropii oninku B myonikanisx «Hamburger Abendblatty
3a 2025 p.

Bukaan ocHOBHOro Marepiajly J0CTiT:KeHHS.
Ha cywyacHomy erami po3BUTKY couiymy iHpopma-
1isl € HABaXJIMBIIIUM YMHHUKOM (YHKIIOHYBaHHS
cycminecTBa. OTxe, MyONIUUCTUYHUN IUCKYpC €
CBOEPIJHUM IHCTPYMEHTOM BIUIMBY Ha MacOBY CBi0-
MicTb [Mukutiok, 2012, c. 93]. IloTpeba oTpuMaHHS
HOBHX 3HaHb 33JI0BOJIBHAETHCA 32 JOIIOMOTOIO 3aC0-
018 MacoBoi iHdpopmanii (3MI) — npykoBaHUX Ta eJIeK-
TpoHHHX. Yepe3 HeaOusaKy NOMYJISIPHICTh Ta BILTUBO-
Bicth 3MI neski Bueni (T. Ban [eiik, H. ®eaknoy)
BBA)XKAalOTh JIOPEYHUM BHOKPEMHUTH iH(opMaTuBs-
HO-MacOBHH JHCKYpC SIK Pi3HOBUJ IHCTUTYLIHHOTO
JUCKypcy abo 3 Mo3MLii KPUTHYHOTO ITUCKYPCHB-
Horo anam3y [Fairclough, 1995, c. 66; T. van Dijk,
1998, c. 45]. Tepmin «iHpOPMaTHBHO-MaCOBHI
JUCKYpC» CBOTOOHI TIyMauyuTbCs HEOJHO3HAYHO.
Hum mno3HauyaroTh moHaiiMeHIIe TpHU SBHUILA: MPO-
nec nepefavi iHdpopmalii MacoBiii aBAUTOPIi, BIacHe
iH(pOpPMaTHBHI TEKCTH, 3aCOOM MacoBOi KOMYHIKaIii.
[TyOminucTHYHI TEKCTH TEpPEeBaXKHO € MOHOCEMaH-
TUYHUMH Ta BUKOHYIOTB, IEpeayciM, PyHKIiI0 KOMY-
HIKaTUBHOTO BILJIUBY HA JIIOUHY.

[MpoananizyBaBmu poOOTH TPOBIIHUX  yue-
HUX CBHOTOACHHS, MOXXHa 3pOOWTH BHUCHOBOK, IO
10 1H(QOPMAaTUBHO-MAaCOBOTO JAUCKYPCY BiTHOCSTH
AK Ta3eTHI CTAaTTi Ta 3arojloBKH, Tak 1 OHJAH-HO-
BUHH, TOK-LIOY, peleHsii, iHTepB’10, MyOmiIuCTHYHI
HapucH, OJIOTH, MEMIIaTeKCTH y COLabHUX Mepekax
touo. OcKinbku 3aco0u MacoBoi iH(opmarii )kBaBo
pearyloTb Ha Oynb-sIKi COLiaJIbHO-KYJIBTYpHI 3MiHH
y CYCHIUIBCTBI, IXHI TEKCTH CIYIYIOTh YHIKaJIbHUM
JoKeperoM iHpopManii mpo cycminbeTBo. Ha mepmii
IUIaH y MyONIUCTHLI CydacHOro iHGopmamliiHOro
CYCIIIJIbCTBA BHUXOJUTH I[IHHICTh CIIOXKMBaHHS, SKa
MePEeBOANTE YnTaya y cepy HiHHOCHUX Opi€HTalil,
(opMyrouH BiANOBIAHUN CTHIIb )KUTTS.

[Mopyu i3 TOHATTAM iHPOPMATHBHO-MACOBOTO
JMCKYPCY BUKOPHCTOBYETHCS TaKOXK TEPMiH «MacMe-
niitanit nuckypey. Tak, 3okpema, T. Ban Jlefik xapak-
TepU3y€e MeNiaJIuCKypc SK CKIIJHE KOMYHIKaTUBHE
SIBUILE, 10 BKJIIOYAE COI[iAJIbHUN KOHTEKCT, iH(Op-
Mallifo PO yYaCHUKIB KOMYHIKaIlii, 3HaHHS TpOLecy
BUpOOHUNTBA 1 cnpuitHATT TekctiB [T. van Dijk,
1998, c. 50].

MacMeniiiHi TeKCTH XapaKTepU3yIOThCS BHKO-
PUCTAHHSAM PI3HUX MOBJIICHHEBHX 3ac00iB, JOCII-
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JOKCHHIO SIKMUX TIPHUCBSIIEHO YUCIICHHI Tpalli BiTUM3-
HSHHX Ta 3aKOpAoHHUX (paxiBmiB. Tak, HampuKiIam,
Bi/I3HAYA€THCS, L0 ISl Ta3eTHUX CTaTed Xapak-
TE€PHE BHUKOPUCTAHHS BEJIMKOi KiIBKOCTI BIAaCHUX
iMEH: TOIOHIMIB, aHTPOIOHIMIB, Ha3B YCTAaHOB 1
oprasizaiiif, BUIIHHA MMOPIBHSHO 3 IHIIUMHU CTUIISIMHU
BiJICOTOK YHCIIBHUKIB i CIiB SIK CIIyIIHO BKa3ye
I'. [lpuxonbko, «po3MIAAAI0UN JEKCUKY MacMemiii-
HUX TEKCTiB y JCHOTAaTUBHOMY IUIaHi, OLIBIIICTh
aBTOPIB MIAKPECIIOE 3HAYHHWHA BIJCOTOK adCTpak-
THUX CIIiB, X04a iH(opMaIlisi, Ky BOHU TOAAIOTh, SIK
[IPaBUJIO, € Ty’e KOHKPETHOW. Y IJIaHi KOHOTalii
BiJI3HAYA€THCS MIPEBAIIOBAHHS HE TaK EMOLIHHOT, K
OIIIHHOI Ta eKCTPECHUBHOI JIeKCHKHU. OLIHHICTD — 1€
KareropiiiHa o3Haka CTHIIIO 3aCO0iB MacoBOi KOMY-
Hikari» [[Ipuxoneko, 2021, c. 27].

OruiHIOBaHHS MMOYMHAE BiAIrpaBaTH CBOIO POJIb
YK€ Ha IMOYaTKOBil CTadii CTBOPEHHS TEKCTY 1 BHSB-
TAEThCSl Yy Bimbopi Ta kmacugikyBaHHI (hakTiB Ta
SIBUII[ OTOYYIOYO1 MIWCHOCTI, y iX OMHCI MiJl TeBHUM
KyTOM 30Dy, ¥ CHeLII/I(l)I‘IHOMy Bm6op1 JHrBiCTHY-
HUX 3aC00iB €KCIUTILUTHOIO Ta IMIUTIIUTHOTO THUIIIB
TOLIO.

Kareropist omiHku € omHiero 3 0a30BHX y mpar-
MaTU4YHIA Ta KOTHITUBHIA IIHIBICTHIN. Y MeXax
CUCTeMHO-(DYHKI[IOHATBbHOI TapaiurMu po3poOIeHO
TEOpII0 OLIIHIOBaHHS, a0o0, SK II 1€ HA3WBalOTh, TEO-
pito anpaitsmenty [Martin & White, 2005]. Lis Teopist
OIHMCY€ MOBHI 3aCO0M BUPaKEHHS OIIHKH Yepe3 TpH
migcucteMu: attitude («craBieHHs»), engagement,
(«3amydenns»), graduation («rpamamis»). Y mep-
LIOMY BHIAAKY MIETbCS MPO €MOLiiHE CTaBJIEeHHS,
CYDKEHHSI, a)eKT, y IpyroMy — Mpo 3aaydeHHs abo
JUCTAHIIIIOBAHHS BiJl aJbTEPHATUBHUX MO3WIIH, Y
TPETbOMY — MPO CTYIiHb IHTEHCHBHOCTI OIlIHKH.
Y macMeniiHOMY TUCKYPCI L pecypcH peasi3yloThes
Ha PiBHI JIEKCUKH, CHHTAKCHUCY, CTHIIICTUKU Ta TEK-
CTOBOI opraHi3arii.

VY KOHTEKCTi 1lIeil KPUTHYHOTO JUCKypC-aHa-
mizy [Fairclough, 2013, c. 70; van Dijk, 1998, c. 63]
OLIIHKA TPAKTYETHbCSA SIK IHCTPYMEHT 1J€OJIOTiYHOTO
BIUTMBY Ta JIETiTUMAIl MEeBHUX TO3WIINA aBTOpa Ta
yurada. JlekcnyHi 3aco0M OLIHKM CHPHSIIOTH CTBO-
peHHIO paMok (frames) iHTepnperartii, mo BU3HaYa-
I0Th CIIPUHAHATTS (PaKTiB ayAUTOPIELO.

Kareropiss owiHku mnocizae BakiIMBE MicLe Yy
JNOCTIUKEHHSX CYy4YacHHX YKpalHCBKUX JIHTBICTiB
(H. Birynogoi, I. IIpuxoasko, O. CeniBaHoBoi Ta iH.).
Tak, na nymky I. IIpuxonpko, cy4acHa JIiHTBiCTHKA Ta
JUCKYPCOAJIOTIS TPAKTYE L0 KATEropiko sIK 0COOMUBE
CTaBJICHHSI MOBLS 10 BHCJIOBIIOBAHOIO, 1[0 BUKOHYE
q)yHKui}o KOMyHiKaTHBHO'l' cTparerii MOoBHOi ocobu-
CTOCTI. KaTeroplsI OLIIHKH, Ha YMKY J0CJIiTHHIII, Ma€
3B 530K 13 KaTeropisiMi cTaHy, EMOTUBHOCTI, eKCIIpe-
cuBHOCTI, MonanbHOCTI [[Ipuxompko, 2019, c. 130].
Take po3yMmiHHA Jae 3MOry BHM3HAUaTH KaTeropito
OLIIHKK SK KOMYHIKaTHBHY, IO 3HAYHO PO3LIMPIOE
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JIOCITITHUIIBKHUH arapar i MiJBUIIY€E TOsSCHIOBATBHUN
MOTEHITia) JIHTBICTUYHOT TEOpii.

MoBHa oOIliHKa, TPEACTaBICHA Y MacMeIiiHOMY
TEKCTi, MOXe OyTH IMO3UTHUBHOIO YH HETaTHUBHOIO,
npsiMOl0 200 IMILTIIIUTHOIO, PENPE3CHTOBAHOIO 3a
JIOTIOMOTOI0 KOHKPETHHX JIGKCHUYHUX PECypcCiB, MeB-
HUX TpaMaTHYHUX KOHCTPYKI[iH, CHHTaKCHIHUX
CTPYKTYp. 3BUYAHHO XK, OI[IHKa MOXKe OyTH TepenaHa
Yyepe3 TPOIH Ta CTUIIiCTHYHI Qirypu: metadopwu, emi-
TETH, iPOHIIO TOILIO.

VYce BuIIe3a3HaYCHE CIIOHYKAE JI0 CTYAil 3aco0iB
BUPaXCHHS KaTeropii OLIHKM B KOHTEKCTi cydac-
HOT'O HIMEIIbKOMOBHOTO MefiagucKypcy. BubOpapmm
SK Marepiayl TOCHIPKCHHs CydacHEe HiMEIIbKOMOBHE
BumanHs «Hamburger Abendblatty, mu cripoOysamnu
BU3HAYUTH OCHOBHI TEHJICHIIT Ta 3aCO0M BUPAKCHHS
OIIIHKH y MOr0 CTarTsax. AHaii3 myOsikalliil aaB mija-
CTaBH JJIs1 TAKUX TBEPIKCHb.

[Mo-miepmie, ayiss BUpaxxeHHs 00’€KTa OIIHKUA B
AHAITUYHUX CTATTAX BUAAHHS BUKOPHCTOBYIOTHCS
Pi3HI YaCTUHH MOBH, aJie B PI3HOMY CITiBBiJHOIICHHI:
Maike TOJIOBUHY KOPITYCY JICKCHYHUX OJMHUIb
OIIIHKA 00’€KTa CTaHOBIATH IMEHHHKH (45% Bifg
3arajgbHOrO YHUCJIA BUKOPUCTAHUX JICKCHYHUX OJIH-
HUIb OI[IHKK 00’ €KTa B HAIllili BUOIPILi), Malke OJHY
4yBepTh — aiecioBa (21%) Ta ogHy TpPeTHUHY — MpH-
kMeTHUKH (34%).

Po3risiHeMo esiki npuKiIaau iMeHHUKIB 1 IPUKMET-
HUKIB, SKi MalOTh OI[IHHY KOHOTaIito. «Ein kurioser
Start ins Immobilienjahr» MiCTUTD OLIIHHE CY/IKCHHS,
yepe3 MPUKMETHHK «kuriosery (ITUBHUN, HE3BUIHUI )
MepelaeThesl HETHUIIOBICTh CHUTYyallii, IO BXKE CTBO-
pIOE IIEBHE CTABJICHHS 0 ONKMCYBaHOI TeMH. «Ein
vermeintlich hasserfiillter Satz...», oe «vermeintlichy
(Tak 3BaHMI/ynaBaHMN/TaJaHUI) BHUpPAKa€E CyMHIB Y
MPaBIUBOCTI a00 TOYHOCTI, HATSAK HA TE, IO OIliHKa
Morvia OyTH XUOHOI0; «hasserfiillty (cioBHeHNH HeHa-
BUCTi) — sIBHE OILIIHHE CY/KEHHS, MyXe eMOIilHe,
HeraruBHe. CIOBO, IO 3a3BUYail BUKOPHCTOBYETHCS
JUIsL OITUCY MOBH BOpOXKHeHi. «...0b der US-Konzern
Meta... verpflichtet ist...», 0e imennux «US-Konzerny
y HIMEIBKUX MeJia 4acTO Ma€ HEeraTHMBHHU Iij-
TEKCT — HATSAK Ha IIO0AJIBHOIO TiraHTa, 10 HEXTYe
nokanbHUMH 3akoHamu [Hamburger Abendblatt,
Ne 42, ¢. 31]. Y npuknani «Schnelligkeit am Markt ist
zuriicky imennuxk «Schnelligkeit» siBnsie co00¥0 1M0O3U-
TUBHO OLIIHEHE CY/KEHHSI, sIKe BKa3y€ Ha aKTUBHICTb
1 KOHKYpeHTHICTh Ha puHKY [Hamburger Abendblatt,
No 42, c¢. 6]. HactynHa HU3Ka JEKCUYHUX OJUHUIH
MICTUTHh TaKOX €JIeMeHT OLiHHOCTL: «Die Lasten
wie Wohnungsnot, Lehrermangel, Lohndumping,
Arzte und Kitamangel tragen ja jetzt schon die
«Abgehdngteny in den benachteiligten Stadtteilen
wie Billstedt, Jenfeld....»; «Todliches Familiendrama
in Hoheluft-West», «Demokratische Themen haben
gerade keine Konjunktury [Hamburger Abendblatt,
Ne 42, ¢c. 31].
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[Ipuknanu, o My po3MITHEMO Jalli, ITFOCTPYIOTh
yKe OIiIHHE CTaBIIEHHSI 3a JTOTIOMOTOIO JieciiB: «Wir
sind gewarnt. Wir werden gewinnen». Y upomy npu-
KIJIaJl came JI€CIOBO Tepeaac YINeBHEHICTh Y Iepe-
MO31 — IIO3UTHUBHA OIlIHKA cebe. «Falsch zitiert bei
Facebook — BGH entscheidety. Y 1poMy TpUKIaji
(paza «Falsch zitierty MICTUTB OIlIHHE CY/PKEHHS TTPO
HEMpaBauBy 1H(GOpPMAIII0, MOXIUBY MAaHIMYJIAIIIO
[Hamburger Abendblatt, Ne 42, c. 2]. «Renate Kiinast
sieht ihre Personlichkeitsrechte verletzty. Jliec-
70BO «verletzt» (MOPYIIEHO, 3HEBAXKEHO) Ma€ E€MO-
niiHe 3a0apBIIeHHS, MIJKPECIIOE JKEPTBY CyO’ €KTa
[Hamburger Abendblatt, Ne 2, c. 31]. V npuknani
«taumeln die Demokraten ins Abseits”» Hi€CI0BO
«taumelny» cTBOprOE 00pa3 HECTaOIIBHOCTI, HEBIIE-
BHEHOCTI; «ins Abseits» — wmertaopuyuHe OIliHHE
CYIDKEHHS TPO TONITUYHY i30JAIiF0 YM HEBIadYy;
«explodieren die Mieteny» explodieren — eMoIiitHO
3a0apBiieHe I€CTIOBO, SKE IIKPECIIOE JpamMaTu3M
CUTYaIlil 3 OpEeHIHUMH I[iHAMHU.

VY HacTymHUX NpUKIagax OLIHHICTh Mepena-
€TbCS TaKOXK 3a JOIOMOIOK JieciiB: «Weil St.
Paulis Cheftrainer Alexander Blessin nach vier
Gelben Karten beim Auswidrtsspiel am Sonnabend
in Mainz gesperrt ist, muss Assistent Peter Nemeth
die ungeliebte Rolle iibernehmeny; «Der Konflikt
eskalierte im September 2024 und entwickelte sich zu
einem blutigen Krieg...»,; «Der «politische Raufbold»
prdgte die Stadt in den letzten beiden Jahrzehnten
wie wenige andere Griinen-Politiker» [Hamburger
Abendblatt, Ne 141, 6].

VY peuenni «Normalerweise herrscht die ersten
Monate Flaute, doch derzeit ist ungewohnlich viel
Bewegung im Markt» ouiHka mepenaeThcs uepes
JI€CIIOBO Ta MOPIBHSHHS 3 HOPMOIO, BUIJICHHS aHO-
Mauii; «...alles scheint sich zu sortieren. Geschdft mit
Hdusern und Wohnen gerdit jetzt schon ordentlich in
den Delleny, «scheint sich zu sortiereny — HaTsAK Ha
BIIOPSJIKYBaHHS (TIO3UTUBHA OIliHKA). «Es herrscht
gerade eine richtige «Jahresstartrallyey, richtige
+ Rallye — TOpIBHSHHA 3 JUHAMIYHUM CTapTOM
y cropti/giHaHcax, €MOLiHHO IO3UTHBHA OIL[iHKa
akTUBHOCTI. «Menschen tun sich schwer, starker nach
Kaufwohnungen zu suchen», el pHUKIIa] MIiCTUTh
HETaTHBHY OLIHKY TPYAHOILIB MOKyNUiB. «Ein Beleg
dafiir ist beispielsweise, dass sich die Angebotsdauer
von Immobilien deutlich verkiirzt hat» — ouiHHE
TBEPIKEHHSI PO MiABUIIEHHS aKTMBHOCTI/TIpHUBa-
OJMBOCTI PHHKY, 11O MEPENAETHCS 3aBISKU J1IECTIOBY
«deutlich verkiirzty. «Zinsen sind gefallen» micTuThb
MO3UTUBHE 3HAYCHHS [UIs TOKYIILiB, HETaTUBHE — JUIS
npoxaasiiB [Hamburger Abendblatt, Ne 42, c. 6].

[o-gpyre, i3 momany kmacudikamii JEKCHUYHHX
OIWHHUIb 33 WIAIPYHTSM OIIHKH B aHAJITHYHUX
CTaTTAX JOMIHYIOTb JIEKCHYHI 3aco0u abcomoT-
HOi (32 KpHUTEpieM «aOCONIOTHICTE — MOPiBHSIIb-
HICTB»), palliOHAJILHOI (32 KPHUTEPiEM «palioHalb-
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HICTh — EMOIIHHICTH») Ta HEraTUBHOI (32 3HAKOM
+/-) ouinku. CeHCOpHa, €CTETMYHA Ta TEOJOTiYHA
OIIIHKK 00’€KTa Maike HE BUKOPHCTOBYIOTHCS, IO
BiJINIOBi/Ia€ MParMaTU4Hii CIPSIMOBAHOCTI Ta3eTHUX
crareil. EKcnpecuBHO-OLIHHI 3acO0M JOMIHYIOTH
HaJ palliOHAJIbHO-OLIHHUMH (y CITiBBiHONICHHI
5:1), 3acoO0m HeratuBHOI OIlIHKH 00’€KTa JIOMIiHY-
I0Th HAJ TO3UTUBHOK (y CHiBBigHOIICHHI 3:2),
a0CONIIOTHA OIliHKa 00’€KTa — HaJ TNOPIBHSIIBHOIO
(y cmiBBimHomenni 11:1). Hampuxnan: «Schlechte
Nachrichten fiir die Beschdftigten des Hamburger
Onlinehdndlers ~ Ottoy;  «Das  Unternehmen
reagiert mit drastischen Sparmafsnahmen auf die
aktuelle Geschdftsentwicklung. Zudem will der
Onlinehdndler, der unter der Konsumflaute und der
Konkurrenz durch Amazon und aggressive asiatische
Billiganbieter wie Temu leidet...»,; «Beenden sie den
Krieg?» [Hamburger Abendblatt, Ne 42, c. 9]. «...
ob Meta sdmtliche Fundstellen [6schen muss?»,
ne «sdmtliche» (yci) migKpecitoe aOCOIIOTHICTh
BHMOTH, YKa3y€ Ha KaTerOpUYHy OIHKY CHTYaIlii,
MOBIISIB, 200 BCEe — 200 HIYOT0, TAKOXK MPUCYTHS €MO-
niiHa HacuueHicTh. Lli dparmMeHTH HEMOHCTPYIOTH
ACKpaBe eMOLiiiHe 3a0apBieHHS, YCi BOHH MAalOTh
HETaTUBHE CIPSIMYBAaHHS 1 BiJI3€PKAIIOIOTh aKTY-
aNbHy COLIaJbHO-TIONITUYHY CHUTYyalil0 Ha Micle-
BOMY Ta IMI00aTbHOMY PiBHSIX.

[o-Tpere, BuI 00’€KTa MEBHOK MIpOIO BILUIMBAE
Ha BHUOip YacTHH MOBH (00’ €KT y LIIOMY OL[IHIOETHCS
3a JIONOMOTOX0 IMEHHUKIB, BIIACTHBOCTI — 32 JIOTIOMO-
rol0 MPUKMETHHUKIB Ta IMEHHHKIB), Ha 3HAK OL[HKH
(+/-) (00’ekT y miIOMYy Ta HOTO SIKOCTi OI[IHIOIOTHCS
SK 13 TMO3UTUBHOTO, TAaK i 3 HETaTUBHOTO OOKY, ITiJT
Yac OI[IHKY JIill Ta IOBEIIHKU 00’ €KTa Cy0’ €KT BUKO-
PUCTOBYE HETAaTHUBHY OI[iHKY), Ha pallioHAJTbHUN
a00 eMOIIIHMN XapaKkTep OIHKH ([Iii Ta MOBEIiHKa
00’€KTa BiJI3HAYEHI OUTBIIO EMOI[IHHICTIO MOpPIiB-
HSTHO 3 OL[IHKOIO 00’€KTa y LiIOMYy Ta HOTO BIacTH-
BOCTSIMH) Ta Ha aOCOMIOTHHHA a00 MOPiBHSUIbHUIMA
XapakTep OUiHKH (M1 Yac OLiHKK 00’€KTa y LilIoMy
Ta HOro Aii BHKOPHCTOBYETBCS JIHILIE aOCONIOTHA
OLIIHKA, BIIACTUBOCTI 00’€KTa MOXYTh OyTH OLIHEHI
AK 32 JONOMOTOI0 abCOJIOTHOI, TaK 1 MOPiBHSIBHOI
OLIIHKH).

OriHKa MOXKe BUPaXKaTUCS 3a JOMOMOTOIO CTHITiC-
TUYHHUX 3aCO0IB MOBJICHHS, HAIllPUKIIA] 33 JOMOMO-
TOI0 ipoHii, y SKill IMIUTIMUTHO TIPUXOBaHA KPUTHKA:
«Wie die Steuererklirung auf die Pappe kam» abo
«Ein automatisierter Hinweis: Der Kontext fehlty.
Iponis y GopmymtoBanHi «automatisierter Hinweisy
CTBOPIOE BIimUyTTS Oalay>KOCTi CHUCTEMH, 3HEOCO-
ONeHHs, 1O 3HELIHIOE CEepHO3HICTh Mpoliemu,
nareHTHO KputuuHa; «Das soziale Netzwerk loscht
den Beitrag nicht — weil...», Take (OPMYIIOBaHHS
HaTsKae Ha adCcypAHiCTh/HeNoriuHicTh Aili Facebook.
OniHHICTH 32C000M IPOHIYHOT KPUTUKH KOHTPACTHUX
MOPIBHSHB MPOCTEKYETHCS Yy TAKUX MPUKIanax: «Er
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ist ein kluger Stratege — aber sein Einfluss ist geringer
gewordeny; Metadop: «Ein Machtmensch auf dem
Riickzugy; rpamatmyHuMH 3aco0amH, HaIpUKIan
yepe3 pUTOPUYHE MTUTAHHS 3 KPUTUKOIO abo capkas-
MoM: «Ein Rat oder wenige Kriegserkldrungen? »,
rinepOona: «...hat sich tausendfach auf Facebook
verbreitety, ne «tausendfachy» (Tucsaudi pasiB) — rimep-
0oja, M0 MAKPECITIoE MacmTad mpoOIeMH, BUKIIHU-
Ka€ TPHUBOTY, areltoe 10 eMoniid ynrada [Hamburger
Abendblatt, Ne 2, c¢. 31] Tomo. VY HacTymHHX
NPUKIALaX BHKOPUCTAHO PUTOPUYHE IHUTAHHSI
ta pizHi Meradopu: «Spiiren Sie das?» / «diese
leichte Vorwdrtsbewegung, den Riickwind, den
Aufwdrtstrend? », «Jahresanfang ist eigentlich immer
Grippe ohne Mediziny, «ordentlich in den Dellen
gerateny — 1pOHIYHE BUKOPHCTaHHS MeTadopH, II0
MOXE CBIIUUTH PO KPUTHUUHY OLIHKY, «IIOTPAIUTH
B sAMu». «..wie ein Friihlingserwacheny— werta-
tbopa «Friihlingserwacheny (npoOymXeHHS BECHH)
Ma€ eMOIIiifHy TIO3UTHBHY OOpa3HICTh, IO HATAKAE
Ha OHOBJICHHS, aKkTWBi3alito. «Wohin diese ganze
Bewegung fiihrt? Am Ende vermutlich zu wieder
steigenden Preisen. Je nach Hohe der Welle». Meta-
tdopa «Hdohe der Welley — oOpa3Ha OIliHKa pPUHKO-
BOI JMHAaMIiKH SIK XBWJIb, HaTAK Ha IOTCHLIMHUI
pusuk (ipoHiuHO-3acTepexnuBuii ToH) [Hamburger
Abendblatt, Ne 42, c. 6].

BucHoOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok y nanomy Hampsimi. [IpoBenene mocimimkeHHs
3aCBIMYMIIO, IO KaTeropis OILIHKH € OaraToBUMIip-
HUM (CHOMEHOM, SIKUH BUKOHYE KIIIOYOBY pOJb Y
CTBOPEHHI MParMaTHYHOrO Ta iAE€OJOriYHOrO MOTEH-
miajgy Meniaguckypcy. EMmipuuHuii aHami3 mokasas,
IO OIIHHI CMHCIU (OPMYIOTHCS Ha BCiX MOBHHX
PIBHSX: JIEKCHYHOMY, CHHTAKCHYHOMY Ta CTUJIiCTHY-
HOMY 1 BiJOOpa)xaroTh IMILUTIIUTHO Ta €KCILTIIUTHO
CTaBJICHHS aBTOPA, HOTo coLliajibHY MO3MLIIO0 Ta Ipar-
HEHHS BIUIMBATU HA YUTaYa.

BusiBieno, mo HaiOinbI NPOAYKTUBHUMH 3aCO-
0aMH BUPaXCHHS OLIHKH € TaKi YaCTHHH MOBH, SIK
IMCHHUKH, NPUKMETHUKH Ta [I€CIOBA, NPHYOMY
OCTaHHI 4aCTO MOCUIIOIOTH EMOLIIHHO-EKCITPECUBHUIMA
e(eKT OLiHIOBaHHS. Y CTPYKTYpi OLIHHOCTI AOMiHY-
IOTh JIEKCEMH 3 HETaTUBHOIO KOHOTAL€l0, IO BiJo-
Opaka€ KpUTUYHY HACTAHOBY CY4aCHOTO HiMEIILKOTO
MEMIaIMCKypCy [0 COI[iaJIbHO-TIONITUYHUX SBUIIL
Ha ocobauBy yBary 3aciyroByloTh TPOIH Ta CTHU-
mictryHi Qirypu siK 3aco0M BUPaXEHHS OL[IHOYHOTO
cTaBlieHHs: MeTadopu, rinepbona, iponia. Bussneni
3aco0M rpagauii AalOTh 3MOTY MPOCTEKHUTH Bapiio-
BaHHS IHTEHCHUBHOCTI OIIIHKH — BiJl IPUITYIIIEHHS JI0
KaTerOpPUYHOTO CTBEPKEHHS.

[lepcnexTrBOIO MOAANBIINX HAYKOBHX IOLIYKIB
€ pO3MMUpPEHHs Oaraxy OOCTIIKYBaHHX TEKCTIB 3a
paxyHOK Marepially iHIIMX HIMEIBKOMOBHHX JApY-
KOBaHHMX Ta €JIEKTPOHHUX BHJAHb, L0 JACTh 3MOTY
[IUOIIIEe IPOCTEXKUTH TEHACHIIT BUPAKESHHS OI[IHKU Y
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PI3HHX XKaHpax MacMeAiIHOTO JUcKypcy. JoninsHum
BUAAETHCS TaKOX MOPIBHUIBHUNA aHati3 (QyHKUIIOHY-
BaHHS MOBHUX 3aC00iB OIIHKH y TEKCTaX TPaHIIiii-
HHUX Ta HUPPOBHUX Meia, OCKITIBKH IPOLEC MeIiaKoH-
BEPreHLil 3yMOBIIOE CYTT€EBI 3pYIIEHHS y crocobax
NpeACTaBIeHHs iHpOpMalii, KOMyHIKATUBHUX CTpa-
TeTifX 1 piBHAX ekcrnpecuBHOCTI. OcobnrBoi yBaru
notpedye BUBYCHHS BIUIMBY MYJIBTHMEAIHHOCTI Ta
IHTEpaKTUBHOCTI Ha (POPMYBaHHS OLIHHUX CMHCIIB Yy
cydacHux [HTepHeT-myOnikamisx, Onorax i comiaib-
HHUX Mepexax, e MexXa MK aBTOPOM 1 PELUITI€EHTOM
CTa€ AeAaji pO3MUTIILO.

OxpiM 3a3HAYEHOTO, HAYKOBI IOIIYKH MOXYTb
OyTu cnpsIMOBaHI Ha TOPIBHSHHS OL[IHHUX MOJEJNEH
HIMEIbKOMOBHOTO Ta YKpaiHOMOBHOTO MEIiHHOTO
JUCKYPCY 3 METOIO BUSIBIICHHS CIUIBHUX 1 BiAMiH-
HUX NparMaTyHAX Ta KOTHITUBHHUX cTparerid. He
MEHIII BAXKJIUBUM OyI10 O 3alTydeHHS iHCTPYMEHTApit0
JHTBICTHKH IS KUIBKICHOTO MiApaxyHKy 4acTOTHO-
CT1 BXKMBaHHS JIGKCUKO-CEMaHTUYHUX 1 CHHTAKCUYHUX
3aco0iB OLIHKH, SIKi 3a0€3Me4yIOTh 00’ €KTHBHICTD
pe3yNbTaTiB Ta MiABUILYIOTh X penpe3eHTaTUBHICTS.
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VY crarTi JOCHiKEHO SBHUINE OIMO3UIIIHOTO iaJoTy B XYJIOXKHIX TBOPax
pi3HUX kaHpiB. OMHCaHO CYTHICTh OMO3HIIKHOTO MdiaJiory, HOro THITH, a
TaKOX KOMIUIEKCHY B3aEMOJIIO THITIB, SIKi TOCTYIOBO 3MIHIOIOTh OJIMH OJIHOTO.
Buokpemieno kputepii onosumidHocTi gianory: 1. B onosumiiHoMy miano3i
NpeaMeT CIiJIBHOI PO3MOBH Ta HANpPSIMH HOTO OOrOBOPEHHSI MO3HAYAKOTHCS
B TEMi Jiallory, a B peMi JeTali3aiis 3MICTy PO3MOBH IPHU3BOAMTH JIO
3HAYHOTO YCKIIAJHEHHS, PO3rajyKeHHs peMH. 2. YMOBaMU OHO3HUIIHHOCTI
JIaNoTy € po301KHOCTI IiJiel KOMYHIKaHTIB 1/a00 1X He3rona y TpaKTyBaHHI
nmpeaMery OoOroBOpeHHs. 3. SIKIO KOMYHIKAHTH MaroTh CIJIbHY IiJb
PO3MOBH, TPOTHIICKHI TIyMadyeHHS MPEeIMEeTy PO3MOBH BiJOOpaKarOThCs
SKCIUTIUTHO, SKIIO K IIJIi PO3MOBH y KOMYHIKaHTIB TPOTHIICKHI, BOHU
HaOyBalOTh IMIUTITATHOTO a00 eKCIUIIUTHOTO BUPaXeHHA. [losiCHEHO
CYTHICTh CaMOOpTaHi3allii OMO3MIIHHUX JIaJIOTiB, JUIA IHOTO 3allydeHi
MOHATTS CHHEPTETHKHU: I[1Ti-aTPaKTOpH, peresiepH, Touka 0idypkartii. YBeaeHo
MOCTYJIaT CHHEPreTHKH MpO Te, 10 B CaMOOPraHI30BaHMX CHCTeMaX iXHi
YaCTHHH 3/1aTHI B3aEMHO MOJISITIOBATH OJ{HA OJJHY 1 HABKOJIUIIIHE CEPEIOBHIIIE.
Ilefi mocTymar B OMNO3WIIIHHOMY Jiayio31 TPOSBISETHCS y B3AEMHOMY
MOJICITIOBaHHI TIEPCOHAXaMU TOBEIIHKU 1 IUJIeH cynpoTHBHUKA. TouykaMu
Oidypkarii (po3ranxyxeHHs) € MOMEHTH TIepeXoay B KOMIUICKCHOMY Jialio3i
BiJl OMHOTO THITY JIiaJOTy 0 HACTYIHOTO. Y MOBJICHHI MEPCOHAXIB TaKi
MEePEeXOI MO3HAYAIOTHCSI EeMOTHBHHUMH TpUrepaMu. SIK MpaBWIlO, BIKUBAHHS
E€MOTHUBHOTO TPHTepa CBIAYUTH MPO MEPEXiT BiJl PEMH IMOMEPEIHLOTO eTaITy
Jiaory To TeMH HACTYITHOIO €Talry. 3aro4aTkOBaHO CXEMaTH4HE 300pasKeHHSI
OTIO3HUITIHHOTO JiaJIOTy, 30KpeMa KoMIUTeKcHOro. Cxema BiioOpakae MeXaHI3MU
peaizaiii OMO3UINIMHUX BIJHOCHH TMEPCOHAXKIB, MPH IIBOMY BPaXOBYETHCS
aCTeKT caMoopraHizallii, peaji3amii MOHATh CHHEPTETHKU Ta iX 3B’30K i3
MOJICITIOBAHHSIM, [UIAHYBaHHSAM KOKHHM MEPCOHAXKEM HOT0 MOBEMIHKH 1 Iineit
omoHeHTa. ONUCAaHO XapaKTEePHI PUCH TAKTHKH BIUIMBY OMOHEHTIB OIHH
Ha ofHOro (TAaKTHKA HACITiAyBaHHS, TAKTHKA PE(IEKCHBHOTO KepyBaHHS).
MoBJieHHEBA pealtizallii TaKTHK y poOOTI IMO3HaueHa SK 3acTOCYBaHHS
TPUTEpiB TEPEXOMy Bl OJHIE]T YaCTHHH KOMILICKCHOTO OIO3HIIIHHOTO
mianory go HactymHoi. IIpomoBxkeHHs 1i€l poOOOTH € MEPCHEKTHBOKO
MOJANTBIIMX JOCTIIKEHb 31 CTBOPEHHSAM YHiBepcalibHOI 1H(OpMAIiitHO-
CHHEPIreTH4HOI MOJEi KOMIUIEKCHOTO OMO3WI[MHOIrO Miaiory, BUBYCHHSIM
MOBHOCTHJTICTUYHOTO ACTIEKTY OIMO3HUIIiH i3 HOro XapaKTepHOK CHHEPTI€r0.
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The article investigates the phenomenon of oppositional dialogue in works
of art of various genres. The essence of oppositional dialogue, its types, as
well as the complex interaction of types that gradually replace each other
are described. The criteria for oppositional dialogue are identified: 1. In
oppositional dialogue, the subject of a joint conversation and the directions
of its discussion are indicated in the topic of the dialogue — the theme, and in
the rheme, the detailing of the content of the conversation leads to significant
complication, branching of the rheme. 2. The conditions for oppositional
dialogue are the differences in the goals of the communicants and/or their
disagreement in interpreting the subject of discussion. 3. If the communicants
have a common goal of the conversation, opposing interpretations of the
subject of the conversation are reflected explicitly, but if the goals of the
conversation of the communicants are opposite, they acquire implicit or
explicit expression. The essence of self-organization of oppositional dialogues
is explained, for this purpose the concepts of synergetics are involved:
target attractors, repellers, bifurcation point. The postulate of synergetics
is introduced that in self-organized systems their parts are able to mutually
model each other and the environment. This postulate in oppositional dialogue
is manifested in the mutual modeling by characters of the behavior and goals
of the opponent. Bifurcation points (branching) are the moments of transition
in a complex dialogue from one type of dialogue to the next. In the speech
of characters, such transitions are indicated by emotional triggers. As a rule,
the use of an emotional trigger indicates a transition from the rheme of the
previous stage of the dialogue to the topic, the theme, of the next stage.A
schematic depiction of oppositional dialogue, in particular a complex one,
has been initiated. The scheme reflects the mechanisms for implementing
oppositional relations between characters, taking into account the aspect of
self-organization, implementation of the concepts of synergism and their
connection with modeling, planning by each character of his behavior and the
goals of the opponent. The characteristic features of the tactics of influencing
opponents on each other (tactics of imitation, tactics of reflexive control) are
described. The speech implementation of tactics in the work is designated
as the use of triggers for transition from one part of a complex oppositional
dialogue to the next. The continuation of this work is a prospect for further
research with the creation of a universal information-synergistic model of a
complex oppositional dialogue, the study of the linguistic-stylistic aspect of
oppositions with its characteristic synergy.

I[HocTtanoBka mpodaemMu. Y XyIOXKHIX TEKCTax MPOTHCTOSHHA — B omo3uuiiHoMy [IlixToBHIiKOBa,
PI3HUX >KaHPIB OIHIEIO 3 OCHOBHUX OAWHMLB CTPYK- 1992, c. 85]. Ono3uuiifiHuii Aiajor € po3noBCIOAKE-
TYPH KOMITO3HIII € 1iaI0T MiXK MEPCOHAKaMH, IHKOJII ~ HUM SIBHLIEM Yy DPi3HHUX XaHpax XyJOKHBOI JiTepa-
MiXK aBTOPOM Ta IMEPCOHa)XeM. 3roja MK KOMYHi- TypH, OCKUIBKM BiH € OJHUM 13 HalKpalMx i1 eKo-
KaHTaMH BUPAXA€TbCA y HEOMO3UIIMHOMY [iano3i, HOMHHUX 3ac00iB BHUpPaXKeHHsS KOH(IIKTIB, MPOTUPIY
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OyTTs, AKI MEPEAAIOTHCS MEPCOHAKAMU XYIOKHBOTO
TBOpY. YIaJi0o CTBOPEHHUU OMO3MINIMHUN Jiajor aKy-
MyJroe 0arato iHpopmariii mpo Taki IpoTUPIdYS, IIPO
XapakTepy NEePCOHaXKIB.

JocmimkeHHs OMO3UIIIHHOTO JiaioTy B XyAOXKHIX
TekcTax crimpaerbes Ha podotu JI.C. IlixToBHIKOBOT,
I'B. Jlemenko, JI.B. Hanenko, T.B. Ilacrymenxo,
1.€. ®ponosoi [IlixroBrikoBa, 1992; IlacTymienko,
2009; Pichtownikowa, 2009; ®pomnosa, 2015;
Jlemenko, 2018; Ilamenko, 2019; IlixTOBHIKOBA,
2021; 2024], y KX po3NIsgaiach CyTHICTh OMO3H-
LIHHOCTI, HAIIPY>KEHOCTI B XYIOXKHIX TUCKypcax piz-
HUX XaHpiB, 11 03HaKH i Xapakrepuctuku. CuHepre-
TUYHAN acMeKT OIMO3WIIIHOTO Aiallory y Wil CTarTi
BHBYAETHCS BIEpILE, L€ NEPIINH KPOK A0 MOJallb-
I0or0  pO3pOONEeHHs yHiBepcanbHOI iH(popMaIliii-
HO-CHHEPTeTHYHOI MOJIEITi OTTO3UIIITHOTO /TiaJIoTy.

CporoyiHi HayKOBI TOCITiPKEHHS OTIO3UIIHHOTO JTia-
JIOTY B Pi3HUX XYAOXKHIX KaHPaX ICHYIOTh EPEBAKHO
B JIiTepaTypo3HaBUOMy acmekTi. Moro mnomanbiie
BUBYEHHS B JIIHTBICTUYHOMY, 30KpeMa JIIHI'BOCHHEP-
TeTHYHOMY, CBITJIi € aKTyaJIbHUM, 3B)KAl0YH Ha MOIy-
JISIPHICTh TaKOTO JIaJoTy B XYIOXHIN JiTeparypi Ta
HEJIOCTAaTHICTh PO3POOOK IHOTO HAMPSIMY.

Mera craTTi monsrae y cnpo0i 3amydeHHsl JiHT-
BOCHHEPIeTUYHUX TMOHATH [ BUBUCHHS CaMOOpTa-
Hi3amii OMo3MIlHOTO Aiamory. 3aBIaHHSAMM CTaTTi
€ BUSBJICHHSA CYTHOCTI camooprasizamii miamory, ii
UTFOCTpAIlisl Ha MPUKIIaIaX HiIMEIIbKOMOBHOT OaifKul Ta
NETEKTHBY.

O0’eKT IOCHIUKEHHS — TEKCTH OaloK HIMEIb-
KHX aBTOpiB Ta jaerektuBHa posmoBigs E.T. Tod-
maHa «Ilanna Ckromepi». [lpeamer mociimkeHHS —
CYTHICTh OIO3HIIHHOTO MiaJioTy Ta MPOSB Y HBOMY
camooprasizauii yepe3 B3aeMHe MOJCIIIOBaHHS LiJIeH
1 MOBEIIHKH OIOHEHTA.

Marepianom  JOCHIKEHHS — CIIYTyBalM — TEK-
ctu Oaliok Himenpkux aBropiB M.B.JI. Imerima i
I'K. [Ipeddens ta nerexrusHe onoiganus E.T. [og-
MaHa «[lanHa Cxromepi».

BukJax 0CHOBHOTO MaTepiany AocTiAKeHHs.

AHaJi3 ONMO3HIIHHKUX AiaJIOTiB y JiHIBOCHHEp-
TeTUHYHOMY AacleKkTi (Ha Marepiajai HiMenbKHX
TEeKCTiB 0aii0K Ta JeTeKTHBY)

Kpurepii omosuniiHOCTI [iasiory BHpPaXXeHO B
TaKUX MOJIOKEHHAX:

1. B omo3uniiHOMY Aiajo3i HmpeAMeT CHiNbHOL
PO3MOBH Ta HampsiMd HOro OOTOBOPEHHS MO3HAda-
IOTBCSL B T€Mi Jiajiory, a B peMi JeTaji3alis 3micTy
PO3MOBH MPU3BOIUTH OO0 3HAYHOIO YCKJIAIHEHH,
PO3TaITy>KEeHHS PEMH.

2. YMOBaMH OMO3ULIHHOCTI Iianory € po30iKHO-
CTi LiJIel KOMYHIKaHTIB i/ab0 iX Hesroma y Tpakxry-
BaHHI IPEeAMETY OOTOBOPEHHS.

3. Sxmo winai po3MOBH Yy KOMYHIKaHTIB IPOTH-
JIeKHI, BOHA HaOyBalOTh SKCILTIIUTHOTO, & YaCTillIe —
iMutinutHOTO BUpaxeHHs [Llanenko, 2019, c. 87].
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Ono3uuisi HepcoHaXiB y XyOO)KHBOMY TEKCTi
MOXe OyTH BHpaKe€Ha Yy Pi3HOMY CTYIIEHi 1 3 pi3HOIO
IHTEHCHBHICTIO. BifMoOBiAHO 10 XapakTepy Ta iHTCH-
CHUBHOCTI PO3BHUTKY OINO3WLIi, BHOKPEMJIEHO TpH
OCHOBHI THIHX ono3uuiiHoro aianory [IlixToBHiKoBa,
1992, c. 85-99; Ilanenko 2019, c. 88]:

1) Hiaxor 3i MIBUAKUM 3pOCTaHHSIM HETIPUMHUPEH-
HOCTI, 10 BioOpaxkae BiAKPHUTY MOJSIPHICTH IEPCo-
HaxiB. Takuil TUN Aianory yacto 3yCTpiH4aeThbes B
0Oaiflli, aHEeKOTi, a TAKOXK Y Til YaCTUHI JACTCKTUBY,
JI€ 3apOIXKYEThCS HOTO0 iHTpHUTa.

2) [Jianor i3 HOCTYNOBUM 3pOCTaHHSIM HEMPUMHU-
PEHHOCTI, [0 BUPAXKA€ 3apOMKEHHS 1 MPOSIB MOJIAP-
HOCTI IepCOHaXiB. Takuii TUII A1aI0Ty 3yCTPIiYaeThCs
B Oaiiili, mpuTyi, XyJOKHI{ MPO31 pOMaHiB, HOBEII.

3) Hiamor, mo BUpa)kae MPUXOBaHy OMO3MILII0, IKa
He 1o0irae no koHmikty. Takuii THII Aianory 3ycTpi-
yaeTbca B Oaiikax, TyMOpECKax, XyJIOXKHIX TEKCTax,
10 BiZOOpaxaroTh MOJIITHYHI AeOaTH.

HoBuii mormsan, gxkuii Beme OO HONIHOJIEHOTO
aHaJi3y OIO3MLIKHOTO Iialiory, ae 3MOTY cxema-
TUYHO BUPA3UTH HOTO CYTHICTh, O3HAKH 1 AUHAMIKY,
HaJae CHHEPreTHKa — Hayka Mpo caMOOpraHizamiio i
¢byHKIioHYBaHHS ckiaagHuX cucteM [lliXTOBHiKOBa,
2021, c. 489-497; Pichtownikowa, 2008, s. 13-51].
CaMOOpraHizoBaHOI0 CKJIaJHOI0 CHCTEMOIO OIO3H-
WifHUA Jianor € y TOMy CEHCi, 110 B HbOMY KOXHI
KpOK, peIllika OIOHEHTa 3aJIeKaTh BiJl MOMEPEIHIX
KPOKiB, PeIUIiK APYroro OMOHEHTa. Y TakoMy Mpo-
neci € 6arato HenependOa4eHOro, TMHAMIKa TaKoi CHC-
TEMH € HECTIHKOI0, 3 HECIIOJiBaHKaMH, a pe3yJbTaT
Jiaiory Tako)XK HEMOXIIMBO BH3HAUaTH 3a3lalerilb.
OTxe, cucteMa (YHKIIOHY€E 3a BIACHHUM PEKUMOM,
Ha SIKMM OMOHEHTH HE MOXKYTh BIUIMBATH OXHOOC-
10HO, OCKIJIbKH MAaIOTh MPOTHIICIKHI ITLTi.

ba30BUMHM MOHATTSMH CHHEPTETUKH € «aTpak-
Top» (TMM4acoBa abo MOCTiifHA b, O AKOT Mps-
MY€ cHcTeMa), «perenep» (0OMeXeHHs Ha CTaH YU
IiI0 CHCTEMH), «IapaMeTp MNOpSAAKY» (TOJOBHHIMA
JBUTYH CUCTEMH, 10 BUOUpae ii ONTUMaIbHUN PyX
JI0 I[ijef-aTpakTopiB 1 jJomoMarae mo30aBUTHUCS
MACTOK pernesepiB). BaxJIMBUM € TaKOX MOHSITTS
«touka Oidpypkauii». Lle Takuii cran cuctemu, 3
SKOTO BOHA J1aJli MOKE PyXaTUCS y Pi3HUX HaIPsIM-
Kax, a [e JEeXHUTh y Touli Oidypkamii BiJ Jerkoro
MiJIITOBXYBAaHHSI CHCTEMH JI0 NIEBHOTO HAIPSIMKY.
HecriiikicTe 1 Hemepen0auyBaHICTh TMOBEIIHKH
CHUCTEMH MPOSBISAETHCI camMe B TOYkax Oidypka-
mii, a TakoX y BIIKPUTOCTI CHCTEMH [0 BILIUBY
30BHINIHLOTO cepenoBuma. llle omuu BaxnIuBUA
MOCTYJIaT CHHEPTEeTUKH TOJSIrae y TOMY, IO Pi3Hi
YaCTUHU CKJIAJIHOI CaMOOpPraHi3oBaHOI CHUCTEMU
MOXXYThb MOJICTIOBATH OJ{HA OJHY 1 30BHIIIHE OTO-
yeHnHs [Pichtownikowa, 2008, s. 35-36]. Came ne
B3a€EMHE MOJCIIOBAHHS TOBEJIHKH YacTHUH CHC-
TEMU € KIFYOBUM ISl po3po0IeHHs Moaeel omo-
3UI[IHHOTO iaJIoTy, aJ)Ke B HhOMY KOXEH OMOHEHT
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MOJICNTIOE IIiJ1i, TTOBEAiHKY, TaKTUKY IHIIOTO OTO-
HEHTa 3 METOI0 BUKOPUCTATH CBOIO MOZEJNb 001 Ha
KOPHCTB.

[lonsaTTss «OyTH MOZIEIUIIO» O3HA4Ya€ CTBOPEHHS
i7lealri3oBaHOTO 3HAKOBOTO 00pa3y, IO CIIPOIICHO
BimoOpakae opuriHan. KoxkeH OMOHEHT B OMO3MIIi-
WHOMY Jiano3i B Mipy CBOiX 3Ii0OHOCTEH CTBOpIOE
MOJIEJIb ITOBEMIHKHU 1HIIIOIO OIOHEHTA, MOro LijieH,
TaKTHKH 1X JOCSATHEHHS, 1 BCE 116 HAMAraeTbCsl BUKO-
pHUCTaTH Ha CBOIO KOPUCTh. BiH y mepebiry miamory
BiJ3HaYa€ 3HAKOBI XapaKTEPUCTUKH MOBEAIHKH CBOTO
ONIOHEHTa 1 BUKOPHUCTOBYE iX Al MOOYIOBU CBOET
TaKTHKH. 3aJ€XKHO Bil CTYNEHIO HENPUMHUPEHHOCTI
B ONO3WIIHOMY Jialio3l 3HaKW Mojfeliell BHUHHKA-
I0Th MOCTYIOBO a00 oxpasy. Lle 3anexuTh 3HaYHOIO
MIpOIO BiJl MOBIIEHHEBOI Ta TIPOCOJMYHOI MOBEIHKH
OTIOHEHTIB, a B MOBJICHHI KJIIOYOBUMH CTAIOTh TaK
3BaHi Tpurepu [Jlemenko, 2018].

Ha nymky I'B. Jlemenko, HapaTuBHa Hampy-
KEHICTh Y TEeKCTax XyIHOKHIX TBOPIB pealli3yeTbCs
3a JOMOMOTOI0 TpHUTEpiB Ta iHTeHCH(iKaTOpiB —
NECKPUIIiA, [0 TPHUCYTHI Yy BepOaNbHIA TKa-
HUHI HapatuBy. Cepen TaKUX TPUrepiB € KOTHITUBHI
Ta eMOoTHBHI. [lepiri akTHUBYIOTh, HaCaMIepes, iHTe-
JIEKTUBHY peakiliro ynTaya (y hopMi 3anuTaHb, iH)e-
PEHILIH 1 IPUITYIIEHb CTOCOBHO CIOXKETHOTO PO3BUTKY
MOJIi}A), 10 CYNpPOBOJKEHa eMotieto. EMoTHUBHI TpH-
repu aKkTHBYIOTb, HacaMIlepel, €MOLIiHY peakiiro
yuTaya (3alliKaBJICHICTb, 30CHTEKEHICTh Ta iH.),
CYNPOBOIXXYBaHy iHTEJICKTUBHOIO peakuieio. [HTe-
JIEKTUBHO-EMOIIIHHI peakIlii yuTada Ha HapaTHBHHUN
TEKCT TMOCHIIOIOTHCS 1HTeHCH(IKaTOpaMHu HapaTHB-
HOI HanpyeHocTi. KorHITHBHI I eMOTHBHI TpHUTepH
Ta IHTEHCU(IKATOPH € CUCTEMOIO CTaHIAPTHUX Hapa-
THBHHX 3ac00iB [TaM camo, c. 8].

BuxopucranHs moHSTH Tpurepa Ta iHTeHCH(i-
KaTopa Mix 4ac aHali3y CKJIaJHOI0, KOMIUIEKCHOTO
Jianory mepcoHaxiB Jae 3MOry 3HaXOAUTH B TEK-
cTi BepOanbHi BUPa3y LUX HOHATH 1, TAKAUM YHUHOM,
CTPYKTYpYBaTu CKJaIHUKH piajory. Tpurepu e
iHTeHCH]iKaTOpaMu AN COPUHHATTA iH(opMarii
YUTaueM Ta NOCUIIEHHs Horo ouiHok. HasBHicTh Tpu-
repiB Ja€ 3MOTy AOCHUTD YiTKO BUSBUTH KOMILJIEKCHY
CTPYKTYpy ZHiasory (THIM OHO3ULil y HbOMY, Iepe-
xix Mk thnamu). OKpiM TOro, MapKyBaHHSI TEKCTY
TpUrepaMy KOHKPETH3YE CIOCTEPEKEHHS TaKTHK
MEPCOHAXIB Y Miajo3i Ui JOCSITHEHHs TXHIX IIEH.
i TakTMKH 3BOAATHCS A0 ABOX THIB: HaMaraHHS
IiIKOPIOBAaTH CHiBOECiqHIKA (1HIIIOTO MMEPCOHAXKA) 3a
JOTIOMOTOI0 aJJaliTUBHOTO KEPYBaHHS 3 BUKOPUCTAH-
HSIM, HACiAyBaHHSIM HOTO TOBEOIHKH Ta YSBICHD;
3a JIOTIOMOTOI0 pediieKcuBHOrO KepyBaHHs. [lepmii
Croci0 BUKOPUCTOBYE aKTyalbHi BHCIIOBIEHHA a0o
YSIBIICHHS OTIO3UIIIHHOTO CIiBOSCIIHUKA B iHTEpecax
nepuroro nepcoHaxa. [pyruii crocid 0a3yerscsi Ha
crnpobax HaB’s3aTH, HABIATH OTMIOHEHTY IIE€BHI JaHi Ta
YABJICHHS PO MEPLIOTr0 OMOHEHTA, sIKi BUTiAHI HOMy
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1 CTUMYNIOIOTh OakaHy MOBEAIHKY CYMpPOTHBHHKA.
VYei mi 3arajbHi CIIOCTEPEKESHHS! HAOYHO KOHKPETH-
3yIOTBCSl B aHAI31 OMO3UIIMHUX AiajoriB y TEKCTax
pi3HUX >XaHpiB. MapKyBaHHs TEKCTY ONO3HMLIHHOTO
Jiaory TpUrepoM TaKOX yKasye Ha Iepexin y aia-
71031 BiJI TEMH JIO PEMH.

VY MozemnroBaHHI MOBEIIHKH KOKHOTO OIMOHEHTa
CTalOTh 3PO3YMUIMMH ILiJli-aTPakTOPH HOTO CYIpo-
TUBHHMKA, HOrO pemenepu, a TaKTHKY IOCATHEHHS
Lilied BHpaska€ mapamMeTp MOPSAKY wLi€l THYYKOI,
HerependauyBaHOi CKJIQAHOI CHUCTEMH MPOTUCTO-
STHHSI.

[Mpukia oM ONO3ULIHHOTO Aianory HEepIIOro THITY
Mmosxe ciryrysatu Oatika I K. [1peddens (G.K. Pfeffel)
«Der Scorpion» [Pfeffel, 1861]. Henpumupennuii
mianor mixk CxopmioHoM i BiBuapeM po3BUBaeThCS
MUTTEBO. BiBuap roroBuii pozuaButu CkopmioHa, aje
TOW BCTUTA€ BUTYKHYTH: 51 — KOPUCHHI, 13 MOET OTPYTH
BUTOTOBJISIFOTh TIPOTHOTPYTY: «Halt’ ein!» rief das
Insekt: «ist dies der Lohn / Fiir meine Niitzlichkeit? »

. «Wer kennet nicht mein Oel? — / Es wehrt dem
schnellen Gifte, / Wenn euch mein Stachel ritzty. Ha
e BiBuap Biamoigae: sk6u Tede He Oy10, TakK i mpo-
THOTPYTa He TOTpiOHA: «gdb’ es keine Scorpionen,/
So brauchte man ihr Oel auch nichty. [[1iXTOBHIKOBa,
2011, c. 42; Pfeffel, 1861]. Lleii kopoTkuii miamor
npsMO BiZoOpa)kae BOPOKE CTaBICHHS MEPCOHAXKIB
OJTUH JI0 OJTHOTO Ta IXHi MPOTHJICKHI I[iJIi: 3HUIIUTH
BOpOTa; 3aMo0irTH CBOEMY 3HUIICHHIO.

VY 1poMy MpUKIaai B3aEMHE MOJEIIOBaHHS TIOBe-
IIHKM TEepCOHaXiB Ayxe mpocte. Llimp-aTpakTop
CkoprioHa — BmkuTH. [y iporo BiH BUOUpae apry-
MEHT — CBOIO KOPHCHICTH JUIS MPHUTOTYBaHHS MpPO-
tuotpytu. Line BiBuapa — 3uummtu CxopirioHa,
TOMY BiH JIETKO 3HaXOAUTH 3allepEeUeHHs] KOPUCHOCTI
omoHeHTa 1 mepemarae. IIpoTHIIeXHICTD IiJeii-a-
TPaKTOPiB OMOHEHTIB Y IbOMY TEKCTi € TaKOX IPO-
TUJISKHICTIO iX penenepiB. Touka Oidypkartii miajgory
HacTae micis pertiku CKOpITioHa mepet BiloBiII0
Bipuapa. Bona Bka3ye nepexin Big Temu gianory (5 —
KOPHCHUI) 10 pemH (i3 TBOIM 3HUKHEHHSIM He OyJe
MOTPiOHOIO 1 TBOS KOPHCHICTB).

Jpyruii TiO giajory, siK 1 Hepini, TakoxX Xapak-
TEpU3Y€EThCS HEMPUMHUPEHHICTIO TEPCOHAXKIB, aje
posiB ono3uiii iHmmA. TyT OMO3uIlis TaKOXK 3a/1aHa
CIOYaTKy, ajie 3ITKHEHHS MEePCOHaXIB BilOyBa€ThCS
HE OJipa3y: HaNpYXCHIIIUi MOMEHT 3ITKHEHHS BijI-
TATYETHCS, HE 3piiKa 3aBISKU PO3JIOTOMY MOHOJIOTY
HETaTUBHOTO IepcoHaxa. [IpukinazoM ONoO3MLIN-
HOTO JIiaJIory IPYroro THITy MOXE CIIyryBatu Oaika
W.B.J. I'metima (J.W.L. Gleim) «Die Elster. Der Uhuy
(«Copoxka i Ilyeauy) |[IlixtoBHikoBa, 2011, c. 39;
Gleim, 1775]. Y posnoromy mMonoso3i Copoka cTpe-
KOYe MPO YUCICHHI HEIONIKH CIIBY PI3HUX NTaxiB,
ixH1 JiHOMII 1 pe3tomye: «Ach, wie kénnt ich so faul
doch seyny (51 6 He 3MomIIa OyTH TaKOIO JICNAIICHO).
Ha 1ie [Tyrau BinmoBigae KOPOTKOIW PEILTIKOKO: «Ach,
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hielt die Elster doch das Maull/Ach, wdire sie doch
faul!y (Ot ax6u Copoxka 3aMoBdaja, OT SKOM BOHA
Oyna nemamero). Y miid Oailiii KOHQIIKT iHTEpeciB
3pOoCTa€e 3 HAOPUIUIMBUM CTPEKOTIHHSIM OIHOTO TIep-
COHaxka (JOBTHI MOHOJOT), a KyJIbMiHAIlisl HACTAE Y
KOPOTKIi# perutini Apyroro nepcoHaxa. OTxe, xapak-
TEPHUH BUpPA3 OMO3WIII y [iajo3i Jpyroro THITY
MIOCHITIOETBCSI KOHTPACTOM MIDK PO3JIOTMM Ta CTHC-
JIMM MOBJICHHSIM TIEPCOHAXKIB.

Y npoMy fiano3i B3a€MHE MOJIETIOBAHHS ITiNIEH
1 TIOBEIHKHM TEPCOHaXIB Takoxk Ayxke mpocte. Llimi
BOHH BHMOBJISIOTH €KCIUTIIIUTHO, 1 0pa3y 3po3yMina
ix mporunexHicte. ®akrop miHowiB st COpoku €
HeCcTIpuiHATINBHUM, a i [lyraua — GakaHum Juist
HOro OMOHEHTKH. Perenepu Asi OMOHEHTIB TaKOX
3po3yMini. Tema miamory BupakeHa B PpeIUIHIlL
Copoku, a pema — y Bianosiai [lyrauya. Iloctymo-
BICTh HAPOLIEHHS HEPUMUPEHHOCTI IEPCOHAXKIB TYT
BHPa)XEHO IMILTIIIUTHO — Y iXHIX YSBJICHHSX, a Jalli B
perutikax ii eKCILTIIMTHA peai3allis.

VY nmianosi TpeThOro THITYy OMO3MLIs MEPCOHAXIB,
MPUXOBaHa y MiJTEKCTi, icHye iMrmtinuTHo. [IpoTu-
pivyds He MOBOAATHCSA N0 KOHQIIIKTY, Il Hajae fia-
JIOTY 1pOHIYHOTO 3a0apBieHHS. [IroCTpalliero Takoro
tuny niajgory moxe ciyryBaru Oabika K. Ilded-
tdenst «Der Krebsy («Paky») [Pfeffel, 1861]. ¥V it
OIHY CTOpOHY mnpencrasisie Pak, sikoro ®des 3Bapuna
JI0 CTOJIy TOCTSIM, a JaJli — iM Ha BTiXy — HOro OXu-
BWJIA 1 B TAKOMY BUIJISIA1 3HOB MYCTHJIA Y CTPYMOK.
[Hmi Paku y cTpymKy 3paniim moBepHEHHIO, aje He
3MOIIM IIPHUXOBATH CBOIO 3a3[PICTh OO YEPBOHOIO
«MyHIUpy» nepioro Paka. Ha pemniku omnoro 3i
cBoix OpariB-PakiB uepBonuii Pak BianoBiB ipoHi4HO:
«Dazu gelangt man leicht. .... — «Man ldsst sich nur
lebendig sieden» (1100 oTpUMaTH KpacuBe BOpaHHS,
JIOCTAaTHBO JIaTH ce0e 3BapuTH >KUBLEeM). Takuii mia-
JIOT MICTHTBh PUXOBaHY OIO3HILIIO 1 CTBOPIOE aTMOC-
¢epy iponii.

MopentoBaHHs Lijel Ta MOBEIIHKH ONO3UTUBHHUX
nepcoHaxiB (3BapeHuil Pak, iHmi Paku y ctpymky)
y UBOMY THUIMI JiaJIOTy € Jello CKJIaaHille, HiXK Y
MOTIEPEAHIX TUMax. ABTOpP CIIOYATKy OINHUCYE IOTIe-
penni moxii (YapiBHuns 3Bapuia Paka, a mami oxu-
BWJIA 1 BUIyCTWIA y CTPyMOK). Omo3uist po3ropra-
€ThCS. HA OCHOBI ITUX monepeAnix moxid. Lins Paki
y CTPYMKY — BUIVIIaTH TaK KPacwBo, SIK iXHil Opart.
VY 3Bapenoro Paka, Mmoxe 31atucs, HeMae HisKoi 11T,
aze Mmicys 3a30pOCTi IHIIMX BOHA y HBOTO 3’SBIIS-
€THCS: MPOBUNTH 1HIIUX, AKi HoMy 3a3apsTh. Llpomy i
MIPUCBSYEHO HOTO (piHANBHY PEILTIKY.

VY po3mIsHYTOMY NPUKJIa[i € XapakTepHa O3HaKa
ZiaJoriB i3 MPUXOBAaHOIO OMO3UIIIEIO: HiJIb OXHOTO 200
000X OIIOHEHTIB 3 SIBIAETHCA HE OApasy, a MOCTYIIOBO
SK peakiisi Ha MOBENIHKY CYNpPOTHBHHUKA. Y TaKHX
niamorax 0coONIMBO HAOYHO NOMITHa Touka Oidyp-
Kallii CEOXKETY — HECIOJ[IBaHH TTOBOPOT MOJIN MicIs
IIOSBY LTI OMHOTO 3 OIIOHEHTIB.
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[ixxoM 3po3yMmilio, 10 MeXa MiXK OMO3UIIHHUM
1 HEOMO3UIIHUM JialoroM He € a0CONIOTHO YiT-
KOI0. 3HauHy pOJb TYT BiAirpa€e KOHTEKCT PO3MOBii.
Came BiH crpusie pO3yMiHHIO iMIUTIIUTHOTO CKJIaj-
HHUKa HE3roay KOMYHIKaHTIB, 3MYIICHOCTI iX OMO3H-
1ii Tonpu B3a€EMHOMY CITIBUYTTIO, BHpaXKae y cobi
NPUXOBaHY PO3BIIKY MOKIMBOCTI CKOIiTH 3JIOYUH
Towlo. Ajie y OyaIp-sIKOMy pasi MmojaHi BHIIE KpUTEpii
OMO3ULIHHOCTI Jialory MOXYTh CIYI'yBaTu Opi€HTH-
POM ISl TIOUTYKY B TEKCTI OIMO3MUIli KOMYHIKAaHTIB
[[Manenko, 2019, c. 87].

3a3HauuMO TaKOXK, 10 y CKIaTHUX XYJOKHIX TeK-
CTax, HalpUKJal y NETeKTUBI, AiaJord MepCOHAXIB
9YacTO MalTh KOMIUIEKCHY (hopMy: Aiajor MmovuHa-
€ThCSI, HANPUKIAA, i3 TMO3UI BOPOXKHEYI, MOTIM
HacTae BUMYIICHA 3rojla KOMYHIKaHTiB, a Jaii — iX
NpUXoBaHa ono3uuis. JJIs aHamizy TakuxX KOMILIEK-
CHHX JiaJoriB e()eKTUBHUM € BUKOPUCTAHHS ITOHATTS
nepemMukayva (Tpurepa). Y Takux gianorax HaiiOinbuie
NPOSIBISIETHCS X caMOOpraHi3amis, OTKe, CBOEYACHO
JUI aHaJli3y 3acTOCYBaTH amapar MOHSITh CHHepre-
THKH.

Jns mpuknany po3IISTHEMO CTPYKTYPY KOMII-
JIEKCHOTO ~ OIMO3MLIHHOTO Jialory y JeTeKTHBi
E.T.A.Todwmana «Das Frdulein von Scuderi» («Ilanna
Cktonepi») [Hoffman, 2017; F'odman, 1990].

[epmuit ono3uIiiHAUN A1aI0T IILOTO OITOBIAAHHS €
KOMIUIEKCHUM. Y TIEpIiii YaCTHHI-3aB’SA31Ii OMO3UIIi1
MEPCOHAXIB LIIe HEMAa€, ajle € HACTOPOXKEHICTh Tep-
COHa)ka MOKOiBKM MapTiHbep: cepel HOUi JariTHui
ronoc i3 Bynuui onarae: «So macht doch nur auf um
Christus willen, so macht doch nur auf!» (BinuuHith
3apaau Xpucra-bora!). IlokoiBka mnpumyckae, o
rpabi>KHUK HE MOXKE MPOCUTH TaK KamiOHO; MaOyTh,
e SKUHACH MOCTpaXaanuil. Ase, BITUMHSIOUN HOMY,
Maprinpep 3MIHIOE CBili TOJOC Ha YOJOBIYMHA s
oe3neku [Hoffman, 2017, c. 1; [odman, 1990].

VY uifi yacTuHI diajory MOJICTIOBaHHS IIUIeH 1
MOBEAIHKH TEPCOHAXKIB IIJTKOM CITUPAETHCS HA TPH-
MYLICHHSX, SIKi 1ai BUSBIISIOTHCS HEBIPHUMH.

VY npyriii yactuHi Aianory BinOyBaeTbcs MOCTY-
MoBa peatizalisi omo3ullii — mokoiBka MapTiHbep He
JI03BOJISIE TOHAKY 3 BYIHI 3ycTpiu i3 maHi Ckromepi
cepes Houi, a TOM HaroJsrae, HaroJouyouH, o 1e
MOPATYHOK HEIIACHOTO Bij| 3aru0erti, a 10y He BUOH-
pae 4ac i TOJMHY, KOJIU HEIacTs BiIydae, HiOW Ou-
CKaBKa.

TyT yKe BH3HAUEHOIO € TMPHUXOBaHA OIO3UIIIS
[illed KOMYHIKaHTIiB, fIka cTa€ iM ofpasy 3po3yMi-
noto. Te, M0 € HIUTIO-aTPaKTOPOM JJISl OJJHOTO, CTa€
pernenepom s iHImoro. Aje mofii e He J00iralTh
KOH(ITIKTY, 1 MOJENIOBAHHS MOJAJIBIIOI MOBEIIHKA
OTIOHEHTIB III¢ PUITYCKaE MUPHE 3aBEPLICHHS IIOTO
HIYHOTO Bi3UTY, X042 000M OYEBH THA TTPOTHIICKHICTh
TXHIX IITEH.

Tperss yacTuHa [ialory € BUPaXEHHSIM YKpaii
3aroCTPEeHOT HEMPUMUPEHHOCTI mepcoHaxiB. FOHak
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i3 ByJIHIIi, SIKOTO BIIYCTHJIA B JiM TOKOiBKa, TTOKa3aB
i KMHIKAN 1 KPUKHYB HECaMOBHTO: «Fiihrt mich
zu Eurem Frdulein!y. TlokoiBka cTosiia Ha CMEpTh
Oinst nBepeit madi, 00 HE BITYCTHTU TYIW IOHAKA.
Bin 3pearyBaB: «Entsetzliches Weib, du willst mein
Verderben — nun ist alles aus, alles aus! — nimm! —
nimm,; gib das dem Frdulein heute noch — morgen
wenn du willsty, «Um deiner Seligkeit willen, gib
das Kdstchen dem Frduleiny («Hemo6pa xinko! Tu
XOuelll 3aHanacTuTu MeHe. Tenep Bce mpomnaino. Ha!
Binnaii ne cBoili rociofnHI ChOTO/IHI 200 3aBTPaY ...
«3apaau BChOTO CBATOTO, Bifmai iif e KopoOok» —
i BuOIr Ha Bynuiio) [Hoffman, 2017, S. 4; Todman,
1990].

VY Tperiii uWacTHHI miamory BKpail 3aroctpeHa
HEMPUMHUPEHHICTh TIEPCOHAXIB yce X HE 3aKiHdy-
€ThCS TPArivyHO, a MEPEeXOAUTh y CTaH MPUXOBAHOI
oros3utlii. MOMEHT Tepexomy € TO4YKok Oidyprarii
Jaory, po3ranyKeHHSIM MOKIHBOCTEH MOIATBIIOTO
pyxy momii. [TokoiBka He MoOIyIa 3MOIENIOBATH, IO
Ti OOHEHT MacTh 3aAHIA XiJ, 1 HamoJAraTuMme Aajl
TIJIBKU Ha Tiepenadi Horo nucTa 1o nanau CKromepi.
Ane IOHaK TIPUAHSAB Take pIllleHHd, 1 CHUCTeMa
TOCTPHX BITHOCHH OTIOHEHTIB MepeHIia 10 Ipuxo-
BaHOI BOpPOXKHEYi. EMOTHBHUM TpUTEPOM TEpEXOAy
B Toulli Oidypkamii € Buryk toHaka: «Entsetzliches
Weib, du willst mein Verderben — nun ist alles aus,
alles aus!» (HemoOpa xinko! Tu xodern 3aHaNacTUTH
MeHe. Terep Bce Mporano).

OTxe, Ha MPOTA3i BCHOTO I[LOTO KOMILJIEKCHOTO
OTIO3UIIIHHOTO TIiaJioTy OMOHEHTH TpH4i 3MIHIO-
BaJIl MOJIETI CBOiX MPUIYIIEHb MO0 ILiJeH Cympo-
TUBHUKA, 1[0 CXEMaTHYHO MOXHA BiIOOPa3UTH TaK:

1. ITokoiBka: i3 Bynwuili OJarae MOCTpa)Kaamuii —
IOnak: morpanutu B AiM.

2. IOnak: 3yctpituch i3 manHoro Ckromepi, Ams
IBOTO HAaBIiTh MOTpoXxye HokeM. — llokoiBka: He
JIOITYCTHUTH IIOTO OY/Ib-SKOFO LiHOO.

3. IlokoiBka: cTosiTM Ha CMepTh OLIA ABepei
xazsiiku. — FOHak: xoda O mepeaaTH naHi Moro JucTa.

Crig 3a3HaYMTH TAKTHKY TTEPCOHAXKIB LTS TTiIKO-
PEHHS OMOHEHTAa Ha PI3HUX eTarax KOMIUIEKCHOTO
nianory.

Ha mouarky niamory oOuaBa mepcoHaki BHKO-
PUCTOBYIOTh aJaliTUBHY TAKTHUKY 3 HACIIiyBaHHIM
y CBOiX iHToHawisx. JlarimHuii ronoc 1oHaka i fioro

NPOXaHHS BIAYMHWTH [IBepi 3apagu Xpucra-bora
HaB’A3YIOTb MOKOiBLI YABJCHHS, IO I'pabiXHUK TaK
HE MOYKE TOBOPUTH, HMOBIPHO, LI MPOCUTHCA SKUICH
noctpaxaanuid. CBOEIO 4YEproro, MOKOiBKa IIe He
BiJIbHA BiJ MiJO3pH, TOMY y CBOiM BiANOBiAl Haxae
CBOEMY TOJIOCY YOJIOBiUi iHTOHAIii, OO0 Yy XHHEIb
VTIK, SIKIIO B HOTO HEJ00pi HAMipH.

VY nmpyrii yacTHHi Hdialory IOHaK TaKoXK BHUKO-
PHUCTOBY€E JUIA CBO€l LTI aJaNTUBHY TaKTHUKY 3
MEXaHi3MOM  HacliIyBaHHS: JKaJiOHO MOSCHIOE
NOKOiBL1, MO0 ii po34yauTH, YOMY HOMY HEOOXiIHO
cepel HO4YI MOTOBOPUTH 3 Majaemyasenb Ckrozaepi:
«lch beschwore Euch, Frau Martiniere, habt die
Barmherzigkeit und offnet mir die Tiire. Wifst, daf es
darauf ankommt,einen Ungliicklichen vom Verderben
zu retten, wifst, dafs Ehre, Freiheit, ja das Leben eines
Menschen abhdingt von dem Augenblick, in dem ich
Euer Frdulein sprechen muf3.

Kehrt sich denn das Schicksal, wenn es verderbend
wie der totende Blitz einschligt, an Zeit und Stunde? »
[Hoffman, 2017, s. 2].

VY Tperiii yacTuHi Aianory HaWOiIBIIOrO 3aro-
CTPEHHS MEPCOHAX BUKOPHCTOBYE TAKTUKY pedIiek-
CHUBHOT'O KepyBaHHA (JEMOHCTPYE MOBEIIHKY 31O,
o0 3aJsIKaTH MOKOIBKY). AJle Ta HE HOCTYNAa€eThCs,
1 LUTb OMO3UTHBHOTO MEPCOHAa)KAa HE JIOCSTAETHCS,
a 3MIHIOETHCS TIOM’SKIICHUM MpParHEHHSIM — JIMIIC
nepenary nakyHok Ckrozaepi.

I'padiuny cxemy pO3IISSHYTOrO KOMIUIEKCHOTO
OTO3UILIHHOTO JiaJloTy MOXKHA TPEICTaBUTH B HA0Y-
Hil, TAOJUYHINA MOEITI.

OxpeMi THUNU BJIAacCHE OMO3UIIHHOTO Jianory
3yCTpidaloThcs IEPEBAXHO B XYOOKHIX TBOpax
Manux >kaHpiB. KommiekcHuil amiajor cmocrtepira-
€TBCS Y PO3JOTUX TEKCTaX XYIOXHIX TBOPIB 1 SIBIISIE
co00r0 HaMOIMBIIMK HAYKOBUU iHTEpEC IS AOCHTi-
HUKa. Y KOMIUIEKCHUX OIMO3MLIHHUX Jianorax opra-
HIYHO MO€HAH] 1Or0 CHHEPreTHYHHIA, KOMYyHIKaTHB-
HUI, MOBJICHHEBHH PiBHI, TOMY AOCIHIIPKEHHS TAKOTO
TUIY JIaJlory € IiKaBOI0 HAayKOBOKO MEPCHEKTHBOIO
MOAATBIIUX JAOCHTIKEHb.

BucHOBKH i mepcnekTHBH MOAAJBLIINX OCJTi-
MKeHb Yy AaHoMy Hanpsimi. ONo3MMiHHMWIA Tianor
y XyIOXXKHIX TBOpax € PO3MOBCIOIKCHUM SIBHIIEM,
OCKIJIbKH BiH HalKpalle repenae HacTpoi, i, Ipar-
HEHHS MepCOHaXIB. ICHye TpWM OCHOBHI THIH LOTO

ETanu xomMmiiekcHOro Tpurepu nepexois Taktuku nepconaxis st | [lepconaxi
Jiaory ITiJIKOPEHHS ONOHCHTA

Heomno3umiiamii moyaTtox ITo3HaveHi B TEKCTOBOMY AlaniTUBHA TaKTHUKA 3 IloxoiBka, ToHAK
niaory aHaJII31 MPUKIAZy MeXaHi3MOM HAaCJiTyBaHHS

[Mocrynosa peanizamis [lo3HaueHi B TEKCTOBOMY AJanTHBHA TAaKTHKA 3 [TokoiBka, roHaK
OTTO3MIIIH aHaJi31 NpUKIaLy MEXaHi3MOM HacCIlilyBaHHS

IIpuxoBaHa OMO3HIIIsS TakTuka pedaekcuBHOTO IlokoiBka, roHaK
HIEPCOHAXIB KepyBaHHS

Puc. 1. Cxema ono3uuniiinoro aiajgory
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Jianory 3 iXHIMU XapaKTepHUMH o3Hakamu. Ha ocHOBI
X TUMIB B 00 €MHHX XYIOXKHIX TBOpax (pomas,
JIETEKTHB, PO3IOBI/H Ta iH.) CIIOCTEPIraroThCsl KOMII-
JIEKCHI OTMO3UIIIIHI IaNOTH, Y SIKUX OIUH THII ITOCTY-
TOBO EPEXO/UTH B iHmmi. CaMmoopraHizarisi oro3u-
LIHOTO J1iaIory, 0COOIMBO KOMIUIEKCHOTO, MOJISITae Y
TOMY, LIO PE3Y/ILTAT HEMOXKIIMBO BH3HAHTH 1 HaBITh
nepen0aunT, OCKUTBKH ONOHEHTH HE MOXXYTh BIUTH-
BaTH Ha HHOTO OJHOOCIOHO, MAFOYH TPOTHIIEKHI IILITI.
Hiaror six cuctema ()yHKITIOHY€ 32 BIIACHAM PEXKHUMOM,
oo BigoOpakae HerepenOadyyBaHy ITOBEIIHKY OIIO-
HeHTiB. L{imi ¥ moBeiHKa IEPCOHAXKIB TIPOSIBISAIOTHCS
JIMHAMIYHO, MOJIEITIOIOThCSI KOXKHUM 13 HUX 3aJIeKHO
O7uH Bix oxHOTO. [IpH 1IbOMY 3 OISy CHHEPTeTHKI
B KOMIUIEKCHOMY OIO3HIIIHHOMY Aiajio3i mepexif Bif
OJIHOTO THITy JiaJiory /0 HAaCTYHHOTO MapKy€eThCS B
TEKCTI EMOTUBHUMH TPUTepaMH (4acTO — BHCIIOBIICH-
HSIM nepCOHan(a) 1 € TOYKOFO 61(1)yp1<au11 po3rayKeH-
HSIM Ta €BOJIIOLIIEIO IIiJIel OTTIOHEHTIB.

[TepcrieKTHBOIO TONANBIIOTO JOCHIIKEHHS Y
BUOpaHOMY HampsiMi € CTBOpPEHHS yHlsepcanLHm
1H(1)0pMau1HHo -CHHEPIeTHIHOi MOJieNli  OTIO3HLIH-
HOTO Jiajiory B XyIOXKHIX TBOpax pi3HHUX >KaHPIB,
30KpeMa My OIiIUCTHIN, FOPUCTIPYIACHINIT, TOTI THIHIX
neodarax.
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The article explores the cognitive and functional mechanisms underlying
bilateral interpreting, focusing on the integration of note-taking strategies
within a unified theoretical and pedagogical framework. Drawing on D. Gile’s
Effort Model and his hypotheses of Tightrope, Linguistic Envelope, and
Gravitational Pull, the study conceptualizes interpreting as a process of
continuous effort coordination, where listening, memory, and production
interact dynamically under cognitive constraints. Complementing this,
D. Seleskovitch and M. Lederer’s Theory of Sense elucidates the phases
of comprehension, deverbalization, and reformulation, emphasizing that
interpreting aims to communicate meaning rather than reproduce linguistic
form. J.-F. Rozan’s principles of note-taking are revisited as a system of
symbolic externalization that visually represents sense and reduces cognitive
load. The model is further enriched by B. Moser-Mercer’s research on
automaticity, A. Seeber and S. Timarova’s findings on executive control, and
E.-A. Gutt’s relevance-theoretic approach, which accounts for pragmatic
adaptation and communicative inference. Through the synthesis of these
models, the research proposes an Integrated Cognitive-Functional Model
of Bilateral Interpreting (ICFMBI), in which interpreting is understood as
a multimodal process linking cognitive, linguistic, and semiotic operations.
The model identifies note-taking as a visual bridge between comprehension
and production, enabling interpreters to externalize mental representations,
resist source-language interference, and achieve communicative adequacy.
By incorporating psycholinguistic, neuropedagogical, and sociocultural
perspectives, the study provides an updated conceptual basis for interpreter
education, demonstrating how cognitive awareness, emotional regulation, and
functional reasoning jointly contribute to expert performance. The findings
advance interpreting theory by redefining competence as an integrated system
of attention management, symbolic mediation, and pragmatic flexibility.
Pedagogically, it offers a framework for designing exercises that strengthen
automaticity, note-taking coherence, and sense-based reformulation. The
article concludes by outlining directions for empirical validation of the ICFMBI
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model through experimental and corpus-based research, emphasizing its
potential to inform curriculum innovation and enhance professional standards
in interpreter training worldwide.
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VY cTarTi J0CHiIKYIOThCS KOTHITHBHI Ta (DYyHKIIIHHI MEXaHi3MH, 110 JIeXaTh
B OCHOBI YCHOTO JBOCTOPOHHBOTO IE€PEKIamy, y UEHTPl yBaru 3HaXOOUTHCS
IHTeTpallist CTpaTerii MepeKIaganbKoro HOTYBAaHHSA B €IHHY TCOPETHUHY
Ta meparoriuny cucremy. Crnmpatrouuch Ha Mmozens 3ycuib [ XKunsa Tta
foro rimore3u mepekiIanada-KaHaTOXOMId, JIHTBICTHYHOI OOOJOHKH Ta
TPaBITALITHOTO TSDKIHHS, TOCIIIKEHHS KOHIETITYali3y€e MepeKIal K IPOLEC
Oe3nepepBHOT KOOpAMHALI 3yCHIIb, € CIyXaHHS, MaM’SiThb Ta BiATBOPEHHS
JIMHAMIYHO B3a€MOJIIIOTH TIiJi BIUIMBOM KOTHITHBHHX OOMexeHb. Ha momauy
teopis cency /. CeneckoBud ta M. Jlexepep iHTepnpetye (a3u po3ymiHHSA,
neBepOanmizanii Ta mepeOpMyIIOBaHHS, MIKPECIIOOYH, IO IIepPeKIan
COpAMOBaHMKA Ha Mepegady CEeHCy, a He Ha BIATBOPEHHsS JIHTBICTUYHOI
dhopmu. [Mpununu Begpenns Horatok JK.-@. Po3ana neperisiHyTi sk cucTemMa
CHUMBOJIIUHOI eKCTepHai3allii, sika Bi3yaJlbHO 1HKOPIOPYE CEHC Ta 3MEHIIYE
KOTHITUBHE HaBaHTaXCHHSI. Monens MoAaTKOBO 30araueHa MOCIHIIKCHHIM
b. Mo3zep-Mepcep momo aBromaru3Mmy, BHCHOBKamH A. 3eebepa Ta
0. TimapoBoi HIOAO BHUKOHABYOIO KOHTPOJIO, a TaKOK TEOPETUYHO-
peneBaHTHUM minxogoM E.-A. TyTra, sxuii ypaxoBye mnparMaTuyHy
ajlanTanilo Ta KOMyHikatuBHY iH(depeHuito. Lnaxom cuHTe3dy nux Mojenei
JIOCII/PKEHHSI MPOIMOHYE IHTerpoBaHy KOTHITHBHO-(QYHKUIAHY MOJIEINb
nBocTopoHHbOro mnepeknany (IKOMUIII), y skid mnepekiag po3yMieTbes
SIK MYJITBTAUMOJIAJIFHUM TPOIIEC, M0 IOB’SA3y€ KOTHITHBHI, JIHTBICTHYHI Ta
ceMioTH4Hi omepauii. Mogens BU3HA4ae BEJEHHS HOTATOK SK Bi3yaJIbHUU
MICTOK Mi>K PO3YMIHHSIM Ta BiATBOPEHHSIM CEHCY, LII0 J]a€ 3MOTY IepekiiaiayamMm
eKCTepHali3yBaTl MEHTAJIbHI Pelpe3eHTallii, MPOTUCTOSITH BTPYUAHHIO MOBH
OpUTiHaJy Ta JOCATaTh KOMYHIKaTUBHOI aJIeKBaTHOCTI. 3aBASIKH BKIIOUECHHIO
MICUXOJTIHTBICTUYHUX, HEUPOINENaroriyHuX Ta COLIOKYJIBTYPHUX BHUMIPIB
JOCITI/KEHHs 3a0e3Meuy€e OHOBJICHI KOHILIETITYalbHi 3acaad Ui MiArOTOBKU
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MepeKNaaadiB, JICMOHCTPYIOUM, SIK YCBIJIOMIEHHS, €MOLIHHA perynsiis
Ta (YHKIIHHE MHCJIEHHS CIUIBHO CIPHSIOTh EKCHEepTHIH AisIbHOCTI.
Pesyneratu OCHiIKEHHS PO3BUBAIOTH TEOPIIO MEPEKIIa Ly, IEPEOCMUCIIOIOUN
KOMIIETCHTHICTb SIK IHTETPOBAaHY CUCTEMY KEPyBaHHS yBarolo, CHMBOJIIYHOTO
MOCEPEIHUIITBA Ta IPAarMaTHYHOI THYYKOCTI. I3 meaaroriyHoro norsiiy BOHO
MIPOTIOHY€E OCHOBY JUIS PO3POOJICHHS BIIPaB, II0 3MIIHIOIOTH aBTOMAaTH3M,
KOT€PEHTHICTh BEACHHS HOTAaTOK Ta NepedopMyIIOBaHHS HAa OCHOBI CEHCY.
CrarTs 3aBEpIIy€ETHCSI OKPECICHHSM HaNpsIMiB eMITipUYHOT epeBipKU MOJei
IKOMIT 3a momomMororw eKcrepuMEHTAILHUX Ta KOPIMYCHHUX JIOCIHIKEHB,
IAKPECITIOI0UH 1 MOTEHIIa CTUMYITIOBATH OHOBJICHHS! HABYAIBHUX IPOrpam
Ta MiABUITYBATH MpodeciiiHi cTaHAapTH MiATOTOBKU MEPeKIagadiB Y BCbOMY

CBITI.

Problem statement and analysis of recent stud-
ies. In the modern context of intensified intercultural
interaction, bilateral interpreting plays a key role in
ensuring effective communication across linguisticand
cultural boundaries. As a spoken mode of translation
that requires mediating between two interlocutors in
real time, bilateral interpreting demands a high level
of cognitive flexibility, communicative competence,
and strategic control of discourse. The problem under
study lies in determining how existing theoretical
models: cognitive, functional, and pedagogical,
can be integrated to optimize interpreter training,
especially in the domain of note-taking and real-
time meaning reconstruction. The need for such
integration is motivated by the growing complexity
of communicative environments, where interpreters
operate not only as language mediators but also as
facilitators of pragmatic and cultural equivalence.

The issue of interpreting has been explored in
numerous theoretical frameworks that seek to explain
the cognitive and linguistic mechanisms underlying
its process. Among the most influential are Daniel
Gile’s Effort model [Gile, 2009, p. 157-190], which
conceptualize interpreting as a multi-component
cognitive process that involves simultaneous efforts of
listening, analysis, memory, and production. D. Gile’s
Tightrope hypothesis [Gile, 2009, p. 182] highlights
the interpreter’s work «on the edge» of processing
capacity, while his concepts of the Linguistic enve-
lope [Gile, 2009, p. 58] and Gravitational pull [Gile,
2009, p. 178-182, 204-217] describe the influence
of source-language structures on target-language
output. Complementing D. Gile’s cognitive approach,
Danica Seleskovitch and Marianne Lederer’s Theory
of sense [Seleskovitch, Lederer, 1984 emphasizes
comprehension and deverbalization as the foundation
of meaning-oriented interpreting. Their Paris
School model interprets the act of interpreting as
a communicative process of understanding and
reformulation, rather than mere linguistic substitution.

Equally significant are the contributions of Jean-
Frangois Rozan, whose Note-taking in Consecutive
Interpreting introduced the first systematic method
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for recording meaning through symbols and logical
structure [Rozan, 1959], and Barbara Moser-Mercer,
who investigated the role of automaticity and cognitive
load management in expert interpreting performance
[Moser-Mercer, 1997, p. 148—161]. Later research by
David Gerver [Gerver, 1976] and Henri Barik [Barik,
1975] established a psycholinguistic foundation for
interpreting as an information-processing activity,
while Cecilia Wadensjo [Wadensjo, 1998] and
Franz Pochhacker [Pochhacker, 2004] advanced
a sociocultural view, positioning interpreters as
co-participants in mediated communication.

In the Ukrainian academic context, scholars
[Onyshchak, Koval, Vazhenina, Bakhov,
Povoroznyuk, Devitska,2021,p.224-237;Onyshchak,
Liutko, Yarova, Povoroznyuk, Kolomiiets, Gontsa,
2023, p. 376-399; Povoroznyuk, Pocheniuk,
Gaidash, Rybakova, Ostropalchenko, Saifutdinova,
2024, p. 185-209] have significantly contributed
to the development of translation pedagogy by
integrating cognitive and neuropedagogical insights
into interpreter training. Their studies emphasize the
importance of perception, attention, and emotional
regulation in translation and interpreting processes,
providing an empirical foundation for teaching
methods that account for cognitive constraints and
intercultural factors.

Despite the substantial theoretical groundwork,
several aspects of bilateral interpreting remain
underexplored. First, existing research predominantly
focuses on simultaneous and consecutive interpreting,
while bilateral interpreting where the interpreter
must alternate directions and manage dialogic
interaction receives comparatively less systematic
attention. Second, note-taking techniques are often
taught as isolated skills rather than as integrated
components of a broader cognitive strategy that
includes comprehension, memory, and reformulation.
Third, few studies have examined how functional and
cognitive models can be jointly applied to develop
adaptive bilingual mediation skills in dynamic,
interactive settings. Finally, empirical evidence
on the pedagogical effectiveness of these models
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in interpreter training, particularly in multilingual
environments, remains insufficient.

Accordingly, this study seeks to fill these gaps
by synthesizing key theoretical models: D. Gile’s
cognitive-effort framework [Gile, 2009, p. 157-190],
D. Seleskovitch and M. Lederer’s interpretive
theory of sense [Seleskovitch, Lederer, 1984], and
J.-F. Rozan’s note-taking methodology [Rozan, 1959],
into a unified communicative-functional paradigm of
bilateral interpreting.

Aim and objectives of the study. The purpose
of this article is to conceptualize and systematize the
key models of bilateral interpreting and note-taking
within a unified communicative-functional and
cognitive framework, thereby expanding and refining
existing theories of interpreting. Unlike traditional
approaches that treat interpreting and note-taking as
separate mechanical skills, this study presents them
as interconnected cognitive and communicative
processes governed by purpose, discourse function,
and real-time decision-making. The research
advances the idea that interpreting competence
should be viewed not only as linguistic proficiency
but as a dynamic interaction between cognitive effort,
sense reconstruction, and functional adaptation to
communicative context.

The central idea of the article differs from
conventional conceptions of interpreting by proposing
that note-taking is not a secondary mnemonic tool
but a cognitive interface, a visual and symbolic
representation of the interpreter’s mental processing
of meaning. By integrating Daniel Gile’s Effort model
[Gile, 2009, p. 157-190] and Tightrope hypothe-
sis [Gile, 2009, p. 182] with D. Seleskovitch and
M. Lederer’s Theory of sense [Seleskovitch, Lederer,
1984] and J.-F. Rozan’s Note-taking model [Rozan,
1959], the study aims to reveal how interpreters
manage working memory, anticipate meaning, and
reformulate discourse under cognitive constraints.
This synthesis contributes to the functional-cognitive
paradigm of interpreting, where comprehension,
deverbalization, and reformulation are viewed as
stages of a single communicative continuum rather
than discrete acts.

The research also introduces new analytical and
pedagogical insights into the training of bilateral
interpreters. It identifies how note-taking symbols
and structural mapping can support deverbalization
and memory retention, and how controlled interaction
between source and target discourse enhances
accuracy and fluency. The proposed approach deepens
current theoretical understanding by demonstrating
that effective interpreting depends on the interpreter’s
ability to resist the gravitational pull of the source
language, restructure the linguistic envelope, and
reconstitute meaning in accordance with functional
and pragmatic norms of the target language.
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To achieve this aim, the study sets forth the
following objectives:

To examine the theoretical and methodological
foundations of cognitive and functional models of
interpreting, particularly those developed by D. Gile
[Gile, 2009, p. 157-190], D. Seleskovitch, M. Lederer
[Seleskovitch, Lederer, 1984], and J.-F. Rozan
[Rozan, 1959].

To identify the cognitive, linguistic, and pragmatic
mechanisms that underlie bilateral interpreting and
distinguish it from simultaneous and consecutive
modes.

To analyze the role of note-taking as an integral
cognitive process that supports sense retention,
information structuring, and reformulation during
interpreter performance.

To develop an integrative model that combines
functionalist and cognitive principles for teaching
bilateral interpreting, emphasizing real-time
comprehension, memory  optimization, and
communicative adequacy.

To propose methodological recommendations
for interpreter training programs, focusing on
exercises that enhance cognitive control, meaning
reconstruction, and strategic note-taking skills.

The scientific novelty of this study lies in the
reconceptualization of bilateral interpreting as a
multi-layered communicative act supported by
cognitive and symbolic mediation. The research
enriches the theoretical discourse on interpreting by
clarifying how cognitive load, linguistic interference,
and note-taking strategies interact within the same
process. It also introduces a functional-pedagogical
model that may serve as a foundation for further
empirical investigations and curriculum design in
interpreter education.

The object and subject of the study. The object
of the study is the process of bilateral interpreting
as a complex type of interpreting that integrates
linguistic, cognitive, and communicative operations
in real-time interaction between participants speaking
different languages. Bilateral interpreting is viewed
as a form of dialogic mediation that requires the
interpreter to perform simultaneous comprehension,
deverbalization, and reformulation while managing
dynamic role shifts between the two communicative
directions.

The subject of the study is the theoretical and
methodological models that explain the mechanisms
of bilateral interpreting and note-taking within the
cognitive and functional paradigms of translation
studies. Specifically, the research focuses on how
cognitive load, attention distribution, and information
processing described in D. Gile’s Effort model [Gile,
2009, p. 157-190] and Tightrope hypothesis |Gile,
2009, p. 182] interact with the meaning-oriented
mechanisms of D. Seleskovitch and M. Lederer’s
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Theory of sense [Seleskovitch, Lederer, 1984] and
the symbolic system of J.-F. Rozan’s Note-taking
model [Rozan, 1959].

The study examines how these models complement
one another in explaining the interpreter’s strategic
decision-making, management of working memory,
and capacity for meaning reconstruction under time
pressure. It also explores the pedagogical dimension
of'these models: how they can be applied in interpreter
training to develop note-taking skills, enhance
cognitive resilience, and promote communicative
adequacy in both professional and educational
settings.

In this way, the object and subject of the study
together determine the article’s dual focus: on the
one hand, the cognitive-communicative nature of
bilateral interpreting as a speech activity, and on the
other, the systematization and pedagogical adaptation
of theoretical models that account for its mechanisms
and training methodologies.

The main material of the study with justification
of the scientific results. The present research develops
an integrative framework for understanding bilateral
interpreting and note-taking through the synthesis of
cognitive, functional, and pedagogical paradigms.
Building on the foundational theories of Daniel
Gile [Gile, 2009, p. 157-190], Danica Seleskovitch
[Seleskovitch, Lederer, 1984], and Jean-Frangois
Rozan [Rozan, 1959], the study seeks to explain
how cognitive processing, meaning reconstruction,
and symbolic representation converge in real-time
interpreting performance. This approach allows for
a deeper comprehension of the interpreter’s mental
mechanisms and provides a theoretical basis for
improving professional training practices.

Within this framework, D. Gile’s cognitive
model of interpreting serves as the cornerstone for
understanding the distribution of mental resources.
His Effort model [Gile, 2009, p. 157-190] defines
interpreting as aset of simultaneous and interdependent
efforts: listening and analysis, memory, production,
and coordination, each competing for limited
cognitive capacity. The interpreter’s success depends
on maintaining equilibrium among these efforts.
When processing demands exceed available capacity,
performance breaks down, as described in D. Gile’s
Tightrope hypothesis, which captures the precarious
balance between comprehension and production
in real time [Gile, 2009, p. 182]. These theoretical
insights are crucial for interpreter training, where
the development of attentional control and stress
management helps sustain optimal performance
under pressure.

D. Gile’s later theoretical developments,
particularly the Gravitational pull hypothesis [Gile,
2009, p. 178-182, 204-217] and the concept of
the Linguistic envelope [Gile, 2009, p. 58], offer

Collection of scientific papers “New Philology”. Ne 100 (2025)

161

even deeper cognitive explanations for linguistic
interference in interpreting. The Gravitational
pull hypothesis [Gile, 2009, p. 178-182, 204-217]
proposes that during translation or interpreting, the
source language exerts a strong cognitive attraction
on the interpreter’s mental processing. The lexical,
syntactic, and semantic structures of the source text
remain highly active in working memory, effectively
«pulling» the interpreter’s output toward source-
language patterns. Because attention and memory are
limited, the interpreter may fail to fully deverbalize
the message or reconstruct meaning independently.
As a result, the target-language production exhibits
interference, calques, or non-idiomatic phrasing,
especially under time pressure or when cognitive load
is high.

The Linguistic envelope functions as the cognitive
representation of this effect: it is the temporary
structure in which the source language remains
mentally encoded during comprehension [Gile,
2009, p. 58]. If the interpreter does not consciously
restructure this envelope, it constrains reformulation
and leads to syntactic mirroring. This process parallels
cross-linguistic priming in psycholinguistics, where
activation of one language automatically influences
output in another.

Applied to different interpreting modes, D. Gile’s
hypothesis becomes highly revealing. In simultaneous
interpreting, the gravitational pull manifests through
syntactic mirroring and word order interference, i.e.
interpreters often reproduce the linear structure of
the source rather than reformulating idiomatically. In
consecutive interpreting, where the interpreter first
listens and takes notes before producing the target
text, the gravitational pull may surface both during
note-taking and delivery: the notes may too closely
follow source-language syntax, and subsequent
reformulation reproduces source collocations rather
than natural equivalents.

In Dbilateral interpreting, where interpreters
constantly shift between linguistic directions, this
pull becomes even stronger (Fig. 1). The study
confirms that systematic training in deverbalization
and reformulation can significantly reduce such
interference, promoting idiomatic fluency and
communicative naturalness in the target language.

While D. Gile’s theory clarifies the cognitive
mechanics of interpreting, D. Seleskovitch and
M. Lederer’s Theory of sense [Seleskovitch,
Lederer, 1984] explains the process of meaning
mediation. According to this interpretive model,
interpreting involves three interconnected phases:
comprehension, deverbalization, and reformulation
[Seleskovitch, Lederer, 1984, p. 45-57]. The
interpreter’s task is not to reproduce linguistic form
but to convey communicative intent [Seleskovitch,
Lederer, 1984, p. 57—66], adapting it to the pragmatic
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Fig. 1. Gravitational pull mechanism
in the bilateral interpreting

and cultural expectations of the target audience
[Seleskovitch, Lederer, 1984, p. 79-86]. This theory
aligns closely with functionalist translation principles,
which prioritize purpose (skopos) and communicative
adequacy over literal equivalence. The study’s
findings indicate that interpreters who internalize the
sense-based approach demonstrate greater fluency,
coherence, and pragmatic appropriateness, especially
in dialogic, high-interaction settings typical of
bilateral interpreting. This model also supports
Christiane Nord’s principle of loyalty, which demands
that interpreters maintain ethical and communicative
fidelity to both interlocutors while ensuring clarity
and precision of expression [Nord, 2018, p. 115].

A vital component of the research lies in the
application of Jean-Francois Rozan’s Note-Taking
Model [Rozan, 1959], which revolutionized
interpreting pedagogy by establishing note-taking
as a structured system for representing meaning.
J.-F. Rozan’s seven principles: abbreviation, omission
of redundancies, logical sequencing, indication of
structure, use of connectors and negation signs,
and vertical alignment, demonstrate that effective
note-taking is not a mechanical transcription but
a visual and symbolic encoding of sense [Rozan,
1959, p. 9-33]. This study interprets note-taking as an
act of cognitive externalization, allowing interpreters
to offload mental processing into symbolic form and
thus preserve cognitive resources for comprehension
and reformulation [Rozan, 1959, p. 41-43]. The
empirical observations conducted within interpreter
training contexts confirm that structured note-taking
reduces processing load, enhances retention, and
minimizes source-language interference.

The cognitive dimension of expertise is further
illuminated by Barbara Moser-Mercer’s [Moser-
Mercer, 1997, p. 148-161] studies on automaticity
and cognitive load. Her research shows that
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professional  interpreters  achieve  high-level
performance by automatizing sub-skills such as
anticipation, note-taking, reformulation, and error
monitoring. Expert interpreters manage working
memory more efficiently and can reallocate cognitive
resources dynamically. In this study, B. Moser-
Mercer’s findings complement D. Gile’s model:
automaticity serves as a countermeasure against
the gravitational pull by freeing mental capacity for
contextual adaptation and communicative reasoning.
Pedagogically, this underscores the need for task
repetition and incremental automatization during
training.

The relevance of cognitive control and split
attention has been elaborated in recent cognitive-prag-
matic models [Seeber, 2011; Timarova, 2011], which
expand D. Gile’s framework through empirical studies
on executive functioning. These models demonstrate
that interpreters employ executive attention and task-
switching mechanisms to coordinate comprehension
and production under time constraints. The present
research integrates these findings to highlight that
bilateral interpreting, which requires rapid alternation
between communicative roles, places even greater
demands on cognitive flexibility and inhibitory
control.

Adding a pragmatic layer, Ernst-August
Gutt’s Relevance-theoretic approach [Gutt, 2000]
redefines interpreting as a process of communicative
inference. Interpreters constantly select meanings
that maximize relevance for the listener by
balancing contextual effects and processing effort.
This relevance-driven adaptation explains why
successful interpreting often involves paraphrasing,
implicature adjustment, and modulation rather than
literal equivalence. Within the integrated framework
proposed here, E.-A. Gutt’s model complements both
D. Gile’s cognitive mechanics and D. Seleskovitch’s
functionalist principles by emphasizing contextual
optimization as the ultimate goal of interpretation.

The psycholinguistic perspective provided by
David Gerver [Gerver, 1976] and Henri Barik
[Barik, 1975] complements this cognitive-functional
synthesis. Their research modeled interpreting as an
information-processing activity constrained by short-
term memory and attentional capacity. The frequent
occurrence of omissions, substitutions, and self-
corrections in interpreters’ speech is not merely a
matter of linguistic error but a reflection of cognitive
adaptation to temporal limitations. This empirical
evidence supports D. Gile’s view of interpreting
as a «tightrope walk» [Gile, 2009, p. 182] across
processing demands and reinforces the pedagogical
need to cultivate flexibility and automaticity in
trainees.

From the sociocultural perspective, Cecilia
Wadensjo [Wadensjo, 1998] and Franz Pdchhacker
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[Pochhacker, 2004] advanced an interactional
understanding of interpreting, viewing the interpreter
as an active participant in dialogue rather than a
neutral linguistic conduit. In bilateral interpreting,
this role becomes particularly salient: interpreters
must manage turn-taking, adjust register, and mediate
between differing pragmatic norms while preserving
communicative  balance.  Incorporating  this
interactional dimension into the cognitive-functional
model broadens its explanatory power, situating
interpreting within the real dynamics of intercultural
communication.

Recent Ukrainian contributions have expanded
this theoretical synthesis through neuropedagogical
and cognitive-semantic research [Onyshchak,
Koval, Vazhenina, Bakhov, Povoroznyuk, Devitska,
2021, p. 224-237; Onyshchak, Liutko, Yarova,
Povoroznyuk, Kolomiiets, Gontsa, 2023, p. 376-399;
Povoroznyuk, Pocheniuk, Gaidash, Rybakova,
Ostropalchenko, Saifutdinova, 2024, p. 185-209].
These studies demonstrate that cognitive-emotional
regulation, perception, and attention directly influence
the interpreter’s decision-making and ability to
manage processing load. Integrating these insights
into interpreter training provides a holistic framework
for developing self-regulation, resilience, and
reflective competence. The present study aligns with
these findings, emphasizing that cognitive awareness
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and emotional stability are not peripheral skills but
essential components of interpreting mastery.
Synthesizing these theoretical and empirical
strands, the research proposes an Integrated Cognitive-
Functional Model of Bilateral Interpreting (ICFMBI)
(Fig. 2). Within this framework, interpreting is viewed
as a continuous loop: comprehension activates
the sense-making phase, note-taking externalizes
and stabilizes memory traces, and reformulation
reconstitutes meaning according to communicative
goals. The model thus redefines note-taking as a
semiotic bridge between cognitive and linguistic
operations — a visible trace of thought that links
mental processing with target-language production.
Conclusions and prospects for further studies.
The results of the study substantiate that bilateral
interpreting is a multimodal cognitive-communicative
process integrating internal (mental) and external
(symbolic) representations. Interpreting competence
emerges from the interplay of cognitive control,
meaning reconstruction, and semiotic visualization.
The research extends existing functionalist
frameworks by incorporating psycholinguistic and
neuropedagogical findings that explain how attention,
memory, and affective regulation shape performance
outcomes. Its pedagogical implications are equally
significant: exercises focusing on sense-based note-
taking, functional reformulation, and cognitive-
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load management demonstrably improve accuracy,
fluency, and communicative coherence.

The findings justify the view that the integration
of cognitive and functional paradigms provides a
comprehensive understanding of bilateral interpreting as
both amental and communicative activity. By connecting
theories of effort, sense, and symbolic mediation within
a single interpretive continuum, this research establishes
a new conceptual foundation for interpreter education.
It contributes to translation studies by revealing the
deep interdependence between cognition, function, and
pedagogy, while offering practical recommendations for
curriculum design, interpreter assessment, and future
empirical research on bilingual mediation.

Further studies should aim to empirically validate
the ICFMBI model through experimental and corpus-
based research that measures cognitive load, accuracy,
and processing time in bilateral interpreting tasks.
Future work could employ neurocognitive and eye-
tracking methodologies to analyze how interpreters
coordinate listening, memory, and production, and to
identify neural correlates of the gravitational pull effect
and deverbalization. Moreover, comparative studies
involving interpreters of different language pairs would
help to explore how linguistic typology influences
note-taking structure, reformulation strategies, and
susceptibility to source-language interference.

Another promising line of research involves
pedagogical testing of training modules derived
from the ICFMBI framework, including simulation-
based exercises that integrate sense reconstruction,
note-taking, and cognitive load management.
Such experiments could establish evidence-based
guidelines for optimizing interpreter curricula.
Additionally, future investigations might extend the
model to remote and hybrid interpreting contexts,

where technological mediation introduces new
cognitive and communicative variables.
Finally, longitudinal studies tracing the

development of automaticity and executive control in
interpreter trainees would further refine understanding
of how expertise evolves. By connecting functionalist
translation theory with cognitive and neuropragmatic
findings, future research can continue to enhance
the theoretical precision and practical effectiveness
of interpreter education, ensuring that the next
generation of professionals is equipped to manage the
complex demands of multilingual communication in
global contexts.
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IlpencraBneHe  MOCHiMXKEHHS  HPUCBSUEHE  IMOPIBHSIBHOMY  aHaNi3y
MOBJICHHEBUX MOPTPETIB Ta MOBEAIHKU NPHHILEC YEIbCHbKUX KPi3b MPHU3MY
TEMaTW4YHOI PI3HOMAHITHOCTI Ta KOMYHIKaTMBHOI pemnpe3eHTalil ixHix
nyOnmiyHUX BHUCTymiB. HesBaxaroum Ha Te MmO MpobiemMa MOBIECHHEBOT
0cobuCTOCTI Oyna y HEHTpi yBaru 6aratbox JOCTIHKEHb Y Taly3i JiHTBICTHKHY,
aHaJli3 eBOJNIOLINHMX 3MiH Y MOBJICHHI NMPUHIECH YeNbCbKOI SK CHMBOIY
KOPOJIIBCHKOT pOJMHM Ta MOHapxii noci He mpoBoauBcs. Lleit dakt, a Takox
cama poJib KOPOJIBCbKOI pOAMHM y (OpPMyBaHHI IMIDKy KpaiHM y LiJTOMY
CBiJYaThb MPO AaKTyalbHICTh JAaHOi poOoTH. OTKe, Halle TOCHiHKEHHS
CIpSIMOBaHE Ha IIOPIBHSHHS MOBJCHHEBHX CTparerii ABOX IpPHUHIEC,
TEMAaTHYHOI PO3rady’KEHOCTI IXHIX NPOMOB Ta KOMYHIKaTUBHMX THIIIB
BUCJIOBIIIOBAHb, SIKi BOHH BUKOPHCTOBYIOTh. KopIryc ToCTiIKeHHS CTAHOBIATh
543 peuenHs 3 myOniuHMX NpoMoB mpuHLecH KerpiH Ta 527 peuensb i3
nyOniyHUX MpoMoB npuHuecu Jianu. Y mpoteci aHanmizy Mu 3adikcyBaiiu
3HauHe 3MILICHHS iHTepecy NpPHHIEC 31 CBITOBUX MpoOJeM Ha BHYTPIIIHI
npoOnemu rpomansH Bemukoi bpuranii. Takum 4uHOM, TOAl SK IpHHIECA
Hiana 3ocepemkyBaiacsi Ha TyMmaHiTapHUX iHimiatuBax (40% mpoMoB),
comianbHii (He)cnpaBeanuBocti (20% mpoMoB) Ta 0xopoHi 310poB’s (20%
IpoMOB), npuHIleca KeTpiH KOHIIGHTPYeThCS Ha MCHXOJOTiUYHOMY 310pOB’1
Hanii (40% npomoB) Ta mpobiemax niteil Ta ocBitu (40% mpomoB). Okpim
Toro, Kerpin nmpomnarye ponb MUCTENTBA I PO3BUTKY Aitelt (20% mpoMoB).
VY mnani BUOOpY KOMYHIKaTHBHUX THIIB Pe4eHb NMPOMOBHU MpHHLECH [liaHn
Habararo emomiiiHimi (10% nuTtaneHUX pedeHb Ta 8% HaKa30BUX), TOAL
SK BHCJIOBIIIOBAaHHA IpuHIlecH KeTpiH OinblI JIOTIYHO CTPYKTYypOBaHi Ta
BABiui pimme MicTaTh nuTaHHS (4%). 3po0NeHO BHCHOBOK IIPO 3arajbHy
3MiHy iMiJKy OpHUTaHCBKOI MOHapXii, IO BiZOOpa’kaeTbCs y IMPOMOBAX
npunnec. [IpomoBu [lianu cnoBHeHI madocy, eMmmarii Ta PHUTOPHYHHUX
3BEpHEHb, yTiMOIoun KoHIenT «KopomiBcekoro cepus». CBO€H dYeproio,
npuHneca KeTpiH 30cepeaKy€eThes Ha JIOTII BUKITAMY, YiITKOCTI CTPYKTypH Ta
IHCTUTYILiHHIN aKTyaJIbHOCTI, IpeAcTaBIs0uN « KOopomiBChKH po3yMm». 3MiHU
B TEMaTH4HOMY (POKyCi IXHIX IPOMOB BiZJOOpa’KaroTh 3MiHU Y MOTITHYHOMY
KOHTEKCTi, COILaJIbHUX MNpiopuTeTax Ta 3arajoM y pojii camMoi MOHapxii,
sgKa TaKkoX 3MiHIOeThCs. Emomidumit ctuip JliaHu copusB Io0ambHil
TyMaHITapHi# [isUIbHOCTI, Tomi sk JoriuHud minxig Kerpin minrpumye
MICIIEBi 1HII[IaTUBU Ta COLialbHy CTaOlIbHICTE. MOXKHA CKa3aTH, MI0 Pa3oM
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iXHI IPOMOBH JIEMOHCTPYIOTh NEPEXi ] MOHAPXIi BiJl eMIIATHYHOI EMOIIHHOCTI
JI0 IHCTUTYIiHUX nid. TlepcriekTHBa AOCTIIKEHHS MOJATae Y MOAABIIOMY
JIOCITI/PKEHH] CTPYKTYpHHUX Ta JIEKCHYHUX OCOOIMBOCTEH MPOMOB MPHUHIIEC 13
METOIO Kpalloro po3yMiHHS Ta OMUCY 3MiH B IMIJ[Ki IPHUHIIECH YEIIbCHKOI SIK
KOPOJIIBCBKOT OCOOH.
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The present investigation is dedicated to a comparative analysis of Princesses
of Wales’ speech portraits and behaviour through the prism of the thematic
versatility and communicative representation of their public speeches. While
the problem of speech personality has been in the focus of different research
in the field of linguistics, an analysis of the evolutionary changes in the speech
of Princess of Wales as a symbol of royal family and monarchy hasn’t been
carried out. This and the role the royal family plays in forming the image of the
country as a whole prove the topicality of the paper. Thus, our research aims at
comparing the speech strategies of both princesses, the thematic representation
of their speeches, and the communicative types of utterances employed by
them. The corpus of the study counts 543 sentences form Princess Catherine’s
public speeches and 527 sentences from those of Princess Diana. In the process
of analysis, we have registered a considerable shift of the princesses’ interest
from the world problems to the inner domestic problems of the citizens of
the UK. Thus, while Princess Diana concentrated on humanitary initiatives
(40% of speeches), social (in)justice (20%) and healthcare (20%), Princess
Catherine focuses on the nation’s psychological health (40%) and problems of
children & education (40%). Besides, Catherine promotes the role of arts for
children’s development. In terms of their choice of communicative sentence
types, Princess Diana’s speeches are by far more emotional, employing 10% of
interrogatives and 8% of imperatives), while Princess Catherine’s utterances
are more logically structured and rarely contain questions (4%). A conclusion
has been made about a general change in the image of the British monarchy
reflected in the princesses’ speeches. While Diana’s speeches emphasize pathos,
empathy, and rhetorical appeals, embodying the concept of «Royal Heart»,
Catherine focuses on logic, structure, and institutional relevance, representing
the concept of «Royal Mind». Changes in their thematic focus reflect political
context, social priorities, and the evolving role of the monarchy altogether.
Diana’s emotional style promoted global humanitarian engagement, whereas
Catherine’s logical approach supports local initiatives and social stability.
Together, their speeches show the monarchy’s shift from emotional expression
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to institutional action. The perspectives of our investigation lie in further
research of the structural and lexical peculiarities of the princesses’ speeches
with an aim to better understand and describe the changes in the image of the
Princess of Wales as a royal figure.

IMocTranoBka nmpodaemu. Y cydacHoMmy rooaiti-
30BaHOMY CBITi, e /ienasi OimbIIoTro 3HaYeHHS Ha0y-
BalOTh M’sIKa CHJIA Ta KYJIBTYpHA AMIIOMATIs, iMiIK
Jep>KaBU Ha MDKHAPOAHIM apeHi 3HAYHOK Mipoko
(hopmyeThcs He nuie Yepe3 odimiiHy MOJITHKY, a i
3aBISIKM CHMBOJIAM HAI[lOHAJIBHOI 1IEHTUYHOCTI, SIKI
BUKJIMKAIOTh ITMPOKUH CycIinbHUH iHTepec. OnHIM
i3 Takux cUMBOJIB Uit Benvkoi Bpuranii € Opuran-
ChKa KOPOJIIBCbKA POJIMHA — IHCTUTYIIis 3 OaraTroBiko-
BOIO ICTODIi€l0, 1110 BUKOHYE HE JIMIIE [IEPEMOHIabHI,
a it comiokynsTypHi QyHkwii. Ii mpucyTHicTs y Mepi-
anpocTopi, y4acTb y OJarofidHuX, IUIIOMAaTHYHUX
1 KyJIbTypHHUX iHII[IaTHBaX, a TAaKOK CTIHKUN MiKHa-
poxHuUil iHTEpec A0 MOHapXii poOJAThH ii MOTY)KHUM
iHCTpyMeHTOM (H)OPMYBaHHS TO3UTHBHOTO IMiZKY
JeprKaBu.

[IpencraBnene MOCHiKEHHS CHOPSIMOBaHE Ha
aHaji3 OCOOJIMBOCTENl MOBIIEHHEBOI MOBEIIHKHA Ta
MOBJICHHEBOTO TIOPTPETY IBOX MPEACTABHULL Opu-
TAHCHKOI KOPONIBCHKOI pOIMHHM — mpHHLEcH [iaHu
Cnencep Ta Ketpin MiganTon (mpuHueca Yeiabcbka).

[lompu Te mio 3aranpHOMY pO3IISLAY HpoOiieM
MOBJICHHEBOTO TOPTPETY Ta MOBJICHHEBOI MTOBEIIHKH
0COOMCTOCTI NPUALISUIN yBary Taki BUIATHI BUCHI, 5K
O. boupap, T. Kocmena [Kocmena, 2023], 1. Mopo-
30Ba [Mopo3oBa, 2021], JI. [Tanamapuyk, O. Iloxa-
punbka [[lokapunbka, 2015], T. Canosa, O. Ceni-
BaHoBa [CemiBanoBa, 2012] Ta iH., MOPIBHSAHHS caMe
TEMaTHYHOI HAIIOBHEHOCT] Ta KOMYHIKaTHBHOI CHIpsi-
MOBAHOCTI BHCJIOBIIOBaHb y MyONiYHUX NPOMOBAaX
MIPUHIIEC YeITbChKUX B ACHEKTi iXHIX €BOIIOIIHHMX
3MiH HE IPOBOIMIIOCS, 1110 MiAKPECIIIOE aKTyaIbHICTh
Hamoi podotu. CBO€UACHICTh MPOBEACHOI PO3BIAKH
TaKOXK MiJCHIIOETECS THM, IO aHali3 MyONiYHHX
MIPOMOB NPEICTABHUIL KOPOIIBCHKOI POIUHH CHIPHSIE
KpaIoMy pO3yMiHHIO €BOJIOLI{ COIialbHUX MUTaHb,
IO TOPYIIYIOTHCSI OpUTAHCHKUMH TIPHHLECAMH, Ta
JI0TIOMAarae MpoCTEeXUTU 3MIHH B PUTOPUYHUX CTpa-
TETisIX KOPOJIIBCHKOI POJIMHM, 11O Bi10OpaXKatoTh HOBI
colLiaJIbHI BUKJIMKY B KOHTEKCTi PO3BUTKY Cy4acHOTO
OpuraHceKoro cycrninsctBa. OKpiM TOro, MpoBeIcHE
JOCHIKeHHs 3a0e3nedye rulIie po3yMiHHS TOTO, K
myOJIivHI BUCTYIIM YJICHIB MOHApXii MOXYTh (hopMy-
BaTH COLiaNbHY MOJITHKY, BIUIMBATH Ha TPOMAACHKI
HACTpOi Ta MIATPUMYBATH KYJIBTYpHI Ta TyMaHITapHi
iHIIIaTHBH, 110 BKa3y€e Ha HOro HOTO HAP1KHICTb.

Mera i 3aBganHsa crarrti. OTKE, METOIO JaHOI
PO3BIIKM € TOPIBHSHHS 3araJlbHUX MOBJIEHHEBHX
CTparTeriii, TeMaTW4HOI PO3Tay’KEHOCTI Ta KOMY-
HIKaTUBHUX THIIB BHCJOBIIOBAaHb, 0 SIKMX TSDKi-
10Th npuHIecu Yenschbki [liana Cnencep ta Keiir
Mimiron. JlocsrHeHHs naHOi MeTH Tiependadano
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PO3B’si3aHHs TAaKUX 3aBIaHb JOCIIIKCHHS: CXapak-
tepusyBatu [iany Cnencep Ta Kerpin Migmnron sk
ICTOPUYHUX TMOCTaTe OpUTaHCHKOI MOHapXii, Mmpo-
aHaJli3yBaTH TEMaTHUYHY CHPSAMOBAHICTH MyONIiYHUX
MPOMOB KOXKHO{ 3 MPHUHIEC, TOCIIAUTH TUTOMY Bary
Pi3HMX KOMYHIKaTUBHUX THIIIB peuYeHb, IMPEACTaB-
JeHuX y iXHiX myONiYHHX MPOMOBax, Ta 3pOOUTH
KOMIIapaTUBHUK aHalli3 TUIOBUX PHC MOBICHHEBOI
MOBEAIHKH MPUHIEC YeNbChKUX KPi3b MPU3MY iCTO-
PUYHOTO PO3BHUTKY IMiZKy OpPUTaHCHKOT MOHAPXIi.

IMpeamer Ta 00’exT mochimkenHs. [lpeameTrom
JociimxeHHs € myomiyni npomosu [diann CrieHcep Ta
Ketpin MignnroH sik npuHuec YenbChbKUX, a 00’ €K-
TOM — KOMYHIKaTUBHI XapaKTEepUCTUKU Ta TEMaTHKa
IXHBOr0 MOBJIEHHS. JIOCHIIKEHHS 3MIHCHIOETLCS HA
OCHOBi KOMYHIKaTUBHHUX Ta TEMaTHYHHUX IapaMeTpiB
MyOIiYHUX TPOMOB MIPUHIIEC.

Marepiast poOOTH CKIIAJIAEThCS 3 JIEB’ ITH MPOMOB
npunnecu Kerpin (3aranbHuii o0csar — 543 pedcHH)
Ta ceMd npoMoB mpuHIecH Jlianum (3aranbHUN
obcsr — 527 pedens). i mormubieHOro BUBYCHHS
KOMYHIKaTUBHUX OCOOJIMBOCTEH MOBJIEHHEBHX MOP-
TpeTiB mpuHIec OyIo BiliOpaHo Ta AETalBHO TpoaHa-
mizoBaHo 110 peuens i3 mpomoB Kerpin i 110 peuens
i3 mpomoB [lianu.

PoGoTa BuKoHaHa i3 3aTy4eHHSM SIK 3araJbHOHA-
YKOBHX, TaK 1 CYTO JIIHIBICTHYHUX METOIB JOCIHIi-
JUKEHHSI, $IK-TO: KOMIIOHEHTHUH, JI€CKPUIITUBHUH,
KOHTPAaCTHBHHUH Ta AMCTpUOYTUBHUH aHaMi3 13 3a1y-
YEHHSIM KBaHTHUTATHBHOTO TT1IXOY.

Bukiaa ocHOBHOro marepiajsy a0ciigKeHHs.
Ha nymky O. CeniBaHOBOI, MOBHa OCOOHCTICTh
€ HEBIJ'EMHUM CKJIQJHHKOM pPO3MOBHO-MOBHHUX 1
KOMYHIKaTUBHUX 3JI0OHOCTEH JTHOMUHM, I1i 3MI0HOCTI
XapaKTePU3YIOThCS pealtizailielo il MOBHUX 1 KOMY-
HIKaTUBHUX HABUYOK Yy MOPOMKCHHI, CIPUHHATTI,
PO3yMiHHI Ta iHTepHpeTanii YCHUX MOBiJOMIIEHb, a
TaKOX TIiJ] YaC IHTEPAKTHUBHOTO OOTOBOPEHHS JTyMOK
[CeniBanoga, 2012, c. 204].

Y «KopoTkoMy TIyMauHOMY CJIOBHHUKY JIIiHTBi-
CTHYHHX TepMiHiB» 3a penakuieto C. . €pmonenka
MOBHA IHMBIIYAJIbHICTh PO3MISAIAETHCSA SK TIOEJ-
HaHHS MOBHHUX 3110HOCTEW MOBIIS, Or0 MparHeHHs
JI0 TBOPYOTO CAMOBHPaKEHHS, BUIBHOTO, aBTOMATHY-
HOTO 3aCTOCYBaHHsI Pi3HOOIYHOT MOBHOI AisITBHOCTI
[Kopotkuii Trymaunuit cnosuuk, 2001, c. 102]. Mos-
HUH 1HIUBIA 10ae Mpo CBOIO MOBHY NPAKTHKY, Ma€
BiIOMTOK COILIaJIbHOTO, MOJITHYHOTO CEPEIOBUIIA,
TpaJaulili BUXOBaHHS B HAIL[IOHANBHIA KyJBTYpi #
3aJIeKUTh BiJl CBOTO CEpPENOBHIINA JUIS BHUKHBaHHS.
3po3yMijio, 10, OKPIM IHIUBIAYaIbHUX CIEIU(IU-
HUX, ICUXOJIOTIYHUX PHC 0COOUCTOCTI, Ha il MOBJICH-
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HEBY MOBEAIHKY Ta MOBJICHHEBHH MOPTPET OydyTh
BIUTMBATH 1 HaIllOHAJbHA KYJBTypa, 1 coIliaibHa
pONb, AKy 11 OCOOWCTICTH Bimirpae y comiymi. I3
LOTO MOIJISIAY MOBJICHHEBI IOPTPETHU MPEACTABHULID
koponiBcekoi poamHu Jlianm Crencep Ta Kertpin
MinanToH SBIAIOTH COOOI0 YHIKaJbHE SBHILE, aJKe
BiJII3EPKAIOIOTE SIK BIACHI CXWJIBHOCTI PHTOPIB,
TaK 1 Tpagullii He JHIle OPUTAHCHKOTO CBITOIIIALY,
a i IHCTUTYTYy MOHapXii sk Takoro. Po3rnsHemo, sKi
JIHTBAJIbHI PUCH € XapaKTEPHUMH JUTS KOXKHOI 3 HUX
Ta SIK caMme L€ MOXKE BIUIMBATH Ha 00pa3 iHCTUTYTY
MoHapxii y Benukiit bpurasii.

[Ipurnecu Yenbcbki Jliana Crencep ta Kerpin
MinanToH € ymoOIeHUIIMI OpUTaHCHKOTO HapOAy
Ta CHUMBOJaMH OpuTaHChKOi MoHapxii. OOpasu
000X TPUHIIEC, OTHAK, PETPE3CHTYIOTh Pi3Hi 4acoBi
nepiogn: JliaHa acoLilOEThCS 3 EMOIIHHO HacH-
YEeHHM TYMaHI3MOM Ta KpPUTHYHOIO pedIieKcieto
LION0 MOHApXiYHMX TpPaguLid, XapaKTepHUX VIS
1980-1990-x pokiB, Tomi sik Kerpin yrimoe cTpyk-
TYpOBaHy, COLIaJIbHO OPIEHTOBAaHY KOMYHIKaTHBHY
moznens, nputamanny 2010-2020-M pokam.

Hiana Hapomwmacs y Bifiomiil apucTOKpaTHUHIN
ponuni Cnencep-Yepuimib. [i Gatbkom OyB BiKOHT
Ixon Cnencep, a marip’to — BikoHTeca DpeHcic
IMMasn Kign. OOuaBa Oarebky HallEXalld 0 JaBHIX
KOpomiBcbKUX aAuHacTik y Cromydenomy Kopormis-
crBi. ¥ 1981 p. [iana yxnana nuto0 i3 OpUHLIOM
Yapnp3oM, CTapIIUM CHHOM KOpOJIeBH €IHM3aBeTH
I, i orpumana tutyn npuHuecu Yenscbkoi [Calhoun,
2020, p. 237-241].

[Tig gac cBoel mismpbHOCTI MpuHIEeca [iaHa 30ce-
penuiacsi Ha I00aJBHUX TYMaHITapHUX Mpobiemax,
takux sk BIJI/CHI/I, 3aminoBani Teputopii Ta 3aXuct
miteit [Beharrell, 2003, p. 214; Kaldas, 2024]. 3a
HAIIMMH CIIOCTEPEKEHHIMH, 11 pPUTOPUYHA CTpaTeris
IPYHTyBajacsi Ha aressiuii 10 MOpaJIbHUX KOHIIETI-
TiB, 4acTo TOPYIITY0H TpaguLiiHy TMPOTOKOJIbHY
(bopManLHwTL 13 METOK0 BCTAHOBIICHHS KOHTaKTY i3
COLIiaJIbHO HE3aXHILECHUMHU BEPCTBAMU CYCIIiIbCTBA.
SIK TOKa3yloTh pe3ylbTaTd NPOBEACHOTO aHaji3y,
i3 MOmIsAy TEMaTU4HOI PO3TalTy:KEHOCTI HPOMOBH
npuHnecu JliaHu oxorumroBanmu 37e0iIbIIOr0 Tyma-
HiTapHi iHimiatueu (40%), MpodIEeMU OXOPOHHU 3110-
poB’s (20%) (3mebinpmioro HIuiocs Mpo THUX, XTO
crpaxnae Ha BUI/CHIT), niutuncTBa Ta ocBiTH (20%)
i 6opoThOy 3a MOmONaHHSA TPOMAJCHKOI HecmpaBen-
muBocTi (20%). B octanHpOoMy BHIaaKy ocoOmuBa
yBara MpUAIISIAcs NPOTHCTOSHHIO HACHIIBCTBY Ta
COLiaJIbHUM BiATOprHeHHsAM. [IpomoBH mpuHIECH
Hianu 3aBxau Oyny eMOUIHHUMHU Ta CIIPIMOBAHUMH
Ha MOJOAaHHS COLiaJbHUX CTHTM.

Bazyrounce Ha KiIacM4HOMY MiAXOAi y Tpama-
TUIl 0 KOMYHIKaTHBHOTO PpO3MOIITY pEUYeHb Ha
JeKJIapaTUBHI, IHTEPOTaTWBHI Ta iMIEpaTUBHI 3a
MeTol0 BHUCIOBIIOBaHHS [Morozova & Pozharytska
2024, p. 52], Mu TOCHiANIN KOMYHIKaTHBHI 0coOIu-
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BOCTiI PUTOpUKH 000X mpuHIEC. Tak, KOMyHIKaTHUB-
HUH cTHib npuHiecH JliaHu, 3a HAIIMMHU PO3paxyH-
KaMH, CITUPABCs Ha JeKIapaTuBHI KOHCTpYKUii (82%
3araJlbHOrO KOPIIyCYy BHWCIIOBJIIOBAaHb), MiIKpPIIJIeHi
IHTEpOraTUBHUMHU Ta IMIIEPaTHBHUMH PEUCHHSIMHU
(6m3pk0 10% Ta 8% BiATIOBIAHO).

Hanpuxknan:

o «HIV does not make people dangerous to
know» — neknapatuBHE peueHHA. Y IbOMY PEYeHHI
npuHieca JliaHa Yelabcbka HAaroJoUIye Ha TEMi 0XO-
POHHU 310POB’ 4.

o «When you say indifferent, what do you
mean?» — iHTEeporatuBHe peueHHs. [locTaBuBuM 1ie
nutanHs, [iana migifiMae TeMy cOLialbHOTO BiATOP-
THEHHS| Y CBOEMY IHTEPB’IO Ta MiAKPECIIOE HEMOX-
JUBICTh Ta HENPAaBWIBHICTh MO3MLII TPUMAaTHUCS
OCTOpOHB Bij po0JIeM TUX, XTO HAC OTOUYE.

* «Only do what your heart tells you» — imnepa-
TUBHE pEUeHHS, NPSAMUI HaKa3, 10 320X04YY€ MepCo-
HaJIbHE IEPEKOHAHHS JTIOMHU POOHTH Te, IO € CIpa-
BE/IJIMBHM 32 3aKOHAMH CEpPLIS.

3ayBa)kUMO, IO BEJIMKA YacTKa MHUTaHb Y MpoO-
MoBax npHuHLEecH JliaHu — 11e pUTOPUYHI 3aUTaHHS,
31e01MbIIOr0 CTPYKTYpHO oOQopMIIeHI y BUIIAAL
NPOCTUX pedeHb THIy: «Where do we begin?y, «But
why not risk it anyway?». Taki nutanas poOwiu ii
MPOMOBH BOIHOYAC MPOCTIMIMMHU IS COPUAHSTTS Ta
HA0araro eMOIIWHIIIMMY, TAaKUMH, IO 3BEPTAIUCS
Oe3nocepeniHbO A0 myOmiku. MoxHa ckazard, M0
3aBASKH MPOCTOTI Ta eMouiiHoMy ToHy [liaHa ryma-
Hi3yBaja MOHapXil0, MEPEOCMHUCIUBIIN 11 3B’SI30K 3i
3BUYaHUMH TPOMaJITHAMH.

[Mpunneca Kerpin Hapomunacs 9 ciuns 1982 p.,
1 BOHA TaKO)X Ma€ KOPONIBChKE MOXOIKCHHS, ajKe
MOXOMIUTH Oe3MocepeIHbO Bij JiHil kopons Enyapna
IV. ®aktuuno npunueca Kerpin i npunn Binesm €
JaJeKUMH  poandaMu (I’ SITHAAUATAMH JBOIODIiJI-
HuMH Opatamn). 29 kBitHa 2011 p. Kerpin Mignn-
TOH BHHIIIIA 3aMiX 32 MPHHIA YelbCchKoro Binbsma.
BecinbHa uepemoHis BimOynacs y BectmincTep-
cekomy abarcTei B JloHmoni, a koponeBa Benmkoi
Bpuranii €nmmzasera Il mocBsaThna monony napy B
TUTYJ repuora i repuoruai KeMOpumKebKuX.

3MIHIOIOTHCSI YacH, 1 3MIHIOETHCSI TEMaTHKa KOPO-
JBCHKUX MPOMOB IpuHIIEc. KeTpiH Ha BiAMiHY Bix
Hiann nemoHcTpye Oinbln (opmamizoBaHUid, aHa-
JITUYHUN TAXiA 10 JIHTBaJbHOI MOOYIOBU CBOIX
BucTymiB [Mopo3zoBa, 2021]. Slk moka3yioTh pe3yiib-
TaTH HAIIOTO JIOCHIJKCHHS, TEMaTHUYHO 1i pUTOpUKa
Ha BiAMIHY BifJ MPUHIECH JiaHn KOHIIEHTPY€ETHCS Ha
OaraTopiBHEBHX coLliaJbHUX MpoekTax (Tadm. 1).

Orxe, npuHIieca Yenbcbka KelT OibIiie KOHIICH-
TPYETHCS. HAa TIPOMOBAX, IO CTAaBISATH CBOEID METOIO
BUCBITJIMTH TICHXOJIOTIYHY MIATPUMKY TPOMaISH
(40%), Temi pannboro qutuHCTBa (40%) Ta Mpobdiemi
poJIi MUCTENTBA Y PO3BUTKY aiTelt (20%). dakTuyHO
3 KOHKpPETHUX MpobieM (i3udIHOTO 3A0pOB’S Ta HOro
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Tabmums 1
TeMaTH4Ha PO3rajysKeHicTh IPOMOB npuHLec Yeabcbkux [dianu Ta KeTpin: koMnapaTtuBHui anasis
Tema Hiana Cuencep (%) KeiiT Migniaron (%)
[cuxiune 310poB’st 0% 40%
JIMTHHCTBO Ta OCBIiTA 20% 40%
I'ymaniTapHi iHiNIaTHBH 40% 0%
CorriagpHa CIIPaBEIIUBICTD 20% 0%
Oxopona 3nopos’st (BUJI/CHIJ) 20% 0%
Ponp MucTenTBa y po3BUTKY JiTei 0% 20%

OXOPOHH PaKypcC 3MICTHUBCS A0 NICHXIYHOTO 30POB’S
JOfied, 1 HaBITh MUTAHHS COI[IANBHOT HECHpaBes-
JIUBOCTI, SIKIO 1 PO3IISAAAIOTHCS, TO JIMIIC y BOMY
acriekti. Ha Bigminy Bin [ianu Kerpin He npuainse
BEJIMKOi yBard ryMaHITapHUM iHilIaTHBaM, KOHIICH-
TPYIOYHCH OlNIbIIIE BIACHE HA MPOOJIeMax MEIIKAHIIIB
Bpuranii. Taki 3MiHH MU TIOB’SI3y€MO §K i3 3aralib-
HOIO 3MIHOIO MOJIITUYHOI CUTYAIlil, TaK i 3 TpaHchop-
MaIli€0 CYCIIJIbHUX IIHHOCTEH, a TAKOX 31 3MIHOIO
¢dokycy yBaru Benukoi bpuranii y momitaii, npoauk-
TOBAaHOI y TOMY YHCIi Bpek3iToM, KOJM MEIIKaHIII
KpaiHu (pakTHUHO MOKa3agu CBOIO OUIbIIY Opi€HTO-
BaHICTh Ha BHYTPIIIHI TPOOJIEMH Ta PECYpCH, a HE Ha
PO3BUTOK CBITOBOi €KOHOMIKH.

Y po0OTi BCTaHOBJICHO, IO KOMYHIKaTHBHO,
BucTYynu mnpuHnecu KerpiHn ckiamatotbest Ha 92%
i3 JIeKJIapaTUBHUX peueHb, 4% IHTEPOraTHBHHUX Ta
4% iMmepaTHBHUX KOHCTPYKUiH, IO MigKpeciroe ii
OLTBIIy Opi€eHTawi0 Ha iHYOPMATHBHICTH CBOTO BJIAC-
HOTO IOBIJOMJIEHHS Ta HOT0 TOYHICThL, a HE Ha HOTO
€MOLlI/iHe HAaBAaHTAXXEHHS.

Hampuknan:

o «We know that mental health is an issue for us
ally — nexnapatuBHe peueHHs, y skoMy Keit Mim-
TOH MiJiiliMae MpoOIeMy MEHTAIILHOTO 3[J0POB’sL.

* «How can we support parents who are
struggling to prioritise their own wellbeing?» — iaTe-
poraTHBHE peUYeHHsI, je 0OTOBOPIOETHCS TeMa MCHXO0-
JIOTIYHOT MIATPUMKH JIJIs1 OATHKIB.

o «Just give them a ring, send them a text or
knock on the door» —iMniepaTuBHE peUeHHs, SIKE CIIO-
HYKa€ JI0 TICUXOJIOTIYHOT MATPUMKH OJH3bKHX.

[likaBo, IO JIGKCUYHUN penepTyap MPUHIECH
KeTpin BriIrOYa€e Taki JOBOMI CKIaaHI Ta mpodeciiiui
TEPMIHHU, K «early interventiony», «mental wellbeing»,
«community cohesion» Ta iH., 10 SCKPAaBO KOHTpa-
CTy€ 3 €MOIIiiiHO 3abapBiicHOI0 JiekcuKkor JliaHu:
«Family is the most important thing in the worldy,
«A mother’s arms are more comforting than anyone
elses».

3araJoM MOBJICHHEBAa TOBE/AIHKA TNPUHLECH
Kerpin BimoOpakae camy cnenugiky CydacHOIrO
KOPOJIBCHKOTO CHIJKYBaHHS — 30ajaHCOBaHUU
cuMO0103 MParMaTuYHOr0 COLIANBLHOTO MiJIEMOKIIa-
JaHHS Ta KJIacu4Hoi (opmanbHOl akageMidyHOI
PUTOPHUKH.
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BUHCHOBKH 1 TepCTIEKTHBY MOANBIIHX PO3POOOK y
JTAHOMY HarpsiMi. TaKUM YWHOM, IOPIBHSIBHUAN aHa-
73 myONiYHAX TPOMOB JIBOX MPUHIIEC YMOKITHBIIOE
3pO0OHUTH BHCHOBOK TPO E€BOJIOIIIO0 y3arajibHEHOTO
IMiJDKY IpUHIIECH YeNbChKOi SK MPeICTaBHHIII KOPO-
JIBCHKOI POAMHU — Bijl eMOIIIHOT JYIIICBHOI KOMYHi-
KaHTKHU JI0 OUIBII JIOTTYHOTO CITiKepa, OPiEHTOBAHOTO
Ha KoHKpeTHi 1ii. CyTTeBi BiIMIHHOCTI MiX myOmiy-
HUMH TpoMoBaMu JliaHW, NpuHIIECH YelbChKOi, Ta
Ketpin, mpunnecn YenbCbKoi, Mpy [bOMY 3yMOBIICHI
HE JIHIIe IXHIMH OCOOMCTHMH CTHIISIMH KOMYHiKa-
1ii, a ¥ COIiabHO-KYJIBTYPHUM KOHTEKCTOM IXHBOI
nisibHOCTI. Hes3Bakarouu Ha CHUIBHY NpUHAJICK-
HICTb 10 OpUTAHCHKOi KOPONIBCHKOI POAMHU, BOHH
30CepeKYIOTh YBary Ha pi3HHX TeMaX, aJIalTyro4H
CBOi BHUCIIOBJIIOBAHHS JI0 AKTyaJIbHUX CYCIHiJIBHUX
BUKITHKIB.

Tomi sik MoBieHHeBa mpakThka J[lianm xapak-
TEPU3YEThCs MadOCOM, EMIIATIE0, PUTOPUIHUMU
3aMUTAaHHSIMH Ta 3aKJIMKaMU 1 TIOBTOPaMH, KOMY-
HikaruBHa cTparerisi KeTpiH 3ocepemxyeTbes Ha
JOTIYHIM aprymeHranii, YiTKiii CTPyKTypOBaHOCTI,
30aJIaHCOBAHOCTI Ta IHCTUTYUiHHIA PEJICBaHTHOCTI.
MoskHa ckazard, o y ¢BOiX mpomoBax [liana 00’ ek-
TUBYE KoHIemito «KopomiBebkoro ceplisy, moeaHy-
F0YM MOHApXII0 Ta Hapoj yepe3 Temory, a Ketpin —
«KoporiBcbKoro po3ymy», 0a3yrodmnch Ha JIOTII Ta
PO3CYIITUBOCTI.

OxpiM BIacCHUX MPHUPOIHUX CXMUIBHOCTEH, BiJ-
MIHHOCTI B PUTOPHYHHX OCOOJMBOCTSX ITyOIIIYHUX
MPOMOB TIPUHIIEC, HA HAIIy IYMKY, BiJOOpaKaroTh
CycHinpHI  TpaHcdopMarii iMiKy OpUTaHCHKOI
MOHapXii — BiJl Takoi, 1[0 3aCHOBaHa HA 0COOMCTOMY
CTpaXJIaHHI, 10 IHCTHTYIIi1, sIKa MOOLTI3y€ CUCTEMHI
pedopmu. OO6umBa 00pa3M MOKa3yloTh, MO OYIb-
SKUH TPEACTaBHUK MOHApXii — 1€ KOMyHIKaTUBHHUN
THCTpYMEHT MoOy/0BH ii 3aranbHOro iMizKy. | Ko
y BHIIQJIKY 3 MpHHIECO0 J[iaHOK iCTOpUYHA CHUTYa-
1is Ta ii IpUPOAHI PUCH caMOi IPUHIIECH aTleTIOBAIIN
no Madidecranii HeraHOro TyMaHITapHOTO Bif-
TYKy, To TpuHIeca KeTpiH cuMBOII3y€e MOCTYNOBHN
CHUCTEMHHUI PO3BUTOK Ta MPEBEHTHBHI MEXaHI3MH, SIK1
nponarye tenepentast bpurtanis.

OTxe, MOPIBHUTBHE JOCIIIKEHHS TPOMOB TPHH-
1ec YenbChKUX MOKA3ye, K KOPONiBChbKa KOMYHIKaIlis
aJanTYETHCS 10 ICTOPUIHOTO KOHTEKCTY. 3MIHU TeMa-
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TUYHOTO (OKYCy Ta KOMYHIKATUBHUX OCOOMHBOCTEH
[IPOMOB TPHUHLEC MOXKHA IIOSICHUTH KOMOIHAI€O
MTOJIITHYHOTO KOHTEKCTY, COILIaJbHUX MPIOPHUTETIB 1
Tparcdopmartii poxi MoHapxii. EMoniiiHo BigkpuTuit
cruib Jlianu 1amaB Gap’epu CTpaxy Ta yHepeIKeHb,
TOAI SK TIONITUYHO KepoBaHWH mucKypc Kerpin
CHpUsI€ CYCHUTBHIN CTIMKOCTI Ta yCBIIOMIIEHHIO.

Takum 4rMHOM, aHaJi3 MyOMiYHUX BHCTYIIIB IPHH-
nec [iann ta Kerpin meMoHCTpye HE MPOCTO TEpexis
BiJl €MOILIHOTO, TIO0AIFHOrO TYMaHITapHOTO AaKTH-
Bismy /Jliann 1o crparerii JIOKajJbHOI MiATPAMKH Ta
PO3BUTKY IICHXOJIOTIYHOTO Ta KYJIETYPHOTO ITOTEHII ATy
HacesneHHs. Pa3oM BOHU LTIOCTPYIOTH TpaHC(HOPMAIIit0
KOPOITIBCHKOTO CITIBYYTTS — BiJ] EMOIIHHOTO BUPAKSHHS
J0 IHCTHUTYIIHHHUX Iil, — (JOPMYFOUX TOCTIHHY COITi-
ATBHY aKTyaJIbHICTh MOHAPXIi SIK IHCTUTYTY BJIaJIH.

[lepcriektnBy Hamoi poOOTH BOAYaEMO y ITOCIi-
JOKEHHI CTPYKTYPHUX THIIIB PEYCHb y Mexax ImyOorid-
HUX TpoMoB npuHiec [liann Ta Ketpin, a Takox y
OLIBIN JeTalbHOMY aHami3i iX JIEKCHYHOTO HAaroB-
HEHHSI, 1[0 pa30M HAIACTh OiIbII TIIMOOKE PO3YMIHHS
€BOJIONT y3araJbHEHOTO IMI/DKYy NPHUHIIECH Yellb-
CBKOi AIK OJIHI€1 3 KJIIFOYOBHX CHMBOJIB OpHUTaHCHKOT
MOHApXii.
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The article explores the phenomenon of linguistic manipulation and control
in Lois Lowry’s young adult dystopian novel The Giver (1993). The narration
presents a society founded on the principles of «Sameness», a social order
originally designed to eliminate hunger, pain and inequality, yet achieved at the
cost of freedom and individuality. Lowry’s fictional community is governed
by surveillance, strict social rules, and, most decisively, through the «precision
of language» — a system of linguistic restrictions.

The aim of the paper is to examine how the suppression and regulation of
language in the novel function as mechanisms of cognitive control. The analysis
focuses on two interrelated aspects of the novel’s linguistic organization:
the language within the fictional community, which serves as an instrument
of suppression; and the language of the narrative itself, which mirrors the
protagonist’s cognitive and emotional evolution.

The study employs tools of semantics, cognitive linguistics, and stylistic
analysis to trace the shifts in lexical density, metaphorical expressiveness, and
syntactic complexity that accompany the protagonist’s growth as an individual.
The results of the study demonstrate that in Lowry’s novel, language as the
mechanism of social control is employed by the community authorities as
a means of ideological manipulation: imposed vocabulary, pre-formulated
linguistic patterns, lexical restrictions, and euphemistic substitutions prevent
citizens’ development as free individuals capable of moral choices. At
the stylistic level, the author employs linguistic simplification followed by
linguistic enrichment to dramatize the protagonist’s mental liberation: gradual
transformation of narrative style reflects his growing linguistic and cognitive
awareness. By choosing the perspective of a child, Lowry illustrates how
the community members are trained into obedience, how they learn from
childhood to voluntarily relinquish their freedom of choice. Ultimately, the
novel illustrates how language becomes a perfect instrument for teaching
conformity and compliance.
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Kniouogi cnosa: anmuymonis, VY crarTi JOCHIIKYEThCS SIBUIE MOBHOI MAaHINMYJALIi Ta KOHTPOJIO B
nionimKoea Aimepamypa, MOgHi anTuyToniuHoMy pomani Jloic Jloypi «Xpanutensy» (The Giver, 1993),
Mmaninynsyii, eaghemizm, Jloic SKHH 300pakye CHUIBHOTY MaiOyTHBOTO, IO TOOyAOBaHA HA MPHHIIMIII
Jloypi, «Xpanumensy. «OITHAKOBOCTI» — COLIANEHOMY YCTpOi, CTBOPCHOMY 3 METOI0 YCYHECHHS

roJIofy, OOJII0 Ta HEPIBHOCTI, alie JOCSITHYTOMY IIIHOK BTpaTH CBOOOIM Ta
IHIMBITYyaTbHOCTI. YCI ACTIEKTH XKHUTTS TPOMAJISIH PETYITFOIOTHCS 32 IOTIOMOT OO
HaDIAIy, TeHETUYIHOTO T0OOPY, CYBOPUX COIIAIBHUX TIPABHII 1, HAUTOJIOBHIIIIE,
4yepes «TOYHICTh MOBH» — CHCTEMY MOBHUX 0OMEXKEHb, 110 (OPMY€E MUCICHHSI
Ta MMOBEIHKY JFOICH.

Merta craTTi HoNsrae B aHadi3i MOBHOI OpraHizamii poMaHy: IMO-Tepile,
PO3LISTHYTO MOBY B MeEXaX XYAOXKHBOTO CBITYy TBOpPY, J€ BOHA BHKOHYE
(GYHKIIIO COLIABHOTO KOHTPOJIO Ta KOTHITHMBHOTO OOMEXEHHS POMAJISH;
MO-Ipyre, MOOCHIKYETBCS MOBA CaMOTO HApaTWBY, IO BiAJ3epKaIiOe
MOCTYIMOBY iHTEJEKTyallbHy i MOBHY €BOJIOIIIO TOJIOBHOTO Tepos. Y (dokyci
aHajizy — crnocoOW, 3a JOMOMOIOK SIKUX MOBHI OOMEXKEHHs, HaB’s3aHi
MOBHI Mojeni, eBheMi3MH Ta CEMaHTHYHI MiMIHH CTBOPIOIOTH Y CIIJIBHOTI
CHCTEMY 3HA4€Hb, IO MO030aBJSE MEPCOHAXIB 3[AaTHOCTI YCBiIOMIIOBATH
BJIACHI eMOIlii, IHAWBIAYaIbHICTh YA MOPAJIBHUI BHOIP, 8 TAKOXK JOIIOMArae
NpUXOBaTH OpexHIo, Ha sIKiii moOymoBaHe BCe CyCHiNbCTBO. IlapasnenbHo
MPOCTEKYETHCS, K 3MiHA CTHIIFO Hapalii — BiJl JIGKCHYHO CHPOIIECHOTO 10
€MOIIIHO HACHYEHOTO i 00pa3Horo — BifoOpaXkae poO3LUIMPEHHST KOTHITUBHUX
MOXKJIUBOCTEH TOJIOBHOTO TePOsL.

MeTo0/I0TiYHO TOCHIPKSHHSI CIUPAETHCSI HA TOEAHAHHS IHCTPYMEHTAPIit0
CEMaHTHKH, KOTHITUBHOT JIIHTBICTUKH Ta CTHIJIICTUYHOTO aHAaJTi3y, 1[0 JIA€ 3MOT'Y
MPOCTEKUTH 3MIHU B JICKCHUHIN HACHUEHOCTI, MeTaQOPHUYHII BUPA3HOCTI Ta
CHHTAKCHYHIN CKJIQJHOCTI TEKCTY, SIKi CyITPOBOKYIOTh CTAHOBJIEHHS F€POS K
CaMOCTIHHOT 0COOUCTOCTI.

PesynpraTi 3acBiquyrOTh, 10 HA PiBHI 300paK€HOTO CBITY POMaHy MOBa
cTae 3aco00M IJCONOTIYHOI Ta €MOIIMHOT MaHIMyJIALii, Tomi SK Ha piBHI
Xy/I0’KHBOTO CTUJIIO — IHMKATOPOM BHYTPIIIIHHOTO BU3BOJICHHS reposi. Poman
Jloypi neMOHCTpye, SK MaHIMyJIALIS MOBOKO HE JIMIIE 3a0e3Meuye COmiaabHy
KOH(OPMHICTh, a W BU3HAYa€ MEXI JIIOACHKOI CBIIOMOCTI, IO POOUTH TBip
IIHHUM MaTepiaiioM JIJIs TOCIKSHHS KOTHITHBHUX Ta 1/ICOJOTTYHUX ACTICKTIB
MOBHOTO KOHTPOITIO.
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Introduction. Lois Lowry’s 1993 novel The
Giver, awarded the prestigious Newbery Medal for
«the most distinguished contribution to American
literature for children», has been praised by The New
Yorker as «perhaps the best children’s novel ever
written» [Waldman, 2021]. At the same time, it has
been among the most frequently challenged books,
often removed from school curricula because of its
unsettling themes. This paradoxical reception makes
The Giver a particularly compelling subject for
scholarly research.

The narration is set in a territorially isolated
community founded on the principle of «Sameness,
a social order originally designed to eliminate hunger,
pain and inequality among people. While all citizens
thrive in «blissful» happiness, the protagonist of the
story, twelve-year-old Jonas, a well-bred and obedient
member of this utopian world, is chosen to become
a new Receiver of Memories. His assignment is to
learn and preserve in his head all memories, pleasant
and excruciatingly painful, of humanity’s past. The
knowledge he receives from his predecessor, The
Giver, makes him question the foundations of their
life and recognize dystopia behind the perfectly happy
utopian world of his community. Life in their society
is regulated by surveillance, genetic regulation, strict
social rules, and, probably most decisively — by what
its leaders call «precision of language», a restriction
on the use of words. Communication is only possible
through strictly conventionalized expressions.

Such focus on knowledge and language as a tool
of manipulation sets this novel within the broader
dystopian tradition, alongside works such as Orwell’s
Nineteen Eighty-Four and Bradbury’s Fahrenheit
451. Yet Lowry addresses these issues to young adult
readers, merging elements of science fiction, fantasy,
and speculative fiction into a hybrid narrative that
warns and provokes.

Aim of the Research. In this paper, we aim to
examine how the suppression and regulation of
language in the novel function as mechanisms of
social control and to demonstrate how the narrative’s
style reflects the protagonist’s expending awareness.
Language in The Giver is not merely a neutral
medium of communication but an instrument of
cognitive and emotional manipulation. Through
depiction of linguistic restrictions, the novel exposes
the paradox of a society that achieves stability by
sacrificing essentially human freedoms of choice and
individuality.

Object of the Research is the linguistic
organization of Lowry’s novel, including both the
narrative’s linguistic form and the depiction of the
use of language within the depicted community.
Subject of the Research is the system of linguistic
strategies and stylistic devices that shape and convey
the protagonist’s perception of reality in The Giver.
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Research Objectives include: 1) to examine the
stylistic organization of the narration to see how it
reflects the protagonist’s cognitive and emotional
development; 2) to identify linguistic rules imposed
on the citizens of the fictional community and analyze
how these mechanisms function as instruments of
cognitive and ideological control; 3) to attempt to
interpret the author’s ideas about the relationship
between language, thought, and social conformity
within totalitarian systems.

Analysis of Recent Publications. Lowry’s
work has already attracted a great deal of attention,
receiving both high praise and, as S.L. Steward puts
it, «its share of resistance» [Steward, 2007, p. 21] for
the depiction of infanticide, euthanasia, and «puberty-
driven sexual awakening» [ibid.]. The majority of
critical studies deal with «utopian vs dystopian»
characteristics in the novel. The authors examine the
representation of «abuse exercised by a totalitarian
power over its citizens in order to transform them into
a mass of pliable material» [Toma, 2017, p. 227], the
community’s collective commitment to preserving
idyllic life, and the reasons why the citizens
«surrender to the Committee complete agency over
their lives and esteem them with indiscriminate faith»
[Roozeboom, 2017, p. 24]. The scholars emphasize
that «a world where memories are controlled,
suppressed, or erased, leads to a disruption in
the formation of individual and group identities»
[Jaithallia, 2023, p. 282]. Many interpret the novel as
a warning that «the manipulation of memory serves
as a tool for maintaining dominance and shaping
collective consciousness, ultimately distorting
individual and communal identities» [ibid.], thus
offering young adult readers a way to «political and
social awakening» [Hintz, 2002, p. 254].

One of the mechanisms of the memory restriction
and cognitive control, as Lius Lowry demonstrates,
is through limiting the language available to the
community. According to N. Jaithallia, «deliberate
limitation of vocabulary stifles the ability to convey
complex emotions, experiences, and memories
accurately», thus turning them into «diluted,
simplified and diminished» recollections [Jaithallia,
2023, p. 285]. Without memories, people fail to
develop wisdom, critical thinking, responsibility.
Toma develops similar ideas and argues that «language
reinforces the power of the Committee, benefiting
its totalitarian agenda of creating numb, robot-like
citizens, with childlike level of awareness, which
never think for themselves or question authority»
[Toma, 2017, p. 231].

Although the role of language as a tool of
manipulation in Lowry’s novel has not yet been
thoroughly examined, it has been addressed in part
by scholars such as Roozeboom, Jaithallia, Toma
and others who regard it as an ideological weapon,
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«a principal method that the existing power structure
engages to control the residents» [Roozeboom,
2017, p. 25]. However, these discussions focus
primarily on the effects of linguistic control, revealing
how restricted language and memory, going hand in
hand, produce «a society where the richness of human
experience is sacrificed in the name of conformity
and control» [Jaithallia, 2023, p. 285].

In this paper, we are interested in linguistic
strategies of control and take a more comprehensive
approach to the study of language in Lowry’s novel.
The analysis will combine approaches from cognitive
linguistics, semantics, and stylistics. Cognitive
linguistics provides a theoretical framework for
understanding how restricted vocabulary shapes
perception and thought. Semantic analysis will
focus on euphemisms, lexical substitutions, and the
manipulation of denotation and connotation, while
stylistic analysis will reveal how Lowry’s narrative
strategies reinforce the theme of linguistic control.
Together, these methods allow for a comprehensive
examination of how language functions as a tool of
manipulation in The Giver.

Findings and Discussion. As a Young Adult
dystopia, the novel is narrated through the limited
perspective of a teenager, Jonas, who lives in his
«family unit» with a sister and, temporarily, a small
child Gabriel, who is in danger of being «released»
(euphemism used for «euthanasia/infanticidey),
because of his «annoyingy restlessness at night which
interferes with adults’ sleep. Jonas’s point of view,
though quite reliable because of his complete inability
to lie, is still an outlook of a child. At the beginning
of the novel, he is a contented young teenager who
accepts his life «here and now» unquestioningly and
who can’t imagine «How could someone not fit in?
The community was so meticulously ordered, the
choices so carefully made» [Lowry, 2004, p. 48].
So, the reader, accustomed to classical dystopias,
does not encounter overt criticism of the totalitarian
control, explicit satire, nor the depictions of horrors
of the all-powerful regime or state terror. All possible
adult questions are completely neglected: who is in
power, how can community run so smoothly without
the horrors of punishment for disobedience, why
community members are so content to be so ignorant.

Instead, by choosing the perspective of a child,
Lowry illustrates firsthand how the community
members are trained into obedience, how they learn
from childhood to voluntarily relinquish their freedom
of choice and entrust all decisions — significant ones
(like, choosing a spouse or a future job) and minor (for
example, which medicine to take) to the Elders. The
citizens never feel any doubts, pain, or responsibility
connected with choice-making because they believe
that the Elders are never wrong. Everyone is happy —
either with the choices done for them by the Elders
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or because they themselves don’t have to make the
choice. And language seems to be a perfect instrument
for teaching such compliance.

From early childhood, all citizens are instructed
in the «precision of language» and are chastised,
even punished corporally, for misuse of words. This
equally applies to a tree-year-old child’s simple act
of confusing similar-sounding words like «smack»
and «snack», and to more serious violations of
the established linguistic norms like using strong
adjectives or the word «release» playfully.

In the community, the language is as an important
tool that helps to shape human thought, perception,
behavior. Jonas learns that their society is built on
rules and lies, and language itself becomes the very
mechanism which conceals those lies and teaches the
citizens to accept them as truth. Readers easily follow
his revelations because the narration itself, Lowry’s
style, mirrors Jonas’s linguistic and cognitive
awakening.

Thus, in the opening chapters, the language is
deliberately plain and repetitive, reflecting Jonas’s
limited worldview of a boy who has mastered
«precision of language» and is happy with all the
community rules which he finds logical. Lowry’s text
atthis point is written in «routinish» language, her style
is simple and straightforward, her descriptions — clear
and exact, demonstrating that «precision of language»
limits what the people can conceive of. As Ludwig
Wittgenstein said, «the limits of my language mean
the limits of my world» [Wittgenstein, 2021, p. 155].
Community members are taught the language that
limits their cognitive awareness and emotional
growth. They are tamed to live without feelings and
emotions in the world devoid of art, sport, music,
literature, as well as of colors, climate, animals or
natural diversity, all of which are sacrificed in the
name of Sameness. Their limited language leads to
limited consciousness.

And Lowry’s narration of opening chapters, too,
is «precise»: short declarative sentences, minimal
figurative language: «Jonas hurried through the door
and found himself in a comfortably furnished living
area. It was not unlike his own family unit'’s dwelling.
Furniture was standard throughout the community:
practical, sturdy, the function of each piece clearly
defined. A bed for sleeping. A table for eating. A desk
for studying» [Lowry, 2004, p. 74]. Simple style,
neutral vocabulary, short sentences and terminology
which is conventional in their community — «family
unity, «dwelling», «living area» — make the
description matter-of-fact and impersonal.

As Jonas receives more memories, Lawry’s
language subtly shifts, becoming more sensory,
metaphorical, emotional. It gradually expands in
imagery, becomes more vivid: «a brisk sail on a blue-
green lake; a meadow dotted with yellow wildflowers;
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an orange sunset behind mountains» [Lowry,
2004, p. 110]. Jonas learns to recognize the colors and
enjoy the beauty of the natural world expressed in the
text through a number of epithets — brisk, blue-green,
dotted, yellow, orange.

When he experiences the memory of snow,
the narration becomes lyrical and evocative: «The
ground was thick with the furry smow» [Lowry,
2004, p. 81]. When he experiences first pain, the text
becomes emotional and metaphorical: «Then, the first
wave of pain. He gasped. It was as if a hatchet lay
lodged in his leg, slicing through each nerve with a
hot blade. In his agony he perceived the word «fire»
and felt flames licking at the torn bone and flesh»
[Lowry, 2004, p. 109]. The report-like narration of
the early chapters transforms into sensory language
and manifests Jonas’s awakening to life with feeling
and emotions.

The more experiences of humanity’s life outside
their community he obtains in the memories, the
more complex the language of the book becomes.
Probably it’s natural that the strongest emotions that
Jonas experiences are in the memories of the war:
«He was in a confused, noisy, foul-smelling place. It
was daylight, early morning, and the air was thick
with smoke that hung, yellow and brown, above the
ground. Around him, everywhere, far across the
expanse of what seemed to be a field, lay groaning
men. A wild-eyed horse, its bridle torn and dangling,
trotted frantically through the mounds of men, tossing
its head, whinnying in panic. It stumbled, finally, then
fell, and did not rise <...>.

The colors of the carnage were grotesquely bright:
the crimson wetness on the rough and dusty fabric,
the ripped shreds of grass, startlingly green, in the
boy s yellow hair» [Lowry, 2004, p. 119].

Jonas who lived all his life in a placid emotions-
and-feelings-proof =~ community, fills  these
descriptions with particularly strong images of
different perceptions. Now the range of feelings he
experiences is huge. He sees colors: yellow, brown,
crimson, green and what he calls the colors of
the carnage for how else can they be defined? He
recognizes the shades of light: dim daylight of the
early morning through the yellow smoke, grotesquely
bright colors of things around. He feels the smells:
foul-smelling place. He hears sounds: noisy place,
groaning men, dangling bridle of a horse trotting,
whinnying, falling. Words of tactile semantics: thick
with smoke air, crimson wetness. But mostly —
lexemes of strong emotional semantics which render
the horror that Jonas witnesses — starting with a
rather neutral confused and rising through the images
of a wild-eyed horse, trotted frantically, whinnying
in panic to a complex image of a soldier with the
ripped shreds of grass, startlingly green, in the boy s
yellow hair.
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Even the syntax reflects Jonas’s emotional state.
Most of the sentences are not very long, but they are
broken into smaller chunks, the word order is violated,
different punctuation marks. The sentences imitate an
emotional flow of thought, as if the boy cannot speak
and needs time to regain breath.

The knowledge of war and death will make Jonas
think about the value of human life and will be crucial
in his growth as a personality. The second part of the
book is written in a complicated language as Jonas
not only receives the memories but acquires the skill
to see the world differently. As a result of his training,
his life acquires richness, his perception of the world
changes completely and he is now full of emotions
forbidden and unknown in the community, expressed
in equally forbidden words.

All in all, the theme of Jonas’s awakening to
new life is reinforced through the transformation of
the plain narration into the text with vivid imagery,
repetitions, strong epithets, complex sentences.
Lowry as an author crafts linguistic manipulation to
affect the readers, who, while reading closely, notice
that Jonas’s recognition of the limitations of his
community is accompanied by his newly-acquired
ability to perceive language and to express himself
in a more complex and linguistically diverse way.
Stylistic shifts in narration itself mirror Jonas’s
cognitive and emotional liberation.

Not less interesting, however, is Lowry’s focus
on the language as a mechanism of manipulation and
control. The principle of Sameness in the community
manifests in fake equality and similar conditions of
life. Citizens’ limited spectrum of experiences results
in limited possibilities of individual growth and self-
expression, which is even further diminished because
of a strict linguistic censorship.

Use of «precise language» ensures the community’s
sense of order and happiness as they assume that for
success they need to follow rules and to avoid speaking
about forbidden things. Jonas’s mother explains: «OQur
community can t function smoothly if people don t use
precise language» [Lowry, 2004, p. 127]. «Precision
of language» actually implies several things.

1. Natural limitations. Scarcity of vocabulary.

The language in the community is scarce and
lexical choices are limited, because their whole world
is conceptually limited, deprived of such phenomena
as art, literature, religion, travels, history which could
contradict and disrupt the idea of Sameness. The
collective memory of the past is erased. It is preserved
only in the mind of the Receiver of Memories.
Many concepts are deliberately lost. Words for the
things that could endanger the secure order of the
community, inflict pain and ruin the stability have
become obsolete. Out of use are not only such words
as «warfare» or «starvationy, but also «red», «bluey,
«hills», «snow», «grandparents», «love» and a lot of
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others. There’s no room for imagination, storytelling,
or books in this community. As Toma says: «Many
concepts have lost their meaning for the inhabitants
and language is too deficient to express real emotions
and experiences» [Toma, 2017, p. 230]. They operate
with a limited vocabulary stock and, although they
know the meaning of stronger words, they avoid using
them, thus keeping up with the illusion of happiness,
stability, and success.

2. Shifts in word semantics.

Many common words lost their original semantics.
A number of words from the «old times» are still in
use but they have shifts in meanings. For example,
being deprived of animals or pets in their world, they
use the word animal only to speak about bad people.

«l don't know. They acted like... like...»

«Animals?» Jonas suggested. He laughed.

«That’s righty, Lily said, laughing too. «Like
animalsy. Neither child knew what the word meant,
exactly, but it was often used to describe someone
uneducated or clumsy, someone who didn't fit in»
[Lowry, 2004, p. 5].

Although semantically it’s a proper use (one
of its semes is «a person who behaves in a cruel or
unpleasant way, or who is very dirty» [Oxford]), but
the lexeme lost its most common meaning. They still
have such words as «hippo» or «elephanty, but they
are used as names for «a comfort object» — a soft toy-
animal given to a child to sleep at night with until the
age of eight. These words changed semantics: «Lily
giggled at the strange word. «Hippo», she repeatedy
[Lowry, 2004, p. 21] and now mean only «a toy».

3. Ready-to-use language.

People are given clichés for everyday use.
Among the most common expressions — apologies.
Community members are required to apologize
for the tiniest inconvenience, and they have to use
the same language, as do the people responding
to their apology. As a result of using the clichés,
these conversational formulae turned into linguistic
signs with zero meaning. «I apology» and «I except
your apology» are the phrases that are pronounced
automatically, mechanically without thinking or
actually apologizing. It makes language empty.

Other «semiotic zeroes» include:

Family unit — a concept which is completely
void of traditional semantic features: parents,
grandparents, siblings, family bonds, family
responsibilities and represents an artificial group
of two selected adults and two selected children,
who feel certain duty towards each other, but no
warmth or connection. Family unit is dismissed
as soon as the children become adults, all its
members shift completely apart and never show any
interest in each other’s life or death. They live in a
dwelling — another conceptually meaningless word
(a house, flat, etc. where a person lives [Oxford])
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which is never referred to as home (the place where
a person feels they belong [Cambridge]). And they
never feel love to each other. Jonas learns about
love in one of the memories («it was a word and
a concept new to him» [Lowry, 2004, p. 125]), but
for his parents, love was «a very generalized word,
so meaningless that it’s become almost obsolete
[Lowry, 2004, p. 127]. They «meaningfully»
substituted it with enjoy, take pride — both states are
much easier controlled than love.

Probably, that’s the reason also for the use of
such over-general gender terms as male and female.
Both of them describe biological species, whereas
man and woman are words specifically used for
people. Referring to human beings as male or female,
especially when used as a noun instead of an adjective,
produces a dehumanizing effect.

Thus, «precise words» in this community is
a language in which the meanings of words are
intentionally unclear: they are so general and imprecise
that the true meaning can be easily overlooked.

4. Restrictions on the use of strong words.

The most ruthless rules are applied to the words
of emotions and feelings. The children from early age
are taught to avoid strong emotional words. The novel
starts with Jonas very carefully trying to pick up a
correct word for his anxiety before the Ceremony of
Twelve where he would be given his final assignment.

«...he realized that frightened was the wrong
word to describe his feelings, now that December was
almost here. It was too strong an adjective.

<...> he wasn t frightened, but he was . . . eager,
he decided. He was eager for it to come. And he was
excited, certainly. All of the Elevens were excited
about the event that would be coming so soon.

<...> Apprehensive, Jonas decided. That’s what
I am» [Lowry, 2004, p. 4].

In similar situations, Jonas’s friend Asher was
chastised for the use of «strong» adjective distraught
instead of distracted, and Jonas was scolded for the use
of strong word starving instead of a neutral hungry.

Suppression of strong vocabulary resulted in a
world of shallow emotions and artificial (if any)
instincts. It restricted the chances of the development
of individuality with a broad range of feelings and
emotions. «Feelings are not part of the life shes
learned» [Lowry, 2004, p. 153] —says the Giver about
Jonas’s «sweet friend» Fiona. After experiencing,
in the memories, injustice and cruelty, and reacting
«with rage that welled up so passionately inside himy»
[Lowry, 2004, p. 132], Jonas recognizes that people
in his community are incapable of strong feelings.
When his sister Lily tries to speak angrily, he sees the
shallowness of her reality:

«l felt angry because someone broke the play area
rulesy, Lily had said once, making a fist with her
small hand to indicate her fury. <...>
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But Lily had not felt anger, Jonas realized now.
Shallow impatience and exasperation, that was all
Lily had felt» [Lowry, 2004, p. 131].

Jaithallia describes this language as «being stripped
of emotional nuances and ambiguities, designed
to avoid any discomfort or conflict» [Jaithallia,
2023, p. 286]. We would add, that restriction of
emotional vocabulary leads to suppression of
undesirable emotions and ideas.

Jonas himself starts using much stronger words
by the end of the novel signifying his increased
freedom of thought and freedom of self-expression:
«He thought of the rules he had broken so far: enough
that if he were caught, now, he would be condemned»
[Lowry, 2004, p. 165]. «If he had stayed, he would
have starved in other ways. He would have lived a
life hungry for feelings, for color, for love» [Lowry,
2004, p. 174].

5. Lexical substitutions

Precision of language serves as cognitive control.
People use the language that was approved by the
Elders. In the course of his training, Jonas learns
that linguistic chunks that people are taught to use
actually allow them to lie. This is one of the most
distressing revelations about his utopian world that
Jonas receives. «He had been trained since earliest
childhood, since his earliest learning of language,
never to lie. It was an integral part of the learning
of precise speech» [Lowry, 2004, p. 70]. And yet, the
community is built on lies with the harsh realities
of life being hidden behind the euphemisms — «a
pleasant replacement for an objectionable word
that has pejorative connotations» [Routledge,
2006, p. 388].

People’s thoughts are easily manipulated and
controlled without them ever realizing it. The
language of lies creates an allusion of caring. Thus,
they use the euphemism release («to let somebody
come out of a place where they have been kept
or stuck and unable to leave or move» [Oxford];
«to give freedom or free movement to someone»
[Cambridge]) for euthanasia, which «camouflages»
the true meaning and blinds people’s perception of
manipulation: «/t says so in the rules. If you don't
fit in, you can apply for Elsewhere and be released.
My mother says that once, about ten years ago,
someone applied and was gone the next day». Then
he chuckled. «She told me that because I was driving
her crazy. She threatened to apply for Elsewhere»
[Lowry, 2004, p. 48].

The term «Elsewhere», which Jonas initially
understands as lands beyond their community, stands
for the same concept of being euthanized, which is
usually applied to senior citizens, new-born twins and
babies that don’t fit, as well as those who committed
serious transgressions against the community. But
the act of violence is softened by a positive word and
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everyone is happy to be blind to the real meaning of
what is happening.

Similarly, the euphemism stirring is used as a
substitution for teenagers’ first sexual awareness,
which is strictly forbidden in the community and is
regarded as an illness that requires treatment. The
use of such euphemism prevents the citizens from
questioning or challenging the authorities. In early
chapters, Jonas happily wipes down with a pill
the pleasant feeling he has towards Fiona without
realizing that he is manipulated by the community
Elders who don’t want to encourage love among
young people.

Other examples of «comfortable language» include
such concepts as committee of the Elders, where
the Elders («an older person, especially one with a
respected position in society» [Cambridge]) in reality
stand for the governing and all-powerful authorities.
Volunteer hours — a term which, ironically, conceals
«obligatory work» done by the community children,
presented as purposeful and needed for the recognition
of their skills, talents and inclinations, but in reality, a
perfect excuse to observe and control. Jonas’s father’s
job is called Nurturer — he takes care of the newborn
children, but he also kills them if they don’t fit.

6. Reticence or manipulation by silence.

One more way of manipulating human minds is by
silence. There are many things nobody is supposed to
speak about or they are even forbidden. These include
differences in appearance — Jonas feels awkward
about his light (blue) eyes, which are very rare in
the community of dark-eyed people. People are not
supposed to speak about achievements — their own or
someone else’s, as this will be qualified as bragging
and punished by chastisement. It feels awkward to be
different and it’s impolite to be better than the others.

Manipulation by silence is applied to citizens who
broke the rules and thus disgraced themselves. Their
names are never mentioned and are never used for
newborn children: «4 name designated Not-to-Be-
Spoken indicated the highest degree of disgrace»
[Lowry, 2004, p. 67]; «No one ever mentioned it; the
disgrace was unspeakable. It was hard to imagine»
[Lowry, 2004, p. 9]. Manipulation by silence goes
hand in hand with manipulation by shame.

Conclusions and Further Research. Due to
a limited young teenager’s perspective, it is still
difficult to speculate on the actual role of language
in Lowry’s world. Is it possible that the totalitarian
society in the novel functions under the totalitarian
power of the language? Readers have no proof that the
Elders are more emotional, power-thirsty or that they
enjoy the control they exercise over the population.
They are certainly uncomfortable with the memories.
The banning of the name of Rosemary, the former
Receiver of Memories who committed suicide and
disrupted placid life of the whole community that
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received the unwanted chaotic memories, actually
suggests even certain fear of such consequences.
Even the Elders seem to be afraid of the memories.

The same is true about the language. They know
the words «love» or «starvation», for they react
appropriately when asked — they don’t show the
ignorance of the terms themselves. Yet, they feel
uncomfortable and call these words «imprecise». As
if they instinctively feel the potential of the language
to violate their world, their comfort zone, the laws
they had once approved, the limitations of choices
and freedoms they eagerly accepted, the satisfaction
with «not-my-responsibility» way of life.

Lowry’s novel, ambiguous at times and
disturbing, offers much food for thought. And one of
the most interesting ones is the intimate connection
between linguistic complexity and the expansion
of consciousness as seen in the example of the
protagonist of the novel and his rise into awareness.
The language influences our ability to critically
perceive the world. Eradication of linguistic richness,
concealment of truth behind meaningless words, use
of cliches or set patterns, restrictions on the use of
strong words, lexical substitutions, euphemisms,
banning of the words — all these, as Lowry shows,
kill individualities, suppress freedom of thought,
bring up law-abiding citizens — not only incapable of
protest but also genuinely happy to be controlled and
manipulated.

The present study can be further expanded
through the examination of the interplay between
memory, emotion, and linguistic competence in The
Giver, particularly with regard to how the restoration
of memory reintroduces metaphor, imagery, and
evaluative vocabulary. Future studies may also
undertake a comparative analysis of linguistic control
across young adult dystopias (such as The Hunger
Games, Divergent, or Matched), revealing broader
genre-specific patterns in how language is used to
regulate cognition and social behavior.
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The article is dedicated to investigating the palette of stylistic devices
used to describe the emotion of pain in Gothic novels. A person’s life is
accompanied by a significant amount of both positive and negative emotions.
Pain is one of the negative emotions that plays a substantial part in existence.
Taking into account the situation in which a person can occur, pain can be
distinguished as physical or emotional. The methodology of studying the
realization of emotions includes a complex approach, which combines
traditional linguistic and conceptual approaches to studying language units.
Based on the analysis of Gothic novels and thrillers, it was identified that the
emotion «PAIN» is frequent for Gothic novels. The assumption was made
that this fact is specified by the double nature of the main characters of the
analysed novels — supernatural creatures, mainly vampires, who were once
people (meaning that they felt all the emotions peculiar to ordinary people).
Now they have turned into another kind of creatures, characterized by the
hyperbolized feelings and understanding of reality (since all their feelings
were intensified after transformation into a vampire). Pain is depicted as a
reasonable creature that can be superior to a person, be more powerful, and
even trick her. Efforts of different creatures (both mortal and immortal) to
hide themselves from the creature-pain make it in such a way that it would
be difficult to find them, which seems logical, as each creature tries to avoid
damaging and painful emotions. As it was found out, the most productive
way of describing pain is through epithets, as they demonstrate not only
different characteristics of the pain itself but also describe the attitude of
others to it and depict its peculiarities and features. The representation of
pain is implemented due to the great range of stylistic devices, the dominant
among which are personification, epithets, antithesis, comparison, and
metaphor. All of these give an opportunity not only to implement the physical
and emotional intensity of feelings but also to form the deep psychological
portrait of the character.
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CraTTio NPHUCBSYEHO AOCHIPKCHHIO MHANiTPU CTHIICTUYHUX 3ac00iB, IO
BUKOPUCTOBYIOTBCSL Ul 300pakK€HHsI €MOI(ii OO0 y TOTHUHHX POMAaHax.
KuTts mOaUHU CyNPOBOIKY€ETHCS BEIUKOIO KUTBKICTIO SIK TO3UTHBHUX, TaK
1 HeraTuBHUX eMouiid. OJHI€I0 3 HETaTUBHUX €MOLIH, fAKa BiJirpae BaKJIUBY
ponb B ICHyBaHHI, € Oib. 3BaXKarouM Ha CUTyallilo, y SIKilf ONUHSAETbCS
TonuHa, 611 MoXke OyTH (hi3MyHIM a060 eMOLIifHUM. MeToInKa CTyiI0OBaHHS
peamizauii eMoliii mepenbadae BHUKOPUCTAHHA KOMILJIEKCHOTO —IiIXOLY,
0 MOENHY€E TPAAWLIAHUMA JIIHIBICTHYHUM 1 KOHLENTYaJIbHUH MiAXOAU IO
BUBUCHHS MOBHHUX OAMHHIB. basyroumch Ha aHali3i TOTUYHUX POMaHiB Ta
pOMaHiB-TpUIIepiB, HaMU OyJI0 BCTaHOBIEHO, mo emouis «PAIN» (6inp) €
YaCTOTHOIO JUIsl TOTHYHHUX POMaHiB. 3p00IeHO NPUIYILEHHS, 1[0 € 3yMOBICHO
JBOICTMM XapaKTepOM OCHOBHHUX JilO4UX OCI0 JOCIHiAXKYBaHMX POMAHIB
— HAJIPUPOJHUX 1CTOT, 3/1€OIIBIIOrO BAMIIPIB, SIKi KONUCH OYIH JIIOIBMU
(ToOTO BiguyBaIu BCi €MOIIii, AKi NpUTaMaHH1 3BUYafHIM CMEPTHUM), A TETIEP
MEPETBOPWIINCS HA IHIIUX iCTOT, JJIS AKUX XapaKTEepHUMU € rinepTpooBaHi
BIUYTTS Ta CHPUIHATTS peajbHOCTI (Yepe3 MOCHIICHHS BCIX UyTTiB MicCIs
MEepeTBOPEHHS Ha BaMmImipa). biib cxapakTepH30BaHO SIK PO3YMHY iCTOTY, sIKa
MOXK€ B3ATH TOpy Haj JTIOAUHON0, OYyTH CHUJIBHIIMIOIO 3a HEl, MePEXUTPUTH ii.
HamaranHs icTOT (SIK CMEPTHHX, TaK 1 HAAIPUPOAHUX) CXOBATHCS Bifl iICTOTH-
001110, 3pOOUTH TaK, 100 1X OyJI0 BaXKKO 3HANUTH, € JOCUTh JIOTTYHUM, OCKIJIBKH
OyIb-SKe CTBOPiHHS HAMAra€ThCsl YHUKHYTH HETATUBHUX Ta OOIIOYMX EMOIIIH.
HalnmponyKTUBHIIIMM CIOCO00M omucy OO0 BHSBWIIOCS BUKOPUCTAHHS
eMiTeTiB, OCKIJIBKH CaMe BOHU JJEMOHCTPYIOTh HE JIMIIE Pi3Hi XapaKTepUCTUKU
BiacHe 00110, a i yKa3yloTh Ha CTaBJICHHS OTOUYIOUUX 10 HHOTO, OIMHCYIOTh
HOro BJIAacTUBOCTI Ta 0OCOONMMBOCTI. PempeseHTamiss Oomio peamizyeThes
3aBASKH IIHUPOKOMY CIIEKTPY CTUIICTHYHMX 3ac00iB, cepell SKUX AOMIHYIOTh
nepcoHiQikallis, emreTH, aHTUTe3a, MOPIBHAHHS, MeTadopa, 10 AaI0Th 3MOTY
HE JIMIIe NepefaTd (GisuyHy Ta eMOIiiiHy iHTEHCHBHICTh IEpEKUBAaHb, a i
chopMyBaTH IMUOOKHUIT ICHXOIOTIYHUH MOPTPET IEPCOHAXKA.

Introduction. The emotional conceptosphere is
the set of emotional concepts that exists in the per-
son’s or the collective language/cultural conscious-
ness. It depicts a person’s emotionally-evaluative
attitude to the world, other things, and the person
him/herself [Langacker, 1991].

A person’s life is accompanied by an incredi-
ble amount of both positive and negative emotions.
One of the emotions which plays a dramatic role in
humans’ existence is pain. Depending on the situa-
tion, pain can be distinguished as physical or emo-
tional. According to the definition of pain, which
was given by the International Association for the
Study of Pain (IASP) in 2020, pain was determined
as «a feeling, which combines unpleasant sensory
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and emotional aspects and may be directly associ-
ated or understood as connected with real or possible
damage to tissues» [LlumbamicroBa, IIpumornenHa,
2024].

Research Goal: is to identify the main stylistic
devices used to describe the emotion of pain in the
Gothic novels.

The object of the research is the emotion of pain
in the Gothic novels.

The subject of the research. Stylistic devices and
ways of describing pain in Gothic novels.

The methodology is defined by the aim, material,
and applied character of the study. The methodology
of studying the implementation of emotions presup-
poses the use of a complex approach, which includes
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traditional linguistic and conceptual ones used in
studying language units.

The material of investigation consisted of 157
fragments, which contain stylistic devices of rep-
resentation of pain, selected by the continuous sample
method from the Gothic novels.

Results and Findings. Based on the analysis of
the Gothic novels and thrillers, it was found that the
emotion «PAIN» is frequent for Gothic novels. The
assumption was made that this fact is specified by the
double nature of the main characters of the analyzed
novels — supernatural creatures, mainly vampires,
who were once people (meaning that they felt all the
emotions peculiar to ordinary people). Now they have
turned into another kind of creatures, characterized
by the hyperbolized feelings and understanding of
reality (since all their feelings were intensified after
transformation into a vampire).

In Gothic novels PAIN is usually described as an
alive creature which has taken over the main hero-
ine’s whole life. This fact is described with the phrasal
verb «fo take over» («to get into one s hands, control,
or possessiony [https://www.thefreedictionary.com/])
and the adjective «whole» («constituting the full
amount, extent, or duration» [The Free Dictionary]),
which is used together with the lexeme «/ife»: «At
the pain and horror and helplessness that have taken
over my whole life» [Wolff, p. 17]. The connection of
«pain» and «horror» is frequently used to describe
heroes’ emotional state. This proves the hypothesis
that mentioned above concepts are the components
of one conceptosphere in the frame of Gothic novels.

PAIN is also characterized as an intelligent crea-
ture which can be superior to the person, be stronger,
and smarter. It is described with the verb «to over-
mastery («to overpower by superior force; over-
come» [The Free Dictionary]): «...but the pain over-
mastered her...» [Dracula, p. 277].

It seems logical, that creatures (both mortal and
immortal) struggle to hide themselves from the crea-
ture-pain, create difficulties for her to find them, as
any creature strives to avoid negative and painful
emotions. The usage of the negative form of the modal
verb «might» — «might not» («express absence of pos-
sibility or probability» [The Free Dictionary]) and
the verb «fo find» («discover; come upon by chance;
obtain by search or effort» [The Free Dictionary])
emphasizes the desire to eliminate any possibility of
creature-pain’s successful search: «... where the pain
might not find me» [Kristoff, p. 590].

Creature-pain is described as a predator, or
hunter, that likes to affect a particular part of an
alive creature’s body. Firstly, pain attacks the brain,
turning it into a malleable substance, which is charac-
terized by the lexeme «putty» («a doughlike cement
made by mixing whiting and linseed oil» [The Free
Dictionary]). Such influence results in the inability
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to move or take any decisions, which is emphasized
with the help of an epithet «silly» («semiconscious;
dazedy» [The Free Dictionary]): «Her pain, her rage,
turning my brain into silly putty» [Hamilton, p. 157].
The usage of lexemes «pain» and «rage» for the
representation of influence on a person proves the
hypothesis that concept RAGE is the component of
the conceptosphere PAIN in Gothic novels.

The biggest influence creature-pain has on the
hands of living creatures as that these parts can defend
or create some resistance. So, the creature-pain can
enlarge its impact by intensifying («to shoot up» — «to
increase dramatically in amount» [ The Free Diction-
ary]) and expanding its sphere of interference, cap-
turing the whole hand («to come up»), and prevent-
ing any type of acting in such a way: «...the pain
that shoots up my arm at the movement» [Wolff, p.
253]; «The pain seemed to be coming up his arm...»
[King, p. 143]. One more action, which appears to be
painful is cutting, which is described with the phrasal
verb «fo cut overy» («to divide or cut (something) into
parts or slices» [The Free Dictionary)): «Pain sliced
over his palm» [Roberts, p. 19].

But usually, for the creature-pain, it is not enough
to capture only some separate parts of the human
body. On the contrary, pain, described with the help
of personification, strives to capture other creature’s
whole body. Creature-pain is depicted as such, which
has two arms («like two armsy), with which she can
surround («fo enclose» — «to surround on all sides»
[The Free Dictionary]) and bring some damage. The
level of pain is determined with the help of the epi-
thet «searing» («burning, intense» [The Free Dic-
tionary]), showing its painfulness and power: «...the
pain searing through my arm, something enclosing
my chest like two arms...» [Rice, p. 230].

The usage of the metaphorical comparison of pain
with the lance («pain lanced») indicates the precise-
ness, sharpness and reasonability, with which crea-
ture-pain acts and affects vital parts of human body,
such as head («head»), back («back»), chest («chest»),
stomach («stomachy), shins («shin»), thanks to which
the creature can move and escape both pain and dan-
ger: «Pain lanced his back, then his head, then his
chest and stomach and shins..» [King, p. 244]. At
the same way, some other body parts, for example
thigh («thigh») and hands («hands»), can be affected
by pain, especially by the electric current («electric
trails of painy), which is depicted with the help of the
lexeme «trail» («a mark, trace, course, or path left
by a moving body» [The Free Dictionary]), meaning
that, it leaves the distinctive mark: «...tore electric
trails of pain into his chest, his thigh, his hands»
[Rollins, p. 103].

Sometimes creature-pain can appear nice and
such, which helps. For example, with the help of the
verb «to beg» («to ask for (something) in an urgent
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or humble manner» [ The Free Dictionary]) the author
indicates the fact that the hero begs the pain to help
him not to lose touch with the present and with real-
ity: «...begging the pain to keep him present» [Roll-
ins, p. 139].

To sum up, with the help of personification, crea-
ture-pain in the Gothic novels is described as one
which can think and has all the necessary limbs
(hands in particular) for performing actions. Also,
due to the comparison with a scalpel, this creature
appears to be extremely precise in striking that place,
which will be the worst. The creature-pain can worsen
other creatures’ lives, preventing them from thinking
or performing necessary actions. This creature is also
characterized with enough intelligence to attack vital
parts of the human body, such as the throat, stomach
and back. But, due to some specific situations, crea-
ture-pain can help or just disappear. All of the above-
mentioned factors, in general, show the negative
character of pain, its all-encompassing character, and
its influence on the heroes’ emotional state.

Another stylistic device that is used to describe
pain is antithesis. With its help, pain is opposed to
different states in which the living creature can
appear. For example, «pain» as a negative emotion is
equated to the person’s state, which is characterized
by the high temperature («fever») and is contrasted to
such positive phenomena as strength («strengthy») and
attention («sight»): «Cool his fever, ease his pain so
that strength and sight remain» [Roberts, p. 27].

The opposition is also represented on the level
of quantity of experience gained by the heroes
of the novel. The author indicates that at first pain
(«pain») took the same amount of place as defiance
(«defiance»). The epithet «equaly» used in this word
combination underlines their similarity and equiva-
lency («having the same quantity, measure, or value
as another» [The Free Dictionary]) — «equal parts».
Nevertheless, the pain became stronger and rose to
one and the only point, which is described with an
adjective «single» («consisting of one part, aspect,
or section» [The Free Dictionary]), representing its
single and overwhelming character: «4 gasp escaped
him, equal parts pain and defiance <...> His pain
drew to a single point, centering him» [Rollins,
p. 195].

The presence of emotions is the peculiar char-
acteristic of any alive and active person. But after
death, the person stops feeling, meaning all the emo-
tions disappear. The antithesis of pain («pain») and
(«nothing») shows this fact — the absence of all pos-
sible emotions. The usage of epithets «soul-crush-
ing» («completely devastating or demoralizing» [The
Free Dictionary]) and «fiery» («being in an inflamed,
usually painful condition» [The Free Dictionary])
for description of pain as devastating, emptying
and extremely strong underline the desire to get rid
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of it, which is shown with the adverb «finally» («in
the end; at last; eventually» [The Free Dictionary]):
«And then the soul-crushing, fiery pain until, finally,
nothing) [ Armentrout, p. 209].

Similar antithesis is represented in the given
example. The usage of the metaphorical comparison
of difficult pain with something valuable — some-
thing, which can be exchanged — «wealth of pain»
(«wealth» — «goods and resources having value in
terms of exchange or use» [The Free Dictionary]),
is opposed to complete absence of any emotions,
with the help of the adverb «devoid» («completely
lacking, destitute or empty» [The Free Dictionary]),
emphasized with the adjective «completely» («abso-
lute, thorough» [The Free Dictionary]) — «completely
devoid of emotions», showing the fullness of heroes’
life with pain, its priority and inevitability: «There’s
a wealth of pain in those four words, even though
the tone Jaxon uses is completely devoid of emotion»
[Wolff, p. 201].

So, with the help of an antithesis, pain is opposed
to different states, which characterize a creature’s
existence. Pain as a negative phenomenon is usu-
ally opposed to positive ones, such as strength
(«strengthy), attention («sight»), reward («rewardy),
passion («bliss»), and salvation («salvationy). In our
opinion, all of this shows not only the change in atti-
tude to the surroundings, but also the evolution of
understanding of heroes’ emotional states according
to their development.

Epithets appeared to be the most productive way
of describing pain as they not only represent different
characteristics of pain itself, but also indicate other
people’s attitude to it, explain its peculiarities and dis-
tinctive features.

Pain is also characterized with the help of dif-
ferent levels of fear, as the concept PAIN is a part
of conceptosphere FEAR. For describing different
levels of fear while feeling pain, various epithets
were used, such as: «terrible» («causing great
fear or alarm,; dreadful» [The Free Dictionary]),
«dreadfuly («inspiring dread; terrible» [The Free
Dictionary]), «awful» («extremely bad or unpleas-
ant; terrible» [The Free Dictionary]). All of them
show the intensity of pain, its peculiarities due to
the circumstances. The usage of the phrasal verb «zo
struggle alone» («to continue to cope or manage
with one’s current situation or condition, especially
when it is difficult, inconvenient, or require strenu-
ous effort» [The Free Dictionary]) together with the
epithet «terrible» depict pain as some specific state,
which should be conquered and fought against: «...
instead of struggling along in terrible painy» [ Wolff,
p. 85]. The verb «to lodge» («to place, leave, or
deposit» [The Free Dictionary] accompanied by the
epithet «awful», represents pain, which is described
as unbearable, awful power and is situated in the
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throat, in particular in the vocal cords, preventing a
person from talking: «... and an awful pain lodged
in his vocal cords like a sliver of bone» [King, p.
265]. In general pain is characterized as horrible
with the help of an epithet «dreadful»: «The pain
was dreadful...» [King, p. 195]. The usage of the
lexemes «terrible» and dreadful, as variants of the
key names of the concepts TERROR and DREAD,
confirms their status as constituents of the concepto-
sphere PAIN in the Gothic novels.

It was identified that in most cases, pain is char-
acterized from the negative side. With the help of
epithets pain, most frequently, was described as sear-
ing («searing» — «extreme» [Cambridge Diction-
ary]), scorching («scorching» — «capable of causing
burns» [The Free Dictionary]), unrelenting («unre-
lenting» — «having or exhibiting uncompromising
determination» [The Free Dictionary]), crushing
(«crushing» — «devastating; overwhelming» [The
Free Dictionary]), miserable («miserable» — «caus-
ing or accompanied by great discomfort or distress»
[https://www.thefreedictionary.com/]), constant
(«constanty — «continually occurring, persistent»
[The Free Dictionary]). The achieved emotional
effect of misery, suffering, permanence and intol-
erability of pain is intensified with the help of lex-
emes which identify specific parts of the human body
(«scalpy», «skully, «limbsy, «veinsy, «stomach»): «...
the searing pain in my scalp...» [Wolff, p. 241]; «...
scorching pain <..> my Sstomach...» [Armentrout,
p. 414]; «...unrelenting pain» [Roberts, p. 22]; «...
crushing pain in my skull...» [Kristoff, p. 590]. «...
miserable pain ... through all my limbs....» [Kos-
tova, p. 427]; «...constant pain in her veins, dull but
always there...» [Rollins, p. 65].

In most cases, pain is described as being situated
inside. The following example illustrates that pain
also exists inside the person, with the help of the
adverb «inside» («into or in the interior, within» [The
Free Dictionary]. The usage of the verb «to explode»
(«to burst violently as a result of internal pressure»
[The Free Dictionary]) shows its unexpected devel-
opment and explosion, comparing pain with some-
thing non-stable, dangerous and something which
can be well calculated and precise, as explosive with
the time mechanism — «explodes inside of me». Such
comparison is underlined with the help of epithets,
with the meaning painful and excruciating — «excru-
ciating» («intensely painful; agonizing» [The Free
Dictionary]), «overwhelming» («overpowering in
effect or strength» [The Free Dcitionary]), unbear-
able, maddening — «maddening» («driving to mad-
ness or frenzy; exasperating» [The Free Dictionary]),
which were used for intensification of emotions from
the anticipation of the ending of such pain: «Pain —
excruciating, overwhelming, maddening — explodes
inside of me...» [Wolff, p. 240].
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The results of pain, described with the help of the
lexeme «sharp», amplified with the epithet «unbear-
ably» («so unpleasant, distasteful, or painful as to be
intolerable» [The Free Dictionary]), which is used
to denote something, which cannot be handled,
are shown with the help of another emotion — fury
(«fury» — «violent anger, rage» [The Free Diction-
ary]). The combination of these two emotions proves
the fact that they are constituent parts of one concep-
tosphere — PAIN and that one emotional state («pain)
can be transformed into another («fury»): «The pain
was unbearably sharp, and I jerked my arm back in
fury» [Kostova, p. 116].

One of the characteristics of pain is its comparison
to the fire. So, it was found out that the pain can be
burning, which is described with the epithet «sting-
ing» («a sudden burning pain in your eyes, on your
skiny» [Cambridge Dictionary]) and can spread itself
everywhere, in all directions, which is distinguished
with the verb «to radiate» («to spread out in all direc-
tions from a central point» [Cambridge Dictionary]),
underlining the fact that the pain is formed in one par-
ticular place and moves to other parts of the body: «4
sharp, stinging pain radiated out from where my nails
dug into my palms» [ Armentrout, p. 82].

Metaphorical comparison of pain with the river of
fire, which seems to flow along the skin, is achieved
with the usage of an epithet «fiery» («consisting of
or containing fire» [The Free Dictionary]) and of the
verbs «to ripple» («to form or display little undu-
lations or waves on the surface, as disturbed water
does» [The Free Dictionary]), underlining an uncon-
trollable character of the emotion pain, its power
and restlessness: «My entire body jerked as fiery pain
rippled across my skin» [ Armentrout, p. 172].

In the novels under studying the pain is condi-
tionally divided into physical («physical»), men-
tal («mentaly), and emotional («emotional») ones,
which is described with the help of corresponding
epithets: «...they felt physical pain...» [ Armentrout,
p. 33]; «...going on based on the mental pain...»
[Armentrout, p. 59]. It also indicates the absence of
any kind of pain with the help of the negative parti-
cle «no»: «No pain, physical or emotional» | Armen-
trout, p. 15]. Taking into account the peculiarities
of the novels under investigation, pain is shown as
mortal («mortaly — «liable or subject to death; not
immortal» [The Free Dictionary]) and is used as an
antithesis to emotions, which are peculiar to immor-
tal creatures: «There is no mortal pain that can touch
me» [Kristoff, p. 319]. In the same way, pain is corre-
spondent to blood, which is represented with the help
of metonymic epithet «bright red pain», as blood is
usually associated with red color: «My throat seized
tight as bright red pain lanced through my belly»
[Kristoff, p. 374]. The curse which exists in the blood
of immortal creatures — vampires, is metaphorically
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described with the help of the lexeme «constant»
(«unchanging in nature, value, or extent, invaria-
ble» [The Free Dictionary]). With its help the stable
character of pain is denoted, as well as the inability
to change it or get rid of it. In addition, it describes
pain, which is brought to the life together with this
curse: «...constant pain in her veins, dull but always
there...» [Rollins, p. 65].

The depiction of pain with the help of the epithet
«delirious» («of, suffering from, or characteristic of
deliriumy» [ The Free Dictionary]) shows its temporary
effect: «...I was near delirious with pain» [Krisroff,
p. 483]. Such description indicates the fact, that a
pain can be sometimes gotten rid of, which is under-
lined with the verb «fo obliterate» («to remove or
destroy completely so as to leave no trace» [The Free
Dictionary]), even if it means the possibility of los-
ing yourself — «make me utterly forget ever! myself»:
«...obliterate pain and make me utterly forget ever!
myself» [Rice, p. 248].

The specificity of the novels under investigation
assumes the definition of pain as of something posi-
tive, something that can bring pleasure. It is known
that the vampire’s bite can be not only painful but
also can be delightful for both vampires and their
pray. The usage of the metaphor «sharp fangs» to
indicate the bite and the epithet — «sweet» («pleas-
ing to the mind or feelings» [The Free Dictionary])
shows the pleasure and delight, which is received by
person during this process: «The sweet, sharp pain of
fangs...» [Hamilton, p. 11]. At the same time, such
bites are characterized by the author with the help of
the epithet «bearable» («capable of being endured»
[The Free Dictionary]) and «different» («dissimilar;
unlike; separate and distinct» [The Free Diction-
ary]), as to receive the pleasure people are ready to do
almost everything, even accepting the fate of becom-
ing vampire’s slaves: «...but the pain was different,
bearable» [Hamilton, p. 33].

So, with the help of epithets pain can be condi-
tionally divided into positive and negative. Negative
characteristics of pain include different stages and
intensity of pain, such as «terribley», («dreadfuly») and
others. The description of pain as of «searing» and
«scorching» is rather frequent, which is intensified
with the comparison to the volcanic eruption («erup-
tion») and fire («fiery»), deepening an uncontrollable,
explosive and stable («constant») character of pain.
The division of pain into physical («physical»), men-
tal («mental») and emotional («emotional») together
with the opposition of mortal pain («wmnortal») to
emotion of an immortal creature presents a particular
interest. From the positive perspective, pain is char-
acterized as such, which brings pleasure («sweet»),
which is the consequence of the vampires» bites and
can be indicated as bearable («bearable») on condi-
tions of pleasant feelings.
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Metaphor is one of the brightest ways of depicting
the impression from the gained experience. In such a
way, the characteristics of pain with the help of the
noun «explosion» («a release of mechanical, chemi-
cal, or nuclear energy in a sudden and often violent
manner with the generation of high temperature and
usually with the release of gases» [The Free Dic-
tionary]) to determine the explosion or the charac-
ter of things which happen, together with the epithet
«paralyzing» as such, create the metaphorical image
of pain as of something unexpected, sudden and
overwhelming. The repetition of the lexeme «pain»
once more emphasizes the reader»s attention on the
importance of this phenomenon for the heroine, on
the role pain plays in her life: «4n explosion of pain.
<...> The pain in his arm was paralyzing» [King, p.
43]. In the same way, using of the lexeme «volcano»
creates the metaphorical comparison with the sound,
which was made by a hero, with something extremely
powerful, burning and unexpected, as «sound was
a volcano of fury and painy». The further comparison
features pain as something which can get deep inside,
which is described with the phrase «deep inside»
(«near the middle of something» [ Cambridge Diction-
ary]), indicating the desire of pain to appear as deep,
as near to the centre of the humany»s organism as pos-
sible. This fact is underlined with the verb «fo cut»,
indicating the attempts to get inside something («fo
go directly and often hastily» [The Free Dictionary]).
The result of such penetration was the positioning of
the pain inside the hero, which was not impossible
to change. It is described with the word combina-
tion «irrevocably fissuredy («impossible to retract or
revoke» [The Free Dictionary]): «The sound that tore
from me was a volcano of fury and pain that cut so
deep, it irrevocably fissured something inside of me»
[Armentrout, p. 314].

The specificity of the novels under investigation
presupposes two more metaphors: the depiction of
the main characters if the Gothic novels — vampires.
On the one hand, the metaphor «the pain of silver»
represents the fear of silver as such and of everything
which is made from this metal, as it brings suffering.
On the other hand, the usage of the adjective «first-
hand» («received from the original source» [The Free
Dictionary]) shows the fact, that pain from silver was
experienced by the main hero and he knows about
it from his own practice: «Rhun knew firsthand the
pain of silver» [Rollins, p. 135].

Another object the consequences from which were
depicted metaphorically («the pain of the cross»), is
the crucifix. As it is widely known, the crucifix is
an object, which vampires are afraid of. They try to
avoid it as it causes enormous pain. The given exam-
ple shows the crucifix («cross») as the source of pain,
which helps the hero to concentrate on something
else to beat the enemy: «...he fought to focus on
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the woods, on the pain of the cross in his burning
palm...» [Rollins, p. 139].

On the other hand, pain can bring particular pleas-
ure or can be a reward for good deeds. In the given
example, the metaphor «silver of pain» receives the
positive meaning. The tattoo with particles of silver
was made to the main hero as a reward for good ser-
vice, which is confirmed with the verb «to rewardy»
(«to give (something) to (someone), esp in gratitude
for a service rendered» [ The Free Dictionary]). Tradi-
tions of order, where the main hero serves, presuppose
such tattoos as the reminders about the mixed nature
of those who serve there (as they all are half-people,
half-vampires), and stand against the powers of evil —
vampires: «... I was rewarded with a sliver of pain
and a thin line of red across my skin» [Kristoff, p. 67].

The usage of the metaphor with the meaning,
described with the epithet — «sharp» («having a thin
edge or a fine point suitable for or capable of cutting
or piercing» [The Free Dictionary] for description of
pain, is underlined with the lexeme «slice», which has
the meaning of part from something whole («a thin
broad piece cut from a larger object» [The Free Dic-
tionary]), and the name of some sharp knofe, which is
used to cut the food («a knife with a broad, thin, flex-
ible blade, used for cutting and serving food» [The
Free Dictionary]). The phrasal verb «fo cut through»
(«travel across or pass over» [The Free Dictionary])
used to denote the penetrating action, together with
the lexeme «chest» («the part of the body between
the neck and the abdomen, enclosed by the ribs and
the breastbone, the thorax» [The Free Dictionary]),
prove the fact, that the pain can suddenly penetrate
into the most important parts of the human’s body.
The anaphora «No sorrow. No dread» used to depict
the negation of «sorrow» and «dread» with the help
of the negative particle «no», and the adjective «just»
(«no more than, merely,; only» [The Free Dictionary])
together with lexemes «pain» and «anger», indicate
the opposition of the emotions, the fact of their relat-
edness and the possibility of interchange between
different emotions, usually with stronger ones. Such
effect is reached with the help of the idiomatic phrase
«so muchy («an amount that you do not know or state
exactly» [Cambridge Dictionary]) to represent the
indefinite level of anger: «4 sharp slice of pain that
cut through my chest. No sorrow. No dread. Just pain
and anger...so much anger» [Armentrout, p. 316].
The usage of key names of the abovementioned con-
cepts for denoting emotions («sorrowy, «dready,
«anger») shows their interrelation and proves their
combination in the frames of the conceptosphere
PAIN.

The metaphor of pain as a well («well» — «a deep
hole or shaft sunk into the earth to obtain water»
[The Free Dictionary]) means the existing negative
experience, memories and hidden deep inside feel-
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ings, which characterise a person’s emotional state.
Usually, a person tries to hide such state, which is
described with the help of the verb «to hide» and the
preposition «behind». As well, this state can be con-
cealed either with the help of some positive («charm-
ing» — «fascinating or delightful; very likeable»
[The Free Dictionary]) traits of character, which are
shown to all people around, or, on the contrary, with
the help of the daring behaviour, which is depicted
with the adjective «feasing» («annoying or making
fun of someone persistently» [ The Free Dictionary]),
to hide the real emotional state: «4 well of pain hid-
den behind a teasing and charming personality»
[Armentrout, p. 159].

So, the pain is metaphorically described as an
explosion («explosion»), which proves the stated ear-
lier explosive, non-static and unstable character of the
emotion pain. The definition of pain as of something
sharp, cutting, which comes from different things as
«cross» or «silver» metaphorically shows its deep
nature, underlining the emotional colouring of all
actions and feelings which are peculiar to heroes. The
metaphor of the «well» represents the presence of a
great number of feelings which are hidden inside.

The usage of the anaphora for the intensification
of the effect from some emotions, pain in particular,
shows the heroes» state in certain situations. Paral-
lel constructions and repetitions in the given example
help to escalate the atmosphere of pain, in which
the heroine appears after all the events in her life. The
comparative construction «as ... as», which describes
the same level of knowledge («know») about dif-
ferent peoples» pain, make them related, similar to
one another. The anaphora “that pain” indicates the
type of pain, which causes particular emotions, for
example, worrying («worry» — «to feel uneasy or
concerned about something; be troubled» [The Free
Dictionary)): «...that he knows as much about pain
as I do. Itys that pain [ think of most as [ sit here in
the dark. That pain that makes me worry...» [Wolff,
p- 31].

Parallel constructions, with the use of the lex-
eme «painy», indicate the hero»s attempt to underline
the analogy of silver («silver»), which is the inner
enemy for vampires, and real enemies («enemy»):
«Pain was for the enemy. Pain and silver» [Kristoff,
p. 522].

The repetition of the lexeme «pain», the key name
of the concept PAIN, denotes the frequency of usage
of the abovementioned emotion. There are two dif-
ferent antitheses in the given example: 1) «will be
pain —will not be all pain» and 2) «will be pain — nor
will this pain be the last» which are used to empha-
size the level of pain which the main heroes experi-
enced. On the one hand, the usage of the affirmative
form of the future tense «will be» demonstrates the
fact, that in the future heroes will perceive painful

ISSN 2414-1135



emotions, but the usage of the negative form «will
not bex» together with the pronoun «all» («the entire
or total number, amount, or quantity; totality» [The
Free Dictionary]) underlines the fact that the expe-
rienced pain won’t have a continuation and won’t be
painful for everybody. The second antithesis indicates
the fact that pain, which heroes will experience in the
future, won’t be the last in their journey and this fact
is underlined with the adjective «the last» («being,
coming, or placed after all others, final» [The Free
Dictionary)): «There will be pain for us all, but it will
not be all pain, nor will this pain be the last» [ Stoker,
p. 160].

The usage of an anadiplesis in the given example
represents the necessity of clarification and specifi-
cation of the hero’s attitude to pain. The probability
of pain is described with the construction of the third
type of conditional sentences («would have been bet-
ter»), and is understood as a better situation than the
absence of pain, due to the fact of its real charac-
ter. This feature is described with the corresponding
adjective («real»). It is underlined with the idiomatic
phrase «at least», which demonstrates the positive
characteristic of experience in comparison to the neg-
ative one, which was gained earlier («used to empha-
size a somewhat positive aspect following a negative
oney): «It would have been better if there had been
pain. Pain was at least real» [King, p. 254]. In such a
way, the pain in the past could be a better option than
some new, fictional emotions which would appear in
the future.

The usage of anaphora and other types of repe-
tition contributes to the creation of a description of
pain as such, which can be compared with different
emotions peculiar to living creatures («worry»). The
frequent usage of the lexeme «pain» with particular
adjectives indicates the established characteristics of
perception of pain as «terrible» («ferrible»), «nause-
ating» («nauseating»), which is connected with nega-
tive experience, but still real («real») and better than
the previous one.

The comparison characterises an object or phe-
nomenon from different sides, indicating the par-
allels which may be possible between other objects
and phenomena. Pain, as an emotion, is unstable and
changing and frequently compared with different
weather conditions, such as those that are unexpected,
uncontrolled, and difficult to predict. In such a way,
pain is metaphorically compared with an avalanche
(«a fall or slide of a large mass of material, espe-
cially of snow, down a mountainside» [The Free Dic-
tionary]), which is unpredictable, fast and dangerous.
Such comparison becomes even more picturesque
with the help of the verb «to hit» («to come into con-
tact with forcefully; strikey» [The Free Dictionary]) to
intensify this similarity. In the same way, the usage
of the noun «loneliness» («the state of being alone in
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solitary isolation» [The Free Dictionary]) describes
the single character of something, insularity which is
similar to an avalanche, which usually don’t go down
in enormous quantities and in crowded places: «The
pain, the loneliness, of his existence hits me like an
avalanche» [Wolff, p. 204].

Another natural phenomenon, with which pain is
compared, is lightning («a brilliant electric discharge
in the sky» [The Free Dictionary]), which appears
unexpectedly, is inevitable and has unpredictable
consequences: «A bolt of pain, «like lightning...»
[King, p. 83].

The comparison of a painful scream («a scream
full of blood and pain») with an extremely sharp
object, like a knife, is achieved with the help of an
epithet «sharp» («having a thin edge or a fine point
suitable for or capable of cutting or piercing» [The
Free Dictionary]) and an adverb «enough» («to a sat-
isfactory amount or degree,; sufficiently» [The Free
Dictionary]), as well as with the description «fo stab
deep into his head» for indication of the fact, that
the object can penetrate inside the human’s head and
cause painful emotions and feelings: «... a scream
burst forth, full of blood and pain, sharp enough to
stab deep into his head» [Rollins, p. 42].

The tattoo, which was made with paint with the
parts of silver, brings the feeling of throbbing pain
(«throbbing with painy) and suffering to the creature,
which is vulnerable to silver. The comparison «burn-
ing like fire» shows the burning pain caused by it and
the negative emotions accompanying such pain: «/
looked down at the new tattoo in my palm. Throbbing
with pain. Burning like fire» [Kristoff, p. 85].

The fact that the pain can be eternal and last
throughout life is expressed with hyperbole, which
prologues the time of endurance of pain. The usage
if the noun «lifetime» («the period of time during
which an individual is alive» [The Free Dictionary])
shows the whole life, which was lived in slavery and
pain («servitude» — «lack of personal freedom as to
act as one chooses» [The Free Dictionary]): «...was
sentenced to a lifetime of pain and servitude» [Roll-
ins, p. 188]. The same long-lasting sufferings are also
proved with the identification of duration of pain,
which endured for such a long period of time («/ived
so long with painy), that without pain it was barely
noticeable («barely noticedy). This fact is intensified
with an adverb «barely» («hardly, only just;, almost
not» [The Free Dictionary]): «She had lived so long
with pain she barely noticed it [absence of pain]...»
[Rollins, p. 192].

To sum it up, comparison helps to achieve the
description of pain as such, which easily correlates
with different natural phenomena, mainly with those
which are unstable and cannot be controlled, such as
an avalanche («avalanche»), alightning («lightning»),
showing the unexpected and unstable character of
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pain, its inevitability and ruinous character. Frequent
is comparing pain to a sharp object, such as a knife
or scalpel, which can be precise, but penetrates deep
inside the human»s organism or its specific parts.

Conclusion. The representation of pain is
actualised due to the vast palette of stylistic devices,
the dominant among which are personification,
epithets, antithesis, comparison and metaphor, which
enables not only the representation of the physical
and emotional intensity of feelings, but also forms
the deep psychological portrait of the character.
The perspective of the investigation is to study the
emotion of pain in other genres of literary texts.

This publication is created within the Erasmus+
Jean Monnet Module Project EUROPEACE («Peace
and Solution Journalism for European Integration of
Ukraine during War and Post-war Timesy) funded by
the European Union. Views and opinions expressed
are however those of the author(s) only and do not
necessarily reflect those of the European Union
or the European Education and Culture Executive
Agency. Neither the European Union nor the granting
authority can be held responsible for them.
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This article offers a comprehensive analysis of the complex and interdependent
relationship between language, culture, and society. Language is presented
not only as a tool for communication but also as a powerful medium through
which cultural values are expressed, identities are formed, and social structures
are maintained. The article begins by examining the nature of language,
referencing theories such as the Sapir-Whorf Hypothesis, which suggests that
language influences how people perceive and think about the world.

Culture is discussed as a system of shared meanings transmitted primarily
through language, while society is positioned as the framework in which
both language and culture evolve. The article explores how language reflects
cultural values, social hierarchies, and collective knowledge, drawing on
examples from Japanese honorifics, African multilingualism, and Indigenous
oral traditions. It highlights the role of language in shaping identity, particularly
in bilingual and post-colonial contexts, where language choice can signal
belonging, resistance, or marginalization.

Additionally, the article analyzes how social dynamics and institutions — such
as education, media, and governance — influence language policy, usage, and
change. It discusses linguistic discrimination, power relations, and the political
significance of language in nation-building and social justice movements.
Through real-world case studies, the article illustrates how language serves as
both a mirror and a tool of cultural and societal transformation. The conclusion
emphasizes the need to preserve linguistic diversity and promote inclusive
language practices in our globalized, multicultural world.
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VY crarTi 37iiicCHeHO IITUOOKWH aHalli3 CKIIAJHOTO B3a€EMO3B 3Ky MiXK MOBOIO,
KYyJIBTYPOIO Ta CYCHLILCTBOM. MOBa PO3IIISAAETHCS HE JIMIIE SK IHCTPYMEHT
KOMYHIKalii, a ¥ SK HOCIH KyJbTypHHX I[iIHHOCTEeH, 3aci0 ¢opMyBaHHS
IZIGHTUYHOCTI Ta MIATPUMKH COIIAILHOTO MOPSIKY. ABTOPH 3BEPTAIOTHCS 10
rinote3u Cermipa — Bopda, 1110 1eMOHCTpY€E BILTUB MOBH Ha CBITOCTIPUHHSTTS
Ta MUCJICHHSL.

Kysnbrypa TpakTyeTbCsl sSIK CHCTEMa CIUIBHAX CMHCIIB, II0 MEPelaeThCs
31e0inbIroro yepe3 MoBy. CycCIHiIbCTBO, CBOEIO YEPror, € KOHTEKCTOM, Y
SIKOMY MOBa Ta KyJIbTypa PO3BHBAIOTHCS. CTAaTTs HABOAUTH MPUKIAAU TOTO,
SIK MOBa BiZI0Opaxkae KyJbTYPHI IIIHHOCTI, COIIaIbHI i€EpapXii Ta KOJCKTHBHY
mam’siTb, 30KpeMa B SIMOHCHKiH MOBI, OaratoMoBHOCTI B Adpuil Ta ycHii
CHQIIMHI KOPIHHUX HAPOJIiB.

Oco0nuBy yBary MpHIUIGHO poii MOBH Yy (OpMyBaHHI KYJIBTYpHOT
IICHTUYHOCTI, OCOOJIMBO B YMOBaxX JIBOMOBHOCTI, IIOCTKOJIOHIAIEHUX peatiit
1 mirpamii. MoBHUII BHOIp MOXe BiJOOpa)kaTd HaJEXKHICTh, MPOTeCT abo
ACUMIIALIIO.

OkpeMO TpOaHaTi30BaHO BIUIMB COINIAIbHUX IHCTHTYIINA: OCBITH, Melia,
JepKaBHOI TMOJITHKM HA MOBHE CepeqoBHlle. PO3MISHYTO MHUTaHHSI
JHTBICTUYHOT JTUCKPUMIHAIIT, HEPIBHOCTI Ta MOBH SIK IHCTPYMEHTY BJiaau U
CIIPOTHBY.

IMomaHo OPUKIAMU 3 PEANBHOTO XHUTTA, IO JEMOHCTPYIOTh POIIb MOBH SIK
J3epKaiia i pyIisi KyJAbTYPHHX Ta COI[iajbHUX 3MiH. Y BUCHOBKY HAroJOIICHO
Ha HEOOXIMHOCTI 30€peKEHHS MOBHOTO pPI3HOMAHITTS Ta MiATPUMKHU
IHKITIO3MBHOT MOBHOT MOJIITHKH Y TII00aTi30BaHOMY CBITI.

Problem statement. Language, culture, and
intertwined concepts that

society are deeply

within which both language and culture evolve,
influencing how individuals relate to one another and
to the world around them.

collectively shape human experience. Language is not
merely a tool for communication; it is a fundamental
mechanism through which cultural meanings are
transmitted and social identities are constructed.
Culture, in turn, encompasses the shared beliefs,
practices, customs, and values of a group of people,
all of which are expressed and preserved through
language. Society provides the structural framework
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The aim of this article is to explore the dynamic
and multifaceted relationship between language,
culture, and society. Beginning with an examination of
the nature of language, we then delve into the cultural
systems that give language context and meaning.

The object of the research is the study of the
interplay between language, culture, and society.
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The subject of the research. We explore how
societal structures influence both language and culture
and investigate how language functions as a vessel of
cultural identity. Topics such as linguistic diversity,
power dynamics, intercultural communication,
and the role of language in education are analyzed
to provide a holistic understanding of the subject.
Through case studies and theoretical insights, we
aim to demonstrate that language is not an isolated
phenomenon but is deeply rooted in the cultural and
societal fabric of human life.

Understanding their interconnection helps us
comprehend how communities form, how power
dynamics manifest through language use, and how
cultural values persist or shift over time. Language
not only reflects the culture of a society but also plays
a significant role in shaping cultural thought patterns.
Similarly, society influences which languages or
dialects are promoted, marginalized, or transformed.

Discussion.

1. The Nature of Language

Language is a uniquely human system of
communication that allows individuals to convey
thoughts, emotions, and intentions. It is a structured,
rule-governed system of symbols, primarily spoken
or written, that enables humans to interact and build
communities. Beyond its communicative function,
language also serves a cognitive and social purpose—
it shapes how individuals perceive the world and how
societies are organized.

A key theory illustrating this concept is the
Sapir-Whorf Hypothesis [Sapir, 2008; Whorf, 1956,
p- 220-232], or linguistic relativity. This hypothesis
suggests that the structure of a language affects its
speakers’ worldview and cognition. For instance,
languages that have many words for snow, like Inuit,
are thought to enable speakers to perceive distinctions
in snow types that speakers of other languages
might not notice. While the strong version of this
theory — that language determines thought — has been
largely discredited, the weaker form — that language
influences thought — has gained wide acceptance.

Language also functions as a repository of cultural
knowledge. Every word carries with it layers of
cultural meaning. For example, honorifics in Japanese
reflect social hierarchies and relationships, while
the use of specific tenses and pronouns in various
languages can reveal cultural attitudes toward time,
respect, or collectivism [Triandis, 2018]. Therefore,
to understand a language is not merely to understand
its vocabulary and grammar, but also to grasp the
cultural worldview embedded within it.

Moreover, language is dynamic. It evolves over
time through interaction with other languages and
in response to changes in society and culture. Slang,
loanwords, and neologisms demonstrate how living
languages adapt to meet the communicative needs of
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their users. These changes often reflect social shifts
and respond to social challenges, such as the adoption
of new technologies or evolving gender roles.

In summary, language is far more than a set of
linguistic rules. It is a flexible, living, evolving system
deeply embedded in the cultural and social contexts of
its speakers. Understanding language requires a com-
prehension and appreciation of its cultural meanings,
and its role in shaping human thought and interaction.

2. Culture as a System of Shared Meaning

Culture can be understood as a complex system
of shared symbols, beliefs, values, customs, and
behaviors that members of a social group use to make
sense of their world. It shapes how people interact,
what they value, and how they perceive reality.
Culture is not inherited biologically; it is learned
and transmitted through communication — primarily
through language.

Language is the primary medium through
which cultural knowledge is passed down from
one generation to the next. As Duranti puts it, «to
speak of language as a mediating activity means
to speak of language as tool for doing things in the
world, for reproducing as much as changing reality»
[Duranti, 1997, p. 42]. Through storytelling, rituals,
religious texts, education, and everyday conversation,
individuals absorb cultural norms and worldviews.
From a young age, people are socialized into their
culture by learning the culturally appropriate ways
to speak, behave, and interpret social cues. This
process — called enculturation — demonstrates the role
of language as both a tool and product of culture.

For example, the collectivist values in many
East Asian societies are reflected in their languages.
In Korean, for instance, there are numerous speech
levels and honorific forms that communicate respect,
hierarchy, and group harmony. This linguistic
structure reinforces cultural norms that emphasize
social roles, respect for elders, and group cohesion.
Conversely, many Western languages, such as
English, emphasize individuality and directness,
reflecting more individualistic cultural values.

Moreover, culture determines what is considered
meaningful or valuable in communication. Some
cultures prioritize high-context communication —
where much is implied rather than stated directly —
while others prefer low-context communication, where
clarity and explicitness are valued. These differences
are embedded in language use and can lead to
misunderstandings in intercultural interactions if not
understood properly [Language, Culture, and Society,
2025].

Cultural artifacts such as myths, poetry, proverbs,
and idioms encapsulate and express collective
knowledge, moral codes, and historical experience.
These forms of cultural expression often lose their
meaning when translated, revealing the deep link
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between language and culture. As such, studying
a language in isolation from its culture can lead to
incomplete or inaccurate understanding.

In conclusion, culture is fundamentally about
shared meanings, and language is the primary vehicle
through which these meanings are constructed,
conveyed, and preserved. Without language, culture
cannot be sustained or transmitted.

3. Society and Its Role in Shaping Language
and Culture

Society refers to a structured group of individuals
bound together by shared institutions, norms, and
practices. It is within society that language and
culture take root, develop, and transform. The social
environment exerts a significant influence on both the
forms of language used and the cultural norms that
are practiced.

Social structures — such as class, ethnicity, gender,
and age — play a key role in shaping linguistic
behavior. Language use often varies across different
social groups, resulting in the development of
sociolects (social dialects). For example, African
American Vernacular English (AAVE) in the United
States is a distinct dialect with its own grammatical
rules, vocabulary, and pronunciation patterns,
reflecting both the history and the cultural identity of
the African American community.

Institutions such as the family, education system,
religion, and media are crucial in the transmission of
both language and culture. Schools, for example, are
not just places for academic learning, but also form
the environment for cultural socialization. Through
language, children learn societal norms, moral values,
and expected behaviors. Similarly, the media plays
a powerful role in shaping cultural perceptions and
spreading dominant language forms and ideologies.

Society also plays arole in standardizing language.
Certain dialects or accents are often privileged
over others, gaining status as the «standard» or
«prestigious» form. This can result in linguistic
discrimination or «/inguicism», where speakers of
non-standard dialects are marginalized or deemed
less educated [Larsen-Freeman, 2012, p. 28-38].
Such social attitudes reflect and reinforce existing
power dynamics within a society.

Moreover, societies influence language policy
and planning. Governments often decide which
languages are taught in schools, used in official
documents, or promoted in public spaces. These
decisions can either support linguistic diversity or
contribute to language loss and homogenization.
For example, many indigenous languages have been
suppressed by dominant societal forces, leading to
the erosion of cultural knowledge and identity. The
status of a certain language can become the subject
of the hottest political debates and the reason for
social calamities.
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In essence, society provides the context in which
language and culture are produced, shaped, and
reproduced. It serves as both the backdrop and the
active force behind the ongoing evolution of linguistic
and cultural practices.

4. Language as a Carrier of Culture

Language is not only a means of communication,
but also a repository of cultural knowledge. It carries
within it the beliefs, customs, and values of the people
who use it. Every culture has unique expressions,
idioms, metaphors, and oral traditions that reveal how
its members understand the world. As such, language
is often considered the vehicle through which culture
is expressed and preserved.

One clear example of this is found in proverbs
and idioms. These linguistic elements encapsulate
cultural wisdom and reflect a society’s shared values.
For instance, the English proverb «time is money»
conveys a cultural attitude that values productivity and
efficiency, while the Swahili saying «haraka haraka
haina baraka» (hurry hurry has no blessing) reflects
a more relaxed, community-centered perspective
on time. These expressions are deeply embedded in
cultural attitudes and lose their full meaning when
translated literally.

Metaphors also offer insights into cultural
perspectives. George Lakoff and Mark Johnson’s
work on conceptual metaphor theory shows how
people understand abstract concepts through
culturally shaped metaphors. In English, we often say
we’re «falling in love» or «wasting time» — metaphors
that reflect how we conceptualize emotions and time
[Lakoff, Johnson, 2003]. Other cultures may use
different metaphors, indicating different cultural
frames of reference.

Language also reflects the environment and way
of life of its speakers. Many Indigenous languages
have highly specific vocabulary for local flora, fauna,
or natural phenomena. The Hawaiian language, for
example, contains dozens of words to describe the
ocean and its various states. When these languages
become endangered or extinct, the cultural knowledge
encoded in them often disappears as well.

Furthermore, oral traditions — songs, folktales,
and rituals — are often performed in native languages,
carrying the soul of the culture. These oral genres
transmit moral values, communal history, and spiritual
beliefs, strengthening cultural identity and continuity.

Thus, language is more than a system of signs. It is
a cultural archive, a vessel that holds and transmits the
collective memory and identity of a people. The loss
of a language often signifies the erosion of cultural
heritage, making language preservation a cultural
imperative.

5. Language and Cultural Identity

Language plays a central role in the formation
and expression of cultural identity. It is through
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language that individuals locate themselves within a
community and differentiate themselves from others.
Whether spoken at home, in schools, or in public
spaces, language signals belonging, heritage, and
social alignment.

One of the most vivid illustrations of the link
between language and identity is seen in bilingual
and multilingual communities. Speakers often engage
in code-switching, alternating between languages
depending on the context or audience. This practice
is not simply about convenience but is deeply tied to
identity expression. A bilingual person might use one
language to express intimacy and cultural belonging
at home and another to navigate formal or public
environments.

In post-colonial societies, language often carries
the weight of historical and political identity.
For instance, in many African countries, colonial
languages like English, French, or Portuguese are still
used in education and government, while indigenous
languages are spoken in homes and local communities.
This linguistic division often mirrors broader cultural
tensions between tradition and modernity, or between
local and global identities.

Language also becomes a powerful symbol in
nationalist movements. Countries emerging from
colonial rule or foreign occupation often promote
native languages as part of efforts to reclaim cultural
autonomy. Hebrew in Israel, Irish in Ireland, and
Swahili in Tanzania have all been revitalized or
elevated as national symbols, demonstrating the deep
connection between language and collective identity.

Additionally, heritage language maintenance
among immigrant communities highlights the role
of language in preserving cultural roots [Durst-
Andersen, 2011]. Many diaspora communities
struggle with language attrition across generations,
leading to identity shifts. For some, the loss of a
heritage language can feel like the loss of a piece of
their cultural self. Language policies and attitudes
can either support or hinder this connection. Inclusive
language education that values multilingualism
reinforces positive cultural identity, while policies
that stigmatize non-dominant languages can lead to
cultural alienation and assimilation pressures.

Ultimately, language is both a personal and
collective marker of who we are. It is central to
cultural pride, continuity, and resilience.

6. Social Dynamics and Language Change

Language is not static; it evolves in response to
changing social, political, and cultural dynamics.
The transformation of language over time reflects
broader shifts in society, including the emergence of
new technologies, movements for social justice, and
interactions across cultures.

One key driver of language change is social
innovation. New words, phrases, and grammatical
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constructions frequently emerge from youth culture,
technology, and subcultures. Slang, for example,
often originates in marginalized communities and
later enters mainstream usage. Terms like «woke»,
«ghostingy, or «flex» began as informal expressions
and now convey widely recognized social meanings.
These linguistic innovations can shape, and be shaped
by, changing cultural norms and values.

Social movements also influence language. The
feminist movement, for instance, has advocated for
gender-inclusive language, leading to the adoption
of terms like «chairperson» instead of «chairmany
or the use of singular «they» as a gender-neutral
pronoun. Similarly, the LGBTQ+ movement has
introduced new vocabulary — such as «non-binary»,
«genderqueer», and «cisgender» —which has reshaped
how society talks about and understands gender and
identity [Krajewski, 2011, p.1 37-153].

Technology and globalization have accelerated
the pace of linguistic change. The internet has
created new forms of written language, from emojis
to abbreviations like «LOL», «POV» and «BRBw».
Social media platforms promote language creativity,
as users invent hashtags, memes, and trends that often
cross linguistic and cultural boundaries. English, in
particular, has become a dominant language in digital
communication, influencing how people around the
world use their own languages.

However, language change is not always embraced.
New forms of language often face resistance from
purists or older generations. Prescriptive grammar
rules, for instance, may conflict with the natural
evolution of wusage. Nevertheless, descriptive
linguistics recognizes that all language forms—
including non-standard varieties — are legitimate and
meaningful. Language change reflects the needs,
values, and dynamics of the society in which it occurs.
As such, it is a mirror of human adaptation, creativity,
and resilience.

7. Multilingualism and Cross-Cultural
Communication
In an increasingly  globalized  world,

multilingualism and cross-cultural communication
have become central to social, political, and economic
life. Multilingual societies are those where two or
more languages coexist, either through the presence
of different linguistic communities or the use of
multiple languages by individuals. This linguistic
diversity presents both opportunities and challenges
for cultural exchange and social integration.
Multilingualism offers significant cognitive
and social benefits. Research shows that bilingual
individuals often exhibit greater cognitive flexibility,
problem-solving skills, and cultural empathy [Nuri,
2024]. On a societal level, multilingualism fosters
inclusivity, intercultural understanding, and access to
broader networks of knowledge and communication.
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For example, in countries like Switzerland,
Canada, and India, multilingual policies have been
instrumental in maintaining national unity while
respecting linguistic diversity.

However, effective cross-cultural communication
requires more than the ability to speak multiple
languages — it demands an understanding of
the cultural norms, values, and communication
styles that underpin language use. Intercultural
communication theory, as developed by scholars
such as Edward Hall and Geert Hofstede, explores
how differences in time orientation, power distance,
individualism vs. collectivism, and communication
context (high vs. low) affect interaction across
cultures. Misunderstandings often occur not because
of language barriers alone but because of differing
cultural expectations about politeness, formality, or
turn-taking in conversation.

English has emerged as a global lingua
franca — a common language for communication
between speakers of different native languages.
While this facilitates international exchange, it also
raises concerns about linguistic imperialism and the
marginalization of local languages and identities
[Combs, Penfield, 2012, p. 461-474]. The dominance
of English in business, academia, and the internet can
create hierarchies of access and privilege, especially
for those who are less proficient in it.

Moreover, multilingual societies must navigate
issues of language policy, education, and identity.
Debates often arise over which languages should
be official, taught in schools, or used in government
and media. If handled inclusively, such policies can
promote linguistic justice and cultural harmony. If not,
they can deepen divisions and reinforce inequality.

In essence, multilingualism and intercultural
communication are not merely linguistic issues — they
are deeply connected to identity, power, and cultural
belonging in the modern world.

8. Language and Power

Language is a powerful social instrument. It
not only reflects existing power structures but also
reinforces and reproduces them. The ways in which
language is used, regulated, and valued in society
often reveal underlying social hierarchies and systems
of control.

One of the most evident manifestations of power
in language is the concept of standard language
ideology — the belief that one variety of a language
(usually spoken by the dominant social group)
is inherently superior to others. This ideology
legitimizes certain accents, dialects, or grammatical
forms while stigmatizing others as «incorrecty,
«slangy, or «brokeny. For example, speakers of non-
standard English varieties, such as African American
Vernacular English (AAVE) or Chicano English,
often face discrimination in education, employment,
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and public life. Such linguistic prejudice is a form of
linguicism — discrimination based on language.

Language is also used to establish and maintain
authority [Norton, Toohey, 2011, p. 412-446]. In
political discourse, legal documents, or academic
writing, formal language and technical jargon can
create a sense of expertise or legitimacy, but can also
obscure meaning and exclude those without access
to specialized knowledge. Politicians, for instance,
often use rhetorical strategies — such as repetition,
metaphor, or ambiguity — to shape public opinion and
assert control.

Media and technology play a key role in amplifying
or silencing voices. Dominant groups often control
the narratives, terms, and discourses that define public
conversation. The framing of migrants as «illegals»
or protestors as «rioters», for example, reflects how
language can be weaponized to shape perception
and justify action. On the other hand, marginalized
communities have increasingly reclaimed language
to resist oppression — using terms like «Black Lives
Matter», «Pride», or «decolonize» as rallying cries
for justice.

Language also intersects with gender and
sexuality. Feminist linguistics has highlighted how
many languages reflect patriarchal assumptions — for
instance, the use of «he» as a generic pronoun or the
feminization of job titles. Inclusive language efforts
aim to challenge these norms and make language
more reflective of gender diversity and equality.

Ultimately, language is not neutral. It is a site of
struggle, resistance, and empowerment. Recognizing
the power embedded in language is essential for
understanding how culture and society function — and
for imagining more equitable ways of communicating.

Education is one of the primary sites where
language and culture are transmitted, reinforced, and
contested. Schools not only teach academic subjects
but also serve as cultural institutions where linguistic
norms, social behaviors, and national identities are
cultivated. As such, the language of education plays
a pivotal role in shaping how individuals understand
themselves and their place in society.

Language policies in education often reflect
broader political and cultural priorities. In many
post-colonial societies, colonial languages such as
English, French, or Spanish remain the primary
languages of instruction, even though they are not
the native languages of most students. While these
languages may provide global access and economic
mobility, they can also alienate learners from their
cultural roots and hinder academic performance in
early education. Research consistently shows that
students learn best in their first language, especially
in the foundational years of schooling.

In multilingual societies, the question of which
language to use in schools is deeply contested. Some
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advocate for mother-tongue-based multilingual
education, which promotes literacy and learning in a
child’s native language before transitioning to a second
or third language [Krajewski, 2011, p. 137-153]. This
approach not only improves educational outcomes
but also affirms cultural identity and linguistic rights.
However, implementing such policies requires
significant resources, teacher training, and political
will.

The content of education — what is taught and
how — is equally important. Textbooks, curricula, and
classroom discourse often reflect dominant cultural
narratives while excluding or marginalizing minority
perspectives. For example, history lessons may focus
on national triumphs while ignoring colonial violence
or indigenous contributions. Language can reinforce
these biases through euphemisms, omissions, or
framing choices. Moreover, the classroom is a
space where social norms and power dynamics
are reproduced through language. Teachers may
unconsciously favor students who speak in more
«standard» or formal registers, disadvantaging those
from different linguistic backgrounds. Classroom
language also shapes how students view authority,
knowledge, and participation.

Education, therefore, is not a neutral process — it
is a cultural and linguistic negotiation. By fostering
inclusive, multilingual, and culturally responsive
education, societies can promote equity, belonging,
and social cohesion.

Conclusion. The interrelationship between
language, culture, and society is dynamic, complex,
and deeply embedded in the human experience.
Language is more than a communication tool; it is a
medium through which cultural values are expressed
and transmitted, and social structures are maintained.
Culture, in turn, gives meaning to language, shaping
how people speak, what they value and verbalize,
and how they interact. Society provides the broader
context in which both language and culture evolve,
influencing language policy, power relations, and
access to cultural capital.

As we have seen, language carries the weight
of identity, history, and social belonging. It can
include or exclude, liberate or oppress. It evolves
with technological innovation, social movements,
and shifting norms, yet also serves as a reservoir of
tradition and continuity. In education, law, media, and
daily life, language reflects and constructs the envi-
ronment we live in.

In our increasingly globalized and multilingual
world, understanding the intricate ties between
language, culture, and society is more important
than ever. It encourages tolerance, supports equity,
and enables more meaningful cross-cultural
communication. It also highlights the urgent need
to safeguard linguistic diversity, support endangered
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languages, and promote inclusive language policies
that respect cultural differences. To study language
in isolation is to miss the full picture. Language
lives through culture and breathes within society.
Recognizing this interdependence helps us appreciate
the richness of human expression and the shared, yet
diverse, nature of our global community.

Further research should investigate how language
shapes and reflects cultural values, social identities,
and power relations in globalized digitally mediated
societies. The problems to consider include linguistic
adaptation in virtual and Al-driven communication,
the role of language in sustainability and social jus-
tice discourses, and the emergence of hybrid cultur-
al-linguistic identities in online spaces.

This publication is created within the Erasmus+
Jean Monnet Module Project EUROPEACE («Peace
and Solution Journalism for European Integration of
Ukraine during War and Post-war Times») funded by
the European Union. Views and opinions expressed
are however those of the author(s) only and do not
necessarily reflect those of the European Union or the
European Education and Culture Executive Agency.
Neither the European Union nor the granting authority
can be held responsible for them.
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Y cTarti 371CHEHO KOMILICKCHHH JIIHMBOMOSTHYHUIN aHami3 crerudiku
BepOaiizallii TAaHATOJNOTIYHMX Ta OHTOJOTIYHUX VSABICHb Y JHUCKYypCl
MEXOBOI cHTyamii Ha MaTepiami 30ipku «Bipmi 3 OidHuUI» Makcuma
KpusioBa. MeTta nocmifpkeHHs TOJSTAaE y BHSBICHHI MEXaHi3MIiB MOBHOT
perpe3eHTalii eK3HCTCHIIHOTO IOCBiAy BIffHH SK MPOCTOPY HEPETUHY
JKUTTSA 1 cMepTi. MeTOIONOTiYHY OCHOBY CTAHOBHTBH IHTETPATUBHHUM MiIXiJ,
110 MOETHYE eK3UCTeHIIHAY (inocodiro K. Scniepca, OHTOIOTIUHY Mapagurmy
M. Taiinerrepa, Tanarosoriuni crymii I. daiipena ta P. Kacrenbayma, a
TaKOK METOIM JIIHTBOIIOCTHYHOTO aHAaJi3y. YCTaHOBJIEHO, IO MOCTHYHHL
muckype KpuBroBa pyHKIOHYE SK CBITUEHHST MEKOBOTO JIOCBIIY, 1€ CMEPTh
mocrae He SK abcTpakTHa Qimocodema, a sK Oe3mMOcepenHs pealbHICTB,
IO BU3HAYAE CEMAHTHUKY TEKCTY Ta MOJENIOE HOro aKCiONOTIYHUI MPOCTIp.
Konmnenrochepa XKKUTTS i CMEPTI y 30ipui Mae ayanicTHIHY CTPYKTYpY, B
SIKii BiIOYBa€THCS MOCTIIHE B3a€MOIIPOHUKHEHHS IMOJISIPHIX CMHCIIB, a MEXa
MK HEIMH CTa€ 30HOI0 €CTETHYHOTO HarpykeHHs1. [loeTrnuHa MoBa HaOyBa€ puc
JIOKyMEHTaJIbHOT aBTEHTHYHOCTI, BUKOPUCTOBYIOUH €JIEMEHTH BiliCBKOBOTO
JKaproHy, MEIUYHOI TepMIiHOJIOrii, paaiooOMiHy, MO TMOETHYIOTHCS 3
6161t iHEME Ta MioTIOTTUHUME amto3iaMu. BusiBieHo npoBiaHi MmeTagopuyHi
MOZENi, IO CTPYKTYPYIOTh TAHATOJOTIYHHHA Ta OHTOJIOTIYHHIA MPOCTOPH:
TiJIECHY JE31HTerpauilo, HaTypajizalilo CMepTi, cakpami3auilo OyIeHHOTO
JIOCBily, Jecakpaii3allilo TpaHCLEHIEHTHOro. EcTeTnyHe oOcCMHUCIEHHS
TPaBMHU 3JIHCHIOETBCS dYepe3 MOeTHKY (parMeHTapHOCTI, METOHIMIUHY
JIeTali3alil0 Ta CHHECTE31HHICTb, SIKI MOJENIOIOTh IMPOLEC NEepexody BiX
nepexuBaHHs 1o BepOaizanii. 36ipka KpuBiosa nocrae ik JiHrBOIMoeTHYHA
mapajurMa MEKOBOTO ICHYBAaHHS, y SIKiifi CIOBO BHKOHYE TEPalcBTHYHY,
cakpayizylody Ta CBimumIbHY (yHKII. JloBeneHOo, 10 TaHATOJOTIYHUH 1
OHTOJIOT1YHUHN TUCKYPCH BOEHHOT JTIpUKU YTBOPIOIOTH LUTICHY €K3UCTEHIIIHHY
CUCTEMY, Y sIKiii MOBa cTae (POPMOIO JYXOBHOTO CIIPOTUBY HEOYTTIO i 3ac000M
YTBEPIKEHHSI JIFOJICHKOT Cy0’ €KTHOCTI.
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The article presents a comprehensive linguopoetic analysis of the specificity of
verbalization of thanatological and ontological concepts within the discourse of
the liminal states, based on the poetry collection «Poems from the Embrasure»
by Maksym Kryvtsov. The aim of the investigation is to identify the mechanisms
of linguistic representation of the existential experience of war as a space
where life and death intersect. The methodological framework combines an
integrative approach that unites Karl Jaspers’ existential philosophy, Martin
Heidegger’s ontological paradigm, the thanatological studies of Herman Feifel
and Robert Kastenbaum, as well as methods of linguopoetic analysis. It has
been established that Kryvtsov’s poetic discourse functions as testimony of
a boundary experience, where death appears not as an abstract philosophical
notion but as an immediate reality that determines the semantics of the text and
shapes its axiological dimension. The conceptual sphere of LIFE and DEATH in
the collection has a dualistic structure, within which a constant interpenetration
of polar meanings occurs, and the boundary between them becomes a zone
of aesthetic tension. The poetic language acquires features of documentary
authenticity, employing elements of military jargon, medical terminology, and
radio communication intertwined with biblical and mythological allusions. The
study identifies the key metaphorical models structuring the thanatological and
ontological spaces: bodily disintegration, naturalization of death, sacralization
of everyday experience, and desacralization of the transcendent. The aesthetic
comprehension of trauma is manifested through the poetics of fragmentation,
metonymic detail, and synesthetic imagery, which model the transition
from experience to verbalization. Kryvtsov’s poetry collection emerges as a
linguopoetic paradigm of boundary existence, in which the word performs
therapeutic, sacralizing, and testimonial functions. The article demonstrates
that the thanatological and ontological discourses of war poetry form an
integral existential system, in which language becomes a means of spiritual
resistance to nonbeing and an instrument for affirming human subjectivity.

Key words: liminal state,
thanatological discourse,
existential experience, aesthetic
comprehension of trauma,
poetics of fragmentation,
sacralization of the everyday,
linguistic representation of being.

IHocranoBka mpoOaemu. Ci0BO K CTPYKTYp-
HUI eJeMEHT KOJAyBaHHS JIHCHOCTI CSTae KOPiHHIM
0i0miitHux HapatuBiB: «Cnokoneixy oyno Cnogo, i 3
bozom Oyno Cnoso, i Cnoso byno — boey [Bin Isana
1:1-18]. OwntoNoriyHa mapaaWrma, IO BHU3HAYAE
CIJIOBO SIK IEPBUHHY CYOCTaHIII0 iCHyBaHHsI, HaOyBae
0COOJIMBOT aKTyaJdbHOCTI Y KOHTEKCTI JIOCIIKCHHS
MOETUYHOTO JUCKYpPCY MeXoBHX cTaHiB. Croron-
HIITHSI PEaJIbHICTh HE JIUINE BiITBOPIOETHCS aBTOP-
CBKUM TECTOM, a i BHOYIOBY€ThCS Yepe3 KOHKPETHI
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3HAKOBi CUCTEMH, TPOXOAUTH KPi3b MPU3MY iHIUBI Y-
aJIbHOT CBIJIOMOCTI MHTIIS, SIKUI OaJlaHCy€e MK THM,
00 TPOMOBKUTH OyTH (HiI3MYHO YK 3AJIMIIUTUCS
crorajgoM, MaHiecToBaHUM y JeTajsiX, pedax, sKi
Horo komuch imeHTH]iKyBaiM (HampuKiIad, HOMEp-
HUH J)KETOH), SIK PETPOCIICKTUBHUX TrayKax.

MexoBa curyamis, 3a K. fcmepcom, € Tum
EK3MCTEHIITHUM JTOCBIZIOM, 1110 HE MOXKE OyTH MOJ0-
JAaHUM 3aco0aMH  PalliOHAJILHOTO OCMUCIICHHS U
3MYIIIY€E JIFOAWHY 3ITKHYTHCS 3 (PyHIaMEHTAJIbHUMU
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MMTaHHAMY icHyBaHHS [Jaspers, 1969]. AkTyanpHICTh
JNOCTIDKEHHSI 3YMOBJIEHA KiTbKOMa UYWHHHKAMHU.
[lo-mrepire, TpaBMaTu4IHAN NOCBi BifiHM B YKpaiHi
CTaBUTHh Tepen (PUTONOTIYHOI0 HAYKOK OIHOYACHO
eTUYHUH 1 JOOCHIAHULIBKUNA BHMKIUKH: OCMHUCIUTH
CK3UCTECHLUIMHUN NOCBiA JIOAWHH, L0 ONUHMIACA
B MEXOBOMY BHUMIpi, — MDXK CIIOTaJaMH TIPO MHUPHE
MHHYJIC i JKOPCTOKOIO PCATIbHICTIO ChOTOJCHHS, MiXK
0e3MeKo0 THIY 1 CMEPTEIbHOI 3arpo30i0 Mepeso-
BOi, MiK OyTTsM 1 HEOYTTAM, CHOM i peaibHiCTIO,
MDX «CBOIMH» 1 «uykummu». BinOyBaeTbes ¢ikcamis
mym-i-menep, BiIOUBAa€THCSI MOMEHT €K3UCTEHITIITHOT
3ycTpiui ABropa-MuTiis 3 ABTopoMm-TBoprem (skuit
MUCIIUTBCS Y KOHTEKCT1 3aCTYHULTBA), 16 HOCTHYHE
CJIOBO TIOCTa€ OCTaHHIM OacTiIOHOM JIOIASHOCTI B
JETYMaHi30BaHOMY IPOCTOPi BilHU.

[o-mpyre, y 36ipui «Bipmri 3 OiHUII» criocTepi-
ra€Mo HalpyXeHy B3a€MOJiI0 MaKpOKOCMY W MiKpo-
KOCMY: TI0OaibHI OHTONOTIYHI MUTAHHS MPO CEHC
OyTTs1, Ipupoay moOpa i 31ma, MoboBi i 3paau, bora i
CMEPTI MPOEKTYIOThCS HA IHTUMHUHN TOCBIJ] KOHKPET-
HOI MonuHY B oKori. L gianekTuka yHiBepcalIbHOTO
¥ 1HIWBiMyadhbHOTO, MeTadi3MYHOTO U TiIECHOTO
CTBOPIOE OCOOMUBY MOETHYHY ONTHKY, IO HOTpebye
KOMIIIEKCHOTO ()IONIOriYHOr0 aHamli3y 3 ypaxyBaH-
HSAM EK3UCTEHLIaNICTChKOI Tpaauuii OCMHUCIICHHS
craniB «mix» (K. Scnepc, XK.-I1. Captp, A. Kamrio)
Ta Cy4YaCHHUX TAHATOIOTIYHUX CTYHIil.

Cnpoba mucTenbkoi iHTeprperanii TpariyHOTO
JOCBi/ly IIUIIXOM YIOPSIAKYBAaHHS «Xa0Cy TOBKOJIMILI-
HBOTO OYTTS» uYepe3 KOHCTPYIOBAHHS «BIOPSIKOBA-
HOTO BHYTPIIIHBOTO KOCMOCY HEPCOHAIBHOT peeniii
Ta OLiHKWY BTieHa ['anmuHoo Marycsk y 1oCIipKeHH]
«Miconoriuni cueHapii y 36ipii Makcuma Kpusriosa
«Bipmrni 3 Oittaumi» (2024). ABTOpKa, arenrordH 10
KaTeropii «Mi(oIOTiYHOTO CIIEHAPI0» Ta CIIHPAKYHChH
Ha xoHuemnmiro FO. BUMIHUIEBKOI, 3AiHiCHIOE AeTalIb-
HUH aHaJi3 IHTepTEeKCTYaIbHUX KOAIB 1 Mi(OIOriyHNX
JOMIHaHT IOETOBOTO KOPIIYCY, MEPEBaXHO 30cepe-
JOKYIOUHMCh Ha IMIUTiKamii 0i0NmiiHUX CIoKeTiB 1 0Opa-
3iB («Mapist», «Marnanunay, «lonrogay, «Xecycy) Ta
«po3yMinHi bora» [Marycsak, 2024, c. 69-74]. Takum
YUHOM, «Mi()OJIOTi3M» BHABISAETHCS CKOHLEHTPOBA-
HHUM TIEPEeBKHO B Mexax O0i0MiiHOi mapaaurmu i He
PO3rOPTAETHCS Y MIUPILIMH JUCKYPC.

VY crarti O. C. JlepkauoBoi «Homo viator y noe-
3if Makcuma «/lani» Kpusnosa (Ha marepiani 30ipku
«Bipmi 3 OiftHuLi»)» (2025) mpocTexyeTbes iHIIA
TEeMaTHYHa KOOpAWHATa, a caMe MOTHB JOPOTH SIK
apXxeTHUIiYHa MaTpHLs BOEHHOTO NOCBiY; AOCIHiI-
HUISI JEMOHCTPY€E TPOLEC peakTyaji3amii XpUCTu-
STHCBKMX 00pa3iB 1 CUMBOIIB sIK aKTy cakpasizamii
MPOCTOpY, IO 3a0e3neuye JIpUIHOMY Cy0’€KTy 1110~
30pHY OIOPY B MaHJPIBIIi, «3 SIKOT TOBEPHEHHSI BayKKe
i maibke HepeanbHe» [[lepkadoBa, 2025, c. 85-97].
TakuM 4WHOM, OKpecieHE HaMW MHUTAHHS 3ajHIIa-
€THCSl HEBUBUCHHM.
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Mera i 3aBapanua crarri. Mera JOCITIDKEHHS —
KOMIUICKCHAW JIHTBONOCTUYHHUN aHaNi3 Crenudiku
BepOamizarii TaHATOJNOTIYHMX Ta OHTOJIOTIYHHX
ySBJICHb y JAUCKYPCI MEXOBOi CHTyalii Ha marepi-
ami 30ipku «Bipmi 3 Oiftauni» Makcuma Kpusnosa.
JocsrHeHHsl mOCTaBleHOI MeTH mependavae BUpi-
HICHHS TaKHUX 3aBIaHb: 1) OKPECITUTH TEOPETHKO-Me-
TOAOJIOTI4HI 3aCaJH JOCIIKEHHS AUCKYPCY MEKOBOT
CHUTyalii Ta BU3HAYUTH cieUu(iKy QyHKIIOHYBaHHS
TAHATOJIOTIYHMX 1 OHTOJIOTIYHUX KOHIICTITIB Y JipHUIli
MEKOBHX CTaHiB; 2) MpoaHaji3yBaTH JIEKCUKO-CEeMaH-
THUYHI TIOJIS TAHATOJIOTIYHOT Ta OHTOJIOTIYHOT TpooIIe-
Matuky y 30ipui Makcuma KpuBnoBa, BUSIBUTH JOMi-
HaHTHI MOBHI 3acO0HM penpe3eHTauii cMepTi, KHUTTS,
OyTTs i HeOyTTs; 3) HocniauTH MeTadOpUUHi MOAET,
IO CTPYKTYPYIOTb TaHATOJIOTIYHHUH Ta OHTOJIOTiY-
HUI mpoctip noe3iii Makcum Kpusnosa, 3’scyBatu
ix ¢yHKUiOHANbHE HaBaHTaXEHHS; 4) OXapakTepu-
3yBaTH aKCIOJIOT1YHHHA BUMIp NOETHYHOTO TUCKYPCY
MEKOBOI cuTyalii Ta cneuudiky B3aeMoaii Makpo-
KOCMy W MIKpokocMy B oOpa3Hiil cucTemi 30ipKu
«Bipmri 3 61HULI».

I[peamer Ta 00’ ekT Hocaimkenns. O0’ ekt qocii-
JOKEHHSI — TAHATOJIOTIYHUHN Ta OHTOJIOTIYHUHN AUCKYPC
y CydacHill yKpaiHCBKill BO€HHIH JipuLi (Ha Marepi-
ami 30ipku «Bipui 3 6iiiHuni» Makcuma Kpusiosa).
[Ipeamer nmochmigKeHHS — JIEKCMKO-CEMaHTHYHi,
MeTadopuyHi Ta iHTEpTEKCTya bHI 3ac00u BepOaii-
3alii TAaHATONOTIYHHUX Ta OHTOJOTIYHHUX YSBJIEHb Y
MOETHYHHUX TEKCTaX, CTBOPEHUX Y MEKOBIH CHUTYyaIlii.

Bukaan ocHOBHOro Marepiajy I0CTiT:KeHHS.
MeTononoriuny OCHOBY JOCHTIKEHHsSI CTAaHOBUTH
IHTETPaTUBHUN MiNXid, 10 CHHTE3y€ KOHIIEMIIiI0
mexoBoi cutyarii K. Scmepca [Jaspers, 1969],
sKa BH3HAYa€ €K3UCTEHLIMHUN HOCBiA 3ITKHEHHS 3
HerepeOOPHUMHU 00CTaBUHAMH, TaHATOJOTIUHI CTY-
nii I. daiidena [Feifel, 2017] ta P. KaCTeHGayMa
[Kastenbaum 2018], mo /:[ocmzmcy}om KyJ'ILTyle
KOAW CMEPTi B XyJAOKHbOMY TEKCTi, OHTOJIOTiYHY
napagurmy M. Taiinerrepa [Heidegger, 2021], ne
MOETHUYHE CIIOBO PO3IVISNAETHCSA K MEXaHi3M TBO-
PEHHS peanbHOCTI, 3 aKIECHTOM Ha OiOMiiiHy KOH-
ueniiito Crnosa-Jlorocy (Bin IBana 1:1-18), a Takox
METOJM JIHTBOIIOCTUYHOTrO aHamizy [KaraHosid,
2003; benexosa, 2002]. Crienudika GyHKIIOHYBaHHS
TAHATOJIOTIYHUX 1 OHTOJIOTIYHUX KOHIIENTIB Y BOEH-
Hill TipHLi MOJIsTae y CHHXPOHHOCTI iX aKTyasizamii y
MOJyCi mym-i-menep, ¢ CMEPTh NIOCTAE HE a0CTpaK-
THUM (1I0COPCHKUM KOHLIENTOM, a 6e310CePEeAHbOI0
EK3UCTEHIIIHOIO DEaNbHICTIO, IO TpaHCHOpMYE
CEMaHTHKY MOETUYHOTO BHCJIOBIIOBAHHS Ta 3yMOB-
JIF0E OCOOTMBHUI MOIYyC aBTEHTHYHOCTI TEKCTY, CTBO-
peHoro Ha Mexi OyTTs 1 HEOyTTSI.

Konnenrocdepa xutra Ta cmepti y «Bipmax
3 Oiiinumi» Makcuma KpuBiioBa KOHCTUTYHOETHCS
K CKJIaJHa CEeMaHTH4YHa CHCTEMa, IO apTHKYIIOE
TpaBMAaTUYHUN JOCBIJ Yepe3 JMiaJeKTHKYy Oy/eH-
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HOTO ¥ eKCTPEeMaJbHOTO, 1HIUBIAYyaIbHOTO W KOJEK-
TUBHOTO, MOBJIEHOTO W HeBUMOBHOro. lloeTmuna
MOBa (YHKIIOHYE SK MeJiarop Mix Oe3mocepenHiMm
JOCBIJIOM MEXOBOi CHTyalil Ta HOro €CTeTUYHOIO
Tpch<1)0pMau1€Io 30epiratoun OajaHC MiX JTOKY-
MEHTAaJIbHICTIO CBIJUEHHS Ta pe(bJIeKCHBHO}o mou-
"oro ocmuciienud. Kornernru JKUTTS i CMEPTD we
[IPOTHUCTABIISIIOTHCS MEXaHICTUYHO, a epeOdyBatoTh y
CTaHI CKJIAZHOI B3a€MOJIi, A€ )KUTTS OCMHUCIIOETHCS
4yepe3 MOCBiJ OMM3BKOCTI CMEPTi, a CMEPTh — Yepes
CIIPOTHB KUTTS 3HEOCOOJICHHIO Ta 3a0yTTIO.

Konnenrocdepa >XuTTS Ta cMepTi KOHCTUTYIOE
OyaJliCTUYHY TIO€THMYHY KapTHHY CBIiTY, 1€ IBa
MOJTyCH iCHYBaHHSI, MUPHHUIA 1 BOEHHU, IepeOyBaroTh
y CTaHi ipemyrnuOeNnbHOT HECYMICHOCTI W BOJHOYAC
TpariyHoi B3a€MOMPOHUKHOCTI. JlipuaHuii cy0’ekT y
Maxkcuma KpuBiioBa — 1ie cy0’€KT pO3IIETIICHHIA: BiH
OZHOYACHO HAJICKUTh N0 CBITY «I0» (maM’sIThb Mpo
HOPMAJIBHICTB) 1 CBITY «Imicis» (mocBin TpaBmu). Ls
PO3LIETIIEHICTh €KCIUTIKY€EThCS Yepe3 HU3KY MOMEH-
TiB: a) 3MiHY MOAAILHOCTEN — BiJl IECKPUTITUBHOI JI0
JNEOHTUYHOI: «Ham mpeba ixamuy [Kpusnos, 2024,
«Bin nepeixar y byudy...»]; 0) 4epryBaHHs TOIOCIB —
BiJl 0cOOHCTOTO Y «A 1700/110» 1O KOJEKTUBHOTO: (MU
eci niuiu Ha Cxio 60 Xmo SKuo He MUy, «8eCo C8im
v panax...» y «Kosruii ckotu» [Kpusuos, 2024]; B)
JOKYMEHTAIBHICTb 1 JTIPU3M: TOETHAHHS Pali000MiHY
3 MEIUTATUBHOIO peduieKcieto: «B ocmanni cexynou
acumms // «Xecycy // euouxag // nima u 3umu // yHi-
eepcumemu u eynuyi» [Kpusnos, 2024, «Mapis»
«lonrodi»]. Iloetnuna kapruHa CBiTy CTPYKTYpPY-
€THCSl HABKOJIO aropii penpe3eHTau11 HEoOX1THOCTI
CBIAYMTHU TPO Te, 0 HE MiANAETHCS aJleKBaTHil Bep-
Oamizauii. 3Bigcu — hparMeHTapHICTh, KaTajlori3alis,
METOHIMIYHA JIeTaji3allisl K CTpaTerii HaOIMKEeHHS
J10 HEBUMOBHOTO.

Tanaronoriyuuii  AUCKYpPC — XapaKTepU3yETbCS
MeIialli3alie€l0 TpaBMH, KOJIH BiiHA MUCIHUTHCS
SK TeNeBi3iliHe mIoy: «Bimaemo 6cix ma Haudcax-
ausiwomy mox-woy // «Biunay // Ha menexanani
«3abymmsay» [Kpusnos, 2024, «Bitaemo Bcix Ha
HaibkaxJIMBiIOMY TOK-1Oy»]. TuMm camum BHOYHO-
BYETHCS ipOHIYHA JUCTAHIIIS SIK MEXaHi3M TIO0JIaHHS
TpaBMH. PekjgaMHa CTUIICTHKa BHKOPHCTOBYETHCS
SK TPOTECK: «obupavme // «ocusanwuy 3 Hom-
KaMu Kpoei, 3eMli ma 802HIO», «niyaku // «3euuaiine
acummsayy, «mikemypy «baiioysicicmoy i 1b00aHUKY
«Bmomuscay» [Kpusnos, 2024, «Bitaemo Bcix Ha
Haﬁ)KaXJIPIBiHJOMy TOK-110y»]. TakTUNBHUN KOHTaKT
31 CMepTIO aKTyan13y€TLc51 3aco0amMM CHHECTe3il SK
Mapkepa Jiepeanizarii, a TAKOX T0CBiLy Hepes I0THK:
«Ilaxne 3emneio i naxmne eocremy («5 ¥Wmy mo 4dop-
Hill BYJHLI»); «HpUmynsiocs 00 00H020: // He ouxaey
[KpuBuos, 2024, «41 gy mo yopHiid Bynuui»]. Tuma
3HauyIla He SK BiACYTHICTh 3BYKY, a SIK IPUCYTHICTb
CMEPTI: «NAXN0 HA GYIUYAX // MUWLEIO JHCAXAIOYOI0N»
[KpuBuos, 2024, «BoHna Mpisiia mpo MaHApiBKY» ].
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TpaBMaTW4YHUH AOCBiA JETEPMiHY€E PO3IICIUICHHS
cy0’€KTHOCTI: «A 6 po3eonocci nomsezie mempo // 5 8
eanaci uepeu 0o nikaps / s Kpuyy coeor» [KpuBLos,
2024, «51 B po3ronocci moTATiB METPO»], KOIU Bif-
OyBaeTbcsa aucomianis «S1» Ha MHOXHHHI (parMeH-
TOBaHi 1IGHTUYHOCTI, Perpecisi 70 MPeoCOOUCTICHUX
CTaHiB K crpoba BTeui Bif TpaBMu: «A nogimps // s
Jqic // 5 0piscodtrcoge micmo // 1 O0NOHbKA // 5 OUMUHAY
[Kpusuos, 2024, «5 B po3roiocci moTsriB MeTpo»].
Cama (Qparmenranisi Tila B NOJANbLIMX TeCTax
BUCTYNA€ SIK CBIJUEHHS HACUJIBCTBA: «PO30OULO
20108y // yiamox 2nuboKo npoHuK y uepen // po3no-
pono axcusim // i 6idipeano dea nanvyiy [Kpusios,
2024, «Mapis» «lonrogi»].

TinecHicTh y TekcTi (pparMeHTOBaHA, aKTyami3y-
€THCsI IUCOIIIAIIIS B/l BIIACHOTO TiNa: « A uyxar uepe-
suxu // 2 wyxaro noeuy [Kpusnos, 2024, «Moe cepiie
naBHo He O’erwcsin]. Timo BUcTymae sk aHcaMOJb
MOTEHLIHHO BTpauyBaHUX YaCTHH: «nieckaime @
O00NIOHbKU, NOKU BOHU Y 8AC € // MYNOMIMb HINCKAMU,
noku eéonu y eac €y [Kpusnos, 2024, «Bitaemo Bcix
Ha HalhKaxJIUBIIIOMY TOK-IIOy»]. EMouiliHMiA cTan
0COOHCTOCTI B paMKax MiKpokocMy HaOyBae ro0aib-
HOCTI HUISIXOM TEepeXoly Y MakpOKOCM, LIO BiTBO-
PIOETHCSI 3aco0amMu po3maay/po3puBanus: « Pospuea-
embcs ceim // po3pusacmvcs cepye // po3pusacmucs
minay [Kpusnos, 2024, «Po3puBaetbest cBit»]. Tyt
JKe CIIOCTepIiracThes mapanenism i3 Budyxom. Jlipuu-
HUM TEPOEM BHUCIIOBIIOETHCS OakaHHS pO3UYMHEHHS,
10 BiIYyBA€THCS K TAHATOJOTIYHUUN MOTAT: « Yopwi
xeui // mepmei mini // ¢impe, 3abepu mene // 31U80,
poszuunu merne» |[Kpurnos, 2024, «YHopHi XBWII»].
[lepmaneHTHa TPUBOTA MEPEAAETHCS Yepe3 OC3COHHSL:
«He yexamumews ne 3acnew» [Kpusuos, 2024, «Tam
Jie TH TaHiBHAa BUcCOTa»]|. BinOyBaeThcs kiaycTpo-
¢o0iss cyd’extHOCTI: «Tax micno y 6’sasnuyi // 6
kamepi eracnozo cepys» [Kpusnos, 2024, «A TH i
KPOKY CTYIHTH HE 3MOKEID» .

Tanaronoriunuii auckypc Makcuma Kpusuosa
XapaKTePU3y€EThCSl TOKYMEHTAJIBHOIO TOYHICTIO Ta
EMOIIIIHO0 CTPUMAHICTIO, 10 CTBOPIOE e(DEKT CBijI-
YeHHS. ABTOp YHHKA€ MaTeTUKH, HATOMICTb BHUKO-
PUCTOBYE: MEAUYHY TEPMIHOJIOTIIO SIK 3aXHCHUU
MEXaHi3M BiJl TpaBMH: «060€ 300» (Kox MopaHeHUX),
«4ac HAKAAOAHMSI MYPHIKeny Mpuoysimv mpemiily
[KpHBHOB 2024, «Mapis «lonrodi»]; pamaiood-
MiH 5K TOCTHYHY (bopMy, 3acobamu sIKoi (parMeH-
TapHICTI) KOMyHlKaHII BiJI3epKalltoe  (parMeHTo-
BaHICTh JNOCBiny: «Mapisy «loneogin // «Mapisy
«loneogiy: // nputiom. // «loneogpay s «Mapisy //
«loneogpar s «Mapisy: // na npuiiomiy [Kpusnos,
2024, «Mapis» «lonrodi»]; eiidemizariiro uepes Ko
«n’ame maneHvkuxy (AT XBWIMH 0 TPHOYTTS. —
T. C.) [KpuBnos, 2024, «Mapis» «lonrodi»], ae moBa
¢dyHKIiOHYE 5K Oyhep Mixk peallbHICTIO Ta 11 Tporoo-
HIEHHSM; MeTadOpHYHY €KOHOMIiI0, KON MeTadopH
HE 03/100TI0I0Th TEKCT, & CTPYKTYPYIOTh PO3YMiHHSL:
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«8ecb c8im y pamax s 6i3bMy yell HCOGMUL CKOMYY
[Kpusros, 2024, «Becs cBiT y paHax...»], KOJH CKOTY
mpamrpe Ik Metradopa HEIOCTATHOCTI OyIb-SIKHX
3aco0iB «raromkeHHs» cBiTy. Cama biOmiiHa iHTEp-
TEKCTYaJbHICTh BHCTYIA€ SK CaKpalizaiis mpodaH-
HOTO JIOCBiZly Uepe3 XPUCTUSHCHKY Mapagurmy, po3y-
MIIOYHCh HE SIK yTeda Bifl pealdbHOCTI, a K crpoba
Hajaty 1l ex3ucTeHmiiHud ceHc. lonroda, Mapis,
Xecyc, Po30iliHuK — He aneropii, a KOHKpPETHI y4ac-
HUKU KOHKPETHHX MNOAIH, 4Mi MO3MBHI OTPUMYIOTbH
cakpajbHE HaBaHTAKEHHS post factum.

B3aemonis koHIentochepu SKUTTS Ta CMEpTI
3 IHIIMMH CEMAaHTHYHHUMH JOMIHaHTaMH BKIIIO-
Yae: MPOCTOPOBICTH 13 ii Tomorpadiero MeKOBOCTI:
«Ilomioic 2onocy //' i nomise mosuannay, «Ilomisc //
8aVICKO20 MOPOKY // 1 Mepmeozo caimaay, «8 naoi-
punmi oxonig // i3 Minomaepom eiiinuy [Kpusuos,
2024, «Ilomix rojocy»]; mpu IbOMY ypOaHiCTHY-
HUI TIPOCTIp MOXE YOCOOTIOBATHCH y CTpa)Iaro-
qomy Tim: «Micmo xpuuumovy, «micmo aedxcums //
no micmy xooums ocnoosy [Kpusnos, 2024, «Xto
HE TIOMEp CBHOTOMHI»]|; TEeMIIOPANBHICTh i3 pYyHHY-
BaHHSIM JIHIMHOTO Yacy: «Xmo He nomep cb0200Hi //
Hapooumucs 3aempa 3panky» [Kpusuos, 2024, «Xto
HE TOMEp CHOTOAHI»]|; YK BTpPaATy TEMIIOPaIbHUX
OpIEHTHPIB Yepe3 BIJCYTHICTh TPaHCIICHJICHTHOTO:
«micayv ne 6auy bozay [Kpusuos, 2024, «5 nabu-
Bal0 CTPIUKy «BOraMu»»]; abo CE30HHY iHBepCilo,
KOJIM CTpax Iepel 3UMOI0 Ji€ sk MeTadopa cTpaxy
nepes CMepTIO/3aMOPOKYBAHHAM y TpaBMi: «A // He
xouy cmamu 3umoio», «o eecnuy» [Kpusuos, 2024,
«ITamae mic»].

HikaBo, mo yni3HaBaHi 0i0miliHI 00pasu, Taki sk
anocTonbChKi Girypu «Mapisy, «Xepysumur, « Cepa-
dumuy, «loany, «Mamsiiiy [Kpusnos, 2024, «Ha
Joporax», «XTo He IIOMep ChOTO/IHI» |, TOOTO 010miiiHi
iMeHa, 110 YOCOOJNIIOIOTh KOA YKPaiHCBHKOTO OIODY,
CHIBICHYIOTh Pa3oM i3 MOXKIUBICTIO MHOXHHHOCTI
Bora, xapakrtepHoMy nais S3MUHULTBA: «/ 0Cnoob
aicy», «[0cnodb agmomMamuyHo2o epaHamomemar,
«locnoov cny» [Kpusnos, 2024, «locmomp micy
OTOPTaE M SIKOIO» |, Y YOMY MaHi()eCTyeTbCs omiTeic-
TUYHA MOJEINb SIK CIpo0a cakpali3yBaTH BCl aCTIEKTH
BOEHHOTO JA0cBiay. | BogHOuac mpucyTHS ipoHiuHa
JUCTaHLis OO0 TPAHCUCHICHTHOTO: «CHPABIHCHIl
Tocnoov — cmiemvcay [Kpusnos, 2024, «locnoab
Jicy oroprae M’siko1o»|. BuOynoBy€eTbCSl CHHKpETH3M
XPUCTUSHCTBA W S3UYHUNTBA: «nid Haznidom boea //
u Ilepyna» [Kpusnos, 2024, «Ha noporax»].

[onsriitunii kommnoHent konuenty CMEPTD
KOHCTHUTYIO€ThCA Yepe3 HEeMUHYYIiCTh 1 OyJCHHICTb:
«Bitina ye padiayis <...> // Bona 6yna 3aedcou //
i € 3aexncou // i 6yoe» [Kpusnos, 2024, «Bilina 1e
paniauis»]; «cmepmo ax Opye // wo tide naiu-o-naiuy
[KpuBuoB, 2024, «He cymyii»]. OOpa3Huii KoM-
noneHt konnenty CMEPTDL peamisyerscst depes:
COMaTHYHY Je3iHTErpalio Ta napaneii3M Tilta-Bpo-
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Karo: «Xmo 36epe // moe mino // posipeane // eubu-
pamume // uaue // xapmonaroy [Kpusuos, 2024,
«Ha moni»]; MeauyHy TEpMIHOJIOTIIO SK MOETUYHY
MOBY: «Kpu-mu-una // kpoeomeua // uacyy, «llne-
emomopaxc // nam’smiy, « Amnymayis // npocmopy»
[Kpusuos, 2024, «Kpu-tu-una»], ne TpaBMarolo-
riuni meradopu 3adisHi y IMIUTIKANil eMOLiiHOro
CTaHy, peniriiiHy ikoHorpadiro Ta cakpamizamii
BOEHHOTO JaHAWadTy: «pscui loneogu 3a eyzins-
HUMU waxmamuy, «xpecmu-agmomamuy, «€eamnce-
qie 3emai meepooiy [Kpusnos, 2024, «Bilina naxHe
CIIOBaMU»|; KpeMaTopiiHy OOpasHIiCTh: «Ha 20podax
320paroms mina // oum 3 oopie 3abupac maa: // Kpe-
mamopiti mpasu cmapoi» [Kpusuos, 2024, «Han
JOpPOraMu AMM-AUM» ], KOJIM BigOyBa€eThCsl HATypalli-
3alisl CHaJleHHsl 4epe3 CUIbCHKOTrOCIOAapChKy Mpak-
tuky. LlinHicHuii komnonent konuenty CMEPTDH
amMOiBaJIeHTHHH: CMEPTh SIK 3aBEpIICHHS HapaTHBY:
«Ocb i 3axinyunace mos icmopisy [Kpusnos, 2024,
«X7oneup MPOHU3aHUI» | Ta BOAHOUYAC SK HEMPHMH-
HATHA QIHATBHICTB: «Cb020OHI // 1 He 6yJy cmasumu
kpanouxy» [Kpusnos, 2024, «JlronnHa 3aKiHUy€ThCS
AK 3aKiHYY€TbCS X0 B Mara3uHi coajbHOTO MiKpoO-
parioHy»].

CwMmepTh acoriiioBaHa i3 BiifHOt0, a BiliHa — i3 XBO-
po00I0, IPUPOAHUM JIUXOM: «3 HAMU, K PAHOK //
K ocummsi // 9K x6opoba // cmanace Xonooua // sk
kpuea // eitina» [Kpusnos, 2024, «BiH y3s1B koTa»].
[MapanenbHa KOHCTPYKLisi TPHUPIBHIOE BiHY [0
HEMHUHYYUX SIBUILL «PAHOKY», «HCUMMISLY, «X8OPOOAN.
JiecnoBo «cmanacey (3aMiCTh 3BHYHOTO «I10YAJIACh)
M IIPUAILIA» ) KOHLIENTYyali3ye BiiHy SK MOAil0-Ka-
TacTpody, 0 TPAIIISETHCS PAIITOBO i HE3AJICHKHO BiJl
BOJIi JITONUHU. EMiTeT «Xx0n00na sk kpueay 4epes TeM-
neparypHy Metadopy nepenae He Jumie (Qi3uaHun
XOJNIoA, a W eMOLiHHY 3aMOpO3KY, 3yNUHKY >KHUTTS.
Cam xe xim BUCTYIIAE K CUMBOJ JIOMY Ta TYpOOTH:
«Bin y3s6 xoma, cxoxcoeo na micmeuxo // i ckazas:
xkome, Ham mpeba ixamuy [Kpusuos, 2024, «BiH y3s18
kota»]. KiT QyHKUioHYy€E Ik METOHIMIsI IOMY Ta Bif-
noBigansHOCTi. [I0OBTOpEeHHS racTpOHOMIYHHX MOPIB-
HSIHDb («NOMaoKa HA eKlepiy, «micmeykoy) CTBOPIOE
CEMaHTHYHE IOJIC COJIOOIIIB MUPHOTO XHUTTA. Jlia-
JIOT 13 KOTOM MapKy€ CaMOTHICTh T'eposl IMicysl BTPaTH
KOXaHOI — TBapHHA CTA€ €JMHUM CITiBPO3ZMOBHUKOM.
3aliMEHHUK «HaM» CBIOYUTH TPO chpoly 30epertu
BiTYYTTsI CHIIBHOCTI, CiM’i, HaBITh SIKIIO II€ CIM’S 3
JIOAMHU Ta KOTa. 3arajbHa KOHIIETITyaJlbHa CTPYK-
Typa Taka: TEeKCT MoOyJOBaHUI Ha OMO3UII1 O/ Tics,
e Mexero € BiHa. KoHIienrtyaneHa Tpiaga domy
— empamu — GUMYUIEHOT MAHOPIEKY PENPE3CHTYE
VHIBepCaJlbHUI HapaTHB BiHM SIK PyHHYBaHHS HOP-
MaJIbHOCTI.

[MousTitianit  kommoneHnt kouuenty JKUTTA
CTPYKTYPYETBCSL HAaBKOJIO 1HTHUMHOCTI Ta TypOOTH
yepe3 00pa3H 3aXHUILEHOTO MPOCTOPY: «APUMUCK)-
1oce 00 mebe axomoza winvHiwe // wob oymu //
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MB0IM CNATbHUKOM // MEOIM KYHOLOM // MBOEI MPAH-
weery [Kpusuos, 2024, «5 crany»], ne akryamizy-
€THCS MiJTiTapHa MeTaOPHKA 3aXUCTY K BUPAKCHHS
mo6oBi. OOpa3Huii kommnoHeHT KoHuenty KUTTS
peami3yeTbcsi 4Yepe3: TimepOoi3oBaHy TNPUXUIb-
HICTh FepOiYHUX 3YCHJIb 3apaal KOXaHOi: « eumouy
Mmaueme // 3i c80ix nanvyiey, «eumouy <...> // eenu-
uesHuil Opaxapy, «3poonio cmo cmpudkie» [Kpus-
0B, 2024, «51 cTaHy» |; MOETONOTIYHY CaMOipOHito i3
CaMOIIOHIDKEHHSM K IMPOSBOM CKPOMHOCTI: «Mooic-
AUB0 // 51 gynuys // maxcumym // posoumuii nixmap //
Hy dobpe // xail 6yoe // max kpura nmaxay [Kpus-
0B, 2024, «3 Heba magaey |; MeTadi3zndHy MHOXKHH-
HicTb bora: «moorce T'ocnoov mo osiprux // a mooice
pacmacgapianeyvy, «a modice 8in minb // a Modice GiH
Mope // a modice in Oynouxa // i3 nomaororw» [Kpus-
11oB, 2024, «5 xomuB 5 xomuBy |; «I 0cnodb Kuiscobkux
synuysby [Kpusnos, 2024, « CKiHUUTBCS BCE» |, KOIU
BiIOYBa€TbCS 3BOPOTHINM Mpolec i MU OTPUMYEMO
Jecakpalizaiiro uyepe3 Oy/IleHHICTb.

BucHOBKH 1 mepcneKTHBH NMOJAJBLIUX PO3PO-
00K y JaHOMY HampsiMi. Y pe3ynbTari IpOBEJEHOTO
JHTBOMIOETUYHOTO aHamizy 30ipku «Bipmii 3 Oiif-
Huli» Makcuma KpuBrnoBa BcTaHOBJIEHO, L0 AMC-
KypC MEXOBOI CHTYallii y Cy4acHil yKpaiHChKii BOEH-
Hill nipuii popmye monihoHIYHUHN TPOCTip B3aEMOIiT
TAHATOJIOTIYHUX T4 OHTOJIOTIYHUX CMHUCIHIB, Y IKOMY
CMEPTH 1 )KUTTA MOCTAIOTh HE SIK AUXOTOMIUHI, a SIK
B3a€MOIIPOHMKHI Monycu OyTTsa. Ex3ucTeHuminHMiMA
JIOCBi/I BIlHU JI€TEpPMiHY€E TIEPEOCMUCICHHS OSTHY-
HOTO CJIOBa, 0 (PYHKIIOHYE SIK MEXaHi3M CBiIUEHHS,
cakpauizamii TpaBMH ¥ BiJHOBJICHHS 1ICHTUYHOCTI
cy0’ekra.  Jlekcuko-ceMaHTH4HiI,  MeTadopuuHi
Ta IHTEpTeKCcTyaJbHi cTparerii TekctiB Kpusmosa
PeNpe3eHTYIOTh NOETHKY (PparMeHTapHOCTI, e TOKY-
MEHTaJIbHa TOYHICTh MOETHYETHCS 3 METa(i3UuIHOIO
mMOMHOIO, a 610miitHo-MidooriuHa 00pasHiCTh — 13
MOBHOIO €KOHOMI€I0 BiiCHKOBOT KOMYHiKaIlii. ¥ KOH-
uentocdepi KHUTTA 1 CMEPTI aKTyadi3yeTbes Iya-
JICTUYHA MOJENb CBITOCHPUHHATTS, Yy SIKId AOCBiA
OJM3BKOCTI 10 CMEPTIi He 3HUILYE, A, HABIIAKH, YTBEP-
IoKy€e OyTTEBY aBTEHTHYHICTb, MEPETBOPIOIOYM AaKT
MOBJICHHS Ha )OPMY TYXOBHOTO CIIPOTHUBY HEOYTTIO.
Taxum ynHOM, MoeTHYHUM Auckypc Makcuma Kpus-
L[0Ba IOCTAE SIK JIHIBOMOETHUYHA MapagurmMa MexKo-
BOTO iCHYBaHHsI, JIe €CTETUYHE OCMHUCIICHHS BOEHHOL
TpaBMHU HaOyBae (yHKIII eK3UCTEHLIHHOTO W aKcio-
JIOTIYHOTO CBIJYEHHS.

[lepcnexTrBa MOAANBLIOrO IOCIiAKEHHSI BOada-
€THCS y PO3LIMPEHHI aHAIITUYHOTO OIS 33 PaxyHOK
MOPIBHAUTFHOTO BUBYECHHS TAHATOJIOT1YHOTO Ta OHTO-
JIOT1YHOTO AUCKYPCIB y MOE3ii IHIINX Cy4acHUX yKpa-
{HCBKUX aBTOPIB, SIKi PENPE3EHTYIOTh JOCBi[ BiiiHH,
EK3WIII0 UM MOCTTPABMATHUYHOTO MOBJIEHHS. Jlouiib-
HUM € TaKOX 3aJTy4CHHS KOTHITHBHO-JUCKYPCUBHOTO
Ta IICHUXOJIHIBICTHYHOIO IIAXOMIB ISl BUSBICHHS
MEXaHi3MiB MOBHOI perpe3eHTalil TpaBMaTHYHOIO

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

JIOCBiMy Ta Horo ecretwyHoi cyOmimartii. [Tomans-
MK aHaji3 Moke OyTH CIIpSIMOBaHUN Ha BUBYCHHS
TeHJCPHHUX, AaKCIOJOTIYHMX Ta iHTepMeAiaJbHUX
aCIIEeKTiB BOEHHOTO MOETUYHOTO JHCKYPCY, & TAKOX
Ha J0CHiKeHHs QyHKUiIOHyBaHHS 010nmiiHuX, Mido-
JIOT1YHMX 1 HAPOTHOPETIriHHUX KOAiB Y popMyBaHHI
KOJIGKTUBHOI IaM’sITi Ta KyIbTYPHOI iIEHTHYHOCTI B
YMOBaxX MEXOBOTO OyTTS.
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CraTTiO TPUCBAYCHO aHANi3y CTHIICTHYHUX OCOOJMBOCTEH aHITIOMOBHHX
MOJIIKOIOBUX HaBYaNIbHUX MatepiaiiB Ha twiargopmi British Council y
KOHTEKCT1 Cy4aCHOI TIHrBOJIUIAKTHKH, 1[0 AKTHBHO 1HTETPY€E MYJIBTUMOIAITBHI
MIAXOAW J0 HaBYaHHS 1HO3€MHHMX MOB. [1ONIKOMOBUIA TEKCT PO3MIAAAETHCS
sK OararopiBHEBa KOMYHIKaTHBHa CHUCTEMa, Y K B3a€EMOIIIOTh BepOabHi,
Bi3yaJIbHi, aymiajbHi i UPPOBI KOIH, MO 3a0€3MEUYIOTh IUTICHE CIIPUHHATTS
iHpopMamii Ta MIIBHIIYIOTh IUAAKTHYHY €QEKTHBHICTh HABYAIBHOTO
mporecy. Y IOCHIDKEHHI YTOYHEHO TIOHATTS IIOJIKOAOBOCTI Yy MeXax
HABYAJIBHOTO JHCKYpCy Ta BH3HaueHO i1 ()YHKIIOHAJILHO-KOMYHIKATHBHI
mapaMeTpu. MarepiaqoM aHalli3y =~ CIYryBaJld aBTEHTHYHI pecypcu
British Council (LearnEnglish, TeachingEnglish, LearnEnglish Teens),
SKi PENpPEe3eHTYIOTh Cy4acHuil Qopmar MyIbTUMOJANbHOIO HABYAHHSI.
BusBneHo, mo CTPYKTYpPHO-CTHIIICTUYHA OpraHi3allis IMX MaTepialiB
IPYHTYETBCA Ha TMPHUHIMIAX KOTEPEHTHOCTI, (PYHKI[IOHAJIBHOI MPO30POCTi
Ta Bi3yaJbHOI rapMOHIMHOCTI. BepOanbHUN KOMIIOHCHT XapaKTepHU3yEThCs
JIAKOHIYHICTIO, THCTPYKTHBHOI TOYHICTIO Ta MOTHBAIIHOIO TOHAJBHICTIO,
TOII SK HeBepOayibHI 3aco0m (KOJip, IPU(T, TPOCTOPOBE KOMIIOHYBAHHS,
ayqio- W BiJIEOCYIPOBIT) CTBOPIOIOTh KOTHITUBHY JWHAMIKY 1 HMIATPUMYIOTh
MIDKKYJIBTYPHY 3pO3yMUTICTh KOMyHikamii. Okpemy yBary MpUIiIJICHO
CTHIIICTUYHUM TIpUiioMaMm, M0 MiJACHIIOITH IeAaroriuny e(eKTHBHICTh
MYJIBTUMONANBHUX MarepiamiB. Pobora 31 mpudToM 3abesmnedye JIOTIYHY
IEpapxilo TEKCTy Ta BHIUICHHS KJIFOYOBHX CMHCIIB; KOJIOPUCTHYHI PIlICHHS
(hopMyIOTh eMOITIHMIA OaJTaHC (CITOKI/aKTHBHICTS); POCTOPOBE PO3MILIICHHS
€IIEMEHTIB CIPHUSAE KOTEPEHTHOCTI CHOPHUHSTTS, MO3WTHBHO MapKOBaHi
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eMITEeTH CTBOPIOIOTH arMocdepy AOBipH i miaTpuMmku. JloBeneHo, MO Taka
CTHJIICTUYHA CHUCTEMa CIpHUS€ TapMOHIMHOMY IOE€IHAHHIO KOTHITHBHOTO,
EMOIIiIfHOTO ¥ eCTEeTHYHOI0 ACHEeKTiB HABYaHH:, (POPMYIOUH B YUHIB HABHUKU
MYJIBTUMOIATIBHOI TPaMOTHOCTI. Pesynbrard JOCTiDKEHHS 3acBiI4yIOTh,
mo MyasTUMonanbHi pecypen British Council penpe3eHTYIOTh ¢peKTHBHY
MOZETb CYYacHOTO HAaBYAJIBHOTO JUCKYPCY, y SKOMY TEKCT, 3BYK, 300paKCHHS
i IHTepaKTHB B3a€EMOIIOTH SIK €IMHUNA MEXaHi3M, CIIPSIMOBAHUH HA PO3BUTOK
MOBHO{ KOMIICTEHTHOCTi, KPHTHYHOIO MHCJICHHS Ta MIKKYJIBTypHOI
KOMYHiKarii.
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The article focuses on the analysis of stylistic features of English multimodal
(polycode) educational materials presented on the British Council platform
within the context of modern linguodidactics, which actively integrates
multimodal approaches into foreign language teaching. A polycode text
is interpreted as a multi-level communicative system in which verbal,
visual, auditory, and digital codes interact to ensure holistic information
perception and enhance the didactic efficiency of the learning process. The
study clarifies the concept of polycodality within educational discourse
and defines its functional and communicative parameters. The material
for analysis includes authentic British Council resources (LearnEnglish,
TeachingEnglish, LearnEnglish Teens), which represent a contemporary
model of multimodal learning. The structural and stylistic organization
of these materials is found to rely on the principles of coherence,
functional transparency, and visual harmony. The verbal component is
characterized by conciseness, instructional precision, and motivational
tone, while nonverbal means (color, font, spatial layout, audio, and video
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support) create cognitive dynamics and maintain intercultural clarity of
communication. Special attention is paid to stylistic devices that enhance
the pedagogical effectiveness of multimodal materials. Typography
provides logical text hierarchy and highlights key meanings; color solutions
form emotional balance (calmness / activity); spatial organization ensures
perceptual coherence; positively marked epithets build an atmosphere of
trust and encouragement. The study proves that such a stylistic system
promotes the harmonious integration of cognitive, emotional, and aesthetic
aspects of learning, fostering students’ multimodal literacy skills. The
results demonstrate that British Council multimodal resources represent
an ecffective model of modern educational discourse in which text,
sound, image, and interactivity function as a unified mechanism aimed
at developing language competence, critical thinking, and intercultural

communication.

MocTranoBka npodaemu. CydyacHa JIIHIBOAMIAK-
THKA JeAalli aKTUBHILIE iHTErpye MyJIbTUMOAAJIbHI Ta
MOJIIKOZIOBI PECYPCH Y MPOIEC HABYAHHS 1HO3EMHHX
MOB, IO 3YMOBIIIOE€ TPAHC(HOPMAIIIO TPaTUIIHHIX
¢dopm nomanHs HaBuanbHOi iHpopmManii. ITomikogoBi
HaBUQJIbHI Marepiaiy, sKi MOETHYIOTh BepOallbHi,
Bi3yallbHi, aymiajbHi H IU(QPOBI KOOU, CHPUSIIOTH HE
nuie iHTeHcu@ikamii 3acBOEHHS MOBHOTO Marepi-
aiy, a i pO3BUTKY KOTHITUBHHUX, KOMyHIKaTHBHUX Ta
KPUTHUYHO-aHATITUYHUX HABUYOK CTyAeHTIB. Oco-
ONMUBY pONb Yy IIOMY TPOIIECI BiJIrparOTh aHIJIO-
MOBHI HaBUQJIbHI PECYpCH, CTBOPEHI Ha miaTtdopMax
MPOBIIHUX OCBITHIX 1HCTUTYIIH, cepel] sKux British
Council mociiae MpoBiJIHE MICIIE 3aBISIKA BUCOKOMY
PIBHIO METOAWYHOI, JTIHIBICTUYHOI Ta Bi3yaJbHO-KO-
MYHIKaTHBHO{ OpraHi3alii KOHTEHTY.

[NomikomoBiCTh TaKMX MarepiajiiB BUSBISETHCS Y
B3a€EMOJIi TEKCTy, iMrocTpamni, iHporpadiku, Bigeo-
Ta ayaio)parMeHTIB, IHTEPaKTUBHHX 3aBAaHb, IO
3a0€3MeUyIOTh IUTICHE CHPUHHSATTS HAaBYAIBHOL
iHpopMarii. BuBYEHHS CTHIICTHYHHUX OCOOIMBOCTEH
LUX MarepiayiB Jae 3MOry 3’sACyBaTH, SIKUM YHHOM
BepOasibHI I HeBepOalbHI KOMIIOHEHTH CTBOPIO-
I0Th HaBYaJIbHO-KOMYHIKaTHBHUHN €(eKT, (HOpMYyIOThH
TOHAJIBHICTh JAMCKYPCY Ta MiITPUMYIOTH MIXKKYIIb-
TYPHY KOMYHIKaIlil0.

Merta ta 3aBgaHHs ctarri. MeTo CTATTi € KOMII-
JIEKCHUH aHalli3 CTHIIICTUYHUX 0COOJIMBOCTEN aHIJIO-
MOBHHUX IIOJIIKOZIOBUX HABYAJIBHUX MarepiaiiB Ha
wiargopmi British Council. 3aBnanHs K0OCHiIKSHHS
MOJISITAIOTh B YTOYHEHHI MOHATTS IOJIIKOAOBOCTI Y
Me)Kax HaBYAIBHOTO JWCKYpCY; BH3HA4YEHHI CTPYyK-
TYPHO-CTHJIICTHYHHX  TapaMeTpiB  aHINIOMOBHHX
MYJIBTUMOJQJIBHUX MaTepiajiiB; aHami3i B3aeMOMIii
BepOaIbHOTO W HEBepOaIbHOTO KOMIB y CTBOPEHHI
HABYAJILHOI KOMYHIKaIlil; OMHMCI OCHOBHHX CTHIIiC-
TUYHUX TPUHOMIB, IO MiJCHIIOIOTh TUIAKTUYHY
e(EKTHBHICTh HABYAJILHIX TEKCTIB.

MarepiaioMm A0CHiKSHHS CITyTyBaJId aBTCHTHYHI
AHITIOMOBHI HaBuayibHi Marepianu British Council
(emexTpOHHI KYpCH, OHJIAWH-YPOKH, IHTEPAKTHUBHI
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wiarpopmu  LearnEnglish, TeachingEnglish Tta
LearnEnglish Teens), siki penpe3eHTyOTh CyYacHUI
(opMaT MoJTIKOJOBOTO OCBITHROT'O KOHTEHTY.

Bukiaaa ocHOBHOro marepiajy I0CJTiTKeHHS.
[MomikoqOBUH TEKCT y CyYacHiil JIHIBICTUII PO3IIIs-
JIAEThCS SIK OaraTtopiBHEBa CTPYKTypa, y SIKid TO€]-
HYIOTBCSI Pi3HI CEMIOTHYHI CHUCTEMH: BepOasibHa,
Bi3yanbHa, TpadiuHa, aymiasbHa, MO (QyHKIIOHY-
IOTh SIK €JIMHE IIiJIe B MEXaX KOMYHIKaTHBHOTO aKTy
[['ymenrok, 2020]. Y KOHTEKCTI HaBYaHHS 1HO3EMHUX
MOB TIOJIIKOZIOBICTh HaOyBa€e 0coONMMBOI 3HAYYIIOCTI,
OCKUTBEKH 3a0e31euye peanizariio TeKCTOIEHTPHIHOT
TEXHOJIOT1i HaBYaHHS, KON TEKCT BHUCTYIAE SIAPOM
OCBITHBOTO TIPOIIECY, @ Bi3yaJibHI Ta 3ByKOBI KOMIIO-
HEHTH CIPHUSIOTh KPAaIIOMy PO3YMIHHIO, 3amam siTo-
BYBAHHIO Ta IHTEpIpeTaIlii HaB4YaJIbHOTO MaTepiaiy.

Hacammepen po3missHEMO TEOpeTHYHI Mepeny-
MOBH BHBUCHHS ITOIIKOJOBHUX TEKCTIB. JlOCIIIIKEHHS
(GYHKI[IOHATEHO-CTHIICTUYHUX ~aCTEKTIB  HAYKOBOi
KOMYHIKAIIi1 I IKPECITIOI0Th, IO Y CYJaCHUX TEKCTax
BiIOyBa€ThCS MOCTiifHE po3MMpPEeHHs (YHKIIH MOB-
HUX 3acO0IB 3aBISKH B3a€MOMii 3 HeBEpOATHLHUMH
enemenTamu [HenmiiBona, 1997]. 1le 3ymoBiioe 3mi-
IICHHSA aKIEHTY 3 JIHIHOTO PO3yMiHHSA TEKCTY A0
MOJIIIEHTPUYIHOTO, JIe iHpOpMaIlis KOTY€ETHCS y KilTb-
KOX KaHaJax ofgHodacHo. BepOanbHi omuHuUIl, 306pa-
KEHHS, CHUMBOJH, CXeMH Ta rpadidHi MO3HaYeHHS
CTBOPIOIOTH HIJIICHY CEMIOTHYHY CTPYKTYpY, Y SKid
CTHJIICTUYHI 0COOIMBOCTI (POPMYIOTBHCS Ha MEPETHHI
MOBHOI Ta Bi3yaJIbHOI KOMYHIKaITii.

B3aemogniss BepOasbHUX 1 HEBepOATEHUX KOMIIO-
HEHTIB PO3TIIANAETHLCS SIK KIIIOYOBUN YMHHHK Y op-
MyBaHHI CMHCIy B Cy4acHOMY aHIJIOMOBHOMY IFIC-
kypci [Comomiyk, 2009]. Bona Bu3Ha9a€e KOMITO3HUIIIFO
TEKCTy, HOTO TparMaTH4Hi mapaMeTpH, iHTOHAIIHHY
Ta KOTHITUBHY opraHizaiiro. OcoOIuBy poJib Biirpae
CITIIBBiAHOMIEHHS 1H()OPMAIIHOTO HaBaHTAXCHHS
MDK Momycamu. Tak, 300pakKeHHS MOXKE ITiJICHITIO-
BaTH, YTOUYHIOBATH a00 YaCTKOBO 3aMilaTH BepOah-
HUHM KOMIIOHEHT, CTBOPIOIOYM €(EKT KOI'€PEHTHOIO
CIIPUAHSATTSL.
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[TocTmMozmepHa Tpamuilisi iHTEPIPETYE TONIKOI0-
BUI TEKCT SIK JMHAMIYHY CHCTEMY 3HAKiB, JIe B3a€EMO-
Ilist KOZIB CTa€ IHCTPYMEHTOM iHTEPTEKCTyallbHOCTI,
rpH 3 popMaMu Ta CTBOPSHHS HOBUX CMHCIIOBHX PiB-
HiB [Criogapuk, 2012]. [lis HaB4adpHUX MarepialiB
aHIJIOMOBHOTO CEPEI0BHIIA TaKa JHHAMIYHICTh O3Ha-
Yae BIJKPUTICTh IO Pi3HUX THUMIB MOJaHHS 1HQOP-
Marlii — BiJ{ JPyKOBaHUX TEKCTIB 0 IHTEPAKTHBHHUX
eNIEKTPOHHUX PECYpCiB.

AHami3 aHIJIOMOBHHMX HABYIBHMX MarepiajiB
3aCBifUy€, IO TIONIKOAOBICTH peaNi3yeThCs Yepes
CTPYKTYpHY OpraHizaIlifo TeKCTy, TUnorpadidHi eie-
MeHTH, TpadiuHi cXxeMH, Bi3yalbHi IMiJKa3KH Ta ayli-
OBI3yaJIbHHH CYIIPOBiM, sIKi 3a0€31euyroTh eeKTHB-
HICTh 3aCBO€HHS 3HaHb. JlOCHIIKEHHS HaBYAIBHUX
CIIOBHHKIB BUSIBIISIIOTb, 1110 LIFOCTPATHBHI Ta Bi3yallbHI
3aCO0M BHCTYMAalOTh CTHJIICTHYHHUMH MapKepaMH,
10 JIONOMAraroTh IHTEPIPETyBaTH 3HAYECHHS CIIOBA,
HOTO TMparMarWyHi Ta KyAabTypHi koHotarii [Tomua-
koBchkuH, 2022; Nesi, 1989; Tarp, 2009]. ITomikomo-
BUI MiXiJ] y CIOBHUKOBHX Ta HaBYAIBHUX pecypcax
CHpUsi€ MiABHUINEHHIO PiBHS 1HOOPMATHBHOCTI, HA0Y-
HOCTI Ta iHTEpIIpeTaIiifHOl THYYKOCTi aHTJIOMOBHOTO
Marepiaiy, 1o, CBOEK 4Yeproro, GopMye HOBI CTaH-
JapTH Y CTBOPCHHI TUJIAKTHYHOTO KOHTEHTY.

AHITIOMOBHI MYJBTUMOJANbHI HaBYaJIbHI Mare-
pianu mnargopmu British Council sBns0TE 00010
IHTErpOBaHUI MOJICTPYKTYPHUI KOMIUIEKC, Y SKOMY
MMOETHYIOTECSA TEKCT, 300pa)KeHHS, ay[io, BiJeo,
iHporpadika, iIHTEpaKTHBHI €IEMEHTHU Ta TIIIEPIIOCH-
nanHs. Taka cTpykTypa 3a0esredye OararopiBHEBY
nmofavy iHdopMariii, crpsAMOBaHy Ha aKTHBI3aIlilo
PI3HUX THMIB CIPUHHSITTA: Bi3yallbHOTO, CIyXOBOTO
Ta KOTHITHBHOTro. KO)KeH MOIYC BUKOHY€E BIAacCHY
(hyHKIIIFO Yy CTBOPEHHI CMUCIY, a iX B3aemomuis (op-
My€ TUTICHUN AUJAKTUIHUN TUCKYPC.

BepOanbHuii  KOMIIOHEHT — MYJIBTUMOJAIBHUX
MaTepiaiiB MPEJCTaBICHUN y BHUINISAAI HAaBYAIHHHUX
TEKCTiB, IHCTPYKUiH, 3aBAaHb 1 TECTOBUX (QOpM, Opra-
Hi30BaHUX 3a NPUHIMIIAMH JIAKOHIYHOCTI, KOT€PEHT-
HOCTI Ta QyHKIIOHAJIBHOT Ipo30pocTi. MoBa TEKCTiB
BiJJ3HAYA€THCSI BUCOKUM CTYIIEHEM CTaHAapTU3aLlii,
Y>KUBaHHSM 1HKIIIO3UBHUX (OpM, HEHTpasbHOIO ab0
MOTHUBALIHHOI0 TOHAJBHICTIO, IO 3a0e3meyye Jer-
KICTh CIIPUHHSATTS Ta CHpHsE NeJaroriuHiii intepax-
uii. CHHTaKCHC XapaKTepU3yeThCs IEpeBaKaHHIM
KOPOTKHX 1 YiTKUX KOHCTPYKIiH, aKTUBHUX J1€CIIB i
MOIAIBHUX CTPYKTYP, IO CIOHYKAIOTh 10 Jii.

Bizyanmpanii Monyc oxoriroe Qororpadii, imo-
cTpauii, cxemu, TaONIuI, KOJBOPOBI MapKepu Ta MiK-
TOrpaMH, sIKi BiIirpatoTh OpraHi3auiiHy i CEeMaHTUYHY
ponb. Konopucriuna rama matepianis British Council
BUTPUMaHAa y CIIOKIHHMX ToHax (Oinuii, cuHiii, Gipro-
30BHH), IO ACOLIIOIOTHECS 3 JOBIPOIO, BiIKPHUTICTIO
Ta aKaJAeMIuHICTIO. Bi3yaJ11>Hi €JIEMEHTH BUKOHYIOTb
HE JIMIIE JCKOpATHBHY, a i KOTHITUBHY (DYHKIIIO:
BOHHU CTPYKTYPYIOTb 3MICT, BHOKPEMIIIOIOTH KJIFOYOBI
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CMHCIIY, TIOJIETIIYIOTh 3alaM’ ITOBYBaHHsI JIEKCHYHHX
OIMHHIIB 1 rpaMaTHYHUX Mozenel. Tunorpadidno Tek-
CTH BUPI3HAIOTHCS HiTKOIO iepapXi€ro. Tak, 3aroJoBKH,
M1/13ar0JI0BKH, MAMKCH MiJ UTIOCTpaLisiMi i TEKCTOBI
OJIOKM MaloTh Pi3HY Bary Bi3yaJbHOTO BHILICHHS, 11O
JIOTIOMArae OpieHTYBaTHCS Y 3MICTi.

AyqianeHUi Ta BiIEOMOAYCH Peai3yloTbes Yepe3
MIOAKACTH, BiIEOYPOKH, Aiajory, (GOHETHYHI BIpaBH,
y AKHX MOEIHYIOTbCS BepOajbHI Ta mapaBepOalbHi
3aco0u. |HTOHAaIliliHA BHPa3HICTh, TEMIT MOBICHHSI,
aKLEHTHA YiTKICTb 1 CynpoBiJ CyOTUTpaMu CTBOPIO-
I0Th €()eKT aBTEHTHYHOI KOMYHiKalii. ¥ OiIbIIOCTi
BiZICOYPOKIiB 3aCTOCOBY€EThCS cTpateris dual coding —
OJJHOYACHE MTOJaHHS YCHOI Ta MUCbMOBOI iHpOpMaIlii,
110 MiJICUIIIOE KOTHITUBHY OOpOOKY Marepiaiy.

[HTepakTUBHHI KOMIIOHEHT MarepiajliB peaisy-
€TBCS Uepe3 TeCTOBI POpMH, KITiKaOeIbHI eIeMEHTH,
3aBIaHHA drag-and-drop, TiIKa3Ku W MUTTEBUU
3BOPOTHHI 3B’SI30K. Taki eneMeHTH CTUMYIIOIOTbH
3aJy4YeHiCTh, HlZ[TpI/IMyIOTL ,Z[I/IHaMle HaBYaHHS M
CTBOPIOIOTH BIAYYTTA AiaJiOTy MiXK KOPHUCTYBadeM i
UG POBUM PECYpPCOM.

CTUnicTHYHO MYJIBTUMOAAIIBHI MaTepianu British
Council XapaKTepu3ylThCS AUJAKTUYHOIO HEMH-
TPaJIbHICTIO, MPOCTOTOI0 BUKJIAAY, 30aJaHCOBaHICTIO
MK 1HQOPMATUBHICTIO W EMOLIMHOI NpPUBAOIH-
BICTIO. [XHS CTMITICTHKA MOEHYE €TEMEHTH IHCTPYK-
THBHOTO, MOMYJIAPHO-HAYKOBOTO Ta Hy6J'Ii]_[I/ICTI/I‘l—
HOTO nncxypcus Opi€EHTOBaHUX Ha Ml)KKyJ'ILTypHy
3p03yM1J'IlCTL QDyHKmOHaJILHo BOHH peamsy}oTL
OCBITHIO, MOTHBAlliliHy Ta iHTEPaKTUBHY CTpaTerii,
JIe TEKCT, 3ByK 1 300pakeHHS CIIiBIPALIOIOTH 3315
JOCATHEHHS] KOMYHIKaTHBHOT METH.

AHIIIOMOBHI MYJIBTUMOAAJIbHI MaTepianu British
Council 1eMOHCTPYIOTh CKOOPAMHOBaHY B3a€MOIII0
BepOaIbHOTO 1 HeBepOaJIbHOTO KOAY, y SIKill cMHCHT
(opMyeThCs Yepe3 y3rolKEHHsI TEKCTY, 300pakeHHS,
aymio, Bijeo, TMHOrpadikd Ta IHTEPaKTUBHHX elie-
MeHTIB. Y Bijeopo3aiiiax BepOaibHUIM 3MICT TOAa-
€THCSI APAJIENBHO 3 TUHAMIYHUAM Bi3yalbHUM PSAOM
1 CyNpOBOIKY€EThCSI TPAHCKPUITAMU Ta BIIPaBaMH,
HanpukiIaa y ao00ipui Video zone Bineo s piBHIB
B2-Cl1 inTerpoBaHni i3 3aBIaHHAMHU Ha PO3YMiHHA Ta
poOOTY 3 JICKCUKOIO, 1110 3a0e31eUye OJHOUYACHE OTpa-
IIOBaHHS CIYXOBOTO M 30poBoro kaHaiiB. [logiOny
MOJIeIIb peani3zoBaHo y Video zone for Teens, ne no
KOPOTKHX BiJIe0 JOAAI0ThC poOOUi apKyi i BIpasH,
AK1 TOEJHYIOTh BepOaslbHi IHCTPYKLIT 3 Bi3yalbHUMHU
OTIOpaMH Ta YaCOBOIO CETMEHTAIIEI0 MaTepiay.

BepOanbHuii KOMIOHEHT y TpaMaTUYHUX 1 JIEK-
CHYHHUX pO3Milax Bi3BHAYAETHCS 1HCTPYKTHUBHOIO
TOYHICTIO, KOTEPEHTHICTIO Ta EMOLIHHOI0 HEHTpaIb-
HicTIO. BiH mo€IHY€e KOPOTKi MOSICHEHHS!, IPUKJIIa N,
JianoriuHi (parMeHTH Ta TECTOBI 3aBIaHHS, TOII
SK HeBepOaJlbHI 3aCO0M KEpYIOTh yBarolo Ta CTPYK-
TYpyIOTh 3MicT. Ha cTopiHkax rpaMaTU4HOTO JOBij-
Huka LearnEnglish Grammar OZHOYaCHO TPUCYTHI
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TOSICHIOBAIBHUI  TEKCT, MPUKIAjH, IHTCPAKTHBHI
BIABH Ta 4iTKa THIOrpadiuHa iepapxis, mwo 10mo-
Marae opieHTyBaTHCs Y TeMi. [l mouaTkoBHX PiBHIB
y cepii Grammar Snacks rpaMaTuyHi SBUIIA MTOJAHO
Yyepe3 KOPOTKiI Bile0 3 aBTEHTHMYHMMH Aiajoram,
ITiCHsl AKUX CIITYIOTh BepOabHi MOSCHEHHS Ta MPaK-
TUYHI BIIpaBU. Y TaKWX MaTepiajax ayJdioBi3yalbHHN
MPUKJIa BUKOHYE POJIb CMHCIOBOTO «SKOPS» VIS
MoaNbIIol BepOai3alii mpaBul.

B3aemonis BepOanbHOTO Ta HEBEpOATBLHOTO KOIIB
MIPOCTEXKYETHCS 1 B HABYaHHI BUMOBHU. [HTEpakTUBHA
phonemic chart noeHy€e 30pOBE PO3MIIIICHHS 3BYKiB
Ta ayJioCyHpoOBif, O CTBOPIOE MPSIMUM 3B’ I30K MiXK
rpadiyHUM CHMBOJIOM 1 HOrO aKyCTHYHOK peai-
3aniero. Lle mae 3Mory moegHatH cIyXxOBHH Ta Bi3y-
QIBHUHM KaHaJTU COPUHHATTS, CIPHUSIOYH MIBUIMLIOMY
3amam’ITOBYBaHHIO (JOHEMHOTO CKJIay.

VY matepianax A MOJOAIINX KOPUCTYBaviB (Po3-
nimu LearnEnglish Kids i LearnEnglish Teens) HeBep-
OanmbHI €NeMEeHTH, HaNpWKIaj irpoBi iHTepdeiicy,
MIKTOrpaMH, KOJIbOPOBI MapKepH, CYTPOBOIKYIOTHCS
KOPOTKHMH, YITKUMH BEpPOATbHUMH 1HCTPYKIIISIMH.
Taka B3aemMozisi MOIYCiB 3HU)KY€E KOTHITHBHE HaBaH-
Ta)XXCHHs, CTUMYIIIOE€ MMOBTOPIOBAHICTh 1 MiATpUMYE
3aJIy4eHICTb YUHIB 10 I'pU Ta HABYAHHSI.

Cepenl OCHOBHUX CTHJIICTUYHUX NPUHOMIB, IIO
MOCHUJIIOIOTh AUJAKTUYHY €(DEeKTUBHICTH MYJIBTUMO-
JnansHUX MarepianiB British Council, Bupa3HO 1po-
CTEeXKYIOTbCS po0OTa 31 WpPU(TOM, KOJIBOPOM, MPO-
CTOPOBHM PO3MILICHHSIM, BUKOPUCTAHHS EMITETIB SIK
3ac00iB MeJaroriyHoi CTUITICTHKH.

Hlpu¢T y HaB4aabHUX TEKCTaX BUKOHYE HE JIMIIE
TEXHIUHY, @ i CMHUCIOBY (YHKIiIO: 3MiHa TOBLIMHH,
PO3MIpy 1 rapHiTYpH HiAKPECIIOE IOTi4Hi Ta eMOLIHHI
akuentu. Tak, y marepianax LearnEnglish Grammar
MpaBWiIa MONAHO Y HEeWTpalbHOMY WIpUQTi, a Npu-
KJIaau BUAIICHO XUPHUM a00 KypCHBOM, IIO CTBO-
PIO€E Bi3yanbHUH PUTM CIPUUHATTS. Takuii KOHTpacT-
HU HaOip 3a0e3neuye JMHAMIKY MK (OPMaNbHICTIO
MOSICHEHHS Ta )KHUBICTIO MOBHOI IIPAaKTHKH.

Komip y wnaBwaneHux pecypcax British Council
Ma€ CEeMaHTUYHE HaBaHTaKeHH:S: OnakuTHi ¥ Oipro-
30Bl TOHM BHKJIMKAIOTH JAOBIPY, MiAKPECIIOIOTH aKa-
JIEMIYHICTh, TOJI 5K YKOBTi 200 IMOMapaHYEBi MapKepu
JIOMAI0Th EHeprii W MO3UTHBHOTO EMOIIHHOTO Bif-
TiHKy. KoHTpacT KonbopiB GopMye 0mo3uLito «CroKiit/
aKTUBHICTBY», «TEOPis/TPaKTUKa», O BUKOHYE (yHK-
IO IEAAroriYHol aHTUTE3U. Y MOEIHAHH] 3 YACTUMU
THISIMU Ta BEIUKUMH BiJICTyIIaMH II¢ CTBOPIOE Bifl-
YyTTS [IPOCTOPY, SICHOCTI Ta KOTHITUBHOTO KOM(OpTY.

[IpocropoBe po3MillleHHS EIEMEHTIB Yy MYIIb-
TUMOJAIBHUX MaTepiajlaX CHpusie KOTepeHTHOCTI
cpuitHATTA. Y BrpaBax tuiy Match the Pictures and
Words Texct 1 300paskeHHs1 pO3TAlIOBAaHO HAa OHIH
Bi3yasibHil OCi, 0 3a0e31eYy€e MUTTEBY aCOLIaIlito
MiX BepOanbHOIO W HeBepOanbHOIO iH(OPMALIETO.
TakuM YMHOM, HPOCTIP CTOPIHKM HEPETBOPIOETHCS
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Ha CTWIICTUYHY IUIOMIMHY, A€ KOMIIO3HLIsl 3aMiHIOE
TpaguLiiHy MyHKTYalilo, a MaKeT CTA€ CHHTAaKCHCOM
HaBYAJILHOTO TEKCTY.

Emitetn y BepOanbHOMY KOHTEHTI BUKOHYIOTbH
¢yHKIiI0 eMomiiHOi MIATPUMKH Ta MOTHUBAII].
Hanpuknan, y xypcax English for the Workplace
AaKTHBHO B)KHBAIOTHCS TO3UTHBHO MapKOBaHi MpH-
KMETHUKM Ha KWTant clear, confident, friendly,
effective, sixi OpMyIOTh 00pa3 yCHiIHOTO W BiAKpPH-
Toro MoBUA. Taka JEeKCHKa CTBOPIOE EMOLIMHE I0JIe
CHiBIpali, y SIKOMYy HaBYaHHS CHOPUIIMAETbCS HE 5K
000B’5130K, a IK 0COOMCTICHE 3POCTaHHS.

Otxe, mpudt, KoIip, MOPOCTOPOBE KOMIIOHY-
BaHHA il €MITETH BUCTYNAIOTh HE JIHIIC eIIEMCHTAMU
Iu3aifiHy, a W (yHKUIOHAJBbHUMH CTHIICTUYHUMHU
3aco0amu, IO KepYIOTh yBaror, CTBOPIOIOTh PUTM i
TOHAJILHICTh KOMYHIKaIlil.

[IpoBeneHe HOCTiHKEHHS M ITBEPHKYE, MO MOJTi-
KOZIOBICTH Ta MYJIFTUMOAAJILHICTh € BH3HAYAIbHUMHU
XapaKTePUCTHUKAMU CY4YaCcHOTO HaBYaJbHOTO MIHC-
KypCY, y AKOMY NO€THAHHS BepOalbHUX, Bi3yaJbHHX,
ayaianbHHUX 1 nU(POBUX KOAIB 3a0e3medye He JHIIe
e(eKTHBHICTh 3aCBOEHHS MOBHOTO Marepiaiy, a i
(opMye HOBY SIKICTh OCBITHBOI KOMYHiKallii. AHa-
73 aHITIOMOBHUX HaBYAJIILHUX MarepianiB British
Council mokasaB, 110 IXHSI CTPYKTYPHO-CTHIIICTUYHA
opraHizalisi IpyHTY€TbCSI Ha NPHUHIUIAX Y3TOIKe-
HOCTI MOJIYCiB, Bi3yaJIbHOI JIOTTYHOCTI Ta EMOIIIHHOT
HEUTPaTbHOCTI, IO CTBOPIOE YMOBHU I KOoM(OpT-
HOT0, LIeCPIMOBAHOTO HABYAHHSI.

BepOaybHuii KOMIIOHEHT TaKUX MaTepiajliB peani3ye
THCTPYKTUBHICTb, YiTKICTh 1 MOTHUBALIHHICTD, TOII SIK
HeBepOabHi 3ac00U (Komip, MIPUQT, MPOCTOPOBE KOM-
TIOHYBaHHSI, ay/Iio- i BileocynpoBia) GOpMyIOTh KOTHi-
THBHY JMHAMIKY Ta CTWJIICTHYHY LIJTICHICTD TOBiJOM-
neHHsl. [loeiHaHHS 1UX KOJIIB CIIPUSIE KPAIii perieriii
iH(opMarii, akTHBI3y€e pi3HI KaHATH CIPUHHATTA Ta
MATPUMY€E MIKKYJIBTYPHY 3pO3YMLTICTh KOMYHIKaLlil.

BusiBneno, mo CTWIICTHYHI NpuUHOMH, a came:
pobota 3i HIpI/I(I)TOM 1 KONbOpOM, pHTMi3alisi Mmpo-
CTOpY CTOleKI/I BUKOPUCTAHHS TO3UTHBHO MapKoO-
BaHUX CMITETiB i MPUHOMY aHTHTE3H, BUKOHYIOTH HE
JMLIE EKOPAaTHBHY, a i AuAaKkTHYHYy QyHKLi0. BoHK
JIOTIOMaraloTh CTPYKTYpyBaTH Marepial, MiJCUITIOI0Th
JIOTI4HI aKIEHTH, CTBOPIOIOTH CHOPHUSITIMBY €MOLIIHY
armMocdepy, 3a0e3Medyoun rapMOHIHE MO€THAHHS
KOTHITMBHOTO f €CTETHYHOTO aCTEKTIB HaBYaHHS.

BucHoBKkM i mepcmeKTHBHM NOJAJBIIMX PO3-
podok y manomy Hampsimi. TakuM YWHOM, MYJIb-
TUMOJANIbHI pecypcu British Council neMoHCTpY-
I0Th €(EeKTHBHY MOJENIb CYy4YacHOTO IOJIKOIOBOTO
HABYAJILHOTO TEKCTy SIK 30aJaHCOBaHOTO, iHTEpaK-
TUBHOTO 1 Bi3yaJbHO BUPa3HOTO Marepiany. Bonu He
JMIe MepeAalTh MOBHUAN Matepiall, a i GopMyIOTh
HOBY NeEaroriuHy ecTeTHKY, Y SKiii HaBYaHHS 1HO-
3€MHOT MOBH TIOCTa€ SIK IHTETPOBAHMIA MPOIEC MHC-
JICHHS1, CIIPUAHSTTS W TBOPYOi KOMYHiKaIii.
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[omampmii ctyaii MOXXyTh OyTH CHpsAMOBaHI Ha
PO3IINPEHHS KOPITYCY aHaJli30BaHUX MYJIBTUMO/IAITb-
HUX MarepiasiB, 30KpeMa 3 IHIIMX OCBITHIX TUIaT-
(opM Ta BUAABHHLTB, JJIs TOPIBHSHHS CTpaTerii
MOETHAHHS KO/IB y HaBYAIbHOMY IHcKypci. Ilep-
CIIEKTHBHUM € TaKO)K BHBYEHHS BIUIUBY OKPEMHX
Bi3yaJIbHHX 1 ay/liallbHUX ITapaMeTpiB Ha KOTHITHBHE
HaBaHTAXXEHHS Ta PIBEHb 3aCBOECHHS Marepiaiy pi3-
HUMU KaTeropisMu 37100yBadiB. J[oMiIbHIM € Takok
3aCTOCYBaHHS IICUXONIHTBICTHYHUX Ta EKCHEPHMEH-
TAJIbHUX METOJIB Ul BCTaHOBJEHHS €(QEeKTHBHOCTI
BUKOPUCTAHHS CTHJIICTHYHUX NPUHOMIB Y HaBYaJb-
HUX Marepianax.
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Der Artikel ist der Untersuchung von Konzepten sowie dem sprachlichen
und konzeptuellen Bild der Welt und ihrer Beziehung zur sprachlichen und
kulturellen Interpretation der Realitit gewidmet.

Die Sprache ist ein wichtiges Mittel zur Bildung und Bewahrung von Wissen
iiber die Welt. Durch Widerspiegelung der realen Welt halten die Menschen mit
Hilfe der sprachlichen Elemente im Prozess ihrer Aktivititen die Ergebnisse
ihres erworbenen Wissens und ihrer Lebenserfahrung fest. Die Gesamtheit
dieses in der Sprache fixierten Wissens nennen wir die «sprachliche
Zwischenwelt», das «sprachliche Weltmodell» oder das «sprachliche Weltbild».
Der Begriff «sprachliches Weltbild» ist weit verbreitet. Die Frage nach der
Widerspiegelung der objektiven Welt gehort zu den zentralen Problemen der
kognitiven Linguistik. Im Rahmen dieser Problematik wird dem Konzept des
sprachlichen Weltbildes gro3e Aufmerksamkeit geschenkt.

Eines des Hauptproblems bei der Sicherung einer angemessenen Interpretation
verschiedener Komponenten der semantischen Hierarchie und ihrer
Implementierung ins allgemeine kulturelle semantische Gedéchtnis ist das
Problem der gegenseitigen Beeinflussung personlicher Komponenten, die
durch die Weltanschauung des Autors bestimmt werden, und soziokultureller
konzeptioneller Elemente, die auf dem sprachlichen Weltbild der gesamten
Sprach- und Kulturgemeinschaft basieren. Eine der umstrittensten Fragen in
der modernen Weltanschauungsforschung ist die Frage nach der Intimitit der
Weltanschauungskomponenten in der individuellen Weltwahrnehmung, d. h.
nach der funktionalen Belastung allgemein anerkannter Konventionen in der
Weltanschauung.
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Das sprachliche Weltbild als personliche Form der Weltanschauung und des
Weltverstehens ist in der modernen Philosophie und Soziologie stabil und die
Intensivierung der personlichen Komponente der Weltanschauung ist nur fiir
die nationale Sprachkultur charakteristisch. In diesem Artikel wurde versucht,
eine wissenschaftliche Analyse und kritisches Verstindnis der Verwendung

vom Konzept des «sprachlichen Weltbildes» in der Linguistik zu machen.

MOBHA KAPTHUHA CBITY

TA JITHTBOKYJbTYPHA IHTEPIIPETAIIA JIMCHOCTI
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CraTTio INpPUCBIYEHO BHUBYEHHIO TaKUX IMOHATh, $AK «MOBHa» Ta
«KOHLIETITYaJIbHa» KapTHHA CBITY Ta IX B3a€MO3B 30K 13 JIIHI'BOKYJIBTYPHOIO
IHTepIpeTali€ro TiHCHOCTI.

MoBa € BaXJIMBHM CIIOCOOOM (hOpMyBaHHS Ta 30€peKeHHs 3HaHb IPO CBIT.
BinoOpaxkatoun 00’€KTUBHHUU CBIT y Tpoleci JisSUIbHOCTI, 3a JOIOMOTOIO
CIiB JOOU (PIKCYIOTh PE3yNbTaTd OTPUMAHUX 3HAHb, KUTTEBOTO JOCBITY.
CyKyIHICTh UUX 3HaHb, 3aKpilNIEHUX Y MOBi, € Te, 0 MH Ha3UBaEMO
(IHTBICTUYHUM TPOMDKHUM CBITOM», <JIIHTBICTUYHOIO MOJIEJUIIO CBITY»
ab0 «MOBHOIO KapTHHOIO CBiTy». ILIMpOKO BHKOPHUCTOBYIOTH MOHATTS
«MOBHa KapTHHa CBiTy». IluTaHHsA mpo BigoOpaxeHHsS 00’€KTUBHOTO CBITY
Cy0’€KTUBHUM HaJISKUTH A0 EHTPAIbHUX MPOOJIEM KOTHITUBHOT JIIHT BICTUKY.
Y mexax uiei mpobnemMu HeaOWsAKa yBara NMPHIUISETHCS MOHATTIO MOBHOI
kaptunu ceity (MKC).

KnrouoBuM mnuTaHHAM 3a0€3MEUEHHs aJleKBaTHOI IHTEpIpeTauii pi3HUX
KOMITOHEHTIB CMHUCIIOBOI i€papXii Ta BIPOBAHKEHHS iX Y 3aralbHOKYIBTYPHY
CEMaHTHUYHY I1aM’STb € IPodJeMa B3aEMOBIUIMBY OCOOUCTICHIX KOMIIOHEHTIB,
10 3YMOBIIOIOTBCA ABTOPCHKUM CBITOCHPUUHATTSM, Ta COLIOKYIBTYPHHUX
KOHIIETITYyaJIbHUX EJIEMEHTIB, 0 0a3ylTbCs HA MOBHIM KapTUHI CBITY
Bci€l JIHrBOKYIbTYpHOI chinbHOTH. OAHMM 13 HalOinbll IUCKYCiHHUX Yy
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Cy4YaCHHX JIOCTI/DKEHHAX KapTHUH CBITY € MUTAHHS 1HTUMIi3allii CBITOMISAHUX
KOMIIOHCHTIB B IHIUBiAyadbHIf KapTUHI CBITY, TOOTO (yHKIIOHANIbHE
HABAHTAKCHHS 3araJbHONPUIHATHX KOHBEHIHM y CBITOCHpPHHHATTI. MoOBHa
KapTHHA CBITy SIK 0COOHCTICHA (hOopMa CBITOINIALY Ta PO3YMIHHS € JOCHUTh
yCTalleHOW Yy cy4vacHii Qimocodii Ta couiosnorii, mpuyoMy iHTeHCH(IKaIis
OCOOHCTICHOTO KOMIIOHEHTAa CBITOCHPHHHSATTA BIACTHBA JIMIIE BITUM3HSHIN
JIHTBOKYJIBTYpi. MOBHa KapTHHA CBITY SIK 0COOHCTICHA (hopMa CBITOIISAAY Ta
PO3YMIHHS € JOCUTH YCTAJIGHOKO Y Cy4acHiH ¢inocodii Ta comionorii, mpuyomy
iHTeHcHu(dikaiis OCOOMCTICHOTO KOMIIOHEHTa CBITOCIIPUHHSTTS BJIacTHUBA
JINE BITYM3HSHIA JIHTBOKYJIBTYpi. Y CTaTTi 3po0JieHo cripoly HayKOBOTO
aHaJIi3y Ta KPUTUYHOTO OCMHUCIICHHS BUKOPHCTAHHS TOHATTS «MOBHA KapTHHA

CBITY» B JIIHTBiCTHIII.

Problemstellung. Die Aktualitit der Forschung
wird durch das gestiegene Interesse an der Erfor-
schung der Beziehung zwischen Kultur und Spra-
che geprigt, das verursachte am Ende des 20. Jahr-
hunderts die Entstehung eines neuen Zweiges der
Linguistik — der Linguokulturologie. In den letzten
Jahren haben Wissenschaftler im Bereich der Kultur-
linguistik und der anthropologischen Linguistik ihre
Aufmerksamkeit auf die Untersuchung der national-
kulturellen Besonderheiten des Sprachbewusstseins
von Vertretern bestimmter Sprachen geschenkt. Um
den Zusammenhang zwischen Kultur und Sprache zu
bestimmen, muss man das Universelle und Einzig-
artige in der Wahrnehmung der Realitéit durch Men-
schen identifizieren, die zu unterschiedlichen sprach-
lichen und kulturellen Traditionen gehdren.

Ziel und Aufgeben des Artikels. Das Ziel des
Artikels besteht in der wissenschaftlichen Ana-
lyse und kritischem Verstindnis der Verwendung
des Begriffs “sprachliches Weltbild” und verwand-
ter Konzepte in der Linguistik. Zur Erreichung des
gestellten Ziels sind folgende Aufgaben zu 16sen: den
inhaltlichen Umfang der Begriffe «sprachliches Welt-
bild» und «sprachkulturelle Wirklichkeitsdeutung
zu bestimmen, die Hauptbestandteile der analysierten
Konzepte festzustellen, die Beziehung zwischen den
untersuchten Konzepten zu beschreiben.

Gegenstand und Objekt der Forschung. Der
Gegenstand der Forschung ist das sprachliche Welt-
bild und seine Beziehung zur sprachkulturellen Inter-
pretation der Realitét. Das Objekt der Forschung ist
eine Reihe wissenschaftlicher Texte, die unter sprach-
kulturellen Aspekten betrachtet werden und der
Untersuchung des sprachlichen Weltbildes gewidmet
sind.

Forschungsanalyse. Die interdisziplindre Aus-
richtung der modernen Linguistik trdgt zur Synthese
linguistischer, kognitiver, kultureller und semioti-
scher Aspekte der Weltanschauungsforschung bei.
Das Spektrum der Diskussionsprobleme umfasst
das Konzept einer Weltanschauung, die Interak-
tion und Merkmale konzeptueller und linguistischer
Weltanschauungen, ihre Organisation und Darstel-
lungsmittel. Die linguistische Weltanschauung,
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d. h. die Gesamtheit der in der Sprache ausge-
driickten Vorstellungen von der Welt, die durch die
historisch gepréigte Art der Konzeptualisierung der
Realitdt im Bewusstsein der ethnischen Gruppe
bestimmt wird, hat die Aufmerksamkeit vieler For-
scher auf sich gezogen. Dieses Problem wurde von
vielen Wissenshaftlern erforscht, unter denen sind
V. von Humboldt, E. Sapir, B. Whorf, V. Evans,
V.V.Sokolovska, O. V. Zhayvoronok, I. A. Denisevich,
A.Ya. Zhivitska, N. M. Serednytska, V. M. Kostusyak,
Zh. V. Krasnobaeva-Chorna und andere.

Das Verstindnis des Weltbildes ist in der moder-
nen Wissenschaft duBerst variabel. Der Begriff wird
in der Philosophie, Semiotik, Kulturwissenschaft,
Psychologie, Literaturwissenschaft, Linguistik und in
einigen Naturwissenschaften verwendet. Vom Welt-
bild wird im allgemeinen wissenschaftlichen Sinne
gesprochen, wobei physikalisches, mathematisches,
heliozentrisches, mythologisches, religioses und
kiinstlerisches Weltbildern ausgezeichnet werden.

Darlegung des Hauptmaterials. Es gibt noch
keinen allgemein anerkannten Begriff fiir das sprach-
liche Weltbild. Die Grundlage dieser Forschung
ist eine Sammlung wissenschaftlicher Texte, deren
Autoren in- und ausldndische Linguisten des spiten
20. bis frithen 21. Jahrhunderts sind. Besondere Auf-
merksamkeit wurde den wissenschaftlichen Ideen
von W. von Humboldt (W. von Humboldts Konzept
der sprachlichen Weltanschauung, W. von Humboldts
Theorie der «inneren Form der Sprache»), E. Sapir,
B. Whorf (Postulate der Hypothese der sprachlichen
Relativitdt von E. Sapir und B. Whorf) geschenkt.

W. Humboldt behauptete, dass «jede natiirliche
Sprache eine nur fiir sie charakteristische Sicht auf
die Welt hat». Nach der Meinung von W. Humboldt
«Jede Sprache schafft tatsdchlich ein Bild der Welt fiir
die Menschen, die ihre Triger sind, indem die Spra-
che einzelne Objekte bezeichnet» [Hassler, 2020].

Die Ansichten W. Humboldts wurden von den
Neo-Humboldtisten iibernommen und weiterent-
wickelt. Eine groBe Rolle in der ukrainischen Lin-
guistik spielten die Arbeiten von O. O. Potebnia,
der die Ideen W. Humboldts weiterentwickelte und
in gewissem MalBle die ethnolinguistischen Ideen

ISSN 2414-1135



nicht nur von E. Sapir und B. Whorf (die soge-
nannte Hypothese der sprachlichen Relativitit),
sondern auch einige Konzepte des deutschen Neo-
Humboldtismus des 20. Jahrhunderts (L. Weisger-
ber und andere) vorwegnahm und sich gleichzeitig
den Fragen der amerikanischen kognitiven Anthro-
pologie néherte. Eine weitere Quelle der Idee einer
«linguistischen Weltanschauung» ist die bereits
erwiahnte amerikanische Ethnolinguistik und ihre
Sapir-Whorf-Hypothes der sprachlichen Relativitit,
wonach nicht nur der Typ der Sprache von der Art
der Kultur abhéngt, innerhalb derer sie entstanden
ist, sondern auch der Typ der Kultur wird durch den
Typ der Sprache geprigt, in der sie sich entwickelt
hat und funktioniert.

Die Konzepte, die im konzeptuellen Weltbild vor-
handen sind, bilden die Konzeptosphire, wéihrend die
Sprache sprachliche Zeichen verwendet, die einen
sprachlichen (semantischen) Raum bilden.

Nach amerikanischen Kognitivisten wurde das
sprachliche Weltbild auch als «Konzeptualisierung
der Welt in der Sprache» bezeichnet. Um den Sinn
des Begriffs und seinen Zweck zu verstehen, ist es
sinnvoll, zunichst das Sprachkonzept in diesem
Zusammenhang zu erfassen. W. von Humboldt ver-
trat die Auffassung, dass jede natiirliche Sprache
eine ihr eigentiimliche Weltansicht in sich trigt. Die
Mentalitdt und das Denken eines Volkes, seine Tra-
ditionen und Feste sowie der genetische Code der
Nation — all diese Faktoren bilden das vollstindige
Bild der Weltwahrnehmung des Menschen. Doch
eine der wichtigsten und einflussreichsten Kom-
ponenten ist gerade die Sprache. «Jede Sprache —
schrieb W. von Humboldt — bezeichnet zwar ein-
zelne Gegensténde, schafft in Wirklichkeit jedoch:
sie formt fiir das Volk, das ihr Trager ist, ein Welt-
bild» [Hassler, 2020].

Die amerikanische Ethnolinguistik stellte die
Hypothese der sprachlichen Relativitit auf, die unter
dem Namen Sapir-Whorf bekannt wurde (ein in den
1930er Jahren des 20. Jahrhunderts entwickeltes
Konzept, demzufolge die Sprache das Denken und
die Art der Welterkenntnis bestimmt). Nach dieser
Hypothese hingt nicht nur die Sprache von der Kul-
tur ab, sondern auch der Typ der Kultur ist eine Folge
der Sprachentwicklung. Solche Phénomene ermog-
lichen die Schaffung eines Weltbildes nur durch die
Wechselbeziehung von Sprache und Kultur.

Das sprachliche Weltbild ist eine «Art der Wider-
spiegelung der Realitit im Bewusstsein des Men-
schen, die darin besteht, diese Realitidt durch das
Prisma der sprachlichen sowie kultur- und national-
bedingten Besonderheiten wahrzunehmen, die einer
bestimmten Sprachgemeinschaft eigen sind; eine
Interpretation der umgebenden Welt nach nationalen
konzeptuell-strukturellen Mustern» [Zhivitska, 2010,
s. 20-25].
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Welche Gemeinsamkeiten und Unterschiede
bestehen zwischen dem sprachlichen und dem kon-
zeptuellen Weltbild?

Wissenschaftler behaupten, dass das sprachliche
Weltbild jedes Volkes bestimmte Besonderheiten
aufweist. Das Sprachmodell ist seiner Natur nach
sekundir gegeniiber dem konzeptuellen Modell. Das
konzeptuelle Weltbild verwandelt sich durch die Mit-
tel der Sprache in ein sprachliches Modell. Sie unter-
scheiden sich durch die Mittel ihrer Konstitution: Das
eine bezieht sich auf Vorstellungen und Konzepte, das
andere auf sprachliche Einheiten. Im konzeptionellen
Bild ist das Vorhandensein nichtverbaler Ausdrucks-
mittel und in der Sprache das Vorhandensein lingui-
stischer Mittel zur Schaffung origineller, allgemeiner
Ziige sowie nationaler Nuancen ein grundlegender
Unterschied zwischen ihnen.

Sprachwissenschaftler betonen, dass die Spra-
che vor allem der Befriedigung der Bediirfnisse der
Gesellschaft nach Kommunikation und Sozialisation
dient. Gerade auf die Verwirklichung dieser Aufga-
ben sind ihre wesentlichen Funktionen gerichtet.
Dabei hilft das sprachliche Weltbild der Sprache, das
ein direktes Produkt der Sprache und ihrer Sprecher
ist. Emotionale Konnotationen, Mentalitit, natio-
nale Psychologie und Ideen, Alltag und Recht — all
diese Elemente formen das sprachliche Weltbild. Im
Gegensatz dazu ist das konzeptuelle Weltbild nicht an
eine bestimmte Nation gebunden, sondern stellt eine
universelle Idee der Menschheit dar. Jede Sprache
und ihre Einheiten dienen der Erkldrung der Weltan-
schauung und der Umwelt und fungieren somit als
linguistische Beschreibung dieses Phédnomens. Eine
sprachliche Einheit wird zur Definition eines Phéno-
mens, wodurch das Phinomen wiederum als dessen
Interpretation dient, um die Bedeutung des Wortes
zu erkldren. Das konzeptuelle Weltbild wird als ein
Informationssystem verstanden, das sich aus Wissen,
Vorstellungen und Glaubenssidtzen zusammensetzt
und das Ergebnis der menschlichen Erkenntnis der
Umwelt darstellt — ihrer Interpretation, sprachlichen
Benennung und kognitiven Verankerung in Form
eines Netzes von Begriffen, das in konzeptuelle Sphi-
ren gegliedert ist.

Das nationale konzeptuelle Weltbild findet seinen
Ausdruck im jeweiligen sprachlichen Weltbild. Das
sprachliche Weltbild stellt Objekte, Phdnomene, Fak-
ten, Situationen der Realitit sowie Wertorientierun-
gen, Lebensstrategien und Verhaltensmuster mittels
sprachlicher Zeichen, Kategorien und sprachlicher
Erscheinungen dar und ist das semiotische Ergebnis
der konzeptuellen Abbildung der Wirklichkeit im
ethnischen Bewusstsein. Vereinfacht gesagt, trigt die
Muttersprache ein bestimmtes Bild der Welt in ihren
Begriffen und gibt es an die Sprachgemeinschaft wei-
ter. Das sprachliche Weltbild entsteht im Prozess der
Nomination, und ihr zentrales Element ist das Wort.
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Das sprachliche Weltbild dient als Werkzeug zur
Erklarung des Wissens, das das konzeptuelle Welt-
bild gestaltet. Das sprachliche Weltbild steht nicht auf
einer Ebene mit wissenschaftlichen Weltbildern (che-
mischem, physikalischem usw.), poetischem, philoso-
phischem, religiésem, folkloristischem und anderen.
Es geht ihnen voraus und formt sie, weil der Mensch
die Welt und sich selbst nur durch die Sprache zu
verstehen vermag. Das sprachliche Weltbild klassifi-
ziert die Arten der Wahrnehmung auf eigene Weise;
darin lassen sich eigene Gattungs- und Artbeziehun-
gen erkennen. Konzeptuelle Weltbilder kénnen sich
bei verschiedenen Menschen derselben Nationalitdt
unterscheiden — zum Beispiel bei Vertretern verschie-
dener Epochen, sozialer und Altersgruppen sowie
unterschiedlicher wissenschaftlicher Disziplinen usw.
Andererseits konnen Menschen, die verschiedene
Sprachen sprechen, unter bestimmten Bedingungen
dhnliche konzeptuelle Weltbilder haben. Im konzep-
tuellen Weltbild wirken also das Allgemeinmenschli-
che, das Nationale und das Individuelle zusammen. In
dieser Hinsicht ist es weiter gefasst als das sprachli-
che Weltbild. Das sprachliche Weltbild ist ein Repra-
sentant der konzeptuellen Welt, und das System, das
etwas reprédsentiert, ist stets drmer als das, was es
reprasentiert — so wie eine Metasprache drmer ist als
die natiirliche Sprache. Wir wissen jedoch, dass auch
Mythologeme, Archetypen und Rituale, die eine Ver-
balisierung in Form von Sprichwortern und Phraseo-
logismen erfahren haben, Teil des sprachlichen Welt-
bildes sind. In diesem Fall greift das Gegensatzpaar
,weiter — enger‘ zur Beschreibung des Verhéltnisses
dieser Weltbilder nicht, da sie sich nicht vollstéindig
zur Deckung bringen lassen.

Konzeptuelles und sprachliches Weltbild sind
also miteinander verbunden und haben keinen Sinn,
unabhéingig voneinander zu existieren. Daher ist es
wichtig, beide Phanomene als unterschiedlich, aber
eng miteinander verkniipft zu verstehen.

Die sprachliche Aneignung und Erkenntnis der
Welt wird in der Psycholinguistik nach L. Weisberger
als «Verbalisierung der Welt» bezeichnet. Die Spra-
che erméglicht es dem Menschen, all seine Erfah-
rungen — einschlieBlich der historischen — zu einem
einheitlichen Bild zu verbinden, und der Mensch ist
gezwungen zu vergessen, wie er die Welt zuvor ohne
Sprache wahrgenommen hat. Der Forscher betrach-
tete die Sprache als Schopferin, als ein Instrument
der Wahrnehmung der Welt im Bewusstsein und
Unterbewusstsein des Menschen [Deutsher, 2020].
Diese Idee wurde von E. Sapir und B. Whorf in der
Hypothese der sprachlichen Relativitit weiterentwik-
kelt, der zufolge der ethnischen Besonderheiten einer
Sprache direkt die Weltwahrnehmung und das Den-
ken beeinflussen. Sie behaupteten, dass gerade die
Besonderheiten der Sprache beeinflussen, dass die
Weltanschauung subjektiv wird [Liebsch, 2020].
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Die Sprache wird zum Instrument der
Wahrmehmung und Systematisierung von
Erfahrungen, wobei sprachliche Konstruktionen und
lexikalische Zusammenhinge eine entscheidende
Rolle spielen. Daraus folgt, dass die sinnliche
Wahmehmung der Realitdt gerade durch die
mentalen Féhigkeiten des Menschen bestimmt wird.
Mentale Vorstellungen konnen in Abhéngigkeit
von kulturellen und sprachlichen Systemen sowie
unterschiedlichen sozialen und psychologischen
Bedingungen korrelieren.

Die Soziolinguistik untersucht die gegenseitige
Beeinflussung sozialer extralinguistischer Faktoren
auf das Sprachverhalten in verschiedenen Situationen
und infolgedessen auf die Entwicklung der Sprache,
ihre Struktur, ihr System und ihre Funktionsweise.
Unter Beriicksichtigung der Tatsache, dass die
Sprache eine Widerspiegelung der gesellschaftlichen
Entwicklung ist, betrachtet dieses Fachgebiet
menschliche Unterschiede und Sprachunterschiede
durch das Prisma sozialer Status und Rollen.

Das konzeptuelle Weltbild ist die Darstellung der
Weltanschauung im menschlichen Bewusstsein nicht
mithilfe von Wortern, wie im sprachlichen Weltbild,
sondern mithilfe eines Systems von Konzepten.
Konzepte (kognitive Universalien) sind universelles,
allgemeines Wissen iiber die umgebende Welt in Form
abstrakter Begriffe. Wenn im sprachlichen Weltbild
die Sprache als Instrument der Weltanschauung
verwendet wird, so ist die Information hier nicht nur
auf das Alphabet beschrinkt. Konzepte hingegen sind
eine Materie, die iiber die sprachlichen Féhigkeiten
hinausgeht und verschiedene Maoglichkeiten der
Betrachtung der Welt einschlieft. Das Verstindnis des
Unterschieds zwischen zwei Phanomenen ermdglicht
es, deren Gemeinsamkeiten und Unterschiede
herauszustellen. Die grundlegende Gemeinsamkeit
besteht im Phdnomen selbst. Sowohl aus sprachlicher
als auch aus konzeptueller Sicht ist das Weltbild
ein Urteil tiber die AuBlenwelt anhand bestimmter
konkreter Aussagen. Doch hier lassen sich sofort
einige Unterschiede herausstellen, die das Wesen der
Differenz zwischen den Phdnomenen erkléren.

Wir stimmen Z. P. Sokolowska zu, dass das
konzeptuelle Weltbild sich stindig entwickelt und
zusammen mit dem Menschen selbst evolviert,
wiahrend das sprachliche Weltbild nicht nur eine
wissenschaftliche Grundlage enthilt, sondern auch
alltdgliches, umgangssprachliches Wissen sowie
kiinstlerische Aberglauben, Mythen und Fantasien
umfasst [Sokolowska, 2002, s. 87-91].

Der Begriffstyp basiert nicht auf der Sprache, die
eine Person beherrscht, sondern das sprachliche Bild
bleibt aufgrund seiner vollig anthropozentrischen
Natur fiir jede Nationalitdt originell, da jede Sprache
ihre eigenen, urspriinglichen Merkmale aufweist.
Es enthilt wertende Urteile und die Existenz eines
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solchen Konzepts als sprachliches Stereotyp kann ein
Beweis dafiir sein. Das sprachliche Weltbild ist mehr
traditionell und kann aufgrund iiberméBiger Details
manchmal sogar veraltet sein.

Im Gegensatz zum konzeptuellen Typ, der
groBriumig und objektiv ist, ist der linguistische
Typ fest, d. h. alle grammatikalischen, lexikalischen,
syntaktischen und interpunktionellen Gruppen sind
festgelegt. Alle Bedeutungen von linguistischen
Einheiten bilden einen kollektiven semantischen
Raum, der die Antwort auf die Konzeptsphire
kognitiver Universalien darstellt.

V. V. Zhayvoronok vertritt dhnliche Ansichten:
«Das sprachliche Bild der Welt ist eine
mosaikartige Feldstruktur miteinander verbundener
Spracheinheiten, die durch ein komplexes System
phonetischer, lexikalisch-semantischer und
grammatikalischer Bedeutungen sowie stilistischer
Merkmale einen relativ objektiven Sachverhalt in
der Umwelt und der inneren Welt eines Menschen
widerspiegelt, also im Allgemeinen ein Bild (Modell)
der Welt als solcher» [Zhayvoronok, 2007].

Es ist jedoch zu beachten, dass es erhebliche
Unterschiede in der Einstellung zu diesem Konzept
gibt. Einer Meinung zufolge wiederholt sich die
Welt im menschlichen Bewusstsein in idealer Form,
sodass das Weltbild eine ideale Darstellung der
Gesamtheit miteinander verbundener objektiver
Objekte und Prozesse ist, die dementsprechend im
selben komplexen Beziehungsgeflecht in der Welt der
Konzepte existieren [Zhayvoronok, 2007]. Andere
glauben, dass das im menschlichen Bewusstsein
reflektierte Weltbild eine sekunddre Existenz der
objektiven Welt ist, die in einer Art materieller Form
fixiert und realisiert wird.

Es gibt auch eine Tradition, die verbale
Représentation der Welt «die Welt» zu nennen, da die
Welt das Ergebnis der Verarbeitung von Informationen
iiber die Umwelt und tiber die Person selbst ist. Daher
werden «menschliche» Strukturen und Schemata oft
sozusagen auf die Umwelt extrapoliert, die in der
Sprache anthropozentrischer Konzepte beschrieben
wird. Das sprachliche Bild der Welt kann als «seman-
tisches Wesen» betrachtet werden, da} eine Zwi-
schenposition zwischen objektiver Realitit und Den-
ken einnimmt [Zhayvoronok, 2007].

Die Begriffe sprachliches Weltbild, Modell des
Universums, Weltbild, kognitive Karte, Weltbild
werden in der Sprachwissenschaft verschiedener
Richtungen hdufig verwendet. Betrachtet man das
Weltbild als Existenzform des menschlichen Bewusst-
seins, so kann man der Definition dieses Begriffs als
urspriingliches globales Weltbild zustimmen, das
der Weltanschauung eines Menschen zugrunde liegt
und das Ergebnis all seiner geistigen Aktivitéten ist.
O. V. Denisevich schldgt vor, das sprachliche Welt-
bild als eine im System einer gegebenen Sprache ver-
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ankerte konzeptionelle Struktur und damit in ihren
grammatikalischen und lexikalischen Eigenschaften
zu verstehen, die durch Texte (Aussagen) realisiert
werden [Denisevich, 2016, s. 41-51].

Gleichzeitig ist ein populdrer Ansatz zum Ver-
standnis des sprachlichen Weltbildes, wonach es defi-
niert wird als «ein System von Wertorientierungen,
das in assoziativ-figurativen Komplexen sprachlicher
Einheiten kodiert ist und durch die Interpretation die-
ser figurativen Grundlagen reproduziert wird, indem
auf die Prototypen und Stereotypen der Weltanschau-
ung der sprachlichen und kulturellen Gemeinschaft
Bezug genommen wird, die sie geprdgt haben»
[Serednytska, 2016, S. 69-72].

Die Frage nach dem Wesen des sprachlichen
Weltbildes wird in der modernen Linguistik unter-
schiedlich geldst — von der maximalen Konvergenz
von dem sprachlichen Weltbild und konzeptionellen
Weltbild bis hin zur Anerkennung der Originalitét der
Widerspiegelung der Welt in jeder einzelnen Sprache.
Bei der groen Vielfalt an Meinungen iiber das Wesen
des Konzepts des sprachlichen Weltbildes ist es unbe-
streitbar, dass die sprachliche Zerlegung der Welt
bei verschiedenen Vdlkern im Laufe ihrer Téatigkeit
unterschiedlich ist. Das Weltbild, das sich im nationa-
len Bewusstsein widerspiegelt, wird von seinen Tré-
gern in einem bestimmten integralen, zeitlich relativ
stabilen Zustand bewahrt, der das Produkt einer lang-
fristigen historischen Entwicklung und Gegenstand
generationsiibergreifender Erfahrungsweitergabe ist.
Es weist universelle (universelle, flichenhafte) und
nationalspezifische Merkmale auf.

Nationalspezifische Gefiihle, die sich im
Sprachgewebe materialisieren, fiihren Zu
jener sprachspezifischen Substanz, die in der
modernen  anthropozentrischen  Linguistik  als

nationallinguistisches Weltbild bezeichnet wird. Zu
den Faktoren, die sein Erscheinungsbild bestimmen,
gehoren: 1)dienatiirliche Umgebungund diematerielle
Kultur jenes Fragments der objektiven Welt, das dem
Ethnos in seiner direkten Wahrnehmung gegeben
ist; 2) ein Fragment der nationalen Denkweise, der
nationalen Mentalitét [Serednytska, 2016, s. 69—72].

Basierend auf der Wirkung dieser Faktoren
kann der konzeptionell bedeutsame Wortschatz der
Sprache in zwei groe Gruppen unterteilt werden. Die
erste Gruppe besteht aus Nomen realer Objekte der
AuBenweltund Nomen von Konzepten des kollektiven
ethnischen Bewusstseins. Die zweite Gruppe,
initiiert durch die Besonderheiten der nationalen
Mentalitdt, gliedert sich in drei Untergruppen:
a) kulturell bedingte Wortkonzepte, Bezeichnungen
abstrakter spezifischer Konzepte; b) Nomen mit einer
wertenden konnotativen Komponente; c) Worter,
die den Bereich mythischer Kategorien «abdeckeny,
die durch das kollektive Bewusstsein der ethnischen
Gruppe erzeugt werden [Lysychenko, 2009].
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Die Verbindung des Universellen mit dem
Nationalen in der sprachlichen Substanz prigt
das nationalsprachliche Weltbild und stellt es in
sprachlichen Formen dar.

Schlussfolgerungen und Perspektiven fiir
die weitere Entwicklung. Im Zuge der Analyse
des theoretischen Materials wurde deutlich, dass
das sprachliche Weltbild ein Schliisselkonzept
in der linguokognitiven Forschung nicht nur des
Sprachsystems, sondern auch der Einheiten der
Sprachebene ist. Basierend auf der Definition dieses
Konzepts, das die universelle, individuelle, allgemein
menschliche und nationale Spezifitit von Sprache
und Denken umfasst, konnen wir tiber die Verbindung
jedes Kunstwerks, insbesondere der Folklore, mit
nationalkulturellen Vorstellungen von der Welt einer
bestimmten ethnischen Gruppe sprechen. Solche
Vorstellungen werden in Konzepten umgesetzt, die
trotz ihrer Universalitét je nach den Besonderheiten
von Sprache und Mentalitit unterschiedlich
interpretiert werden.

Somit ist die Weltanschauung ein System
von Vorstellungen iiber die Realitit als Ganzes
(die Welt) und ihre -einzelnen Komponenten
(beliebige spezifische Situationen, Arten von
Aktivitdten, Objekte in spezifischen Kontexten).
Die Bildung einer Weltanschauung ist die Bildung
einer mehrdimensionalen Version der Realitét
im Bewusstsein des Einzelnen, basierend auf
universellen, gruppenbezogenen und individuellen
Vorstellungen dartiber.
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CraTTio IPUCBIYCHO aHalli3y (PeHOMEHY HapaTHBHOI ceMioTh3alii sik opMu
BUSBY IHTEPMENiadbHOCTI XYIOXKHBOTO TEKCTY Ha Marepiayi (paHIly3bKOro
pomany E.-E. IlImitra «La Part de 1’ Autre». JlocmikeHHS 30CEpeIKEHO Ha
MexaHi3MaX (opMyBaHHS IHTEPMEIIaIbHOTO MPOCTOPY, Y SKOMY XYHTOXKHIiH
HapaTuB (PYHKI[IOHYEe SK CEMIOTHYHA CHCTEMa, IO IHTErpye BepOalbHi,
Bi3yaJIbHI Ta 1J1€0JI0T19HI KOJIH.

[IpoanaiizoBaHo, 110 HApaTHBHA CEMIOTH3AIliS TTOCTAE K MPOIEC KOJAYBaHHS
Ta JeKOAyBaHHS 3HAKOBUX CHCTEM PIi3HHX MHCTEUTB y MEXax TEeKCTY, IO
3abe3mneuye (opMyBaHHS 0araToniapoBoro CEeMIOTHYHOTO IPOCTOPY Ta
noJTi)OHIYHOT OpTaHi3allii OMoBiIi.

Merta crarti mojsirae 'y 3°sCyBaHHI CIOCOOIB €CTETHYHOTO KOJYBaHHS
Ta JICKOIYBaHHSA JIHCHOCTI, dYepe3 sKi BiAOyBa€TbCS MOJICITIOBAHHS
0araromapoBoro XymoXHbOro cBiTy. OO’€KTOM JOCHIUKCHHS BHCTYIIA€
THTepMETIaTbHICTh XYIOXKHBOTO TEKCTY, IPEAMETOM — MEXaHI3MHU HapaTUBHOT
cemioruzanii y mposi E.-E. IlImitra. TeopeTHKO-METOMOJOTIYHY OCHOBY
CTaHOBJIATh Tpalli 3 Taly3ed CEeMIOTHKH, IHTepMeIialbHUX CTyIOii Ta
Hapatoyiorii (FO. KpicreBoi, B. Boabd, I. PaeBcbki, M. MakitoeHa,
1O. Mromnnep).

VY pomani IlIMiTTa XyA0KHIA TEKCT pO3TIAAAETLCS K IHTEpMeiajbHa MOIETh
PEANBHOCTI, Y AKil 00pa30TBOpPYE MUCTEITBO HAOyBa€ (YHKIIIT CEMIOTHYHOTO
Memiatopa. B anprepHaTHBHIN CIOXKETHIH iHiT, ne ['iTaep mocrae sk XynoKHHUK,
peai3yeTbcs €CTETHYHA CEMIOTH3allisl — CIpoda OCMHUCIHTH OyTTS depe3
TapMOHIFO 3HaKIB Ta 00pa3iB. Y «pealbHii» JiHil, HABITAKK, MECTEIITBO 3a3HA€
npolecy AeKOAyBaHHS: BOHO BTPa4ae eCTETUUHY (YHKIIIO 1 IEPETBOPIOETHCS
Ha 3HaK ifeonorii. Takuil iHTepMe/iaJbHIi KOHTPACT BHUSBIISE HAMPYXKEHHS
MK €CTETHYHHM Ta IJE€OJIOTIYHUM KOJAMH, MI)K MHUCTEIITBOM SIK 3aCOOOM
Mi3HAHHS 1 MACTEIITBOM SIK IHCTPYMEHTOM BJIAJTH.

JloBeneHo, 1110 HapaTHBHA ceMioTH3ailis y poMani «La Part de I’ Autre» mocrae
SIK TMHAMIYHUHA [POLEC MEPETBOPSHHS 3HAKOBHX CHUCTEM, KU 3a0e3reuye
MoJTi(OHIYHICTD XyJIOKHBOTO CBITY. BoHa 00’€Hye clIOBeCHE, Bi3yalbHE Ta
¢inocodchke Hadajga, CTBOPIOIOYM IHTEPMEMiadbHHUA MPOCTIP MIAIory Mix
MHCTELTBAMH.

TakuM YHHOM, IHTEPMEIATBHICTh BUCTYIIAE HE JIUIIIEC (POPMOIO perpe3eHTAIlIT
MHUCTEITBA Y TEKCTi, a i CII0COOOM MOJETIOBAHHS XYI0KHBOI PeabHOCTI, 1e
KOXKeH 3HaK BUKOHYE POJIb HOCISI MIXKMHCTELLKOTO 3MICTY.
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The article is devoted to the analysis of the phenomenon of narrative
semiotization as a form of intermediality in a literary text, based on the
French novel «La Part de I’Autre» by Eric-Emmanuel Schmitt. The research
focuses on the mechanisms of creating an intermedial space in which the
literary narrative functions as a semiotic system integrating verbal, visual, and
ideological codes. It demonstrates that narrative semiotization emerges as a
process of encoding and decoding the sign systems of different arts within
the text, ensuring the formation of a multilayered semiotic space and the
polyphonic organization of the narrative.

The purpose of the article is to identify the ways of aesthetic encoding and
decoding of reality through which the modeling of a multilayered artistic
world takes place. The object of the research is the intermediality of the
literary text, while the subject is the mechanisms of narrative semiotization
in Schmitt’s prose. The theoretical and methodological foundation relies on
works in semiotics, intermedial studies, and narratology (J. Kristeva, W. Wolf,
I. Rajewsky, M. McLuhan, J. Miiller).

In Schmitt’s novel, the literary text is interpreted as an intermedial model of
reality, where visual art performs the function of a semiotic mediator. In the
alternative storyline, where Hitler appears as an artist, aesthetic semiotization
is realized — an attempt to comprehend existence through the harmony of signs
and images. In the «real» storyline, by contrast, art undergoes a process of
decoding: it loses its aesthetic function and becomes a sign of ideology. This
intermedial contrast reveals the tension between aesthetic and ideological
codes, between art as a means of cognition and art as an instrument of power.
It has been proven that narrative semiotization in «La Part de 1’Autre»
functions as a dynamic process of transforming sign systems, ensuring the
polyphony of the artistic world. It unites verbal, visual, and philosophical
elements, creating an intermedial space of dialogue between the arts. Thus,
intermediality appears not only as a form of artistic representation within the
text but also as a way of modeling artistic reality, where each sign acts as a
carrier of interartistic meaning.

IlocTtanoBka mpobiaemu. CydacHa ryMaHiTapHa
napajgurMa XapakTepu3yeThCsl 3pOCTaHHSAM 1HTEpeCy
10 (€HOMEHIB, 0 BHHHUKAIOTH HA TEPETUHI PI3HUX
MHUCTEIPKUX CHUCTEM, 30KpeMa JI0 MPOIECiB B3aEMO-
Iii Ta B3aEMONPOHWKHEHHS Melia y XyIdOKHBOMY
TUCKypCi. BimoBiHO, IOHATTS iHmepmedianbHOCmi
HaOyBa€e cTaTyCcy KIIIOYOBOi Kareropii cydacHoro
JTepaTypO3HaBCTBA, OCKUTBKA BOHO BifoOpaxae
3aKOHOMIPHOCTI MIKCEMIOTHYHOI KOMYHIKamii Ta
3MIATHICTh XyAOKHBOTO TEKCTy IHTETpyBaTH O3HAKU
IHIINX MHCTENTB: XUBOIIMCY, MY3HUKH, T€aTpy, KIHO
TOIIO. Y ITbOMY KOHTEKCTI OCOOIHMBOI aKTyaahbHOCTI
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HaOyBae BHUBUCHHS CIIOCOOIB HApamueHoi cemiomu-
3ayii, MO TOCTAaE K Tporec GOpMyBaHHS CMHUCITIB
gepe3 CHCTeMY 3HakKiB, 00pa3iB i CIOKETHUX CTPYK-
Typ, CHPSIMOBAaHHUX HA BIATBOPCHHS 1HTEPMETiQTBHIX
3B’S3KIB.

VYIpomoBX OCTaHHIX POKIB IHTEPMEMiabHICTD
SIK MDKIWCIMIUTIHApHA TapaaurMa 3a3Hajia 3HaYHIX
TpaHchopmariii, 30kpeMa 3aBISIKH PO3BHTKY ITH(-
pPOBUX TEXHOJIOTIM Ta HOBITHIX METOIIB aHAII3Y.
CydJacHi AOCIIKSHHS aKIIEHTYIOTh YBary Ha B3a€MO-
Iii MK pi3HUMH Mefia Ta IXHIM BIUTHBOM Ha CTIPHM-
HATTS JIITEpaTypHUX TBOpiB. Bimomi HaykoBIi, Taki
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sk B. Bonwd, I. PaeBcbki, M. MakimoeHna, 10. Mioi-
Jiep, 3AIHCHUIM BaroMUil BHECOK y PO3BHTOK Teopil
iHTepMenianbHOCTI Ta ii MOCHiIKEHHS B KOHTEKCTI
JiTeparypu. IXHi Hpami BUCBITIIIOIOTH Pi3HI acHeKTH
B32€MOIii MIXKMHCTEI[FKUX KOJIB Y XyIOKHBOMY TEK-
CTi Ta MeXaHi3MH IX HAPaTUBHOTO BTiJICHHS.

3acTocyBaHHS MiAXOMIB IIMX aBTOPIB Ja€ 3MOTY
O1ITbII TTMOOKO 3pO3YMITH, SIK HApaTHBHA CEMiOTH3a-
uist pyHKIiOHYE K hopMa BUSIBY iHTEpMeENiadbHOCTI
XyAO)KHBOTO TEKCTy, CTBOPIOIOYM Oararomaposi
CMUCIIOBI CTPYKTYpH Ta MOJi(OHIYHUI HapaTUBHUH
MIPOCTIp.

Merta Ta 3aBaaHHg crarri. MeToro crarTi € aHa-
Ji3 MEXaHi3MiB HapaTHUBHOI ceMioTH3allii Sk GopMu
BHSBY IHTEPMEMIaILHOCTI y XyJIOKHBOMY TEKCTI Ha
npukiani gpaniysskoro pomany E.-E. IlImitra «La
Part de I’autre», a Tako)x BU3HAYEHHS PO MIXXMHC-
TEIBKUX KOJIB y (popMyBaHHI OaraTomapoBoro cemi-
OTUYHOTO MPOCTOPY Ta MOMIOHIYHOI CTPYKTypH
HapaTHBY.

st mocsirHeHHs 1i€1 MeTH y CTaTTi MOCTaBICHO
TakKi 3aBHAaHHS: BU3HAYUTH TEOPETUYHI MiAXOIU N0
MIOHSTTS 1HTEPMENiadbHOCTI Ta HApAaTUBHOI CeMio-
TH3alli y CydacHil MIKIUCIUILTIHAPHINA HAYIIi; TIPO-
aHaT3yBaTH iHTepMeiaibHi KOO Ta X (YHKIIOHY-
BaHHs y pomaHni E.-E. llImiTTa; posmsHytu dopmu
peamizarii marepHy «ceMioTm3aiis» (KOmXyBaHHS,
NEKOyBaHHs) Y HapaTWBi, BUSBUTH JIHTBaJbHI Ta
KOMITO3UIIIIHI MeXaHi3MH, M0 3a0e3MedyIoTh iHTe-
rpalito Mi>KMUCTEIIPKUX KOJIB Y XYIOXKHIH TEKCT, a
TaKOX y3arajdbHHTH 3aKOHOMIPHOCTI Ta crenuiky
HapaTUBHOI CEMiOTH3aIli K CIOCO0y MOJIEITIOBAHHS
XyAOKHBOTO CBITY 1 CTBOPEHHS 0araTOKOJOBHUX CMHUC-
JIOBUX CTPYKTYP.

[peamer Ta 00’ekT gociaimxenHs. OO0’ekToM
JOCII/PKEHHS. € IHTepMeIiallbHI MPOLECH Y XYI0XK-
HBOMY TEKCTi, II0 pPeai3yrThCi Yepe3 B3aEMOIII0
pi3HMX MHCTEIbKHX KOAiB Ta (OopM, 30KpeMa Bep-
0anbHMX, Bi3yaJbHUX 1 ayAiaJdbHUX, y CTPYKTYpi
HapatuBy ¢paniy3bkoro pomany E.-E. Imitra «La
Part de I’ Autre». [IpeqmeToM mocCIiKeHHS € Mexa-
HI3MH HapaTHBHOI ceMioTH3alii, mo 3a0e3nedyIoTh
IHTETpaIifo MDKMHCTEIBKAX KONIB Y XyAOXKHBOMY
TEKCTi, (OPMYIOTH OaraToIapoBHi CEMiOTHYHHMA
MPOCTip Ta NOMi(POHIUHY CTPYKTYPY HapaTHBY.

Bukjax ocHOBHOro marepiajty AoOCTigKeHHS.
HapartuBHa cemioTH3awisi po3mIsgaeThCsl HE JIMILE
SIK TEKCTOTBIPHHH, a ¥ SK KOTHITHBHO-E€CTETUYHUI
MexaHi3M, SKui 3a0esneuye iHTEpHpeTanilo Mix-
MHUCTELBKUX KOPEJILid y MeXax XyOOKHBOTO CBITY
TBOpPY. Uepes onoBiHy OpraHi3amilo TEKCTy peajisy-
€TbCS TIepexif Big BepOaIbHOro piBHSA A0 Oaratopis-
HEBOi CEMIOTHYHOI CTPYKTYpH, A€ CJIOBO B3aEMOJI€
3 Bi3yalbHUMH, ayJiaIbHUM{, NPOCTOPOBHMH YH
Kinemarorpagiunumu komamu. Came LS B3aeMOAIA
CTBODIOE inmepmedianvruii eghpexm, mo HOPMy€E HOBY
SKICTh XYNOXHBOTO 3MICTy — CHHTETHYHY, MOJi(o-
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HiYHY, 0AaraToKOJIOBICTh SKOi CTAa€ ONHIEI 3 O3HAK
CY4acHOT'O MUCTELTBA CJIOBA.

BuBuenHs HapaTuBHOI cemioTH3auii K GopMH
BUSIBY IHTEPMEAI1aIbHOCTI Ja€ 3MOTY HE JIMIIE PO3-
IIUPUTH YSBIEHHS MPO CTPYKTYPHI MEXaHi3MH
JTEpaTypHOTO TEKCTY, & i MPOCTEKUTH CrieHudiKy
ABTOPCHKOTO MUCJIEHHS, CHOCOOM BiOTBOPEHHS
XyIOXXHBOTO JIOCBiy PI3HUX MeZia y Mexax Bep-
OanpHoi cucremu. lle BU3HAYae HAyKOBY HOBHU3HY
JOCIIDKEHHSI Ta BIAKPHUBAa€E NEPCIEKTUBU MOAAIb-
LIOTO aHaji3y iHTepMeIiaIbHUX CTpaTerii cyyacHoi
XYZO0XKHBOI ITPO3HU.

OcCKinbKkH iHTEpMEIialbHICTh IPYHTYETBCA Ha
B3a€MOJIii Ta TMEPEeXpelieHHI KOAOBHX CHCTEM pi3-
HUX BHJIB MUCTEIITBA, KOXKEH 3 SKUX (PYHKIIOHYE Y
MeXax BIJIACHOI CEMIOTHYHOI Moneni 31 crerudiv-
HUMH 3ac00aMu BHPa3HOCTi, OJHHUM 13 MPOBIAHUX
HampsIMiB HapaTUBHOI peanizamii wmiei kareropii y
XyJO’)KHBOMY TEKCTi TIocTae cemioTm3amin [Kristeva,
1969, p. 167]. Bona nepenbauae He Tak MPsIME BKITIO-
YeHHS iIHTepMeIiaIbHUX O3HAK Y CEMaHTHKY TEKCTY,
AK aKLEHTYBaHHS 3HAKOBOi NMPHPOAM MHCTEUBKHUX
¢dopM 1 MexaHi3MiB IX penpe3eHTyBaHHS Y BepOaib-
Hill MI0KHI.

BusBieHHST HapaTWBHOTO TaTepHa Yy CTPYKTYpi
XyAOKHBOTO TBOPY BifOyBaeThCs Yepe3 ineHTHdika-
{0 JiHrBAIbHUX MapKepiB iHTEpMediaIbHOCTI, SIKi
CUTHAJII3YIOTh PO MPUCYTHICTH y TEKCTI MiKMHC-
TEIBKUX CMHCIIB, BiATBOPEHHX 3aCO0aMH MOBHOI
CHUCTEMH.

Ha BepOanbHOMY piBHI (PyHKLiI0O HapaTHBHUX
MapKkepiB TaTepHa «ceMioTH3aUlis» BUKOHYIOTH
ioenmuchixamopu inmepmedianrpbnocmi (Taki K art,
peinture, musique TOmoO). BOHU CTAaHOBIATH OAWH
31 CKJIAJHMKIB 3aco0iB BepOasizaiii BiAMOBIIHOT
Mozeni. [Hmwmii cknagHuK nependayae BUKOPHUCTAHHS
JlekceM 13 ceMaHmuKow 3Hakogocmi abo CHOpigHe-
HUX JIii 1 BIACTUBOCTEH, 1110 BiJITBOPIOIOTH MPOLIECH
pernpe3eHTanii Ta inTepIpeTanii y Mexax XyI0KHbOTO
tekcty [Wolf, 1999]. Jlo Takux HajexaTh CJIOBa Ha
3pa3ok code, signe, marque, symbole, signification,
symboliser, désigner TOIO, sSKi (IKCYIOTh MOBHE
BUSIBIICHHSI MDKMHCTEIIBKMX CMHUCIIB 1 CHpPHUSIOTH
(hOpMyBaHHIO CEMIOTUYHOTO BUMIipY OTIOBIJIi.

Bapro miakpeciuTH, IO HapaTHMBHUU MaTepH
«ceMioTH3aNLis» peai3yeTbesl y KiJIbKOX BapiaTHB-
HUX QopMax, 3yMOBIIEHHX THIIOM 3HAKOBOi B3ae-
Momii y Mexax XyHZOXXKHBOTO TEeKCTy [MOYepHIOK,
2014, c. 294]. 3okpema, MOZCIb «KOOYBAHHA) BIJO-
Opaxae poIleC aKTyai3allii 3HaKOBOT IPUPOIU MEC-
TelbKUX (OPM Ta IX MEPETBOPEHHS Ha BepOaNbHUI
ekBiBaneHT [MouepHiok, 2014, c. 293-294]. Bapia-
Uisl «0eKodysannay IMILTIKY€e TIPOLIECH OCMUCIICHHS,
iHTeprpeTanii ¥ TIyMadeHHs HHUX (HOpM y Mexax
HApaTUBHOI CTPYKTYPH, TOOTO BIATBOPIOE PEICTITUB-
HUN aCIeKT MIKMHUCTEIbKOI KOMyHikarlii [Mouep-
HIOK, 2014, c. 293-294].
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@DyHKIIOHAIbHE HAIIOBHEHHS 3a3HAYE€HUX Bapia-
il MaTepHa «ceMioTU3amisn» BUABISETHCS HA PI3HUX
PIBHSIX OpraHizamii XyZoKHbOTO TekcTy. KomyBanus
BUCTYIIA€ MEXaHI3MOM IEPBHHHOIO BiATBOPEHHS
€CTETUYHUX CMHCIIB, KOJIM aBTOp TpaHchopMmye ene-
MEHTH 1HIIOTO BHIy MHCTENTBA y MOBHO-00pa3Hy
CTPYKTYPY, Hazjatouu iM BepOabHol popmu. Y Takuii
Crocid CTBOPIOETHCS IHTEPMEIiaIbHUHN MPOCTIP TEK-
CTy, Y SIKOMY CJIOBO HaOyBa€ BJIACTHBOCTEH JXHMBO-
MIUCHOTO, My3UYHOI'0 UM KiHeMaTorpadiyHOro 3HaKy
[McLuhan, Fiore, Agel, 2005].

JlekoyBaHHs1, CBOEI0 YEProlo, peanisye iHTep-
MpeTaniiHui TOTEHIliall OMOBigi: 4YMTa4 abo Iep-
COH@X BHUCTYNA€ SIK PELUIIEHT, IO PO3II3HAE Ta
OCMHUCIIIOE 3HAKOBY MPUPOLY 300pa’KeHUX MHUCTELb-
kux ¢eHomeHiB. g Bapiamis 3a0e3nedye repMeHeB-
TUYHANA BHUMIp IHTEPMENiallbHOCTi, OCKIJIBKU CITpsi-
MOBaHa Ha PEKOHCTPYKIII0 MPUXOBAHUX CMHCIIB 1
BiITBOPEHHS KOMYHIKATUBHOTO 3B’SI3Ky MIXK MHUCTe-
urBamu [McLuhan, Fiore, Agel, 2005].

Peamizamiss marepHa «cemioTHM3amisD» y XymTOoX-
HBOMY TEKCTI 3HIMCHIOETBCS UYEpe3 CUCTEMY
JTHTBaJbHUX 3aco0iB, MO0 3a0e3MedyoTh BiJITBO-
PEHHSI 3HAKOBOI MPUPOAN MHUCTELBKUX SBUII 1 MPO-
neciB [Rajewsky, 2005]. Ha MmoBHOMY piBHI 11€ BHSB-
JSETBCSI Y BHUKOPUCTAHHI JIEKCHKO-CEMaHTHYHHX,
rpaMaTHYHUX Ta CTUIICTHYHUX CTPYKTYD, SIKi CIipusi-
I0Th (POPMYBaHHIO iHTEpMENiaTbHOTO 3MICTY OTOBIII.
30KpeMa, MOBHA PENPE3CHTALlis] MUCTELBKUX KOAIB
BiIOyBaeThCs NUIAXOM ekdpasucy, meradopusarii,
MIOPIBHSAHB, TEPMIHOJOTIYHMX HOMIHAIIA Ta IHIIMX
(hopm BepOaitizarii 30poBUX, CIYXOBUX YH TUTACTHY-
HUX BPaXEHb.

TakuM YWHOM, JIHTBAJIBHI MEXaHI3MH peaizallil
nmatepHa «cemioTm3amisn» 3a0e3MedyIOTh NEPETBO-
PEHHS XYIOXHBOTO TEKCTY Ha MYIbMUKOOOSUL NpO-
cmip, y IKOMY CJIOBO (DYHKITIOHYE SIK YHiBepCaIbHUN
MeniyM, 3IaTHUIl penpe3eHTYBaTH, IHTEpIpETy-
BaTW W TpaHCOPMYBaTH iHIII MHUCTELbKI CHCTEMH
[Rajewsky, 2005].

HaparuBna awHaMika iHTEpMeIiaIbHOI cCeMio-
TH3alii pO3rOpPTAEThCSA y B3AEMOMIl MK CTPYKTYyp-
HUMH PiBHSAMHU XyZOKHBOTO TEKCTY — IIEPCOHAKHUM,
KOMIO3ULIHHUM Ta cmuciaoBuM. Came dyepe3 IO
OUHAMIKy BigOyBa€ThCSl MOCTYIIOBE IEPETBOPEHHS
MDKMHUCTELBKAX KOMIIB Ha CKJIQJAHUKM HApaTHBHOL
opramizaiii, Ae KOXK€H €JEeMEHT OmoBiai HalyBae
3HakoBOi ¢yHKUil. Takum YMHOM, iHTepMedianbHi
CMHCJIM HE JIUILIE BKIIOYAIOTHCS B TEKCTOBY TKAaHHUHY,
a ¥ CTaroTh PYIIIHHOIO CHIIOK HOTO CIOKETHOTO Ta
CEMaHTHYHOTO PO3BUTKY.

OnHUM 13 KIIIOYOBHX BUSIBIB TAKOi JUHAMIKU €
iHTepMeiadbHUM CIOKETHUH IMITYJIbC — MOMEHT, KOJIH
o0pa3, MOTHB a00 MpeaMeT MHUCTEUTBa IHIIiIOITh
MOAIEBHI PYX UM IICUXOJIOTTYHY TpaHC(opMaLito mep-
coHaxiB. TBip MHCTELTBa, My3HYHUH (parMeHT abo
Bi3yanbHHI 00pa3 y MeKax OIOBiji MOCTalOTh CBOE-
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PITHMM «MEeIiaTopOM» MiX 30BHIIIHIM CBITOM i1 BHY-
TPILIHIM JOCBiIOM repoiB. 3aBIsSKH LbOMY XYIOKHIH
TEKCT AEMOHCTPY€E TEpexXia BiJ €CTETHYHOTO CHpHMA-
HSTTS 10 HAPATUBHOTO OCMUCIICHHS, 16 CEMIOTHYHUH
€JIEMEHT CTa€ CTPYKTYPOTBOPYUM YHHHHKOM.

OTxe, HapaTHBHAa JHHaMiKa IHTEpMediaTbHOI
cemioTH3auii BimoOpakae pyX BiJ CIOIISAAHHS IO
OCMHUCIIEHHS, BiJ] 00pa3y /0 3HaKa, BiJ €CTETHYHOTO
JI0 CEeMIOTHYHOTO piBHS XYIOXXHBOro Tekcty. Came
yepe3 Led NpoIiec IHTePMEeIiaIbHICTh TIOCTAE HE SIK
CYKYIHICTb OKPEMHX BiJICHJIaHb 0 IHIIMX MUCTELTB,
a sk croci6 opranizauii HapaTHBY, 110 GOPMYE IOTi-
¢oHiuHy, 6araToKOJOBY CTPYKTYpy Cy4acHOTO JIiTe-
paTypHOTO TBOPY.

Y pomaHi (hpaHKO-OENBrifiCHKOr0 MHCEMEHHUKA
Epika-Emmantoens IlImitra «La Part de 1’Autre»
npollec HapaTUBHOI CEMIOTH3aLlil peaizyeThes uepes
IHTerpalilo MUCTENTBa K 3HAKOBOI CTPYKTYpH, IO
dopMye CiOKETHY IUHaMIKy Ta (i10coChKo-eK-
3ucTeHUiiHui BuMip TBopY. E.-E. llImMiTT BUOynoBye
OiHapHy HApaTUBHY CTPYKTYPY, IO BiAA3EpKaioe
MOKITUBHH JKUTTEBUHA mUAX [iTaepa sK XymoKHHKa
i sx gukratopa. Came y Wil TOABOEHOCTI MPOSB-
JISIETHCS TIEPIIIa Bapiallis marepHy — «KOAYBAHH»,
TOOTO HaJlaHHA JKUTTIO CMUCIIOBOT (YOPMH Uepe3 MHC-
TELTBO.

B omnosini I'iTiep mocrae sik cy6’ KT, sIKUii iparue
Yyepe3 JKMBOMKC BiJHAWTH TapMOHIIO, OCMHUCIUTH
xaoc OyTTS 3a JIOOMOTO 3HAKiB, JIiHIH, KOMIIO3H-
uii — e cmnpoba cemiomusayii ceimy uepe3 ecme-
muune KOOY8aHHI:

«— Adolf H. : admis.

Une vague de chaleur inonda [’adolescent. Le
flux du bonheur roulait en lui, inondait ses tempes,
bourdonnait a ses oreilles, lui dilatait les poumons
et lui chavirait le ceeur. Ce fut un long instant, plein
et tendu, muscles bandés, une crampe extatique, une
pure jouissance comme le premier orgasme acciden-
tel de ses treize ans.

Lorsque la vague s’éloigna et qu’il revint a lui,
Adolf H. découvrit qu’il était trempé. Une sueur
citronnée rendait ses vétements poisseux. 1l n’avait
pas de linge de rechange. Mais peu importe : il était
re¢u!» [Schmitt, 2003, p. 6-7].

VY HaBeneHOMY BHIIE (parMeHTi BiATBOPIOETHCS
MOMEHT €K3UCTCHIIMHOTO TigHeceHHs Anonbda [11-
Jiepa Miclisi OTPUMaHHS, 34aBaiocs 0, JOJIECHOCHOTO
pe3ynsTaTy — cIoBa admis, sIKe ISt HbOTO CUMBOJI3Y€E
NPUAHSTTS, TiATBEPIKEHHS BIIACHOTO 1%, JIET1TUMI-
3alli0 HOro XyJIOKHBOTO MOKIUKaHHs. [lel kopot-
KAH BepOanbHUN 3HAaK HAaOyBa€ y TEKCTi 3HAUEHHS
cemMiomuyHo2o s0pa, HABKOIIO SKOTO PO3rOPTAETHCS
CKJIaJHa eMOLIHHO-CUMBOJIIYHA cHcTema. Peakis
nepcoHaxka Ha clioBo (une vague de chaleur, le flux
du bonheur) BUSIBIS€E, 1O IS HHOIO 3HAKOBICTH 1
TIJICCHICTh TIOEJHAHI Y MPOIECI €CTETHYHOTO Iepe-
JKUBaHHSI.
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TakuM 4MHOM, y LBOMY €Mi30i MPOCTEKYETHCS
inmepmedianvHe nepeHecenns — HapaTUB JITEparyp-
HOTO TEKCTy iMITy€ €CTETHYHHM aKT CIPUHHATTA
JKUBOIIUCY: BiJl BITUYTTA KONbopy (vague de chaleur),
yepe3 KOMITO3UIliHe HarpykeHHs (muscles bandés,
une crampe extatique), 10 TapMOHIMHOTO pPO3ps-
keHHd. EMoriliHa CTpyKTypa CLIeHU YIo[iOHEeHa 10
XyJIOKHBOTO IIPOIIECY — TBOPEHHS 00pa3y uepes JiHii,
PUTM, TNPONOPLII0, IO SBISAE COOOIO ecmemuune
KOOYBAHHS PeanbHOCHII.

Orxe, lImiTT Yepes meil emizom perpe3eHTye
cnpoly cemioTu3allii OyTTsS repoeM, SKHW IparHe
OCMHCJIUTH Xa0C yepe3 MUCTELbKHUH 3HaK. BogHouac
MMUCbMEHHMK PO3KPHBAE 1 ApaMaTH3M LbOTO MIPOLIECY:
3[IaTHICTh OAa4YUTH CBIT K CHCTEMY 3HAaKiB HE Bee
JI0 TapMOHii, a JIMIIEe MAacKye IyXOBHY J€30pi€HTa-
mito. Taka iHTeprperaiis BinoOpakae KIFOUOBY 111€10
pOMaHy — iHTepMeIialIbHICTh K (OpMa ECTETUIHOTO,
MOpPAJILHOTO Ta €K3UCTEHLIHHOrO BUIIPOOYBaHHS, Y
SIKOMY MHCTELTBO CTa€ He JIMIIE 3aCO00M Mi3HaHHS,
a ¥ HOTeHLIHHUM JKEPESIOM CIIOTBOPEHHS CMHCIIB.

VY mpoTunexHii CIOXKETHIN JiHii (peanbHil icTo-
pU4HIN) BiIOYBa€TbCS OeKody8anHs Mucmeymed,
Horo pylHYBaHHsS — MUCTELTBO IepecTae OyTH 3Ha-
KOM ICTHHH 1 CTa€ 3HAKOM 11€0JIOr1l.

«— Adolf Hitler : recale.

Le verdict tomba comme une régle d’acier sur une
main d’enfant.

— Adolf Hitler : recale.

Rideau de fer. Terminé. On ne passe plus. Allez
voir ailleurs. Dehors. Hitler regarda autour de lui.
Des dizaines d’adolescents, oreilles cramoisies,
mdchoire crispée, le corps tendu sur la pointe des
pieds, les aisselles mouillées par [’affolement, écou-
taient [’appariteur qui égrenait leur destin. Aucun
ne faisait attention a lui. Personne n’avait remar-
qué [’énormité qu’on venait d’annoncer, la catas-
trophe qui venait de déchirer le hall de I’Académie
des beaux-arts, la déflagration qui trouait ['univers :
Adolf Hitler recalé.

Devant leur indifférence, Hitler en venait presque
a douter d’avoir bien entendu. Je souffre. J'ai une
épée glacée qui me déchire de la poitrine aux
entrailles, je perds mon sang et personne ne s ’en rend
compte? Personne ne voit le malheur qui me plombe?
Suis-je seul, sur cette terre, a vivre avec autant d’in-
tensite ? Vivons-nous dans le méme monde?» [Sch-
mitt, 2003, p. 1].

Tox nett emizon i3 pomany E.-E. IlImiTTa € ceman-
TUYHUM aHTHIIOJOM TONEPEJHHOTO — MOMEHTOM
JEKOLYBaHHS MHCTELTBA, y IKOMY PyHHY€ETbCS HOro
cakpajbHa Ta ecTeTMYHa (PyHKUis, a 3HaK 1CTUHH
TpaHC(HOPMYETHCS Y 3HAK TPAaBMH, BiAUYKEHHS W
MaiOyTHBOT 11€0JIOTIYHOT MaHIITYISII1.

V cueni, e repoit aizHaeTsCs npo nposal («Adolf
Hitler: recaléy»), MUCBMEHHUK MOJIEIIOE TIPOIIEC
iHBepcii cemioTHyHOrO Koay. SIKIIo cioBo «admisy
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y TONEpeJHbOMY emi3oli OyJl0 3HakOM TrapMOHii,
aKTOM MPUKAHSTTS B €CTETUYHUHN BCECBIT, TO «recaléy
MIOCTAE 3HAKOM BUKJIFOUECHHS, CHMBOJIIYHOTO PO3PUBY
MK CyO’€KTOM 1 CBITOM KyNbTypH. Y HapaTUBHIH
CTPYKTYpi BiAOyBa€ThCsI 3CYB Bil €CTETUYHOTO KOAY-
BaHHS JI0 OT0 JICKOyBaHHS — aKT €CTCTUYHOI 1HiIlia-
i1 IepeTBOPIOETHCS Ha aKT CUMBOJIIYHOTO BUTHAHHSI.

HIMIiTT BHKOPHCTOBYE 00pasu 3atiza, X000y,
Gizuunozo oonro («régle d’aciery, «épée glacéey),
mo0 MiOKPEeCIUTH PYyHHYBaHHS BHYTPILIHBOTO
3B’sI3Ky MIX Kpacoro Ta rapMoHiero. Mosa Tina, sika B
nornepeAHpOMY (parMeHTi Oyia BUpa3oM HATXHEHHS,
TENep CTa€ 3HAKOM CTpaXIaHHS W BiguyxenHs. Lle
HE MPOCTO €MOLIHHUNA KOHTPACT — L€ CEMiOTHYHUIM
371aM, y SIKOMY 3HAaK MHCTELTBA MEpecTae Mo3Hav4aT
icTHHY 1 Kpacy, a HaOyBae 3Ha4eHHs 000, TOPa3KH,
PO3PHBY 31 CBITOM IyXOBHOTO.

Came meil MOMEHT € THOBOPOTHHM Yy IIpoleci
cemioTH3auii CBiTY Tepos:: BiH Oilbllie He mparHe
TIIYMauuTH PEANbHICTh Yepe3 TapMOHIHHHMN ecTe-
TUYHUM KOA, a mourMHae (OPMYyBaTH iCONOTIUHY
CHCTEMY 3HaKiB, y SIKili Kpaca MmiMIHIO€ThCS BIAI0I0,
a icThHa — (paHATUYHOIO BIPOIO B «YHCTY (OpMY».
MucrtenTBo, mo30aBieHe T'yMaHiCTUYHOTO 3MICTY,
CTa€ 3HAPSAAMSAM i7CONOTIi — 3HAKOM, SIKHiA OLJIbIIE HE
BIZIKPHBA€E CEHC, a MPUXOBYE HOTO.

Tak ¢opmyeTscs iHTepMeaiaJbHUIl KOHTPACT:
JKUBOIIKC, SIKUH y CTPYKTYpi pOMaHy CIyTrye MeTa-
(GopoI0 TBOpEHHSA, CTAE OJHOYACHO CHUMBOJIOM 3HH-
meHHs. [IIMiTT TpaHchopMmye XyIoKHIN akT y Hapa-
TUBHHI 3HAK MOPaJIbHOTO BUOODY.

3aBIsIKM IbOMY MUCTELITBO TIOCTAE HE JIUILIE ecTe-
TUYHOIO, a W €TUYHOI0 KaTEropi€ro, 3HaK XyHTOXKHO-
CT1 IEPETBOPIOETHCS HAa 3HAK MOPAIBHOCTI, TOOTO Ha
CEMIOTHYHY KOHCTAHTY OIOBiJi.

Takum unHoOM, y poMani E.-E. IlImitTa «La Part
de I’autre» cemioTu3auisi peanizyeTbcs yepes AMXO0-
TOMil0 KOIYBaHHSl — J€KOAYBAHHA, JIc MHCTEITBO
BUCTYIIa€ MEXaHI3MOM PO3yMiHHS Ta BOAHOYAC CIIO-
TBOPEHHS CBITY.

BucHOBKHM i mepcnekTHBH MOAAJIBIIUX PO3PO-
00K y JaHOMy HampsiMi. Y CTaTTi mpoaHali30BaHO
(eHOMEH HapaTHBHOI ceMioTH3alii IK (GOopMy BUSBY
IHTepMEA1aIbHOCTI XYIOKHBOTO TEKCTY Ha MPHUKIIAAL
pomany E.-E. [lImitra «La Part de I’autre». Anani3
po0OTH TOKa3aB, IO iHTEPMETialbHICTh B HAIIOMY
BUTIAJIKYy pealli3yeTbcs 4epe3 IIBi B3a€MOIOB’sI3aHi
(dopMHu cemioTH3AIlil: KOAYBaHHS Ta JEKOAYyBaHHS.
KonyBanHs 3a0e3neuye nepBUHHE BiATBOPEHHS 3Ha-
KOBUX CHCTEM MHCTELUTB y BepOajbHill IUIOIIWHI,
JICKOyBaHHS (QOpMye TMpolec IHTeprperTaiii Ta
OCMUCIICHHSI XyIOKHIX 00pa3iB.

TakuM yWHOM, HapaTWBHA CEMiOTH3allis BUSB-
JISETHCS KIIOYOBUM MEXaHI3MOM peajizalii iHTep-
MeAianbHOCTI B XyJOKHBOMY TEKCTi: BOHa 3abe3-
Me4yy€e B3aEMOJII0 PIi3HUX MUCTCIBKUX KOJIB,
MOJIEJIIOE CMHCIIOBI CTPYKTYpPH HapaTHBY Ta CTBO-
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ptoe momioHiuHY, 6araronrapoBy CUCTEMY CeMio-
TUYHUX 3B’ SI3KiB.

OtpuMaHi pe3yNnbTaTH BiJIKPHBAIOTH HU3KY MOXK-
JMBUX HANPSMIB JUIS MOAAIBIINX JOCTiKeHb. [lep-
CIIEKTHBHUM BHJAETHCSI PO3LIMPEHHS aHaJi3y Hapa-
THBHOI cemioTu3auii Ha iHil Tekctd E.-E. IlImiTTa,
30KpeMa TBOpH, A€ IHTEpMEIiallbHI KOAM MY3HKH,
TeaTpy abo KUBOIHKCY BiJIrpaloTh CTPYKTYPOTBOPUY
ponb. Lle mamo © 3Mory 3icTaBHTH pi3HI MOJEINi
KOJyBaHHSI Ta JICKOJIYBaHHS MHCTEIbKHX 3HAKOBHX
CHCTEM Yy MeXaX aBTOPCHKOTO CTHIIIO.

[Momanpmie mocmiypkeHHS MoOxe OyTH CIpPSMO-
BaHE Ha MOMTHOIIEHUH aHalli3 PEIIeNITUBHUX aCIIEKTiB
HapaTUBHOI ceMioTH3allil, 30KpeMa SK pi3Hi iHTep-
MefialbHI KOAW BILTUBAIOTh HAa (DOpMyBaHHS YHUTa-
4eBoi IHTeprpeTarlii, emmarii Ta MopaibHO-(}iso-
CO(CHKOTO OCMUCIICHHS TEKCTY. Y IbOMY KOHTEKCTI
HIHHUM € MDKIUCHHIUTIHAPHUN MiAXix i3 3aimydeH-
HSIM KOTHITUBHOI MOETHKH, NICHXOJOTIi CIPUIHATTS
Ta TeOPii eMOIIii.

OTxe, HapaTHBHa CeMIOTH3allisl SK MEXaHi3M
peanizarii iHTepMeniaTbHOCTI He JIUIIIE OMUCYE CIell-
ndiky xynoxxkuasoro texcry E.-E. [lIMmiTTa, a i 3amae
MIMPOKHUH TOPU30HT MOJAJBIINX HAYKOBHX MOIIYKIB,
IO OXOIUTIOIOTH TIOPIBHSIBHY JIiTEpaTypo3HaBUY,
KOTHITHBHY Ta Me/liaJIbHy NEpPCIIEKTHBH.
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Y crarTi JOCHIPKEHO KOTHITHBHO-TIpAarMaTWYHI acleKTH —aKTyaji3arlil
TEMaTHYHUX  BEKTOPIB B  aHDIHCPKOMOBHHUX  JHUTSIYMX  HAYKOBO-
NONY/SIPHAX BHAAHHSAX SK BaXJIMBOIO YHHHHKA (OPMYBAHHS IUTIYO]
KapTUHU CBITY. JIATSYMH HAyKOBO-TIOMYJSPHUN AHCKYpC PO3IISHYTO SIK
Oararo(yHKIIOHAILHUA KOTHITUBHO-TIparMaTHYHUKA MPOCTIp, Yy MeXax
SIKOTO HAayKOBE 3HAHHS aJaNTye€ThCs JI0 BIKOBHX 1 KOTHITUBHUX 3mi0HOCTEH
MOJIOJIIINX YUTAYIB Ta IHTETPYETHCS B IXHIN 0COOUCTICHHUN TOCBI.

Metoto poOOTH € BUSBIICHHS OCHOBHHX TEMAaTHYHUX BEKTOPIB, 10 OPTaHi3yIOTh
3MICT aHITIHCHKOMOBHUX JUTSIYUX HAYKOBO-IOMYJSIPHUX BHIaHb, Ta aHAII3
0COOMBOCTEH iX penpe3eHTallii 3 ypaxyBaHHIM KOTHITHBHUX 1 ParMaTHIHUX
aCTeKTIB TEKCTy. Y TpoIleci JOCTiDKCHHS BHOKPEMJICHO YHIBEepCallbHi,
MOJIITeMaTHYHI Ta MOHOTEMATHYHI BUIAHHSA, IO BIAPI3HAIOTHCS 00CATOM 1
TTHOWHOKO TEMAaTUYHOT perpe3eHTaIli.

AHaJi3 TOCHIPKYBAaHOTO Marepialy JaB 3MOTY BHSBHUTH KJTFOYOBI TEMAaTHUHI
BEKTOPH JUTSYOTO HAyKOBO-HOMY/ISPHOTO HCKYPCy, a came: Mi3HaHHS
HABKOJIUIIHBOTO CEPEOBHINA, Mi3HAHHS BIACHOI 1ICHTHYHOCTI, MOMOTAHHS
mpoOJeM 1 cTpaxiB, MOTHBAIlIS IO PO3BUTKY Ta MPOCYBAaHHS IIJICH CTAIOro
po3BuUTKy. 11i BEeKTOpH MOXYTh OyTH SK SKCIUTILIMTHO IMPEICTABICHI B Ha3Bi
W TeMmaTWili BHIaHb, TaK 1 IMIUTIKOBaHI Yepe3 OIUC JKUTTEBHX CHTYaIliH,
EMOIIIHHUX CTaHIB Ta Mojenel noseainku. OcoOIuBy yBary IpUAUICHO POl
JIEKCHYHUX MapKepiB, HAPATHBHUX CTPATEriii, HepcoHai3allii Ta HO3UTHBHOT
PO3B’SI3KH, SKi TMOCHJIIOIOTH MPAarMaTHYHUI BIUIMB TEKCTIB 1 CHOPHUSIOTH
(OpMyBaHHIO I[IHHICHUX OpIEHTHPIB y IUTHHHA. TeMaTWyHa oOpraHizaiis
JOCHIDKYBAHUX BHJAaHb IOCTAE€ SK IUTIICHA CHUCTEMa B3a€MOIIOB’SI3aHHX
CMUCITiB, OPIEHTOBAHUX Ha KOMIUICKCHHUI PO3BUTOK JUTIYOrO aapecara.
OTxe, TEMaTWYHI BEKTOPH BHUKOHYIOTH (YHKI[IIO CMHCJIOBUX JIOMIHAHT,
3a0e3Meuyr0ur IHTEerpallil0 HAyKOBOTO 3HAHHS, BUXOBHOTO IMOTEHIANy Ta
€MOIIIHOT 3aTy4€HOCTI, @ TAKOXK CIIPUSLIOTH PO3BUTKY IMi3HABAJIBHUX HABHUYOK,
€MOLIIMHOT KOMIIETEHTHOCTI M COLiajJbHOI BiAIOBIZAJIBLHOCTI MOJIOALLINX
YUTAYiB y MPOLECI B3aEMOJIIT 3 TEKCTOM.
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The article deals with the cognitive and pragmatic aspects of actualising
thematic vectors in English nonfiction for children as an important factor in
shaping children’s worldview. Children’s nonfiction discourse is considered
as a multifunctional cognitive and pragmatic space within which scientific
knowledge is adapted according to the age and cognitive abilities of younger
readers and integrated into their personal experience.

The aim of the work is to identify the main thematic vectors that organise the
content of English nonfiction for children and to analyse the features of their
representation, taking into account the cognitive and pragmatic parameters
of the text. In the course of the study, universal, multi-thematic, and mono-
thematic publications were identified, differing in the scope and depth of
thematic representation.

Analysis of the material under research revealed the key thematic vectors
of children’s nonfiction discourse, namely, learning about the environment,
learning about one’s own identity, overcoming problems and fears, motivation
for development, and promoting sustainable development goals. It has been
shown that these vectors can be either explicitly represented in the title and
subject matter of publications or implied through the description of life
situations, emotional states, and behaviour patterns. Particular attention is paid
to the role of lexical markers, narrative strategies, personalisation, and positive
outcomes, which enhance the pragmatic impact of texts and contribute to
the formation of children’s value orientations. The thematic organization of
the publications under analysis appears as a coherent system of interrelated
meanings focused on the comprehensive development of the children’s
audience.

Thus, thematic vectors perform the function of semantic dominants, ensuring
the integration of scientific knowledge, educational potential, and emotional
involvement, as well as contributing to the development of cognitive skills,
emotional competence, and social responsibility of younger readers in the
process of interacting with the text.

ITocTanoBka

npoodsaeMu.

AHTTIICBKOMOBHI ~ Ipallil0 HAyKOBOTO 3HaHHA y c(epy 0COOMCTICHOTO

TUTSYl HAYKOBO-TIOMYJISPHI BUIAHHSA SIK KOTHITHB-
HO-TIparMaTHIHUH npOCTip i 3aci0 q)opMyBaHHﬂ
JMTAYO] KAPTHHHU CBITY Bl,[[06pa)KaIOTL cucTeMy IiH-
HOCTEH, TMi3HaBAJIBHUX Op1€HTI/Ip1B Ta KOMYHIKaTHB-
HHUX CTpareriii cydacHOTro cycminbeTBa. TemarnuHi
BEKTOPH TUTSYOTO HAYKOBO-TIOMYJISIPHOTO JUCKYPCY
BUKOHYIOTB POJIb CMUCJIOBHX JOMIHAHT, III0 BU3HAYa-
I0Th HampsIMH KOHIIETITyali3alii 3HaHb 1 (hOpMYIOTh
y IWTUHY LUTICHY KapTUHY CBiTy. BOHM BHKOHYIOTH
He nuIie iHpOopMaTUBHY, a # BUXOBHY, MOTUBAIlIIHY
Ta €MOTHBHO-OILIIHHY (PYHKIi1, 3a0e3meuyoun iHTe-
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JTIOCBITY MOJIOJIINX YUTAYIB.
KorHiTuBHO-TIparMaTiuyHi acrekTH akTyami3arii
TEMaTHYHUX BEKTOPIB B aHDIIHCHKOMOBHHX JHUTS-
YUX HAYKOBO-TIOMYJIAPHUX BHJAHHSX TPOSBIISIOTHCS
y CIPSIMOBAHOCTI TEKCTy Ha (OpMYyBaHHS B JUTHHH
371aTHOCTI OCMUCITIOBATH HOBY iH(OPMAITIIO Ta TOE-
HYBAaTH i1 3 HASIBHUM JOCBiOM. 3aBIsKU )Z[OCTYHHOMy
BHKJIALTY, EMOIII{HIN 3aTy9eHOCT] i YITKiH CprKTypl
TaKi BUJAHHS TOJETIIYIOTh 3aCBOEHHS 3HaHb 1 CTU-
MYJIIOIOTh Ii3HABANbHY aKTHBHICTh. [Iparmarmyna
3HAUYNIICTh TEMaTHYHHUX BEKTOPIB MOCHITIOETHCS
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3aCTOCYBaHHIM CTpPaTeriil CIpOoILeHHS, IepcoHai3a-
1ii Ta MOTHBAIIii, III0 JJa€ 3MOTY aJanTyBaTH CKIaIHI
HAyKOBl IOHSATTS 1O KOTHITMBHUX MOXIIHBOCTEH
MOJIOJIIINX YUTadiB Ta (POPMYE LITICHE YSBICHHS IIPO
CBIT.

AHani3 ocTaHHIX AocChHil:KeHb i myOJikauii
3acBiUye€ iHTEpeC JIHTBICTIB A0 AUTAYOL JiTeparypu
(A. O. Uaris, E. I. Orap, O. [1anyma, B. Camoitnenko)
Ta HayKoBo-TomyssipHoro quckypey (C. @. Cokomnos-
ceKa, [. Cusokinb, T. M. Koroleva). [Ipore kornitus-
HO-TIparMaTWYHi acleKTH aKTyali3allii TeMaTHYHHX
BEKTOPIB y IUTAYMX HAYKOBO-TIOIYIAPHUX BUIJAHHSAX
JOCITIPKEHO HEAOCTAaTHRO, a HasBHI POOOTH 31€0111b-
LIOT'0 30CEPEIKEHO HAa OKPEMUX MOBHHUX a00 CTHIIiC-
TUYHUX XapaKTEePUCTUKAX TEKCTiB.

Mera i 3aBaanHs crarTi. Metoro pobotu €
BUSIBIIGHHSI  KOTHITMBHO-IIPArMaTHUYHHUX  ACIEKTiB
aKTyamizamii TeMaTHYHUX BEKTOPIB aHIJIiHCHKOMOB-
HUX IUTSYUX HAyKOBO-NIOMYJISPHHUX BUAAHb. 3a3Ha-
YeHa MeTa mependadae BUPILICHHS TaKUX 3aBIAHb:
1) okpecnuTH 3MICT MOHATTS «IUTSTYUN HAyKOBO-TIO-
OyNAPHUNA JTUCKYpPC»; 2) BHU3HAYUTH CYTHICTH Ta
CTPYKTYPHI XapaKTEepUCTUKU TEMAaTHYHHX BEKTOPIB,
o (OpMYIOTH CMUCIIOBY OpTaHi3allil0 aHTITHCHKO-
MOBHOTO IUTSIYOTO HAYKOBO-TIOMYJISIPHOTO IUCKYPCY;
3) mpoaHami3yBaTH 0COOIMBOCTI BILTMBY TEMaTUIHIX
BEKTOpIiB Ha (OPMYBaHHS MMi3HABAJIFHUX HABUYOK 1
LIHHICHUX OPIEHTHPIB MOJOAIINX YUTAYIB Y MPOIEC]
B3a€MOZIi 3 TEKCTOM.

O0’€KTOM JOCIIKCHHS € NUTSAYi HAyKOBO-TIO-
myssipHi BugaHHs. [IpenmeT mocmipkeHHS — aHami3
KOTHITUBHO-TIparMaTH4HUX AaCIHEKTIB penpe3eHTamii
TEMaTUYHUX BEKTOPiB Y IIUX BUIAHHSX.

Bukiax ocHOBHOro marepiajry AOCIIigKeHHs.
B aHmmMiiCbKOMOBHOMY JUTSYOMY HayKOBO-TIOIMYJISIP-
HOMY JUCKYpCi SK OaraTo()yHKIIOHAJNbHIA €THOCTI,
sKa KOHLIEHTpPYy€e i1H(opMaulilo mpo HAayKoBi (akxTy,
oAl Ta YNHHUKY, TIOB’S13aH1 3 HAYyKOBUMH PealisiMH,
BHKIIQJICHIMHU B JOCTYIHIH 1 3p0O3yMiNiil juis mitel
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(bopMi, aKTyasli3yeThCsl TEMaTU4YHa IMOJIBEKTOPHICTH
SK OJIMH 13 KIIFOYOBUX ACHEKTIB OpraHizalii 3MiCTy
BUJaHb. TeMaTW4Ha PI3HOMAaHITHICTH AOCITIIKYyBa-
HOTO THITy IUCKypcy 3ale3leduye penpe3eHTalio
3HaHb PI3HOTO PIBHSA y3arajJbHEHHS Ta cupusie ¢op-
MYBaHHIO LiJiCHOI, CTPYKTYpOBaHOI KapTHHU CBITY B
IHUTAYINA CBIAOMOCTI, aalITOBAHO]I 10 BIKOBUX 1 KOT'Hi-
TUBHHUX OCOOIMBOCTEH MOJIOAINX YUTAUIB.

AHDIIHCHKOMOBHUN UTSYUM HayKOBO-TIOITYJISP-
HUM JUCKYypC HpEeACTaBICHHH SK HIMPOKUM TeMa-
TUYHUM CHPSMYBaHHSM BHUAAHb, SIKi OXOIUTIOIOTH
yCi OCHOBHI HNPUPOIHI Ta aHTPONOreHHI 00’€KTH Ta
ABHIIA, TaK 1 TEMAaTHKAMU BY)KYOTO CHPSMYBAHHS
3 OLIbII AETAJBHOI0 KOHLEHTPALI€0 Ha OKPEMHX
JIOMEHAX 3HaHb, SKi CIIPUIIOTH MODIUOIEHOMY (op-
MYBaHHIO 3HAaHb 1 MOKPAILEHHIO 3IaTHOCTI KaTero-
pu3yBaTH Ta CHCTEMATH3yBaTH iHpopMalio mpo
HaBKoONUIIHIH cBiT. Taka qudepenuiamis TeMaTHaHOT
pernpes3eHTawii 1ae 3MOry BUOKPEMHUTH yHiBEpCaJbHi
(OXOIUTIOIOTH IUPOKHUH CHEKTP 3HAHB PO CBIT 1 CIIy-
TYIOTh 0a30BHM JDKEpesoM 3arajibHoi iHdopmarii),
MOJITEMaTH4dHi (30CepeIKyIOThCSI Ha KIIBKOX B3ae-
MOIIOB’I3aHUX TeMaX, MOTTIMOIIIOI0UN 3HAHHS B OKpe-
MUX Tally3siX) Ta MOHOTEMaTH4Hi (IPUCBIYCHI OTHIH
KOHKpETHill TeMi, 3a0e3leuyroTb NeTajbHE OIpa-
IIOBaHHS iH(poOpManii) OUTAYl HayKOBO-MOIYJAPHI
BUJAHHS.

[TpuknanoM MIMPOKOTO KOjia TEMaTHYHOI perpe-
3eHTalll aHJIIHCHPKOMOBHHUX IUTSYMX HAyKOBO-IIO-
NYJISPHAX BHIAHb € yHIBEpPCaJbHI JUTSYl CHLUKIO-
MeIMYHI BUIAHHS, SKi OXOIUTIOIOTh OCHOBHI cdepu
Mi3HAaHHS HABKOJHMINHLOI JIIMCHOCTI Ta JIOOUHHU B
Hiid. Tak, y ennuknonexnisx Our World in Pictures:
An Encyclopedia of Everything (2022), Eyewitness.
Encyclopedia of Everything: The Ultimate Guide to the
World Around You (2023), Knowledge Encyclopedia:
The World as You've Never Seen it Before (2023)
(puc. 1) TeMaTHYHHI CIIEKTP MPEICTABICHUN TAKUMH
KOHLENTYaTbHUMH TIOJISIMH, SIK TPUPOIHHHA CBIT

bE] S M |
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Puc. 1. YHiBepcaJibHi 1uTsi4i eHuMKI0meRil
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(Space; Earth; Nature), Hayka i TexHOIOTIi (Science,
Technology), nronuna Ta cycminbeTBo (Human Body,
History; Culture and Society).

[lonmitemarnuni  AWTAYI  HAYKOBO-TIOMYJISIPHI
BUJAHHS, 30CEPeKYIOUNCh Ha NIEBHIN ranty3i 3HaHb,
Jal0Th PO3TOPHYTY iH(OpMaIi0 MPO OCHOBHI KOH-
LENTH, SIKi BXOAATH 10 KOHIENTYaJILHOTO IOJIS i€l
rany3i. Ilpuknagom Ttakux BuzmaHb € Knowledge
Encyclopedia Human Body! (2017), History Year
by Year: The History of the World, from the Stone
Age to the Digital Age (2013), Cars, Trains, Ships,
and Planes: A Visual Encyclopedia of Every Vehicle
(2025), Animal! The Animal Kingdom as You've
Never Known Before (2016) (puc. 2).

MoHoTeMaTH4yHi ~ AWTSAYI  HAYKOBO-TIOMYJISIPHI
BUIAHHS 30CEPEIKYIOThCS Ha By3bKOcTeHH(piuHii
TeMaTulli, 3a0e3nedyroud MOrHOIeHe, MOCHIiTOBHE
Ta CHCTEMaTH30BaHE BHUCBITJICHHS BiAMOBITHOTO
MOHATTS YU SIBUILA 3 ypaXyBaHHSIM BIKOBUX 1 KOTHi-
TUBHHUX 0COOIMBOCTEN qUTA4O1 ayauTopii. Takuii T
BUJAHb CIIPHSA€ KOHLEHTpAlii Ha TeMaTHYHO oOMe-
KEHOMY Marepiami W mae 3Mory 3abe3meduTH Horo
MOCTTiI0OBHE 3acBOEHHS. [IpHKIIa oM TakUX BUIAHb €
My Book of Cats and Kittens: A Fact-Filled Guide
to Your Feline Friends (2023), Hurricanes! (2019),
Train: The Definitive Visual History (2023) (puc. 3).
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AHani3 aHTiHCPKOMOBHUX JUTAYUX HAYKOBO-IIO-
NYJISPHUAX BUAAHb AaB 3MOI'Y BUSIBUTH aKTyaji3aliio
TAaKUX TEMAaTHYHUX BEKTOPIiB: Mi3HAHHS HaBKOJMIL-
HBOTO CEPEJIOBHIIA, Mi3HAHHS BIACHOI iIEHTHYHOCTI,
MOJIOJIAHHA TPOOJIEM 1 CTpaxiB, MOTHBAIll 10 PO3-
BUTKY Ta TPOCYBaHHS IIiJIel ctamoro po3BUTKY. Lli
TEMaTH4YHi BEKTOPH PETIPE3ESHTYIOCS B Ha3Bi i 3arajb-
Hill TeMaTHUIll BUIAHHS, 200 XK IMIDTIKYIOTBCS B IHIIIHX
TEeMaTHKax depes3 1mojady cyMi>kHoi iH(opMmartii.

TeMaTUUHUIl BEKTOp MI3HAHHA HAEKOIUWIHBOT
oiiicnocmi pealizyeTbCsl depe3 BHIAHHA, Y SKUX
TeMaTHKa C(OKyCOBaHAa Ha KOHLENTAaX, IOB’SI3aHUX
13 HABKOJMIIHLOIO JIMCHICTIO JUTHHHM, IO MICTHTh
NPUPOOHi TA AHMPONO2EHHI 00 e€kmu Ta AGUYA.
3a3BUyail TeMaTW4HI BEKTOPH Mi3HAHHS HABKOJIMIL-
HBOI IIMCHOCTI € eKCIUTIIUTHUMH, BiZoOpaKeHUMH
B Ha3Bi Ta TeMaruli i cropsMoBaHi Ha (GopMyBaHHS
B JINTUHU LUTICHOI KOHIIETITyadbHOI KapTUHH CBITY,
PO3BUTOK IMi3HABAJIFHOI aKTUBHOCTI Ta PO3ILUPEHHS
JIEKCUKO-KOHIIETITyaTbHOI KOMITETEHIIi1, TI0B’s13aH0] 3
00’eKTaMM Ta SIBULIAMU HABKOJHMIIHBOTO CBITY.

IIpuponHi 06’ekTH Ta ABUIIA, IO 3a0€3MEUYIOTh
M3HaHHS HABKOJIMIIHLOI MIMCHOCTI, B aHIIIHCHKO-
MOBHUX IHUTSYHMX HAYKOBO-HIOMYJISIPHUX BHIAHHSIX
PENPE3CHTYIOThCSL  IBOMA TEMaTHUYHUMH  KOpPILy-
caMH: KOPIyCOM IMi3HaHHS HaBKOJHIIHBOI IiHCHO-

THSON|IANS®

Puc. 3. MoHoTeMaTH4Hi ANTAYi HAYKOBO-NIONMYJISIPHI BUAAHHSA
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CTI Ta KOpImycoM Ii3HaHHS Tima JroguaA. Koprmyc
Hi3HAHHS HaBKOJUIIHBOI MIHCHOCTI MICTATH Takxi
TEeMaTW4Hi OJOKH: aCTPOHOMIYHI 00’€KTH Ta SIBHUINA
(Hebecni mina ma KoOCMiuHi npoyecu, HATPHUKIAL
Hello, World! Solar System (2016)), reorpadiuni
TIOHSITTS (MAMeEPUKU 1 OKeaHu, pe2ioHu, KIiMamuyti
noscu, aanowagmui 301y, Hanpuknan My First Big
World Atlas (2020)), poCIIMHHUI 1 TBApUHHHUHA CBIT
(ocHo6HI epynu pociun i meapun ma cepedosuwya ix
icnysanns, Hanpukian Animal! The Animal Kingdom
as You’ve Never Known Before (2016)), npuponHi
SIBUINA Ta TIPOLECH (4ACO8i YUKAU Npupoou (3MiHa
nip poxy, 00008ull pumm), NO20OHI AGUWA, CIMUXILHI
aeuwya, Hanpuknan Hurricanes! (2019)), a Takox
0a30Bi ysBICHHA TPO (i3WYHI BIACTUBOCTI HABKO-
JIUIIHBOTO CEPEHOBUILA (CEIMI0, 36YK, MENI0 MOUO,
Hanpuknan Light: Shadows, Mirrors, and Rainbows
(Amazing Sczence) (2002))

Kopnyc Mi3HAHHA TiMa JIFOOWHU TpeICTaBIe-
HUM TeMaTMYHUMHU OJIOKaMH OyIOBH Tila JIIOXUHH
(vacmunu mina ma cucmemu op2amie, HaNPUKIAL
Knowledge Encyclopedia Human Body! (2017), Look
Inside What Happens When You Eat (2019)) Ta mMen-
TaNbHUX IPOLECIB (MUCTEHHA, eMOoyii, nouymms,
Hanpuknan First Sticker Book Feelings (2023)).

AHTpOTIOTeHHI 00’€KTHM Ta SBUIIA, IO 3a0e3-
[EeYyIOTh T3HAHHS HABKOJMIIHBOI JIHCHOCTI, B
AQHIIIICbKOMOBHUX JUTSYMX HAyKOBO-TIOMYJISIPHUX
BUIAHHSIX PENPE3CHTYIOThCS TAKHMMU TEMaTUYHUMH
Onokamu: ypOaHICTUYHHMNA TIPOCTIp (Kpainu, micma,
nocenennss, IHpAcmMpyKmypa, 2epomMaocvKi  npo-
cmopu, Hanpuknag How Cities Work (2016)), Tpan-
CIIOPTHI 3aCO0M (HazemHi, 600Hi, NOGIMPsHI, KOC-
miuni, Hanpuknan Hello, World! Planes and Other
Flying Machines (2022), Hello, World! Cars and
Trucks (2021), First 100 Trucks and Things That Go
Lift-the-Flap (2011), Open the Garage Door (2018)),
BHHAXOIU (eKCnepumeHmu, GIOKpumms, HaIpUKIa
See Inside How Things Work: A Usborne Flap Book
Revealing Car Engines, Submarines, and Machines
for Kids (2023)), 3HaKoBi cucteMu (yugpu, Oyksu,
Hanpuknan Baby Einstein: Shapes Flip Flap Book
(2006)), Bunmu JOACHKOI MISIBHOCTI (0cgima, Kyib-
mypa, mucmeymeo, mpaouyii, npogecii, HaAIPUKIA]T
The Arts: A Visual Encyclopedia (2017), Welcome to
the Symphony: A Musical Exploration of the Orchestra
Using Beethoven's Symphony No. 5 (2015)).

TeMaTUuHUI BEKTOp RI3HAHHA 61ACHOI ideH-
muynocmi peanizyeTbcs y BUIAHHSAX, CTIPAMOBAHHX
Ha BHUCBITJIIEHHS 0coONMBOCTEH BHYTplLLIHBOI opra-
Hizamii JIOOWHHM, SK TiNECHOi, TaK i MEHTAJIBHOI Ta
eMoLiifHol. BaxTMBUM acrmekToM TakWX BUIAHb €
MPOCYBaHHA i€l TOJEPaHTHOCTI Ta JAWBEPreHTHO-
CTi, IO CHPHSIOTH TAPMOHIMHOMY PO3BHTKY OCOOH-
CTOCTI, sIKa 3/1aTHAa PO3YMITH CBili BHYTpILIHIM CBIT
i cipuiiMaTty po3MAaiTTA el i mepeKoHaHb JIONEH,
ski il oTouyroTh. Taki KOHIENTH aKTyali3yIOThCS

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

nexkceMamu emotion, sad, happy, love, kind, scared,
different, same tomo. TeMaTn4HUI BEKTOp Mi3HAHHS
BJIACHOI 1JEHTUYHOCTI pealli3yeTbcs K Y BUIAAHHSIX
13 TEMaTU4YHUM CIPSIMYBaHHAM caMe Ha IIel BEKTOp,
TakK 1 IMIUTIKYy€ThCS B IHIIMX TEMAaTHKaX dyepes noaady
BiJITIOBITHUX KUTTEBUX CHUTYAITiH.

[MpuknamoM BUIAHb i3 TEMAaTHYHHUM BEKTOPOM
Mi3HAHHS BJIACHOI IICHTHYHOCTI € KHYKKu The Way
1 Act (2011) ta The Way I Feel Too (2000), y sikux
ABTOPH J€MOHCTPYIOTb, SIK JITH MIOBOAATHCS B Pi3HUX
JKUTTEBUX CHUTYAIisIX, JOMOMAralouu iM yCBiJOMITIO-
BaTu BiacHi emouii Ta aii. KHura cnpusie po3BUTKY
CaMOCBIZIOMOCTI, BIAIOBIZAJIBHOCTI, 3OaTHOCTI 10
criBmpani Ta eMoUiiHO1 perynsmii. TakoX KOHIeNnTH
Mi3HAHHS BJIACHOI IICHTUYHOCTI PEIPE3CHTYIOThCS Y
Bupanusax The Colors of Us (2020) 10 BUCBITIIIOE
Pi3HOMaHITHICTh KOIbOpY wkipu, All Are Welcome
(20 18), 0 IEMOHCTPYE IHKJIFO3UBHICTD 1 IPUHHSITTS
pi3HUX KynbTyp, a Takox We're Different, We're
the Same (2017), 1m0 HaBUa€ AiTEH YCBIIOMIIIOBATH
MOJIOHOCTI Ta BiMIHHOCTI MiX JIOIBMU 1 CIIpHSE
PO3BHTKY TOJIEPAHTHOCTI.

Temarnunuit BEKTOP noO0ONanHsA npoﬁﬂezn icmpa-
Xi¢ TICHO IIOB’sI3aHUH 13 MOHATTSM Mi3HAHHS BIAaCHOI
IICHTUYHOCTI, TpoTe (OoKyc yBaru B Hill CIpsIMO-
BaHWI caMe Ha MPOOJIEMHI aCIeKTH, Taki sIK Iora-
HUH HACTpii, cTpax TEeMpsABU, HEOAKaHHSA XOAUTH
J0 canodka abo IIKOJIM, MPHUBYAHHS 1O Tirl€HIYHOI
PYTHHHU Ta HOPAAKY Towo. Taki KOHLUENTH aKTyali-
3YIOThCSI JICKCEMaMU Ta JICKCHYHUMM KOMOIHALISIMU
1 don t want, scared, worry, brave, dark, alone, clean,
sleep, potty, try again tomo. TeMaTHYHUN BEKTOP
NofoNIaHHA PoOJIeM 1 CTpaxiB peani3yeTbes 3a paxy-
HOK IOJ[ayi BIAMOBIAHUX XXUTTEBUX CUTYyallldl miTed
a00 aHTPOMOMOP(HUX TBAPUH Y MOETHAHHI 3 OITUCOM
MOKJIUBHX BapiaHTiB Jifl y IMX cHTyauisx. Y Oub-
HIOCTI BUJAHb HApaTUB 3aBEPIIYETHCS MO3UTHBHOIO
PO3B’SI3KO0I0, IO MOAETIOE KOHCTPYKTHUBHI CTparerii
MOBEIHKH Ta BUKOHY€E MOTHBALIHY (QYHKIIIIO, CIIpH-
o4 (OPMYBAHHIO y YMTA4iB YIIEBHEHOCTI B MOX-
JIMBOCTI MMOJJONAaHHs BIACHUX TPYIHOLIIB.

[MpuknamoM BUIAHb i3 TEMAaTHYHHUM BEKTOPOM
MOJI0JIAHHS TTPOOJIEM 1 CTPAXiB € cepist 3 MICCTH JUTS-
gux KHUXKOK First Conversations, TpUCBSYCHA UyT-
JUBMM TeMaTukaM (HallpuKian, paca, 3roaa, Tijo,
emortii): Our Skin: A First Conversation About Race
(2021) — 3HaifoMUTB AiTEH i3 PI3HOMAHITHICTIO pac Ta
COLIIANBEHOIO CTIPABEATUBICTIO, MOAEIIIOIOYH CTpaTeTii
pearyBaHHsI Ha IUCKPUMiHAIIIO Ta GOPMYIOYH CaMO-
noBary i emmarito; Being You: A First Conversation
About Gender (2021) — monnomarae JiTsM YCBiJJOMUTH
TeH/IEPHY 1IEHTUYHICTh 1 POJBOBY Pi3HOMAHITHICTb,
CTBOPIOIOYM OE3MEYHHN MPOCTip I CaMOBUpPA-
JKeHHsI Ta PO3BUTKY camormoBary; Yes! No!: A First
Conversation About Consent (2022) YBOJUTH
TIOHATTS 3TOJM Ta TIOBard O BIACHOTO Tija, IEMOH-
CTPYIOUH JIiTSM CIOCOOW MPHUHHATTA PillIeHb 1 BCTa-
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HOBJIEHHSI O0COOMCTHX KOpIOHIB; Together: A First
Conversation About Love (2022) — 3HaWHOMHUTH 13
MOHATTAMU JI000BI Ta OpyxOM, MOAETIOIYH T03U-
TUBHI cTparerii B3aeMofii # eMOMIHHOT MiATPUMKH;
Every Body: A First Conversation About Bodies
(2023) JoTIoMara€ TMpuiAMard Pi3HOMaHITHICTh
TiJI, PO3BUBATH BIIEBHEHICTh y cO0i Ta eMMariio 10
iHmux; Goodbye: A First Conversation About Grief
(2023) — migTpuMye miTell y TepeKWBaHHI BTparTH,
JEMOHCTPYIOYH CIIOCOOM BHPaKEHHS CyMy Ta €MO-
idHOT perymsmii.

[MpukmnagoM BUIaHb, Yy SIKMX TEMaTHYHUH BeK-
TOp TOAONAaHHS TpoOIeM 1 CTpaxiB peaizyeThes
4yepe3 MOJICITIOBAHHS THITOBUX JUISL AUTAYOTO TOCBITY
XKUTTEBUX CUTyallil, € KHWKkU On the First Day of
Kindergarten (2016), My First Padded Book of Good
Habits and Manners (2018) ta My Tiny Temper:
Struggling with Daily Tasks and Big Emotions (2021).
VY mux TeKcTax yBary 30CEpeKeHO Ha IOJOJIaHHI
TPUBOXKHOCTI, TOB’S3aHOi 3 HOBHUMH COIliaTbHUMHU
oOcTaBuHaMH (TIEPIINH EeHb y CalouKy abo IIKOi),
(hopMyBaHHI HABUYOK COIiAJIbHO MPUIHITHOI TIOBE-
JIHKY Ta MPUBYAHHI 10 MIOJICHHOI KOPUCHOT PYTHHH,
a TaKOXK Ha YCBIJIOMIICHHI 1 peryIsiii CUIbHHX €MO-
Lil, 30KpeMa THIBy Ta po3apaTyBaHHS. AKTyaui3a-
it JeKkceM afraid, nervous, try, share, wait, calm
down, good habits, manners, big feelings y Bigmno-
BiJTHMX KOHTEKCTax cIpusie (GOpMYyBaHHIO y IiTel
yABJICHb PO KOHCTPYKTHBHI CTparerii MOBEAIHKH B
npoOneMHUX cuTyalisx. Sk iy BugaHHsx cepii First
Conversations, HapaTUBU 3a3Ha4€HUX KHIKOK 3aBep-
LIYIOTbCS TO3UTHBHOIO PO3B’A3KOI0, SKA BHKOHYE
MOTHUBaUiiHy (YHKLiIO Ta QOpMy€e y TUTHHU HaBU-
YKH [TOJOaHHs CTPaxiB Ta TPYIHOLIIB.

TemaTnuHMil BEKTOp Momueauii 00 po3eumky
MpPEACTABICHUH BUAAHHIMH, C(OKYyCOBaHUMH Ha
CTUMYIIALIT Ti3HABAIBHOI, KpEaTHMBHOI Ta COIliallb-
HOi aKTMBHOCTI AMTHUHH. Y TaKHX TEKCTaX aKLEHT
pOOUTBCS Ha PO3KPUTTI MOTEHIATy OCOOHCTOCTI,
(hopMyBaHHI BipH y BJIaCHI MOXJIMBOCTI Ta 320XO-
YEeHHI 0 CaMOCTiIHHOro mi3HaHHS cBiTy. Taki KOH-
LEeNTH aKTyalli3yloThCs JiekceMaMmu learn, explore,
build, create, imagine, dream, achieve, goal, success,
curiosity, brave, old enough Ttomo. Temarnyamii
BEKTOp MOTHUBAIi O PO3BUTKY peaji3yeTbcs B Oio-
rpadiuHuX BUIAHHAX 4Yepe3 HapaTHUBHI MOAEN, IO
JICMOHCTPYIOTh MIOCTYIOBE JOCATHEHHS METH, T0JI0-
JaHHS TPYOHOILIB 1 YCBIIOMJICHHS WIiHHOCTI HaB-
YaHHS Ta CAMOPO3BHUTKY.

AHaliz JOCHIUKYBaHOTO Marepialy 3acBiauye,
0 TEeMaTHYHUHA BEKTOp MOTHBalii IO PO3BHUTKY B
AHITIICbKOMOBHUX JHUTSYHMX HAyKOBO-TIOMYJISIPHUX
BUJAHHAX pealizyeTbcs uepes igei moOpoTH, cowi-
QJIbHOI aKTUBHOCTI, CAMOBHPA)KEHHS Ta BipH y BIIACHI
MoxknuBocTi. 3okpema, Find the Kind: The Biggest
Day in Kindness History (2024), ABCs of Kindness:
Everyday Acts of Kindness, Inclusion and Generosity
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(2020), Kindness Counts 123 (2020) ta Learning
Kindness. My Feelings Sticker Book (2023) moenny-
I0Th Mi3HAaBaJbHI H 1HTEPaKTUBHI QopMaru 3 aKTya-
mi3aiiero KOHUENTiB learn, kindness, include, share,
feel, encourage, cupusitour PO3BUTKY €MIIaTii, COLi-
anbHOi B3aeMopii Ta eMoUiiHOi peduekcii. MoTuBa-
IHHUI TOTEHITiAN IBOTO TEMAaTUYHOTO BEKTOpa MijI-
CHJIIOIOTH TaKOXX BUAAHHS, 30CEPEIKEeHI Ha aKTUBHIH
TPOMaJITHCHKIN MO3HIIIT, IHKIIFO311 Ta camopearrizaitii
mutnad. Tak, kawxkka Say Something! (2019) 3ao0xo-
qy€e 10 CMUTMBOTO CaMOBHUpaKeHHS, KHWKKa Children
Just Like Me (2016) uepe3 Oiorpadiuni Ta BizyanbHi
HapaTUBU JIEMOHCTPYE PI3HOMAHITTS JKUTTEBUX LIS~
XiB, KyNIbTyp i TamaHTIiB (30Kpema, amiteii-dororpa-
¢iB). Y cykynmHOCTI 1i TeKCTH (OPMYIOTh y YUTa4a
VSIBJICHHSI TIPO PO3BHUTOK K Oe3mepepBHUil mpolec
Mi3HaHHS, CaMOBIOCKOHAJICHHS i aKTUBHOI y4acTi y
COLIIaTbHOMY KHTTI.

Tematnunuil Bektop npocysanna Ilineit cma-
1020 pO36UmMKy PEIPE3CHTYE TYMAaHICTUYHUN Ta
EKOJIOTIYHO OPIEHTOBAaHHWW CKIAJHUK aHTIIOMOBHOTO
JUTSYOTO HAYKOBO-TIOMYJISIPHOTO AMCKYPCY, CIPSIMO-
BaHWK Ha (HOpMYBaHHS YCBIJOMJIEHOTO CTaBJICHHS
JI0 JOBKULIS, CYyCHUIBCTBA Ta TIOOATBHUX MPOOIIeM
cydacHocTi. Y Mekax LBOro BEKTOpa BimoOpaka-
10Thcs 17 TnobanbHuX opieHTHpiB, yxBanennx OOH
y 2015 p. B mexax [lopsky I€HHOTO CTajloro pos-
BUTKY A0 2030 p., cpsMoBaHHX Ha 3a0e3MeueHHS
o0poOyTy Jroziel, 30epeKeHHs IUJIAHeTH Ta IMif-
TpuMaHHA MupY: 1) moxmonanHs OigHOCTI; 2) mojo-
JaHHA Tonody; 3) MilHe 3740poB’s 1 Oraromomydds;
4) sikicHa OCBITa; 5) TeHAEpHA DIBHICTH; 6) YmcTa
BOJa Ta HAaJEXKHI CaHiTapHi yMOBH; 7) AOCTyIHa
Ta YUCTa €Hepris; 8) TifHa mpaisd Ta SKOHOMIYHE
3pocTaHHs; 9) MPOMUCIIOBICTh, IHHOBAIIT Ta iH(pa-
cTpykrypa; 10) ckopoueHHs HepiBHOCTI; 11) cTanuii
PO3BHTOK MicT i rpomaj; 12) BiAmoBinanbHe COXU-
BaHHS Ta BUPOOHUIITBO; 13) MOM’SIKIIICHHS HACIIIKIB
3MiHM KJIiMaTy; 14) 30epekeHHs] MOPCHKHX PECYPCiB;
15) 3aXUCT €KOCHCTEM cymi' 16) mup, crnpaBeniu-
BICTh Ta CHJIbHI IHCTHUTYIIIT; 17) TMAPTHEPCTBO 3apaju
CTaJIOTO PO3BUTKY. Taki KOHIENTH aKTyasli3ylOThCS
nekceMamu planet, green, recycle, protect, peace,
care, future, save water, together, kindness, respect
Touo. TemMaTHuHUII BEKTOp MPOCYBaHHA IiJiei cTa-
JIOTO PO3BUTKY Peai3y€eThCs Yepe3 TEKCTH, Mo Gop-
MYIOTh €KOJIOTIYHE MHUCJICHHS, II00aJIbHY COJijap-
HICTB 1 TOTOBHICTh JUTHHH IISTH HA OJaro JOBKIUISA
Ta CyCIiJIbCTBA.

Tematnunuii BexTop mpocyBanHs Llineit cramoro
PO3BUTKY peaji3yeThesl Uepe3 TEKCTH, 10 IEMOHCTPY-
I0Th €KOJIOTIYHI IHIIIaTHBHU, COLaJIbHY B3a€MOJII0 Ta
NPUIHATTS PI3HOMaHITTA. 30KpeMa, BuaaHHsa Bodies
Are Cool (2021) o3HaiiomITIOE HiTEH i3 pi3HOMAaHIT-
TAM T 1 IpudAHATTAM cebe, You Know, Sex: Bodies,
Gender, Puberty, and Other Things (2022) po3kpu-
Ba€ MHTAHHS Tijia, TEHJAECPY Ta CTaTeBOrO PO3BUTKY,
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CHpUSIOUN IHKIIO3iT W caMmocBimoMocti, a We Are
Water Protectors (2020) Momeroe akTUBHI i 3 0XO0-
poHU BomHUX pecypciB i moskimist. Kauru Children
Just Like Me: A Celebration of Children Around the
World (2016), ABCs of Kindness: Everyday Acts of
Kindness, Inclusion and Generosity from A to Z (2020)
ta Kindness Counts 123 (2020) ¢popMyrOTh ySIBICHHS
PO COMiajbHYy BiAOBIAANBHICTh, TOJEPAHTHICTh 1
nobpory, tomi sik Young Photographers: Inspiring
Stories of Creative Children (2019) ctumynroe kpea-
THBHICTH Ta aKTHBHY IPOMa/ITHCHKY TTO3HIII0, HaIuXa-
FOUH JTiTeH 70 il Ha KOPUCTH CYCIUTBCTBA 1 TUTAHETH.

BucHoBKHM 1 mepcneKTHBHM MNOJAJBIINX PO3-
poGok y maHoOMy HampsiMi. AHaji3 aHDIHCHKO-
MOBHHMX JHTSYUX HAyKOBO-TIOMYJSPHUX BHIaHb
3aCBIMYMB, IO iXHI CTPYKTypa i 3MicT (GOPMYIOTHCS
HaBKOJIO CHUCTEMH TEMAaTHYHUX BEKTOPIB, SKi BHKO-
HYIOTh (PYHKI[iIFO CMUCIIOBUX JOMIHAHT i BU3HAYAIOTh
HanpsMH KOHIIETITyalli3alii 3HaHb y TUTSYOMY Hay-
KOBO-TIOMYJISIPHOMY JTUCKypci. TemarwyHi BeKTOpU
Mi3HAHHS HaBKOJMIIHBOTO CEPEIOBHINA, ITi3HAHHS
BIIACHOI iIEHTHMYHOCTI, MOJOJaHHS MPoOJIieM i cTpa-
XiB, MOTHBAIlii O PO3BUTKY Ta TpocyBaHHs llimeit
CTaJIOTO PO3BUTKY 3a0€3MEeUyIOTh IHTETpaIlil0 Hay-
KOBOI'O 3HAHHSA B OCOOWCTICHUM MOCBiJ IUTUHU Ta
CHPUSIOTH (POPMYBAHHIO ILTICHOT KAPTUHH CBITY.

[lepcnexTrBy nopanbUIMX JOCTIIKEHb yOauaeMo
B MOMIHOJICHOMY aHajli3i MYJIBTHMOJAIbHHUX 3aco-
0iB akrTyaiizawii TeMaTHYHUX BEKTOPIB, & TaKOXK Y
BHBYCHHI TUHAMIKA TEMaTHYHHUX BEKTOPiB y KOHTEK-
CTi IXHBOTO BIUIMBY Ha ()OPMYBaHHS Cy4acHOi AWUTS-
401 KOHLIENTYaJlbHOI KApTHHU CBITY.
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VY cTarTi AOCHIKYEThCS TeHIepHAN acTiekT koHmenTty BJIAJIA B cyyacHOMy
aHTJIIOMOBHOMY TIOJITHYHOMY MEMiaUCKypCi. AKTYallbHICTB ITOCIIKEHHS
3yMOBJICHA THM, [0 MOJITHYHHH AUCKYPC € BaXKIMBHM IHCTPYMEHTOM
KOHCTPYIOBaHHSI CYCIUIBHHUX YSBIICHb TIPO BIQIY Ta 11 pO3MOLI, a TeHIepHa
MEPCIEKTUBA Ja€ 3MOTY BHSBHTH MPUXOBaHI CTEPCOTHIH Ta MEXaHI3MHU
JUCKpHUMiHAIl. MeToro poOOTH € aHaji3 TOro, SK MPEIACTaBHUKH Pi3HUX
cTarei, a TakoX TeHJCPHO MapKOBaHI KaTeropii MpeJCTaBlIeH] y TONITHIHHX
MeJlia aHTIIOMOBHOTO IPOCTOPY 1 BH3HAYEHHS CIHOCOOIB JIIHTBICTHYHOTO
koHcTpytoBaHHs BJIAJI depe3 reHaepHi Mapkepu. MeTOMOIOTIIHOIO
OCHOBOIO JIOCJIIJKCHHS CTaJTd METOJIU KOTHITHBHOTO Ta JUCKYpPC-aHami3y, 10
JTAIOTh 3MOTY BHSBUTH CMUCJIOBI Ta CTPYKTYPHI XapaKTEPUCTHKH KOHIICTITY
BJIAJIA B mosnenni. Kopmyc Matepiany BKJIFOYaB HOBHHHI IyOJiKallii,
AHAJIITUYHI CTATTI Ta COLialIbHI MEAIaOCTH aHIJIOMOBHUX O TUYHUX BUTAHb
3a OCTaHHI CiM pokiB. OcoONHMBY yBary MpHIIJICHO JIEKCHKO-CEMaHTHUYHUM
OIIMHUIISIM, CTHIIICTUYHIM 3ac00aM, a TaKO)K KOHTEKCTyaJIbHAM MapKepam, 10
BiJI0OOpaXKaroTh T€HICPHI CTEPEOTHUIH ab0 MiAKPECITIOITh MPEICTABHUIITBO
KIHOK Ta YOJIOBIKIB Y TIOJITHYHOMY JMCKYPCI.

PesynpraTi HOCTIJKEHHS MMOKa3ajM, IO TeHICpHI OCOOIMBOCTI KOHIEHTY
BJIAJIA B aHITIOMOBHOMY MeEiaJIUCKYPCl TIPOSIBISIOTHCS Uepe3 CIIOBHHKOBI
BHOOpPH, BUKOpPHCTaHHS MeTadop Ta eBPEeMI3MiB, a TAKOXK Yepe3 CTPYKTYpHIi
1 JxaHpOBI 0cOOIMBOCTI TeKCTIB. JKiHOYl 00pa3u BIaJM 4acTO aCOIIIOIOTHCS
3  €MOIIHHOI0 KOMIIETEHTHICTIO, COLIAJILHOIO  BIANOBIJAIBHICTIO Ta
KOMYHIKATUBHOIO UYTJIMBICTIO, TOAI SK 4YOJOBiUi 00pasw — i3 CHIOIO,
ABTOPUTETOM 1 JOMIHYBaHHSIM. BUsBIeHO, 1[0 MeZia aKTHBHO KOHCTPYIOIOTh
MICBHI TeH/ICPHI HAPATHUBH, IO BILUTUBAIOTH HA CIIPUHHSTTS CYCHUTECTBOM PO
JKIHOK 1 YOJIOBIKIB y TOMiTHI. CTaTTs MiAKPECITIOE HEOOXiTHICTh BKIIFOYCHHS
TCHICPHOTO KOMIIOHEHTY IO aHajJi3y HONITHYHOTO IUCKYPCY, OCKUIBKH IIie
JIa€ 3MOTY OIJbII KOMITICKCHO 3PO3YMITH CIIOCOOHM COIIaIbHOI KOHCTPYKIIT
BJIAJIM Ta BrmuB Memia Ha (GOpPMyBaHHS CYCHUIBHHX YSBICHb PO
reHnepHi pom. OTke, TOCTIKSHHS MATBEPUKYE HEOOXiTHICTh BKIIIOUCHHS
TCHICPHOTO KOMIIOHECHTY IO aHaji3y HONITHYHOTO IUCKYPCY, OCKUIBKH IIe
JIa€ 3MOTY OIJIbII KOMITJICKCHO 3PO3YMITH CIIOCOOHM COLIaIbHOT KOHCTPYKIIT
BJIA/IU Ta BrutuB Meaia Ha (hOpMYyBaHHS CYCHUIBHUX YSBJICHb PO TeHACPHI
podi. Pe3ynbrat po60TH MOXYTh OyTH BUKOPHCTaHI Y HABYaIbHOMY MPOIIECi,
JKYPHATICTCHKUX TIPAKTHKAX, & TaKOK TSI PO3POOIEHHS KOMYHIKAIIHHUX
CTpaTerii y MOJITHYHMX 1 COI[IaIbHUX MPOEKTAX.
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This article investigates the gender aspect of the concept POWER in
contemporary English-language political media discourse. The relevance of
the study is determined by the fact that political discourse is an important
tool for constructing social representations of power and its distribution, while
the gender perspective allows identifying hidden stereotypes and mechanisms
of discrimination. The aim of the study is to analyze how representatives of
different genders, as well as gender-marked categories, are presented in political
media in the English-language context, and to determine the ways POWER is
linguistically constructed through gender markers. The methodological basis
ofthe research includes cognitive and discourse analysis methods, which make
it possible to identify semantic and structural features of the concept POWER
in speech. The corpus of materials included news publications, analytical
articles, and social media posts from English-language political media over the
past seven years. Special attention was paid to lexical-semantic units, stylistic
devices, and contextual markers that reflect gender stereotypes or highlight
the representation of women and men in political discourse. The results
showed that gender features of the concept POWER in English-language
media discourse manifest through lexical choices, the use of metaphors and
euphemisms, as well as through structural and genre-specific features of
texts. Female representations of power are often associated with emotional
competence, social responsibility, and communicative sensitivity, while male
representations are associated with strength, authority, and dominance. It was
found that media actively construct certain gendered narratives, influencing
public perception of the roles of women and men in politics. Thus, the article
emphasizes the necessity of including a gender component in the analysis of
political discourse, as it allows for a more comprehensive understanding of
the ways POWER is socially constructed and the impact of media on shaping
societal perceptions of gender roles. Thus, the study confirms the necessity
of including a gender component in the analysis of political discourse, as it
allows for a more comprehensive understanding of how POWER is socially
constructed and the impact of media on shaping societal perceptions of
gender roles. The results of the study can be applied in educational processes,
journalistic practices, and in the development of communication strategies for
political and social projects.

Key words: concept, gender,
POWER, political discourse,
media, English-language
discourse, cognitive analysis,
linguistic markers, social
Stereotypes.

[ocTtanoBka mnpodaemu. Ilpobmema pgocii-  poIi YONOBIKIB 1 )KIHOK Y IMONITHYHIN chepi Ta Mexa-

JDKEHHS TeHAepHoro acnekTy koHuenty BJIAZIA y
CY4acHOMY TIOJITUYHOMY MeJIiaJMCKypci € Haa3BH-
YaifHO aKTyaJIbHOI, OCKIUJIbKM MeJia BUCTYMAIOTh
KIIIOYOBUMH KaHajiaM#u (pOpMYBaHHs CYCIIUIBHOT CBi-
JIOMOCTI Ta CHPUHHATTS OJITHYHUX TporeciB. [Toi-
TUYHUN JUCKYPC HE JIUIIE Nepeaae iHpopmMallito mpo
nofii, a # MOJEIIOE COLliaNbHI YSBICHHS PO BIALY,
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Hi3Mu npuiHATT pimensb [[lkypro, 2019; Komos,
2019].

[Monpu 3Ha4YHY KUIBKICTH AOCHIIKEHb MOJITHY-
HOTO JMCKYpCY, MPo0jeMa reHIEPHOTO KOMITIOHEHTY,
30KkpeMa aHaii3 koHienty BJIAJ/IA B aHIJIOMOBHHX
Mejlia, 3aJIMIIAEThCs HEJIOCTAaTHBO BUBYCHO. YKpa-
THCBKI Ta 3aKOPAOHHI JOCTIJHUKH BiJ3HAYaIOTh,
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IO TEHAEPHI CTEPEOTHNH AKTHBHO KOHCTPYIOIOTHCS
Yyepe3 MOBHI 3aCO0M Ta CTHIIICTUYHI MapKepH, II0
BIUIMBAa€ Ha (OPMYyBaHHS YSBICHb NPO aBTOPUTET
Ta COMLIabHY POJb MONITUYHHUX akTOpiB [PebeHuak,
2020; Kyznernosa Ta iH., 2023; Clifford, 2023].

Oco0iMBy yBary B HayKOBHMX HpalsiX IPUBEPTAE
BUKOPHCTaHHA MeZia U1 BinoOpaXKeHHS By 4epes3
npusMy reszaepy. Tak, ZOCHIHKEHHS OKa3yloTh, 110
XKIHOYI 00pa3u BJIAagM YacTO TIOB’SI3yIOTHCS 3 €MO-
LIHHOI KOMIIETEHTHICTIO, KOMYHIKATUBHOIO UYyTIIH-
BICTIO Ta COLIAJbHOIO BIANOBIJAJIBHICTIO, TOMI 5K
YOJIOBiYi — i3 CHIIOI0, aBTOPUTETOM Ta JOMiHYBaHHSIM
[Jurado et al., 2023]. He3axkarouu Ha 1ie, MEXaHi3MH
BimoOpaxkenHs BJIAJIU y memiamuckypci 3anumia-
IOThCSI OaraTorpaHHUMH U MOTPeOYIOTh ETaJbHOIO
JHTBICTHYHOTO Ta KOTHITUBHOTO aHAJI3y ISl BHSB-
JICHHS 3aKOHOMIPHOCTEH 1 CTIHKHUX CTEPEOTHITIB.

JocmimkeHHs Cy4acHOTO aHIJIOMOBHOTO TTOJTITHY-
HOTO TUCKYPCY CBim4uTh, 10 koHIenT POWER € He
JIMILIE KJIFOYOBUM KOTHITUBHUM YTBOPEHHSIM, a i Oara-
TOPIBHEBOIO KaTETOPI€0, M0 iHTErpye y cobi cori-
aJbHi, TeH/IEPHI Ta Ky IbTypHi actiekTy [IIIkBopueko,
2019; Kuznetsova et al., 2023]. Moro BepOamizaris y
Mejia BimoOpakae sk peabHi BJIaIHI Bi/ITHOCHHU, TaK
i CHMBOIIYHI ()OPMH KOHTPOIIO, IO MPOSIBISIOTHCS
yepe3 MOBY, HapaTHB 1 KOMYHIKaTWBHI CTpaTerii
[Komos, 2019; Clifford, 2023]. Came TOMy BUBYECHHS
MOBHHX 1 TUCKYPCHUBHHX MEXaHi3MIiB pemnpe3eHTarlii
BIaJI € HEOOXiAHOI YMOBOIO JIJISi PO3YMiHHS CITO-
co0iB (hopMyBaHHS CYCITiIJIbHOI AYMKH, 11€0JIOTTIHIX
YCTaHOBOK 1 TeHACPHUX MOJeJIeH TIOBEIIHKHU y cydac-
HOMY Tio0alizoBaHOMYy iH(opMariiitHoOMy mpocTopi
[Onnmaxk, 2023; Jurado et al., 2023].

OTxe, aKTyaJbHICTb MAOCIHIIKCHHS 3yMOBIICHA
HEOOXiTHICTIO KOMIUIEKCHOTO aHalli3y MOJITHYHOTO
IHUCKYpPCY 3 ypaxyBaHHSIM T'CHIICPHOI NEpPCIEKTUBH,
IO a€ 3MOTY BUSIBUTU NPUXOBaHI1 CTEPEOTUIIH, OCO-
OJMBOCTI KOHCTPYIOBAaHHS BJIaJy Ta iXHil BIUIUB Ha
CYCHiJIbHY CBioMicTh. BomHowac pesyabsraru Takoro
JOCHIDKEHHSI MOXKYTb OyTH BHKOPHCTaHI AJS PO3-
poOneHHsT e(eKTUBHUX KOMYHIKaLliHUX CTpaTeriH,
HaBYAJIBHUX NPOrpaM Ta MEAialpakTHK, CHpsSMOBa-
HUX Ha OUIbIN 30amaHCcOBaHE BiOOpakKeHHsS poliei
XKIHOK 1 4oJoBiKiB y noxituni [lnyna, 2016; McKay,
2020].

Mera i 3aBaaHHsl cTarTi. METOIO HOCIIIHKEHHS
€ BCeOIYHMI aHalli3 TEHJIEPHOTO AaCHeKTy KOHIICTITY
BJIAJIA y cy4acHOMYy aHIJIOMOBHOMY HOJIITHIHOMY
MeiauCKypCi, BH3HAYEHHSI JIIHTBICTUYHHMX 1 KOTHi-
TUBHUX MeEXaHi3MIB HOTro KOHCTPYIOBAHHS Ta BHSIB-
JICHHSI TEHAEPHO 3a0apBIECHUX CTEPEOTHUINB y Mpen-
CTaBJIEHHI MHOJITHYHOI Biaau. Peamizamis mi€l MeTH
Jla€ 3MOTY IOIJTIHOUTH PO3YMIHHS TOTO, SIK Melia BILIU-
BalOTh Ha (OPMYBaHH CYCHIIBHUX YABJIECHb PO POJIb
XKIHOK 1 YOJIOBIKIB y MOMITUUHIH cdepi Ta cnocodu
MIPE/ICTAaBICHHS Bl y Cy4yacHOMY AHIJIOMOBHOMY
auckypcei [Komos, 2019; Kysnenosa 1a in., 2023].
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s mocsirHeHHs TOCTaBIeHOI MeTH Oylin BH3HA-
YyeHl Takl 3aBJIaHHs J0CIIIHKEHHS

1. [IpoanamnizyBaTu JEKCUKO-CEMaHTHU4HI Ta CTHU-
mictTuuHi ocobnmBocti koHuenty BJIAJIA y cyuwac-
HUX aHIJIOMOBHUX TWOJITHYHMX Memia [PebGeHuak,
2020; Clifford, 2023].

2. BusBHTH TeHAEpPHO MapKOBaHI MOBHi 3aco0w,
10 BIUIMBAIOTh HA CIIPHUUHATTS POJI XKIiHOK 1 HOJNOBI-
kiB y nomituui [kypko, 2019; Jurado et al., 2023].

3. Hocnmigntu, SIK CTPYKTYpHI Ta >KaHpOBiI 0co-
ONMMBOCTI TEKCTIB MeJlia CIPHSIIOTh KOHCTPYIOBAaHHIO
konenty BJIAJZIA [Onumak, 2023; Koc-Michalska
etal., 2021].

4. Bu3zHauuTH KOTHITMBHI MEXaHI3MH, 3a IOIIO-
MOTOI0 SIKHX Meaia (OpMYIOTh CTiHKi TeHAEpHi
HapaTuBU y TOJITHYHOMY IucKypei [McKay, 2020;
Alexievich et al., 2025].

5. Y3araqpHUTH pe3yNbTaTH OOCHILKEHHS Ui
MOKJTUBOCTI 3aCTOCYBaHHS 1X y HaBYaJIbHHUX MPOrpa-
MaX, >KypPHJIICTCHKHX MNPaKTHKax Ta po3poOsieHHI
KOMYHiKaliifHux ctparerii [nyma, 2016].

Peamizauiss uux 3aBaaHb Ja€ 3MOTY KOMIUIEKCHO
OLIIHUTH, SIKHM YMHOM MeJlia KOHCTPYIOIOTb KOHLIETT
BJIAIA, BIUIMBaIOTh HAa CHOPHHUHATTS MOJMITUYHOI
BJIaJH Ta CIPHSIOTH (POPMYBAHHIO TEHACPHUX CTepe-
OTHUMIB, @ TAKOX BU3HAYUTH LUIAXH MOJONAaHHS LUX
CTEPEOTHIIIB Y Meflia Ta OCBITHLOMY IPOCTOPI.

[penmer Ta 00’exkT Mocaimkenns. O0’exToM
JTOCITIJDKEHHS € Cy4aCHUM aHTJIOMOBHUH MOJIITHYHUN
MENiaAuCKypPC, y IKOMY POPMYETBCSI i TPAHCITIOETHCS
xonuent BJIAJIA, a Takox crmocobu HOro crpuii-
HATTSA Ta iHTepmperanii cycminbcTBoM. OcoOimBy
yBary OpuAUIeHO TEKCTaM Pi3HUX KaHPIB BKJIIOYHO 3
HOBHHHHMMH MyOJiKalisMH1, aHATITHYHUMH CTATTIMH
Ta MOCTaMH y COLIaJbHUX MepeXkax, sKi BimoOpa-
JKAIOTh TEHIEPHI acleKTH MOMITHYHOI KOMYHiKalii
[Komog, 2019; Ky3nemnora 1a iH., 2023].

[IpeqmMeToM JOCHIIKCHHS € JIHTBICTHYHI Ta
KOTHITUBHI MEXaHi3MHU KOHCTPYIOBAHHSI KOHLEHTY
BJIAIA, 30Kkpema TEHACPHO MapKOBaHi MOBHI
3acO00M, CTHJIICTUYHI i CEMaHTHYHI XapaKTePHCTHKH,
Akl (QOPMYIOTh CHPHUHHATTA BJIAAM B MOJITHUYHHX
Mmexia [Pedenuak, 2020; Clifford, 2023; Jurado et al.,
2023]. OcobnuBa yBara NPHIAUIAETHCS BHUSIBICHHIO
TeHJICPHUX CTEPEOTHUIIIB, CIIOCOOIB IMPEICTABICHHS
ponell 4oNOBIKIB 1 >KIHOK Yy MOJITHYHIH cdepi, a
TAaKOX aHalli3y KOTHITHBHUX CTpaTeriii, 1m0 BUKO-
PHUCTOBYIOTECS KYpHAIICTAMH Ta aBTOpaMu Mejia-
TEKCTiB Uil KOHCTPYIOBAaHHS HAapaTWBIB MO BIaLy
[Onuinak, 2023; McKay, 2020].

TakuMm yuHOM, BU3HAYCHHsI 00’€KTa 1 mpenMera
JTOCITIJDKEHHS J]a€ 3MOTY YiTKO OKPECIUTH MEXi aHa-
J1i3y, 3a0€3MeUnUTH CHCTEMHHUM MiIXil 10 BUBYCHHS
koHnenty BJIAJIA B aHINIOMOBHOMY HONITHYHOMY
JUCKYpCi Ta CTBOPUTH OCHOBY HJisl TONAJNBLIOTO
JOCTIKEHHSI MOTO COLIOKYJABTYPHHUX 1 T€HACPHUX
BuMipiB [Alexievich et al., 2025].
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Bukiax ocHOBHOro martepiajry AoOCJigKeHHS.
Hocmimkennss xonuenty BJIAJIA B cydacHomy
AQHIJIOMOBHOMY TOJITHUYHOMY MEIialuCKypci MoKa-
3aJ10, 10 HOr0 KOHCTPYIOBAHHS 3/11HCHIOETHCS Yepes
MO€AHAHHS JICKCUKO-CEMAaHTUYHUX, CTUIICTUYHUX Ta
KOTHITUBHUX MEXaHi3MiB. AHaIi3 Marepiaiy 3acBil-
YHUB, MO0 MeJlia BUKOPUCTOBYIOTH CIEIU(IYHI JIeK-
CHYHI oxuHHLI, MeTadopu Ta eBPeMi3Mu AJs Mif-
KpECIIEHHS aBTOPUTETY Ta BIUIMBOBOCTI MOJITUYHUX
aKTOPiB, BOIHOYAC BiITBOPIOIOYHM T€HAEPHI CTEPEO-
THUIIH.

Y Mexax aHajily MOJITHYHOTO MEMiaTUCKypCy
0COOJIMBO MOKA30BUM € BUKOPUCTAHHS CHHTaAKCUYHUX
KOHCTPYKILIH, IO MiJCHIIOIOTh CMUCIOBHHA aKLEHT
Ha JOMiHYBaHHi Ta aBTOPUTETHOCTI. YacTe BXKUBaHHA
MAaCUBHUX CTPYKTYp, MOAAJBHUX JI€CTIB Ta iMIepa-
TUBHHUX (OPM CHpHUSIE CTBOPEHHIO 00pa3y BIAAU SIK
CHJTH, 31aTHOI KOHTPOJIIOBATH CUTYAIIil0, HaB’ 3yBaTH
MpaBUiIa Ta BU3HAYATH PAMKH CYCIUIBHOI MOBEIIHKH
[Fairclough, 2022; Clifford, 2023]. Bomnovac y Tek-
CTaX, OPIEHTOBAHUX HA JIEMOKPATHYHI IIIHHOCTI, CIIO-
CTEepIraeThCs TCHICHINS J0 BUKOPUCTAHHS 1HKIIIO-
3MBHUX CHHTAKCHYHHUX MOJEIIEH, 1110 PEePE3eHTYIOTh
BJay SIK MPOIeC CHIILHOTO MPUUHATTS PillieHb, Jia-
JIoTy Ta y3romkeHHs mo3utiii [Komos, 2019].

OxpiM TOrO, 3HAYHY POJIb Bifirpae mparMaTHy-
HUI acreKT TUCKypCy — iHTeHIii MOBLIB, IO peai-
3YIOTBCSl Uepe3 CTparerii nepeKoHaHHs, MaHIMy il
gy comigapusauii 3 aynutopiero. [lomiTuaHi akTopH
aKTHBHO BHKOPHCTOBYIOTH OLIIHHI KOHCTPYKIIi, are-
JISIIT IO eMOIIii 1 MOPaJIBHUX IIHHOCTEH, 10 CIIPUSIE
(hopMyBaHHIO TICBHOTO THUIY BJIAJHOI KOMYHiKaIlil
[Kuznetsova et al., 2023; Onumiak, 2023]. V pe3yib-
TaTi MOBa CTa€ HE JIMIIE IHCTPYMEHTOM BHPaKEHHS
BIaau, a ¥ 3aco00M ii BIATBOPEHHS Y CBIZOMOCTI
PELMITIEHTIB, 3aKPIIUTIOIOYM TEeHAEPHO 3yMOBIECHI
yABJICHHS TIPO aBTOpHTET 1 JigepctBo [LlIkBopueHKo,
2019; Jurado et al., 2023].

[epmuii HanpsiM TOCIHIKEHHST CTOCYBaBCS JIEK-
CUKO-CEMaHTUYHHUX 3ac00iB, 4epe3 sKi KOHCTPYIO-
erbcsi kKoHuent BJIAJIA B aHIIOMOBHHMX ITOJITHY-
HUX Meaia. AHali3 marepially MmokaszaB, 0 Melia
aKTHBHO BHKOPHCTOBYIOTH MeTadopu, eBhemizmu,
eMOLiIfHO 3a0apBiieHy JIEKCHKY Ta crenudidHi cTH-
JICTUYHI MapKepH Ui BiIOoOpa)KeHHS aBTOPHUTETY,
BIUTMBOBOCTI Ta JIETITUMHOCTI TOJITUYHUX aKTOPiB
[Komog, 2019; Ky3nenosa ta iH., 2023]. Jlexcuuni
BHUOOPH, 110 MO3HAYAIOTH BJay, YaCTO MOETHYIOThCS
3 TeHACPHUMH MapKepaMu, IO Aa€ 3MOTY BHIUINTH
BiIMIHHOCTI Yy MIpeICTaBICHHIX YOJIOBIKIB 1 )KIHOK Yy
MOJIITHYHIHN Ccepi.

Hpyruii HampsiM CTOCYBaBCS aHami3y TeHJep-
HUX CTEPEOTHINIB, 5IKi BIITBOPIOIOTHCS 4epe3 Meia.
Pesynbratn mokazanu, mo >KiHoWi oOpasu Biagu
HaifuacTilie acoUilOl0ThCS 3 EMOILIHOI KOMITETEHT-
HICTIO, COIIaJIbHOIO BiJINOBIIAJIBHICTIO Ta KOMYHi-
KaTUBHOK YyTIUBICTIO. YOJOBIUI 00pa3u, HAaBMAKH,
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PETPE3eHTYIOTh CHITY, aBTOPUTET 1 JIOMiHYBaHHS
[Pebenyak, 2020; Clifford, 2023; Jurado et al., 2023].
Ie minTBEepKYE BUCHOBKH MOTIEPEAHIX JIOCIIIKEHb,
AKl CBIIYaThb NPO HASBHICTh CTIMKMX TEHACPHUX
HapaTUBIB y NOJMITUYHOMY JUCKYPCi, II0 BIUITMBAIOThH
Ha CyCHiJIbHE CHPUHHATTS MOJITHYHOI Blagu Ta ii
MPECTAaBHUKIB.

Tperili HampsAM JOCHIIKEHHS MOB’S3aHUHA 31
CTPYKTYpHO-)KAaHPOBHM ~ aHaJi30M TEKCTiB. byio
BCTaHOBIICHO, IO JKaHP TEKCTy BU3HA4Ya€ CHocio
KoHCTpytoBaHHA KoHuenty BJIAJIA. YV HOBUHHUX
Mmarepiajiax nepeBaxae HelTpanbHUid a0 hopmaib-
HO-OLIHHUM OIIMC BJIAAH, TOAl SIK B aHAJIITHYHHUX
CTaTTSX Ta COLIANBHUX Mellia MPOSBIAIOTHCS OLIbII
BUpa3Hi OIiHHI i €MOIIiifHI KOMIIOHEHTH, 110 TOCH-
JIIOKOTh TeHJIEPHY AuQepeHIiialio ponei [OHUIIaK,
2023; McKay, 2020]. Lle nae 3Mory BUIITUTH Pi3Hi
cTparerii MeJia y mpeacTaBieHHi BIau Ta BILUIUBY Ha
CHPUIHATTS ayguTopii.

YerBepTHii HampsM BKJIIOYAaB KOTHITHBHUH aHa-
i3, AKUK 1aB 3MOTY BHUSBUTH KYJIBTYPHO 3yMOBIEHI
acorianii Ta KOTHITHBHI MOJENi, 0 BUKOPUCTOBY-
I0ThCS ISl KOHCTpYyroBaHH: KoH1enTy BJIAJIA. byio
BCTaHOBIICHO, 110 MeZia POPMYIOTh CTIMKI YSBICHHS
NPO JIETITUMHICTh BJIQAH, aBTOPUTET Ta KOMIIETEHT-
HICTH MONITHYHHUX aKTOPIB 4Yepe3 MO€AHAHHS KOTHi-
TUBHHUX CXeM 1 TeHIepHHX MapkepiB [Alexievich et
al., 2025; Women’s Political Power, 2023]. Lli mexa-
Hi3MH aKTUBHO BIUTUBAIOTH Ha ()OPMYBAHHS CYCILJIb-
HUX YSIBJICHb IIPO MOJIITHYHY BJIaly Ta TeHAEPHI POJi.

IT’sTHii HanpsIM TOJISITAaE Y KOMIUIEKCHOMY OOIpyH-
TYBaHHI OTPUMaHMX HAYKOBHX DE3YyJIBTaTiB Ta Ipak-
TUYHMX BHUCHOBKIB. JIOCHIKEHHS 3aCBiIYMIIO, IO
CyyacHi aHIVIOMOBHI Melia HE JHWIIE NepeaaroTh
iHpopMaLlilo PO MONITHYHI MPOLECH, & i aKTHBHO
KOHCTPYIOIOTH ysiBiieHHs 1ipo BJIAJTY, migxpimmoroun
a00 MepeoCcMHUCITIOIUH T'eHIepHi ctepeotuny. Le Bia-
KPHBA€ MEPCIEKTHBU sl MOAATBIINX JTOCTIKEHb Y
raiy3i MeIiaJliHrBICTUKH, KOTHITUBHOTO aHAi3y Ta
TeH/ICPHUX CTYAIH, a TaKOXX MO)Ke OyTH BUKOPHCTaHO
JUIsl po3pobiieHHs epEeKTHBHUX KOMYHIKalliltHUX cTpa-
Teriil, HABYaJILHUX MPOTPaM 1 KYpPHAIICTCHKUX IpaK-
tuk [Komos, 2019; Jurado et al., 2023].

VY xoji aHaizy aHIJIOMOBHHMX MEIIiaTeKCTiB Oyiio
BCTAHOBJICHO, 1110 BepOaumizaiist koHienty POWER
YacTO CYNPOBOIKYEThCSI MeTaOPUUHUMH MOJIe-
JISIMU, SIKI TIKPECIIOTh JUHAMIKY, 00pOThOy Ta
BIUIMB. HaiimommupeHimuMy BUSBUIMCS MeTadopH
«BIANIA SIK CHJIa» Ta «BJaa SK KOHTPOJIbY», IO pea-
JI3YHOThCS Yepe3 JIECIOBa i3 CEMAHTUKOK JIOMIiHY-
BaHHA a00 MiANOPAIKYBaHHS, a TAKOXK Yepe3 oopasu,
AKI MO3Ha4alTh mpocTip, pyx i Bucory [Clifford,
2023; Fairclough, 2022]. Taki monemi He nuiie Gop-
MYIOTh YSIBIICHHSI MPO TOJITHYHY pEaNbHICTh, a i
3aKpIIUTIOIOTh 1€papXiuyHy CTPYKTYpYy CYCHiJIbHUX
poJiel, ae reH/iep BUCTYIA€ OMHUM 13 KIIFOUOBHUX YHH-
HUKIB COLIAJIbHOI OLIIHKH.
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Oco0muBy yBary mpuBepTac TeHIepHa audepeH-
Iiarfiss MOBHUX 3ac00iB, 3a JIOTIOMOTOIO SIKUX perpe-
3€HTY€ThCS Biama. Y JUCKYpCi, OpIEHTOBaHOMY
Ha YOJOBIYMX IMONITHYHUX aKTOPIiB, IMEepEeBaKarOTh
JIEKCEMH 3 KOHOTAIIIEI0 CHIIM, PIIydOCTi Ta KOMIIe-
TEHTHOCTI, TOJI SK >KiHKH-IIOJITHKH YacTimre 300pa-
KYIOTBCS Yepe3 EMOIIHHO 3a0apBieHy IJIEKCHUKY,
acolifioBaHy 3 MOPaJbHICTIO, TYPOOTOIO UM CITiBIIe-
pexuBanHsaM [LlIkBopuenko, 2019; Onumak, 2023].
Taxwuif miaxix CBiqYATH PO 30EPEKESHHS CTEPEOTHII-
HUX YSBJICHB PO POJIb KIHOK y BIaTHUX CTPYKTypax,
IO Y3TOIKYETHCS 3 MOTEPENHIMHU JOCTIDKEHHIMH Y
ctepl KOTHITUBHOI JIHTBICTHKH Ta MENiaJUCKypCy
[Komov, 2019; Kuznetsova et al., 2023].

BaxxnuBoro TEHAEHIIEI0 CY4YacHOTO Memianpo-
CTOpPY € TIOCTYyIIOBa TpaHC(popMauiﬂ TpaHHHiﬁHHX
YAIBJICHB IPO BIay il BILTMBOM COLiadbHUX pyx1B
LII/I(I)pOBOI KOMyH11<au11 Ta 3MIHH I[IHHICHUX Opi€H-
tupiB. HoBi memia, 30kpema collianbHi nnaT(popMH
CTalOTh TPOCTOPOM AaIIFTEPHATUBHUX HAPATHUBIB, Y
SIKUX JKIHOYi TOJIOCH HAOyBarOTh OUTBIIOT BUIUMOCTI
Ta BILIMBY. Lle cripusie JeKOHCTPYKIIiI CTEPEOTHITIB i
TOSIB1 HOBHX JIMCKYPCHUBHHUX CTPATETIH, 110 perpe3eH-
TYIOTh BIIQAy K (OpMY MapTHEPCTBA, CHIiBOpaIli Ta
BIJIMOBITaIbHOCTI, a He JuIIe JoMiHyBaHHA [Jurado
et al., 2023; Alexievich et al., 2025].

OTtpumani pe3ynbTaTé JOCTIHKEHHS MiATBEPIKY-
I0Th, IO TEHAEPHUI aCHEeKT € HEeBiJ €eMHUM CKIIa-
HUKOM KOHCTpyIoBaHHs koHUenTy BJIAJIA B aHmio-
MOBHHX ITOJITHYHHMX Menaia. BussieHo, mo Memia
AKTUBHO BIUIMBAIOTH Ha CYCIIUIFHE CIIPHHHSTTS TTOJTi-
TUYHHUX POJIeH depe3 MOeAHAHHS MOBHUX, KOTHITHB-
HUX 1 CTHIiCTHYHUX 3aco0iB. Lle nae 3mory He nurre
(hopMyBaTH TIO3UTHBHI YW HETaTUBHI YSBIECHHS PO
BIIa/y, a i 3MIIHIOBATH TPAIUIIiHI TEeHIEPHI cTepe-
OTHIIH, 110 MA€ 3HAYCHHS I PO3YMIiHHS COIIOKYIIb-
TYpPHHUX MIPOIECIB y MONITHIHOMY Auckypci [LLkBop-
yenko, 2019; Pebenyak, 2020; Clifford, 2023].

JocmimkeHHs MiAKPeCIoe BaXKIUBICTh KOMILIEK-
CHOTO TiIXOMy 10 aHaJi3y MOJITHYHOTO AMCKYPCY 3
ypaxyBaHHSIM TEHAEPHOI MepCHeKTHBH. Pe3ymbrarn
MOXYTh OyTH BUKOPHUCTaHi y HaBYAIbHOMY MPOLEC],
KYPHATICTCBKUX NPAKTHKaX Ta PO3POOJICHHI KOMY-
HIKalliMHUX CTpaTerii s OuUTbII 30alaHCOBAaHOTO
BiOOpakeHHsI POJICH KIHOK 1 YOJOBIKIB y MOJIITHY-
Hill cdepi. OkpiM TOro, BOHH BiIKPHUBAIOTH MEPCIIEK-
TUBU JIJIS TIOAANBIIAX HAYKOBUX JOCITIKEHb y cepi
MeIiaTiHI'BICTUKU Ta KOTHITUBHOTO aHaJIi3y, CIIPsIMO-
BaHUX HA BUSBIICHHS Ta MOJOJAaHHS T€HICPHUX CTe-
peotumniB y nomituuHoMy auckypci [Komos, 2019;
Jurado et al., 2023; Alexievich et al., 2025].

OTxe, pe3ylbTaTH MPOBEASHOTO aHaNi3y Jal0Th
MiJICTABH CTBEP/KYBATH, IO PENpPe3eHTAIlis] KOH-
uenty POWER y cydyacHOMy aHITIOMOBHOMY MOJIi-
TUYHOMY MeEIiauCKypci € 0araTOKOMIIOHEHTHOIO
i BimoOpaxae CKJIaJHy B3a€MOJII0 M)XK MOBHUMH
3aco0amMu, COIialbHUMHU I[IHHOCTSIMH Ta TEHJEp-
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HUMH cTepeoTunaMu. [1odiTHYHI TeKCTH He nuiIe
BiATBOPIOIOTH BIIaJHI BITHOCHHH, a i aKTUBHO (op-
MYIOTh CyCH1JIbHE YSIBIIEHHS IIPO POJIb BJIagH, aBTO-
pUTETy Ta JiJepcTBa, 3aJal04YM IEBHI KOTHITHBHI
paMKu cnpuiHATTS peansHocTi [Fairclough, 2022;
Clifford, 2023; IllkBopuenko, 2019]. Takum YuHOM,
BUBUECHHS TE€HJIEPHOTO aCHEKTY KOHUENTY POWER
Blz[KpHBae MOYJIMBICTh TITMOIIOTO pO3yM1HH$I po-
1EeCiB MOBHOTO MOZCIIOBAHHS IOJIITUYHOTO npo-
CTOpY ¥ crpusie MOAaJbIIOMY PO3BUTKY KOTHITHB-
HO-JMCKYPCHBHOI NMapaJurMy aHajli3y MeIiaTeKCTiB
[Komos, 2019; Kuznetsova et al., 2023; Jurado et al.,
2023].

BucHOBKH i mepcneKTHBHM MOAAJIBIINX PO3PO-
0ok y nanomy Hampsimi. [IpoBesene mocmimkeHHS
MiATBEPAUIIO, IO TEHAEPHUH AacCHeKT € BaKJIUBUM
YUHHUKOM KOHCTpyloBaHHs KoHuenty BJIAJIA B
CYy4acCHOMY aHITIOMOBHOMY IOJITHYHOMY MeJiaauc-
Kypci. BusiBneno, mo Menia akTHBHO BHKOPHCTOBY-
I0Th JIEKCHKO-CEMaHTHYHi, CTHIIICTUYHI TA KOTHITHBHI
3aco0u ans popmyBaHHS 00pa3iB BIaaH, MPU LEOMY
JKIHOUI 00pa3d 4YacTo acOUIIOIOTHCS 3 E€MOLIHHOI0
KOMIIETEHTHICTIO Ta COLIAJILHOIO BIAMOBIAAIBHICTIO,
a YOJIOBiYi — 3 aBTOPUTETOM, CHJIOIO Ta JOMiHYBaH-
HsM [Pebenuak, 2020; Clifford, 2023].

3nilficHeHnid aHami3 MPOJEMOHCTPYBAaB, LIO KOH-
nent POWER y cyyacHOMy aHIJIOMOBHOMY IIOJIi-
TUYHOMY JHUCKYpCi (YHKIIOHYE SIK CKJIAAHA KOTHi-
THBHO-JIMCKYPCHBHA CTPYKTYpa, y AKIH B3a€MOZIIIOT
colliaIbHi, eMoiiini Ta TenepHi kommnoHenTn. Horo
penpe3eHTalis y Mefia € TUHAMIYHOIO 1 3aJIeKUTh
BiJl TONITHYHOTO KOHTEKCTYy, MO3HILIi KOMYyHiKa-
TOpa Ta O4iKyBaHb LiNbOBOiI aynuTopii [Fairclough,
2022; Clifford, 2023]. Tox BIaga y cydyacHUX Mefia
HE JIMIIEC OTNHCYEThCS, a U aKTUBHO KOHCTPYIOETHCS
Yyepe3 MOBHI 3aC00H, SIKi CTBOPIOIOTh MIEBHY CUCTEMY
CHUMBOJIIB 1 3Ha4€Hb, M0 (OPMYIOThH YSIBICHHS TPO
NoJiTHYHY peanbHicTh [Komov, 2019].

OxkpeMoi yBaru 3aciyroBye pojb T€HAEPHOTO
YMHHUKA Y CTBOPEHHI BIAHOTO TUCKYpCy. K moka-
3a]ld  Pe3yJIbTaTh JIOCIHIJDKEHHS, KIHKU-TIOJITHKA
YacTillle CTUKAIOTBhCS 3 HEOOXiTHICTIO OallaHCyBaTH
MK OYiKyBaHHSMH TPaAHLIAHUX TEHACPHUX pPOJEH
1 BUMOramu noiitTuyHoi komyHikarlii [ILIkBopueHko,
2019; Onwuak, 2023]. Menia, BUCTYIAIOUU KITFOUYO-
BUM IIOCEPETHUKOM MK B0 Ta CYCHUIBCTBOM,
4acTO MiACHIIOITh a00, HABIAKH, HIBEIIOIOTH IIi
NPOTUPIYYs, BAKOPUCTOBYIOUH Pi3HI CTUIIICTHYHI Ta
putopuuHi 3aco0u. Takuii miaxia nae 3Mory mimoie
3pO3yMITH MEXaHi3MH BIUIMBY T€HICPHUX CTEPEOTH-
MiB HA MOJITUYHUEI 00pa3 1 KOMyHIKaTHUBHI cTparerii
cydacHUX momiTHyHHX akTopiB [Kuznetsova et al.,
2023; Jurado et al., 2023].

AHaJi3 CTPYKTYpPHO-XaHPOBUX  OCOOJIUBOC-
Tel TEeKCTIB MOKa3aw, IO XaHp 1 GopMa momaHHs
MaTepially BIUIMBalOTb Ha CTYMiHb BHPA3HOCTI
reHJepHuX MapkepiB. Hampuknaa, y HOBHHHUX
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Marepiaiax CHOCTEpIiraeThcs OiMbIl HEHWTpaldbHE
MpeACTABICHHS BIAJU, TOMAI SK aHANITHYHI CTaTTi
Ta COIliallbHI MeJia BUKOPUCTOBYIOThH OiNTBIII €MO-
miffHo 3a0apBieHi Ta OIMIHHI KOHCTPYKMii, IO
MIOCHITIOIOTH TeHIepHi BimMiHHOCTI [McKay, 2020;
Onumak, 2023].

JocmimkeHHsT TATBEPIWIO HASBHICTh CTIMKHX
TeHJIEPHUX HapaTUBIB y MOJITUYHOMY AHUCKYDCi, SKi
(hopMyIOTBCS Yepe3 KOTHITHBHI Ta KyJIbTYpHI acolli-
arii, o BIUIMBAIOTh HA CIIPHUHATTS POJICH YOJIOBi-
KiB 1 XiHOK y momiTui. Lle cBiT4uTh Ipo BaXKIHMBiCTh
BKJIFOYEHHS TEHIEPHOTO KOMIIOHEHTY Yy BWBYCHHS
MIOJIITUYHOTO JAMCKYPCY U OUTBII KOMIUIEKCHOTO
pO3yMiHHS MEXaHI3MiB KOHCTPYIOBaHHS  BIQJH
[Women’s Political Power, 2023; Alexievich et al.,
2025].

OTpuMaHi pe3ynbTaTd NalTh 3MOTY chopMysro-
BaTH HU3KY MPAKTHYHUX PEKOMEHAIIN: TMO-TepIIe,
JUTS T ABUINIEHHS! KPUTUYHOTO CIIPUHHATTS Me/liaTeK-
CTIB Yy HaBUAIBHOMY TIPOIIECi; TO-APYTe, IS BIOCKO-
HaJICHHS >KYPHAJICTCHKUX TPAKTHUK 1 po3poOIeHHS
KOMYHIKaI[ITHUX CTpaTerii, siKi 3a0e31MeYyoTh OiIbII
30ajaHcoBaHe BiJOOpaXXeHHA poOJIel YONOBIKIB 1
KIHOK; TIO-TPETE, /IS MOJANBIIOTO PO3BUTKY KOTHi-
TUBHUX 1 MEIIaJliHTBICTHYHUX JNOCITIKEHb Y cdepi
noiitTnaHoro auckypcey [Komos, 2019; Jurado et al.,
2023; Kuznetsova et al., 2023].

[lepcnexTnBa MomanbIINX MOCITIKEHb Y IIHOMY
HarpsMi 1MOB’s3aHa 3 MOTIHOJICHHM aHATI30M TeH-
JIEPHOTO aCTEKTy y MYJIBTIKAHPOBUX 1 MIXKKYIb-
TYpHUX MEIiaJUCKypcax, MOCITIKEHHAM JHHAMIKA
3MiH y TEHIEPHUX HapaTUBax y IOBTOCTPOKOBIH
MEPCIEKTUBI, a TAKOX 13 YIPOBAKEHHSAM OTPHMa-
HUX Pe3yJbTaTiB y MPAKTUKY MENia0CBITH Ta COIIi-
ajpHO-TIONITHYHOI KomyHikanii. Lle macTe 3Mory
CTBOpIOBaTH OuIbII OO ’€KTUBHI, HEyIEpeKeH]
Ta 1HKJIIO3WBHI MiJXOAHW O BUCBITIICHHS BIAIU Y
nomituaaux Menia [Komos, 2019; Alexievich et al.,
2025].
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CraTTio TPHCBSYCHO B3AEMOJII TEOKPUTHUKH Ta TEOpil MIKKYIBTYPHOT
KOMYHIKaIii y KOHTEKCTI CYYacHUX JITeparypo3HaBUUX JOCIIKEHb
npoctopy. Mera poOOTH MOMSITaE y CHUCTEMAaTH3allil KOHLENTYyalbHUX
30JIMKEHb Ta BIIMIHHOCTEH MiXK TCOKPUTHKOIO 1 TEOPIEI0 MIXKYJIBTYPHOT
KOMYHIKaIlii, BU3HAUE€HHI IXHLOTO aHAIITHYHOTO MOTEHINATY JUIS Cyd4acHOTO
JMTepaTypo3HABCTBA Ta OKPECICHHI MOXJIMBOCTCH MIiKIUCIUILTIHAPHOTO
CHUHTE3Yy BUBUCHHI XYIOXKHBOTO IIpocTOpy. OOHIBI ramy3i30Ccepe/KYIOTh yBary
Ha JIOCBiJi [HIIIOTO Ta MeXaHi3MaX CIPUAHATTS, IPOTE MPAIIOIOTH 13 PI3HUMHU
PIBHSAMH TIPOCTOPOBOI PEATBLHOCTI — MaTepiaibHOK Ta PENpe3eHTOBAHOIO.
Y MDKKYIBTypHIH KOMYHIKAaIii TPOCTIp pPO3IISINAETBCS K KYJIbTYpHUH
KOJI, 1[0 BH3HAYa€ CHOCOOW MOBEIIHKH, COIIANbHI POIi, TEPUTOPIATBHICTh
1 pexuMu B3aeMofii. [€OKpHTHKA TIYMAa4uTh MPOCTIpP SK OaraTonrapoBy
HapaTUBHY KOHCTPYKIIiIO, fKa (DOPMYEThCS depe3 CHIBICHYBaHHS peabHHUX,
VSBHUX 1 XYIOXKHIX perpe3eHTallii Ta akTyalli3y€e MUTaHHS MaM’sTi, 11e0Jorii
Ta CUMBOJIYHOI BIaAH. Y CTATTI MPOCTEKEHO, IO HAWTICHIIIE AMCIUTUTIHA
B3a€EMOJIIOTh Y IOCHIDKEHHI TaKWX Kareropid, K Micle, MOOUIBHICTS,
JIMIHAJIBHICTh 1 TODIA [HIIOro, a TakoXK y BWUBYCHHI IHTEpPMEMiabHOCTI
CYy4YaCHHX TPOCTOPIB, Jie 00pa3u Micld (QYHKIIOHYIOTh MK JIITEpaTypHUMHU
TEeKCTaMHu, Kaprorpadieto, Bi3yalbHUMH MeIia Ta IUPPOBUMH MIaTHOPMAMHU.
BojHOYaC BH3HAYCHO KJIFOYOBI METOMOJIOTIUHI PO3XOIMKCHHS, IOB’s3aHi 3
00’€KTOM aHali3y, TUCUUILTIHAPHUMH TpiopuTeTamu. [T0€ THAHHS T€OKPUTHKH
Ta MIKKYJIBTYPHOT KOMYHIKaIlii CTBOPIOE MTPOTYKTHBHHNA IHCTPYMEHTApil 115
BHUBYCHHS TOPHUIHOT 1IECHTHYHOCTI, TPAH3UTHHUX MIPOCTOPIB 1 MYIBTUME I HIX
nanamadTiB, y AKUX MPOCTIP MOCTAE AKTHBHHUM KOMYHIKATHBHHUM ar¢HTOM.
3po0iieH0 BHCHOBOK TPO T€, 1[0 MKAWCIUTUTIHAPDHUNA CHHTE3 [UX ITiIXOIIB
BIJIKpHBAaE HOBI TEPCHEKTHBU [UI JITEPATypO3HABCTBA, [AFOYM 3MOTIl
OCMHUCITIOBATH TPOCTIp K MONi(DOHIUHY, KYJIBTYPHO HaBaHTaXEHY (QopMy
KOMYHIKalIIii.
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This paper focuses on the interaction between geocriticism and the theory of
intercultural communication within modern literary research into space. The
article aims to identify conceptual convergences and divergences between
geocriticism and the theory of intercultural communication, to determine
their analytical potential for contemporary literary studies, and to outline
the possibilities for interdisciplinary synthesis in the study of artistic space.
Although these fields arise from different disciplinary traditions, both focus on
the experience of the Other and on the mechanisms through which space shapes
perception, identity, and cultural interaction. In intercultural communication,
space serves as a cultural code that regulates behaviour, including proxemics,
territoriality, and patterns of social interaction. Geocriticism, by contrast,
conceptualises space as a multilayered narrative construct formed through
the interplay of real, imagined, and textual representations, foregrounding
questions of memory, ideology, and symbolic power. The study demonstrates
that the strongest intersections occur in the analysis of place, mobility,
liminality, and the outsider’s gaze, as well as in the investigation of intermedial
spatial forms where images of place circulate across literature, cartography,
visual media, and digital platforms. At the same time, the article identifies
essential methodological differences related to the nature of the research object,
disciplinary goals, and temporal perspectives. The synthesis of geocritical and
intercultural approaches is demonstrated to provide a productive analytical
framework for examining hybrid identities, transitional spaces, and multimedia
landscapes in which space functions as an active communicative agent. It is
concluded that this interdisciplinary integration expands the methodological
potential of literary studies by enabling a more nuanced interpretation of space
as a culturally charged, polyphonic mode of communication.

IMocTranoBka npodiaemu. CyyacHa rymMaHiTapuc-
THKa HEOJHOPA30BO MOBepTasiacs 10 QyHIaMeHTab-
HOTO THTAaHHS MPOCTOPY, SIKE CHOTOJHI OCTATOYHO
IepecTano CIpuiiMaTucs sK HEHTpajbHA «CIEHa»
s monid. HaromicTe mpocTip cTaB BH3HABATHCS
aKTUBHMM YHHHHUKOM KYJBTYPH, IO AUHAMIYHO (BOp-
Mye€ COIlialbHI ¥ KOMYHIiKamiiHi nmponecu. B ymoBax
100aIbHOT MOOUTBHOCTI, MITpaIlifHUX TPOIECiB Ta
MYJIBTUMENIMHOT B3a€MOIii MpobiieMa MiXKKYIBTYp-
HOI KOMyHiKaIlii Ha0yBa€e 0COOIMBOI TOCTPOTH.

VY cydacHHX JiTepaTypO3HAaBUMX CTYHNIAX IPO-
CTip mepectae OyTH TIIOM TOAiHM 1 IEePEeTBOPIOETHCS
Ha CMHCIOBY KaTeropitro, mo (opMmye KyIbTypHI
MIPaKTUKH, CIIOCOOH CHPUIHATTS Ta MIXKYJIBTYpHI
B3aemonii. Lleii YMHHUK BHMINTOBXYE JIOCIIIKCHHS
JiTEpaTypyu Y MDKAUCIUILTIHAPHE TI0JE, 3YMOBIO-
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104X AKTUBHE 3aJTy4YCHHS K TCOPUTUYHHUX IiAXOMIB,
TaK i Teopil MiKKYIBTypHOI KOMyHikarii. Ha mep-
WA [TOTIISA] TEOKPUTHKA (SIK METOA aHaJi3y XydOXK-
HBOTO TEKCTY) 1 TeOpis MIKKYIBTypHOT KOMYHIKarlii
(sIK comiambHO-TICUXOJIOTIYHA JUCITUILTIHA) MOXKYTh
3maBarucs nanekumu. IIpore ixHii 3B’ A30K € (yH-
JNaMEHTaJbHUM, aJke OOWIBI Tairy3i MPaIoTh i3
npobiemoro «lumoro» y mpoctopi. I'eokpurnka
CHOTOIHI CTAHOBUTH OOWH 13 HAWAWHAMIYHINIAX
HampsIMiB TIPOCTOPOBHUX CTyAid. BomHouac Teopis
MDKKYIBTYPHOI KOMYHIKAIlil TPOTOHYE BIIACHUN
MOTIISIT HA TIPOCTip: HE SK reorpadidHy KOOPAH-
HaTy, a SIK CTPYKTYpy JOCBiy, Y SIKii BilOyBa€eThCs
3ycTpid «cBoro» Ta «iHmoro». Lli aBi Tpamumii
Jlefani JacTinie 301MKYIOThCA y JITepaTypo3HaB-
YOMY AMCKYPCI.
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Cepen akTyaabHHMX BEKTOPIB YKPaiHCBKOTO JIiTe-
paTypo3HaBCTBa MPOCTOPOBA aHAJITHKA IOCimae
onHe 3 poBigauX Micup. e y 2018 p. T. boBcyHiB-
chbKa 3a3Hayana: «IIpocTopoBa kpuruka poduTh CBOI
mepii Kpoku B YKpaiHi, Ta, CIOAIBAIOCH, MONIEPEny
HAC iIlle YeKaroTh HEHMOBIpHi BHHAXOMI! Ta TEPUTOPI-
aJIbH1 OIKPOBEHHSL, TOTYXKHUH IEPETVIsi yChOTO YKpa-
{HCHPKOTO MHUCBMEHCTBA IiJ KyTOM 30py IpPOCTOpY,
SIKMH 1epeOyBae y BIYHOMY Ta HEBIMHHOMY CTaHOB-
nenHi» [boscyniBceka, 2018, c. 15]. CmoniBaHHs
aBTOPUTETHOI AOCHITHULI CHPaBIMINCS: 32 OCTaHHI
JeKiTbKa POKiB c)OpMyBaBCs HIUTEHUH TUIACT po3ra-
JTy>KEHUX JOCIHIDKEHb, K 3 KO)KHHUM POKOM IOINIHU-
OIOIOTH METONOJIOTIYHHI 1HCTPYMEHTAapil, po3IIn-
PIOIOYH TOPU3OHTH HPOCTOPOBOTO MEPEOCMUCIECHHS
JITEpaTypHOro JHUCKypCy. SICKpaBHM CBiTUYEHHSIM
LBOTO € BUAAHHS TEMAaTHYHHUX ajbMaHaXiB, HaIpU-
knag «leomoernyni crymii», migrorosneHi B Harrio-
HaJIBHUM YHiBepcuTeToM «OCTpO3bKa axkagemis» y
2020 p. 3’ aBnstoThCcs MOHOTpadii, HaIliIeHl Ha mepe-
OCMUCJICHHSI JTITepaTypu 3 METOAOJIOTIUHUX TO3ULIIH,
SIKI CHHTE3YIOTh T€OKPUTHYHI cTparerii Ta Tteopii
MDKKYJIBTYpHOI KoMyHikarii. Hampuknag, M. M-
YUIIWH y Tpatli «l eorpadii iTeHTHYHOCTI B XyTOXKHIN
po3i movatky XXI cTomiTTsa» pe3tomye: «<...>MHO-
KMHHA PeajbHICTh PO3LINPIOE caMe PO3YMIHHSA MPoO-
CTOpPY — A0 (Di3UYHOTO Y YSBHOTO JONyYarOThCS LIe
1 rimeppeanbHICTh, BIpTyallbHICTh, TUCKYPCUBHICTD,
riOpuaHicTh, AKi PYHHYIOTH TpaiwuiiiiHe OiHapHe
TIyMadeHHs oOmmpy. Taka napaaurManbHa 3MiHa
Mo3Haya€ BIOXiJ Bijg JiHIHHOIO, 3aCTUIVIOrO, IACHUB-
HOTO THITy MIPOCTOPY J0 PU3OMATUYHOrO, OaraToiu-
KOro, (hOPMOTBOPUOTO Ta 3MicTOTBOp4Oro. ChOroaHi
BX€ 3pPO3yMLII0, M0 MPOCTIp HE MIiCTUTh, a (OpMye
Hally CBiJIOMiCTh, TIIECHICTh, MOBIICHHS, CMaKu W
noBeniHky» [[Humunmms, 2020, c. 8].

VY 2024 p. BinOyBcst Mi>xkHapogHUN TEOPETUUHUI
ceminap «JlangmadTu Munyn0ro — NTaHAmAadTH Maii-
OyTHBOTO: TCOKPUTHUYHI YMTAHHSI» B YKpPAiHCHKOMY
KaTOJIHMIIBKOMY yHiBepCHTeTi Leit popym AKIEHTY-
BaB yBary Ha FeOKpI/ITI/II_Il K Cy4yacHOMY MiIXOAi A0
TPOYUTAHHSA XyHAOXKHIX 1 JIOKYMEHTaIIbHHX TEKCTiB,
IO MiAKPECHIOe UHAMIUHI BITHOCHHM MIiX JiTepa-
TYPOIO, KyJIBTYPOIO, reorpadieto Ta kaprorpagiero.

Teopii MiKKyABTYpHOI KOMyHiKamii TakoxX MpH-
BEPTAIOTh yBAry JiTE€paTypo3HaBLiB. Y JESIKHX aHa-
JTTUYHUX CTYHISIX CIIOCTEPIraeTbesi po3Iisid HEBep-
0anmbHUX CTparTerii TEKCTy, TaKUX SK IMPOKCEMiKa
Ta KiHecuka [BaBpuntok, 2016; 3abomorna, 2023].
[HmMi HampsiM 3yMOBIIOETHCS BILUIMBOM ITOCTKOJIO-
HiaJbHOI METONOJIOTII Ha aHali3 XYJOXHBOTO TEK-
CTYy, 1 MOJKHa KOHCTAaTyBaTH, L0 BiH PO3TOpHYBCS B
YKpaiHCBKOMY AMCKYpCi HalOiNmbII MOBHO, 3abe3me-
YyIOuM IHCTPYMEHTAapii A1 aHaJIi3y KOJOHIanbHOI Ta
riOpuaHOT iIEHTUYHOCTI.

OTxe, axTyaJdbHICTb POOOTH 3YMOBIIOETHCS
TpPbOMa KIIIOYOBUMH (PaKTOpaMH: 3MIHOIO MapagurMu
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NPOCTOPY, MUKIUCUUILTIHADHAM 3alIUTOM Ta MOTpe-
0010 B cucTeMarn3alii yKpaiHChbKOro Juckypcey. Bin-
MIOBiTHO, IPEACTABIICHA CTATTA MA€ HA MeTi BUSBUTH
KOHIICNITYalbHI 30JIMKEHHS Ta BIJMIHHOCTI MiX
TEOKPUTHUKOIO 1 TEOPi€I0 MIKKYJIBTYPHOI KOMYHIKalLlii,
BU3HAYHTH IXHIH aHATITUYHUHN TOTEHITiaN IS cydac-
HOTO JIITepaTypo3HaBCTBA Ta OKPECIUTH MOKIMBOCTI
MDKIUCHUIUIIHAPHOTO CHHTE3y Y BHMBYEHHI XyHOXK-
HBOTO MIPOCTOPY. 3aBAAHHAMU JOCTiIKEHHS €:

[IpoananizyBatu TEOpETHYHI 3acCal T€OKPUTHKH
Ta MDKKYJABTYPHOI KOMYHiKallii, BU3HAYMBIIN KIIIO-
YOB1 KOHIENTH KO>KHOT JUCLIUILIIHH.

OKpec/UTH CIiIbHI 30HH aHATITUYHOTO 1HTEPECY,
NnepeayciM y MUTAHHSAX MICIs, MOOUIBHOCTI, JIiMi-
HAJILHOCTI Ta epCcreKTuBH [Hioro.

VeTaHOBUTH METOMOJIOTTYHI BIAMIHHOCTI MIXK IIiJI-
XOJlaMU, TIOB’s13aHi 3 00’ €KTOM, TIPEAMETOM 1 I[LIIMHU
JTOCITIJDKEHHS TIPOCTODY.

CdopmynoBaTd MOXIJIMBI HalpsIMH MDKIHCLU-
TUTIHAPHOTO CHHTE3Y, L0 Jal0Th 3MOTY TMOTITHOUTH
PO3YMIHHS XyJZOKHBOTO MPOCTOPY SIK KOMYHIKaTHB-
HOTO ¥ KyJBTYPHO HAaBaHTaXEHOTO (DEHOMEHY.

O0’€KTOM 10CTiTKEHHS € TPOCTOPOB1 YSIBICHHS
Ta MOZAEN KOMYHiKalii, 10 (OpMYIOTECS Y TyMaHi-
TapHOMY AMCKYpCi Ha MEPETHHI TEOKPUTUKHU Ta TEO-
pii MbKKyabTYpHOT KOMyHikalii. [Ipeqxmerom aoci-
MKeHHs1 BHUCTYMAIOTh MEXaHI3MH KOHCTPYIOBAaHHS
MPOCTOpPY, COCOOH penpe3eHTamii MicIs Ta T0CBiLy
[HIIOTO Y TEOKPUTHUHIH 1 MIKKYIBTYPHIH TeOpisx, a
TaKOX IXHI METOJOJIOTIUHI TOUYKH MEPETHHY 1 PO3X0-
JOKEHHSL.

Bukaax ocHOBHOro Marepiajy I0CTiT:KeHHS.
[Tpobnema MiXKyJIBTYpHOI KOMYHIKallii HEPO3PUBHO
MOB’si3aHa 3 TPOCTOPOM, OCKUIBKM OCTaHHIH CIIy-
rye wmemiatopoM y GyHAaMEHTaJbHUX TMUTaHHAX
KOJIEKTUBHOTO OyTTS, 0COONMBO y BU3HAYEHHI i/1€H-
THYHOCTI, MaMm’sITi, CHMBOJIYHOTO BOJIOMIHHS Ta
BUJUMOCTI/HEBUAUMOCTI. ba Oinbie, mpocrip — 1e
TaKoOXX CIOCIO TOBOPHUTH mpo Biaay. BiH Bu3Hadvae,
XTO Ma€ MPaBO BU3HAYATH, IKHM € MICTO, JIaHIadT,
My3eld 4M KOpAOH. MiXKYJIBTYpHUH MAiajor 4acTo
MOYMHAETHCS came 3 TOro, SIK OAMH HAapoJ «IIPOYH-
Ty€e» TpoCTip iHmOro. I'eokpuThka gae iHCTpyMEH-
Tapiid Uil PEeKOHCTPYKLIl UX Pi3HUX MPOCTOPOBUX
MEPCHEKTUB, JAAIOYM 3MOTY BHSBUTH KOHQIIIKTH
(ueHTp/nequ)epiﬂ MiCHe/HCHOKaJII)HiCTI)) Ta aHa-
J113yBaTH MOJITUYHI 200 KyHLTyle «iHTEpBEHMI» Y
NPOCTip, PO3yMilOuH, IO TaKi il € He IPOCTO (1)131/1q-
HUM aKTOM, a Hacamiepel KOMyHIKaTUBHHM IIOBi-
JOMJICHHSIM.

VY cydacHOMY CBITi KyJIbTypHI KOHTAaKTH AeAaii
yacTile BigOyBalOTbCA Y MYIBTHMEAIHHOMY cepel-
OBHIIIi, TOMY Oy/Ib-SIKHil TEOKPUTUYHUH aHaIi3 Mpo-
CTOpYy HEMHHYyYe HaOyBa€ iHTEpMEAiaIbHOTO BUMIpY.
Ipoctip mepecrae OyTH cyTo (I3UUHOIO KaTero-
pieto abo MaTepiaJbHUM CepeJOBUIIEM — BiH iCHYE
K MeIialliifHui TpoayKT, cOpMOBaHHN TEKCTaMH,
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oOpaszamu, kaprorpadisMu, TYPUCTUYHIMH HapaTH-
BaMH Ta IUpoBUMH TuaTGopmamu. HasiTe Te, mio
MH Ha3MBAaEMO «pEallbHUM» MICLEM, YK€ 3aBKIH
MpOYHTaHe 4Yepe3 HasBHI 300pakeHHs, (OTO, Bigeo
YY MOIEPeAHI KYJIbTYypHI ysBIEHHA. lHmmMu cio-
BaMH, 3MaTHICTb YUTATH MPOCTIp SIK HapaTHB, ILO
CKJIaJla€ThCsl 3 YMCICHHUX MEAiajbHUX ILApiB, CTa€
KJIIOYEM /10 PO3YMIHHS TOTO, SIK (POPMYIOTECS CTEPEO-
THUIIH, YIIEPEIHKEHHS 1 KYJIbTypHI MOAE] CIPUMHATTA
Yy»KOTO MiCIIs.

l'eokputnka y ¢opmymosanHi b. Becrdana €
3aBKAu Oararoronocoto i momidoniuHoo [Westphal,
2011]. e He mpoCcTO HOBHIl METOH, a KOMIUIEKCHA
BHMOTa JI0 JTOCIIIDKEHHS, SKa MPUHITUIIOBO BiApi3-
Hsi€ ii Big TpagWIifHOTO TPOCTOPOBOTO aHAI3Yy.
[lo-nepiie, reokpuTHKa BHMarae MyIbTH(OKaIb-
HOCTi, TOOTO HEOOXiTHOCTI PO3IJISAAaTH OgHE U Te
K Miclle 3 KUTBKOX PI3HHX TMODIAIB. Y KOHTEKCTI
MDKKYJIBTYPHOI KOMYHIKAIII] 11€ 03Ha4a€, M0 Iy KUl
mornsy (MOTISA 1HIOTO) CTae PIBHONPAaBHUM i3
MOIVISIIOM PE3UICHTa YM TYPHCTa, L0 A€ 3MOTY
VHUKHYTH €IWHOI, IIEHTPOBAHOI iHTEpIpeTarllii mpo-
ctopy. [lo-npyre, Becrdan Hamonsrae Ha craTycHii
PIBHOCTI XyHO)KHBOTO ¥ HEXyHOXKHBOTO JHMCKYPCIB.
Lle o3Havae, 1o mitepaTypHuil 00pa3 MicTa Mae TaKky
K aHaJITHYHYy Bary, sK i kaprorpadiuHe 4u icto-
pudHe onucaHHs. Takuid miaxix poOUTh TEOKPUTHKY
Ha/I3BUYAIHO YyTJIMBOIO IO MIKKYJIBTYPHUX KOHTaK-
TiB, aJDKe KOXKEH 4yXKui mornsa GopMmye cBiif Biac-
HUll 00pa3 micus. Ilo-Tpere, BaXJIMBUM €JIEMEHTOM
€ crparurpadiuHuil WiAXiA, 3TiTHO 3 SKAM Micle
CIPUHAMAETBCSA K TATIMIICECT, M0 Ma€ iCTOPHYHI,
KyIbTypHI Ta CHMBOJIYHI MIapW, SKi HE0OXiTHO
nemndpysaty. I'eokpuTHKa gae 3Mory 0auuTH Mpo-
CTIp SIK IEPETHH iHTEepIpEeTAallili, a He K CyTO MaTepi-
aNBHUN CyOCTpar, IepeTBOPIOIOYH HOTO Ha aKTUBHUHN
TEKCT, SIKHI BUMarae Mi>XKKyJIbTYPHOTO YHTAHHS.

VY peanmizaiii T€OKPpUTHUYHHUX ITiIXOJiB OKPECIH-
JUCSA Ba OCHOBHI HalPsSMH: MPOCTOPOLEHTPUYHHUI
(b. Becrdans) ta erouentpuunmii (P. Tamm). ns
MEPUIOr0 METOAOJOTTYHUM (OKYCOM T'€OKPUTHY-
HOTO aHaJli3y € MpOCTip, a He KOHKPETHUH HapaTHB
abo aBropchke OaueHHA. [pyruii i3 3a3HaUeHUX BUIIE
IiIXOMIB CIPHUsE aKTyalli3amii JOCBiAy iHIIOTO, ayT-
caifnepa, 0 € 3HAYYIIMM YHHHUKOM (DOpMYBaHHS
o0paza MicIs, BUKIIOYEHHS 3 TOJISI 30pY SIKOTO MOXKeE
MPU3BECTH 10 YIEPeKEHOI iHTephperauii, NpoTH
sxoi 3acrepirae Bectdans. 3rigno 3 Tamni, reoxpu-
THUYHA METOAOJIOTISI MyCHTh NPUAIIATH yBary «moc-
BiJly MicIli Ta TEPEMIIIeHHs, OHOYACHO JOCIIIKY-
IOYM B3a€EMO3B’SI3KH MK JKUBUM JIOCBIZOM 1 OLibII
abcTpakTHOIO 200 Hepenpe3eHTaTUBHOIO MPOCTOPO-
BOIO MEPEKeEI0, sIKa HEMOMITHO a0 0Ge3mocepeaHbo
tdhopmye iioro» [Tally, 2011, c. x]. ¥V Oinbm paHHil
poOOTI JOCHIZHHMK 3a3Hayae, L0 «TEOKPUTHLIU3M
MOXe€ JTOCIiIKYBaTH, SIK CIIOCOOM HAIIOTO PO3Tally-
BaHHs y MPOCTOPI BH3HAYAIOTh MPHUPOAY Ta SIKICTbH
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HAIIOTO ICHYBaHHA Y CBiTi. 32 JOINOMOTOI0 T'€OKpH-
TUKM MU HiIKPECIIOEMO LI0 MPUTAMaHHY MPOCTO-
POBICTb, BOIHOYAC 30CEPEIXYIOUN CBill KPpUTHUHUIMA
MOV HA THX acleKTax JiiTeparypH (Ta iHIIMX TeK-
CTiB, AKI HE 3aBXIM BBAXKAIOTHCS JIITEPAaTypHUMH),
KOTpi HaJal0Th 3HAYEHHS HAIIOMY IMPOCTOPOBOMY
BiguyTTio OyTTs» [Tally, 2014, c. 8]. dns peanizamii
apTUKYJbOBaHMX TO3MLINA 3aIy4aroTbCsl aHTPOIIO-
JIOT1YHI KOHLEMII1 NpocTopy, Mpo sKi Oyae cka3aHo
HIDKYE.

B 0CHOBI T€OKPUTHKH JIEKHUTH NPUITYLICHHS, 110
NPOCTIp Y XYAOKHIX TEKCTAaX Ma€ BIACHY KOTHITHBHY
apxiTeKTypy Ta 3JaTHUI BIUIMBaTH Ha CHOCi0 Muc-
neHHs 1 OavyeHHs cBiTy. HalimomiTHIII TeopeTHKH
NPOMOHYIOTh Pi3HI IHCTPYMEHTH AJISl aHaji3y Mpo-
CTOPOBHX YSBJEHb, ajieé BCI HArOJOUIYIOTh: MPOCTIp
€ He (PI3MYHOI0 KOHCTAHTOIO, a PEHOMEHOM JIOCBITY.
I came TyT reOKpUTHYHUI MTiAX11 JOTIOBHIOE Ta yTOY-
HIOE TMIAXOAW MDKKYIBTYpHOI KOMYHIKaIlii, ajxe
BUSIBIISIE, K KyJABTYpH OavaTh OIHA OIHY, SIK BOHH
IHTEPIPETYIOTh UYXKi MICIIs, SIK MICIs TEePEeTBOPIO-
IOThCS HA TEKCTH, a TeKCTH Ha KaHaJH MiKKYJIBTYp-
HOTO JiaJIory.

KonnenrtyanbHa pi3HHLS MK T€OKPUTHKOIO Ta
TEOpi€l0 MIKKYJIBTYpHOI KOMYHIKallii KpUETbCA Y
IXHPOMY OCHOBHOMY ¢dokyci. g MiKKyIbTypHOT
KOMYHiKaIii ICHTPAIbHOIO ¢iryporo € cy0’exT, KUt
PYXa€eTbCsl MiXK KyJIBTYPHUMH CHCTEMaMHU Ta iHTEp-
MIPETYy€E CEPEOBHUIIC Yepe3 BIACHI KOTHITUBHI CXEMU.
[poctip y upoMy pasi mocrae K KyIbTypHHH KO,
TOOTO crcTeMa HeBepOaTbHUX 1 COLiaIbHO 3yMOBIIE-
HuX 3HaKiB. Criuparouuch Ha mozeni E. Tona (mpokce-
Mika, TeputopianbHicTh) [Hall, 1976] ta M. ben-
HETTa (GTHOHGHTpI/IBM/eTHopCJ'ISITI/IBi3M) [Bennett,
1986] MDKKyJ'ILTyle KOMYHiKamii PO3TIANAOT MPO-
CTIp SIK TIOBIJOMJICHHS, 1110 BIUITMBAE Ha KOMYHIKAIIif0
HE MeHIIle, Hi>k MoBa 4 couianeHi pouii. I. [odcrene
[Hofstede, 2010], E. T'on [Hall, 1976] ta B. Tepuep
[Turner, 1969] 06CTOIOIOTH CHIJILHY KOHLENTYaJIbHY

JYMKy: KyIbTypa — Ii¢ HacamIepes npOCTip CMHC-
JB, y SIKOMY JIOTb npaBHiIa J0CTyIYy, iHTepmpeTaii,
ONM3LKOCTI T AUCTAHII.

Ha nepmmii morsia, MixKKYJIBTYpHiM KOMYHIKaIii
OMIDKYl TOHATTS IACHTHUYHOCTI, KyIBTYPHUX MOJle-
Jieid, KOMYHIKaTHUBHUX Oap’€piB Ta KOTHITHBHUX CXEM.
[IpoTe kOHLENT MPOCTOPY TYT TaK CaMO KIIFOUOBH,
X04Y 1 BUpKEHUH Y MEHII OYeBUAHUI croci6. Mixk-
KyJbTypHA KOMYHIKAI[il HAroJiomye: CIPUHHSITTS
MPOCTOPY € TaK camMo KyJIbTYpPHO 3YMOBICHHUM, SIK i
MOBa, COIlialbHI POJII YM HeBepOasibHA IOBEIHKA.
Came TOMy MaHIPIBHUK 3aBXIW 0a4uTh HE «IIpoO-
CTIp SIK TaKui», a MPOCTIp, ONOCEPEAKOBaHUI HOTO
KyJIBTYPHUMH CXeMaMH. LmocTpalisiMu Takoro mij-
X0y, SIKMM aKTHBHO 3a[isHUI Y JiTepaTypo3HaB-
YKMX JOCHTIDKCHHSX, € Bigomi koHienmii B. TepHepa
[Turner, 1969] Ta M. JI. [Ipart [Pratt, 1992], y axux
NPOCTIp PO3MISAAETHCS SIK 30HA KYJIBTYPHOTO Tepe-
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THHY Ta TpaHchopmarii, a He AK QikcoBaHA Kyib-
TypHa HOpMa. MiKKYIbTypHa KOMYHIKAIlis aenani
yacTime BiIOYBa€TbCS y MUHAMIYHUX, «MEKOBHUX)»
(MiMiHABHMUX) 30HAX, M€ TPAIWIiiHI KyJIbTypHI
CTPYKTYPH TUMYACOBO NpU3yNHHEHI a00 po3muri. L1i
MPOCTOPH € 30HAMHU KOHTAKTYy, 1€ KyJIbTypH 3yCTpi-
YaroThCsl, B3AEMOIIOTH 1 TPAaHC(OPMYIOTh OJTHA OIIHY,
oo poOuTh X MICHSMH KYJNBTYPHOI TiOpuan3arii.
3icTaBneHHs JIMIHAIBHOTO MPOCTOPY 3 TEOKPHUTHY-
HUM TOHATTSAM He-micug (M. Oske) BHSBISE MPHUH-
LUIIOBY PO3ODKHICTH MIAXOMAIB, KA Ma€ BUpIMIAIbHE
3HAYEeHHS Ui aHamizy (imocoChkUX OCHOB IHMX
Teopiit. JlimiHanbHUN TPOCTip, X04a ¥ TUMYACOBHIA,
CIpusie IHTEHCUBHIH KOMYHIKamii Ta (OpMyBaHHIO
HOBOI CIIUTBHOTH (communitas). HaTomicTs He-MicIie
MIPUTHIYY€E CIIKYBaHHS Ta BiIHOCHMHH. BOoHO 3acHO-
BaHE HAa KOHTPaKTi Ta caMOTHOCTi (ocobmcra i30-
JALis), a HE Ha MIKKYJIBTYPHOMY Aialio3i, mpo o
SICKpPaBO CBiTYUTH TBepKeHHs (imocoda: «CBit, me
JFOAM HApPOKYIOTHCS 1 OMHPAIOTh Y JIKApHSX, 1€
TPAH3HUTHI IIYHKTH Ta TUMYACOBI MICIIsl TPOXKUBAHHS
PO3MHOXYIOTBCS B PO3KIITHIX 200 HEITFOICHKUX YMO-
Bax (Mepexi roTelNiB i CKBOTIB, KITyOH BiATIOYNHKY Ta
Tabopu s ODKEHINB, HETPi, SKUM 3arpoXKye 3He-
CeHHs ab0 MpUpPEUYeHICTh Ha THHIIBHE JJOBTOMITTS); JIe
PO3BUBAETHCS TyCcTa Mepeka TPAHCHOPTHUX 3aC00iB,
SIKi TAKOXK € HACEIIEHUMH TIPOCTOPAMH; JIe 3BUYAHUIA
BiJIBiTyBa4 CyIIE€pPMapKeTiB, irPOBHX aBTOMATIB CITiJI-
Ky€eThcs 0e3 CIiB, 3a TOTIOMOTOI0 JKecTiB <...> OTxe,
CBIT BiIJaHWN CAMOTHIN 1HIWBITyaTbHOCTI, IIBHJI-
KOIUTMHHOMY, TAMYacOBOMY Ta eeMepHOMY» [Auge,
1995, c. 87].

Tox KO MOPIBHIOBATH IMILIEMEHTAIIIIO TTi/IXO0-
IIiB TEOPiil MiXKKYJIETYPHOI KOMYHIKaIlii 3 TEOKPUTHY-
HUMHU IHCTPyMEHTaMH, TO IS TEPIIMX BaXKIUBHM
MUTaHHIM € Te€, SK MPOCTIP Kepy€e B3aEMOJIEI0 MiXK
JEOABMU, JUIA JIPYTHA — IIO HPOCTIp O3HAYae JuIs
OyTTs momeid. s mepmmx BaroMUMH KaTeropisiMu
€ Mexa, (ppoHTIp, TUCTAHIIA, A APYTHX — JAOCBI,
MicIie y HOro pi3HUX 3HaYCHHSX.

Crain 3a3Ha4MTH, IO B KOHTEKCTI T'€OKPUTHKH
MicCIle Ta POCTIp He € CHHOHIMaMH. IXHs crienugika
JEeTaJbHO PO3IVISIAETHCS y MpaliX TaKUX HOCITiJ-
HukiB, sk P. ®@picron Ta E. Jlto [Freestone, 2016],
Jx. Nankan i 1. JIeit [Duncan, 2005]. Y 1970-Ti poku
OOIPYHTYBaHHS BiAMIHHOCTI MIX MOHATTSIMHU HaOy-
Ba€ YITKOCTI uYepe3 HOBE PO3YMIHHS pOJIi COLi-
QIBHUX 1 KYJBTYpHHX MPaKTUK, pelpe3eHTalii
Ta ySBU MPOCTOpPY. 30Kpema, 3 SBISETbCA POOOTa
E. Pensa «Micue Ta Oesmicuesicth» («Place and
Placelessness», 1976), y sKiii OKpECITIOETECS aHTPO-
MOJIOTIYHHUN pakypc OadeHHs Ta HayKOBOI iHTepmpe-
Tanii maHAmadTy, Mo CKIANAETHCS 3 MiCIlb, MTO3HA-
YCHUX MII[HOI TPUHAICKHICTIO («IyTTS MICI»)
[Relph, 1976]. IIpoctoposi Bi3ii Penbda Binkpusa-
I0Th TIEPCTIEKTUBH BUBUYCHHSI IPOCTOPY 1 BIAIU KPi3b
B3a€EMO/IiI0 JTFOMUHHM Ta Mictid. BiacHe, ansep0Oiamizo-
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BaHUW TEpPMiH «placelessnessy, SKUN AyKe CKIAJHO
BIITBOPUTH YKPaiHCHKOIO MOBOIO, IiIKPECIIOE PO3Y-
MIHHS MICIIS SIK CTaHy Ta BIIYYTTs, NIOB’s3aHi 3 UM
MiCIIEM.

Teopetnuni KoHCTpYKLii Penbha MOXyTh 10MOB-
HUTH TOHATTS, SIKE € OUIBII MOIIMPEHUM Y JliTepa-
TYpHil TeokpuTHLi, — «He-Micue» M. Oxe. be3mic-
LEBICTh TNOCTAa€ Yepe3 BUKOPIHEHHS XapaKTePHUX
MiCIlb, pENpe3eHTy€E LEHTPaATi30BaHy JepiKaBHY
BIIaJy, siKa JUKTY€ CTaHIapTH30BaHe Ta 0e30co00Be
rianyBaHHs [Relph, 2016]. beamicneBicts Mae cnab-
KHH 3B’S30K 13 KOHKPETHOIO reorpadiuHoro crenudi-
KOI0 Micus. [t 6pakye uyTIMBOCTI 10 0COGIMBOCTE!
MICIIEBOCTI, aJpke BOHA OPraHi3yeThCsl Yepe3 iMiTa-
1ito aOCTpaKTHHUX ampiopHUX Mopaened. Y Mi3HImuX
npaigix Penbd mpaiioe Ham MOHATTAM BipTyaJlbHOI
tomorpadii, y Mexax skoi BigOyBaeThCs MiATBEp-
JOKEHHSI KOPJOHIB, 3a0€3T€YeHHS HOPM 1 TITyMadeHHS
CYMHIBHHX COLiaIbHUX YMOBHOCTEH Sk Oe3CyMHiB-
HUX comiansHux QakriB. Ha ocobnuBy yBary Tyt
3aCIIyrOBYye criocTepeskeHHs Penbda 1mo10 3HaueHHS
iMariHaTUBHUX cTparterid. Mipkyioun Mpo poJjb
ySIBH y KOHCTPYIOBaHHI BipTyaJbHUX Miclb, Penbd
MiJKPECIIOE, 10 BOHM BHMArarTh BiJI PEIMITIEHTA
MEHIIOTo ii BHECKY, ajie OiMbIIOi iHTErpOBaHOCTI Ta
3aJTy4eHOCTI 32 BCTAHOBJICHUMH Harlepe/1 paBUIaMu
abo inctpykuisimu [Relph, 2007, p. 24]. 3anyueHHs
aHTPONOJIOTIYHUX KOHIEMIIii, 30kpeMa Penda, min-
KPECITIOE, 110 MPOCTIp € PEHOMEHOM JAOCBIAY 1 «UYTTS
Mmicus» (sense of place) 1 Kiro4oBUM I ineHTUI-
kanii [amoro B miteparypi. OgHak B yKpaiHCHKOMY
JiTepaTypo3HABCTBI aHTPOIOJIOTIYHA ONTHKA JJOCI HE
nocrajia Kk OKpeMud MetomojoriyHui miaxin. Boju-
HOYAC y Takii MepCreKTHBI TEOKPUTUKA A€ 1HCTPY-
MEHTH I TTUOOKUX 1HTepIpeTaliid BIaau Y TEKCTi
(depe3 nentp/nepudepiro, 30HyBaHHs, KapTorpady-
BaHHs). 3pO3yMiJio, IO A0 aHAIi3y BJIAHOIO JHC-
KypCy IOTUYHA TEOPisl MIXKKYJIBTYpHHX KOMYHIKaIlil,
aKTyalli3yI04H acleKT BiJOoOpakeHHsI BIAH Y KOMY-
HiKalii Ta igeHTHYHOCTI. Biaga y MIKKYJIBTYpHHX
KOMYHIKaIlisIX BiZOMBA€ETHCSI Y AUCKYPCax, CTEPEOTH-
nax, MOHOTIONIT HAa BU3HAYEHHSI «HOPMUY, sIKa 4acTo
€ pe3ynbpTaroM a0 00’€KTOM BIIQJHUX MaHIMYJISIIHN.
Knacuunum npukiagom € konneniis E. Caina [Said,
1979]. Ctunp MucieHHs, 3aCHOBAaHUN Ha OHTOJIO-
TIYHOMY Ta EIiCTeMOJIOTIYHOMY po3pi3HeHHI Cxomy
(six «IHmoro») ta 3axony (ax «Hopmu»). Braga koH-
CTPYIOBaTH Ta KOHTPOJIOBATH 3HAHHS MPO LTI r'eo-
rpadivHi perioHu, NMepeTBOPIOYM iX Ha MaCUBHUN
00’ €KT BUBYCHHS, KOJIOHI3aIlii Ta KOMYHIKAIIil.

HaifricHile TeOKpUTHKA Ta TEOpis MiIKKYJIBTYp-
HOI KOMYHiKallii MepeTHHAIOTHCS y TOYIII, JIe TIPOCTIp
MocTae mocepeaHUKoM 3yctpivi 3 [ammm. J{ns o6ox
JUCLUIUTIH QyHIaMEHTAIBHUM € TIMTAHHS TIPO Te, K
npocTip GopMye CIPUAHSATTS, MOBEMIHKY, 1JCHTUY-
HICTH 1 MeXaHi3MH iHTeprpeTaii. ¥ MiXKYIbTypHIii
KOMYHIKAIIi1 11¢ MPOSIBIISIETHCS YePe3 aHali3 MOBE/IiH-
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KOBHX KOJiB, HEBepOAJbHWUX CHUTHAJIB, MUCTAHIIII,
TEPUTOPIATBHOCTI, TOOTO Hepe3 Te, SK KyIbTYpHI
MOJIENTi OPTaHi30BYIOTh B3a€EMOII0 y pEaTbHOMY
(hizmuHOMY cepemouili. [ €OKkpuTHKa XK 30CEpemKy-
€THCS HA TOMY, SIK IIi )K MEXaHI3MH BiI0Opa)katoThCs,
TPaHCPOPMYIOTHCS i MHOXATbCS y TEKCTI Ta Meia,
CTBOPIOIOYM MEPEXy YSBICHb MPO MicHe. Y oMY
rossirae ix HarmuOme 30MMKEeHHS: OOU/BI TpaIlfo-
I0Th 13 (PEHOMEHOM IHIIIOCTI, ajie OAHA — y TUIOMIHHI
YKUBOI KOMYHIKaIlii, iHIIIa — y TUTOIIHHI pelpe3eHTaltii
Ta KyJIBTypHOI I1aM’SITi.

CyTTeBO 301IKY€ AUCHUILTIHM U Te, IO ISl HUX
MicIle HiKOJIH He € HeHTpanbHuM. CIiTEHUM A71s 000X
IMiIXOIB TAaKOX € CydacHE PO3yMIHHS MPOCTOPY SIK
MeianiifHoOro MPOAYKTY: Te, 0 MU CIIPHHMAEMO SIK
«Mmicte», POPMYEThCS Y B3a€EMO/Iii TEKCTOBUX, Bi3y-
aNbHUX, KapTorpadivHux Ta MUGPOBUX PETpPE3CH-
Tallii, a OTKe, IHTePMENiabHICTh CTa€ TIPUPOIHOIO
TOYKOIO NEPETUHY TUCLUILTIH.

Bozsouac Mik F€OKPUTHKOIO Ta MIKKYJIETYPHOIO
KOMYHIKALI€I0 ICHYIOTh MPHHLMIOBI PO3OIKHOCTI.
Hacamriepet BoHH BiIDI3HAIOTECS 00’€KTOM aHAII3Y:
MDKKYJIBTypHa KOMYHIKallis Tpamioe 3 pealbHUMHU
Cy0’eKkTaMu, iXHBOIO TOBEIIHKOIO Ta MEXaHi3MaMu
B3a€EMOPO3YMIHHS Y KOHKPETHUX COLIAIbHUX CHUTYya-
IisIX, TOJII SIK TEOKPUTHKA JIOCITIKY€ PETIPEe3eHTOBaHI
MIPOCTOPH, XY/IOXkKHi, Bi3yanbHi, KapTorpadivHi, aHa-
J3YI0YH 3aCO0M KOHCTPYIOBaHHS YSIBJICHHS PO CBIT.
Lle 3ymOBIIOE 1 BiIMIHHICTH Y METi: MIKKYIBTYpHA
KOMYHIKaIisl TIepeBaKHO CIPSIMOBaHA Ha IOJO0JIAHHS
Oap’epiB 1 ONTUMI3AII0 KyJABTYpHOTO MiajioTy, TOII
SIK TGOKPHTHKA NpAarHe PO3KPUTH CTPYKTYpy Tpo-
CTOpY, BHSIBHTH 171€0JIOTi4HI, ICTOPHYHI Ta CHMBO-
JIYHI HallapyBaHHS, 110 (bopMyIOTI) cnocib OaueHHs
Mmicus. HapemTi, M JUCHHUIUTIHAMU PIi3HATBCS U
4acoBi TOPU3OHTH: MDXKKYJIBTYpHA KOMYHIKAIIisl 30Ce-
pe/DKeHa Ha aKTyaJIbHHX MPAKTHKaX B3a€MOii, TOAi
SIK TCOKPUTHKA BKJIIOYA€ ITUOMHY 1CTOPUYHOT TaM sITi
Ta cTparerii penpe3eHTarii, 1o GOpPMYIOTHCS CTOJMIT-
TSMHU.

OTxe, TOUKH iX MEPEeTHHY — Le Micle, MOOiIb-
HICTh, JIMIHAJABHICTH Ta moIIgd IHIIOro, Tomi SK
PO3XOKEHHS TOJISITa€ Y TOMY, IK BOHU BUTIIyMady-
I0Th CaM MIPOCTIP: AK peaJbHUN PeKUM KOMYHiKaii
a0o0 K HapaTHBHY CTPYKTYpY ¥ KylIbTYpHHH 00pa3.
Came 115 pi3HULSA i pOOUTH 1X OEAHAHHS METONO-
JIOTIYHO TITIAHMM: KOXKHA 3 JUCLMILIIH KOMIICHCYE
CJIiMi IISIMU 1HIIO1, JAI0YM 3MOTY MOOAYUTH HPOCTIp
i nmocsig [Hmoro y mupmiiii, 6araroBuMipHiii mep-
CIEKTHBI.

leokputuka 1 Teopis MIKKYIBTYpHOI KOMY-
HiKalii MPONOHYIOTh KOHKPETHI METONOJIOTivHI
IHCTPYMEHTH, SIKi CYTTE€BO 30aradyioThb MIXKKYJb-
TYpHi cTyAil Ta BiAKpWUBAIOTh HOBI JOCIiAHMLBKI
nepcrektuBy. Lli HampsMu BapTo po3mIsAaTd SK
NpIOPUTETHI [UIsI TOAANBIIOr0 HAyKOBOTO pO3-
BUTKY JiTeparypo3HaBcTBa. Dokyc 3mimryeTbes
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3 MPOCTOTO BU3HAYCHHS «MiCIsl B JiTeparypi» Ha
BUBYCHHS JITEPAaTypPHUX YSBICHb SK IHCTPYMEHTY
MIXKYJIBTYPHOTO po3yMiHHS. JlocmimpkeHHsT TOTO,
K KOPJOHHU, MIChKi JaHImadTH Ta «CUMBOJIYHI
LHEHTPW» CTalOTh «MOBOIO» KOH(MIIKTY ab0 mpumu-
PEeHHS. YXKe ChbOTOJHI MU 0a4MMO MOCHJICHY yBary
YKpalHCBKUX JOCHiAHMKIB A0 BHUBYEHHS MaM’sTi
4yepe3 MPOCTOPOBI HApATUBU. AHAII3 MiCIlb ITaM’SITi,
TPaBMAaTUYHUX MiCLb Ta CTEPTHX MiCUb K KIIIOYO-
BUX €JEMEHTIB MIKKYIBTYPHOI caMoimeHTudikawii
€ aKTyaJbHOIO Ta CYCHIUJIIBHO 3HA4YyLIOK MpobIe-
MaTtukor0. CHHTE3 TEOKPUTUKH Ta TEOPii MIXKKYJb-
TypHUX KOMYHIKalill Aa€ MIiJHUH 1HCTpyMEHTa-
pili Il PEeKOHCTPYKILIl «IOMISAY YY>KHHISD, IO
€ 0COONMBO BaXKJIMBUM JJIS1 MOCTKOJOHIANBHUX 1
MYJIBTUKYIBTYPHHUX CTYI1H, ajpke Cpusie JelleHTpa-
1ii IpOCTOPOBOi MEPCIEKTUBU, BUABY I'e€T€MOHHHUX
MeXaHi3MiB MPOCTOPOBOTO OIMHKCY, L0 3aTUIIAIHCS
Bil KoMoHianbHOI J00u. [cokpurmka pomomarae
YCBIIOMHTH, K JITepaTypHi Ta Bi3yalbHi 00pas3u
qyKHX Miclb A0Ci (POPMYIOTH CTaBIEHHS [0 JIOACH,
IO TaM KUBYTb.

BucHoBKkM i mepcnekTHMBM NMOJAJBUINX PO3-
Po0OK y 1aHOMYy HampsaMi. MiXk TEOKPUTUKOIO Ta
TEOpi€I0 MDKKYJIBTYPHOI KOMYHiKalii icHye ¢yH-
JIAMEHTaJIbHUN 3B’S30K, OCKIIbKH OOWJBI Tamys3i
MpaIoTh 13 TmpobiieMoro «IHIoro» y mpocTopi.
MiXKyNbTYypHa KOMYHIKALlisl — He 3aBXKIU pPyX Y
IPOCTOpi, peaJbHOMY YU CUMBOJIYHOMY. [eokpu-
THKa JIa€ 3MOTY MOOAYUTH IIi PyXH, MPOYUTATH iX y
MyJIbTUMeNiHHOMY JaHamadTi i, 3pemToro, mepe-
OCMHCIUTH MEXaHi3MH JiaJory Ta KOHQIIKTY Mix
KyJAbTypaMH, BIAKPUBAOYH HIISX 0 IITHOIIOT0 MiXK-
KyJIBTYpHOTO pO3yMiHHS. X04a OOUABI JUCHMILTIHH
chopmyBanucs y pi3HMX HAyKOBHX TPaAMLIAX Ta
OTEpYIOTh PI3HUMH aHATITHYHUMH 1HCTPYMEHTaMH,
ixHi migxomu 30MMXKye yBara 70 TOTO, SIK MPOCTIp
CTPYKTYPY€E B3a€MOJi0, 1ACHTUYHICTh, MaM’SITh Ta
KyJIBTypHE CIPUUHSITTS.

[MoenHaHHS WX MiIXOMIB J1a€ 3MOTY pO3IJIs-
JaTh XyZIOKHIH MpOCTip SK OUHAMIYHY IUIOMIMHY
MIXKYJIBTYPHHX B3a€MOAIH, e MOOIIBHICTD, JiMi-
HaAJNBHICTh 1 MYNBTH(POKAIBHICTh CTAIOTh KIIOYO-
BUMHU KareropisMu anainizy. OcoOIMBO BaxIWBO,
IO TEOKPHUTHKA HAJa€ IHCTPYMEHTH I BUBYCHHS
Me/ialbHUX penpe3eHTalid Micus — Bij JliTepartyp-
HUX OMMKCIB JI0 Bi3yaJbHUX Ta NU(PPOBUX KapTOrpa-
¢iit, sxi QOpMYIOTH Cy4acHHH JOCBiA MPOCTODY.
Came iHTEpMENialibHICTh CHOTOJHI BHU3HAYa€ CIIO-
Ci0, y SIKUI KYJIBTYPH «4UTAIOTh» OJHA OJIHY, i TOMY
CTa€ NEHTPAITBHOIO JUIsl MIXKKYJIBTYPHOI IHTEepIIpeTa-
uii. CHHTE3 reOKPUTHYHUX 1 MIXKKYJIBTYPHHX IT1]1XO0-
JIiB BIIKPMBA€E HOBI JOCIITHUIILKI MOXKIUBOCTI JIJIs
JiTepaTypoO3HaBCTBA, Aal04YH 3MOT'Y OTIHCYBaTH MpPo-
CTIp SIK CKJIAJHUN KOMYHIKaTUBHUU JaHAmAaQT, 110
30epirae ciigu KylIbTYpHUX KOHTAKTiB, KOH(IIIKTiB
Ta TpaHchOopMAaIliid.

ISSN 2414-1135



10.

11.

12.

13.

14.

15.

16.

17.

JITEPATYPA
Boscyniscbka T. IIpocTopoBa KpuTHKa y MOCT-
HEKJacuuHy n00y. Jlimepamyposuasui cmyoii.
2018. Bum. 1(52). C. 10-16.
Bappuntok T. 1. Mapkepu HeBepOanbHOI moBe-
IIHKA B XyIOXKHIX TeKcTax. Dinonoeiuni cmy-
0ii. Hayrosuu eicnux KJ/[ITY. 2017. Bum. 16.
C. 288-296.
3abonorna T. HeBepOanbHi Ta BepOasibHi KOMITO-
HEHTHU CIHIJIKYBaHHA SIK 3aCO0M BUPa)XKEHHS €MO-
Uill. Akmyanvui numaHHs 2yMaHimapHux HAayx.
2023. Bum. 61, T. 1. C. 175-186.
Mumunmme M. Teorpadii imeHTHYHOCTI B
XyAOXKHIHM mpo3i noyatky XXI cTomiTTs : MOHO-
rpadis. Kuis : KHJIY, 2020. 148 c.
Auge M. Non-Places: Introduction to an
Anthropology of Supermodernity. London
Verso, 1995. 122 p.
Bennett M. Towards  Ethnorelativism:
A Developmental Model of Intercultural
Sensitivity. Intercultural Communication. 1986.
Vol. 10. P. 179-196.
Duncan J., Ley D. Introduction, Representing the
Place of Culture. Place/Culture/Representation.
J. Duncan, D. Ley (ed.). London, New York :
Routledge, 2005. P. 1-25.
Freestone R., Liu E. Revisiting Place and
Placeless. Place and Placeless Revisited. London,
New York : Routledge, 2016. P. 1-20.
Jaworski A., Thurlow C. Semiotic Landscapes.
Language, Image, Space. London : Continuum,
2010. 336 p.
Hofstede G., Hofstede G. J., Minkov, M. Cultures
and Organizations: Software of the Mind. Third
Edition. New York : McGraw Hill, 2010. 576 p.
Hall E. T. Beyond Culture. New York : Anchor
Books, 1976. 256 p.
Pratt M. L. Imperial Eyes: Travel Writing and
Transculturation. London : Routledge, 1992.
272 p.
Relph E. Place and Placelessness. London : Pion,
1976. 233 p.
Relph E. Spirit of Place and Sense of Place in
Virtual Realities. Techne. 2007. Vol. 10, Ne 3.
P. 17-25.
Relph E. The Paradox of Place and the Evolution
of Placelessness. Place and Placeless. Revisited.
New York : Routledge, 2016. P. 20-35.
Tally R. T. Jr. Introduction: On Geocriticism.
Geocritical Explorations: Space, Place, and
Mapping in Literary and Cultural Studies.

New York Palgrave MacMillan, 2011.
P. 1-9.
Tally R. T. Jr. Introduction: Mapping

Narratives. Literary Cartographies: Spatiality,
Representation, and Narrative. Basingstoke :
Palgrave Macmillan, 2014. P. 1-19.

Collection of scientific papers “New Philology”. Ne 100 (2025)

18.

19.

20.

10.

11.

247

Turner V. The Ritual Process: Structure and Anti-
Structure. Chicago : Aldine Publishing, 1969. 213 p.
Said E. W. Orientalism. New York : Vintage
Books, 1979. 368 p.

Westphal B. Geocriticism. Real and Fictional
Spaces. New York : Palgrave Macmillan, 2011.
P. 1-7.

REFERENCES
Bovsunivska, T. (2018). Prostorova krytyka u
postneklasychnu dobu [Spatial criticism in the
post-non-classical era]. Literaturoznavchi studii —
Literary Studies, 1 (52), 10-16 [in Ukrainian].
Vavryniuk, T. 1. (2017). Markery neverbalnoi
povedinky v khudozhnikh tekstakh [Markers of
nonverbal behavior in literary texts). Filolohichni
studii. Naukovyi visnyk KDPU.: zb. nauk. prats —
Philological Studies. Scientific Bulletin of KDPU.:
collection of scientific works, 16, 288-296
[in Ukrainian].
Zabolotna, T. (2023). Neverbalni ta verbalni
komponenty spilkuvannia yak zasoby vyrazhennia
emotsii [Nonverbal and verbal components
of communication as means of expressing
emotions]. Aktualni pytannia humanitarnykh
nauk — Current Issues of Humanities, 61 (1),
175-186 [in Ukrainian].
Shymchyshyn, M. (2020). Heohrafii identychnosti
v khudozhnii prozi pochatku XXI stolittia:
monohrafiia  [Geographies of identity in
the artistic prose of the early XXI century:
monograph]. Kyiv: Vydavnychyi tsentr KNLU,
148 p. [in Ukrainian].
Auge, M. (1995). Non-Places: Introduction to an
Anthropology of Supermodernity. London: Verso.
Bennett, M. (1986). Towards Ethnorelativism:
A Developmental Model of Intercultural
Sensitivity. [Intercultural Communication, 10,
179-196.
Duncan, J., & Ley, D. (2005). Introduction,
Representing the Place of Culture. In J. Duncan
& D. Ley (Eds.), Place/Culture/Representation.
London, New York: Routledge, 1-25.
Freestone, R., & Liu, E. (2016). Revisiting Place
and Placeless. In R. Freestone & E. Liu (Eds.),
Place and Placeless Revisited. London, New
York: Routledge, 1-20.
Jaworski, A., & Thurlow, C. (2010). Semiotic
Landscapes. Language, Image, Space. London:
Continuum.
Hofstede, G., Hofstede, G. J., & Minkov, M.
(2010). Cultures and Organizations: Software of
the Mind (3rd ed.). New York: McGraw Hill.
Hall, E. T. (1976). Beyond Culture. New York:
Anchor Books.

. Pratt, M. L. (1992). Imperial Eyes: Travel Writing

and Transculturation. London: Routledge.

ISSN 2414-1135



248

13.

14.

15.

16.

Relph, E. (1976). Place and Placelessness.
London: Pion.

Relph, E. (2007). Spirit of Place and Sense of
Place in Virtual Realities. Techne, 10 (3), 17-25.
Relph, E. (2016). The Paradox of Place and the
Evolution of Placelessness. In R. Freestone &
E. Liu (Eds.), Place and Placeless Revisited. New
York: Routledge, 20-35.

Tally, R. T. Jr. (2011). Introduction: On Geocriticism.
In R. T. Tally Jr. (Ed.), Geocritical Explorations:
Space, Place, and Mapping in Literary and Cultural
Studies. New York: Palgrave MacMillan, 1-9.

17.

18.

19.

Tally, R. T. Jr. (2014). Introduction: Mapping
Narratives. In R. T. Tally Jr. (Ed.), Literary
Cartographies: Spatiality, Representation, and
Narrative. Basingstoke: Palgrave Macmillan,
1-19.

Turner, V. (1969). The Ritual Process: Structure
and Anti-Structure. Chicago: Aldine Publishing.
Said, E. W. (1979). Orientalism. New York:
Vintage Books.

. Westphal, B. (2011). Geocriticism. Real and

Fictional Spaces. New York: Palgrave Macmillan,
1-7.

Jlara nepioro HaJIXO[KEHHs pyKonucy Ao BuaaHHs: 25.10.2025
Jara npuiHATOTO A0 APYKY PYKONHMCY Ticis periensyBanHs: 24.11.2025

Hara myOmnikamii: 30.12.2025

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

ISSN 2414-1135



YAK 811.112.2°367.335°06

249

Cmamms nowupioemoca na ymoeax niyensii CC BY 4.0

DOI https://doi.org/10.26661/2414-1135-2025-100-32

HOMIHATUBHA OPTAHIBAIIA CKJIAJHOCYPAJAHOI'O PEYEHHSA

Y CYUYACHIW HIMEIIbKIY MOBI

(HA MATEPIAJITI IYBJINUCTUYHOI'O JTUCKYPCY)

SAuenkxo II. 1.

Kanouoam ¢hinono2ivHux Hayx, 0oyeHm,

odoyenm Kageopu Himeywvkoi inonoeii, nepexiady ma c8imosoi nimepamypu

3anopizbkuti HayYioHALHUL YHI8EpCUmMem

8yn. Yuisepcumemcwka, 66, 3anopixcocs, Ykpaina

Knwowuosi crosa:
nyoniyucmudHull OUCKypc,
CKIIaOHe peyeHHs,
CKILAOHOCYPsIOHE peyeHHsl,
OIHOM, NONIHOM, KOHEKMOPp,
KOOpOUHAMUGHe CNOIYYeHHs,
NYHKMYQYiiHi 3HAKU.
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Y crarti JOCTIKEHO HOMIHATHBHY OpPTaHI3aIlil0 CKIATHOCYPSIHOTO
pEUCHHSI Cy4acHOT HiIMEITbKOi MOBH Ha Marepialli myOIiIHCTUYIHOTO JUCKYPCY,
PO3MIISTHYTO BaXK/IMBI MOHSATTS CUHTAKCHUCY: «CKIA[HE PEYCHHS», «TOJIOBHE
PEUCHHS, «KI1ay3ay, KKOHEKTOP» TOIIO.

CKJIaHOCYpsITHE PEUYCHHS € PI3HOBHIOM CKIAMHOTO PEYCHHS, IO
CKJIQJIA€ThCS 3 MIHIMYyM JIBOX TOJIOBHHX KJIdy3, CIIOJYYEHUX KOOPIUHATHBHO.
Take peueHHEBE YTBOPEHHS MOXKE MATH MIHIMAJIBHY CTPYKTypy (OiHOM) abo
OyTH OOYTOBaHUM TPhOMA 1 OiJIbIIIe TOJIOBHUMHU KJIay3aMH (TIOJIIHOM).
CKJIaHOCYpsITHE PEUYCHHs SBISE COOOK KOMIUIGKCHY CTPYKTYpY, IO
(hOpMyEThCS IIISIXOM CHOJYYCHHS EJIEMEHTIB OJHOrOo piBHSA. Taki OJNOKH
YTBOPIOIOThCSL MEPEBAKHO CIOTYYHUKOBO 13 3ay4eHHSIM MYHKTYal[iiHOTO
3HaKy (KOMH, THpE, IBOKPAIKH, KpPAalKd — OCTAHHE y pa3i MapLelsiii
peueHHs1). Y)KMBaHHS KOHEKTOpa MPU3BOMUTH JO YiTKOTO BCTAHOBICHHS
CEeMaHTUKO-CHHTAKCHYHUX BIJHOIIEHh MiX Kiay3aMH. Be3cronydHHKOBHIA
croci6 MoeTHAHHS KIay3 € TAKOXK JIyXKe MOLUIMPEHHUM, JJIS [IbOTO 3aTy4ar0ThCs
KOMa, Kparka 3 KOMOIO, IBOKpAIIKa Ta THPE.

bazoBuii OIHOM CKJIQJHOCYPSJHOTO pEUEHHS YacTo MiJIArae 3MiHaM:
YCKIIaJHEHHIO YU CrpolneHHio. HaliyacTile BXUBaHU CIOCIO YCKIIaHSHHS
O0iHOMa € J[OfaBaHHS IHIIMX TOJOBHMX Kiay3 (PO3rOpPTaHHS), TaKOXK
BHUKOPHUCTOBYIOTh 1H()IHITHBHI UM TAPTHUIMITHI 3BOPOTH, BCTABHI KOHCTPYKITIT
TOIIO. Y pa3i MOAaBaHHs MiAPSAJAHOIO PEYCHHS CKIATHOCYPSIHE PCUCHHS
MEPETBOPIOETHCSI HA CYPSAAHO-TIAPSITHUIN MOTIHOM.

CTpyKTypa CKIaJAHOCYPSIHOTO PEYEHHS MOXeE crpoiryBatucs. [Ipu 1poMy
YaCTO CKOPOUYCHHIO [MMIUIArae CIONYYHHK (aCHHAE3allis), TaKOK MOXKe
BUITyYaTHCSl OKPEMHUIl UieH pedeHHs (eNircarfis) 4u BiJOKPEMITIOBATUCS
YACTHHA PEYCHHSI B OKPEMHI napuessiT (apuessiis).

YacTto mpolecH YCKIAIHEHHS Ta CIPOIICHHS BiAOyBalOTHCS MapaselibHO.
Cepen mommpeHnx KOMOIHAII i CHHTAKCHYHHX MPOLECIB Y Iy OMIIUCTHYHOMY
JCKYPCI BUIUISIFOTHCS PO3TOPHEHHSI Ta MAPLEIALIS Y4 aCHHAC3aIlis.

Y CeMaHTHKO-CHHTAKCHYHOMY acCIeKTi CKIATHOCYpSIHE PEUCHHS SBIISIE
000K MaKpOCHTYAIIIIO, 1[0 YTBOPIOETHCS MIHIMYM JBOMAa MIKPOCHTYAIlISIMH,
KOTPi MOEAHYIOTHCS MPEAUKATOM-KOHEKTOPOM, YCTAHOBIIOUH CEMAHTHKO-
CHHTAKCHUYHI BiIHOIIEHHS MK HUMH: aJWTHBHI, aJBE3aTUBHI, IMIUIIKaTHBHI,
113’ IOHKTUBHI.
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This article offers a nominative study of the compound sentence in the media
discourse in modern German. Important terms of syntax, such as «complex
clause», «main clause», «clause», «conjunction» and others are discussed here.
The compound sentence is a kind of a complex clause, which consists of at
least two main clauses that are connected coordinatively to each other. Such
a sentence can have a structure of two kinds — minimal (binome) and can be
built by three or more clauses (polynome).

The compound sentence is a complex unit, which is built by a junction of one
level elements. Such blocks are constructed by conjunction and a punctuation
mark (comma, dash, colon, period, the last element is used by parcellation
of the sentence). The semantic-syntactic correlation between clauses is clear,
when a conjunction is used. The asyndetic conjunction is very popular, such
punctuation marks are used for it: comma, semicolon, colon and dash.

The basic binome is often changed: complicated or simplified. The most popular
way of its complication is the addition of new clauses (expantion). Infinitive
and participle constructions, parenthesis are also widely used. If a subordinate
clause is added to the sentence, a coordinate-subordinate polynome appears.
The structure of the compound sentence can be simplified. A conjunction is
often reduced (asyndeton), a part of a sentence can be taken out (ellipsis) or a
part of the sentence can build a parcellat (parcellation).

Complication and simplification often happen parallel. Expantion and
parcellation or asyndeton can be mentioned among popular combinations in
the media discourse.

In the semantic-syntactic aspect the compound sentence is a macro-situation,
which consists of at least two micro-situations connected by a predicate-
connector. Semantic-syntactic relationships between them are additive,
adversative, disjunctive or implicative.

IMocranoBka npodaemu. JKuTTs cydyacHOT TFOTUHU
3HAYHO BiJIPi3HSIEThCS Bi OyneHHOCTI Jitonuau X VIII
gyn XIX cr. KokeH AeHb NpencTaBHUKU Oyab-sIKO1
BIKOBOI Tpynu (AWTHHA, MiUTITOK YU JOPOCIHN) CTHU-
KaloTbesl 3 Oe3MexHUM iH(OpPMaliHHUM TIOJIEM, WIO
HaJae aKkTyalbHy iH(OpMAIiI0 MIOAHS, MOCEKYHIH.
IcHyBaHHSI KOXXHOTO 3 Hac Maibke HEMOXIHBE Oe3
MeJiarpocTopy Ta HOBHH, OT)KE, MacMeIialIbHOTO UM
«MEIIIITHOTO» JHMCKYpPCY, A€ PO3PI3HSIIOTH MUCHMOBHH
BUJ (ra3eTH, 4acolcH), YCHUH (pamio- Ta Teleuc-
Kypc) Ta Intepner-nuckype [Tupon, 2010, c. 106].
TicHuii 3B 530K MK IUM iH(QOpPMAIIHIM TOJNEM Ta
JKUTTSIM OKPEMOT JIFOIUHU BKE HE MiJISrae CyMHIBaM,
iH(OpMaIIis 3BiAYCUTh 3MiHCHIOE TNIMOOKHUH BIUIMB Ha
ICHyBaHHS Cy4acHOTO MOKOJIHHS.

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)

Mognenns o XXI CT. y Oyab-sIKOMY JIuc-
Kypcl XapakTepU3yeTbCs NPAarHEHHSIM CIHONTYYUTH
pi3HI eleMeHTH B OJJHOMY MICTKOMY BHCIIOBJICHHI, B
OJIHIH, TOBOJII KOPOTKii pedeHHeBil crmomymi. Take
MOETHAHHS KJjacTepiB iH(popMalii Ha HOMiIHATHB-
HOMY DiBHI TPU3BOJUTH 10 (POpMYBaHHS CKJIaJHOTO
YTBOPEHHsI, IO TPaIWIIHO HA3WBAIOTh «CKIaJ-
HUM pEYCHHSM» ab0 «elleMEHTapHUM CKIIaJIHUM
pedennsm» [BuxoBaners, 1993, c. 11; BuxoBaners,
2002, c. 72]. HalinpocTinmuii THII 3B’ 3Ky €IEMEHTIB —
CYPSLITHHIA 3B’ SI30K — yCTAHOBIIIOE PIBHONPABHI BiJIHO-
IICHHS MK CKJIaJHHKaMu Oe3 YTBOPEHHS i€papXii.
Taki mpocTi OIHOMHI CHONYKH CTaHOBISITH 0a30BY
MOZIeTIb CKIIQJIHOCYPSAHOTO PEYCHHS 1 MOXKYTh CTaTH
Oy/iBeIbHUM MaTepiajioM ISl MOJIiIHOMHHUX YTBOPEHb
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(cxmamHOCYPATHUX TTOJIIHOMIB), 110 € XapaKTePHUMHU
IUIS1 MOBJICHHSI Cy4acHO{ JIFOMHHU.

Ha BigMiHy BiIl KJIaCHYHOTO OMHCY CKJIAJ-
HOCYPSIHOTO PEUYCHHS, € OCHOBHA yBara IOCHil-
HUKIB KOHIICHTPY€ETHCSI HA XYIOKHBOMY, HAyKOBOMY,
O(QiliifHO-TITOBOMY IUCKYpCi TOmIO (IWB. POOOTH
A.M. Ilpuxonska [[Ipuxoxpko, 2002, c. 21]), cknaa-
HOCYpsIIHI OIHOMU 1 TIOJIHOMU y MyONMIIUCTUYHOMY
TUCKYpC1 Jumanucs 0e3 HaJIeXHOi yBaru OLIbIIOCTI
HayKOBIIiB MHHYIIOTO CTOIITTS 200 BYEHI OOMeKyBa-
JIUCS JIUILIE KOPOTKUM OIHMCOM BHUKJIIOYHO LIEHTPaJIb-
HUX XapaKTepUCTUK MYyOIILMCTUYHOTO TUCKYDPCY
0e3 JeTanbHOrO aHami3y caMe PEYEHHEBHX YTBO-
peHb y HhoMy (muB. pobotu I. Poiic [Reus, 2020]).
BuBueHHs CKIaZHOCYPSAHOTO PEUYEHHS Y CydacHiit
myOminuCTHIl JoTToMonIo O Kpamie posidparucs y
MexaHi3MaXx Horo yTBOPEHHs Ta crioco0ax KoMOiHaIlii
iH(hopMarlii y HboMY.

VY wmiil cTarTi yBara 30CepeiKy€eThCsl BUKIIOUHO
Ha MMCHMOBOMY BHJII M€[iaMOBJICHHsI, TOOTO TyOTi-
LUCTUYHOMY AMCKypci. BaxknuBumu xapakrtepuc-
TUKaMH PEUCHHEBUX YTBOPEHb Y LIbOMY OHCKYpCi
€ BUBaXXCHICTh, BUCOKWU piBEHb aHaJi3y Marepi-
aiy, mo rnepexdavae KiTbKOpa3oBe nepedhopMyro-
BaHHS (pa3 Ta BIOCKOHAJICHHS PEUCHHS, a TaKOX
CKCIPECUBHICTh, 1[0 NMPHUBEPTAE yBary 4MTadiB Ta
MIPU3BONTH JI0 TOMYJspHU3amii meBHoi iHpopmarrii.
VY crarTax 4acomuciB KoXeH Kiactep iHpopmamii
JOAA€ETHCSI MOBLIEM BUBa)XEHO 1 HE MICTUThH 3aHBUX
KOMITOHEHTIB, yCi yTOYHeHHs HeoOXimHi. Excrpe-
CHUBHICTb YMOXIIMBIIOETBCS PI3HUMH 3aco0aMH:
MTOPSIIKOM CITiB (BUHECEHHS HAHOLIbIIEe BaXKITMBOTO
Ha I[I0YaTOK pEYeHHs), po3MipoM mpudTa, HOro
BHUJOM TOLIO. 3a3HaueHi Bi3yasibHI 3ac00u mpuBeEp-
TAIOTh YBary uuTaya JI0 CEHCY Marepiaiy, A0 aKTy-
anpHOi Temu uu cutyamii. Came i 0COOTUBOCTI
myOIIUCTHYHOTO AMCKYPCY, HE3BHYHICTH MOB-
JICHHEBOT CTPYKTYpU Ta BIJICYTHICTh JIETaJIbHOTO
onucy ii 0cOOMMBOCTEH y HOMYHAaTUBHOMY acIEKTi
y CydyacHil HIMEUbKi MOBiI BUKJIMKAIU 3alliKaBJie-
HICTh aBTOPKH CTATTi i JOMOMOIJIM 3pOOUTH HOBHIA
KPOK 10 BJOCKOHAJIEHHS 3HAaHb ILIOAO BXHBAHHA
CKJIaIHOCYpSIIHUX OIHOMIB Ta TMOJIHOMIB y myOumi-
LUCTUYHOMY IUCKYPCi.

AKTyaJIbHICTH POOOTH TOJIATae y HEOOXiTHOCTI
JeTaJbHOTO BHBYEHHS CKIAIHOCYPSTHOIO pPEueHHS
(mani — CCP) y mimoMy Ta B MyOJiIIUCTHYHOMY JHC-
Kypci 30KpeMa, aJpke y Mpausx IONEpeAHUKIB He
MICTHJIOCS BUUEPITHOTO aHaJli3y UBOTO TUILY peUeHHS
came Ha Marepiani cy4acHoi HiMelpkoi MOBH XXI CT.

MeTo10 JOCIHIIKEHHS € BUBYEHHS HOMIHATHUBHOI
opranizauii CCP cyuacHoi HiMerbKoi MoBH. OCHOBHI
3aBAAHHA CTATTI:

— BUSIBUTH Ta NpoaHalizyBatu (opmaibHO-Tpa-
Martuuny opranizanito CCP;

— YCT@HOBUTH CHHTAaKCHYHI IPOLECH, KOTPi BIUIH-
BaIOTh Ha OyJOBY pPEUCHHS;
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— 3’5CyBaTH 0COOIMBOCTI CEMaHTUKO-CUHTaKCHY-
Hoi opranizauii CCP.

O0’ekTOM  [IOCJII:KEHHSI BHCTYIA€E CKJaao-
Hocypaone peuenns (CCP) — pi3HOBHI CKJIQJHOTO
peUCHHS, MiHIMaJbHA MOJENb SIKOTO YTBOPIOETHCS
CHOJNyYeHHAM JBOX KJay3, cepel SKHX OOWaBI —
TOJIOBHI, IOEIHAHI CYpSAHUM 3B’SI3KOM MiX CO00I0.
Y TakoMy pedeHHI 3 NPUMAToM CYpSIHOCTI Mif-
PAIHUMA 3B’SI30K CTa€ IPYTOPsIIHUM, BiH PO3LIMPIOE
TOJIOBHY YacTHHY, BBOJSYM JOJATKOBUH MPOIIApOK
iHpopmManii y BUDIAAl iHQIHITUBHUX YU MApTHLWI-
HHUX 3BOPOTIB, ajic He miApsaAHuX peueHb. Ilpeamer
MOCTITKEeHHS] — HOMIHAaTMBHA OpraHi3ailis CKJaj-
HOCYPSIIHOTO PEUCHHS Cy4acHOi HIMEIbKOI MOBH Ha
Marepiaii myOIiUCTHIHOTO AUCKYPCY.

Marepianom nocmimxkennsi ciyrysaimu 250 CCP
31 crarefl myONIMUCTUYHOTO JAUCKYPCY YacOIHCY
«Spiegel» y 2014 p. CCP BigibpaHo IUISXOM CYLiJTb-
HOi BuOipku. Matepian npoaHanizoBaHo y hopmaib-
HO-TPaMaTUYHOMY AacleKTi (HasBHICTh MiHIMaJIbHOI
JBOYJICHHOI CTPYKTYpH — IBOX TOJIOBHHUX DPEYEHb,
3aci0 cromy4yeHHs, COcO0M YCKJIaJHEHHS Ta CIpo-
HIEHHS) Ta CEMAaHTUKO-CHHTaKCHUYHOMY AaCIeKTi
(ycTaHOBIEHO CEMAaHTUKO-CHHTAKCHYHI BiJHOIICHHS
Mmix knayzamu y CCP). VYei nani Oynu mpoaHaizo-
BaHO Ta ONMCAHO B YKa3aHUX ACTEKTaX.

Bukaan ocHOBHOro Marepiajy I0CTiT:KeHHS.
JlociipkeHHs CKIIaIHOTO PEUCHHS K OJMHUII MOBH 1
MOBJICHHS TOPKA€THCS L1I0T HU3KH KJIIOYOBHUX HOHSTh
JIHTBICTHKH, Cepell IKUX — «TOJIOBHE PEeUeHHs», abo
«KIIay3a», «TUI 3B’SI3KY», «IPEAUKAT-KOHEKTOP»
Tomo. 3aiis Kpamoro po3yMiHHA OCOOMUBOCTEH
00’€eKTa A0 CIiHKEHHS CITi/T po310paTHCs B HUX TAKOXK.

[Tix yac omucy CKJIQJAHOTO PEYEHHS Y MUHYIOMY
TPaguLiiHO HOTO OAMHUIICI0 BBaXXald TOJOBHE
peuenns (1.P. Buxosanens [ BuxoBanerns, 2002, c. 70]).
CporozHi HalOIIBII MPUAATHUM YBAKAETHCS TEPMiH
«TOJIOBHA KJlay3a» — «HAaUMEHIIMH MpeInKaTHBHUM
(dopmanT» criIaHoro peueHHs [Aenko, 2012, ¢. 32],
[I0 Ma€ MMOBHO3HAYHE JI€CIIOBO 32 CBOIO BEPIIHHY.
Y HIMEIBKil rpaMaTUyHIA TPaIUIil TaKy OIMHHUIIO
Ha3HMBarOTh aj foHKTOM [Zifonun, 1997, ¢. 2392], mio
Ma€ JIBa PI3HOBUM: KOH IOHKTH 1 Cy0 IOHKTH.

Criony4eHHs KJay3 Y CKIaIHOCYPSAHOMY peueHHi
BiZOyBa€THCS 3aBASKU CYPSIHOMY 3B’s3Ky ab0 «He3a-
JISKHOT KOOPJMHAILI», B OCHOBI SIKOi JIS)KaTh BiJIHO-
HIEHHS PIBHONPABHOCTI, OAHO(YHKIIOHAIHHOCTI 1
HEe3aJIeXKHOCTI eJIeMEHTIB oauH Bix ogHoro [Clément,
1996, c. 108; Eichler, 1994, c. 182]. Otxe, cypsa-
HICTh YMOXIIUBJIFOE MOETHAHHS KOHCTUTYEHTIB Pi3-
HOI NPUPOJY, YTBOPIOIOUM IIPU LIbOMY PEUCHHEBUM
XOJIOHIM.

[Tix yac BUBUEHHS TUHIB 3B 53Ky MK KJIay3aMH
y CCP TpamuIliiHO BHUIUISIOTBCS CIIOJYYHUKOBUN
Ta Oe3cnonyuyHukoBuil Tunwm [Pittner, 2021, c. 105].
3a CHONYYHUKOBOTO 3B’SI3KY BCTaHOBIIOIOTHCS YiTKi
rpaMaTMyHi Ta CEMaHTHUYHI BiJHOIICHHS, y pasi
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BUHHUKHEHHS 0€3CIOIyYHHKOBOI'O 3B 513Ky TOBOPHMO
30e0LIBLIIOr0 HpPO aIUTHBHE MO€AHAHHS IIEBHUX
CUTYaIlil, OIHAK 1HIINX TIIyMa4yeHb IMyHKTyaIliitHIX
3HAKiB BUKJIIOYAaTH HE MOXKHA.

VY CeMaHTHKO-CHMHTAaKCMYHOMY AacCHeKTi IiJ 4ac
anamizy CCP ciix roBopuTH PO YTBOPEHHS, Y SIKHX
MIPOSIBIISIETHCS €KCIUIAHATOPHICTh, TOOTO TIIyMaueHHS
sty giicHocTi [Longacre, 2000, c. 171], mro moB’s-
3aHO 3 MakcMMOr ToBHOTH iH(opmarii [Grice,
1996, c. 160] Ta IpUHIIUTIOM CTPYKTYPHOTO OaslaHCY
[Boretzky, 1994, c. 128]. CCP y 11boMy acnexTi sABisie
co00I0 MakpOCHTYyalito, sika (GopMyeTbes MiHIMyM
IBOMa (MIKpO)CHUTYaIlisIMU, TOETHAHUMH TIPEIH-
KaTOM-KOHEKTOPOM, IO PO3YMIEThCS SIK TOJIOBHUIA
YJieH, KOHCTPYKTUBHA BEPLIMHA CKJIQJHOTO PEYEHHS
[[Ipuxonpko, 2002, c. 50; Diirr, 2006, c. 184]. 3aBasiku
MIPEANKATy-KOHEKTOPY BCTAHOBIIIOIOTHCSI CEMaHTHYHI
BiIHOIIIEHHS MK CUTYaIlisIMHA y PEUEHH.

Yci Buile 3a3HaueHi 3ayBasKeHHS, MTiIXOIH Ta TIY-
Ma4yeHHS HOHSATH TOBOPSTH MPO CKIAAHICTH BHOpa-
HOI TEMHU Ta HEOOXITHICTH ITONANBINNAX HOCHIIIKEHD
y uiii cdepi. Bubpanuii 06’exr BuueHHs: — CCP y
MyOMIIACTHIHOMY JTUCKYPCi — SIBIIIE COO0I0 peyeH-
HEBE YTBOPEHHS, 10 BHUKOPHUCTOBYETHCSI MOBLIEM Y
MOHOJIOTIYHOMY IMHCEMOBOMY MOBIIeHHI [Heusinger,
1995, c. 21-39]. Takuii BUA pedeHHS 3yCTPIYAETHCS
4acTo y Marepiajax pi3HOro TeMaTHYHOIO CIpsIMY-
BaHHS: y TONITHYHHUX, EKOHOMIYHHUX, CYCHIIEHO-IIO-
JITUYHHUX CTATTSIX TOILO.

Y (¢opmanbHO-TpaMaTHYHOMY AaCHeKTi JIOCIi-
JOKEHI CKJIagHI peueHHS 3 JOMIHAHTHHM KOOPIH-
HAaTUBHUM 3B’S3KOM MOIIIAIOTECA Ha OiHoMu (1) Ta

noninomu (2): (1) Ich glaube nicht an Buddha, und
fiir mich ist Religion kein Wohlfiihlseminar [Spiegel,
2014, s. 571; (2) In diesen Tagen ziehen wieder die
ersten Abiturienten durch die Stddte und begiefsen
ihren Abschluss mit Alkohol; in Hamburg wurde eine
Party von Polizei und Notdrzten aufgelost. [Spiegel,
2014, s. 44]. CxnamHocypsimiHUM OiHOMOM YBaXka-
€TBbCS CKJIAJHOCYDSIIHE PEUYCHHS, YTBOPEHE OBOMA
TOJIOBHUMH Knay3amu. Jlo CKJIaAHOCYPSOHHUX IOJIi-
HOMIB HaJeXaTh PEUCHHS, 10 CKJIAAY SKUX YBIHIIIH
TPH 1 OLIBIIIE TOJIOBHUX KIIAy3.

VY nmpoaHanizoBaHOMy Matepiaji nmepeBaxHa Oiib-
IICTh peYeHb HaNEXUTh N0 OiHOMIB (77,6%), Mak-
CHMaJIbHa KUIBKICTh Ki1ay3 B oqHoMy CCP nopiBHIO€E
mectH (tadm. 1).

OTpuMaHi pe3yibTaTd JOCIIIKECHHS YHAOUHIO-
I0Th 3arajbHy TEHIEHIiI0, IO CIIOCTEPIraeTbecs y
MyONIIUCTAYHOMY TUCKYpCi, a caMe OpieHTallis
MarepiajiB YacoOmUCiB Ha CEPEIHbOCTATHCTUYHY
Jnopociy oanHy. Lle npu3BoauTh 10 BUKOPHCTAHHS
HE IyXe CKIaJHUX PEUCHHEBHX YTBOPEHB, ajie BOJ-
HOYAaC MICTKiX Ta EMHHUX CHOTYy4YEHb IPOCTHUX PEUCHb,
JIe MiCTUTBCS TIOCTATHRO iH(OpMAaIlii, o0 3a10BOTh-
HUTH LIIKABICTh YATAYA.

3a crodydeHHs Kiay3 TPaJuLiiHO BXHBAIOTHCS
pi3Hi THIH 3B’ 3Ky (Tabm. 2).

VY mpoananizoBaHiil BUOIpLi CIIOJYYHUKOBUH THII
3B 3Ky BHUSBHUBCSA HaiOinbL momyiasipHUM. Bukopu-
CTaHHS BHUKJIIOYHO CIIOJTYYHHMKA BiOYBA€THCS JIMIIE
y 22,8% BUNAIKIiB, Y)KUBaHHS CIIOJTYYHHKA Ta IyHK-
TyalifHOro 3HaKy OiIbII NPUTAMAHHO PEUCHHIM
nyOIIMCTUYHOTO TUCKYpCy (Tabm. 3).

Tabmanms 1
KisabKicTh roJIOBHUX pedeHb Y CKIATHOCYPSIAHOMY pedeHHi

KinmskicTs 2 3 4 5 6 Pazom
TOJIOBHUX 194 44 10 - 2 250
IponenTHe 77,6% 17,6% 4% 0% 0,8% 100%
CIIIBB1IHOIIICHHA

Tabmaur 2

Tun 3B’3Ky KiapkicTs BUNIAaKiB IIpoueHTHe cniBBiIHOIEHHSI

CITOJTY YHUKOBHH 167 51,9%
0e3CcnoyYHUKOBUI 155 48,1%
Pazom 322 100%

Tabmumsa 3

CrnoJiyYyHUKOBe MOETHAHHS FOJIOBHUX KJIay3 Y CKJIAAHOCYPSITHOMY pedyeHHi
) § >
. o 5 = s =
3aci0 cmoay4enns = < £ £ o & < = z
: 2 £ : 2| z2 | & | 2| 2
=< < = = = = & = © =

KimpkicTh 72 - 1 3 1 52 38 167
CHOJTy4YeHb
[MpoueHTHe 43,1% 0% 0,6% 1,8% 0,6% 31,L1% | 22,8% | 100%
CIiBBIIHOIICHHS

36ipHuK HaykoBHX Hpans «Hosa dimomoris» Ne 100 (2025)
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Crommy9YHUKOBAN THIT 3B’SI3Ky IIOETHYE TOJOBHI
KJIay3W CKJIQJHOTO PEYECHHS 3 YCTaHOBICHHSAM pi3-
HHUX CEMaHTHUYHHMX BimHomIeHb: (3) Wann nutzt mir
verstindliches Kleingedrucktes, und wann brauche
ich das in Form von Bildsprache und Piktogrammen?
[Spiegel, 2014, s. 66]; (4) Zumindest denken sie das,
denn sie zahlen die Beratung iiber die Provisionen am
Ende doch. [Spiegel, 2014, s. 67]; (5) «Man soll von
hier aus angeblich den Kélner Dom sehen konnen.
Aber den sehe ich nichty, sagt sie. [Spiegel, 2014,
s. 51]; (6) Sein Fahrschein wird nicht entwertet — und
kénnte damit fiir eine weitere Reise genutzt werden.
[Spiegel, 2014, s.42]. Tak, y (3) aBTOp IOEAHYE KiNbKa
IIUTaHb B OZIHOMY PEYEHHI, BUKOPHCTOBYIOUH KOMY Ta
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CHONy4YHUK. Y (4) criocTepiraeTscsi MOsICHEHHS Tep-
1101 FOJIOBHOT KJIay3H TEK 3a NO€AHAHHS CIIOyYHHUKA
«denn» ta xomu. LlikaBum € nmpuknan (5), xe 6aaumMo
MPOTHUCTABIEHHs Oa)kaHOI CUTYyaIlil peanbHiid, IpoTe
yactuan CCP po3nineHo He nHie CHOTYyYHHKOM, a
{ Kparkoro, 10 MPU3BOIUTH 10 OiIBIIOI €KCIPECUB-
HOCTI y TpsiMiii MOBi. Y (6) IpOTHCTaBIEHHS Kiay3
BiOOpaKAEThCA Bi3yallbHO, 3aITyUYE€HHIM THPE.

IToennanus kaay3 O€3CHONTYYHHUKOBO BUKOPUCTO-
BYETbCS Mai)ke TaK 4acTo, SIK 1 CIIOJyYHUKOBUH THII
3B’s13Ky (muB. Tabn. 2). Cepen ycix MyHKTyal[iiHIX
3HAKIB LEHTpalbHe Micie mocigaroTh koma (85,2%)
Ta KoMa 3 Kparnkoro (8,3%). [HImi 3HaKK BXKUBAIOTHCS
criopagnyHo (Tadm. 4).

Tab6mums 4
Be3cnoyiyuyHnKoOBe MOETHAHHSA I'OJIOBHUX KJIay3 Y CKJIATHOCYPATHOMY pPedeHHi
3aci0 cnioy4yeHHs KOMa Kpanka 3 ABOKpAIKa THpE TpH Pazom
KOMOI) Kpanku
KisbKicTh crionyueHb 132 13 6 4 — 155
[IpouenTtHe 85,2% 8,3% 3,9% 2,6% 0% 100%
CIIIBBIIHOIIICHHA
3a cronydeHHs Kiay3 MyHKTyal[iiHO MOBEIIb Tabmurs 5
pOOUTHL OLIBIIMK aKIEHT HAa BHYTPIIIHBOMY 3B’S3KY CHHTAaKCHYHI MPOLECH Y CKJIATHOCYPSATHOMY
MiXX YacTHHaMH CKJIagHOro yTBopeHHs: (7) «Kommt pedenHi
rein, ich zeige euch was Besonderes» [Spiegel, 2014, BT Py —
s. 55]; (S) Fast 50 Gr.enzfalle. werden hler. erst.mals F—— Cnpomenns
im Detail geregelt; die fachliche Vorarbeit leistete PETTS—
die Europdische Union [Spiegel, 2014, s. 46]; (9) Nur
. o . . = &
ein paar Relikte ihrer Lebensform haben sie zwischen = g 2
den Ruinen hinterlassen: «Rindfleischlyonery steht 5 8 2 2 = =
. . . o [} 15} ) = =1
auf einer runden Aluminiumdose, daneben liegen & = = = 2 g 3
die Getrdnkepulvermischung «Exoticy und ein paar 5 2. E = E aE &
Scheiben Vollkornbrot im Dreck [Spiegel, 2014, I~ = = = ) & %
s. 26]; (10) Die beiden fiirchteten weniger die RAF — = = = <
der mutige Franke hatte einst wéihrend des «Dritten ’E” §
Reichs» als Widerstandskdmpfer im Zuchthaus

gesessen [Spiegel, 2014, s. 48].

Tak, y (7) MoBellb crioiy4ae JiBi Kiiay3d KOMOIO,
OJTHA JTis BiIOyBa€ThCs Mmics iHmol. Y (8) o0uaBi Kiia-
y3U BBOJSATH JiBa (PAKTH, IO MOEAHYIOTHCS KPAITKOFO
3 koMoI0. Le#t myHKTyauiiiHui 3HaK CTBOPIOE OLIbITY
JUCTAHIIO MK YacTHHAMHU CKIIQJIHOTO pPEYCHHS,
ajyie BOHA HE JIOCTaTHs, 100 pO3ipBaTH Kay3aJlbHHH
3B’SI30K MK HUMH. Y pedeHHi (9) kiay3u crojyda-
IOTHCS IBOKPAIIKOIO, 1[0 BKa3y€ Ha MOJANbIIE MOsIC-
HEHHS 1711, BUCIIOBIIeHOT y nepiiii kinay3i. CPP (10)
MICTHTb IOSICHEHHS, 1110 BBOJUTHCS JTUIIIE TUPE.

JonaBanHs MeBHUX KJIacTepiB iHGOpMaIii y Kiay-
3ax, BiJICIKaHHSI HAJIJTMITKOBUX ()parMeHTiB MOCTIHHO
BiOyBaeThest y peueHHeBUX yTBopeHHSX, CCP He €
BHHSITKOM (Ta0m. 5).

CuHTaKCHYHI TIpoIiecH, mo BindOyBatoThes y CCP
MyOIIMCTHYHOTO JTUCKYPCY, MOXKHA PO3IUTUTH Ha
IBl IEHTPaJIbHI TPYIH: YCKIaIHEHHS Ta CIIPOIICHHS.

Collection of scientific papers “New Philology”. Ne 100 (2025)

Jlo mepmux HajexaTh MPOIECH, MiJ Jac SIKUX TEB-
HUHM Tmpomapok iHdopmarii momaeTsecst 10 6a30BOT
kiay3u uu Oinoma. Cepes HUX y MPOaHaTi30BaHOMY
MaTepiali MOMIYeHi pO3rOpHEHHS, TOOTO JTOTaBaHHS
rooBHUX Kinay3 (2, 11), mapante3a (BCTaBHI KOH-
crpykii) (11), indinitTusxi (11) Ta mapTumMIHI 3B0-
poru (12): (11) Sie werden, das legen Studien nahe,
von ihren Sohnen und Téchtern héiufig als besonders
unterstiitzend wahrgenommen®!; sie zeigen grofere
Gelassenheit — auch weil sie _im Umgang mit
Problemen, schwierigen Mitmenschen oder _sich
selbst erfahrener sind. Und sie erliegen — sie haben
ja schon einiges erlebt — seltener dem Gefiihl,

ei__ndchtlichem _Geschrei _und _Windelwechsel
Bedeutsames zu verpassen’ [Spiegel, 2014, s. 35];
(12) Geschdiftsfiihrer Paskert hat bislang kein einziges
Gramm der Seltenen Erden aufgetrieben™, auch gibt
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es noch keine Beteiligung an einer Mine, wie einst
angedacht@ [Spiegel, 2014, s. 65]. Tak, peuennsi (11)
sBJIsiE 0000 TOJIIHOM, L0 YTBOPEHO TphOMa Kilay-
3aMH, OTKe, 0a30BUi OIHOM MiIIATaB POTOPHEHHIO.
OpmHOYACHO 13 IIMM iH(OpPMAIis ToJaBaacs y BUTIISI
napanresu (y NPUKIaAi BUIJICHO MPSIMOIO JHIE),
KOTpa BiZOKPEMIIIOETHCS BiJl OCHOBHOIO HPOLIAPKY
TEKCTy KOMaMu 4 Tupe. OKpiM TOro ocTaHHs Kiay3a
MO PeHa iHQIHITUBHUM 3BOPOTOM, KOTPHH (DYHKIII-
OHye sk o3HadeHHs. Y (12) mpyra kiay3a mourpeHa
MapTULHAITHUM 3BOPOTOM, 10, IO CYTi, € CKOPOUECHOIO
OKPEMOIO KJIay3010.

JoBoui yacro CCP mimisratoTs He JIullle yCKIaI-
HEHHIO, a i OJHOYaCHOMY cIpoleHHI0. J{o criocobis
CIIPOLICHHSI PEYEHHEBOIO YTBOPEHHS y MPOAHaIi30-
BaHOMY Marepiam Hamexarb ernincuc (13), mapie-
nsnist (11) Ta acungesanis (11): (13) Thr Vorgdnger
Gerd Billen geht genau den anderen Weg und ist
als  Staatssekretdr ins Bundesjustizministerium
gewechselt [Spiegel, 2014, s. 66]. Tak, y apyriii kia-
y3i pederHs (13) BinCyTHIH MiAMET, MO € CHUTBHUM
st 000x kiay3. Y (11) mapuemntoeTsbest TpeTs Kiiaysa,
a MiX Kiay3aMu 1 Ta 2 BKMBA€THCS Kpamka 3 KOMOIO
0e3 Oyab-SIKOTO CIOJTyYHHKa (aCHHAETOH). Y MpoaHa-
J30BaHOMY Marepiaii MoMiueHO 0araro MPHUKIAJiB
CHiBICHYBaHHS pO3TOPHEHHS Ta NapLessLii Yu acuH-
nesanii y CCP. Takum 4mHOM, MOBEIlb 3HaXOAHTH
OaJyaHC MiJ Yac CTBOPEHHS PEUCHHS.

3a3HaueHi BUIle CHHTAKCHYHI MPOLIECH 3MiHCHIO-
I0Th 3HAYHUH BIUIMB HAa CEMAaHTHKO-CHHTAKCHUHY
opranizauito peueHns. Tak, mix yac ananizy CCP y
LBOMY acleKTi OyJI0 BUSIBJICHO, 110 Yepe3 CKIAIHICTD
OKpEeMHX MIKpPOCHTYyallii BOHM NEPEBKHO IOEM-
HytOThcs anutuBHO (1-3, 6-13). ¥V peuenni (1) Ich
glaube nicht an Buddha, und fiir mich ist Religion
kein Wohlfiihlseminar [Spiegel, 2014, s. 57] nepma
MIKpOCHUTYyalisl BKa3ye Ha HEraTHMBHE BiJHOIICHHS
JI0 OKPEMOTO DEJIriiHOTO HampsiMy, a y IpyTid ns
ies PO3LIMPIOETHCS YTOUYHEHHSM aBTOpa, IO BiH
HETAaTHBHO CTAaBUThCS A0 peiirii By mimomy. Takum
YHHOM, PO3KPHBAETHCS TOUYKa 30py MoBUA. llpenu-
KaT-KOHEKTOP «und» CTATYE MIKpOCHUTYallii, yTBOPIO-
104H JTOBOJIi TICHUM 3B’5130K Mk HUMU. Makpocurya-
Lisl y TAKOMY pa3i pO3KpUBa€ 0OCTaBUHH [IHOILIE.

Menm nommwmpenumu BusBuiuca CCP, ne
MIKpOCHTYyalii CHoydaroTbesi anBep3aTuBHO: (14)
Im Koalitionsvertrag ist das eine oder andere dafiir
vorgesehen, aber eine offentliche Debatte tiber diese
Defizite Deutschlands scheut die Regierung [Spiegel,
2014, s. 22]; (15) lhre Karriere hat sie gelehrt, selbst
minimale Chancen mit Ausdauer, Disziplin und
Strategie zu nutzen. Doch das Risiko zu scheitern
ist auch bei hochstem Einsatz groff [Spiegel, 2014,
s. 36]. YV Takomy BapiaHTi MO€JHAHHS CHUTYyalii
nepura po3KprBae MeBHI 0OCTaBUHM, a Ipyra Mikpo-
CHUTYyallisl MPOTHCTABIISETHCSA 1, YTOUHIOIOUN OKPEMi
aciektd. Y (15) 3aBOsKu TaplesoBaHHIO aBTOP
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POOUTH aKIeHT Ha TIPOTUCTABHUX BiTHOIIEHHSIX MiX
CUTYAIIiSIMH 1 YiTKO pO3MEXKOBYE iX.

[Hmi BuAM cromydeHHS MIKPOCHTYyalliii € He
TaKUMH PO3IOBCIOKeHUMU: (16) Zumindest denken
sie das, denn sie zahlen die Beratung iiber die
Provisionen am Ende doch [Spiegel, 2014, s. 67];
(17) Der digitale Wandel macht viele Arbeiten
einfacher, er kann sie aber auch verdichten oder
tiberfliissig machen [Spiegel, 2014, s. 72]. Tak, y (4,
16) MicTATBCS IMITIKATUBHI BiTHOIIIEHHS M1 MIiKpO-
cutyatismu, y (17) apyry mapy cuTyamii Crioay4eHo
13’ IOHKTUBHO.

Ilin gac dopmyBaHHS CKIAAHOCYPSIHHUX IIOIi-
HOMIB YTBOPIOIOTBCA XOJOHIMH, KOTpi MICTATH
KiTbKa MIKPOCHUTYaIild, MOEJHAHUX Pi3HOMAHITHO:
(18) Wir konnen die Verstorbenen jedoch nur mit
dicken Gummihandschuhen beriihren, miissen sie
desinfizieren und in einem speziellen Leichensack
einpacken [Spiegel, 2014, s. 15]; (19) Das macht
Krieg denkbar, macht ihn méglich. Deshalb ist es so
erschreckend, nun so hdufig von Panzern zu lesen
[Spiegel, 2014, s. 17]. Tak, y (18) yci cutyanii ciony-
YeHO aJUTHBHO, Y (17) — agBep3aTuBHO Ta W3 FOHK-
TUBHO, a 'y (19) — aquTHBHO Ta IMILTIKAaTHBHO.

BucHOBKM i mepcneKTUBM MOJAJBIIUX PO3PO-
00K y 1aHoMy HanpsiMi. Y pe3yibTari IpOBEJCHOTO
JocIimpkeHHsT BctaHoBlieHO, o CCP sk peuenHeBe
YTBOPEHHSI HOMIHATHBHOTO PIiBHSA XapaKTepU3y€EThCS
HU3KOI0 O3HAK, Cepell IKUX BUIUIAIOTHCS CKIIAIHICTh
6a3oBoi Moxeni (OiHOMa) Ta ToXigHOI (TOJTiHOMA).
Takuii XOIOHIM 3IaTeH CHOMy4YaTd KOHCTHUTYEHTHU
pizHoi npupomu. CCP mignsrae pi3HOMaHITHUM
mporecaM yCKIaJAHEeHHs (pO3MIMPEHHsI, MapaHTe3a,
1H(DIHITUBHI Ta MAPTUIUIIHI 3BOPOTH) Ta CIPOIICHHS
(mapuensdmis, enmincuc, acWHAe3allis) pPEYSHHEBOT
CTPYKTYPH.

Crxuagnicte CCP mposiBIsS€ThCSI 1 HA CEMaHTH-
KO-CHHTaKCUYHOMY DiBHI, € KiJIbKa MiKpOCHUTYAaIii
CHOJYYalOThCsl NPEIUKaTOM-KOHEKTOPOM, YTBOPIO-
104 Makpocuryanito. [lepeBaxxna Oinpmiicts GiHO-
MiB CHOJNYYA€THCS AAUTHUBHO. Y CKIAJHOCYPSAHUX
MOJIIHOMAaX YCTaHOBJIIOIOTHCS SK OIHAKOBI (Iepe-
Ba)XHO aJIUTHBHI), TaK i pi3Hi (aAUTUBHI Ta IMILTIKa-
TUBHI, aJBEp3aTUBHI Ta AW3 FOHKTHBHI) BiJHOIICHHS
MK KOHCTHTYEHTaMHU.

Vke 3a mepioro HaOMMKEHHS 10 00’€KTa aHa-
73y cTae OUYEBUIHUM, L0 BUBYEHHS OCOOIUBOCTEH
CKJIaJHOCYPSITHOTO PEUYCHHS Yy MyOmiUCTHYHOMY
JUCKYpCl € aKTyaJIbHUM MUTaHHSIM Cy4acHOi repma-
HICTHKH, a HaBe/IeH1 MipKyBaHHs MOXYTb JAaTH IOII-
TOBX JI0 BUBYEHHS LIbOTO BUAY CKJIAZHOTO PEUEHHS B
MIEPCIIEKTHUBI, JIe 0COOIMBOI BaroMocTi HabyBa€e aHa-
713 KOMYHIKaTHBHOI OpraHi3amii CKIaJHOCYpSTHOTO
pedeHHSI y MyONiIUCTUYHOMY IHCKYpPCi, a TaKoX
NOPIBHSUTBHUNA aHaJi3 CKIaJHOCYPSIIHOTO pPEYEHHS
NyONMIIUCTUYHOTO JUCKYpPCY HIMEUBKOI Ta, HampH-
KJiaJl, aHDMiHChKOT MOB.
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