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P®OHOI'PA®IYHI OCOBJIUBOCTI OJHOITEPHAX KOMILJIEKCIB
B CEPEJIHHBO®PAHIY3bKHUU ITEPIO/

CrarTsi OpHCBsiYCHA JOCIIDKEHHIO ocobiuBocTed (oHorpadiynoi cucremu cepenHbodpaniy3pkoi MoBu XIV-XV  cTONiTSh.
IMpoBeneHo anaii3 OQHOJNITEPHHUX rpadiyHMX KOMIUIEKCIB, SIKi (piIKCyBalM TOJOCHI Ta IMPUTOJOCHI 3BYKH. Y XOXI JOCIIKCHHS
BUSIBJICHO CTYICHI CIiBBIJHOIICHHS MK 3BYyKaMH Ta JTiTepaMy y BU3HAYEHHI OCHOBHUX (DYHKIIIH cepeaHbO(PaHIly3bKIX IrpadeM.
Knrwouosi cnosa: ponogpagiuna cucmema, epaghema, 0OHOMIMeEPHUIL 2PaAPiuHuUll KOMIIEKC, BOKANIZM, KOHCOHAHMUZM.

Aa Kacem B. 10. ®onorpapuyeckue 0c00eHHOCTH OJHOOYKBEHHBIX KOMILIEKCOB B cpeaHedpaHuy3ckuii nepuon. Crarbs
MOCBSILIIEHA HCCIICAOBaHUIO OcoOCHHOCTeH (hoHOrpaduueckoil cucremsl cpeanedpanirysckoro sizpika XIV-XV Bekos. IIpoBenen
aHAIM3 OJHOOYKBEHHBIX Ipa(UuecKiX KOMIUIEKCOB, KOTOPbIC (PUKCHpOBAIM TJIacHbIE M COTJIACHBbIC 3BYyKH. B Xxone mccienoBaHus
BBISIBJICHbI CTETICHH COOTHOIICHHS MEXKy 3ByKaMu U OyKBaMHM B OIPEJCIICHUM OCHOBHBIX QYHKIHMi cpenHedpaHIly3ckux rpadem.
Kniouesvie cnosa: ¢ponoepaguueckas cucmema, epagema, 00nobyKkeennwlil epaguueckuil KOMNIeKc, 60KAIUIM, KOHCOHAHMUSM.

AL Qasim V. Y. Phonographic Features of Single-letter Complexes in the Middle French Period. The article is devoted to the
research of the features of the phonographic system of the Middle French language in the XIV-XV centuries. The graphics of this
period have undergone certain phonetic changes. The sound system of the French language evolved significantly. Under the
influence of etymologization, the French spelling begins to intensify the introduction of Latin letters of one or another word. The
spelling of words differs more and more from pronunciation, making it difficult to write with extra characters. The changes in vowels
and consonants in the utterance took place as unconscious under the influence of emphasis, which changes from verbal to phrasal.
One of the components that constitutes the phonographic system of the language is single-letter graphic complexes or graphemes.
These complexes, consisting of one letter and transmitting a vowel or consonant sound, are defined as monographs.

The analysis revealed the absence of an absolute correlation between graphic complexes and their sounding. According to
quantitative analysis, this phenomenon is almost identically observed both in the vocal system and in the system of consonants. One
letter may correspond to a combination of two sounds or two or more different phonemes. In its turn, one phoneme can be
represented by several letters.

The vocal system of single-letter graphic complexes of the Middle French period was mostly monophonic. A significant number of
submitted graphs transmitted only one sound. The French consonant system of the XIV-XV centuries did not undergo significant
changes at the phonographic level. One-letter graphic complexes, which reflected consonants in the letter, in contrast to the vowels,
almost completely reflected the basic rule of the graph, when one sound corresponds to one letter. In the course of many centuries of
development, French writing was constantly subject to the influence of Latin tradition, due to which it lagged behind the live
pronunciation. A great difficulty in French spelling is caused by the preservation of foreign language spelling of borrowed words.
Key words: phonographic system, grapheme, single-letter graphic complex, vocalism, consonantism.

Hocnimxenus ¢GoHorpadiyHuX 0COOJIMBOCTEH OJHOIITEPHUX KOMILIEKCIB (PpaHITy3bK0i MOBH
XIV-XV  cronmiTh NOCTIHHO MpHUBEPTAaIM YyBary BITYM3HSHUX Ta 3apyODKHUX JIIHTBICTIB
(H. O. Kararomuna, M. B. Cepriescbkuii, JI. M. Ckpenuna, A. Jloza, B. I'. T'ak, I'. I". Kproukos,
JI. B. CunenbnaukoBa, N. Catach), 1o yMOKJIMBHIIO PO3KPUTTS crenu(iku CTaHOBIIEHHS TpadiuHoi
cuctemu ¢paniry3pkoi MoBu XIV-XV cromite. 111 HaykoBi po3BiIKK CIYTyBald MiAIPYHTSAM IS
BUSIBJICHHS OCOOJIMBOCTEH €BOJIIOLIMHOTO PO3BUTKY TOJIOCHUX Ta TIPUTOJIOCHUX 3BYKIB
cepenHbO(PPaHITy3pKOT MOBH, & TaKOX JUIsl BCTAHOBJICHHS OCHOBHUX rpadiuyHux 3aco0iB (ikcarrii
TOJIOCHHX Ta MPUIOJOCHUX 3BYKIB Ha MHUCHMI Ta iX (YHKLIOHAJHHOTO HABAHTAXKEHHS MPOTATOM
CTaHOBJICHHS (hOHETUKO-TpadivuHOi cucTeMu (PpaHIy3pKOT MOBH.

AKTyaJdbHiCTh TPEJCTABICHOTO JIOCHIPKEHHS BU3HAYAETHCS 3aralbHUM  HAyKOBUM
IHTepeCOM 70 TUTaHb PO3BUTKY BOKai3My Ta KOHCOHAHTH3MY (paHIy3pKOi MOBH Yy
cepenHboPpaHIly3bKHid Tepios, B SKUK Oyrna 3akiajieHa OCHOBAa (DOHETHYHOI CHCTEeMH MOBH 3
MOJANIBIIOK ii  TpaHcopMmali€ro, MO0 Ja€ IMMJACTaBH Il  OUIbII  JE€TaJbHOTO aHaTi3y
¢doHorpadiuHOro IHBEHTAPS LI Nepeadi TOJIOCHUX Ta IMPUTOJIOCHUX 3BYKIB (PpaHIy3bKOi MOBH.

MeTta HamIoro JOCIIKEHHS TOJISITa€ y BUCBITJIICHHI ocoOimBocTel (poHorpadiunoi cuctemu
¢dpaniy3pkoi MoBu XIV-XV cTOMiTh, Y BCTaHOBIEHH] (pOHOrpadiyHOTrO iHBEHTaps IS Iepeaadi Ha
MACHMI TOJIOCHUX Ta MPUTOJIOCHUX 3BYKIB CEpPeTHhO(PPAHITY3bKOT MOBH.

JloCsiTHEHHST TIOCTaBJIEHOI METH Iependadae po3B’si3aHHS TAKUX 3aBJAaHb, SK BU3HAYCHHS
OCHOBHHX  OJHOJITEPHHX TpadiuHUX KOMIUIEKCIB CepeIHbO(paHIy3pKOi MOBH Ta iX
(GyHKI10HATFHOTO HaBaHTAXKCHHsI, BUSIBIICHHS CTYIECHS CITIBBIIHOIIEHHS MIXK 3BYKaMH Ta JIiTepaMu
(dbpaHITy36K0i MOBH.

O0’exToM pobotu BUcTynae ¢poHorpadiuna cucrema ppaniry3pkoi Mo XIV-XV cromits.




Hosa ¢inosoris

IIpeamMeToM JOCHIDKEHHS € ONIHOJNITEpHI TpadiuHi KOMIUIEKCH Yy 3BYKOBIH OyJ0Bi
cepenHbO(PpaHITy3bK0T MOBH.

SIx MaTepiay qociiKeHHsT HaMH 0YyJI0 BUKOPUCTAHO TEKCTH BUIATHUX (PaHIy3bKHX aBTOPIB
XIV-XV cronite: Guillaume de Machaut (1300-1370); Jean Froissart abo Jehan Froissart (1337-
1404); Eustache Deschamps (1340-1404/5); Christine de Pisan (1364-1430); Alain Chartier
(1385/90-1430?); Charles d'Orléans (1394-1465); Francois Villon (1431-1463?); Jehan
Regnier (1392- 1468).

I'padika cepeqapodpanity3skoro nepioay (XIV-XV cT.) 3a3Hana neBHUX (GOHETUYHHUX 3MiH
MOBH. 3HAYHO EBOJIOI[IOHYBAaB 3BYKOBUH JajJ (paHIly3pkoi MoBH. Ilif BIiIMBOM eTHMoIorizamii
¢dpaniy3pka opdorpadiss MOYMHAE TOCHICHO BBOAUTH JITEPH JATHHCHKOTO TOXOHKCHHS [0
rpagiqHOrO CKJIagy TOro 4u iHmoro ciosa. Opdorpadis cmiB Bce OuIblle BiIAATNSETHCA Bl
BHMOBH, YCKJIQJHIOIOYH HAITMCAHHS «HEMOTPIOHUME» 3aiiBUMH 3HAKAMH.

OCHOBHOIO CTPYKTYpPHOIO OIMHHUICIO Tpadiku € epagema, sika B CYKYMHOCTI 3 IHIIMMHU
rpadgiyHIMHU 3aco0aMu yTBOPIOE Iy rpadiuyHy cUcTeMy. Y Halmii poOOTi MOHATTS «rpademar
BUKOPHUCTOBYETHCS 32 TAKMMU BU3HAUYEHHSMU: SIK MiHIMaJIbHAa OJUHHLS IpadidHOl CUCTEMHU MOBH,
10, 5K 1 OyAb-SIKWH MOBHUH 3HAK, IIPEJICTABIISIE COOOI0 €IHICTh 03HAYAIBHOTO Ta O3HA4YEeHOTO [I'ak
1962, c. 12] ta gk HaiiMeHIa oquHUI Tpadiky, M0 Mae (HPOHETUYHY BIATOBIIHICTE 1 MiJAA€THCS
JIHTBICTUYHOMY aHAJi3y 1 Ha MHChMI MOKe OyTH TIpEICTaBlIeHa OAHI€I0 JiTeporo (rpadom) abo
cykynHicTio Jitep (rpagis) [Catach 1979, c. 27].

Cepennbodpanity3bka MOBa IIHPOKO BHKOPHUCTOBYBajia Tpadivuai 3acobu, KoM JiiTepa
BTpayajia caMmocTiiiHe (OHeTHUHE 3HauyeHHsA. /|0 Takux 3aco0iB HaJeKaTh JIAKPUTHYHI 3HAKU —
TpeMma, IpaBic, aKyT Ta Cefii, HapuKIaz: &, i, i, €, ¥, a, é, e, ¢. OgHomiTepHi rpadiuyHi KOMIUICKCH
y CBOiil OULIBLIOCTI, a caMe NPHUTOJIOCHI 3BYKH, Oyiau MOHO(GOHaMH, TOOTO KOXHIH Tpademi
BIIMOBi/IaB OJuH 3BYK). [IpoTe meski 3 HUX, 3aJ€XKHO BiJ MO3HUIIII Y CIIOBI, OTPUMYBAJIN JOJATKOBI
3BYKOBI BiIMIOBITHUKH, TOOTO Oynu nonidonivanmu [CunensaukoBa 2012, c. 335].

Jlo omHOMTEpHUX TpadiYHIX KOMIUIEKCIB HANEKATh TpadeMu — MoHozpagu, 10 CKIAAY SKUX
BXOJIUTh OJIHA JIITEpPa, KA Mepeiae TOJIOCHUH 3BYK a00 PUTOIOCHUMN 3BYK.

[Ipencrasnena y po6oti poHorpadiuna cucrema cepenabodpaHily3bkoi MOBU 0a3yeThbCsl Ha
kinacudikamii ogHOMITEpHUX TpadiyHUX KOMIUIEKCIB Takux gocaigHukiB sk . I'. KproukoB Ta
JI. B. CunensHukoBa. Cucrema TonUIeHa Ha JBl TPYNHU: Tepiia, IO NPEICTaBIsAE€ KOMIUICKC
MoHOrpadiB, fKi INepemaBajii TOJIOCHI 3BYKHM Ta Jpyra rpyna — KOMIUIEKC MoOHorpadis, sKi
(hiKCyBaIM MPUTOJIOCH] 3BYKH.

@onorpadiyauii iHBeHTap PpaHiy3bkoi MoBU XIV-XV cromniTe HamiuyBaB 14 onHOIITEpHUX
rpadiYHIX KOMIUIEKCIB — MOHOTpadiB, sIKi MepeaBaliv TOJIOCHI 3BYKH: a, 4, a, e, €, é, €, 1, 1, o, u, ii,
y, ¥. BokamicTuyHa cucremMa OJHOJITEPHHUX TpadidHUX KOMIUIEKCIB CepeaHbOPPAHIY3bKOTO
mepiogy B OCHOBHOMY Oyma MOHOGMOHIYHOIO. 3HAYHA KUIBKICTh TPEIACTaBICHUX Tpadem
nepeaBaiy JUIIEe OJUH 3BYK.

Momnorpad &, sxuii OyB BUSBICHUHN Y 3HaUHIM KUIBKOCTI HamucaHb ¢paHIly3bkoi MoBu XIV-
XV croniTh, IepeaaBaB 3BYK MepeIHHOr0 psiny [a] Ta MaB Ha MeTi MOKa3aTH MPOYUTAHHS TOJIOCHUX
y 3isiHHI: sdous, gdaing, pdoureuse, dage, dourer, pdour. JIJig IoO3HAYEHHS 3BYKa MEPEIHBOTO Py
[a] BukopucTOBYBaBCS MOHOTpad a, SKMH BHMKOHYBAaB Hacamiiepen igeorpadiuny (QyHKIiIO,
HaIpUKIIAJ IJIs PO3pi3HEHHS cioBa la “mam, myoa” Ta 03HAYEHOTO apTUKIISA XKIHOYOTrO pony la, a
TaKOX JJI1 BIAMIHHOCTI MK NPUAMEHHMKOM d Ta @ TPETbOi OCOOM OJHUHU [IECIOBa avoir,
Hanpuknan: La ou je suisjaytant daffaire sans meffaire, Car baille luy fut sur la naige, Leur fuite est
cause, a leur grand blame.

VY cepennpodpaHIy3pKuii Tepiog MoOHoOrpad € MpoaOBXKYBaB BigoOpakaTh Ha MHCHMI
penykoBane [3]: efforceément, contré, jugé. IIpore KUIbKICTh HAMMCAHb 3 HUM 3HAYHO CKOPOTHJIIACS,
B OCHOBHOMY Tpadema € 3aimimuiacs y BIaCHUX Ha3BaxX Takux sK: Susanné, Israél, Noél, Boéce,
Misaél. Crnocrtepiraerbcss Bce OuUIbIIe TNPOHUKHEHHS TIaKpUTUYHOTO 3HaKy (akyra) y
cepenubodpanity3pky rpadiky [CunmensHukoBa 2012, c. 190]. Monorpadp € HnaiiuacTime
BXKMBAETHCS HAMPUKIHIN CIIB IS TMO3HAYCHHS 3aKPUTOrO 3BYKY [e], Hampukmnan: pié, avancié,
humilité, magesté, verité, gecté, pitié, cité; piaiie 3ycTpidaeTbCs B cepeauHi cioa: délivrée, péril.
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Y mpomeci gochimkeHHs Oyno 3adikCOBaHO [EKilbka HamucaHb 3 cymnparpademoro epasgic —
MoHOTpad €, SIKMii BCe MIUPIINE MPOHUKAE y rpadiuHy cucTeMy (PpaHIy3pbKOi MOBH 3a3HAYCHOTO
nepiony [CunensaukoBa 2012, c. 191], Hanpuknan: apres, maniére, premiere, yes, iés, cabares.
[Ipore He Bci TekcTu (ikCyloTh Taki HamucaHHs: Est puis apres, pour vous donner confort,
Prendray congié en honneste maniere; Porter la vueil a la premiere feste; En suppliant Dieu nostre
pere.

I'padema i y OinpinocTi BUMAAKIB NepeqaBaia aHanoriyHui 3Byk [i], Hampukian: religion,
Abidonne. Toni sik MoHOTpadu y, I, ¥, IKi HE TUIBKH BigoOpa)xkain oKpeMy BUMOBY 3ByKa [i], ane i
¢bikcyBanu roynocHi y 3isHHI. JliTepa y B nepeBaxHii KUTBKOCTI BUNIA/IKIB POIOBXKYE CYOCTUTYIIIO
JiTepH i, a B JIEAKUX BUITQJIKaX JITepa y BHUCTymHajna sk rpadiuyHui 3HAK, SKUHA HAOYHO BigOWBaB
TOJIOCHI y 3isIHHI, HANPUKJIA/: Y KiHII cJIoBa — amy, supply; y cepenuni — dyre, lyre, martyre; Ha
MOYaTKy — yrée, ymage, ydoles, ymagination;, y HanucaHHsX BJIacHUX Ha3B — Ysseult. Ysaac, Yris.
Mownorpad 1 y cepenHbopaHIly3bKHil Mepiof Mo3HauaB TOW camuil 3ByK [i], sikuit BimoOpaxkas
TOJIOCH1 y 3isIHHI, HaPUKIIA: traison, resjoissement, haineuse, airer, oil esjoir, Juif. Y mporeci
a"amizy rpagiku ¢panmyspkoi moBu XIV-XV ct. OyB BusABIeHHI MoHOTpad ¥, axuii dikcyBaB
OKpeMy BHUMOBY 3ByKa [i], mo nepebyBaB y 3isHHI: ouy, envaje; Ta OyB €KBIBaJIeHTOM Tpademu 1,
Hanpuknan: Moise — Moys, Ceis — Ceys, pays — pais.

VY cepenHbodpaHIly3bkuil Tmepion rpadema o mepenaBaiia BIIKPUTUH 3BYK 21, wo y IX-
XIII ct. craB 3akputuMm mnepen [z] Tta [v]: chose, vostre, porte, povre. Y OuIbII TMi3HIX
cepeHbOPPAHIy3bKIX TEKCTax JiTepa U BiAmoBimana 3ByKy [ii], skuil BUHUK y pe3yibTari
PO3BHUTKY JIATHHCHKOTO JIOBroro [ii] fortune Bin nat. fortuna [Brachet 1870, c. 345], nanpukia;
vertus, muce. 11Iupoko BUKOPUCTOBYBABCS y HAMHUCAHHAX CepeaHbO(paHIly3bK0i MOBH MOHOTpad
ii, KMl CIyryBaB €KBIBAJICHTOM 3BYKY [ii] Ta BiaTBOproBaB rpadiuHy (PyHKIIIIO TOJIOCHHX, IO
nepeOyBaloTh y 3isiHHI: encloiire, laiireuse, s'aiinerent. Y nesSKUX BHITaIKaX 3yCTPIUAIOTHCA
eTUMOJIOTI4YH1 HanucaHHs: Morpheiis Bin tp. Moppevs > Morpheus > Morphée [Brachet 1873,
c. 360].

Y xomi nocmikeHHs ofHOMTepHUX Tpadiuamx komruiekciB XIV-XV  cromite Oyio
3ahikcoBaHO nuIe ABi moiidoHiyHI Tpademu, sAKi mepenaBaiu aBa abo OUIbIIE TOJOCHUX 3BYKA.
Momnorpad a, sSKuii TOXOAWTH BiJ JIATHHCHKOTO HArOJIOMIEHOTO 3BYKY [a] y 3aKkpuTuX CcKiamax
3aJIUIIaBCsl HEAOTOPKAHHUM, CIIOCTEpirajiacsi MoBHA BIAMOBITHICT MK 3HAKOM Ta 3BYKOM place,
dame, famé, npoTe mia BIUIMBOM T BinOynacs GoHeTndHa 3MmiHa 3akputoro [e] Ha [a]: gracieux >
BiJl Hap. JNat. gratiosus > gratia > grdce, Hanipuknan: Car par vo gracieux port, garder, pourra,
marrie.

Mownorpad e y cepennbodpaHIly3bkuii epioq 0yB rpadiuHUM BiJIOBITHHUKOM TPhOX 3BYKIB:
3aKpUTOTO [€]: ceste > Bin Hap. nat. cestus > caestus; BiakpuToro [e]: clerc > Bin nart. clericus >
clerc > clerc; penykoBanoro [d]: vivre > Bin nart. vivére > viv’re > vivere. CiemiajliCTd BBOKalOTb,
10 B cepeaHbOPAHITY3bKHI TIEpio peaykoBaHe [¢] crano nabiamizoBanuMm [6]. YV mporeci aHamizy
TEKCTiB OyJ0 BHSBJIEHO BUNAAIHHSA Yy (iHam € mepea CIOBOM, L0 MOYMHAIOCS 3 TOJIOCHOI,
Hanpuknan: Mais il n’a nul recouvrement; Peine y mettray, combien qu'ignorant soie.

VY nocnmipkeHnX HaMu TekcTax (ppaniy3pkoi MoBu XIV-XV cromniTe Taki MOHOTpadu sk 4, €,
i, 0, 6, U, & He Oynu 3adikcoBaHI HA MTUCHMI.

donorpadiuyauil iHBEHTap cepeaHbodpaHIly3bkoi MOBH HapaxoByBaB 19 monorpadis, sKi
nepeaBaiy npuroiocHi 3syku: b, ¢, ¢, d, f, g, h, j,L m,n, p,r,s, t, v, w, X, Z.

Cucrema koHCOHaHTH3MY ¢paHIry3pkoi MoBH XIV-XV croniTe Ha hoHOTpadiyHOMY PiBHI HE
3a3Haja 3HayHUX 3MiH. OHOIITepH] rpadiuyHi KOMIUIEKCH, SKi BiT0Opa)xajiy Ha MUChMI IPUTOJIOCHI
3BYKH, Ha BIIMIHY BiJl TOJJOCHUX Maif’ke MOBHICTIO BiJIIOBIJAT OCHOBHOMY MPaBIITY Tpadiku, KOJIU
OJHIH JiTepi BiANOBiAHE oHE 3ByKOoBe 3HadeHHs [["ak 2006, c. 14]. 3Bakatoun Ha 1€ IPaBUIIO, MU
MOXXEMO CTBEPKYBATH, 110 OUIBIIICTh OJHOJITEPHHUX Tpadem, SKi epeaaBaiy MPUTOJIOCHI 3BYKH,
Oy MOHO(OHAMH.

['yOHuii Ta ryOHUNA-TPOPUBHUI 3BYK (piKCyBasid mpencTaBieHi Hux4e rpadgemu. [TounHaroun
31 crapodpaHiy3pKoro nepiogy MoHorpad b mae enunuil rpadiunuil anagor — ryOHui 3ByK [b],
SKUWA Oepe CBIM MOYaTOK Bij BIAMOBITHOTO JATHHCHKOTO 3ByKa Ha IMOYATKy CjoBa abo CKianmy:
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soubdain, combatre, noble. Y cepennbodpaHiy3bkuii nepion Monorpad b Oyrno BBeneHo y psin
(dbpaHITy3bKUX CIIIB 3 METOI0 30epekeHHsT eTuMoutorizamii: doubtez, doubteuse > doubte > Bin nar.
dubitare. Monorpa¢d d, mounHaOuu i3 cepenHbOGPAHIY3bKOTO TEpioAy, MpeacTaBisie coO0I0
rpadiuauii ananor ryoHoro [d]: debonairc, escondire, adjouster, devant, descourpe. I'padiaanm
BIJIMIOBITHUKOM TyOHOTO TNPOPUBHOTO 3ByKa [p] BucTymaB MoHorpad p. Y JeSKHX CIIOBax
cepenHbO(PPaHITy3pbKOTO TIEpioay JiTepa p Oyja BITHOBJICHA 3T1HO 3 JIATUHCHKOI €THMOJIOTIEIO,
HaNpUKIAL: péniblement, proprement, pleine, plour, petit, enparlée, prestre.

Y ¢pannyspkiii MoBi XIV-XV cromith 3a3HaB CTATHEHHS MoHOrpad j, AKui mMmovaB
nepenaBaTu 3BYK [Z], He 3MiHIOI0UM TpadiKy CIiB, HAPUKIAL: juge, jugement, adjourner, joyeulx
esbatement, juenesse.

Hani momani rpademu, mo QikcyBanu 3yOHMH, INITMHHUNA Ta 3yOHO-TIPOPUBHUM 3BYK.
Momnorpad ¢ mepenaBaB 3yOHW, UIUIMHHWEN 3BYK [S], Hampukmanm: pieca, efforgoient, pergut,
enfangon. Monorpad 1 OyB rpadiuHuM eKBiBaJ€HTOM BianoBigHOro 3yOHOro 3ByKa [l]: plein,
malons, legiere, mal, pueple, linage. I'padiuHuM BiAMOBIIHUKOM 3yOHOTO TPOPUBHOTO 3BYyKa [t]
OyB MoHorpad t, SKHif MOKe 3ycTpiuaTHCs Ha IOYaTKy YM BCEPEHHI CI0Ba, MPUMIpOM: patentes. Y
bnekcii -tion tpadema t mpouuTyBasacs Ak [SjO0] 1 Majga CHHOHIMIYHHMHM €KBIBAJIEHT -cion,
HANPUKIAL: execution, obligacion, condicion, presentacion.

['y6HO-3yOHO miinmmHHI 3ByKH npeactaBisuiin moHorpadu f — [f] ta v — [v]. Jlitepa f Oyna
rpadi4HUM BiJMOBITHUKOM 3BYKa, KM BHKOPHCTOBYBABCS Ha IOYATKY, B CEpPEIUHI Ta B KiHII
cmiB, Hanpukiuan: fait, flatir, faille, influance, desconfire. OnHak, y nesKuX BUITaJIKaxX TMij dYac
dbopMyBaHHs (QoHETUKO-TpadiuHOi crcTeMrd BuUMOBa 3Byka [f] B KiHIII cliB YacTo mMiggaBayiacs
XUTaHHAM, SIK-0T: ¢iHanbHa f Oyna BumMoBHOMO: griefs, nef, vifs; monorpad f He BUMOBISIBCS: souef,
chief. I'padema v mpoTAroM BCHOTO MPOLIECY PO3BUTKY (hpaHIly3bKOi rpadiku mepeaaBaia BUMOBY
ryOHO-3yOHOTO HIUTMHHOTO 3BYyKa [V], Hanpuknan: povretéet, vaillans, vieulx, vous, chevalier, vien,
aveques.

Momnorpad h nepenaBaB roprannmii minuHHUN 3BYK [h], y cepemnbodpanity3pkiii rpadiri
mitepa h mponosxyBana ¢ikcyBaTH OKpeMy BUMOBY JTEp, IO NepedyBaiu y 3iHHI, HAIPHUKIIAM:
humblement, hault, trahison, heure, Helchiel.

[TpoTsirom ychoro po3BUTKY (paHIy3bkoi rpadiku rpadgeMu m Ta n BigoOpaXkalu HOCOBHIMA
3ByK. MoHnorpad m ¢ikcyBaB BIANOBITHUN HOCOBHM TYOHWH 3BYK [m] Ha modarky cioBa abo
cknany: mal, durement, mon, mains, messages, meschiés; a MoHorpad n mepeaaBaB BiAIOBIIHUAN
HOCOBUH 3yOHUI PHUTOJIOCHUM [n] Ha movyaTKy ciiB a0 CKJIaay Ta MiX TOJIOCHUMU: Ruire, avenir,
nouvelles, venist.

VY nporieci craHoBiIeHHs TpadiqHOi cUcTeMU (PpaHIy3bK0i MOBH MOHOTpad r OyB rpadgiyHuM
BiJIMTOBITHIUKOM JIPHKAa40r0 aTbBEOJISIPHOTO 3BYKA [r] B YCiX MO3HIIISIX, HAPUKIIAM: parage, fortune,
oultrage, trestoute, personne, grant, TIpoTe y cepeaHbodpaHIly3bkuii mepion rpadema r y
¢binanpHi MO3UII BUIIQAAae 3 BHMOBH, 3alMIIaioud rpadiuHy ¢opMmy cioBa HE3MIHHOIO,
HANpUKIAI: ber, amer, amour.

3HayHa KUIBKICTh HamucaHb Oyjia BHABIEHa 3 MOHOrpagoM X cepel TEKCTiB
cepenHbO(PPaHITY3bKOTO TEpIoAy, SKI Majd ETUMOJIOTIYHHN XapakTep, M0 NpHUKIady: soixante,
exauciez, excepter, exemples, exposition, Xedeyctain.

VY 3B’s3Ky 31 CTATHEHHSM cTapodpaHIly3bKux adpukar MOHOTpad z BUSBHBCS 3alBUM 1 Y
cepeaHboPpaHIly3bKHid TIEPio]] MOYMHAE TPOMOBIISITHCS SIK [Z], HanpuKIan: croizé, soubzrire, foiz,
diz, oz, loz, treize.

Amnani3 cepeaHbO(QPAHIY3bKUX TEKCTIB 3a()iKCyBaB JHMILE OAWH BHUIIAJOK BUKOPHUCTaHHS Ha
nucbMi MoHorpada w y TBopax XpuctuHu IlizaHcbkoi, Hanpukimam: Qui n’assowage, Ains
deheberge.

ITix wac mocmimkeHHs Oysa BUSBIICHA TIEBHA KITBKICTh Irpadem, skl Oynu momidhoHaMu, TOOTO
¢dikcyBamu Jexinbka 3BYKIB. Y cepenHbo(dpaHiy3pkuil mepion mnoiidoniuHi ¢GyHKHii Oynu
MpuTaMaHHI TakuM Tpademam, sk ¢, g, s. Monorpad ¢ BigoOpakaB Ha MUCHMI JIEKUIbKA 3BYKIB, Y
3B’S3KY 31 CKOPOUYCHHSM Y cepelHbOo(paHIly3bKiii MOBI adpukara [ts], BiH mepeiioB y MiTHHHUN
3BYK [S]: souvenance, receuz, gracieusement; Tta 3agHbosizuunuii [K]: compaignie, benedicta,
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Sfructus. TakoX TPOCTEKYIOTbCS BHUIAAKU 30€pEkKEHHS E€TUMOJIOTIYHOrO HamucaHHS Tpademu c,
Hanpuknan: adoncques. TlounHaroum 13 cepemHbO(paHIy3bKOTO Tepiony, MoHOorpad g mouaB
nepenaBaTy J1Ba 3BYKU: NPOpUBHHM [Z]: sages, changié, rage Ta 3amubosI3UKOBUN [g]: griefment,
rpadiuauit o0pa3 mpu 1IbOMY HE 3MIHUBCS.

I'padiunuii KOMIJIEKC § y cepeAHbO(MPAHIY3bKiA MOBI MPOJOBXKYE BUKOHYBAaTH Ti X CaMi
¢byHKI1, M0 ¥ y crapodpaHity3bKii, a came: 1) misnHEMA a00 3yOHUH 3BYK [$] Ha modaTky cioBa
abo cknany, HANPUKIAA: penser, sanz, espoir; 2) 3yOHWH MIITMHHUA 3BYK [z] y mosumii Mmix
TOJIOCHUMH, II0 Oepe CBil MOYaTOK I 3 JATHHCHKOI MOBHW: resignation, nesune; 3) rpadema s
366pirae CBOIO BUMOBY B cepe;[HHi clioBa: mesdisans, preste, respit, requeste, honneste, feste.

Momnorpadp k nHe OyB 3adikcoBanuwii y cepeaHbodpaHIly3bKiii rpadiii, OCKUIBKH BiH
THMYacOBO 3HUK 3 (PpaHIly3bKOi MOBH 3a3HAYCHOTO TIEPIOY.

BucHOBKHM Ta mnepcneKTHMBH MOAAJBIIOr0 AociimxkenHsi. [IpoanamizoBaHi (oHETHYHI
0cO0IMBOCTI cepeaHbO(PaHIly3pK0i MOBM B mpoueci ii TpaHcdopmanii, sKi BigOyBamHcs,
MMOYMHAIOYH BiJl JATHHCHKOI /10 cTapo(dpaHIly3bKoi Ta 3aKIHUYIOUH cepeaIHbO(PaHITy3bKOI0 MOBOIO,
Jamy HaM MIJICTaBM JIMTH HACTYMHHX BHCHOBKIB. DoHorpadiuna cucrema ¢paHily3pbK0oi MOBH
MOCTYIOBO 3a3Halla MEBHUX 3MiH. 3MIHHU T'OJIOCHUX Ta MPHUTOJIOCHUX Yy MOBJICHHEBOMY JIAHI[FO31
MPOXOJWIMA SIK HECBIZIOMI 3MIiHHM, MiJ{ BIUTABOM HAroJIOCY, SIKHW 31 CIIOBECHOTO IEPETBOPHUBCS Yy
¢dpazoBuii. OfHI€EIO 31 CKIAI0BUX, K1 CTAHOBJATH (oHOTpadiyHy CUCTEMY MOBH, € OJHOJITEPHI
rpadgiuHi KOMIUIEKCH — Tpademu. [laHi KOMIUIEKCH, IO CKIQJAIOThCA 3 ONHIET JTepH Ta
nepealoTh TOJOCHUN UM MTPUTOJIOCHUH 3BYK, BU3HAYAIOTHCS SIK MOHOTpadu.

AHami3 JOCHIDKEHHS BCTAHOBUB BIJICYTHICTh aOCONIOTHOTO  CHIBBIIHOIIGHHS MiX
rpadiYHIMU KOMIUIEKCAMU Ta iX 3By4aHHSM. 3a KIJTbKICHUM aHAJII30M IIe SBHUIIEC MaiKe OJHAKOBO
CIIOCTEPITaETHCS SIK Y BOKANICTUYHIN CUCTEMI, TaK 1 y ccTeMi KOHCOHaHTU3My. OfHa JiTepa Moxe
BIJIMOBI/IaTH MMOETHAHHIO JIBOX 3BYKiB a00 BiJIMOBIIaTH IBOM 4H OijbIe pisHUM (poHEeMaM. Y CBOIO
4yepry, oaHa (oHeMa Moke 300paKyBaThCs DPI3HUMH JiTepamu. Y Tporeci 0araToBIKOBOTO
pPO3BHUTKY (paHIly3bKa MHUCEMHICTh TOCTIMHO 3a3HaBaJla BIUIMBY JIATMHCHKOI TpajaMIli, IO 1
CIIyTyBaJlo BiJICTAaBaHHSAM BiJ XMBOi BUMOBU. Benuky ckiamHicTh y ¢paHiy3sKy opdorpadiro
BHOCHTbH 30€pE€KECHHSI IHIIOMOBHOT'O HAIMMCAHHSA 3al103WYEHUX CIIB.

[IpencraBnena HaykoBa poOOTa BIJKPHUBA€E MEPCHEKTHBY MOJANBLIMX PO3BIIOK, 30KpeMa
BHBYCHHS 0coOMMBOCTEH (hoHOTpadiuHOTO I1HBEHTAps MIBOJITEPHUX KOMILIEKCIB ISl Tepenadi
TOJIOCHHMX Ha MPUTOJIOCHHUX 3BYKIB CepeIHbOPPAHITYy3bKOi MOBH.
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YIK: 811.111
AHJPEEBA 1. O.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

MOBHI 3ACOBHU YTBOPEHHA 'YMOPUCTHYHOI'O E®EKTY
B TBOPAX T. IPATYETTA

The pen is mightier than the sword
if the sword is very short, and the pen is very sharp.
(T. Pratchett)

CraTTio TPHUCBSUCHO OCIHIUKEHHIO JIHTBAIBHUX OCOOJIMBOCTEH YTBOPEHHS TYMOPHUCTHYHOTO e(eKTy B TBOpPAax CydacHOTO
OpHTaHCHKOTO MHUCHMEHHUKA >kaHpy ¢entesi T. Ilparderra. OKpeciieHO TEOpPEeTHUHI 3acagyl JOCHIIPKEHHS TyMOpPY, PO3MEKOBAHO
TEPMIHU 2yMOp — KOMI3M — KOMiuHe. 3’ ICOBAHO, IO MIPOBIHY POJIb Y CTBOPEHHI I'YMOPUCTHYHOTO e(peKTy BiJirparoTh MOBHI 3aCO0H.
BcTaHoBIIeHO Ta onMcaHo HaibibII yacTOTHI (oHOTpadiuHi, ISKCHKO-CEMaHTHYHI Ta CHHTAaKCH4HI 3aco0u Ta npuiiomu. OKpeciieHo
MOXJIMBICTh 3aJy4eHHS METOJOJIOriuHOi 0a3u Teopil (peiiMiB i MOJANbLIOr0 aHali3y KOTHITHBHHX MEXaHi3MIB YTBOpPECHHS
TYMOPUCTHYHOTO €(hEeKTy.

Kniouosi  cnosa: Kkomizm, KOMIYHICMb, 2yMOpUCMUYHULL eghekm, Jicanp penmesi, i0locmuib, MOBHI 3aco0U  YMEOPEHHs.
2YMOPUCTHUYHO20 egheKm).

Anjgpeesa U. A. SI3bikoBble cpeicTBa cO3JaHHMsl OMopucTHYeckoro 3¢ dexra B npoussegenusx T.IIparderra. CraTbs
MIOCBSIIIIEHA MCCIIEJOBAaHUIO JIMHI'BAJIGHBIX OCOOCHHOCTEH CO3/MaHMSI IOMOPUCTHUYECKOTO d(@deKTa B MPOU3BEIACHUIX COBPEMEHHOTO
OpurtaHckoro mnmcarens okaHpa ¢oHresum T. Ilparuerta. OmnpeneneHbl TEOPETHUSCKHE OCHOBBI HCCICIOBAHHUS  IOMOpaA,
1 GepeHMPOBaHbl TEPMUHBL IOMOD - KOMU3BM - KOMUdeckoe. BBIICHEHO, 4TO BEAyIIyl0 POJIb B CO3JAHUH IOMOPHCTHYECKOTO
s exra UrparoT A3BIKOBBIEC CPEACTBA. Y CTAHOBIECHO M ONMCAHbI HauboJiee YacTOTHbIe (OHOrpadhUIECcKUe, JIEKCUKO-CEMaHTHYECKHE
U CHHTaKCHYECKHE CPeJCTBA M npueMbl. OnpesesneHsl BO3MOXKHOCTb IPUBJICYEHHST METOI0IOTHYECKON 6a3bl Teopun (GpeiiMoB mis
JTaNbHEHIIero aHann3a KOTHUTHBHBIX MEXaHU3MOB 00pa30BaHMs IOMOPHCTHIECKOTO Y deKTa.

Kniouesvie cnosa: komusm, KoMuuHOCMb, 10OMOpucmudeckutl d¢gexm, dsxcanp genmesu, UOUOCMULDL, A3bIKOGbIE CPEOCHEA CO30AHUS
oMopucmuyecko2o apgexma.

Andryeyeva I. Language Means of Creating Humorous Effect in the Novels of T. Pratchett. The article focuses on analyzing the
language means of creating humorous effect in the novels by famous British fantasy novels writer Terry Pratchett. To begin with, the
author outlines the theoretical background of studying humor as a complex philosophical, aesthetic, social and historic phenomenon.
The article briefly highlights the fact of the existing difference between such terms as humor, comic and comism, the latter being a
broader notion. It has been proved that the key role in creating humorous effect belongs to verbal means. These occur on all
language levels, including phonetical, lexical-semantic and grammar-syntactic.

Particular attention is paid to puns — figures of speech based on the play of qwords and targeted at producing humorous effect. The
author comes to the conclusion that puns present a number of challenges to be identified and decoded and later, if necessary,
translated. These challenges are related not only to general background knowledge, but also to specifity of the language means
involved in the pun.

Among the phonological humor-creating means the author points out dialect variation of pronunciation, including strong Scottish
accent, transcribed in the novel as the way to provide characteristics to the protagonists, whereas lexical-semantic means include
antiphrasis, periphrasis, hyperbole, simili as most productive ones. On the syntax level the author differentiates asyndeton,
aposiopesis and polisyndeton.

The article brings forward the idea, that a comprehensive analysis the language means of creating humorous effect may serve the
foundation and facilitate further study of cognitive mechanisms of humor, i.e. the mechanism of incongruence. Frames Theory,
suggested by M. Minsky and his followers, may well provide methodological base for further cognition-orientated study of humor.
Key words: comic, humorous effect, fantasy literary genre, individual literary style, language means and devices of creating
humorous effect.

SIk BiJOMO, y TYMOpPY HEMa€ YiTKMX HMPUPOJHHMX MEX, OCKUIBKU SBHIIA, IO JIeXKaTh B HOTrO
OCHOBI, cami TIEPEKPUBAIOTHCS 1 B3a€EMOAIIOTh oHe 3 ogHuM [MiHncbkuii 1988, c. 298]. ['ymop sk
BUJ] KOMIYHOTO 1 OJHOYAaCHO TOTOXXHUU HOMY (PEHOMEH € HEBiJl'€MHOIO YAaCTHUHOIO JIIOJCHKOTO
ICHYBaHHS, a BIITaK 1 BAXKJIMBUM KOMITIOHEHTOM KOMYHiKaIlii. CaMe ToMy 1HTEpEeC 10 I[bOTO SBHIIA 1
HOro MOCHIKeHHS MOXKHA CIIOCTEpiraTtd Iie 3 aHTHYHOCTI, IPOTe 1 CbOTOJHI Led (eHOMEH He
BTpadyae cBoe€i akTyanbHOCTI [BopoObeBa 2007; Kymuuuu 2005; ITuBoe 2000; Ilpormm 1999;
Camoxina 2012]. Jlitepatypsi nporiecu XXI cTOTITTS TaK0X BiJ3HAYAIOTHCS MIEPEXOIOM JJO HOBOTO
TUNy KYJBTYpHOI MapaJurMy, IIO Ma€ Ha3By <«IIOCTMOJCPHI3M», BAXKIUBUM KOMIIOHEHTOM
CBITOTJISIIHOIO OCHOBOIO SIKOT BHCTYIA€ ipOHisl K OAMH 3 pi3HOBUAIB KoMiyHOro [CemkiB 2000,
c. 6].

OcCkinpkH ipOHiISI MOBHA Ta HEMOBHA € TOJOBHUM pENPE3CHTAHTOM TyMOPY B €IMOXY
noctmonepHy [Ilurynesckuit 2002, c. 6], neii heHoMeH moTpedye NETaIbHOTO aHaTi3y, amkKe
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JOCIIJKEHHSL 1pOHii JJ03BOJIE€ JOCTIIUTH OCOOJMBOCTI YTBOPEHHS KOMIYHOTO €(eKTy y TBOpax
MMUCHbMEHHUKIB €MOXH IMOCTMOACPHI3MY, 30KpeMa OHOTO 3 HAMBITOMIIIMX CYYacHUX aHTIIACHKUX
aBTOpiB xaHpy Qenresi Teppi [Ipatuerra. OTKE, aKTyadBHICTh HAYKOBOI PO3BIJIKM MOB’s3aHA 13
3HAYHUM 3O0UTBIIECHHSM I1HTEpECY M0 JOCITIIKEHHS MOBHHX 3ac00IB Ta MEXaHI3MiB YTBOPCHHS
TYMOPY $K BaXJIMBOIO KOMIIOHEHTa JIIOJACHKOIO CIUIKYBaHHS. 3a MeTY JOCHIDKEHHS Mae
BCTAHOBHUTH Ta OMHCATH MPOAYKTHBHI MOBHI 3acOOM YTBOPEHHsSI KOMIYHOTO €(eKTy y TBopax
T. IlpatuerTa x)anpy pentesi (uuka «Diskworld») , o cnyryBanu MaTepiajom aHamizy.

['pyHTOBHE TeEOpeTUYHE OIpalOBaHHS NapagurMU 2YMOp — KOMI3M — KOMIYHe CTallo
MOXKJIUBUM 3aBASKH (DYHAAMEHTAIbHUM TpAIsIM [IOJI0 BUBYCHHS CMIXOBHUX Tpagulliii €Bpomnu
(M. M. baxtin, T. M. Piomina, O. M. @peiinendepr) i cnoB’sachkux Hapoxai (1. C. Jluxadyos,
A. M. Tlanuenko, H. B. ITonupko, 0. M. Jlotman, b. A. Ycnencekuii). BaxmuBum 3700yTKOM
Teopii TymMOpy € BHSIBJICHHS aMOIBaJCHTHOCTI JIIOJICBKOTO CBITOCTIPUMHSATTS, SKa BU3HAYMJIA
ICHYBaHHSI JIBOX MapajelbHUX MOAeJel CBITY — odiliiiHOl, KaHOHIUHOI, Ta HeodiliifHo1, iIrpoBOl
[Camoxina 2012, c. 7].

Komi3M 1nerko mepexonuTh 13 KapHaBaJbHOI T'pU B COI[albHY, a 13 COLIAJIBHOI — Yy
PI3HOMaHITHI 3MICTOBI irpH, MOCTIHHO 3MiHIOIOYKM Macku [baxtin 1990, c. 33]. fABume rymopy B
pi3HI €MOXHM CTAHOBJICHHS T'YMIHITApHOTO 3HAHHS OTPUMAJO BceOiuHe BUBUEHHS. Tak, 30kpema, B
poborax A. beprcona, FO. b. bopeBa, O. H. Hoppika, JI. H. Ilanmepa Ta iH. oOrpyHTOBaHI
¢inocodepki ¥ ecrermuHi KoHmenuii KomiuHoro. ComianbHi, 1CTOPUKO-KYJIBTYpHI acleKTu
KOMIYHOTO Ta HOro pi3HOBHIIB BHUCBITIICHO B mparsx FO. A. Apremonoi, B. JI. Bapranss,
A. JI. Komenena.

OaHMM 3 LEHTpaJbHUX MUTaHb JOCHIKEHHS KOMIYHOTO IMOCTae MmpobiieMa po3MeKyBaHHS
caTUpH, ipoHii, TyMOpYy, a TaKOX >XKaHPOBUX (opM KOMIYHOTO, 30Kpema, komenii. IlpobGiemy
KOMIYHOTO Ta MOTO PI3HOBHIIB, B OCHOBHOMY, JIOCIIDKYBaJIK JIITEPATypO3HABII, SIKI PO3TIISAIATH
KaTeropii KOMiyHOTO i TpariyHoro. JIIHrBiICTUYHUI BEKTOP JOCITIIKEHHS KOMIYHOTO CIIPSIMOBaHHUN
Ha BUBYEHHS TaKOX MPUHOMIB CTBOPEHHsI KOMIUYHOTO B pi3HMX THnax Tekcty (JI. B. Aszaposra,
A. €. bonmupeBa, T. JI. BerBunceka, M. B. I'amswok, C. A. Konecuuuenko, €. H. JleGenes,
A. E. JleBunpkuii Ta iH.).

JIo YMHHMX TUTaHb JOCIIDKEHHS TyMOpY TaKOX HajeXaTb TaKoX IIOB’sf3aHi 3
PO3MEKYBaHHSM BHJIIB TYMOPHCTHYHHX TEKCTIB; JAOCIIKECHHSM MParMajJiHTBICTUYHUX AaCICKTIB
ryMoOpy; 3aco0iB BHpaKE€HHS TYMOPY B CAaTHPHKO-TYMOPHCTUYHHX XYIOXKHIX TEKCTaX; €THIuHI
rmapamMeTpH JKapTiB; TeHACPHUX NUTaHb TYMOPY; MDKKYJIBTYPHI acCIeKTiB KOMi3My; MpoOJieMH
nepeKaay T'YMOPHUCTHMYHHMX TEKCTiB. UuMano mpalp NPUCBIYEHO CTPYKTYPHO-CEMAaHTHUHUM,
KOMYHIKaTUBHUM, KOTHITUBHUM aCIEKTaM I'yMOpPY, aHaJli3y TyMOPY B Pi3HUX THIAaX THUCKYPCY.

Y xopai pobotu yBary Oyno 30Cepe)KeHO Ha BCTAHOBJICHHI MPOJYKTUBHUX MOBHHX 3aC001B
YTBOpEeHHS KoMiuyHOro y pomanax T. Ilparderra, a TakoX 3’sCyBaHHI JIIHTBJIbHHX Ta
eKCTPAIHI'BAIbHUX MEXaHI3MIB YTBOPEHHS TymopucTtuuHoro edekrty. Cmix oOMoBHTHCS, IO,
BXKUBAIOYU TEPMIHU 2YMOp — KOMIYHICMb — KOMIYHe, MU BUXOAUMO 3 AYMKH IPO T€, U0 KOMIYHE,
AK€ Ma€ pI3HOBHIU (TyMOp, caTHpy, IpOHIIO, capKa3M TOIIO), HPOTHCTABISETHCS TOHSTTIO
«KOMIYHICTB». OcCTaHHE — BYKYe, HDK TIOHATTS «KOMIYHE»: KOMIYHE, MOXKHAa CKa3arTH,
MaTepiaizyeTbcss B KOMiuHOCTI (00pa3y, cuTyamii, BHKOPHUCTaHHI MOBHHX 3aco0iB 1 T. iH.)
[Camoxina 2012, c. 71], ToOTO y TyMOPUCTUYHOMY €(PEKTi.

Hacammiepen HeoOXigHO CKa3zaT, IO y CydacHHX (IJIOJOTIUHUX CTYIisIX Maike BIACYTHI
mparti, IpUCBYEHI TOCHTIDKEHHIO iarnocTuito muchbMenHuka T. [Ipatderra, sikuid, 10 pedi, € APYTUM
3a 00csaroM BuAaBHULTBA ioro TBopiB y O6’eqnanomy Kopomiersi micnst [x. K. Poyniar. Cain
3a3HAYUTH, MO W ODIIHHKUX TepeKIaaiB HOro TBOPIB YKPaiHCHKOIO MOBOIO III€ J0CI HEMA€E, BOHU
3artaHoBaHi ymme Ha 2017 pik. [losicHutn 1ei (akT MOXKHAa CBOEPIAHICTIO 1TIOCTHIISA
MMUCbMEHHUKA, HASIBHICTIO YHNCEIbHUX JIAICKTU3MIB Ta OKa310HAII3MIB Y MOBJIEHHI ITEPCOHAXIB, K1
B MOBI OpHUTiHATy BHMKOHYIOTH YHCENIbHI TEKCTOTBIpHI (YyHKIIi, 30KpemMa CIyryloThb 3acobamu
YTBOPEHHS TYMOPUCTHYHOTO €PEKTY.

PosrnsiHemo crouatky ¢oHorpagiuni 3acobu. [y mepcoHa)KHOTO MOBJIEHHS OJHOTO 3
repoiB XapakTepHe 3allydeHHs MIOTIaHckKoro aianekty Glasgow patter, Hanpukiaz:
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"Crivens! I kicked meself in ma ain heid!" [Pratchett].

Ak 6aunMo, aBTOp HAMAaraeThCs MepeaTh AiaJIeKTHI (POHETHYHI OCOOIUBOCTI 3a JIOMTOMOTOIO
TpaHCKpUOYBaHHA crivens = cravens, kicked meself in ma ain heid = myself in my own hide.
JliaeKkTHEe MOBIICHHSI CIIYT'y€ YaCTUHOI TIEPCOHAKHOI XapakTepucTuku repois Hak Mak ®irms —
MPEJCTaBHUKA IUIEMEH1 HEBETMUKHUX THOMIB Pictsies — B Ha3Bi SIKOTO MPOCTEXKYEThCS MPsIMa aTr031s
Ha Ha3By JOICTOPUYHOTO WIOTIAHACHKOTO Hapoay MiKTiB. IIpore TyMOopucTHYHHI epeKT TyT
YTBOPIOETHCS 132 paXyHOK BXKHBAaHHA aKpoHiMy heid = behind.

Hactynny rpyny CTaHOBJISITH JIEKCMKO-CEMAaHTHU4YHI 3aCO0M YTBOPEHHS T'YMOPHCTUYHOTO
edexty. Cepen HUX HAHOLIBII MPOJYKTUBHOIO BUSBHIIACS aHTH(pa3a — cTuiicTuyHa ¢irypa, sika
OyayeTbcsi Ha BXKMBaHHI CIOBa B NMPOTWICKHOMY 3HA4YCHHI Ta, 30KpeMa, CIYr'ye IUIsl YTBOPCHHS
iponii. ¥ T. IIparderta antudpasza TpaauliiftHO po3yMi€TbCS Y HEraTUBHOMY 3HaueHHI. Sk npukian
posristHeMoO mianor CmepTi Ta Horo ciayru Anpoepra:

— But you don’t seem worried! You’re really going to die?

— YES. ITWILL BEA GREAT ADVENTURE [Pratchett].

CMepTh, TOJIOBHHI Tepoii TBOPY, 3aBXKAU OyB 0€3CMEPTHUM, TOMY BiH 1 BBaXae, 110 MPOKUTH
PEIITY KUTTS 1 MOMEPTH — II€ HIIIIO 1HIIIE, SIK “3axonnooua manopieka” (“‘a great adventure”).

VY HacTymHOMY MpUKJIai Iiaior BiAOyBaeThCs MiX ABOMa OpaTamH, sIKi MAlOTh LIJIKOM pi3HI
MepEKOHAHHS 1 TOMY PIIKO 0a4aTh OJUH OJHOTO:

— Incidentally, mother says you haven’t written lately, — he said.

— Yeah... — The other wizards would have been surprised at their Archchancellor’s
look of contrite embarrassment, — I’'ve been busy. You know how it is.

— She said to be sure to remind you she’s expecting both of us over for lunch on
Hogswatchday.

— I haven’t forgotten, — said Ridcully, glumly, — I’m looking forward to it [Pratchett].

VY 1poMy BHIAAKy MU 0€3 TPYIHOIIIB pO3yMieMO, 110 peueHHs “I’'m looking forward to it”
Ma€ 1pOHIYHMI MIATEKCT, a 3PO3yMITH 1€ HaM JIO3BOJISE€ MPUKMETHUK “‘glumly”, SKUil TAKPITUIIOE
atu(dpazy. ToOTO MU po3ymieMo, IO LI CUTYallisd HE € MPUEMHOIO JUIsl OCTAHHBOTO Opara, aie,
OCKIJTbKH BiH YCBIJOMIIIOE, IO TMOAIOHA 3yCTpid € OOOB’SI3KOBICTIO, BIH BUMYIICHUN MPOSBHUTH
NIEBHY TOBAry i 3aIiKaBJICHICTb.

XapaktepuuMm st TBopiB T. IlpaTdyerra Takok BUSBHBCS Takuil 3aci0 sk rimepoosizamis
(cTmumicTHYHUR 3aci0 HAaBMHCHOTO MEpeOUIbLICHHS 3 METO MOCHUJICHHS BUpa3HOCTI [CIOBHUK
2011, c. 72]).

Hasenemo npuknan:

— My father always made me promise never to help the Revenoo. Even just thinking about
the Revenoo, he said, made him want to go and have a lie down. He said that there was death and
taxes, and taxes was worse, because at least death didn’t happen to you every year [Pratchett].

VY naHoMy BHIIaJKy aBTOpP BHUKOPUCTOBYE TpaHC(POpPMOBAHE ifioMaTH4YHE MOPIBHSIHHS “as
certain as death and taxes” 3 MeTowo rinmepOodizalii, TOOTO MOCHJICHHS €(EeKTy OCTaHHBOTO
KOMIIOHEHTY faxes. I 'yMOpUCTHUHUI epeKT y IIbOMY (parMeHTi T0CATAETHCS 32 PAXYHOK TOTO, IO
MOPIBHSHHS «CMEPTi» Ta «IOJATKIB» caMe Mo co0l € abCypIHHMM, aJpKe 3a 3BHYANHOI CUTyaIlil
Maiike KOXKHa JIIOJMHA PO3YMITHME, IO CMEPTh He MOXe OYTH CTpAIIHILIOI 3a MOAATKH, aJDKe
TICIIs CMEPTI JIF0JIMHA BXKE HE TYpOyBaTUMEThCS MPO MOJATKHU, BOHA BXKE B3arajli He 3MOXe Hi MPo
10 TypOyBaTHUCh.

Cepen 1HIMX JIGKCUKO-CEMAaHTUYHUX 3aC00IB yTBOPEHHS KOMIYHOTO OKpPEMOi yBaru
3aCIIyroBy€ MOPiBHSIHHSAL:

— Tell me, — Lyudmilla whispered to Ridcully, — is this how wizards usually behave?

— The Senior Wrangler is an amazingly fine example, — said Ridcully. — Got the same
urgent grasp of reality as a cardboard cut-out [Pratchett].

VY uiil curyanii KOMiYHMHM eQeKkT moisrae y Ttomy, mo roinoBHoro ¢imocoda (The Senior
Wrangler) TOpIBHIOIOTH 13 KapTOHHOK BHUPI3KOK Yy JOWUTSIYIA KHIDKII, 10 € abCypaHum i
HECYMICHHM, aJi¢ Y [bOMY BUMAJAKY JtoqMuIa mocraBuia Take 3alUTaHHSI MICHS TOTO, SIK JEKiTbKa
YaKJIyHIB CIIepeUYaIiCh Ha O€3TIIy3/ll TEMH, Kl HE CTOCYBAJIMCS CIPAaBH, IO MOCTABUJIO il CYMHIB
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0e310raHHy peryTalilo YakiayHiB. SIK pe3yibTaT, BOHa OTPUMYE HE 30BCIM Ty BIIIOBi/Ib, HA SKY
OUIKyBaJIa, 8 KOMIYHE JJOCATAETHCS caMe 3a PaXyHOK aJOTIYHOTO XapaKTepy BIAMOBIII.

VY HacTymHOMY MNpPHKJIAAl BiOYBa€TbCsl MOPIBHAHHA “‘KoaiHHux cyeno6is” (“knee joints”) i3
“xeopum komapom” (“sick mosquito™):

Now the body stood up. The knee joints resisted for a while, but they were no more able to
withstand the onslaught of will-power than a sick mosquito can withstand a blowtorch [Pratchett].

Cyrnobu ymomiOHEHO TyT JOO KoMapa 3amiisi TOro, MO0 TOKa3aTH HEMIYHICTh 1
HECIIPOMOKHICTh JI0 OTIOPY, OCKIJIBKH KOMap, TEHITHA 1 0e33aXMCHA KOMaxa, a y IaHOMY BHMAJKY
e ¥ XBOpa, HE MA€ >KOJHUX LIAHCIB Ha OIIp MPOTU «IAsUIBHOI JIAMIIU», I ¥ 3yMOBIIIOE€ KOMi3M
CUTYyarlii.

Takox must T. IlpaTuerTa OAHUM 3 TPOAYKTHBHHX 3aCO0IB YTBOPEHHS T'yMOPHUCTHYHOTO
edekTy € nepcoHiikamisa ado yoco6JieHHs1, TOOTO 300pakeHHS TBapWH a00 TMPEAMETIB, SBHIII
MPUPON K JKUBHX ICTOT, HAAUIEHUX JIOJCHKUMU MOYYTTSAMH, TyMKaMH, MOBOIO Toio [CIOBHUK
2011, c. 453].

Jlo npukmnany:

The shortest-lived creatures on the Disc were mayflies, which barely make through twenty-
Sfour hours. Two of the oldest zigzagged aimlessly over the waters of trout stream, discussing history
with some younger members of the evening hatching.

— You don’t get the kind of sun now that you used to get, — said one of them.

— You're right there. We had proper sun in the good old hours. It were all yellow. None of
this red stuff.

— It were higher, too.

— It was. You're right.

— And nymphs and larvae showed you a bit of respect.

— They did. They did, — said the other mayfly vehemently.

— I reckon, if mayflies these hours behaved a bit better, we’d still be having proper sun
[Pratchett].

Y HaBemeHoMy miano3i o0’ekramu TepcoHidikaiii CTaJM BOJSHI KOMaXH-OJHOJCHKH
(“mayflies”), sxi HaOyBalOTh PUC JIOANHM, a CaMe 3IaTHICTh /10 TOBOPIHHA Ta MUCJTCHHS. Takox Ha
[IbOMY TPUKJIAJI MH CIIOCTEPITaéMO BUKOPUCTAHHS MapoAil — CAaTUPUYHOTO, 1POHIYHOTO
HacmiayBanHs [CrnoBauk 2011, c. 73]). Amke KOMaxu B TEKCTI MaikKe B TOYHOCTI MOBTOPIOIOTH
JajIoTH JITHIX JIIOJIEH, K1 3raaytoTh MUHYJI YacH, TIPH [IbOMY KPUTHUKYIOUH JTIHCHICTb.

HactynmHuM mpoAyKTHBHHM 3aCO00M YTBOPEHHS T'yMOPHCTHYHOTO edekTy € mepudpasza —
HeTpsiMa HOMIiHAIlisl 00'€KTa IIJIIXOM OMHHAHHS TPSAMOI HOMIHAIli, II€ MEepEeHOCHE, OIHUCOBO-
oOpa3He HalMEHYBaHHS NpPEIMETIB, 1 B IEBHUX YMOBAaxX HOro BXKHMBAHHS MOXXE BHCTYIATH
KOHTEKCTyaTbHUM cuHOHIMOM [CroBHuk 2011, c. 161].

OnuH 3 pi3HOBUIIB mepudpasu — 1e eBdeMizM, TOOTO «HABMHUCHA 3aMiHA O3HAKU MEBHOTO
MOHSTTS OMMMCOBHM HaWMEHYBaHHSIM a00 1HIIMM 3HAKOM JIJIsi YCYHEHHS HeOakaHWX, HAATO Pi3KHX,
HE/IOCTaTHHO BBIWIMBHX CIIIB HIISXOM IXHBOTO IOM SKIIEHHs a00 muQpyBaHHs yepe3 3a00poHy Ha
BXKUBaHHS JCIKHUX CIiB, HAIPHUKIIaA, 00ciieHHo1 iekcuku» [CemniBanoa 2010, c. 144].

Po3risiHeMO HaCTYNHUI PUKIAN:

—  Why are you called One...

— (...) In my tribe we’re traditionally named after the First thing the mother sees when she
looks out of the teepee after the birth. It’s short for One-Man-Pouring-a-Bucket-of-Water-over-
Two-Dogs.

— That’s pretty unfortunate, — said Windle.

— It’s not too bad, said One-Man-Bucket. It was my twin brother you had to feel sorry for.
She looked out ten seconds before me to give him his name.

— Don’t tell me, let me guess, — he said. — Two-Dogs-Fighting ?

— Two-Dogs-Fighting? A Two-Dogs-Fighting? — said One-Man-Bucket. — Wow, he’d
have given his right arm to be called Two-Dogs-Fighting [Pratchett].

VY HaBeneHOMY TMpHUKIAl crocTepiraeMo mnepudpasy, abo TouHIimIe MiAMIHY OOCIEHHOI
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JIEKCEeMHU Ha MO3HAYEHHS CTAaTEBOTO aKTy il YaCTKOBUM OMOHIMOM fighting. I'yMOpucTHUHMM ePeKT
M IKPITUTIOETHCS TIPSIMOIO peepeHIriero cuTyarlii, OCKUIBKA WIEThCS MPO BIACHE IM’s repos. A
HasBHICTb y BJACHOMY iIMEHI eB(eMi3My, CIIB3BYYHOIO JO BiJJOMOTO IeHOpaTuBy, pOOUTH
CUTYAIIil0 BEJIbMH KOMIYHOIO.

[lepudpaz BKHUBA€TbCA HE TUIIC ISl HEUTpamizamii OOCIEHHOI JEKCHUKH, aje W 3aais
HaTsSKaHHSA HE TEeBHI 0OCTaBMHHU. B HacTymHOMY MpuUKIaai repod, SKUH MPOXKUB OiIBII HIXK CTO
POKIB Ta TEPETBOPHUBCS Ha 30MOi, OMHHA€ HA3UBATH CBOE JKUTTS BIIACHE <«KHUTTAM», HAJAIOUH
nepeBary HeMTpaabHOMY TePMIHY “period of existence”, 3Baxarouu Ha 0OCTaBUHHU:

For the first time in his entire life, he corrected himself, better make that ‘period of
existence’, Windle Poons’ body was entirely under Windle Poons’ control [Pratchett].

[Ile omuum 3aco0oM cTBOpeHHS TrymMopucTHYHOro edekty y T. Ilpatdera € rporeck —
XyIOKHIA  MpuUiiOM, 3acCHOBAaHWUMW Ha HagMipHOMY TepeOuTblieHHI a00 TPHUMEHIICHHI
300paXyBaHOTO, Ha IOE€IHAHHI PI3KUX KOHTPACTIB, CHOJYYCHHI pPEaJbHOrO 3 (haHTACTHUHUM,
Tparigdoro 3 komiyauM [CrnoBuuk 2011, c. 176]. Po3risitHeMo HACTYITHUNA MPUKIIAT;

He banged on the coffin lid. — Can you keep it down? — he demanded. — There’s people
down here trying to be dead! [Pratchett].

I'poreckHIiCTh NaHOI cUTYyallil y BXX€ caMOMy IO CO01 TPOTECKHOMY TBOPI KaHpPY (eHTesi
moysirae B TOMy, mo ii repoit, 4yakiayH Birpom Caymc, mepeOyBaroud >KHBUM MeEpIIEM, HE
pO3yMil04M, 4YOMY BiH OHUB, BHpIIIye 3HOBY IOMEPTH, Yy pe3yJbTaTi YOro IiHII YaKIyHH
BHPIIIYIOTh 3aKOMAaTH Horo Ha nmepexpecti. Bpemti-pemr, CayMmc, 3HaX0As9MCh BCE ITI€ KUBUM T
3eMJICIO, TIPOSIBIIIE HEBIOBOJCHHS, IO 3BEpXY IIYMIISTh JIOAM 1 3aBaKalOTh HOMY TOMEpPTH. Y
HaBE/ICHOMY TPHUKJIAAI TPOTECKHICTh JTOCATAETHCS 332 PaXyHOK IMOETHAHHS TaKMX KOHTPACTIB SIK
mpaziune (cama ifes cMepTi) 1 KomiyHe (HEBOOBOJIGHHS Teposi BTPYYaHHSIM Yy Hpolec Horo
TTOMHPAHH).

Ha cropinkax tBOpiB T. Ilpartuerra Hepiako 3ycTpidaroTbes 1 kamamOypu. Excrutikaris
oOpa3HOi Ta MOBHOI OCHOBH YTBOPEHHS JACSKMX 3 HHX MOTpeOye 3alydeHHs HeaOUusIKuX
JOCTIAHUIIBKUX Tpoleayp. Po3ristHeMo HaCTYymHUM MpUKIa;:

The pendulum is a blade that would have made Edgar Allan Poe give it all up and start again
as a stand-up comedian on the scampi-in-a-casket circuit. It swings with a faint whum-whum
noise, gently slicing thin rashers of interval from the bacon of eternity [Pratchett].

I'pa ciiB y IbOMY MpUKIIAAL 3a7Ty4yae AeKiTbka KOMIOHEHTIB: MO-TIepIle, 11e Ha3Ba MOMYJISIPHOi
CTpaBu «Scampi-in-a-basket» (KpeBETKM y TAaHIPOBIN), IO MOJAIOTh B AaHTJIHCHKUX IMadax.
CrooctepiraeMo 3aMmiHy y3yaJlbHOTO KOMIIOHEHTY basket Ha 1nekceMy casket (BHUIIyKaHa
TU3aifHepChKa TPyHA), IO BKJIMHIOKOTHCA 10 ¢pasu to be on a stand-up comedy circuit, 1o
MO3Havae Mpolec, KOJIM CTeHAanep-KoMeliaHT XOIUTh 110 rnadax/6apax Ta qae BUcTynu. [loeqHanns
KOMITIOHEHTIB t0 be on a stand-up comedy + scampi-in-a-basket-casket + circuit Tpu3BOAUTH 10
YTBOpEHHS KanamOypy. ['poTecKHICTh CUTYallii moJsirae B TOMY, 11O B TEKCTi mpuranyersest Exrap
Anan Ilo, a xoMmi3M cuTyallii Moisirae B TOMY, 1[0 MalCTpa «XOpOpy» MPUPIBHIOIOTH BJIACHE [0
«CTCHAAIICpa».

KamamOyp TpaauIiiHO MIUPOKO BUKOPUCTOBYETHCS SIK 3aCi0 YTBOPEHHS TYMOPHCTHYHOTO
eQeKTy B XYAOXKHIN JiTepaTypi, IpoTe B ACSIKUX BHUIIAJKaX BIH MOKE TAKOXK BUKOHYBATH 1 LTy
HU3KY 1HIUX (QYHKITIA, 30KpeMa, BUCTYMATH B SKOCTI amto3ii. Po3rissHeMO HAcTymHUUN TpUKIIAL
JeTaJbHIIIE:

- 'l saw her and some of the maids at the, er, concert. You know, the kitchen girls. Molly,
Polly and, er, Dolly. They were, er, screaming.’

- 'l didn't think the music was that bad,’ said Ridcully. 'No, er, not in pain, er, I wouldn't say
that,’ said the Lecturer in Recent Runes, beginning to go red, 'but, er, when the young man was
waggling his hips like that-'

- “He definitely looks elvish to me,” said Ridcully [Pratchett].

CrmiB3BYYHICTh CJIOBA Ha MO3HAYEHHS 4YapiBHOI icToTH — enbda (elvish), 3ramka mpo sSKOro B
KOHTEKCTI TBOPY (peHTe31 € IIIKOM MPOTHO30BAHOIO [T LIbOTO JKaHPY, 13 IMEHEM BiIOMOTO CITiBaka
Engica I[pecm miakpimmoeTses hpasoro young man was waggling his hips like that-'.
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Po3rnsiHemo 11e eski MpUKiIaal yTBOPEHHS KadaMOypy, B HACTYITHOMY BHIIQJKY 332 paXyHOK
HOTO PI3HOBHIY — 3€BIMH — PUTOPUYHOTO MPHUHOMY, KOJU JBa a00 OUIbIE OJMHOPITHUX UJIeHA
(GYHKIIIOHYIOTH B SIKOCTi JJOJIaTKa JI0 OJHOMY JI€CIIOBA, 3 SKUM BOHU MapagurMaTUIHO HE MOXYTh
OyTu moenHaHi ogHoYacHO. EexT 1iporo npuitoMy mossrae B 3ITKHEHHI JIBOX 3HA4Y€HB JIECIIOBA —
MPSIMOTO 1 IEPEHOCHOT0, BUTLHOTO 1 IEKCUYHO ToB'si3aHor0 [JleBuikas 1076, c. 124], nanpukna:

There was cold mutton for lunch. Mutton went well with Wow-Wow Sauce; on the night of
Ridcully senior’s death, for example, it had gone at least three miles [Pratchett].

Ak 6aunmo, KamaMOyp yTBOPIOETHCS 3a paxyHOK IosiceMii aiecioBa “fo go” y 3HaueHHi (1)
CTIIOyYyBaHOCTI TaCTPOHOMIYHHUX KOMMOHEHTIB Mutton went well with Wow-Wow Sauce, ta (2)
¢bizuuHOTO pYXY had gone at least three miles.

OKpiM JIEKCMKO-CEMaHTHYHHX, Yy XOJI aHalizy HamMu Oyla BUSBICHA IIa HU3Ka
CHHTAKCUYHMX 32C00IB YTBOPEHHS KOMIYHOTO. /[0 HalOUIBII YacTOTHUX CJIiJ BITHECTH BCTaBHI
peueHHs Ta mapaseni3Mu ado mapaienbHi KOHCTPYKIIIi.

Po3rnstHeMO HacTyITHI PUKIIaAd BCTABHUX PeYeHb:

Windle felt that he could predict that final end. It would be in a few weeks, time, when the
moon was full again. A sort of codicil or addendum to the life of Windle Poons — born in the year
of the Significant Triangle in the Century of the Three Lice (he’d always preferred the old calendar
with its ancient names to all this new-fangled numbering they did today) and died in the year of
the Notional Serpent in the Century of the Fruitbat, more or less [Pratchett].

VY 1npoMy BHITaJIKy BCTAaBHUM € pEUeHHS Yy OyXKax “he’d always preferred the old calendar
with its ancient names to all this new-fangled numbering they did today”. Takuii 3acib6 mocrae
aBTOPCHKHM JIOTIOBHEHHSIM, SIKE BHKOPHCTOBYETHCS IS TOTO, IMO0 YTOYHHTH TI€BHI JeTali
OCHOBHOTO TOBiAOMJICHHS (IIPO ICHYIOUY CHCTEMY BIUIIKY 4Yacy), HaJlaTH JOJATKOBY iH(opMariiio,
MIPH [[OMY CTBOPIOIOYHM KOMIYHHN €EKT 32 paXyHOK BCTABJICHOT'O KOMEHTApsI.

B iHmomy npukiazi ryMOpUCTHYHUHN ePEeKT T0CATaeThCS 32 PAXyHOK BCTABHOTO KOMIIOHEHTY
(“pop. 1,000,0007):

It is true that the undead cannot cross running water. However, the naturally turbid river
Ankh, already heavy with the mud of the plains, does not, after having passed through the city (pop.
1,000,000) necessarily qualify under the term “running” or, for that matter, “water” [Pratchett].

Ile BcTaBieHE YTOYHEHHSI BHCTYINAE CEMAaHTHYHUM ILEHTPOM T'YMOPHCTHYHOTO €(eKTy, o
YTBOPUBCS, B pe3yJbTaTi JOJaBaHHS IPOHIYHOI XapaKTEPUCTHKHU piuli Ankh, sika, MpOTIKAOYH
Yyepe3 TYCTOHACEIICHE MICTO, 3a0pYIHIOETHCS Ta YIIOBUIBHIOE CBIH XiJI.

PosrisiHemMo HaCTyIHI MPUKIIAI BUKOPUCTAHHS MapaJieIbHUX KOHCTPYKILi:

— That’s not fair, you know. If we knew when we were going to die, people would live better lives.
— If people knew when they were going to die, i think they probably wouldn’t live at all
[Pratchett].

CroctepiraeMo Maiike 1IEHTUYHY CHHTAaKCUYHY Ta TpaMaTHUYHY CTPYKTYpY pEYCHb, IO
MICTSATh TapajielibHi KOHCTPYKINi 3 JieciioBaMu yMOBHOTo cmocoOy. Ha momady, mo yTBOpeHHs
KOMIYHOTO e(eKTy npueanyerbest anturtesa (would live - wouldn'’t live).

VY OGaratboXx BHIAaJKaX MOBHHM 3acO00M YTBOPEHHS KOMIYHOTO BHUCTYyIMae amociome3ic —
HE3aKiHYeHa JyMKa, panToBa 3ylMMHKa B YCHOMY a0O NHCbMOBOMY MOBJIEHHI, YacTile
TepepUBaHHs OJTHOTO pe4YeHHs 1 moyaTok HoBoro [CiaoBHuk 1997, c. 19]). 3aBasku HecnoaiBaHOMY
NEPEePUBAHHIO JYMKH IPO CMEPTh Ta MOPIBHAHHIO JKUTTSA 13 3BHYKOI HACTYNHHH (parMeHT
Ha0yBa€e YMMaJIOl ipOHIYHOCTI:

— YOU FEAR TO DIE?
— It’s not that I don’t want... I mean, I’ve always ... it’s just that life is a habit that’s hard
to break [Pratchett].

['ymopucTudHHN  epEeKT TaKOXK JIOCSATAEThCA 33 PAXyHOK TAaKOro EKCIPECHBHOTO
CHHTAaKCUYHOTO 3aC00Y 5K MapueJisiliisi — MPe/ICTaBICHICTh PEUYEHHS Y BUTIIAAL IBOX a00 IEKUTBKOX
(dpa3 13 eKCIPECUBHOIO METOI0, CTUIICTUIHHUI TIPUIOM, IO MOJISTAE B PO3WICHYBAaHHI CHHTAKCUYHO
3B’S3HOTO TEKCTY Ha IHTOHALIWHO BiJOKPEMJIEH] BiAPI3KH, PO3iNICH]I KPAIKOIO:

Bill Door sat with his hands on his knees, looking around. First, there were the ornaments.
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More teapots than one might think possible. China dogs with staring eyes. Strange cake stands.
Miscellaneous statues and painted plates with cheery little messages on them: A Present from
Quirm, Long Life and Happiness. They covered every flat surface in a state of total democracy, so
that a rather valuable antique silver candlestick was next to a bright coloured china dog with a
bone in its mouth and an expression of culpable idiocy [Pratchett].

Jly>ke 4acTo CrocTepiraeMo MmoeTHaHHs JEKCHYHUX Ta TPaMMaTHYHHUX SKCIIPECHBHUX 3aC00iB,
AK, 30KpeMa, y HaBEIACHOMY MNpHuKiaai — mapuensauii ta antudpasu (valuable antique silver
candlestick ..... an expression of culpable idiocy).

IosicunaeTon, onHa 3 (iryp mMOETUYHOTO MOBJICHHS, YTBOPEHA MOBTOPEHHSIM OIHAKOBHX
CIIOJIYYHHKIB 3 METOI0 mocuiieHHs Bupa3HocTi [CroBHuk 2011, c. 98], Tex cinyrye mpoayKTUBHUM
3ac000M yTBOPECHHS TYMOPUCTHYHOTO €(DEeKTYy.

VY 11boMy NMpUKIIAIi MOTICHHACTOH PEATi3yEThCS 32 PaXYHOK CIIOIYIHUKA “and’:

— I’m thinking of coming back as a woman, — he said conversationally. The Bursar opened
and shut his mouth a few times.

— I’'m looking forward to it, — Poons went on. I think it might, um, be jolly good fun.

The Bursar riffled desperately through his limited repertoire of small talk relating to
women. He leaned down to Windle’s gnarled ear.

— Isn’t there rather a lot of, — he struck out aimlessly, — washing things? And making
beds and cookery and all that sort of thing ? [Pratchett].

Otxe, pe3yJabTaTH JOCTIDKCHHS MOBHUX 3acO0IB YTBOPEHHS KOMIYHOTO €(eKTy, a came
(OHETHYHUX, JIEKCUKO-CEMAaHTUYHHX Ta CHUHTAKCHUYHUX, JIO3BOJSIIOTH HAM CTBEPIKYBaTH, IO
HaWOIIBII TPOMYKTUBHUMH 3 HUX € aHTu(pasa, rimepOoiiizallis, MOPIBHAHHS, NEpCcOoHidikarris,
nepu¢pasza, KajmamOyp, 30Kpema 3€BrMa, BCTaBHI pEUYCHHs, TMapajelibHi KOHCTPYKLii Ta
IMOJICUHIETOH

IlepciekTHBM JTOCTI/DKEHHS HacamIiepe]] IMOB’si3aHl 3 MOXJIIMBICTIO 1HTEpIIpeTalii MOBHUX
(dakTiB y paKypci KOTHITHBHO-IUCKYPCHUBHOI mapamurmMu. OTpuMaHl pe3yslbTaTH MOXYTh OyTH
BUKOPUCTaHI y TMOAAJbIIOMY IOCTi/PKEHHI, B paMKax SIKOTO MH CIOJIBaEMOCS IpoOaHali3yBaTh
KOTHITUBHHMI MEXaHi3M yTBOPEHHSI KOMIYHOTO €(EeKTy — MEXaHI3M 1HKOHTPYEHTHOCTI, 30KpemMa Ha
3acajax MeToI0JoriuHOo1 0a3u Teopii (hpeiimis.
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BOTI'YCJIABCBKA JI. A.
(Xapxiscvkuu nayionanvuuu ynisepcumem imeni B. H. Kapa3zina)

YKPATHCHKHWH ITEPEKJIAJI HEJIITHTBAJIbHOTI'O HOHCEHCY
B [NIOEMI JIbIOICA KEPPOJLJIA «ITIOJIIOBAHHSI HA CHAPKA»

VY cTaTTi HAamalTHCsS Pe3yJbTaTH aHali3y aHIIO-YKPalHCBKHX MepeKiajiB HeTiHrBalbHOro HOoHceHcy B moemi JIbroica Kepposma
«[TomoBanHs Ha CHapka». JIOBOAMTBCS, 110 KOMYHIKaTHMBHO YCHILIHMH IEpeK/ia]] HENIHrBaJbHOIO HOHCEHCY 3a0e3edyeThes
TOYHHAM BiJITBOPEHHSM Y IMEpeKiaji «HiCEHITHHX» MOBHHX (opm. Ha Hikuux piBHsX iHTepnperamii Taki Gopmu MOPOIKYIOTH
TYMOPUCTHYHUH e(eKT, CIpUYnHEeHHH abCypaHICTIO aKTyali30BaHMX HHUMHU CMHCIIB, a Ha BUIHUX — JOIYCKAIOTh MOJiBAapiaHTHICTh
IHTepIpeTamniif — MCUXOJIOTTYHNX, NCHX0(]i310I0TIIHUX, (H1T0COPCHKO-EK3UCTEHIIIHHUX TOIIO.

Knrouosi cnosa: abcypo, KOMyHIKAMUSHA YCHIUWHICTIb, HOHCEHC, NEPEeKIad, CMUCT, POPMA.

Borycnasckas JI. A. YkpanHckuii nepesoj] HeJIMHIBAJILHOIO HOHceHca B nodMe JIbonca Keppoisuia «Oxora Ha CHapka». B
CTaThe NPEICTABICHBI PE3yNbTAThl aHANN3a aHIJIO-YKPAaHHCKHUX MEPEBOIOB HEIMHIBAJIbHOIO HOHCeHca B moame JIbtonca Keppoina
«Oxora Ha CHapka». [loka3bIBaeTcs, 4TO KOMMYHHUKAaTHBHO YCIIEIIHBIH TEpeBOJ] HEJIMHIBATBHOIO HOHCEHCA O00ECHEeYHBAETCS
TOYHBIM OTOOpaXXEHHEM B IIEPEBOJE «HOHCEHCHBIX» (opM. Ha HWKHHX YPOBHSAX MHTEpHpeTanuu Takue (HOpMbI HOPOXKIAIOT
1oMopucTHUecKHil 3(ekT, a Ha Oosiee BBICOKMX — JOIyCKAalOT IIOJMBAPMAHTHOCTh HHTEPIpPETAlMHd — ICHXOJIOTHYECKHX,
NICUXO(U3HONIOTHIECKIX, PHIOCOPCKO-IK3UCTEHINAIBHBIX U T.II.

Kniouesvie cnosa: abcypo, KOMMyHUKAMUBHAS YCNEuHOCMb, HOHCEHC, Nepeoo, CMbICI, gopma.

Boguslavska L. A. Ukrainian Translations of the Non-lingual Nonsense in Lewis Carroll’s Poem «The Hunting of the Snark».
The article presents the results of the analysis of the Ukrainian translation of non-lingual nonsense in Lewis Carroll’s poem «The
Hunting of the Snark» by Yury Pozayak. Non-lingual nonsense is a kind of absurd which is viewed as a deviation from ontological
norms. A communicatively successful translation of such nonsense relies on the exact reconstruction of the nonsense forms of the
original. At the lower levels of interpretation such forms produce a humorous effect caused by the absurdity of the senses these forms
activate. At the higher levels of interpretation non-lingual nonsense allows a variety of interpretations in psychological,
physiological, philosophical-existential, or other domains.

The depth of such interpretations depends both on the efficiency of the translator and on the general cognitive (ontological and
axiological) and emotional experience of the recipient and his or her familiarity with the historical, cultural, social, economic,
philosophical background of the original, its genre and intertextual context, and also facts of the author’s life. The exact
reconstruction of the nonsense forms of the original leaves all these interpretations open for the recipient.

Concept AGONY implied by the translation brings to light M. Gardner’s idea that the poem is an instantiation of existential angst.
L. Carroll’s rejection of the religious doctrine of eternal damnation and therefore the rejection of Protestant orthodoxy as a result of
his failure to reconcile the tragic deaths of his uncle and nephew with the faith in divine justice. Thus, concept AGONY reflects the
mental state of agony experienced by L. Carroll in his inability to find reconciliation between religious faith and common sense.

The prospects of the research presuppose application of the developed model of translation analysis to investigate the mechanisms of
English-Ukrainian translations of stylistic devices based on violation of the lingual and ontological norms in literary texts of different
genres, as well as to consider the impact of ethno-cultural, socio-cultural and ideological factors on the translation.

Key words: absurd, communicative success, form, meaning, nonsense, translation.

[IpoTsiroM pnecsATUpiY HE 3MEHINYEThCS aAKTYaJdbHICTh JOCHI/DKCHHS TIEPEKJIalliB TBOPIB
Maiictpa abcypay, anrmiiicbkoro mucbMeHHuka XIX cropiuus JIstoica Kepposna.

Merta 11i€i cTaTTi MOJISITa€ y BCTAHOBJICHHI MEpeKIaallbKuX MPUHOMIB, IO 3a0€3MeUyI0Th
KOMYHIKaTUBHY YCIIIIHICTh YKPaiHCHKOTO MEpeKIaay HeNliHrBaJbHOrO HOHCEHCY B moemi Jlbroica
Kepponna «IlomtoBanus nHa CHapka».

OCHOBHUMHM 3aBJIAHHSIMH CTaTTi €: 1) BUOKpEMJICHHS NMPHUKJIAIB HEJTIHIBAILHOTO HOHCEHCY
B OpuriHami; 2) BCTAHOBJCHHS MPUHOMIB, IO 3a0€3MEUyl0Th KOMYHIKATHBHY YCIIIIHICTh
BIITBOPEHHS HEJIIHTBAJIbHOI'O HOHCEHCY B YKPaiHCHKOMY TEepEeKIai.

006’exkTOM aHaNi3y € TPUKIAIW HEJIIHTBAIHLHOTO HOHCEHCY B moeMi Jlproica Keppomia
«[TomoBanns Ha CHapka», a NpPeAMETOM — TMepeKiaNalbKi MPUIOMH, BHKOPHCTAHI B aHIJIO-
YKpaiHChbKOMY MEpeKIIajli 3a3Hau€HOro TEKCTY.

MatepiaiioM poOOTH CITyXUTh OPUTiHAIBHUN TEKCT moeMu-HOoHceHcy “The Hunting of the
Snark” JIeroica Keppomna (y pemakuii M. Tapamepa) [Gardner 1963] Ta #oro ykpaiHCBKuii
nepeknan y Bukonansi FO. ITozaska [ITo3asx 2011].

Amnaniz mepexmany moemu-HoHceHcy JI. Keppomna “The Hunting of The Snark™ Baxkko
CTPYKTYpYBaTH 3a €IMHUM IPHHLUUIOM i3 KiIbKOX mpuuuH. [lo-mepmie, y OiIbIIOCTI 00’ €KTIB
aHaI3y TMEpeIUIiTaloThCS HOHCEHCHA U 1HTEPTEKCTYalbHO-TIPEICICHTHA CKJIAJOBI 1T10CTHITIO
JI. Kepponna (mpuuoMy aBTOp BAAETHCSA HE JIMIIE O 3allO3MYEHb 3 «UYKUX» JKEpeN, ale ¥ 10
3aMO3UYeHb 13 «CBOIX» JDKEpesl — TOJOBHUM YHHOM, Ka3ok mpo Aucy). Ilo-mpyre, mo mux
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CKJIQIOBUX JIOJAEThCA IIe W TpeTs KpeaTHMBHA CKJIAI0Ba, MPUBHECEHA aBTOPOM TEpPEKIamy
1O. TlozasikoM, skl BKITIFOYA€E O MOBHOI T'PH TBOPY 00’ €KTH, SIKUX HEMAa€ B OPUTIHAJI.

Binrak, yci 00’€KTH TeEpeKIagalbKOTO aHaji3y CIiJ pO3MNISIaTH SK KOHCTUTYEHTH
KOHTUHYYMY, SIKI OUTBIIIOI0 a00 MEHIIOK MIpO0 BOJIOJIIOTh OJHHUMH W THMH CaMHMH O3HaKaMHU.
3aBIaHHS NIEPEKIIAAIbKOTO aHATI3y YCKIATHIOETHCS IMI€ i THM, III0 HOHCEHCHA CKJIaJI0Ba iICHYE SIK
y JIIHTBAJILHOMY BUMIpi (CIOM HAJECKUTh, HacaMIlepes], JEKCHYHUM HOHCEHC, TOB’sI3aHUM 13 TaK
3HaHUMH «CIIOBaMU-TIOPTMOHE») [borycnaBcbka 2016], Tak 1 y HENIHIBaIbLHOMY BUMIPI.

HeninrBaapHuli HOHCEHC BKJIIOYA€E BUSBU aOCypJy, MOB’S3aHI HE CTUIBKHA 3 TOMI(OHIEIO
CMHUCIIIB, CKUIbKH 3 aOCypJHICTIO CMUCIIB, HEBIIMOBIAHICTIO 00 €KTIB MEpEKIaay OHTOJOTIYHUM
HopMmawm. Y nepmomy npuknani He had forty-two boxes, all carefully packed, With his name painted
clearly on each — Bin cmapanno 3i6pas i cnakysas me mauno B copok 06i imenni Kymi cKpuHi cam
TIepeITiK pedei, ki bymouHuk B3sB 13 c00010, TOTYIOUHCH J10 TIoJtoBaHHs Ha CHapKa, B OpUTIHAII HE
€ a0cypaHUM, TpoTe aOCYpIHOI0 € KUIbKICTh CKpUHbB, B SIKI MOMICTHIMCA Li peul — ix 42. Sk
3aznauae H. M. JlemypoBa, uncio 42 3ycTpi4aeThCsi TOCHUTh YacTO 1 B I1HIIMX HOTO TBOpax
(«mpaBuiio 42» 3’sBiseTbest B ycrax Kopons 3 «Amicu», y mepeamoBi 10 «CHapka», a TakoxX y
noemi «DaHTacMaropis», e Teporo 42 pokH), IO CIOHYKAaE iX A0 BUCHOBKY, IO 4ucIo 42 Majo
s JI. Keppoma sikech ocoOuBe, MOKIUBO, MicTUdHe 3HadeHHs [[lemyposa 2013].

M. lapmaep B «AHOTOBaHOMY CHAapKy» HaBOJUTH YMMAJIO IHIIMX CIIOCTEPEKEHb PI3HHX
JOCTIIHHKIB, MOKIMKAHUX MMAKpeCTUTH MicTuuHuil cmuct uncna 42. Tak, JI. A. JlingoH 3ayBaxye,
o AKmo 3anucatu nam’ aTHy st JI. Kepponna nary 4 nunusa 1862 poky sik 4/7/62, Buline 4ucio
76 B cepenuni (pik myOmikamii «CHapka»), a aBl KpaiiHi mudpu yTBOpSATH uuciIo 42.
P. b. llleitbepman 1 /[I. Kparu 3BepraroTh yBary Ha Te, IO Iepmia KHUTA «Auicu» Majia
42 imoctpanii W Taka cama iX KUIBKICTh Morjia OyTH 1 B Apyriid KHM31, SIKOM B OCTaHHI MOMEHT
BHJIaHHS He 3a3Haio 3MiH. JI. A. JIiHI0H 3rajye TakoX, 110 3arajibHa KUIbKICTh KOHEH 1 BEPITHUKIB,
ski Oynu Hanicnani «[Ilanama-banama 3i6patu», Tak camo ckianae 4207. Bik Anicu y apyriil KHU31
— CIM pOKIB 1 MIICTh MICAIIB, a ImicThbMa ciM, migkpeciatoe JI. A. JlingoH, Tak camo 42.
«be3cymHIBHO, 1110 4yuCIiO 42 BUKIIUKAE Yy TaM’ AT1 IPUKa3Ky all sixes and sevens («XTo B JiC, XTO IO
poBa»), ne (PIrypyroTh MIICTKH 1 CIMKH, SIK O€3CYMHIBHO 1 T€, IO TaKe YKOHTJIOBaHHS HUppamMu
MOYKHa MPOJIOBKYBATH Il Ha 0araTthboX CTOPIHKAaxX», JOXOAWTh BUCHOBKY M. Iapauep [Gardner
1963].

H. M. lemypoBa mnpomnoHye iHmry iHTepmperamito umcna 42. [nsg Hel HaWOLIbII
MPaBIOTONIOHUM BUIAETHCS TIAYMAUCHHsI, 3TITHO SKOTO YHCIO 42 cUMBOMI3ye 42 CEKyHAH, SKi
3aiiMasia eKcro3uiiss (QOTOIIacTUHH, 1 Ha mi 42 CeKyHIM HapemTi 3yNUHSIBCS HEBIUHHHUN
HEBMOJIMMUMN Yac, skui BignamsB Bin JI. Keppoina #oro ManeHbKUX MOAPYXKOK, 1 IKHHA BIH MapHO
HamaraBcsi 3ynmuHUTH. | came mi 42 ceKyHOW AaBadM HOMY pPO3YyMiHHS CYTHOCTI JAMTHUHCTBA 1
cytHOocTi camoro xutts [JemypoBa 2013]. Homamo mo mworo, mo H. M. JlemypoBa, onucyroun
nparaenHs JI. Keppomna 3ynmuHUTH dYac, BXKMBAa€E CIOBO «MYYUTEIBHO», SKE AKTUBYE KOHIICTIT
MVYKA/ATOHIA. 3nauymiicte konmenty AI'OHISI mnst po3ymiHHS KOHIENITYalThbHOTO BUMIPY
«CHapka» MOXKHa 3pO3yMiTH, 3BEPHYBINMCH 10 iHTeprpeTanii wiei moemu M. [apaHepoM, sKuii
TIYMAYUTh 11 K «IMOEMY PO OYTTA 1 HEOYTTS, CK3UCTEHIIIHHY TTOEMY, TTOEMY MPO EK3UCTEHIIHHY
aroniro <...> VY OykBampHOMYy cmucii bymkym Keppomna — abcomorne HIIIO, mycrora,
aOCOJIOTHHM BakyyM, 3 SKOTO MM YyJE€CHUM YHHOM 3’SIBISIEMOCS, B SKHH MH 3aHYpPIOEMOCS
Ha3aBXK/M, BAaKyyM, Kpi3b SKUH XaOTHYHI TaJlaKTUKA HECYTbCd y CBOEMY O€3KiHEUHOMY,
0e3rmy3ioMy pyci Hi3Bigku B HiKyau» [Gardner 1963].

Ha nymxy H. M. JlemypoBoi, M. Tapanep BOauae y moemi uenpuitnsarrs JI. Kepposiom
JOKTPUHU TPO BIYHE NPOKISTTS 1, BIAMOBIAHO, HENPHHHATTS MPOTECTAHTCHKOI OPTOMOKCIT
[demypoBa 2013]. MoxnMBo, NHOIITOBXOM JO LbOIO CIYI'yBald CMEpPTh HOro nsgapka U
maeMiHHuKa, ockinbku JI. Keppomnm He OyB y 3MO31 y3roauTH Il TpariyHi moAii 3 BIpow y
00XecTBeHHY crpaBeuBicTh. Binrak, konuent AI'OHIA BimoOpaxae nCUXiuHUN cTaH
JI. Keppomna y momrykax i BOJHOYAC YCBIIOMJICHHI HEMOXKIIMBOCTI 3HAUTH MIPUMHUPECHHS MK THUM,
94Oro BUMArae Bipa, il TUM, IO MiAKa3y€e PO3yM.
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Binrak, mudpa, sKa, Ha NepIIMH MOMNIAN, MO3HA4Yae aOCypAHY KUIBKICTh pedueil il He
CTAaHOBUTH OCOOJMBUX TPYIHOIIIB MJis TEpeKiaay, Ha OUIbII BHUCOKHX PIBHSAX I1HTEpHpeTarii
PO3KpPHUBAE KOHIICTIIIIO BCHOTO TBOPY.

Y npyromy npuxnani He had different names from these: His intimate friends called him
"Candle-ends,” And his enemies "Toasted-cheese." — Mag inaxwi 6iH npizeucoka U KIUYKU,
Bopozeam enepexip 36a6cs “Ilnasnenuit cup”, A ons opysie — “Hedozapok ceiuku.” Ha Tepinii
nornsa abcypnaHi mpi3Buckka bynounmka Candle-ends ta Toasted-cheese HacmipaBai MaroTh
HeaOuAKui anro3iiHmil aconiatuBHUi noTeHmian. M. [apaHep BKasye Ha Te, IO BOHH BiJICHIIAIOTH
no «®anracmaropii» (Hedoeapku ceivox (GITYpyIOTh y PO3MOBiJI yXa-IOMOBOTO MPO MOXKIIHUBI
BHUTIBKH HaJ Xa3siiHOM OCEIi, a cCupKu — y CKaprax JJOMOBOTO Ha HaJlaHy Xxa3siHoM Bedepro) [Carroll
1963]. Ixou Terodeiin (John Tufail) y crarti «Bucsitnenuit CHapk» (“The Illuminated Snark”)
3ayBaXye, IO Il IMEHA BiICHUJIAIOTh M0 KHUTH mamduerncra enoxu €nuszaBetu Tomaca Hema
«XKaxu HO"I» (1594), e € Taki pAaKU Mpo maxpais 1 JHKENPOpokiB: «CkazaHo — 3p00JIeHO, 1 BOHU
BHIIIYKYIOTh SIKYCh THIHY Ky4y Ha KiJIbKa OpYyIHHUX CTIHI 1, pO3M’ SKIIYIOUN CHUPH 1 CBIYHI OrapKH,
BUTBOPSIOTh NMAPOUYKY MACTHJI 1 NMAapOYKy CHPOIIB, MiCJs YOTO BiAKPUBAIOTH BIACHUM Oi3HEC Hech
JAJIeK0 Ha TiBHOYI a00 B SKOMY-HEOyJb TaKOMy >K JHKOMY, HEOCBIUEHOMY Kpai» (IHT. 3a
®. MockorensHUKOBUM [MockorensHukoB 2010]).

3 orisay Ha BUCIOBIEHI MipkyBaHHs, niepeknan FO. [lozaska — Ilnasnenuni Cup i Ozapok
C8iuKU — CIIJ] BBaXKAaTH BAAJIUM, OCKUIBKH BiH JOMycKae 30epeKeHHs BCiX WX acoliamii ass
YUTAYiB, K1l MAIOTh BIANOBIAHUI nocBia. Ha mepmomy piBHI — 1€ TPOCTO IUTsAYA 3a0aBa — CMIIIIHI
NPi3BUCHKA, & HA JPYroMy — BUCMIIOBaHHS IIApJIaTaHiB 1 JDKEPOPOKIB.

B onucax ocobnuBocteit nomyky CHapka 'You may seek it with thimbles — and seek it with
care; You may hunt it with forks and hope; You may threaten its life with a railway-share; You may
charm it with smiles and soap “Tu 3 nanepcmkom i nixcnicmio Cuapxa wykati, I[Ipu cobi matl
Haodito i euna, Komupoexow akuyin itioco 3anskau, 3auapyu wapmom ycmiwku @ muaa.”
3BEpPTAlOTh Ha ce0e yBary, Ha TEpIINi TOTJsA, HICEHITHI aTpuOyTH LUX TOMIYKIB — thimbles
(HamepcTkm), care (Typ0oTa), forks (Buiku), hope (Hanis), railway-share (3amizHUYHA aK1is), smiles
(mocmimku) Ta soap (Muno). Pi3HI NOCHIAHMKK 3BepTalid yBary Ha Il aTpuOyTu. 30Kpema,
NPUXWIBHUKA KOMEpIiiiHO1 iHTepnperaiii «CHapka» 3HAaXOJUIN MIATBEPIKEHHS CBO€I Bepcii y
3ragyBaHHI Mujia Ta akiii [Gardner 1963].

Onun 13 nepeknanaviB «CHapKa» pociiChKOl0 MOBOIO AHJpPiii MOCKOTEIHHUKOB MPOIOHYE
OpUTiHAJIbHE TIAyMAadeHHs, 3rigHO 3 sSkuM Hamis B oOpasi kiHKH (10 pedi, came Tak 300pakaB
Hapniro 1 Typ6oty imoctparop Cuapka I'enpi T'omimeit (xoua JI. Kepposmn i He mpuifHAB Takoi
iHTepnperarii), i came Tak Hamis 300paxxyeTbcsi Ha IEPKOBHUX PO3MHUCAX), 1 BUAEIKA (TOYHIIIE —
BWJIM) CHMBOJII3YIOTh 300paKCHHs Ha aHIIIMCHbKIM MOHETI W BiATaK cami CTalOTh CHUMBOJIOM
rpomieit. JIo IIboro acomiaTUBHOTO PsAY HANEXKAaTh 1 3ami3HuuHI akilii [MockorensHukoB 2010].

Hesigomo, uu 3naB lO. [lo3ask mpo Taky iHTeprperamiro (1o, A0 pedi, MIIKOM MOKJIHBO,
amke miepexnan Auapis MockorenbHukoBa aaroBanuii 2010 poxom, a HOpis Ilozaska — 2011
pPOKOM), TpoTe, J0 YecTi mepeknanaya, yci i Keppomioi cumBonu 30epekeHi y mepekiani i
BIJITaK 3aJUIIAIOTHCS BIAKPUTUMU TSI X Ta THIIMX 1HTEPIIPETAIlii.

[Ile GimpIn LiKaBUMHU € IHTEpIIpeTanii yerBeproro npuknany "I engage with the Snark —
every night after dark - In a dreamy delirious fight: I serve it with greens in those shadowy scenes,
And I use it for striking a light: Chapx wonoui meni ysusicacmocs 6 cui, bayy s 6 xeopim mapesi
mapenw, Sk 2 3000uu ceoto i3 pazy nooaro, CHapkom 6 Hebo ceiuy 6 OHI 3ambMapeHsb, JIe UIEeThCS
po Te, IO YBi CHI, MpiAX 4M MapeBi (CIOBO dream AONYCKae yci Il MPOYUTAHHS) aBTOP n00A€E
Cuapka 3 3enennio (serve it with greens) abo eukopucmosye sk odxcepeno ceimaa (use it for striking
a light). I3 xomentapiB K. JlalioH BuIUIMBae€, IO 3rajgyBaHa TYT 3€JIeHb Mae Oe3mocepeiHe
BIIHOIIEHHS JI0 BIHYMKA He3aiMaHOCTI. J{OCIIITHHIIS acOLIIOE CIIOBO greens 13 IBOMa aHTTIHChKIUMHU
CIIOBaMH, sKi OOW/IBa MalOTh 3HAYEHHS, TOB’s3aHI 13 KBITKOBOK KOPOHOIO-BIHYMKOM: COrona i
corolla. SIx nosicaroe K. JlaiioH, CIOBO corona Majo i Ma€ 3HAYEHHS «CITajieHa CIPHUKOBA T'OJIOBKA»,
a cioBo corolla — «yacTMHa POCITUHHM» 31 CiIMEWCTBa brassica, sSike BKIOYae OpOKOI, IBITHY
KamycTy, TIpUMIio 1 Kpec-canar. SIKk 4acTWHa pPOCIMHU corolla MICTUTh YOTHUPH TIETIOCTKH, SK1

19



Hosa ¢inosoris

YTBOPIOIOTH XPECT, IO i MPHUBEJIO 10 BUHUKHEHHS TEPMiHY «XPECTOLBITHI» HAa TTO3HAYEHHS I[LOTO
0oTtaHiuHOTO CciMeicTBa. [0 mboro ciMelcTBa HaNCXKUTH 1 alyssum maritime — HeBeIIMKa POCIIMHA,
BiomMa sik sweet Alice («Amica nymmcra») (UUT. 32 A. MOCKOTEIBHUKOBHM [MOCKOTEIHHUKOB
2010]).

Ili mnosicHeHHs miaATpUMYye A. MOCKOTEIbHHUKOB, SKUH MPHUHATIIHO 3ayBaxye, IIO
aHTIICHKOI0O MOBOIO Sweet Alice 1I€HTUYHE 3BEPTAaHHIO «Muja Ajrica», 0 SKOTO BIA€ETHCS
JI. Keppom1 y IUTS4OMY BapiaHTi 3HAMEHHTOI Ka3Ku «AJlica Juis HaliMeHImuX» [Tam camo]. Homy
HaBiTh CMaJa€ Ha OyMKy, 10 3pobiseHa dotorpadis ManeHbkoi Admicu Jligmen, 4yus ToJiBKa
IpUKpaIIeHa KOPOHOIO a00 BIHOYKOM i3 KBITiB, € poTorpadiyanm kaaamOypom JI. Kepposna.

o crocyeThcs mepekyaany cloBa corond, MA He 3HAWILIM 3HAUYEHHS «CIajeHa CIpHUKOBA
TOJIOBKa» y JIOCTYITHUX HaM CJIOBHHKAaX, MPOTE TaM BUSBICHO IHINI 3HAYCHHS, SIKI T€K MaOTh
0e3rocepeiHiii CTOCYHOK 10 1HTepIpeTarii [bOro HOHCEHCY: €TUMOJOTIYHO CIOBO MOXOAUTH Bij
JaBHBOAHTIIMCHKOTO crown (KOPOHA), 1 IOMIXK 1HIIMX Ma€ 3Ha4YeHHsS «opeoi» (a small circle of
light sometimes seen round the sun or other luminary [NSOED]), a TakoX «II€pKOBHUN KaHJIEISOP
Kkpyrnoi popmu» (a circular chandelier in a church [Tam camo]).

3 inmoro 00Ky, BUpa3 to strike a light Mae 3HaUeHHS «100yBaTH BOTOHb TEPTAM» (produce a
flame by ignition) 1 He 000B’sI3kK0BO Mae OyTH TOB’sI3aHUM 13 cipHUKOM. KpiM Toro, 11eii Bupa3 e
MOX€E MepelaBaTi 3AMBYBaHHS / 3aMUITyBaHHs (amazement) [TaMm camo].

OueBuano y nepeknani FO. ITo3zask BUKOpUCTOBYe acorialito 3 kKauaensiopom (Crapkom 6
Hebo c8iuy 6 OHI 3ambMapeHb), TPOTE aCOIIaTUBHUN psj, TOB S3aHUK 13 3€JICHHIO, Maike
BTpavaeThes (Ak A 3000uu c6010 i3 pazy nodaio), KO, 3BUYAHHO, IHTEpIPETATOpaM He BAACTbCS
PO3IJICNITH 3€JIEHb Cepel IHTPEIIEHTIB pary.

Y mepenmosi g0 «IlomroBanns Ha CHapka» JI. Keppomn xaproma 3anepedyBaB MOKIUBICTh
BiJTHECEHHS MTOEMH JI0 JKaHPY HOHCEHCY: «SIKIO — SK AMKO HE 3BYYHTH MOIIOHE MPHITYIICHHS —
aBTOpa Ili€i HEBEIMKOI, MPOTE TMOBUYAIBHOI MOEMH KONMH-HEOYAh HAAYMAIOTh 3BUHYBATHTH Y
HaIMCaHH1 HICEHITHHMIII, TO MPUBOJIOM ISl ITLOTO, CKOPIIIE BChOTO, CIYTYBaTHME HACTYITHUHN PSAIOK
“Steer to starboard, but keep her head larboard!” When he cried “Steer to starboard” » [Gardner
1963].

VYce ckazaHe MPUBOJIUTH 10 BUCHOBKY, 1110 KeppomtiB HOHCeHC TaiTh y co0i 1inuii Beecit
CMUCJIIB, KOMYHIKaTHBHA YCIIIIHICTh MEPEKIIAAy SKUX 3aJCKHUTh BiJl MepeKiaiada JUIIe YaCTKOBO.
[lepexnanau Mae MparHyTd 3aIMIINTH BIJKPUTUMH JUISL IHTEpIIpeTanii sKomora Oijblie
«3aKOJIOBAaHUX» CMHUCIIIB, a 3/IaTHICTh iX PO3KOAyBaTH 1 ramOWMHA TpoHUKHEHHs y Keppomiosi
CMHCIHM 3aJIKUTh YyXE BiJ KOTHITMUBHOTO (K 1 a(eKTUBHOrO, 1 MEpLENTUBHOTO) IOCBITY
IHTEepPIPETaTOPiB.

IlepciekTHBM  JOCHIDKEHHS TOB’S3yEMO 13  3aCTOCYBAaHHIM pO3poOJeHOi  Mozjeni
MepeKIIaIabKOro aHaIi3y /Il BABYCHHS KOTHITUBHUX MEXaHI3MiB aHTJIO-YKPaiHChKUX TEPEKIIaliB
CTUJIICTUYHHMX TIPHHOMIB PI3HUX PIBHIB K 3ac00iB MaHidecTarlii 11i0CTUIIB aBTOPIB XYyIOXKHIX
TEKCTIB PI3HMX J>KaHPIB, a TAKOXX PO3TIIANY BIUIMBY Ha TEpelir Ta pe3ysbTaT MepeKsalanbKol
TiSUTBHOCTI €THOKYJIBTYPHHUX, COLIOKYABTYPHUX Ta 11€0JIOTIYHNX YNHHHUKIB.
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BOXKO 4. 10.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

T'EHE3UC AHTJIMCHKOIO MOJOAIXKHOI'O CJIEHTY

VY crarTi OOIPYHTOBAaHO OCHOBHI aCHEKTH I'€HE3UCY aMEPHUKAHCHKOTO MOJIOJDKHOTO CIEHTY. Y XOJl JOCIIDKEHHS BHOKPEMIICHO
MOJIOIDKHHHN CIIEHT SIK OIMH 31 CTPATiB CIIEialbHOTO CJICHTY. MeToJ0M BUOIPKOBOTO aHANi3y NMPOBEAEHO COLiAIBHY CTpaTH(IKaIiio
MOJIOJKHOTO CJICHTY Ta 0XapaKTepH30BaHO HOTO 3 TOUKH 30py €KCIIPECHBHOI IIHHOCTI.

Knrouosi cnosa: monooixicHutl ciene, eenesuc, cmpamuikayisi, eKkcnpecusHa YiHHicmb.

Boxko S1. FO. I'ene3uc aHIIMiickoro MoJ10ié:KkHOro cjienra. B ctarbe 060CHOBaHBI OCHOBHBIE MOMEHTHI T€HE3HCa aMEPUKAHCKOTO
MOJIOZIGKHOTO ClIeHra. B Xoze mccienoBaHus BBIAEICH MOJOACKHBIM CICHT KaK OJHA M3 CTpaT CIENMAIBHOIO cieHra. Meroaom
BBIOOPOYHOTO aHaIM3a MPOBEACHA COLHMANbHAS CTPATH(PUKALMS MOJOIEKHOTO CIICHTa U €ro XapaKTepHCTHKa C TOYKH 3PEHHSA
9KCIIPECCUBHOM IEHHOCTH.

Krouesvie cio6a: MonooedicHblil CeHe, 2eHe3UC, CMPAmuGuUKayust, IKCNPeccusHas YeHHOCHb.

Bozhko Y. Y. The Genesis of the English Youth Slang. The proposed article is based on the results of a comprehensive study of
youth slang in the lexical structure of American English. The article reflects the theoretical evolution of the concept of "slang" and
the complexity of the study of slang units in their systemic relations. Based on the chosen basic definition is the attempt of
stratification of slang from the point of view of their functional area, the age of their carriers, semantic and stylistic level. The author
notes that up to the present time among linguists there is a debate about the content of this phenomenon, which is aimed at
establishing its comprehensive characteristics. Slang is interpreted in terms of its place in communicative acts, general lexicon,
among stylistic means, etc. The analysis of the lexical units of American youth slang enables to identify the essence of an expressive
evaluation of this sociolect. We identifiy and describe categories such as rhyming slang, mobile slang, student slang, slang of youth
subcultures, social networking, and youth Internet slang. All kinds of slang categories are illustrated with examples. We could
identify three main groups with different character of expression - tokens which represent negative concepts, lexemes which express
a positive outlook, a token with zero degree of expression, which is neutral. Especially notable is that the prevalence of lexemes with
a negative expression explains what positive qualities and expressions of man are the norm and require no special allocation in
contrast to the negative. The study gives grounds to assert that American youth slang is varied and its translation can cause some
difficulties. It is therefore important to watch out for context and on talking. A slang helps to express the ideas and feelings. For the
American young people slang is one of means of communication. It constantly increases and develops. It attracts the attention of not
only the young generation but also of the other age-related groups of population. Fully investigating a slang hardly will succeed to
someone, as it all the time changes and modified. It is the basic feature of slang, that gives an opportunity to further researches.
Keywords: youth slang, genesis, stratification, expressive value.

Pi3HOMaHITHI BUAM HETITEpaTypHOi JEKCHKH (OCOOJIMBO CIEHT) 3aBXKIM MPUBEPTAIH yBary
JOCITITHUKIB MOBH. [Iporiec BUBUEHHS Ta aHaNi3y IbOTO BHUIY JEKCHKHA TpHWBae 1 B Ham 4ac. lle
JIETKO TIOSICHUTH, OCKUIbKM creuu(iyHa JIeKCHKa CIEHTy I[ikaBa CBO€I MeTadOpHUHICTIO,
BHPA3HICTIO Ta HETpaauIliiHicTI0O HoMiHamii. Illnsxom anamizy MoBHHMX nediHimiii crpoOyemo
BUSIBUTH CYTHICTh IIbOTO TIOHSTTS.

Meta cTaTTi — TpPEACTaBUTH OCHOBHI MOMEHTH T'€HE3UCY aMEPUKaHCHKOTO MOJIOIIKHOTO
ciieHry. 3aBAaHHS JOCHIDKEHHS: (a) y3araJlbHUTH TEOPETHYHI HagOaHHS y cdepl JOCHiHKESHHS
CJICHTY BHJIATHUX HAyKOBIIIB; (0) chopmMyitoBaTH 3arajibHi XapaKTePUCTUKH MOJIOJIPKHOTO CIICHTY;
(B) po3pobuTH cTpaTHdikaliro aMepUKaHCHKOTO MOJIOJIIKHOTO CIICHTY 3a c(hepaMu BUKOPUCTAHHSI.

AMEpUKaHCHKHI CIICHT Hapasi € 00’ €KTOM 0araThoX JIIHIBICTHYHUX J0CTiDKeHB. [Ipeamerom
JOCIHIJKEHHSI Y Hallliif CTaTTi cTaB MOJIOADKHHM CIIEHT B aMEPUKAHCHKOMY BapiaHTi aHTJIHCHKOI
MoBu. OnMH 3 HaWBiAOMIMUX AOCTiTHUKIB cieHry Epik [TapTpimk Bu3HauaB HOro SIK «iCHYIOYl B
PO3MOBHI# cepi JOCTAaTHHO HECTIHKIi, HiSIK HE KOAM(IKOBaHI, a YaCTO B3araji HEBIIOPSIKOBaHI Ta
BHITA/IKOBI CYKYITHOCTI JIEKCEM, SIKi BiJOOpakaroTh CYCIUJIbHY CBIAOMICTH JIFOJICH, 110 HAJIEKATh JI0
NeBHOI couianbHOl uM mpodeciiinoi chepu» [Partridge 1979, p. 25]. OxchopAcbkuil CIOBHUK
aHTJIACHKOI MOBH J]a€ HACTYIHE TIyMau€HHS I[bOTO TEPMIHY: «I€PEBaXHO PO3MOBHA MOBA, SIKa
BBAXKAETHCS HU)KUYE CTAHJIAPTy MOBJICHHS OCBIYEHMX JIFOJICH Ta CKIIAJaeThcs ab0 3 HOBUX CIIiB, a00
13 3araJIbHOBIJIOMUX, SKI BHUKOPHUCTOBYIOTHCS Y CHEIlialbHUX 3HAYCHHSIX» Ta SK <«CYKYITHICTB
0COOJIMBHX JIEKCEM, SIKI BUKOPHUCTOBYIOTBCS TPYIOIO 0Ci0, IO HajeXaTh 10 HIKYMUX IMPOIIAPKIB
CYCITUJIBCTBA Ta MarOTh norany penyramito» [ The Oxford Dictionary of Modern Slang, p. 463].

VY NiHTBICTHUII HAaWMOBHIIIE BU3HAYCHHS TepMmiHa «cieHr» naB B. O. Xow skoB. CrieHr, Ha
HOTO AYMKY, — 1I€ «O0COONMMBUI niepudepiiHui JTEKCUYHUHN TUTACT, [0 3HAXOJUTHCS SK 3a MEKAMHU
PO3MOBHOI JIITEpPaTypHOI MOBH, TaK 1 32 MEXaMHU [IaJIeKTiB 3arajlbHOHALIOHAJIBHOI AHTIIIHCHKOL
MOBH, fIKa, 3 OJHOTO OOKYy, MICTHTh y COO0l MpOMIApOK crenudidyHoi JIEKCUKH Ta (pa3eoiorii
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npodeciifHuX TOBOpIB, COLIAJbHUX >KApPrOHIB Ta apro 3JI0YMHHOTO CBITY, a 3 IHIIOIO — IUIACT
IIUPOKO  PO3MOBCIO/UKEHOI Ta  3arajlbHO3pO3yMiJoi  e€MOIIIHHO-EKCIIPECUBHOI  JIGKCUKH — Ta
¢bpazeosorii HenmiTepaTypHOi MOBU» [XomsikoB 1985, c. 12].

Ha Biaminy Bij BUIIIE3a3HAYEHOTO, CII1J] 3aYBKUTH, IO JESKI HAYKOBIII B3araji 3amepedyroTh
ICHYBaHHSI CJIGHTY, HaTOMICTb, BIJIHOCSTH ICHYIOYi CIICHTI3MM /0 PI3HOMAHITHMX JEKCHYHHX Ta
cTumicTiaHuX Kateropid. Hampukman, 1. P. Tanpnepin cTBepipkye, 10 TMOEIHAHHS B OJHOMY
TEPMiHI PI3HOIJIAHOBHUX SIBUI JIEKCHKO-CTHJIICTHYHMX Ta COI[IOJIHTBICTUYHUX KOHIICTITIB
3YMOBJTIOIOTh B3a€EMOBUKITIOUHI IOTJISIIM HA CJICHT 1, BIJIMOBITHO, BKa3yIOTh Ha O€3IIIYy3/1ICTh CaMOT0
tepminy [[anmbmepin 1981, c. 41]. BiH mpomoHye CBO€ TpaKTyBaHHS LBOTO MOHATTA: «Toi
MPOIIIAPOK JIEKCUKH Ta (pa3eosiorii, IKUil 3’ ABIA€ThC Y chepi KUBOT PO3MOBHOT MOBH SIK PO3MOBHI
HEOJIOTI3MH, L0 JIETKO MEPEeXOJATh 0 MPOIIAPKY 3arajbHOBXKUBAHOI JIITEPaTypHOi PO3MOBHOI
nexkcukn» [[ampnepin 1981, c. 47]. Takum yuHoMm, I. P. [Nanpnepin BU3HAYA€E CIEHT SIK JICKCHUKO-
CTUJIICTUYHY KaTEeTOPil0 HEOJIOT13MiB.

Ha wnamy naymky, HaWTouHimie Bu3HaueHHs ciueHry pgamu J[. E. Poszentans Ta
M. O. TenenkoBa: «CneHr — 1 cJoBa Ta BHpa3H, fKi BUKOPHCTOBYIOTHCS 0OCO0aMM MEBHUX
npodeciii abo corianbHUX MpomapkiB» [Po3entans, Tenenkosa 1985, c. 258]. Take TomymadeHHS
CJICHTY J1a€ HaM MO>KJIMBICTb CTPaTU(IKyBaTH CIEHT, PO3IJISIAI0YH HOTO 32 PI3HUMH IapaMeTPaMHy.
I. B. ApHouba mpomnioHye cTpaTtudiKalliio CISHTY Ha 3araJIbHUM Ta CHeIliadbHul, KU 0a3yeThCs Ha
oco0aMBOCTSIX cepu BxuBaHHA [ApHonba 2012, c. 117].

OnHuM 13 BHJIB CHEIIATBHOTO CIICHTY € MOJIOMAIKHUH, SIKUA BXOAUTH JI0 CJICHTY PI3HUX
BIKOBUX IpyI. MOJOADKHUI CICHT € COIIOJEKTOM BEJIMKOI KUIBKOCTI JIIOACH, 10 00’ €THaHI AK 3a
BIKOBUM MPHUHIIMIIOM, TaK 1 3a TEBHOI0 cdeporo iHTepeciB. MOJOALKHUN CIGHT € OJHHUM 13
KOMITOHEHTIB, 1[0 MAIOTh CYTTEBHUH BIUIUB HAa PO3BUTOK MOBH. OCKUIBKH MOJIO/b € HAHAKTHBHIIIOK
YaCTUHOIO CYCIUIBCTBA, TO W ii MoOBa 3a3Hae Oe3mepepBHUX KUIBKICHHX Ta SKICHUX 3MiH.
MOJOAKHUN CIEHI BHpa)ka€ MPOTHCTABJICHHS HE JIMIIE CTApPIIOMY IOKOJIHHIO, aje ¥ IHIIMM
pedepeHTHUM TpyTaM.

Cepen 3aranbHUX XapaKTEPUCTHK MOJIOAKHOTO CIIEHT'Y MU MOXXEMO BUAUTUTH TaKi:

- KOHKpETHa aJipecarlisi MOBJICHHS;

- ObaxxaHHs «OyTH CBOIM» Yy MIEBHIH rpyi ocio;

- 3a01A/KEHHS Yacy;

- MOKJIMBICTb 3/TUBYBATH 3HAHHSIMHU y NIEBHiH cdepi;

- cripo6a nes3indopmartii mpo crpaB)KHIM BIIACHUH BIK;

- OaykaHHS IPUBEPHYTH J10 cebe yBary.

AKTyabHUM € TIUTaHHS cTpaThdikaliii aHrIiiChKOr0 MOJOJIDKHOTO CIEHTY 3a cdepamu
BUKOpucTaHHA. /[i0paHi HaMM 3 BUKOPHCTAHHIM METOAY CYLIJIbHOI BUOIPKH MOJIOIIHI CICHT13MU
MOHA PO3TOIITUTH Ha HACTYITHI CTPATH:

- pumosanuil ciene. I'0JOBHUN MPHUIOM LBOTO BUIY IOJIATAE€ B TOMY, IO 3aMICTh JESIKUX
CJTIB BUKOPHUCTOBYETHCSI PUMOBAaHUM BUCHTIB (3a3BUYail 3 ABOX IHIIMX CiHiB). lle yHemMoxuBItO€
PO3YMiHHS MOBJICHHSI IlepeciuHuM ciyxadeM. Hanpuxnan: strange and weird — beard — «6opona»;
Tina Turner — earner — «re, MO 3apodisge sl Bac rpouti»; China plate — mate — «IpuATENb»;
nuclear sub(marine) — pub — «1ab»; Britney Spears — beers — «uuBO» 1 T. 11.;

- MooOinbHuul cnene. lleli BUI BUHUK SIK pe3yibTaT MOBCAKYACHOTO BUKOPUCTAHHS 3acO0iB
MOOUTBHOTO 3B’513Ky. BiH € HalikoMmakTHIIIMM 3acoboM mepenaui iH@opmarlii, a #oro ocHOBHa
dopma — SMS-abpesiauia. Hanpuknan: TTY — talk to you later — «noroBopumo mizHime»; HAND —
have a nice day — «rapuoro gusi»; IMHO — in my humble opinion — «<Ha MO CKPOMHY JTYMKY»;

- cmyoenmcuKuil ciene. SIk 1 B Oyab-sIKOMy MOBHOMY KOJIEKTHBI, TaK 1 B CTYJICHTCBKOMY, Y
ioro MOBIIEHHI BiJOOpaXaroThCcs BU3HAHI HUM I[IHHOCTI LUTICHOT KAPTHHU CBITY. AMEPUKaHCHhKHUNA
CTYJICHT OPIEHTYETHCS HA MaTepialibHi, TeIOHICTUYHI, MOpajbHI Ta €CTETUYHI I[IHHOCTI, Ha SKUX
0a3yeThCst HOro CBITOTIISA.

Hanpuknan: bank/benjamins/bones/bread/feedis/funds/kite/loo — «rpouri»; baller — «nroauHa,
sKa «HEPO3YMHO» BUTpauae rpoiuii»; chilly dog/Heine/brewsky — «muBo»; booze/doctor/nectar —
«aJIKOTOJIbHUH Harii»; baked/bent/bitched/mashed — «Toii, 1110 3HaAXOAUTHCS Y CTaHI AIKOTOJIBHOTO
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a0 HapKOTHYHOTO CI'siHiHHS»; Mary/Mary Jane/tree — «mapuxyaHa»; to bug somebody —
«HAOpUIaTH KOMYCh»; nerd/yeah-man — «HaOpHUIIMBA JIIOIUHA»; creep/kiss-ass — «IMiaa0y3HUK;
NDS - «bosiry3»; bacon — «moniuedcbkuii»; beddy/box/wench — «ocoba, siKka 3aliMaeTbhCs
MIPOCTHUTYIIIEI0»; mercy/fire-girl/squirrel — «BpoIuBa IIBUNHA»; WOOfy — «CTHJIBHA 0C00a» 1 T. 11.;

- cl1eHe Mo100ixcHux cyoKkynremyp. lleii BUO BUHUK 3 METOIO IHAMBIAyami3aiii OKpeMHX
pedepentHux rpymn. Hanpukmnan, cieHr penepiB — boostin — «0yTH B TapHOMY HACTpoi»; cheddar —
«rpotiti»; check this out — «3BepHU yBary»; kicks — «B3yTTsi»; CJICHT XimIi — animal — «HeOe3neuHa
TMoauHa»; Baba — «BUUTENb», «OJIU3bKUN TOBApUII»; beans — «rpolli»; ding-a-ling — «1ypeHb»;

- cnene coyianvHux mepeyc. lle me onuH 3 Pi3HOBUAIB TEXHIYHOTO CIIEHTY, SKUH CTPIMKO
MOTIOBHIOETBCS  Yepe3 IMOBCSIKYACHE KOPUCTYBAHHS MOJIOJII0 MMaBYTHHOIO PI3HOMaHITHUX
comianpHUX Mepex. Hampuknan, to de-face — «nepeHecTu npyra 3i CBOTO aKKayHTY»; friend-surfing
— «BUKOPUCTOBYBATH CIIMCOK JIPY3iB CBOTO JIpyra 3 METOIO 3HAWTHU HOBHUX APY3iB»; fo refriend —
«JI0JIaTH JApYyra MOBTOPHO, MICHS TOTO, SIK PaHillle BUAAIUB HOTO 31 CIHUCKY ApY3iB»; to defriend —
«BUJAIATH JIFOJIUHY 31 CIIUCKY JIPY3iB, OCKIJILKH HE 3HAEI JIIOJUHY B PEATBHOMY KHUTTI 1 T. 1I.;

- MO0Oincnuil  inmepnem-ciene. CydacHa MOJOJb Y TPOLECI CBOET JKUTTEIISUIBHOCTI
AKTHUBHO KOPUCTYETHCS MEPEKEIO IHTEPHET. 3HaYHA YaCTHHA IHTEPHET-CIIUIKYBaHHS BIJIOYBA€THCS y
TaKk 3BAaHOMY KOJIM(IKOBAaHOMY BUIJAAl. ['0JOBHUM cHnocoOOM KOIYyBaHHS LILOTO MOBIICHHS €
cKopoueHHs Ta aOpesiaiisa. Lle mae 3mory 3HauHO 3aomamutu 4ac. Hampuknan, AAMOF — as a
matter of fact — «nacnpasni»; AFAIK — as far as I know — «HacKkinbky g 3Ha10»; BTW — by the way —
«1o pedi»; CULSR a6o CUL — see you later — «nobaunmocs mizHime»; G2G abo GTG — go to go —
«MeHi ¢ Ut»; GL — good luck — «aexait mactutb»; ORLY? — Oh, really? — «CnpaBni?» i T. 1.

AHani3 JeKCUMYHUX OJMHHULb aMEPHUKAHCHKOIO MOJIOADKHOTO CJIEHTY YMOJKJIIO€ BHSBIICHHS
CYTHOCTI €KCIIPECHBHOI OLIIHKH I[LOTO COLIOJIEKTY. BUKOPHUCTOBYIOUM METOJM CYLIIbHOI BUOIPKH,
OMHMCOBHUH 1 MPUHOM CHUCTEMATHU3AIIl JOCIIKYBAaHOTO MaTepialy, BAAIOCS BUIIJIUTH TPH OCHOBHI
TPYIH 3 PI3HUM XapaKTepOM eKCIIpecii:

- IEKCEMH, sIKl TMO3HAuYaloTh HEraTuBHI NOHATTA. Hanpuknan: bananas — «ncux»; sissy —
«I1aKca»; wimp — «cinabak»; zod — «AuBaK» 1 T.1.;

- mekceMH Ta (paszemu, fKi BUPaXKAIOTh NMO3UTHBHY oLiHKy. Hanpuknam, By golly! — «li
Bory!» (Takuii 3B0pOT 4acTO BUKOPHCTOBYETHCS Y Cy4acHUX (pitbMax); zero cool — «cynep»; wench
— «KOXaHa» 1 T.1.;

- JISKCEeMH 3 HYJIbOBUM CTYIIEHEM eKcripecii, ToO0To HelTpanbHi. Hanpuknan: ace — «Oparan»,
«Kpamui 1pyr»; drop a line — «HanucaTu IEKUIbKa CIiB»; duck soup — «Jerka crpaBa»; gimme —
give me — «qaii MeHi»; Salam! — «byBaii!»; string along — «1ypuTH KOTOCH» TOIIIO.

JloxogumMo BHMCHOBKY, IO TEHJICHIlS 10 30UIbIIEHHS KUIBKOCTI JIGKCEM 3 HETaTUBHOIO
EKCIIPECI€I0 TOSCHIOETCS THUM, IO MO3UTHBHI SIKOCTI 1 MPOSIBU JIOJAWHH 3a3BHYail BBAXKAIOTHCS
HOPMOIO 1 HE TIOTPEOYIOTh 0COOJMBOrO BUIIJICHHS, HA BIAMIHY BiJl HETATUBHUX. AMEPUKAHCHKUI
MOJIOAKHUAN CIIEHT PI3HOMAaHITHUH, IS aMEepUKAaHChKOI MOJONI BiH € OJHMM 13 3aco0iB
CHIJIKYyBaHHs. BiH HEBIUHHO 30aradyeThCsi Ta PO3BUBAETHCS, IPUBEPTAIOYH yBary He JUIIE MOJIOI,
aJsie ¥ IHIIMX BIKOBHUX TPYI HACEJICHHS.

[ToBHICTIO DOCIIIIUTHA CIEHT — AOBOJI CKJIAIHE 3aBIAaHHS, OCKUIBKHM BiH BECh 4acC 3MIHIOETHCS
it Monugikyerbes. Lle # € roJOBHOIO OCOOMUBICTIO CIIEHTY, SIKa BIAKPUBA€E MEPCHEKTHBH IS
MOJAIBIINX JOCIIKEHD.
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YIAK: 811.111:811.161.2:81°37
BAHIHAT. B.
(3anopizvkuti HayioHanrbHUll YHigepcumem)

CITIOCOBHY BEPBAJIIBALI IMIJI)KEBOI JISIJTBHOCTI
(HA MATEPIAJII AHTJIOMOBHOI'O, YKPATHOMOBHOI'O TA
POCIHCBKOMOBHOI'O TABETHOI'O JMUCKYPCY)

VY crarti po3MIAAAlOTHCS JISKCHKO-CEMAHTHYHI OCOOIMBOCTI BepOaJbHOTO BHpaKEHHS iMijpkeBoi misubHOCTI. IlpoanamizoBaHi
OIMHULI KIacu(piKOBAHO y JICKCHKO-CEMaHTHYHI TPYITH, KOXKHA 3 SKUX IMepeaac iMe/UKETBIpHI YHHHHKHA 00pa3y MEeBHOTro cy0’ekTa.
Bu3Ha4aoThes CHiNbHI Ta BiAMIHHI CIIOCOOH pernpe3eHTallii i€l TisIbHOCTI y TPhOX PI3HOCTPYKTYPHUX MOBax.

Knrouosi cnosa: imiostc, imedxrcemsipni uunHuKY, 6epoanizayis, MOGHA OOUHUYSA, TEKCUKO-CEMAHMUYHA 2PYNA.

Banuna A. B. Cnoco6bl BepOaiu3anuu UMUAKEBOH AeATeIbHOCTH (HA MaTepuae aHIJO-, YKPAMHO- H PYCCKOSI3bIYHOIO
ra3eTHOro JUCKypca). B cratbe paccMaTpuBarOTCs JEKCHKO-CEMAaHTHYECKHE OCOOCHHOCTH BEpOATBHOTO BBIPAKCHUS MMUIKEBON
nesTenbHOCTH. [IpoaHanm3upoBaHble CAMHUIBI KIACCU(QHIUPOBAHBI B JICKCHKO-CEMAaHTHUYECKHE TPYIIIBI, KaXAas U3 KOTOPBIX
nepeaeT UMHUIDKeoOpasyromue Gpakropsl 00paza ONMpeNeNeHHOro CyOobekTa. ONpenestoTcess o0nme W OTINYUTEIBHBIE CIOCOOBI
penpe3eHTaluu 3TO! A TEIBHOCTH B TPEX PA3HOCTPYKTYPHBIX SA3bIKAX.

Knrouesvie crosa: umuodorc, umuooceodbpasyrowue akmopsl, 6epbanuzayus, A36IK068As eOUHUYA, NeKCUKO-CEMAHMUYEcKasn epynna.

Vanina H. V. Ways of Image Activities Verbalization (on the Material of English, Ukrainian and Russian Newspaper
Discourse). The term “image” has become very popular in different spheres of our life. This phenomenon is the subject of scientific
research in such discourses as psychological, mass media, political, advertising, social, journalistic, PRdiscourse. It’s also become the
centre of linguistic attention. The article deals with the lexical and semantical peculiarities in verbal expression of image activities.
Image is represented as a part of the frame structure of the concept PR, that is the model of knowledge about complex activity for
informing and persuasion the audience. For creating image in mass conscious a lot of technologies are used, language has been
always very powerful mean of influence. So, communicative technologies of manipulation are widely used in mass media, in
newspapers in particular. It explains the source of materials for the research. According to the main image-making factors verbal
representation of image activities is divided into lexico-semantical groups for denotation of: spreading information about someone,
creating image, promotion of reputation, getting popularity and support of the public, reparation and renewing of the reputation,
boosting the image, destroyed and lost image. Common and distinctive ways of their representation in three different languages are
defined. The most popular ways for describing imagemaking factors are: verbal phrases, in Ukrainian and Russian there are a lot of
derivatives from borrowed PR; verbal phrases with negative connotation; verbal phrases with indirect meaning; verbal phrases that
contain nominations ‘image’, ‘brand’, ‘reputation’, ‘name’, ‘PR’, ‘opinion’; phraseology; jargons; in Ukrainian and Russian for
describing image activities there are lots of phrases the idea of which is connected with soviet ‘cult of a person’. The materials of the
research have given perspectives for comparing nominative representation of image in different languages.

Keywords: means of PR-information spreading, verbalization, unit of language, lexical-semantic group

[ToHATTS IMIZKY OCTaHHIM YacoM YBIHIIIO y pi3HI cepd HAIIOro >KUTTS Ta Halyso
nonynspHocTi. Lleit deHomeHn € xapakTepHUM Ta IOCTI/DKYBAaHMM Yy PI3HHUX THIIAX TUCKYPCY:
NICUXOJIOTIYHOMY,  COILIIOJIOTIYHOMY,  JKypHAJIICTCHBKOMY,  IOJITUYHOMY,  Mac-MeIiifHOMY,
pekiaMHOMYy, 1T00yToBOMY, PR-muckypcei Tomo. ¥ pi3HUX 00gacTsIX HayK JOCIHIDKEHHSAM 1IMIJKY
3aiiMaroThes Taki BueHi, sk ['. I'. Tlouenmos, O. b. Ilepenurina, B. I'. 3a3zukin, €. H. borganos,
O. A. Tletposa, B. M. llleniens, A. H. Uymukos, P. Bird, M. D. Brewer i 6araTo iHmmx.

ImimKeBa MisTBHICTD € CKIIAOBOIO YacTHHOIO (peiiMoBoi cTpykTypu KoHIienty PR / ITIAP /
[TUMAP (PpeiimoBoi cuTyarlii miap-AisUIBHOCTI), SKHH € MOJEIUII0 pemnpe3eHTallli 3HaHb PO
KOMIUIEKCHY, 0araroacrneKkTHy MisUIbHICTh, WLI0 BKJIIOYA€ CTpaTeriyHi Jii, HampaBiieHI Ha
iH(popMyBaHHS Ta IEPEeKOHYBaHHS Oy/b-sKoi ayauTopii [Banina 2008, c. 24].

3aranbHe pO3yMIHHS IaHOTO MOHATTS BUPAXKAETHCS Y LIJIECIIPSIMOBAHO CTBOPIOBAHOMY 00pasi
ocobu, Trpymu, oOpra”izamii 4Yd SBHINA, Yy SKOMY CIIOCI0O pernpe3eHTarii XapaKTepUCTHUK
MiIOPSAIKOBAaHUM JOCSTHEHHIO OakaHoro BrumBy [IlaBmrox 2006, c. 111]. HaiixapakrepHimnioro
OCOOJIMBICTIO IMIJKY € HOTO €MOIIMHUK BIUTMB y CYCIIJIBHOMY CepenoBuIlli. BaxxnuBum € te, 1o
Takuii cpopmoBaHHii 00pa3 Mae OyTH JIETKO BII3HABAaHUM, 3PO3YMLUIUM, MICTHTH 3HAUyIIi
€JIEMEHTH, He BUKIIMKATH eMoliifHoro cripoTuBy [Moticees 2007, c. 61].

VY MacoBiif cBIIOMOCTI MK (DOpPMYyeThCSI Ta 3aKPIIUIIOETHCS 3a JIOTIOMOTOI0 HaWOUIBII
J€BUX TPUHOMIB Ta 3ac00iB. MoBa 3aBxau Oyia MOTY)KHUM 3aCO00M KOMYHIKaTMBHOTO BILIWBY.
Ileit 3aci0 103BOJslE HE JIMIIE OMMCYBaTH OO’€KTM UM CHUTyallii 30BHIIIHBOTO CBiTYy, ane M
IHTEpPIPETYBATH X, HaJIal0UM aJipecaTy BiacHe Oa4YeHHs CBITY, KEpyBaTH CIIPUUHATTAM 00’ €KTIB UM
CUTyaliil, HaB s3yBaTH IO3UTHBHY YHM HEratuBHy OuLiHKY [€menssHoBa 2011, c. 30] Taki
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KOMYHIKaTUBHI TEXHOJOTil MaHIMyJIOBaHHS IIUPOKO BHKOPHCTOBYIOTBCS Yy Mac-MeAiiHOMY
JUCKYPCi, Ta3€THOMY 30KpeMa.

Tomy i MeTOI0 1aHOI CTATTiI € IOCTIKEHHs CrIoco0iB BepOamizalii iMipKeBOi MisJIbHOCTI Yy
ra3eTHOMY JIMCKYpPCl TPhOX PI3HOCTPYKTYPHHX MOB. JIOCATHEHHS MOCTaBJICHOI METH Iepeadavae
BUPIIICHHS HACTYMHUX 3aBAaHb: (1) BHU3HAUUTU CKIIAJOBI IMIKEBOI MISUTBHOCTI SIK YaCTHHH
dbpeiiMoBOi1 cutTyarlli miap-aissIbHOCTI; (2) BUAUIMTH OCOOJIMBOCTI MOBHOTO TO3HAYEHHS IHOTO
KOMIIOHEHTa y JOCTIKYBaHUX MOBax; (3) 3’sicyBaTH yHiBepcaJibHI Ta HalliOHAJIbHO-CIIEU(IvHI
0COOIMBOCTI CIOCO0IB 00’ €KTUBAIIIT IMIPKEBOT TISUTBHOCTI Y TPhOX MOBaX.

OO0’ €KTOM JTOCTIPKEHHS € IMiJPKeBa AisIIbHICTD, IPEACTaBICHA y TUCKYPCUBHUX KOHTEKCTaX
ra3eTHOro JUCKYPCY aHMIIMChKOI0, YKPATHCHKOIO Ta POCIMCHKOI0 MOBaMHU.

IIpenmer aHamizy CTaHOBIATH 3aco0M BepOaimizarii crmoco0iB IMiKEBOI isUIBHOCTI B
AHTIIMCHKIN, YKPATHCHKIN Ta pOCIHCHKIN MOBax.

MoBHe mpejacTaBieHHS Impoiecy (OpMyBaHHS IMIJUKY Y ra3eTHOMY AMCKYpCi TPbOX MOB
kinacudikyemo y Jekcuko-cemManTtuuHi rpynu (JICI'), 3amexHO BiJi OCHOBHUX IMIJDKETBIPHUX
YUHHUKIB, HAPSMIB Li€1 JisSUTBHOCTI:

1) JICT o0unuyv na no3nauennsa nouwiupenHs ingopmauii npo kozocb. ChopmoBaHa y
IPOMAJICHKi CBITOMOCTI JyMKa PO IMEBHOTO Cy0’€KTa 4K OpraHizalliio i iXHs CyCHiIbHA OLlIHKA €
BOKJIMBUMH CTPATETIYHUMU pPECypcaMHu COIIaJbHOI Ta TOJMITHYHOI JisibHOCTI. JlyMKa mpo
¢dbopMyBaHHS IMIDKY pPEIbHOIO [iSUIBHICTIO MPOTHCTABISEThCS (DAKTy MOXKIMBOTO HOro
CTUXIHOTO CIIOTBOPEHHS 32 YMOB BIJICYTHOCTI IOCTIOBHOI, IijecnpsiMoBaHOi poOoTu. Tomy
BeJIMKAa yBara MNPHUAUISETbCA HE JIMIIE AISIBHOCTI (ipMu, ane W CUCTEMHOMY 1H(OpPMYBAaHHIO
CYCIIUIBCTBA TIPO ii 3MiCT 1 pe3ynbTaTh. [Iporec iHhopmMyBaHHS PO KOTOCh a00 MIOCh MEPEIAETHCS
ONMHUIIMU: aHTJ. fo say nice things about, to portray smth, to present positive image; YKp.
3as6umu ceimosi npo HOBY 0epicasy, no3uyioHysamu cede, cmamu OpeHo08UM; POC. OKPeCmums
K020-mo, NpenooOHOCUMb Kak, MU@OoLo2u3ayus NnepcoHvl, O0esamenbHOCMb N0 3HAKOM NIIC,
usmepamo  ynomunanus 6 CMHU, packpvimecs, obecneyums MaAKCUMATbHblE PEUMUHIU,
3a60MUMbCA O PEANIbHBIX OOCMUNCEHUSX.

B ykpaiHChKil Ta pOoCiChbKil MOBaX BHAUISEMO OJIMHUII, SKI PENPE3CHTYIOTh 3BEITUIYBAHHS
POl TOJITUYHOTO [isiya, TMPUIHCYBAaHHS MHOMY BHM3HAYaJbHOTO BIUIMBY Ha XiJI ICTOPHUYHOTO
mpoLecy, 1o IIe 3a paAsHCbKUX 4aciB Oylio MOB’si3aHE 3 KYJIBTOM OCOOM: YKp. 3akpiniiosamu
Kyiem ocobucmocmi (...me, wo 80an10Cs 3p0OUMU 8 PAMKAX OOHIEI 0Oracmi... i3 3aKPINII08AHUM
KYIbMOM 0COOUCHMOCHMI Pe2iOHANbHO20 NI0epa, HeMONCIUBo cmeopumu 8 Ykpaini...) [J13epkaino
THXKHS]; poc. cozdamv “kynem nauunocmu” (... HUKO20A He COBepuian KaKux-iubo oOelcmeutl,
nO380IUBUIUX ObI 0OBUHUMb €20 8 CO30aHUU coocmeenno20 “Kynvma auunocmu’) [Hosas ["azera].

[Tponec momupenHs iHpOpMaLii TaKOX NMEpeaaeThCsl OAUHULIMU: aHTI. fo spread the word
about a brand, to distribute brand, to shed image, to send the brand value, to offer a soothing
vision; yKp. nokazyeamu, po3’ICHI08amu, NO3UYioHyeamu cebe; poc. NONYIAPUUPOEAMb; NYOIUUHO
0eMOHCMPUPOBAMb;, NPEOCMAasumsb 6 6bl200HOM ceéeme B yKpalHCBKIN 1 POCIMCBKIM MOBax Iie
3HAUEHHS TaKOX IMePelacThCs 3a JOMOMOTOI0 JIEPUBATIB aHTIIIWCHKOTO 3ano3udeHHs PR: ykp. niap
— niapumu, poc. nuapums Ta IXHIMH GOpPMaMH:

- YKp. niapumu “006pi cnpasu”’ (Egexmuena i OisibHiCMb KAHOUOAMA HA CBOEMY
O0epaicasHoMy nocmy abo macosanuti niap tiozo “000pux cnpaes” 6a2amopazo8o NPUMHONCYE )
[www.dt.ua/1000/1030/47829]; niapumu koeoce (Im's Ilempa Cumonenka oOedani piouie
3'aensaemocs 8 mac-meoia, pazom 3 mum, y 3MI nowanu niapumu tioco napmitinozo sizasi J1. I paua)
[TLK];

- poc. nuapumu (Eeponeiickue npasozawumnuxku nponuapunu pexcum Kaowviposa) [O0mas
razeral; nuapumovca (OcmoucKuli npemvep nponuapunca Ha neperoce bponzosoco condama)
[O6miast razera]. ¥ PI'JI Oymo Takok BHSBICHO MPUKIAN AepuUBaIliiHOl dopMu Bix nuap —
snuapuseams ko2o-mo (Adxazuro u FOxcuyro Ocemuro énuapuearom 3anady) [KommepcaHnts).

3a pOHETHYHUM BHPAKEHHSIM 6nUAPUSAMb OTOTOXXHIOETHCS 13 KAPTOHI3MOM 6napusams i3
3HAYEHHSM “TIEPEKOHYBATH B YOMYCh MaJOWMOBIpHOMY, MPUOPIXyBaTtu’ (UCKYCCMBO nuapa, uiu
ymeHue “enapump” — 6om 3a uem Oyoyuee) [I3BecTusi], a ToMy snuapusams 1 nuapumso / niapumu
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HaOyBarOTh HETaTHBHOI KOHOTAllii, II0 3yMOBJIGHO 3arajJlbHUM CIPUHHATTAM YKpaiHCbKOrO M
POCIHCBKOTO CyCHIBCTB (heHOMEHA Mmiap-aisibHOCTI. He 30BCiM KOpEeKTHE pO3yMiHHS TaKOTO BUIY
COLIIaIbHOT MPAKTUKU 3HAXOAMMO HaBiTh Y HayKoBUX Jukepenax. Tak, JI. ITaBmiok y mociOHUKY 3
mpoOJIeMaTHKH MacOBOI KOMYHIKaIIli 3ayBaxye, 1o “y “OpexHi” € YnMaio CHHOHIMIYHUX, 30KpeEMa,
eBpemMicTHYHUX 1 myOminuctuanux Gopm (“nyputu”, “nipukpamaru’, “hanpiryBatu’, “BUKPUBISTH
nivicHicte”, “niapumu’”)” [IlaBmrok 2006, c. 34]. IIpore, reHeTnuHMiA aHami3 iMeH1 KoHIenTy PR /
[TIAP / TIMAP mnoka3aB pi3HOOIUHICTh IIi€]l MISTIBHOCTI, B OCHOBY SIKOI1 TMOKIIaJ€Ha TapMOHI3aIlis
CTOCYHKIB, @ 3HaYUTh, TO3UTUBHE CIIPUHHATTS 1eBHOTrO siBuia [Baunina 2011, 77].

Takox BHALTAMO CHUTBHI OJUHHII HA MO3HAYEHHS MOUIMPIOBAHHS BiJOMOCTEH MpPO KOTOCh,
SKI MalOTh CEMAaHTHYHHUM BIATIHOK ‘“‘NOIIMPIOBATH, HABMHUCHO MEpeOuIbIyoun”. Y TPhOX MOBax
BOHM BiJOOpa)XeHI CHUIBHUMH TI€CTIOBaMU fo puff, nadyeamu, pa3oysams, TIEPEHOCHE 3HAYCHHS
SIKUX TPYHTY€EThCS Ha TOJIOBHIM HOMIHAIIIT Ji1 — HAIIOBHEHHS TMOBITPSIM, 30UIBIIYIOUH B 00’ €Mi:

- aHrn. to puff politicians, companies and celebrities (So what sort of business is public
relations (PR), which spends its time puffing politicians, companies and celebrities ?) [Economist];

- YKp. “Hadysamu’ petimune (Iloxu ananimuxu oyinoroms wawncu I'onosu BP, 6in “nadysac”
peiumune...) [Ykpaina monoaal;

- poc. pazdysame memy (Omy memy pazdyseaiom me, Kmo xouem coeiams cede nuap...)
[HeszaBucumast razeral.

Inero mommmpenHs iHQopMarii mpo mock ado KOroch B YKpaiHCBKiH Ta POCIACHKIN MoBax
MepeaaroTh OANHUIN 13 3HAYCHHIM “‘pO3TIOYMHATH SKYCh CIIPaBY, PO3BUBATH ISUIbHICTD

- yKp. “zanycmumu”’ Ha ceoto niompumxy (FOnis Tumowenxko nepwia 3 MatlOymHix
Kanouoamis y npezudeHmu ‘3anycmuna” Ha ceow NIOMPUMKY KOHYyepmHuti myp...) |YkpaiHna
mojonaal;

- poc. packpyuusamsv Opero (... 3mMo Xopowuti nuap-xoo O0is PaAcKpy4ueaHus oOpeuoa...)
[Homas TIazeral; packpyuusams PR-eéepcuu (bopuc @padkoe uzeecmeHn Kax 4eniogex, ymeroujuti
aghghexmno packpyuusams PR-eepcuu soxpye coocmeennoul nepconsl.) [HezaBucumas razeral.

B anrmiiicekiit MOBI 3HaYeHHS “pO3Kpy4YyBaTH, pO3BUBATH Mae€ JieciioBo to spin (Spin The
Games — [http://www.newsweek.com/id/43378], ame momo Bupa3iB BOHO JHIIE CEMAHTUYHO
MEPEeTUHAETHCS 3 HUMH CEMOIO0 ‘pO3MOYaTH, PO3BHBATU 1 BIAPIZHAETHCS CEMOIO ‘HaJaBaTh
0CcOo0MMBOT iHTEpTIpeTalii .

VY ckmaai MOBHUX OJUMHHMIBL YKpaiHCBKOI I poCiiicbkoi MOB Ha MO3HA4YeHHS HpOLECY
iH(opMyBaHHS PO KOTOCh BUAUTIEMO HOMIHAIT: YKp. “ceéimumucsa” (... [louas “ceimumuca’” sin
vy nHogunax CTB, komenmytouu nooii' y BP...) [I1iK]; poc. 3aceemums ums (...osmaxuii 6ecniamuulii
nuap, KOmopulli ¢haHamvl pPACYeHU8arOm KaKk B03MONCHOCMb ‘3aceéemumsy” ceoe umsa 8
yenmpanvrou npecce) [Hoas I'azera]. JliecinoBa ceimumucsa Ta 3acéemums 'y IpIMOMY 3HA4YEHHI
MalOTh TOSCHEHHs “‘BHIPOMIHIOBATH CBITJIO; OyTH BHUIHUM , a B HABEJCHUX MPHUKIATAX y HUX
NEepEeHOCHE ipOoHiIuHE 3a0apBICHHS — “TIPOCIIABUTHUCS, IPOSIBUTH cebe”.

[IpoBeneHHST TaKUX aCOIIaTUBHUX 3B’ A3KIB MK MPSIMHUM 1 IEPEHOCHUM 3HAYEHHSM IUX CITIB
3YMOBJICHO THM, II[O0 CJIOBO C8imumu TYT TOB’sI3aHE 13 COHIIEM 1 COHSYHHUM CBITJIOM, a CJIOB’ THCBKI
Hapoau HasuBanu COHIIE OKOM, SIKE CINIJIKYE 3a CHPaBEUIMBUM JTOTPUMAHHSM JIIOJbMU 3aKOHIB Ta
MOpaJIbHOCTI, TOOTO IIOIM OTOTOXKHIOBaIH Horo 3 boroMm, “oxkom 3Bepxy’. SKio XToch
“3acBITUBCA’, TO CTaB BIJOMHUM, TaKUM, III0 BiAPI3HAETHCSA BiJ IHIMUX. Taki mapajnen MK NpIMAM
3HAYCHHSM “‘BHIIPOMIHIOBATH CBITJIO; OyTH BHUJIHMM 1 TMEPEHOCHUM ‘‘IPOCIABUTHCS, MPOSIBUTU
cebe”’, MOXKJIMBO, MAIOTh TIYMAaueHHsI 1 B 3arajbHId CHUMBOJIIIl COHIS SIK JKEpesa CBITIA, IO
MPENCTaBIsIE ICTHHY, 3HAHHS, iHTeNneKT. ToOTo, mroAWHA ‘‘3acBiTWiAcs’ — TPOSBUIA 3HAHHS,
IHTEJIEKT, CBOIO BIAMIHHICTH Big iHmmX. IlepeBara came 1pOHIYHOTO KOHTEKCTYaJIBHOTO
3a0apBIICHHS CIIB CGIMUMUCs Ta 3aceemums TOSICHIOETHCS, OUYEBUIHO, THM, IO HE 3aBXKIU B
HaIIOMYy CYCIIJIbCTBI JIOAMHA CTAa€ BIIOMOIO Ta TMOMYJSPHOIO BUKIIOYHO 3aBISKH CBOEMY
MIPUPOJTHOMY PO3YMY i TaJaHTaM.

2) JICT 00unuyb M08H020 NO3HAUEHHA CMEOPEeHHA iMidxcy. OIUHUII HA TIO3HAYCHHS IIbOTO
nporecy BHABICHI JHIIE B YKPAaiHCBKOMY Ta pOCIHCBKOMY Ta3eTHOMY JAHMCKypci. Bonu
MepelaloThCs CIOBOCIOIYYCHHSIMH, TOJIOBHUI KOMIIOHEHT SKHX BHPAXEHO [I€CIOBAMH: VYKP.
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pobumu; poc. pabomams; YKp. Cmeoprogamu; poc. meopums Ta iX CHAHOHIMIYHUMHU (HOpMaMU: YKp.
pooumu  imiodc; cmeoprosamu  npueabausuti 0opas, 3pobumu KOMYCb niap, Cmeopeamu
penymayito, 3aumamucsi QopmMy8aHHAM IMIOXKCy; POC. coeramv nuap KOmy-mo, pabomamv Ha
yecmuoe umsl, co30amsv NO3UMUBHOE MHEHUE OMHOCUMENbHO, CO30A8amb 000pblll 00pa3, co30aHue
NONOANCUMENLHO2O UMUONCA, CO30aHUe NOZUMUBHO20 UMUONCA, MEOpUmMb 0Opas, pabomams Ha
y3Haeaemocms. B ykpalHCbKI MOB1 i€ 3HA4YCHHS TNEpPEAa€ThCs 1€ M uepe3 CIOBOCIONYYECHHS
naexamu imioxc (Bonooumup Jlumeuw, Kadcyyu KaHYerapcbkoilo MO6010, NoYds NAeKamu Cail
imioxnc) [I1iK], sike mimkpeciaroe OCOOIMBE CTaBJICHHS N0 pemyTaiii (nzexkamu —“3 J10O0B 10
BUPOIILYBaTH, BUXOBYBaTH ), @ B pOCIHCHKINA MOBI — uepe3 ipoHiuHO 3abapBiieHy (pa3zy crenums u3z
K020-mo (... U 8000uje 6ce NONLIMKU CIERUMb U3 HE20 IMAK020 YEPHOKONHCe20 KHA35 HA OeloM
KOHe, ... He Mo2ym He pazopadicams 1i06020) [13BecTus].

3) JICT 00unuub na no3naueHHsa 00nOMO2u y pO3noecio0xicenni penymauyii. Y TpbOX MOBax
BOHU TOJIaH1 €KBIBAJICHTHUMH JIECIIOBAMHU f0 promote, npocy8amu, NPoo8uUcamy:

- aHrI. to promote smth, smb withing (Promoting India withing Europe...) [Nw. —
16.05.2008]; to promote a name; to promote smb (...which fits well into its campaign to promote
itself as mainstream and Christian...) [Newsweek];

- YKp. npocyeamu Ko2ocwv (Ane, ax ou mam He 6y10, RPOCYBAHHA KanOuoama 8io Koaiyii edice
nouanoca.) [11iK];

- poc. npoosucams obpaz (MHocue 200b1 OH 3aHUMANCA BPOOGUICEeHUem obpa3za Poccuu 6
mupe) [HezaBucumas razeral; npoosueamo koco-mo (MHuoeue napmuu Hauwaiu npooeuzamo ceost)
[Poccwuiickas raszeral; gvidgueamocs Ha nepeuiii nian (Braoumup Ilymun 08axicovi 6bl08u2anca HA
nepeuvtii naan) [HezaBucumas rasera). Ase B yKpaiHCBKiN 1 POCIMChKIM MOB1 32 CEMaHTHUKOIO CITIB
npocysamu, npoosucams HAWYACTIIIE 3aKPITUIFOETHCSI HETAaTHMBHE KOHOTATUBHE 3a0apBIICHHS —
“BJIAIITOBYBATH HEUECHUM CIIOCOOOM, TIPOTSTaTh .

4) JICT moeux oounuuys, wio eepoanizyromes Hadymmsa KUMOCb a00 YUMOCb HORYIAAPHOCHLI,
RIOMPUMKU 2POMAOCOLKOCHL:

- aHrJ. to be best known, to get noticed, to get name and brand in public eye, to win public
praise, to have support,

- YKp. Oymu 6 nonumi, Oymu Oi3Hec-00IUYYAM, NOYYBAMUCS HA J1ABPAX;, POC. CMAMb
3HAMEHUMbIM, NOIb308AMbCA  CHPOCOM, OblMb NONYIAPHLIM, CMAMb WUPOKO U3BECHHBIM,
NO3UMuBHOe 80CNpuUsAmMUe CMPansl, NONACMb 8 MUPO8YI0 pomayiro, 61a20Me0pPHO CKA3AMbCsl HA
petimunee.

[Tporiec popmyBaHHS MKy — CIpaBa KOMIUIEKCHA 1 TpUBaja, BOHA HE OOMEXY€EThCS TUIBKH
CTBOPEHHSM TEBHOI IyMKH PO KOTOCh. 3aCHOBaHHUI 00pa3 MmoTpedye MOCTIMHOTO BJOCKOHAICHHS,
BUBYCHHS WOTO CHPUUHATTA B CYCIUIBCTBI Ta BHECEHHS HEOOXIIHMX BHIIpaBIEHb Yy pasi
HEOOX1THOCTI. 3Ba)karouu Ha Iiel (HakTop Ta HA MPHUKJIAAM 3 AHTJIO-, YKPaiHO-, pOCIHCHKOMOBHOTO
ra3eTHOro JUCKYypCca, cepes IMIPKETBIPHUX YNHHHKIB BUILISEMO:

5) JICT o0unuub na no3HaueHHsa 6UNpAeieHHA, 6i0H061eHHA penymauii. 1le oquHuI, K1
MepealoTh 10 OYUIICHHS: aHTI. to burnish image, to polish the public, to sanitize their; ykp.
ouucmumu Ko2ocw, 8i00itosamu imiodic, 8i00IIUMU KO20Cb, 8i0MA3AMU KO20Cb; POC. 3aMA3bIBAMDb
Oenuwxy. 11 BHUCIIOBM 00’€IHAHI Ha OCHOBI 3arajlbHOI 00’ €KTHBAIlli 1A€i OYHUIIECHHS, ajc B
CUTYaTUBHUX MEKaX KOHTEKCTY BOHM MalOTh BIJIHOIIECHHS MEPETHHY, OCKUIBKH B KOKHOT OJJMHHUIII €

MEeBHUN CEMaHTUYHHUU BIATIHOK, SKUM BOHA BUPI3HSAETHCS: to burnish, to polish — ‘“auctutw,
JTOBOJUTH 110 ONUCKY; to sanitize — “‘OUWIyBaTH, 3HE3apAXYBATH '; 6i00LII0GAMU, BIOMA3ZAMU —
“BUIIPABIOBYBATH ; 3aMda3bléams — ‘HAaBMHUCHO IIPUXOBYBaTH, BUIpaBroByBaTh . CIOIU TaKoX

BIJIHOCHMO OJIMHMIII, SIKi TIEPEAArOTh 1JIC10 BITHOBJICHHS, pecTaBpallii: aHrJl. fo repair, remold public
image, to improve image; yKp. nionpasumu imiodc, paouxanizy8amu imiodic; pocC. Yayyuiumeo
UMUOIIC, NONBIMKA Pecmaspayuu 01 K020-mo, 60CCMAHO8UMb PENYMAYUIo.

VY pocilicbKilf MOBI TaKOX € BUpPa3, IO TPYHTYEThCA Ha 171e1 JOMOMOTH 3pyiHOBaHOMY 00pasy:
cnacmu penymayuto (... KOmopwvle Npu3eawsvl CRACMU PEnYMAauul) HuIHeWHUX MOUIUCCKUX
Oesimenell Ha 3anade) [V3BecTus], B aHTTIMCHKIA MOBI — Ha i/Iei KOHTPOIIO PO3BUTKY 00pasy: fo
controle the images (So policymakers look for exuses to control the images) [Newsweek]|, a B
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YKpaiHCBKiN MOBI SIK BIIMIHHY OJMHUIIO (DIKCyeMO TpaHC(POPMOBAHHM (pa3eosorizM ubpamucs 3
noaimuynoeo neoymms (Bouna oonomoaena im euopamucsa 3 noaimuuHo20 HeOymms, 8 AKoM) 60HU
ONUHUNUCA — NICA — HUWIBHO20  NPOBANY HA  Npe3udeHmcbkux  subopax 1999  poxy.)
[www.telekritika.kiev.ua], sskuif yTBOPUBCS MIJSXOM aHTOHIMIYHOI 3aMiHM KOMIIOHEHTIB BHCJIOBY
gioitimu 6 HeOymms 31 3HAUYEHHSAM ‘“TIOMEpPTH; OE3MOBOPOTHO MHMHYTH, HpOWTH’ Ta HAOYB
MPOTHIICIKHOTO — “BIAPOAUTHUCS, TIOJIIIIUTH PEMyTaIliio’”.

Y pociiicekiii MOBI 3 TaKUM 3HAUYEHSIM BUAUIIEMO BHUPA3H 1peodoiemb CMAamyc u3eos
(Anexcanop Jlykawenxo Hawien cnoco6 npeoooiems Cce0U CHMAMmMyc e8PONeucKoco Uu320a)
[U3Bectusi] Ta usbasumvcsa om necamugHozo umuodxica (6cmpeua Oviia npoedena no NpAMOol
pekomeHoayuu amepuranckou komnanuu Ketchum, xomopas oondxxcna nomous Poccuu uzéaeumucs
om HezamueHozo umuoixca) [HezaBucumas rasera), gepnymo 6vinvie nosuyuu (Ilpesudenm CILLIA
IDicopooic Byw cymen obepuyms 6 ceoro noaw3y Hacunue ¢ Hpaxe u 6epHyms Obvlivle nO3UUUU 8
obwecmeennom muenuu) [HezaBucumas razeral.

6) JICI' mo8HuX 00UHUYb, W{0 NOZHAYAIOMb NIOBUULYBAHHA, POZULUPIOGAHHA 00paA3y:

- aHr1. fo expand the brand, to increase appeal; to give upgrade (It needs a good rebranding,
so it’s nice to give it an upgrade) [NYT. — 11.02.2007];

- YKp. Hapowyeanus obpasy (Hapowennio uvozo obpasy cnpusna maxodc Hebyeana 3a
c60im pozmaxom npomoxkomnanis) [I1iK]; niosuwysamu asmopumems;

- poc. noOHumams petimune; peumune noockouun (Eeo petmunz pe3xo nROOCKOYU Nocie
HeCKONbKUX ApKUx  evicmynienuii no Mpaky) [HeszaBucumas raszeral, dobasisms nonyisprocmu
(oM AKMUBHO 3aHUMAEMC COOCMBEHHBIM NUAPOM, U MO 000aenAem emy HORYIAAPHOCHU CPeou
nacmevt) [HezaBucumasi raseral; manomuums o cebe. Y POCIMCHKIM MOBI 3yCTpi4aeMo Ie i
OJIMHUIII 13 3HAYCHHSM ‘30epertu oopas”: coxpanums auyo (... npecc-cekpemapsb, KOMopblii 8 c80e
8pemMs NoMO02an KOPOJIEBCKOU ceMbe COXpanums auuo nocie cmepmu Juanwt) [U3Bectus];
noooepocusams  umuoxc (Amepukanckue NUAPUWUKY NPOOOINHCAION NOOOEPHCUBAMb UMUOIC
Kpemns) [Obmas razera].

[Tpu HeHanexHii poOOTI Hax 00pa3oM, penyTalielo MO3UTHBHY JYMKY I'POMAaJICBKOCTI PO
MEeBHUI 00’ €KT YK SBUIE MOKHA TOTIpIIUTH, BTpaTuTu. Tomy Buaimsiemo JICIT omuHunp Ha
MO3HAYEHHS e i TAKOTO HAINPSMY 1MiJKEeBOi AISTBHOCTI, SIK:

7) idea 3pyninosanozo, mpavenozo oopaszy:

- aHrIL. fo supplant reputation, to have minor role; to be a man of dark reputation;

- YKP. pYUHY8AHHS NOZUMUBHUX Penymayill;

- poc. nomepamu 6peHO; ympamums 004UK; HAHECMU YPOH UMUOIAC) .

Jlst 00’ exTHBaIIii i71€i 3pyHHOBAHOTO, BTpadyeHOro 00paszy B pOCIHCHKi MOBI 3yCTpIidaemMo i
KaProHI3M oOnaxcamovcs (“‘ocopoMUTHCE”) (Mbl, pok-my3vikanmel, yoice ycneiu 00aa3camsca u
eranamocsi 6 nuap) [HoBas raszera] Ta dpazeonorizm noomouums penymayuro (‘“TIEBHUMH
BUYMHKAMH, [ISMHA CTBOPIOBATH HETaTHBHY IYMKY PO KOTo-HEOY/b, 3alJsIMOBYBATH KOTOCH )
(cmonb omKpoGeHHblIl NUAP-X00 MONCEM Cepbe3HO NOOMOYUMb PEnYymAauul0 napmuu 8 21a3ax
uzbupameneii) [HesaBucumas razera].

B anrmiiichkiii MOBI € MOBHI OJIMHUIII, IIO PEMPE3CHTYIOTH 1/1e10 TPOOIEM, CTPKIAHHS Bl
MOTaHOTO IMIIKY: fo suffer from bad image (PR needed to save Bejing suffers from own bad
image) [Washington Post]; to suffer from tragic image (...when broad goals are personalixed in
unforgettable tragic images, the policy suffer...) [Newsweek]|, fto have image problem
[International Herald Tribune].

[IpoananizyBaBIIM MPHUKJIAINM HOMIHAIM, 3a JONOMOTOIO SIKMX BepOali3yeTbCs iMiJKeBa
JUSTBHICTD Y Ta3€THOMY JMCKYpPCl aHTJIIHCBKOIO, YKPAaiHCHKOIO Ta POCIHCHKOI MOBaMH, POOMMO
BHCHOBOK, 1[0 B SKOCTI MPUAOMIB JIHTBOKOTHITUBHOTO BIUIMBY Yy TPbOX MOBaX BXKHBAIOTHCS SIK
CHUIBHI, TaK 1 BIAMIHHI MOBHI 3aC00H.

IlepcneKTHBOKW MOJANBIINX JTOCTIKEHh BOAYaEMO BU3HAYEHHS KOHIICNITYaJbHOTO CTATYCY
IMIJDKEBO1 JTISTTBHOCTI y PI3HUX AUCKYpPCax Ta MOPIBHAHHS HOMIHATHBHOTO MPECTABICHHS MOHATTS
IMIJKY B aHITIHCBKIM, yKpaTHCBKil Ta poCiiichbKiii MOBax.
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BACHUJIMHA K. M., KAPIIEHKO A. C.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

KOCMOOIIEPA Y ) KAHPOBIH MMAPATUTMI CYYACHOI
HAYKOBOI ®AHTACTUKHU

CrarTsl mpUCBSYCHA BHUBYCHHIO OJHOTO 3 HANMOMYJISAPHIIINX HAa CHOTOIHI JXKaHPIB HAayKOBOI (GaHTACTUKH. Y XOAi TOCIIIKCHHS
BHU3HAYCHO €THMOJIOTIIO TepMiHY, ONMCAHO LULSIXH CTAaHOBJICHHS Ta IMOIYyJSIPH3aLil KOCMOOIepH y MacoBiii sitepatypi. [IpoBeneHo
MOPIBHSHHS KOCMIYHOI ONepH 3 IHIIMMH KaHpaMH HayKoBOI (paHTAaCTHKH, OXapaKTEpPU30BaHO OCOOJIMBOCTI JAHOTO JIITEPaTypPHOTO
KaHpy.

Knrouosi cnosa: kocmoonepa, e6omoyis Jdeanpy, «meepoa» ma «M’aKka» HayKoea hanmacmura, MOmue KOCMIUHOL NOOOPOIC.

Bacuimna E. H., Kapnenko A. C. Kocmoonepa B kaHpoBO# mapagurMe coBpeMeHHOH Hay4dHoi (aHTacTMku. CTaThs
MOCBAICHA HM3YYCHHMIO OJHOTO M3 CaMbIX HOMYJIAPHBIX Ha CEroJHs JaHPOB HaydHOH QantacTuku. B Xozme wuccnenoBaHus
OINpeieNieHa 3TUMOJIOTHS TEPMHHA, ONHCAH MyTh CTAHOBICHUS U MOMYNAPU3alMd KOCMOOINEPHl B MACCOBOM JIHMTEpaType.
IIpoBoauTcst cpaBHEHHE KOCMHYECKON OMEPHI C IPYTHMMH KaHPaMH HaydHOH (paHTAaCTHKM, XapaKTepU3ylTcs 0COOEHHOCTH JaHHOTO
JIUTEPATYPHOTO JKaHPA.

Kniouesvie cnosa: kocmoonepa, 980I0YUsL JCAHPA, <«ICECMKASL» U «MSCKASL» HAYYHAS (DAHMACMUKA, MOMUE KOCMUYECKO20
nymeutecmeusi.

Vasylyna K. M., Karpenko A. S. Space Opera in the Genre Paradigm of Modern Science Fiction. The article is devoted to the
study of one the most popular science fiction genres of today. Space opera is the genre of science fiction where the action is set in
future in the faraway space. The appearance of that science fiction genre was provoked by technological and scientific growth that
shifted interest of humanity to the outer space.

The term itself was coined by W. Tucker in 1941 and initially had negative connotation meaning ‘“uninteresting space stories”.
Despite that fact the attitude toward the term ameliorated in 1960s: it is the period that may be called the dawn of space opera genre.
Though it is considered that space opera appeared in XX century the first samples of proto-space opera may be found in the French
literature of XIX century. The diachronical research has shown that there are some examples of early space opera in the literature of
Victorian epoch. The middle of XX century is the period when space opera finally shaped into an independent genre of science
fiction literature and acquired its own explicit features.

Space opera can be best studied in comparison with other related science fiction genres. There are notable differences between space
opera and planetary romance. These two genres feature adventures in space settings, but space opera emphasizes space travel, while
planetary romance focuses on the description of an alien world. The distinction between space opera and military science fiction is
that space opera tells about future space travels that may involve war, but military science fiction centers the plot on warfare.

Key words: space opera, genre evolution, «<hard» and «soft» science fiction, space travel motive.

Y cydacHOMYy JITepaTypO3HaBCTBI OJHUM 3 HaWBOXIUBIIMIMX MUTaHb € >KaHPOBA
nudepenttiaiis TekcTiB pisHux TumiB. Ha mouatky XXI cT., y 9yac maHnyBaHHS MOCTMOACPHICTCHKOT
CBITOTJIIHOT TMAapagurMH, MEXI TMOHSTTA <«KaHpP» 1HOJAlI TIOBHICTIO CTHPAIOThCS, HATOMICTh
MPOITOHYIOTBECS TaKi TEPMIHM SK <«METaKaHp», «METaKaHpP» Ta <«KaHPOBI 1HTEHIi». L[[pomy
CHIPUSIOTh aBTOPCHKI HOBAIlll, NMPHPOJA SKUX BHSBISAETHCA IyXKe CKIATHOIO Ta HE 3pigka
MPU3BOJUTE J0 3HAYHOI TpaHcdopmallii BiIOMHUX >KaHPOBUX IMapaMeTPiB 3 METOI0 aKTyasisamil
HOBUX CMUCITIB Ta 3I000ICHHUX JTOKTPHH.
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HaykoBo-(anTactuuna niteparypa, sika IpOMIUIa JOBIMH HUISX CBOTO CTAHOBJICHHS Ta Ha
ChOTOHI Halysia HeaOWAKOI MOMYJISPHOCTI Y MAcKyJbTypi, 3aBXKIM YyHHO pearye Ha COIllialibHi
3anmuTH. CaMe TO€JIHAHHS HAyKOBOTO 3HAHHS 13 XYJOXKHBOIO MPAKTUKOIO POOUTH HAYKOBY
(daHTacTUKy OJIAarOAATHUM TIIOM JJisi TBOPYMX HOBAIlid MUTIIB. Hamararounch po3mMIMpPUTH CBOIO
YUTAIbKy ayAWTOPi0, TMHUCHMEHHUKH HAyKOBO-()aHTACTHYHUX TBOPIB YaCTO BHIAIOTHCS [0
BUKOPHUCTAHHS BIJJOMHX XaHPOBHX (OPMyN Ta BITBHO E€KCIIEPUMEHTYIOTH 13 HUMH, I1HIIIIOIOYH
MOSIBY HOBUX JKaHpIB, XKAHPOBHUX pI3HOBUAIB Ta BHUAIB. Ha cbhoroasi, HaykoBo-(haHTacTUYHA
JiTepaTypa MEpeTBOPHIIACS HA OKPEMHH TUCKYPC, KOTPHH Ma€ CBO1 YiTKI 1HTEHINi, PEIUIIIEHTA,
’KaHPOBI1 (HOPMYJIH Ta CTUIICTUYHI OCOOIUBOCTI.

He nuBnsumce Ha Te, 1o HaykoBa (haHTACTHKA IOCTIMHO OMUHSAETBHCS Yy (POKyci yBaru
JOCTIHHKIB, SIKI 3BEPTAIOThCSA JO BUBYCHHS TepMmiHOJOriyHMX Mex (A. AsimoB, K. Ewic,
JIx. beitni), sxanpoBux ocobnauBoctelt (k. Ctpikinana, O. UecHoBa), OKpeMHX MOTHBIB Ta 00pa3iB
HaykoBo-¢panTactuuHux TekcTiB (C. Peamonn, C. bepexnoit, H. CaBuibka), BTIM, Ha ChOTOJIHI
ICHYE psiJl TITEpaTypO3HABYUX JIAKYH, SIK1 TOTPEOYIOTh CBOTO YTOYHEHHS.

Jlo 4ncia ManoaoCiPKEHUX BITHOCUTHCS 1 MpoOsieMa BUBUEHHS OKPEMHX JKaHPIB Y MeKax
HayKOBO-()aHTACTUYHOTO JHUCKYpCYy, a/pKe BH3HAYAIOUM Ta TO-pI3HOMY KIAacH(DiKyrOUu >KaHpPH,
JiTepaTypo3HaBIli, fK MpPaBWJIO, Majl0 yBard MNPUAUISIOTH JETaJbHOMY aHali3y IOETUKH
koHKpeTHOro pizHoBHIY TeKCTiB (FO. C. Ckopoxompko «CTHMITAaHK KakK SIBICHHE COBPEMEHHOM
autepatypsl», Taylor P. «Fleshing Out the Maelstrom: Biopunk and the Violence of Information»).
JlymaeThbcsi, 1m0 )11 CTBOPEHHS IUTICHOI Bi3ii €BOJIOIIT HAyKOBO-(paHTACTUYHHX JKaHPIiB, HEOOX1THO
JeTalbHO PO3MIIAIATA OKPEMI KaHPOB1 YyTBOPEHHS SIK Y CHIBBIAHECEHHI 3 IHIIMMHU IpyaMU TBOPIB,
TaK 1 Ha TJI COIIOKYJIbTYPHUX OOCTaBUH iXHHOTO BUHHUKHEHHS Ta PO3BUTKY.

MeTo0 1aHOTO JIOCTIKEHHS € MPEe3eHTAllisl MPOBITHUX XapaKTEPHUCTUK KaHPY KOCMIYHOI
OTIepU Ta BUBYCHHS €BOJIIOIIIT I[HOTO KaHPY Ha TJII 1HIIMX PI3HOBU/IIB HAYKOBOI (DaHTACTHKH.

J1o TOJIOBHUX 3aBAaHb JaHOI POOOTH MOKHA BITHECTH:

* aHAJII3 ETUMOJIOT1T TEPMIHY «KOCMIYHA OTIepa»;

* PO3TJISi €BOJIOIIT KaHPY Y KOHTEKCTI HaYKOBO-(aHTaCTUYHOT JIITEpaTypH;

* OMHC XapaKTEPHUX PUC MOETUKU KOCMIYHOI ONepH, BU3HAUEHHS CHEIM(IKH I[bOTO KaHPY B
KOHTEKCTI HayKOBO-()aHTACTUYHOTO TUCKYPCY;

* MIOPIBHSIHHS KOCMOOTIEPH 31 CIIOPITHEHUMH JKaHPaMU HAyKOBO-(PaHTACTUYHOTO JTUCKYPCY.

006’e€xkTOM BUBUYCHHS BUCTYIIA€ )KaHPOBA CHCTEMa HayKOBO-(aHTACTUYHOT JIITEPATypPH.

IIpenmeToM OCTIHKEHHS € €THMOJIOTIS, €BOJIOIS Ta crienu(iuHi pUCH KAHPY KOCMOOIIEPH.

Posrnsin 3asBneHoi TeMu BapTO pO3MOYATH 3 BUBYEHHS 1CTOPI BUHUKHEHHS Ta CTAaHOBIICHHS
TEPMIHY «KOCMiuHa ormepa». OTxe, CIOBOCIOIYYEHHS «KOCMiIYHA oOIepa» y BiJHOLIEHHI 0
MEBHOTO THUMY TEKCTIB HAYKOBOI ()aHTACTHUKM BUKOPHUCTOBYBaiocs Bxke y 1920-Ti poku, Koiu
BUXOJMIIU TepIui 30ipHUKH ICTOPiIM mpo KocmiuHi mozii. BriM, 1151 Ha3Ba 4yacTo KOHKypyBasa i3
1HIIOIO aTpuOyIiero «cymnepHaykoBa emomnes» [Westfahl 2000, p. 36], mo mo3Hadaga BHCOKO
HAyKOBUH Ta BHMCOKOIHTEJIEKTYaJbHHM >KaHp, y SKOMY OyJiM INpencTaBieHi HE TUIbKM HOBITHI
TEXHOJIOTI1 Ta pO3pOOKH, ajie i MPOTPECUBHI CBITOTJISIHI KOHIICTIIII].

SIKIIO TOBOPUTH TPO BIJIACHE JIITEPAaTypO3HABUE MOHATTS «KOCMI4Ha oOmepa», TO BOHO
3’sBusiocs y 1941 pori y crarTi amMmepuKaHChKOro aBropa YincoHna Takepa, sSIKHi XapaKTepHU3yBaB
1eil JkaHp HayKOBOi (PaHTACTUKH SK HE3pO3yMiuii Ta Oe3rmy3auii. Llei TepMiH BUHHK 32 aHAJIOTi€l0
JI0 BXK€ ICHYIOUMX Ta JOBOJI MOMMPEHUX TEPMIHIB y Ti yacu. OHUM 3 TaKUX MPUKIAIIB MOXKE OyTH
nonysipauid B AMeputii 'y 1930-Ti poku XKaHp «MHIBHOI OMEpH», SIKAWA BKIIOYAB TOCIIOBHI
JpaMaTU4Hi TBOPH, 110 BUXOJWIM Ha panio. OTxe, 3 yChOro LbOI0 MOXHA 3pOOUTH BUCHOBOK, 110
CIOYaTKy TEPMIH «KOCMI4HAa OIepa» MaB HETaTHBHY KOHOTAIIF0 Ta 30BCIM HE BBaXKaBCS
«CEpHO3HUM» )KaHPOM HAYKOBOI (PaHTACTHKH.

Jlume y 1960-70-Ti poKu CTaBIEHHS A0 TEPMIHY «KOCMOOTIEpa» 3MIHUIIOCS, 30KpeMa 3aBIsSKU
Bbpaiiany Anmicy, sKuii XapakTepu3yBaB KOCMIUHY OIEpy SK CTapuil M0Opuid >KaHp HAyKOBOI
¢danractuku. OKpiM IBOTO, 3 PO3KBITOM KIHOIHAYCTPIi Ta JiTepaTypHUX TBOPIB y 1990-1i poku e
TEepPMiH 37100yB BCECBITHIO MOMYJISPHICTh Ta KOCMiIYHA orepa Oyina BHU3HAHA PIBHOIPABHUM >KaHPOM
HaykoBoi (panTacTuku. ToX, 3aBISAKH TaKUM KiHOCTpiuKaM sk «Star Wars», «Wind Commander» Ta
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«2001:Space Odyssey» kocMmooliepa Irodana MOMIMPIOBATHCh Ta OTpUMalla MOIYJSPHICTh cepel
guTarpkoro 3arany [Hartwell 2006, c. 357]. V cBoro yepry, myOmikamis TBopy JlkoHa Xappica
«The Centauri Device» (1974) TakoX 3HA4HOIO MIpOIO CIpHsJIa MOMyJaspu3auii >kaHpy
kocMmooniepu. HaifOinpmn — y3araJlbHEHE BU3HAUEHHS KOCMOOIIEPH HAJAlOTh aMEpPUKAHCHKI
nyominucta [ein XaprtBemn i1 Kerpin Kpamep, Buznauatoum i1 sik OapBHUCTY, IpaMaTHUHY,
BEJIMKOMACIITA0HY HAyKOBO-(aHTACTUYHY ICTOPIiIO, i SKOi 3a3BHYail Ma€ MiCIle y BIJIHOCHO
JaleKoMy MaiOyTHBOMY Yy KOCMIYHOMY MpocTopi abo y mapanensHoMy cBiti [Hartwell 2008,
p. 11].

[epmri TBOpH, SIKi MIPEACTABISUIH KOCMIYHY OINEPY, ChOTOIHI KIACU(IKYIOThCS SIK «IIEPBUHHA
KocMiuHa omepa» [Dozois 2007, p. 2]. Came y nux TeKCTax, sSKi MICTHIM OKpeMi crerudiuHi s
KOCMOOIIEPH PHCH 1 HE Maji WIUPOKOi MOIMYJISPHOCTI, 3aKJIaJadvcsd OCHOBH LBOTO I[IKaBOTO 1
OpHUTIHAJIBLHOTO >KaHpy. HalOinemm paHHI 3pa3kd NMEPBUHHOI KOCMIYHOI omepu OynM HarMcaHi
KUTbKOMAa MaJIOBITOMUMU (ppaHIly3bKHMHU aBTOpamMu cepenuHu XIX cToMiTTS, HampuKiIaa, «Star ou
Psi de Cassiopée: Histoire Merveilleuse de ’un des Mondes de 1’Espace» C. 1. JlebonTtes. Oxpim
[[BOTO, TPUKIAIM TEPBUHHUX KOCMIYHHMX ONEp MOXYTb OyTH 3HAieHI HaBiThb y MIi3HIO
Bikropianceky emnoxy, 30kpeMa, y pobortax JIxopmka I'piddira, Ilepci I'pera Ta Pobepra Kpomi
[Bleiler 1991, p. 147].

[Toxi6Hi poOoTH He OynmM MOMYJISIPHUMH CBOTO 4Yacy, BTiM, Bxke pomaH Pobepra Vinbsima
Kona «The Struggle for Empire: A Story of the Year 2236» ctaB OJHUM 13 IEPIINX BU3HAYHUX
TBOPIB TIEPBUHHOI KOCMIYHOI omepu. BiH 300pakye MDK30pSHUN KOHQIIKT XUTETIB 3emii 1
KOPCTOKOI T'YMaHOIIHOI pacH, 10 Melkae Ha maHeTi cucremu Cipiyca. Ines mist pomaHy BUHHKAE
3 JKaHpy OeneTpucTHKH Mif Ha3Bolo «future-war fiction», momymsipaoro y 1880-1910 poku. Benuky
yBary M0 JAaHOTO JITEPATYpPHOTO XaHPY MOKHA TOSCHUTH 3JIETOM y HAYKOBHUX JOCSATHEHHSX, IO
JOTIOMOTJIM PO3IIUPUTH JIFOACEKE PO3YMIHHS KOCMIYHUX MPOCTOPIB. 3r0JIOM JaHUH JKaHP HA3BYTh
BiliCBKOBOIO OEJIETPUCTHKOI0, BTIM OUIBIIICTh HAYKOBIIIB CXOIATHCS Ha ToMy, 1o TBip P. Koma
MOJKHA BBa)KaTH BJIACHE TIEPBUHHOIO KOCMIYHOIO OTIEPOIO.

VY To#l wac AK Wi paHHI iCTOpii BKJIIOYAJIM JIMIIE MDKIJIAHETHI 1 MDK30psHI HOJOPOXI i
MIPUTOIM, 3MAJTIOBaHHS MDKTAJAKTHYHHUX ICTOPIM Ta MPHUTOJ Y IHIIMX TaJaKTHKaxX 3 SBISIOTHCS
muie y tBopax 1924-1925 pokis. Came y 1eil yac 3aBISKH TENECKOMy XaOOu J0ACTBO 3pOOHIIO
BIAKPHUTTS, 10 BcecBIT MpocTUpaeThcs 3a MEXI HAIIOi TaJaKTHKA 1 HE € CTaTUYHUM abo
0OMeKEeHHM, TOOTO TaKkuM, SIKUM JIFOJU BBaXAJIHU HOTO A0 TUX mip. [lepmmmu omoBigaHHAMY, SKi
BHBOJIATH TOIIOC JIii 32 MEXI HAIIO1 PiHOI TaJIaKTHKH, € TBopHu EnqMonmaa XaminbToHA, M0 YBIAILIN
1o 30ipuuka «Weird Tales», ony6nikoBanoro y 1926 porii.

HesBaxaroun Ha Te, [0 KOCMIYHA Omepa 3apoKyeThes Bke y 1850-Ti pokw, y JiTepaTypHUX
30ipkax BoHa moyaiua 3’sBisaTucs auuie y 1920-1i. HeoOXiqHO TakoX 3a3HAYMTH, 110 OUIBII paHHI
1CTOpIii PO KOCMIYHI MPUTOAM OOOB’SI3KOBO BKJIFOUATH OMHC BTOPTHEHHS HAa 3€MJTIO 1HOTUIAHETSH
a0 x QokycyBalli yBary Ha BUHaXO/i MOTYXHOTO KOPaOJis, IKHiA TO3BOJISB 3/I1HCHIOBATH KOCMIUHI
MaHJpu. Ha BiaMiHy BiJl paHHIX TBOPIB KOCMOOIIEPH, «UHCTa» KOCMIYHA OIepa, sKa 3’ SBUIACS
Mi3HIlIe, MPe3eHTyBaIa KOCMIYHUH MOJIT K LIJKOM OYEBUIHHUNA. ABTOPU TaKUX TBOPIB YaCTIIIE 32
BCE€ MEPEHOCUIIN Yac il y MallOyTHE, 110 BU3HAYAJIO BIPY Y TIMOTETUYHY PEaTbHICTh X OIMOBIICH.
Teip Jxo3eda [lnoccena «The Star Stealers», sikuii BXOAUTH M0 BHUINE3TaAaHOi 30ipKU HAYKOBO-
(dantactuunux omnoBineit «Weird Tales», Ta mpami Eaqmonma XaminbroHa «Across Space» Ta
«Crashing Suns», mo 3’sBuiHca y 30ipHUKY HaBecHI 1928 poky, NMpe3eHTYIOTh HaWsCKpaBilli
3pa3ku Takoro Tumy JjgitepaTypu. OTxe, BapTO HArojocuTd, o npubmuzHo y 1931 poui
KOCMOOIIEpa MEPETBOPIOETHCS HA OJIMH 13 EHTPAIbHUX KAHPIB HAYKOBOI (PaHTACTHKHU.

[cTHHHUM «0aThKOM» JaHOTO JKaHPY NPUHHSATO BBaKaTH aMEPUKAHCHKOTO NMHChMEHHHKA
HaykoBO-(aHTacTHuHUX TBOpiB ExBapna Enmena Cwmirta, OiibIn BiOMOTO miJ rceBaoHIiMoM J[ok
Cwmit. Moro poGoTy, Hamucany y criBaTopcTsi Ta criBmpati 3 J1i Xokincom I'ap6i Ta omy6itikoBaHy
nig HazBolo «The Skylark of Space», yacTo Ha3MBalOTh MEPIIOI0 «CIPABKHBOIO» KOCMIYHOIO
omeporo. 3rajlaHuii TBIp SBJISIE COOOI0 TPAUIIMHY OMOBiAL MPO BUEHOTO, KM CTBOPIOE HOBHIA
KocMiuHU#M IBUTYH. IlpucTpili 103BOJISE MOAOPOXKYBATH MDK CBiTaMH Ha HEHMOBIPHO BUCOKIN
HBUAKOCTI. Yepe3 BHCOKY HOMynspHicTE pomaHy y 1930-Ti 3’sgBiseTbCcsl BeNUKa KUIBKICTD
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MMCbMEHHUKIB, 110 TAaKOX 3BEPTAIOTHCSA 10 TEMH KOCMIYHMX Hpurof. BriMm, iM Tak 1 He BIaIoCh
HalMCcaTH OJHY TITHY KOCMoomepy. Y pe3ynbTaTi CBIT JITEpaTypH CTa€ TEPEIIOBHCHUM
HESIKICHUMH 3pa3KaMM LbOTO KaHPY, IO BeJe 0 MEeBHOI CTarHamii y po3BUTKY IIbOTO Pi3HOBUIY
JiTepaTypH.

3romoM, mMosiBA BU3HAYHUX TBOPIB JAHOTO >KaHPY MpHBEIa 0 TEpPEOLiHKH TEepMiHA 1
BIIHOBJICHHS Tpamuilli kocmiuHoi omepu. [Iporsrom 1950-x pokiB Taki muchbMeHHUKH 5K [lom
Amngepcon 1 I'opmon P. JliKCOH cTUMYIIOBIM PO3BUTOK KOCMOOIEPH SIK JIITEPATYpPHOTO >KaHPY.
Y1970-x pokax ecradery migxommm Jxon Xappicon 1 K. /[x. Yeppi. Came y 1eit yac cTaBiIeHHs
70 TEpPMiHY 3MIHHJIOCHh KapAMHAJIBHUM YHHOM, OT)KE, «KOCMiYHa orepa» OiJblle He Hecyia JJis
YUTayiB Ta KPUTHUKIB HETaTMBHOIO 3a0apBJCHHS, a MEPEeTBOpUIIACS HAa OKPEMHIl Ba)JIMBHHU BUA
HAyKOBO-()aHTAaCTUYHOTO MPUTOJHHUIIBKOTO poMaHy. Bapto Bim3Haumtu, mo y 1970-1i poku
AHTIIICHKI MUChbMEHHUKH TI0YAJIH MOJICPHI3yBaTH KOCMOOTIIEPY, HATAIOUH i TUX CHenudIdHuX pHC,
Akl 1o0pe BiZoMi cydacHOMY perumienTy. Cepeq HalOUIbII BUSHAYHUX TMOAIH B I[bOMY KOHTEKCTI
Ha3MBaroTh myoikamio y 1975 poui pomana Jxona Xappicona «The Centauri Device».

BaxnuBo oxapakTepu3yBaTH HOBI PHCH, SIKi CTalOTh NMPUTAMaHHI KOCMOONEpl y CydacHHH
nepioa. Ls, Tak 3BaHa, OHOBJIEHA KOCMIYHA OIEpa, X04a 1 BUKOPUCTOBYE y SKOCTI TOMOCY BCE TOM
e KOCMIUHHUH MpOCTip, BTIM 3MajbOBYE OLIbII HOBI BHHAXOIH, (PIKCYlOUM OYpXJIHMBHH Iporpec
J0/ICTBa y cepl HAyKH Ta TEXHOJOTIH. BiIpi3HAIOTHCSA TakoX 1 MOAI1, HA SKUX POOUTHCS aKIEHT Y
CY4acHUX KOCMOOIIepax. SIKIo y MomepenHix TBOpax LbOTO aHPY OCHOBHA yBara MpHALISIIACS
caMe AWHAMIYHUM TPUTOJaM Ha TepeHaxX Oe3MEeXHOr0 KOCMOCY, TO, K CTBEPKYE OUIBIIICTH
KPUTHKIB, Terep KOCMOOIIEpa 30CEPEIKYEThCS HAa PO3BUTKY XapakTepy MEepPCOHAXIB, TOTPUMAaHHI
BHCOKHMX JITEPAaTYpHUX CTaHIAPTIB, MPaBIOMOMIOHOCTI HapaTUBY Ta MOPaJbHO-CTHYHOMY
JOCHIJKEHHI aKTyalbHHUX collianbHuX nuTaHb [XopomkoB 2003]. YV cBowo uepry, XapakTepHOIO
BIZIMIHHICTIO Cy4acCHOI KOCMOOTIEpH € caMe BaplaHTH KOCMIYHHX TEPEeMIIeHbh Ta 3aco0M ix
peamizanii. J{is Toro, abu ckiacTu ajieKBaTHE ySBICHHS PO LW XKaHp, BAPTO PO3IIISIHYTH HOTO Ha
TJI1 1HIIMX JKaHPIB Ta PI3HOBHJIB HAYKOBO-(AaHTACTUYHOI JITEPATYPH, K1 CYNMPOBOHKYBAIM HOTO
Ha PI3HUX CTalifAX €BOJIOLI].

BenbMmu nUCKYCIMHMM MHUTAHHSAM MPU XapaKTEPUCTHUINl KOCMIYHOI OMEpU € BU3HAYCHHS i
MPUHAJICKHOCTI 0 OJHOTO 3 JBOX TJOOaThbHUX THIIIB HAYKOBO-(PAaHTACTUYHOI JIiTEpaTypH.
Haragaemo, mo TpaauIiiiHo po3pi3HAIOTh «TBEpPAY» (3aCHOBaHY Ha (haKTi HAYKOBOi TOYHOCTI) Ta
«M’SIKy» (1110 MOKE€ HEXTYBaTH HayKOBUMH (haKTaMH Ta BKJIIOYATH Y ce0e HEMOXIIUBI 3 TOUKY 30py
norikn monii) HaykoBy (anTtactuky. Illo * g0 Kocmoomepu, TO AaHUN >KaHP HEMOXKIWBO
OJTHO3HAYHO BITHECTH JI0 «M’SIKO1» a00 0 «TBepaoi» (paHTAaCTUKH, ajKe TBOPU KOCMIYHOI omepu
TIEI0 YW IHIIOIO MIPOK PEMPE3CHTYIOTh XapaKTEPUCTHKHU Iepuioro ta apyroro tumy. Ilpore,
KOCMOOIIepa 4YacTillle 3a BCE BITHOCUTBCS CaMe€ JO «M AKOi» HAayKOBOi (aHTACTHKH Ta
MIPOTHUCTABISIETHCST «TBEPIii», 00 (OKYCye CBOIO yBary Ha ImpoOjemMax ryMaHITapHOTO XapakTepy,
TOOTO Ha BIUIMBI HAyKOBO-TEXHIYHOT'O MPOTPECy Ha PO3BUTOK CYCHUIBCTBA, HA MCUXOJIOTIYHHX i
COLIaIbHUX TpoOiieMax, JIOJIChKUX B3aEMHHAX, MOYYTTSIX 1 MEpeKMBaHHAX MepcoHaxiB. Jlo
«M’SIKOTO» TUITY KOCMIYHOI orepu MokHa BigHecTu cepito TBopiB [Ixeitmca Kopi «The Expanse»,
Harmcanux y 2011 p. 1 sIKi IpeACTaBISIOTh CIPOOH JTFOJICTBA, 1[0 HE MA€ BIMOBITHOTO TEXHIYHOTO
OCHAII[EHHS, BCTAHOBUTH KOHTAKT 13 JaBHIMIHBOIO IMBLII3amicio. CaMe aKIEHT HA IICUXOJIOTTYHUX
MOTHUBAX JAHOTO KOHTAKTY 1 BITHOCHUTH IIEH TBIp 10 «M IKOi1» HayKOBOi (DaHTACTHUKH.

VY 1ol camuii yac OKpeMi TBOPH Y >KaHpi KOCMIYHOI OIepH MOXHA BIJTHECTH 1 10 «TBEPAOI»
(daHTacTUKH, 00 y TaKMX TEKCTax yBara MpHKyTa JO Pe3yJbTaTiB TEXHOJOTIYHOTO IMpOTpecy Ta
BUHAXOMiB. 30KpeMma, TYT yci (akTH CIOKETy HiAKOPIOIOThCS 3aKoHaM (i3UKH, KOCMOJOriI,
MareMaTuku Ta Oiosorii. IlpuknamoM maHorO THIY KOCMoormepu Moxe Oyrtu TBip CkoTTa
Bectepgenbna «The Risen Empire» 2003 poky, aist sikoro BiOyBaBcs y AaJeKOMYy MailOyTHbOMY,
KOJIM JIIOJM BXK€ 3AaTHI MoOyayBaTH KOCMIYHI KopaOuyi i MOJOpOKi Ha BETWKI BIACTaHI 3a
JOTIOMOTOI0  KPIOTEHHOTO0 3aMOPOXKYBaHHs. Xoua HEMOXJIUBICTh 3HIMCHEHHS KpPiOT€HHOTO
3aMOpOXKYBaHHS Ha Cy4aCHOMY €Talll PO3BHTKY HAyKH CTaBUTH IIiJl CYMHIB BIJIHECEHHS IIbOTO
TBOPY [0 DPO3psily «TBEpIOi» HAyKOBOI (haHTACTUKH, BTIM, O10JIOTiYHE MOSICHEHHA (PEHOMEHY
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3aMOpPOKYyBaHHS (TUIBKM JIFOAM 3 TI€BHUM TEHETHYHUM MarTepiajioM MOXYTbh HiAgaTucs
3aMOpOXKYBaHHIO 0€3 MOAAIBIIOT 3arPO3H KUTTIO) POOUTH TaKy aTpUOYIIiIO MUIKOM MPUHHSATHOIO.

He meHII mikaBUMHU € KOCMI4HI ONEpH, SKi MOXKHA OJHOYACHO BITHECTH 1 IO «M’SIKOI», 1 0
«TBepnoi» HaykoBoi (anTtacTuku. [lomiOHI TBOpM Xo04Ya 1 KOHIEHTPYIOTHCA Ha TMpoliemax
¢inocodcrkoro xapaxkrepy, MpoTe yci OMUCH TEXHOJIOT1H OyIyloThbcs B HUX Ha HayKOBi TOYHOCTI.
OmHUM 3 TPHUKIAAIB TaKWX TEKCTIB € Tpuioriis «Duna», HamucaHa aMepHKaHCHKHUMHU
nucbMeHHuKaMu bpaitanom XerGeprom Ta KeBiHom Annepconom. Tyt neranizoBaHa po3ImoBiab
PO 3aBOIOBAHHS HEPO3BUHYTOI ITUBLIIZAIT OUIBII TEXHIYHO OCHAIICHHM BOPOTOM € JIUIIE TIOM
IUIsL PO3KPHUTTS TaKOi TEMH SIK 0aTbKOBOMBCTBO Ta JOKOPU CYMITIHHS.

HeoOximHO 3a3HAuMTH, MO JITEPATypO3HABIl Ta KPHUTHKMA YAaCTIIIE 3a BCE aCOIIOIOTH
KOCMIUHY Omepy 3 IJIaHETapHUM POMaHOM, 3BEpPTAalOuM yBary Ha MOAIOHICTH TOMOCY (KOCMIYHMIA
nmpocTip ad0 €K30TUYHUN AaJIeKuil CBIT). TyT BapTO HArojlOCUTH, IO y TOM Yac, K KOCMooIepa
aKIIEHTY€e CBOIO YBary Ha KOCMIUHI MaHJpIBIIi, SIK HA OJHOMY 3 BRXXJIMBUX €JIEMEHTIB PO3IOBIIi
[Prucher 2007, p.146], nmnaneTapHuii poMaH OUIBIIOI MIPOIO 3BEPTAETHCS O OMKCIB IHIIUX CBITIB,
[UBLTI3AMINA, TOOYTY ICTOT y JANEKUX MicIsiX. 3 Imi€l TOYKU 30pYy, UK onoBigaHs Exrapa Paiica
Bappoy3sa min 3aranbHOI0 Ha3Bow «Barsoom», 1o po3moBiae MPo KUTTS PI3HUX LMBLTI3AIIN Ha
ianeTi Mapc, € came miaHeTapHUM poMaHoM. LlikaBuMm € Te, 1110 ONOBiAaHHS 3 IIi€i 30ipKH € TIOM
JUTsl BUPAKEHHS TMOMITUYHOI Ta (im0coPChKOi MO3MINT aBTOpa, a/yke B HUX OMHUCYETHCA TeMma
KOHTAKTy JalleKuX OJHa BiJ OAHOI ULUBLII3aLiNd, TPYAHOIIIB B3a€EMOPO3YMIHHS 1 YacoMm
KaTacTpo(iuHUX PE3YNbTATIB TAKOTO KOHTAKTy. Y TUIaHETAapHIA (QaHTACTHUINl OILIbIIe yBaru
MPUAUISETHCS COMIANILHUM, EKOHOMIYHMM 1 aHTPONOJOTIYHMM AacrleKTaM, HiK I 3a3BUYaid
pPOOHTHCS B IHITUX BUAAX HAYKOBO1 (DaHTACTUKH.

[Ile onuH *aHp, SIKUHM 9aCTO acOLiIOIOThH 13 KOCMOOIIEPOIO, € BIHChKOBA HAYKOBA (paHTACTHKA.
Xo4a y TBOpax KOCMIYHOI OmepH MOXKYTh OYyTH BUKOpPHUCTaHI MOTHBHU BIHHH, BINCHKOBI CIOXKETH,
BTIM, OCHOBHI TEpPCOHaXI TYT € He BIHCHKOBOCIYKOOBIL, a 3BHYaiHI LWBIIBHI 0OCOOH, IO
MOTPAMIA y CUTYaIlil0 BIHHMA 1 TOMY TOBHHHI JISITH SIK COJAATH. Y CBOIO 4epry Mis BIHCHKOBOT
HAYKOBOI (DaHTAaCTHKM HE 3aBXKJIU BiOYBA€THCS Yy KOCMIYHOMY IpocTopi. Bapro 3a3HaunTH, 1o y
OKpPEMHUX BHIIaJKaX JMJOCHIIHUKH BUKOPHUCTOBYIOTH TEPMIH «BIHCHKOBAa KOCMIYHA oOfmepa» Ijs
XapaKTePUCTHKH AHPOBOTO MiJBUAY KOCMOOIEPH, y SKOMY BiiiHa Ta BIMCBKOBI Jii € TJIIOM JUIs
pPO3ropTaHHsS OCHOBHOI CIOKETHOI JIiHii. 30KpeMa, caMe Takui TepMiH OyB BUKOpHCTaHHi CiIbBIEIO
Kenbco y kputnuHiii cTarti 10 nUKIy TBOpiB «Vorkosigan Saga» amepukaHchkoro aBropa Jloica
Maxkmactepa bymkonna [Kelso 1998].

OTxe, miACYyMOBYWYHM, MOXHA 3a3HAYUTH, MO0 KOCMIYHA oOmMepa — OJIWH 13 JKaHPIB
MIPUTOJHUIIBKOT HayKOBOT (DAHTACTHKH, SIKUM BU3HAYAETHCS 32 TAKMMU (POPMATHHUMH O3HAKAMHU:
Iist y TBOpl BiIOYBA€Tbcs Yy KOCMIYHOMY INPOCTOpi a00 HA IHIIMX IUIAaHETaX, PO3TAIllOBAHUX Y
ConsuHiii cuctemi abo 3a ii mexxamu. KocMmoomnepa, sik mpaBuiio, BKIOUYa€e B ceOe KOH(IIKT Mix
OMIOHEHTaMH, K1 3aCTOCOBYIOTh MOT'YTHI, BUT'aJIaHi 4M peajbHI TEXHOJIOTii. Y SKOCTI MEePCOHAXKIB
TaKuX TBOPIB YACTIIIE 32 BCE BUCTYMAIOTh HEMEPECIUHI TepoidHi 0COOMCTOCTI, TOTOBI HA CMUIMBI
BYMHKH 3apaJId 3aXMCTY CBOTO Hapoy. LleHTpambHIUMH y TBOpaX MOXKYTh OyTH SIK TOCTp1 COLIIaJIbHI
MATAHHSI, 0 XBHJIIOIOTH JIFOJCTBO, TaK 1 (hTOCOPCHKI Ta MOPaNIbHI 171ei MPOTAroHicTa, 1o 4acTilie
3a BCE MNPOTUCTABISAIOTHCS BIPYBaHHSAM IHIMX Jroaed. [iOpumHMii Xapakrep IUX TBOPIB —
peamizaiisi puc 1 «M’sKoi», 1 «TBepJ0i» (PaHTACTUKU — HE JIUIIE POOUTH iX I[IKABUMHU IS PI3HHUX
PELMITIEHTIB, aje i 03BOJIsE pealizyBaTu OaraTuii TROPUMA MOTEHIIa aBTOPIB.

Oco0OmMBOCTI JKaHPY KOCMOOTIEPH YBUPA3HIOIOTHCS HA TJi IHIIUX JKaHPIB HAYKOBOI
¢dantacTuku. 30KpeMa, WOro XapakTepHOIO BiAMIHHICTIO BiJl IJIAHETAPHOTO pOMaHy € (ikcaris
yBaru Ha KOCMIYHHX ITOJIOPO’KaxX Ta TOCTPUX COLIalbHUX MpobOiiemax. BogHodac, BUKOpHCTaHHS
BIMCHKOBUX il JTUIIIE SIK CBOEPIAHOTO (POHY IS PO3BUTKY OCHOBHOI CIOXKETHOT JIiHIi Ta BUPILICHHS
MOPJIbHO-ETUYHUX JTUJIEM, BiJPI3HIE KOCMOOTIEPY BiJl BINCHKOBOT HAYKOBO1 (DaHTACTHUKH.

Heo0xigHO TakoX BiJI3HAYMTH, 10 JaHA TeMa 3aKJIaJa€e UIMPOKi MepCcneKTHBH MOAAJIBIIOTo
AOCJiIZKeHHSl JKaHPY KOCMOOIEpU B KOHTEKCTI HAyKOBO1 (PAHTACTUKH, 1110 CIIPUATUME YTOYHEHHIO
Cy4acHOTro OaueHHs >KaHPOBOI MapaJAUTrMH HayKOBO-(DaHTACTUYHOI JIITEPaTypH.
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I'OJIOBKO O. M.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

AHTJIOMOBHMM BIBJIHHAN JUCKYPC: ICTOPUYHA NEPCIIEKTHUBA

CrarTio IPUCBSYEHO E€BOJIOLIT aHTIIOMOBHOTO OiOMiHHOTO MHCKypcy Bin 3apomkenHs B VII cT. 1o HaGyTTs HUM ri06ani3oBaHOTO
xapaktepy B XXI cT. Y HaykoBiif poOOTi pO3IIIAAIOTECS OCHOBHI ITOJIT, SIKi BIVIMHYJIH Ha €BOJIIOLII0 0i0MiiHOTO AMCKYypCy Ta Horo
MIOIINPEHHS CBITOM, Cepe/| IKUX 3alpOBa/PKCHHS XpUCTHIHCTBA Ha bpurancekux ocrposax, HopmaHceke 3aBoroBanHs, Peopmaris,
TaKOX HAJAIOThCs OTJIAN MEPeKIIaiiB, SKi COPUSIIM TTOMIMPEHHIO Ta SBOJIIOLIT aHIIIOMOBHOTO GibniiiHOrO AMCKypcy. Y pe3ynbrarti
OyI10 po3pobIICHO Ta MPEACTABICHO MEePio/U3alli0 aHTJIOMOBHOTO Gi0NiHHOTO AUCKYPCY.

Kniouoei cnosa: bionis, nepexnad, anenomogHutl 6ioniliHuil OUCKYpPC, e6onYisl.

FosoBko A. H. AHrjaos3pluHblii OuOneiickuii aucKypc: HcTOpHYeckas mnepcrmekTHBa. CTaThs IOCBSILEHA 3BOIIOLUU
AHIJIOS3BIYHOTO OMOIIeicKoro Juckypea ot 3apokaeHus B VII B. mo momydenns uM riodanuzoBaHHOro xapakrepa B XXI B. B arToit
Hay4HOH paboTe paccMaTpHBAIOTCS OCHOBHBIE COOBITHS, KOTOPHIE ITOBIMSUIM Ha DBONIONMIO OMOJIEHCKOro AMCKypca M €ro
paclnpocTpaHeHHe B MHpE, Cpeld KOTOPhIX IpPUHATHE XPUCTHAHCTBA Ha bpuranckux ocrpoBax, HopmaHckoe 3aBoeBaHue,
Pedopmanys, Taroke mpencTaBieH 0030p MEpeBOOB, KOTOPHIE CHOCOOCTBOBAIN PACIPOCTPAHEHHUIO M ABOJIONUH AHTIIOSN3BIYHOTO
oubuneiickoro nuckypcea. B pesynprare Obita papaboTaHa U IpeacTaBiIeHa NEPUOIU3ALIUS aHTI0A3bIMHOTO Onbneiickoro Tuckypcea.
Knrouesvie crosa: bubnus, nepesoo, anenoasviunsiii OubIeUcKUll OUCKYPC, I80I0YUSL.

Golovko O. English Biblical Discourse: Historical Perspective. The article is devoted to the evolution of the English Biblical
discourse from its genesis in the 7"century to it going global in the 21% century. This paper focuses on the landmark events and
linguistic environments that influenced the formation of the English Biblical discourse starting with the baptism of the Isles, first
glosses, the role of Alfred the Great in the promotion of religious texts in English, then it concentrates on the Norman Conquest — the
event that pushed English and English Biblical Discourse underground, finally paying attention to the resurrection of English and
English Biblical Discourse, first translations of the Bible into English, their authors (John Wycliffe and William Tyndale) and
stylistic peculiarities, Reformation, broken ties with Rome and Catholicism, and switch to Protestantism. This is Protestantism in
particular that stimulated the formation of the national church as an institution, the inclination towards English in religious rites and
commissioning of English versions of the Bible authorized by kings or authorities.

The first Authorized Version (King James Version) was published in 1611, followed by multiple versions both in the USA and the
UK. In 2011 New International Version was released, signifying the birth of the English Globalized Biblical Discourse that rises
above the national varieties. Consequently, the events presented in the article allowed developing the periodization of the English
Biblical discourse consisting of six main periods of its evolution: formation, stagnation, restoration, establishment, spread and
formation of national varieties, globalization.

Key words: the Bible, translation, English Biblical discourse, evolution.

CyuacHMii aHTTIOMOBHHMH JHCKYpC CKJIaJHO YSBUTH Oe3 0107ei3MiB — MOBHMX OJHMHHUIL Ta
CTAIMX CJIOBOCTIONYYCHb, SIKI TOTPANIA 10 aHTJIHChKOT MOBH 31 crtopiHOK Kuurm Kaur.
Haii3BuuHini cnoBa, sIK BUSBISIETHCS, Brepiie Oynu 3adikcoBaHi came Ha cTopiHkax bibmii i
3HAYHUM YMHOM 3MIHHJIA PO3BUTOK aHTIIIMCHKOT MOBH. /[0 TaKMX MOBHHMX 3HAKIB MOKHA BITHECTH
BUKOPHCTOBYBaHI B yCbOMY aHIJIOMOBHOMY CBiTi OJIMHMII, Y SIKUX, HE3BaKAIOUM Ha IUIMH 4Yacy,
BIIUYBA€ThCS HE3HAUHMU «O10JIAHMI opeon»: eye for eye, tooth for tooth, forbidden fruit, good
Samaritan, let there be light, the love of money is the root of all evil, pride comes before a fall,
there is nothing new under the sun, Tax i Ti, 0 3AI0THCSI AOCOJIOTHO CBITCHKUMU: a broken heart,
Can a leopard change its spots ?, nothing but skin and bones, go the extra mile, put words in one’s
mouth, root of the matter, scapegoat, see eye to eye, twinkling of an eye, wash one’s hands of the
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matter, wolves in sheep’s clothing Tomo. Takuil cTaH copaB cTae 3pO3yMUIMM, SIKIIO
MpOaHali3yBaTH 1CTOPiI0 MOLIMPEHHS XPUCTUSHCTBA Ha BpHUTaHCHKMX OCTPOBAaX Ta CTAHOBJICHHS
aHTJIOMOBHOTO 010JIi1ifHOTO JUCKYpCY.

IIpeameTom Hamoi HayKOBOI poOOTH € AaHTJIIOMOBHHMM O10JIMHHMIA AMCKYpC, a 00’€KTOM —
eTamy Ta MPUYMHU HOT0 €BONIONil. AKTYAJdbHICTh OCIIKCHHS MOSCHIOETHCS CBITO(POPMYIOUOIO
(YHKIIIEI0 aHTIIOMOBHOTO O10ITHOTO JUCKYPCY, 3 OJHOTO OOKY, Ta HEIOCTAaTHIM pIBHEM HOTO
JOCIHIJKEeHHS, 3 1Hmoro. JlocmimkeHHio pi3Hux BapianTiB bi0Omil npuaineHo 3Hauny yBary [Bobrick
2011; Bruce 2002; Daniel 2003; Norton 2000], mpoTte cam Oi0IidHUNA IUCKYpPC YacTO 3aIUIIABCS
OCTOPOHBb HAYKOBHUX PO3BiJIOK.

[Tepmmi cipobu xperieHHst bBpuTaHChKHUX OCTPOBIB HE YBIHUAIHMCS YCITIXOM 1 BIIOYBaJIUCS IIIE
B JIOTEpPMAHCHKUI Tepios. XpUCTUIHCTBO Brepiie oQiliifHO npuiiiuio Ha bpuTaHChKi OCTpOBU B
597 poui, xonmu Koposnb Etensbepr OyB oxperienuilt CBSITUM ABIYCTHHOM, SIKHH CTaB MEPIIUM
KenTepOepiiichKuM apXi€mMCKOIIOM 1 TommpioBaB penirito kpainoto [Dunn 2010]. IIpotsrom VII-
VIII ct. Ha Teputopii cydacHoi Aurmii ta [llotnanmii mporBitaau MOHACTHUPI, SIKI HECITU HE JIUIIIE
cioBo boxke, ane i HaByaiu JIIOJEH IpaMoTi, IPU HUX YEHLI-JITOMUCII BETU XPOHIKH, 3aiiManucs
ICTOpUYHUMH PO3BiAKaMu To1no. HalizHaMeHuTIIIO0 Takoro mpareto € pykonuc «LlepkoBHa icTopis
Hapony anrniB» (VIIcr.) benu Ilpomomobnoro. Came 111 HayKOBO-TIPOCBITHHUIIbKA AiSTBHICTD
CHpUsIIa TOUTMPEHHIO XPUCTUSHCTBA.

[TpuiHATTS. XpUCTUSHCTBA MPHUHECIO 3 c000I0 Ha bpuTaHCchKi OCTPOBM HOBI 3BUYai, 00psIH,
npaBujia, JOTMH, JATUHCBKY MoBY Ta biOmiro. Xoua Pumceka immepis posmanacs B 476 p.,
JATUHChKAa MOBa HE TOMEpJa pa3oM 3 IMIIEPi€lo, HEIO MPOOBKYBAIM KOPUCTYBATHUCA SK PiTHOIO
a00 o(diIIHOI POMaHI30BaHI HAPOJM KOJMIIHIX KOJIOHIM, BOHA IIe¢ 0araTto CTOJITh 3auIiaiacs
MOBOIO MDKHApOJIHOTO CIIUJIKYBaHHS, HAyKH, peirii, jiTeparypu, IUILIOMATii, IOPHCIPYACHLI]
TOILIO, MalOYU IHUPOKY cdepy 3aCTOCYBaHHS Ta HAKOMUYMBILK MOTYTHIN morteHuian. [lorpanusmm
Ha BpuTaHCBKI OCTPOBH, JIaTWHA MIIHO YKOpIHMJIACS, MIATPUMYBaHA pEJIri€l0, MOHACTHPSIMHU,
IIKOJIaMU MIPU MOHACTHUPSIX, JI€ HaBYaJU YUTATU W MUCATH JIATUHUIECIO, YOMY OYJO B MPUYUHHU:
YeHIII HAaBYAJIM TOMY, UMM caMi BOJIOJIMM (JTaTWHA), aHTJiWChbKa MOBa Ha TOH Yac HE Maia
MOTY)KHOTO JIITEPaTypHOTO JOPOOKY Ta KOPHCTyBaJacs PYHIYHUM andaBiToM. TakuM YUHOM, y
VIl ct. B bpuranii omHowyacHO (GYHKI[IOHYBaldM KiTbKa MOB: JIaBHS aHIUIicbka MoBa (IO
chopmyBasiacsi Ha OCHOBI JIaJIEKTIB aHTJIIB, CaKCiB, IOTIB), JaBHI KEIbTChKI MOBH (HOCIIB SKHX HE
3MOTJIM BUTICHUTH TepMaHIli B V CT.), JJaTHHCbKa MOBa (MOBa pelirii, OCBiTH, HAyKH, iCTOpIi,
JiTepaTypH TOIIIO).

Xoua naTuHa ¥ Oyjna MOBOIO penirii, MOOJAMHOKI BHITAJKU BXXHWBAaHHS PO3MOBHOI HapoOaHOI
AHTJIICHKOI MOBHM B PEINIrIHHUX MOTpedax 3yCTPidaroThCsA. 3BHMUYAWHO, 1€ He mepekyiaan CBIToro
[Tucema, a 370e0UIBIIOTO TJIOCH Ha MONIX abo mepekianu ypuBKiB bibmii, mpusnaueHi s
CBAIIEHHUKIB, OCKIJTbKH HE BCl 3 HUX BUIBHO BOJIOAUIH JIATUHOK. OTHUM 13 HAUBIIOMIIINX paHHIX
nepekianaviB okpemux 4actuH bibmii craB bena Ilpenogo6nwmii (VIII cT.), X0u 1 He Bci Horo
pobotu Ta mepeknanu Aidnum no Hammx aHIB [Bede 1999]. Kopons Anbdpen Benwkwii, sxuii
HiATPUMYBAB PO3BUTOK MOBH, JIITEPATypH, TAaKOX OIIKYyBaBCA IMEPEKJIAaMU Ta CTUMYJIOBAB
nepekiiaz ypuBkiB biomii anrmificekkoro MoBoro. Okpemi ypuBKHU TepekiaiB bioii 3ycTpidaroThes
TaKOX B MaHYCKPHINTax-KoJAeKcax (Hampukiaj], KeaMOHChKHI MaHYCKPHUIT), IO MIATBEPKYE SK
PO3BHUTOK aHTJIIMCHKOT MOBH, TaK 1 MMOYATOK i CTAHOBJICHHS SIK HaIlIOHAJILHOT JITEPAaTypPHOI MOBH Ta
MOBH LIEPKBH.

[Iporsirom VII-X cT. cTaTtyc 1 BIUIMB aHTJINACBKOI MOBH B XPHUCTHUSHCBKOMY JTUCKYPCl
3poctany, a B XI cTomTTI HaMiTUIacsl HOBA paauKaibHa TSHCHIIIS — BUTICHEHHS aHTTIIHChKOT MOBH
3 Maibke ycix cdep ChnuikyBaHHS. Taki KapAMHAJIbHI 3MIHU TOSCHIOIOTHCS HopmaHChkUM
3aBotoBaHHAM (1066 p.), konu Kpainy odonuB Binbrensm I (3aBoii0OBHUK) — HOPMaHCBKHIA TepIioT,
SKUH CIIJIKYBaBCS 1aBHbOIO (PAaHIy3bKOIO MOBOIO — HAlIa/IKOM JIATUHU. 3 MOMEHTY KOPOHYBAHHS
Binbrensma I y3yc anrmiiicbkoi MOBM HEBIMHHO 3MEHIIIYBABCSI, MMiITPUMYBaJacs JIMIIE JIiTepaTypa,
Hamucana (paHIly3bKOK a0o0 JIAaTHHOK, aHTJIIMChKAa MOBa 3MylleHa Oyna mitd B “mignimmt’. Y
XIII ct. aHrmificbka MOBa MOYMHAE TOBEPTATUCS Ha o(diliiHy apeHy, NepeTBOPUBIIUCH HA TaKH
co0i aHrI0-IaTHHCHKO-(paHIly3bKui Kpeois. Pemiris, ocBiTa, Hayka 3aJIHIIAIOTHCA «HAHOUIBII
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HEMAJaTIMBUMH» cpepamu, A€ JaThHA MIIIHO YKOPIHMJIA CBOE CTAHOBUILE. YBECH IIeH yac y KpaiHi
peniriitaui Ta 610J1HHNUN JUCKYPCH BiAOYBAIMCS BUKIIOYHO JIATHHCHKOIO MOBOIO.

OnHOYACHO 13 MOCTYNOBUM BiTHOBJICHHSIM CTaTycCy i 301JbIIEHHSIM y>KUBAHOCTI aHTIIHCHKOT
MoBu B XIV ct., cepen xkutemiB AHIIII MOYMHAE TOIMIMPIOBATUCS HE33OBOJICHHS PENITIHHUMHA
oOpsimaMu ¥ CITY)KUTENSIMH TEPKBH, OCKUIBKUA KiTBKICTh CBSIIICHHHKIB, SIKi BOJOJIIIM JATHHOIO,
HEBNMHHO 3MEHINyBajacsi W BOHM HE MOIJIM aHI NPOYUTATH, aHl TMOSCHUTH TeKcT biomii
napagisnam. lle Oyna oxna 3 npuumH, ska B 1380-x pp. cnonykana /[xona Bikmida Ta iioro
OJTHOIYMIIIB 3acicTH 3a mepekian CBATOro mMuchMa PO3MOBHOIO MOBOKO JIOMIHYIOUO1 KIJTBKOCTI
HaceJieHHs BpUTaHChKUX OCTPOBIB — aHTIIIHCHKOIO, 1 BuAaTu bibiito anrmiiicekoio Mosoto [Wycliffe
2008]. Xou mepmuii epeKiIaa 1 XapakKTepu3yBaBCcsl KadbKyBaHHSIM, aHTJIOMOBHHUH BapianT bioOmii
OyB 3HAYHO 3PO3YMUTIIIMM BUJAHHAM, HX Bynbrata — nepekian bi6umii mnaTMHCHKOI0, BAKOHAHUH Y
IV cTomiTTi, IKOTO MPOJOBKYBAJIN JOTPUMYBATUCS B KATOJMIIBKIN IIEPKBI.

Cawme Bikii¢ 3 ogHogymusiMu Hanpukinmi XIV cTomiTTs 3poOuB nepimuii Kpok Ha HUIAXY 710
(dhopMyBaHHSI aHTJIOMOBHOTO PEJITIHHOTO JUCKYpCY ¥ O10JIMHOTO THUCKYpPCY SIK HOTO Pi3HOBHUIY.
AHTIIOMOBHUH Oi107iHUIA NHUCKYpC, KU 3rOJI0OM IOIIMPUBCS €THOCAMHM, HAIliIMU, KpaiHAaMHU Ta
KOHTHHEHTaMHM, MPOUIIOB CKJIAJHUN WUISAX €BOJIOLIi, PO3BUTKY, CTAHOBJIEHHSA Ta TJI00AJIHLHOTO
nomupenns. Moro BUHMKHEHHs BigGyoCs W€ 10 BiJHOBIEHHS CTAaTYCy aHIJIHCHKOI MOBH SK
oQiIifHOI MOBHM JIep>KaBH, MTPOSBOM YOTO MOXHA BBAXKATH KOPOHAIIMHY IPOMOBY KOPOJIS
I'enpixalV 'y 1399 p. @opmyBaHHA aHIJIIOMOBHOTO OiOJiHHOrO JUCKYpCY BHIIEpEIKAIO
(dbopMyBaHHS aHTUIIMCHKOI JIep)KaBU I 4acTo CIpHIIMaNocsi HETraTUBHO IMpPEICTaBHUKAMU BIIAIU Ta
LIEPKBH, 3a 110 HOro 3aCHOBHHKY JOBEJIOCS MOIUIATUTHCA XKUTTAM y 1385 p., Koiu BiH momep BiX
THCYJIBTY.

biOniiftHuii  aHIJIOMOBHHMI  TUCKYpC, SKUW  BigpoawBcs Hampukinmi XIV cr.,, OyB
CaHKIIIOHOBAHHMH Ta MIATPUMaHUK KopoJyieM 1 1epkBoro juire Ha modatky XVII cr. Maibke nBa 3
MIOJIOBUHOIO CTOPIUYsl peiridiHuil aHrJIOMOBHUN JUCKYpC HE BU3HABABCS SIK TOH, 10 MAa€ MPaBO Ha
ICHyBaHHA. YCi MPUMIPHUKH AHTJIIOMOBHOI biOnii Biknigha, ki MOTpaAruBsUIA 10 TPEICTaBHUKIB
nepkBu abo o¢imiifHOT BIamM, CHOATIOBANUCS, a I1XHI BIACHUKHA TMiJJaBaUCS TOPTYpaM,
3aCy/UKYBAIMCS IO TIOPEMHOTO YB’SI3HEHHsI a00 HaBiTh 10 cTpatd. [lompwm Bci mi 3ab60poHHM Ta
BIWIy4YeHHs mepekiany bibmii aHrmiicekoro MoOBO, BHKOHaHOro Jlxonom Bikmidom, inei
AHTJIOMOBHO1 IIEpPKBH, penirii, ciayxoOm Ta bibmii Manm HEHMOBIpHY MIATPUMKY TPOMAIsH Ta
nomuproBanucs jaepxkaBoro. Ilicms cmepti Bikmida #Horo uwmcnenHi inmei, cepex  SKUX 1
nonynspusariss  biOomii aHTICHKOIO MOBOIO It i1  PO3yMiHHS OLIBIIICTIO HACEJCHHS,
MIPOJIOBKYBAIH TIPOTIATyBaTH «JIOJIAp/IM», Ha SKUX YacTO 4YeKana cyMHa noiis. Jlumie 3a Kibka
JIECATKIB POKIB OUIBIIICTH JOJapaiB Oyjia cTpadeHa W BOHM IEpecTaii OyTH 3arpo30i0 IIEpPKBi Ta
JepXKaBi, TPOTE pyX JONapliB Ta ifaei IEpKBU, B SKii MOBOIO CiyxOu, biOmii, MomuTBH €
HalllOHaJbHA MOBa, BXXe B cepeanHi XV cT. 3muBcs 3 Pedopmariiero, ieero sxoi Oya0 CTBOPEHHS
HAI[IOHAJILHUX LIEPKOB, SIKi CIUPAIOTHCS HA HAI[IOHATbHI MOBH.

Y XVI croniTTi nepkBa B AHIIIIT oTpuMaia HOBUH NMpuMipHUK niepekiany biomii. [{poro pa3y
MepeKiIagayeM Ta iIeHHUM HAaTXHEHHUKOM cTaB Bimbsm Tinman, skwii 3a cBiif JOPOOOK OTpHUMaB
tutyn «bateko anrmidicekoi bibmii» [Wilcox 2008]. Hocuth mepemnbadyBaHO, IO KaTOJWIIbKA
LIEpKBa HE MiATpUMYBaia ifiedl HallloHAJIbHOI IIEpKBH M He BU3HaBasa nepeksiag Hosoro 3amnosiry,
Skl Oyno BukoHaHO B 1526 p. Lleit mepeknan, Ha BiAMIHY Bia nepekiany Bikmida, BunaBaBcs Ha
IpyKapchbKOMY BepcTaTi THCAYaMM NMPUMIPHUKIB Ta JOCTABISABCS MopeM 110 bpuranii. BuryuuTn ta
3HUIIUTH TaKy KUIBKICTb OyJl0 HEMOXJIUBO, ToMy bionis TinOana mommproBaiacs KpaiHOHO 3
HeiimoBipHOIO mBHIKICTIO. Kopons ['enpix VIII miarpumyBaB imei KaToMUIbKOI LIEPKBU, TOMY
3HAYHI CWJIM HallpaBUB Ha 3HUIIEHHS bi06mii TiHgana Ta BUCTE)KEHHS CaMOTro aBTOpa Mepekiiay.

Mix biomismu Binbsima Tinnana ta [Ixona Bikiia icHYIOTs TpH roJIOBHI BIIMiHHI PHCH:

1) Bikmid mnepexnagaB 3 jaTtuHu (TOOTO poOMB mepekian 3 Tepekiany), TiHgam xe
MOCITYTOBYBABCS TEKCTaMH JIaBHBOEBPEUCHKOIO Ta JaBHBOTPEIIBKOI0 MOBAMH;

2) bibnia Bikmida icHyBana nuiie B pyKoONmHci W HE Maya Takoi KUTbKOCTI Komid, a bioumis
Tinmana oxpa3y BumaBajacs Ha JPYKapchbKOMY BEpCTaTi, TOMY 3MOTJa IIBUAKO MOUITUPHUTUCS
KpaiHOI;
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3) bibnis Bikmida Oyna kambKOBaHMM TMepekianoM, y Toil yac sk biOmis Tinmana Oyma
JiTepaTypHUM TNEPEKIaA0M, BiI3HAYAIACS BAAIUM I1100pOM aHTIIHCHKUX BIAMOBIIHHUKIB, 3aBISIKA
YoMy CTajla OCHOBOIO JUIsl IepIoi aBTOpr30BaHoi Bepcii — Bepcii Kopoms SkoBa.

VY 1526 p. BuiimoB nepeknan Hosoro 3amosity, a y 1535 p. — nepeknang Craporo 3amoBity
(Crapwmii 3anoBitT He € onHOOCIOHMM mepeknanoMm Tingana, Ha BiaMiny Big HoBoro 3amosity). ¥V
1534 p., ockineku [lama Pumchkuii BimmoBuB kopoito ['enpixy VIII y posnydenni 3 Karepunoro
AparoHcbKOI0, MOHapX pO3ipBaB CTOCYHKM 3 PUMOM i 3acHYBaB aHINIIKaHCHKY (IPOTECTAHTCHKY)
uepkBy. CynepewIinBUM BUTIISIAE TOW (PakT, 0 XOUY KOPOJIb 1 3aCHYBAaB MPOTECTAHTCHKY IIEPKBY,
BiH IIPOJIOBKYBaB BUCTEXKyBaTu TiHaauna, crioBigyBaua ineir Pedopmartii Ta mpoTecTaHTU3MY, SIKOT'O
B 1535 porti cxomwim B AHTBEPIICHI, CYAWIA, BU3HAIN BUHHUM Y €peci W 3aCyIuiu A0 CTpaTH Ha
Oararti. Tomac KpomBenb, mepmuii pagHUK KOpOJs Ta TOJOBHHM BiacroroBau Pedopmarii B
AmHrmii, 3acTynmuBCcsl 3a 3aCyIKEHOro, aje 1€ He MPHUHECIO JXOAHMUX pe3yibTariB. o cBoro
ocTaHHbOro JHsA y B’si3Huui (1936 p.) Tingan mpaiioBaB HaJ HepeKkiIalaMH PENirifHUX TEKCTIB.
Timo #oro cramuim, siK 1 BeIU4e3Hy KIIbKICTh Horo biomii, y 1520-1530x pp.

Bxe 3a wotupu poku (1539 p.) kopouns 'enpix VIII kapanHanbHO 3MIHUB TIyMKY i MiATpUMaB
BunanHs biomii anrmiicekoo MoBoro. [l bioimist otpumana Ha3By Benuxa bionia (the Great Bible).
HacTtynHuMu monynsspHUME BHIQHHSMU cTanu JKenegcvka bionia (1560 p.) Ta aHTIOMOBHA Bepcis
bionii /[yi-Patimc (1u1s1 KaTONMMKIB), 1m0 Buinia B 1582 p. Vike Ha mouatky XVII cromitrs B AHTIIIi
KopucTyBajiHcs OaraTbma Bapiantamu biOiii aHTIIiHCBKOI0 MOBOIO, Y YoMy KOpoiib SIkoB I Bupimus
HaBecTH Jia7. BiH caHkIlioHyBaB yHidikoBaHu# mepekiaa bioumii, mo cTaB BiZoOMUM IIiJ HA3BOIO
Bepcis Kopona Akosa, no mepeknamy skoi Oyno 3amydeHo 46 TiaymMadi-IIEpKOBHUX CITYKHTEIS.
[Ipotsirom 7 pokiB (1604-1611 pp.) BoHM TpaIfoBaiM Haja MEPEKIalaMd TEKCTiB PI3HUX KHUT
bi6mii. [IpumiTHUM € TO# (hakT, 110 B OCHOBY Nepekiaay 0yio nokiaaeHo TekcT Binbsama Tingana,
SKOTO caMe 3a IIeil mepekyiaj 3acyAWIn A0 CTPATH SIK €PETHKA.

1611 p. MOXHa BBaXaTW POKOM YTBEP/DKEHHS aHTIIOMOBHHUM OiOJIMHHMM JHMCKYpCOM CBOIX
no3uiiii. Hezabapom B 1620 p. anrmomoBHU# 010M1HHUN TUCKYPC MEPETHYB ATIAHTUYHHA OKEaH 1
noyaB nomwupioBatucss B IliBHIYHIN AMepulli, MOMyNISIPU30BAHUN NEPUIMMU TE€PECETCHISIMU-
MypuTaHaMH. 3r0J0M BiH MOIIMPHUBCS 1HIIMMU KOJIOHIsIMU bpuTtancekoi IMmepii, sika mpocTtsaranacs
BCiMa KOHTMHEHTAMH IJIAHETH, 3apOKYIOUH MIATPYHTS Ui (pOpMyBaHHS HAllIOHAJHHUX BapiaHTIB
616miitHOrO Muckypey. 3 1870 mo 1901 pp. y CHIA mpartoBanu Haa BUAAHHAM AMEPUKAHCLKOT
cmanoapmuoi éepcii bionii, Ha OCHOBI K01 Oyna onybnikoBaHa Hosa amepuxkancbka cmanoapmua
eepcisa bionii (1971 p.). Y 2011 porti, miggaBumck riodanizaiii Ta 3BEpHYBIIN yBary Ha pi3HHUITIO
MiX HalllOHaJBbHUMU BapiaHTaMmH, Oyna BunyuieHa Hoea midxcnapoona éepcis bionii. AHTIOMOBHUI
010JIIHII TUCKYPC 32 MaiKe MIBTOPH TUCSAY1 POKIB MTEPETBOPUBCS Ha TIIOO0ATBHHUN (EHOMEH.

3BakalouM Ha BCE BHILEHaBeleHe, y (OopMyBaHHI aHIIIOMOBHOro biGumiiHOro aucKypcy
MO’XHA BU3HAYMTH TaKi OCHOBHI MIEPi10/IH:

1) VII-XI cT. — 3apoKeHHsT aHTJIOMOBHOTO JUCKYPCY;

2) XI-XIV cr. — crarHaiisi aHTJIIHCHKOT MOBH Ta aHTJIOMOBHOTO JIUCKYPCY;

3) XIV-XVI cr. — BiIpo/KEHHS aHTJIOMOBHOTO TUCKYPCY;

4) XVI-XVII cT. — cTaHOBJEHHS aHTJIOMOBHOTO JUCKYPCY;

5) XVII-XX cT. — MOMmMpEeHHs aHTJIOMOBHOTO IUCKYpCY Ta (hOpMyBaHHS HalliOHAJIBHUX

aHTJIOMOBHUX JIUCKYPCIB;

6) XXI cT. — rmobami3alisi aHTTIOMOBHOTO JIUCKYPCY.

OTxe, y miACYMKY MOXXEMO 3a3HA4UTH, 10 O10MIMHMIA IUCKYpC B AHIIII pPO3BUBABCS
HelniHiiHO. 3apoauBiuck y VII cT., BiH po3BHBaBCs 1 MIATPUMYBABCS SK LIEPKBOIO, TaK 1 KOPOJISIMHU,
30kpemMa Anbdpenom Bemmkum. [3 HopmaHChKUM 3aBOIOBAaHHSM aHTJIOMOBHUM JUCKYPC 3HUK Ha
TPH CTOJITTS SIK TaKWid, BiH MoYaB BinHOBIOBaTuCs numie B XIV ct., komu [xon Bikmig 3pobus
noBHu mepmui nepeknan Cestoro Ilucema, 1 mepexxuBaB cranoBieHHs B XVI-XVII cr., xomm
Oynu cankmioHoBaHi nepeknaan Kauru Kuur.

VY cydacHOMY CBITI aHTJIOMOBHUM O107iHHUN MTHUCKYPC € METaHalllOHAJLHUM YTBOPCHHSM Ta
MIEPETBOPHUBCS HA OJIHY 3 PUC TOJOBHUX TTI00ATI30BaHOTO CBITY. AHTJIOMOBHHIA Oi10MiHMIA TUCKYpC
CTaB JKepesoM (ppa3eosiori3aMiB, SKi TOMUPWIMCS HE JIUIIE B TOBCAKACHHUN aHTJIOMOBHUM
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IMCKYpC, alle 1 B AMCKypcH iHIIMX MOB. JIOCHIDKEHHS HE € BHYEPIHHM 1 BIIKPHUBAE IIUPOKI
NnepcrneKTUBH MMOJATBII0T HAYKOBOT PO3BIIKH €BOJIIOIIT aHTIIOMOBHOTO 01011HHOTO JUCKYPCY.
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roJys 10. 1., MTAHTIOX B. O.
(Banopizvkuil HayioHanbHull YHiGepcumeni)

ABTOPCBKI HEPETBOPEHHSA ®PA3EOJIOI'T3MIB B AHTJIOMOBHOMY
PEKJIAMHOMY JUCKYPCI

VY crarTi po3risinanThes (YHKIIOHATBHO-IIPArMaTH4HI Ta MOBHI OCOOJIMBOCTI PEKIaMHOTO JHUCKYpCy. BaXIHBY poib y HbOMY
BIZIIrPalOTh CTIHKi CIIOBOCHONIYYCHHS, IO CIyXaTh €(pEKTHBHHUM 3aCO00M MOCHJICHHS BIUIMBY PEKIaMHHX TEKCTiB Ha aapecara.
Oco6nuBy yBary npuaijieHo aBTOPCHKHUM IIEPETBOPEHHSIM (HPa3eoIoridyHIX OJHHULIb.

Kniouosi cnoBa: pexknaMHHi JUCKYpC, ciioraH, (paszeosnoriuda oguHuIst, GyHKLUIT Gpazeosorizmis, aBTopchKka TpaHchopMalrtis.

Toay6 IO0. U., ITanTiox B. O. ABTOpCcKHe mpeodpa3oBanusi Gpa3eoOru3MOB B AHIIOA3BIYHOM PEKJIAMHOM JucKypce. B
CTaThe PacCMATPUBAIOTCS (HYHKIIMOHAIBHO-TIPArMaTHIECKHE M SI3BIKOBBIE OCOOEHHOCTH PEKJIAMHOTO JUCKypca. BaxkHyio poib B HEM
UTPAIOT YCTOWYMBBIE CIOBOCOYETAHHMsS, KOTOPHIE CIIyXKaT A(P(HEKTUBHBEIM CPEICTBOM YCWJICHHS BIMSHUS PEKIAMHOTO TEKCTa Ha
aznpecara. Ocoboe BHIMaHUE yJeIsIeTcss aBTOPCKUM IPeoOpa3oBaHusIM (Hpa3eoIOTHIECKHUX SIMHUIIL.

Kniouesvie cnosa: pexaammuulli  OUCKYPC, Cl02aH, (hpaszeonozuueckas eOuHuyd, @YHKyuu pazeonosusmos, asmopcKast
mpancgopmayus.

Golub Y. I, Pantiukh V. O. Author’s Transformations of Phraseological Units in the English-language Advertising
Discourse. The article deals with functional, pragmatic and language peculiarities of the English-language advertising discourse, in
which different forms of language and various linguistic, visual, audio techniques are employed to appeal to potential buyers in order
to promote certain products and services. In our everyday lives we meet advertising in many forms — from printed media, television
commercials, billboards, Internet. Advertising serves many functions (informative, social, ideological, economic, educational,
manipulative). But its main function is promotional: to draw our attention and keep in our minds the availability and desirability of a
product, service or brand, to motivate us to choose it. In order to achieve this aim and to get the predetermined response advertising
texts must be attractive and memorable. Phraseological units belong to those powerful language means which increase their
pragmatic potential. Phraseological units are stable word-groups characterized by a completely or partially transferred idiomatic
meaning, inability of syntactic expansion and variation of constituents, restricted scope of grammatical forms of components.
Classifications of phraseological units are based on different principles: semantic, structural, functional, etymological, thematic,
stylistic.

Phraseological units of all types are used in advertising texts. They have nominative, cognitive, communicative functions. From the
point of view of pragmatic potential of phraseological units stylistic, directive, accumulative, evaluative functions are distinguished.
Stylistic function conveys the connotative aspect of the advertising utterance. Accumulative function reveals the empirical
information summarized in one short phrase. Directive function aims the potential buyer at making the right decision to buy the
advertised product. Evaluative function expresses the subjective attitude of the author towards the product advertised in the
campaign. According to the degree of preservation of the form and meaning of phraseological units they are divided into pure and
transformed idioms, the latter are subdivided into paraphrase and interpreted phraseological unit. Pure phraseological unit in the
advertising text is the unit which didn’t undergo any formal or semantic modifications. Paraphrase is an idiom the constituent of
which was modified or another lexical unit was substituted for it. Interpreted idiom is a phraseological unit the general meaning of
which was changed due to marketing purposes and its semantic and pragmatic planes are modified to suite advertising context.

Key words: advertising discourse, slogan, phraseological unit, functions of phraseological units, author’s transformation.
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Pexnama 3aiiMae BaXkJIMBe Miclie Y Cy4aCHOMY JKUTTI CycHiibcTBa. BoHa nmpucyTHs Ha panio,
TeneOavyeHH1, Ha CTOPIHKAX Ta3eT 1 JKypHAJB, Y TPOMaJChKOMY TPaHCIIOPTi, B iHTepHETI. Pexnama
BUKOHYE Taki (QyHKUIi, K iH(pOpMaliiiHa, MaHIMYJIATUBHA, COLialbHA, EKOHOMIYHA, €CTETUYHA,
171e0JIoTiYHa, TPOCBITHHUIIbKA [MuxaitioBa]. PeknamMHI TIOBIJOMIJIGHHSI TIepelarOTh HEOOXITHY
iHpopMallilo PO HassBHI TOBAPH Ta IOCIYTH 1 CIOHYKAIOTh CIIOKUBAYiB 10 iX mpuadanHs. Takum
YUHOM, peKjaMa CTa€ 3aco00M MAapKETHHTOBOI KOMYHIKallii, 3a0e3Meuyrodr 3B'S30K MK
BUPOOHHMKOM Ta CIIOKHBAYEM.

Pexnamuuii muckypc — 1e pi3HOBHJ PEKJIaMHOI KOMYHIKalii, B sKid CTBOPIOIOTHCS Ta
PO3MOBCIOKYIOTbCS  1H(GOPMATHBHI, OOpa3HI Ta CYITECTMBHI TEKCTH, IO IPOCYBAIOTHCA Ta
OIIAaUYIOTHCS PEKIaMOJABIEM 3 METOI0 CIIOHYKAHHS CIOXKMBayiB Ha MPUJI0aHHS pPEKIaMOBaHHUX
toBapiB [bepnanckas 2008, c. 3]. PeknmamHMii TUCKYypC € KOMIUIEKCHHM SIBUIIEM, BiH BKIIIOYAE
BepOabHy, Bi3yajbHY, 3BYKOBY, TaKTUJIbHY, CMakoBYy CKJafoBi. OCOOJMBICTIO PEKIAMHOTO
IHMCKYpCY € HOro mparMaTHYHa Opi€HTalis, HeOOX1HICTh 3IHCHEHHS BIUIMBY Ha aJipecara 3 METOIO
CTUMYJTIOBaHHS Oa)KaHO1 JJIsl PEKJIaMO/IaBIIs MOBEIIHKH. E(QEeKTHBHICTh BIUIMBY PEKJIAMHHUX TEKCTIB
Ha ajpecara 3aJeKUTh BiJl 06aratbox (akTopiB, cepel AKHX BEIUKY POJb BIIIrPalOTh JIHTBICTUYHI
3acobu. PexnmaMHUil TeKCT Mae MPUBEPHYTHU yBary yuTauya, Bpa3UTH HOro, BUKIUKATH MO3UTHUBHI
emorii Ta mpueMHi acomiamii. OOpa3HICTh 1 eMOIIWHICTE CTBOPIOIOTHCS 32 PaXyHOK IIMPOKOTO
BUKOPHUCTAHHS CJIIB 3 KOHOTATHBHMM 3HAYEHHSM, CTHJIICTUYHO MapKOBaHUX MOBHHUX OJIMHUIIb,
(bpazeonori3mis.

Pexnamuuii muckypc € 00’€KTOM BUBUYEHHs 0araThbOX HayK, y TOMY YHWCJl W JIIHTBICTHKH.
Cepen BITUM3HAHUX Ta 3apyODKHHMX JOCHITHHKIB pEKJIaMM MOXKHA Ha3BaTH TaKWX BUCHHX, SK
10. C. bepnanceka, B. O. Muxaitnosa, I'. Kyk, JI. [Ipokrop. Ilpu 1iomMmy po3rasgatoTbesi BUIA 1
¢byHKLI{ peKIaMHUX MOBIOMJIEHb, MEXaHI3MHU BIUIMBY Ha PELUIIEHTA, BUKOPUCTAHI JIHTBICTUYHI
3aco0u. OmHaK, OCKUIBKHA PEKJIaMHUN JUCKYPC 3a3HA€ MOCTIMHUX TpaHchopmalliii Ta 3MiH, HOTo
BUBYCHHS HE BTPAUa€ CBOET AKTYAJIBHOCTI.

MeTo10 HaIIOro JOCIIHKEHHS € BUSABICHHS 0COOMMBOCTEH (DYyHKITIOHYBAHHS 1HIUBITyaIbHO-
aBTOPCHKHX TpaHC(HOPMOBAHHUX (PPa3eoSOTIYHUX OJAUHUIL B AaHTTIOMOBHOMY PEKJIAMHOMY JTHCKYpCi
O06’e€KkTOM JOCTIPKCHHS € CJIOTaHW TPOBIAHUX CBITOBUX OpEHIIB, a MpPeaAMeTOM BHUCTYNAIOTh
(GyHKIIOHATBHO-IParMaTU4HI Ta CEMAaHTHYHI OCOOIMBOCTI MOAM(DIKOBaHUX (Hpa3eoqOriuHUX
OJIMHUIb, SIK1 BXOJATH /10 iX CKIIady.

3a BusHaueHHsiM O. B. Kynina, ¢pazeosnorizm — e cTiiike ClIOBOCIOIYYEHHS 3 YCKIIaIHEHOIO
CEMaHTHKOIO, SIKE HE YTBOPIOETHCS 3a ICHYIOUMMHU CTPYKTYPHO-CEMAaHTUYHUMU Mojensimu [KyHnun
2005, c. 4]. Cepen ocHOBHHMX O3HaK (h)pa3eosori3My Ha3WBAIOTh: TIEPEOCMHUCIICHE IITICHE 3HAYCHHS,
HasBHICTh OOpa3HOi OCHOBH, 1TIOMATHYHICTH (3B’SI3aHICTh) 3HAYCHHS, EMOIIHHE-EKCTIPECUBHE
3a0apBJIeHHS, IParMaTUYHUN MOTEHIliall, HE 3/1aTHICTh CHHTAaKCHMYHOTO IMOIIUPEHHS 1 BapilOBaHHS
KOMITIOHCHTIB, JOCHTh BY3bKE€ KOJIO BXKHUBaHHS rpamMatudHux ¢popm kommoHenTiB [Kaminceka 2011,
c. 123]. Bume3a3sHadyeHi O3HAKH POOJSTH CTIMKi CIOBOCIIONYYEHHS MOTYXHHUM EKCIIPECHBHUM
3ac000M, 1110 1 00YMOBIIIOE X IIUPOKE BUKOPUCTAHHS Y PEKIAMHOMY JUCKYPCI.

OcHoBHUMH (GYHKIISIMH  (Ppa3eosOTIYHOI  OAWHUIN €: KOMYHIKaThBHa ((pa3eosnorizsMu
CIIyTYIOTh 3ac000M CHUIKyBaHHS a00 TOBITOMJIEHHS Oyab-ikoi iHdopMmarmii mpo 00’ €KT);
HOMIHATHUBHA (CITIBBITHECEHICTh 3 00 €KTaMH peajbHOTO CBITY, BKJIIOYAIOYH CHUTYyallii, a TaKOX
3aMiHa IIMX OO’€KTIB B MOBJICHHEBIM IIsUIBHOCTI  (Ppa3eoyOTiYHUMHU  HaWMEHYBAaHHSIMH);
Mi3HaBajgbHa (KOTHITHBHA) — OTMIOCEPEKOBAHE MI3HAHHIM COIIaIbHO-/IETEPMIHOBAHE BiJI0OpayKEHHS
00’€KTIB pEaNbHOTO CBITY, SIKE JomoMarae ix 3po3ymiTH. Ili3HaBanbHa 1 HOMiHaTHBHA (DYHKIIT
peani3yloTbCsi B KOMYHIKATHBHIN, CTBOPIOIOYH MIAIEKTUYHY €IHICTh. Y IIbOMY MPOSIBISETHCS
iepapxiuHicTh GYHKIIIOHATBHOTO aciekTy ¢pazeosoriunoi cucremu [Kynun 2005, c. 58 ].

3 morysy nparMaTHYHOTO MOTEHIany (pa3eosioriyHOl OJWHMIN, BUAUISAIOTH Taki (QYyHKITIT,
SK CTHJIICTHUYHA, KYMYJSTHBHA, TUPEKTUBHA, OLlIHHA Ta pe3tomyroda. CTuinicTuyHa QyHKIS — 1€
0co0MBa ITIJIECIIPSIMOBAHICTh MOBHHUX 3ac00iB JUIA JOCSITHEHHS CTHJIICTHYHOTO e(deKTy 3i
30€peKEHHSIM 3arajbHOTO 1HTEJIEKTYaIbHOTO 3MICTY BUCIIOBIIOBaHHSA. BoHa pearnizye KOHOTaTHUBHI
ocobmuBocTi (paseosorizmy. KymynaruBHa (yHKINIS BIACTHBA MPHUCIIB M, SIKI € y3araJbHEHHSIM
KHUTTEBOTO JIOCBIy Hapoay, JOCBiy, IKU OTPHUMAaB 3arajbHe BU3HAHHS 1 pealli3yeTbcs B MOBI Y
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BUTJISAA1 mopanu, npono3uuii. s QyHKIis TiCHO MOB’si3aHa 3 IUPEKTHUBHOIO, sIKa O€3M0cepeIHbO
HarpaBJisie, BIUIMBa€, BUXOBYe Ta (popmye ocobucticth. OmiHHa (yHKIS peami3ye Cy0’ €KTHUBHE
CTaBJICHHS aBTOPa JI0 00’ €KTHBHOI PEATbHOCTI, SIKE BUPAXKAETHCS B TIO3UTHBHOMY 200 HETATUBHOMY
BIIHOIIEHHI JI0 TIEBHOTO MpEaMEeTa OTOUYHYOro CBiTy. Pe3tomyroua (pyHKIlIS Moisirae B TOMY, IO
(bpazeonori3amM € KOPOTKUM PE3FOME TIOTIEPETHHOTO BUCTIOBIIOBAHHS.

VY HaykoBi{ JiTEpaTypi BUCBITIFOETHCS 3HAYHA KUIBKICTh KiIacudikaiiii ¢ppa3eosiorizmis, 1o
3aCHOBYIOTBCSI Ha PI3HMX KpUTEpiAX (CEMaHTHMYHOMY, CTPYKTYpHOMY, (YHKIIOHAJIHHOMY,
€THUMOJIOTIYHOMY, TEMAaTUYHOMY, CTHJICTHYHOMY). Y pEKIaMHUX TEKCTaX BHKOPHCTOBYIOTHCS
(bpa3eosioriyHi OAMHULI PI3HUX THIIIB, IPH LIbOMY BOHU YaCTO 3a3HAIOTh aBTOPCHKUX MOAM(DIKAIIiH.
Bigmosizno g0 kmacudikamii 0. C. bepnancekoi  [bepnanckas 2008, c¢. 76], criiiki
CJIOBOCHIOJIYYECHHS MOJUIAIOTHCS HA YUCTI (Ppa3eosiorizmu, sKi 30epiraloTh CBOE MEPBUHHE 3HAYCHHS
1 dhopmy, mpoTe BimoOpaxkaroTh peanii PeKIaMOBaHOTO TOBapy, Ta aBTOPCHKI TpaHCHOpPMOBaHI
¢bpazeonorizmu, cepes AKUX BUIUIIOThCS apadpas3u i HepeocMUcieHi ppazeoorizMu.

TpancdopmoBanmii QpazeonorizaMm — 1e «Oyap-siIKe BIIXWUICHHS BiJ 3arajJbHONPHUHATOL
HOPMH, 3aKpIIUICHOI B JIGKCUKOTpaidyHUX JDKEpesax, a TaKoXX IMIpOBi30BaHA 3MiHAa B
CKCIPECUBHO-CTUIICTHYHMX Iitsax» [['yceitnoBa 1997, ¢. 7]. Ilig mapadpa3om po3yMiroTh 3aMiHy
olHOTO cioBa abo 1ol ¢pa3u Ha Ha3By OpeHmy. Ilepeocmmcienmii dpaseonorisMm — 11e
¢dpaszeosoriam, MmO 3MIHIOETbCA BIANOBIAHO 10 IHAWBIAYaJbHUX TNOTped aBTOpa, SKHM ioro
BUKOPHUCTOBYE JIJIsI PEKJIaMyBaHHS CBO€T MTPOTYKIIii.

Knacudikamii aBTOpcbkux TpaHchopmaniii Gppa3eosoriYHuX OJUHMIb MPEJICTABICHO Y Psii
pobit [ApcenTtheBa, JlaBumenko, JlaBmerbaeBa 2006]. Cepen HaWOUIBII YXHUBAHUX THIIIB
MEePETBOPEHHh MOKHA HA3BATH TaKi :

1. OxazioHalbHa KOHKpETH3allii 3HA4YeHb — BBEICHHs aJl €KTUBHUX a00 aaBepOiaJbHUX
KOMITOHEHTIB, SIKi KOHKPETHU3YIOTh Yac, MicClle, MOJIit0 a00 0co0y.

2. Oka3zioHanpHa CyOCTUTYIIIS a00 JIGKCUKO-TpaMaTUYHa 3aMiHa — 3aMiHa OJIHMX KOMITOHECHTIB
(b pazeonoriyHOl OMHUIIL HA 1HII CEMAaHTHYHO MOII0HI.

3. OkasioHallbHa EKCIpEeCHBI3allisi — BBEICHHS KOMIIOHEHTIB, IO IMiJICHIIIOIOTh E€MOIIHHY
eKCIPECUBHICTb TEKCTY.

4. OxkazioHanpHa iHTeHcU(iKamis (pa3eoqoriyHOI OJMHHMIN — TimepOosi3allis ysSBICHb PO
Oy/b-sKUl 00’ €KT PeasbHOTO CBITY.

5. [TlepecraHoBka KOMIIOHEHTIB (Ppa3eosIOTIYHOI OJWHUIII — KOMIIOHCHTH 110MH
B3a€MO3aMIHIOIOTh OJIUH OHOTO.

Ha ocHOBI pexiiaMHHX CJIOTaHIB BIJOMHX KOMITaHii, BUOpAHHUX 3 IHTEPHET pecypcy Best ads
on tv, MU TIPOAHAIII3yeEMO OCOOJMBOCTI BXKMBaHHs (Ppa3eoOriyHUX OJMHUIL Ta IXHIH BIUIMB Ha
IMOTEHIIHOTO CIIOKUBaya.

Tak, B OCHOBY ciiorany BiZJOMOi aMepHUKaHCHKOI KOpPIIOpaIllii Mo BUTOTOBJIECHHIO KOMIT IOTEpiB
Easy as Dell («iecko sk Dell»), Oyno nmoknaaeHo (pas3eosioriaMm easy as pie, 10 O3Ha4dae "very
easy" («Oyace necko»). BHUKOpPHCTOBYIOUHM ILieli BUpa3, KOMIaHis iHQOpPMYye MOKYILiB, IO 3
3alpOMOHOBAHUM TOBapOM IMpo0JieM He Oyzie, KOPUCTYBAaHHS TaKOK TEXHIKOI HE BUMArae »OIHX
3YCHJIb, TOJIOBHE 3aBJaHHS MOTEHLIHHOTO MOKYIILS — IPOCTO HACOJOKYBATHCS MPOLIECOM pOoOOTH
Ta il pesynapratamu. MomudikoBanuii ¢Gpa3eosiorizM € MPUKIAIOM OKa3i0HAJIBHOI CYOCTHTYIIII,
OCKUTBKH Y HHOMY JIEKCHUYHY OJIMHUIII0 pie Oyno 3aMiHEHO Ha Ha3By Kommadii Dell, To6To iM’s
3arajgpHe OyJI0 3MiHEHE Ha BJIACHY Ha3BY, IO 3a0€3MeUnsio 30€peKCHHS CTPYKTYPH CTIHKOTO
CJIOBOCHIOJIYYEHHS Ta MOIM(iKallit0 HOro 3HAYEHHS.

Mennunuii 3aknan Myojin-kan Brain Clinic, skuii crnemiami3yeTbcsi Ha HEHUpoOXipyprii Ta
HEBPOJIOTii, BUKOPUCTAB CJIOTaHOM CBO€1 KJIIHIKH JOCUTh PO3MOBCIOKCHUH (pa3eosiorizMm time is
money («yac — epowsi»), 3aMIHMBIIM JIGKCUYHY OJIWHUIII0 money Ha brain, B pe3yiabTaTi 4oro
3’sIBUJIOCS TpaHC(hOPMOBAaHE CTIMKE CIIOBOCIOJYYCHHS time is brain («uac — Mo030Kk»), MO €
MPUKJIAIOM OKa3iOHaIbHOI iHTeHCHiKamii. 3HaUeHHS BUXITHOI 11I0MH CTOCYETHCS MaTepialbHOI
chepu KUTTS JIIOJIMHU 1 BKa3ye Ha Te, 110 HE TOTPIOHO BUTpAYaTH Yac Ha PO3MOBH a00 CIIpaBH, SKi
HE MPHUHOCATH NMPUOYTOK, a HABIAKU 3aBaXKalOTh. Y HOBOMY (Ppa3eoiiori3Mi akIeHT poOUTHCS Ha
OJTHOMY 3 HalBa)XXJIUBIIIMX OPTaHiB JIIOJUHH — TOJIOBHOMY MO3KY, IPOOJIEMH 3 SKHM TEPEIIKOASTh
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JIOAMHI JIOCATTH YCHiXy y Oyab-skiii cdepi nisimbHOCT. OCHOBHE 3aBIaHHA KITIHIKH — IIe
MIKJTYBaHHS TIPO 3I0POB’sI MAII€HTIB, TOMY BOHH HAaroJomyOTh, IO HE MOTPIOHO MapHO BUTpaYaTH
yac 1 3abupatu B ce0Oe INAHC >KUTH Ha TOBHY cuiy. Jlikapi paasTh 3BEpHYTH yBary Ha CBOI
npoOjeMyd Ta 3alHATHCA iX BHUPINICHHSIM HeraiHo. PexmaMHUN TEKCT B 1UJIOMY HOCHUTH
iHpOopMaTUBHUI XapaKTep, OCHOBHUI BIUIMB CIPSMOBAHO HA MOTEHIIMHUX MAIlIEHTIB.

Hocuth Bigoma ipiaHiackka kKommaHis Guiness 3aliMaeThCsl TTUBOBAPIHHAM Ta BHUITYCKa€
BJIACHUHM MpOAYKT. il pexiaMyBaHHS CBOrO OpeHIy MapKeToIoru odopanu ¢paseonorism in black
and white ( «uopHum no 6inomy»), skt OyJo MOKJIAIEHO B OCHOBY CIIOTaHy not everything in black
and white makes sense («mne 6ce, wo 006’conye uopue i 6Oine, mae cenc»). MoaudikoBaHUI
(bpa3eonori3aM € MPUKIAJAOM OKa310HAIBHOI €KCIIpecHBi3allii, OCKIJIBKU IIEH CIIOTaH HAroJoIly€e Ha
TOMY, IO He Oynb-siKe MO€THAHHA «O1J0ro» Ta «4OPHOTO» CTBOPIOE JIOBEPIICHUN MPOMYKT.
3a3Buuail YopHUH Ta OLIMH KOJIBOPU MPOTUCTABIISAIOTHCS OJIUH OJHOMY Ta CIPUIMAIOTHCS Pa30M SIK
I0Ch HECyMICHE, SK Take, [0 Mae€ MPOTHJICKHI BIacTHBOCTI. IIpoTe y pekiiaMHOMY cioraHi
3HAUEHHS [UX JICKCHYHUX OJMHUIIL HE MPOTUCTABISIOTHCS, & HABIAKH TOEIHYIOTHCS, OCKUIBKH
pEeKJIaMOBaHUN BHJI MMBa MAa€ BJIACTHBOCTI TEMHOIO Ta CBITIOro Hamor. OTKe, CTOCOBHO MHBa
Guiness TIO€THAaHHS TEMHOTO Ta CBITIOro (4OpHOro Ta OiJOr0o) HE € YMMOCh HE3BUYAMHHM, a
HaBIIaKH, TaKa €HICTh BeJle /10 YTBOPEHHS MPUHIMIIOBO HOBOTO cMaky. I came 1 i7est 3HaXOAUTh
CBO€ BHP&XEHHsS Yy CJOraHi KoMmadii. 3a JomoMororo (pa3eosioriyHoi OAMHUIL BiOyBaeThCS
nepenada iHdopmarlii Ha MiJACBIAOMOMY piBHI. BXuBaroum 3amnepedHy 4YacTUHY nof, KOMITaHis
aKIEHTye yBary Ha CBOIM MNpOAYKLii, 3aJMIIAlOYM 11033]y KOHKYpPEHTIB, a B IO€JHAHHI 3
3aiiMEHHUKOM eVverything 1iei BUCIIB Ma€ OUTbIIHNN eMbaTHIHuN eeKT.

Awmepukanceka fovipHs kommanis Coldwell Banker 3aciiyroBye Ha JTOBIpY CBOiX KIII€HTIB
yXe 6arato pokiB, AJIs MATBEPKEHHS CBOTO CTaTyCy BOHA oOpayia TaKWi BHCIIB, sIK Where dreams
come home («de mpii npuxodsms 0000My»). 3a OCHOBY Oylo B35TO ()pa3eoyOTidyHy OTUHUITIO
dreams come true («umpii 30ysaromwvcsi»). BinOymnacs okaszioHaJlbHa KOHKPETH3allisl 3HAYCHHS,
OCKIJIBKH 11ei TpaHchopMOBaHUil (ppa3eosorizM BKazye HE MPOCTO Ha Te, 110 Mpii 30yBaroThe4, a Te,
0 BOHM 30yBalOThCS TPSAMO BAOMA («IPUXOIATH JOAOMY»), TOOTO CIIOCTEPIraeTbes
KOHKpeTm3amis Micusg gii. Kpim Toro, y meperBopeHoMy (paszeosioriami  BiIOYBAa€ThCS
KOHKpETHU3allisl IEKCHYHOTO 3HAUCHHS CJIOBa dreams, OCKUIbKHA B PEKIAMHOMY CIIOTaHi MiJ| MpisiMU
MU po3ymiemo rpoiri. OCHOBHOI METOIO I[hbOTO BHCJOBY € NMPUBEPHEHHS YBard MOTCHIIIHHUX
KIII€HTIB Ta 320XO0UYEHHS 1X JI0 MOAJIBIIIOI CIIBIPAIli 3 KOMITaHI€I0.

AMepuKaHChKa TOPTiBeIbHA KOMIIaHisl Target NOCUTH BAAJIO BUKOPHUCTAIA 1IOMY give more
expect less (Oasatime Oinvute, ouikylime meHuie) B peKiaMi CBOTO TOBapy, TpaHc(opMyBaBIu ii y
BUpa3 expect more, pay less (ouikyime Oinvuie, niamims menute), TOOTO BiAOynacs okazioHAIbHA
CyOCTUTYIIISI Ta TIepecTaHOBKAa KOMIOHEHTIB. CTpykTypa ¢pa3eosioriyHoi oauHHMIN 30epirmacs,
HEMae 3aliBUX CIiB, fKi O TUIBKM YCKIaJHWIN PO3YMIHHS LBOTO BHUpasy. [Ipore 3HadyeHHs
MoAn(iIKOBAaHOTO (hpa3eosori3My BiAPI3HAETHCS BiJ TMEPBUHHOTO, TOMY III0 OCHOBHA (pitocodchka
JyMKa cTajia OiIbIl MPU3EMIICHOI0, CIIOKUBAIbKOI0. [I0TeHIIiHI TOKYTIIII 3aBX/I1 CIIOIIBAIOTHCS HA
OlIbIIIe, KOJIM 3aMOBIISIFOTH 1 KYITYIOTh TOBap, IPH I[bOMY KOMITaHisl 0011[si€ BUCOKY SIKICTh TOBapy 3a
MEHILIOIO LIHOIO.

Binoma amepukaHchbka KoMIaHisi Apple y CBOEMY peKIIaMHOMY CJIOTaHI BHKOpPHCTala
dpazeonorizm an apple a day keeps the doctor away («xmo sa61yKo 6 Oenv 3’i0ae, y moeo nikap He
byeae»). lle mepeocMmucnenuii ¢ppaseonoriam, Tomy mo (HopMaTbHO y HhOMY HIYOT0 HE 3MIHEHO,
MpoTe JIeKceMa apple akTyami3yeThCsl OJJHOYACHO y JBOX 3HAYEHHSX: Y BHUXIJIHIA (pa3eosoriyHiit
onuHUI apple — e GPYyKT, IKUH MICTUTH 31130 Ta 1HII BITaMiHH, IO € HEOOXITHUMU /ISl HAIIOTO
3I0pPOB’sl, B CJIOTaH1 — I1€ TAKOXK Ha3Ba OpPEHIY TEXHIKH, sIKa JJOTIOMArae y TMOBCSIKICHHOMY JKHUTTI Ta
BXKE CTajla HEBiJ €EMHOIO YaCTHHOIO JIOACHKOTO OYTTs, X0ua Ma€ OCUTh HETATUBHUU BIUIMB Ha
opraHizm. OJIHaK CIIOKKWBayl HE 3BEPTAIOTh yBary Ha MOJKJIMBI HETaTUBHI HACIIIKH KOPUCTYBaHHS
PEKIaMOBAaHOIO0 TPOAYKIIIEI0, OCKUIBKH yBara CKOHIIEHTPOBaHA Ha TIO3UTHBHIA KOHOTAMii
BHXIJTHOTO (Dpazeosiorizmy.

SInoHchka KoMMaHis Asics, sika Ma€ JOCUTh TMOMYJISPHY JIIHII0 CIOPTUBHOTO OJISITY Ta B3YTTS,
oOpana cimoraHoMm cBOe€l Mapku ¢paszeonorism sound mind, sound body («y 300posomy mini
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300posuti dyx»). lle unctuii ppaszeosorizm, KUl HE 3a3HAB aBTOPCHKOT TpaHc(opMallii, OCKUIBKU
30epexeHe HOoro NepBUHHE 3HAUYEHHS Ta CTPYKTYpa. 3aHATTS CHOPTOM — II€ IUIIX 0 (Pi3UUHOro Ta
JYIIEBHOTO 3JI0POB’S, IO € BAXJIMBUM JJIS JTIOJIeH OyIb-sIKOTr0o BiKy, (DiHAHCOBOTO Ta COIIaIbHOTO
MOJIOKEHHS. A MPaBWIBHO MigiOpaHi CIIOPTUBHUM OJST Ta B3YTTS — rapaHTisl YCHIIIHOCTI 3aHSATh
croptoM. TakuM YMHOM, HE TepEeHacCUYEHUN 3aiBOIO 1H(POPMAITIETO, JIETKUI AJIs 3araM’ STOBYBaHHS
PEeKJIaMHUI1 cJI0TaH MPUBEPTAE YBAry MUPOKOI LIJILOBOT ayAUTOPii.

TakuM YWHOM, TIPOBENCHE JOCIHIDKEHHS JO03BOJISE MINTH BHCHOBKIB TIpO Te, IO
¢bpa3zeosioriyHi OJUHMIII BHCTYIMAIOTh €()EKTUBHUM 3aCO00M BIUIMBY Y PEKIAMHOMY JHCKYpPCI.
Buxopucranns ¢paseonoriamiB y yuctomy abo Moau¢iKOBAaHOMY BHTJISAII POOUTH pPEKIaMHHI
CIIOTaH BIyYHUM, SICKPaBUM, JIETKUM JIJIsl 3amaM’ ITOBYBaHHs. HallOimbI momupeHuM aBTOPCHKUM
MEPETBOPECHHAM (hPa3eoJIoTi3MiB Y MpoaHaIi30BaHOMY MaTepialli € OKa3ioHaJIbHA CYOCTHTYIIIS, sSKa
nepeadavae JEKCHKO-TPAaMAaTUYHY 3aMiHy OJHOTO 3 KOMIIOHEHTIB (Ppa3eoyoTi4HOI OJUHMIN, IO
JT03BOJISIE QIaNTYBATH (Ppa3eosiori3M 0 peKJIaMHHUX MOTpeO KOMITaHii.

[Tomanpiri mepcmeKTHBH JOCTIIKEHHS IOB’S3aHI 13 BUBYCHHSM I1HIIMX MOBHHX 3ac00iB
TT1IBUIIICHHS BIUTMBY PEKJIAMHHUX TEKCTIB Ha ajipecara, 30KpeMa MapoHIMIYHOI aTpakIii.
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JEPEBSAHKO 10. M.
(3anopizvkuti HayioHanbHUL YHi6epcumen)

MOBJIEHHEBUH ETUKET IK ETHOCEMIOTUYHHWM BUAB KYJIbTYPH

VY craTTi po3rnsHYTO ()EHOMEH MOBIICHHEBOTO €THKETY B CEMIOTHYHOMY ACIEKTi; AU(EPEHIIOBAHO MOHSATTS «BBIWIMBICTE» Ta
«eTuKeT». [IpoIeMOHCTPOBaHO yHIBEpCABHUN Ta KyJbTYPO3YMOBJICHUH XapaKTep eTUKETHHUX 3HaKiB. [IpoaHanizoBaHO BepOalbHi i
HeBepOaJIbHI CKIIaJAHUKK PUTYaIy, SIKHA IPEACTABICHO SK CTAly €TUKETHY CUTYAL[iIO0.

Kniouosi cnosa: mosnennesuil emukem, emuKemHuull 3HaK, YHIGepCais, KyibmypHa cneyu@iunicmo, KyibmypHUull KOO, pUmyaJ.

Jepepsinko 0. M. PeueBoii 3THKeT KaKk 3THOCEMHOTHYECKOe IpPOsIBJIEHHEe KYJbTYpbl. B crarbe yzeneHo BHUMaHUe
paccMOTpeHHI0 eHOMEHa PeueBOro 3THKETa B CEMHOTHYECKOM paKypce; AuddepeHIMPOBAHbI IOHATHS «BEXIMBOCTb» H «ITHKET».
IMponeMoHCTpUPOBaH YHUBEPCANBHBIA U KyJIbTypOOOYCIOBICHBII XapaKkTep ITUKETHBIX 3HaKOB. [IpoaHanu3npoBaHbl BepOaIbHEIC 1
HeBepOaJbHBIE COCTABIIIONINE PUTYaa, KOTOPBIA pacCMOTPEH KaK yCTOWYMBAsK STUKETHAS! CUTYaI[Vs.

Knrouegvie cnosa: peuegoii smukem, SmMuKemublil 3HAK, YHUBEPCANUsl, KYIbMYPHAS CREYUDUUHOCTb, KYIbIMYPHBII KOO, DUMYA.

Derevianko Y. M. Speech Etiquette as an Ethno-semiological Manifestation of Culture. The greatest attention in the article is
given to consideration of speech etiquette in semiotic perspective as a kind of symbol system. The article emphasizes the necessity of

42



Ne 72 (2017)

differentiation between the concepts "politeness" and "etiquette". Etiquette is a universal phenomenon that is updated in speech and
behavior regardless of the geographical location and the time of the functioning of the culture. Etiquette is not the same as politeness,
which is only a part of the etiquette rules. The difference between concepts also consists in motivating the choice of speech means.
The article reveals the universal and culturally-determined character of etiquette sign. Structural knowledge about the mentality of
people and the world is expressed in cultural signs. According to semiotic approach to the study of sign systems, universal, general
and specific etiquette signs of different cultures can be determined. Etiquette is a set of universal pattern signs that can satisfy the
cultural requirements of different people. They are updated in the standard situations of acquaintances, appeals, greetings, farewells,
apologies, gratitudes, etc. A special language of communication is formed on the basis of universal stereotypes of etiquette behavior
in everyday life situations. The cultural conditionality of the etiquette is manifested in peculiar forms of realization of symbolic
content, the priority of verbal or nonverbal coding of information, as well as in choice of coding means.

The paper focuses on verbal and nonverbal components of the ritual, which is presented as a stable etiquette situation. The ritual is an
important way of conveying cultural information related to internal rules and norms within a particular culture. The linguistic
accompaniment of a certain ritual may vary significantly depending on cultural values. However, within a particular culture, the form
and meaning of etiquette signs, which are represented by stereotyped speech formulas, will be stable and predictable within the ritual.
Keywords: speech etiquette, etiquette sign, etiquette universal, cultural specificity, cultural code, ritual.

ETuker € HEBiJl'€MHOIO YAaCTHHOIO KYJIbTYPHO-COLIAIBHOIO JKUTTS JIIOJUHH, TOMY HAyKOBI
pPO3BIIKM, TOB’Si3aHI 3 IKUM (EHOMEHOM, TOBCSKYAC MPHUBEPTAIOTH yBary JIOCHITHUKIB. Y
MOBO3HABCTBI IIe HE BHPOOJICHO €IMHOI TOYKM 30pYy LIOJO IHTEpIIpeTamii CyTHOCTI €THUKETy, a
KOXKHE 3 JIOCJIIJDKEHb PO3KPHUBAE 31€OUTBIIOTO SKUHCh OJUH aCIeKT IIbOTO CKJIAJAHOTO (heHOMEHa.
3araJbHOBM3HAHO, IO E€THKET € (YHOAMEHTOM pO3BUTKY CYCHIIbCTBA W 00OB’S3KOBUM
KOMITOHEHTOM Iipouiecy komyHikaiii [Arendholz 2013; Jluxauera 2009]. ¥V mporeci icTOpUYHOTO
PO3BHUTKY JrocTBa (hopMyeThcsi Habip mpaBuil B3aeMoii ocobucrocteil y comiymi [Lakoff 1973;
Leech 2014; braxnokoB 1978; Cromkyc 1988] Ta cykymHiCTh MOpajibHUX HOPM 1 BHUMOT IO
MOBEIIHKM JIOZel y Tii um iHmiN KyneTypi [Kapacuk 1991]. IleBHi BUMOrM BHCYBarOThCs ¥ 10
BepOabHOTO O(GOPMIICHHS E€THKETHOTO CIUIKYBaHHS, SKE BH3HAYalOTh SIK CYKYITHICTb
MoBiieHHeBUX akTiB [Haugh 2015; ®opmanoBckas 2002], uHabip MoBIeHHEBUX G(opMyn 3
BIIOOPKEHHSIM COIlalbHUX O3HAaK ydacHWKIB crnuikyBaHHs [Coulmas 2013; Kpsicun 1976],
eneMeHT KynbTypHoro koay [Kpacueix 2002] abo cknagny 3HakoBy cuctemy [bamakait 2002,
Tonbain 1983].

AKTYyaJdbHICTh JIOCTI/DKCHHS E€THKETYy 3YMOBJIEHAa HEOOXIAHICTIO pO3B’s3aHHS  IMpoOJieM
MDKKYJBTYPHOI KOMYHIKaIlli Ta COIllagbHOT B3aeMojii. YCBIIOMJICHHS YHIBEPCATBHUX PHC
€TUKETHOI KOMYyHiKalii copuse ajnantanii KOMYHIKAaHTIB /10 YMOB TOTO 4YH IHIIOTO
COIIIOKYJIbTYPHOTO CEPENIOBUINA, a 3HaHHA ii crnenudiyHuX puc 3ade3redyye  YCIIMHICTh
CIUJIKYBaHHS y CTaH/IAPTU30BAaHUX CUTYAIlisIX €TUKETY.

MeTta crarTi: pO3IISHYTH YHIBEpCalibHI Ta CrHenu@iuHi O3HAKW MOBJIEHHEBOTO E€THKETY B
CEeMIOTHYHIH IJIOLIMHI €THOKYJIBTYPH.

Peanizaris Metu epeadavae po3B’si3aHHs TaKuX 3aBAAHb:

- BUSBUTH CHENU(DIKY TOHATh «BBIWIMBICTb» Ta «ETHKET», OOTPYHTYBaTH HEOOXIIHICTH 1X
nudepeHIiarii;

- PO3KPUTH YHIBEpcallbHI Ta CBOEPI/IHI BIACTUBOCTI €TUKETHUX 3HAKIB;

- PO3TJIIHYTU PUTYyall K CTEPEOTHIHY E€TUKETHY CHUTYyallllo, sika Mae K BepOajbHy, Tak 1
HeBepOabHy aKTyami3alliio.

[ToHATTS €THKETy YacTO OTOTOXKHIOETHCS 3 TMOHATTSAM BBiwIMBOCTi. PoOin Jlakodd [Lakoff
1973] dopmynroe mpaBuiia YEMHOCTI, SKi, 3a 1 TBEpKEHHSIM, 3pO3yMini ¥ HeoOXimHl aus
B)KMBaHHS KOXXHHUM YYaCHUKOM eThKeTHOi komyHikarii. Il. bpayn Ta C.JleBincon [Brown,
Levinson 1987] wnaromomryioTe, mo B OyIb-sIKii €TUKETHI MOBJIEHHEBIH cuTyamii aie
YHIBepCaJbHUN TPUHIIMI BBIYWJIUBOCTI, SKUW 1 CHIOHYKA€ KOMYHIKAHTIB 3aCTOCOBYBATH Ti1 UM 1HIII
(bopMH MOBJIEHHEBOTO €TUKETY, HE3aJICKHO BiJI iX CIIBBITHECEHOCTI 3 KOHKPETHOIO KYJIBTYPOIO.

BapTo po3pi3HATH MOHATTS «ETHKET» Ta «BBIWIMBICTh», OCKUIBKU PI3HHIIST MK HUMU TOJISITAE
B MOTHBaLlii BUOOPY MoBIeHHEBUX 3aco0iB. Lo nymky moxinse T. B. Jlapina [Jlapina 2009], sika
BBa)XAa€ BBIWIMBICTh CHCTEMOI0 KOMYHIKATUBHHX CTpaTerii 1 TaKTHUK, CHPSMOBAaHMX Ha
rapMoHiiiHe, Oe3KOH(JIKTHE CHUIKYBaHHSA, IO BIANOBiZa€ OYIKYBaHHSAM KOMYHiKaHTiB. BuOip
CTpaTerii 1 MOBJICHHEBUX 3ac00iB BHU3HAYAETHCA MMPAarMaTHYHHMMH MOTHBAaMHU — BIJINOBIIATH
KOMYHIKaTUBHOMY KOHTEKCTY 1 JEMOHCTPYBaTH IOOpO3WWIMBE # INAHOOJMBE CTaBJIECHHS [0
naptHepa. OCKUIBKM €THKET — 1€ CTaja perjaMeHTOBaHa CHUCTeMa IIOBEJIHKOBUX Ta
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KOMYHIKaTUBHMX HOpM 1 mpaBun [JluxageBa 2009], BuOip €TUKETHHX MOBJIECHHEBUX (OpPMYIN i
3HaKIB MOB'SI3aHUI 3 IPArHEHHSM BiAMOBIIATH KYJIBTYPHUM TPAIUIIISIM Ta TIOBEIIHKOBUM BHMOTaM.

BBiuwnmuBicTh — 1€ XapaKTEPUCTHKA IHCKYPCY, MOBJICHHEBO-MUCICHHEBHUX [i MapTHEPIB 3
KOMYHIKaIlii, y TOH 4ac sk eTUKET — (opMa CTOCYHKIB KOMYHIKAHTIB, BUMOTH IO iX TOBEIIHKH B
MeXax CTaHJIapTU30BaHOI cuTyallii. BBiwIMBiCTh nmepenbauae JEMOHCTpALlilO MOBAark 70 MapTHEPa,
a €TUKETHI MpaBWIa BU3HAYAIOTh (OPMY TMOBEAIHKH CIIBBIIHOCHO 3 KYJbTYPHHUM MPOCTOPOM, Yy
SAKOMY 3HaXOJAThCSI KOMyHIKaHTH. OT)Xe, eTHUKET Ta BBIWIMBICTh € CyMIXHHMH, aJle HE TOTOKHUMHU
MOHATTSIMH.

Hes3Baxkarouu Ha pi3Hi TIiyMayeHHs €TUKETY, JOCHITHUKU OJHOCTAWHI 1010 YHIBEpCAIBbHOCTI
IIbOTO SIBUINA Ta KYJIBTYPHOI 3yMOBJIEHOCTI Horo BusBiB. J[x. Yorrc [Watts 2003, c. 24] 3ayBaxye,
10 ETUKET MA€E «IIPUPOJIYy XaMeleoHa», TOOTO Halip MAa0JIOHHUX 3HAKIB, SKI 3/1aTHI 33J0BOJBHUTH
KyJIbTYpHI BHUMOTH PI3HMX HapoOiB, 1 3 HUX KOMYHIKaHTH BHOUpalOTh HEeOOXimHuMi. B ymoBax
MOBCAK/ICHHOTO CIIUJIKYBaHHA TNPUUHATO 0OWpaTu YyHIBepCalbHI €TUKETHI (QOpMyIu II0J0
CTaHJAPTHHUX CHUTYaIllili 3HAHOMCTB, 3BEepTaHHs, IPUBITaHHS, TPOIIAHHS, BHOAYEHHS, TOISKH. 3HAKA
OOMPAIOTHCS CTaHAAPTHI Ui IUX CUTYyallill «HE3Ba)Kalo4M Ha Te, IO BiIOyBaeThcsa Oe3nepepBHUN
BHOIp 3 BEJIMKOTO MOBHOTO apCEeHAly HaWOLIbII JOPEYHOTO 3aco0y CTOCOBHO ... CHTYyaIlii
CHUIKYBaHHSI, COIIAIbHUX O3HAK KOMYHIKaHTiB Tomo» [@opmanosckas 2002, ¢. 182-183].

Etnorpadwm, nmochimkyroud TOBENIHKOBY KYJIBTYpY PpI3HHX HapoOiB, BKa3ylOTh Ha
eTUKETH3aLlIl0 CUTYaIliil MOBCAKIECHHOTO JXMUTTS: TOCTHHHICTh, OOMIH JapyHKaMmH, Tparesa,
BECULISI, TIOXOPOH, BITaHHS, MPOINAHHSA, KasATTsA, moxaska, cmiBayTTs Tormo. O. I1. IIpouenko
[[Ipouenko 2004] 3a3Hayae, MO 3a PIZHOMAHITTSAM IMOBEAIHKOBUX (DOPM CTOITH IIOCH €IWHE,
3arajgpHe Ta 00 €lHyrO0uYe, IO OOYMOBIIOE CTBOPEHHS YHIBEPCAJIBHHX CTEPEOTHUINIB E€THKETHOI
MOBEIIHKH, SKI (OPMYIOTH OCOONMBY 3arajJbHOAOCTYIHY MOBY CHUIKYBaHHS. BiAmoBigHO 10
I[bOTO, MOBJICHHEBHH €THKET pI3HUX KYJIbTYp Ma€ YHIBEpCaJbHI PHUCH, IO BHSBISIOTHECS B
KOHKPETHUX MOBJICHHEBUX CUTYAIlisIX.

Etuker Oe33amepedyHO € HEBiI €MHUM EIIEMEHTOM KYJIbTYpH KOXXHOTO Hapomy, IIo
CHIBBITHOCHUTBHCS 3 KOMIUIEKCOM COLIAJIbHUX I[IHHOCTEH, 3arajJbHUX 7S Oyb-sIKOTO CYCIiJILCTBA Ta
CTaHOBHUTh CHCTEMY IIpaBWJI TMOBEIIHKH, SKi CKJIAIal0Th enuHe Iie. Haromomryroun Ha
NPUPOJDKEHIN  KynabTypHi cnemmdiunocti erukery, B. I Kapacuk crtBepmkye: «Etuker
HamioHanpbHO  crenudiyaui.  ETWkeTHe  chmiKyBaHHS — MATpUMYE  TpamuIliiHi  Hopmu
M1KOCOOHMCTICHUX BiTHOCHH, TOOTO € OJIHIEIO 3 MiICTaB KyJIbTYPHOI TPaaMIlii MOBHOTO KOJIEKTUBY.
Etuker sBnsie cobor0 BIZOMTTS KyIbTYpHHUX IHIHHOCTEW cycmimbcTBa» [Kapacuk 1991, c. 107] y
MpaBUJIaX MOBEIIHKU.

HamionaneHuii  XapakTep MOBJIEHHEBOI TOBEMIHKHA BUSBISAETHCS Yy TMParHeHHI 10
eKCIPECHUBHOCTI YUaCHHKIB KOMYHIKaIlii, 10 B)XUBAHHS TPAIULIHHUX, OPUTTHAIBHIX MOBJICHHEBUX
dbopm, 00 MIIKPECTUTH CBOIO KyIbTYpHY imeHTHYHICTH [KiokoB 2000, c. 65]. Koxxna kynbTypa
CTBOPIOE BJIACHI MpaBWia, CTaHIApTH W HopMmH noBeniHku. Ha mepekonanns A. I. KpaBuenka,
ICHYIOTb KYJIbTYPU «IHTEHCHUBHOIO HACHYEHHS HOPMAaMH» Ta <«HEIHTEHCHUBHOI'O HACHYEHHS
HopMaMmu» [KpaBuenko 2003, c. 14].

[IpaBuna eTukeTHOI KOMYHIKaIii B OJHUX KYJIbTypax € OLIbII pPErjiaMeHTOBAaHUMH, HIK B
iHmumx. Hampukiazn, ykpaiHChbKa €THKETHA KyJIbTypa JEMOHCTPYE OUIbII JIETKUH 1 HEBUMYIICHUN
CTHJIb KOMYHIKAIIil, TOPIBHSHO 3 CYBOPO PErJIaMEHTOBAHOIO aHTJIOMOBHOIO KYJIBTYpOIO. 30Kpema, y
cUTyauii IpoXaHHs aHTJIHII JOTPUMYIOTbCS JAUCTAHIII], YHUKAIOTh IMIIEPaTUBHOCTI, (POPMYIIOIOTH
MPOXaHHS y BUTIJISAI MHUTaHHS, OPIEHTOBAHOTO HE HA ajgpecaTa, a Ha aJIpecaHTa TOBiJOMIICHHS
(anrn. Could I have your book for a couple days, please?), abo CTaBISATH HENPSIMI THTAHHS,
BHCIIOBJTIOIOYH «CYMHIB Y MOXJIMBOCTI ¥ OakaHHI aapecara BUKOHATH npoxaHHs» [Jlapuna 2009,
c. 98] (aurn. I am wondering if you could possibly give me your book). Tum yacoM 0coOJIHUBOCTI
YKpaiHCBKOTO MOBJICHHEBOTO ETHKETY JO3BOJISIOTH BHCJOBIIOBATH IPOXaHHS TPSMO Ta
iMnepaTuBHO — YKp. byos nacka, oaiime meni Bawy kuuey, [{ozeoneme Bac nonpocumu oamu meni
Bawy kuuey 1 Habarato piaiie 3a JTOMOMOTO0 OLTBIIT PO3TOPHYTOI KOHCTPYKIIT — YKp. Yu mooncy
36epHymucsa 00 Bac i3 npoxanuam oamu meni Bawy knuey?
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BupasHumu BUSBISIIOTBCS BIAMIHHOCTI MK KOMYHIKaHTaMH B €TUKETHOMY CIUIKYBaHHI IpH
aKTyami3aiii yHIBEpCAJbHOI OIO3UINI «CBIi — YyXHH» B yMOBaX KYyJbTYPHHX KOHTAKTIB
[@opmanoBckas 2002, c. 190]. OcolnuBO SICKpaBO I OMO3UILIS BUSBISIETHCS y CHUIKYBaHHI MIX
MpEeACTaBHUKAMHU  KOJEKTUBICTCHKMX KynabTyp (Amonis, Kopes, Ilompma, Pocis, VYkpaina,
Konym0isi, Benecyena) Ta kyapTyp inauBigyamictuyHoro tumy (CHIA, BenukoOputanis,
Himeuunna, Kanama, ABcrpamis, HoBa 3emanmis). [IporHo3oBaHicTh MOBENIHKA B KOHKPETHOMY
TUI KYJIbTypU JOIMOMArae CIiBpO3MOBHUKAM JTOTPUMYBATUCS NPUUHITHUX HOPM CIUIKYBaHHS,
HaBIiTh YXXHBATH 1X aBTOMAaTHU4HO. [IpoTe B cHTyaIlii KOHTaKTy 3 TPEACTAaBHUKOM IHIIOTO THUITY
KyJIbTypH MOBJICHHEBA MOBEIHKA HE 3aBXAM IependauyBaHa, OCKIJIBKM OJHA i Ta cama Jisi MOXe
CIpUiiMaTUCs TO-pi3HOMY. AJpecaT TparHe HaBiTh «IHCTUHKTHBHO YHUKATH CHUJIKYBaHHS» 3
aJIpecaHTOM uepe3 «IOCTiiHY 3arpo3y iioro camonosasi» [Gudykunst 2003, c. 25]. C. Conr [Song
2012], mopiBHIOIOYM MOBJICHHEBUM E€THKET KOPEHWIIIB Ta aMEPUKAHIIB SIK MPEJCTABHUKIB PI3HUX
TUMIB KYJIbTYp, IIHIIOB BUCHOBKY, 110 THII KYJIbTYpU BU3HAYa€ JOMIHYIOUMH CTHIIb KOMYHIKAIT Ta
KOMYHIKaTUBHO1 MTOBE/IIHKK B MEBHIN CIUIBHOTI, a, OT’KE, 1 0COOJIMBOCTI BXKUBAHHSI MOBJICHHEBOTO
ETHKETY: TOMyCTUMUI PiBEHb €KCIPECUBHOCTI, O(IIIITHOCTI, JTAKOHIYHOCTI, AUCTaHIiHHOCTI. PrcH,
BJIACTHBI1 OJHIN KYJIbTYpi, YaCTO HEIPUUHSITHI IJIs 1HIIOT.

E. Xonn [Hall 1960] roBopuTh NMpo «BUCOKOKOHTAKTHI» Ta «HU3bKOKOHTAKTHi» KYJIBTYPH.
[IpencraBHUKH «BUCOKOKOHTAKTHUX» KYJIBTYP TOPKAIOTHCS OAMH OJHOTO YACTillle, CHIATh YU
CTOATH OJIMKYe, BCTAHOBIIOIOTH 30POBUH KOHTAKT 4YACTIIIe, TOBOPSITH TydHime. € Hapoau
(iTamiii, TypKd, JaTHHOAMEPUKAHIII), SKI HE YSBISIOTH €THKETHOI B3a€MOii 0€3 TaKTHUIHHHUX
JOTUKIB, 1HOJI HAaBITh HE 3BEpPTAIOYM yBary Ha Te, HACKUIBKM KOMYHIKAHTH BiJjalieHi a0o
HaOIMKEeH1 OJTMH 710 OAHOTO. Y «HU3bKOKOHTAKTHHUX» KYJIBTYpaxX BiIOYBa€ThCs BCE HABIAKH.

VY KyJIbTYpPHUX 3HAaKax BTUTIOIOTHCS CTPYKTYpPOBaHI 3HAaHHS MPO MEHTAJBHICTh JIIOJEH 1 CBIT.
B acnekTti ceMiOTMYHOrO MiAXOAy /10 BUBYCHHS 3HAKOBHUX CHCTEM BH3HAYAIOTHCS YHIBEpPCAIbHI,
3arajipHi Ta crenudiuHi eTHKETHI 3HAKH pI3HUX KylbTyp. ETHKETHI NOBIIOMIICHHS, KOTpI
CKJIQAIOTBCI 3 E€TUKETHMUX 3HaAKIB, IIOBHUHHI CHIBBIIHOCHUTHCS 3 KOIOM, IO € 3arajJbHUM Ta
3pO3yMUINM AJIsi KyJABTYPH, B MEXax sIKOi BiTOyBaeTbcss KOMyHikawis. KynbTypHuil xon BUCTymae
OCHOBHHUM CITOCOO0OM (hOpMYBaHHS MOCTIOBHOCTI KOHKPETHUX €THUKETHUX TMOBIIOMJICHB, JO3BOJISIE
iX mepegaBaTH, ICKOMYBAaTH Ta IHTEPIpPETYBaTH, ake Oe3 3HAHHS KOy ETUKETHUH TEKCT
BUSIBUTBHCS HE3PO3yMITUM. JIIOAM 3MOXYTh JIMIE CIPUIAMATH CHUCTEMY IOCIIJOBHUX CKCIIOHEHTIB
MEBHOTO 3MICTy, MPO SIKM BOHM HE MAlOTh YSBIICHHS, TOMY €TUKCTHHA 3HaK HE MOXe OyTH
JIEKOJIOBAaHUN KOPEKTHO, IO JO3BOJIMJIO O MPOHUKHYTH HA CMHUCJIOBHH pIBEHb HalllOHAJILHOT
KYJIBTYpH.

ETnkeTHa 3HakoBa cHTYyallisli BTUIIOE CTaTHYHY KOMYHIKAaTHMBHY CHTYaIlil0 1, 3a CIOBaMU
H. I. ®opmanoBcbkoi [@opmanoBckas 2002, c. 182-183], sBisge cob00 «3pa3oKk SICKPaBO
BHPAXEHOT CTaHJapPTHU30BaHOI MOBIICHHEBOI MOBEMIHKU», OCKITBKM YYaCHHKH CHUTYaIlli BKHUBAIOTh
3a3/ajerijib BCTAaHOBJICHI 3HAKH 7151 OOMiHY 1H(pOpMaLi€eto. Yci Iil II0IUHI TaK0X perjiaMeHTOBaH1
Ta BIAMOBIIAIOTh IPUIUHATOMY CIIEHAPIIO.

CraTU4HICTh €TUKETHUX CHUTYalliil 0COOMMBO UITKO BUpak€HAa B pHUTyanax. Putyam — e
ClieHapid, SKUi momomarae BHopsakyBatu maii mronedt [Tomopo 1995]. Putyan B eTukeri €
CTEpEOTUITHOIO (HOPMOIO TIOBEIIHKH, IO JOBEJAEHA 10 aBTOMaTu3My. BiH 000B'I3KOBO Mae
«3BOPOTHY CTOPOHY», TOOTO CHMBOJIIYHE 3HAUCHHS, a TAaKOX BHKOHYETHCS 3 METOK 3MII[HUTH
colianbHi 3B'A3KU. JIOTpUMaHHS PUTYaJiB — II€ CHUTHAJI TMOJUTY CHUIBHMUX LIHHOCTEH 1 3arajibHOl
KyJIbTypH, a00 TOTOBHICTh JOTPUMYBATHCS 3HAYYIIUX KYJbTYPHHX JOMOBJICHOCTEH. Y Mexax
puTyaly BCi MOTO y4acHHMKHM BeOyTh ceOe mepezdadyBaHO, TOMY pUTYyal MOXKHA CHpUNAMATH SK
CHUMBOJI TICUXOJIOTIYHOT O€31eKH 71l HOTo YJYaCHUKIB.

Putyan € BaXXIMBUM CcIIOCOOOM Iepenadi KyabTypHOI iHpOpMallii, TOB'A3aHO01 31 BHYTPILIHIMH
MpaBUJIAMHA Ta YCTPOEM B MeEXaX KOHKPETHOI KyJIbTypu. MOBJICHHEBUIl CYNPOBIJ TOTO YH TOTO
pUTYyally MOK€ CYTTEBO BIJPI3HATUCS 3AJIEKHO Bifl KYIbTYPHUX HAacTaHOB. [IpoTe B Mexax OIHI€l
KyJIbTypH (OopMa i 3HAYCHHS! ETHKETHUX 3HAKIB, IO NIPECTABJICHI CTEPEOTUITHUMH MOBJICHHEBHMU
¢dbopmynamu, OynyTh CTIIKUMH 1 TIepe10auyBaHUMU B MEXKaxX PUTYay.
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Ha cneungiky erukery (K MOBJICHHEBOTO, TaK 1 HEMOBIIEHHEBOIO) BIUIMBAE CHCTEMa
000B’I3KOBUX BUMOT CTAJIUX €TUKETHUX CUTYaIliH, SKi i BU3HAYAIOTh BIJIMIHHOCTI Ta OCOOJIMBOCTI,
0 XapaKTepHI Ui TMEBHOI HaIlOHATbHOI KyIbTypu. PoO3IrNIssHEMO TPUKIAN CBOEPITHO
CTPYKTYPOBAHOI CHUCTEMH TIpaBWJI IMOBEIIHKH, IO CTAHOBUTH E€TUKET TOCTHHHOCTI — BTIJICHHS
BEJIMKOJYIIHOCTI Ta IIEAPOCTI B 0aratboX KynbTypax. [IposiB TOCTMHHOCTI, SK TNpaBHIIO, €
BHCOKOPHUTYaJII30BaHUM 1, XOua 3HAXOJWTh Tapajieii B PI3HUX HAPOMAIB, Ma€ BUHATKOBI PUCH B
OKPEMHUX KYJIbTypax.

Pi3Hi KynbTypu MOIUISIOTH CaKpajdbHE CTaBJICHHS JO TocTs. B aHrmiichKiii MOBI OJWMHUI
guest Ta ghost MalOTh CIUIbHY €TUMOJIOTI0. SIKIIO CIIpUIIMATH TOCTSI CUMBOJIIYHO SIK HE3HAWOMIIS,
10 IPUXOANUTH y MTOMEIIKAHHS 330BHI 31 CBOIMU JAYMKaMH, MOTHBAaMH, YSIBJICHHSMH, TIOPYIIYIOUN
Ha JIESAKH Yac YCTaJICHE JKUTTS Ii€i JOMIBKH, TO MOXXHA MOMITUTH B HHOMY PHCH TPUBHJA, IO
BHUKJIMKA€E B rocrnofapiB cTpax ta auckompopt [Calvo, Sanchez 2016]. SIk y Bunaaxky 3 mpuBHIIOM,
HAMararmThCsl 33I0BOJLHUTH BUMOTH TOCTS, 1100 BiH MOKHHYB JiM 0e3 o0Opa3u Ha Tocmojaps.
[ToxomkeHHs OMUHUIL guest Ta host TakoX 30iraeTbcs, OOMIBa CIOBA MApKYIOTh HE3HAHOMIIS,
9yXXUHI[S, BOpOra. 3 JIIHTBICTUYHOTO TOTIISINY OJMHHWIN guest Ta host CTAaHOBIATH JBI TIOJOBUHH
IIIJIOTO, MO3HAYAI0Th 3arajibHy CUTYaIlil0 TOCTUHHOCTI, Y Me&XaX SKOi BOHHU MOJUISIOTH CHUTHHUI
MPOCTip, Yac Ta Ky.

«Mariy"e» 3Ha4eHHS TOCTS IMiJIKPECITIOETHCS B pOOOTI aMEPUKAHCHKOTO JOCTITHUKA €THKETY
K. Mak/lonansna [McDonald 2012]. Bin TiymauuTh NpHXiA TOCTS SK CBOEPIAHMNA TECT Ha
IIEAPICTh Ta BUSAB BISYHOCTI 10 KHUTTSA. OTKe, TICTh CHMBOJII3Y€E JAPYHOK, IO JOTIOMArae pO3KpUTH
B rocrojapesi ioro Haifikpamii skocTi. bakaHum roctem 3a Takux yMoB OyJe HENpOXaHHWH Ta
HecriogiBanuii Ticth. K. Mak/[oHanbpa KpUTHKYE CydacHY aMEepUKAHCHKY KYyJIbTYpy, IO BTpadvae
€TUKETHI HaBUYKH B MPUIMaHHI TOCTEH, BIAMOBIISIIOUUCH BiJl pUTYyally TOCTUHHOCTI Ta TOTO, 110 BiH
CUMBOJII3Y€. 3TiTHO 3 TaHUMH IILOTO BYEHOTO, ChOTOIHI MOYKHA YaCTO MOYYTH Y BIMOBIIb HA CTYK
y aBepi ¢pazy: “There is a danger on the other side of the door!”, 3amicTh CTaHTAPTHOT €TUKETHOI
dhopmynu Bitanas [McDonald 2012, c. 168].

[Ipote OinmbIIICTE KYyJABTYP BBaXKa€ ETUKETHY CHTYallil0 TOCTHHHOCTI AY)X€ Ba)KJIHMBHM
pUTyalloM, IO TIOYMHAETHCS 3 HWOr0 MpHBITaHHSA. B OJHMX Ky/IbTypaX Take NpPUBITAHHS €
HeBepOaTbHUM, HANPWKIIA], MOBYaHHS (MiBHIYHI 1HAIaHIN) 4Yd CIOb03W (MIBACHHI iHAiaHIi). Y
minemeH Hosoi 3enanaii [Paxmarymmuna 2002; c. 46] TepTss HOCaMH CHMBOJII3Y€ 3BEPHEHHS 10
“ha”, abo “muxaHHS XUTTA’, K€ CXOIUTH Oe3rmocepeHpo M0 OoriB. ToH, i3 KUM MOTEpCs HOCOM
rocrogap OyIMHKY, YK€ He BBakaeThcs ‘‘Manuhiri” (mpubynbeiiem, mpuBuaoM), a ctae “Tangata
whenua” — mroaMHOIO 3eMili, TOOTO piBHMM. Y il curyauii BepOasbHE OQOPMIICHHS PUTYaTy
TOCTUHHOCTI € 3aiiBUM, a 1HOAI HaBiTh TaOyroerbcs. Lli mpumucu Ta OOMEXEHHs IOB’s3aHI 3
KYJIBTYPHUMH TPAIHUIISIMHU, 1110 OPTaHi3ylOTh €TUKETHE CIIJIKYBAHHS B CUTYallii TOCTUHHOCTI.

B inmmx, 30kpema, €BpONEUCHKUX KYIbTypax, BIICYTHICTh Y)KMBAaHHS €THKETHUX (HOPMYI
BITaHHS BUKJIMKAE 00pa3y, HEBJOBOJECHHS, NUCKOM(OPT 3 00Ky rocts. 3ycTpid rocTsi HE0OXiTHO
CyNnpoBOKYBaTH ¢paszamu, Hanpukian, anrin. Welcome! Thank you for your visit!, ¢bp. Je suis
content de vous voir! yxp. Ilpoxooeme! He copommecw! Ilouysaiimecs, ax yooma! KOIU TiCTh
3aXOUTh y TIOMEIIKaHHS, a00 Tl dYac BITAJIBHOTO TOCTY. YJKHMBaHI ETHKETHI (POpMyIH
HiAKPIIITIOI0TECS HeBepOanbHOo. HaBenemo npuknan. “The guests began to arrive... dressed in all
their finery. She was ... greeting all the guests with a small bow, a big grin and a kind “Good
evening.” Then, with a casual wave of his hand, he directed them to the bar for drinks and
appetizers. After all the guests were seated, he stood and said “Thank you all for coming. ...I
thank each and everyone of you for being here, sharing in this very special evening with me and
my soon-to-be-bride” [Cordell, c. 33]

VY npoMy NpuUKIIaai OMUCYETbCcS MPUHOM rocTei 3 Haroau 3apyuuH (Engagement party). Ilin
gac CBsTa TOCToJapi 3apydyaroThCs, OTPUMYIOTh CTAaTyC engaged, TOOTO 3rOJHI PO3AUIMTH KUTTS
oauH 3 onHUM. BepOanbhi etukeTHi Gopmynu “thank you all for coming”, “I thank each and
everyone of you for being here”, siKi BUTOJOWIYIOTBCS TiJ Yac BITAILHOTO TOCTY, MapKyIOTh
3HAYYIIICTh €IUHOTO MPOCTOPY AJIs TOCTEH 1 rocnonapiB. ['0cTi BUSBIAIOTHCS TaKOXK 3ATYYCHUMH
70 CIIJIBHOTO TPOBEICHHS Yacy, CBATKYBaHHs, Tpame3d W 3TO/AHI PO3AUTUTH 3 TOCIOAAPSIMHU
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BXIMBUI MOMEHT iX XuTTs (“thank you for... sharing in this very special evening”). Ha MoMeHT
CBATKYBAHHS TOCTI CTAlOTh Yi€HAaMU POAWMHU rocnonapi. Jlerkuit ykiiH (small bow) ta mmpoka
nocMinika (big grin) sk HeBepOaJIbHI 3HAKM BITaHHS MiJKPECIIOIOTH MOBAry rocClofWHI CBATA 10
TOCTEH Ta BUSBJISIOTH 11 pajiCTh MIPH 3yCTPidi 3 HUMH.

JlyxOBHE HAOJMKEHHS TOCTSI 10 BIIACHOI rocroAu Ta poAuHu B [HAil, B’eTHaMi Ta B meskux
Haponax [liBgeHHOT AMepuKH BiIOYBA€THCS Yepe3 CITUIbHE TOI0IAHHS B1JICTaH1 BiJ MICIIS 3yCTpidi
roctei 1o OyauHky rocnonapis [Tyxununa 1966]. Bincranbs HanpsiMy 3aj1eKHICTh Bl piBHS MOBaru
710 TOCTSL.

JlyX0BHY OJIN3BKICTB TOCTS /10 TOCIIOAAPS TAKOXK CUMBOJII3YE HOT0 pO3MIIIEHHS 32 CTOJIOM. Y
CXIAHIM KyJNbTypl pPO3MIMIEHHS TOCTEH OJIM)KYe OO MOHTOJBCBKOTO XaHa Tij 4ac OEHKETy
J€MOHCTPYBAJIO HE TUIBKU BITMBOBICTH JIIOJMHH B CYCIUIBCTBI, ajie i 11 Baromicts 0e3mocepeHbo
st moBenutens [[ompain 1983, c. 6], amke y Takumid crocid MpocTip MK HUMH 3BY>KYBaBCS.
Amnanizyroun erukeTHi npaBuna, T. B. [us’su [L{us’sH 1965, c. 147] crpaBennuBo 3a3Havae, 10
apaH)XyBaHHS CUTYaIlll BU3HAYAETHCS BUJIOM TOIi («3BaHUH 0011») Ta AudepeHIIIHHUMHA O3HAKaMU
il y4JacHUKIB (COLIaJbHHMI CTaTyC, BaromicTb TOIIO). Y TakoMy BHIIAJKy MoOBa (hakKTiB
TPAHCIIOPTYETHCSI HA MOBY €THUKETY, a, OTXKE, Ha PiBeHb 3HaKka. ToMy Miclle, IpU3HaueHe rocTIO 3a
CTOJIOM, MapKye€ CTaBJICHHS TOCIIOAApPs 10 HBOTO.

Putyan TocTHMHHOCTI Maibke 3aBKIu NPUITYCKAE Tpame3y, 4acTyBaHHS, SK€ B 3aXiJHHUX
KyJIbTypax mependaudae MeBHUM OOMiH: rocrojap HMpOMOHYE TOCTIO 1Ky, a B OOMIH OTpUMYE BiJ
HBOTO KOMIUTIMEHTH (YKp. Bu uyoosa ecocnoouwns! Haozeuuatino cmauno!) sk 3HaK BISYHOCTI 3a
3YCHJUISA, JOKJAQJAEHI J0 3ycTpidi W yacTyBaHHS rocTs. [[nmsg aHrmiichkoi KylnbTypu Il 4acTHHA
pUTyally HACTUIBKH BaKJIMBa, IO aHTJINII MOXYTh 3pOOMTH ¥ HE3aCIyXEHUUW KOMIUIIMEHT
rocrionapio: “He watched me in amazement when at a dinner party in London, we swallowed some
really disgusting food and I said “Mmm... Delicious” (British corpus). O00B’s13K0BUI 00MiH “IKa
- KOMIUTIMEHT” CIIOHYKA€ aHTJIIHLA 10 Aii, HaBiTh SKIIO KOMIUTIMEHT He3achmykeHuid. Takuii oOMiH
3BUYHUN 1 I CIIOB’STHCBKOI KYJIBTYpH, MPOTE HE 3aBXIU TICTh 3000B'A3aHUN BiANOBIIATH
KOMIUTIMEHTOM 1 MOXKe OOMEXKHUTHUCS TTOPAIIOI0, 3ayBAKCHHSIM I[0JI0 MPUTOTYBAHHS OKPEMUX CTPAB.

VY cxXimHHUX KylIbTypax (30KpemMa, apaOChKiii), HaBMaKu, HE MPUWHATO 3IHCHIOBATH MMOII0HUH
OoOMiH, NJKyBaTH 3a TOCTHHHICTh a00 4YacTyBaHHS, SIKIIO TOCTI € PITHUMH YU ONH3BKUMU
3Hailomumu. [lomiOHMII E€TUKETHMI BHUSAB CHPHHUMATUMEThCS SK o00pas3a, apke CHMBOII3YeE
BiJlJaJIEHHS BiJ] POJIMHU, B sIKii 3a3BUYail IUIATH Ky U ax HAM TOJOBOIO i HE BUMArarTh HIYOTO
B3aMiH. Kuraiirli, mo6 He 00pa3uTu rocrnoapis, y MeKax pUTyaIbHOTO OOMIHY ITiJT YaC YacTyBaHHS
00MEXKYIOThCS TYYHUM “TUIIMKAHHSIM ', 3ByKOHACTITyBaHHSIMHU, 110 CHMBOJI3Y€E 3aI0BOJICHHS 1KEI0.

VY I'pemii oOMiH MK rocmojmapeM Ta rocteM HaOyBae aemo iHmoi (opmu. Komu ricts
HaxXBaJsie SKICh pedi rocmojapiB (KapTWHa, Ba3a), TO TOCHONAp 3MYIICHWH MOJapyBaTH II0 pidu
[Zhou 2010]. TIpeacTtaBHUKYM TpelbKO1 KYJIbTYypH MEPEKOHAHI, 1110 TOCIIOAAP MA€ MOIIATH 3 TOCTEM
HE TUIBKU DKy ¥ J1aX HaJ TOJIOBOIO, alie i yce, YUM JKUBE CaM rocIojiap — TUIbKH TaKe CTaBJICHHS
CHUMBOJII3yBaTUMeE MOBHY JIOBIPY J0 TOCTsI, TOBAry Ta Jt000B 10 HHOTO.

Cryninp OJM3BKOCTI Tocmoaapst Ta Bi3uTepa a0o piBeHb OQIMIMHOCTI MpHiioMy meperae
npuiiHaTa cnenudika ¢GopMH  €TUKETHOTO BepOaIbHOTO BHUCIIOBIIOBaHHA. Ha mpukmami
CTaHJapTHUX (pa3 miJ yac BPYYEHHS MOAAPYHKY rocmozapio Oaunmo, mo ¢opmyna anria. We'd
like you to accept this very modest token of your esteem 3aBIsiKu po3IIUpPEHiil GoOpMi Ta CKIATHOCTI
JIEKCUKH CBITYUTH Mpo odiiinicTe cutyanii. Cxnaguuit nonatok We'd like + to accept Bupaxae
Oa’kaHHSI TOCTS BUSIBUTH 3HAKH IMOBarv 10 rocrojaps Ta OYIKyBaHHS TOrO, IO BiH HOTOJUTHCS
OpUKAHATH 111 3HaKW. I, HaBmaku, 3By)xeHa ¢opmyna auri. I’d like you to have this cxnagHuii
nonatok 1'd like + to have Bupaxkae 6akaHHSI TOCTSI CIIOHYKATH TOCIOAAaps 000B’A3KOBO MPUHHITH
JTapyHOK, He3Ba)Kal0Uu HAa MOT0 TOTOBHICTH JI0 IHOTO.

3ByxkeHa (opmyna aunri. Here’s our little gift Takox maKpecioe HeGOpMaTbHICTh
CTOCYHKIB, IO TMOB’S3YIOTh YYacHHUKIB putyanry. KoHcTtpykuis Here’s KOHCTAaTye HasBHICTh
MOAApYHKY 1 HE J0MyCKa€e HOT0 BIAXUIICHHS TOCIIOAAPEM.

BucHoBku. OTXe, €TUKET — YyHIBepCaJbHE SBHIIE, SKE AaKTYalli3yeTbCS HE3AJIC)KHO BiJ
reorpadiyHOTO pO3TalTyBaHHA W dYacy (YHKIIOHYBaHHS Ti€l 4M iHIIOI KyiabTypu. ETuker He
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TOTO>)KHUH BBIWJIMBOCTI, OCKUIBKM BOHAa € YacTUHOIO ETHUKETHHMX MpaBwi. ETHKeTHa cuTyauis
nepeadavae HasBHICTh KOMYHIKAHTIB, IO OOMIHIOIOTBCS 1H(opmMariero, 3Mict 1 (opma skoi
periaMeHTOBaHa HOCISIMM TEBHOI KyJabTypu. KymbTypHa 3yMOBIIEHICTH €THUKETY BUSBISETHCS B
aKTyai3aiii cBOepiTHUX (HOPM BTIJICHHS CHMBOJIIYHOTO 3MICTY, TPIOPUTETHOCTI HEBEPOATHHOTO YU
BepOATBbHOTO KOAYBaHHS iH(MOpMaIlii, a TakoXK y BUOOP1 KOAYIOUHX 3aC001B.
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YIAK: 811.111 - 112:1
€HIKEEBA C. M.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

CHUCTEMHA OPI'AHI3AIISA TA EBOJIIOIII MOBH
B CBITJII TEOPIi ®PAKTAJIIB

CratTTIO IPUCBIYEHO JOCIIHKEHHIO OCOOINBOCTEH CTPYKTYPHOI OpraHi3arii Ta eBOMIOLI] MOBHOT CHCTEMH K (PaKTAIEHOTO 00'€KTY.
VY crarTi HaIaHO OIS HAYKOBHX PO3BIJOK, MPUCBIYEHHUX BHUCBITICHHIO (h)pPaKTajIbHOI IPHPOAU MOBH, IOBEICHO, IO ii CHCTEMHA
OpraHizailiss IpyHTYETbCS Ha MPUHLHUIIAX CaMOMOMIOHOCTI abo MaciiTaOHOI iHBapiaHTHOCTI Ta PEKYPCHBHOCTI, CXapaKTEPU30BaHO
HEOPJMHAPHY CTPYKTYPY MOBHOI CHCTEMH, IIPOaHATI30BaHO XiJl €BOJIIOLIi MOBHOT CHCTEMH SIK ()PAKTaIbHOTO ()EHOMEHHY.

Kniouosi cnosa: ¢ppaxman, isomop@izm, camonodionicmo, cucmemMHna opeanizayis MOGU, eoIoYisl, CAMOOP2aHi3ayis.

Ennkeesa C. M. CucreMHasi OpraHu3anys 1 3BOJIOLHH f13bIKA B cBeTe TeopuH (ppakranos. CraThs MOCBAIICHA UCCICIOBAHUIO
0COOCHHOCTEH CTPYKTYPHOH OpraHH3allii U ABOJIOIMH SI3BIKOBOM CHCTEMBI Kak ()pakTanbHOTO oObekra. B crartee man o630p
HayYHBIX HCCIEIOBAHUM, MOCBSIICHHBIX aHAIN3y (PpaKTaabHON NPHPOXBI SI3BIKA, JOKA3aHO, YTO CUCTEMHAs OpraHW3anus s3bIKa
OCHOBBIBA€TCS HA MPUHINIAX CaMONOJOOMS WM MacliTaOHOM WHBAPMAHTHOCTH U PEKYPCHUBHOCTH, OXapaKTepH30BaHA
HEOpJMHAPHAs CTPYKTYpPa S3bIKOBOH CHCTEMBI, OITUCAH XOJl SBOJIIOLIUHU SI3bIKOBON CHCTEMBI KaK (pakTaibHOro (heHOMEHa.
Kniouesvie cnosa: ¢ppakman, usomopgusm, camonooobue, cucmemmas Opeanu3ayus a3vlkd, I60110YUs, CAMOOPAHUIAYUL.

Yenikeyeva S. M. Systemic Organization and Evolution of Language in the Light of the Fractals Theory. The article deals with
the main peculiarities of structural organization and evolution of the language system as a fractal object. The article reviews the
scientific studies devoted to the analysis of the fractal nature of the language. It has been proved in this research that the systemic
organization of language is based on the principles of self-similarity or scale invariance and recursiveness. The fractal structure of the
language system has been characterized, and the evolution of the language as a fractal phenomenon system has been described.

Key words: fractal, isomorphism, self-similarity, systemic organization of language, evolution, self-organization.

HaykoBuii ommc Oyab-ikoro o0’ekTa, fK BiloMO, mepeadadyae 3acTOCYBaHHS MLIJIOTO
KOMIUIEKCY HAaYKOBHX IMapajurM, OCKUIBKH JIUIIE CHUCTEMHE BUKOPUCTAHHS PI3HUX MIAXOIIB A€
MO>KJIMBICTh TMOBHIIIE JOCTIAUTH 1 Mi3HATH Horo. 3acToCyBaHHA ileil (pakTanbHOI reoMeTpii y
JOCITIKEHHI MOBH JI03BOJISIE TIO-HOBOMY TIOTJITHYTH Ha NMPUHIUIIN OpraHi3ailii, GyHKIIOHYBaHHS i
PO3BUTKY MOBHOI CHCTeMH. JSIK CHpaBeUIMBO 3a3HAyalOTh BYEHI, «(pakTalpHICTh €
(dbyHIaMEHTAIBHOIO CYTHICTIO, aHAJIOTIYHOIO TakuM (PyHIaMEHTaIbHUM CYTHOCTSIM, SK TIPOCTIp,
4ac, CTOXACTUYHICTh», TOMY «3allydeHHs (pakTaibHOI reoMeTpii 3 ypaxyBaHHSAM ii JpoOoBoOi
(bpakTanpHOi) PO3MIPHOCTI JO3BOJISIE OCMHUCIUTH "OLIBII TOHKI" TOMOJIOTIYHI BJIACTHBOCTI
00'eKTiB, 110 mi3HarTLCS» [baratux 2007, c. 27-28].

3acHOBHUKOM Teopii ()pakTajiB Mo MpaBy BBaKarOTh (paHKO-aMEPHKAHCHKOTO MaTeMaTHKa
b. Mangens6pora [Mandelbrot 1982], sikuii BUsIBUB, 110 MPOLIECH, IO MOPOIKYIOTH PI3HOMAHITHI
MPUPOJIHI CTPYKTYpH, BiAOYyBalOThCS 3a MpUHOHMNAMHU (pakTaibHOi camomomiOHocTi. Teopist
¢dpakTaniB, METOI $KOI € JOCTIDKCHHS TOIOJIOTIYHUX MapaMeTpiB CKIAJAHUX BIAKPUTHX
HEPIBHOBAKHUX CHUCTEM 3 HENIHIMHUMH NUIIXaMH PO3BUTKY, PO3TIIAJAETHCS BUCHUMH K CKIIaJ0Ba
CHHEPreTHYHOI HayKOBOi mapaaurmMu. ETUMOHOM TepMiHa «(ppakTan» CIyKUTh JATHHCHKE CIOBO
fractus, mo mMae 3HaYEHHs «MOPIOHEHUH; TamaHuii». CaMe Horo BUKOpucToByBaB b. Manaens0pot
U1 HAallMEHYBaHHS CAaMOTIOJIOHUX CTPYKTYP, 10 MAalOTh HEPETYIAPHUMA XapakTep.

[Ipuknagom ¢pakTambHOl oOpraHizamii CHCTEeMH MOXE CIyryBaTH MAaTEMAaTHYHUM Pl
®ibonayui: 1, 1, 2, 3, 5, 8, 13, 21 34, 55, 89, 144, 233, 377, 610, 987, 1597, 2584, 4181, 6765,
10946 ... [Dibonayui 1989, c. 312], B skoMy KOXKHE HACTYITHE YHCIIO € CYMOIO JIBOX TOIEPEIHIX.
Jlinis, mpoBeseHa Yyepe3 reOMETPUYHO MPEJCTaBIeHI CEKTOPU I[bOT0 YHUCIOBOTO Psny, Mae hopMy
cipam. CripaibHa opraHizamis ppakTaixiB COCTEPIracThCs y Oyab-IKOMY MaciiTadl, MOYHHAIOYH
Big JIHK i 3akinuyroun BceecBiToM, IO CBIAYUTH MO YHIBEpCaNbHI MPUPOIHI MPUHIUNU OyJ0BU
nux cucreMaux o0'exriB [Kitiko 2016, c. 65].

CytHicTh Teopii (pakTaiiB moysirae B TOMY, IO CTPYKTypa LUIOrO BigoOpa)keHa B HOTro
YacTHHAX, a II€ JO03BOJIIE MAaTEMAaTHYHO OMHCYBATH CKJIAJIHOMACIITaOHI cTepeocKomivHi (irypu
HEEBKJIIJIOBOI TeOMeTpii, BIAMOBIAHI BCUIIKUM 00'€KTIB ByTTs, TaKMM SIK XMapu, TOpH, pyciia pidoK,
y30epexoksi MOpIB M OKeaHiB, MycTelabHI JaHAma(TH, KIITHHUA XKUBUX OpPraHi3MiB, KpOBEHOCHA
(HepBOBa Ta 1HIII) CHCTEMH JKUBUX ICTOT, POCIHHU TOIIO.
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JlocimipkeHHsT  OCOONMBOCTEH  CTPYKTYpHOi — oOprasizamii MOBHOI CHUCTEMH  IIJISIXOM
3aCTOCYBaHHS 1Ae (pakTaabHOCTI J03BOJISIE BCTAHOBUTH TMPHHIMIHN i1 camoopraHizaiii 1
camo00ynoByBaHHA. HoOBHM3HA MigXOAy, BIJICYTHICTH HAYKOBHX pPO3pPOOOK, IOB'SI3aHUX 3
BUKOPHUCTAHHIM 1J1el (paKTaIbHOCTI y BHUBYCHHI MOBHHX SIBUII, 3YMOBJIIOIOTH AKTYaJIbHICTh
HAYKOBUX IMOIIYKIB.

MeTorw Hammoi poO3BIIKKM € OKPECICHHS TEPCIEKTUB JOCTIHKEHHS MOBHOI CHCTEMH 13
3aCTOCYBaHHSAM NMPHUHLUIIB (ppakTanbHOi reomeTpii. /i TOCATHEHHS MOCTABICHOT METH MU MAaEMO
BUKOHATH TaKi 3aBJaHHSI: JIOBECTH, IO CHCTEMHA OpraHi3allii MOBU IPYHTYEThCS HA TPUHIIMII
camonofioHocti abo MacmTaOHOI 1HBapiaHTHOCTI Ta PEKYpCHBHOCTI; CXapaKTepU3yBaTh
HEOpJMHAPHY CTPYKTYpY MOBHOI CHCTEMH; BHCBITIUTH XiJ €BOJIOLIi MOBHOI CHCTEMH SIK
(bpakTaabHOTO 00'€KTY.

OTxe, 00'€KTOM aHai3y € cHcTeMa MOBHU SK (pakTaabHUl (EHOMEH, a NpeaAMeTOM
HAYKOBOTO TMOIIYKY € (hpaKTalbHi MapaMeTpu CUCTEMHOI OpraHi3aiii Ta eBOJIIoLii MOBH.

VY BITYM3HSHOMY MOBO3HABCTBI BXKE€ € JOCBIJ EKCTPAmoJIALii ieil 1 MPUHIUIIB Teopii
¢dpakTaiiB Ha BUBUEHHS PI3HUX MOBHHUX SIBUIII, 30KpeMa, (POPMOTBOPUHX MAPAMETPIB XYI0KHBOTO
muckypey [Bopo6itoBa 2010], cy6'ekTHO-ipeaukatHux cTpykTyp [[oMmOpoBan 2013a; JlomOGpoBan
20130], po3BUTKY JIEKCHMYHOI 1 CIOBOTBipHOi cucteM MoBU [€HikeeBa 2011a; €nikeea 20116;
€nuikeeBa 2011], cTpykTypHHX 1 (YHKIIOHAJIBHUX IapaMeTpiB OMOHIMIi B MOBI Ta MOBJICHHI
[Kiiiko C. 2014; Kiiiko C. 2016], koMmnapaTUBHOTO aHai3y TEKCTiB iH(OpMaIMHUX MeaiaKaHpOB
[Kitiko FO. 2016], ppaxranpHOi cemioTuku MoBu emortiit [[1lamaesa 2012] Toro.

Ili mocmiKeHHS MIATBEPIKYIOTh TiMOTe3y Mpo (pakTadbHy MNPUPOLY MOBH, PO
caMomo/1i0HICTh MOBHOI CUCTEMH Ha PI3HUX PIBHAX i1 opraHizailii. MoBa K CHHEpPreTHYHA CUCTEMa
€ l€epapxiyHO OpraHi30BaHMM HEPIBHOBAKHUM BIAKPUTUM Ui OOMIHY Martepi€lo, eHeprielo iu
iH(opmarliiero 00'€eKTOM 3 HENMHIMHUMHU NUISIXaMH PO3BUTKY. MoBa € CymepcucTeMON BHACIIIOK
CKJIagHOCTI (iepapxiuHocTi) OylOBH 1 HasBHOCTI O€3Jiyl €HIOCUCTEM (MaKpo-, MIKPOCHCTEM), SIKi
00'€THYIOTh KOHCTHUTYCHTH (DOHETHYHOTO, MOP(OIOTIYHOTO, JEKCHYHOTO, CHHTAKCHYHOTO 1
TEKCTOBOTO DIBHIB. AHATI3yl0ud OCOOJUBOCTI PI3HOPIBHEBUX JIHTBAJIBHUX EHIOCHCTEM,
€. KypunoBua po3poOuB Teopito MoBHOro izomopdizmy [Kypumosuu 1962], 3rimHo 3 sKOIO
BITHOCMHM MK KOHCTUTYEHTaMH KOXKHOTO 3 MOBHHUX pIiBHIB XapaKTEpPH3YIOThCS CTPYKTYPHUM
rapajiesisMoOM y MeXax BiMOBITHUX €HIOCUCTEM.

Cam TepMiH «i3oMopdizm» (Big rpell. Isos — «piBHHM, MOAIOHUI» 1 morphe — «popma») OyB
3aMO3WYCHUI JIHTBICTAMHA y MaTEMaTHKIB 1 BHKOPHCTOBYBABCS METa(OpUYHO: VISl TMO3HAYCHHS
MOJIOHOCTI, HEBHITAIKOBOI CXOKOCTI Y Oy/I0Bi AKICHO pi3HUX OoauHMIL MOBU. Tak, €. Kypunosuy,
BHBYAIOYM CKJIAJ (3BYKOBUH KOMIUIEKC) 1 peueHHsS (CMHTakcHYHUM KomIuieke) [Kypumosuu 1962,
c. 21], BUABHUB CTPYKTYpHi aHAJOrii MIXK IIMMH, 37aBajiocs 0, piI3HUMH MOBHUMH OJMHUIIMH. Bin
BCTAaHOBHB, IO OOMJIBI 11i OJMHHUII € 1€EPAPXIYHUMH CTPYKTYpaMHu 3 IIEHTPAIbHUM, 00OB'SI3KOBUM
KOMIIOHEHTOM: TOJIOCHOIO JUISI CKJaay, TMPHCYAKOM JJsi pEYeHHs, 1 MapriHaJIbHUMH,
(bakynbTaTUBHUMH KOMIIOHEHTaMH: IPUTOJIOCHUMH JIJISl TIEPILOT OJIMHUII, APYTOPSATHUMU YICHAMU
pEedeHHS — U1 APYTOi.

CTpyKTypHY NOAIOHICTH PIBHIB MOBHOI CHCTeMH OyJi0 Takox onucaHo E. benBenicTom, sikuit
3a3HayaB, 110 JIHTBAJIbHI OJMHHUIII TUTAHOM BUPAXEHHS CIIUPAIOTHCS HA HUKYUU PIBEHb, a IIAHOM
3MICTY BiAMOBIAaIOTh BUIIOMY piBHIO [benBenict 1974, c. 139]. C. /1. Kanenbcon oxapakTepu3yBaB
Teopito E. beHBeHicTa sIK mpolec po3ropTaHHS MOBHOTO PSAY Y BHIVIAII MPOLECY MOCTYIOBOI'O
Habopy TeKcTy 3 Tunorpaduueckux Jjirtep [mur. 3a [Tormosa 2007, ¢. 202].

BusiBneHHs piBHIB CHCTEMU MOBH 1 BUBUEHHS 3B'A3KIB MK KOHCTUTYEHTaMH, 110 YTBOPIOIOTH
napagurMy KOKHOTO PIBHS, Ma€ BaXKJIMBE 3HAYEHHS JJS PO3KPUTTS CYTHOCTI CHCTEMHOI
opraizanii MOBHM 1 mMi3HaHHs ii mpupoau. PiBHeBa iepapxisi MOBH — 00'€KTMBHA BIIACTUBICTH i1
cucteMu. PiBeHb MOBM MO’KHA BU3HAYUTH K TPAHUYHO IMIUPOKY CYKYITHICTH BIIHOCHO OJHOPITHUX
OJVHMIb (HAAKJIAac abo cymepnapajurmy), siki B MEXax CBOTO PIBHS HE BHSBIAIOTH i€papXiuHUX
BIJIHOCHH MK c00OI0, ajie peaii3yloTh BCl CBOT CHHTarMaTH4HI Ta MapagurMaTHYHI BiJHOIICHHSI.
OnuHut, 010 HaNeXaTh OJHOMY PIBHIO, XapaKTEpU3YIOThCS SKICHOIO CBOEPITHICTIO, SIKa BUPI3HsIE
iX BiA OJWHUIP IHIIUX PIBHIB, 3 SKAMH BOHH HE BCTYINAlOTh aHI B CHHTarMaTW4Hi, aHi B
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napagurMaTUyHi 3B'S3KH, ajie TUIbKH B i€papXiyHi BIIHOCHHHU. Y 3arajibHiii cHCTEMi MOBHU DIBHI €
MEBHUMH TJCUCTEMAMH, 110 MalOTh CBOIO BHYTPIIIHIO BIIOPSIKOBAHICTh, TOOTO CTPYKTYypy. PiBHI
NoB's3aHI MIX cO00I0 B €IMHY CHUCTEMY MOBH 4epe3 CBOi OJMHHIN. YCi PiBHI CUCTEMHU MOBHU
nmoOynoBaHi 130Mop¢hHO, TOOTO MarOTh OJHAKOBY BHYTpimiHIO OyaoBy [[Tomosa 2007, c. 202].

OTxe, yci CUCTEMHI yrpyIlyBaHHS MOBHUX OJMHUIIL (KJIACH, MMAPAJAUTMHU) € MIKPOCHCTEMaMH,
10 BXOJATH JI0 CKJIaJy MakpocHucTeM (HaJKJaciB abo cymeprapaaurm, ki GopMyrOTs MOBHI pPiBHI),
SKi, B CBOI 4UEpry, OpraHi3ylOThCS B MOBHY cymepcuctemy. CHCTEeMHI NapagurMaTudHi,
CUHTarMaTH4HI Ta €MiJUrMaTUYH1 BIIHOCHHHU MIX JIIHTBAJIbBHUMU KOHCTUTYEHTaMU JI€MOHCTPYIOTh
i3o0MOppHMI XapakTep MOBHM Ha BCIX pIBHAX 1ii opranizauii. [3omopdna OymoBa MOBHHX
€HJOCUCTEM, 1X CTPYKTypHA 1HBapiaHTHICTH (peaiizoBaHa Yepe3 3/IaTHICTh JIHTBAIBHUX OJIMHUIID
BCTYIMaTH B PErJaMEHTOBaHI 3aKOHAMH II€BHOI MOBH [MapaJMTMaTH4YHi, CHHTarMaTU4Hi Ta
eniIUrMaTHYHI 3B'13K1), IHBAPiaHTHICTh OJMHUIIL MOBHOTO 1HBEHTAPIO 1 BapiaHTHA peasizallis iX y
MOBJICHHI (B1IKPUTICTh, HEPIBHOBAXXHOCTI, HEIIHINHICTh, TOMEOCTATHYHICTh MOBHOI CHUCTEMH Ha
BCIX piBHsIX ii opraHizariii) — yce 11e BiIoBiae mapaMmeTpaM 00'eKTiB PpaKkTanbHOI MPUPOIH.

Crhix  3a3HauuTH, IO MPUHUMOHN 130MOpdi3My (CTPYKTypHOi TMOAIOHOCTI) MOBHOI
CYNMEepPCUCTEMH 3HAWIIUIA CBiM JIOTIYHUM PO3BUTOK Y HAYKOBUX MPAISX 3 JIHTBOCHHEPTeTUKH. Tak,
T. I. lomOpoBaH BBakae, 10 MOBHA CHCTEMa OpraHi3oBaHa 3a ()paKTaIbHUM MPUHIIMIIOM, B HIH
CJIEMEHTH OJIHOTO PiBHs, 00'€IHYIOUUCH, CTAIOTh «IIETJIMHKAMH» ISl CTBOPEHHS OULTBII CKIIATHHX
oauHMLG 1 T. 1. [Ipu 1boMy Aiana3oH MOXIJIMBUX BapiaHTIB OJAMHUIIL KOXKHOTO HACTYITHOTO PiBHS
30UIBIIYETHCS B TeoMeTpuuHii porpecii [[lomO6poBan 2013a, c. 65].

KinbkicHuid Ta sKicHUH cKi1aj (GOHETUYHOI €HAOCUCTEMH OyJb-SKOi MOBH BIIOMHH BCIM ii
HOCISIM, TaK caMO SIK 1 OUTBIIICTh KOHCTUTYEHTIB Mopdosoriunoi engocuctemu. Illo crocyerbes
CIIOBHHUKA, TO HOCIT MOBH, 3a3BHYaii, BOJIOIIOTh HUM YaCTKOBO, BIAMOBIIHO A0 MOTpeO eheKTHBHOI
KomyHikarii. KibKICTh CIOBOCTIONYYEHb 1 PEUEHb BHU3HAYMTH HEMOXJIMBO, QK€ KOMOIHAIIHI
MOJKITUBOCTI JICKCUYHHUX OJWHHIIb, IO BXOISTH IO IXHBOTO CKJIaay, MOTCHIIHHO HECKIHUEHHI. Y
CBOIO 4Yepry, PEUeHHs, 10 yYTBOPIOIOTh TEKCT, MAIOTh Ie OLIbITy KOMOIHAaTOPHY CBOOOIY, IO
pOOHUTH Maii’ke HEMOXJIMBUM BCTAaHOBJIEHHS TOYHOI KUIBKOCTI KOHCTHTYEHTIB TEKCTOBOTO DIBHSA
MOBHOI CUCTEMH.

Ilro x nymMKy BHCIOBIIOBaB cBoro yacy H. XoMCbKHH, MiIKpECTIOIOUH, IO «KOXHA
MPUPOJIHA MOBA Ma€ KiHIeBe uuciao (Gonem (abo OykB andariTy), 1 KOKHE PEYCHHS MOXKE OyTH
mpencTaBieHo y (opmi KIiHIIEBOI MOCHiIIOBHOCTI X (oHeM abo OyKB, XOda KiTbKICTh PEYCHBb
HECKIiHYeHHO Benuka» [Xomchkuid 1962, c. 416]. YV cBow dYepry, TEKCT SK KOMIUICKCHA
KOMYHIKATUBHA OJIMHUIIL € CBOEPITHUM «CIUICTIHHSM, K€ CKIIAAEThCS 3 YACTUH 1 TEOPETUYHO
MOke OyTH HEeCKiHYeHHHM, moniOoHo ka3kam "Tucsya ¥ omna Hiu"» [Kiiiko FO. 2016, c. 69].
YacTrHaMU TEKCTY B MOPSIKY 3POCTaHHS MOXKHA BBaKaTh (OHEMHU, MOPPEMH, CIOBA, CHHTAIMHU
(o0'eqHaHHS JBOX CIIB, TOB'S3aHUX MIAPATHAM 3B'SI3KOM), PEUCHHS, IUKTEMH (€IeMEHTapHI
TEMaTU3yl04l OJMHUII 3B'SI3HOTO TEKCTy) 1 T. 1. CamomoniOHICTh 1 MacmITabHa iHBAapiaHTHICTb
MOBHHUX OJIMHUIIb <«JIIHTBICTHYHHUX PIBHIB 3pOCTa040i CKIagHOCTI» [Xomchkuii 1962, c. 415]
CBIJYaTh PO IXHIO PPAKTATBHY IPUPOIY.

CytHicTh Teopii ¢pakTaliB, SK MU BXXE BiJ3HA4YaJH, TOJATAE B TOMY, IO CTPYKTypa IiJIO0TO
BiloOpakeHa B MOT0O YacTHHaX. YCIM TMOXIAHMM MOBHHM OJIMHUIISIM BJIACTHBA PEKYPEHTHICTh. Y
MaTeMaTHUIll TiJ UM TEPMIHOM PO3YMIIOTh MOMJIMBICTh OOYHMCIUTHA 3HAYCHHS HACTYITHOTO 4JICHA
MOCTIZIOBHOCTI Ha OCHOBI 3HadeHb mnomnepenHix. Tak, Hampuknan, cneuudika GoHemu
JETEPMIHY€EThCs i1 BIIMITHUMH O3HaKamMu — mepizmamu [bensenict 1974, c. 130], BmactuBocTi
MopdeMH  BU3HAYAIOTHCS OCOOMUBOCTAMHU ii  (POHETMYHMX KOHCTHTYEHTIB, JIEKCEMH —
TUTIOJIOTIYHUMHU, CEMaHTUYHUMH 1 (PYHKI[IOHATPHUMHU O3HaKamMu Mopdem, dhopma i 3MICT pedeHHS
«0OYHCITIOIOTECSI» HA OCHOBI aHamizy Horo Oe3mocepeHbO CKIAJOBHUX JIEKCEM, a TEKCT €
KOMILUIEKCHOIO OJIMHHMIICIO, SIKa THTErpye BIACTHBOCTI BCIX IMOMEPEIHIX WICHIB MOCIIAOBHOCTI, IO
KUTBKICHO 30UTBIITYETHCA 1 IKICHO YCKJIAQJHIOETHCSI.

BaxxnuBo BiJ3HAYUTH, LI0 MOJEIIOBAHHS MOBHOI CHUCTEMH, 3aCHOBAaHE Ha MPHUHIIMIIAX
(bpakTaabHOI TeOMETpii, 103BOJISE TOUHIIIE 1 YITKiIIe BiJOOPa3UTH BCE PI3HOMAHITTS PETYISIPHUX
3B'I3KIB MDK JIIHTBAJIPHUMH KOHCTUTYEHTaMH pI3HUX pIBHIB ckiagHocti. Kpim Toro, mpum
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MOJICTIIOBAaHHI CJIi/I BPaXOBYBaTH JHWHAaMi3M MOBHOI CHCTEMH, IO I[UIKOM JIOTIYHO 3 TOYKH 30Dy
CHHEPTeTHKH, SKa PO3TIINAE CTPYKTYPY OYyIb-sIKOi AWHAMIYHOI CHCTEMH SIK <«JIOKaJTi30BaHHUU Y
NMEBHUX JIITHKaX CEpPEeIOBHINA MPOIEC», IHIIMMH CIIOBAMH, <«IpPOIEC, SKUH Mae IEBHY
reoMeTpuuHy GopMy 1 37aTHUN pO3BUBATHCS, TpaHchopmyBaTucs B cepenosuili» [Kuszera 2007,
c. 239].

Ha nymKy cy4acHUX [OCTIJHHKIB, «MOBa, SIK CHCTeMa, MOXKe OYTH TIpEACTaBJICHAa SK
CYKYIHICTh (PpakTaiiB, sIKi MOCTIHO B3a€MOJIIOTH OJIWH 3 OJHUM, 3aMiHIOIOTH OJUH OJHOTO
(MUCHMOBHUI Ha PO3MOBHHUH, PO3MOBHUN HAa MIMIYHUH 1 T. 1.), 110 T03BOJISIE TOBOPUTH MPO MOBY, SIK
Ipo HaJ3BHUYAHO pyxome yTBOpeHHA. BoHa Qikcye B co0i CpsSMOBaHICTb MUCIEHHS 1 B LIJIOMY
KOJIy€ CBITOCHIPHUHHATTSA a00 MEHTAJbHICTh, MPUTAMAHHI TOMY YH 1HIIOMY HApOAYy B KOHKPETHHI
gac» [CumonoB 2015, c. 11-12]. LlikaBoto B pycii JOCHIKEHHS (paKkTalnbHOI OpraHizalii MOBHOI
cucteMu 31aeTbest Ham 3anponoHoBana K. I. CumonoBuM (pakrtanbHa mMonens MoBU [CHUMOHOB
2015, c. 12], B skiii TpaauuiiiHi piBHI MOBHOI cHcTeMH (IUIOCKI (irypu TpaauuiitHOi reoMerpii)
3aMiHEHI TeHepartopamu (cTepeockomiuHumu (Qirypamu dpakraapHoi reomerpii). Kpim Toro,
MOJIeJIb TPEJICTaBICHa y BUIIIAAI TpaHC(OpMAIifHOTO alropuTMy, IO BifoOpaska€ BIACTUBHI
JIHTBaJbHINA cucTeMi nuHami3M (JluB. puc. 1).

AAALA

| 2 W

]

Puc. 1. ®pakranbHa MoieTs MOBH, TIPEJICTABIICHA Y BUTJISA/I TpaHC(HOPMAIIHHOTO aJITOPUTMY
(3a K. I. CumoHOBUM).

Y TpuUBHMIpHOMY cepeqoBHIII MOBHUH (pakTanm (opMyeTbCsi 3a JOMOMOIOI0 IEBHOI
MIOBEPXHI, IO 3BETbCS TI'EHEPATOpPOM. 3a OAMH KPOK aIrOpUTMY KOXKEH 3 TPUKYTHHKIB, LIO
CTaHOBJISATH IUJIOUIMHY, 3aMIHIOETbCS TPUKYTHHUKOM-T€HEPAaTOpOM, Y BiANOBiIHOMY MacmTali. Y
pe3yiabTaTi HECKIHYEHHOTO MOBTOPEHHS I11€1 MPOIEAYPH BUXOAUTH T€OMETPUYHUN (ppakTal, SKui
uTIoCcTpye oprasizaiito MoBHOT Martepii. Te, 110 3a3BUYail MOBO3HABIII Ha3UBaJIU PiBHEM abo0 MOJeM,
BIJIMOBI/Ia€ TE€HEPATOPy, BEPIIMHAMH SIKOTO BHCTYINAIOTh PEUOBWHA, eHepris, iHdopmaris. [Ipu
OIHUCI JIIHTBICTUYHUX SIBUIL BAAETHCS YHUKHYTH MPOTHUPIY, XapaKTePHUX JJIsl KIIACHYHUX MOJEIeH
MOBH, aJKE TYT UAETHCS HE TIPO 3aMKHYTI cpepH, a Mpo HECKIHYCHHY BKJIAJACHOCTI MOBHOI MaTepii.
VY Mexax wiel MOAENi IIJIIKOM KOPeKTHHM OyAe CYyCIIICTBO TakuX TI'eHeparopiB, SK (haTHUHUM,
CEMaHTUYHUN 1 (POHETHYHUM, OCKITBLKHM BIATENEP BOHH PO3IIISIAIOTHCSA SK TEHEPATOPH PI3HOTO
MOPSAKY, a HE SK OKpeMi piBHI, BUOKpPEMJICHI Ha PI3HHUX, a, OT)KE, «HEKOPEKTHHX» IiJICTaBax
[CumonoB 2015, c. 12].

BukopucToByroUM MNpUPOJHUA MPUHLIUI B3AEMHOI TPUEIHOCTI PEYOBHMHHU, EHEprii Ta
iHdopmarii, mo Bu3Hayae ¢GyHAAMEHTAIbHY OCHOBY ICHYBaHHS Oyab-sKoi ¢opMu MmaTtepii,
miHreicty  nepedopmaryBanu  (dimocodiro OymoBu W eBomromii MOBHOI cucremu. [lpuHimn
TPUETHOCTI MOKHA 3aCTOCOBYBATH O ONKCY MOBH Ha OyIb-SKOMY pIBHI: €JIE€MEHTapHOMY,
cucteMHOMYy, cTpykrypHoMmy [CumonoB 2013, c. 11-12; CumonoB 2015, c. 13; Kiiiko 0. 2016,
c. 68].

Ha enemeHTapHOMY piBHI Taka MOBHA OJHMHHUI, K (oHEMa, MOKe OyTH BHU3HAYEHA II€I0
TPUETHICTIO TAKUM YHHOM: PEYOBHHA — 3BYKOBA, rpadiuyHa 4M iHIIA MaTepiaabHa GopMma; eHepris —
Mepi3MHu; iH(OpMaIlisi — KOJ, 3UMTYBaHHS CIyXOBHUM, 30pOBUM ab0 1HIIMM aHANi3aTOpoM. Y CJOBI
BUIII€3a3HAUCHA TPUEAHICTh MPEICTABICHA TAKMMM KOMIIOHEHTAMH: DPEYOBHHA — 3BYKOBHIA,
rpadgiuHuii abo mapajgiHrBalbHUN 3HAK; €HEpris — KOHOTaIllis (BHpa3 EeMOILIMHMX a0o0 OLIHHUX
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BIATIHKIB 3Ha4yeHHA); iHpopmamis — curHipikar (o BigoOpa)kae BIACTHBOCTI JEHOTAaTa-
pedepenTa).

EBomtonist ¢ppakrasiB BUZHAYAETHCS SIK PO3PI3HEHUH, PO3UICHUH Ha YaCTUHU, CaMOTIO110HHI
1 smiaHu# nponec [Kiiiko FO. 2015, c. 117]. Cuctema MoBH 5K (pakTadbHUNA 00'€KT mepeOyBac B
CTaHI TOMEOCTa3y — CTaHi caMoperyiisilii, OanmaHCyBaHHS BIJIKPUTOI HEPIBHOBAXHOI HEiHIMHOT
CHUCTEMH MDK IapamMeTpaMu MOPsAKY 1 Xxaocy. BHyTpimHs opranizaiis 1 GyHKIIIOHYBaHHS MOBHOL
CHCTEMH CHpPSIMOBaHI Ha 30€peXEHHsS CTaJOCTI CBOrO BHYTPIIIHBOTO CTaHy 3a JOMOMOTOI0
CKOOPJIMHOBAHMX PEaKI[ii KOHCTUTYEHTIB, SIKl CIIPSAMOBaHI Ha MATPUMKY JWHAMIYHOI PIBHOBAaru.
Jiss MOBH SIK MYJIbTH(PAKTAILHOTO O0'€KTa XapakTepHUM € MparHeHHs BiATBOpIoBaTU cebe,
BIIHOBJIIOBATH BTPA4YCHY PIBHOBArYy, JI0JIATH OIIP 30BHIIMIHBOTO CEPEIOBHIIA.

["'0110BHOIO OCOOJIMBICTIO MOBH SIK BHCOKOOPTaHi30BaHOI CHUCTEMH € TO€IHAHHS MPUHIIMITY
BHCOKO{ BIOPSJIKOBAHOCTI IETEPMIHICTCHKOTO THIY 31 CTOXaCTUYHUM (IMOBIPHICHUM) TIPUHITUTIOM
¢ynkuionyBanHs. [IeBHA BHOPSIKOBAHICTD 1 CTPYKTYPOBAHICTh TAaKOI CUCTEMH, JETEPMiHOBAHICTh
MOBEIIHKM i1 KOHCTUTYECHTIB 3a0€3MeUyIOTh i1 CTIMKICTh 1 BIIHOCHY CTaOlIbHICTb, CITAJIKOEMHICTh
EBOJIIOI[IITHUX TPOIIECiB, a CTOXAaCTUYHI BIAXWICHHS BiJl 33JaHOTO aJTOPUTMY MOXKYTb, 32 YMOBH X
MMOCWJICHHS ¥ iHTeHCH(DIKaIlli, BUKJIMKATH CaMOOPTaHi3aIlito BCi€l MOBHOI CYIIEPCUCTEMH.

[Tpu ¢pakranbHOMY MiTXOA1 B MPOLEC] PO3BUTKY CUCTEMH 3a3BUYall pO3PI3HSIIOTH TpHU (ha3u:
1) moyaTkoBy — (¢pakTan o, 2) TpoMiKHY — ¢paktan ¢; 3) 3axmouny — ¢pakran o. KiabkicTs
NPOMDKHUX (pa3 ¢ TeopeTHYHO Oe3MexHa 1 3aTeKUTH MEPI 3a BCe BiJl KpUTEPIiB COCTEpeKEeHHS. Y
nepioa nmepeOyBaHHS CHCTEMH B MPOMDKHIN (a3l Ha OKpeMHUX JUITHKaX MOBHOTO cymnepdpakrana
BinOyBaroThcst  (iykTyamii, 34aTHI ~ BHUKIMKAaTH  CaMOpETYJIAIi0,  caMoJ00yJIOBYBaHHS,
caMOpeopraHi3allio MiKpo- 1 MakpodpakTaiiB. ¥ pasi mocuieHHs (QIyKTyallii, BAKIMKAaHUX J1€10
30BHIIIHBOTO CEPEIOBHUINA, CUCTEMa MOXE BUHTH HA HOBUH aTpakTop — o-ppakran, a B pasi
nucutnaiii (po3citoBaHHS) — MOBEPHYTHCS J0 MOMEPEIHHOTO CBOTO CTaHy — d-(ppakTaiy.

Xoua (a3 o 1 ® BBAXKAIOTHCSA KIHIEBUMHU TOYKAMU EBOJIOIIITHOTO PO3BUTKY, NMPOTE BOHU
CTalOTh TaKUMM JIMIIE Ha SKOMYCh IE€BHOMY eTami, TOOTO BOHM MOXYTb OYTH OJHOYAaCHO
NEepexiIHUMH TYHKTAaMH BiJ] HU)XKYOTO pIBHA HAa BHUINMN piBEHb y HECKIHUEHHOMY Ipoleci
CHipayienno[i0HOTO PO3BUTKY (PpaKkTanbHOTO 00'€KTa, KO KIHEIh OJHOTO — II€ MOYaTOK HOBOTO 1
T. 1. Ilpouec po3BUTKY MOXe OyTH CHpPSIMOBaHHMH SK Ha YCKJIaTHEHHS 1 PO3IIUpPEHHS (opMH i
3MICTy MOBHUX OJHWHHIIb, TaK 1 HA CKOPOUEHHS ¥ 3MEHIICHHS 00CSITY BHYTPIIIHBOI 1 30BHINIHBOT
(bopmH TiHTBaIbHUX 3HAKIB.

OTxe, MOXEMO 3pOoOUTH BHMCHOBOK, ITIO TeOpis (pakTaiiB, IO € CKIAAOBOI YaCTUHOIO
CHHEPIreTHKH, BIAKpPUBAaE HOBI  MOXIMBOCTI B  JIOCHDKEHHI  CKJIAJHOCTPYKTYPOBAHHX
MYJIbTUMACIITAOHUX CTEPEOCKOIMYHMX 00'€KTIB KUBOI 1 HEXKUBOI MPUPOIU. MoBa € (ppakTaIbHIM
00’ €KTOM, T[] IKUM PO3yMIIOTh T€OMETPUYHY (irypy, 10 Ma€ BIACTUBICTh CAMOMOIOHOCTI, TOOTO
CKJIQJIAETHCS 3 JICKIJTbKOX YaCTHH, KOJKHA 3 SKUX MOAI0Ha 70 BCiel (irypu miikoMm. OpakTalbHICTh €
OCHOBHUM TPHUHIIUIIOM CHCTEMHOI Oprasi3ailii Ta eBOJIOIli MOBHOI CUCTEMH 3 OISy Ha Te, IO
mporiec i PO3BUTKY SIBIISIE COOOI0 O€37114 TAMYACOBHX, B3a€EMO3aJICKHUX CAMOIIOAIOHNX MPOMIKHUX
craHiB-nporieciB. KipKICTh TakMX NPOMDKHUX CTaHiB (¢-a3 pO3BUTKY) — TEOPETUYHO
HeoOMexxeHa. Pa3u o 1 ® € BITHOCHO <«KIHIIEBUMH», «KPAaWHIMH» 1 MOXYTh PO3TJIANATHCS SK
nepexiHi MyHKTH BiJl HIPKYOTO 10 BUIIOTO PiBHS ii HECKiHUEHOT cripanenoaioHoi eBOIOLII.
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IIJISIXHU I CHIOCOBUY TBOPEHHS HOBOI JJEKCUKH KYJIIHAPHOI TAJIY3I B
AHTJIIACHKIN MOBI

VY crarti po3riAAalOThCS LULIXH 1 CHOCOOM TBOPEHHsSI HEOJIOTI3MIB KyJiHApHOI rajiy3i B aHrjiicekid MoBi. Hamano BrmacHe
BU3HAYCHHSI TEPMiHY «HEOJIOTi3M». BCTAHOBJICHO BiIMIHHOCTI HEOJIOTI3MIB Bi/l OKa310HAIBHUX JICKCUYHHUX OAWHHUIb. BHOKpeMIIeHO
TEeMaTH4HI TPYyMH HEeoJori3MiB chepu KysiHapil. BusHaueHo nuusixu popMyBaHHs Ta IPOAYKTHUBHI CIIOCOOM YTBOPEHHSI KyJiHApHOI
JIEKCHKH.

Knrouoei cnosa: neonoeizm, oKazionanizm, mepmin, ciene, Heapeot, C10BOMBOPEHHS, KVIIHAPIL, MeMamuyHi 2pynu.

Ennkeesa C. M., MockoBuyk JI. 1O., KoctiokoBa A. A. IIyty u cnoco0b1 00pa3oBaHus HOBOIi J1eKCHKH cepbl KYJIHHAPDHH B
aHIIMiicKoM si3bIKe. B craThe paccMaTpHBaroTCs ITyTH U CHOCOOBI 00pa30BaHUS HEOJOTH3MOB C(ephl KyJIHHApHH B aHTIMICKOM
s3bIke. OO03HAUEHO MOHATHE «HeoJIorn3m». OmnpeneneHa rpaHb MEXIy MOHSITUSIMU «HEONOTH3M» U «OKKa3MOHAIM3M». BhInenensl
TEeMaTHYeCKHe TpPYNNbl HEOJOrH3MoB cdepbl KyiauHapuu. OO0o3HaueHbl MyTH (GOPMHUPOBAHUS U IPOIYKTHUBHBIE CIIOCOOBI
00pa3oBaHus KyJTHMHAPHOH JTEKCHKN.

Kniouesvie cnosa: neonocusm, OKKasuoHanusm, mepmuH, ciene, Jdcapon, cio6oobpasosanue, KyIUHapUs, memMamuiecKue spynnul.

Yenikeyeva S. M., Moskovchuk L. Yu., Kostiukova A. O. The Ways and Means of the Modern Culinary Vocabulary
Development in the English Language. This article deals with the problem of development of culinary vocabulary in Modern
English as a result of neologisms creation.

The term “neologism” has been determined and the differential characteristics of neologisms and occasionalisms have been revealed.
It has been defined that the vocabulary of culinary industry consists of the terms (special lexical units that are used for naming special
concepts) as well as the slang and jargon words.

In the process of the research about 300 neologisms selected from a number of electronic culinary dictionaries have been analyzed.
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The classification of culinary neologisms has been worked out due to the spheres of their functioning. Ten major theme groups of the
culinary neologisms have been singled out: foodstuffs, technologies/methods of preparation, names of dishes and drinks, catering
establishments, food consumers, professions of people who work in the sphere of culinary, utensils and kitchen appliances,
characteristic of food, diets, places for growing food.

Dominating sources and productive ways of creating neologisms in the sphere of culinary have been worked over.

The 3 main sources of the culinary neologisms have been singled out. New vocabulary of the sphere is formed by means of
borrowing the lexemes from other systems of terms, like Biology, Chemistry, Physics, Genetics, Pharmacology; by means of creating
new terms out of the existing lexemes in the English language; by means of borrowing from other languages: French, Spanish,
Italian, etc. The analysis of the sources has demonstrated that the majority of the culinary neologisms are formed by means of the
native language material.

The study of the ways of the culinary vocabulary formation has shown that the most productive ways of the new vocabulary of this
sphere are: blending, compounding, affixation, abbreviation, and semantic derivation. The less productive way is conversion.

Key words: neologism, occasionalism, term, slang, jargon, word-formation, culinary, productive way, theme groups.

CyyacHa aHTJiHiCbKa MOBa MEPEKMUBAE TaK 3BAHUN «HEOJOTIYHUN Oym». B aHTmMChKiIN MOBI
BiOYBalOThCSI AKTHUBHI CIIOBOTBOpYI MpOIECH, (OPMYIOTHCS HOBI HOMIHAaTHBHI 3HaKH SK 3
Marepianay BJIACHE aHTJIHCBKOI MOBH, TaK 1 IUISXOM 3amo3uyeHHs 3 iHmmX MoB [3aruuii 2001;
McMahon 1999]. I'any3i Hayku Ta TEXHIKH MIPOJOBXKYIOTh CBilf PO3BUTOK, 110 CIIPHYUHIOE AKTHBHE
30araueHHsl CJIOBHHKOBOI'O CKJaJy MOBH, Cepell TaKMX rajy3eil MO)KHa BHOKPEMHTH KYIIHApIio.
BuHnukae Benmuka KiIbKICTh HOBUX CJIB, IO MPHU3BOJUTH 0 HEOOX1THOCTI IX BUBUEHHS Ta OIUCY.
Ile, B cBOIO Yepry, BUKJIMKAJIO TOSBY HOBOI Taly3i JIHTBICTUKH — HEOJOTIi K HAyKH MPO HOBI
CIIOBA.

Kyninapis sk ramyss chopmysanacs y XVIII cromirri. Ii eBomomis crpusna 36araueHHro
AHIJIOMOBHOTO CIIOBHMKAa HOBUMH T€PMIHAMU Ta €MOIIII{HO-3a0apBICHOIO JIEKCHKOIO 3aBISIKH TOMY,
0 BHACJIJOK BIJOKPEMJICHHS ii Y CaMOCTIHHY raiay3b OyB CTBOPEHHWH 11 BIIACHUM JICKCUKOH, IIIO
MIPOJIOBIKYE PO3IIMPIOBATUCH 32 PAXYHOK 3aMO3UYEHB 3 1HIIMX TEPMIHOJIOTIYHUX CHCTEM Ta IHIIUX
MOB, a TAKOX 32 PaXYHOK BJIACHUX PECYPCIB aHTIMCHKOI MOBH.

Bxe moHam CTOMTTS CIOBHUK KYJTIHApHOI Tally3l AaxkTHBHO 30aradyerbcs HOBHUMH
JIEKCHYHUMH OJIMHUILISIMH, sIKI HOMIHYIOTh 1HHOBAIIIHHI SIBUIIA 1 TPOLIECH, TTOB’ si3aHi 3 i€l cheporo
KUTTEIISUILHOCTI HOCIIB aHTIIMCHKOI MOBH.

AKTYaJIbHICTh HAIIOTO MJOCTI/DKEHHS 3YMOBJIICHA HEOOXIIHICTIO BUSBJICHHS MUISAXIB 1
croco0iB popMyBaHHSI HOBHX JIEKCHUYHUX OJIMHUIIB chepu KymiHapii.

MeTow HayKoBOi poOOTH € BCTAHOBIEHHS MPOJYKTHBHUX HUISAXIiB 1 CIOCOOIB YTBOPEHHS
HEOJIOTI3MIB KYJIIHAPHOI Tajly3l, BUBHAYCHHS POJIi HEOJIOTI3MIB y 30aradeHH1 pi3HUX TEMaTUYHUX
TPy CIOBHHUKA KYJIIHAPHOI JICKCUKH.

JI71st TOCSATHEHHS MTOCTaBJICHOT METH HEOOX1THO BUPIIIUTHA HACTYITHI 3aBAAHHS:

1) BU3HAYUTHU TEPMIiH «HEOJIOTI3M»);

2) chopmyBaTH KpuTEpii BUIITICHHS HEOJIOT13MiB;

3) BCTaHOBHUTH BIAMIHHOCTI HEOJIOTI3MIB BiJ OKa310HAILHOI JIEKCUKH,

4) BIIOKPEMHUTH TEMAaTHUYHI TPYIH HEOJIOT13MIB KYyJIIHApHOT Tajry3i;

5) BUSBUTH NUIAXU (OPMYBAaHHS HOBOI JISKCHKH KYJTIHAPHOI rajy3i;

6) BU3HAYUTH IPOTYKTUBHI CIIOCOOM CIIOBOTBOPEHHS Y c(hepl HOBOT KyTiHAPHOT JIEKCHKH.

O0'eKTOM JOCHIDKEHHS € HOBI JIeKceMHu cepu KymiHapii, OO0 CKIaJaroThCs i3 rally3eBHX
TEPMiHIB Ta €MOIIIITHO-320apBIEHUX CITiB-)KapTOHI3MIB.

IIpeaMeToM OCTIIKEHHS € PO3BUTOK CyYaCHOTO KYJIIHAPHOTO CIIOBHHKA, IUIXH Ta CIIOCOOH
TBOPEHHS HOBOI JICKCUKH KYJIIHAPHOT Taly3i.

JlocUTh HEKOHKPETHUM € TIYMAaueHHs, ske HamaeTbcsi y OKCHOPACHKOMY CIOBHUKY
Heostori3miB. Heonorism Bu3HaYaeThes sIK «Oy/b-sKe CIOBO, (hpaza abo 3HAYCHHs, SIKI YBIMIILIN y
3arajibHe KOPHCTYBaHHs a00 OyiIu MOAHUMHU Y sIKUiCh niepio» [Knowles 1997, c. 68]. Tnymauenns
HEOJIOTI3MY SK «MOBHOI OJMHHII, IO YTBOpPEHA JUIsl BU3HAYCHHS HOBOTO MMOHATTS» [MocCTOBHit
1993, c. 174], six «cniB a00 3BOPOTIB, IO CTBOPEHI ISl MO3HAYCHHSI HOBOTO (paHillle HEB1JOMOTO)
npeameta» [AxmanoBa 1969, c. 509] He € aOCONMIOTHO pPENEBAHTHUMH, Yepe3 Te, IO YUMAajo
HEOJIOTI3MIB YTBOPIOETHCS ISl TIO3HAYEHHS ICHYIOUMX pedell Ta BIAOMHUX TMOHSTh. AJDKE ITOCHTH
TUIIOBUMU € BUIAJKHU, KOJM OJHA 1 Ta K caMa HOBa pid, OJIHE 1 Te caMe HOBE SIBUIIIE MA€ HE OJIHY
HasBy (Frankenstein food, biotech food, GM food).
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Ha nymky 1O. A. 3aiHoro, 03HaKow0 BXOJKEHHS HEOJOTi3MiB y MOBY BapTO BBAXKAaTH IXHIO
«PEKYpPEHTHICTb», 3/IaTHICTh BIATBOPEHHS 11032 TMEPBICHUM KOHTEKCTOM, y4acTh Y CEMAHTHYHHX 1
CIIOBOTBOPYMX Iporecax. YWHHMK 4acy, JOBIOBIUHICTH HEOJOTi3My € TOKa3HUKOM HOro
3akpimieHHs y MoBi [3arauii 2007, c. 30].

Taxi miareictu sk 1. B. Aprnonen, B. 1. 3a6otkina, H. I'. KorenoBa po3risgaroTh MOHSTTS
«HEOJIOTI3M» 3a KPHUTEPIEM «BIAYYTTS HOBH3HHW» a00 «edexty HOBU3HW» [ApHonsn 2003;
3aborkuHa 1989; Korenosa 1982].

Tak, I. B. ApHOnBa BBaXkae, 10 HEOJOTI3MHU — 1€ JIIHTBICTUYHUIN TEPMiH, SKUN BITHOCUTHCS
10 OyAb-IKOTO HOBOCTBOPEHOTO CIIOBA, CJIIOBOCIIONYYEHHS, HOBOTO 3HAUEHHS YXKE ICHYIOYOTO
ciioBa, ab0 CJIOBa, 3aMO3MYEHOrO 3 IHIIOT MOBH, HOBH3HA SIKOTO BCE IIE BIIYYBAETHCS [APHOIBA
1986, c. 112].

CnoBo BiAUyBa€TbCAd SIK HEOJOTI3M BIPOAOBXK HETPUBAJIOTO 4Yacy, KOJH CJIOBO IOYHMHAE
aKTUBHO B)KMBATHUCS, BOHO BTpaya€ O3HAKY HOBU3HH, TOOTO IMOCTYMOBO BXOIUTHh JO JEKCHIHOI
CHCTEMH MOBH B IKOCTI 3arajibHoBXHBaHoro [Hecseraiino 2008].

VY X0l HAmoro JOCHIPKEHHS MU BHUSBHIIM, IO HAMOLIBII MOIIMPEHOIO TOYKOIO 30py Ha
BH3HAYCHHSI HEOJIOTI3MY SIK CJIOBA, € IO3HAYEHHS HOBOTO (paHillle HEBIIOMOTO) SBUIA a0o
MOHATTS. SIK «CJIOBO 4M 3BOPOT MOBIICHHS, CTBOPEHI JIJIsl TO3HAYEHHS HOBOTO MpEeAMETy abo BUpPa3y
HOBOTO TOHATTS» BU3Ha4yaoTh Heosorism JI. E. Po3enTtans, M. A. Tenenkona, A. I. T'ambnepin Ta
it nocnigauky [[anenepun 2005; Pozentans 2003].

JlromuHa CTBOPIOE HOBE CJIOBO, MPAarHy4HW 10 1HAMBiAyamizamii Ta opuriHaabHOCTI. [ToTiM
CIIOBO TIPOXOJUTHh KibKa cTafiii comiamizamii 1 nekcukanizamii [BonkoB 1983, c. 117]. Hosa
JIEKCHYHA OJWHUIl CHPHUHUMAETHCS TOCEPETHUKAMH, SKI MOIIMPIOIOTH ii cepex Mac, Ta 3roJIoM
¢ikcyersecs B mepioanyHii mpeci. HacTynHa cranis comianmizanii — IpURHATTS CJIOBa MIMPOKUMHU
MacaMH HOCIiB iH(popmaiii moBu. [lam iine mpoiiec HaOyTTs HaBHYOK aJIeKBATHOTO BXKHWBAaHHS
HOBOTO CJIOBA, TOOTO TMOCTymoBe (HOpPMYBaHHS KOMYHIKQTMBHO-TIPArMaTHUYHOI KOMIETEHII]
HOCISIMA MOBH. Y pe3yJbTaTi YTBOPIOETHCS JIEKCUUHA OAMHUIL, KA BKIIFOUAETHCS B Pi3HI CIIOBHUKH
HEOJIOT13MiB.

HoBi HaiimMmeHyBaHHS Ta 3HauY€HHS Y JIEKCHKOJIOTii Ha3WBAaIOTh TEPMIHOM <«JICKCHUYHI
igHOBarii» [Po3en 2000]. JIiHrBicTH BHOKPEMIIIOIOTH JIBA THIHM HOBOi JEKCUKU — HEOJIOTI3MH Ta
OKa310HaII3MHU.

Bin Heomori3miB cimijl Bigpi3HATH TaKi JICKCHYHI 1HHOBAIIi1, sIK oka3ioHami3mu. [lepmr 3a Bce,
HEOJIOTI3MH BiJPI3HAIOTHCS BiJl OKA310HAJBHUX CIIIB MPUHAJICKHICTIO 10 MOBH, a HE JI0 MOBJICHHSI.
Heomorisam — me ¢axrt cucremu moBu [Denpaman 1957, c. 64], okazioHanbHI ciioBa — (akTH
MOBJIEHHS, 1[0 HE YBIAIUIK 10 MOBH [Xaumnupa 1966, c. 154].

CTBOpeHHs OKa3iOHANI3MIB — II€ CBIJOMUI TBOPYMI aKT HOBAaTOPCTBA, NPH SKOMY aBTOP
BUKOPHUCTOBYE HETPOAYKTHBHUN CHOCIO CIIOBOTBOPEHHS a00 MOpPYITye OOMEKEHHs, SKi HaKJIaJIae
MOBHA CHCTE€Ma Ha TOW uuM iHImUI croci0. Bonu yacto GepyTbes B JIanku, a iX OpUTIHAJIBHICTH
9acTO MiAKPECTIOETHCS aBTOPOM.

Heonorisamu He 3anexaTh BiJl KOHTEKCTY 1 MOXYTh BXKHBATHCS 130JIbOBaHO, Y TOH 4Yac SK
OKa310HAI3MHU TPHUKPIIJIEHI 0 TEBHOTO KOHTEKCTYy ab0 0 MOBJICHHEBOI CHUTyaIlli Ta HE €
3pO3yMiTUMU O€3 HHX.

[IpuKIazoM OKa3ioHAmi3My MOHA HaszBaTH Bupa3 Delia effect. loro BKUB KypHAIICT, 110
MUCaB CTATTIO TIpo Bigomoro Kyxaps Jenito Cwmit. [i Haa3BuuaiiHy NOMyISpHICTh Ta BENHKY
KUTBKICTh 3aIUTIB Y BCECBITHIH Mepexi, 10 BKIIOYalu B cebe ii imM’si, BiH oxpecTuB sk «Delia
effect». Ilpore 11eii BUpa3 Tak 1 He yBIHILIOB 10 CKJIaAy MOBH, Ha BiIMIHY BiJ iHIIOTO — a Delia dish,
1o 3apa3 BxoauTh A0 cinoBHHKa Collins English Dictionary ta mo3nadae «ctpaBa y crwm Jemii
CwmiT».

Ane Ha IyMKY NESKWX JIHTBICTIB TOHSTTS «OKa31OHAJIBHICTH» € JTOBOJII YMOBHUM. BoHHU
CTBEP/KYIOTh, IO HOBI OJHMHHWII TOYHMHAIOTH CBOE KHUTTS SIK «OKa310HAIBHI», OCKUIBKH BOHU
BUHHUKAIOTh B KOHKpETHOMY akTi MoBieHHs [3amuunii 2007, c. 5].

JIeKCHKOH KyJiHApHOI Tramy3i CKJIQZAae€ThCsl 3 TEPMiHIB Ta PO3MOBHHUX CIiB-)KaprOHi3MiB.
O. C. AxmaHoBa BH3HAaua€ TEPMIH SK CJIOBO UM CIIOBOCIOJIYYCHHS CIemiaibHOI (HAyKOBOi,
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TEeXHIYHOI 1 T.A.) Taly3i, CTBOpeHe (MPUHHATE, 3aMO3WYCHE TOINO) S TOYHOTO BHUCIIOBJICHHS
CreliaJbHUX TIOHITH Ta MO3HAYCHHS CTeIialbHUX MpeameTiB [AxmanoBa 1969, c. 472].

binbim nomupenum € BusHaueHHs B. B. Jlonatina, 3a IKUM TepMiH — 1€ CJIOBO YM CJIOBECHHI
KOMIUIEKC, KOTpP1 CIHIBBIIHOCATHCS 13 TOHATTAM II€BHOI Tajy3l Mi3HAHHS (HAyKH, MHCTEITBA,
TEXHIKH), BCTYMAIOYU y CUCTEMHI BIJHOCHUHU 3 1HIIMMH CIIOBaMH 1 CIIOBECHUMHU KOMILJIEKCAMHU Ta
YTBOPIOIOYH PAa30M 3 HUMHU B KO)KHOMY OKPEMOMY BHIIJIKY 1 MIEBHHUM Yac 3aMKHEHY CHUCTEMY, sIKa
BIJIPI3HAETHCS BHUCOKOIO 1H(OPMATUBHICTIO, OJHO3HAYHICTIO, TOYHICTIO Ta EKCHPECHUBHOIO
HeuTpanbHicTiO [Jlomatun 1973, c. 21].

Kyninapis Ik 1OCTaTHbO PO3BHHEHA Tally3b Mae€ BJACHI JIEKCHMYHI OJWHUIN JAHOTO THILY.
[Ipuknanamu NoaIGHMX OMHUIL MOKYTh CIYT'yBaTH CIOBA:

soufflé — “TIOBITpsIHMI JecepT 3 SE€YHUX JKOBTKIB Ta OUIKIB 13 JOJaBaHHSM TIEBHUX
IHTPEIIEHTIB 13 MOXJIMBICTIO JIESKOI BapiaTUBHOCTI ;

restauration — “TIiJIPUEMCTBO B c(epi TPOMAJCHKOT0 XapuyBaHHS ;

roux — “MeTOj] 3TyIIyBaHHsS COYCY 3a paXxyHOK NMPUTOTYBaHHS OOpOIIHA 1 Macia, a MOTIM
JOJIaBaHHS B HUX PIAKUX IHTPETIE€HTIB;

bouquet Garni — “TpaBu, SIK MPaBUJIO, METPYIIKA, YeOPEIh 1 JABPOBHUH JIMCT, K1 JOJAI0Th B
CYIIY 1 TyIIKOBaHi OJ10/1a 1 BUAANSIOTHCS TIEepe]l TI0Jaueto Ha CTiT

Jfoodpairing — “nocnimpKeHHsT HAUKpaITUX MOEIHAHB 3aMMaxiB MPOAYKTIB™;

grocerant — “3aknan cepu 00CITyroByBaHHsI, SIKUM MOEIHY€E PUCH TaCTPOHOMIUHOI KpaMHUII
13 pecTopanoM”.

OKpiM TEpPMIHOCUCTEMH, SIKa € SIIPOM KYJITIHAPHOTO JIEKCUKOHY, ICHYIOTh TaKOX >KaproHi3MU
Ta CIEHTI3MH, K1 popMyroTh Horo nepudepito. Kapron — e MoBa, 0 CKJIAA€ThCS 3 OLTBII-MEHIII
JOBUIBHO OOpaHMX, BUAO3MIHCHHX 1 TOEJHYBAHHMX EJIEMEHTIB OAHi€l a00 MEKUIbKOX MPUPOIHUX
MOB 1 BXXMBaHMH (3a3BHYaii B YCHOMY CIUIKYBaHHI) OKPEMOIO COIIaJIbHOIO TPYIMOI 3 METOIO
MOBHOTO BiJIOKpEMIICHHS, BIIJIICHHS BiJ PEIITH NaHOi MOBHOI cmimbHOTH [AxMaHoBa 1969,
c. 143].

Ha BigmiHy Bix TepMiHIB, JKaproHi3MH — II¢ NEPEeBAXHO Taki crerudiuyHi, eMOUI’HO
3a0apBiieH] Ha3BM MOHATH 1 MPEIMETIB, K1 MalOTh HOPMATUBHI BiJIMTOBITHUKH B JIITEPAaTypHI MOBI
1, BIICTYMAIOUM BiJ HEl, HAJJAIOTh NPOIIECY CHUIKYBaHHS aTMOC(Eepu HEBUMYLICHOCTI, ipOHIYHOCTI,
dbaminbspHOCTI 1 T. A. JKaproH BW3Ha4YeHO SIK “OAMH 3 PIZHOBUIIIB COLIAJBHUX MIAJCKTIB, IO
BIPI3HAETBCS BiJ 3arajJbHOBXKHBAHOI MOBH BHKOPHCTAHHSAM CHEIHU(IUHOI EKCIPECUBHO
3a0apBieHOT JIEKCHKH, CHHOHIMIYHOI JIO CIIiB 3arajbHOTO BXHTKY, ¢paseosorii, iHomi ¢
ocobmuBocTsaMu MoBu” [Bunnuk 2000, c. 167].

TumoBUM TPUKIAZAOM >KAPrOHI3MY MOXKEe OYyTH JIeKCU4YHA OJMHHIS belly-bomber, 1m0
no3Hayae “OyTepOpon i3 AyXe TOCTPUM HAMOBHEHHSAM, PI3HOMAaHITHUMH crerismu’. MoxHa
3pO3YMITH 1POHIYHHMM BIATIHOK MOTO 3HAYEHHsI, SKIIO PO3MHMQPYBaTH HOTO CKJIAIOBI YaCTUHH:
belly— ‘“xuBit’, to bomb - “OomOapayBaTu”. Y 1LbOMY CIOBI CHEIil BUCTYNAIOTh SK
«OoMOapAyBaTbHUKH» KUBOTA, 110 HATA€ HOMY KapTIBIUBOTO 3HAUCHHS.

Cepen cniB-)XaprosismiB KyJiHapHOi ramy3i MOXKHA TaKOX BHJAUIMTH HACTYMHI JIEKCHUYHI
OIMHMUIII:

Jjava-junkie — “xaBoMaH, JIFOOUTENH KaBU ;

munchies — “3aKycka, jgacomt’”;

blondie — “upir CBITJIOTO KOJBbOPY, 3a3BHUAll 31 CMAaKOM BaHLJIi Yu Kapameni”;

Frankenstein food — “mtyuno BUpoOJIeH] IUIIXOM T€HHOI 1H)XKEHEpIi MPOTYKTH .

VY xoni mochikeHHs HamH Oyno BiniOpaHo i mpoananizoBaHo 6iu3bko 300 Heosori3MiB 3
JEKUIBKOX E€JIEKTPOHHHUX CJIOBHUKIB HEOJIOTI3MIB, Y TOMY YMCII W KyJTiHapHOI ramy3i, 30Kpema
“Wordspy. The Word Lover’s Guide to New Words” [WS], “The Oxford Dictionary of New
Words” [ODNW], “Glossary of Culinary Terminology” [GCT].

Ha ocHOBI 1poro MOBHOro Marepiany OyJ0 BHOKpEMIJIEHO HalOIbIl 3HAa4YHI Ta
OaraTro4rceNlbHI TEeMaTHYHI TPYIH HEOJIOTI3MiB chepu KymiHapii:

1) mpoxykrtu xapuyBaHHs (shmeat, golden rice);

2) TexHodorii/cnocodou npurotyBanHs (blanch, cryovacking);
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3) Ha3Bu cTpaB Ta HanoiB (bubble tea, extreme beer);

4) 3akiaau rpoOMaJICKOro XapuyBaHHs (groceraunt, eater-tainment);

5) cnoxuBadi ki (demitarian, ethical eater);

6) mpodecii mrozaei, siki paiorTh B chepi KymiHapii (burger-flipper, shedista);

7) mocyn i kyxoHHi npunanu (anti-griddle, candy thermometer);

8) xapakrtepucrtuka ki (hyperpalatable, portafuel);

9) nietu (ape diet, 100-foot diet);

10) wmicisg BEUpOITYBaHHS IPOIYKTIB XapuyBaHHs (window farm, farmscraper).

Jlo mepioi rpynu My BiIHECIH JIEKCHYHI OMHUIN, SIKi MIO3HAYAIOTh MPOMYKTH Xap4dyBaHHS,
SIK1 HE TIPOUIILIIM TePMIUHY OOpOOKY Ta € CUpHMH, a00 K1 BXXHBAIOTHCS CBIKUMU. Hanmpukia:

shmeat — “M’sc0, sIKe BUPOIIEHE B POOipIIi 3 POCIUHHUX TKAaHUH;

unturkey — ‘“‘BeretapiaHchbKa 3amiHa IS IHIWYKH, 10 3p00JICHA 3 KICHKOBUHHU IMIIEHUIIl, COT
Ta IHIIUX BEreTapiaHChKUX KOMIIOHEHTIB”;

heirloom pork — “cBUHHHA, siKa MMOXOJUTH BiJl TOPOJM CBHHI, KA B CBOIO UEPTY 3aJIUIIAIIACS
TEHETHUYHO CTabIIbHOIO MPOTATOM 0araTboX MOKOJIIHb;

golden rice — “rereTnaHO MOAM(IKOBAHUI PUC 13 MIABUIIICHUM BMICTOM BiTaMiHy A”.

HactynHy rpymy ckiiagaloTh TEpMiHH, IO MO3HAYAIOTHh TEXHOJIOTi/CIIOCOOU MPUTOTYBAHHS.
Crony MM BITHOCHUMO IPOLIECH NMPUTOTYBAHHS CTPaB Ta OCOOJIMBI METONH, SKUMH KOPHUCTYIOTHCS
i yac iXHbOTro NMpUrotyBaHHs. Hanpuknan:

butterfly — “crioci6 mpuroTyBaHHsS M'sica, pUOM Ta MTHIIl, KOJIH POOUTHCS HAAPI3 y LEHTPI, a
MOTIM JIBi ITOJIOBUHKHU BiITMHAIOTH TaK, I[00 BOHHU HAralyBaTH METEINKa;

blanch — ““crioci6 MIBUAKOTO MPUTOTYBAHHS CUPUX IHTPEIIEHTIB B KUIUIAYINA BOJI, TICIS YOTO
iX HerallHO 1 HEHAJOBrO 3aHYPIOIOTH y BaHHY 3 KPHKAHOK BOJOIO, MO0 3YMHHHUTH MPOIEC
MPUTOTYBAHHS 1 30€perTH KOIip 1 XPYyCcKiT;

cryovacking — “TexHika NPUTOTYBaHHsS iXKi, B fAKiM DKa MOMINIAETHCA B TOJIETHICHOBHN
MaKeT, YIAaKOBYETHCS Y BaKyyMi 1 3a3BUYail TOBIJILHO TOTYETHCS B TETUTIH BOJII .

Tpetto, HalmOMMpEHINTy 3 yCiX IpyIly, CKJIAIal0Th HEOJIOTI3MH, IO MO3HAYAIOTh TOTOBI 710
B)KMBaHHs CTpaBu Ta Hanoi. Cro11 MOKeMO BIAHECTH TakKl CJIOBa:

baked Alaska — ‘““Mopo3uBO, BCTaHOBICHE Ha Imapi OickBiTa 1 3aropHyre B Oe3e, sike
3aMiKaeThes 10 THX Iip, MOKU Oe3€ HE CTaHE TeTUIUM Ta 30JI0THUCTHM

bubble tea — “niHKcTa CyMIIl XOJIOHOTO Yal0, MOJIOKA 1 ()PYKTOBOTO COKY MOBEPX KYJIHOK
Tamioki’”;

extreme beer — “no0Ope BUTpHUMaHE, 3a3BHYail J0pore NMUBO 3 €K30THYHHUM CMakoMm abo 3
BUKJIFOYHO BHCOKHUM BMICTOM aJIKOTOJIFO’;

programming fluid — “xaBa, J[)konT-kona abo OyIb-sIKUW IHIIWNA CTUMYISTOP 3 BHUCOKUM
BMICTOM KO(EiHy, SIKUW JOTIOMAarae mporpamicTy TPUBAJIMK Yac MPAIFOBATH HAJl KOAYyBaHHIM '}

goat grab — “M’sicHa cTpaBa 3 0BOYaMH, SIKY iaaTh pykamu y kpainax Cepeaaboro Cxomy”.

Jlo okpeMoi Trpynu YBIWIUIM HEOJOTI3MM, IO [O3HAYAIOTh 3aKiagud TPOMAJCHKOTO
xapuyBaHHA. J[0 ckiaay Ii€i Tpynu BXOAATH HEOJIOTI3MH, IO MO3HAYaAIOTh Kade, pecTOpaHd 4u
Oapu. [IpukiagaMu 1UX HEOJIOT13MIB MOXKYTh OYTH HACTYITHI CJIOBA:

groceraunt — “3aKnaji, SKMi MOEAHY€E PUCU TACTPOHOMIYHOT KPAMHHUIII 3 pECTOpaHOM

death café — “3axknam, B SAKOMY JIOJW TIJ 4Yac CIOXKUBAaHHS DKi YW HAMoOK, MOMHHAIOTH
IIOMEPJIOr0/TOBOPATH IIPO CMEPTH ;

eater-tainment — “pecTopaH, SKUW MPOTIOHYE TAKOX TaKi PO3Bard, sIK PO3IJISIaHHS HACTIHHUX
nam'ssTHUX peueit, neperisig Bineo/Th abo xuBy My3uky’;

fast-casual restaurant — “‘pecTopaH, SKHH TPOMOHYE OUIBII SAKICHY DKy, Kparie
00CITyroByBaHHs Ta aTMOC(epy, HiK pecTOpaH HIBUAKOTO XapuyBaHHS .

Jlo HACTYITHOT TEMAaTUYHO1 TPYIIM MU BiJTHECIH HEOJIOT13MH, K1 MO3HAYAIOTH CIIOKUBAYIB 1KI.
Hanpukian:

demitarian — “10MHA, TKa CKOPOYYE CIIOKMBAHHS M'sica B IBa pa3u’’;
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ethical eater — “monuHa, sika TUIBKM a00 B OCHOBHOMY XapuyeThCs 1KEI0, IO BIiAMOBIIAE
MEBHUM E€TUYHUM MPHUHIIMIIAM, OCOOJIMBO OPraHiYHO BHPOIIEHOI 1KEI 1 T'YMaHHO BUPOLICHUM
M'SICOM, TOMAIITHBOIO MTHIICIO 1 pHO0I0”;

locavore — “monuHa, sKa iCTh TIIBKH MICIIEBY TKY .

[Tin yac mocCHiKEHHS HAMU TaKOX Oyna0 BIJOKPEMJICHO TEMaTU4HY TpyIy, IO 00’ €maHye
CJIOBa, K1 TTO3HAYAIOTh Mpodecii ToeH, K1 MpaIrooTh B cepi KyiiHapii.

Jlo 11 ckJ1ay BXOAATH HACTYITHI HEOIOT13MH:

shedista — ‘“npodeciiiHuii, age HU3bKOOIOKETHUM BHHOPOO, SKHIl 00poOsiec BHHOTpaa B
capai abo HaBicHill OyaiBui”;

burger-flipper — “Tol, XTO TIPAIIOE B 3aKyCOUYHIN;

cocktailian — “cnieniajyict 3 MPUTrOTYBaHHS KOKTEHIIB”;

poissonier — “JTIOANHA, sIKa B PECTOPaHax TOTYE BUKIIOYHO puly’ .

He MeHmoro 3a po3MmipoM € TeMaTW4yHa Tpymna, SKa BKJIIOYAE HEOJIOTI3MHM, IOB’s3aHi 3
Ha3BaMU MMOCYly Ta KYXOHHHX MPHUIAIB, IKi MOKYTh OyTH BUKOPUCTaHI il Yac MPUTOTYBaHHS iXKI.
Hanpukian:

anti-griddle — “‘eneKTpOIINTA 3 TOBEPXHEIO IS IIIBUIKOTO 3aMOPOKYBaHHS %Ki}

candy thermometer — “pTYTHUH TepMOMETp, SIKMH JT03BOJISIE BUMIPIOBATH TEMIIEpaTypy Ha
CKOBOPIAII Tij] 9ac MPUTOTYBaHHS Tki”;

cajun microwave — “TUINTA, sIKa ONATIOETHCS JPOBAMU UM BYT1LISAM .

VY xoxi aHami3y HEOJOTI3MIB KYJIIHApPHOI Tajgy3l HaMH OYJ0 BHOKPEMIJICHO PSJI JIEKCHYHHUX
OJIMHMIIb, TIOB’ I3aHUX 3 PI3HOMAHITHUMH XapaKkTepucTuKamMu ixi. Hampuknan:

hyperpalatable — “Han3Buuaiina Ta cMa4yHa ka, 0COOJIMBO 3-3a CYMIIII XKHUPY, IIYKPY 1 comi’”’;

cup-holder cuisine — ‘“iXka, sfKa CIIO)XHUBAa€TbCA IIiJ] Yac BOJIHHA B aBTOMOOLT abo
BaHTaXIBII;

portafuel — “nopraTuBHA Ta MOKMBHA 1ka a00 JIeTKa 3aKycka’.

Hactynny rpyny ckiagaroTh TEPMiHH, IO MO3HAYAIOTh BUAM dieT. CIOIW MU BITHECIH TaKi
clloBa:

ape diet — “‘BereTapiaHChKa JII€Ta, KA CKJIAIA€ThCA 3 O1JIKa COi, pO3YMHHUX BOJIOKOH, TOPIXiB 1
JINCTOBHX 3€JIEHUX OBOYIB”;

100-foot diet — “nieTa, sika CKIAAAETHCS TOJOBHUM YHHOM a00 BUHSATKOBO 3 1K1, BUPOIIIEHOI B
cagy’.

Crnig TakoX BHOKPEMHTH TPYNy TEpPMiHIB, IO IO3HAYaIOTh HAa3BU MICIb BHUPOIIYBAaHHS
MPOJYKTiB XapuyBaHHs. Hampuknan:

window farm — ‘‘MalleHbKWH, BEPTUKAIbHUM caja Oifisl BIKHA, SKUH BHKOPHUCTOBYETHCS IS
BUPOIILYBaHHS ClIbCHKOTOCIIOAPCHKUX KYIBTYpP, TAKUX SIK TPaBH 1 OBOYi”;

farmscraper —  “BucotHa  OyniBisd, 10 BUKOPHUCTOBYETbCA JJII  BHUPOIIYBaHHS
CLITBCHKOTOCTIONAPCHKHUX KYIbTYp .

JlekcukoH KysiHapHOI Tally3i BKIIIOYAaE B ce0€ OIUHUIN, SKI YTBOPHJIM IO CHCTEMY TpbOMa
OCHOBHMMHU HuIsixamu [3a0otkuHa 1989]:

1) mIsAxXoM 3armo3WYeHHs JIEKCEM 3 IHIIUX TEePMIHOCHCTEM, TaKHX sIK Oiosoris (eco-menu,
biotech), ximis (molecular mixology), dizuxa (gastrophysics, cryogenic), reHetnka (genetically
modified, nutrigenomics) Ta HaBiTh (hapMakosoris (nutraceutical).

2) y pe3ynbTaTi CTBOPEHHsI HOBUX CIELIaIbHUX TEPMiHIB 3 ICHYIOYOTrO B aHIIIIHMCHKIA MOBI
Mmarepiany (flexitarian — “nroauHa, MO CIIOKWBAE BUKIIOYHO BETreTapiaHChKY 1KY, aje 1HOI yce K
rOTOBa IOJIACYBAaTH M COM 4u puboI0”; deskfast — “CHiNAHOK, SKHH CIIOKMBAIOTh 32 POOOUUM
crojiom”);

3) MIIAXOM 3aII03MYEHHS 3 1HIITUX MOBHHUX CHCTEM:

* (panmy3skoi (algorienne, quiche, bouquet Garni, mousse, Tarte, sorbet, julienne);
* icmaHChKOi (tembleque, te, alambres, salsa, tortilla);
* iTaniceKoi (panna cotta, tiramisu, calzone, penne all’arrabiata) Ta iH.
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AHani3 HeoJNOri3MiB TacTPOHOMIYHOI Taly3i [OKas3aB, WII0 HAWUNPOIYKTUBHIIIUM 1
HAWMOMIMPEHIINM [UIIXOM 30aradeHHs ii JIEKCHYHOTO CKJIaJy € YTBOPEHHS CIIB 32 PaXxyHOK
BJIACHOT'O MaTepially aHIJIIHChKOT MOBH.

[TpuknagaMu IbOMY MOXYTB CITYTYBaTH HACTYITHI CIIOBA:

dashboard dinner — “npuiHATTA 1K1 y MaIInHi";

food poverty — “HepartioHanbHE XapuyBaHHS ;

grazing — “BXXMBaHHS HEBEJIHMKUX MOPIIH 1K1 IPOTATOM JHS

mushburger — “06yrepopon 3 rpubamu’’;

cookprint — “‘enepris abo 1HII pecypcH, 10 BUTPAYarOThCs Mij Yac MPUTOTYBaHHS 1Ki”;

portafuel — “noXWBHA 1Ka, SIKY 3pyYHO HOCHTH 13 CO0010”.

Uepez Te, 10 OCHOBHA Maca JEKCUYHHUX OJWHHIb KYJIIHAPHOTO JIEKCUKOHY YTBOpPEHA
BJIACHOMOBHUMH OJIMHUIISIMH, BKIHBOIO TPOOIEMOIO € BCTAHOBIICHHS CIIOCO0IB YTBOPEHHS HOBOI
JIEKCUKH.

OcHoBHUMH cTTOcOOamMu (OpMYBaHHS HOBHX CJIIB KYyJIiHApHOI rajiysi €:

1. OcnoBocknananus: chickenability = chicken + ability; garden-to-fork = garden + to +
fork; mouthfeel = mouth + feel; fast-casual = fast + casual; toy food = toy + food; drive-through
cuisine = drive + through + cuisine.

2. Adikcamisi:  milkaholic, junk-foodie, gluten-free, microwaveable, hyperpalatable,
supertaster, wingery, beer miler, climatarian, cocktailian, demitarian, eco-menu, cybercafé, anti-
griddle, non-dairy, auto-eating, precycling, cryovacking. binmbplie TOro, MpOIYyKTUBHICTH I[HOTO
croco0y CJIOBOTBOPEHHS JI03BOJISIE CTBOPIOBAaTH Ha OCHOBI KOPEHEBUX CIIiB HOBI TOXIijHI,
Hanpukinan beer mile — beer miler — beer miling; graze — grazer — grazing; sleep-eat — sleep-eater —
sleep-eating Ta iH.

3. Teneckomisi: alcopop = alcohol + pop; broccoflower = broccoli + cauliflower; haloodie =
halal + food; vegangelical = vegan + evangelical; brunch = breakfast + lunch.

3a MexaHi3MaMu TBOPEHHS Ta CTPYKTYpHOIO OyTOBOIO HOBI TEJECKOIMiIHI CIOBa KyJiHApHOT
rajry3i MOXXyTh OYTH TIO/IUJICHI Ha HACTYITHI TPYIIH:

1) 37UTTS HEMOBHOTO cloBa 3 MOBHUM (frankenfood = Frankenstein + food; locapour =
local + pour; pharma food = pharmacological + food; portafuel = portable + fuel; shmeat =
sheet + meet);

2) 37IUTTS TIOBHOTO CIIOBAa 3 HEMOBHUM (cheapuccino = cheap + cappuccino; deskfast =
desk + breakfast; farmscraper = farm + skyscraper; beersicle = beer + popsicle; malternative =
malt + alternative; rawist = raw + foodist);

3) 37IUTTA IBOX HEMOBHHUX CIiB (pluot = plum + apricot; groceraunt = grocery + restaurant;
cookprint = cooking + footprint; eater-tainment = eatery + entertainment; agrihood =
agriculture + neighborhood);

4) 3MUTTA JBOX OCHOB 3 €JIEMEHTOM HAKJIaJCHHS OJIHI€E]l OCHOBM Ha IHINY (fomacco =
tomato + tobacco; nicotini = nicotime + martini; tofurkey = tofu + turkey; farmageddon = farm +
Armageddon).

4. Cemantnuna nepuBamis: Delta T — “no3Ha4eHHsS THMYAcOBOi PI3HUIIl MK 3€MHUM Ta
BCECBITHIM 4YacoM” — ‘“TEXHOJIOTIS MPUTOTYBAaHHS 3a PaxXyHOK pi3HHIN Temmeparyp’; blondie —
“OursiBKa” — “‘IUpIT CBITJIOTO KOJBOPY 31 CMakoM BaHUmN 4m Kapameni”; flight — “momit” —
“IOCTIIOBHICTh BHH HA JIETYCTAIlil”; fusion — “noeqHaHds’” — “‘CrociO MpUTOTYyBaHHS, 110 TTOETHYE
IHTpelliEHTH Ta TeXHIKH Pi3HUX KpaiH Ta KyIbTyp” .

5. CkopouenHs (yciueHHs Ta aOpesiamis): decaffeinated — decaf, restaurant — resto,
delicious — delish, no-caloric — no-cal, low-carbon — low-carb, VB6 — vegetarian by six; BYOB —
bring your own bottle.

6. Kousepcis: to microwave (a microwave — to microwave); to takeaway (takeaway — to
takeaway); fo cream (cream — to cream).

Cripg 3a3HaUMTH, 10 OCHOBOCKJIAJIAHHS Ta CKOPOYCHHS Ma€ IUPOKE PO3MOBCIOKCHHSI CEPEeT
TEPMIHOJIOTIYHOT JICKCHKH KYJTIHAPHOI rajy3i, B TOM 4ac K CEMaHTUYHA JIEPUBAIliS Ta TEIECKOIIIs €
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OCHOBHHMMH CIIOCOOAMHU TBOPEHHS KAPTOHHOI JICKCHKH, SIKA XapaKTEpU3Ye€ThCS EMOLIWHICTIO Ta
CTHJTICTUYHOIO 3a0apBJICHICTIO.

VY pe3ynbTari mpoBeACHOT0 HAaMU JOCIHIIKEHHSI [UIIXIB 1 CIOCO0iB TBOPEHHS HOBOI JICKCUKHU
KyJIiHApHOI rajgy3i B aHITHChKIM MOB1 MU JIMIIIA HACTYITHUX BHCHOBKIB.

JlexcukoH cdepu KymiHapii CKJIATArOTh HE TUTHKU BIIACHE TEPMIiHU (CHEIliabHI JIEKCHUYHI
OJMHMIII, SKi CIYTyIOTh JJIsi TOYHOTO HAMEHYBAaHHs CIICLialbHUX IIOHSTH), aje ¥ cJoBa-
MPOCTOPIYYS, )KaproHI3MH Ta MpodecioHamizMu (eMoLiiHO-3a0apBICHA JIEKCUKA).

HoBa nekcuka cdepu KymiHapii yTBOPIOETHCS Ha OCHOBI JIEKCEM 1HIIUX TEPMIHOCHCTEM, Ha
0a3i BKe ICHYIOUMX B aHTJIIKHCHKII MOBI CIIiB Ta 32 JOTIOMOTOIO iHIIIOMOBHUX 3aro3uyeHb. binbina
YacTHHA HOBOI KyJIiHAPHOT JICKCUKHU CKJIAIAEThCS 3 JIGKCHYHUX OJIMHHUIb, CTBOPEHUX 3 ICHYIOYOTO B
aHITIMCHKIM MOBI MaTepiaiy.

AHani3 GakTUYHOTO MaTepially J1aB 3MOTY PO3IMOIIIUTH HEOJIOTI3MHU KYJIIHAPHOI Tally3l 3a ix
CEMaHTHKOI0 Ha HACTyNHI TEMaTH4YHI TpPyNH: TNPOIYKTH XapuyBaHHS; TEXHOJOTIi/criocodn
MPUTOTYBaHHS; Ha3BH CTpaB Ta HAIOIB; 3aKjIagd TPOMAJCHKOTO XapuyyBaHHS; CHOXKHBadl 1XKi;
npodecii JroaeH, AKi mpaiioTh B chepi KylaiHapii; mocy] i KyXOHHI MPHIIAH; XapaKTepUCTUKA
K1; M1€TH; MICIIST BUPOIIYBAaHHS MPOIAYKTIB XapuyBaHHS.

AHani3 croco6iB YTBOPEHHS JIEKCHKH KYJIHApHOI ramy3i HpOJEMOHCTPYBaB TOH (akT, 110
HaWOIIBII MPOAYKTUBHUMH CIIOCOOAMU TBOPEHHS HOBUX OJMHHI JIGKCUKOHY IIi€i Tamy3i €
OCHOBOCKIaJaHHs, adikcailis, aOpeBiallis, TEIECKOMis Ta CEeMaHTHYHA JaepuBailis. HaiimeHin
MPOYKTUBHUM CITOCOOOM TBOPEHHSI HOBOT JIEKCHKH KYJIIHAPHOT raimy3i € KOHBEPCisl.

IlepcneKTUBHUM HAMPSMKOM MNOAAJbIIMX JOCTiIAKeHb MOXE CTaTH aHalli3 [UISIXIB 1
croco0iB YTBOPEHHSI CIICHT13MIB KYJIIHApHOT Tally3i B aHTJIIHCHKIN MOBI.
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YIAK: 811.111:81°25:791.43.01
3ATIOJIBCKHX C. I1., COJIOBHOBA A. O.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

HEKOTOPBIE TPYTHOCTH IIEPEBOJIA KHHO3AT'OJIOBKOB
(HA TIPUMEPE AHTVIMUCKOI'O, PYCCKOI'O 1 YKPAUHCKOI'O A3BIKOB)

CraTTs NpUCBAYEHA PO3IVIAY TPYIHOLLIB MEPEeKIany KiHO3aroJIOBKIB 3 aHIJIIHCHKOT MOBH POCIHCBHKOIO Ta yKPaiHCHKOIO MOBAMH.
IpoananizoBano Bapiantu nepexiaany 130 Ha3B aMepHUKaHCHKHX (iIbMIB. BusBIeHO OCHOBHI cTparterii, sIKi JOIOMararoTh 3poouTH
NepeKIa]] KiH03aroJIOBKiB MaKCHMAaJIbHO aJeKBaTHUM 1 IPOaHalIi30BaHO CIeH(iKy IX 3aCTOCYBaHHS.

Kuouosi cnoga: kin03aeon060x, KiHOQIIbM, KOMYHIKAmMusHUil eghekm, KyibmypHa cepeda, cmpameis nepekiady KiHO3aeoN08Kis,
IHUWOMOBHA NYOIKA, KYIbIMYPOIOIYHUL ACHEKM.

3anonbckux C. IL, ConoBbeBa A. A. Hexkoropble TPYAHOCTH IepeBOJa KHHO3ar0JIOBKOB (HAa NIpHMepe aHIJIMIICKOro,
PYCCKOIr0 U YKPAMHCKOrO si3bIKOB). CTaThs MOCBSAIIEHA PACCMOTPEHUIO TPYJHOCTEH IEpEeBOAa KHMHO3AroJOBKOB C aHIIMICKOTrO
SI3bIKa HAa PYCCKUHM M YKPAaWHCKUH s3bIKH. [Ipoanamms3upoBaHbl BapuaHThl mepeBopa 130 Ha3BaHMIT aMepHKAaHCKUX (HIBMOB.
BbIBICHBI OCHOBHBIC CTpAaTeruy, KOTOpBIC IIOMOTAlOT CHAENaTh II€PEBOJ KHHO3AaroJOBKOB MAaKCUMAlbHO —aJCKBaTHBIM,
[POaHaAIM3UPOBaHA cleU(pHUKA NX IPUMEHEHHS.

Kniouesvie cnosa: kuno3azono60k, Quibm, KOMMYHUKAMUSHbLI dPhexm, KyIbmypHas cpedd, cmpamezus nepeeood KuH03a2o106K08,
UHOA3LIYHAS NYONUKA, KYTbMYPONIOSUYECKULl ACTeKNI.

Zapolskykh S. P., Soloviova A. A. Some Difficulties of Translating Film Titles (the Case Study: English, Russian and
Ukrainian Languages). Nowadays cinema is one of the most demanded fields of our life. The popularity of each film is largely
determined by its title. The title represents the main idea of the film in summary form. However, translators don’t always pay enough
attention to the translation of the film titles and sometimes they even neglect the most important principles of the title’s relevance to
the content of a movie which causes misrepresentation of the content and wrong interpretation of the idea of the artwork.

Translation of a film titles poses certain difficulties for a translator. Amongst the main difficulties are linguistic and cultural aspect,
peculiarities of structure of different languages, the difference in aims of translation, title expressiveness and so on.

The title as one of the essential parts of an artwork when translated reflects the general tendencies of translation procedure and is
often distinguished by various changes characterizing both the peculiarities of different linguistic and stylistic systems and the
differences in cognitive processes associated with the specific perception and transmission of certain "alien" facts, events or
activities.

It is possible to highlight 3 main strategies which help the translator to make an adequate translation of a cinema title. The first
strategy refers to direct translation of titles. It is used for the titles which do not contain any untranslatable culturally specific realities.
The second strategy concerns transformation of the title. Title transformations in the target text have been studied from the standpoint
of cognitive processes, the specificity of the world picture reflected in the artwork. Film titles are translated by expanding cognitive
information with the help of replacing or adding lexical elements. The essence of the third strategy is replacement of film titles.
Among the reasons of such replacements we can name impossibility of transferring the internal form of the English name and
necessity of genre adaptation.

Key words: cinema title, film, communicative effect, cultural environment, strategy of translating cinema titles, foreign language
audience, culturological aspect.

B nacrosimee Bpemst kKuHemarorpad siBIsieTcs 0JJHOW U3 caMbIX BOCTpeOOBAHHBIX cep HalleH
xu3HU. [lomynspHOCTh QuibMa 4aCTO BO MHOTOM ONpPEAEISETCS €ro 3aroJloBKOM, BeJb Ha3BaHHE
MIPOU3BEICHUS COJIEPKUT B CXKATOM (hopMe OCHOBHYIO HJCIO MPOU3BEICHUS, SIBISETCS KIIOYOM K
€ro TMOHUMAaHMIO, a TaKXKE HACTPAMBAET ayJUTOPHIO Ha OIPEJCICHHYI0 SMOLUOHAIBHYIO
TOHAJIBHOCTb.

AKTYaJlbHOCTh HAILET0 HCCIEIOBAaHUS COCTOMT B TOM, YTO B HACTOAlLIee BpeMs
KMHOMHIYCTpusi B EBporie 1 AMepuKe aKTUBHO Pa3BHBAETCS, U C KaKIBIM T'OJIOM BBIXOJIUT BCE
Oosblllee KOJIMYECTBO HOBBIX KMHOJIEHT, TAKMUM 00pa30M, MOSABISAETCS HEOOXOAMMOCTh IEPEBOIOB
¢uIbMOB W MX 3arojoBKOB. OJHAKO, NMEPEBOAYMKM HE BCEr/a YACHSIOT JOJHDKHOE BHUMAaHHE
NepeBOly KNHO3aroJ0BKOB, @ MHOT/A JJa)kKe PEeHeOperatoT OCHOBHBIMM ITPUHLIUIIAMH COOTBETCTBUS
3arojoBKa COJAEP)KaHUIO0 KMHOKAapTHHBI, YTO BJEYET 3a COOOW MCKaXKEHHE CMBICIA M HEBEPHYIO
TPAKTOBKY UJIEH ITPOU3BEICHHUS.

B mnaywHoil nuTeparype TeMa IepeBoJa 3arojIOBKOB Ta3eT M peKJIaMbl IpecTaBlicHa
JOCTaTOYHO MIMPOKO U MoiHO. OfHAaKo 3aryiaBus (PUIBMOB HEOCTATOYHO PacCMaTPUBAINCH Kak
npeamer wuccienoanus. [losromy B Hameid pabore Mbl OyneM aHalIM3UpPOBATh HAa3BaHUS
aHIVIOA3BIUHBIX (PUIBMOB M UX MEPEBOJ HA PYCCKUN M YKpaMHCKHH sA3bIkH. B kauecTBe MaTepuana
uccleIoBaHus HaMH ObL10 B34TO 130 Ha3BaHMN aMEepUKaHCKUX (HIIBMOB.
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Henabl0 Hamero HCCIeNOBaHUS SIBIAECTCS POAHAIM3UPOBATH HEKOTOPHIE TPYIHOCTH
NepeBoJja KHHO3aroJOBKOB C aHTJIMKWCKOIO $3bIKA HAa PYCCKUM U YKPAMHCKHUI SI3bIKU M BBISIBHUTDH
OCHOBHBIE CTpaTeTMH TMEPEBOJA, IMO3BOJISIIONINE H30EKaTh HEBEPHBIX TPAKTOBOK COJEPKAHUS
¢dbunpMa 1 caenarh nepeBoj] 6oee Ka4eCTBEHHBIM.

U cocraBneHue, U epeBo]] 3aroJIOBKa — OYEHb TPYIHBIN Mpoiiecc. BaxkHO BBIOpaTh BEpHYIO
CTPYKTYpy 3arjaBusi JJis JAaHHOTO KaHpa (UiIbMa, PEeUINTh, HY)KHBI JIM B Ha3BaHUU KaKHe-THOO
CTHJIUCTHYECKHE (GUTYpHl WK Tporbl. HEoOX0qMMO COCTaBUTH JIAKOHWYHBIN, TPUBIIEKATEIHHBIN
3arojIoBOK, OTpakaroluil cojepxaHue Quibma. Tpebyercs Takke yMeJIo MEpeBeCTH €ro Ha
PYCCKHI MITH YKPAUHCKUUN S3BIK, HE TIOTEPSIB CBSI3U C COACpKaAHUEM (PHIIbMA.

B uneanbHOM ciiydae Ha3BaHHe, ABISIONIEECS TOYKOM OTCYETa BCEro, YTO MPOUCXOIUT Ha
JKpaHe, OIpeaenseT TIaBHBIM 00pa3 ¢uiabma. OIHAKO KIIOUYOM K TMOHUMAHUIO IMPOU3BEACHUS
3arjaBHe€ CTAHOBHUTCS MPHU €ro MOJHOW CeMaHTHU3alMH. A 3TO BO3MOXKHO JIMIIb O MPOYTCHHUU
TekcTa (MPOCMOTpe KWUHO(PMIBMA), T.€. TOJIBKO TOTJA, KOTJa OCYIIECTBISCTCS HWHTETPALHS
Ha3BaHMSI TEKCTOM.

3arnaBue (OAHO3HAYHOE WM MHOTO3HAYHOE) MOXKET OBITh IMOHATO TOJIBKO B pPE3yJIbTaTe
BOCIPUATHUS TEKCTa KaK CTPYKTYPHO-CEMaHTHMYECKOTO E€AMHCTBA, XapaKTEepPH3YIOIIErocs
LIEJIOCTHOCTBIO U CBSI3HOCTHIO. K cokaneHuto, 3a4acTyi0 pyCCKO- WM YKPAUHOS3bIYHBIM BapUaHT
3arjaBHsl BO MHOTOM IPOUTPHIBAET OPUTHHAIBHOMY Ha3BaHHI0. CTpemsch obecrneuuTh (QuibMy
KOMMEpPUECKH YyCIeX B MpPOKaTe, MEPEeBOAUYMKH YACTO MPEHEOPEraroT OCHOBHBIMU MPUHITUIIAMH
COOTBETCTBHS 3ar0JI0BKa COACPKAHUIO KUHOKAPTHHBI.

KommiekcHbIi aHanu3 mnepeBOJOB KMHO3Ar0JIOBKOB MOKAa3bIBAET, YTO 3a4aCTyI0 U3MEHEHUS
OOyCIIOBJIEHBI BIUSHUEM KYJIbTYpHO-A3BIKOBOM cCIeUU(UKN CTpaHbl, TJl€ BBIXOJUT B MPOKAT
uHOCTpaHHBIH QuiabM. To ecTh, KyIbTypOJOTHUECKUN aCHEKT MPH MEepeBoJie Ha3BaHUU (PHUIBMOB
SBISIETCS (PaKTOPOM, BIIMSIFOIITUM Ha BBIOOD TMepeBorueckoi ctpareruu [SxoBenko 2014].

B HekoTOpbIX cllydasX MOJHOE OCMBICIEHUE 3arojoBKa BO3MOXKHO B METaKOHTEKCTE, Ha
ITUPOKOM UCTOPUKO-(PrIoorndeckom (hoHe, T.K. MHOTHE 3arJIaBHs COACPIKAT aJUTFO3UH U TPEOYIOT
OT YUTATENs CIEeIHUATBFHOTO 3HAHUSI, HATPUMEpP, MHU(OTIOTUH WK UCTOpHH [ ApHOIba 1978].

JlocTaTOYHO Ba)XXHBIM AaCHEKTOM COCTaBJICHHUS 3arojioBKa SIBISIIOTCSI €ro KOTHUTHBHbBIE
OCHOBaHUSl KaK HEOOXOAMMBINA BHIOOp JUIsl TPUBJICUCHUS BHUMAHUS 3PUTENS K COJCPIKAHUIO
¢uabMa. DKCIPECCUBHBIE COOTHOIIEHUSI BO3HUKAIOT TOT/A, KOTJa 3arjiaBue€ COOTHOCUTCS C OJIHUM
W3 TE3UCOB, pA3BUBAIOIIMX OCHOBHYIO MBbICIb, C QHAJIUTUYECKON OLIEHKOM CHUTyalluH,
BTOPOCTETIEHHBIMU 3JIEMEHTaMH OOWIEeTo cojepxaHus Tekcrta. [Ipu ommboyHOM BBIOOpE 3ariiaBus
JKCIIpeccHsi He BO3HUKAET, U MMOHMMAHHUE CBSI3U 3aroJIoBKa C COAEpKaHUEM (UiIbMa MOXKET OBITh
3aTpyaHeHo [PyubeBas 2012].

AnanTupys Ha3BaHHE XYIO0KECTBEHHOTO TMPOW3BEACHUS WIUM KHHOQWIbMA C Yy4ETOM
crenu(puKd TPUHUMAIOLIEH KyJIbTYypol Cpelbl, MEPEBOJUUK MOXKET JOOUThCS OONbIIEro ycmexa,
00JbIIer0o KOMMYHUKATHBHOTO 3¢ (dekra. OUeHb BaXXHO MPH MEPEBOJE MOMBITATHCS HE MOTEPATH
JTAKOHUYHOCTh Ha3BaHUS B KOMOWHAILIMU C KYJIbTYpPOJIOTHYECKUM OTTEHKOM OpHUTHHAajA.

[lepeBoa 3aroja0BKOB MOXHO OTHECTH K TPYIIE MEPEBOJA XYA0KECTBEHHBIX TEKCTOB, TAKUM
00pa3oM, epeBOTUMK 3a4aCTyI0 MOKET BCTPEUYAThCS C TTOJOOHBIMH TPYAHOCTSMH MPHU padoTe.

Ha3Banune kak oaHa U3 JOMUHUPYIOIIUX TMO3UIUN XYI0KECTBEHHOI'O MPOU3BEICHUS
oTpakaeT oOlIMe TEHAEHIUH TMEePEeBOJOB M 3a4acTyl0 OTJIMYAETCS Pa3IMYHBIMU 3aMEHaMU U
W3MECHECHUSMH, XapPAaKTePU3YIOIMIMMHU KaK OCOOCHHOCTH PAa3HBIX SI3BIKOBBIX, CTHUIIMCTHUYECKUX
CHCTEM, TaK W pa3jNyuus B MO3HABATEJIBbHBIX MPOIECCAX, CBA3AHHBIX CO CIEUU(UKON BOCTIPUATHS U
nepeaayy ToM UM HHOW «9yXKOi» peannu, (pakta, COOBITHS.

[lepeBon 3aryaBuii NpeAcCTaBisieT e€lle OOJBIIYI0 CI0KHOCTb, HEXENIHU IEpPeBOJl LEI0ro
XYA0)KECTBEHHOTO TEKCTa, IMOCKOJbKY TMpH IEpPeBOAE KHWHO3arojoBKa HEOOXOAMMO Moxo0parh
€IMHCTBEHHO BEpHBIM BapUaHT, OTPAXKAIOIIUN COAepKaHHE KWHOKAPTHHBI M HE MCKaKAIOIIWN
OpUTMHAJILHOTO HAa3BaHWUs, a TAKXKE NPHUBJICKATEIbHBIM ISl 3pUTENbCKOM ayauTopuu. MmeHHO
MO3TOMY MEPEBOJ JOKEH OBbITh MaKCHMalbHO OJIM3KUM K OPUTHMHAIBHOMY HA3BaHMIO, YTOOBI
CO3/1aBaTh y HOCHTENEH s3bIKa MepeBoja MPUOIM3UTENHLHO TaKOe JK€ BICUATICHHE, KaK U Y
MHOSI3bIYHOM MyOJIUKHU.
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[Ipu mepeBome NEPEeBOTUMK TIOJIB3YETCS ONPEACTICHHBIMU TEXHHYECKHMHU NpUEMaMU —
TpanchopMaIusIMi — KOTOpbIE HapymamT GopMalibHOE MMOA00HMe TMepeBoja OpUTHHATY, HO
o0ecreynBalOT JOCTHKEHHE Oojee BBICOKOTO YpPOBHA SKBHBaJeHTHOCTH. Kommccapo B. H.
BbIIETISIET HanboJsee o01ue U MHUPOKO PACIIPOCTPAHEHHbBIE MPUEMBI: TIepeMelleHne, 100aBleHne 1
OIyILIEHHE JIEKCUYECKHUX €AMHHULL B ITpolecce nepesona [Komuccapos 1990].

[Ipuem mnepemenieHus JEKCHYECKUX EIUHMII B BBICKA3bIBAHUU IMO3BOJIIET HCIOJB30BaTh
OmKkaiiiiee COOTBETCTBHE CIIOB OPUTHHAJA B APYIOM MECTE BBHICKA3bIBAHMSA, €CIH M0 KAaKHM-JIH00
MPUYMHAM €T0 HeJb3sl YHOTPEOUTh TaM, IJIe OHO CTOUT B OpUTHHAJIE.

[lepemerienne cioBa B MPEIOKEHUHM MOXKET YaCTO COMPOBOXAATHCS PA3IMYHOTO poia
rpaMMaTH4YeCKUMH 3aMeHaMHU.

[Tpumepom mprema mepeMenIeHUsI MOKET CIYKUTh PEKJIaMHbBIN cloraH K puinbMy «Craakuit
HOsIOpE» («Sweet November»): «She just needed a month to change his life forever».
Pycckosi3bIuHBId BapHaHT JaHHOTO cioraHa — «Eil moHamoOWscs BCero JMIIb MECSI, YTOOBI
M3MEHHUTh €ro KU3Hb HABCErJa». YKPAMHOS3BIUHBIA BapHaHT mepesoia — «lif 3HamoOuBcs nuIe
Micsillb, MIO0 3MIHUTH WOTO KUTTS Ha3aBXAW». B aHIIHMIICKOM MPEAIOKEHUH Hapedue just
OTHOCHUTCSI K Tjaroiy. B pycckoM M yKpamHCKOM $3bIKaX TaKO€ COOTHOIIEHHWE HEBO3MOXHO,
MIO3TOMY MEPEBOAYMK 3aMEHUII KOMIIOHEHTHI CIIOBOCOUYETAHUS, U TOJYYHUIIOCH «BCETO JIUIIb MECSI]»
— «JIUIIE MiCAllb», YTO SIBISIETCS BEPHBIM B PYCCKOM M YKPAMHCKOM f3bIKaX U rpaMMaTHYECKH, U
CEeMaHTHYECKH.

AHanu3 TnepeBeCHHbIX Ha3BaHWW (UIBMOB TO3BOJIIET HAaM BBISIBUTH TPH CTPATErHH, K
KOTOPBIM NPHUOEraioT NepeBOTUUKH, padoTasi C Ha3BaHUSAMH (PUIHLMOB.

[lepBas cTpaTerusi OCHOBaHA Ha HPAMOM nepeeode Ha3BaHUN GUILMOB. B OCHOBHOM, Takoi
CTpaTeTMH  TOJBEpPraioTcs  Ha3BaHuUsA  (QUIBMOB, TJ€  OTCYTCTBYIOT  HENEpPEBOJIUMBIC
KyJIbTypHOCHEIIU(UYECKUE KOMIIOHEHTHI (IK30TU3MBbI, PEaTUU-JIaKyHbl U T. I1.) U HET KOH(IHKTA
dopmbl u copepxkanusi: «The Aviator» — «ABuatop» — «ABiarop» (2004), «Address unknown» —
«Anpec HemsBecTeH» — «Agapeca HeBimoma» (2001), «Coast Guard» — «beperoBas oxpaHa» —
«beperoBa oxopona» (2002), «A Better Way To Die» — «Jlyummii ciocod ymepers» — «Kpamuit
crnoci6 nmomeptu» (2000), «Night of the Living Dead 3D» — «Houb xuBbix MeptBerioB 3D» — «Hiu
xuBHX MepIiB 3D» (2006).

K nanHOil cTpaTeruu Mbl Takke OTHOCHM TaKHe MPUEMBbl MEepeBO/a, KaK TpaHCIUTepalus u
TPAHCKPHUMIMA HMEH COOCTBEHHBIX, HE O0OJajarommx BHYTpeHHEH ¢opmoi. Takum obpazom
MepPeBEICHbI CleaAyIone Ha3BaHus GuibMoB: «Avalon» (2001) — «ABanoH» — «ABaJIOH», «Agent
Cody Banks» (2003) — «Arent Koau baukc» — «Arenr Koai benkc», «One Off The Hollywood
Ten» (2001) — «OauH U3 TOJTUBYACKON AeCATKN» — «OIUH 3 TOJITIBYACHKOI JECATKI».

Bropyto crparteruto MO>KHO ONpEAEIUTh KaK mpaHcopmayus nazeanusa. B mnocnenHee
BpeMsi TpaHChOpMallUU HCCIAEAYIOTCA C TO3UIMH OTPaKEHUS OCOOEHHOCTEW KOTHUTHUBHBIX
MPOIIECCOB, CHEIU(PUKN KApTUHBI MHPA, OTPAKEHHOW B XYH0)KECTBEHHOM MpPOM3BEACHUN. MOXKHO
3aMEeTUTh, K MPUMEPY, YTO MHOTHE Ha3BaHUS (UIBMOB MEPEBOAATCSA PaCIIUPEHUEM KOTHUTUBHOM
uH(bOpMAIMK TIPU TIOMOIIM 3aMEHbI WM JTO0OABJICHUS JIGKCHYECKUX 3JIEMEHTOB, BBOJ B 3ar0JOBOK
KJIFOUEBBIX CJIOB (puiibMa KOMIEHCUPYET B HA3BAaHUU CMBICIOBYIO MJIH KaHPOBYIO HEOCTATOYHOCTh
JIOCIIOBHOT'O IIEPEBOA.

N. MuieBud TpUBOIUT clienyrolue mnpuMepbl. Ha3Banwe komenuum O MIIAIIIEM ChIHE
nwesiosia — «Little Nicky» (2000) — mepeBeneHo ¢ n00aBIeHUEM JIEKCHYECKOro snemMenTa: «Hukw,
IbsBONI-MIamuil» — «Hikki, nusBoa-monoamuii». Ha3Banue komennu, B KOTOPOM OTpa)keHa JIUIIb
(bamunus raaBHOro repost, — «Bowfinger» (1999), Ha pycckuii nepeBoautcs kak «KieBblii mapeHb»,
a Ha yKpaumHCKHi — «boydiHrep — KJIbOBHI XJjomerb». Elle omHMM MOKa3aTeIbHBIM MPUMEPOM
sBIIseTCS TepeBoj] Ha3BaHus ¢unbMa «Hitch» (2005) — «IIpaBmia chema — MeTon XuUT4a» —
«Meton Xitua / IlpaBumma 3itomy». JlaHHast ke cTparterus ObUIa WCIIOJIB30BaHA TMPU TEPEBOJIEC
KuHo3arosoBka «Vacancy» (2007) — «Bakancust Ha xkepTBy» — «BakaHcis Ha >xepTBYy» [Musesuu
2007].

Tpetbst cTparerusi, KOTOpOW MOJIB3YIOTCS MEPEBOJUYUKH — ITO HOTHAA 3aMeHd Ha3BaHUN
¢unbmoB. HecMmoTpst Ha OCHOBHbIE TpeOOBaHUS, KOTOpbIE CTOST Tepel MEepPeBOJUUKOM, —
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COXPaHEHHE CEMAHTHUKO-CTPYKTYpHOTO PAaBEHCTBA M PaBHbIE KOMMYHUKATHBHO-(YHKIIMOHATIHHBIC
CBOICTBA — ClTyuyaeB U3MEHEHHUS Ha3BaHUM (PUIBEMOB IpU MEPeBOE JOCTATOUHO MHOTO.

B kauecTtBe mpuMepa MOKHO TNpHBECTH NepeBo] KuHo3zaronoBka «The Cinderella Man»
(2005) — «Hokmayn» (ykp. «Hokmayn»). XKaup duibma — npama, SKIIH. ITO UCTOPHUS O YEIIOBEKE,
KOTOpHBIN B o6l Benukoii [lenpeccun HaYMHAET 3aHUMATHCSI OOKCOM C IETbI0 TPOKOPMUTH Ce0s U
CBOIO ceMbl0. HO 1037k€ BBISICHSIETCS, YTO y HETO HACTOSIINI CIIOPTUBHBIN TAJIAHT, KOTOPBIN JIeTIaeT
€ro oueHb M3BeCTHBIM. [IOCKOJIBKY MOCTABUTH CIIOBO «30JYIIKa» B MYKCKOM POJI€ MEPEBOTUMKAM
HE YAaJloCh, UM IMPHUIILIOCh OTKA3aThCs OT MepeBoia BOOOIIEe U HAaTH KOHTEKCTYalbHYIO 3aMEHY —
«Hoxnayn».

Croga >xe MO>KHO OTHECTH MpUMeEp TepeBonaa HazBaHus ¢unbma «Die Hard» — «Kpenkuit
opemiek» (ykp. «Miault ropimok»). [[puarnHON TakUX 3aMEH MOXKHO CYMTATh KaK HEBO3MOXXHOCTh
neperayd BHyTpeHHEN (hOpMbI aHTJIOSA3BIYHOTO HA3BaHUSI, TaK U )KAHPOBYIO aJaNTallHIo.

[Ipoananu3upoBaB HEKOTOPBIE TPYAHOCTHU MEPEBOJIa KHHO3Ar0JIOBKOB M CTPATETUHU MEPEBO/IA,
KOTOpBIE TIOMOTAIOT UX MPEOJOJETh, Mbl MPUILIM K CIECAYyIOUIMM BbIBOAAM. Cpeau OCHOBHBIX
TPYIHOCTEH MOXHO BBIICTUTH JTUHTBUCTUYCCKUN U KYIbTYPHBIN aclieKT, 0COOCHHOCTH CTPYKTYPHI
Pa3HBIX SA3BIKOB, PA3JINUME B LEJSAX EPEBO/IA, SKCIIPECCUBHOCTh HAa3BaHUs U T. J. MBI BBISIBWIN TPU
OCHOBHBIX CTpaTeTHH MEPEBOJIa KHHO3ATrOJIOBKOB: MPSIMOW MEpPEBOJ, TpaHCHOopMaIus Ha3BaHUS U
MTOJTHAs 3aMEHA.

Hamu 6b11 ipoananu3upoBaH nepeBo HazBaHui 130 aHTIOSI3BIUHBIX (PUIBMOB Ha PYCCKUH U
YKpauHCKUH s3bIKU. V3 HUX 79 3arosloBKOB — OOJIbIIAs MOJOBHUHA — OBLIO TIEPEBEACHO C MTOMOIIBIO
cTpateruu Tpancopmanuu Ha3zBaHUs, 32 3aroJIOBKa — C MOMOIIBI0 CTPATETHH MPSIMOTO TIEPEeBO/IA,
1 TOJBKO 19 3arooBKOB OBLIO MEPEBEICHO C MOMOIIBIO CTPATETHH MOJTHON 3aMEHbI Ha3BaHUSI.

Takum 00pa3oM, COIJIACHO pe3ysibTaTaM HAIIero HCCIEAOBaHUs, Hauboiee MOMyIsIpHON
CTpaTeruell mepeBo/ia 3arojOBKOB aHTJIOA3BIYHBIX (DUIBMOB SIBISETCS CTpaTerusi TpaHchopMaluu
Ha3BaHMs. Pe3ynbTaThl HAIIIETO UCCIIEIOBAHUS MOTYT OBITh SKCTPANOINPOBAHBI Ha O0JIee MUPOKHIA
S3BIKOBOM MaTepHuall, NepcneKTUBHBIM OYyJeT aHalu3 MepeBo/ia 3arojJOBKOB (PHIBMOB Pa3IUYHBIX
YKAHPOB C LIENIbIO BBISIBJICHUS MOJIeNIEl U 3aKOHOMEPHOCTEHN MepeBo/ia.
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3ANOJIbCBKUX C. I1., HIEBKYH A. B.
3anopizbKuii HAYIOHALHUL YHI8EpCUmem

IHTEPTEKCTYAJIBHICTb B ACIIEKTI IEPEKJIAZLY
(HA MATEPIAJII POMARY A. C. BAUETT «POSSESSION»)

CrarTsl IpUCBSYEHa BHCBITICHHIO OCHOBHHMX IpOOJeM, IO BUHHMKAIOTH Y IIPOIEC] Nepekiany iHTepTEeKCTyalbHHX BKIIOYEHb Ha
Marepiajli Xy[OXHBOTO TBOPY. Y XOXi JIOCHI/KEHHS BiliOpaHO BINNOBIIHI CTpaTerii mepekiagy Ha OCHOBI aHA3y IPHPOAU
iHTepTeKCTyanbHUX (parmeHTiB. OXapakTepu30BaHO BUOIp aJeKBATHUX MEPEKIAJAlbKUX PIlICHb HA MPUKIAAl POCiiiCbKOMOBHOT
Bepcii TeKCTy.

Kniouosi cnosa: inmepmexcmyanvnicms, cmpamezii nepekaaoy, nepekiadosHagcmeso.

3anoabsckux C. I1., Illeskyn A. B. HHTepTeKkcTyallbHOCTh B NePEBOAYECKOM aclekTe (Ha MaTepuaje pomana A. C. Baiierr
«Possession»). CraTbsi OcBeIIaeT OCHOBHBIC NPOOJIEMBI, BO3HHKAIONIWE B IPOIECCEe MEPeBOia MHTEPTEKCTYalIbHBIX BCTaBOK Ha
MaTepHaie XyIoKeCTBEHHOTO poMaHna. B xojie ncciaempoBanus 0TOOpaHbl COOTBETCTBYIONIHNE CTPATET MU epeBOja Ha OCHOBE aHaIN3a
- 1
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NIPUPOJB MHTEPTEKCTYyaTbHBIX (parMeHToB. OxapakTepr3oBaH BEIOOp aJeKBAaTHBIX MEPEBOJUECKHX pEIICHUH Ha IpHMepe
PYCCKOSI3bIYHOM BEPCHUH MPOU3BEACHUS.
Kniouesvie cnosa: unmepmexcmyansHocmos, cmpamezuu nepegooa, nepesooosedeHue.

Zapolskykh S. P., Shevkun A. V. Intertextuality in the Translation Aspect (Based on the Novel by A. S. Byatt “Possession”).
The article highlights the main problems arising during the process of translating the novel’s intertextual inserts. According to the
classification by Gérard Genette, the book contains three types of intertextuality: intertextuality, paratextuality, architextuality. The
difficulty is caused by the fact that English language has the largest dictionary of all and ambiguity is its prominent feature.

As a postmodern novel, “Possession” involves a reader in a game with numerous hints and subtext which are difficult to convey in
other languages mostly because of strong presence of the British culture and mythology. It is proved that the translator is obliged to
study the context in which the intertextual insertion of this type is used. Hence, intertextualisms of the national encyclopedia require
special attention during the process, since there are generally accepted equivalents for intertextualisms in the universal encyclopedia.
In the course of the study, appropriate translation strategies were selected based on the analysis of the nature of the intertextual
fragments. The inserts that were mentioned in this article are based on English idioms which are alien to the Ukrainian and Russian
recipient. Absence of identical data in the host culture encourages the search for the most satisfying equivalents that reproduce the
author's scheme in the target language.

The choices of adequate translation solutions are illustrated by the examples of the Russian version of the novel. The authors mainly
use semantic translation and adaptation strategies. In this case allusion is partially lost, but the main idea is preserved. An important
role is played by footnotes as a source of additional information beyond the main text.

In the future it is proposed to consider the problem of translation of characters’ names as it is not only a common problem for
translation studies by itself, but also they contain allusions to literary figures and protagonists of their works.

Key words: intertextuality, translation strategies, translation studies.

[HTEpTEKCTYaNBHICTD € HaA3BUYAHHO aKTyaJbHOIO Yy MUTAaHHI MIKKYJIBTYPHOI B3a€EMOJIIi Mpu
nepeKyai, aJpke OCTaHHIH HEMOXXJIMBHUMA 0e3 3BEpHEHHS /10 KYJIBTYpHOTO JOCBIIY SIK HOCIIB MOBHU
OpHUTiHaJy, TaK 1 HOCI1iB MOBH Tepekiany. Lleit 1BOCTOpOHHIH 3B'130K 0COOJMBO BaXKJIIUBHH, aJKe y
MPOIIeCi MepeKIIaay TEKCT HEeMUHYY€E 3MIHIOETHCS 111 BIUIMBOM PUHMAIO40i KyIbTypH.

MeTow cTarTi € BU3HAYEHHS OCHOBHHMX IMpOOJIEM TMpH TMepeKsagi IHTePTEKCTyaTbHUX
BKIIFOYCHB Ta MPEICTABICHHS a/ICKBATHUX MEPEKIaIallbKUX PillleHb, 3aBAAHHAM — BUUTUTH HasBHI
y pOMaH1 THUIH 1HTEPTEKCTYaJIbHOCTI, PO3IVITHYTH 1XHI OCOOIMBOCTI, BiIIOpaTH BiAMOBIIHI CTpaTerii
Ta MeTonu nepekaany. O6’€KTOM TOCTiIKEHHS € IHTEePTeKCTYalbHICTh K ()EHOMEH JIIHTBICTUYHUX
JOCITIDKEHb, MpeAMeTOM — crernudika 1HTEPTeKCTyalbHUX BKIOUeHb y pomani A. C. baitert
«Possession» Ta 0COOMUBOCTI IXHBOTO MEPEKIIAY.

VY mporeci IOCTIIHKEHHS BHHHUKJIA HEOOXITHICTH 3BEPHYTHUCS 10 POCIMCHKOTO TEPEKIamy
poMaHy, Tak K yKpailHCbKa Bepcis Ha JaHMW MOMEHT BiJICyTHS. Baromy ponb 1i1s Hac Biairpaia
MICIIMOBAa KOMAH/IM TEPEKIIaladiB, sIKI TAKOX OCOOMCTO KOHTAKTYBaJU 3 MHUChbMEHHUIICIO. ABTOPH
MICISMOBH  BIJJ3HAYAIOTh TPYIHOI Tepeaadl «BEpTUKATHHOTO KOHTEKCTY», SKui baileTT Tak
MaiictepHo BBena y TBip. llepeknamanbka poboTa HaJ TakKUMHU TBOPaMH 4YacoM JOBOJIUTH [0
BiJT4AO: JI0 SIKUX OW XHUTPOIIIB MEepeKiaaad He BAaBaBcs, 0€3 BUHOCOK HEe 001i1eThes — 1HAKIIIEe Bij
yBarv 4ntada BUCIU3HE JICNIO BAXIIUBE, SKIINO HE HalBakuBime y kau3i [baitert 2006, c. 369].

st Toro, mo0 mpoaHasizyBaTH oOpaHi MepekiajadaMyd METOAM Ta CTparerii, BBAXKAEMO 3a
MOTpiOHE BHUIIUTH HAsIBHI y pOMaHl THIH IHTEPTEKCTYaJIbHOCTI Ta TPEIEISHTHUX TEKCTIB,
BUXOISYM 3 NPUHIUILY <«BiJ] BEIUKOro 10 Mayoro». [Ipobimema THMIB i1HTEPTEKCTYalbHOCTI
PO3MISATAETHCS HEOTHO3HAYHO, TOMY y POOOTI IIpeicTaBIIeH] JeKIbKa Kiaacupikarlii.

Kopucryrounce tunonorieto Xepapa Kenerra [Genette 1982] mu BU3HaUMIM, 110 Y POMaHi
«Possession» TpuUCyTHI 61acHe inmepmekcmyanbHicmy («CHIBOPUCYTHICTb» Y OJHOMY TBOPI
JEKITbKOX TEKCTIB (I[UTara, anto3is)), napamexcmyaivhicms (BIIHOIICHHS TEKCTY OO CBOTO
3aroyioBKa, emirpady) Ta apximexcmyanvbHicme (KAHPOBUH 3B’S30K TEKCTIB: TOTUYHUN pOMaH,
cepenHbOBIUHMI pomaH (a romance), pomaH (a novel), YHIBEpCHUTETCBKUH pOMaH,
HEOBIKTOPIaHCHKUH pOMaH, JIMIAPCHKUI pOMaH Ta 1H.).

3rigHo 3 OUIBII AETaJbHOIO THUIIOJOTIE€I0 1HTEPTEKCTyanbHUX BKItoueHb [. B. Jlenucosoi,
TEKCT POMaHy MPOIOHYE:

a) IHmMepmeKcmyanizmu yYHieepcaibHOi eHYUK1oneoii:
1) 3arampHOBimomi imeHa moetiB (P. Bbpayninr, P. Ipeiie3, B. €iitc, A. Tennicon,
V. ekcmip, E. Hixincon), mucbmennukiB (H. Toropn, Y. Jlikkenc), ¢inocodis
([Ixambaricta Biko), memyapuctiB (Kpe66 PoGincon);
2) OiOmiifHi crokeT Ta mepcoHaxi (Agam 1 €Ba, Egemcbkuit cax, Bidanis, 3miii-
CIIOKYCHUK);
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3) ckannuHaBchka Midonorist (Ack i EMOmna, Parnapreok, Irrapacuns, Higxerr);

4) nunapcbka Temarwka (yB s3HEHa NpHHIIECA y BEXi, JOHXOH, Pomanna, numapcbka
cnaamuHa HamaakiB Kpictabens 1 Pangonbda);

0) immepmexcmyanizmu HAYiOHANbHOI eHYUKNONEOIT:

1) Operonceka Mmionorisa (micto Ic — «Kep-Ic», kopons I'pamon 1 #ioro nouxa layna,
CeJKi, aHKY);

2) aHMIIKACHKI MOETH Ta MUCHhbMEHHHUKHU (MOXXHA BIHECTH SK JIO0 yHiIBepCaJbHOI, TaK 1 J0
HaIllOHAJIbHO1 EHIMKJIONE 11, TaK SIK aHIIIWCHKUN YWTad, OYEBHJIHO, Habararo Kparie
o0i3HaHM y TXHiil TBOPUOCTI);

3) daktu Giorpadii moeTiB Ta MUCHMEHHMKIB (POMaHU, TA€MHI MEPEMUCKH, TTOXOBAHHS
pa3oM 3 OCOOUCTHMH JIHCTaMH, CIMEHHI CTOCYHKHM TOIO, TOCHJIAHHS Ha SKi
noTpeOyoTh pOo3mMU(POBKU I IHIIOKYIBTYpHOTO perumienta) [Jlenncosa 2001,
c. 120].

HaspanuMm THMaM 1HTEPTEKCTyalbHUX BKJIIOUEHb BIANOBINAIOTH VHIGEPCANbHO-NpeyedeHmHti
Ta HayioHaibHo-npeyedenmui genomenu 3a xknacudikamiero FO. €. IIpoxoposa [[Ipoxopos 2004,
c.148-149], a takox immexcm-yumamui imena (MEpcoHaXi, MHUTII, ¢inocodu, repoi MidiB) Ta
iHmexcm-yumamui 3aeonoeéku (Ha3BU 3rajyBaHUX TBOPIB BUTQJaHUX TEPCOHAXKIB Ta PEaTbHHUX
mutiiB) 3a H. B. Ilerposoro [Ilerposa 2005, c. 156].

Pesynbrarn poOOTH 1arOTh MiJACTaBM BBAXKAaTH, IO OCHOBHI TPYOHOINl MpU TepeKiaii
CKJIQJIAIOTh 1HTEPTEKCTyalli3MU HAaIlIOHAJIBHOT EHIUKIIONEAll, TOOTO HAaIlOHAJIBHO-TIPEICICHTHI
(deHoMeHHU, aJKe YHIBEpCalbHO-TIPEIeNeHTHI (EHOMEHU BXKE MAalOTh TOTOBI EKBIBAJIGHTH Ta
MepeKIaJaTUMYThCS 3T1THO 3 KAHOHOM.

Hactynuuii npukiaj € sCKpaBOIO UIIOCTPALi€l0 YAaCTKOBOi BTPATH CEHCY MPH IMEpeKaai Ta
KEPTB, HA sIKI MYCUTh WTH TEpEKJIaiad 3apajau rnepeaadi OCHOBHOT AyMKH. Y KiHIi 19-To po3nimy
Mon beiini unTae nucra, sKMii MICTUTh YOPHOBI BapiaHTH BipmiB Kpicrabens. Bipm «My subject
is Spilt Milk» noGynoBanuii Ha cTapoMy aHmIiiickkoMy npuciiB’i «It's no use crying over spilt
milk», cMucH siKOTO 00pe 3pO3yMINIHIA aHTIIIHCHKOMY YHTAUYEBI.

o > 10 pociChKOro Ta yKpaiHCHKOTO MEPEKIaiiB, BUCIIB «HE BapTO IJIAKaTH HAJl PO3ITUTHM
MOJIOKOM» MaJIO IO MPOSCHIOE, a/pKe Yy HaIlii KylIbTypl Ma€ BiJIOBITHUKH, K1 JHIIE MEpeaaryTh
OCHOBHY JIyMKY: «BTPa4€HOr0 HE MOBEPHEII», «III0 3 BO3Y BHAJIO, T¢ mpomano». OTxke, paaku « We
run with milk and blood / What we would give we spill» ta «The ghost of my spilled milk /
Makes my Air sour» [Byatt 1990, c. 412-413] omHO3HaYHO CIIAHTEIWYYIOTh HABITh JOCBIYEHOTO
nepeknanada. Sk BipHo 3a3Haumna . C. AnekceeBa, TEKCT EPEKIIay y TAKOMY BHITAJIKy Oy/e JTuIie
iH(dopmariiiinoo BUOIpKOIO, sTKa HE MICTUTh IHTEpTEKCTyalIbHOI IuOuHU [Anekceea 2004, c. 179].

SIKy & cTparerito HaJnexxuTh ooparu? O4YeBHIHO, 3aMiHA IHTEPTEKCTY Ha TEKCT, IKUH BUKIHYE
aHaJIOTIYHI acoliamii y uynTada (CTpareris ajanTaiiii), y JaHOMY BHUIAKy HEMPHUITYCTUMA, OCKIIbKA
BIpIII IepeCTaHe BUKOHYBATH CBOIO (DYHKIIIIO y TBOPI.

Opnnak, AHTOHIS ball€eTT HEOMHOPa30BO TOBOPHIIA, MO OOOXKHIOE HEOIHO3HAYHICTH.
Ilepexnmanady BapTO BUBYMTU KOHTEKCT. JInMcT, skuil orpuMana Mop, CTOCyeTbCcs IUTHHU
Kpicrabens Jla MorT, sika Oyna HapomkeHa TaeMHO. OCKUIBKA Ha TOM 4Yac TOJIOBHHM TeposiM HE
Oyna BigoMa JO0JII MalATH, 3 HAMCAaHUX IOETECOI0 B MYKaX PO3JIYKH BIpIIiB BOHU 3pOOMIN
BHCHOBOK, 1110 TUTHHA HAPOAMIIACS MEPTBOIO a0 TToMepiia He3a0BIO MiCis HAPOHKEHHS.

bepyun no yBarm 1o iHopmalito, mepekiazad po3yMie, IO BIpII Ma€ W MIATEKCT, SKHM
CKJIQJIAEThCSl 3 eneMeHTiB «milk», «nourishment», «the hungry mouths», «to fill» — mortus
rOJlyBaHHS Marip 10 TUTHHHU, TOUHIIIE, TYTa 332 HOBOHAPO/KEHUM JUTAM Marepi, SKiid BiIMOBICHO Yy
MpaBi MIKJIyBaTHCs TPO HHOTO Ta TOAyBaTH. 3abirairouu BIIepel, 3raJaEMO OCTAHHIA JIUCT
Kpicrabens no Ilanyba, y sskoMy BOHa 3i3HA€ThCA, IO BiAnana TuTUHY: «I have so to speak flown
about and about the battlements of this stronghold crying on the wind of my need to see and feed
and comfort my child, who knew me not» [Byatt 1990, c. 544].

OT1xe, K BUCHOBOK, MEpeKIIagadeBl BapTo 30epertu ceMaHTuKy Mosioko/milk. ¥ Takomy pasi
YaCTKOBO BTPATUTHCS AaJIO3HMBHICTH, alie 30epekKeTbCs ifes, 3po3yMilia sl 4uTada, Mmpo Mo H
ropopmna I. C. AnekceeBa. Takumil MiaXiAg TEPETYKYEThCA 31 CMpamezicio CeMaHmMuyHOo20
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nepeknady 11. Heromapka [Newmark 2003, c. 40-41]. Pociiickki mepekianadi, Ha Haml MO,
BJIAJIMCS caMe J0 HEl il 4yA0BO BIOPAIUCS 3 IIUM 3aBAAHHSAM: «MJIEKOM MBI MOJIHBI U KPOBBIO / UTO
OecrenbHO TiponuBaeM / PTeI rosoanble 11000Bbi0 / MBIl HAMOJHUTDH Kak HE 3HaeM... CKOJIBKO s HU
Tpy no Bekam / Ilpen rmazamu moBucaer / Ilpuspak mponutoro miieka / OT HEro MOM BO3IAYX
npokucaer» [baitert 2006, c. 278].

Ha nam morsia, nana crpareris Oye MOBHICTIO BUTIPABAAHOKO 1 JIsl YKPATHCHKOTO TIEPEKIamy
BipiiB. IIpononyemo cBoro Bepcito: «KuBI MM MOJIOKOM 1 KpoB’10 / MapHyemo, 1o Maiu 6 nartu
/Cripary no nro00Bi i stacku / He 1o cHarm Ham BTamyBard...CKiIbKH O CIb03U s HE Juna, / Sk Ou
Tyry He xoBaua, / [IpuBuom Houry mix cepuem / Te, 110 HEAOKOIHCATIA.

CeMaHTHYHHI TIepeKyIaa MoKe OyTH 3aCTOCOBAaHMI e A0 OAHOTO (pa3eosiori3my, sIKUH MU
BKE 3raJyBald y TMONEpPeIHbOMY Migpo3aiii: «to let one’s hair down» - BunmBaru nymny,
po3cnabmnsaTrcs, OyTH BiABEpTINIUM. 3HOBY-TAKH, IS MEpeKiazada TyT PO3CTAaBJICHI MacTKU. 3
omHOTro 0OKY, (ppazeosorizm MoxkHa nepekiacTu OykBanbHO y Bipii JIa MoTT: «Rapunzel Rapunzel
/ Let down your Hair» [Byatt 1990, c. 40], amxe ka3zka O6patiB I'piMmm npo PamyHuens HanexuThb
70 YHIBepCaJbHO MpPELEACHTHUX (EHOMEHIB. Ajie Aaii y poMaHi (ppa3eoyiori3M CTOCYEThCS HE
CTIIBKH BOJIOCCS, CKIJTBKH XapaKkTepy, CKYTOCTI UM BIIKPUTOCTI JIIOAMHH.

VY 14-my po3aini Ponann mix yac BinBepToi po3MOBH MPOCUTH MoJ HapemTi po3MyCTUTH
BOJIOCCSI, SIKE€ BOHA TaK TYro 3aIljIiTana Ta XoBaja JOBIHi yac mij ToIOBHUMH yoopamu. I, y Toil uac
AK JKIHKa pO3IUNTae KOHCTPYKIIIO 13 KiC Ha TOJOBI, TaK C€aMO IIOCTYIIOBO MIX TE€pOsIMH
npuduparoThess 6ap’epu. Ilpu mepexmani 3HOBY BTpPava€eThCs YaCTHHA 3alyMy POMAaHICTKH, aJlKe
¢bpaseosioriam BiICYTHIH y Hamiii KynsTypi. Jlo TOro %k, [iBYata 3a TpaaMIi€l0 PO3IyCKalu KOCH Ha
BECULIsA, TPO M0 WaeTbes y OaraThox micHAX. To0TO, mpomanucs 31 CBOOOMO0I0, IO MPSMO
MPOTHJICIKHE CEHCY aHTIIINCHKOTO (Dpazeosiorizmy.

Pociiicbki mepeknagadi gocsarm ePekTy IMOAOoNaHHS CKYTOCTI Y I[bOMY YPHBKY, HaJal0du
€MOI{HO-eKCTIPECUBHOTO 3a0apBJIEHHSI OMUCY BChOTO Mpolecy: «Bbl TOMKHBI BBITYCTUTh MX Ha
BOJIIO», «H TakK ONeCTeNIH BOJOCHI OT H30bITKA CTECHEHHOM MXU3HU», «...K 3TUM BOJOCAM,
HEBEJIOMOMY IUICHHOMY CO3JaHHMIO», «BOJOCHI...[IOBUCIIM HEYBEPEHHO BJOJb IEU», «U TKEIbIC
BOJIOCBI Pa3jIeTEIIUCh — W BO3JyX BOPBAJICS B HUX», «a MOJ — H3HYTPH — OTKPBLIOCH IIEJI0€ MOpE
MSTYIIUXCS 30JI0TBIX BoH» [Baitert 2006, c.197].

OnHuM 3 MPUKIANIB cmpamezii adanmayii MOXE CIYTyBaTH III€ OJWH BIPII 3 YOPHOBUX
3anuciB Jla Mott «It came all so still» B kiaui 19-ro po3ainy. Bipm noGynoBanuii Ha Bupasi «as
still as stone», 1m0 O03HA4Ya€ HEPYXOMICTh Ta HaBITh BIJICYTHICTh BHIUMHX O3HAK XKUTTS, TaK SK
BiZIOyBA€THCS MOPIBHSAHHS CaMe 3 HEKUBUM IPEIMETOM.

BBakaemo, 1110, OCKUJTBKH BC1 TPHU BIpIII 3 JIUCTA MOB’ s13aH1 TEMOIO BTPATH MaTIp 10 TUTHHHU, Y
JTAHOMY BHITAJIKY MIOPIBHSHHS 3 KAMEHEM HaTsAKa€ Ha Te, [0 HEMOBIIA 3 BipIla HAPOIMIOCS MEPTBUM
(stillborn) abo momepo maitke onpasy: «It came all so still / The little Thing—/And would not
stay- / Our Questioning— /A heavy Breath / One two and three— / And then the lapsed /
Eternity— /A Lapis Flesh / The Crimson—Gone /It came as still / As any Stone» [Byatt 1990,
c.412]. Ockinbku OyKBaJbHHMI NEpEKIIaa 3By4aB OU 30BCIM HEOPEUHO, MEPEKIIaaaqy JAOBOIUTHCS
MIITYKaTH TMTOPIBHSHHS, sIKe O BUKIIMKAJIO Ti1 cami acoliarii 3 X0JI07[0M Ta MEPTBOIO THUIIICIO.

VY pociiicekiii Bepcii mepekiagadi oOpanu BapiaHT, ONU3bKUNA Ta 3pO3YMUIMH TakoX i
YKpaTHChKil KyIbTypi: «CHHK OTOHb, OTOHB rorac» [baiiert 2006, c. 277]. Borous y CJIOB’ THCHKIi
KYJIBTYpP1 aCOIUIOETHCS 3 KHUTTAM, TEIJIOM 1 CBITJIIOM, OTOXK 3TaciIiii BOTOHb O3HAaYaTUMe Il YuTaqya
CMEPTh 1 TEMpSABY, BHUKJIMKAIOYM TMOTPIOHI aBTOpIIl €MOIii BiJi NPOYUTAHMX PSAAKiB. Mu
CKOpHUCTAIIUCA I1i€I0 ineero mpu nepeknani: «[Ipuiinuio i Tumi He mopymmio, / Ycra TPEeMTIuBI
TaEMHHMII HE PO3KPHUIOTH / JIUIT MUTH MIXK TIEPIIMM 1 OCTaHHIM mmoauxoM — / I XoJo/1 BIYHOCTI 30BE B
cBOi 00iiimMu. / BOroHs >XUTTA mnayiaB JMII XBWIIO, / | ci1po3u HeBOIaraHHy He 3BOPYIIMIH. /
be3bapBHuM ronocom nmokiaukana - /I1inio 1 TUII He MOPYIITUIO».

[ToBepratounch 10 (akry, mo «Possession» € mepin 3a Bce MOCTMOIECPHICTCHKUM POMaHOM,
BUKOPUCTAHHS CTpaTeriii ¢hopenizayii ta Oomecmukayii Tipu Tiepekiazi € 000B’I3KOBUM.
A. C. baiieTT «po3Kujaia Mo TeKCTy» TBOPY BEJIMKY KUIbKICTh IHO3EMHHX CJIiB Ta BHpa3iB, IUTAT,
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AK1 He TepeKiajgana Ta He po3 sSCHIOBANA, TAKUM YMHOM KUJAI0YM BUKJIMK €pYyIOBAHOCTI YMTaya,
HOTO IIKaBOCTI Ta MONTYKOBO-I0CIITHAIIEKUM BMIHHSIM.

Pociiicbki nmepekianaui mepeHsIN el Tarap Ha CBOI IUiedi, M030aBUBIIU CBOIX YHTAYiB Bij
HEOOX1THOCTI 3arTMOJIFOBATHCS y TPY aBTOPKH Ta MIPOMUTH BCi 11 PiBHI CAMOCTIHHO, MOJETITYIOUN IS
HUX 3aBlaHHSA. MOXJIMBO, Takuil BUOIp 3yMOBWJIM OCOOJIMBOCTI CHPUHHATTS OCHOBHOI ayTUTODIi.
OrmIsHyBIIM BIATYKH PO KHUTY HA KUTBKOX YHTAIBKAX (OpyMax, MU JIMIUTA BUCHOBKY, IIIO BEJTUKA
KUTBKICTh UYMTA4iB OUYiKyBaJa BiJJ pOMaHy MEHINOI I1HTEPTEKCTyaJbHOI HAaBAaHTAXKEHOCTI Ta
«4yXO3EMHOCTI», B/l TOYATKy MOMUJIKOBO CIIPUMMAIOUH TBIP SIK «1aMChKHI pOMaH».

Bikrop JlanunkoB ta JImutpo IlcypueB npoBenu THUTaHIYHY poOOTYy MpH MEPEKIaal pOMaHy,
3pOOUBIIN MOTO MaKCHMaJbHO KOM(MOPTHUM 10 CIIPUHHATTSA YUTa4a W MPU [OMY HE PYHHYIOUH
HOro yHIKaJbHICTh Ta ABTOPCHKHM CTHJIb. bararo MOMEHTIB KHUTM MOTpeOyBalu po3’sSCHEHHS,
MOCHJIaHb Ha JDKEpesia Ta YTOUYHEHb, ajie 0e3 BTpy4daHHS B CTPYKTYPY PO3IOBiZi. ToMy ONMHMCOBHIA
nepekian (eKCIUTIKaIlii0) 3aMiHWIM BUHOCKU SIK €IWHHA MOXJIMBUN BapiaHT. TekcT mepekiamy
MicTUTh 187 BHHOCOK, SIKi SIBJISIIOTH COOOIO MEpPEKIaau IHIIOMOBHHUX CIIIB Ta IHUTAT (JATHHCHKOIO,
(G paHIy3bKOI0, ITaTiACHKOI0 Ta HIMEI[LKOIO MOBAMHM), IPUXOBaHI MOCHUJIAHHS HA aBTOPIB Ta HAa3BU
iXHIX TBOPiB, reorpadidyHi 0COOIUBOCTI, TPEAMETH MOOYTY, PEIIrito, MiOJIOTIIO TOIIIO.

OTxe, sIK CBiAYaTh pe3y/abTaTH aHaJi3y, NepeKiIafalbKi PIlICHHS € LIJIKOM BHIIPaBIAHUMH.
ABTOpH POCIHCBKOTO TEPEKIaay JOKJIAIN yCiX 3YCHJb, 1100 3pOoOUTH OPUTAHCHKY KYIBTYpy H
peaitii MaKCUMaIbHO KOM(OPTHUMHU JUIsl pELIMITIEHTA Ta 3piBHATH Horo B ymoBax rpu A. C. baiieTt 3
AHTJIOMOBHHM YHTAYEM.

IlepciekTHBM HAIIOrO0 MAOCHTI/DKEHHS IOJIATAlOTh B aHaji3i mpoliieM Mepekiany iMeH
nepcoHaxxiB pomany. Ilepeknamadi XygoXHBOT JIiTEpaTypu CTHUKAIOTHCS 3 IMI€H0 MPOOIEMO0
MOBCSAKYAC, a/DKE IMepegaya MPOMOBUCTHX IMEH Ta MPI3BHI € KIIOUOBOIO JJISI PO3YMIHHS HaTypu

iXHIX BJIACHUKIB.
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KJIMMEHKO O. J1.
(Banopizvkuil HayionaneHul yHigepcument)

OKA3IOHAJII3MH AHTJITMCHKOI MOBH B ACHEKTI IIEPEKJIATY

VY crarti po3msparoTees ocobnmBoCTi imeHTHdiKarii, axanranii Ta iHTeprpeTamii iHAWBIyalbHO-aBTOPCHKHX OKa3i0HANI3MIB B
AHIJIOMOBHOMY XYZO’KHBOMY TBOPI 3 ypaxXyBaHHSM iX CTPYKTYPHHX Ta (YHKIIOHAJBHUX XapaKTEPUCTHK, a TAKOXK, aHATI3YIOTHCS
HepeKyIafalbKi cTparerii X BIATBOPEHHS YKPATHCHKOIO Ta POCIHCHKOI0 MOBaMH.

Kniouosi cnosa: oxkasionanizm, ioenmugpixayis, adanmayis, inmepnpemayis, nepekiadaybka cmpamezis.

Knnmenko O. JI. Okka3sHoHAIM3MBI AHTJIMHCKOro f3bIKa B aclieKTe NepeBofa. B cratee paccMaTpHBaOTCsS OCOOEHHOCTH
uAeHTU(QUKALUY, aJaNTalluy U WHTEPIpPETalMd UHANBUIAYaIbHO-aBTOPCKUX OKKA3HOHAIU3MOB B aHIJIOA3BIYHOM XYJ0)KECTBEHHOM
MIPOM3BEICHUHN C YYETOM HX CTPYKTYpPHBIX W (DYHKIMOHAJBHBIX XapaKTEPUCTHK, AHAIM3UPYIOTCS CTPATETHMM HMX IepeBoja Ha
YKPauHCKHUI U PYCCKUI S3BIKU.

Kniouesvie cnosa: oxxasuonanusm, uoenmuguxayus, adanmayus, UHmepnpemayus nepesooyecKas Cmpameus.
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Klymenko O. L. English Nonce-words in Translation. The article deals with the comprehensive study of linguistic status,
pragmatic qualities, stylistic features and functioning of English nonce-words in a literary text. The paper reveals the purpose, ways
and peculiarities of integration and adaptation of occasionally-coined language units into the system of literary text. The study
distinguishes the main functions of nonce-words created on the basis of foreign borrowings and determines their role in the structural
and conceptual system of the original text.

A thorough analysis of functional and stylistic nature of the vocabulary under consideration as well as the ways of its identification
and adequate interpretation in the text has also been conducted. Special attention has been paid to the main problems and possible
ways of nonce-words translation from English into Ukrainian and into Russian. The translation strategies and methods of rendering
structural, semantic and pragmatic peculiarities (occasional form and expressive meaning) of occasionally-coined language units in a
literary text are explored.

Key words: nonce-word, identification, adaptation, textual interpretation, translation strategy

OkaszioHajabHI OJWHUIN, IO 3 SBISIOTHCS B PE3yNbTaTi 1HAWBIAYaTbHO-aBTOPCHKOI
JIHTBOKPEATUBHOI JisSUIBHOCTI, IPUBEPTAIOTh yBary JOCHTIJHUKIB SK B Taly3i JIHTBICTHKH, TaK i
MEePEKIIaI03HABCTBA, OCKIIBKH 3aliMalOTh OCOOJMBE MICIIE B XYyJIOKHBOMY MOBJICHHI cepef
6ararcTBa MOBHUX 3aC00IB €MOIIHO-EKCIPECUBHOTO BUPAXKEHHS Ta EMOLIHOTO BIUIUBY.

AKTYaJIbHICTh JTaHOI HAyKOBOi PO3BIJIKH 00yMOBJIEHA HEOOXIAHICTIO JOCIIIKCHHS
oco0aMBOCTEeH (YHKIIIOHYBaHHS B XYAO0KHbOMY TEKCTI Ta MOXIUBUX CIIOCOOIB IEpeKIamy
1HIMB1TyaJIbHO-aBTOPCHKUX OKa310HAJIbHUX OJMHHIL 3 ypaxyBaHHSAM iX (HOpMaIbHO-3MiCTOBOL
CTPYKTYpHU Ta KOMYHIKaTUBHO-(YHKIIOHATBHUX XapaKTEPUCTHUK.

006’€KkTOM I0CTiIKEHHsI BUCTYNAIOTh OKa310HAIbHI OJIMHHMII aHTJTIMCHKOI MOBH, CTBOPEHI B
pe3yabTaTi 1HAMBIAYaIbHOI aBTOPCHKOI CIIOBOTBOPYOCTI B TEKCTI XYIOXKHBOTO TBOpPY Ha 0asi
IHIITOMOBHHUX OJMHUIIH POCIMCHKOT MOBH.

IIpeamMeToM focCTiKeHHSl € TIepeKiafanbki cTparerii BIATBOPEHHS YKPAiHCHKOIO Ta
POCIHICBKOI0 MOBaMH 1HAWBITYyaJIbHO-aBTOPCHKUX OKazioHamismiB B pomani E. bepmkecca “The
Clockwork Orange”.

Marepiasiom nociimpkenns ctaB pomat E. bepmxkecca “The Clockwork Orange”, TekcT #ioro
nepekiany ykpaincbkoro Moo O. BylieHka Ta TEKCTH Mepekiany poMaHy POCIHCHKOI0 MOBOIO,
pukoHadil B. bomaskoM ta €. CUHEIBIIUKOBHAM.

Meta gocigaeHHsl 10JIArae y KOMIUIEKCHOMY MOPIBHSAJIBHOMY aHali31 MOKJIMBHX CIIOCOOIB
nepeKyiaay 1HIWBIAYalbHO-aBTOPCHKUX OKa3l0HAIBHUX OJWHMIIL B XYI0XKHBOMY TBOpI 3
ypaxyBaHHSM iX CTPYKTYpHO-CEMaHTHYHOTO Ta (PYHKI[IOHAJIHHOT'O aCIeKTiB.

JlocmiKeHHsT OCHOBHHUX XapaKTEePUCTHK OKa3ioHaIBHUX oauHMIb B pomaHi E. bepmxecca
“The Clockwork Orange” (HEHOpPMAaTHUBHICTh, I03aCHCTEMHICTh, HOBHU3HAa Ta HE3BUYHICTb,
IparMaTU4Ha HAMpPaBJICHICTh, BUCOKA €KCIIPECUBHICTD) MMOKA3aJlo0, 1110 BOHU HAJIEKHUTh A0 KaTeropii
CTUJIICTUYHO MapKOBaHOI JIGKCUKM — JKaproHy MiITITKIB “teens-speak”, sikuii Oyno CTBOpPEHO Ha
0a3i IHIIOMOBHOT JICKCUKH. SIK CBIIUMTH MpoaHATI30BaHUN MOBHHMI MaTepiall pOMaHy, 3all0314eHi
aBTOPOM IUISIXOM TPAHCKPHILIi Ta TpaHciiTepalii 0e3rnocepeIHbo 3 POCIHCHKOI MOBH JIEKCHUYHI
ONIMHMIII HE 3aMIHWIM BJIACHUX CJIIB aHIJIHCHKOI MOBHM, a CTaJIM Yy TEKCTI iX eMOIlIHHO-
3a0apBIICHUMU CHHOHIMamu (fo see — to viddy, a laugh — a smeck, big — bolshy, a man — a
chelloveck).

[Ipore aBTOp pomMaHy HE NPOCTO 3aMO3MYyE IHIIOMOBHI OJMHHWIN, ajle W aKTHBHO
BUKOPHUCTOBYE iX SK OCHOBY JJIi CTBOPCHHSI OKa3iOHAII3MIB, IO 3YMOBJIICHO IIParHCHHSM
KOHIIETITyasIi3yBaTu B HOBIM (opMi 3MICT, yXe BIIOMHI B aHIIIOMOBHOMY CYCIIIbCTBI, SKHA
TPAIUIIIHHO pealli3y€eThCs 3a IOMOMOTOI0 Y3yallbHUX 3aC001B.

3 ToukM 30py ajanTaiii iHIIOMOBHUX OJWHUIIb, MOXKHA CKa3aTH, IO BCi BOHHW 3a3HAIIU
BIAMOBIMHOI TpadivuHoi Ta (oHETHYHOI ajmanTallii, OUTBIIICTh 3 HUX MPHUCTOCYBAIUCH TaKOX IO
rpaMaTUYHMUX 3aKOHIB aHTIIHCHKOI MOBH:

He just govoreeted a few slovos of thanks and then I was privodeeted back to the cell.

...we could viddy the Governor and some very bolshy important-looking chellovecks walking
by real skorry, govoreeting like bezoomny.

Ha cemanTnuHOMY piBHI OUIBIIICTH OJMHUIL BUOPAHOTO HAMHU JIEKCUYHOT'O Martepiainy Oyna
3amo3u4YeHa B CBOEMY OCHOBHOMY 3HAuU€HHI, ajieé JIeAKl CJIOBa 3MIHWJIM CEMaHTHUKY BHACIIIOK
3BY)KCHHS Ta PO3IIMPEHHS 3HAUEHHS, a TaKOX MEPEHECEHHs Ha METOHIMIuHIN Ta MeTadopuuHIN
OCHOBI (OLBIIICTE MeTadOp mpecTaBieHa 300MopdizMaMu):
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The starry old baboochkas were still there...so we rang the collocoll and ordered whatever
the old ptitsas wanted

Then we shot straight into another lomtick of film...

Crnin BiA3HAYUTH, WO aJamnTallif0 BUOPAHOTO JIEKCUYHOTO Marepialy MOXKHA PO3TJsgaTH
JUIIEe Ha piBHI TEKCTY pOMaHy, TOMY IO OKa3iOHaJbHI OJMHUII, IHTEIPOBaHI O TKAHUHU
XYI0KHBOTO TBOpPY, HE 3YCTPIYalOTBCS y T03aTEKCTOBOMY aHIJIIOMOBHOMY cepemoBuili. Taka
iHTerpaIlisi IHIIOMOBHHUX OJIMHUIIL JO MOBHOI TKAHWHU TBOPY MOCTaBHUIIA MPOOIeMy imeHTH(IKaIii
1HIMB1TyaJIbHO-aBTOPCHKUX OKa310HAII3MIB y XYJA0XKHBOMY MOBJICHHI, TOMY JUIsl iX aJeKBaTHOL
iHTepIpeTalii aBTOp 3aCTOCOBYE MpPHHOMH MapajenbHoro migkmoueHus (“The starry old
baboochkas were still there...; And there was a bolshy big article on Modern Youth by some very
clever bald chelloveck”) Ta excruminutHoi cemanTu3anii (“A cup of the old chai, sir? Tea, I mean”;
My young hoodlum comes to the revelation of the need to get something done in life — to marry, to
keep the orange of the world turning in the rookers of Bog, or hands of God).

OcoOnuBICT, Ta HAWTOJNOBHIIIA CKJIAJHICTh TEPEKIaay OKa3lOHAJbHUX OJWHHMIL ‘‘teens-
speak” monsirae B TOMy, IIO aBTOp HE MPOCTO 3aMO3MYy€ iHIIOMOBHY JIEKCHKY 1 BXHBa€ ii y
MEPBUHHOMY BUTJISIAI, a I1HTErpye i 1O TKaHWHU XYIOXXHBOTO TBOPY, B JAESKHX BHITaJKaX
HEBII3HAHHO 3MIHIOE Ui HaJaHHS OUTHIIOI HE3BMYHOCTI Ta OpuriHajgbHOCTI. Ilepekman Takux
OJIMHMIIHL BUMArae 0CoOJMBOTO MiAXOAY Ta BUHAXIUTMBOCTI MEepeKIIaiaya.

SIk BUSABWIIOCS, Hale()EKTUBHIIIUM CHOCOOOM MEPEeKIaay € BHHAWICHHS IMEpeKIaaalbKoro
okasioHanizmy. [IpuiimMaroun 70 yBaru Te, o crocid mepexiaay oka3ioHalli3My 3aJeXUTh Bl HOTO
TEKCTOBOT (YHKIIIT (a TOJOBHOIO (PYHKIIIEIO OAWHHIG ‘‘teens-speak”, sIK CTHIIICTUYHO 3aHMKEHOL
JIEKCHKHU, € (YHKIlA TparMaTH4YHA) JAOMIHYIOUHMM 3aBAaHHSAM I Tepekiagavya € 30epekeHHs
€KCIIPECUBHO-CTHIIICTUYHOI JOMIHAHTH TEKCTY Ta BiITBOPEHHS HABMHUCHOTO BIJIXWJICHHS BiJl
JiTepaTypHOT HOPMH, TIPH MOKITMBOCTI — aHAJIOT1YHE 32 CBOIM XapaKTEpPOM.

SIk 3a3HaYeHO BHIIE, MATEpiajoM Ul aHaJi3y HepeKiIajallbKuX pillleHb Yy Hallii HayKOBii
PO3BIII CIYTyBajdu TPH BapiaHTH IMEPEKJIaly pOMaHy — OJUH YKPAiHCBKOIO Ta JiBa POCIHCHKOIO
MOBOIO, B SIKMX IEpeKJIafayl JOTPUMYIOTHCS a0CONIOTHO PI3HUX CTpaTerii, aje B HUX MOXHA
BHJIUTUTH CITUTBbHI PUCH.

Ilepm 3a Bce, BXKMBaHHS OKa3iOHANI3MIB B POMaHI € PErylsipHUM, 10 TOTO X BOHH €
CKJIAJIOBOIO YACTHHOIO KApProHy IIUIITKIB, SKAW (YHKIIIOHYE 3a TEBHUMH 3aKOHAMH, TOMY
BUKOPUCTAHHS TEPEKIaJallbKUX BIJMOBIIHUKIB Mal0 HE MOOIAWHOKH, a CHCTEMHHUN Xapakrep.
Hamaratounce 30eperty He TIJIbKM EKCIIPECHUBHICTh 3HAUCHHs, a W OKa3iOHAIBHICTH (opmu,
nepekiazayl HacamIiepel OpieHTyBaldMch Ha miaxing camoro E. bepmkecca, BUKOPHUCTOBYIOUH
1HIITOMOBHI1 OJIMHUIII, ajie¢ BIAMIHIOBAJIM 1X 3a MPaBHUJIAMH MOBH TIEPEKIIay.

Jlnst yKpaiHCHKOTO YMTa4ya JIEKCEMH POCIHCHKOI MOBHM, HE JUBJIAYMCH HA CHOPIIHEHICTh LUX
MOB, € IHIIIOMOBHHMMH, BIJITaK Iepekiagady Oyio JIeTIIe BIiATBOPUTH HE3BHUYHICTh (HOpMHU
OKa310HAJIBLHUX OUHUILID:

1) There were three devotchkas sitting at the counter all together, but there were four of us
malchicks and it was usually like one for all and all for one.

bina cmouixu cudinu psaoxom mpu 0€80HUKI, ane i HAC, MATbUIKOB, 0Y10 Uemeepo, i Mu
00MPUMYBANUCA NPABULA: OOUH 3A 8CIX, YCI 3a OOHO2O.

2) So we goolied up to him, very polite, and I said: “Pardon me, brother”

Mu 88iunueo nodpynini 0o Hvboe20, i s ckazas: - Bubauatime, opyorce

CknamHICTh TIepEeKIIay pPOCIHCHKOI0 MOBOIO TOJIsTaja B TOMY, IIOO CJIOBa, 3alO3WYEHI 13
pocCiiicbKOi MOBH, Taki HE3pO3yMiJli Ta HE3HAlOMi aHIJIIOMOBHUM YWTayaM, BUTIISAJATU TaK CaMo
HE3BUYHUMU 1 JIJIs1 POCIHCHKOMOBHUX 4HTadiB. B. BomHsk TpaHcmiTepyBaB iX aHTTIHCEKOI0 MOBOIO,
[0 CKJIAQJAJ0 TEBHI TPYAHOIIl JJis PO3YyMIHHS, ajl€ XK TUIBKM TPH YATAaHHI 3BYKOBHH CKJIaJ
3QJIMIIABCS BJIACHOMOBHHMM, THM CaMHM IHIIIOMOBHA OKa3lOHAJIBHICTH ‘‘teens-speak”, xapakTepHa
ULl OpUTiHANY, BTpayaaach:

1) There was me, that is Alex, and my three droogs, that is Pete, Georgie and Dim, Dim
being really dim, and we sat in the Korova Milkbar...
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Komnanus makas: s, mo ecmo Anexc, u mpu moux druga, mo ecmo Ilum, /[icopoxcux u Tem,
npuuem Tem Ovin U 8 camom Oelle napeHb memHulil, 8 cmuicie glupyi, a cudenu mvl 8 MoI0OUHOM Dape
"Korova'...

2) ...but he said: “Yes? What is it?” in a very loud teacher-type goloss, as if he was trying to
show us he wasn’t poogly

...HO Huuezo, omeeyaem: "A eac ciywaro, - 2co6opum, - 8 uem oeno? " - npuuem 3mMax 3vIYHO,
VUUmMenbCKUM MOHOM: NblMAemcsl, 3Ha4um, npeocmagums, 6yomo ou u He puglyi éosce

€. CHHeNbIIMKOB, Ha HAIl MOTJISII, BUOPaB JTyKe BIATy CTPATEriio, 3aMiHUBIIY BIACHOMOBHI
JUISL POCIMCHKOTO TEKCTY JIEKCEMH TMEpEKIaJallbKUMU OKa3iOHaTi3MaMHU Ha OCHOBI aHTITIHCHKUX
OJIMHHUIIb, BIAMIHIOBAaHUX 32 TIPABUIIAMH POCIHCHKOI MOBH:

“Yes,” I said, “and a right grahzny vonny world too.” I shut my glazzies tight in like pain.

“/lobasw: 6 epsasHbLll, CMUHKUHZ, 0e324Cal0CmHbLL Mup .- A ycmano 3aKkpoli au3ol...

Ane #ioro nepekiaay nmpuTaMaHHe IOCHTh BUIbHE CTaBJICHHS JIO OPHUTIHATY Ta 3JI0BKUBAHHS B
NEeSIKUX CUTYallisIX ByJbrapu3MaMH, PO3MOBHUMU Ta MIPOCTOPIYHUMH OJUHHULISAMH, 110 HAJA€ TECTY
nepekyany BiITIHOK rpy0oCTi Ta ByJIbrapHOCTI, HEIPUTAMaHHUN BUX1THOMY TEKCTY:

1) ) There was me, that is Alex, and my three droogs...

Omo - 5, Anexc, a 6on me mpu yonrooKa - mou ypInowl...

2) “Give these poor old baboochkas over there a nourishing something”

“U npunecu smum bBodycoum o00ysaHuyukam He CE6UHAYbE NOUN0, A UMO-HUDYOb
OelicmsumensHo numamenvHoe”

VY BUmMaaKy, KOJH Mepekiaiadi He MOTJIM MiAiOpaTy BiAMOBITHUK, OKa3i0HAIBHUHN 32 (OPMOIO,
BOHM HaMarajucs NpUHANMHI 30eperTd mparMaTHYHy MapKOBaHICTh OKa310HAJIBHOI MOBHOT
OJVHMIII, 3aMIHIOIYM ii TOJIOHUMH OJMHUISIMH POCIHCBKOTO Ta YKPaiHCBKOTO CIEHTY 1
MPOCTOPIYYS:

... S0 we rang the collocoll and brought a different waiter this time and we ordered beers...
and whatever the old ptitsas wanted [Burgess 1986, p.11].

...a Ml nossonunu 6 kolokol, npuwen na ceii pas opyzoii ogpuyuanm, u mvl 3aKazanu nUsd...
NOCMABUIU 8bINUBK) U CMAPBLIM 6CULATNKAM - HA UX 8b100D

Mu 03enenbkHyIU 8 KOJIOKObYIK, | KOAU NIOIiu08 oghiyianm, ybo2o pasy iHuwul, 3aMO8UIU
co0i nusa ...a cmapum YURAM - yce, 4020 iM 3aMAHEMbCAL.

B iHmmx curyanisx mnepekiagadi BUKOPUCTOBYBAJIM HEUTpasbHI OJMHHII i3 aHAIOTIYHUM
JICHOTATUBHUM 3HAYEHHSM 1, 00 YHUKHYTH CTHJIICTUYHUX BTPAT, BOHU BiJHOBIIOBAIHM €MOIIIHHO-
eKCIIpecuBHE 3a0apBICHHS 32 JOTIOMOTOI0 IPUHOMY KOMIIEHCAITI1.

HaiiGinpiry CKIaHICTh Ta IIKaBICTh JJIs TIEPEKIIay MPEICTaBIsIIA MOBHI OJIMHHUIII, BXKHUTI HE
B NpSMOMY, a B NEPEHECEHOMY 3HAa4yeHHI (MeTaopHuYHI Ta METOHIMIUHI JIEKCEMH), a TaKOX
JIEKCEMH, 10 BIAPI3HAIOTHCSA CTPYKTYPHUMH OCOOJUBOCTAMHM (yCi4€Hi, MOXITHI OJMHMII, CTBOPEHI
IUIAXOM TOE€THAHHSA OCHOB pOCiiichbkoi Ta aHrmiiicbkoi MoB). Ilpu mepexmani merapopHuHUX
OJIMHMIIH TIepEeKJIafayaM BIaBajoCs MEPEaaTH €KCIPECHUBHICTh Ta 0Opa3HICTh, JUIIE 1HKOJW BOHH
KEPTBYBAJIH OKa310HAJIBHICTIO (hopMu:

We’d left them alone near three months now and the whole district had been very quit on the
whole, so the armed millicents or rozz patrols weren’t round there much, being more north of the
river these days.

Bowce micayie mpu mu ii He winanu, moosic y ybomy pationi 83azani 010 CNOKIliHO - RAMPYIbHi
Poxci (yebmo 030pocHi nonicmenu) 8 mi OHi mpumanucs suwye no piuyi (nep. O. bytenka)

Mul crooa ysce mecaya mpu Kak He 3aX00UlU, HA yauye ObLIO MUXO, NYCMBIHHO - HU
MUTUCEHMO8 C A8MOMAmamu, HU BCAKUX MAM NAmpylel OnoideHus, Komopwvlie 8 me OHU 6cCe
bonbute no my cmopowy pexu cuusanucsy. (nep. B. bouraska)

Konnonwsl co ceoumu nampynvHulMu Kapamu Nnepeoucioyuposaiucs Oaivuie 3a peKy, 20e
opyoosana banoa bunnu-6os. (nep. €. CHHETBIIUKOBA)

Ane TIpu BIATBOPEHHI CTPYKTYPHHX OCOOJIMBOCTEW TMepeKiIazadyaM HE BIAJIOCS TMepeaaTH
dopmanbHi XapaKTEPUCTUKU 1HIUBIAYabHO-aBTOPCHKUX OKAa3lOHANI3MIB B CHIIy 00’ €KTHBHOI
PI3HUII MK MOBHUMHU CHCTEMaMH Ta BIIMIHHOCTEH CIIOBOTBOPUYUX MOJIEIICH.
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When the chassos came along, and then the Chief Chasso, and then the Governor himself, all
these cell-droogs of mine were very shoomny with tales of what I’d done...

Konu nputiwinu oxpanmiki, a 3a Humu 20106HUL HA2AA0AY | CAM HAYANbHUK 8 'SI3HUYI, MOI
Kenmu no kamepi 3axoounucsi HaenepeOill nepekasysamu, K 51 NPl mMo20 NOKUObKA...(Tep.
O. bynenka)

Koeoa npuwinu cnepsa eepmyxau, nomom HA4anbHUK OXpausl, A NOMOM U CAM KOMEHOAHM,
6ce MOU Kak 0Obl mosapumwiu no Kamepe, nepekpuxueas opye opyed, Opocunucy Hanepeobou
pacckasvleamnv, ymo u kax s deaan (nep. B.bomxska)

Ooun 3a Opyeum 6 Kamepe HAYANU NOAGIAMbCA HAOUpAmeny, nomom Cmapuiuil
Haozupamens, nomom cam Iybepnamop - HauanbHuk miopbmsl. Mou coywacmuuku nanepeoou
Ppacnucwleanu, Kax s yousan smozo uzspawenya...(nep. €. CHHeIbIIMKOBA)

TakuM 4YWHOM, Yy BHMCHOBKY HAIIOTO JOCIHIDKEHHS CIIJ TMIIKPECIUTH, 10 B OUIBIIOCTI
CUTYaIlill MepeKyasay OpiEHTYEThCS Ha OOpaHy HHUM CTpATerilo, ajieé B HAMCKIAMHININX BUMAJKaX
(Takux SK Tmepemada oOpa3HOCTI Ta CTPYKTYPHUX OCOOJIMBOCTEH OKa3l0HAIBHUX OJWHUIL) BIH
MOBMHEH 3BEPTATUCS /O BJIACHOTO JIHTBICTUYHOTO JOCBiNYy, €pyAMiii, BiTUyTTs MOBU. B Oymab-
SKOMY pasi, TNpU BIATBOPEHHI CTUJICTUYHO-MAPKOBAHMX €JEMEHTIB TMepeKiazad TOBUHEH
OpIEHTYBAaTHUCh HA TMOYYTTS CMaKy 1 HE 3JOBXKHBATH CJCHTI3MaMH Ta BYJIbIapU3MaMUd MOBU
nepexianay, 60 1e MoXe IPUBECTHU J0 3HUKEHHS 3arajibHOI €CTETUKU XYJ0KHBOTO TBOPY.
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YIAK 811.111:81°22=622.821.3
KO3JIOBAT. O.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

ABTOXTOHHI PEAYILIIKAIIIL B AHT'JITMCHKIA MOBI HOBOI 3EJTAHIIT
B KOHTEKCTI TEOPIi IKOHIYHOCTI

CraTTiO MPUCBSYEHO MOCII/DKEHHIO penyIuriKamii sK THIIOBOTO CHOCOOY BHPaXCHHsS KBAaHTHTATHBHOTO HPHHIMIY iKOHIYHOCTI
‘Oinpire Gopmu : Gimbuie 3Micty’. JloBeAGHO 3HAYYIIICTh IKOHIYHHMX 3ac00iB KoayBaHHs iHpopMmauii Hmpo IOBKiLIL B cuTyauil
KOHTAKTy HECIIOPiJHEHHX MOB Ha MPUKIJIAIi MOBH Maopi, y sKiil moumMpeHa peayIulikaris, Ta aHriiicbkoi MOBH, Jie peAyIuTiKalis —
nepudepiiine siBumie. 3’sicoBano/BusiBneni/BeraHoBieH! KOTHITHBHI YMHHUKH (OPMYBaHHS peaymulikaiii Ha 6a3i aBTOXTOHHHX
3aM03UYCHb Y HOBO3EIAaHICHKOMY HalliOHAJLHOMY BapiaHTi aHTTIHCHKOT MOBH.

Kouosi crosa: pedynnixayis, iKOHIYHUL 3HAK, KOSHIMUGHUL NPUHYUN KEAHMUMAMUBHOCTI, HOB03EIAHOCHKUL 8APIAHM AHENINICLKOT
MO8, MOBA MAOPI, MOGHUT KOHMAKM.

Kozaosa T. O. ABTOXTOHHBIE pelyIJIMKAIIMHA B aHTJIHIicKOM si3bike HoBoii 3ejjaninm B KOHTeKCTe TeOPHH HKOHMYHOCTH. B
CTaThe peNyIUIHKALUs PacCMaTpHUBaeTCAd KakK CHOCO0 peanu3aly KBAHTUTATHBHOTO NPHHIMIA MKOHUYHOCTU ‘OoJble (OPMBI :
Gosnblie conepxkanus’. Jloka3aHa 3HAYMMOCTb MKOHMYECKOI'O CIOCO0a KOAMPOBAHMSA MH(POPMALMM O MUPE B CUTYallMH KOHTAKTa
HEPOACTBEHHBIX S3bIKOB, B YaCTHOCTH, S3bIKa MaoOpH, B KOTOPOM peXyIUIMKALUs SBIAETCS Haubonee MPOIYKTUBHBIM CIIOCOOOM
CJI0BOOOPA30BaHMs, M AHINIMIICKOTO S3bIKa, B KOTOPOM pENyIUIMKAIMs — IepudepuiiHoe sBIECHHE. Y CTAaHOBJICHBI KOTHHTHBHBIC
(axTops! GOPMUPOBAHHUS PEAYIIMKAIIMY Ha 0a3e aBTOXTOHHBIX 3aMMCTBOBAHHI B HOBO3EJIAHICKOM BapHaHTE aHIIMICKOTO S3bIKA.
Kniouesvie cnosa: pedynauxayus, uKOHU4ecKuti 3HaK, KOCHUMUGHBIU NPUHYUN KEAHMUMAMUBHOCMU, HOBO3ENAHOCKUL 6aPUAHM
AHETUTICKO20 A3bIKA, A3bIK MAOPU, A3bIKOGOU KOHMAKM.

Kozlova T. O. Iconic Perspective on Autochthonous Reduplications in New Zealand English. This article seeks universal
principles of language worldview design in the process and outcome of non-cognate languages contact. It explores how cultures seek
for transparent and communicatively efficient means of information encoding.

Beginning with the discussion of reduplication, its universality and iconic features, the paper goes on to look into the structure and
meanings expressed by reduplicated words in the Maori language. It is argued that both transparent and opaque iconic reduplications
in Maori agree with the cognitive principle of quantity ‘more form : more meaning’. In stark contrast to the centrality of reduplication
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in Maori, the English language gives less importance to reduplicated stems. Those do not follow any regular form-meaning patterns
but constitute units with syncretic pragmatic and expressive role in discourse. In other words, reduplications in English have
pragmatic rather than semantic functions.

Despite the fundamental difference that in the Maori language reduplications have a far wider range of functions and meanings than
they do in English, Maori words shaped in that fashion have been eagerly borrowed. The extensive use of reduplication in the
situation of non-cognate languages arise from the analytical nature of languages in contact; a universal tendency to achieve clarity of
communication by repetition; relatively high linguistic competence of speakers. The abundance of reduplicated Maori bases in New
Zealand English is also conditioned by the insufficient cultural competence of the settlers. Thus many Maori loans are reduplicated in
New Zealand English and deviate from their original forms which are not and cannot be reduplicated in Maori.

Reduplication is generally regarded as an iconic means of encoding when it expresses a kind of accumulative (intensiveness, gradual
increase, collectiveness, etc.) or consecutive (plurality, distribution, broadness, frequency, continuity, reciprocity, etc) meanings. In
other cases, it expresses more opaque senses such as diminution in size or importance, completeness of a single action, etc., and is
believed to show much less, if any at all, motivation between signans and signatum.

However, these perceptions can turn fallacious due to differences in cultural interpretations of encoded referents. Unawareness of the
meanings expressed by reduplication leads to hypercorrection. Reduplication in Maori loans necessitated by lexical gaps is pervasive
in New Zealand English.

Key words: reduplication, iconic sign, cognitive principle of quantity, New Zealand English, Maori, language contact.

Berynni 3ayBaskennsi. Penyrumikamiss — momidyHKIiHE SBHINE, IO BXWUBAETHCS IS
eKCIUTIKalii pI3HUX JIEKCUYHHMX, TpaMaTUYHUX 1 TMparMaTHYHUX 3HAUY€Hb, Ta OXOILIIOE
‘MHOKMHHICTE' 1 ‘TUCTpUOYTHUBHICTH' B IMEHHUKAX, ‘IHTCHCHUBHICTh BHUSBJICHHS O3HaKH Y
NPUKMETHUKAX, ‘ITEpaTUBHICTH’, ‘AYpaTHUBHICTH Yy [i€CIOBax, ‘MPOMNOpIliiiHEe 30iIbIICHHS
kinbkocTi’ y umncniBHukax [Kproukosa 2000; Moravesik 1978]. V uux Bumagkax ¢opmanbHo-
CEeMaHTHYHE MPUPOILEHHS MPO30PO peatizye CeMIOTHUHUM npuHUMN ‘Oinbiie Gopmu — Oinblie
amicty’ [Givon 1995, c. 49-50; Haimann 1980]. Ilpore okpemi Tumm pexymiikamii
XapakTepu3yloThes Herpo3opoio (“opaque” [Fischer 2011]) iKOHIYHICTIO, OCKUIBKH MOTHBAIIis
[IUX CTPYKTYPHO-CEMaHTHYHUX KOPEJSIINA HE 3aBXKIU 3p03yMisia MOBIISIM, a 3B’ SI30K MIX Signans
Ta signatum BUSBISETbCI KOHTEKCTHO oOymoBieHuM [nuB. Kosmoa 2013; Donaldson 1993;
Kozlova 2013; Kulikov 2005].

SIKII0 yHIBEpCANbHICTh Ta IKOHIYHICTh peAyIUliKalii He MOTpeOyIOTh J0Ka3iB, TO MOBHUN
MOTEHIliaJl IOBTOPY 3AJUIIAETHCS HEeBH3HAUCHUM. [10KM HE JicTaii HAJEKHOTO OIMUCY MPOIECH
3aMo3MYEHHS peAyIUTiKalii B CUTyallisIX KOHTaKTy THIIOJIOTIYHO Pi3HUX MOB.

AKTYaJbHICTh CTaTTI BU3HAYAETHCS TPAHCAUCITUTIIIHAPHICTIO TOCTIIKEHb B3a€MO3B’ SA3KY
MOBH i MUCIIEHHSI, CEMIOTUYHOI JIsSTTHHOCTI JTFOAMHH, OCOOJIMBOCTEH KOMYBAaHHS Ta IEKOyBaHHS
iHopmariii mpo CBIT B yMOBax MOBHOI Ta KyJbTypHOi B3aemomii. Ympomorxk XVII-XVIII
CTOJIITH Y CBITI BiZOyBanucs CyTTeBi aemorpadivHi 3MiHM BHACHIAOK MIrpamiii €BponeiiiB Ha
1HIII KOHTUHEHTH, OCBOEHHS HOBUX 3€Meb Ta 3acHyBaHHs KoioHii y Hosomy Cairti. Lli
KYJIBTYpHO-ICTOPHUYHI Ta COLialbHI YAHHUKHU MPUCKOPUIIH TeorpadiuHy IUCHEepCiio aHTIIIHCHKOI
MOBH Ta MPOIECH ii KOHTAKTyBaHHS 3 aBTOXTOHHUMH MOBAaMH, SIKi aKTUBHO (DYHKIIIOHYBAIHA Ha
TEPUTOPISAX MOIIUPEHHS aHTIIHCHKOT MOBH.

MeTta craTTi: JOBECTH PEIEBAHTHICTh Ta €(EKTUBHICTh IKOHIYHUX pEMpe3eHTAIld Y
CUTYyalisIX KOHTaKTyBaHHs HecnopigHeHuX MoB. CpopMyliboBaHa MeTa rependaydae po3B’ s;3aHHS
TaKuX 3aBJaHb. CXapaKTePU3YBaTH PEIYIUTIKAII0 SK MOBHY YHIBEpCATIil0 Ta PO3TISHYTH
CIUIBHI JUISI THIIOJIOTIYHO BiIMIHHMX MOB O3HAaKW peAYIUTiKalii; MOPIBHATH (OpPMYBaHHS
penyruiikamii B aHTJIIMCHKIM Ta MaOpIMChKIA MOBaxX, fKi CHiBICHYIOTh Ha Teputopii Hosoi
3enaHfil; JJOBECTHM BAXKIUBICTh IKOHIYHMX BJIACTUBOCTEH peAyIUIiKailii Ui KOJTyBaHHS
iH(opMartii mpo TOBKULISA B CUTYaIlli KOHTAKTY IIUX JIIHTBOKYJIBTYD.

OO0’€KT [OCHi/DKEHHS: TMpOLECH W  pe3ylbTaTH KOHTAKTYBaHHS TPaHCIOPTOBAHOI
(aHTII0CAaKCOHCHKOT) Ta aBTOXTOHHOI (Maopi) JIIHTBOKYJIBTYD.

IIpenmer nmoCHiKEHHS: MOTHBOBAHICTh PEAYIUTIKAIi ¥ aKTyami3alis KBAaHTHUTATUBHOTO
MPUHIIAITY 1KOHIYHOCTI B CHUTYaIlli KOHTaKTy THUIIOJIOTIYHO PI3HUX 1 TEHETUYHO HECTOPiTHEHUX
MaopifchbKOi Ta aHTTIHCHKOT MOB.

MarepiajioM IOCTIiDKEHHS cayryBaiu 185 pemyriikoBaHUX 3aMo3U4€Hb 13 MOBH Maopi B
HOBO3EJAHJCHKUI BapiaHT aHrjiiicbkoi MoBu. JlikepeiabHa ©6a3a JOCHIKEHHS OXOILIIOE
cnoBHUKHA Maopiricbkoi MoBu [BCIMD 2006] Ta HarioHaJIbHOTO BapiaHTy aHTJIIMCHKOI MOBH
[DNZE 1997; WDNZL 2008], icTopuuyHi JOKYMEHTH (JIUCTH, pEECTpaliiiHi KypHaIu
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MOpETIABI[iB, 3allUCH MaHAPIBHUKIB Ta MICIOHEpPIB TOIIO), a TAKOX XYJO0XKHI, MyONIKUCTHYHI,
HayKOBI TEKCTH.

Penynaikanis K MOBHA YHiBepcaJis. Penymikartito BHU3HAYAIOTh SIK
¢dbonomopdooriune [Bunorpagos 1998, c. 408] abo mopdonoriune [Conradie 2003, c. 204;
Kouwenberg 2005, c.533] sBuie, MexaHi3M SIKOTO IOJISSTA€ B MOBHOMY a00 YacTKOBOMY
MOBTOp1 KOpeHeBoi Mopdemu, adikca, un i uigoro ciosa. JI. Kpicran [CDLP 1985, c. 259]
BBAXA€ pEIyIUIKaIilo 0co0IMBUM MOP(OJIOTIYHUM MpoIecoM, NpHU skoMmy ¢dopma adikca
(cydikca abo mpedikca) BimOUBa€e MeBHI POHOIOTIUHI XapaKTEPUCTHKN KOPEHSI.

E. MopaBuuk [Moravscik 1978] norpumyerbcsi OUTbII MIMPOKOTO PO3YMIHHS IIHOTO
MOHATTSA W YXHUBa€ TEPMIH ‘peAyIUIiKaimis’ Ha TO3HAYEHHS JBOPA30BUX 1 Oararopa3oBUX
peitepaiiii CHHTaKCHYHOTO a00 ()OHOJIOTIYHOTO PSIiB Y MOBHOMY UM YacTKOBOMY BHUTJISAL 3
00O0B’SI3KOBUM CEMaHTHYHHUM 3B’SI3KOM MDK PEIyIUIIKOBAHOIO PE3YJbTaTUBHOIO OJMHHULICIO Ta
HEepeayIUliKoBaHOIO 0a3zor0 aepuBamii. Take BU3HAUEHHS MJ03BOJIAE BWIYYHUTH 3 PO3PSAY
penyruiikaiii TMepBUHHI TOBTOPH, 30KpeMa, 3BYKOHacHuimyBaHHs. [Hmmi gocmimgauku [Bolinger
1981, c.65] HamomAraroTb Ha TOMY, ILIO pEOYIUTIKAI[l0 BapTO pO3MNIAAATH SK CHOCIO
CJIOBOTBOPEHHSI, TaK CaMO SIK KOMIIO3HIIi0, apikcalliro, KOHBEPCit0, adpeBialliro TOIIO.

L1i Ta iHm TIIyMaueHHs penyIuTikamii afanToBaHi Ajs MoTped KOHKPETHUX PO3BIJIOK 1 HE
BpPaxOBYIOTh YHIBEPCAJIBHOCTI Ta BCI€l CTPYKTYPHO-(PYHKIIIOHATHHOI THITONOTIT pemyruTiKaiii.
Tomy mu moromxkyemocs 3 nosutiero O. FO. KproukoBoi 1010 BU3HAUYEHHS penyIUIiKalii sk
croco0y ““citoBO- Ta (OPMOTBOPEHHS, SIKUW TIOJISITae B MOABOEHHI KOpeHs abo MOro eJIeMEHTIB
(3ByKiB, cKIaaiB), aikciB, yu i LIKX CIiB, 110 HaOyBaloTh crarycy Mopdem” [Kproukosa 2000,
c. 81].

HasBHicTh penymiikamii B pisHuX MoBax cBiTy [Botha 2006; BexoOunkas 1999; S3piku
IOro-BocTtounoii... 1980 Tomio], BKIOYHO 3 KOHTAKTHUMH MOBaMHU (IIKUHAMU W KpPEoJIamu)
[Meyerhoff 2003; Crowley 2008], a Takox y qutsaomy mMoBineHHi [Studies... 2005, c. 455-492],
po3moBHOMY pericTpi [Ghomeshi 2004] c¢BiAuuTh MPO MOMUPEHICTH 1 TPOIYKTUBHICTH I[HOTO
SBUIIA Ta CTUMYJIOE DPI3HOACHEKTHE MOT0 BUBYEHHS, 30KpPEMa, B 1CTOPUKO-TUIOJOTIYHOMY
acmekTi sIK MOBHY yHiBepcaiito [AmOapnapsH 2007; Bparyce 1976; VYasman 1970, c.259;
Studies 2005], abo y xorHiTUBHOMY Ta cemioruuyHoMy acriekrax [Fischer 2011; Ghomeshi 2004;
Huyssteen 2004; Kozmosa 2010; 2011; 2012; 2013] ssx MOBHUY BUSB IKOHIYHOCTI.

Pesynmprati 1ux Ta IHIIMX JOCHIKEHb penyIUliKaiii B MOBax pi3HOi OyIOBH JOBEIH
MPIOPUTETHICTh TAKOTO CIOCOO0Y JUIsl BUPAKECHHS 3MICTY ‘KUJIbKICHE 30UIBINCHHS . Y BHUMAAKY
MOBTOPIB S/IEPHICTh 1bOro 3HaueHHs [Moravesik 1978, c. 317] miarpumMyeThesi BiIIOBITHICTIO
MDK KUTBKICHUM 30UTHIICHHSIM CKJIaJy 3HaKa Ta KUTbKICHUM MPUPOIICHHSIM HOTO 3MICTY, YHUM 1
3a0e3neuyeThCsl BUKOHAHHSA OJHOTO 3 IMPHHLUMIB IKOHIYHOCTI — ‘Oiunbine (opmMu : Oinblie
3micty’ [Abraham 2005, c. 549; Conradie 2003, c. 203; Huyssteen 2004; Kouwenberg 2005,
c. 533].

CrpykTypHa TUIOJIOTIA penyIuiikamii noBojii posiora [Moravscik 1978; Rubino 2005;
Hurch, 2009; Stekauer 2012, c. 107-130] # BU3HAYAETHCS TAKUMU KPUTEPISIMU: 00CAT (TOBHOTA)
MMOBTOPIOBAHOTO Marepiainy, TMO3WIlis y CTPYKTypl CIJIOBa, CTYMiHb pPEKypcii, poO3MmoIia
MOBTOPIOBAHOTO Martepialy B MOpQOJOTrivyHId CTpyKTypi cioBa. QDopmanbHI O3HAKH
penyIuIikaIii 3ajiekaTh B CTPYKTYpU CKIIay, akIEHTyallii, THUIy JOMIHAHTHHX CIIOCOOIB
CJIOBOTBOpPEHHsI Ta 06ararboX I1HIIMX YUHHUKIB. [IpoTe MOXXHA TOBOPUTH MPO MEBHI TEHJEHIIII B
CTPYKTYpYBaHHI ITOBTOPIB Ta YHIBEpCaJIbHI MOJIENI peayruniKaiii. 3a3Ha4uMO OKpeMi 3 HUX:

* Haiinommpenimmm y MoBax cBiTy € noBtop CV.

* binpmocti MOB CBiTY BJacTWBI NMOBHHM Ta HEMOBHMM BuaM penyruiikaiii [Kproukoa
2000, c. 70].

* KopeneBa Mopdema ciayrye 0a30r0 pemyrurikaimii NepeBaXHO B arlOTHHATHUBHUX Ta
130JIF0I0YMX MOBaX, TUM 4acoM y MOBax (hJIeKTHBHOI OyZ0BHU IepeBaXkae MOBTOP a(iKciB
[Kproukosa 2000, c. 71]. IlonBoeHnHst KopeHEeBOI MOpheMHU — apXaidHiIe.
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* Penymuikauii BUSBISIOTH NMEBHI CTPYKTYPHO-CEMAaHTHUYHI MOJENi: Ui OLIBIIOCTI MOB
XapakTepHE BHKOPHCTaHHS TIOBHOI  pemyIUIiKamii Juis BUPaXCHHS IOBHOTH,
MMOBTOPIOBAHOCTI UM IHTEHCUBHOCTI O3HAKH.

* Ha npoayKTHUBHICTB penyruliKallii BIUIMBAIOTh OCOOIUBOCTI MOBHO1 OY/IOBH.

Hwxkue HaBeneHO Te30Be y3araabHEHHs OCHOBHUX BHIIB PEAYIUIIKAIl B MaOpiMChKiil Ta
aHITIMCHKIM MOBaXx, K1 CIIBICHYIOTB 1 B3a€MOJII0TH Ha TepuTopii HoBoi 3enanmii.

CnisibHI Ta cBO€piAHI 03HAKU peayIulikanii B MaopiichbKiii Ta aHIaidcbKid MoBax.
Maopiiicbka MoBa KopiHHOro Hapony HoBoi 3enaHaii TE€HETHMYHO CHIBBIJHOCHUTBCA 3
noJiHe3ificbkUMKM ~ MoOBaMM  (CXifHO-TIONiHe3ifickka Trpyma). i TrpamaTMuHa cucTema
XapaKTepU3yeThCS aHATITU3MOM. Taki MPOAYKTHBHI CIIOCOOU CIIOBOTBOPEHHS SK KOMITO3HUILS Ta
peayIuIiKallis CTUMYJIbOBaHI OCOOIMBOCTSIMHA MOPH — MIHIMAJIbHOI OJUHUII, SIKa BITIYBAE€THCS
ncuxosorivao ta (ouomoriyHo. Cknan 3 ogHUM KOpOTKUM TojocHuM ((C)V) mopiBHIOE O/HIMA
MODIi, a 3 IOBTUM — JIBOM MOpPaM.

3a MOBHOTOIO TMOBTOPIOBAHOT'O MaTtepialy TpaIuIAioThes MOBHI (hiwihiwi “a marine fish:
Chironemus marmoratus” [DNZE 1997, c. 349]) ta yactkoBi penymiikauii (pango “black™ >
papango “somewhat black” [DNZE 1997, 573]), nomupeni 3ae011b1II0T0 y CTPYKTypax, fKi
CKJIAZIAIOThCS 3 TPhOX Mop (pakaru “broken” > pakarukaru “break into pieces” [DNZE 1997,

c. 566]).

3a TUIOM pO3MOIiTY MOBTOPIOBAHOTO Marepiaay B MOP(OJIOTIYHIA CTPYKTypl CJoBa
peayILTIKaIlisl peani3yeTbes KOIMIOBAaHHAM OJHIET, ABOX Mepiinx, abo Tpprox Mop 6aszu (4acrto 3i
CKOPOUYEHHSIM TTOBTOPIOBAHOTO MPHUTOJIOCHOTO B YacTUHI olol) i1 MICTUTBCS Ha MOYATKY CJIOBA
(clolo2030203 - pakaru “broken” > pakarukaru “break into pieces” [DNZE 1997, c. 566]).

Penyrmutikartist B MOB1 Maopi BUpaka€e Taki 3HAYCHHS:

* iHTeHCcUBHICTh (Pakeha mango mango “a very black stranger, a negro” [DNZE 1997,
c. 810]),

*  MHOXWHHICTS (e [te] tangata maodi “a human being” > na [nga] taangata “people” [DNZE
1997, c. 809-810]), yacto B komMOiHaIlii 3 IHTEHCUBHICTIO (nuee nuee tanghi tanghi “a good
deal of crying” [DNZE 1997, c. 810]);

* TIOBTOPCHHSI, MOJABOEHHS, KoMitoBaHHS (waewae “foot, footmark” [DNZE 1997, c. 865]);

* aucTpuOyTHBHICTh 4M oOepTaHHs (korara “go in different directions; disperse” [WDNZL
2008 c.71]; oro “push, drag, roll something along” > oriori “move around, sroll about”
[BCIMD 2006, c. 291]; kau “swim, float” > kaukau “swim around”, nanpuxnan, “Kua kau
te tamariki tamaroa ki runga i te akau” — “The boys swam to the reef”, ane “Kua pou te
tamariki ki roto i te tai ‘¢ kua kaukau ‘aere” — “The children dived into the sea and swam
around” [BCIMD 2006, c. 163-164]);

* TOBTOPIOBAHICTh 1 TpuBalicTh (kurii “a screw” > kurukuru “pound, throb, pulsate”,
Hanpuknan, “Tée kurukuru nei rai tona punu‘atu” — “His heart is still beating” [BCIMD
2006, c. 204]; kapikipiki “call (repeatedly)”, nanpukinan, “Kua kapikipiki te tamaiti i tana
puakaoa — “The boy kept calling his dog” [BCIMD 2006, c. 152]);

*  PO3MOBCIOJKEHHS, MOIMTUPEHHS ToIo (ariki “put a covering on something; cover something

3a TOmOMOroro IMOBHOI pemyIuTiKaiii YTBOPIOIOTHCS HA3BH TUIA3YHIB 1 POCIUH 13 MIUPOKUM
JTUCTSIM, HAUMEHYBaHHS TPEIMETIB MAOPIMChKOT KYIbTYpPH 3 @KYPHHUM OPHAMEHTOM, MO3HAYCHHS
IJICTCHUX, pI3b0JICHUX Ta IHIHMX BHUPOOIB: forotoro “hawser, cable for securing a canoe; a
climbing/creeping plant” [DNZE 1997, c. 851], fukutuku “the ornamental lattice-work panels in the
walls of a Maori meeting house” [DNZE 1997, c. 864].

OTxe, B MOBI Maopi OUIBIIICTh PEAYIUTIKAIINA 11 BHPAKEHHS JIGKCUYHUX 1 TpaMaTUYHUX
3HAY€Hb € BMOTHBOBAHUMH. 3B’SI30K MiK O3HAUyBAJIbHUM Ta O3HAUYBAaHUM, SIKHU IPYHTYEThCS Ha
KBAaHTUTATUBHOMY IIPUHITUII 1IKOHIYHOCTI ‘OlsbIIIe OpMHU : OLIBIIIE 3MICTY , YMOKIIUBITIOE TIPO30PE
KOJ[yBaHHS Ta aKTyalli3alli0 aKyMYJSITHBHUX 1 KOHCEKBEHTHUX 3HAYCHb.

Btim He Bci peaymtikaiiii mpo3opo ikoHiuHI. YacTKOBUI MOBTOP BUXITHOT 0a3u TPaAIIsSEThCS
y CTpYKTypax Io3HaueHb pa3zoBoi aii. Hampuknan, kimo “wink” > kimokimo “wink frequently”
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(bpexBentaruB), ane kikimo “keep the eyes firmly closed” [WDNZL 2008, c. 60]. YactkoBa
penyIuTiKallisl TaKoXX YKWUBAa€ThbCS Ha TMO3HA4YeHHsS ‘‘MeMiHyTMBHHX 3HadyeHb [Biggs 2013]. ITlop.
cyMilieHHs GOopMaTbHOI Ta CEMAaHTUYHOIT O3HAK:
* [{moBHa pemymumikarisi} + {IHTEHCUBHICTB }] - kutekute “scarlet, red” [BCIMD 2006, c. 204];
mura ‘‘red; showing red, redness” [ c. 261] > muramura “brilliant colour” [WDNZL 2008,
c. 102] (paparinga muramura “rosy cheecks” [BCIMD 2006, c. 316]);
* [{uacTkoBa penmyrumikamis} + {HEIHTEHCUBHICTh / JEMIHYTUBHICTh}| - whero “red” >
whewhero “reddish” [Biggs 2013].

Ha mepmuiii morsi, 9acTKOBl peAyriIikaiii — HeIKOHIYHI, OCKIJIbKM BMOTHBOBAaHHM 3B’ SI30K
MK (OpPMaTBHOIO Ta CEMAaHTHYHOIO O3Hakamu |[{penyrurikamis} + {pasoBa nis} / {3MeHIICHHS
IHTEHCUBHOCTI } | BiACYTHIN. ['TmOIIe BUBYCHHS 3a3HAYCHUX KOPEIAIIN T03BOJISIE CTBEPIKYBATH,
10 3HAUEHHS Pa30BOi il cyMimaeThes 3 ii 3aBepuieHictio (kikimo “keep the eyes firmly closed”
[WDNZL 2008, c. 60], a 3HaueHHS ‘HENOCTATHHRO BHUPAXKEHUW KOJIpP CHPUUYMHIOETHCS O3HAKOIO
‘pizHoOapBHuil’ (Whewhero “red; reddish brown” [WDNZL 2008, c. 235]). OTxe, 11l MO3HAYCHHS
€ IUIKOM IKOHIYHUMH, 1 3B'A30K MK Signans Ta signatum — MOTHUBOBaHHWU: ‘Ourbmie GopMH :
CIIOBHA, ITUIKOM; CIIOBHEHH KOJIbOPIB® MOKHA BBRXKATH BapiaHTHUMH PeajlizallisiMi KOTHITUBHOTO
MPUHITAITY KBAHTUTATHBHOCTI1 ‘Ol JOpMH : OLIBIIIE 3MICTY .

BiporigHicTh IbOTO BUCHOBKY MiATBEPDKYETHCS HACTYITHUM MPUKIAOM Y>KUBAHHS TOBHOI
penyIuikaiii 1l BUpaKeHHS “IeMIHYTHBHOTO  3Ha4YeHHS: kona “‘stupefied (from poison or drink);
poisoned; drunk” > (diminutive) konakona ‘“drunk, tipsy” [BCIMD 2006, c. 188]. Amnani3
KOHTEKCTIB JIO3BOJIIE CHPOCTYBATH IIOJIOKCHHS TMPO JEMIHYTHBHE 3HAUCHHS pPEIyIUTiKaHTa
konakona. He BUWKIMKae CyMHIBIB Te, MO ¢opMaibHa O3HAKA ‘PEeNyILTIKaIlis’ Y3TOJKYEThCS 3
CEMaHTHYIHOIO 03HAKOK ‘KM IIIJIKOM 3a0BOJILHSE, BIANOBIIa€ SKUM-HEOYIb moTpedam’.

ITop.: “No te pakari i tona kona, kua topa ‘aia ki runga i te mataara” (“He was so drunk he
fell down on the road”), “Kdare e rauka iata i te ‘apai i tona kona” (“He can’t hold his drink™)
[T.c.], me yKMBa€eTbCs CUMILICKC kona ‘y CTaHi CII’SIHIHHS Ta HECIIPOMOXKHIN pyXaTHCs, TPUMATHUCS
piBHO’, aite “Kua konakona ‘a Tété i te ‘aere‘anga ki te teata” (“Tet€ was a bit drunk when he
went to the pictures™), “I tona konakona ‘anga, kua ‘aere mai ‘aia ma te ‘ura ‘aere” (“Being
pretty tipsy, he came up dancing about”) [T.c.], e ayImIeKC €KCIUTIKYE 3HAYCHHsI ‘Ha MiIMUTKY,
aJie CIPOMO>KHIN PyXaTHCs; TPUMAEThCS Ha HOTaX JJOCUTh TBEPJIO .

PenyrutikoBaHi mo3Ha4YeHHs MIyMiB, KPUKIB YU T'OJIOCIB MTaXiB Ta iX METOHIMIYHI JepUBATH
(Ha3BM TTaxiB Ta IHIIUX JOKEped 3ByYaHHS) KUIBKICHO TMOCTYHAIOThCS PpEayIUIiKalisM Ha
MMO3HAYCHHS HEAaKyCTHYHHX JICHOTATIB: titi, teetee “‘squeak, make a sharp inarticulate sound fifi, n
Puffinus griseus, and perhaps other species, mutton-bird” [DNZE 1997, c. 839] (“Titi - <...> Mr.
Reischek says... ‘After sunset’ <...> they begin to call like “ti, ti, ti”, repeated rapidly” (Hutton &
Drummond Animals NZ 249 Cook’s Petrel) [uut. 3a: DNZE 1997, c. 840]), pipipi “brown creeper,
or ground lark™ (“...the flock sings a long song in time and in unison” (JPSLV.156 Pipipi) [uur. 3a:
DNZE 1997, c. 609)).

OTxe, OCHOBHI BIACTUBOCTI PeAyILIIKAIlil B MOBI Maopi MOKHA OKPECIUTH TaK: HAasiBHI MOBHI
1 YacTKOBI TMOJBOEHHS B JIECTIBHUX, IMEHHHKOBUX 1 MPUKMETHUKOBHX OCHOBAaX; MOBTOPIOBaHA
YacTWHA pO3TAlllOBaHA Ha TOYAaTKy CTPYKTypU CJIOBa; oOpa3Hi 1KOHIYHI pempe3eHTalii
IHTEHCUBHOCTI 3HAYHO TOCTYNAIOTHhCS  JllarpaMaTUYHUM  TO3HAYCHHSM  TTOBTOPIOBAHOCTI,
MOIIUPEHHSI, TUCTPUOYTUBHOCTI, YACTOTH il Ta SIBUIII.

PosrasiHeMo Ba)XIMB1 TUIIOJIOTTYHI O3HAKU PEAYILIIKAIll B aHTUIMCHKIM MOBI.

AHrIificbka MOBa HaJCKHUTh 10 1HJIOEBPONCHCHKOI CiM’i MOB 1 BHSBISE SCKpaBl O3HAKH
aHATITU3MY, 1[0 TUITOJIOTIYHO HAOIIKYE 11 IO TIOJIIHE31ChKOT MOBU Maopi, 3 KO0 BOHAa KOHTAKTY€E
Ha tepurtopii HoBoi 3emanmii.

[Ipo3opicts MOppeMHUX MK YMOXKIUBIIOE (OPMYBaHHS TOJBOEHHS OCHOB, CKJIAJIB 1
OKpeMux Mopdem, siIKe MOCITAEThCS PI3HUMH IIISXaMH: TTOBHUM TOBTOpoM (bank and bank adj.,
adv. “of a river, in flood” [DNZE 1997, c. 31], Auckland Auckland “‘the city in New Zealand, as
opposed to other cities that may happen to have this name” [Jackendorff 2010, c. 343] — Tyt 1 gami
HABEJICHO TNMPHUKJIAJA 3 HOBO3EJIAHJICHKOTO BapiaHTy AaHTITIHCHKOI MOBH), YaCTKOBHM ITOBTOPOM 3

77



Hosa ¢inosoris

pumyBanusMm (illlegal tegel “protected indigenous bird illegally eaten”, Farmy Army “farmers who
moved to the city to clean up silt liquefaction and remove debris” [Bradsley 2014]), 3 anprepHariiero
roiocHuX (tikkitak (poss. imitative of the bird’s cry) “white-fronted tern” [DNZE 1997, c. 836],
ping-pong Pom (coll.) “British immigrant” [Bradsley 2014] ) Ta yepryBanHsIM NpuUroiocHux (wacky
backy “cannabis dependence” [NZDJ 2017, c. 123]).

HesBaxaroun Ha pPI3HOMaAHITHICTH MOJENCH peayrunkaiii, gomiHye adikcaabHUW THII
[Kproukosa 1999, c. 308]. [Ipu oMy CTPYKTYpH, SIKI MICTSATh PUMHU Ta YEPTyBaHHS, € TUIIOBUMHU
JUTSl aHTJTIMCBKOI MOBH, ajie HE XapaKTEPHUMHU JIJIs JIEKCMKHA HOBO3EJIAH/ICHKOTO BapiaHTy [Bradsley
2014].

Penyrutikamiss B aHDIMCBKI MOBi1 (pyHKI[iOHAIBHO OOMekeHa. BoHa € TpoayKTUBHUM
3acoboM (opmyBanHsM cieHrismiB (hoha “fed up” [Bradsley 2014]), konokBiani3miB (ping-pong
Pom [1.c.]), nutsidoi nexcuku (pop-pop boat “a child’s small toy boat moved by the emission of a
steam jet from a candle-fired ‘boiler’ ” [DNZE 1997, c. 624]). Xo4a okpeMi OAWHHMIII 3aTy4ar0ThCS
JI0 JITEpaTypHOTO MIapy JEKCHUKH, JIe BOHU BUKOHYIOTH JIOAUYHY (YHKIIIO Ta peaji3yloTh pi3HI
€MOTHBHO-OIIIHHI 3HauYeHHS: back-slack “to answer back” [DNZE 1997, c.27], hurdy-gurdy “a
gum-washing machine turned by a hand crank” [DNZE 1997, c. 366], op(p) shop “orig. a shop
using donated used goods (esp. clothing) to raise funds to charitable purposes; also occas. applied to
any secondhand shop dealing mainly in clothing” [DNZE 1997, c. 553], Rob’s mob, Robsmob ‘‘the
name given to a loose coalition of political supporters (inside and outside the Parliament) of the late
Hon. Robert D. Muldoon and his (interventionist) policies” [DNZE 1997, c. 678].

IKoHiYHiCTL TOJBOEHHA MAOPiliCbKMX OCHOB Yy HOBO3EJAHACHKOMY BapiaHTi
aHrjificbkoi mMoBH. J[kepena Ta NUIAXW YTBOPEHHS peAyIUTIKaIlii B aHTJiHChKiM MoBI HoBoi
3enmanaii pi3HI — 3BYKOHACHiAyBaHHs, CJIOBOTBIpHA Il CeMaHTWYHA JepHUBallisi, 3alO3WYEHHS.
BHyTpiITHBOMOBHI pecypcH BXXHUBAIOTHCS TMIEPEBAKHO I BUPKCHHS MPArMaTUYHUX 3HAYCHD (ITUB.
MPUKIQAA BUIIE), a PEAYIUTIKOBAaHI 3allO3WMYEHHS 3 MOBH Maopi CHIBBIIHOCSATBCS 3 HHU3KOIO
JIEKCUYHUX 3HaYeHb. [HTEHCUBHICTH (hOPMYyBaHHS PeAYILIIKAIl HA 3aII03MYCHIN OCHOBI CIIPUYMHEHA
CHUTHHOIO TUIOJIOTIYHOIO O3HAKOI0 MAaOpIWChKOi Ta aHTIIHCHKOI MOB (QaHAIITU3MOM, MPO30PICTIO
MOP(PEMHUX MEXK).

[Ipore ekcTpamiHrBadbHI UYWHHUKH TAaKOXX BUSBWIIHCS IyXe BIUTMBOBUMHU. [lo-mepire,
OCBIYECHICTh MITPAHTIB CIpHUsiIa iX 3arJu0JIeHHIO B KyJabTypy Maopi. [lo-apyre, BUCOKHN PiBEHb
ABTOXTOHHOI KYJIbTYpH 3a0€3Me4YrB YKUBAaHICTh Y MOBI Maopi IO3HAYeHb Yy3arajJbHEHUX,
a0CTpaKTHUX MOHATH Pa30M 13 HATMEHYBaHHSAMH IMPUPOJTHHUX Ta KYJIbTYPHUX Pealliid, K1 TOCTYIIOBO
3aIo3UYyBaliuCs B aHTIINHCBKY MOBY. [lo-Tpete, TpuBanow i TiICHOIO B3a€EMOJIEI0 MPUBHECEHOI Ta
TYOUTHHOT JIIHTBOKYJIBTYP MOSICHIOETHCS PE3YIbTaTUBHICTh B3aEMOOOMIHY JICKCHYHUMU OJMHHIISIMU
MIDX aHTJTIHCHKOIO Ta MAOPiIMCHKOK MOBaMHU.

3a3HaueHe CTUMYIIOBAJIO KUIBKICHY W TeMaTH4YHY pPENpe3eHTATUBHICTh MaOPIMChKHUX
3aMo3M4eHb, 30KpeMa PeayIUTIKOBAaHUX OCHOB, B aHTJIIHCHKIN MOBI HoBoi 3enanmii:

* Ha3BW TBAapHUH 1 POCIUH — H3.aHTI. panokonoko “torrentfish” [DNZE 1997, c. 572]; neinei,
nene “any of several small trees or shrubs of Dracophylum spp.” [DNZE 1997, c. 527];

* comianbHi peanii — H3.aHTIL. turangaweawea ‘“‘the ability, conferred by belonging to a home-
turf, to realize a strong independence; a strong homeland-based identity” [DNZE 1997,
c. 865];

* moOyTOBI peaiii — H3.aHTII. foe-tfoe “to thatch [a house] with toetoe” [DNZE 1997, c. 843].

VYHIBepCAIbHICTh 1KOHIYHUX BJACTMBOCTEH pEIyIUIIKAIii YMOMJIMBHIIA peali3alilo O3HaK,
aKTyalbHHUX JJIs 000X KOHTAKTYIOUMX ETHOKYIBTYp. Y 0araThbOX BHIMAJKaX MOTHBOBAHICTh
(hopMaIbHO-CEMAaHTHYHUX 3B’SI3KIB OIOCEPEIKOBAHO MiATBEPDKYETHCS CHHOHIMIYHUMHU Ha3BaMHU Ha
AHTJIIACHKUX OCHOBAX, y BHYTPIIIHIX (hOpMax sIKMX MOTHUBYIOU1 O3HAKH ITPO30PI.

Hampukan, ‘moBTOproBaHICT B IMITAIlISX 3BYYaHb, K1 BIATBOPIOIOTH 0AaraTopa3oBiCTh KPHUKIB
nTaxiB a00 OCOOIMBOCTI MOBJICHHSI KOHTAKTYIOUMX €THIYHUX IPYI, BUPAKEHI 3ByKOHACIITyBaTbHUMH
OJIMHUIISIMU: H3.aHTJI. whio-whio [Maori echoic from the cry; cf. Brit. whew-duck] “blue duck” (mop. 3
CHHOHIMIYHOIO 3BYKOHACIITyBJILHOIO Ha3BOIO Ha aHTJiChKil ocHOBI — whistling duck [DNZE 1997,
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c. 908]; u3.aurn. wi-wi, wiwi [from early Maori imitation of French oui-oui] “the French” [DNZE
1997, c. 917].

[TizHarouM CBIT 1 BIATBOPIOIOYM HOTO B MOBI, JIFOIMHA HAMATra€ThCsI BIITBOPUTH B Ha3BaxX peaiit
HE TIIPKHA OCHOBHI 3 MOTJISZTy MOBIIIB O3HAKH 00’ €KTIB 1 SIBHII, @ 1 BCTAHOBHUTH 3B’ SI3KM MK HHMH.
“IIcuxomnoriuna Mpupoja JIIOIWHHU, IO 3/AIHCHIOE HOMIHAIIO, CYNEpeunuTh MPUHIMITY JAOBUIBHOCTI.
JlromuHa cXumsieTbes 10 MOTHBAILIT, TOOTO YTBOPEHHS 3HAKIB, Oy/I0Ba SKHX i 3po3ymina.

Kpim TOr0o, MOTUB HOMIHAIIIT, SIK 1 OyIb-SIKHI1 MOTHB, — 1€ T€, [0 Y PEaIbHOCTI, BiAOOpakeHii
JIOJIMHOI0, CIIOHYKae W crpsimoBye 11 misibHICTH [Kombuienko, IlomoBa 1989, c. 14]. OO6csr
BUKOPHUCTaHHSA i BUOIp TEXHIKM KOAYBaHHS, NPIOPUTETHICTH 3acO0IB i3 MPO30pUMH (hopMaibHO-
3MICTOBHMMH 3B’ I3KaMU BU3HAYAIOTHCSI KOTHITUBHUMH TTPeEePEHITISIMA MOBITiB.

[leBHa piu, 4acTKOBUIl a00 MOBHUI MOBTOP BUSBIISETHCS ONTHUMAIBHUM 3aCO00M BepOaIbHOL
¢ikcamii cymMicHOTO po3TalryBaHHA a00 (PyHKIIIOHYBaHHS JABOX 1 OUIbINE iAGHTUYHUX 00 €KTIB YU
YaCTHH, K1 YCBIZIOMIIIOIOTHCS SIK ‘HENOAUIbHA €THICTD

- ‘CKJIaIHUKHU IIJIOr0’ — H3.aHIJI. wi-wi’ [Maori / 'wi:wi:/] “TpaBa, mo pocre sxmytom” [DNZE
1997, c. 917]; kiekie [Maori /'kiki, 'gigi/] “Freicinetia baueriana (banksii), pi3HOBUI POCIHHH, SKa
mwieretbess” [DNZE 1997, c. 406]; u3.auri. kawaka [Maori /'kawaka/] “Libocedrus mimosa, pi3HOBH]T
BUCOKOTO jiepeBa” (““...the natives informed me that it derived its name from the branches growing out
regularly on each side” (Bennett. L.Med. Gaz.: 1832, 7 Jan. 506) [uut. 3a: DNZE 1997, c. 400] — “...
abopUTeHN MOSICHUJIM, IO [epeBO] Mae Taky Ha3By TOMY, IO WOTO TUIKU IMOMAPHO BiIXOASTH BiJ
cToBOypa, YTBOPIOIOYH JKMYT ); H3.aHINI. poupou [Maori /poupou/] “maopiiickka TpamuiliiiHa
CKYJBNTYpa 3 MOBTOPIOBAHUMH E€IIEMEHTAMU OPHAMEHTY, JepPEeB’SIHHUI CTOBI 13 Pi3bOJICHHSIM, SIKUM
npukpaiatoTh Bapi (Oynuuku maopi)” [DNZE 1997, c. 630] (Pucynku 1, 2);

- ‘IOBTOPIOBaHI PyXHW, TPEMTIHHS, 3TMHAHHA — H3.QHIJL. foetoe, toitoi “‘grass sedge” (*...slim
and supple like toi toi in the wind” (Landfall 174 25), “...a shivering mass of white native blossom..
a clump of toi-toi waving in the wind like a family of little girls drying their hair” Mansfield Urewera
Notebook (1978) 34) [uurt. 3a: DNZE 1997, c. 843].

Bukopucranns penyriikanii MO>KHa TIOSICHUTH THM, IIO yBara MOBIIB (POKYCYETHCS pajlie Ha
‘peanii sk HOCIEBI O3HAKH , HDK ‘peaii sSK 1HAWBIIYaJIbHOCTI, BIIOKPEMIJICHOI Bi 1HIIUX 00’ €KTIB’:
Maopi /'papa/ “Oyab-IKUN IUPOKHUMA, TIIACKUNA, TBEPIUI 00’ €KT” > H3.aHTJ. papa “TUTacKuil KaMiHb,
Opycok, mra, nomka” [DNZE 1997, c. 573].

VYCBIIOMITIOIOUM HEOOXITHICTh BCTAHOBUTH AaHANIOT MUK peamielo Ta i BepOalTbHOIO
pENpe3eHTAllI€l0, & TAKOX OPTaHIYHICTh 3B’S13Ky MK (DOPMOIO Ta 3MICTOM, MOBIII BUKOPUCTOBYIOTh
NoJBOEHY (OpMY Ha TIO3HAUEHHS IHTEHCUBHOTO BHUSBY O3HaKkH. [lopiBHSIMO OJMHUIN, IO
CYyMIIIAIOTh CTPYKTYPHY O3HAKy ‘peAyIUTKaIlis’ 3 CEMAaHTUYHOIO O3HAKOK ‘IHTEHCHBHICTH Ta
ameIIoI0Th JI0 PI3HUX MOJAILHOCTEH:

* HIOXOBOTO, CMaKOBOTO CHIPHHHATTS — [{pemymumikaiis}+{ ‘BUIPOMIHIOBATH CHJIBEHHI
apomat’} abo {‘matm pi3kuii cMmak’}| — maopi /kawakawa/ “HenmpueMHUN Ha CMak, Tipkuid~ >
H3.QHTJ. kawakawa, kavakava “Macropiper excelsum, pi3HOBUI HEBEJIMKOT'0 JiepeBa a0 KyIa, JTUCTS
SIKOTO MAIOTh CUJIBHUI apomart; Takox pepper-tree” [DNZE 1997, c. 400];

* Bi3yaJbHOTO Ta CIIyXOBOTO CHPUHHATTA — [{pemyrutikais }+{ ‘po3xomutucs B pi3Hi O0KH’ }
+{‘BumaBatu ryyHuii 3ByK’ }] — maopi /'piupiu/ (OykB. ‘kugatu abo po3roiyBati’) “ipeAMET OAATY 3
BOXKUMH KHTHIISIMH, BUPOOJICHOTO 3 JIbOHY Ta MPHUKPIMUIEHOTO TachbMOKO ab0 pEeMiHIIeM 10 Tamii’
(Pucynok 3) > Hz.aHMI. piupiu /'pjupju/ “TpaauIiiiHUN ONAT Maopi: CHITHHMLSA 3 KUTULSAMH 31
CHeriaibHO 0OpPOOJICHOTO W BHUCYIICHOTO JIbOHY, SIKY OJSTAIOTh i Yac IEPEeMOHIN Ta KOHIIEPTHUX
BUCTYMIB” (Wi Yac BUKOHAHHS TAaHIIB KOJHMBAHHS KHUTHIb CYIPOBOKYETHCS TPIAHHSIM,
NepeHYaHHsIM — “...it is practically a silent garment but it can also be made of dried flax to make a
swishing, rustling sound when an owner is engaged in hakas or in twirling the poi balls” (Beattie.
Trad. Lifew. South. Maori (1994) 48) [mut. 3a: DNZE 1997, c. 611] — “Lle#t npenMeT oasry He BUaae
3BYK, aJie iHO/1 Or0 BUTOTOBJISIOTH 13 BUCYIIEHOTO JIbOHY, 1100 [CIiAHMI] BHIaBajia TpicK mix yac
BUKOHAHHS [TaHIII0] XaKa a00 Kpy4YeHHsI 1Oi).

79



HoBa ¢inosoria

KAWAKAWA OR PEPPER TREE.

Puc. 1. Pociuan ~ Hosgoi Puc. 2. Tpagumiiina Puc. 3. Maopi, BasreHi B

3emagail: KIKI Ta KaBa- CKYJBITYypa Maopi: TpaauIiiH1 CIIIAHUIII

kaBa [McDK 1980] JEepeB’sSIHUA  CTOBIl  TOY- 1’1011 10, BUKOHYIOTh
MOy NP BXOJI1 JI0 Bapi. KpYYEHHS TIOM.

LenTtp nominesiiicbkoi KyabTypu, Oaxy, ['aBaiicbki
octpoBH, 2012 p.(doTorpadii 3 aBTOPCHKOTO apXiBy)

OTxe, peayIutikallist B MaOpiHChKiil Ta aHTIIMChKINA MOBI BUSBHIIACS €()EKTHBHUM CEMIOTHUYHHM
3ac000M. 3a JT0MOMOror 00pa3HUX Ta JlarpaMaTUYHUX 1KOHIYHHUX 3HAKIB BIITBOPIOIOTHCS BAKIIUBI 3
TIOTJISITy MOBIIIB CMUCITH.

VYce x He BCl pemnymiikamii MOTHBOBaHI. Ha paHHIX eTamax KOHTaKTyBaHHS TOBTOPU
IHTEHCHBHO YKMBAJIMCS 3 METOIO TMOJIETIICHHS CIIJIKYBaHHS. Tol (hakT, 1110 KOMYHIKaHTH BIaBaJIHCS
10 Oararopa3oBOro TMOBTOPEHHS a0W JOCATTH 3pPO3yMUIOCTI TOBITOMIICHHS, IIATBEPIKYETHCS
KoHTeKcTamu 3 ictopuyHux kepen: “The Chiefs repeated the sorrowful words, Tacoury mate”
Marion ( Tacoury has killed Marion). — He then goes on to tell of his farther enquiries into the
circumstances of the murder” (Nouveau Voyage a la Mer du Sud) [MNLCLI 1784, c. 337]; “When
he [a Maori chief] came up to me I saw he was weeping, whilst he uttered the words: “Tacoury
“mate Marion,” which signifies, “Tacoury has killed Marion.” At first I did not understand what
he was saying, because I was certain that M. Marion was on board his ship. However the chief
kept on repeating the same words several times, so that I now began to think that the chief
wanted to tell me that it was Tacoury's intention to kill M. Marion. A moment afterwards he left
me very suddenly...” (1776, April 20 Lieutenant Young to Secretary Stephens) [HRNZ 2016,
c. 413].

[MucemHi maM’STKH TakoX (IKCYIOTh Y>KUBaHHS €BPONEUIIMU peayIuliKamii B aHIJIO-
MaopiiicekoMy mimkuHi (Pakeha Maori [Holmes 1996, c. 177]) Toni, Konx B MOBI Maopi IMOBTOP
OCHOB B €THMOHAax BiACYTHiIH. Taki BXHMBaHHS peIyIUTIKaIii B KOHTAaKTHUX MOBAaX YaCTKOBO
CIIPUYHMHEH] MTparMaTHYHUM YMHHUKOM Ta JII€I0 YHIBEPCAIBHOI TEHACHIII 10 BXKUBAaHHS MOBTOPIB
JUTSI TT1IBUIIIEHHS CTYTICHS B3a€EMOPO3yMiHHSI.

[TorTOBHEHHSI CIIOBHMKOBOTO CKJIaAy TIOJJBOEHUMH CTPYKTypaMH B CHTYalliiX MOBHOTO
KOHTAKTy YacTO TIOSCHIOETbCS HEIOCTAaTHIM pIBHEM KyJIbTYPHOI Ta MOBHOI KOMIETEHI]
KOMYHIKAaHTIB, TJIMOWHHM JIIHTBICTUYHOTO 3HAHHS TMPO CBIT, OO0I3HAHOCTI KOMYHIKaHTIB 3
0COOJIMBOCTSIMH JIIHTBOKYJIBTYPH, 3 SIKOIO BOHM KOHTaKTyIOThb. OCKUIbKA MOBHOIO KOMIIETEHIII€I0
3YMOBJIIOETBCS aJICKBATHICTh IHTEPIIPETAIlli TIJIaHy BUPaXEHHS Ta IJIaHy 3MICTy MOBHHMX 3HaKiB, il
HEJOCTaTHIN piBeHb MPHU3BOAMTH 0 JIEBIAaHTHOTO BIATBOPCHHSI €THMOHA, 3allO3MYEHOT0 3 MOBH-
JDKepesia B CUCTEMY-PEIIHITi€HT.

HeanexBaTHICTh MK €THMOHOM Ta 3allO3MYEHHSM HaW4acTille BUSBISETHCS B Moauikarrii
dbopMallbHOTO TIIaHYy 3HaKa 3 TPUYMH HEPO3Mi3HAHHS SKICHOTO CcKiaay (QOHETHYHOI Ta/abo
MOpdOJOriuHOi  CTPYKTYpH 3amo3udeHoi onxuHumi. Ilop. CyOCTHUTYIIIO NOPUTOJIOCHUX Y
3aMO3MYCHHSIX 13 MOBH Maopi B HOBO3EJIAHJICBKOMY HalllOHAJLHOMY BapiaHT1 aHTJIHCHKOI MOBH:
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®OPMA, HABJIMKEHA 1O ETUMOHA (Cryyxuit /p/) — maopi /'poNa/ “pisHOBUJ mamopoTi” > H3.aHTJL.
punga-punga (“Then there were magnificent tree-ferns, one kind growing some forty feet high,
called punga by the natives” (Banes Edward Crewe 198) [mut. 3a: DNZE 1997, c. 622] — “Tam
OyJnu BEeNMYE3H1 JepeBa, OKPEMI 3 HUX JIOCSATAIA COpoKa (PyTiB, aOOPUTEHU HA3UBAJIM iX MOHTA”) Ta
AHTJIIBOBAHA ®OPMA (Cj3pmkuii /b/) — Maopi /'poNa/ “pi3HOBHJ manopoti” > H3.aHMIL. bunga-
bunga (““...a New Zealand settlers’ corruption of the Maori word punga” [MDAW 2011, c. 65] —
“... [me] mepexkpydeHHsI MaOPiCbKOi HAa3BU punga B MOBJICHHI TIOCEJICHIIIB”).

Y cucremi MOBH-perumieHTa (aHTIIHCHKIN) croctepiraemMo (opMyBaHHS I1HHOBAIIA 13
PENyIUTIKOBAaHOIO CTPYKTYpOI0 Ha 0a3i MaopiiicChbKMX E€THMMOHIB-CUMIUIEKCIB 3a aHAaJOTi€l0 [0
MPOJYKTUBHOTO CJIOBOTBOPYOTO 3aco0y B CHCTEMI MOBH-IDKepena: Maopi /'poNa/ “pizHOBUL
nanopoTi” > H3.aHTII. punga-punga, bunga-bunga. 3a3Ha4nMo, MO TaKi BUMAIKU TIMEPKOPEKIii —
HE TMOOAWHOKI. YuWcieHHI peAyruTiKamii TMONOBHUIM JIGKCHKOH HOBO3EJIAHJCHKOTO BapiaHTa
aHITIMChKOI MOBHM BHACIHIZOK XMOHOI I1HTEeprperalii eBponedusMu (GopMu €TUMOHIB 1 OakaHHs
HaciayBaTH TPOIYKTHBHY B MOBI Maopi AepuBaIliiHy Mojaenb. Hampukman, paHHI NHCEMHI
nam’ ATKA (iKCyIOTh YKHBaHHS PEAYIUTIKOBaHOI (POPMHU OAMHUII H3.aHTI. patu (icTop.) “Kam’ stHUN
KUHOK, pi3HOBUJ 30poi”: Maopi /'patu/ > H3.aHri. (1769 — Tyt 1 nami gata ¢ikcaiii B MTUCEMHHUX
JoKepenax) patoo-patoo, (1777) patapatow, (1783) patu patu [DNZE 1997, c. 583].

Jlo peui, OQUHULIA H3.aHTII. pake “HaKHWAKa Bia JOILy, BUTOTOBJIEHA 3 HEOOPOOIJIEHOTO JIbOHY
B paHHIX YyxXuBaHHIX € penyrutikamiero ((1773) bugy bugy, (1777) boghee-boghee, (1777)
bugge(e)bugge(e), (1783) bugabuga), xoua €TUMOH Ma€ MPOCTY, a HE PEAYIUIIKOBAHY CTPYKTYpY
(maopi /pa:ke:/ [DNZE 1997, c. 566-567]). OueBuHO, 110 HA TOYATKY KOJIOHI3aIlii €BPOIEHITI MaJn
HEJIOCTAaTHIN pPiBEHb JIIHTBOKYJIHTYPHOT KOMIIETEHIIIT i HE PO3MEXOBYBAIM B MOBI Maopi JIBI OKpeMi
JIEKCEeMU Ha MO3HAYEHHS PI3HUX CTWIIIB TPAAULIIHOTO OIATY Maopi — pakapaka ‘“‘Tinaimi, MaHTis 3
HEOOpoOJIeHOTO JhOHY (TEXHIKa TJICTEHHS HAJa€ HAKW/I BHIJIS] BUTKAHOI KOBApPHW) Ta paké
“nenepuHa 3 HeOOpPOOJIEHOTO JIbOHY (TEXHIKA IUIETCHHS HAJa€ HAKUI BOJOXATUN BUTJIISN).

[Hm mpuknaan po30DKHOCTEH MK TPOCTO0 MOP(QOJIOTIYHOIO CTPYKTYpPOIO ETUMOHIB 1
penyIUTiKaIi€o B 3aM03UYEHHAX CBiAYATh MPO JIil0 HApOAHOI eTUMOoIorii Ta aHanorii. Hanpukman,
JIeKceMa 3 MOBHM Maopi puu ‘TpyOa, TBUHTIBKA 3 SBISIETHCS B )KypHanax Kyka sik moBTOp poupou,
MOTHBAIIHY O3HAKy SIKOTO BCTAHOBHUTH Ba)kkKo. [HTepdepeHIito €BpOmeichKoi JTIHIBOKYIbTYPU
(a"Tn. pow!pow!; mop. TakoX poc. nugh-nagh.) no yBaru He 6epeMo, OCKUIBKU TepIle B)XKHUBAHHS B
MUCEeMHUX TaM ATKaX (POHETHUYHO BMOTHMBOBAHOTO BHTIYKY aHI. pow paaroBano 1881 p. [OED
2004], a 3amucu B xypHanmax Kyka nanexatrs no kiHig XVIII ct. binbm iMOBIpHUM BBa)kaemo
BIUTUB  TICHUXOJIIHTBICTUYHOTO YHMHHUKA. JlOMycKaemo, M0 CTPYKTYpHA HEBiIMOBIAHICTH
3aMO3WYCHHSI Ta €THMMOHA CIPUYMHEHA XHUOHOI I1HTEPIPETAIli€l0 pPEIHUMi€HTaMUu BHYTPIITHBOT
dbopMu JIeKceMu B MOBIi-KEpelti 1, IK HACHIiJJOK, — BUOOPOM 1HIIIOTO CIOcO0y Ta 03HAKKW MOTHBAIIIi
MIPH 3aM03uYeHHI: Maopi puu < ‘mMertaneBa Tpyoa’ [Clark 1990, c. 101] vs H3.aHTI. poupou < ‘Te, MO
BUJIa€ IOBTOPIOBAHUH 3BYK MOCTpPiIy .

BucHoBkHM Ta mepcneKTHBH. ['€HETHYHO HECIOPIJHEHI aHTIINChKa Ta Maopiiichka MOBHU
B3aeMOJiI0Th Ha Tepuropii HoBoi 3enmannii Ta BHUABIAIOTH CHUIBHI THUIOJOTIYHI O3HAKH.
AHaniTiuHa OymoBa Ta MPO30pPICTh MOP(PEMHHX MEX YMOXKIMBIIOIOTH YXXHUBaHHS TIOBHOI Ta
YaCcTKOBOI pefyrutikamii B ux MoBax. [IpoTe B MOBI Maopi Takuil crnoci® CIIOBOTBOPEHHS € OLIbII
MPOAYKTUBHUM, MOPIBHSHO 3 AaHIJIHCHKOI0O MOBOI. 3 OIJISAYy Ha CTPYKTYpYy M CEMaHTUKY
penyIuiikamii, Cciig 3a3HaYdTH, [0 B MAOpiMCbKiil MOBI JOMIHYE iHII[iaJIbHE PO3TAIIyBaHHS
MOBTOPIOBAHOTO MaTepiany s BUPAKEHHS IIUPOKOTO CIEKTPY JEKCHYHMX 1 TpamMaTHUYHUX
3Ha4eHb. B aHIiMChbKiii MOBI MOBTOpIOBaHAa YaCTHHA pPO3TAIIOBaHA B TEPMiHANI CTPYKTYpH, 1
penyIuTiKallis OpiEeHTOBaHA Ha BUPAKEHHS O1bIIT a0CTPAKTHUX MparMaTHYHUX 3HAYCHbD.

BcraHoBieHo, 1m0 IKOHIYHI BIACTHBOCTI peayIUTiKalii Ay KOoAyBaHHA iH(OpMaIii mpo
JOBKLUIA B CHUTyallll KOHTAKTY IMX JIHTBOKYJIBTYp BHUSBUINCS BaXXIUBUMHU. Pesynbraru
JOCIIJKEHHSI CTPYKTYpPH i CEMaHTHUKH 3alI03MYEHb 3 MOBU Maopi B aHTJIIMCbKY MOBY 3aCBiUyIOTh
PO3Mi3HAaBaHHS PELMITIIEHTOM MOTHUBYIOUMX O3HAK, aKTyalbHHUX Ui aBTOXTOHHOI JIIHTBOKYJIBTPH.
Ile no3BoMsI€ cTBEpKYBAaTH (PaKT MOTHBOBAHOCTI peAyIulikamii i akTyami3amii KBaHTUTaTUBHOTO
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MNPUHIUIY IKOHIYHOCTI B CHUTyalli KOHTAKTy THUIIOJIOTIYHO PI3HHUX 1 T€HETUYHO HECHOPiIHEHHX
MaopifChKOI Ta aHTTIMCHKOT MOB.

[lepcniekTHBY TOCTiKEHHS Mepe0ayaioTh 31ICTaBHUIN aHaJi3 peAyIUIIKOBAaHUX 3aI103U4YEHb
3 IHIIMX aBTOXTOHHHUX 1 MPUBHECEHUX MOB, SIKI KOHTAaKTYIOTh 3 aHTJIIHCHKOI MOBOIO Ha Pi3HUX
teputopisix ii mommpeHHs. OTpumaHi pe3yiabTaTH COPUATHUMYTh TJIMOIIOMY PO3YMIHHIO
MIPUPOJIN JTIHTBOKYJIBTYPHOI B3a€MO/I11, MOBHHUX 1 KYJbTYPHHUX YHIBEpCaTiii, a TAKOXK JTO3BOJISITH
OLIIHUTH IHTEHCUBHICTh Mii KOTHITUBHHX, COIIOKYJIbTYPHUX Ta TICHUXOJOTIYHUX YUHHHKIB
BHYTPIITHHOMOBHOT'O PO3BUTKY.

Ilepenik ymosnux ckopoueHs i no3navens

aHIJI. — aHIJIifichKa MOBa; Brit. (anrn. British English) — Opurancekuit Bapiant
H3.QHIJI. —  HOBO3CNAHACHKHH  BapiaHT AHIIICHKOI MOBH;

aHIMCHKOI MOBH; cf. (;at. confer) — mopiBHsii, moOpiBHsIIMO;

TIOp. — MOPIBHSH, TTOPIBHANMO; vs (JIaT. versus) — a BiZIMiHy BiJ, y IIOPiBHSIHHI 3;

poc. — pociiickka MOBa; > - PO3BHHYJIOCH Y,

adj. (arrm. adjective) — IPUKMETHHK; < - pO3BUHYJOCS, IIOXOOMTB 3.

adv. (anrmn. adverb) — IpUCTTIBHUK;
Jimepamypa
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|[KOCTEHKO H. ]
(3anopisbkuti HayioHaILHUL YHIgepcumem)

CEMAHTHUYHI HEPETBOPEHHA MOBHHUX OJMHUIb AK MEXAHI3M
PO3BUTKY CEMAHTHYHOI'O I10JIAA <HABYAHHS»

CTaTTs NpUCBSYEHA BUBUCHHIO MEXaHI3MiB CEMaHTHYHMX II€PETBOPEHb MOBHHUX OJHHUIb CEMaHTHYHOTO IOJS «HaBYaHHA». Y X0l
JOCJIJKEHHS. BU3HAYEHO HAHOLIbII aKTyalbHI CEMAaHTHYHI MEXaHi3MH 3 ypaxyBaHHAM HOBITHROIO MOBHOIO MaTepiaiy.
IIpoBeneHo aHaii3 CeMaHTHYHUX HEOHOMIiHANIH Ta BCTAHOBJIEHI HAWOINBII YacTOTHI MOJAENI CTBOPEHHS OJUHHUIb
JIOCITiIKYBAHOTO MOJISL.

Kurouosi cnosa: cemanmuune noie ceMaHmuyHa 0epugayis, Memagopa, Memouimis, aHmoOHOMAZIAL.

Kocrenxo H. JI. CemanTuyeckne npeodpa3’oBaHusl S3bIKOBBIX €IHMHHI KAK MEXAaHHU3M Pa3BHTHH CEMAHTHYECKOro IOJs
«o0ydyenne». CTaThsi MOCBSINEHA HM3YYEHHIO CEMAHTHYECKHX IpeoOpa3oBaHUil S3BIKOBBIX EIMHUI CEMAHTHYECKOTO ITOJIL
«o0y4yeHue». B xone nccineoBanus onpeesieHo Hanuboee akTyallbHbIE CEMAaHTHYECKHE MEXAHU3MBI C yUETOM HOBOTO SI3bIKOBOTO
Matepuana. IIpoBeneHo aHanM3 CeMaHTHYECKUX HEOHOMHHAIMH M yCTaHOBIIEHBI HanMOOJEe YaCTOTHBIE MOJEIH 00pa30BaHUS
3THUX €MHUI] UCCIETYyEMOTO TOJIS.

Knioueswvie cnosa: cemanmuyeckoe none, cemanmuyeckas 0epusayus, Mmemagopa, MemoHuMus, AHmMOHOMA3UA.

Kostenko N. D. Semantic Changes of Language Units as a Mechanism of Semantic Field LEARNING Development. The
article is devoted to revealing the existing semantic changes of innovative units of the semantic field LEARNING. The most
actual semantic mechanisms with regard to the newly language material are defined.

Therefore the notions of semantic derivation as well as metaphor and metonymy are specified. Semantic transformation process is
done due to the content change of the existing words and rethinking of their semantics, as a result new nominations are formed that
are correlated with other reality fragments. The well-known classification of semantic derivation types ranges innovations according
to meaning widening and narrowing as well as other various semantic changes. The majority of semantic changes belong to either
metaphoric or metonymic ones. Metaphor is a mechanism due to which one lexical unit denoting a specific object, phenomenon or a
process is used to denote another object that have some kind of similarity in meaning.

The newly created lexical units ranging with regard to a definite correlate allows defining two main sphere-sources from where
borrowing new attributive features is done. These sources are “the sphere of a human being” and “the sphere of nature” moreover

2

they have their own thematic groups such as “tools and mechanisms”, “household things”, “new technologies”, “social activities”,
“food”. Metonymy is a semantic change in which something is called by a new name that is related in meaning to the original thing
or concept. During the metonymic process rethinking is done quite subjectively as this process can be of incidental nature. Any kind
of connection allows to transfer the nominations but the most recurrent ones are “a part of a body - a human being” and “material -
object”. Antonomasia as a type of semantic change helps to coin new semantic units with regard to the proper names shift of
meaning. Antonomasia is not a powerful tool for new semantic units creating. Therefore only 5% of the units were coined due to it.
Key words: semantic field, semantic derivation, metaphor, metonymy, antonomasia.

Cepen HallBaXXJIMBIMIUX 1 HAXapaKTEPHIMIUX O3HAK Oyab-sSKOI MOBH, aHTJIIHCHKOI 30Kpema,
€ il pyxJMBICTb 1 MIHJMBICTH, SIK HACHIJOK IparHeHHs [0 BJIOCKOHAJIEHHS B pe3yJbTaTi
aJlanTyBaHHS 1O 3MiH HaBKOJUIIHBOI iHCHOCTI. 3a3HAYeHHWH PO3BUTOK MOBH 3HAXOIUTh
BIJUI3€pPKAJICHHs, Tepll 3a Bce, y il JIEKCMKO-CEMaHTUYHIM cucTtemi, GopMmyroun HOBi cioBa i
3HAYEHHS 3a PaXyHOK PI3HOMaHITHHUX 3ac001B, pECypciB Ta MEXaHI13MiB.

OpHuM i3 Takux 0a30BUX MEXaHI3MiB 3MICTOBHOI IMHAMIKA MOBHOI CHCTEMHU € CEMaHTHYHA
JIepUBaIlisi — «yTBOPEHHsI MOXIJHUX 3HAYEHb BiJ BUXITHUX Oe3 3MiHM (popmu 3HaKa» [HukutmH
1996, c. 275]. Ilpounec ceMaHTHUYHHX TpaHCOpMAIiil 3MIHCHIOETHCS HUIIXOM IEPETBOPEHHS
3MICTOBHOT YaCTHHH B)KE HAsBHHX CIIiB, IEPEOCMUCIICHHS iXHbOI CEMaHTUKH, y PE3YJIbTaTi YOTO
BiOyBaeTbcss (OpMyBaHHS HOMIHATUBHUX OJMHUIb, IO CHIBBIJHOCATHCA 3 IHIIUMH
¢bparmMeHTamMu jgificHocTi. A oTke, cnenudika CTBOpEHHS TOMIOHMX HEOHOMIHAIlIA, M0
BepOai3yloTh HaBYAJIbHUI TPOIIEC, CTAHOBUTH METY IIi€l CTATTI.

BinmoBigHO 40 TOCTaBICHOI METH IUIAHYETHCS PO3B’S3aHHS HACTYIHUX 3aBIaHb:
BU3HAYCHHS CEMAaHTHUYHOI JAepuBarlii Ta ii OCHOBHUX MEXaHI3MiB y BiJMOBITHO O HOBUX peaiid
JTIACHOCTI; OKPECIUTH ICHYIOUl cdepu-mKepena CEeMaHTHUYHHX JIepUBATIB, MPOAaHATI3yBaTH
ICHYI0OY1 MOJIeJli YTBOPEHHSI HEOHOMIHAIII1 BiIMOBIHO IO KITbKICHUX MOKA3HUKIB.

O0’ekTOM JIOCTI/DKEHHSI € CEeMaHTHUYHI I1HHOBAIlIHI OJWHUIN, SKi BepOaIi3yrTh
MpeAMETH, SBUIA Ta MOHATTS HaBYAIbHOTO TpocTopy. IlpenmeroM anHamizy cTainu MeXaHi3MH
CEMaHTUYHUX 3MIiH JICKCHYHUX 1HHOBAIliH, SIKI PENpPe3eHTYIOTh CEMAaHTUYHE T0JIE «HABUAHHS» B
Cy4acHii aHTMiHChKil MOBI.

3aranpbHOBXKMBaHA Kiacudikallisi pi3HOBHAIB CEMaHTHYHOI JaepuBaIlii paH)Xye iHHOBaIlii
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3TiIHO 3 PO3IIMPEHHSM, 3BYKCHHSIM 3Hau€Hb, a TaKO0X pI3HOTO pPOJYy CEMaHTHYHHUMH
3pylieHHsIMU Ta mneperBopeHHsMH [bapanoB 2003]. ¥V craTrTi MU JOTpUMYEMOCS JTyMKH
JHTBICTIB, 3TiAHO 3 SKOIO MMEPEeBaKHA YACTUHA MOJIeNIeld CEMAaHTUYHUX 3MiH HAJICKUTh 10 OJHOTO
3 JIBOX BEJMKHX KJIACTEpiB — METOHIMIUHHUX 3CYBIB Ta MeTa(QOpPHYHHX MEPEHOCIB [ApyTIOHOBA
1990; Lakoff 1993]

BianoBigHO, MM TpakTyeMO CEMaHTHYHY JAEPHBAIIiIO SK MPOLEC YTBOPEHHS HOBUX JIEKCHKO-
CEeMaHTUYHUX (popMarliif BiJ OHOTO BUXIAHOTO JDKEpena NUIiXoM Metadopu3anii abo MeToHiMi3arlii.
VY pa3i ceMaHTHYHOTO PO3BUTKY CJIOBA Ta OJHOTHITHOI 3MiHI HOTO CEMHOI CTPYKTYPH BiIOYBa€ThCS
(dhopMyBaHHS HOBOTO 3HAYCHHS 32 TIEBHOIO METaQOpPHUHOIO a00 MeTOHIMIUHOI MoaeruTio [[1labanmnna
2007, c. 7]. OkpiM TOTO, TEpPMIH «CEMAHTHYHA JEPUBAIlisl» MOXKHA 3aCTOCYBaTH HE TUIBKH JO
MpoIiecy, ajie i 0 pe3ylbTaTy CeMaHTHYHUX MEePETBOPEHb, BUKOPHCTOBYBATH MOTO K y CHHXPOHII,
TakK 1 B AlaXpoHii, 060, BKa3yl0uu Ha MOX1IHICTh, BIH HEe yTO4HIO€E 11 mpupoau [3amuznsk 2001, c. 13].

Hapasi aHTpomoneHTpu4YHa TnapagurmMa 3ailMae TOJOBHI MO3MWIITI cepel CydyacHHUX
ryMaHITapHUX HayK. JIIoAMHa BU3HAETHCS LIEHTPAIbLHUM YMHHUKOM, SIKUW BU3HAYa€ CBOEPIIHICTh
MEeBHOTO Kkoja (inosoriyuHux sBULl: «PO3BUTOK IIHTBICTUKM SK Cy4YacHOi HayKH Ha
AHTPOTMOJIOTIYHUX 3acajax nepeadadae CTBOPCHHS €QUMHOI Teopii MOBM W JIIOJWHH, SIKa BHBYAE
CYKYIHICTh NpoO0jeM B3a€MOBIUIMBY JIOJUHM Ta il MOBM, BiATaK 1 HNUIAXW peaizalii Takoi
B3aemonii» [bexta 2004, c. 22]. 3aTBep/UKEHHS AaAHTPOMOJIOTIYHOTO TMPHUHIHUNY  SIK
METOJIOJIOTIYHOrO 0a3ucy [a€ MiJACTaBU I T'yMaHITapHHUX JOCHIDKEHb 3 TO3MILIH 3araibHOi
JIIHTBICTUYHOI METOIOJIOTI].

Metadopa € MexaHi3MOM, HNPHUHLHUI SKOTO TOJSATae y BXKUBAHHI CJIOBAa HAa MO3HAYCHHS
MEBHOTO KJIacy MPEAMETIB, SBUII] YM MPOIIECIB ISl XapaKTEPUCTUKHU 1 HOMIHAINT 1HIIOTO 00’ €KTa,
10 BXOJUTH J0 1HIIOTO KJIacy, a00 K HOMIHAII{ 1HIIOro Ki1acy 00’ €KTiB, IO CXO0XKI i3 3a3HAYCHUM
y Oynp-akuM YuHOM. ToOTO B mporeci Mertadopwu3amii BiIOyBaeThCs 3MiHA KOpEsTa.
PamxyBaHHS BTOPUHHUX HEOHOMIHAIIM  CEMAaHTUYHOTO TIONS «HABYaHHS» 3a MPHHIIUIIOM
BIJTHECEHOCTI JI0 TIEBHOTO KOPEIATa J03BOJUIO BUOKPEMHUTH JBI OCHOBHI BUXIJTHI cepH, 3 AKUX
BiIOYBA€THCS 3aMO3WYCHHS O3HAK JUIS 3JilcCHEeHHs mporecy Mmeradopuzamii (85% Binm 3aramy
CEMaHTHUYHUX JIEPUBATIB): «CBIT JIOJAUHH» 1 «CBIT MPUPOAH», SIKi, Y CBOIO YEpTy, MalOTh MEBHI
TeMaTH4Hi Tpynu. 30KpeMa, cdepa-TKepeno «CBIT IIOJWHU» MpeACTaBiIeHa TaKUMH
TEMATHYHUMHU TPYIAMH K «[IPEIMETH MOOYTY», «IIPHUCTPOI Ta MEXAHI3MH», «TEXHIUHI MPOIIECH»,
«KOMITIOTEPHI TEXHOJIOT1i», «COLiaJIbHA AISJIbHICTb», «IIPOJYKTU XapUyBaHHS», «CIIOPT».

Haituncnenninn mo3wuilii mocizarTs apTedakTHI 1HHOBAIlli, IO HajJeXaTh 0 MOOYTOBOI
chepu. KinpkicTh MeTadOpHUHUX HEOHOMIHAIIN TPYNMH «IpeAMETH MoOyTy» ckiamae 16% Bin
3araJIbHOTO KITBKOCTI MeTaOPUIHHUX HOBOYTBOPEHb CEMAHTHYHOTO TOJS «HABYAHHSI» B CKJIAJI
chepu «cBIT nmonuHu». Ili3HaHHA aOCTpakTHOI Tany3i HaBYAaHHS JIOAMHA MPOIYCKAE Kpi3b
MpU3MYy BXXE€ BIIOMHX NOOYTOBHX peaiiii, Marepiali3yloud HEOCSHIKHE y CBOIM CBIJOMOCTI,
Hanpuknazn: thresholder — «momoma NOIUHA HA TOPO31 JOPOCIOTO JKHUTTS, OCOOIMBO IMicCIs
3100yTTSI OCBITH, SIKa 3aHEMOKOEHA 3 MPUBOJY HEOOXIAHOCTI MPUHMATH CaMOCTIMHI «IOPOCIi»
pilIeHHSA»; feacup — «CTYIEHT KOJEIXY 3 HECTaOlIbHOIO clIabKol TICUXIKOIO»; bookmark —
«BIIMITKAa calTy 4M BeO-CTOpPIHKHM B Opaysepi, IO MO3BOJISE JIETKO 3HAWTH MOro B Mpoleci
HaBUYaHHS»; patch — «10IaTOK 10 IPOTPAMH, [0 BUTIPABIISIE BUSBIICHI B HIl TOMUITKH».

MeHu 4duciieHHOI0 c(eporo 00pa3HOro OCMHUCIEHHS HOBUX HaBYAIbHHUX SBHUIL € rpyna
«mpUCTpoi Ta MexaHi3Mu» (14%), Hanpuknan: burner — «CTYIACHT, SIKUH HE BUIPABIAB IEBHHUX
OUYiIKYBaHb», t0 bomb — «NPOBAIATH iCIUT»; scaffolding — «MeTon HaBYaHHS, KOJIU BUYMUTEIIb
Mozenoe OaxkaHy HaByalbHY CTpaTerito, MIATPUMYE y4HIB, a TMOTIM TIepeKIaaae
BIAMIOBIIATILHICTh HA Y4HIB; dipstick — «IPOBOJUTH TMEBHI 3aX0/M 3 BUXOBHOI a00 HAaBUYAJIHHOIO
METOIO».

Huska moHATiiHUX cdep, M0 OXOIUTI0E PEe3yIbTAaTH IHTEIEKTyalbHOI Ta (i3UYHOI Tparli
JIOJICTBA, MIPEACTABICHA TAKUMU TEMAaTUYHUMU TPYIaMu:

— «TexHluHl mnpouecw» (12%), Hampuknam: roton — <«IEPHIOKYPCHUK O10XIMIYHOTO
bakynbTeTy, KU MPOBOAMTH MOCTIHHY «pOTalilo» MK JlabopaTopisiMu»; nanodegree (nano-
degree) — «kKypc HaBYaHHS, 3HAYHO KOPOTIIMH BiJl CTAHAAPTHOTO YHIBEPCHUTETCHKOTO KypCy Ta
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chokycoBaHUI Ha OTPUMaAHHI MEBHOT HABHYKH, 10 HEOOX1IHA JJIs MOJANBIIOI pOOOTH, 0COOIHUBO
KOMIT'IOTEpHI HAaBUUYKHU»; Sweep room — «KUIbHE TPUMIIICHHS, Y SIKOMY YTPUMYIOTBCSI Y4HI, SIKi
3aMTI3HITUCS».

— «cnopt» (12%), Hanpuknan: rugbian — «y4eHb — KOJUIIHIA BUXOBAHEIb 3aKPUTOTO
HABYAJILHOTO 3aKiany»; baller — «iroauHa, sika 100Ope po3yMieThcs B OfHiN cdepi, 30kpema B
aKaJeMiuHii»; boomeranger — «10pocia JIOIUHA, IO MICA 3aKIHYECHHS KOJIEIKY MMOBEPTAETHCS
KUTH 3 OaTbKaMU»;

— «KOMIT'10TepHI TexHoyorii» (8%), Hampukiana: node — «BY3JIOBa TOYKa, IEHTPAIbHUN
caift»; webinar — «Be0iHap, TOOTO OHJIAMH-CEMIHApP»;

— «comianpHa JisTbHICTE» (6%), Hampukian: handwaving — <«ITHOPYBaHHS CKJIAIHOI
HaBYaJbHOT CUTYyaIlil, HE MOMIYar04H ii»;

— «IPOIYKTU XapuyBaHHS» (6%), HallpUKIa: meatsheet — «<KHUTA, y K1 MICTAThCSA iIMEHa
Ta oTorpadii nepmoKypCHUKIB.

Jlo cknany BHXIAHOI cdepu-mKepesna «CBIT MPUPOAW» BXOIATH JIBI TEMaTU4YHI TPYIIH:
«hnopa ta payna» (14%) i «apupoani siBuia» (12%).

3a3HaueH] [MapUHU TIPEJCTABICH] MPAKTHYHO OJHAKOBOKO KUIBKICTIO HEOHOMiHaIii-meTadop.
TBapuHM Ta POCIMHHM, IO 3[aBHA OTOYYIOTh JIFOAMHY, CTAIOTh JKEpPENlaMU 3allO03MYECHHS TOJIOBHUX
O3HAaK JUId BTUIGHHS TIporiecy meradopusallii, HanmpuKiIam: scrub — <«IIepHIOKYpCHUK»; bitch —
«CKJIaJJHUN KypC B KOJEMXKI»; MOSquito — «Ipwiiaj] 3 BUCOKOYACTOTHUM 3BYKOM, SIKUH 3[IaTHI TIOYYTH
JIUIIIe ity a0o MiUTITKH, ISl TOTO, 100 BIIBAJNUTH iX Bl IEBHUX MICIIb»; MOnNster — «CKIAJHAN KypC Y
Konemxi»; promzilla (prom+godzilla) — «CTyneHKa-CTapIIOKIIACHHUIIS, KA T/ Yac IJIAHYBaHHS CBOTO
BUITYCKHOTO CTa€ OCOOJMBO €TOICTUYHOIO Ta 3aCIYrOBYE OCymy»; slumdog — «ayxe OilHA JUTHUHA,
no30aBrieHa 3ac00iB iCHYBaHHS Ta MOXJIMBOCTI HABYATHUCS, sIKa JKUBE B HETpsX»; sheeple (sheep +
people) — «MoOAHN, IKUX B MIPOLIECI HABYAHHS JIETKO TIEPEKOHATH .

[Iporiec mi3HaHHS B 10BOJII aOCTPAKTHOMY HAaBYAILHOMY IIPOCTOPI MOB’SI3YETHCSL B JIFOJICBKOMY
MHUCIICHH1 3 apXETUITHOIO «IIPUPOJIOI0», HANIPUKIIAM: all-nighter — «CTYIEHT, SIKUM CTapaHHO TOTYETHCS
BCIO HIY JIO ICTIUTY»; OSMOSIS — «CTaH, KOJIM YYeHb-3yOpHJIO 3aCHHAE HaJ] KHHUIaMH»; breeze —
«JIETKUI HaBUAILHUH KYPC Y KOJICIXK1».

[Tin MerToHIMi€lO, Yy CBOIO Yepry, poO3yMieEMO TIIE€pEHECEHHS HalMEHYyBaHHS Ha OCHOBI
MIPOCTOPOBUX, YAaCOBUX Ta Y3YyaJIbHUX 3B'SI3KIB SIK OJMH 13 BHJIB CEMAaHTHUHUX 3MiH. SK 3a3Ha4arOTh
y4eHi, «METOHIMIisl 3BepTa€ yBary Ha Ti PUCH, sSIKi 1HIUBITYalli3ylOTh MPEAMET, TO3BOJISIIOUH a/ipecary
BUJIUTMTH 3a3HAYEHUH TIpeaIMEeT MOBHU 31 cdepu crioctepexeHHs» [ApyrioHoBa 1978, c. 335]. Tlpu
METOHIMIYHOMY CIIOCOOI TIEpEHECeHHsI BIOYBAaEThCS HE 3a TOMIOHICTIO TOHSTh, KOJMM O3HAKH
MIEPEOCMHCIICHHS CIIPUHMAIOTHCSI TIOCUTh CYO €KTHBHO, a/K€ caMme INEepeOCMHCIIECHHs BiOyBaeTbCs
BunaakoBo [Pynosa 2006, c¢.205]. Bin Ga3yerbcst Ha 00 €KTHMBHIA CyMIXHOCTI MOHSATH. PeanbHuii
3B’S130K MPEAMETIB J03BOJISIE TIEPEHOCUTH HAMEHYBaHHS OJTHOTO TIPEIMETA Ha THIITHA.

SIk MexaHi3M CEMaHTHYHUX 3MIH, METOHIMIS BII3HAYAETHCA IIOMITHO MEHIIOK AKTHUBHICTIO
nopiBHAHO 3 MetadopuuHuM rnepeocmucieHssm (10% Bix 3arany cemanTuuHux AepusartiB). Cepen
KOHCTHUTYCHTIB CEMAaHTUYHOTO TIOJISI «HABYAHHS» MOXKHA BHIUIMTH HU3KY HOBHX OJMHHIIb, SIKI OYIIO
CTBOPEHO 3a TAKMMU METOHIMIYHUMHU MOJAEISIMU:

—  «4acTWHA Tia» > «IOAUHA»: datahead — «CTyeHT-BCe3HaNKa», net-head — «IOUHA, SKa
000HIO€ [HTEpHET»,; no-brainer — «1eTKU Kype y KOJEIUKi»; brain-on-a-stick — «po3yMHa JIFOAMHA,
AKii Opakye eMOIlii Ta coLiabHUX HABUYOK»; mouthbreather — «<Hepo3yMHa JIIOAUHA», freshman 15 —
«CTYJIEHT TICPIIOKYPCHUK, KU HaOpaB 3aiiBy Bary (4ucio 15 B 1iif HOMiHAIIT penpe3eHTye KITbKICTh
HaOpaHUX 3aBUX (YHTIB)»:

- «IpeaMeT (EMEMEHT OJIAATY)» > «IIOANHA»: redshirting — «pakTUKa BUXOBaHHS, KOJH
JUTHHA TPOIYCKa€ pIK HABYaHHS B AUTSIYOMY CAJIKy TEpei IIKOJOK 3 METOI MOKpAaIleHHA i
MOJATHINNX AKAJAEMIYHUX 1 COMIATBHUX JOCATHEHb»; no-collar — «paliBHUK, KOTPUH HE Ma€ OCBITH i
HAJIS)KHUX HABUYIOK»;

- «Matepian» > «IIpeaMeT»: patchwriting — «KOTIIOBaHHS, BUKPAJIaHHS Iy>KOTO TEKCTY, KUK
MICTHTB 3aH3/ITO 6AaraTo OpUTiHAJIBHUX aBTOPCHKUX CIIIB 1 CHHTAKCUCY, TPaHC(HOPMYIOUH HOro y OlIbII
TOCTYITHUH TEKCT»; p-book (paper book) — «HampykoBaHa mariepoBa KHUATa».
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KomOinamiero meradopryHUX 1 METOHIMIYHUX T€PEHECEeHb JesKi IOCIITHUKA BBaXKAIOTh
anronoMmasiro [Kanpanuenko 1996]. AuroMasiiidi OIMHHULI BKIIFOYAIOTh IMEHA 1 HA3BH, K1 BXKUBAIOTHCS
B y3araJbHEHOMY, CUMBOJIIYHOMY 3Hau€HHI, 1 CkyanaroTh (5% Bij 3arajly CEMaHTUYHHUX JCPUBATIB).
Posrnsmemo cmenmdiky mii  MexaHI3My aHTOHOMAasli B YTBOPEHHI 1HHOBAIIMHUX OJUHHITH
CEeMaHTUYHOTO TIOJISI «<HABYAHHS».

VY cyyacHUX yMOBax KOMIT IOT€pU3allii Ta IHTEPHETH3allli «CYCILUJIbCTBA 3HAaHb» HaBYAJbHE
CepeIOBHUIIIE TICHO TIOB’sI3aHE 3 KiOEpIPOCTOPOM Ta HHHI € OTr0 HEBi EMHOIO YacTuHO. Hampukian,
TIOMYJISIPHICTD COIIATIBHOT Mepexi Twitter CpUUMHIIIA BUHUKHEHHS TAKUX 1HHOBAIIIMHUX OIWHUIIb, SIK
twinternship — «po0OTa TepeBaKHO Ui CTyIEHTa ab0 BUITYCKHHKA, SKa Iependadac MpoCyBaHHS
KOMTIIaHii 3a JOMOMOT OO CoIlialibHUX Mepex Twitter abo Facebook», Ta twintern — «moauHa (CTyISHT
a00 BUITYCKHHK), sIKa 3aiiMa€ThCs MMPOCYBAHHSIM KOMIIaHII 3a JJOIIOMOI'OI0 COLalbHUX Mepex Twitter
abo Facebook». Hapasi MOXXJIMBO BII3HAYUTH 3HAYHWK JIEpUBALIIMHUIN TOTEHINA eproHima Twitter,
SKUW crae 0a3010 ISl YTBOPEHHS 3HAYHOI KUTBKOCTI HOBOTBOPIB, IO 0O€3MOCEPEIHBO CTOCYIOTHCS
CEMaHTUYHOTO TIOJISl «HABUAHHS», HANIPUKIIAM: twiducate (twitter+educate) — «colllaibHa Mepexa st
OCBITHIX L{LJIEH».

Epronim Google Takox neMOHCTpY€E 3HAYHUM CIIOBOTBOPUMH MOTeHIIiaN. JI0 CEeMaHTHYHOTO TTOJISt
«HABYaHHS» BXOJAATH HOBOTBOpU googleability (googlability) — <«3IaTHICT JIETKO 3HAXOIUTH
iHbopMariro abo JIOAWHY 4Yepe3 TMONIYKOBY CHUCTEMY»; googlewhacking — «HamaraHHsi 3HaHTH
KoMOiHamio ABoX abo Oijblie cIliB, HA SKy momykoBa cuctemMa Google™ BHIAcTh JHINE OIUH
PE3YIIbTAT».

Ha ocHOBI iMeH peasbHO ICHYIOUMX Ta BUTaJIaHUX JIIOJEH, 4acTo JITEpaTypHUX IEPCOHAXIB,
YTBOPEHO JEKiIbKa AaHTOMa3iHMX OAWHUIb. Hampukiaa, NpuKMETHUK bunyanesque — «I10Ch
HA/[3BUYAHO Bpakaroye, HaBiTh HAIUTIOJIChKE» IMOXOMUTH Bim imeHi Paul Bunyan — mepcoHaxa
amepukaHcbkoro ¢onbkiopy. Hominamis Ken Jennings BinOWBae apXeTHIT30BaHE YSBJICHHS TIPO
JFO/IMHY-TEeHisl, a/KEe TIOXOIUTh BiJl IMEHI TOOpEe 3HAHOTO TPABIIS 3HAMEHUTOTO 1HTEIEKTYaIbHOTO IOy
B CIIA «Jeopardy» Kena Jl)xeHinrca, sskuii 74 pa3u rnepemarap y ibomy Iioy.

Jlo HeoHOMiHallil, YTBOPEHMX BHACTINOK Mii MeXaHi3My aHTOHOMas3il, CJiJI BIAHECTH W
IHHOBAITIHY OMHUITIO Stepford, o To3HAYAE IIUTKOM CITYXHSIHY JIIOJIUHY, SIKa TBUIKO HAaBYAE€THCS Ta
BUKOHYE BCe, III0 BiJ HEl BUMararoTh. L[ HEOHOMIHAIliS MOXOJWTH BiJl TOMOHIMA, SKUH MICTUTHCS B
Ha3Bl KHUTY aMepHKaHChKoi nrcbMeHHUII Ipu Jlesin The Stepford Wives. Expanizaiiis 11b0ro poMany
crasia OB BIZIOMOIO, a OT)KE, HOMiHAIlis HaOysa 0COOMMBOT MOMYIAPHOCTI MiciA piMEelKy ¢iibMy B
2004 porii.

Orxe, SK CBIIUMTH OINpPAIbOBAHUM MOBHHMI Marepiai, TBOPEHHS HEOJIOTI3MIB 3a paxyHOK
«BHYTPIIIIHIX» PECYPCIB 1 pe3epBiB, TOOTO Ha 0a3i BKe HASBHUX Y MOB1 OJIMHUIIb, € TIEBUM MEXaHI3MOM
TBOPEHHS IHHOBAI[ill CEMAaHTUYHOTO TIOJISI «HABYAHHST».

BaxnuBo TakoX 3a3HauMTH, IO CEMAaHTHWYHA JCPHBAIlis SBIsSE€ COOOI0 HE TIIBKH OJUH 13
BapiaHTIB MOIMOBHEHHS] MOBH HEOHOMIHAIISIMH, alieé i CTAHOBUTH 0araroacnekTHE SBUIIE MOBHOI
CHUCTEMH, III0 ICHY€E B TICHOMY B3a€MO3B’ 3Ky 3 MpOllecaMu Mi3HABAIbHOI JISILHOCTI JIIOJICHKOTO
MUCTIEHHS. 3B’S30K CEMAHTHUKH JICKCHYHOI OJWHUIII Ta MI3HABAIBHOTO CIPUUHSTTS 3YMOBJICHO
THM, 110 B CJIOBI, SIKE BUCTYIIA€ MaTepiaIbHUM CyOCTpaToM, BepOalbHUM BTUICHHSM E€IEMEHTIB
00’€KTUBHOTO CBITY, (IKCYIOTbCS pe3yibTaTH Mi3HABAIbHOI [iSJIBHOCTI JIOAMHH, 30KpeMa
Mpollecy HaBYaHHS.

IlepcneKTUBHMM  BB@)XAEMO TMOJAJbIIE JOCHIDKEHHS (PYHKLIOHATIBHO-CEMAaHTHYHOTO
acrekTy (opMyBaHHS IHHOBAIIIMHUX OJMHHUIIb CEMAHTHYHOTO TIOJISI «HABYAHHS», 1€ MOXKHA BUAUTUTH
(32 TpaauIIHHOIO KIacH(]IKaIi€l0) TepMIHOJIOTI3alil0 (BUKOPHCTAHHS CIIIB 3arajJbHOBXHBAHOI MOBH Y
BY3bKOCTICIIAIBHUX 3HAYCHHSX), TPAHCTEPMIHOJIOTI3AIl0 (3MiHA 3HAYCHHS BHACIIIOK TEPEHECEHHS
CITIB 3 OfIHI€T TEPMIHOCHCTEMH B iHIIY), I€TEPMIHOJIOTI3ALIO (TIepexi TEPMIHIB Yy 3arajJbHOBXKHBAHY

MOBY).
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YIK: 81'42
KPABYEHKO H.T.
(L{enmp Haykosux 0ocniodiceHs i suxiadanhs inozemuux mos HAH Yrpainu)

CUHEPTETUYHHUN ACHEKT JOCJI)KEHHS BHYTPIIIHHOI' O MOBJIEHHA
(HA MATEPIAJII HIMEIIBKOMOBHOTI'O XYJOKHbOI'O TUCKYPCY)

CydacHe MOBO3HABCTBO XapaKTEPU3YEThCS MDKANCIMILUIIHADHUM IiJIXOZ0M IIPU BUBYEHHI MOBJICHHEBHX SIBHIL, TOMY CHHEPreTHYHA
napagurma i3 TPaHCAMCUUILTIHAPHOK CKJIAZOBOIO € JOTHYHOIO MPU BHUBYEHHI MOJejell KOMYHIKaTHBHOI AiSUIBHOCTI, CIOCOOIB i
BHU/IiB MOBJICHHEBOI MOBEAIHKH CY0’ €KTa y IUIOIIUHI IJTICHOT CUCTEMH, SKOIO € MOBA.

BianoBigHO 10 cCHHEPreTHYHOT NapaJurMu, JUCKYPC OPraHi30BY€eThCS aTPAKTOPAMH 1 penesiepamMu — MPOTHICKHUMH MOHATTAMY, 110
MDK COOOI0 BHCTYNAIOTh ONOHEHTaMH. 3MICT aTpakTopa XapaKTepH3yeThesl PIBHOBAror, a pemenepa — nectabinbHicTio. Ipm
CTBOPEHHI JUCKYPCY CIIOCTEpiraeThesi MpoLec KOHKYPEHTHOI B3a€MOAii 3MICTIB aTpakTopa i pemenepa. Y pe3yibTarti, aTpakTop i
pereniep HaOyBalOTh TNPOTWISKHUX HANPSMKiB. TakuM YHHOM, IIPOBOKYETHCS NOJISIpU3alis, NPH SKiH BHOKPEMIIOIOTHCS
HaWCYTTEBIIII TApaMeTpy aTpaKTopa i penenepa — TOJIOBHUX YMHHUKIB CAMOOpTaHizarii npu (opMyBaHHI XyH0KHBOTO TUCKYpPCY.
Knrwouosi cnosa: ampaxmop, peneiep, XyO00xCHItl OUCKYDC, CUHEP2EMUYHA NApadusma, NoIApU3ayis.

KpaBuenko H. I'. CuHepreTHyeckmii acmeKT HCC/Iel0BAaHHUsS BHYTPeHHeil peud (Ha MarTepuaje HeMeUKOS3bIMHOIO
Xy10:KeCTBEHHOro auckypca). CoBpeMEHHOE S3bIKO3HAHHE XapaKTepPU3yeTCsl MEKIMCLUILIMHAPHBIM IIOJXOAO0M IIPH H3YYEHHU
pEUEBbIX SBJICHHH, MO3TOMY CHHEPIreTHYECKas MapajaurMa ¢ TPaHCAUCLMIUIMHAPHOHN COCTaBISIOLICH SABISETCS HamIexauleil npu
N3y4eHUN MoJelell KOMMYHHKAaTHBHOHN IesATeIbHOCTH, CIIOCOOOB U BHIOB PEYEBOTO MOBEICHUS CyOBEKTa B IIOCKOCTH IEIOCTHOI
CHCTEMBI, KOTOPOI1 SIBISICTCS SI3BIK.

CoryacHO CHHEPIreTHYECKOil mapajurmMe, AUCKypC OPraHU3yeTCsl aTTPaKTOpaMH M pereiuiepaMH - IPOTHBOIOJIOKHBIMH ITOHSATHSIMY,
KOTOpHIE BBICTYIAIOT OMNIIOHEHTaMH MexIy co0oil. ConepikaHHe aTTPAaKTOpa XapaKTepHU3yeTcs paBHOBECHEM, a pereiiepa -
necrabunbHOCTbiO. IIpu co3maHum QuCKypca HaOIOJAaeTcst MPOLECC KOHKYPEHTHOIO B3aMMOJCHCTBHS CMBICIOB aTTPAaKToOpa U
peneniepa. B pesyibrare, aTTpakTop U peneiniep NpuoOpeTaoT IPOTHBOIONOKHbIC HalpaBieHus. TakuM 00pa3oM, NPOBOLUPYETCs
HOJIIPU3ALUs, NPH KOTOPOH BBIICIAIOTCS CYIIECTBEHHBIE I1apaMeTpbl aTTpakTopa W penemiepa — TIJaBHBIX (HaKTOpOB
caMoOpraHu3aLuy npyu GOPMUPOBAHUH Xy OKECTBEHHOTO JAUCKYpCa.

Knrwouegvie cnosa: ammpakmop, peneniep, Xy00sicecmeeHHblil OUCKYPC, CUHEP2EMUYeCKas napaouemd, NoIapu3ayusl.

Kravchenko N. H. Synergetic Aspect of the Study of Inner Speech (on the Basis of the German-language Art Discourse).
Modern linguistics is characterized by an interdisciplinary approach to the study of speech phenomena, so the synergetic paradigm
with transdisciplinary component is tangent to studying the models of communicative activity, methods and types of speech behavior
of the subject in the domain of the integral system, which is the language. According to the synergetic paradigm, attractors and
repellers - concepts that make opponents of each other, organize the discourse. The essence of attractor is characterized by
equilibrium, and a repeller’s one is destabilized. There is a process of competitive interaction between the contents of attractor and
repeller while creating a discourse. As a result, attractor and repeller acquire the opposite directions. Thus, polarization is provoked,
in which the most significant parameters of attractor and repeller are identified. Those are the main factors of self-organization while
forming artistic discourse.

In this sense the inner speech at the level of artistic discourse, which is represented by contamination of author’s and character’s
activities, is actualized. At the same time, the basis for inner speech is linguocultural and linguopsychological codes, represented at
the level of artistic discourse by inner monologue, inner monologue-dialogue, quasi-direct speech of the subject of speech. An
implicit component of the thinking process, which reflects the polyphony of the emotional experiences of the character, is the
attractor, reproduced in the addressee’s inner speech by an individual morphological, phonetic, lexical, syntactic structure. According
to the synergetic concept, the genre and literary direction reflect the content of repeller. Therefore, the competition between attractor
and repeller, as a result of the order parameter, allows the author to reach a compromise between the requirements of repeller and the
aspirations of attractor. The author is able to implement his artistic intentions in a holistic manner, as well as present the author's
model with individual personified characteristics.

Key words: attractor, repeller, artistic discourse, synergetic concept, polarization.
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CyuacHi HayKOBI JOCIHI)KEHHS BiZ[3Ha4Y€H1 IHTErpaJIbHOIO MMapaJUrMor0 NMPH BUBYEHHI TEBHUX
SIBUII, COPMOBAHMX ITiJT BIUIMBOM SIK BHYTPIIIHIX, TaK 1 30BHIMIHIX YMHHUKIB. OCOOIUBY POJb Y
IIOMY TIPOLIEC] BiJirpa€ CUHEPreTHKa, JUIsl SIKOi MPIOPUTETOM BHCTYMAIOTh HE yCTaJIeHI JOTMH, a
JIOMIHAHTOIO € CUCTEMHHUU MiJIX1Jl, CKOOPJMHOBAHUN €BOJIIOIIEI0 Ta CAMOOpPraHi3aiie. Y TakoMy
CEHCI, MeTOK JIOCIIPKEHHS € Penpe3eHTYBaHHS HOBOI KOHIEMIIi CIPHUMHATTS KapTUHU CBITY,
aKTyaJTi30BaHOi BIATOBIAHMMHU BHYTPIIIHIMH 3aKOHAMHU Ta TMepediroM MEeBHUX 3aKOHOMIPHOCTEH,
10 (PYHKI[IOHYIOTh B M@XaX OKPEMOi CUCTEMH, 30KpeMa SIKOI0 € MOBa.

3 mo3utlii CHHEPreTUKH, CUCTeMa — IIe OpraHi3M, CKJIAJACHUN CBOEPITHOIO apXiTEKTOHIKOIO
CYKYITHUX 00’ €KTIB OJHAKOBOi UM PI3HOI BIIACTHUBOCTI, SIKI B3aEMOJIIOTH MiXK COOOI0 Ha OCHOBI
Teopii JAWMHAMIYHUX CHUCTEM, 3aKOHIB CTATUCTUYHOI (i3UMKH, MaTeMaTHKH, Ximii, Giomorii. Lli ixei
3amovatkoBaHi (Qizukamu: Himmem [. XakeHom 1 Oembrifiiem [. [lpuroxunum. [ledinimito
«CHHEpPreTUKa» y HayKoBHH 00ir yBemeHo [. XakeHOM y MHUHYJIOMY CTONITTI, HAUM TaKOX
pO3po0IIeHO 1 OCHOBHI MOJIOKEHHS I1i€1 cuctemu [ Xaken 1980, c. 6-7].

s MibKIUCIMIUTIHApHA KOHIICTIIIIS BUSBHIIACS TUTITHUAM MIATPYHTSM JIJIi HAYKOBUX PO3BIIOK
IHIINX YYeHUX, a TaKoX HaOyla NPIOPUTETHOCTI y CyYaCHHX MAOCHITHHLIBKHX CTydiax. Y
pe3yibTaTi, CAHEPreTUYHUN PaKypC €KCTPAIOIOETHCS Ha Pi3HI JUCIUIUIIHU. TOMy CHHEpreTHKa €
aKTyaJbHOIO SIK B c(epi NPUPOAHMYMX, TAaK 1 ryMaHiTapHUX HayK. Dinocodcbke TpaKTyBaHHS
CHHEPTeTUYHOI  KOHLEMIIi  J03BoJise  copMyBaTH  CHHEPIeTHYHY  NapaaurMy i3
TPAHCIUCIUIUTIHAPHOIO XapaKTEPUCTUKOI, €KCTPAroIbOBAHOI HA MOBO3HABCTBO. SIK BBaXKalOTh
JIHTBICTH, MOBO3HAaBCTBO Ha CY4YacCHOMY e€Tari MOTpeOye HOBOI TMapaJurMH, OCKUIBKM MOBHA
cucreMa He (YHKIIOHYE aBTOHOMHO, a HAaBIAKH, CBOJIOIIOHYE B YHICOH 13 MOBIJIEHHEBOIO,
MUCJICHHEBOIO [ISUTBHICTIO 1HAMBIAA TiJ] BIUIMBOM JIIHTBAJLHUX 1 €KCTPATIHTBAIBHUX (DaKTOpiB
[dom6GpoBan 2014, c. 26].

OTxe, 3aBIaHHAM JOCIIDKEHHS € PO3TIISIT MOBIICHHEBOTO TIPOIIECY CyO’ €KTa HE CTaTHYHO, a
JUHAMIYHO, KOJIM JTOMIHAHTY BHUBUEHHS CKIJIAJAIOTh MOJETi MOBJICHHEBOI MOBEMIHKH, CIOCOOH i
BUJI MOBJICHHEBOTO MAaHEBPYBaHHSI, IPUHOMHU TOCATHEHHS KOMYHIKaTUBHOI METH, JOCIIKCHI 5K
B32€MO3YMOBIICHI €JIEMEHTH B MEXKaX I[UTICHOI MOBHOI CUCTEMH.

Y KOHTEKCTI CHHEPTeTUKH JUHAMIYHI TIPOLIECH CIIPUHMAIOTHCS SIK IParHeHHS JI0 MOPSAKY, 1
B IIbOMY MPOSBISETHCS (DYHIAMEHTATHHUI TPHUHIUI MPUPOIAN Ta JKUTTS CYCHITbCTBA. PO3BUTOK
CBITY PO3TJISJAETBCA K TIPOLEC, y SKOMY TIOPYIICHHS CHUMETpii TBOpEeHHS 1 pyHHaIii
JETepPMIHYIOTHCS BIJTIOBITHOIO aHTUEHTPOIIWHOIO MeTol0. Beymneped puTMIYHMM KOJHMBAHHSAM Ta
IHTeHIIIi CUMeTpii, MPOIECH PO3BUTKY BIAMOBITHO O CHHEPTETHYHOI IMO3WINT BiAOYBaeThCA y
HampsSMKY BiJl XaoCy N0 HOPSJAKY, BiJl HIDKYMX 1 NPUMITHBHHX ()OpM oprasizamii A0 BHUIIMX 1
CKJIQIHIINX. Xa0C B CHHEPTETHUIl — KOHCTPYKTUBHUI MEXaHi3M €BOJIIOIII, € 3ac000M 00'eTHaHHS
1 rapMoHi3amii pO3BUTKY €IUHOI CKJIAJHOI CTPYKTypu, BHOyIOBaHOI Yy Kopemsuii 3
camooprasxizaiiero. [Ipu mpoMy xaoc € HEOOXITHUM MIAIPYHTSM JJI 3aPOJKEHHS HOBOTO, OUIBII
JOCKOHAJIOTO Ta BHUTOHYCHOTO, OCKUIBKM JECTPYKTUBHICTh HAJUIEHA KOHCTPYKTHBHHM
noteHiianoM [Xaked 1980, c. 14].

CunepreTuka po3rJsifae BIIKPHUTI, HENIHIMHI, BIIHOCHO CTiMKi cHUCTeMH, 3JIaTHI A0
camooprasxizairii. BIAKpUTICTh CHCTEMH CUTHAJII3YE MPO HASIBHICTh y Hil JDKEpeEN 1 KaHaliB OOMIHY
PEUOBHMHOIO, CHEPTi€I0 3 HABKOJUIIHIM cepenoBuieM. [Iporec oOMiHy BiIOyBa€eThCsS HE TUIBKH 13
30BHINIHIM CEpEOBHUIIEM, ajie 1 B KOXKHIM TOYIN JaHO1 cUCTeMH MiX ii enemeHtamu. OmHak, HE
KO)KHa BIJIKpUTa CHCTEMa 3/1aTHA J0 BIOPAIKYBAHHS, OCKUIBKH 1€ 3aJICKUTh BiJI MEPIIOKEpEI:
SIKITO JOMIHAHTOIO BHUCTYIIA€ PO3CIIOBAIIBHHI MMOYAaTOK, TO CTPYKTypa HE BHUHHUKA€E. Po3citoBaHHS,
gKe 11eHTU(IKYeThCS UCHUIAIIEI0, BiAIrpae pojb (akTopa YCYHEHHs 3aiiBOro B CHCTEMi, K
eneMeHTa camopo3BHUTKY [ Xaken 1980, c. 226-237].

Otxe, 3 MO3UIIi CHHEPreTUKU, OUIBLIICTH CHCTEM € BIIKPUTHUMH, CKIATHUKH  SKHUX
B3aEMOJIIFOTh MK COOOI0 Ha OCHOBI AHTHHOMII — HECTIMKOCTI 1 piBHOBaru. SIKIIO0 TOMIHY€E
HEpIBHOBAra, To MPOBOKYeThCs Oidypkartis. Lleit eran € BiAPaBHOIO TOYKOIO MMOAAIBIIOI €BOJIOLII:
PO3BHTOK HaOyBa€ XaoTHYHOTO pPyxXy, ab0 TepeBakae BIOPSIKOBAHICTh. Y Ppe3yJbTaTi,
CHHEPreTHKa IOSCHIOE, SKUM YWHOM JecTaOiibHI (OpMU BUSBISIOTH 3IATHICTH PEIPE3eHTYBATH
OpraHi30BaHICTh y MEKax MEBHOI IIJTICHOT CYKYITHOCTI, TPEACTABICHOI cucTeMoro [ XakeH, c. 379].
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Taka mo3utlis akTyasnizye JOCTIKEHHS B Cy4aCHOMY MOBO3HABCTBI, Ha SIKE€ EKCTPATIOIIOEThCS
CHHEpPreTHYHA TapaJurMa IpOo BUBYCHHS MOBH SIK CHCTEMH. Be3yMOBHO, MOBY BHOYIOBaHO
lepapXi4HOIO OpraHi3alli€lo, MPEeACTaBICHOIO IHBapIaHTHUMU OJUHUIIMU (poHEMamMu, MopdemMamu,
JeKCEeMaMHt, TpaMeMaMH, pPEUCHHSIMH, TEKCTEMaMH); CTPYKTYpOBaHOK  CHHTarMaTUYHUMH,
napagurMaTHYHUMU, CMiJITMAaTHYHUMHU 3B’ si3Kamu. BopHowyac, MoBa HaJlijieHa HOMIHATHBHOIO,
KOMYHIKaTHBHOIO, Mi3HABAJIBHOIO, (DATHYHOI0, BOJIOHTATUBHOK, aKYMYJISTUBHOIO, TPAHCIISIIIIHHOTO,
€MOTHBHOIO Ta IHIIUMH (QYKIiIMH. Y TakoMy CEHCi, MOBa Yy CHHEpPIeTHYHOMY paKypci
OpraHizoBaHa BIJITOBIIHHUMH €JIEMEHTAaMH 1 BIIOPSAJIKOBaHA CYKYIHICTIO TEBHUX (QYHKIIHA
[ITnxToBHMKOBa 2012, c. 9] .

Takwuit miaxia BigOMBae TaKOX ICTOPUYHY PETPOCIICKTUBY, KOJIM MUTAHHS MOBH 1 MOBJICHHS
OyJi0 pO3IIISIHYTO Yy IUIOIKHI cucteMHoro BuBueHHs. Lle mpami O. O. IloteOHi, I. A. bonyena ne
Kyprene, ®. ne Cocropa, JI. B. Illepou [bormapuyk 2011, c. 24]. 3okpema, M. Il. Kouepran
HAroJoulye, Mo MOBY HEOOXiTHO CHOpHWMAaTH SK CUCTeMy. Ha qyMKy BUY€HOro, CUCTeMa — IIe
CYKYITHICTh B3a€MOIIOB’ SI3aHMX 1 B3aEMO3YMOBIICHUX CKJIQJIOBHUX. SIKIIO 3 CHCTEMH BHITYYUTH SIKYCh
CKJIaJIOBY, TO BOHA BTpayae 3/aTHICTh MOBHOIIHHO (DYHKIIIOHYBATH, 4H ii mpouec QyHKIIOHYBaHHS
BiBHadYeHo HeedekTuBHICTIO [Kouepran 2006, ¢. 207-211].

OcoOnuBoi yBaru 3aciyroByioTh ¢inonoriuni gocuimkenHs JI. C. IlixToBHiKOBOi, sKka
MPOAYKTUBHO peajizye CHUHEPreTMYHUA METOJ B JIHIBICTHUYHIA Haymi. HaykoBi mpaii
JI. C. ITiXTOBHIKOBOI 3 JIIHTBOCHUHEPIeTHKH € TepIIUMU (yHIAMEHTAIbHUMH BITUU3HIHUMHU
JOCHIDKCHHSMH, B SIKMX TpPOOJEeMH MOBO3HABCTBA PO3TJISNAIOTHCS Yy IUIOMIMHI CHHEPTETHKH.
BinmoBigHO 10 cuHepreTwuHoi mapamurmu, sk 3ayBaxkye JI. C. IliXxToBHIKOBa, IHCKYpC
CTPYKTYpY€TbCsl arpaktopamu 1 pernenepamu [[IuxtoBaukoBa 2012, c. 29]. TloHATTS «arpaktop»
MPOTUJICIKHE MOHATTIO «pemnenep». SIKIo aTpakTop Mo3HA4Yae CTaH PIBHOBArd CHUCTEMHU, IO SKOTO
BIH TSDKI€, TO pemeyiep BimoOpakae OOMEXKEHHS Ta NecTallapHICTh B cucTtemi. Tak, y mporeci
(dbopMyBaHHSI JUCKYpCY BHHHUKAIOTH PI3HOTO XapakTepy peresepd, HANPHUKIal, HOPMU BHKIATY,
JKaAHPOB1 TpamuIli, excTpamiHrBaibHi (akTopu [[ImxTtoBHMKOBa 2012, c. 16]. Y pesymnbTaTi,
(ikcyeThCsl KOHKYPEHLs, B IPOIIEC SIKOi MPOBOKYETHCS OIMOJSAPHICTH, IeTepMiHOBaHA aTPAKTOPOM
1 perenepom, 1o BUCTYMAIOTh 00’ €KTOM JTOCTIHKCHHS.

[Tonspu3anis BUOKpPEMIIIOE HAHCYTTEBINI MapaMeTpH aTpakTopa Ta pernenepa, o0yMOBIEHI
rapamMeTpoOM MOPSAIKY — HaWOLIBIIT MOOUIBHOTO TTapaMeTpa CUCTEMH, Iisl IKOTO PO3TOBCIOIKYEThCS
Ha Bcroo ii mmomuHy [[luxtoBHUKOBa 2012, c.29]. ¥V TakomMy CeHCi, BUIA€TbCA IIKABUM 1
aKTyaJlbHUM BHBYCHHS JIIHTBOCTHJIICTUYHHMX XapaKTEPUCTHK MOBJICHHEBHX SIBHIN, 30KpeMa
BHYTPIIIHBOTO MOBJICHHS, 3 TO3MIIi CHUCTEMH 13 XapaKTEepHOIO JiIs Hei IWHAMIYHICTIO Ta
CaMOOPTaHI30BaHICTIO, 1110 1 CTAHOBUTH NMPeAMeT JTOCITiKSHHS.

TakuM YUHOM, CHHEPTeTHUHHUH MiIX11 YMOXKIUBIIIOE SKHAWITOBHIIIE PO3KPUTH aCIIEKTH MOBU
Ta MOBJICHHS 1 € JOTHMYHUM IS Cy4acHOI JIHTBICTUYHOI HAayKH, aKTyali30BaHOi 3acajamMu
MDKIUMCIUIUTIHAPHOCTI. Y 3B’A3Ky 3 MM TOUIMPEHHS HaOyna JIIHTBOCHHEPreTHKa, MOB s3aHa 3
MporecaMy camMoOpraHi3amii y MoOBI SIK KOMYHIKQTUBHOI CHUCTEMH. Y TaKOMY CEHCI IIKaBOIO €
NMepCcneKTHBa  MOAAJBINOr0 IOCTIAKEHHA — PO3MVIS BHYTPIIIHHOMOBIEHHEBOTO TIPOIECY
cy0’€KTa y paKypci CHHEPTeTHYHOI IMapagurMH.

Sk BigOMO, BHYTPIIIHBOMOBJICHHEBA MISTBHICTH OCOOM TMOB’s3aHa 3 ii mucineHHsM. Tak, Ha
norssan P. M. @pymkinoi, Ko iHAUBIA HOpMYy€E TyMKH, TO BOHU BUOYTOBYIOTHCS 32 JOTIOMOTOIO
nekceM. Ha mepekoHaHHs nociigHumi, potuyHoio € Metadopa JI. C. BUTOTCHKOro mpo IyMKy,
BimoOpaxkeHny y cioBi [@pymkuna 2003, c. 87]. JI. C. BUrorcrkuii rpyHTOBHO BHUBYaB (PEHOMEH
BHYTPIITHBOTO MOBJIEHHSI T4 BHOKPEMHUB HOTO XapaKTePUCTHKHU: MPEIUKATHBHICTh, MPHU SKIi
HAYaCTOTHIIIE BXXHBAIOTHCS MPHCYIKH, MIAMET MEPEBaXHO HE BXXHMBAETHCS, a 3aJHIIAETHCS
MIPUXOBAaHUM; peIyKOBaHICTh [Boirorckuit 1982, c. 341, 346]. [Hmoro 0coOIUBICTIO BHYTPIIIHBOTO
MOBJICHHSI € HOTO MOpP(QOJIOTIYHA 03HAKA, SIKA TMOJIATAE Y CTUCIOCTI, CKOPOUYCHOCTI 1 rpaMaTHYHIN
amopduocti [Jlypus 1975, c. 9]. BHyTpiliHE MOBJIEHHS BHOKPEMIIOETHCS OCOOIHMBOIO
CEMaHTUYHOIO CTPYKTYpPOIO, B SKiH MpEeBalto€ 3MICT HaJ 3HAYCHHSM, a TAaKOX AarJIFOTHHAIlIS
CEMaHTHUYHUX OJHMHUIIb, 11IOMATUYHICTh 13 TIepcoHi(ikoBaHUM 3MicTOM [Beirorckuit 1956, c. 364-
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368]. ¥V Ttakumii crnocib, BHYTpIIIHE MOBJICHHS XapaKTEPU3YETHCS CBOEPITHOIO MOP(OIOTivHOIO,
(dhoHEeTHYHOIO, CHHTaKCHYHOIO OynoBoro [JIypus 1998, c. 205].

Sk 3a3nayae JI. C. IlixToBHIKOBa, peasi3allisi BHyTPIIIHBOTO MOBJICHHS Ha PiBHI XYI0KHBOTO
JTUCKYPCY BIOYBA€ThCS 3aBISKH KOHTaMiHAI AISUTBHOCTI aBTopa 1 mepcoHaxka [[ImxToBHHMKOBA
2010, c. 6]. OcHOBOIO i  BHYTPIIIHBOTO MOBJICHHSI CIYTyIOTh JIIHTBOKYJBTYPHI Ta
JIIHTBOTICUXOJIOTUYHI KOJIH, PETPE3CHTOBAaH] Ha PiBHI TEKCTY BHYTPIITHIM MOHOJIOTOM, BHYTPIIIHIM
MOHOJIOTOM-/IaJIOTOM, HEBIIAaCHE-TIPSIMOI0 MOBOIO anpecanTa [[TuxtoBHukoBa 2010, c. 7]. OTxe,
aBTOP XYIOXHBOTO TEKCTY 3a JOMOMOIOI0 KOIB BiITBOPIOE BHYTPIIIHIN CTaH MEpCOHa)ka, HOTro
nepcoHiikoBane «S» gk cy0’€KTa MOBJICHHSI.

BinOyBaeTbcst aBTOpChbKE MOJIENIOBAHHS BHYTPIITHBOTO MOBJICHHS, aKTyalli30BaHE y TEKCTi
BHYTpPIIIHIM MOHOJIOTOM, BHYTPIIIHIM MOHOJIOTOM-iaJIOTOM,  HEBJACHE-TIPSMOI0 MOBOIO i3
CBOEPITHOIO MOP(OJIOTIUHOI0, (HOHETUIHOIO, JIEKCUYHOIO, CHHTAKCUYHOIO CTPYKTYpaMH. Y TaKOMY
CEeHCl, IMIUTIUTHY CKJIQJ0BY MHCICHHEBOTBOPUOrO MPOIECY, LI0 BHOKPEMIIIOE TOMI(OHII0
EMOIINHUX TepeXUBaHb TIEPCOHAXKA-OMOBIaua, CTAaHOBHTH aTPaKTOp, SKOMY BIJAIMOBiga€e
1HAMBIlyalbHE KOHCTPYIOBaHHA MOP(OIOTIYHNX, (HOHETUUYHUX, JIEKCHUYHUX, CHHTAKCHYHHUX
CTpyKTyp. Takum 4YMHOM, 1€ TO3BOJISE AaBTOPY BIATBOPUTH TBOPUMN 3aayM — BIIOOpa’keHHs
HEBepOANBbHOIO AaKTy 13 BIAMOBIIHUMHU XapaKTEPUCTHKAMH: PEAyKLis (QOHETHYHHX 3aco0iB,
MPEANKATUBHICTD, arJIFOTUHAIIIS, CHHTAKCUYHA 3TOPHYTICTh, IHBEPCIS.

[TpoTe y mporieci CTBOpEHHS AUCKYPCY aBTOpP KEPYeThCsl OOpaHUM KAHPOM, JIITEPATypHUM
HampsiIMOM, BUMOTOIO SIKHX € 3MICT pemenepa. Y pe3ynbTari (IKCYeETbCS KOHKYPEHINS MIXK
aTpaKTOPOM 1 perenepoM, sKa 3aBISKM TapamMeTpy MOpAIKY 3JaTHa CaMOOPraHi3yBaTHCH.
VYHacoioK WX CHHEPreTHYHHX IMPOIIECIB aBTOPChHKE MOJEIIOBAaHHSA HaOyBae mepcoHi(iKOBaHUX
o3HaK. Tak, mpeACTaBHUK MOJCPHI3MY aBCTpiiicbkuii muchkMeHHUK A. IIIHiIIep 11 BTiJICHHS CBOIX
aBTOPCHKUX 1HTEHIIH o00paB immpecioHidMm [bpomceka 2007, c. 102-103]. 3aBasiku TBOpUOMY
nopobky A. Illninnepa «iriTepaTypHUH IMIIPECiOHI3M SKHAWIOBHIIIE pPO3BUHYBCS CaMe Ha
aBCTpilickkoMy TIpyHTi» [JIBamusTe aBcTpidickkux moeriB XX cropivdus 1998, c. 6-7]. Tak,
immpecionictchki HoBenu «JlewreHant I'ycriab» i «[lansuka Enb3a» BHOyIyBaHi BHYTPILHIM
MOBJICHHSIM, JICKCHYHI Ta CHHTAaKCHYHI OCOOJMBOCTI SIKOTO JOTHYHO TMPE3CHTYIOTh 3arOCTPEHHS
HaNpy>KEeHHs Ta JIPAMaTHYHICTh CIOKETY. Y Pe3yNbTaTi, aBTOp IUJIICHO Peani3oBye CBil XyH0XKHIN
3aJIyM 3aBJISIKM KOHKYPEHTHIM BJIACTHUBOCTI aTpakTopa i pernesnepa.

Takum 4MHOM, MU JI0XOIMMO BHCHOBKIB TIPO T€, 1110 CHHEPT€TUYHA TapaJiurMa YMOKIUBIIIOE
JOCITIJDKEHHS CHHEPTETHYHOI TPUPOIN TEKCTY K IIJTIICHOT CUCTEMH, Y TUIOMIMHI SKOT KOMIUIEKCHO
BUBYAIOTbCS MOBJICHHEBI SIBUINA, 30KpeMa BHYTPIIIHE MOBIEHHS Cy0’€KTa, EKCIUTIKOBaHE
IHTPATIHTBAJIBHUMH Ta €KCTPAJIHIBaJILHUMU (DAKTOpaMH.

Jimepamypa
bonoapuyk H. O. JIIHrBOCHHEpreTrKa ik METO10JI0TiuHa ocHOBa nociipkenHs Tekety / H. O. Bornnapuyk // HaykoBuii BicHHK
BonuHcbkoro HarionansHoro yHiBepcurety im. Jleci Vkpainku. — 2011. — N 1. — C. 24-27.
bpoocvra O. O. Apryp Ulniyiep : crumictuka TBopuocti / O. O. Bpoxaceka // Hosiths dinonoris. — 2007. — Ne 8 (28). — Muxonais :
MATI'Y, 2007. - C. 102-113
Buvieomcerxuii JI. C. 36pannbie ncuxonornueckue uccnenosanus / JI. C. Berorckuit. — M. : U3a-Bo AITH PCOCP, 1956. — 367 c.
Buvieomcexuii JI. C. Cobpanue counHenuit: B 6 1. / [mon pen. B. B. laeinosa] / JI. C. Beirotckuit. — M. : Ilegaroruka, 1982. — T.2:
IMpo6nemsr o6mmeit nenxonoruu. — 1982, — 502 c.
Jsaoysme ascmpiiicokux noemie XX cmopiuua : noesist [ynopsia. O. XKymancekuii]. — K. : IOniBepc, 1998. — 224 c.
Jlombposan T. H. lnaxpoHH4ecKas JIMHTBOCHHEPTeTHKAa — HOBOE HalpaBlieHHe B u3ydyeHHH uctopuu s3bika / T. V. lomOpoBan //
3anucky 3 pOMaHo-repMaHchKoi ¢inosnorii. — 2014. — Bum. 2 (33). — C. 24-32.
Kouepean M. I1. 3aransne moBo3HaBcTBO / M.II. Kouepran. — K. : BunaBuuunii nentp «Axagemis», 2006. — 464 c.
Jlypusi A. P. OcHoBHbIe poOnemMbl HelponuHrBUCcTUKY / A. P. JIypusa. — M. : U3n-8o MI'Y, 1975. — 253 c.
Jypus A. P. SI3b1k u co3Hanue / A. P. Jlypusa. — M. : Uzn-so MI'Y, 1998. — 336 c.
Tuxmosnuxosa JI. C. JINHrBOCHHEPreTHKaA : OCHOBHI M O4epK HampasieHnii : MoHorpadwus / JI. C. [TuxroBaukosa. — X. : XHY nm.
B. H. Kapasuna, 2012. — 180 c.
Tuxmosnuxosa JI. C. HecoOcTBeHHO-TIpsIMasi pedb : MEXaHW3M KOHTAMHUHAIMM Kak oOMeH KoJaMmH (IIOCTAaHOBKA NpOOIeMsl) /
JI. C. ITuxroBHuKoBa // MoBa i IHMCKYpC : BUMIp i BUMIPIOBAaHHS : MiXKBY3IBCbKHI 30ipHHK HayKOBHX IMpaib A0 75-pidus 3 qHS
HapOJUKEHHs AOKTOpa (ijonoriyHux Hayk, npodecopa, akagemika Axanemii Hayk Bumoi mkonu Ykpainu C. O. IlIBauxo. — Cymu :
Cym1V, 2010. — C.154-161.
Dpymxuna P. M. llcuxonunrsuctuka / P. M. @pymkuna. — M. : U3patensckuit neHTp «Axagemus», 2003. — 320 c.
Xaxen I'. Cunepreruka / I'. Xaken. — M. : Mup, 1980. — 406 c.

(Mamepian naoitiwos 0o pedakyii 16.09.17)
91



Hosa ¢inosoris

YIK: 811’111
KYPBATOBA T. B.
(Kpusopizvkuil HayionanvbHull yHigepcumen)

OCOBJIMBOCTI BEPBAJI3AIIL KOHIENTY CBITOBA BJIA/IA
B CYYACHIN AHTJIOMOBHIN KAPTUHI CBITY

B craTTi onmcyroTeest 3acobu Bepbadizaii, mo 06’ extuByioTh Konent CBITOBA BJIAJIA B cy4acHiii aHTJIOMOBHiif KapTHHI CBITY.
IpencraBineHuii KOTHITHBHO-CEMAHTHYHUN aHANI3 JICKCEM-PEIPE3CHTATIB LIbOr0 MOHATTS Ha Marepiani CydacHHX Meiia-JuKeper Ta
cnoBuukoBux nedininiii. Konment CBITOBA BJIAJIA mocTtae sk CKiIagHe MEHTalIbHE CTPYKTYpPOBAaHE YTBOPCHH, SIKe
XapaKTepHU3y€EThCsl BUCOKOIO HOMIHATHUBHOIO IMIIBHICTIO, IO CBIAYUTH MPO HOr0 BaXKIMBE Miclie B CyYacHiil aHIJIOMOBHIM KapTHHI
CBITY.

Kniouosi cnosa: kxonyenm, konyenmocghepa, anenomosuna kapmuna ceimy, BIana, 3acobu eepoanizayii.

Kyp6aToBa T. B. Oco6ennoctu Bepdanusauun koHuenta MUPOBASI BJIACTD B coBpeMeHHO# aHIJIOS3BIYHON KapTHHe
mupa. B crarteke ommchBaloTCs cpeicTBa BepOanm3anuu, OTHOcsmuecs kK oOwbekTmBanmu konnenta MUWUPOBASI BJIACTDH B
COBPEMEHHOH aHTJIOSA3BIYHON KapTHHEe Mupa. I[IpencTaBieH KOTHHTHBHO-CEMAaHTUUSCKHI aHANIN3 JICKCEM, PEIPE3EHTUPYIOIUX ITO
MOHATHE HAa MaTepHuaje COBPEMEHHBIX MeJHa-UCTOYHMKOB M cnoBapHbX crared. Konnenr MHUPOBAS BJIACTD mpencrasmiser
c000if CIIOXKHOE CTPYKTYPUPOBAaHHOE MEHTAIFHOE 00pa30BaHUe C BEICOKOW HOMUHATHBHOMH INIOTHOCTBIO, YTO CBUACTENBCTBYET O €T0
Ba)KHOH POJIM B COBPEMEHHOH aHIJIOS3BIYHON KapTHHE MUPA.

Kniouesvie cnosa: xonyenm, anenoazeiunas Kapmuna Mupa, 1acms, Cpeocmed 8epoanus3ayuu.

Kurbatova T. V. Specific Features of WORLD POWER Concept Verbalization in Modern English-speaking Worldview. The
focus of the recent investigations in the sphere of cognitive linguistics is on studying the verbal ways and means of presenting ideas,
knowledge, emotions, etc. in human consciousness. The concept as a complicated discrete unit of the collective consciousness is
formed and stored in the memory of native speakers in a verbal form. The article describes some specific features of the concept
WORLD POWER verbalization. The presented concept is a component of a larger mental formation — the conceptual sphere
GEOPOLITICS in the modern English-speaking worldview. Cognitive and semantic analyses of the lexical units representing this
concept are given. The actuality of the research is determined by the rising role of the concept WORLD POWER in the current being
of the English-speaking ethnos that can be proved by the number of the analyzed verbal means of the concept (7.5% of the total
number of the units representing the conceptual sphere GEOPOLITICS). The material of the research comprises the data of internet
media resources and English lexicographical dictionaries. The tasks of the research are to outline some specific approaches to the
problem, to analyze the synonymous line of the concept WORLD POWER and to describe the major verbalization means of the
given concept. The synonymous line of the concept WORLD POWER includes such lexical units as control, superiority, authority,
leadership, compulsion, constraint, competition, advantage, arm, authorization that realize logically narrower notions than the
nomen power. The lexical unit power actualizes the basic conceptual characteristics — “control” and “country”. The notion of power
has stable negative associations with lies, evil, inequality, greed, crisis, etc. The concept under study is presented as a complicated
mental structured formation in the native speakers’ consciousness characterized by high nominative density.

Keywords: concept, conceptual sphere, English-speaking worldview, power, verbalization means.

KonnenT sik eneMeHT MOBHOI CBiJOMOCTI BUHUKA€ B Mpolieci hopMyBaHHs iHPOpMAIIil PO
00’€KTH Ta iX BJIACTUBOCTI Ta BUCTYIMA€ MOCEPEIHUKOM MIX CJIOBAMHU Ta E€KCTPATIHTBICTHYHOIO
iHpopmariero [KyopsikoBa 1997, ¢. 90]. ¥V sKOCTI AUCKPETHOI OJAMHMUII KOJIEKTHBHOI CB1JIOMOCTI,
KOHIIETITH 30epiraloThCsi B CBIIOMOCTI MOBIIB y BepOanbHilt ¢opmi [Ctemanor 2007, c. 43]. Sk
BiJIOMO KOHIIETITH ICHYIOTh HE130JIbOBAHO Ta TMOB’sI3aHI HE TITBKU 3 1HIUBITYaTbHOIO CBiJOMICTIO,
ale W 13 3araJbHONIOACHKOIO0, IO 3YMOBIIOE ICHYBAaHHS I1HAMBIAyaJbHUX Ta HaIlOHATHHUX
koHentochep [JluxaueB 1997, c. 280]. Mu posrismaemo konuent CBITOBA BJIAJIA sk
cknanoBy konuentochepu ['EOIIOJIITUKA, sika BucTymae sSK CYKYIMHICTh B3a€MOIIOB’ I3aHUX
KOHIIENTIB B CKJI/li Cy4aCHOI aHTJIOMOBHOI KQpTHUHU CBITY.

AKTYaJbHICTh CTaTTI 3yMOBJICHA il CIPSIMOBAHICTIO HA PO3B’S3aHHS MPOOJIEM MOJICTIOBAHHS
3HaHb 3 MO3UIill KOTHITUBHOI JIHTBICTHKH, a TAKOXX 3POCTAI0UOI0 POJUII0 JAHOTO KOHIIENTY B
Cy4aCHOMY COIIJIbHO-TIOJITHYHOMY OYTTiI aHTJIOMOBHOTO eTHOCy. (O0’€KTOM IOCITIDKCHHS €
koHnenrocepa I'EOIIOJIITUKA B cydwacHiii aHIJIOMOBHIH KapTHHI CBITY, HpeAMeTOM
nocmipkenHs — koHinent CBITOBA BJIAJIA sk cyOkoHuenTt maHoi koHIientocdepu. MeToro
crarti € BusABIeHHS crenudiku o6 ektuBanii koHuenty CBITOBA BJIAJIA B Mexax
konnentyainbHoi chepu ['EOIIOJIITUKA, BuKOHYHOYM HACTYIHI 3aBAaHHS: TPOAHAII3yBaTH
CHHOHIMIYHUH D]l HOMEHY KOHLIENTY, ONHCATH XapaKTepHi 3aco0M BepOamizalii Ta BU3HAYUTU
HOTO POJIb B aHTJIOMOBHIM KapTHHI CBITY.

Konnent CBITOBA BJIAJIA € xoMmoHeHT-KoHCTpYyKTOM KoHentocepu ['EOITOJIITUKA
Ta ¥Woro 3acobu BepOamizamii ckianats 7,5% (367 onuHMIB) BiJl 3arajibHOI KIJTBKOCTI OJUHUIIb,
10 MPEJCTaBIAIOTh KOHLENToc(hepy B aHTJIOMOBHIM KapTHHI cBiTy. [IOHATTS Bllagu BHHUKAE B
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CTOCYHKaXx MDK JIIOJbMH Ta TpylmamMH JIIOJeW, 4YJIeHaMu CYCHUIbCTBA, TOOTO cyO’eKTamu,
HaJIJICHUMH 3JIaTHICTIO JISITH CaMOCTiIHHO Ta cBigomo. 3a cmoBamu O. . Illeiram mpoGiema MoBu
Ta BJIQJM Ma€ JBa aCIEKTH: SK BIaJa OCMUCIIOETHCS, KOHIENTYaTi3yeEThCsl MOBOIO Ta SIK Blaja
excIutikyeTbest uepe3 Moy [Leiiran 2004, c. 95]. Bnaga sBisie co6010 1EHTpaabHEe, OPraHi30BaHe
HAYyaJlo TOJITUKH, a TaKoX 3acid ii 3;ilicHeHHS. YHIBepCAIbHUMHU BIIACTUBOCTSIMH BIIQJIH
BB@)KAIOTHCS TIOMIMPEHICTh 11 B yCIX cepax CycHniJpHUX BIJIHOCHH Ta MOJITUYHUX Tpolecax, a
TaKO0X MOXJIUBICTH ii BIUTUBY HA BCi BUIU JIIOACHKOI isttbHOCTI [Lasswell 1950].

Konnenr CBITOBA BJIAJIA BepOamnizyeTbes K CKIaJAHE YTBOPEHHS 3 HU3KOK BHYTPIIIHIX
Ta 30BHIIIHIX 3B’SI3KiB, IO CBIAYUTH MPO MOTO aKTyaJbHICTb JJIS Cy4acHOI aHTNIiIHChKOMOBHOI
KapTUHH CBITy. Hei3onboBaHe iCHYBaHHS IIbOTO KOHIIENTY B paMKax KoOHIENnTochepu
I'EOINOJIITUKA ycknaaHIO€ HOro BHYTPIIIHIO OYZOBY Ta XapaKTepu3ye HOro SIK pi3HOIUIAHOBE
SIBUIIIE, SIKE BTIJIIO€ OCHOBHI KOHIIETITYaJIbHI O3HAKM 3rajilaHoi KoHIenTochepu — «Biaaa/BILIUB»,
«MactTab», «BITHOCUHU KpaiH».

Brnaga mocrae sk OararoBuMipHe Ta 0araTOAclEKTHE SIBUIE, IO MPOSBISETHCA HA BCIX
PIBHSX JIIOACHKOTO OyTTS: ICHYE €KOHOMIYHA, BIiCbKOBA, MOJIITUYHA, pETiOHAIbHA, CBITOBA Biaja.
Ile MOHATTS MOB’s3aHE 3 TAKUMU CYMDKHHMH MOHSATTSMH, SK CHJIAa, KOHTPOJIb, BIUIUB, aBTOPUTET,
CYNIePHUIITBO, TAHYBAaHHS, HACWLIS, NPUHIKCHHS, JIJIEPCTBO, KOHKYpEHIlis, TepeBara, sKi
KOPENoITh 3 KOTHITUBHUMH o3Hakamu KoHuentochepu ['EOITOJIITUKA. Howminamii control,
superiority, authority, leadership, compulsion, constraint, violence, competition, advantage, arm,
authorization BUpPaxaroTh JIOTIYHO OUIBII BY3bKi IOHATTS, HIXK power.

OCHOBHHMH CTPYKTYPHUMH €JIEMEHTaMH BJIaIHUX CTOCYHKIB € Cy0’€KTH Ta 00’ €KTH BIaJIH.
Cy0’extu Bnagu (government, parliament, Prime Minister, president, chancellor, sovereign, a king,
a queen, royals, superpower) MOXyTb BUKOHYBATH aKTWUBHI Iii (seize, struggle for, compete for,
transfer, take, abandon, assume, attain, gain). O0’exTu BIagu (society, people, a social group)
MOCTIHHO BIAYYBalOTh THCK 3 OOKy cy0’ekriB Bnaau (be in omne’s power, be under
control/pressure/influence, to submir).

Jlexcema power Mae TakoX 3HAYCHHS «a State or country, esp. one viewed in terms of its
international influence and military strength» [OED], sxe axTyamidye OJHOYacHO MBI
KOHIICTITYyaJlbHI O3HaKM — «BJIaJa/BIUIMB» Ta «KpaiHa». B aHIIHCHKOMOBHIM KapTHHI CBITY
TPaOUIIiHO JepKaBU TOAUIAIOThCA Ha middle powers, regional powers, great powers, world
power, superpowers, small powers. Xo4a 4iTKMUX KpPUTEpiiB LIbOTO MOJUIY HE iCHYe, O yBaru
3BUYATHO OepyThes Taki (akTopH, K reorpadivyHe MOJ0KCHHS, HACCIICHHs, €KOHOMIKA, TIPUPOIHI
pecypcH, BIMCHKOBHI TMOTEHIAN, MICIlEé B CHCTEMi MDKHAPOJHHMX BITHOCHHHU, OONHYYS HAIii
(geography, population, national identity/character, diplomacy, resources, economy, military
potential).

Howminamist small power (a state that may never equal or surpass the impact of greater
powers) BXUBAE€TbCA LIOJ0 KpaiH, ICHYBaHHS SKUX Ha MDKHApOJIHINA apeHi XapaKTepu3yeThCs
BHCOKOIO MIPOIO 3aJIe)KHOCTI Bij iHIMX Kpaid (Armenia, Kenya, Ireland, Iceland, Georgia, Syria,
Monaco, Malta Tomio), O acOLIIOIOTECA Y CBITOMOCTI HOCIIB MOBU 3 HU3KOIO TaKUX JIGKCHUHUX
OJIUHHUIIb, SIK dependence, strict neutrality, alliance, to rely on, status quo, uncertainty, uncontrolled
effects Tomo: The EU itself has the foreign policy psychology (and instincts) of a small power
(EUobserver, 25 August, 2009).

Howminamis middle power (a sovereign state that is not a superpower or a great power, but
still has large or moderate influence and international recognition) BXXUBA€TbCA Y 3B’ A3KY 3 TAKUMHU
kpainamu, sk Kanana, Icnanis, Ykpaina, I'penis, 1lsemis, [1IBeitapis ta iHmmMH, sSKi CBiIOMO
BIJIMOBHJIUCS BiJI si/IEpHOI 30p0i, MArOTh JCSKWAN CTYIiHb BIUTMBY B c(hepl MI>KHAPOJIHHUX BiTHOCHH,
aJie HIKOJIM TaM He JIOMiHYIOTh, TOpiBH.: The Netherlands could have more of an impact as a small
middle power - by simply aspiring to it (EUobserver, 11 August, 2014).

Howminamis regional power (a state that has power within a geographic region) acOIIOETbCS
y CB1JIOMOCTI HOCIiB MOBH 3 €KOHOMIYHUM YH BIHCHKOBHUM JOMIHYBaHHSM KpaiHU B paMKax MEBHOT
tepuropii (Indonesia, Vietnam, Thailand — Asia; Romania, Poland — Eastern Europe), TOpiBH.:
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David Cameron gave a compliment-laden speech to the EU hopeful, backing the country's desire to
become a regional power ... (EUobserver, 1 December, 2011).

Howminatiss world power (a country that has significant influence in international affairs
world power) Ta 1i CHHOHIMU great/major power TO3HAYAIOTh KpaiHW, IO MAaKOTh JOMIHYHOUHHA
BIUIMB Ha MOJITHYHY CHUTYallil0 y CBiTI, YpaXOBYIOUH INPH I[bOMY 0araTo acleKkTiB — TEPHUTOPIIO,
€KOHOMIYHUN PO3BUTOK, HACEJCHHS, PECYpPCH, MOJITHUYHY CTaOUIbHICTh, BINCHKOBUW MOTEHITIAMT
ToIO, TopiBH.: Great powers don't join coalitions, they create coalitions. Russia considers itself
a great power (EUobserver, 1 April, 2009).

Howminamis superpower (a state with a dominant position in international relations and is
characterized by its unparalleled ability to exert influence or project power on a global scale)
ACOIIOETHCA Y CBIZIOMOCTI HOCIiB aHTJIMCHKOI MOBU 3 HAMBHIIUM CTYNEHEM IMOJITHYHOTO BIUIMBY
Ha MDKHaponaHid apeHi. TepmiH Bmepmie BXUTO B 1944 pori mono kpain Bemuxoi tpiiiku (The
British Empire, the USA, the USSR, G3, Group of Three) [OED], ane B pe3ynbTari iCTOpUYHUX 3MiH
€IMHOI0 HAJIJIEP)KaBOIO, UM cynepaepkaBoto BusHaHo Criomydeni [lItatu Amepuku, nopiBH.: Julie
Bishop backs US as key ally and superpower despite China's rise. Foreign minister tells Canberra
conference 'the United States will remain the single most powerful state in the world' (The
Guardian, 18 June, 2014).

3 ormany Ha morteHmiiiHy um (aktuuHy BTpary CIIA crarycy cynepaeprkaBu, HOMIiHAIli
emerging/rising power (the rising, primarily economic, influence of a nation - or union of nations -
which has steadily increased their presence in global affairs) Ta potential superpower (a state or a
political and economic entity that is speculated to be, or is in the process of becoming, a
superpower) aKTyalli3ylOTb HOB1 POJIi MOTEHIIIHHUX BIUTMBOBHX CBITOBUX nepxkaB (Brazil, Turkey,
Egypt, Indonesia, Mexico, South Africa) Ta cynepaepxaB (China, the European Union, India,
Brazil, Russia).

OnuHuI, 1m0 aKTyami3yloTh IIi SBUINA B Cy4acHIH aHINIIACHKIA MOBI, BKIIOYAIOTb: emerging
economy, economic development/potential, political/military emergence, re-emerging, TOpPIBH.:
Also, being an emerging power and getting involved in humanitarian crises around the world
demands a sophisticated aid strategy and there is a huge need for Turkey to learn from the
experiences of traditional donors such as US, EU countries and Japan (The Guardian, 10 April,
2013). Rather than open our doors to potential superpowers like Nigeria, we bar invited guests and
throw money at its kleptocratic elite (The Guardian, 9 August, 2013).

Jlirepno-umdposi adpesiarypu G7 (Group of Seven — a group of seven leading industrial
nations outside the former communist bloc, consisting of the U.S., Japan, Germany), G8 (Group of
eight — the eight leading industrial nations (U.S., Japan, Germany, France, UK, Italy, Canada, and
Russia), whose heads of government meet regularly), G20 ta inmi Ha mo3HadeHHs1 (opyMmiB riaB
JIep>KaB/yps/liB HAWBITMBOBIIINUX JIEP’KAB CBITY PO3TIISAIAIOTHCS K BTUICHHS HAWBUIIOTO CTYIICHS
aBTOPUTETY Ha MDKHAPOJHIN MONITHYHIN apeHi, opiBH.: In his final press conference of the G-20),
President Obama made a point of seeking a question from the Korean press (The New Yorker, 15
November, 2010).

Konnenr CBITOBA BJIAJIA BTUTIOE€TBCS Yepe3 HOMIHAII 1HIIMX CYO’ €KTIB T€OIMOITHKH,
HQUJICHUX 3HAYHUM TEOMOJITUYHUM aBTOPUTETOM: MDKHapoAaHi opranizauii (the UN, the
UNESCO), BiticbkoBi coto3u (NATO), mynpTuHarioHanbHi koprnopanii (Shell, Wal-Mart, Nestle),
HenepkaBHi opranizauii (Greenpeace), uepkBa (the Roman Catholic Church), tepopucTuHi
opranizamii (Al-Qaeda) ta iami iHcTUTYUIi (Hanseatic League), nopiBH.: President Barack Obama
urged NATO allies on Wednesday to "stand united against Russia's aggression in Ukraine," ...
(The Newsweek, 3 September, 2014).

[ToHATTS cuy, TIEBHOTO 1HTEpECy, 0 BU3HAYAETHCS B TEPMiHAX BJIAJH, Ta MOB’S3aHI 3 UM
MOHATTSL OallaHCY CHJI, TEOMONITUYHOI CTpaTerii, TAKTUKH TOMIO € SACPHUMH Ui CY4acHOTO
PO3YMiHHSI MOJITHKH Ta, 30KpeMa, Mi>XKHApOIHUX BimHOCHUH (balance of power, geopolitical/global
strategy/tactics). TIOHATTS cuiaM 3BUYAHO HE 3BOJAUTHCSA 10 BIMCHKOBOTO KOMIIOHEHTa, a
PO3IMOBCIOKYETHCSI HA €KOHOMIUHY, 1H(pOpPMaliiHO-KOMYHIKaTUBHY, HayKOBY, (piHAHCOBY cdepy
tommo (military/information/economic/financial power). Y CTOCYHKax MDK PO3BUHYTUMU

94



Ne 72 (2017)

JIEMOKPATUYHUMHE JIEpKaBaMU CBITY y APYTiil MonoBrUHI XX CTONITTS BAATOCS ACIIO MOM SIKIIHTH
HacHiaku (aKTHIHOI HEPIBHOCTI MK YYaCHUKaMH MDKHAPOJHHMX BITHOCHH 332 PaXYHOK KOMIUIEKCY
IHCTUTYTIB, sKi 3a0€3MeUylOTh MPUHHATTS BAXJIMBHUX pillleHb y CBITOBIM momituui (the United
Nations Organization, Security Council, Council of Europe).

3araqioM aHapXiYHUM TPUHIMI ICHYBaHHS BIJTHOCHMH MK KpaiHaMM BCE IIE 3aJHILAETHCS
OYEBHJIHMM, TOOTO KOKHA JIepKaBa OMIKY€EThCS, MEPII 3a BCe, CBOEI0 Oesnekoro [L{prankor 219].
O3HaKoI0 CHOTOJICHHS MOXKHA BBa)KAaTH PICT KUIBKOCTI TaK 3BaHUX I'€ONOJITUYHHUX aKTOPIB/TPaBIIiB
(geopolitical actors/players), 1o SKuX HajexaThb HE TUIBKH TpaauliiHI (sfates, alliances, blocs,
intergovernmental organizations), a W HeTpaauuiiHi (international organizations, terroristic
organizations, transnational companies, economic, industrial entities). Ilanytounm cTae BU3HAHHS
r7100aJIbHOTO XapaKTepy THX Mpo0IeM Ta BUKIHKIB, SKi BAHUKAIOTh Y Cy4aCHOMY IJ100a1i30BaHOMY
CBITi, IO HA MOBHOMY DPIiBHI BHUpa)XX€HE BIILHUMHU CJIOBOCIIOJYUYCHHSIMHU 3 enemMeHTamu global,
world, international: global/international/world instability/chaos, global crisis/catastrophe, global
threats/dangers/problems, world disasters.

Yumano ¢akriB cydacHOI MOJITHYHOI CHUTyalii BKa3ylOTh Ha Te, L0 MICHsA 3aKiHYEHHS
XOJIOAHOI BIWHW TIOJIOKEHHS Y CBITI CTalo Ie OUTbIl HEOE3MEYHWM, HemependadyyBaHUM Ta
HEKOHTPOJbOBAaHUM. byjb-fika TOJis, HaBITh HA MICLIEBOMY 4YM PETiOHAJHHOMY pIBHI, MOXe
CTAaHOBUTH TMOTEHIIIHHY 3arpo3y IJIsl BChOTO CBITY (hazardous, risky, unpredictable, dangerous). 1le
YaCTKOBO TMOSCHIOETHCS PYHHYBAHHSAM KOJHIIHIX MEXaHI3MIB PEryJIIOBaHHS MIKHApPOIHUX
BIIHOCHH, JiSIMA Ha CBITOBIM apeHiI HOBHX T'€OMOJITHYHHX aKTOPIB, BAHUKHEHHSIM T€OMOJITHYHUX
KOH(JIIKTIB HOBOT'O TUITY, 3HUIIEHHSAM CTapoi Mojen OanaHcy cun y cBiTi (multipolar system, Arab
Spring/Winter, Colour Revolutions, War on Terror, jihad), nopiBH.: France and Belgium are
preoccupied with the jihadist threat after the bloodshed in Paris and Verviers this month - and in
both countries Jews feel they are on the front line (BBC News, 22 January, 2014).

TpakTyBaHHS MIDKHApOAHOI MOJITHKH SIK IHCTPYMEHTY OOpOTHOM 3a Blaay, JEp>KaBH SK
€IMHOTO aKTOpa TEOMOJITUYHUX MPOIECiB, PO3OKHOCTI HAIIOHAIBHUX I1HTEPECIB JEpkKaB, IO
MOPOKYE HEMUHYUYY KOH(IIKTOT€HHICTh CY4aCHHX T'EONMOJITHYHUX IMPOLECIB Ta 1HIN HpobiemMu
MPOJOBXKYIOTh OYTH aKTyaJlbHUMH JUIS CYYacHOi aHTJIOMOBHOI KapTHHH CBITY Ta aKTyali3ylOTb
KOHIIETITyaJbHY O3HAKy «3arpo3a», sika CTa€ MPOBIAHOI0 B TPaKTyBaHHI CBITOBOi BJaau HOCISIMU
Cy4JacHO1 aHTJIIMChKOT MOBH, MOpPiBH.: The risks posed by global conflicts will be at the top of the
agenda when politicians and industry leaders meet in Switzerland next week (BBC News, 14
January, 2013).

Heo0xigHO BiA3HAUUTH, 10 MOJIOHE TPAaKTyBaHHS MOJITUYHOI CHJIM BXKE YKOPIHHIOCS Yy
CBIIOMOCTI HOCIiB aHTJIIMChKOI MOBH. Ypsia KpaiHu, ii momiTHYHA enita OepyTh Ha cebe
MOBHOBA)XEHHS MPEJICTABIATH CBOE BHYTPIIIHE CYCHUIBCTBO, BiJl HOTO iMEHI BECTH BHYTPILIHIO Ta
30BHIIIHIO TOJIITUKY, YKJIaJaTH YrOAW TOIIO, TOpiBH.: I am running for President of the United
States to lead this country in a new direction - to seize this moment's promise. Instead of being
distracted from the most pressing threats that we face, [ want to overcome them. Instead of pushing
the entire burden of our foreign policy on to the brave men and women of our military, I want to
use all elements of American power to keep us safe, and prosperous, and free. Instead of alienating
ourselves from the world, I want America - once again - to lead (The Guardian, July 16, 2008 —
yYpHBOK 3 mpoMoBHU bapaka Obamm).

Howminamis global power peainizye OCHOBHI KOHIenTyanbHi o3Haku koHienty CBITOBA
BJIAJIA — «kOHTpOJB» Ta «MacmTad», mopiBH.: The great shift in global power just hit high gear,
sparked by a financial crash. As an emboldened China sees, the American dollar is gravely
wounded. And the days of US political supremacy are numbered (The Guardian, 20 April, 2009).

[[lomo OWIHHMX acMeKTiB, TO BiIaJa 3a3BUYail CHPUUMAETHCS SIK 3710 Ta HECTPABEIJIUBICTD,
nopiBH.: Romney is satan to me. The great thing about America is that you can come from the worst
circumstances and become something remarkable. It's Jay-Z and 50 Cent and Obama and my
Jewish ancestors — that's the America we want to celebrate. Not the vulture capitalist. These
morons like Mitt Romney, they produce nothing. Republicans are feeding off fairytales and that's
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what did them in this year and hopefully will keep doing them in for ever, because they're a lot of
scoundrels (The Guardian, December 3, 2012).

Brnanni iHCTUTYLIT TaKOXK MarOTh CTiHKI acoIiallii 3 MOYyTTSAMHU CITyCTOIICHHS, pO34apyBaHHS,
HECIIPaBeIMBOCTI, O€3MOPagHOCTI TOIO, SKI BepOaTi3ylOThCS TAaKMMH HOMIHAIIsIMH SIK greed,
morality crisis, degradation, lack of sincere cooperation, political weakness, short sighted policy,
poor governance, social dimension, volatility, instability, corruption, injustice, humanitarian crisis,
boredom, nopiBH.: EU policies have become a synonym of greed. Banks were saved but not people.
Social fragmentation between the ‘haves’ and the ‘haves not’ grew bigger, the youth became
jobless and poor. During the crisis, the financial hurdles on the low and middle classes became
harder... Environmental degradation continues... the EU suffers from ‘political emptiness’... The
feeling of boredom also haunts the EU as everything has been already said and done. EU
Institutions have failed to deliver and have failed to inspire ... They (politicians) have produced big
words with no concrete meaning... (EUobserver, 24 June, 2014).

Otxe, MoxeMo 3poOutu BHCHOBOK, 110 koHient CBITOBA BJIAJIA mocrtae sik CkiaaHe
MEHTAJIbHE CTPYKTYPOBaHE YTBOPCHHSI, SIKE XapaKTEPHU3Y€ETHCSI BUCOKOI HOMIHATUBHOIO IIUTBHICTIO
(7,5% 3aranmpHOi KinbKoCTi JekceM-penpeseHTariB  koHuentocpepu [EOIIOJIITUKA), mo
CBIIYUTH NMPO HOro BaXJIMBE Miclle B Cy4acHiil aHTJIOMOBHIM kapTuHi cBity. IlepcmexkTHBOIO
MOAAJIBIIIOTO JOCIIKEHHSI BBa)KAEMO aHAJI3 IHIIUX KOHIIETITIB-KOHCTPYKTIB KOHIENTOChEpH
I'EOITOJIITUKA B cy4acHii aHTJIOMOBHIN KapTHHI CBITY.
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YIK: 811:111°42:659.1
MAK€EJTOHOBA O. /1.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

®YHKIIIOBAHHSA JEAKTHYHHUX OJUHUIb
B AHIJIIIICLKOMOBHOMY PEKJIAMHOMY JUCKYPCI

CrarTsi NpUCBAYCHA aHaNi3y MACHKTHYHHMX OJMHMIL B aHINIIICBKOMOBHOMY pEKJIIAMHOMY JAMCKypci. BumineHo omunumi
[EPCOHANBHOTO JCHKCHUCY, 0XapaKTEPH30BaHO OCOONMBOCTI 1X (DYHKIIFOBaHHS, PO3KPHTO apryMEHTAaTHBHHI Ta MaHilyJISTUBHHN
BIUIMB Ha ajpecara. 3’sCOBAaHO, 1[0 3aCTOCYBaHHsS JCHKTUYHHX OJMHHIb Y CYYacHHX aHIVIIHCHKOMOBHHX DPEKJIAMHHUX TEKCTaxX
MOK/IMKAHO 1HTHMI3yBaTH KOMYHIKaTHBHHI HPOCTip MK aapecaTtoM i aapecaHToM, AW(epeHLioBaTH pEeKIaMOBaHHU TOBap abo
MOCIYTY LIIAXOM BKa3iBKM Ha X BUHATKOBY XapaKTEPUCTHKY.

Knrouoei cnosa: pexnamnuii Ouckypc, 0eukmuuna oOuHUYsA, NepcoHATbHUL OeUKCUC, MAHINYIAYIA, ap2yMeHmamueHull 6NIuU8.

Makegonosa O. JI. ®yHKIIHOHUPOBAaHNE JeHKTHYECKUX €AHHULl B AHIJIOA3BIYHOM pPeKJAMHOM JucKypce. CTaTbs MOCBALICHA
aHanMM3y MAEHKTUYECKUX eIUHUI B AaHIVIOSA3BIYHOM pEKJIAMHOM JHMCKypce. BBIfeNeHBl eIWHUIBI HepCOHAIBHOIO JIeHKCHCa,
0XapaKTepH30BaHbl 0COOCHHOCTH MX (h)YHKIMOHHPOBAHHS, PACKPHIT apryMEHTATHBHBII U MAaHUITYJIITUBHBIN ITOTEHIINAT BO3CHCTBUS
Ha agpecara. OmpeneneHo, 4TO HCIOJIb30BaHHE NEHKTUYECKHX EJWHHI] B COBPEMEHHBIX AHTJIOSN3BIYHBIX PEKIAMHBIX TEKCTax
NPU3BAaHO HMHTUMHU3MPOBAaTh KOMMYHHKATHBHOE IPOCTPAHCTBO MEXIy ajapecaToM U ajapecaHtoM, auddepeHuupoBaTh
PEKIaMUPYEMBbIi TOBap MM yCIIYTy YKa3aHHEM Ha UX YHUKAIbHYIO XapaKTEePUCTHUKY.

Knrouesvie cnoea: pexnammuulii Ouckypce, Oelkmuyeckas eOuHuyd, NepcOHANbHbI OelKCUC, MAHUNYIAYUA, apeyMeHmAamueHoe
6nusAHUE.

Makedonova O. D. Deictic Units Functioning in the English Advertising Discourse. The article is devoted to the analysis of
deictic units in the English advertising discourse. The concrete aim of our research is to reveal and analyze the diectic elements in the
English advertising discourse. To achieve this aim, we define the deictic units in modern English advertising texts, reveal their
functional peculiarities and highlight pragmatic effect.

-  _  _ ____________________________________________________________1
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An essential role in the English advertising discourse belongs to the elements of personal dexis, i.e.: personal, possessive,
demonstrative pronouns, which are filled with specific content and used for the indirect objects nomination in the English advertising
texts. Therefore, combined with nouns, adjectives and adverbs, the deictic elements are used for a favourable presentation of a
product or service (company or manufacturer), a list of their positive characteristics. Personal pronouns indicate, first of all, the
company that advertises its product or service, which allows to create certain “communicative” unity with a potential buyer.

The use of possessive pronouns in connection with the name of a product or a company is primarily accompanied by the transfer of
positive qualities or achievements, which has a significant argumentative effect on the addressee. Demonstrative pronouns provide
more convenient opportunity to specify the subject of advertising through an indication, rather than a nomination, reducing the
volume of the text, makes it more compressed, facilitates its perception and improves its mnemonicity.

It was determined that deictic elements are essential to a formation of an effective advertising message. They are an instrument in
intimating the communicative space, differentiating the advertised product or service specifying their exclusive characteristics.
Having an argumentative potential, the deictic elements in combination with other lexical units have an impact on the rational and
emotional spheres of the recipient.

Keywords: advertising discourse, deictic unit, personal deixis, manipulating, argumentative effect

AHTTIIHCPKOMOBHY pEKJIaMHY KOMYHIKaIlil0 CIiJ BBaXaTH c(eporo CIIIKYBaHHS, B SKid
«JICKCUYHE HAIIOBHEHHS», CTUIICTHYHI IPUHOMH Ta CHHTAKCUYHI CTPYKTYPH PETEIbHO TUTAHYIOTHCS
BiJIMTPAaBHUKOM, BUXOJSYH 3 MOCTABICHUX IIUICH Ta 3aBlaHb KOMYHIKalii. 3Bakaloud Ha KIHIIEBY
METy aJpecaHTa, a caMe OTPUMaHHs NMPUOYTKY, CTBOPIOIOYM KOHKPETHUI 00pa3 ToBapy, aJipecaHt
peKJIaMu TepIl 3a BCE pPO3MIPKOBYE MpO pe3yabTar, SIKOro HOMYy MOTPIOHO IOCATTH, TPO
e(eKTUBHICTh TTOBITOMJICHHS Ta, BIAMOBIHO, TIPO T€, SKI MPUAOMHU OOpaTH ISl TOCATHEHHS IIOTO
pe3yabTary. BaximuBum acrekToM OQOpMIIEHHS €(EeKTUBHOTO pPEKJIAMHOTO TOBIJOMJICHHS €
MaKCUMaJbHO TOYHHN BIOIp MOBHUX Ta MOBJIEHHEBHUX 3aCO0IB BUPA3HOCTI M €KCIPECHBHOCTI Ha
BINOBITHOMY piBHI iX (yHKIitoBaHHS. Barome wmicue y ¢opmyBaHHI e€(pEKTHBHOTO PEKIAMHOTO
[IOBIIOMJIEHHS 3aliMAarOTh JEUKTUYHI OJIUHUII.

Mertoro 11i€i cTaTi € BUSABICHHS Ta aHANI3 JNEHKTUYHUX OJWHHUIL B aHTJIIHCBKOMOBHOMY
peKkIIaMHOMY JucKypci. [[s OCSTHEHHS MOCTaBIeHOT METH BBOXKA€EMO HEOOX1THUM BHUPIIIUTH TaKl
KOHKPETHI 3aBJaHHS: BHUIIIUTH JCHKTUYHI OJWHUII B CyYaCHHX aHTIIHCHKOMOBHHX pPEKIAMHUX
MOBIJIOMJICHHSIX; CXapaKTEPU3yBaTH OCOOJMBOCTI iX (DYHKIIIFOBaHHS; PO3KPHUTH apTyMEHTAaTHBHHUMI
Ta MaHIMYJSITHBHUH BIUTUB Ha anpecata. 00’ €KTOM HAIIOro JOCTIIKEHHS € JCHKTUYHI OJMHUII B
aHTJIICPKOMOBHHX PEKJIAMHHUX TEKCTaX, a MpeaAMeTOM HayKOBOTO MOILIYKY IMOCTalOTh OCOOIMBOCTI
iX (QyHKIIIFOBaHHS.

JICHKTUYHOIO BBAXKAETHCA TaKa OJWHMILA, KA, 32 BH3HAYEHHSM JIHTBICTIB, 1CHTH)IKYE
00’ E€KT — IPEeIMET, MicIIe, Yac, BIACTUBICTh, CUTYAIII0 — Yepe3 BiIHOIICHHS JO MOBJIICHHEBOTO aKTy,
Horo ydyacHukiB Ta KoHTekcTy [[lamydeBa 1996, c. 245]. EdexkTuBHICTh BXKWUBaHHS ACHKTHUUYHUX
OJIMHUIIL TIOSICHIOETHCS 1X 3MIATHICTIO BJAlO0 MPE3CHTYBATH pEKIaMOBaHHWI TOoBap abo MOCIyry,
CTBOPIOBATH 1JTI03110 HEBUMYIICHOTO CIUJIKYBaHHS MK KOMYHIKQHTaMH, aKIEHTYBaTH yBary Ha
MO3UTUBHUX XapaKTEPHCTUKAX TOBapiB, a TAaKOXK BUAUIATH IX cepel KOHKYPEHTHHX OO’ €KTiB.
[Topsin 3 ocHOBHMMH (YHKIISIMH, BOHHM TaKOX MAarOTh TIOTCHIIMHY 37aTHICTb Ha0yBaTH
JOJJaTKOBOTO apTyMEHTATUBHOTO TIOTEHIialy, IO BHU3HAYAETHCS 3 YpaxyBaHHSIM I[apaMeTpiB
KOHKPETHOI peksiaMHOi cutyarlii [binenbka, 2011].

BunstkoBa ponb B aHIIINCHPKOMOBHHMX PEKJIAMHHX IMOBITJOMIICHHSX HAJICKHUTH OJUHUIIM
MEPCOHAIBHOTO JIEUKCUCY, OCHOBOIO SIKUX CJIIJI BBaXAaTH CYO €KTHICTh 1 3HAYEHHIO SKUX
npUTaMaHHa OpieHTaliss Ha ocoly abo mpeamer. [lepcoHambHUMM JEHKTUYHUMHU OJUHHIISIMU €
0COOOBI, MPHUCBIIHI, BKa3iBHI 3aiMEHHUKH, 10 y cdepl PEeKIaMHOTO MOBJICHHS HaIlOBHIOIOTHCS
KOHKPETHUM 3MICTOM 1 BUKOPHUCTOBYETHCS JIJIsi OTMIOCEPEIKOBAHOTO MMO3HAYCHHS TpeameTiB. Tomy,
MOEHYIOUNUCh 13 IMEHHUKaMH, NPUKMETHUKAMH Ta MPUCITIBHUKAMU BOHHU BXHUBAIOTHCSA IS
BUT1/IHOT Tpe3eHTalii ToBapy abo mociyru (kommnasii abo BUPOOHMKA), MEPENIKY IX MO3UTUBHUX
xapaktepucTuk [binernpka, 2014]. [lepconanbhi ASHKTUYHI OJUHUIII, IO MPEACTABICHI 0COOOBUMH
3aiiIMEHHUKAMH, CTAHOBJIATH y3arajlbHEHO-BKa3iBHHUU PO3pS OJHMHUIb, CUCTEMa SKUX aJeKBaTHA
aKTy KOMYHIKaIlli, 110 BKJIIOYA€E BIJINpPAaBHUKA MOBJIEHHS, ajJpecaHTa komyHikaiii (1-ma ocoba),
OTpHMYyBaua MOBJICHHS, aJipecaTa KoMyHikanii (2-ra ocob6a) Ta 00’ ekt komyHikaiii (3-1s1 oco0a).

OcoboBuii 3aiiMeHHUK TIepiioi ocoOu omHMHM [ HE BHUKOPUCTOBYETHCS YACTO, IO
MOSICHIOETHCSI KOJIEKTUBHICTIO CTBOPEHHS PEKJIAMHHX TOBiOMIICHb. [IpoTe BUMAAKU BXKUBAHHS
3aiiMmeHHuka [/ Bce Jk Taku 3adikcoBaHi. BiH 3a3BuWuail BKasye Ha €KCIepTa, IOPAIHUKA,
criBOeciIHUKa, HacTaBHUKA, Hanipukian: I don’t lie about my age. My skin does. Jacqueline Bisset,
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actress [More 2011, p. 53]. IlopagHukoM y peKkjIaMHOMY MOBiIOMIJIEHH] BUCTYyMNae akTopka JKaxmix
bicer, sika, y BUTTISI1 APYKHBOI MTOPAIN, HAMATA€ThCs JJOHECTH JI0 apecaTa CBOIO JyMKY BiTHOCHO
KYIIBJIl pPEKIaMOBAaHOTO TOBApy 1 «rapaHTye» TO3UTHBHHUI pE3ylbTaT BiJ] HOr0 BUKOPUCTAHHS
BJIACHUM TIPUKJIAIOM (4yIOBHUM CTAHOM IIKIPH OOITHIUS).

Honamo, mo 3aiiMeHHHUK [ TaKOX BHKOPHUCTOBYETHCS pEKIaMicTamu 33yt AuQepeHiiarii
TOBapy abo TOCIYTH, KOJHM PO3MOBIAL BEAEThCS Bia iMeH1 “kopuctyBauda’: I can watch a vast
selection of movies. I can listen to the latest music of my choice, play the hottest video games in a
comfortable seat, and enjoy delicious dishes with great service. Each flight is a journey into the
incredible. Time just flies every time I fly [The Economist 2011, p. 23]. ABiakommnanisa Thai
mudepenItiroe cedbe 3 HU3KK MOAIOHMX KOMMAHIN TNUISXOM HaJaHHS MOMJIMBOCTI KOPHCTYBATHCS
IIMPOKUM BHOOPOM JOAATKOBUX oOMuUid. Tak, KII€HT, SIKUH HIOMUTO KOPUCTYETHCS MOCIYTaMu
aBiakoMMaHii B/l CBOTO IMEH1 IGMOHCTPYE MOMJIMBOCTI OOMpATH PO3BATH ITiJl Yac MEePebOoTYy.

[Moxo 3aiiMeHHMKA TIEpIIoi 0cOOM MHOXXUHHU We, TO BiH HacaMIlepell BKa3ye Ha KOMIIAHIO,
sKa peKJIaMye CBill ToBap abo mociyry. BukopucTaHHs BOTO 3aiiMEHHHUKA JTO3BOJISIE MTOOYMyBaTH
NEBHY “KOMYHIKaTUBHY €IHICTh 3 IOKYILEM, 3apaxyBaTH HOro OO TIpymnH, SKiH MOTEHLIHHO
CIOI00aETHCS MPEIMET ONMKCY Yepe3 ylaBaHuil 30ir iHTepeciB aapecanTa i agpecata [Jlomakina, c.
14; Prommuna, c. 40], nanpuknan: On each flight, we find new ways to touch the stars. Being
ranked among the top three airlines of the world at Skytax World Airline Awards 2012 testifies to a
level of service that’s one of a kind. This destination reaffirms our belief that the more comfortable
you are, the higher we fly. We take this opportunity to offer you our heartfelt thanks. World’s 5-star
airline. Qatar airways [Newsweek 2012, p. 8].

Taxk, aBiakommanisi Qatar Airways € BIAPAaBHUKOM TTOBIIOMJICHHS 1 JUISl «BEJCHHS J1aJIOTy»
BUKOPUCTOBYE 3aliMEHHUK We, TAKMM YHHOM, BCTAHOBIIFOE TAPMOHINHI CTOCYHKH 3 MOTCHIIIHHUM
KOpHUCTyBa4YeM MOCTyr. bakaroun BUAUIATH cebe cepesl 1HMMX MOAIOHMX, KOMIIaHisl IMOB1IOMIISE
Ipo CBOi JOCATHEHHS 1 HaropoAM 3a/iisi BHOKPEMJICHHS 3 HU3KM KOHKYpeHTiB. binmbiie Ttoro,
3aliMEHHHK We Yy aHTJIHChKOMOBHOMY DPEKIAMHOMY IHMCKYpCi 3a3BUYali BUKOPUCTOBYETHCS Y
€THOCTI 13 3aMEHHHMKOM Jpyroi ocoOu you, SIKUi BKa3zye Ha OTpUMyBada MOBJIeHHA. L{g “eanicTs”
BB@)XAETHCS OJHUM 3 HAWTIOMIMPEHIMNX 3ac00iB BINIMBY Ha ajapecaTra, OCKUIBKH CTBOPIOE LIIO3110
mianmory. Xod pekjiama i CpsiMOBaHa Ha MAacOBOT'O CIIOXHBaya, BXXMBaHHA 0COOOBHX 3aiiMEHHUKIB
poouTh TEKCT OUThII “OCOOMCTICHOCTIpSIMOBaHMM . Pe3ynbTaT BHUKOPHUCTAHHS €IHOCTI Wwe-you
HAOYHO JIEMOHCTpPY€E HACTYIMHUH TIpUKIan: At every stage, we stand by you to bring together the
know-how essential to your success. Societe General. We stand by you [The Economist 2010,
p. 45]. CrpaxoBa komnasist Societe General msSXoM 3aCTOCYBaHHS 3aiIMEHHUKOBOI €IHOCTI we-you
“3MEHIIWJIAa BiJACTaHh MDK Yy4YaCHHKaMU KOMYHIKaIlii, BCTAaHOBWJIA TapMOHIWHI CTOCYHKH 3
MOTEHIIIMHUM CIOKMBA4YeM, BHJIUJIMBIIA HOrO 3 IMOMDK IHIIMX 3aWMEHHHKOM YOou 1 OCOOHCTO
aZpecye CBOi MOCAyrd. Mu MOKeMO 3pOOMTH BHCHOBOK, IIIO €IHICTH “we - you” € TPUHOMOM
iHTUMI3a1lii KOMYHIKATUBHOTO POCTOPY.

3BepHEMO yBary Ha Te, 10 Y PEKJIAMHHX TEKCTaX 3aiMEHHHUK you MOETHYEThCS, TIEpII 3a BCe,
3 MPSMUM 3aKJIUKOM 10 Oe3MOCepeHbOI Jii CTOCOBHO TOBapy abo MOCIYTH (you get, you try, you
buy): You get a naturally youthful look that’s not all nipped and tucked. So give your eyes this
amazing new lift from nature and see a younger looking you [Shape Magazine 2011, p. 18] . Okpim
TOT0, MPUTAMAHHUM JIJIsi KOMEPIIHHOI pEeKIaMU € BXKWUBAaHHS 3aiiMEHHUKA you y TIOETHAHHI 3
O0ILIHKOI0 a00 BWTIAHOW mpomosulieto (you'll also get, you can reveal, you can do), gk y
HaCcTyIHOMY TIpUKIIaJi: So you can reveal picture-perfect skin, even up close. Because you’re worth
it. L’oreal Paris [Marie Claire 2011, p. 35]. 3aiiMmeHHUKHN TpeThoi ocoOu ogHuHU she, he (Ta iX
MHOXWHA they) 6e3mocepeIHh0 BKa3ylOTh Ha 0C00Y, siKa “TIOMHJIKOBO™ HIOM IIe HE KOPUCTYBAIACs
MOCIyro (ToBapoM) ad0 Ha KOMITaHIIO-KOHKYPEHTa. 3a3BHuail Taki 3aiiIMEHHHMKH B)KHUBAIOTHCS B
ono3uttii they-we, I — he (she): They say it’s impossible. We say, it’s Garnier [Cosmopolitan 2012,
p. 67]. Y nomanomy npuKIIai 3aliMEeHHUK they TIO3HAYa€ 1HIN KOMITaHii 3 JIIHIMKY 3aIIPONOHOBAaHUX
TOBapiB (KpeM JyuIsi 00IMIus), a 3aiMEHHHK we — 1€ peKiaMoBaHa komnaHis Garnier.

Cnig 3a3HaYUTH, [0 BHKOPUCTOBYIOUM 3ailMEHHUKH TPEThOi 0OCOOM she, he, NnesKuM
pEeKJIaMHMM TIOBIJOMJIGHHSIM BJIaCTHBAa TaKa OCOONMBICT SIK «pPO3JBOEHHS ajapecata». lle
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BiIOYBa€THCS TOJI, KOJIHM TEKCT aJIpeCcyeThCsl OAHIN TPyIi KOPUCTYBayiB, ajne (GakTHUYHO BKIIOYAE U
iHmri.  Halwactime me pekiamMa TONAapyHKIB JKIHKaM 4YOJIOBIKAMH 1 HaBHakh. Y TaKUX
MOBIJOMJICHHSIX B)KMBAHHAM 3aliMEHHHKIB TpeThOi ocoOu she, he ampecant 3abesmeuye
“BKJIFOYEHICTh” Yy TEKCT HE JIMIIE TOTCHIIIHHOTO TOKYIIS TOBapy, a 1 HMOro MOKJIHUBOTO
KOpucTyBada, sk OT: She deserves nothing less. Mouawad [Glam 2012, p. 88]. Lle#t npukman
JEMOHCTpPY€E, IO peKiIamMa IBETipHUX Tpukpac Mouawad anpecoBaHa 4YOJOBIKaM 1 BOHH €
MOTCHIIMHUMH TIOKYIIIMU, ajie 3a JOMOMOIOK 3aiiMeHHHKa she y TEKCT BKIIOYAEThCS
MMOTEHIIMHUI CIIOKABAY — JKIHKA.

VY pexiami TOBapiB UL JITeH TaKoX BHUKOPHCTOBYETbCS NMPUHOM «PO3JIBOEHHS aJpecarar:
You can’t ignore these shoes! Girls love new shoes. Especially party shoes that she can wear with
her gorgeous dress... [Harpers Bazaar 2012, p. 30]). Y HaBeneHOMY NPUKIIa/i BXKUBAHHS 0COO0OBUX
Ta MPHUCBIHHOTO 3aiiMEHHHKIB JIO3BOJISIE MEPCOHATI3YBATH OMUC JUTSYOTO B3YTTS. 3BEPHEHHS [0
0co0OBHX 3aliMEHHHKIB Jpyroi 1 TpeThoi OCOOM OJHMHM, a TAKOXX B)KMBAHHS MPUCBIHHOTO
3aiiMEHHUKa 3a0e31euye BKIIOYCHICTh Y TEKCT HE TUTbKH MOTEHITIHHOTO MOKYMIlT TOBapy (0aThKiB),
a 1 Horo kopucryBaya — AiBUMHKY. CTOCOBHO 3aliMEHHHMKa TPeTbOi OCOOM OJHUHU if, TO BIH
MEepeBaXHO BKa3y€ Ha TPEAMET OMHCY, TOOTO Ha TOBap a0 IMOCIYTy, MPEICTaBIeHY Ha MPOHaXK:
The world’s most advanced trike-tech! Smart-trike Recliner Stroller, 4-in-1. At 6 months it’s a
stroller. At 4 months — remove the handle and it’s a tricycle [Today’s Parents 2012, p. 25].

[TpucBiiiHi 3aliMEHHUKH TaKOX BiIHOCSTHCS JO IMEPCOHATBHUX [EHKTUYHHX EJEMEHTIB 1
BKa3ylOTh Ha MPUHAICKHICTh MpEAMETa Ta KaTeropiaibHO CIIBBIIHOCSATHCS 3 BIAMOBIIHAM
JIEKCUKO-TPAaMaTHYHUM PO3PSAOM NPUKMETHHKIB. 3aMEHHUKU M1y, Our TMO3HAYAIOTh HAJICKHICTh
nepmriii ocobi, you — npyrid, their, his, her — TpeTii. Y aHITIHCPKOMOBHHX PEKJIAMHUX
MOBIIOMJICHHSIX TPUCBIHHI 3aiMEHHUKHM BXXUBAIOTHCS IOPYY 3 IMEHHUKAMH JJs Tpe3eHTauii
azipecaHTa KOMYHiKarii. 30kpeMa, JJsl TO3HAYCHHs KOMIAHIi-POAABIs 3alMEHHUK OUr MOXE
MOETHYBATHCS 3 TAKHUM IMEHHUKAMU, K shop, company, site, a Il HOMIHAIlil TOBapy 3 JIGKCEMaMH
collection, cleanser, cream, interior etc., nanpuknan: With our new lightweight collection. New
aqua light. Water soluble Pro-V shampoo and conditioner nourishes then rinses clean in seconds
[Redbook 2012, p. 23].

BxuBaHHA 3aliMEHHHMKa our y TO€IHAHHI 3 Ha3BOIO ToBapy a00 KOMMaHii mepmr 3a Bce
CYIPOBOJUKYETBCS TIEpEpaxyBaHHIM ITO3UTHBHHUX SKOCTeH abo JOCSATHEHb, IO Ma€ 3HAYHHUU
apryMeHTaTUBHUU ToTeHIian. [IpuHariqHo 3a3HaYuMO, 10 KOMIaHIl Y BIIACHOMY KOHKYPEHTHOMY
cepenoBuill aU(EpPEHIIoITh cede 1Mo pi3HOMY, 00 BHKJIMKATH JOBIPY ajapecaTta 1 TOMY
«XU3YIOTBCS» CBOIMH HAropojaMH i JOCATHEHHSIMH (Our experience, our awards, our success, our
approach, our ideas). Our Skytax World Airline Awards 2012 testifies to a level of service that’s
one of a kind. Qatar airways [Newsweek 2012, p. 87]). SIk nokazaHo y pekjlaMHOMY HOBiJIOMJICHHI,
TOJIOBHUM TIEPEKOHYIOUMM apryMEHTOM aBiakoMmaHii Qatar airways TOCTalOTh OTPUMaHi
HAropoju, siki 6e3mocepeIHbO BUALISAIOTH ii 3 MOMIXK 1HIIUX KOMITaHI{ 1 AKPECTIOI0Th MepeBary.

KpiM Toro, muisixoM BKWBaHHS TPUCBIHHOTO 3aiiMEHHUKA our MOXYTh eM(azyBaTHCS
BUHATKOBI OCOOJMBOCTI MPOIOHOBAHOTO TOBapy, Taki, SK HATypaJbHICTb, OE3MEUHICTH, SKICTbH
tomo (our high quality, our natural supplements), MO IO3BOJIIE alelOBaTH A0 YTHITApPHHUX
MOTHUBIB a/ipecara i CIyryBaTH BaroMHM apryMEeHTOM BHOOpY ToBapy abo MOCIYyTrH, HampUKIal:
Our 100% all natural EggWhites are a complete source of protein and > the calories of shell eggs.
Egg Beaters. The real things. Only better. Unbeatable [Runner World 2012, p. 40].

3aliMEHHHK OoUr TaKOK BUKOPHCTOBYETHCS HA TIO3HAYCHHS SIK PEABHUX CIIO)KMBAYiB, TaK 1 Ha
THX, XTO € MMOTCHIIMHUMU KIIIEHTaMHU (our clients, our customers) siK TaKHX, 110 BXKE KOPUCTYIOThCS
ToBapamu abo mociayramu, abo THX, Ha KOro BOHU po3paxoBadi: Uniquely designed for our first
and Business Class Passengers, our Premium Terminal in Doha offers spa amenities, full office
facilities, and wireless connectivity. Qatar airways [Newsweek 2010, p. 17]. SIxk MoxHa TIOMITUTH 3
MOJIAHOTO TPUKJIAAY, 3aBISKH BHKOPUCTAHHIO CJIOBOCHONYUYEHHS our first and business class
passengers yTBOPIOETBCS 110311 HEBUMYIIICHOTO JIAJIOTy 1 OKPECIIOETHCSA KOJIO THUX, Ha KOTO
po3paxoBaHa TIOCTyra aBialepeBi3HWKA. TWM caMUM, 3aCTOCYBaHHS TaKOro MPHIOMY
IHKJIFO3UBHOCTI JTO3BOJISIE TOCATTH 1HTUMI3aIlli KOMYHIKATUBHOTO TIPOCTOPY.
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[TpucBilinuil 3aliMEHHUK your BXXMBAETHCS IEPEBAXKHO y TIOEIHAHHI 3 IMEHHUKaMH Ha
MO3HAYEHHSI TOTO, IO IMPOMOHYETHCS TOKPAIIUTH 32 JOMOMOTOK PEKJIaMOBAaHOTO TOBapy abo
nocayru (your beauty, your lips, your style, your smartphone, your eyes, your hair etc.) i Mae
3HAYHHMI CYreCTUBHUH MOTEHIIAJ, HaNpUKIaI: See how it feels when the silk moisturizing complex
helps condition your lips. Find it among the Lip Perfection Runway Shades from Pat McGraph
[Marie Claire 2012, p. 15]. HaBenenuii npukiaa 1eMOHCTPYE, IO BUKOPUCTAHHS 3aiMEHHUKA Your
J0TIOMarae  CTBOPUTH  1TI031I0  MIKIyBaHHS TIPO  CIOXKBada, arMocdepy JOBIpH  MiX
KOMYyHIKaHTaMu. B KaHBY TEKCTy BIUIITAIOTHCS BCTaBHI KOMaHIH, sKi Ha (OHI 1HTUMI30BAaHOTO
CIUJIKYBaHHSI CIPUAMAIOTHCS aJJpecaHTOM 0€3 KPUTUYHOTO aHaTi3y.

Y OuUTbIIOCTI TPUKIAIIB 3aMEHHUKH YOur, Our BXXUBAIOTHCS y TOEAHAHHI, THM CaMUM
JIEMOHCTPYETbCS BHSIBICHHS COJIAApHOCTI ajapecanta 3 aapecatoMm. lLle 3mailicHioeThes 3a
JIOTIOMOT'0F0 OT03uIlii TpoOsiemMa-BupimieHHs: Your problem — our solution. We simply must give
you the best that modern methods have devised. Barclays Capital [The Economist 2012, p. 7].
PexnamyBanust 6anky Barclays Capital noka3ye, mo omno3uiliss your problem — our solution nHe
TIJIBKH JIOTIOMAra€e CTBOPEHHIO BPaKEHHsI IOBIPIMBOIO CIUJIKYBaHHS, IMITy€ PO3MOBHE MOBJICHHS, a
1 IEPEHOCHTH aKIIEHT 3 KOPUCTYBAHHS MMOCIyraMy OaHKY Ha BUPIIIICHHS TPOOIEM.

IHONI B pexiIamMHUX MOBIAOMIICHHSIX B)KUBAIOThCS TMPUCBIMHI 3aiiMeHHHUKU his, her. Sk i
BUKOPHUCTAHHS BJIACHUX 3alMEHHUKIB he, she, 1ie pOOUTHCS 3 METOIO BKIIOUCHHSI TPETHOI 0COOHM
(abo ii iHTepecy) MO aKTy KOMYHiKalii 1 BUKOPUCTaHHS MPHUIAOMY «pPO3JIBOECHHS ajpecara»
[Mamumenko 2006, c. 104], sk ot: You never want to take your eyes off her. Now, you don’t have
to. Our award-winning baby video monitors put your babies every move. Every moment always at
your fingertips. Summer video monitors cover it all [Fit Pregnancy 2012, p.33]. ¥V peknami
BiJICOHSIHI Summer video monitor, 10 CYNPOBOKYETHCS 300pakeHHSAM OaTbKa, SKUH MUIbHYE
CBOI0O MAJICHBKY JIOHEUYKY 1 MPH [bOMY HE Ma€ MOXIMBOCTI 3aliMaTHCs BJIACHUMH CIIPaBaMH.
[Tpuitom “po3nBoeHHS aapecara’ mependadae BKIIOYEHHS Y aKT KOMYHIKAIlil JiBYMHKH, IS
HarJBsIIy 3a sIKOI0 MPU3HAYEHUN PEeKIIaMOBaHUH TOBap. AJie OTCHIIIHHUMU TOKYIIISIMU TOBapy € ii
O6arpku. TakuM crmocobOM pekIaMolaBlli 3a3falieriap “‘mependavyaroTs’, MO0 BUKOPUCTAHHS
PEKJIaMOBAaHOTO TOBAPY 3BUILHUTH OATHKIB BiJl MAJbHYBAHHS JOHEYKH, 1 HABOJHWTH HA AYMKY, IIIO
0€3 BUKOPHUCTaHHS PEKJIAMOBAHOTO TOBapy HOMY HE BIACThCS JOCATHYTH CBOE METH.

BxkasiBHi 3aiiMeHHUKH (this, that) TakoX BXOIATh y TPYIy MEPCOHAIBHUX JIEHKTHUYHUX
eJIeMeHTIB. BaXIMBiCTh BKa31BHUX 3afMEHHHUKIB JUUIsl PABUJIBHOTO KOHCTPYIOBAHHS Ta CIIPUHHSATTS
MOBIJIOMJICHb PEKJIaMH TIOSCHIOETHCSA TICUXOJIOTIYHHUMH OCOOJIMBOCTSIMH JIFOAWMHHU. Bka3iBHI
3aiiIMEHHUKH HAJIAI0Th 3pYYHINTY MOXKJIMBICTh MIO3HAYATH MPEIMET PEKJIaMyBaHHS 4epe3 BKa3iBKY, a
HE dYepe3 HOMIHYBaHHS, IO JO3BOJIIE CKOPOTHTH OOCSAT TEKCTy, 3pOOUTH HOro OuIbII
KOMITPECOBAHUM, TMOJIETTIUTH WOTO CHPHUHSATTA 1 TMOKPAIIUTH HOr0 MHEMOHIYHICTh [MakenoHOBa
2016, c. 90].

l'onoBHMM 3aBHaHHS BKa3iBHUX 3aMEHHUKIB this, that € He nHIle BUAUICHHS TPEIMETY
peKJIaMyBaHHsI cepell KOHKYPEHTHUX OO0’€KTIB, a W TOBIJOMJICHHsSI MPUBAOIWBHUX ISl ajupecaTa
XapaKTepUCTHKH TOBapy, Ak oT: Exclusively formulated with patent-pending Mukurossi extract, this
innovative eye cream noticeably reduces and discourage the chances of emerging wrinkles. See the
dramatic results with your own eyes. Wrinkleresist 4 [Harpers Bazaar 2012, p. 12]. ¥V pexnami
kpemy it oomuaus Wrinkleresist 4 3aiiMeHHUK this He IPOCTO HAa3WBa€ TOBApP, a BKAa3ye€ HA MOTO
0cOOJIMBICTD 1 BUHATKOBICTh. TOBap € iHHOBAIIHUM, Ma€ €KCKIIIO3MBHY 3alIaTEHTOBaHY (popmMyiry 3
eKcTpakToM Mukurossi, O J03BOJIIE KOHCTATYBaTH CTpPATETiYHE BXXUBaHHS IHOTO JEHKTHYHOTO
€JIIEMEHTY 3 METOI0 apT'yMEHTOBAaHOTO BIUIMBY HA MOKYTIIIS.

VY SKOCTI BMCHOBKY 3a3HAuWMO, IO ACHKTUYHI OJWHHMII BITITPAIOTh BAXJIHBY POJIb Y
noOymoBi  €pEeKTUBHOTO  PEKJIAMHOTO  TIOBIIOMIIGHHS. BOHM  cOpusioTh  iHTHMI3aIlii
KOMYHIKaTHBHOTO TMPOCTOPY MiXK aApecaToM 1 aapecaHToM, AU(EPEeHITIIOI0Th peKIaMOBaHUI TOBap
a00 MOCIYry HUISXOM BKa3iBKM Ha IX BHUHATKOBY XapaKTEpUCTHUKY. Takox, BOJOIIIOYM YHMAIUM
apryMEHTAaTUBHHUM TIOTEHIIAJIOM, JCHKTHYHI €JIEMEHTH Yy TMO€JHAHHI 3 I1HIIMMH JIEKCHYHUMH
OJIMHUIIMU CTAIOTh BAXKEISIMU BIUIMBY Ha palliOHAIbHY Ta eMOIiHY cepy aapecaTa peKIaMHOTO
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noBigoMieHHs. IlepceKTUBHUM BBa)Ka€MO KOMIUIEKCHE JOCTIKEHHS ICHKTUYHUX OJIUHUIL B
aHTIIIICHKOMOBHOMY PEKJIAMHOMY JTHUCKYPCI.
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FUNCTIONAL SEMANTICS OF THE ADJECTIVE “CLEVER” IN DISCOURSE

The present article is a study of lexical and functional semantics of the adjective “CLEVER” belonging to the Semantic Domain of
adjectives sharing “intelligent feature” in the language competence and author’s discourse. The dynamics of the components in the
lexical meaning of the adjective structure is defined. The word connotative meaning differentiates between emotional, expressive,
axiological and stylistic components. All the four components of connotation can or cannot be presented together or in different
combinations. Let us consider the axiological or evaluative word meaning The word has an axiological component of meaning if it
expresses the SPEAKER’S positive or negative judgment — approval or disapproval. It is closely connected with the object-logical
specifying and supplementing it and therefore becomes a constituent of the dictionary entry definition. The lexical meaning
undergoes some changes due to the ‘environment of the adjective which retaining a common feature can reveal its peripheral
components. The position of these components is also changeable; compare: the lexical meaning taxonomy in the language
competence registered in dictionaries and in discourse where the actualization of a certain component depends on the author’s
intention. We would like to answer the question: "What (kind of) information must the SPEAKER associate to the word “CLEVER”
of a language in order to be a competent user of the lexicon to be understood by the interlocutor?” There come the problems of
pinpointing the component actualized in discourse. The functional semantic research poses an important questions on the shifts in the
componential structure of the lexical meaning as the word becomes a pragmatic signal that conveys a particular evaluation, precisely
in discourse. The interpretation of the evaluative component of the adjective is mainly determined by the author’s intention, type of
register discourse and its distribution. The article provides various views upon the concept of axiological component and shares with
the author’s criteria of its development in the lexical meaning of the adjective “clever”. The axiological component of the adjective in
general discourse gets a central position and tentatively models the levels of its development.

Key words: adjective, lexical semantics functional semantics, denotation, connotation, axiological component, distribution, discourse

Muxaiinenko B. B. ®ynkunionaabna cemantuka npukmeranka “CLEVER” y nuckypei. YV doxyci nanoi craTti — oCiKeHHS
JIeKcH4HOI ita (yHKIioHAIbHOI ceMaHTHKH npukMeTHHKa «CLEVER», skuil BXOAWTH O CEMAHTHYHOTO IOJS IPUKMETHHKIB i3
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3araJlbHAM KOMIIOHEHTOM «IHTEJEKTyajdbHa (YHKIis» y MOBHIH KOMIITEHIII Ta aBTOPCHKHOMY JHCKypci. BuszHadeHo nuHaMiky
KOMIIOHEHTIB Y JICKCHYHOMY 3HAUECHHI CTPYKTYPH NIPUKMETHHKA.

Kniouosi cnosa: npukmemnux, 1eKCUyHa CEeMAHMUKd, QYHKYIOHANbHA CEeMAHMUKdA, OeHOmam, KOHOMAm, OYIHHUUL KOMHOHEHM,
oucmpubyyis, ouckypc

Mpuxaiinenko B. B. ®dynkumonanbHasa cemanTuka npuiaarareabHoro “CLEVER” B jguckypce. Hacrosmas crarss
MIPE/ICTABIISIET COOOH MCCIIeIOBAaHNE JICKCHUCCKOH 1 QyHKIIMOHANBHOM ceManTHku npunararensaoro «CLEVER», npunamiexarero
K CEMaHTHYECKOMY IIOJIIO NIPMJIATATENbHBIX C OONIMM KOMIIOHEHTOM «HHTEJUICKTyalbHast QYHKIUS» B S3BIKOBOM KOMIETCHIIMH T
aBTOPCKOM Juckypce. OnpeneneHa AMHAMUKa KOMIOHEHTOB B JIGKCUYECKOM 3HAYCHUH CTPYKTYPhI IPUIIAraTeIbHOTO.

Kniouesvie cnosa: npunazamenvroe, jeKcuueckas CeMaHmukd, QYHKYUOHANbHA CEMAHMUKA, OeHOMAm, KOHHOMAM, OYeHOUHbIll
KoMnonenm, oucmpuoyyus, OUCKypc.

INTRODUCTION

Studies of the relationship between language and the national perception of the world are
undertaken in the framework of cultural and cognitive linguistics, pragmatics, and linguistic
axiology. Contemporary linguistics is focused on the worldview reflected in the lexicon system, and
the conceptual system of the language mental space. The lexical meaning of a word is a complex
unity — its composition should be considered from the point of speech information parsing: the
subject of the message not associated with the act of communication, and information related to the
conditions and participants of communication. The first type of information corresponds to the
denotative meaning of the word. The other type corresponds to the connotative meaning of the
word. In semantics these two components are the literal and figurative meanings of a word, cf. in
philosophy: extension and intension of a word. Denotation [Mykhaylenko 2015, p.144-145] can be
synonymous with reference, and connotation [Mykhaylenko 2015, p. 122] withsense. The
connotation essentially relates to how anything may be associated with a word or phrase, for
example, an implied value judgment. Therefore, the word connotative meaning differentiates
between emotional, expressive, axiological and stylistic components. All the four components of
connotation can or cannot be presented together or in different combinations [Apresian1995, p. 156-
177]. Let us consider the axiological or evaluative word meaning (from Greek axiology =
axios, “worthy” and logos, “science”). The word has an axiological component of meaning if it
expresses the SPEAKER’S positive or negative judgment --approval or disapproval [see:
Arutiunova 1982, p.3-23]. It is closely connected with the object-logical specifying and
supplementing it and therefore becomes a constituent of the dictionary entry definition. Unlike the
emotional component, the axiological component does not contribute to weakening of syntactic
relationships.

The present study addresses some problems of functional semantics of the adjective
“CLEVER” which belongs to the Semantic Domain of adjectives sharing “intelligent feature”. The
lexical meaning undergoes some changes due to the ‘environment of the adjective which retaining a
common feature can reveal its peripheral components. The position of these components is also
changeable; compare: the lexical meaning taxonomy in the language competence registered in
dictionaries and in discourse where the actualization of a certain component depends on the author’s
intention. We would like to answer the question: “What (kind of) information must the SPEAKER
associate to the word “CLEVER of a language L in order to be a competent user of the lexicon of L.
to be understood by the interlocutor” [Yagubova 1996, 36-41].

The article provides various views upon the concept of axiological component [see: Wisniewska
2016, p.163-170] and shares with the author’s criteria of its development in the lexical meaning of
the adjective ‘“clever”. The axiological component of the adjective in general discourse gets a
central position and tentatively models the levels of its development.

THE STATE OF ART

The notions of word and word meaning are problematic to pin down, and this is reflected in the
difficulties one encounters in defining the basic terminology of lexical semantics. In part, this
depends on the fact that the words ‘word’ and ‘meaning’ themselves have multiple meanings,
depending on the context and the purpose they are used for [Matthews 1991]. The theoretical
framework of the research is, first of all, classical and modern works of linguistics on “evaluation”
both as a linguistic category, its means of expressing and as the evaluative or axiological
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component of the word lexical meaning; investigations on the language philosophy, primarily the
specific features of the reflection of the linguistic features of the national mentality; the works
devoted to the study of axiology as a component of the word lexical meaning in various languages
demonstrate a considerable interest of linguists in the axiological tissues; works of multiculturism,
cognitive linguistics, ethnolinguistics, linguistic axiology. Mainly, the authors relate the axiological
component to the SPEAKER’S intentions and behavior, to the linguistic form, to the manner of
presentation, and the HEARER’S attitude [Uson, 2011, p. 291-292].

There are two kinds of theory of word meaning, first, a semantic theory of word meaning aimed
at clarifying what meaning-determining information is encoded by the lexical items of a natural
language; second, a foundational theory of word meaning aimed at singling out the facts whereby
lexical expressions come to have the semantic properties they have for their users. [see: Johnson
2006, p.119-134]. A framework establishing that the word ‘clever’ encodes the lexical concept
“INTELLECTUAL CHARACTERISTIC” would be an example of a semantic theory of word
meaning.

INVESTIGATION

The lexeme is a set of the stem and the flexion, the stem in its turn consists of the root and a
derivational affix taken out of its distribution in the sentence/text/discourse. The methods of
linguistic research used in the work are determined by its aim and the data — etymological,
definitional, component, corpuscular and discourse analysis. These approaches often end up
splitting the notion of word into a number of more fine-grained and theoretically manageable
notions, but still tend to regard ‘word’ as a term that zeroes in on a scientifically respectable concept
[e.g.: Di Sciullo and Williams, 1987]. Every natural language has a lexicon organized into lexical
entries, which contain information about lexemes. These are the smallest linguistic expressions that
are conventionally associated with a non-compositional meaning and can be uttered in isolation to
convey semantic content. Lexemes relate to words just like phonemes relate to phones in
phonological theory.

The adjective clever originates from Middle English (in the sense ‘quick to catch hold’, only
recorded in this period), perhaps, from: Dutch or Low German, and related to cleave, apparently,
from: East Anglian dialectal cliver "expert at seizing." Cf.: East Frisian kliifer "skillful;" Norwegian
dialectic klover "ready, skillful." The historical semantics of the word reveals the dynamics of the
lexical meaning of “clever” from: "handy, dexterous( 1580s,)" => the late 16th century ‘manually
skilful” = ‘possessing mental agility,” first recorded in 1704 - still “a low word” applied to any
thing a man likes, without a settled meaning [Johnson, 1755] = also often in the old use and dialect
meant "well-shaped, attractive-looking" in the 19th century.

The contemporary dictionary entry of “clever” reveals the following constituents: (1) quick to
understand, learn, and devise or apply ideas; (2) skilled at doing or achieving something; (3)
showing skill and originality; (4) a simple but clever idea (5) [informal] sensible; (6) [BRITISH
only: informal] healthy or well; (7) [American rarely] good-natured, agreeable [Chambers'
Twentieth Century Dictionary; Webster's Revised Unabridged Dictionary; Chambers' Twentieth
Century Dictionary; Century Dictionary and Cyclopedia]. Each constituent as a differential feature
can have its own sub-domain. The componential analysis developed in the second half of the 1950s
by European and American linguists (e.g., Pattier, Coseriu, Bloomfield, Nida), defines the common
component in the lexemic meaning of all the constituents of the referred sub-domains and results in
modeling the Semantic sub-domain of CLEVER as a constituent of the domain “INTELLECTUAL
CHARACTERISTIC”.

The relationship between linguistic structure and conceptual structure is the main concern of
linguists and philosophers to investigate similarities and differences among languages and their
organizations. Several principles are put forward by scholars — space and time, motion and location,
force interactions, point of view and focus of attention to structure those organizations [cf. in
Russian: Smirrnova 2013]. We take an attempt to organize the list of retrieved lexemes according to
the SPEAKER’S POINT OF VIEW - APPROVAL or DISAPPROVAL OF THE SUBJECT /
OBJECT OF THE OF HIS/HER DISCOURSE which brought us to Conceptual system of
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“CLEVER” in the English worldview: artful, creative, imaginative, ingenious, innovative,
inventive, adventurous, fresh, groundbreaking, original, visionary, cleverish, novel, gadgety,
gimmicky, convenient, handy, neat, nifty, practical, sophisticated, useful; complex, sophisticated,
adroit, deft, dexterous (also dextrous), expert, handsome, tricky, brainy, intelligent, sharp, smart;
faster, alert, brainy, bright, keen, nimble, brilliant, intelligent, exceptional, fast, hyperintelligent,
quick, quick-witted, smart, sharp-witted, supersmart, ultrasmart apt, ingenious, resourceful, acute,
astute, heady, insightful, knowing, perceptive, percipient, savvy, discerning, perspicacious,
sagacious, sapient, cerebral, erudite, genial, highbrow, scholarly, knowledgeable, learned, literate,
well-read; educated, informed, schooled, wise, skilled, trained; creative, inventive, sane, sapient,
sensible, sound, sage , judicious, prudent, cunning, foxy, shrewd, wily, logical, rational, flexible,
lissome, lithe, lithesome, nimble, spry; coordinated; able, adept, capable, crafty, expert, competent,
habile, masterful, masterly, proficient, intelligent qualified, skilled, skillful, sure-handed; double-
Jjointed, loose-jointed, (given to or marked by mature) witty, facetious, humorous, jocular, smart,
cerebral, highbrow, creative, high-browed, intellectual; skillful [Avramova 2003, p.17-30].

The lexical Field Theory introduced by Trier (1931), it argues that words should be studied by
looking at their relations to other words in the same lexical field. A lexical field is a set of
semantically related lexical items whose meanings are mutually interdependent and which together
provide a given domain of reality with conceptual structure. Lexical field theory assumes that
lexical fields are closed sets with no overlapping meanings or semantic gaps. Whenever a word
undergoes a change in meaning (e.g., its range of application is extended or contracted), the whole
arrangement of its lexical field is affected (Lehrer 1974). However, all these sets closed in the
system can connect and overlap in discourse. In applied linguistics — teaching English, lexicography
(especially computational), translation — we must verify the lexical meaning of the unit in its
distribution where the author’s intention, pre- and post-positional valence and the discourse register
may actualize any component, covert or overt, could occupy either dominant or periphery.

There come the problems of pinpointing the component actualized in discourse. The authors of
various corpora turned volumes of words and phrases into dynamic systems helpful, primarily, for
linguists to approve or reject their hypo-deductive models, for educators to select the units in their
distribution and in discourse registers in actual use, as well as for lexicographers to improve
dictionary entries and enrich vocabularies.

In patterns 1-9 the positive component can be assigned to the lexeme clever (Cf.: Anna
Wierzbicka elaborated the interpretation of the positive evaluative component in the French word
fierte “duma in Polish [Wierzbicka 1992, 197]) — person, intelligence, his/her skill, his/her behavior,
objects of his environment, characteristic of these objects:

1. CLEVER + N (human -being)

Manner or style of behavior:
I'm surprised how clever people are, walking without even thinking about it.
However, even a clever pupil at Oxford in those days would have done badly
Clever undergraduates liked them because of their enormous range.

2. V(be) CLEVER + N (human -being)
Skill and intelligence of human-being:
It takes a great deal of prestidigitatory skill to poison someone the Duke is daft but he is clever,
and he has an entry to every house from Atholl to Dunkeld.
He was very clever and went into an entire theatrical about the whole thing.
You will see it my way. Look how clever, profound, etc. I am.
Even a clever pupil at Oxford in those days would have done badly.

3. CLEVER +N(object)
Function of a thing:
Yet we can not recommend the 300SL-24, even with it's clever gearbox.
But clever suspension changes and, more important, the four-wheel drive
Thanks to the clever syncro system, more than ample traction to make use of it.
Involves far more than ordering and taking delivery of powerful foxes loaded with clever software.
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4. V(be) +CLEVER + N (performance)
Function characteristics
It is a very clever performance -- what they call in theatrical circles a beautiful performance.
It was a clever wheeze, great fun to work, and it probably succeeded in neutralizing the German.
Yet we can not recommend the 300SL-24, even with it's clever gearbox.
5. CLEVER + N (performance)
Manner or style of behavior
A good voice, pleasant melodies, clever arrangements and, in among the depression, some light
touches of humour.
And a few of the clever puns which have secured Asterix an adult following, survive translation.
The first part of the programme consists of three short pieces: Cohan's clever solo for Bhuller in
which he discards his garments, in front of Crickmay blow-up.
But Inverness now do a clever Roll-On Depilatory which is easy to apply and it doesn't drip.
6. CLEVER + N (idea, event)
Manner or style of behavior
Has your clever idea won a 50 cash prize this month?
He emerges as a man with a big heart and a clever mind who did the best he could in difficult
circumstances.

The positive component of clever can also be emphasized by the speaker using the following
modifiers: very, too, more, real, really, bloody— person’s intellect, skill, his/her manner of behavior
or activity.

7. MODIFIER + CLEVER +N
Human state
He is said to be very clever as well as deeply religious.

8. V(be) + MODIFIER + CLEVER (+ N)

Manner or style of behavior

And here is the really clever part -- fewer people than ever will now be able to observe.

Frederic Bennett's letter (12 October) criticising the Archbishop of Canterbury is too clever by half.
Human state

She'll think I been real clever to find my own way back

Annie was real clever — even though she was only a little kid, like.

Finally Rachel responded and Phoebe had forgotten in her wanderings just how bloody clever
Rachel was.

Wright converted his fourth League goal of the season. The second was altogether more clever.

9. V(be) + MODIFIER + CLEVER
Manner or style of behaviour
Nothing particularly talented, beautiful or clever about her Boxing far too clever:

You have been very clever — in fact, too clever' and the goodie saying,

Wright converted his fourth League goal of the season. The second was altogether more clever...
We've proved you can train anything that way. Bubbles is actually very clever; it took her five
minutes to learn how to leg yield.

In the following patterns the speaker adds either negation, or uses clever in the preposition to
the lexeme with the negative evaluative component, or embeds the lexeme clever into the
construction ‘AS + Adj CLEVER AS Adj (antonymic):

10. CLEVER + N (opposite to clever)-+ N (human)

They come from such a set-up and I will show you a very clever liar.

Anything but sit in this room and powder my face and tell you what a clever fool you are.

Queen Maria Luisa, wife of Charles IV, an unlovely, clever, deceitful and immensely powerful
woman.

11. V (be) +[Neg] +CLEVER + ENOUGH
She felt she was not clever enough to understand.

Mrs Phipps been clever enough to manage her husband's murder,
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If they were clever enough to play so dumb.

12. Neg+VERB (look=be) + CLEVER
Plunging into the midst of a soft US market may not look clever in the short term.

13. AS + CLEVER + AS + STUPID
Characteristic
Some lawyers are typified as' clever', others as' stupid'; the former require one to be cautious
He gave us his splendid Brian which is as clever and well-judged a piece of comic acting as you'll
see.

Ford people are admitting as much, just as the clever among them are no longer feigning surprise
at our conclusions.

14. V (be) +[Neg ]+ CLEVER + [ENOUGH]

Human state

He was not clever or epigrammatic in the Union manner and only occasionally witty,
she felt she was not clever enough to understand.

You're just trying to be clever, and that's not too clever in itself, you know.’

talented, beautiful or clever about her, just a pleasant-looking girl-next-door.

I knew I was not clever. Proof positive: I had no qualifications.

We have defined positive axiological component the adjective clever in the following patterns:

CLEVER + N (human -being)
V(be) CLEVER + N (human -being)
CLEVER +N(object)
V(be) +CLEVER + N (performance)
CLEVER + N (performance)
CLEVER + N (idea, event)
MODIFIER + CLEVER +N
V(be) + MODIFIER + CLEVER (+ N)
V(be) + MODIFIER + CLEVER
The evaluation in the 'secondary communication can be found in [bynsiruna, [lImenés 1996,
p. 236-242].
And the negative axiological component is revealed in the adjective clever used in the
following patterns:
CLEVER + N (opposite to clever)-+ N (human)
V (be) +[Neg] +CLEVER + ENOUGH
Neg+VERB (look=be) + CLEVER
AS + CLEVER + AS + STUPID
(be) +[Neg ][+ CLEVER + [ENOUGH]

It is unlikely that these distributions are accidental, because the patterns are registered in
different discourses by The British National Corpus of the English language. The lexical meaning
of “CLEVER?” functioning in various discourse registers undergoes shifts of its components and
brings the changes in the semantic hierarchy.

CONCLUSION AND PERSPECTIVES

The study of the semantic structure of the adjective “clever” and its dynamics throughout the
language makes it possible to specify the axiological component encoded in the word. The
expression of an appraisal value by nouns, adjectives, verbs and adverbs has its own specific
features, primarily, in terms of semantics and grammar, but when words of different parts of speech
constitute one lexical-semantic field, a fundamental similarity is revealed, The main semantic sub-
domains represented by words with the axiological component, can be defined as follows: (1) a
human being, his inner world, his social life and activities; (2) his/her environment; (3) his/her
community.

The functional semantic research poses an important questions on the shifts in the componential
structure of the lexical meaning as the word becomes a pragmatic signal that conveys a particular
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evaluation, precisely in discourse. The interpretation of the evaluative component of the adjective is
mainly determined by the author’s intention, type of register discourse and its distribution.
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IMABJIIOK E. O.
(3anopostcckuii HAYUOHAILHYLL YHUBEPCUMENT)

YCTOMYUBBIE OBOPOTHI C AHTPOHOHUMHUYECKHUM KOMIIOHEHTOM
KAK HICTOYHHUK JJUHI'BOCTPAHOBEJYECKOU HH®OPMALIUHN

B craree anammsupyrorcs ¢paHmy3ckue (pa3eosOTH3MBl ¢ aHTPOIIOHMMHMYECKMM KOMIIOHEHTOM. B cocraBe QpaHIy3ckux
YCTOHYUBBIX OOOPOTOB B KauyeCTBE MX KOMIIOHEHTOB COXPAHSIOTCS AHTPOIOHMMBI Pa3HBIX JIOX — OuOJelickue, aHTUYHBIC,
coOcTBeHHO (paniy3ckue. Cpeid HHMX TPEACTABICHBI HMEHA CBATBIX, pPEAJbHbIX HCTOPUYECKHMX JIML, AHTPOIIOHUMBI
WHINWBHAYaIbHO-TBOPYECKOTO TPOUCXOXKACHUA M B3AThIC U3 (ONBKIOPHBIX HCTOYHUKOB. MHOTHME M3 HHX, OCOOCHHO T€,
(bpazeonoruueckue eIMHULBI, KOTOPbIE BKIIOYAIOT MaJOU3BECTHbIC COOCTBEHHbIE UMEHA, HY)XHAIOTCS B MCTOPUKO-IUTEPATYPHBIX
chopaBkax 00 MX mnpoucxoxzaeHud. [lomoOHBIE KOMMEHTApHM JIMHTBOCTPAHOBEAYECKOTO XapakTepa OCOOEHHO HEO0OXOAMMBI
CTYICHTaM, H3yJalomUM (pa3eosIorHio (GpaHITy3cKOro s3bIKa.

Knrwouegvie cnosa: anmpononum, pazeonocusmvl, MUH260CMPAHOBEOUECKAsL UHPOPMAYUsL

Masmaok O. O. Crifiki 380poTH 3 aHTPONOHIMIYHHM KOMIOHEHTOM SIK JKepeso JIHrBokpaiHo3HaB4oi indopmamnii. Y crarti
aHaNi3yIoThCs (paHIly3bKi (Pa3eosiori3Mu 3 aHTPOIOHIMIYHIM KOMIIOHEHTOM. Y CKiIafi (paHIly3bKUX YCTAICHUX 3BOPOTIB Y SKOCTI
X KOMITOHEHTIB 30epiraloThCsi aHTPOIIOHIMIB Pi3HHX eroX — 0i0miiHi, aHTHYHI, BracHe ¢paniy3bki. Cepen HUX MPEACTaBICHO iMeHa
CBSITUX, peaJbHUX ICTOPUYHUX OCI0, aHTPOIIOHIMH 1HANBIIYaIbHO-TBOPYOTO MOXOMKEHHS 1 B3Ti 3 QONBKIOpHHX JuKepern. Bbararo 3
HHX, 0CO0JIMBO Ti, hpa3eosoriuHi OUHULI, SIKi BKIIOYAI0Th MaJIOBiIOMi BIIaCHI iMeHa, MOTPEOYIOTh iCTOPHUKO-TITEpaTypHUX TOBIIOK
npo ix moxomkeHHs. [TomiOHI KOMeHTapi JIHTBOKPaiHO3HABYOTO XapakTepy OCOOIMBO HEOOXITHI CTyIeHTaM, sIKi BHBYAIOTh
(pazeosorito GppaHIly3bKOi MOBH.

Knrouogi cnosa: anmpononim, ppazeonoizmu, 1iHe60KpaiHo3Hagua ingopmayis

Pavliuk O. O. Set-expressions with Anthroponymic Component as a Source of Linguistic and Regional Studies. The article
analyzes the French phraseological units with an anthroponymic component. While analyzing a broad approach to phraseology is
adopted, when both set expressions and phraseological units consisting totally of words with free meaning are considered.
Anthroponyms are the object of anthroponymic science, representing the section of onomastics. There are different names,
nicknames, surnames among the anthroponyms mentioned. The phraseological units have various sources: the Bible, the lives of the
saints, the antique myths, literary works, real events. The purpose of the article is a linguistic analysis of phraseological units
including proper names. We set the following tasks: to identify components-anthroponyms of the religious origin; to determine
proper names which go back to folklore sources; to define the names of the literary characters in the phraseological units; to find the
phraseological units with the names of real historical personalities of different eras; to give a linguistic and regional analysis of
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phraseological units with an anthroponymic component. Analysis of the phraseological units includes the indication of their
phraseological meaning, a reference to the source, the information about the person whose anthroponym was included in the
phraseological unit. The phraseological units with anthroponymic components include different proper names, which reflect the
history of the French people, their religious beliefs, views, habits and customs. Some anthroponyms are international, for example,
biblical names. The article analyzes phraseological units created by individuals as well as vivid examples of the folk art. To
understand the phraseological units with anthroponymic components, additional information is needed. Some components have
turned into historicisms, and therefore they need to be analyzed from the historical point of view. Idioms which often go back to
fiction take a specific place among the phraseological units analyzed. Set expressions with national-cultural connotation are of great
interest as well. Different types of dictionaries, such as phraseological, explanatory, linguistic-cultural were used in this work. The
research materials will help students to master their knowledge of the French phraseology.

Key words: anthroponyms, praseological unit, linguistic and regional studies.

KoMNOHEHTHI-aHTPOMIOHUMBI B cocTaBe (paHIy3cKHX (Dpa3eosioru3MOB MPEACTaBISIOT
(bakThl MCTOPUM M KYJIBTYpHl (DpaHIly3cKOrO Hapona, €ro HpaBbl, oObIYau, Tpagunuu. Cpeau
AHTPONOHMMOB-KOMIIOHEHTOB  (Dpa3eosioru3MoB TpeAcTaBieHbl Oubieiickue MMeHa U HMEHa
CBATBIX, (ONBKIOPHBIC AHTPOMOHMMBI, HWMEHAa U TMPO3BUIIA HCTOPUYECKUX JUYHOCTEH U
NepCOHaXKeH, MMEeHa JIMTEPaTypPHbIX MEPCOHAXKEH, a Takke HauboJiee pacHpoCTpaHEHHbIE MMEHa
TOTO WMJIM MHOTO MCTOPHUYECKOTO MEpHOAd. AKTYAJbHOCTh HAIEro HCCIeNOBaHMUA O0O0yCIOBIIEHA
HEOOXOUMOCTBIO H3YYCHHST (PPa3eoJIOTHH COBPEMEHHOTO (PaHITy3CKOTO $3bIKa, B TOM YHCJIE
YCTOMUYUBBIX OOOPOTOB C AHTPONOHHMHYECKHM KOMIIOHEHTOM, KOTOpPBIH B psijie CIIy4aeB
HY)XJAeTCsl B IMHIBOCTPAHOBEIYECKOM KOMMEHTApHUH.

Hesanb Hameil paGoThl COCTOUT B aHaIW3€ (Pa3eoIOTUYECKUX YCTOMUMBBIX OOOPOTOB C
AHTPOMOHUMHUYECKUM KOMIIOHEHTOM. JIJIs1 TOCTHXKEHUS MOCTaBICHHON LIeTH ObUIM OIpeneeHbI
CIeNyIOIME 3aJ4a4U: BBISIBUTH KOMIIOHEHTBHI-AHTPOIOHUMBI PEIMTHO3HOTO POUCXOXKIACHHUS,
OTIpeIeNIUTh COOCTBEHHBIE UMEHA, BOCXOIALINE K (OJIBKIOPHBIM UCTOYHUKAM, YCTAHOBUTH HUMEHA
JUTEPATypHBIX TMEPCOHAXKEH B cocTaBe (Pa3eoOru3MOB, BBIIBUTH ()PA3eo]OTU3MbI C MMEHAMH
pEIbHBIX ~HUCTOPUYECKUX JUYHOCTEM pa3MUYHBIX dMHO0X; JaThb JMHIBOCTPAHOBEIUECKHIA
KOMMEHTapuil (hpa3eooru3mMaM ¢ aHTPOITIOHUMUYECKUM KOMIIOHEHTOM. B cTaThe MPUHAT MIMPOKUNA
noaxoJ K ¢pa3eoyioruu, Korga, Kpome (hpazeosornueckux CpalieHuid, eIMHCTB U COYETaHUM, B ee
COCTaB BKJIIOUYAIOTCS U (hPa3eoornyecKre BEIpakeHus (MMOCIOBUILIBI, aOPU3MBI U 1Ip.).

B cocraBe ycToWuMBBIX 00OpOTOB 0cO000€ MECTO 3aHMMAlOT HWMEHa CBATHIX. Camblid
MOYUTAEMBIN CBATON y (paniy30B — Saint-Martin Cearoit Maptun. IlocinoBuna c’est le prétre
Martin qui chante et qui répond paccka3biBaeT 0 kpere MapTuHe, KOTOPBIH SBISECTCS HAa BCE PYKH
MacTEpPOM — M MOET U OTBEYAET Ha BOIPOCHI, BMELIMBAETCS BO BCE = U IIBEL, U XHEL, U B AYAY
urpen [OPDC, c. 86]. CybcranTuBHBIN dpaseosnorusm été de la Saint-Martin iMeeT 1Ba 3HAYCHHUS:
1) 6abwe neto; 2) Bropas mononocth [OPDC, c. 420]; ycroituussiit o6opor le lit de Saint-Martin
o3HavaeT cojiomy [DPDC, c. 665]. [Tapemus faute d'un point, Martin perdit son dne (unv pour un
point, Martin perdit son dne) = naxe MalleHbKOE yMylIeHUE (HE MOCTABJIEHHAs TOYKA) MOXKET
MOTYOUTh N0 OOBITPHIBACT OMIMOKY, W3-3a KOTOpod MapTtun motepsut cBoero ocia [OPDC,
c. 860]. ITocnouna qui aime Martin, aime son chien, qui aime le cavalier, aime ’écuyer prov.
nmpuspen MeHs, Tak Kopmu B KoHS [DPDC, c. 665] ynmomuHaer nMs HEOECHOTO IMOKPOBUTEIS
@panuuu B 0000IIEHHOM cMBbIcie; OyKBaJIbHOE COJEp)KaHHe: KTO JIoOUT MapTuHa, JIIOOUT ero
cobaky, KTO JIIOOWT KaBayiepa, JOOUT ero opyxkeHocua. ®pazeomorusm le mal Saint-Martin
[OPDC, c. 644] conep UT UM CBATOTO B CHUKEHHOM KOHTEKCTE M O3HA4aeT 3aroi, Tak KaK Ha
spMapkax B npa3gHuk Cesitoro MapTuHa, KOTOpbIN OTMEYaJICsl OCEHbIO, 0OBIYHO MHOTO ITHJIH.

Caaroit Maptu xuin B IV B. Ponuics on B [laHHOHNH, KOTOpas OblIa pUMCKOI IPOBUHITUEH,
BocriuThiBajics B [laBum (oO6macte Utanum), 3ateM nepecenmwmics B ['ammuio. C geTcTBa OTIUYAIICS
Ha00XXHOCTBIO U T0OpOTOH. PacmpocTpaneHHBI CroKeT MUPOBON KUBOMUCH «CBATOM MapTuH u
HUIIHI» HW300pa)kaeT MOJBMKHUKA B MOMEHT, KOTJa OH JENUTCS € YOOTMM CBOHMM IUIAIlOM,
paspesas onexay nomnosam medom [[lensros 2008, c. 103].

JlpeBHEE TPOMCXOXKIIEHWE HWMEET Takke aHTpomoHuMm Saint Gaspard Csstoint ['acmap,
yIIOMHUHAaeMbIii B TiaroibHOM (pazeonorusme avaler le Gaspard pop. npudamarbes [OPOC,
c. 517]. Ero ums Bctpeuaetcst B EBanrenuu: Cesitoit ['acmap — oauH U3 TpexX BOJIXBOB, MPUHECIINX,
COT'JIACHO €BAHTEJIbCKOM JIereHie, 1apbl XpUcTy-MiaaeHIy B Budneeme.
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HIyThauByIO 3KCIPECCUIO MOIYYHIT TIIaroidbHbIN ycTOWUNBBI 000poT déshabiller saint Pierre
pour habiller saint Paul; décoiffer saint Pierre (Saint-Pierre) pour coiffer saint Paul (Saint-
Paul), découvrir saint Pierre/Saint-Pierre pour couvrir saint Paul/Saint-Paul 1) o0nenutb
OJIHOTO, YTOOBI HAJETUTh APYroro; MoAepKUBaTh OJAHO B yilepd Apyromy; 2) HajaenaaTb HOBBIX
JONTOB, 4TOOKI 3amnaTuTh crapeie [OPDC, c. 838]. dpa3eonoru3M BKIIOUAET UMEHA JIBYX CBATHIX
Saint-Pierre u Saint-Paul. Beipaxenue natupyercs HadanioM XVII B. Peus uaer o6 ykpameHun
CTaTyl CBATHIX: MOCKOJIBKY B OCITHBIX IEPKBAX HE XBATANO JCHET JJIsi YKPAIIeHHs BCEX CTATyi Ha
JTHU WX CBATHIX, OJHUMH U TEMU K€ OACKIaMH U YKpAIICHUSIMH MOJIb30BAIKNCh U Ha JIEHb CBSITOTO
Iletpa u cBstoro IlaBna. U B Hamie BpeMst ynoTpeOsiioT 3TO BhIpaKeHHE, HO 0e3 diieMeHTa saint:
prendre a Pierre pour donner a Paul [DEL, c. 620].

Roch Owvin Gonen uymoit: mal de Saint-Roch — uyma [DEL, c. 699]. ®paszeonoruzm
bénédiction de Saint-Roch iron. (6ykBanpHO: OmarocioBenne CeHT-Poxa) nMeeT aHTOHUMHYECKOE
3HAUEHUE U Ha3bIBAaeT MpokisiTHe, pyratenbetBo [DEL, c. 699]. DTOT ke aHTpPOIOHMM BXOJUT B
KauyecTBe KOMIIOHEHTa B COCTaB (PpaHIy3CKOi ToOCIOBUIIBI c’est Saint-Roch et son chien 3T1o
HEepasIy4yHbIe JIPYy3bs; UX BOJOU He pasosbemib (CBaroro Poxa oObyHO M300pakaloT ¢ coOaKoil),
o yierenjie Saint-Roch, 3a6oneB yymoi, Ob11 ciaceH cBoeit codakoii [DEL, c. 699].

Caaras Karepuna sainte Catherine y ¢paHily30B SBISI€TCSI CHMBOJIOM CTapoil AEBHI: coiffer
sainte Catherine (Sainte-Catherine) octaTbcs cTapoil AeBoii: 3acunethes B neskax [DEL, c. 135];
aHTOHHUM YyCTOHuuBOro obopota décoiffer sainte Catherine (Sainte-Catherine) 1) Bb11aTh 1€BYILIKY
3aMyX; 2) BeIUTH 3aMmykK [OPDC, c. 193]. Hauunas ¢ X B., npa3aauk Cestoil Katepunbl oTMeyaroT
€XKEroHo 25 HOsIOPsL.

Nms neBsl Mapun Kak COCTaBHON KOMIIOHEHT BXOJUT B IEJIBIA PSII YCTOMYMBBIX 00OOPOTOB:
enfants de Marie 1) npuioT JUIsl 1€BOYEK; 2) BOCHUTAHHUIIBI MPUIOTA; 3) yYEHHIIBI IEPKOBHO-
npuxojickor mkoJybl [OPDOC, c. 396]; vin de la vierge Marie arg. monoko [OPDC, c. 1096],
OykBaJIbHO: BUHO JeBbl Mapuu; marin de la vierge Marie fam. peunuk [DOPDC, c. 662],
OyKBaJIbHO: MOPSIK JIeBbl Mapuu.

Bbubneiickoe MpoucXoXIeHNe UMEET TJIaroJIbHBIA yCTOWYUBBIA 000poT pleurer comme une
Madeleine mnnakatp kak kKaromrascs MarnanuHa, Topbko makate [OPDC, c. 851]. O6pa3
Marnanussl B )uBomHcH Bocco3nanu Turnman Bewemnwo, [Tutep Py6enc, XK. ne Jlatyp, Xoce ne
Pubepa. N3BecTeHn Takxke rinaroyibHBIA (pa3eonorusm suer (transpirer) comme une Madeleine
comme une Madeleine) oOnuBaThcsi mMOTOM (TMOJOOHO TOMY, Kak Kawomascs MargannHa
obnuBanacek ciezamu) [OPDC, c. 626]. [To-BuguMomy, U3-3a cTpaxa WIM HAMPSOKEHUs GpaHITy3bI
MOTYT 3acTaBUTh MajieH u notoM obnuthcs: OE faire suer la Madeleine arg. 1) yBennuuBath
CTaBKYy B UTPE; 2) C TPYJAOM BBIKPYTUTHCS MPHU LIYIEPCKON UTPE.

B uponndeckoM koHTeKcTe ynnomuHaercsa ums Saint Jacques Cssitoro Maxosa: il est comme
Saint Jacques de I’Hopital: il a le nez tourné a la friandise y Hero HIOX Ha CIaIKO€, KaK y CBATOTO
NakoBa (Hamek Ha craTyro Csitoro MakoBa, MOBEPHYTYIO JIMIIOM K YJIMIIE, TJ€ KUIU B CTapUHY
nupoxxHukn) [OPDC, c. 736].

B crapunnpie BpemeHa umsi Jacques ObUIO OHUM U3 CaMBIX PACIHpPOCTPAHEHHBIX Cpenu
npoctoHapoabs. ['maronbubeiil ¢ppaseonorusm faire le Jacques (faire le jacques) 1) BansTh nypaka,
MPUKHUJIBIBATHCS AYPAdKoM; 2) ObITh MOCHYIIHBIM Kak oBeuka [DPDC, c. 375] umeer pa3roBOpHBIN
xapakTep. CHIKEHHOW TOHAJBLHOCTBIO OTJIMYACTCS U CyOCTAaHTHUBHBIA (hpa3eoIOoTHYeCKUid 000pOT
grand Jacquot, nazwpBaromuii npocropmwno [OPDC, c.375]. Takoil HacMeNUIMBOW KIMYKON
Harpaxjaaid (QpaHIy3CKUX KpecThsiH Omaropomnblie rocmojga. B 1358 1.  BembixHymo
aHTHIBOPSHCKOE JIBMIKEHHE, MOJyunBIee Ha3BaHue Jacquerie YKakepus, Ky/a BXOJIUIA BCE CIOU
npoctoHapoabsi @Opannum [demproB 2008, c. 345]. W3-3a cBoeld pacnpocTpaHEHHOCTH
¢panny3ckue umeHna Paul, Pierre u Jacques Hepeaxo YNOMHHAIOTCS B COCTAaBE YCTOMUYMBBIX
000pOTOB 1 HA3BIBAIOT KaXK0ro BcTpeuHnoro: Paul et Jacques (Paul et Pierre) [ODPDC, c. 804].

®pazeonorusM faire son petit Saint-Jean pa3pIrpeiBaTh U3 ce0s HauBHOTO aypauka [OPDC,
c. 579] Bkitouaer aHTponoHuM Jean, COOTBETCTBYIOIUK pycckoMy MBaH. DTOT ke aHTPONOHUM
BXOJIUT B COCTaB YCTOHYMBOTO 000poTa c’est (un) Saint-Jean (Saint Jean) Bouche d’Or (bouche
d’or) 1) oH Bcerja TOBOPUT NPaBAy; OH BCETIa UCKPEHEH U TOBOPHUT TO, YTO AyMaeT; 2) 3TO OOJTYH,
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HeckpoMHBIH yenoBek [PPDC, c. 579]. 3omoToit por siBisercs y (paHIy30B MPU3HAKOM Kak
MpaBI0JIt0011a, TaK U OONTYHA.

CybcranTuBHBIN ycToiunBeild 000poT Jean de Paris [OPOC, c. 579] nepeoneTslii MpHHIIL,
COpAIIMN JTeHbraMu, 00pa30BaH M3 COUYETAaHUs aHTPOIMOHUMA ¢ TormoHuUMOM. [lapemus c'est Gros-
Jean (gros Jean) qui en remontre (qui veut en remontrer) a son curé [OPDC, c. 579]
paccka3piBaeT o OomnbiioMm VMBaHe, jkenmaromieM MOTHATHCS (CTaTh BBINIE) CBOETO Kiope. Pycckuit
aHaJIoOT — siiia Kypuiy He yuaT. AHTponioHuM Jean Guétré, Jean Guétre [DPDC, c. 579] Ha3biBaeT
MIPOCTOT0 MYKHKA IO 0JIeXkKe, OykBabHO: JKan ["amarna.

Vms iepBOro My>XKYMHBI COXPaHUIIOCH B COCTaBE yCTOMYMBOrO 00opoTa vieux comme Adam
npeBHui, BeTxuit kak Agam [OPDC, c. 1094]. Taxxe 3Ta IPEBHOCTH MO3BOJISIET CYOBEKTY Se croire
de la cote d’Adam (se croire (sorti) de la cote d’Adam KuunuTbcs CBOMM 3HATHBIM
MIPOUCXOXKACHUEM; OBITh UPE3MEPHO CaMOHAAESHHBIM, YBaHIHUBBIM [DPDC, c. 270]. Haobopor,
IIPOCTOE MPOUCXO0KJIEHUE YEIIOBEKA OTPUIIAET €ro CBA3b ¢ AnamoM: n’étre pas (sorti) de la cote
d’Adam OwviTh He3HaTHOTO mnpoucxoxaeHus [PPDC, c. 270]. B T10 ke BpeMs OONIHOCTH
MIPOUCXOXKACHUS BCEX JIIOJeH MOJUYEpPKUBACTCS B YCTONMUMBBIX oOopoTax: enfant d’Adam dana
AnaMoBBI, 1011, nous sommes tous enfants d’Adam [OPDC, c. 397]; nous sommes tous parents
en Adam [OPDC, c. 787] mbl Bce mpousonuid oT Anama; la postérité d’Adam = Bce MbI 101U,
moToMCTBO Apama, pon uenoBeueckuit [OPDC, c. 871]; parent du coté d’Adam nanpHWMI
POJIICTBEHHUK, cenpMast Boja Ha kucene [OPDC, c. 787]. bubneiickue mMeHa MEPBBIX JIOACH
BXOUIT TAKXKE B [JIATONBbHBINA (paseosorusM ne connaitre qn ni d’Adam ni d’Eve (ni d’Eve ni
d’Adam) fam. HUKOT/1a B TJIa3a HE BUACTh, COBEPIICHHO HE 3HATHh KOro-mnbdo [OPDC, c. 27].

HNpoHnvecKyro dKCIIpeccrro MpruoOpesid yCTolunBbie 000poTHl fourchette (mouchoir, peigne)
d’Adam (du pére Adam) fam. maneupel, pyka [DEL, c.7], OykBanpHO: BHIKa (HOCOBOW ILIATOK,
pacuecka) Anama; costume d’Adam (habit d’Adam vnv du pére Adam) onexna, Koctiom Anama
[OPDC, c. 27].

bubneiickoe mpoucxokaeHne UMEIT Takke anTpornoHumbl Hérode (wnu Caiphe) u Pilate,
cpaBuure: renvoyer qn de Caiphe a Pilate (wiv d’Hérode a Pilate) noceinats ot Upona k [lunarty,
~ noceuiath OT [lonTus x [Munary [OPDC, ¢.838]. Tak roBopsT O BOJOKHUTE B Jiejax. BeipaxeHue
BOCXOJHT K €BAHTEIHCKOMY paccKa3y O TOM, KaK CXBAU€HHBI CBOMMH MPOTUBHUKaMU Mucyc ObL1
npuBeaeH Ha cyA K [lontuto [lunary, pumckoMmy npokyparopy B [lanectune. B pycckom Bapuante
YCTOMUUBBINA 000POT 3BYUHT «11OChUIaTh OT [lonTHs K [lunaty», T.K. HApOJ, MPUBBIKIINKA CIBIIIATH
nBa uMmeHn — «[loHTHiI» U «[Iumat», — BOCHIPUHSAI WX OMMOOYHO KaK WMEHA JBYX JIUIl, a UM
Hpona B HApOTHOM BOCIIPUSTHH 3TOTO €BAHTEIHCKOTO PACCKa3a BHITIAIIO.

Mudomnoruueckoe TPOUCXOXKICHHE HWMEET CYOCTaHTHUBHBIN (Qpa3eosiorusm ouvrage de
Pénélope (toile de Pénélope) padota, monotHo [lenenonsr [OPDC, c. 8§14], TkaBiIei B OXKUTaHAH
Omuccest TpoOOBOM TOKPOB JJISI CBOETO CBEKpa M PAaCHyCKaBIIeld HOYBIO CBOIO MPSXKY, TaK YTO
paboTa ObuI1a HECKOHYAEMOH.

HekoTopbie KOMITOHEHTHI-AHTPOTIOHUMBI UMEIOT (DOJILKIIOPHBIE KOPHU:

AHTpPOTNIOHUM pére Noél BXOIUT B COCTaB IJIarojbHOro (paseosnorusma croire au pére Noél
fam. — 661Th HaMBHBIM, oBepunBbIM [DEL, c. 547].

Wwms Gribouille HocuT HapOIHBINA MEPCOHAX, KOTOPBIN, 00sCh 10X, OpocaeTcs B BOAY: fin
comme Gribouille qui se met dans ’eau de peur de la pluie (qui se jette a I’eau pour ne pas étre
mouillé par la pluie; qui se jette a ’eau par crainte de pluie ) = npocroduns, y HEro Bce
muBopoT-HaBeiBOpoT [DEL, c. 417], orciona politique de Gribouille — wenanpbHOBUIHAS
nonutuka; il est fin comme Gribouille 310 BripakeHue BOCXOANT K cepenune XVI B. u B «Sermon
des fous» nms Gribouille COOTHOCUIIOCH C HAUBHBIM U TUIYIIBIM desioBeKoM («Plus sotte que n’est
Gribouille...»). B XIX B., B 1eTCKOW NHUTEpaType, BCTPEUAETCS YCTOMUYHMBOE BBIpAXKECHUE «C’est un
vrai Gribouille» v xe «quel Gribouille !», oTHOCsAIIIEECS K TAaKOMY K€ TUITY Jitojen [Expressio].

B cocraB crnenyronmx (pa3eosorusmMoB BXOIAT aHTponoHUMbl Gautier wu Garguille:
Gau(ltier et Garguille fam. Bcsixuit copon; Prendre Gautier pour Garguille fam. [DEL, c. 403]
omubuThest; se moquer de Gau(l)tier et Garguille (n’épargner ni Gau(ltier ni Garguille)
cMmesTbes Haa Bcemu, HuKoro He mans [DEL, c. 403]. Ums Gaultier-Garguille na3bsiBajio 01HO U TO
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KE JIMIO, a TaK)Ke KOro YroJHO, BCE PaBHO KOTroO; MO JPYrod K€ BEepCUU 3TO ObUIM HMEHa
MePCOHAXKEH pa3HBIX (apcoB, 0OBETMHECHHBIC TAKMM 00pa30M, YTOOBI Ha3bIBaTh OJIUH MTEPCOHAXK.

®E Marquis de Carabas 1o WMeHH XO03silMHA CKa304YHOTO KOTa B carorax Ha3bIBaeT
YesloBeKa, XBacTaloIlerocss OoraTcTBamMH, KOTOPBIX y HEro HET, WM, HAo0OpOT, HMEIOIIETO
OTpOMHBIE TeppuTopuu; c’est un marquis de Carabas — ero moMecTHii BEpXOM He 00beJellb
[OPDC, c. 664].

CyOcranTuBHbIN  (paseonorusm mere Gigogne wmarymka JKurowp [DOPDC, c. 678]
npenacTaBisier 0000OIIEHHOE HUMS MHOTOJETHOM Marepu (10 HMMEHH I[epcoHa)ka HapOoIHOIO
dbpanmysckoro tearpa); OE dame Gigogne (vnu mere Gigogne) nMeHyeT MaTh MHOTOUUCIICHHOTO
CEMENCTBA, HACEHKY.

Polichinelle — niepcoHa’)k KOMEIMHU JeNib apTe, 3aTeM (PpaHIy3CKOTO HapoOJHOTO Tearpa
MapHOHETOK): TOPOYH, BeCcEnblil 3a1pa, OONTYH M HACMEIIHUK, JIIOOUTENb PUBPATh, MOJUILHNHETb
pasroBapuBaj ¢ T€M, KTO XOTEJ €ro Clylarbh. DTOT MEPCOHAX MOSBUIICS Ha CIIEHE SPMapOYHOTO
tearpa B koHie XVIB. B XVII B. on Obut BBeieH MosibepoMm B KomMeanio «MHUMBIA OOTBHOM».
Bcenenctue 6ontnuBoctu nepconaxa OF Secret de Polichinelle — cexper IlonummHens o3Hadaer
«BCEM M3BECTHAs TaifHA; IO CEKPETy BceMy cBeTy» [DPDC, c. 966]; dpazeonorusm mener une vie
de Polichinelle Bectn pacnyTHBI 00pa3 *KH3HH XapaKTepH3yeT MaHepy IOBEIEHUsS IepCOHaXa
[OPDC, c. 966].

@OFE ftranquille comme Baptiste fam. [DEL, c. 768] cnokoWHBII UMeeT ABa OOBSICHEHUS.
[TepBoe ot umeHun nepconaxa Baptiste (oueHb yacto HazbiBaeMoro Gilles), KOTOPBIN B ATy 3MOXY
MMEHOBAJI TPOCTO(PIIIIO, Aypadyka Ha TYISHUSX M TPEICTABICHHUSIX W TIEPEHOCHS C TOYTH
OpUTAaHCKUM CIIOKOMCTBHEM TyMakH, IOJydaeMble UM, Ha pajocTh MmyOnuke. Bropoe oObsicHeHue
YCTOMUMBOrO 000pOTa CBSI3aHO C AKTEPOM IEPBBIX JIET peBoitonuu 1789 r., HOCHBIIUM HMS
Baptiste, KOTOpBIiI BEIMKOJCTHO WUrpaJl MPOCTO(HIIb, COXpaHsIS OJUMITMUCKOE CIIOKOMCTBHUE,
cmemwi Bech [lapuk.

Cendrillon, 3onymka, TEepCOHaX OJHOMMEHHOW 3amaJHOCBPONEHCKON CKa3KH, Hauboiee
u3BectHOH 1o penakuusM Lapis [eppo. I1o crokeTy cka3ku 3Ta JeBYIIKa BHIIOIHSIIA BCIO paboOTy
B JioMe, Obljla KpacUBOM, HO HUIIEHCKH OJIETOM, a TaK)Ke OTJINYallaCh OYeHb MaJICHbKUM pa3zMepoM
Horu: c’est la cendrillon de la maison — Ha Heil (JiexuT) Bes Tpsi3HAs paboTa B AOME, OHA B IOME
kak 3onymika; elle est habillée comme une cendrillon — ona onera xak 3onymka. Pied de
Cendrillon — nHoxxka 30iylIKu, oueHb MajieHbKas Hoxkka [DPDC, c. 828].

Arlequin, nepcoHax UTATBIHCKON KOMeIHWH Jeib apTe, nmosiBupiielics B XVI B. B Mrtanuw,
KOCTIOM KOTOpOTO OBUI CIIUT W3 pPAa3HOIBETHBIX pPOMOOB, YTO TPEIACTABISAET KaK €ro
MHOTOUYHUCJICHHBIC TpaHHu, Tak U ero 0egHocth. ®E manteau d’arlequin (unv tunique d’arlequin
(umu d’Arlequin)) nockyTHOE 0JiesiyI0 (0 4eM-IIM00, COCTOSIIEM U3 Pa3HOPOAHBIX dactel) [DPDC,
c. 65] nmena 0000IIEHHOE 3HAUYEHHUE.

YcroliuuBelii 06opot pousser des cris de Mélusine (wnu faire) des cris de Mélusine)
O3Ha4yaeT Kpu4arh OJaruM MaToM (COTJIACHO CpeIHEBEKOBOM yiereHne, Mélusine — dest Meny3una
CTpalIHBIM KPUKOM NpeJCKa3bIBaia cMepTh ceHbopoB Jly3unbsna) [OPDC, c. 672].

Cpenn aHTPONOHHMOB-KOMIIOHEHTOB  (Dpa3eosoru3MoB MPEACTaBICHbl Takke HMeEHa
auTepaTypHbIX nepcoHaxeil. Une madame Benoiton Manam beHyaToH — nTeparypHas repOUHS
komenuu Capny «La Famille Benoiton», >xeHIIMHA, KOTOPYIO HHUKOTJA HE 3acTaHENIb JoMa
[OPDC, c. 118].

®pazeonoruzm Maitre Jacques fam. BOCXOAUT K UMEHH TIEPCOHAXKAa M3 KoMeauu Modbepa
«L’Avare», KOTOpHIi ObLT OTHOBPEMEHHO U KY4€pPOM U MOBApOM: a) TOBEPEHHOE JIUIIO, (PaKTOTYyM,
0) mactep Ha Bce pyku [OPDC, c. 642].

@®FE Tartarin de Tarascon xBactyH, OaxBai, ¢aHdapoH. ['epoii pomana Anbdonca oxe
«HeoObruaitaple mpukitoueHuss TaprapeHa u3 TapackoHa» — JTyH, XBacTyH W OontyH. Wms ero
CTaJI0 HApUIATEeNBHBIM TS JIF0ei moo0Horo Tumna [AmykuH, AmykuHa 1988, ¢. 534].

Vous l’avez voulu, George Dandin, vous ’avez voulu (unu tu ’as voulu, George Dandin)
THI caM 3Toro xoren!; 3To geno TBomx pyk! dpazeonornyeckoe BHIpAKEHUE YHOTPeOIseTCS B
3HaYEHUH: caM BUHOBAT, NeHsAN Ha cebs. KppliaToe BelpakeHHEe BOCXOAMT K Komeaun Moibepa

111



Hosa ¢inosoris

«George Dandin». I'epoii komenuu — OOraTblii KpeCThSTHUH, )KCHUBILIUICA HAa JOYEPH JABOPSHUHA U
WCIIBITHIBAIONINN B 9TOM HEPaBHOM Opake IMOCTOSHHBIC YKOJIBbI CaMOIIOOus [AITykuH, ANTyKuHa
1988, c. 551].

Antpononnm Harpagon rapnaros, ckpsra (110 UIMEHHU NMepCOHaXXa Mbecbl MoJibepa) BXOJIUT B
KauecTBE KOMIIOHEHTA B yCTOMUYMBEHIN 000pPOT jouer les harpagons npuOeqHITHCS, TPUTBOPSTHCS
UM [OPOC, c. 547].

®pazeonorusM un repas de gargantua plais. oOWIIbHENIIAs Tpanes3a BKIOYACT aHTPOTIOHUM
Gargantua o6xopa, o0befana, M epcoHaka o JHouMeHHOTro pomana dpancya Pabie.

brnarogapss HEMMOBEpHOW TOpPAOCTHM TMEPCOHAXKAa BOLIUIO B COCTaB  (PAHIY3CKHX
¢dpazeonorn3zmoB ums reposi pomana Jla Kanenpenena «Cléopdtre» Artaban Aptaban: fier comme
Artaban (plus fier qu’Artaban) ropawiii kak carana [DEL, c. 34].

B cocraBe (pa3eorqoru3MoB 3acThUIM TaKkKe HMMEHA pPEaJbHBIX HCTOPHUUECKHUX JMYHOCTEN
pa3HbIX 3m0x. Mms ucropuyeckoro nepconaxa Dagobert [larobepta I B coctae OF du temps du
roi Dagobert — B He3amaMsATHBIC BpEeMEHa, Mpu Iape ['opoxe ompenenseT cOOBITHE KaK OYCHBb
nasuee. Dagobert Jlarobept I (ok. 608—19 suBaps 639) 6bu1 Koposem ¢pankoB B 629-639 rogax
[OPDC, c.1013].

[Nocnenuumit naps Jluguu, Crésus Kpés, npaBusmmii B 560-546 rr. 10 H. 3., CIaBUIJICS CBOUM
ooratctBoM: riche comme Crésus (un Crésus) 6orat xkak Kpés, upesmepno 6orar [DEL, c. 242].
Nwms Kpéza crano HazBaHueM Oorayva.

®pazeonoruueckuii o0opot enfant de Melchisédech wmenyer uenoBeka 0e3 poxy, 0e3
wiemenu; Melchisédech Men(b)xucenek (napb CpaBeJIMBOCTU — OT MAIKU — «MOU 1Apb», Yedek —
«CTIPaBEIIMBOCTH»), B bnbmuu — naps CanmuMckuii, CBAIeHHUK BceBbinmaero.

C umenem koposst cBsizan ¢pazeonorusm Jean des vignes npocm., ycm. K03ell OTITYLICHHS.
VYcroitunBeiii 000poT BOCXOaUT K cepeauHe XIV B. m HaspBaeT koposisi Moanna J[loOporo,
KOTOPOMY MPUIHUCHIBAIOT BUHY 3a pa3rpoM (paHIy3CKHX BOWCK B cpakeHuu npu Ilyatbe, cpenu
BHHOTPAIHHUKOB, B 1356r. [DPDC, c. 579].

Louis JI100OBUKH TaKXe OCTaBUJIM CBOMU ciell BO (ppaniry3ckoil ¢ppazeonoruu. Jlronosuk XV
3anmoMHWICS (hpaHIly3aM CBOMMH KpPUBBIMH Horamu: jambes Louis XV fam. [DEL, c. 482] (peub
TaK)Xe MOXKET UATH 0 HOXKax mebenu ctuis JlromoBuka XV; BeIpaKEHUE AATUPYETCS CEPEIUHON
XX B.). A nms Jlrogosuka XVI Bomio B coctaB (paszeosorusma penser a la mort de Louis XVI
fam. un o yem ompenenenHom He nymatk [DEL, c. 527], Tak xapakrepusyercs crnoco0 0OOHTH
BOIIPOC, KOTOPBII MpeANnonaracT O4eHb JUYHbII OTBET, KOI/Ia Pa3roBOp MEPEBOAUTCS Ha KaKOU-TO
OOBEKTUBHBIM HCTOPUUYECKUH (DAKT.

Nwms pére Frangois otiia ®pancya, PpaHIIMCKaHCKOTO MOHAaxa, TAWHOTO areHTa KapJuHaja
Pumense, n3BecTHO U3 ycToWdmBOro odopora coup du peére Frangois fam. npenaTenbCcKkuil yaap;
HanazieHue ¢ uensto orpadnenus [DEL, c. 388-389]; faire le coup du pére Frangois fam. ynymutb
[OPDC, c. 283] (Heo)kMJaHHOE HAMAJEHUE BYX COYYAaCTHUKOB, U3 KOTOPBIX OAWH AYLIUT )KEPTBY
IJIATKOM, & APYTOMl OUUIIIAET €€ KapMAHbI).

C ny>nbplo accoIUUpyeTcsl yCTOMuuBBIE 000poT coup de Jarnac (wiu tour de Jarnac)
HEUYECTHBIM, BEPOJIOMHBIM MOCTYNOK (CMEPTENBbHBIA yaap, KOTOpwld JKapHak HaHec cBoemMy
IIPOTUBHUKY BO BpeMs Ay B 1547 rony) [DPDC, c. 282].

PazroBopubIii TiaroneHbIi  (hpazeonorusm faire Charlemagne BbIATH W3 WTPHI MOCTE
BBIUTPBINIA, HE OCTAaBUB BO3MOXXHOCTH TPOTHUBHUKY OTBITPAThCS, BKJIIOYAET aAHTPOMOHUM
Charlemagne. ms Kapia Benukoro Takke BXOJUT B COCTaB YCTOMYHUBOTO 000poTa étre sorti de la
cote de Charlemagne cTMIIIKOM MHOTO MHHUTB O ce0Oe, 3aaBaThes, 3aHOCUThCS [DPDC, c. 207].

B cnepyromux pudMOBaHHBIX YCTOHYMBBIX 000pOTax COOCTBEHHbBIE MMEHA HCIIOIb30BaHbI
KaK CpPEICTBO SI3bIKOBOU UTPHL: tu parles, Charles! Charles attend [DEL, c. 151] fam. eme 051!, a
Kak ke!, 7To To4HO!, U He roBopu! tranquille, Emile! pop. s nymaro, emie Obl, enie Kak je vous le
donne en mille «je vous mets au défi de deviner » je te le donne en mille, Emile (Coluche) je te
(vous) le donne, Emile [DEL, c. 517]. Ilocnemnee Bwipaxenue XVII B. mpencraBiser
cokparieHHyto (Gopmy oT «vous n'avez pas une chance sur mille de deviner», rne Thicsiua He
0003HaYaeT KOHKPETHOTO 4HCIa, HO YKa3blBaeT HAa MHOXECTBO, TaK KaK CYLIECTBOBAJIU
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BBIpaXKEHHUSI, BKJIIOYAIOLIME uucia «je vous le donne en trois, en quatre, en dix, en cent....».
CoBpeMeHHbIE IOMOPUCTHI U KapUKATYPUCThI MCTIONB3YIOT 3TO BhIpaKeHHE Kak «je vous le donne
en mille Emilie» B 3Hak yBaxeHus k Komomy u Can-AHTOHHMO.

Takum o00pa3oM, NPUXOAMM K BBIBOAY, YTO (Ppazeosoru3Mbl C aHTPONOHMUMHYECKUMU
KOMIIOHEHTaMH HMMEIOT B CBOEM COCTaBE pa3IMYHble MMEHa COOCTBEHHBIC, KOTOPBIE OTPAXKAIOT
HCTOPUIO HApOJla U PEIUTHO3HbIe BEPOBaHUS (PPaHILy30B, B3IJISAbI, IPUBBIYKH, HAPOJHBIE OOBIYAH.
HekoTopbie aHTPOIIOHMMBI HOCST MHTEPHAIIMOHATILHBIN XapakTep, Hanpumep, Oubieiickiue nMmeHa.
Cpenn pacCMOTPEHHBIX TMPEJCTABICHbl (Pa3eoJOTU3Mbl  HHAMBUAYAIBHOTO U HApOIHOIO
TBOpuecTBa. [l moHuMaHus (hpazeosioru3mMa ¢ aHTPOMOHUMHUYECKAM KOMIIOHEHTOM, HECOMHEHHO,
HeoOXoauMa JonoJiHuTenbHas uHpopmarusa. Hekotopeie koMmroneHTsl, Hanipumep Melchisedech,
pere Francois, TpeBpaTWIIUCh B HCTOPU3MBI, M IO3TOMY HYXJAIOTCSI B HCTOPHYECKUX
KOMMeEHTapusx. HaluoHaabHO-KYJIbTYpHYIO KOHHOTAIIMIO HUMEIOT  yCTOHYMBBIE 0OOPOTHI
bénédiction de Saint-Roch, Grand Jacquot, Jean Guétre v np.

IlepcneKTUBHBIM HAIPABICHUEM NABHEHIINX MCCIICIOBAHUNA CUUTAEM aHAJIU3 YCTOMUYUBBIX

OGOpOTOB C TOHOHUMHUYCCKHUM KOMIIOHCHTOM.
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(Mamepian naoitiwios do pedakyii 16.09.17)

YAK: 811.111°367.335°42
INOHIKAPBOBA A. 0.
(Xapxiecvkuti HayionanvHull ynisepcumem imeni B. H. Kapas3ina)

®OH I PII'YPA B IPATUKOMIIOHEHTHUX CKJIAJHOHIAPAJTHUX PEYHEHHAX
I3 BKPAIIVIEHHAM CYPAIHOCTI
(HA MATEPIAJII ITYBJITYHHUX ITPOMOB B. ObAMMU I I. KEMEPOHA)

CrarTst IpUCBsTYCHA BCTAHOBJICHHIO 3aKOHOMIPHOCTEeH 3MiHM (OHY 1 Qirypu B I’ ITHKOMIOHEHTHUX CKJIAJHOMIAPSIIHUX PEUEHHSX 13
BKPAIUICHHSIM CYPSAHOCTI y myOumiunux mpomoBax b. Obamu ta [I. Kemepona. BusiBieHo 6a30Bi CTpYKTYpHO-CEMaHTHUHI THITH
CHHTaKCHYHOT'O apaHXKyBaHHsS TAKUX CKJIAJHUX pedeHb. BcraHoBIeHO KOHQirypaii B3aemonil 6a30BUX CTPYKTYPHO-CEMaHTHYHUX
THUITIB apaH)XyBaHHs TaKkuX pedeHb. OIMicaHo KOTHITUBHI ONepaLil ynpaBiHHs yBaroro, 110 JISKaTh B OCHOBI Pi3HUX KOH(DIrypariii.
Knrouoei cnosa: niopaouicme, cypaduicme, gicypa, gon, yeaza.

Ionuxapesa A.1O0. ®oH u ¢urypa B NATHKOMIOHEHTHBIX CJIO)KHONOAYHHEHHBIX IPEMIOKEHHAX ¢ BKpaILICHHEM
counHennsi. CTaTbs TIOCBSIICHA YCTAaHOBJIEGHUIO 3aKOHOMEpHOCTeH cMeHbl (oHa H QUIYpHl B ISITUKOMIIOHCHTHBIX
CJIOXKHOTIOJUMHEHHBIX NPEIUIOKEHUIX C BKpAIUICHHEM COYMHEHMs B IyOnmuHbIX pedax b. O6amsl u /. Kemepona. BrrissBieHs
6a30Bble CTPYKTYPHO-CEMAaHTHUECKUE THUIBl CHHTAKCHUECKOW apaHXKMPOBKH TaKHUX CIIOKHBIX TPEATIOKEHUH. Y CTaHOBIEHBI
KOH(QUTypallud B3aUMOJICUCTBUSI 0a30BBIX CTPYKTYpPHO-CEMAHTHYECKHX THIIOB ApAHXXUPOBKM TaKUX MNpemoxeHuil. OmucaHsl
KOTHUTHBHBIE OIIEpALM YIIPABICHHU BHUIMAHHUEM, JISKAIHE B OCHOBE PAa3HBIX KOH(UTyparmit.

Kniouesvie cnosa: enumanue, noouunenue, couunenue, pueypa QoH.

Ponikaryova A.Y. Ground and Figure in Five-component Hypotaxis Syntactic Structures with Inclusion of Parataxis. The
article introduces theoretical and methodological basis and methodical tools of the cognitive-discursive analysis of complex syntactic
constructions used in public speeches of B. Obama and D. Cameron. It applies instruments of attention cognitive construal operations
analysis to discover the patterns of the ground-figure change in five-component hypotaxis syntactic structures with inclusion of
parataxis. The research results in identifying three types of semantic relations involved in constructing five-component hypotaxis
syntactic structures with inclusion of parataxis in public speeches of B. Obama and D. Cameron: structural-semantic incorporation,
semantic incorporation and chain attachment. These types of syntactic relations are explained in terms of cognitive construal
operations of attention.

Semantic incorporation represents a nonlinear type of hypotaxis relations where the subordinate predication serves as the ground
setting the time, cause / precondition or epistemic framework of the event, expressed by the main predication functioning as the
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figure. Structural-semantic incorporation is a linear type of hypotaxis relations where preceding predication in the syntagmatic chain
contains information serving as the ground for the interpretation of the subsequent predication, functioning as the figure. Chain
attachment is a linear type of parataxis relations where, similar to structural-semantic incorporation, preceding predication contains
information serving as the ground for the interpretation of the subsequent predication, functioning as the figure.

In a sentence built by structural-semantic incorporation and chain attachment the focus of attention is moved progressively in a
syntagmatic chain due to linear type of ground-figure change characteristic of the types of syntactic arrangement engaged. In a
sentence involving semantic incorporation the focus of attention is determined by the position in the syntagmatic chain of the main
clause, introduced by semantic incorporation, so the focus of attention can move progressively and regressively. Structural-semantic
incorporation just complicates the structure of the clauses in a complex sentence while chain attachment increases the number of the
same type of clauses.

Keywords: attention, figure, ground, hypotaxis, parataxis.

Meta crTarTi TOJATAaE Yy BCTAHOBJIEHHI 3aKOHOMIpHOCTEH 3MiHM (QoHy 1 ¢irypu B
I’ ITUKOMIIOHEHTHUX CKJIAJHOMIIPSIIHUX PEUYCHHSAX 13 BKPAIUIGHHSAM CYPSAIHOCTI B MyOIIYHUX
nmpomoBax b. O6amm Ta JI. Kemepona. 3aBmanHsi BkmouaroTh: (1) BusBICHHS 0a30BUX
CTPYKTYPHO-CEMAaHTUYHHUX THITIB CHHTAKCHYHOTO apaH)KyBaHHS CKJIQJHHUX PEUYCHb B ITYOJIUHHX
npomoBax b. O6amu i1 JI. Kemepona; (2) BcTaHOBIeHHS KOH(irypaiiii 0a30BHX CTPYKTYpPHO-
CEMAHTHYHUX THUIIB B T SITHKOMIIOHEHTHHX CKJIQJHOMIAPATHUX PEUCHHSX 13 BKPAIUICHHSIM
cypsaaHOCTi; (3) PO3KPUTTS KOTHITUBHUX OTEpalliil YyIpaBiaiHHS YBaroro, 0 JieKaTh B OCHOBI
PI3HUX THUIIB CTPYKTYPHO-CEMaHTHYHOTO apaHKyBaHHS aHATI30BAHUX CTPYKTYD.

00'exToM gochmimkeHHs € KoHQirypamii 0a30BUX CTPYKTYpPHO-CEMAaHTHMYHUX THIIIB B
I’ ITUKOMIIOHEHTHUX CKJIAJHOMIIPSITHUX PEUYCHHSAX 13 BKPAIUICHHSAM CYPSAIHOCTI B MyOIIYHUX
npomoBax b. Ob6amu 1 /[. KemepoHna, a mpeaMeToM — KOTHITHMBHI OIepallii ympaBiiHHS yBaroro
ayaMTopii, 1110 3a0€3Meuy0ThCsl HUMH KOH(ITYparIisiMu.

Marepiajiom nociipkeHHs ciaykaTh 350 M’ ASTUKOMIOHEHTHUX CKJIQTHOMIAPSATHUX PEUYCHb 13
BKpAIUICHHSM CYPSAHOCTi, BUOKPEMJIEHUX 13 TPaHCKPHUITIB myOaiuHux mpomoB bapaka O6amu i
Hesina Kemepona B epiox 2010-2015 pp.

[T’ ITUKOMIIOHEHTHI CKJIAJHOMIAPSIHI PEUYEeHHS i3 BKPAIUICHHSIM CYpPSAHOCTI B IyOJIYHUX
npomoBax b. O6amu 1 JI. Kemepona OymayroTbcst Ha OCHOBI pi3HUX KOH(irypamiii Tppox 0a30BUX
CTPYKTYPHO-CEMaHTUYHHUX THUIIB CHUHTAaKCUYHOTO 3B’S3KY: CTPYKTYPHO-CMHCIIOBOTO
IHKOPIIOpYBaHHS, CMHUCJIOBOTO 1HKOPIIOPYBaHHS Ta JIAHIIOKKOBOTO MpHENHYBaHHS [MapThIHIOK,
[Tonukapena 2013]. CTpyKTypHO-CMHCIIOBE i CMUCIIOBE IHKOPIIOPYBAHHS € 3B’ I3KaMU M1IPSIIHOCTI.

[Ipu cmpykmypuno-cmucnoeomy inkopnopyeanni Kiay3a, fAKa WJae TMEpHIOD B
CHHTarMaTU4YHOMY JIAHI[IOKKY (SIK TIPAaBUIIO, TOJIOBHA), IEMOHCTPYE SIK CTPYKTYPHY, TaK i CMHCIIOBY
HE3aBEPIICHICTb, 110 YCYBAETHCS HACTYIMHOO (MIAPSIHOIO) KJIay3010; Ma€ Micie (HikcoBaHa MO3UIIISA
kiay3. Takuil 3B'A30K € XapakTepHUM JUI CKJIQJHOMIAPSIIHUX pEUeHb 3 MiAPSIIHUMH KiIay3aMH Y

¢ynkuisx: npexukatuy (That's what helps set us apart as a nation [Obama 2)), nonarky (Again I
believe we should reject this argument [Cameron 1]), o3nauenuss We have even tolerated these
segregated communities behaving in ways that run counter to our values [Cameron 2]). JIo 1iporo
THITY BITHOCSTHCS 1 CKIQIHOMIAPSAIHI peUeHHS 3 MIAPSAHUME Kiay3amu y ¢yHkmii miamera (What
comes of this moment is up to us [Obama 2]), mpoTe B TaKMX peUEHHIX IOJOBHA KJIay3a CIIAye 3a
TIPS THOTO.

IIpu  cmucnoeomy inkopnopysanni TO3MLII TOMOBHOI Ta MiAPSAAHOI Kiay3 B
CHHTarMaTUYHOMY JIAHIIOKKY He (ikcoBaHi; BOHM 30epiraioTh BIIHOCHY CTPYKTYPHY
MOBHOIIHHICTh, XOYa MIAPSAHIA Kiay3i BIAaCTHBAa CMHCJIOBAa HE3aBEPIICHICTb, IO YCYBAETbCSA
TOJIOBHOKO KJ1ay3010. CMHCIIOBE iHKOPITOPYBAHHS JIS)KUTh B OCHOBI CKJIAIHOMIIPSIHUX PEYCHb 3
niApAAHUMU Kiay3amu y ¢yHkuii oocraBun: yacy (When I took office, our projected deficit was
more than $1 trillion [Obama 1]); ymosu (If the United Nations Charter is to have any value in
the 21st century we must now join together to support a rapid political transition [Cameron 5]),
npudnHu (And it will be harder because we will argue about everything [Obama 2]), 101TycTOBOCTI1
(Whether they are violent in their means or not, we must make it impossible for the extremists to
succeed [Cameron 2]).

Jlanuyiooickoee npuconyeanns € 3B'SI3KOM CYPSAIHOCTI: MpeauKalii CTpyKTypHO aBTOHOMHI;
MOPSIIOK CIIAYBaHHS TNpeAaukamii dikcoBaHuid. TepMmiH «IpUENHYBAaHHS», BigoOpaka€ BiIHOCHY
CTPYKTYpHY aBTOHOMHICTh MpEIUKaIliif, M0 00'€IHYIOTHCS B CKJIAIHI PEYCHHS, HA KOHTPACTi 3
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TEPMIHOM «IHKOPIIOPYBaHHSA», IO AKLEHTYE CTPYKTYpPHY Ta/ab0 CMHCIOBY B3a€MO3AJICKHICTH
TaKuX MpeAuKaIiii. ¥ JIOriKo-CMUCIOBOMY BiJHOIICHHI JIAHIIIO)KKOBE MPUETHYBAHHS 0a3yeThCsl Ha
3B's3Kax: 1) cypsaHocti: cnonyunux (This will put advanced technologies in the hands of our
troops and it will mean more jobs for workers in both our countries [Obama 1]) i mpoTUCTaBHUX
(We increased spending dramatically for two wars and an expensive prescription drug program —
but we didn’t pay for any of this new spending [Obama 3)); 2) miapsanocti: npuunnu (There will
be tough fighting ahead, and the Afghan government will need to deliver better governance
[Obama 2]), wacy (Thirty-seven days later, Plan B succeeded, and the miners were rescue [Obama
2]) # momyctoBocTi (All three agreements asked for shared responsibility and shared sacrifice,
but they largely protected the middle class, our commitments to seniors, and key investments in our
future [Obama 41]).

KoruituBauii anami3 ckmagHoro cuHTakcucy JI. Kemepona 1 b. OGamu 3aiiicHIOEMO B
TepMiHAaX KOTHITMBHUX omepariii ynpasniHHsaMm yBaroio [Langacker 1987; Talmy 1977, 1982,
2000]. VY KOTHITHMBHIM TMCHXOJOTIi Ta JIHTBICTUIIl yBara poO3MJIAAEThCS SK  CKJIQJIHHUNA
MICUXOJIOTIYHUN (PEHOMEH, SIKUH MOJETIOETHCS B TEPMiHAX AKTUBAIlll KOHUENTYAJIbHUX CTPYKTYP
HEUPOHHOI CITKH, IO pENmpe3eHTye TimoTteTuuHy monenb Mo3Ky [Croft, Cruse 2004, c. 134]. 3a
Bu3Ha4YeHHsAM Y. Yeiida, yBara e ¢okycom cBimomocti (the focus of consciousness), 00’ exTom
Bubopy [Chafe 1994, c. 26-30]. Kpim Toro, V. Uelid BuKOpHCTOBYE TepMiH «cdepa yBarum» (scope
of attention) y 3HaueHHi «mepudepis CBiIOMOCTI, 0 3a0e3meuye JOCTYI 0 MeBHOi iH(opmartii»
[Chafe 1994, c. 29].

YBaxaemo, 0 TepMiHU «(POKyc» 1 «cdepa» yBarm KOPETOTh 3 TepMiHamu «pirypa» i
«(pon», sxi Oynu 3amo3uyeHi 3 KOTHITUBHOI micuxouorii JI. Tammi ayis mosICHEHHST TPOCTOPOBHUX
BiJHOIIEHb MK 00'exTamu pedepentii. JI. Tanmi Buainse Taki rpanyaibHi 03HAKH (QOHY, SK OLIbII
3HailoMe MICIIe€ pO3TallyBaHHS, OUIBIINKA pPO3Mip, CTallOHAPHICTh, CKJIAQJHINIA CTPYKTypHa
oprasizariisi, IpUHAJICKHICTh JI0 3aIHHOTO TUIaHy, OLTBIN paHHS MOSIBA HA MICIl MOIl / y maM'sTi.
dirypa X XapaKTepU3ye€TbCs MEHII 3HAHOMUM MICIIEM pO3TalllyBaHHS, MEHIIUM PO3MIpOM,
OUTBIIOI0  MOOUIBHICTIO, CTPYKTYPHOIO MPOCTOTOIO, «BHUIYKJIICTIO» (IPUHAIEKHICTIO JI0
MepeAHBOTO TUTaHY), MI3HIMIOK MOsABO0 Ha Micti noii / y mam'sti [Talmy 2000, c. 315-16].

3 yciX mepepaxOBaHUX XapaKTEPUCTHK Ul aHali3y CKIQJHOTO CHHTAKCUCY HaHOUIbII
peNeBaHTHUM BHUIA€THCS 31CTABIICHHS TaKWX O03HAK (POHY 1 (irypu sik O1IBIN paHHS — Mi3HIIIA TOsSBa
00’ekta Ha Micui nofii / y mam'ati. HasBHICTh IIMX O3HAK J03BOJIAE CHiBBIAHECTH (DOH 13 TEMOIO
(paHHs TOsiBa 00’ €KTa HA MicCIIi MOIT / y mam'siTi — Bke BijioMa iHdopmartis), a Girypy — 3 peMoro
(mi3Hima mosiBa 00’e€KkTa Ha Micui Mofil / y maM'saTi — HOBa iH(poOpMaIlis, 10 BUHUKAE y TPOIECi
PO3TOpPTaHHS CHHTarMaTUYHOTO JIAHITFO’)KKA MOBIICHHS).

Came 3a takum npuHiunom JI. Tanmi mosicHIOE acUMETPi0 B3a€EMOBITHOCHH MK TOJISIMH,
10 OMKCYIOTHCSI TOJIOBHOKO ¥ MIJAPSIHOIO KJIay3aMH CKJIATHOIIAPSIHUX PEUCHb OOCTaBHHU YaCy
tuny I read while she sewed: nis, 1110 BiToOpaxy€eThCsl MPOMO3UIIIIHAM 3MICTOM MiAPSAHOT KIIay3H,
chiBBigHOCHa 3 (hoHOM (NMpUUYMHOK ab0 TMepeayMOBOK) TIO BIIHOMIEHHIO [0 Aii, M0
BiIOOpaXyeThCs MPOMO3ULIHHIM 3MICTOM TOJIOBHOI KJay3H, cIiBBiIHOCHOI 3 ¢irypoto [Talmy
1972, 1977, 1982, 2000].

Pesynpratn aHamizy KOMYHIKaTUBHOTO MOTEHINAy BUAUICHHX CTPYKTYpPHO-CEMaHTHUYHUX
TUITIB CKJIAJHUX PEUYCHb B TEPMiHAX KOTHITMBHHUX OIlepalliidi ymnpaBliHHS yBarowo (cdepa yBaru /
¢don 1 ¢okyc yBarum / ¢irypa) mokasylTh, L0 CTPYKTYPHO-CEMAaHTHMYHHMH THIl 3B S3KIB MK
MpEANKAIISIMU CKIAIHUX PEUCHb BU3HAYAE JIIHIHHICTD / HEIHIMHICTh CXEMH PO3TOiITY YBard.

CMuciioBe iHKOpHOpPYBaHHS 3ajla€ HENiHIMHY cxeMmy 3MiHM ¢oHy 1 ¢irypu (hokycy yBarm).
HemniniliHa cxeMa mopyurye aBTOMaTH30BaHICTh CHPUNHATTS MOBJICHHS, 30CEPEIDKYIOUHM yBary Ha
Kay3aJIbHUX 3aJISKHOCTSX MMPOMO3HLINA MpeAUKaIliid CKIaJHUX PEUCHb.

CTpyKTYpHO-CMHUCJIOBE 1 JIAHITIO)KKOBE TPHEAHYBAHHS CYPSJIHOCTI 3a0€3MeuyloTh JIHIWHY
cxemy 3MiHH (oHy 1 ¢irypu (pokycy yBarm). JliHiliHa cxema BiANOBiAAa€ NMPUPOIHIN TiHIHHINA
JUHAMIII PO3TOPTaHHS CHHTAarMaTUYHOTO JIAHITFOKKA MOBJICHHSI i BIITaK CIIPHUsi€ HOTO pUTMI3aIlii 1
ABTOMATHU3YE CIIPUHHSATTSI.
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VY pesynbTaTi B3a€MOAIl CTPYKTYPHO-CMHUC/JI0BOr0 iHKOPMOPYBAHHS i JIAHIIO’KKOBOIO
NPUEIHYBAHHA YTBOpIO€Thca Taka kKoHpirypauis mpenukauiii: [M=G (PR)=F/G [S=F/G] (M
(PR)) =F/G [S=F/G] (M (PR)) =F/G [[S=F/G] and [S=F]]] (Tyr i mani: M — romoBHa Kiay3a
(main clause); S — miapsiaHa knaysa (subordinate clause) PR Touka pedepentii (point of reference),
T0OTO iHImiaTBHUNA (OKYC yBaru, o BiAKPUBAE JOCTYI O CYTHOCTEH, Kl IepedyBaloTh B paMKax
cdepu yBaru (3a P. Jlenekepom [Langacker 1999, ch. 6]), cniBBiAHOCHA 13 YWJIEHOM MONEPEAHBOI
KJIay3d, BiJl SKOTO CTPYKTYPHO 1 CEMaHTMYHO 3aJeXHUTh MiApsaHA Kiay3a o3HaueHHS; G — ¢oH
(ground); F — ¢irypa (figure)). Hanpuknan: The Arab Spring has also brought progress in Egypt
where the democratically elected President has asserted civilian control over the military, in
Yemen and Tunisia where elections have also brought new governments to power and in
Morocco where there’s a new constitution — and a Prime Minister appointed on the basis of a
popular vote for the first time [Cameron 4].

Y 1poMy BUTNIQAKY PEUYCHHS OyIyeEThCS 13 PO3PUBOM T'OJIOBHOI KJIay3u ABOMA O3HAYallbHUMU
MIIPSIHAMH, SIKI MAlOTh 13 TOJIOBHOIO JBI CHIJIBHI TOUkHM pedepeHIlii, BepOaaizoBaHi MOBHHUMH
Bupazamu Egypt / Yemen and Tunisia. Tpers Touka pedepenuii Morocco € CiibHOIO A TOJIOBHOT
KJIay3W 1 IBOX KJIay3 O3HA4YCeHHs, 00 €JIHaHUX JIAHIIOKKOBUM MpPUEAHYBaHHAM. Pyx (okycy yBaru
Ma€ MPOrPECUBHUN XapaKTep, OCKUIBKH MpPHU CTPYKTYPHO-CMHUCIOBOMY IHKOPIIOpYBaHHI 1
JIAHII)KKOBOMY TIPHENHYBaHHI Ji€ JiHIMHA cxema 3MiHU GoHYy 1 ¢irypu: ¢(HoH 3akpilieHud 3a
MEPUIOI0 MPEIUKAIIEI0 B CHHTarMaTHYHOMY JIAHITIOXKKY, a (pirypa — 3a HaCTYMHOIO MpEIUKAaIli€ro,
10 MICTUTh HOBIITY iH(OpMaIIifo.

VY pe3ynbTaTi B3a€EMOJii CMHCJI0BOI0 iHKOPIOPYBAHHS i JIAHIIOKKOBOI0 NPHEIHYBAHHA
YTBOPIOETHCS Taka KoHbiryparis npeaukamriit: [[[M=F] S=F/G], [S=F/G], [S=F/G] or [S=F/G]].

Hanpuxnan: And we should never forget that — whether it's on the beaches of Normandy,
whether it's in Korea, whether in Iraq, or whether now in Afghanistan [Cameron 1].

[Tpono3uniiHUi 3MICT TOJOBHOI KJay3W € (DIryporo MO BiJHOIIEHHIO 1O MPOMO3HLIHHOTO
3MICTy YOTHPBOX KJay3 JOIYCTOBOCTI, 00’ €JHAHUX JIAHIFO)KKOBUM TPHEIHYBAaHHSIM. BinmosinHo,
CIIOCTEPITaeThCsl OAHOYACHO PETPECUBHUI 1 MPOTPECUBHUNA PYX (PIrypH, OCKIIBKH MPH CMUCIOBOMY
IHKOpropyBaHHI (OH I 3aKpIUICHUH 3a MIAPSIHOI KJIay3010, HE3aJIeKHO Bin il Micisd B
CHHTarMaTUYHOMY JIAHIIOKKY, a (irypa — 3a TOJIOBHOIO KJIAy3010. BinTak, ciayxadi yrpuMyroTh Y
CBIJIOMOCT1 TIPOTIO3HIIIHHUIN 3MICT TOJOBHOI KJjay3W IO KIHIIS 3BYYaHHS PEUYCHHS, y TOH Yac 5K
¢dokyc yBarm MDK Kjay3aMd JIOMYCTOBOCTI 3 €IHAHUMH CYPSJHHM 3B’SI3KOM, IIOCTYIOBO
MePEMINTY€EThCS B KIHEIb PEUEHHS.

[TponykToM B3aeMOAil CTPYKTYPHO-CMHCJIOBOIO, CMHMCJIOBOIO iHKOPNOPYBAHHA i
JIAHIIO’KKOBOTO NMPUEAHYBAHHS € Takl KOHDiryparrii:

1. [M=G1 [S=F1/G1], [S=F1/G1] and [S=F1/G1: [[M=F2] S=G2]]]].

Hamnpuknan: They're asking if they can find a good job, if they are going to get a paycheck
next month, and if there will be work for their children when they grow up [Cameron 3].

['onoBHa Kiay3a BBOAWUTH y PEUYCHHS TPU KIAy3W JOAATKy. TpeTs Kiay3a JOJaTKy 3B’si3aHa
JIOT1KO-CMHUCIIOBUMH BiIHOIIEHHIMH 3 (DiHATBHOIO MPEIUKALIEI0, 1[0 BUKOHYE (QYHKIIIO MiAPSAHOL
yacy 1 YTBOPIOE 13 KJIAy3010 JIOJATKy HEpo3puBHUU Onok. BiamoBigHO, Ha MOYaTKy
CHHTarMaTU4HOTO JIAHIIFO’KKA MA€ Miclie IPOTPECUBHE, a B KiHIII — perpecuBHUM pyx (OKyCy yBaru
(MK TBOMA MpEeAUKAIisIMU OJIOKY).

2. [[S=G] and [S=F/G [M (PR)=F/G [[S=F/G] - [S=F/G]111].

Hamnpuknan: Because all this spending is popular with both Republicans and Democrats
alike, and because nobody wants to pay higher taxes, politicians are often eager to feed the
impression that solving the problem is just a matter of eliminating waste and abuse —that
tackling the deficit issue won’t require tough choices [Obama 3].

3MICT IBOX MEPIIUX MPEANKAIlii, SKi BBOJIATHCS y PEUCHHS CMHCIOBUM 1HKOPIIOPYBAaHHSIM, €
doHOM I iHTEepHpeTalii 3MICTy TOJIOBHOI KJay3W, CTPYKTypa $KOi yCKJIaJHEHa HasBHICTIO
CHiIbHOT TOUKHM pedepeHiii 3 ABOMa O3HAYAJbHUMH Kjay3aMH, 00’ €JIHAHUMU JIAHIFOKKOBUM
npueaHyBaHHAM. Pyx ¢(okycy yBaru mae mporpecuBHUi Xapakrep, AAKyOUYHM (piHaiabHIA mo3umii
TOJIOBHOI KJIay3H.
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3. [S=G [M=F/G [[S=F/G] and [S (PR)=F/G [S=FI1]1]].

Hamnpuknan: Now, before I took office, I made it clear that we would enforce our trade
agreements, and that I would only sign deals that keep faith with American workers and promote
American jobs [Obama 2].

[Tpono3uuidHuil 3MicT Kjay3u dacy, SKa BKIIOYA€TbCS B PEUCHHS CMHUCIOBHM
IHKOPIIOpYBaHHsIM, € ()OHOM JIS IHTEpIIpeTaIlli 3MICTy TOJOBHOI KJay3W CKJIAIHOI CTPYKTYpH.
lonoBHa kiay3a Mmae JaBa JOJATKW, BHUPAXKEHI NIAPATHUMH TPEIUKALIsIMH, 00 €THAHUMH
JAHIIOKKOBUM TpUeAHYBaHHsAM. Jlpyra kiay3a [OoJaTKy Mae€ CIHUIbHY TOUYKY pedepeHuii 3
O3HAYaAJILHOIO KJIY3010, SIKa YCKIIAHIOE 11 CTpYKTYypy. BinmnoBigHO, criocTepiraeTbest porpecUBHUN
pyx dirypu.

BucHoBku. I’ ATHKOMIIOHEHTHI CKJIQJHOMIAPSIHI PEUEHHs i3 BKPAIJICHHAM CYpPSIHOCTI B
nyomiuaux mpomoBax b. Obamm 1 [[. KemepoHa yTBOPIOIOTBCS 3a B3a€EMOJii CTPYKTYpPHO-
CMHCJIOBOTO 1HKOPIIOPYBAaHHS, CMHCJIOBOTO IHKOPIIOPYBAHHS Ta JIAHIIOKKOBOTO TIPHETHAHHS.
ba3oBMM CHHTaKCUYHHUM 3B’ SI3KOM € T IPSITHICTD.

3a B3aeMoii CTPYKTYpPHO-CMHUCIOBOTO IHKOPIIOPYBAaHHS 1 JIAHIIO)KKOBOTO MPUEIHYBAHHS
CIIOCTEPIraeThCsl MPOTPECUBHUN pyX (DOKYCY yBaru, XapakTepHHM ISl B3aEMOJIIOYUX CTPYKTYPHO
CEMAHTHYHUX THITB 3B S3Ky. 3a B3a€EMOJil CMHCIOBOTO IHKOPIOPYBAHHS 1 JIAHIFOKKOBOTO
MpUETHYBAHHS HaNpsSIM pyXy (OKyCy yBard BU3HAUAETHCS MICHEM Y CHHTarMaTUYHOMY JIAHIIFOXKKY
TOJIOBHOT KJIAy3H MiAPSIHOCTI.

3a B3aemoglii CTPYKTYPHO-CMHCIIOBOTO IHKOPIIOPYBAaHHS, CMHCJIOBOTO 1HKOPIOPYBaHHS 1
JIAHIIIO’)KKOBOTO MPHETHYBAHHS y BUIIAJKY 1HIIIATbHOI MO3UIIT TOJIOBHOI KJIay3H, SKa BKIIOYAETHCS
B PEUYEHHS CTPYKTYPHO-CMHUCJIOBUM IHKOPIIOPYBAHHSM, YTBOPIOIOTHCS KOH(Irypaiii ABOPiBHEBOT
CTPYKTYpH, i€ IPYTHIA PIBEHb MiIPSITHOCTI MPEACTaBICHUN OJIOKOM, BCEPEAHI SIKOTO MpeauKaIlii
MoB’si3aH1  BiAHOMEHHAMH 4Yacy. OCKITBKM OJIOK BKJIIOYAETHCS B PEUCHHS JIAHITIOKKOBHM
NPUEAHYBAHHAM, po3mofain (oHy 1 (Qirypu BHU3HAUAETHCS BIJHOIICHHSMH CMHUCIOBOTO
IHKOPIOPYBaHHS TIIbKH BcepeanHi 0J10Ky. CTpYKTYpHO-CMHCIIOBE 1HKOPTIOPYBAHHS 1 JTAHITIOKKOBE
NpUEAHYBAHHS 337al0Th MPOTPECUBHUI pyX (oKycy yBaru. Xapakrep po3noairy ¢irypu i oy
BCepenH1 OJIOKY BU3HAYAETHCS MICIIEM T'OJIOBHOT KJIay3H.

[Tpu iHimianbHId TO3MLIT MIAPAAHOT KJay3W, sKa BKIIOYAETHCS Y PEUYCHHS CMHUCIOBHM
IHKOPIIOPYBaHHSIM, po3noais GoHy 1 Pirypu 3aJIeKUTh BiJl MO3UIIT TOI0BHOI Kiay3u. CTpyKTypHO-
CMHCJIOBE 1HKOPIIOPYBaHHS JIMIIE YCKJIAIHIOE CTPYKTYpY Kiay3, a JIaHLIOKKOBE MpPUEIHYBAHHS
30UIBIITYE KiJTBKICTh OJJHOTHITHUX KJIay3.

IlepcieKTHBM JOCTI/DKCHHS TIOB'SA3YEMO 31 BCTAHOBIICHHSM pOJi apryMEHTaTHBHOTO 1
CYre€CTMBHOTO CHHTAaKCHYHOTO apaH)XXyBaHHsS y PI3HUX THUIIAX AHIJIOMOBHOIO MEpCya3uBHOTO
TUCKYpCY (30KpeMa, PEeKIaMHOIO, PEeTTriHHOro, MyONIIMCTUYHOTO, TCHXOTEPANeBTUYHOIO), a
TaKOX B MEKaxX OJHOIr0 i TOr0 CaMOro TUITY TUCKYpPCY B PI3HUX JIIHTBOKYJIbTYpax.
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YAK: 811.111°367°38°42:321(73)
PO3EHI'APT 1O. B.
(Cxionoesponeticokuil HayionanvHuil yrisepcumem imeni Jleci Yxpainku)

JIIHI'BAJIBHI PUCH HEITPABAUBUX BUCJIOBJIEHD Y JE®EH3UBHOMY
JUCKYPCI (HA ITPUKJIAJAI TIOJITHYHOI'O IHTEPB’IO 3 JI. TPAMIIOM)

CrarTio mpHUcBsYeHO mpoOiieMi HempaBaMBOCTI iH(opMalii B MONITHYHOMY IUKYpCi. JOCHiIKEeHHsS IPYHTYETbCS Ha MOHSITTIX
camMo00MaHy i Ae(eH3UBHOCTI MOBLIS, JTIHIBAIHUX XapaKTEPUCTHKAX JAe()EeH3MBHOTO JUCKYPCY MOIITHKA. Pe3ynbTaTi DoCiiHKeHH
nBOX moiiTnuHuX iHTepB’to 3 J[. Tpammom 3acBigdymiu, 10 iCHYIOTH BiIMIHHOCTI B MOBHHX MapKepax OOMaHy iHIIMX Ta
camooOMaHy.

KunrodoBi croBa: moniTnaHMi TUCKype, HENpaBaa, caMooOMaH, e eH3UBHHI MOBEIIb.

Pozenrapr 10. B. JluHrBajbHble 4YepThbl HENPaBIMBLIX BbICKa3biBaHUIl B Je()eH3MBHOM [HMCKypce (Ha npuMepe
nojuTH4eckoro mHrepebio ¢ JI. Tpammom). B crarbe ocBelieHa npoGiema HENpaBIMBOCTH MH(POPMALUHM B HOJUTHYECKOM
mukypee. MccneoBaHne OCHOBBIBACTCS Ha TOHATHAX caMooOMaHa U JIe()eH3MBHOCTH FOBOPSIIETo, JIMHIBAIBHBIX XapaKTEPUCTHKAX
ne()eH3MBHOTO MCKypca IIOJIMTHKA. Pe3ynbTaThl HMCCIEAOBaHUS MOJUTHYeCKOro wuHTepBbio ¢ JI. Tpammom mnokasanu, 4TO
CYLIECTBYIOT Pa3jIM4us B A3bIKOBBIX MapKepax oOMaHa JPYTHX U caMoOOMaHa.

Knrouesvie crosa: norumuueckuti OUCKypc, Henpasod, CamooOMan, Oe@eH3usHblll 2080PAUULL.

Rosenhart Yu. V. Linguistic Features of Deceptive Utterances in Defensive Discourse (Based on Political Interview with
Donald Trump). The article deals with the issue of self-deception in self-defensive political discourse. The study is based on the
discourse and psycholinguistic analysis of two excerpts of the interviews with president-elect Donald Trump. The author focuses on
the issue that the quality of self-deceptive speech, as D. Shapiro (1996) proposes, is that it comes off as self-directed rather than
listener-directed as the politician addresses himself through the listener. In the present study, 2 interviews of with President-elect
Donald Trump were analysed. In each interview, the politician had been asked a question about his personal knowing V. Putin. The
results of the study of the political interviews with Donald Trump indicated that his speech can be classified as self-deceptive and it
has some distinctive features as compared to the speeches where the purpose is to deceive others. There was consistent evidence that
defensive speech had more words that are classified as cognitive mechanism words (such as think, know), more exclusive words
(such as but, except). Defensive speech was wordier, used more negation words (no, never, not), and repeated the same words.
Therefore, our data prove and similar to the research results obtained by other linguists and psycholinguists (Glick & Schober 2011).
Closer examination of the interviews provides hints of the speaker’s attempts to protect their self-concept by offering reasons,
justifications, and mitigations for his answers.

Key words: political discourse, deception, self-deception, defensive speaker.

ITocTaHoBKa HayKkoBOI mpod.emMu Ta ii 3HayeHHsA. TeMa HeMpaBIUBOCTI KOMYHIKAHTIB y
MDKOCOOMCTICHIN B3a€MOJIii 3aJIMIIAETHCS OJIHIEI0 3 TPOBIJHUX 1 aKTyaJIbHUX Yy JIHTBICTUYHUX
nociimkeHHsaX. OcoONMMBOi «MOMYJISIPHOCTI» HUHI HAOYBalOTh BUBYCHHSI CIIOCOOIB BHCIIOBIICHHS
HETpaBIy B PI3HUX BUIAX IJUCKYpCY, mojiThdHoMmy 3o0kpema [Kamimyk 2016; Mopososa 2008;
IMupoxxenko 2001; Glick 2011; Berry 1997; Newman 2003]. ¥V BiTUM3HSIHOMY MOBO3HABCTBI
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HAYKOBII MOTPAKTOBYIOTh HEIpPAaBIy SK KOTHITUBHO-KOMYHIKATHMBHE YTBOPEHHS, CYTHICTb SIKOTO
BH3HAYAETHCS CMHCIOBUM €(EKTOM, [0 BUHHUKAE Y TPOIECI OCMHUCIEHHS Cy0’eKTOM pediekcii
BJIACHOTO JOCBiAY MiJl Yac iHTepIpeTalii 3MIiCTy HEHpaBIUBOIro BHCIOBIEHHS [Mopo3osa 2008].
ToMmy MOHATTS AMCKYpCEMH HEMpaBId, IO CKIAIAE€TbCS 3 HEMPaBAMBOIO BHUCIOBJICHHS (SIPO
IMCKYPCEMH), Ta ii eKCIUTIKaTOPHOT YaCTUHH, JA€ 3MOTY 1IeHTU(IKyBaTH MOBHI MapKepu OpexHi.
[ndopmariiina HEOTHOPIMHICTP KOMYHIKATMBHOTO BHECKY CyO €KTa  HENpaBIuBOI
KOMYHiKaIlii BizouTta y ¢opmax BepOamizamii 3MiCTy HEMpPaBIMBOTO BHUCJIOBJICHHS, SKI HAayKOBII
MIPOTIOHYIOTH MOAUISITH HA JBa THIH: CTpaTeriyHui 1 HecTpaTeriuauii. @opmu BepOaiizaiii 3MicTy
HETPABAMBOTO BHUCIOBJICHHS CTPATETiYHOTO THUIY KIACHU(IKYIOTh SK HACHiAOK JOBUIBHOTO
(cBimomoro) BiAOOpPY MOBIIEM JIIHTBAJBHHUX 3ac00iB i1 (hOpMYyBaHHS CIIOTBOPEHOTO YSBIICHHS
anpecata mpo pedepeHTHY cutyauito. HecTpaTeriynuii xapakTep BIACTHMBMA  MHMOBUIBHUM
(HeyCBIIOMJTIIOBaHMM) (opMaM BUPaKEHHS HENPaBAUBOTO CMHCIY, SKUW Tepelae MOBElLb
BepOabHUMU 200 HeBepOATbHUMHM 3aC00aMU MOPSA 13 HEMPABAMBHUM MOBigoMiIeHHIM [Tepemnienko
2009]. Inakmie kaxxyuu, HecTpaTeriuni ¢popMu BepOanizalii 3MICTy TaKMX BUCIOBJICHb BUHUKAIOTh
HE3aJIeXKHO, a00 HaBITh BCyNepey, KOTHITUBHUM 3yCHJUISIM MOBLIS 111010 KOHTPOJIIO HAJl HUMH.

VY momepeaHiit Hamiii mpari yBary 0ysno cOKycOBaHO Ha TO3WTHBHIM KOPENSIil BXKUBaHHS
MOBHUX OJIMHUIIH 13 JHUCTATHHOIO CEMAHTHKOI, 30KpeMa 3aiiMEHHHKIB 1 IEHKTHKIB, 13 CTylIEHEM
IMOBIDHOCTI HaJlaHHS HENpPaBAMBUX BIJIOMOCTEH y TOMITHYHOMY JUCKypci. Pesynbratu
JOCIIJKEHHS MOJIiTHYHOro iHTepB'10 3 b. O0Gamoro 3acBigumiv, M0 HENpaBAMBI BUCIIOBIIIOBAHHS
BKa3ylOTh Ha eKCIUTIIUTHUN BUOIp MOBIS TOBOPHTH TMpO IHIIHMX, Ta IMIUTIUTHUN BUOIp
MOCTYTOBYBaTUCSA JEHKTUYHMMHU BHpa3aMd 31 3HAueHHSAM JucTaHiitoBaHHs. Kpim Toro,
HETIPaBIOMOBEIb JIEMOHCTPYE TEHACHIIIO JUIMTHCS JOCBIIOM IHIIKX, a TPAaBJIOMOBEIb HAJIAE
nepeBary JAUTUTHCS BJIACHUM JOCBIJIOM. 3aCTOCYBAaHHS JMCTaHIIOBAIBHOI cTparerii MoTeHUiHHO
CBITYUTH TIPO BUCOKY HMOBIPHICTH TOTO, III0O MOBEIIb TOBOPHUTH HETIPABIY.

SIkmo B monepeqHboMy nociimkeHHi [Pozenrapt 2016] mu cipoOyBanyu OKpecIuTH cTparerii
MOBIIOMJICHHSI HETIPAaBIMBHUX BIJOMOCTEH, 10 MaJIM YiTKE CKEPYBaHHs Ha ajpecara B3a€MOJIli, TO
MEeTOI Ili€l PO3BIAKH € crpoOa BCTAHOBUTH JESIKI «HECTpaTEriuHi», HEYCBIIOMIIOBaHI (popmu
«CaMOaJIPECOBAHOTO»  TOJITHYHOTO JUCKypcy HenpaBau. OpHe 3 TPOBIAHUX 3aBAaHb
AOCiAKeHHsl — 3’5ICyBaTH CIUIbHI M BiIMIHHI BepOajbHI MapKepu IUCKYpCy OOMaHy IHIIMX Ta
caM00OMaHYy, SIKOTO CYIPOBOIKYE Ne(hEeH3UBHICTh (CaMO3aXUCT) MOBIIS.

Metoau pociaigzxennsi. J{is 3’sscyBaHHsI CyTHOCTI (heHOMEH1B AeeH3UBHOCTI, 1e(h)eH3UBHOTO
IUCKYpCy M AMCKYpCYy camMOOOMaHy 3arajioM 3acTOCOBAHO TIMOTETUKO-ACTYKTUBHUN METOJ, IO
nependadae moOya0BY TIMOTE3U Ta MEPEBIPKY 1l ICTHHHOCTI; Memoou KOHTEKCTHOTO Ta 3iCTaBHOTO
aHai3y, eJEMEHTH KUIBKICHOTO aHalli3y, a TaKOXX AWCKYPCHUBHUN aHalli3 3 eJeMEHTaMHU
MICUXOJIIHTBICTUYHOTO ~aHali3y BepOalbHOrO MPONyKTYy. [imore3a AOCHIIKEHHS: JHMCKYpC
camMmooOMaHy Ta OOMaHy IHIIMX XapaKTEePU3YIOTh CHUTbHI Ta BIAMIHHI JIIHTBAJbHI PHUCH, IO
KOPEJIOIOTH 13 CTyneHeM JaedeH3UBHOCTI MOBLA. O0’€KT JOCTiIKeHHsI — JBa TEKCTU IHTEPB’IO 3
kaauaaroM y Ilpesunentu CIIA JI. Tpammowm, sxi BiH naB [[x. CredaHomysnocy Ha TenekaHa
Eii-bi-Ci Heioc y nunni 2016 poky, Ta M. CeBemxy y paaionporpami B xoBTHI 2016 poky. Temu
YPHBKIB iHTEPB 10 CTOCYBaJIMCS 3B’ s13KiB moJiiTuka 3 [Ipesunentom PO B. [TyTinum.

BuxJsag ocHOBHOro MaTtepiany i 00IPYHTYBaHHSI OTPMMAHMX Pe3yJbTaTiB J0OCTi>KeHHSI.
KomyHikaTuBHY cHUTYyaIlil0 caMOOOMaHy JOCTITHUKH KIacu(PiKylOTh SK TakKy, IO CIPSMOBaHA Ha
CaMoTO MOBIIS, a HE ajpecaTa KOMYHIKaTUBHOI B3a€MO/Iii, KOJM MEPIIUil «3BEPTAETHCA O CAMOT0O
cebe uepe3 agpecara» [Shapiro 1996, p. 790]. JIIHrBiCTH XapaKTepU3YIOTh TUCKYPC CaMOOOMaHy y
JIBOX aclekTax. 3 oxHoro OOKy, MOBELb y3araji IrHOpye ciyxada, TOOTO «3a0yBae» mpo Horo
icHyBaHHs. OCTaHHIM BiT4yBa€ CBOIO «3aMBICTb», PO3YMIIOYM, III0 MOBEIb HE IMOMIYa€e peakiii
CBOT'O ciyxaya. Y iHIIOMY BHIAJKy MOBEIb MOXE MIJIbHYE PEaKIIo CiIyXada, CIIOo/iBalouich HiOu
Ha eMOIIIHY MIATPUMKY 3 Horo 00Ky. 3a BiZICYTHOCTI TaKOi MO3UTUBHOI PeaKIlii MOBEIb MOXE IIIe
OlnbIIe MEpPEeKOHYBATH caMoro cebe y MpaBAMBOCTI BHUCIOBIEHb. Ta mompu Te, IO B JAPYromy
BUIIaJIKy MOBEIlb CTEKUTh 3a PEaKIi€l0 cllyXaya, MOBJIEHHEBUHM aKT Ma€ aBTOCIPSIMOBAHICTh, TOOTO
azipecaTr CIPUHMAETHCS aaPECaHTOM paillie SK BIAI3EpKaJCHHS BIACHUX 1eH, aHK pealbHUN
CIIBPO3MOBHHK.
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[Ile oxHi€l0 XapaKTEPUCTUKOIO TUCKYPCY CaMOOOMaHy € He I[UIKOBUTO CBiJIoMe IUIaHYBaHHS
MOBJIeHHs. Taka cuTyalliss KOHTPAcTye 31 3BUYAHOI0 KOMYHIKATHBHOIO CUTYAIlI€l0, KOJU MOBEIlh
06aynTh CBOTO ajpecara sIK MOBHOLIHHOTO yyacHHMKa B3aeMonii. IlapamokcanbHICTh i€l cuTyarii
MoJIsiraE B TOMY, IO TPOJYIICHT TOPOJIKYE BHUCIIOBICHHS 3 IHTEHIIEI0 mepenatd 1H(opMalliro
camomy co0i. OTHUM 13 TpaAULIHHUX NCUXOJIHTBICTUYHUX MMiXO0/IB 1O KOMYHIKaTUBHOI IHTEHIII] €
il BTIJICHHSI B MOBJICHHI, IIPOTE HE BC1 IHTEHIII1 BiATBOPIOIOTHCS BepOansHo [Levelt 1989, p. 59].

3rigHo 3 mosutiero I1. I'paiica, 0cOOTMBICT, KOMYHIKATUBHHUX 1HTEHIIH MOJIATAE B TOMY, 11O
iX moTpiOHO po3mi3HATH ajpecary. [HakIIe KaKydd, HaMip YBaKarOTh KOMYHIKATUBHUM TOJIi, KOJIU
MOBEIlb Mepeadadae, IO ajapecar 3pO3yMmi€, HYOro TOW XO4Ye Ha OCHOBI BepOaNi30BaHOIO
BHCIIOBJICHHS. YTiM, SKIIO B CHTYyallli caMOOOMaHy MOBEIlb HAaMaraeThCsl IEPEKOHATH CaMOro cede
B TOMY, IO BiH TOBOPHUTbH, TOJAI BiH BHCTyNa€ B POJI IHIIOTO, BHYTPIIIHBOTO ajapecara, 3a
tepminamu  B. JleBenta, «moHiTopa» [Levelt 1989]. Boanouac, noTpiOHO pO3MEKOBYBAaTH
pPO3yMiHHSI «BHYTpIITHBOTO anpecara» (ayaurtopii) . Illamipo Ta #HOro mNCUXONIHTBICTUYHE
notpakTyBaHHs B. JleBenToM SK «MOHITOpa», TO3asK CaMOOOMAaHHE MOBJICHHS JE€MOHCTPYE
nedinuT KOHTPOIIO 3 OOKY «MOHITOpa», 1110 HE PO3PI3HsIE HAMip Ta MONEpeIHE 3HAHHA 1 HE OIIHIOE
BHCIIIB 13 30BHIIIHKOI nepcnektuBu [Glick 2011, p. 187].

JleeHn3uBHI MOBIIi MPOIYKYIOTh OUIBIIIE CITIB, Y>)KMBAIOTh OUIBILTY KiJIbKICTh 3allepEeUHUX CIiB,
iXHIM TUCKYpPC XapaKTepu3ye BHINUA KOEQilIe€HT 3B sI3HOCTI. JleeH3MBHICTD ITiJT Yac 3acBiTUEHHS
SKOTOCh (pakTy MOTpeOye Bif MOBISI TOAATKOBHX KOTHITHBHHUX 3yCHIIb, BIATAK OUIBIIOI KiITBKOCTI
CIIB ISl TIOSICHEHHs TiJicTaB TMeBHOI nii. J[oBre oOIrpyHTYBaHHsS CBOTO BYMHKY CTBOPIOE €(EKT
MOM SIKIICHHS, 110310, M0 HOTr0o AYMKH, BIQYYTTS YU il HE MICTSITh MPOBUHU YW IIKiIJTUBUX
HaciakiB. CrioBa i3 3amepedyHrM 3MICTOM (no, never, not), a TaKoXX 31 CEMAaHTUKOI BHHSITKOBOCTI,
MOXXYTh BHUKOHYBATH (YHKI[IO JIIHIBAIBHOTO TUCTAHIIIIOBAHHS MOBIS BiJl HEOKAHUX TyMOK,
BimuyTTiB uM Aid. Lli oguHUIN JOmOMararoTh MOBIIEBI KOHTPOJIOBATH CHPUUHATTA TypOyrouoi
30BHIMHBOI mofii [Vaillant 1992]. Lls iges Garato B 4yoMy CyrojocHa ifei MOCIyroBYBaHHS
MOJTITHKA JUCKYPCUBHUMH MapKepaMHy B CTaHi eMoliitHoi Hanpyru [SHoBers 2014].

Jlexcuunuii npodinb aeheH3UBHOTO MOBJICHHS Ta CAMOOOMAaHY MICTHTH BiJMiHHI JIIHTBaJIbHI
pHUCH BijJl IOBIOMJICHHS 1HIIUM HempaBauBuX Bimomocteit [Berry 1997; Burgoon 2003; Hancock
2008]. Konu mrou BBOJSTH B OMaHy 1HIIMX, SIK CBiMYaTh JaHi HU3KU gociikeHsb [DePaulo 2003;
Newman 2003], o6csr MOBJICHHEBOI MPOAYKIII MEHIIHWA, MOBIII BXWBAaIOTh MEHIINY KIJIbKICTh
3aiiMEHHUKIB MEPIIOi 0COOM, CIIiB-TIO3HAYHHUKIB HETAaTUBHUX €MOI[ild, MEHIIIE CIIiB 13 CEMaHTUKOIO
BHHATKOBOCTI. Ha mpoTuBary MoBIISIM, sIKi KaXyTh HEPaBAy iHIINM, 1e()EH3UBHI MOBII TOBOPATH
O1NIbIIIe, TTOCTYTOBYIOTHCSI OUIBIIOK KUTBKICTIO OIWHUIL 13 CEMAaHTHKOK BHHSITKOBOCTI. Binrak,
iXHIM AUCKYypC HE BIIPIZHAETHCSA CYTTEBO BiJ 3BHYAWHOTO JMCKYpPCY 3a IMapaMeTpPOM Y>KUBaHHS
3aliMEHHHMKIB IEpIIOi 0COOM Ta CIIiB, 10 O3HAYAIOTh HETaTUBHI €MOIIii.

KoruiTuBHI miporiecu Tmij 4ac yBEIEHHS B OMaHYy IHIIUX TaKOX PI3HATHCS BiJl TaKuX, IO
MaloTh Micie mix yac camooOMaHy. HaBiTh SKIIO OpexyHM TakoXX IUCTAHIIIOIOTHCS BiJ] CBOTO
MOBIIOMJICHHSI, HAINPHUKIIAJ, IOKJIMKAIOYACh Ha ce0e MEHII 4YacTOTHO, THIl JHCTAHIIIFOBaHHS
BUJIA€THCS 1HIIUM. bpexyHu He X04yTh, 100 ajpecar po3Ii3HaB, M0 BiAOyBa€ThCS IOCh HE3BUYHE,
a neeH3MBHI MOBIII HaBIMaKW 0aXKarOTh IIbOTO, OYIKYIOYH BiJ HHOTO PO3YMIHHS UM BUIIPABIaHHS.

Jlnst OpiBHSAHHS HaBEAEMO JIBa MPUKIJIAAM moyituuHoro inreps’to 3 J[. Tpammom. Yacosa
JUCTAHIIIS MK HUIMH — MalKe TPU MiCSIIT.

[1] SAVAGE: Have you ever met Vladimir Putin?

TRUMP: Yes.

SAVAGE: You have?

TRUMP: Yes, a long time ago. We got along great, by the way.

SAVAGE: If you win the presidency, do you feel you can do business with Vladimir?

TRUMP: Yes, I do. I think I would get along very well. I had the Miss Universe pageant,
believe it or not, in Moscow two years ago. I got many of the Russian leaders, the top people in
Russia, honestly. ... These are people, they are looking to do things [1].
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Sk 6aunMo, 32 BUBHAUEHUMH HAaMHU KPUTEPIsSMH, a caMme, 3a KUIbKICTIO 3aiMEHHMKIB MepIIoi
0CcOo0H, CIIB-TIO3HAYHHUKIB HETAaTUBHUX EMOIIIH, MUCTATLHUX MapKepiB HaBEJACHUN YPHUBOK TEKCTY
JIMITHEBOTO 1HTEPB 10 HE BIIXMIISETHCA BiJ] <HOPMU», MAlOYU HU3bKY HMOBIPHICTh HETIPABIUBOCTI.

Ha 6inpury yBary 3acinyroBye >koBTHeBe pazmioinTepB’to M. Cesemxa 3 JI. Tpammom Toro x
2016 poky. Pemiku momiTuka 3arajaoM BigIOBITalOTh OKpecieHuM y mparsx D. Shapiro (1996),
Glick & Schober (2011) o3nakam neden3uBHOCTI, ocKiabku [I. Tpamm BoYeBHIb HaMaraeThCs
BUIIpaBaaTH cebe il BiIMexXyBaTHCA Bif 111€1 ocoOucToro 3HaifomctBa 3 B. [TyTinum:

[2] TRUMP: -- with great respect. I have no relationship with Putin. I don't think ['ve ever
met him. [ never met him. I don't think I've ever met him.

STEPHANOPOULOS: You would know if you did.

TRUMP: I think so.

STEPHANOPOULOS: I mean if he...

TRUMP: Yes, I think so. So I've -- I don't think ['ve ever met him. I mean if he's in the same
room or something. But I don't think so.

STEPHANOPOULOS: You never spoke to him on the phone?

TRUMP: I've been in Moscow. I didn't meet him in Moscow. Where?

STEPHANOPOULOS: You've never spoken to him on the phone?

TRUMP: I have never spoken to him on the phone, no. I've speak -- I've spoken -- when we
had the Miss Universe contest a number of years ago, we had Miss Universe in Moscow, in the
Moscow area, he was invited. He wanted to come. He wasn't able to come. That would have been a
time when I would have met him.

STEPHANOPOULOS: But a -- I just want to clear this up, because you did say on three
different occasions you had a relationship with him. Now you say there is not.

TRUMP: Well, I don't know what it means by having a relationship. [ mean he was saying
very good things about me, but I don't have a relationship with him. I didn't meet him. I haven't
spent time with him. I didn't have dinner with him. I didn't go hiking with him. I don't know -- and 1
wouldn't know him from Adam except I see his picture and I would know what he looks like. [2]

OT1xe, 13 TOTJISAY TICUXOIHTBICTUYHOTO, B MOBJIeHH1 [[. Tpamma HasBHI TOBTOPH, €XOTYHICTh
¢pa3, MOBJICHHEBI MOMMIKU. [3 MOINISMy JIIHIBICTUYHOTO, HATPAIUIIEMO HA BEJIBMH 3HAYHY
KUTBKICTh TIOBTOPiB, 3ale€peuyHMX KOHCTPYKIIA, IO CBiIYaTh NPO HAMaraHHs IOJIITHKA
JNMCTAHIIIOBATHCS B1J{ BJACHUX BHUCJIOBJIEHD.

BucHOBKM Ta mepCHeKTHBM NOJAJBINOIO AOCTiAKeHHsl. SIK 3acBiAUWIO Hale
JOCIHIJKEHHST JIHTBAJIbHUX MAapKepiB HEMpaBAMBOCTI BHUCIOBIIOBaHb y Ne(EH3UBHOMY AMUCKYpCI
tomimHboro Kauauaara B [Ipesunentn CIIA Jlonansna Tpamiia, camooOMaH Mae 0coOJIMBI MOBHI
MmapkepH. JledpeH3uBHUI TUCKYypC caMOOOMaHy MICTHTh OUIbINY KUIBKICTH CJiB, IO MO3HAYalOTh
KOTHITHBHI MexaHi3mu [Berry 1997], nanpuxnan, think, know, ciiB 13 CEMaHTHUKOIO BUHATKOBOCTI:
but, except. JlepeH3rBHE MOBIICHHS TOJITHKA XapaKTEpU3ye TAKOX BEJIHKA KiIbKICTh MOBTOPIB,
3allepeYHHUX CJIiB TUIY N0, never, not Ta KOHCTPYKIiH Tomo. Cepen MEPCHEKTUB IOAATbIIOTO
JOCHIJKEHHS Ha3BEMO HArajbHICTh BHUBUYEHHS IHIIMX JIHTBAJIBHUX MapKepiB camMooOMaHy Ta
0oOMaHy 1HIUX 13 3ATYYCHHSIM HIMPIIOTO KOPIYCY aHTJIOMOBHOTO TOJIITUYHOTO AUCKYPCY.
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CEMEHIOTAT. JL.
(3anopizvkuti HayionanbHUl YHigepcumem)

IHAUBIAYAJIBHO-ABTOPCBKA BEPBAJIbHA AKTYAJIIBAIISA KOHIEIITY
DISEASE B OIOBIJAHHI EJIIC MAHPO “SOME WOMEN”

V crarTi A0CTiKYEThCS IHAUBIAyanbHO-aBTOpChKa cneldika npencrasienus kouuenty DISEASE B onosinanni E. Manpo. V xoxai
JOCITIKEHHST PO3IIISIHYTO MiAXOAN 10 BU3HAYCHHS TEPMiHY «KOHIICNT». Y pe3yNbTaTi aHaji3y BHSABICHO OCOOIMBOCTI €KCILTILUTHOT
Ta IMIUTILUTHOT BepOaJti3awii KOHLENTY SIK HPOsIBY aBTOPCHKOTO i/[I0JICKTY.

Kniouogi cnosa: konyenm, KOHYeNnmyaibha KapmuHa ceinty, KOHCMumyenm, 6epoanizayisi.

Cemenwora A.JI. UHauBuayaibHO-aBTOPCKasi BepOanbHasa akryanu3anus koHuenta DISEASE B pacckaze Duamc Manpo
“Some Women”. B cratbe Oblta HMccleqoBaHa WHAWBUIYaIBHO-aBTOpPCKas crenu¢uka npexcrtaBireHus konmenta DISEASE B
pacckaze O. Manpo. B xone uccrnenoBaHust ObUIM pacCMOTPEHBI MOAXOJBI K ONPEAETIECHHIO TEPMUHA «KOHIENT». B pesynbrare
aHanu3a OBUIM BBISIBIEHBI OCOOCHHOCTH SKCIUIMIMTHOM M MMIUTMLUTHON BepOaau3alMi KOHIIENTa KakK NPOSBICHUS aBTOPCKOTO
UIUONIEKTA.

Kniouesvie cnosa: xonyenm, konyenmyansHas KapmuHa Mupd, KOHCMUMyeHm, 6epoaiu3ayus.

Semeniuta H. L. Individual-authorial Verbal Actualization of the Concept DISEASE in the Story of Alice Munro “Some
Women”. The article studies individual-authorial specificity of representation of concept DISEASE in the story of A. Munro. The
study analyzes approaches to definition of “concept” by different scientists: S. Askoldov, D. Likhachov, V. Telia, Z. Popova,
I. Sternin, I. Stepanov and others. The article is based on the definition of concept, as semantic formation, which contains
linguocultural specificity, marks ethnic linguistic worldview, but also reflects panhuman activity.

The analysis reveals the representation of concept DISEASE through explicit and implicit verbal means. Among explicit verbal
means there are constantly used lexical items with seme DISEASE. Concept DISEASE is actualized by the description of sick man
and atmosphere in the house.

Implicitly concept is represented by using of similes, that add narration imagery and emotionality, and using of hints in dialogues of
characters, that create the atmosphere of depression.

The other tool of concept verbalization in the story “Some Women” is the use of other concepts’ constituents, which meaning is
closely connected with the analyzed concept. These are concepts of death, fear, care, life. Constituents of concepts of death, fear and
care are in close touch with concept DISEASE. Concept of life is, on the contrary, antonymic to it. The study of verbal explication of
concept DISEASE in the story “Some Women” by A. Munro reveals specificity of verbalization of motives: disease, death and life. It
highlights specific features of authorial idiolect and helps to deepen into authorial world perception.

Key words: concept, concept worldview, constituent, verbalization.

XBopoOa sK (i310JOTIYHO-TICUXIYHE SIBHIIE — L€ MOPYIICHHS IiSUIbHOCTI JIFOJACHKOTO
Oprasi3my, Oy/b-sIKe HOTIpIIECHHS CTaHy 3/I0pOB’s, SIKE Ma€ CBOI NMPHYMHHU Ta O3HaKH. DeHOMEH
XBOpPOOHM 3aBkau OyB MpeIMEeTOM JOCHiKeHHS OararboX HayK, HIpU IIbOMY BIH TaKOX
XapaKTEePU3YEThCA TICHUM 3B’S3KOM 3 KaTETOpisIMH EK3UCTEHIIaIbHOTO TOPSAIKY, HANPHUKIA,
KUTTS Ta cMepTi. Lle moeaHye KOHIENT «XxBOpoOa» 3 €TUYHUMH, MOPAIILHUMHU Ta CBITOTJISIHHUMH
YSIBJICHHSIMH, SIKI XapaKTEePU3YIOThCsI 3HAYHOIO JIIHTBOKYJIBTYPOJIOTIUHOIO crienudikor. Buxomsun
3 IBOT'0, XBOPOOY MOXKHA PO3TIIAAATH SIK KOHLIEMT, 10 BUIIMBAE 3 ICTOPUYHOTO JOCBIY JIFOJCTBA.

Metorw crarti € mpocmimkenHs konuenty DISEASE B omosimanni Emic Manpo “Some
Women” nuigxoM aHajizy BiJIOBIIHUX MOBHHX 3aC00iB.
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[TocraBneHiii MeTi BiAMOBIJAIOTH HACTYIHI 3aBJAAaHHS: TPOAHAII3yBaTH WIAXOAU JO
BU3HAUCHHSI TEPMIHY «KOHIENT»; MOCHIIWTH BepOanbHi mokasHuku koumenty DISEASE B
onoBifanHi E. MaHpo 3 MeTOr0 BU3HAUEHHS 1HAMBINYalbHO-aBTOPCHKOI crienu@iku akTyami3arii
KOHLETTY.

006’exTom pocaimkenHs € konmnent DISEASE B onoBiganni E. Manpo “Some Women”.

IlpeameToM [OCTiIUKEHHS € 1HAMBITYaJbHO-aBTOPCHKI BepOajabHI 3aco0W akTyasizarlii
JOCIIIKYBAHOTO KOHIIETITY Ha €KCIUTIUTHOMY Ta IMIUTIIUTHOMY PiBHSX.

Konmnenr, sk ckiagHuii MDKIUCIUTUIIHAPHUN TEPMIiH, XapaKTEPU3Y€EThCS HASBHICTIO PI3HHUX
MiIXOAIB A0 Horo BWBYEHHs Ta aHamizy. Hampukian, 3 Touku 30py C.O. AckonbpaoBa, SKHiA
BIPOBAJIMB TEPMIH Y HAYKOBHM OOIT, KOHIENT — II€ ySBHE YTBOPEHHS, SIKE Yy MPOIECI pO3IAyMy
3aMillye HaM HEBU3HAYEHY KiJBKICTh MIPEIMETIB OJHOTO i TOrO %k poay [AckonbaoB 1997, c. 269].

. C. JluxadoB mNpOMOHYE BBAKAaTH KOHIENT «alreOpaiuyHUM 3HAYEHHSAM», SIKE
BUKOPUCTOBYETHCSI B YCHOMY Ta MHUCHbMOBOMY MOBIIEHHI, Ta YaCTKOBO IMOTOKYETHCS 3 JTYMKOIO
C. O. Ackonpi0Ba, TPOTE AKIICHTYE yBary Ha TOMY, IO KOHIIENT ICHYE HE JJIs KOKHOTO CJIOBa, a
JUIS KOKHOTO OCHOBHOTO 3HAQUEHHsS CIIOBA, sKe 3adikcoBaHO y cioBHUKY [JluxaueB 1993]. Ha
nymky B. M. Temnisi, KOHIIENT — 1€ BCE, IO BIJIOMO MPO 00 €KT «y BCiMl €KCTEHCI I[bOTO 3HAHHS»
[Temust 1996, c. 97]. BiH € CeMaHTHYHOIO KAaTETOPi€l0 HAWOUIBIIOTO CTYMEeHS aOCTpakIlii, 110
BKJTIOYA€E B ceOe OKpeMi 3HAUCHHSI KOHKPETH3aIlil 3aralbHOI CEMaHTHKH.

[HImMHA TiAXio A0 TOHSATTS KOHIIENITY XapaKTepu3ye e TEepPMiH SK SIBUIIEC MEHTAIBHOTO
xapaktepy. Tak, IPEICTABHHKH BOPOHE3bKoi HaykoBoi mkomu 3. J|. ITomosa ta M. A. CrepHin
BHU3HAYAIOTh KOHIICTIT SIK JUCKPETHE MEHTAJIbHE YTBOPEHHS, 10 € 6a30BOI0 OAMHHIICIO PO3YMOBOTO
kony moaunaH [[Torosa, Ctrepuun 2007, c. 24]. BoHu Takox 3a3Ha4ar0Th, 10 BHYTPIIIHS CTPYKTYypa
KOHIIENTY € Pe3yJbTaTOM KOTHITHBHOI MiSUTBHOCTI SIK OKPEMOi OCOOHMCTOCTI, TaK 1 CYCHUIbCTBA B
nutomMy. BapTo 3a3HaumMTH, 10 KOHIENT, 32 BU3HAYCHHSIM HAyKOBIIIB, BKJIIOYAE B ceO€ HE TUIBKU
KOMIUICKCHY CIIOBHUKOBY iH(opmariro mpo mpeaMer abo sBHINE, ajde W CTaBIEHHS CYCHUTBHOI
CBIZIOMOCTI IO HBOTO.

[HIIi HAYKOBIII PO3MIANAIOTH KOHLENT SK a0CTPakTHY, 3MICTOBY OJMHMIIO TaM’STi, SIKOIO
orepye JII0JAuHa B Tporeci MucieHHsa. KoHienTt BigoOpakae JOCBi Ta 3HAHHS, 3MICT pe3yJIbTaTiB
TiSUTBHOCTI JIFOJICTBA 1 TPOLIECIB TI3HAHHS CBITY y BUTIIAAI TaK 3BAaHUX «KBAHTIB 3HAHHS»
[Ky6psikoBa 1996, c. 90]. [Ipu mpomMy KOHILIENITH, SK OJWHUII iH(OpMaIlii, MOKYTh BKJIIOYATH B
ce0e sik 00’ €KTUBHI, TaK 1 yABHI BIJOMOCTI IIPO CBIT.

JlocaiaKyoun KOHIIENT, HAYKOBILI HArOJIOIIYIOTh TaKOX Ha HAJEKHOCTI LbOTO MOHSATTS IO
€THOKYJBTYPHOTO CBITY JIOAWHHU. Y IBOMY BHSBISETHCS KYJIbTYPOJIOTIYHHNA MIAXIJ 10 TEPMiHY
«koHIenT». Takoro miaxoxy gorpumyethes HO. C. CrenanoB. Bin BU3Ha4ae KOHIIENT SIK OCHOBHY
OJIMHUITI0 KYJIbTYPH y MEHTAIBLHOMY CBIiTi JIFOJWHU, O CTPYKTYPH SIKOTO BXOJIUTH €TUMOJIIOTIS,
cydacHi acortiaiii, orinku Ta iH. [Ctenanos 2004, c. 43]

HasiBHICTh BENMKOI KITBKOCTI BU3HAYEHD TEPMiHY «KOHIENT» 3yMOBIIIOE Pi3HOACIIEKTHE HOTO
JOCTIKEHHS, Y AKUX CHUIBHUM € KOMIUIEKCHE BUBUEHHS MOBHU, CBIJIOMOCTI JIIOAMHU Ta KYJIbTYpPH.
Hamma HaykoBa po3Bifgka 6a3yeTbcs Ha BU3HAUEHHI KOHIICTITY, 3anporioHoBaHoMy B. A. MacnoBoto,
gKa pO3IJsAfae KOHIENT SK CEMaHTHYHE YTBOPEHHS, [0 Ma€ JIHTBOKYJIBTYPHY CHEUUPIKY,
MapKipye €THIYHY MOBHY KapTHHY CBITY (BepOalli3yeTbCsl 3a JOMOMOTOIO CIIOBA), ajle OJHOYACHO
BIJIJI3EPKAITIOE 3MICT 3arajbHOIOACHKOI TisibHOCTI [Macmosa 2004, c. 36].

[Ipu anami3i KOHUENTIB BAXJIUBUM € Te, 110 BepOami3oBaHi y TEKCTax XYAOXKHIX TBOPIB,
MEPEIOMITIOIOYHCH Yepe3 MPU3MY aBTOPCHKOTO CBITOOQYEHHs, BOHH OTPUMYIOTh 1HJAMBIAyaJbHY
cneuniky. Xym0oKHIH TEKCT Mae CTaTyc IHAMBINYaJbHOI KapTHHHU CBiTYy. IIpu 11boMy, Ha piBHI
XyJI0)KHBOTO TBOPY KOHIIETITyaJbHa KapTHHA CBITY MUChMEHHHKA BiJIOOPAKAETHCA Y WOTO MOBHIM
KapTHHI CBITY 3a IOIIOMOT0l0 MOBHHX 3aco0iB [Kpacasckuit 2016, c. 167]. BukopuctanHs aBTopoM
MIEBHOT'O KOHIIENTY OB’ 13aHO 3 HOT0 CBITOOAUYEHHSM, HACTPOEM, OakaHHAMH ab0 Oiorpadiero.

Konnent DISEASE B onoBiganni Enic Manpo “Some Women” nipeicraBieHo:

1. EKCruninmuTHO: NUISXOM BHKOPHCTAHHS B TEKCTI BIAMOBIIHHX JeKceM leukemia, sick,
sickroom, invalid, patient.

2. IMITIATHO: YMTaY CIpUiMae KOHIENT, aHATI3yF0UH KOHTEKCT, CTUITICTUYH] IPUHOMH.
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3. Uepe3s iHIII KOHIIENTH, Oe3MocepeIHbo MoB’ s13aHi 3 koHIentoM DISEASE.

3 mepmmx psakiB omnoBigaHHs 3micT koHuenty DISEASE mnpencraBieHo B TpaguiiiftHOMY
PO3YMiHHI — KOHLIENT Ma€ Halip CTaHAAPTHUX XapaKTepUCTUK. [Io Mipi pO3BUTKY CIOKETY 3MICT
konnenty DISEASE po3muproeTscsi, 3MIHIOEThCSI Yepe3 TMPU3MY aBTOPCHKOTO CBITOOAYEHHS 1
OTpPHUMYE 1HAMBITyaTbHUNA crienu(iuyHmiA paKypc.

PosnoBias B omoBimanHi “‘Some Women” BemeThCcs Bif mepiioi ocobu, a came J0pOCIIOi
KIHKH, SKa PO3IOBiNA€E MpO MOAil, U0 TpamWIuCh y ii miamiTKoBi poku. IlounHaroum 3 meprmx
PAIKIB OTIOBIAaHHS, HA TIEPIIUHN TJIaH BUXOJAUTh MOTUB XBOPOOH, SIKUH pPealli3yeThbCsl €KCIUTIIUTHO B
omnoBinanHi Haparopa: (1) “I can remember... and when there was nothing much to be done about
things like polio and leukemia” [Munro 2009, c. 232]; (2) “Some people who got polio got better,
crippled or not, but people with leukemia went to bed, and after some weeks’ or months’ decline in
a tragic atmosphere, they died” [Munro 2009, c. 232]. llle 1o mo4atky po3noBiJi NpO KOHKPETHY
KHUTTEBY CHUTYAIlll0 aBTOpPKa HIOM HalalITOBYye 4YMTaya Ha TeMy XBOpOOW, CMepTi, Tparenii,
BXKHUBAIOYH BITIOBIHY JIGKCUKY: polio, leukemia, crippled, decline, tragic, died.

E. Manpo He BHUMNAIKOBO BHMKOPHCTOBYE Ha3BU XBOPOO, a/pke TOJOBHUU NEpCOHaX il
OTOBiTaHHS XBOpie came Ha JyeikeMito: (3) “Young Mr. Crozier had come safely home from the
war... and now he had leukemia” [Munro 2009, c. 232]. Buxopucrana nekcema safely mae
3Ha4YeHHS «0e3 (pi3uuHux TpaBM Ta mkoauw» [Longman]. [lapanenbHe BXKUBaHHS IBOX JIEKCEM 3
AQHTOHIMIYHUM 3HAYCHHSM CTBOPIOE €(EKT aHTUTE3W Ta BUKIMKAE IMOYYTTS HECIOJIBAaHKU Ta
HerepeadadyBaHocTi xBopoOu. Tak aBTOpka MigKpecaoe O€3MOpagHICTh JIIOAUHU Tepes
XBOPOOOIO.

[IpoTsiroM yChOTO OTOBiJaHHS 3yCTPIYAIOTHCS JIEKCEMH, SKi HA3WBAIOTh XBOPY JIIOJIUHY:
“sick” [Munro 2009, c. 238, 243, 244, 262], “patient” [Munro 2009, c. 235, 245] “invalid” [Munro
2009, c. 234]. Skmo nekcemu “‘sick” Ta “patient’ XapaKTepu3ylOTh 0CO0Y K XBOPY, IO CTPaXKIa€e
BiJl XBOpoOu, TO Jekcema “invalid’ Mae OKpIM CEMH «XBOPHUI», TAKOXK CEMY «HEII€31aTHOCTI»
[Merriam-Webster]. TakumM YWHOM, HaroJIONIYETHCA Ha TSHKKOCTI XBOPOOM TOJOBHOTO Tepos
OTIOBiaHHSI.

TsoxkicTh crany mictepa Kposziepa miATBEpIKYEThCS TAaKOXXK B OMUCI MOTO 30BHINIHBOTO
Burisigy. E. MaHpo BUKOPHUCTOBYE MOPIBHAHHS, 10 POOUTH OMHUC OUTBII OOpa3HUM, MOKA3HUM Ta
emoritnum: (4) “Mr. Crozier looked terrible. A tall man whose ribs had shown like those of
somebody fresh from a famine when she sponged him, whose head was bald and whose skin looked
as if it the texture of a plucked chicken’s, his neck corded like an old man’s” [Munro 2009, c.
243]; (5) “Anybody could see how he was failing. There were hollows in his cheeks like an old
man’s and the light shone through the tops of his ears as if they were not flesh but plastic” [Munro
2009, c. 253].

Omnuc 3oBHImMHOCTI MicTepa Kposiepa 00’€kTHBYe He JMIE KOHIIENT XBOPOOH, aje Mae
nposiBu Ou3bKoi cMepTi. TakuM 4YMHOM, B OIOBiJAHHI KOHLENT XBOPOOU OTPUMYE BUPAKECHHS
Yyepe3 KOHCTUTYEHTH KoHuenty cMmepTi: (6) “Whenever I had waited on him in any way I had
avoided looking at him. And this was not really because he was sick und ugly. It was because he
was dying. I would have felt something of the same reticence even if he had looked angelically
handsome” [Munro 2009, c. 244].

ABTOpKa Big 0coOu po3moBizada HiOH mepeadadae cMepPTh TOJIOBHOTO MEPCOHAXKA HE TUIBKU
3a JOTIOMOT'OI0 OTHCY MOTO 30BHIIIHOCTI, aJie i pU XapakTepucTuii armochepu B OynuHky: (7) “I
was aware of an atmosphere of death in the house, growing thicker as you approached this room,
and he was at the center of it, like the host the Catholics kept in the box so powerfully called the
tabernacle” [Munro 2009, c. 244]. IlopiBHSHHS KIMHATH 13 XpaMOM HiACHIIIOE OOpa3HICTh
OTIOBIIaHHS Ta JONOMArae YuTaueBi YiTKille BiIUyTH aTMochepy.

Bapro 3aznauntn, mo E. MaHpo cTBOproe BiguyTTsi 0yim3bkoi cMepTi mictepa Kposiepa y
TOMY YHUCJII IMIUTIIUTHUMHU TpuiioMaMu, TOOTO 3aByalboBaHO. YnuTau Mae HIOM «pO3KOAYyBaTH» Iii
MpUHOMH, 100 3pO3YyMITH Te, IO XOTiJa CKa3aTH aBTOpKA. Tak, HAIPUKJIAJ, Ha eTalll 3HaloMCTBa
YyuTaya 3 XBOPHUM IEPCOHAXeM po3moBifau 3a3Hauae: (8) “He was in bed in the front corner
bedroom upstairs, and he could still get to the bathroom by himself” [Munro 2009, c. 232].
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[MpucniBauk still — «uie, Ha el yac» [Merriam-Webster| Bka3ye Ha Te, 1110 XBopoOa porpecye, aie
ok 1o mictep Kpoziep Mae cuimm caMoCTiitHO mepecyBaTucs.

[HIIIMM MpUKITagOM IMIUTIUTHOTO Teper0adyeHHst CMEPTi € po3MOBa MK PO3IOBiAadeM Ta ii
MaTip 10 1010 MOKJIMBOCT1 BUJIIJICHHS JUIsl XBOPOTO ClajibHI Ha mepmomy nosepci: (9) “Well, my
heavens, couldn’t they fix one up? Temporarily?” [Munro 2009, c. 233]. Bukopucranus
MIPUCITIBHUKA temporarily, 1m0 o03Ha4ae «TUMYacoBo» [Longman], MiACHIIOETECA TaKOX 3a
JIOTIOMOTOF0 ~ CTHJIICTUYHOTO TMPUHOMY TapLensiii — HAaBMHUCHOTO pO3WICHYBAaHHS €IUHOI
CUHTAaKCHUYHOI CTPYKTYpH pEUYeHHsS Ha 1Bl a0o Oinbmie cuHTakcu4Hi dactTuHU [bpanmgec 2004,
c. 305]. Po3usieHyBaHHSI CHHTaKCUYHHUX CTPYKTYpP BiIOYBA€TbCs 3 METOIO TpadiuHoro oopmieHHs
IHTOHAIIIHHOTO 3a0apBIICHHS Ta Tay3, sSKi BJIACTHBI YCHOMY MOBJICHHIO. [30JIbOBaHI TaKUM YHHOM
BiJl 3arajbHOrO BHUCIIOBIIIOBAHHS Ta IYHKTYalliiiHO oQopMieHI YacTWHU pedeHHs HalOyBaloTh
0COOIMBOT BaroMOCTI Ta IPUBEPTAIOTH 110 ceOe yBary.

KonnenT xBopo6u B omoBiganHi “Some Women” E. MaHpo akTyami3yeTbCs TaKOXK depe3
KOHCTUTYEHTH KOHIIENITY cTpaxy. [Ipu mpomMy BapTO 3a3HAYUTH, IO KOHIENT CTPAxXy Mae MposiB HE
B CTaBJIEHHI XBOPOT'0O J0 CBO€T XBOPOOH (IOIOHUX MPUKIIA/IB Y TBOPI HE BUABICHO), a B CTABJICHHI
1HIIUX 0c¢i0 10 XBOpoOM Ta 110 cTaHy XBoporo. KoHIenT cTpaxy XapakTepu3ye HaCTYITHY CUTYaIIlIo:
(10) “And my grandmother had warned me that if I could help it I should not touch anything the
patient had touched, because of germs, and I should always keep a cloth between my fingers and
his water glass” [Munro 2009, c. 235]. Oco0n1uB0O 00pa3HOIO 1 CUTYAIlI€ € TOMY, 1110, K BiJIOMO,
JelKeMiss He € 3apa3Hor xBOpoOoro. [louyTTs cTpaxy BiT4yBa€eThCS TAKOX IOJO i MicTepa
Kpoziepa, mo ekcrurinurHo mpencraBieHo y TBopi: (11) “You weren’t scared of anything
happening ? With Mr. Crozier?” [Munro 2009, c. 262].

OmnoBiganna “Some Women” Hece B cO01 MPOTUCTABICHHS JBOX IOHSTh — «XBOPOOW» Ta
«KUTTs». [Ipu IbOMy yOCOOJICHHSM KUTTSA € mepcoHax — Pokcana. Pokcana npejcTaBieHa y TBOpi
SK TpOCTa, HOPIBHAHO 3 1HIIMMH, a IHOA1 HETOCTaTHHO BUXOBaHA Ta HaBiTh rpyda moauHa. Lle mae
CBii MPOSIB Y MOBJICHHI 11bOTO MepcoHaxa: (12) “Don’t you get cheeky” — «naxaOHuil; TpyOoHil y
po3BaxkanbHOMY a0o0 npariBiuBOMYy 3HaueHHi» [Munro 2009, c.245] [Merriam-Webster],
(13) “You’re a mess” — «Opynnuii, HeoxaHuit» [Munro 2009, c. 242], (14) “I had me a ball” —
«mo0pe, Beceno mpoBoauTH 4ac» [Munro 2009, c. 249] [Merriam-Webster], (15) “I’m not going to
pound on you like you must have heard me doing to Dorothy-doodle downstairs.” [Munro 2009,
c. 243].

Buxopucranuss po3mMoBHOI HehOpPMaIbHOI JICKCHKH CIPHUSE MIJACHICHHIO OO0pa3HOCTI Ta
eKCIPECHUBHOCT] OINOBiAaHHS, 1 pOOUTHh MOBIEHHS PokcaHu xapakTepHUM. Alle HE3BaXAalOUu Ha
rpy0iCTh, CaMe BOHA IPUBHOCHUTH KHUTTS Y JiM XBOporo 4ojoBika: (16) “Maybe it was just a desire
to have Roxanne in the house, her liveliness in the house, double time” [Munro 2009, c. 252];
(17) “The other thing she did, to keep things lively, was tell about her life” [Munro 2009, c. 248].
[TpoTHcTaBieHHs )XUTTEBOCTI Pokcanu Ta arMocdepH y 1oMi MiJKPECTIOE TPAridHICTh CUTYALi.

Konnent DISEASE B mpoanaiizoBaHOMY OMOBIJJaHHI 00’ €KTUBYETHCS B OMHUCI TypOOTH MPO
xBoporo: (18) “She pulled his sheets around, somehow managing not to disturb him...” [Munro
2009, c. 243]; (19) “She sponged his face and neck and torso and arms and hands” [Munro 2009,
c. 243]; (20) “Roxanne might squeal when she made a move or groan whenever somebody jumped
over one of her marbles, but she was careful never to disturb the patient” [Munro 2009, c. 245].

HeoOxigHicTh BU3HaHHA TypOOTH mHpuiioMoM akTyanizauii y TBopi koumenrty “DISEASE”
oOrpyHTOBYeThCsl eTtumotorieto yiekcemu “DISEASE” — “dis-* / “ease”, me “dis-“ o3Hauae
3amepedeHHs, a “‘ease” — “state of comfort “cran komdopry, “freedom from pain” cBoboxy Bix
6omi, “freedom from care” cBobonmy Bix mikimyBanHs [Klein 1966, c. 520]. ¥V npoMy BUSBISETHCA
ceMa TikiayBaHHs, Typ6oTH B koH1enti DISEASE.

Pokcana Hamara€eTbCcsi CTBOPUTH XBOPOMY YOJIOBIKOBI HE TUIbKU (PI3UYHUH, alie i eMOIIHHUN
koMbopt: (21) “She was never at a loss. Sometimes she came equipped with riddles. Or jokes”
[Munro 2009, c. 247]. it Bmaerscs BimsomikTh MicTepa Kposiepa Bia IyMOK Ipo XBopoOy,
JIOTIOMOTTH HOMY HACOJIOJKYBAaTUCh KUTTAM: (22) “He liked her not knowing. Her ignorance woke
a pleasure that melted on his tongue, like a lick of toffee” [Munro 2009, c. 246]; “Mr. Crozier sat
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propped up on his pillows and looked for all the world as if he was happy. Happy just to close his
eyes and let her talk, then open his eyes and find her there, like a chocolate bunny on Easter
morning” [Munro 2009, c. 250]. HaBeneni aBTOpKOIO MOPIBHSIHHS BUKPUBAIOTH 3a/I0BOJICHHS
XBOPOTO Bij criyikyBaHHs 3 PokcaHoro.

HesBaxarouu Ha Tpariuny armocdepy y OyIUHKY, TepOi ONOBIAaHHS, SIKi )KUBYTh B HbOMY, HE
HaMararoThCs 1i 3MIHUTH, HIOM TIOTOKYIOUUCH 3 ITUM. Tak, Hampukiaja, oOpa3HO MPEACTABICHO Y
HacTynHoMmy nipukiani: (23) “Some poppies had escaped and were growing wild beyond the hedge,
almost on the road so I asked if I could pick a bouquet to brighten the sickroom. They’d only die,
she said, not seeming to realize that this remark had a double edge to it, in the circumstances”
[Munro 2009, c. 237]. Mak 3 nouatky XX cromittsa ciayrye B KaHaai cuMBOJIOM epTB BiifHM Ta
iHImMX KoHGumikTiB. Jlens mam’ i monernux y Kanaai Mae Takoxx Ha3By [leHb MakiB.

Maku CHUMBOJII3YIOTh 3JaTHICTh MPUPOAM MPOTHCTOATH PYHHIBHINA CHIII JIFOJCHKOI BIMHH Ta
Hafil0 y mepion Bigdaro. TakuM YHHOM, B OIMOBiJaHHI MPOCTEKYETHCS BiJIMOBA TEPCOHAXKIB Bij
00pOTHOM, HEMOXKJIUBICTh a00 HeOaKaHHS MPOTHUCTOSTH XBOpOOi. BUKOpHCTaHHS CHMBOJIKH Y
tekcti Hamae koHuenty DISEASE iHnuBinyanbHO-aBTOPCHKOTO BIATIHKY pa3oM i3 €THIYHUMH
€JIEeMEHTaMH MPOSIBY KOHIIETITY.

[IpoanamizyBaBIiK MPUKIAAA, MOXKHA 3pPOOUTH BHCHOBOK, IO AaJIEKBAaTHE CHPUUHATTS
perumienToM KoHienty DISEASE Bukimkano CHUTHHICTIO acorfiaiiii aBTOPKM Ta YHTAya.
3acobamu peanizamii JOCHIIKYBAaHOTO KOHIENTY CIYT'YIOTh BIANOBIAHI JIGKCHUYHI OJWHUIII,
CTHJTICTUYHI 3ac00M (TTOPIBHSHHS, TapaHTEe3a, aHTUTE3a), KOHTEKCT, CAMBOJIU.

XapaktepauM 1711 onoBiganHsa E. Manpo € nposs xonuenty DISEASE depe3 koHCTUTYEeHTH
iHmMX KoHIEenTiB. JlocmimkenHs MoBiieHHeBOI ekcrutikaiii koHenty DISEASE, sikuit po3kpuBae y
tBOpi E. Manpo MOTHBH XBOPOOH, JKUTTS Ta CMEPTI, J03BOJISIE BUSBUTH CBOEPIIHICTH MOBJICHHEBOI
peamizamii IUX MOTHBIB, BHUSBUTH CHENUIYHI PUCH aABTOPCHKOTO 1TIOJIEKTYy, IOTIOMAarae
3aHYPUTHUCH B OCOOIMBOCTI aBTOPCHKOTO CBITOPO3YMiHHS.

[IpoBeneHe MOCHTIKEHHsSI A€ MOXJIMBICTh y NMePCHEKTHBiI MpoaHAT3yBaTH IHII TBOPHU
E. MaHpo 3 METOI0 JOCHTI/DKEHHS 3arajJbHOi KOHLENTYaJbHOI KapTUHHU CBITY NUCHMEHHUII Ta
0COOIMBOCTEH 11 1710JIEKTY.
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LINGUODIDACTIC POTENTIAL OF CORPUS TECHNOLOGIES WITHIN TEACHING
PROVERB-TRANSLATION FEATURES

The given article reveals in details aspects of engaging corpus technologies with a powerful linguodidactic potential (concordancer,
parallel, reference and virtual corpora) in university students’ learning peculiarities of proverb translation. A brief description list of
advantages and disadvantages of using the above-mentioned technologies in teaching language and translation in general as well as in
teaching proverb-translation features in particular is reproduced in the article for constructing an instructor’s strategy. An own
strategy for proverb-translation teaching is covered by the author from theoretical and practical perspectives. The theoretical point
provides rendering proverbs by tools regarded as a single combination of used translation techniques (derived from ideas by
V.S. Vinogradov: full, partial, loan, pseudo-proverb and descriptive equivalents) and kept equivalence levels (derived from ideas by
V.N. Komissarov: first, second, third, fourth and fifth equivalence levels). The practical point is considered as a single fusion of
employed corpus resources — concordancer (a program or program tool generating a concordance, namely a total list of searched-
unit usage cases within corpus contexts) as well as parallel (a contrastive set of source and target texts), reference (a standard-
vocabulary corpus of a certain language that comprises texts of different themes: from TV and radio broadcasting texts to fiction
ones) and vitrtual (the Internet space) corpora, — which allows designing a set of relevant exercises for studying mechanisms of
proverb translation within the linguodidactic strategy modeled by the author. Respective rules and principles for compiling certain
proverb-translation exercises (translating, analyzing and translating-analyzing ones) with a broad recommended list of motivation
tools (translating the same proverb by different images, by each equivalence level, by celebrity’s words, etc.) aimed at mastering
learned materials are described as well with revealing relevant examples that can be used by an instructor for teaching proverb
adequate-rendering features for university students of the Translation major.

Key words: proverb, corpus, teaching strategy, translation technique, equivalence level.

CrenanoB B. B. JliHrBoaMaakTH4YHUN NOTeHLiaJ KOPIYCHUX TeXHOJOriii y cdepi BMBUeHHs1 0cO0JIMBOCTell mepekjaany
npucaiB’iB. CraTTs NpHUCBSIYCHA BHCBITICHHIO AaCIEKTiB MPHUKIAJHOTO 3alydeHHS KOPIYCHHX TEXHOJIOTIH 13 HOTYKHHM
JIHTBOAUIAKTUYHUM IOTEHIIaIOM (KOHKOpAAHCEp, a TaKOX IapajelnbHuH, peepeHTHHI Ta BipTyaIbHUI KOPITYCH) IO BUBUCHHS
ocoOyMBOCTeH HepekiIaxy NPUCIB’iB CTyIeHTaMH BHINUX HAaBYAIBHHMX 3aKiamiB cremianbHocTi «[lepexman». HaBeneno BmacHy
CTparTerilo BUKJIAJaHHs 0COOIMBOCTEH 1HIIOMOBHOTO BiATBOPEHHS MPUCIIB’IB y TEOPETHYHOMY Ta IPAKTHIHOMY pyCllax Ha OCHOBI
MOEAHAHHA 3aCTOCOBAaHMX Mepekitafgaupkux npuiiomie  B. C. BunorpagoBa Ta BUTpUMaHHUX pIBHIB  €KBiBQJIEHTHOCTI
B. H. KomiccapoBa. Ilomano MexaHi3Mu po3poOKM Ta MPUKIAAM BiINOBIAHMX MepeKagalbKUX BIPaB TPEHYBAILHOTO Ta
KOHTPOJIBHOTO XapaKTepy, HAIlIEHNX Ha 3aKpIIUIEHHS 3aCBOEHOT0 MaTepiany.

Knouoei cnosa: npucnie’s, kopnyc, cmpamezisi UKIA0aAHHA, NEPEKIAOAYbKULL NPULIOM, DIBEHb eK8I8ANEHMHOCMI.

CrenanoB B. B. JIMHrBoAHJAKTHYECKHI IOTEHIHAT KOPIYCHBIX TEXHOJOIMiIl B 1oJie M3y4YeHHs OCOOCHHOCTeil mepeBoaa
nocaoBul. CTaThs MOCBAIIAETCA PACKPBITHIO AaCIEKTOB IPUKJIAJAHOIO HCIONB30BaHUSA KOPIYCHBIX TEXHOJOIMH C MOIIHBIM
JIMHTBOJUJAKTHYECKAM MHOTCHIMAIOM (KOHKOpJAHCEP, a TaKKe IApaUICNIBHBIH, pedepeHTHBIH M BUPTYaJbHBI KOPIYCHI) B
H3y4eHHH OCOOEHHOCTEH IepeBoja MOCIOBHI CTYISHTaMH BBICIINX y4eOHBIX 3aBefieHH cnenuanbHocTn «[lepeBon». [IpuBenena
CcOOCTBEHHAas] CTpaTerHs MpPEnojaBaHHs OCOOEHHOCTEHl HHOCTPAHHOTO BOCIPOM3BEAEHMS IMOCIOBUIl B TEOPETHYECKOM U
MPaKTUYECKOM pycCllaX Ha OCHOBE KOMOHMHAIMH YHOTpeOJIeHHBIX HepeBojgueckux npuémos B.C. BuHorpagoBa M BbIAEpiKaHHBIX
ypoBHe#l sxBuBaneHTHocTH B. H. Kommccaposa. Ilomanel MexaHu3Mbl pa3paboTKH, a TakXKe NPUMEPHl COOTBETCTBYIOLIMX
MEPEBOUECKUX YIPAKHEHUI TPEHUPOBOYHOTO U KOHTPOJBHOTO XapaKTepa, HAllEICHHBIX Ha 3aKpETIEHNE YCBOEHHOTO MaTepuaa.
Kniouesvie cnosa: nocnosuya, kopnyc, cmpamezus npenooasanus, nepesoo4eckuti npuém, ypogeHs IKGUBAIEHMHOCHIU.

Introduction. One of the integral parts in the language as a communication means belongs to
proverbs — statements which convey people’s experience, values and views in the form of brief
expressions [Komoiz 2014, p. 16]. Although proverbs have been already thoroughly researched in
terms of inner and outer structure (M. F. Alefirenko, Zh. V. Koloiz, V. Mider, G. L. Permiakov,
O. O. Potebnia, L. I. Taranenko, A. Teilor, V. M. Teliia, etc.), their combined corpus linguodidactic
potential is still studied not completely. That conditions the research relevance.

The subject matter is a group of four corpus technologies — concordancer, parallel,
reference and virtual corpora — while the specific research topic consists in representing their
applied use within teaching proverb-translation methods as well as within constructing appropriate
translation exercises.

The issue of engaging corpora into language and translation fields has been already properly
covered in works by O. Yu. Mordovin, O. V. Nagel, S. O. Savchuk, P. V. Sysoev, K. P. Sosnina,
R. Carter, J. Leech, M. McCarthy, A. O’Keeffe, J. Sincler, etc. Analyzing recent works of corpus
researchers allows providing own recommendations as to using corpora for proverb-translation
teaching, which is our research objective that is achieved by performing the following tasks: 1) to
represent the essence of corpus technologies with the highest potential in terms of teaching proverb
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translation; 2) to reveal own strategy of proverb-translation teaching with reproducing theoretical
and practical points.

The research materials comprise a proverb parallel corpus (generated on the basis of a
lexicographical source) that is further enlarged and processed by virtual and reference corpora with
a concordancer for implementing a modeled strategy of proverb-translation teaching. The research
methods include registering and modeling methods.

The research results. Today within language and translation teaching there is a tendency to
go from an explaining-study approach to a researching-study one. The latter focuses on active work
of students who master studied material themselves as well as improve their own language and
translation skills rather than receive knowledge directly from a teacher [Claire 2010, p. 28-44].
Such a turn happened because of employing corpus technologies, which provides new
linguodidactic benefits for language and translation learning.

Linguodidactics traditionally distinguishes three types of relevant corpus technologies used in
language and translation study, namely reference, parallel and learning corpora [byk 2010, p 70].
Moreover, a certain interest hides in employing concordancers as well as a virtual corpus for
facilitating language and translation study.

Corpus typology discerns multi-language corpora: aligned and unaligned ones. “Alignment”
means there is a correspondence link between contrasted source-text and target-text units (usually
sentences). Such aligned corpora are called parallel while unaligned corpora are called comparative.
Parallel corpus is regarded as a set of source and target texts [Liideling 2008, p. 276-277]. It
embodies a visual contrast between source and target texts, which allows analyzing compared units
by pairs for finding translation difficulties and sorting out what steps it is necessary to do to
overcome them.

Methodology sources [Kyty3os 2011, p. 368-373; [luzina 2013, p. 127-129; CocHuHa
(enmexTpoHHHI pecypc); Aston 2004, p. 213-228; Halliday 2004, p. 122-124; McEnery 2012, p. 18-
21; Zanettin 2003, p. 16-23] indicate that using parallel corpora in language and translation study
provides a possibility to process compared texts for revealing typical grammar constructions,
translation transformations and contextual equivalents. Besides, students analyze material in real
language environment, which enables studying vocabulary, grammar and constant language
changes. Such a potential is fixed by the main parallel-corpus advantage — a visual source-target
contrast, — which promotes students’ understanding better form and content text modifications
performed in translation for conveying a communicative effect and specific culture information.

In studying proverb translation parallel corpora demonstrate a huge potential as well. On the
one hand, they are a reliable basis for designing analytical exercises with a task of defining proverb-
translation techniques while on the other hand they can serve as a resource for correcting and
arranging new proverb-translation exercises in future (for example, parallel proverb corpora are
filled with students’ own translation variants that are used by the teacher for arranging new
analytical exercises). A contrastive character of such exercises not only improves translation-
analysis skills, but also enhances a training effect: a given proverb-translation material is practised,
understood and mastered properly in course of performing designed exercises, which makes
students more skilled at rendering proverbs into a target language.

Reference corpus is interpreted as a standard-vocabulary corpus of a certain language that
comprises texts of different themes — from TV and radio broadcasting texts to fiction
ones [Halliday 2004, p. 118]. A total language-unit amount within a reference corpus can exceed
100 million words. Among such corpora one distinguishes The British National Corpus (The BNC),
The IDS Corpus, etc. Reference-corpus advantages are a distant Internet resource downloading, a
huge standard-vocabulary representation in authentic literary-language texts. Reference-corpus
disadvantages are a possible pay for using corpus resources, an uneven corpus text-genre
representation, a slow free-resource update.

Methodology sources [byk 2007, p. 20; I'padosuii 2013, p. 48-54; JlanueBcbka 2014, p. 58-
60; Hinyk-Cryn’ sk 2010, p. 108-109; Halliday 2004, p. 118-120] open a linguodidactic potential of
reference corpora. Firstly, standard vocabulary identifies collocations reflecting a lexical-
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grammatical word combinability. Secondly, sentence contexts clarify a polysemantic-word meaning
and actualize word-use cases being typical for a certain speech style. Thirdly, standard vocabulary
corrects a student’s literary language. Fourthly, reference corpora are authentic giving the main
benefit — to teach foreign-language speech.

In rendering proverbs reference corpora have another applied importance. Their basis is a
reasonable source for checking proverbs by authenticity (when such proverbs are selected for
arranging a proverb parallel corpus or for designing exercises). Moreover, in the process of
completing proverb-translation exercises students can use a reference corpus for searching for an
authentic foreign proverb equivalent (trust to which is supported by indicating a found equivalent
with an origin source). However, considering a slow reference-corpus resource update, new proverb
equivalents are registered in such corpora not very often; therefore from the search perspective
reference corpora may prove to be not quite effective.

An integral part of corpus processing is concordance — a program or program tool generating
a concordance, namely a total list of searched-unit usage cases within corpus
contexts [Mainbuena 2011, p. 214-215; Baker 2006, p. 42-44]. Usually searched units are words
although some concordancers allow searching for longer units — word combinations, sentences,
etc. Among examples of concordancers there are such programs as Concordance, MicroConcord,
AntConc.

As a corpus-searching program concordancer reveals a wide linguodidactic potential. In
particular, methodology sources [ManbueBa 2011, p. 214-218; CocHuHa (€IEKTPOHHHH pecypc);
CoicoeB 2010, p. 104—111] report on concordancer-engaging advantages in searching for cases of
word, grammatical-form or grammatical-construction usage within corpus-sentence contexts.
Concordancer defines frequency of separate-word use as to other words as well as modifies search
parameters by left-side or right-side syntactic valences. A generated and edited concordance is also
employed for designing exercises.

However, concordancer has disadvantages as well. One of them consists in necessity to keep
corpus-file encoding rules strictly because wrong data encoding considerably worsens corpus-
resource processing. Besides, users must additionally adjust the program for analyzing files with a
certain code. Thus, for a qualitative and effective work it is necessary to encode a corpus correctly
and adjust the program in advance, which also requires skills.

Engaging a concordancer into proverb-translation study has a considerable applied essence.
For example, the program is a tool for constructing exercises from parallel-corpus resources:
necessary concordances are generated, edited and combined into translating and analyzing tasks.
Moreover, some concordancers are employed for searching for proverb equivalents when
performing translation exercises — contrastive concordances of the ABBYY Lingvo x5 electronic
dictionary, virtual-corpus concordances, etc. That is why using such programs is indispensable to
proverb-translation study.

Corpus is interpreted not only as a text set. The Internet space is also a global set of computer-
processed electronic resources representing different language genres and functional styles. Thus,
the Internet is regarded as a virtual corpus [Halliday 2004, p. 124], which allows using it for
linguodidactic needs.

The virtual corpus is processed by search engines (Google, Yandex) or by concordancing sites
(WebCorp, KWiCFinder) that generate a concordance of web pages where a searched resource is
given. In other words, such tools are global Internet concordancers.

Methodology sources [Halliday 2004, p. 124-125; Hundt 2007, p. 7-21, p. 27] define virtual-
corpus linguodidactic features. In particular, among advantages there are a regular resource update
(including audiovisual materials), a record of new words and language changes, a search-parameter
adjusting, a free distant resource downloading while disadvantages comprise a search-result display
by browsing popularity, which requires performing new resource searches. Moreover, data update
leads to sifting out old materials, which complicates search of necessary resources.

Proverb-translation study is promoted by the virtual corpus as well. Especially, its applied
character is vividly seen when performing translation exercises (for a proverb-equivalent search)
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and when compiling a parallel corpus itself (if it is impossible to engage any other sources for
proverb-equivalent search). Thus, a virtual-corpus use is quite reasonable in these cases.

In teaching translation proverbs as communicative units occupy an especial position because
they are predicative set phrases with no direct foreign-language equivalents. Translation study is not
reasonable within a separate proverb because it is impossible to master all translation mechanisms
on the basis of single units. That is why proverbs should be arranged into a corpus for future
proverb-translation study. For this aim we construct a parallel corpus of 171 proverb triads “English
original — Ukrainian translation — Russian translation” by engaging the K.T. Barantsev’s English-
Ukrainian Phraseological Dictionary [bapanues 2005] as well as the virtual corpus (the Google
search engine) that will be employed as a basis for designing proverb-translation exercises of
training and controlling character.

The selected proverbs can be checked by authenticity through the BNC reference corpus
although this step is not obligatory: proverb originals are derived from the lexicographical source,
that is they are already registered and freely used in the foreign language. Thus, we will not engage
reference corpora for linguodidactic aims.

The alphabetically arranged parallel proverb corpus provides for engaging a concordancer that
will be a means of designing exercises. We use the AntConc concordancer — it generates necessary
proverb-triad concordances that will be taken, edited, composed into exercises, saved in the
Microsoft Word 2003 program and finally printed as tasks for translation lessons.

Exercise design is variable but relies on two principles: to translate proverbs as to the exercise
task or to analyze a given proverb translation. Thus, it is necessary to find out what exercises can be
constructed by employing the parallel corpus. Considering the demand of proverb-translation study,
it is not reasonable to give students exercises without acquainting them with proverb-translation
mechanisms. That is why one should provide the audience with theoretical material and later with
practical exercises, which we offer to realize in two steps:

1) to reveal proverb-translation mechanisms as a combination of a translation technique and
equivalence level;

2) to give designed proverb-translation exercises for mastering the learned material.

The theoretical step causes two questions: what proverb-translation techniques need to be
learned and how it is possible to teach equivalence features. The first question is settled easily
because in the translation science there are already necessary proverb-rendering techniques by
V. S. Vinogradov [Bunorpaznos 2001, p. 190-193], which can be represented as a brief Table 1:

Table 1
Proverb-Translation Techniques

Technique Essence
Full equivalent Proverb-content rendering by similar images:
A baited cat may grow as fierce as a lion. — 3ayvkosana xiwxka mooce oumucs, 5K

PO3TIOYEHUT J1€8.

Partial equivalent Proverb-content rendering by different images:
A black hen lays a white egg. — Yopna xoposa, ma monoko bine.

Loan equivalent A word-for-word proverb rendering:
A bully is always a coward. — 3abiska 3a6acou 60s2y3.
Pseudo-proverb A rhyme-rhythm proverb rendering with similar or different images:
equivalent A bad wound is cured, not a bad name. — Yecmo ne pana: coimucs He cmane.
Descriptive Proverb rendering by explaining its directive:
equivalent First think then speak. — [ymaii, wo 2osopuu.

The second question is quite difficult to be settled because one has not yet researched
mechanisms of defining equivalence levels in the translation science exclusively for proverbs. In
such a case we offer to engage our own algorithm of defining proverb equivalence, which is based
on V. N.Komissarov’s ideas (communication aim, situation description, way of situation
description, similar syntactic constructions, similar words [Komuccapos 1990, p. 51-79]) and
represented during translation lessons as Table 2:
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Table 2
Algorithm of Defining Proverb Equivalence
Equivalen Essence
ce level
First Proverb-directive rendering with full image loss:
Better ask than go astray. — He copomcs cnumamu.
Second Proverb-directive and proverb-content rendering by different images:
A black hen lays a white egg. — Yopna xoposa, ma monoko bine.
Third Proverb-directive and proverb-content rendering by similar images:
Do not count your chickens before they are hatched. — Kypuam eocenu nivamo.
Fourth Proverb-directive and proverb-content rendering by similar images and syntactic structures:
Be swift to hear, slow to speak. — Binvwie ciyxau, a menuie 2060pu.
Fifth Proverb-directive and proverb-content rendering by similar images, syntactic structures and dictionary
word equivalents:
Advice when most needed is least heeded. — Ilopady ne ciyxaroms modi, Koau 60Ha HAUOLILUWL ROMPIOHA.

The material comprised by Tables 1 and 2 is a theoretical point of proverb translation. The
next step consists in providing students with designed exercises one of which is a task for training
proverb translation with a necessity to keep a certain rendering technique and equivalence level.
The examples of them are revealed in Tables 3 and 4:

Table 3
Translate proverbs keeping the indicated equivalence levels

Original

Translation

Fortune is good to him who knows how to make good use
of her (1, Ukrainian).

He empauaii wanc.

Catching fish is not the whole of fishing (1, Russian).

Bcemy mysrcno yuumucs.

A fool always rushes to the fore (2, Ukrainian).

He nizb noneped 6amoka 6 nexino.

Desperate diseases must have
cures (2, Russian).

desperate

Knun xnunom evtuubarom.

Be slow to promise and quick to perform (3, Ukrainian).

Kpawe ne obiyamu, six cnosa ne 30epoicamu.

Do not count your chickens before they are
hatched (3, Russian).

Ubln]lﬂm no ocenu cdumarom.

Actions speak louder than words (4, Ukrainian).

He no cnosax cyosms, a no oinax.

A fault once denied is twice committed (4, Russian).

Tom, Kmo ompuyaem c6010 0mu6Ky, 608601IHEe BUHOBAN.

Better to die on one’s feet than to live on one’s
knees (5, Ukrainian).

Kpau;e emepmu Cmosdu, HIDIC JICUMU HA KOJIIHAX.

The fool doth think he is wise, but the wise man knows to
be a fool (5, Russian.).

Ilypax cuumaem ceba ymuwiM, a yMmHbll cuyumaem cebs
2NYRYOM.

Table 4

Translate proverbs keeping the indicated translation techniques

Proverb: Better be envied than pitied (Russian).

Full equivalent

| ﬂque 6b1386amb K cebe 3A6UCMDb, YeM HCATIOCNIb.

Proverb: A dog will not cry if you beat him with bone (Ukrainian).

Partial equivalent

| He cmpawiu kxoma caiom.

Proverb: Confession is the first step to repentance (Ukrainian).

Loan equivalent

| Busnanus nposunu — nepuiuii Kpox 00 po3KasHHsL.

Proverb: A clean fast is better than a dirty breakfast (Russian).

Pseudo-proverb equivalent

| Ilsamax 6 kapmane, da He pybib 6 oOMmaHe.

Proverb: Be slow to promise and quick to perform (Ukrainian).

Descriptive equivalent | Jymail, wo obiyscu.

Apart from the above-mentioned tasks, the compiled parallel corpus allows designing
advanced exercises, for example when students have to translate proverbs with keeping both a
translation technique and equivalence level. Such exercises motivate students to creativity: if they
cannot find a suitable proverb equivalent in the virtual corpus or ABBYY Lingvo x5 concordances,
they can offer their own translation variants matching the task condition. A model of this exercise is
revealed in Table 5:
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Table 5
Translate proverbs keeping the indicated language, translation technique and equivalence level

Proverb: Be swift to hear, slow to speak (4, Russian).

Full equivalent | Hobonvwe crywail, nomenvue 2060pu.
Proverb: All bread is not baked in one oven (2, Ukrainian).
Partial equivalent | He mooicna ecix ecmpuemu nio ooun epebineys.
Proverb: Creditors have better memories than debtors (5, Ukrainian).
Loan equivalent | YV noszurxodasyie kpawa nam’samo, HidC Y OOPHCHUKIS.
Proverb: A bad wound is cured, not a bad name (3, Ukrainian).
Pseudo-proverb equivalent | Yecmob He pana: 2oimucy He cmane.

Proverb: Every country has its customs (2, Russian).

Pseudo-proverb equivalent | Kaowcoas xama ycmasom upesama.

Proverb: Between the cup and the lip a morsel may slip (1, Ukrainian).

Descriptive equivalent | He paoii nepeduacno.

Another exercise type is an assignment for analyzing a stated proverb translation, which not
only deepens mastering proverb-rendering mechanisms but also promotes improving students’
analytic skills. Among such exercises we offer those for defining translation techniques and
equivalence levels in rendered proverbs. A corresponding model is revealed in Table 6:

Table 6

Define equivalence levels and translation techniques in the rendered proverbs

Proverb: A drowning man catches at a straw.

Translation Equivalence level Translation technique
Hixonu ne 30asaiicsi. First Descriptive equivalent
Proverb: A clean fast is better than a dirty breakfast.

Translation Equivalence level Translation technique
Xneb ¢ 600010, 0a ne nupoz ¢ Fourth Pseudo-proverb equivalent
JIUXBOI0.
Proverb: As you sow, you shall mow.

Translation Equivalence level Translation technique
1o nociew, me i noxxcreut. Fifth Full equivalent
Proverb: A constant guest is never welcome.

Translation Equivalence level Translation technique
Tosopu  kpamxo, npocu Second Partial equivalent
MAno, yxoou ovicmpo.

If necessary, the above-mentioned translating and analyzing exercises can be combined into
an additional third type where students translate proverbs by the task condition (for example, by an
equivalence level) and then analyze them and define certain proverb-equivalent features (for
example, a used proverb-translation technique). Besides, such exercises can be further advanced if
we add a demand to translate the same proverb by different conditions (for example, by each
equivalence level). A model of this assignment is given in Table 7:

Table 7
Translate proverbs by each equivalence level. Define the used translation technique
Proverb: Actions speak louder than words (Ukrainian).
Equivalence Translation Used translation technique
level
First Jlymaii, wo obiyaeu. Descriptive equivalent
Second Ha crosax npyoxiwuii kyav, a HACKPAgOi NOGHULL HYTb. Pseudo-proverb equivalent
Third 3a cnpasy 83a6cs1 — He Kaxicu, Wo 31aMABCH. Pseudo-proverb equivalent
Fourth He cnosom, a oinom. Full equivalent
Fifth Buunku 2osopsimov kpawe 3a cnosa. Loan equivalent

These translating-analyzing exercises can be supported with an extra motivation and creativity
effect when we include into the task condition several new demands. One of them is a necessity to
render a proverb with an equivalent that has a proper name or was created by a public person,
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politician, book or film character, singer, etc. This assignment can be constructed as to the
following models in Tables 8, 9 and 10:

Table 8
Translate proverbs using proper names.
Define the used translation technique and equivalence level

Proverb

Translation

Actions speak louder than
words.

Ha cnoeax max Jlee Toncmoit, a na oene — HUKAKOMU.
(2, pseudo-proverb equivalent)

Better ask than go astray.

H3ux 0o Kuesa doseoe.
(2, partial equivalent)

Curiosity killed a cat.

Jlrbonvimuoti Bapsape noc omopsanu.
(2, pseudo-proverb equivalent)

Every man has his faults.

B kasicoom Heane niiocel 0a uzvsinol.
(3, pseudo-proverb equivalent)

Like carpenter, like chips.

Aruii Casa, maka i ciasa.
(2, pseudo-proverb equivalent)

Table 9
Translate proverbs by famous persons’ equivalents.
Define the used translation technique and equivalence level

Proverb

Translation

A constant guest is never

welcome.

Tosopu kpamko, npocu mano, yxoou 6opso (Peter I).
(2, partial equivalent)

A drowning man catches at a
straw.

Ecnu meos eepésxa saxomuyunacs
Roosevelt).
(2, partial equivalent)

— 3aesoicu yzen u  Oepoicucw (Theodore

Better a glorious death than a
shameful life.

Jhywwe ymepemsv cmos, yem sicumo na koaeusx (Dolores Ibdrruri).
(4, partial equivalent)

Perseverance performs greater
works than strength.

B mupe ecmv 0ge cunvt — mey u oyx. J{yx nobesxcoaem (Napoleon I).
(2, partial equivalent)

Table 10
Translate proverbs by film/book characters’ or singers’ equivalents.
Define the used translation technique and equivalence level

Proverb

Translation

Business first, pleasure
afterwards.

Ilepsvim oenom camonémei, Hy a oesywiku nomom (Leonid Utiosov, song «Planes First»).
(2, partial equivalent)

Delays are dangerous.

Kyii orceneso, ne omxoos om kaccul (Liolik, film « Diamond Hand»).
(2, partial equivalent)

Like
chips.

carpenter, like

Kaxou napoo, makue u 6ospe (Trofim, song «Dump Aristocracy»).
(2, partial equivalent)

Along with proper names, an effective means of enhancing students’ motivation and creativity
in proverb translation can be also a different image in the target proverb (the second equivalence
level) and poetic rendering style (the pseudo-proverb translation technique). Such assignments can
be designed like models in Tables 11 and 12:

Table 11
Give as more proverb equivalents as you can by engaging different images
Proverb Translation
Catching fish is not the whole | Tanyiosamu — ne minoku 6 pizui Ooxu e3amucs. Cnigamu — He MIIbKU pPOM

of fishing.

sioxpusamu. Ilonosamu — He minbku 3 pywinuyi cmpizsmu. Borosamu — ne minoxu
epanamu xuoamu. I pamu Ha ¢reiimi — He minoku Hamuckamu i OYmMu WOCUTU.
Jlimamu — ne minoku wmypean nogepmamu.

Geese with geese, and women
with women.

Tyco ceunve ne mosapuwy. Cinon u myxa e coudymces no 0yxy. 3eepio u nmuye 6
0py3vs He 2cooumcs. Bop nuxoeda ne 6yoem cudems 6 00HolU kamepe ¢ kosiom. Ham
6 demcmee paznvle KHudickU yumanu. Tel He U3 Haulell NecoOYHUYbL.
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Table 12
Give poetic proverb equivalents by engaging different images
Proverb Translation
All are not hunters that blow the | Yyew menooitinuii 036in — con08 51 He 3a8iCOU GiH.
horn. Bnewem xamywex na 2naz — ne 6ce20a o ecmbv aimas.
Do in Rome as Romans do. Y koorcuitl cim’i 3axonu ceoi.

Kaswcoasa xama ycmasom upesama.

Geese with geese, and women with | 36ipy ma nmuyi Opyscums He 200UmMbCsi.

women. Cnon u myxa ne cotioymcsi no oyxy.
There is more than one technique to | /[o memu gepuiunu € He 00Ha OpabuHa.
kill a cat. K nuky yenu necym ne oonu kauenu.

Poetic proverb-rendering exercises can be advanced by adding a certain rhythm pattern
needed to be kept and defined in the process of translation (trochee, iambus, dactyl, amphibrach,
anapest). This assignment can be composed as a following one in Table 13:

Table 13

Translate proverbs by pseudo-proverb equivalents keeping and defining their rhythm patterns

Proverb: Actions speak louder than words.

T Ha crosax mozyu kax mpoans, a Ha 0ene noaubvlil HOlb.
Ha cnosax npyoxiwuil kyns, a Hacnpagoi NOGHUTL HYTTb.
Rhythm: trochee

— == =l-=l-

Proverb: Confession is the first step to repentance.

e T [ o E Ilposuny mu ne usHacut — Hide NPoueHHs He 3HAtloel.
Rhythm: iambus

T o T L O L

Proverb: The cobbler must stick to his last.

— A=A aa— Bcax sopobett uepecuyp He Hazneil.
Rhythm: dactyl

Apart from tasks for practising and analyzing equivalence levels with translation techniques
advanced by above-mentioned motivation tools, it is also reasonable to design tasks with stylistic
devices engaged when rendering proverbs. These devices are also motivation means, which allows
constructing translating-analyzing exercises in Table 14:

Table 14
Translate proverbs by engaging the indicated stylistic devices

Stylistic device: hyperbole

A fool may throw a stone into a well which | [ypak enynocme cosepuium — COMHA YMHBIX He peuium.
a hundred wise men cannot pull out.

Stylistic device: meiosis

A drowning man catches at a straw. ‘ B 6e3nadii' i 3a numky 6xonumucst 1100UHA WeUOKo.

Stylistic device: antonomasia

Actions speak louder than words. ‘ Ha cnosax max Jlee Toacmoii, a na dene — HUKAKOU.

Stylistic device: antithesis

A bully is always a coward. | Monooey cpeou oseu, a na monooua u cam osua.

Such exercises can be deepened when we have not only to use a stylistic device in proverb
translations but also to keep an equivalence level and define an applied rendering technique. A
visual model of this assignment is revealed in Table 15:

Table 15
Translate proverbs by the indicated equivalence levels and stylistic devices.
Define translation techniques for each equivalent

Proverb: Actions speak louder than words.
Stylistic device Equivalence Translation Translation
level technique
Hyperbole First Cmo pa3zié nodymail, nepwi Hixc obiyamiu. Descriptive equivalent
Hyperbole, Second Ha cnoBax mozyu kaxk mponns, a Ha Aeje HOJHbLI Pseudo-proverb
meiosis, antithesis HOb. equivalent
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Antonomasia, Second Ha cnoeax max Jlee Toncmoii, a na oene — Pseudo-proverb
antithesis HUKAKOIL. equivalent

Antithesis Fourth He cnoeom, a oinom. Full equivalent
Personification Fifth Buunku z06opams xpawe 3a crosa. Loan equivalent

The last exercise we are going to offer is an assignment for proverb modification and reverse
translation. This condition along with engaging equivalence levels and translation techniques
significantly increases translation creativity and interest, which makes students to render proverbs
much more eagerly. We can also complicate the task by requiring from students to render a
modification reversely by all five equivalence levels with defining used translation techniques. A
model of this exercise is reveled in table 16:

Table 16
Translate proverbs with their further modification and rendering reversely by each equivalence
level. Define equivalence levels and translation techniques before and after proverb modification

Proverb: Delays are dangerous.
Translation, its equivalence level and | Kyii orceneso, noka eopavo (2, partial equivalent).
used translation technique

Translation modification Kyii orceneso, ne omxo0st om kaccul.

Reverse translation-modification | Be quick or you will lose your profit (1, descriptive equivalent).
rendering, its equivalence level and | Lose no lash at the cash (2, pseudo-proverb equivalent).

used translation technique Forge your bill at the till (3, pseudo-proverb equivalent).

Forge your money without leaving the cash desk (4, loan equivalent).
Forge your iron without leaving the cash desk (5, loan equivalent).

Conclusions. Having conducted the above-mentioned research, we see that proverb-
translation study should be based on explaining theoretical points as a necessity to keep certain
equivalence level and translation technique in rendering a proverb while practical assignments
(translating, analyzing and translating-analyzing tasks) need to be constructed from parallel-corpus
resources by their processing with a concordancer.

Other corpus technologies — virtual and reference corpora — have also a powerful applied
character but are used optionally by students for performing proverb exercises rather than
obligatorily by teachers for designing tasks themselves.

The future research prospects are aimed at revealing principles of constructing translation-
study strategies for other texts of the small genre (fables, parables, etc.).
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VIK: 811.111° 372'373. 612. 2'233

CTYVYJIIHA €. B.
(Banopizvrkuu HayionanvHul yHigepcumem)

KOI'HITUBHO-CEMAHTHUYHI OCOBJINBOCTI JIEKCUKO-CEMAHTUYHHUX
YTBOPEHb 3 MALY ®PAHITY3bKI MOBI

CraTTio IPHUCBSYEHO MOUIYKY CEMAHTHYHUX 0COOIMBOCTEH MOBHHX OJJMHUIb, y CKJIAJ SIKMX BXOAUTH (OPMYIOUHUIA eleMeHT mal-, Ta
OIUCY TEBHHUX KOTHITMBHHX IIPOIECIB y MOMEHT BHOOpPY Takoi OAMHHMIN IIiJ Yac IPOIeCy iIMEHYBaHHS HOBUX OO0 €KTIB peanbHOI
niiicHocti. [laHi yTBOpeHHS HaOyBalOTh OCTAHHIM YacOM MEBHOI YaCTOTHOCTI y BCIX c(epax >KUTTENIUIBHOCTI (PPaHKOMOBHOTO
cycminbera. CHONydyBaHICTh mal- 3 pI3HUMH YaCTHHAMU MOBH — IMEHHHUKOM, JIEIPUKMETHUKOM, AIECTIOBOM — IHTPAJiHTBICTHYHA
3[aTHICTb, siKa 6a3yeThCs Ha MEBHUX KOTHITHBHUX MPOLIECAaX: MCHXOJIOTIYHA 3pYYHICTh YXKHUTKY IBOX BiIOMHX KOPEHIB, OJMH 3 SIKHX
mal-, 1si iMEHYBaHHS HOBOTO 00’€KTy, MEHTajJbHE BiICHJIAaHHS 10 BXKE BIiIOMHX YTBOpEHb 3a Takowoo Mozemto. Came weit
KOTHITHBHO-TICUXOJIOTIYHUH MPOIIEC CIIOHYKAE /10 CIIOBOYTBOPEHb 32 MOAIOHOI0 MOJEILIIO.

Kniouosi  cnosa: cnosomeopua moolenv, Cl0860MEOpHULl  eNeMeHm, CEeMAHMUKA NOXIOHO20 Cl06d, NCUXONO2IYHA 3PYYHICMb,
KOCHIMUBHO-NCUXOJ02TUHUL npoYeC.

Cryauna E. B. KorHuTnBHO-ceMaHTHYeCKHEe 0COOEHHOCTH JIEKCHKO-CEeMAHTHYECKUX 00pa3oBaHMii BO (ppaHIy3KOM si3bIKe.
CraThs MOCBSAIICHA MOUCKY CEMAaHTHICCKUX OCOOCHHOCTEH S3BIKOBBIX CIMHUII, B COCTaB KOTOPBIX BXOJUT CIOBOOOPa30BATEIBHBIN
3JIEMEHT mal-, a TakXKe ONUCAHUIO OIPEICTICHHBIX KOTHUTHUBHBIX MIPOLECCOB B MOMEHT BBIOOpA TAKOH JIEKCHYECKOW €AWHHLBI IS
MMEHOBAHUS HOBBIX OOBEKTOB peajbHOM AEHCTBUTENBHOCTH. YacCTOTHOCTh MOSIBICHUS MOJOOHBIX MMCHOBAaHMH IIpHUBENa K
PaCLIMPEHUIO COYETAeMOCTH JAaHHOTO IEMEHTA € PA3IMYHBIMU YaCTSIMU PEUYH — CYLIECTBUTENbHBIM, JIECTIPUYACTHEM, IT1aroJIOM, 4TO
MOXKHO PaccCMaTpUBaTh KaK €r0 MHTPAJHMHIBHUCTHUYECKYIO CHOCOOHOCTh. IlocnmenmHsst omupaercss Ha ONpenesieHHble KOIHUTHBHBIC
MPOLIECCHI: TICHXOJIOTHYecKass KOMGOPTHOCTh YIOTPEOJICHHs ABYX HM3BECTHBIX Ui HOCHUTENS SI3BIKOBBIX JJIEMEHTOB, MEHTAlbHAs
OTCBIIKA K YK€ U3BECTHBIM 00pa30BaHUSM I10 TaKOH MoJeli. IMCHHO Takoi KOTHUTHBHO-TICHXOJIOTHYECKHI POIIECC MPOBOLUPYET
YBEIMYCHHE CIIOBOOOPA30BAHUIA IO JaHHOIH MOJICITH.

Kurouesvie cnosa: cnogoobpazogamenvHas Mooeinb, Cl0800OPA308AMENbHbIN  DNIEMEHN, CEeMAHMUKA NPOU3B00HO20 Cloéd,
NCUXON02UYECKASL KOMDOPMHOCMb, KOSHUMUBHO-NCUXOI02UYECKULL RPOYecc.

Stulina E. Cognitive-semantic Features of the Lexical-semantic Creations in the French Language. The article is dedicated to
the research of the semantic features of language units, the part of which is the element mal-, and also the description of cognitive
processes by native speakers during the process of valuation of the language units for the nomination of the new objects of reality.
The frequency of appearance of such items causes the extension of compilations of such elements with other parts of speech. It shows
the extralinguistical ability which is based on psychological comfort during the usage of two well known elements. Such cognitive-
psychological process provokes the increase of derivations according to this model. In the opinion of N. Chomsky the people
nowadays suffer from negative emotions, unconsciously they are influenced by their negative experience. In the process of creating
new nomination, transcategorisation is one of the basic cognitive means, which ruins the traditional categorization chain and leads to
appearance of new system-meaning connections and relationships. These connections change our visualization of the stable
connection between the elements of language. The realty doesn’t change, but its several fragments could be considered in this
process differently. This cognitive process is basic for creation the negative nomination with mal-. High circulation the word-
building models with prefix mal- is determined by different cognitive backgrounds. The paper deals with compound words. From the
psychological point of view, it’s more convenient for the speaker to use the compound word from two well known words than to use
the word combination. Most compound words with word-building element -mal are particularly old, they are made from words well
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diffused in French language speaking countries (ex: malhabile, malchance, malheur, malpropre, malhonnéte, malgracieux).
Moreover, these words are the result of connection of two elements — verb and adverb in the past or present (mal-voyant, mal-logé)
or adverb plus adjective (malhabile). It means, the word malbouffe is the first construction with word-building element mal-, with a
well known noun. This neologism starts the further construction of compound words with mal-.

Key words: derivation model, derivation element, semantics of derivation, psychological comfort, cognitive-psychological process

CyyacHa JIIHTBICTHKAa PO3BHUBAETHCS y PYyCIl KOTHITUBHOTO HANPSMKY, SKWUW 3a OCTaHHI
JECSATHPIYYS € OJHMM 3 TPOBITHUX Y JOCHTIDKEHHI MOBHHMX SIBHII. 32 BH3HAUYCHHSM BIJIOMUX
kornitonoriB (O. C. Kybpskoga, /[. C. Jlem'ssakoBa, M. M. bonaupeBa Ta iHIINX), CydacHUH eTamn
BUMAara€ BU3HAHHS KOTHITMBHO-(DYHKI[IOHANIBbHOI TapajWrMM HAyKOBOTO 3HaHHA. ToMy €
3aKOHOMIPHHM T€, IO TMOPSA 3 BUKOPUCTAHHIM TPAAMI[IHHOTO OHOMACIOJIOTIYHOTO MiIXO0Iy 0
BHUBUYCHHS MOBHUX SIBHIII, JIOCJIITHUKH BCE YACTIIlIe 3BEPTAIOTHCS IO MOBH Y JIii, O MOBH, SIK 32C00Y
B1IOOpaKEHHSI y CBIJIOMOCTI JIFOMMHHU PO3YMiHHS 1 OadeHHs cBiTy. CaMe KOTHITHBHO-CEMAaHTHYHI
MOJIeJIi YTBOPEHHS HOBUX CIIiB CKJIa/Ia€ aKTYAJbHICTh JAHOTO JOCIiIKEHHSI.

00'ekTOM 10CTIIKEHHA € CEMAaHTUYHO-TEMAaTHYHI TPYIU CJIiB, YTBOPEHi 3 mal-.

IIpeameToM AocC/IiAKeHHSI € KOTHITUBHO-CEMAaHTUYH1 OCOOJIMBOCTI CJIOBOYTBOPEHb 3 mal- y
(dbpanITy3bKiii MOBI 1 TOOY0Ba KOHIIETITYAJIbHOI MOJIEII MPOIECY TAKUX CIIOBOYTBOPEHb.

MeTo0 JOCHIPKEHHS € ONUC KOTHITUBHO-CEMAaHTHYHUX OCOOJIMBOCTEH CIIOBOYTBOPEHB
PI3HUX YAaCTUH MOBH, 110 MICTATH Y CBOTH MOP(OJIOTIUHIN CTPYKTYpl CIOBOTBOPUYHUH eleMeHT mal-.

3aBAaHHA JOCH/DKEHHS IIOJIATa€ y HACTYMIHOMY: OINMCAaTH €TUMOJIOTIYHE 3HAYeHHS 1
JIEKCUKO-CEMaHTHUYHI OCOOJIMBOCTI JIEKCUYHOT OAMHMIN mal y (paHIy3bKid MOBi; BU3HAYUTH Ta
MIPOaHAJI3yBaTl CIOBOTBOPYI MOJEINi 3 YTBOPIOIOYMM €JIEMEHTOM mal, SIK MEHTaJbHi CyTHOCTI
PI3HUX pIBHIB; JOCTIAUTH JICKCHKO-TPAMAaTHYHI OCOOJMBOCTI CIIOBOTBOPUYOTO eleMeHTa mal- y
¢bpaHIy3pKili  MOBI; TpoaHaJi3yBaTH KOTHITMBHO-CEMAaHTHYHI OCOOJMBOCTI JEpHUBATiB 3
CIIOBOTBOPYHM €IIEMEHTOM mdl-.

[Tonepenniii anani3 cIOBHUKIB (paHIly3bK0i MOBH, a came «MynbTUTpaH», «JIiHrBO», «Petit
Robert» nmokazas, 1o cioBo mal nmpuinuio y ¢hpaHiry3bky MoBy 3 JaTuHchkoi y 1100 portri, ae BOHO
ICHYBaJIO Y TPbOX YacTUHAX MOBU: male (malus) npucniBHUK, mdlum i., n. (malus), iMeHHUK, mdlus
a, um, npukMeTHUK. [Ipukmaam cBim4yath, MO0 caMe y IUX TPHOX JEKCHKO-TPAMaTHYHUX (opmax
JlaHe CJIOBO MOYAJI0 CBOE iCHYBaHHA y (hpaHIly3bKiii MOBi: malvenue, aller de mal en pis, mal en
point. TlocTyrmoBo BCi TpU IrpaMaTHYHUX OCHOBH CTAJM IUTIIHUMHU CJIOBOTBOPYMMH €JICMEHTAMH:
personne mal faite ( nezepabua nr00uHa), IPUCTIBHUK, faire le mal (3aedasamu 6ono, pooumu
3710), IMEHHHK. SIK IpUKMETHHKA, ceMaHTUKa mal (e), Moke OyTH 1HTEPIPETOBAHOIO HACTYITHUM
gyuHoM:. difforme;  disproportinné ; impoli, incorect, indisposé, inégal, inquiet Takox y
3a3HaYEHUH TEpioj JaHE CIOBO CTa€ KOMIOHEHTOM CTaJIMX BHUCIOBIB: pas mal, je me sens mal a
l'ais, se mettre mal avec gn.

[TeBHMiT mepion GyHKIIOHYBAHHS CJIOBa Y MOBI TIPU3BEJIO A0 MOIIMPEHHS WOTO 3HAYCHHS SIK
iMmennuka: mal, n., m., 1. douleur; 2. maladie; 3. peine, difficulté; 4. dommage. KoxHe 31 3HaueHb
MOXe OyTH TMOsSICHEHEe CHHOHIMaMH, 110 CBIIYMTH MPO TMOCTIMHE YTOYHEHHS 3HAYEHHS CJIOBa 1 HOTO
po3Butok: douleur: affiction, angoisse, peine, plaie, souffrance, supplice, torture; maladie — mal de
mer, prendre mal — malaise, trouble, affection, pathologie, peste, tic, vic; peine, difficulté — maux
de la guerre, le mal a des ailes, se donner du mal — chagrin, ennui affliction, tristesse, souci,
inquiétude, supplice; dommage — faire du mal a., vouloir du mal a gn, sans penser a — dégdt,
ravage, casse, détérioration, perte. HaliMeHII BXWBaHWI TPUKMETHUK mal(e) Mae HACTyMIHI
3HAYCHHS: mauvais, qui n'est pas conforme au bien, a un principe moral.

3a Bu3HaueHHsM clioBHUKAa «Dictionnaire Gaffiot» Bci 3HaueHHS NATUHCHKUX CHIB mdle
(malus), malum (malus), malus, yBIMIIITA 1O CEMAHTUYHOTO CKJIAAy AHAJIOTTYHHX (PPAHITY3bKHX
JIEKCUYHUX OAWHUILG, a came: male (malus) — adv. Comp. Pejus, super. Pessime 1. Mal autrement
qu’il ne faut : avoir une mauvaise odeur, parler d’une facon préjudiciable, mal parler 2. De facon
facheuse, malheureuse : cela va mal pour gn , il est dans une situation pénible, 3.violemment,
fortement (avec adj. et verbe ayant un sens défav.) : détester violemment qqun, détester plus,
craindre fortement, petit trop petit. Mdalum i., n. (malus) 1. Mal : maux du corps. 2. Malheur,
calamité. 3. Dureté, rigueur, mauvais traitement : étre chatié. 4. Maladie, malus a, um 1.mauvais :
mauvais poete, habitude détestable, de uis érable naissance 2.malheureux, funeste : combat
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malheureux, défaite ; pensées peinibles de qqn 3.méchant, malin, rusé . 4. Malade : le malade étant
plus mal [Dictionnaire Gaffiot].

OTxe, CIIOBO Ma€ MUPOKUN CEMAHTHYHUHN MOTeHITia. Takox 3a3HaueHi BUTIATKU BXKUTKY
JAaHOTO cJIoBa y paHIy3bKiii MOBI sik TepMiHy: douleur physique et par extension, maladie ou cause
de maladie (mal blanc, mal de dents, mal de téte, mal de cceur, mal de mer, mal de l'air, mal de la
route, mal des montagnes, mal caduc, petit).

3 YacoM JIATUHCHKI 3al03WYEHHS PO3IIMPIOBAIN CBOE (YHKIIOHYBAaHHS 3a PaxyHOK 3MiH
rpaMaTHYHUX KaTEropiil — iCHyBaHHS SIK PI3HUX YacTWH MOBH. He MeHIIui BIUIMB Ha PO3BUTOK iX
CEeMaHTHKM 3JIHCHIOE W BXUTOK JaHUX CIiB Yy PI3HUX KOHTEKCTax: MOpPaJbHO-ETUYHOMY,
KOPIOpaJibHO-(1310JI0TIYHOMY, KIIIMATHYHOMY TOIIO. 3/IaTHICTh CJIOBA JI0 IBHUJKOTO TMONTUPECHHS
BXHUTKY TMpH3Bela 10 3MIHM HOro (yHKIIOHAJIbHO-CEMAHTUYHOTO 3HAueHHS — mal cTae
CJIOBOTBOPYHM €JIEMEHTOM y (PpaHITy3bKiii MOBI.

C0BOTBOPY HANECKUTh HAMBAXIIMBILIA PO B HOMIHATMBHOMY IpOIlECi, IO BpPaxOBYE
OCOOJIMBOCT1 JIIOJICBKOTO CBITOCTIPUHHATTS, CHEIU(IKY KYJIbTYpPHO-ICTOPUYHOTO JOCBIAY JaHOTO
Hapoay. Y MiIKpocHCTeMax TMOXITHHX CIIiB MOJIOHa KOHIEeNTyajdbHa iH(OpMaIlis BUpaXeHa
excrutinuTHO [SHneHenkas 1992, ¢. 187]. KorniTuBHMIA MiAXix 10 CIOBOTBOPY Mepeadavac yBaKHE
BUBUCHHS CHENU(IKM BHUIIJICHOTO 00’€KTa HABKOJWIIHBOI MIMCHOCTI, WOTO aJeKBaTHY
KOHIIETITYaTi3aIlil0 1 TIEPETBOPEHHS CKJIATHOTO KOHIENTY B OJHOCTIBHY HOMIHAIlIIO, SKA MAae
pO3WICHOBAHE 3HAYEHHS. 3a CIIOBOTBIPHOIO CTPYKTYPOIO, SIK BBAKAIOTh BYEHI, CTOITh IEBHA
KOHIIENITyaJlbHa CYTHICTh, IO €KCIUIIKYEThCS  CIOBOTBOpUuMMH 3acobamu. ClIOBOTBOpPHUI
KOMIIOHEHTH MalOTh TpPH AaCHEeKTH: CEeMAaHTUYHUN (CEMAaHTHKAa KOMIIOHEHTIB 1 CIIOBOTBIpHE
3Ha4YCHHS), (DYHKI[IOHAIBHHUKA (CIOMYYyBaHICTh 3 IHIIUMH CIOBOTBOPYMMH KOMIIOHEHTAMH) Ta
korHiTuBHUH [['putikoBa 2003, c. 98]. Jleski npukiaau 3MyIIyIOTh 3aMUCIUTUCH OO0 JOMUITEHOCTI
yTBOopeHb 3 mal. Tak cyOcTaHTUBOBaH1 yTBOpeHHS mal-étre, mal-vivre, malfacon, malmener, le
malbonheur He 3BaKal04yy Ha Te, M0 MOXHA CKa3zaTu «étre mal», «vivre mal» «une male facon»,
«mener mal», TUM OB, IO Y MOBI BXX€ € ciioBa «bonheur, malheur».

UM MOKHA TOSCHUTU (DYHKITIOHATBHE PO3MOBCIOKEHHS mal- sik CIIOBOTBOPUYOTO €JIEMEHTY
y ¢paniy3pkii MoBi? CJOBOTBOpPUMI €lEeMEHT mal- 3 Tmepmux AaBHLOPPAHIY3bKHX TEKCTIB
MO3HAYANI0 MOpAJIbHE MOHSTTS, MPOTUICKHE bien. BOHO BXKHBAIOCS B XPHUCTUSHCHKHX TEKCTaX,
MTOCHITIOBAJIOCS TIOX1THUM BiJl HBOTO IM'siM ausiBojia (Le Malin) 1 moB'sa3yBanocs 3 ife€ro rpixa. Y
XVII cronitTi faire le mal o3nadano rpimmTu. Y CBITCBKHX KOHTEKCTax CJIOBO mal 3ycTpivanocs B
y)Xe IIUTOBAaHOMY BHpaxkeHH1 donner le mal pour le bien. Y XI-XII cTOMTTAX 3'SBISIOTHCS 1HIII
BiJIOMi ChOT'OJTHI 3HAYECHHS [HOTO CJIOBA — XBOp0Oa 1 O1J1b, 10 HE BXOAATH JIO 3HAYEHB CJIOBA 3J10.

Ax BBaxkae H. Xomchbkwmii, yepe3 Te, IO JaHWUW Yac BCe OUIbINE JIIOACH CTPaXAaroTh
HETraTUBI3MOM, BOHH, HalyacTillle HE YCBIJOMIIIOIOYM, 3apakeHi MPUCTPACTIO A0 HETraTHBY
[Xomckuit 1972, ¢. 115]. B ymoBax yTBOpeHHSI HOBOI HOMiHAIli OJJHUM 3 OCHOBHHMX KOTHITHBHHX
3aco0iB BHCTYIA€ IepeKaTeropisaiis, Npu AKii pylHYyeTbCsS TpaaulliiiHa KaTeropiajpHa CiTKa 1
BHUHHUKAIOTh HOBI CHCTEMHO-3MICTOBI 3B'S3KH 1 BIJHOCHHH, SKI 3MIHIOIOTH HAIlll YSBJIEHHS IPO
ycTaJieH1 3B'SI3KHM Ta BIJHOCHHU MK eJIeMeHTaMH MOBHOI cBimomocTi. CaMa AifiCHICTB MTPOJOBKYE
3JIMIIATHCS HE3MIHHOIO, ajie OKpeMi i1 parMeHTH B pe3yibTaTi TAKOTO MEPETBOPEHHS IMiITAI0ThCS
iHmoMy ocmucienno [bonmgeipeB 2012, c¢. 22]. Came Takuil KOTHITUBHMIA Mpoiiec € Oa30BUM s
YTBOPEHHS BUIIICHA3BAaHUX HOBMX HOMIHAIIIH 3 mal.

[IIBuKEe MOIIMPEHHS CIOBOTBOPYMX Mojened 3 mpedikcoM mal- € CIpUHHATUM Pi3HUMH
KOTHITUBHUMHM YMHHUKaMH. Y JAaHOMY BHUIIAJKy HaeTbca Mpo ckiagHe cioBo. llcuxomoriuno,
JIOAMHI HabaraTo MPOCTillle BUKOPUCTOBYBATH CKJIAJHE CJIOBO, 3 JIBOX YK€ BIJOMHUX CIIiB, HIX
3amam’ sITOByBaTH aOCOJIOTHO HOBY KOHCTPYKIIIIO. BITBIIICTh CKIIAMHUX CIIB 31 CIOBOTBOPYHM
€IEMEHTOM mal- € BIAHOCHO 3acTapiIUMH Ta YTBOPEHI 3 HAJA3BUYAWHO MOIIMPEHHUX Y
(paHKOMOBHOMY CYCHIJIBCTBI JICKCUYHUX OAWHUIL (ex: malhabile, malchance, malheur,
malpropre, malhonnéte, malgracieux). Binpl TOro, K IMOKa3ye IOMEPENHE CIOCTEpIraHHs 3a
CKJIATHUMU CIIOBaMH 3 mal-, 4acTillie BOHU € pe3yJIbTaTOM IO€THAHHS MPUCTIBHUKA Ta Ji€ciioBa (y
dbopMi TiENPUKMETHHKAa MHHYJIOTO a0o TemepilHboro 4dacy): mal-voyant, mal-logé abo
MPUCITIBHUKA Ta TpUKMeTHHKA: malhabile. 1le o3Hadae, mo cinoBo malbouffe € mnepimioro
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KOHCTPYKIII€I0 31 CIIOBOTBOPYMM €JIEMEHTOM mal-, 3 BimomMuM iMeHHUKOM. lleli Heonorizm aaB
IIOILTOBX IIUIIA XBWJI CKIIAMHUX CJIB 3 mal.

[leBHa KiJBKICTh YTBOPEHHUX CKIIAJHUX IMEHHUKIB TO3BOJISIE PO3TIISLAATH 1i€ SIBUILE, SIK HOBY
TEHJICHIIII0 y (paHIy3bKiii MOBI y Tally31 CIIOBOTBOpeHHS: malboulot, mal-logement, mal-vie, mal-
développement, malfonctionnement, mal-administration (maladministration), mal-emploi, mal-
eBay, mal-pensance (malpensance), mal-Bové

3a BU3HAYEHHSIM BUCHHUX Y MPOIECI TBOPEHHI HOBHX CIIB JIy)KE€ YacTO aKTHBHO BKJIFOYAETHCS
MEXaHI3M 00pa3HO-acoIllaTUBHOTO CHOCOO0y MHCICHHS JIIOJWHHU, 3/IaTHICTh IPOBOJIUTH
IHTENeKTyalbHi, eMOLIiHI, MEePLEeNTHBHI aHAJOril Ta TOTOKHOCTI MIX CHCTEMaMH IOHATh Pi3HUX
JJISTHOK CBIJIOMOCTI Ta BHBOJMTH 3 HHMX TeBHHM 3MmicT [KproukoBa 2008, c. 42]. Takum yuHOM,
KOTHITUBHA JISUTbHICTH JETEPMIHYE IPOIIEC OCMUCICHHS MMO3HAYYBAHOTO, 3yMOBIIIOE BUOIp MOBHOI
dhopmu 200 MOBHOTO 3HAYCHHS.

C0BOTBOPY HANECKUTh HAMBAXIIMBILIA PO B HOMIHATMBHOMY IpOIlECi, IO BpPaxOBYE
OCOOJIMBOCT1 JIIOJICBKOTO CBITOCTIPUHHATTS, CHEIU(IKY KYJIbTYpPHO-ICTOPUYHOTO JOCBIAY JaHOTO
Hapoay. Y MIKpocHCTeMax TMOXITHHX CIIiB MOJI0OHa KOHIeNTyajdbHa iH(OpMaIlis BUpaXeHa
excrutinuTHO [SHmenenkas 1992, c. 129]. Mu maemMo NpuUNyIICHHS, IO 3aBASKA 1CHYIOUHUM
nomMpeHuM 3aco0am iH(opMmarlii, yTBOpeHHS, L0 MOIJIM JESKUN Yac BBAXKATHCS BUHATKOM Y
¢bpaniy3pkii MoOBI (moegHaHHs mal 3 IMEHHHKOM Ha BIAMIHY BiJ KJIAaCHYHHX IOEJIHAHb 3
TIEIPUKMETHUKOM), HaOyBae TMEBHOro po3Maxy. BpaxoBylouum  KOTHITMBHHUH  acIleKT
CIIOBOTBOPEHHS, MOXEMO CTBEP/DKYBATH, IO TaKli 3MIHH BiJIOOpaXKalOTh MEHTaJIbHI CYTHOCTI
pi3HUX PiBHIB, TOOTO MAIOTh Pi3HY KOHILIENITyalbHY 0a3y.

Apmens byccunan, gocmimkyrodi nosiBy 1 GyHKIIOHYBaHHS TepMiHY la malbouffe 3a3nauae,
0 y Cy4aCHOMY CIIOBOTBOPI WIEThCS TMPO TIEBHE <«IOCIAOJIICHHS» BKUTKY KJIACHYHUX,
Tpaguiiiaux Moxenei. lle mocmabneHHss Moxe OyTH TOSICHEHE BEJIMKUM BIUIMBOM aHTJIIHCHKOT
MOBH, JI¢ TIpaBUJIa CIIOBOCKJIAAaHHs € OUIbII BUIbHUMH. [linTBepyKeHHAM IIbOMY MOXKYTh OYyTH, Ha
JYMKY JOCIITHUII 1 1HIIII MOZEII YTBOPEHI 3 MOPYIICHHSAM TPAIUIIIAHUAX MTPaBUi. ABTOPKA CTaBUTh
NUTAHHS TPO CYTHICTh TOSIBU MEBHOI KUIBKOCTI YTBOPEHB 31 CIOBOTBOPYHMM €JIEMEHTOM mal-, a
TaKOXX YOMY JIIHTBICTMYHA CHUIPHOTA Ma€ MOTpeOy y TaKUX YTBOPEHHSX, MPHUIYCKAIOUH, IO
CydacHa KpH3a y BCIX Traiy3sx KUTTS CIPOBOKYBaa Iei JiHrBictuunuil penomen [Boussidan].

[TocTymoBo, 4epe3 HEraTHMBHE CHPHHHATTS JIOAUHOIO JIMCHOCTI, IO MPUBOIUTH 10 3MiH
KOHIIETITYyaJIbHOI OCHOBHM CBITOCHPUHHATTSA, C10BO mal HaOylo pi3HMX 3HAa4YeHb, Yepe3 CBOE
MOETHAHHS Yy TIPOIECi YTBOPEHHSI HOBUX CJIiB SIK (OPMYIOUOTO €JIEMEHTa 31 CIIOBaMU PI3HUX
gactuH MoBH. Hanpuxnan: malboulot, mal-logés, mal-logement, mal-vie, mal-vivre, malbonheur,
mal-développement, mal-comprenant, malformatives, mal-fondé, malcroyants, mal-protégés, mal-
informés, mal-mariés, malfonctionnement, mal-administration abo maladministration, mal-emploi,
mal-eBay, malpenser, mal-pensant, mal-pensance et malpensance, mal-Bové.

Came crioBo mal € TOCUTH MPOAYKTUBHUM B IIbOMY BHITAJIKY, TOMY III0 BOHO Ma€ HETaTUBHY
KOHOTAI[II0 Ta MOEIHYIOYHUCh 3 IMEHHHKOM, NMPUKMETHHKOM, TIECIOBOM, HAla€ iM HEraTUBHOTO
3HaueHHs. COBOTBOpYMIA €leMeHT mal HaOyB TIONIMPEHHS caMe 4Yepe3 HEraTHBHE MUCIICHHS
cycrmiyibcTBa.  JIOCHIKYIOUM JIGKCHYHI OCOOJMBOCTI CJIOBOTBOPUYOTO €JeMeHTa mal, MOKHa
MIPUITYCTUTH, BUXOISIUHU 3 aHATI3y JEKCUKOrpadidHUX JUKEpell, O BiH € JOCUTh MPOIYKTHUBHUM Y
TBOpeHHI HOBHX ciiB. ClOBa 3 JaHWM €JIEMEHTOM IMPOHHUKIU 10 Pi3HUX cdep KUTTEMISUIBHOCTI
CYCHUIBCTBA, TaKUX SIK: XapuyBaHHS (malnutrition, malbouffe); opuctipynenuis (malmener, mal-
administration, mal-jugé, mal élu, malveillant); 6yniBauntBo (mal gradué, mal percé); menunuHa
(mal comitial, mal-développement, mal en point) Tomo.

Jlo rpamMaTHYHUX OCOOJIMBOCTEH CIIOBTBOPYOTO €IEMEHTa mal- BITHOCUTHCS MOTO 37aTHICTH
OyTH pI3HUMHM YacTUHAMH MOBU Ta TOEJIHYBAaTHCh 3 IMEHHUKOM, NPUKMETHUKOM, J1€CIIOBOM
AHanizyroun JIeKCUKOrpadiyHi BHU3HAYCHHS CEMAaHTHKH KOXKHOI YacTHHH MOBH, JIOXOJIUMO
BHCHOBKY, III0 CaM€ TaKi JOJAIOThCS 10 KOPEHsI Y MOMEHT BUHUKHEHHSI HOBOTO CKJIQJHOTO CJIOBa, a
came: mal adj.: qui est contraire a la morale, au bien, relatif a la douleur, qui fait souffrir, d'une
facon malveillante, défavorable, désobligeante, de mauvaise exécution, d'une maniere défectueuse,
d'une facon éloignée de la normale, malaisément, avec difficulté, peine, effort, d'une facon qui

139



Hosa ¢inosoris

choque le goilt, les convenances; mal n., m., douleur morale ou physique, maladie, crime, péché,
difficulté, peine, travail, inconvénient, médisance, calomnie, dommage, perte, calamité; mal adv.:
d'une maniere fdcheuse, contraire a l'intérét ou aux désirs de quelqu'un, finir d'une maniere
désastreuse, rencontrer des difficultés [Dictionnaire Gaffiot].

IMeHHUKH, [0 CKJIagy SKUX BXOAUTH (OPMYIOUMI eJeMeHT mal-, BUHUKAaIOTh Ha 0asi
(dbpaHIly3pbKOT0 TpPUKMETHHKAa mal, SKuHd TPHETHYEThCS JO IHIIOTO IMEHHHMKA 1 Hajaae
BHUIIE3a3HAUEH] 3HAYCHHSI JI0 CIIOBY, BXKE BIIOMOMY CYCHINbCTBI: malaise n. m., malédiction n. f .,
malfacon nom f., demi-mal nom f., maladresse nom f., malchance nom f., malfaisance nom f.,
malheur nom m., malveillance nom f.

Hanpuxnan, Bi3eMeMo cinoBo malfacon n. f. CHHOHIMM UIBOTO MOXIJHOTO CJOBA Y
bpaHmy3pKiii MOBI HacTymHi: défaut, défectuosité, imperfection. CnoBo malfacon wyacto
BUKOPHUCTOBYETHCS SIK €KBIBAJICHT «HEJOJIIKY» TOBapy, Marepiany, poOoTu: de mauvaise exécution,
d'une maniere défectueuse. Hanpuknan: «Au sein du proces verbal de réception, le maitre
d’ouvrage (qui congoit et dirige les travaux) peut insérer une restriction en raison du constat de
malfacons, de désordres ou de défauts de conformité apparents». YTBOpPeHE CKJIaJHE CIOBO
aKTyamizye cemy «défaut». HasBHICTh CHHOHIMIYHHMX TIEpEiKyBaHb Yy HaBEACHHOMY pEUCHI, Je
malfagcons, BXOOUTH 10 CHHOHIMIYHOI MapaJurMH, CBITYUTH MPO HOro MeBHI CEMAaHTHYHI Bi3HAKU
BiJI IHIIUX WICHIB IaHOI apaJurMu. 3BEPHYBIIHUCH 10 METOTY TOPIBHSIHHS CJIOBHUKOBHX Je(iHIIII
MU MOXEMO CTBEpIKYBaTH, III0 CHMHOHIMHU IIOTO CJIOBA HE € a0CONIOTHHUMH, a TUTbKH HAJal0Th
MIEBHE PO3MAITTSI CMUCIY <«HEIOJIK»: K0 malfacon — 1e ckopilie HEJONIK y BHPOOHMIITBI
(imperfection dans la fabrication de quelque chose), T0 défaut 1ie — BiICYyTHICTb TOTO, IO €
HeoOX1mHUM (absence, manque ou insuffisance de ce qui serait nécessaire).

Omxe,yTBOpeHHs 3 mal Halae KOHKPETH3YIOUOTO 3HAYCHHSI HEIOJIKY, TOMY IO 3aKOH
€KOHOMIi MOBU HE J03BOJISIE YTBOPIOBATH a0COJFOTHI CHHOHIMH, 11O HAaBOAUTH HA JYMKY PO
YTOYHIOIOUUH 1 KOHKPETU3YIOUHI CMHCI CJIOBOYTBOPEHb 3 mal- y ppaHIly3bKiil MOBI.

HiecmiBHa nipedikcartis y ¢ppaHIly3bKiii MOBI € MaJIONPOAYKTUBHOIO mal-étre, malpenser, mal-
vivre. BXXUBaHICTb HOBOYTBOPEHb 3 mal- y pi3HUX JIIHTBICTUYHUX KOHTEKCTAX CIIPHSIE POCIIUPEHHIO
iX CEeMaHTHKH, IO € CBIMYCHHSM MEBHUX KOTHITUBHO-ACOIIATHBHUX MPOIIECIB HOCIIB (PpaHITy3pKOT
MOBH. YacCTOTHICTh B)XKMBAHOCTI CJIOBA y PI3HUX JIHIBICTUYHUX KOHTEKCTaX — OCOOUCTICTOMY 1
COIIAJIPHOMY — BHCTYIIA€ SIK CBIJYEHHS PO MEHTAIhHO-aCOI[IaTUBHI 1 KOTHITMBHO-CEMAaHTHYHI
Ipolecy HOCIiB MOBH, HaNpukian, le chomage des jeunes adultes ...... leur mal-étre....., ne nHacrae
TepeKaTUropizallis cioBa y IMEHHHK SIK pe3yJabTaT 00’ €KTHBAITiS MTPOIIECY HEBIAJIOTO ICHYBaHHSI.

CrnoBo mal sk PUKMETHUK MOXKE MaTW 3HAYCHHS ‘‘Te, L0 BTLIIOE 3110 ¢’est un mauvais
ange, mauvais esprit, mauvais génie, etc. BXxuBarounuch 3 IMEHHHKOM, 1€ TMPUKMETHHUK MOXE
HaOyBaTH 3HAYEHHS “SKUI BHpa)Xae 311iCTh, HEAOOPO3UWINBICTb, 3a3/picTh”: la malveillance de ces
voyous qui brisent les carreaux est révoltante. IlpuKkMeTHUKH 3 (QOPMYIOUUM EIIEMEHTOM mal-
YTBOPIOIOTHCS BiJl OCHOBH JIi€CIIOBA (IIENPHUCIiBHUKA a00 J1€EMNPUKMETHHUKA), IHIIOTO IPUKMETHHKA:
malveillant, malcommode, malgracieux, malhabile, malhonnéte, maladroit, malencontreux,
malpropre.

Takox ICHYIOTh y MOBI JesKi IMEHHUKH, IO OyJIM YyTBOPEHI IUIIXOM KOHBEPCIi:
cyOcranuiBaiieto: le malaise, la maladresse. 1le nano MOMITOBX YTBOPEHHIO Ta IMOIIUPEHHIO
0aratbOX HOBHIX CJIIB, BEJIMKA KUIBKICTh 3 SIKUX YK€ 3a(ikcOoBaHa B CIOBHHKaxX: malbouffe , demi-
mal, haut-mal, mal-a-l'aise, mal-aimé, mal-baisé, mdl-berg, mal-en-point, mal-jugé, mal-voyant.

OTxe, BUHUKHEHHS HOBHX CJIB MOJYKHA TIOSICHUTH MOXKJIMBICTIO CIIOBOTBOPYOTO €JIEMEHTA
mal- TOENHYBATUCH 3 PI3HUMHU YacTWUHAMHU MOBH. IIpu yoMy, yTBOpPEHHS HOBUX CIIB BiIOYBa€TbCs
pi3HUMU crioco0aMu, 3ajisiHI pi3HI MOJENi: HAlMCaHHS B OJHE CJIOBO, HAlMCAaHHS 4Yepe3 Aedic.
BinbicTh ciB Hapa3i MICTATHCS B CIOBHUKAX Ta aKTUBHO BUKOPUCTOBYIOTHCS B MOBJICHHI.

JIsi TIOSICHEHHS CEMaHTHYHOI Ta KOTHITUBHOI CBOEPIMHOCTI CIIJ OMUCATH MPOIECH
CIIOBOTBOPEHHS 3 HOBOI TOYKH 30pY, 4 CAM€ OXapaKTEPU3yBaTH 1Tl Ta Pe3yIbTaTH CIOBOTBOPUYHX
MPOIIECIB 1O TOMY, SIKI CTPYKTYPH 3HAHHS MaJId HaMip BiAOoOpa3uTH JIFOJMHA B TIPOIIECT YTBOPECHHS
CliB 3 «mal-», 1 AKi 3 HUX BOHA MpHU LbOMY 3adikcyBajia y BUMUIAAI MOXiaHuX ciiB. He meHm
BOKJIUBUM € 1 TOH (DaKT, 110 iHGopMallis mpo HaBKOJHUIIHINA CBIT MOKE BKJIFOYATH BIIOMOCTI SIK MPO
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00'eKTMBHMI CTaH CIIpaB B CBIiTi, TaK 1 MPO CTaH COpaB B ysABHHUX cBiTax. Lle Bkirouae B cebe
BIJIOMOCTI TIPO T€, IO KOK€H KOHKPETHHWH 1HAMBIJ 3HA€E, MPHUIYCKAE, TyMa€e Mpo O0'€KTH CBITY.
[HmmMu  crnoBaMu, 3HA4YeHHS BHUpazy HE Moxe OyTH 3BeJeHE 10 OO0'€eKTHBHOI XapakTepu3aiii
CHTYyaIlii, OMMCYBaHOI BUCIIOBIIOBAHHSAM. [HIIMMHU CIIOBaMH, JIOAWHA caMa (GopMmye 3Ha4YeHHs, i
TaKOX HAJIC)KUTh 1 aKTUBHA POJIb Y BUOOPI MOBHHX 3aC001B JUIsl OMMCY Ti€l UM 1HIIOT CUTYyaIlii.

CrpiMka TmOsIBa JIOCHIDKYBAJIBHOTO €JIEMEHTY SIK CIOBOTBOPYOTO TICHO TIOB’si3aHa 3
CY4acHUMH TMONiMH, 3 3aco0amu MacoBoi iH(opmarii, a TakoX BOHa 3a0e3MeuyeThCs 1
MOJICTIITYETHCSI IEBHUMHU (DaKTOpaMu KOTHITHBHOI mpupoau. [lo-mepine, iaeTbes mpo moxiaHe abo
CKJIQJIHE CIIOBO 3 «mal-», eIeMEHTH SIKOTO B)KE€ BiJIOMi HOCIEBI B TIOPIBHSIHHI 3 30BCIM HOBUM, SKOU
HOCIH MOBH BiJ|JIaB IIbOMY OCTaHHBbOMY IepeBary. TuM OUIBII, 1110 HOBOYTBOPEHHSI BiJICHIJIa€ HOCIS
Y MOMEHT BXKHTKY CJIOBA JI0 BXKE BIJOMUX HOMY CIIB 3 «mal-».

Sk Oyno 3a3HaueHO paHille, cJioBa 3 TaKO (HOPMOIO BIIHOCHO JABHO BXKHBAIOTHCSA Y MOBI. Y
CIIOBHMKOBOMY CKJali (paHiy3pkoi MoOBU cioBO Malbouffe — mnepmmii BUNIAQJIOK YTBOPEHHS
CKJIAJTHOTO CIIOBA 3 «mal-», MOETHYIOUNCh 3 IMEHHIKOM PO3MOBHOTO CTHIIIO, IO CTAJO, HA TyMKY
BYCHUX, MEPUIMM BICHUKOM HOBOI XBWJI MOXIAHUX CIiB 3 «mal-». Tenep MoXKHa 3ycTpiTH Ha
CTOpIHKaxX MeJlia TeKCTIB MEBHY KUIBKICTh TaKUX YTBOpPEHb: mal-logement, mal-vie, malbonheur,
mal-développement, malfonctionnement, mal-administration et maladministration, mal-emploi,
mal-eBay, mal-pensance an malpensance. Cepell HOBUX YTBOPEHb BHOKPEMIIIOIOTHCS TaKi, IO
3’ IBWIKMChH y pe3eIbTaTi PO3BUTKY UM 3MiHHM Mopdosoriunoi GopMu sk, Hanpukian, malformative,
mo 3’sBUiiocs Ha 0a3i malformation. ]Jle siki yTBOpEeHHS 3 ABJISIOTHCA y dopmax, sKi HE 30BCIM
BiJINIOBIAIOTH CJIOBOTBOPYUM MOJEISIM (DpaHIly3bKO1 MOBU: mal-vie un malvivre

BucnoBku. OTxe, €IEMEHT, 0 BUCTYMAE SK JOCUTHh CTaOUIBHUN Yy BXKHTKY Y MOBIICHHI y
SAKOCTI IMEHHMKA, MPUKMETHHUKA 1 MPUCTIBHUKA Ta iCHye y (ppaHIy3bKiii MOBI Majo HE Kilbka
CTOJIITh, BHUSIBIISIE ce0€ OCTaHHIM 4YacoM SK MPOAYKTUBHUMA CIIOBOTBOpuMid 3aci6. Toi ¢akr, mo
Jesiki HOB1 YTBOpEHHsI HE 3adikcoBaHI y (paHIy3bKHX CIOBHHUKAX, CBIAYUTH TUIBKU MPO OJHE —
HOBOYTBOPEHHS MPOXOAWUTH TIEepioa JIeKCHKamizamii 1 Mop¢osoridyHOi CIIBBIJHECEHOCTI 3
npaBuiaMu (paHiy3bkoi MOBH. [laHi yTBOpeHHsS HaOyBarOThb OCTaHHIM YacOM YacTOTHOCTI y BCIX
chepax IKUTTEISIIBHOCTI (PPaHKOMOBHOTO CYCHIIbCTBA. [IeBHMII KOTHITHBHO-TICUXOJIOTTYHHNA
MPOoILIeC TPOBOKYE 301IBIICHHS YTBOPEHD 32 MOI0HOI0 MOACIUTIO Y (hpaHITy3bKili MOBI

IlepcniekTHBH MOAAJBIIOTO A0C/iI:KeHHA. [Ipy iMeHyBaHHI 00 €KTIB peaabHOI MIHCHOCTI,
iXHIX O3HaK 1 CTaHIB 3a JOMOMOrol (POPMAaTHBHOTO €leMEeHTa mal- MOXHa KOHCTAaTyBaTH pi3Hi
MEHTaJIbHI TPOIECU: HA OCHOBI ICHYIOUMX 3HaHb — BHUJIUISETHCA HOBHM pedepeHT, KUl He Mae
NPOTHJIC)KHUX aHAJIOTIB (malfacon); Ha OCHOBI iICHYIOUMX 3HAHb BUAUISETHCS 1 XapaKTEPU3YEThCS
ICHYIOUMH €JIIEMEHT 3 TPOTHJICKHOTO XapaKTepUCTUKOw (malhabile). OnHak, HallMeHyBaHHS
npeamera abCONIOTHO HEMOXIJIMBE 0e3 MOINMepeJHbOro, Xoda O HalelIeMEHTapHIIIOro 3HAaHHS
naHoro mpeamera. OTKe, TEPCIEKTHBOIO JJAHOTO JOCTIIKEHHS Moke OyTu crpoba omucy
JeTaiizamii MEHTaIbHHX TMPOIIECiB, MOB’S3aHUX 3 BUHUKHEHHSM JIEKCHYHUX OJHWHUIL TOJIOHOI

CTPYKTYPH.
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YJK: 81'373.2'25
TAIIEHKOT. B.
(Xapxiscvkuu nayionanvuuu ynisepcumem imeni B. H. Kapa3zina)

MPELEJEHTHICTD SIK OB’CKT JJOCJIUKEHHS
KOTHITUBHO-IMCKYPCUBHOI'O NEPEKJIAJO3HABCTBA

V CTaTTi OKpPECIeHO MOHATTS NPELEACHTHOCTI 3 MO3ULiil KOTHITUBHO-IMCKYPCHBHOTO MiIXO/Y 0 NEpeKIafy MPeLeCHTHHX iMeH. Y
MeXax JOCITIJDKEHHS BHUSBICHO CKJIAAHMKH HPELEICHTHOCTI, IIOBHOTA BiATBOPEHHS SKUX CTAHOBUTH BAXIIMBUH KPHTEPIH SKOCTI
nepeKsIaay OHiMIiB, HaIlICHHX O3HAKOIO mpeeaeHTHOCTi. [[poBeneno aHati3 3B’ sI13Ky MiXK CTyIeHeM 30epe)KeHHs MPeLeJCHTHOCTI Ta
PiBHEM eKBiBaJCHTHOCTI IepeKIaay NpeLeICHTHUX iIMEH.

Kuouosi  cnoea: — exsiganenmmuicms,  IHMEPMEKCMYANbHICMb,  MemagopuyHicms, npeyedenmue im’s, npeyeoeHmHicmy,
NpoOmMoOmunosicms, cmepeomunHicim.

Tamenko A. B. IlpeneseHTHOCTL Kak 00BEKT HMCCJIEI0BAHUS KOTHMTHUBHO-IMCKYPCHBHOIO IepeBofoBeleHus. B crarbe
pPacCMOTPEHO TOHATHE MPELEISHTHOCTH C TMO3MLHUKA KOTHUTHBHO-IHCKYPCHBHOTO TOAXOJAa K MEPEBOAY MpELENeHTHBIX MMeH. B
paMKax HCCIIeIOBaHUS BBISIBICHO COCTABIISIOIINE MPENEASHTHOCTH, MTOJHOTA 0TOOPakeHNsT KOTOPBIX COCTABNISAET BaKHBIM KpUTEpHiA
KadecTBa MEpeBOJa OHMMOB, XapaKTePU3YIOIIUXCS MPeLeleHTHOCThI0. IIpoBeneH aHanmn3 CBA3M MEXIy CTENEHBIO COXPAHEHUS
MPENEAEHTHOCTH U YPOBHEM 3KBUBAJIEHTHOCTH TE€PEBOIA NMPELECHTHBIX HMEH.

Kniouesvie cnosa: umnmepmexcmyanvbHocme, MemagopuuHocmys, npeyeoeHmHoe UM, NpeyeOeHmMHOCHb, NPOMOMUNHOCb,
CMepeomunHoCcmy, SKEUSANEHIMHOCMb.

Tashchenko G. V. Precedence as the Subject of Research in the Cognitive and Discursive Translation Studies. The article
focuses on the cognitive phenomenon of precedence constituting an “umbrella term” whose definition requires joint consideration of
a range of individual concepts to be reflected in the translation. Since the precedent names are formed due to the mental operation of
comparison, namely understanding new phenomena on the basis of their contrasting with those already known, they possess a certain
degree of similarity with conceptual metaphors. Conventional associations that precedent names trigger in the mind of the interpreter
show the stereotypical nature of the meaning communicated by the precedent names. Being easily retrievable from memory, they
also constitute the most prototypical tool for verbalizing the corresponding idea. Thus, prototyping is another feature determining the
precedent name functioning within a cultural community. Finally, precedent names engage the recipient in a dialogue, involving not
only the author of the original but also the source culture itself with all the texts it has ever created and continues to create which
urges the reader to search the meaning of the precedent name in the field of intertext. Therefore, the paper deals with such concepts
as stereotype, metaphor, prototype and intertext integrated into a multifacet notion of precedence representing a crucial translation
factor as its preservation is a necessary prerequisite of achieving the highest possible equivalence of the target text. However, the
degree of equivalence may vary substantially owing to the specific factors influencing a particular act of translation. Consequently,
the article presents the analysis of interdependence between the number of the above-mentioned precedence components, the
translator manages to retain, and the equivalence of the precedent name rendering. The correlation between the comprehensive
precedence transposition and conveyance of the general meaning pertaining to the original message is also considered.

Key words: equivalence, intertextuality, metaphor, precedent name, precedence, prototype, stereotype.

[Ipenenentri imena (I1I) sk 00’€KT mepekIagO3HABYMX PO3BITOK OCTAaHHIMH POKaMHU
NPUBEPHYNIN A0 ce0e 3HAUHYy yBary, OJHAaK, HE3Ba)KalOYM Ha OYPXJMBHUH PO3BUTOK KOTHITHBHO-
JTUCKYPCUBHOTO TEpEKJIaJ03HaBCTBA, po3risan BiaTBopeHHs III y mepeknani 3 TOYku 30py iX
KOTHITUBHOI cnienii(iku He Ha0yB MIMPOKOTO PO3MOBCIOJKECHHS.

I miHO 3aTBepAMIHCS Y poOOTaxX HAYKOBINIB SK OJWHHUIN JIHTBOKOTHITUBHOTO PIBHS,
HA/IUJICH] KyJbTYPHO CIIeMU(pIYHUMHU CMHUCIIAMH, 5K, 30€piralounch y KOJEKTHBHOMY HECBITOMOMY
OKpEeMOi MOBHOI CHIJTBHOTH, IMIJJISATAIOTh PEKYPEHTHIN BepOami3aliii y IUCKypcCl 331 akTyasi3arii
BIJIMIOBITHOTO (ParMeHTy KYJIbTYPHOTO IPOCTOPY y HOBOMY KOHTEKCTi. [IpoTe akTyaJbHUM
3QIMIIAETHCS BUSHAUYCHHS XapaKTEPUCTHK IMEH, 110 BKa3yIOTh Ha IX MPEIEACHTHICTh, Ta 3aCO0IB iX
BIJOUTTS y IEepeKIai.

MeTta HaIIOro JOCIIKEHHS TOJIATAE Yy BCTAHOBJICHHI 3B 3Ky MK IOBHOTOIO 30€peKeHHS
MPELEACHTHOCTI OPUTIHAIBHOTO OHIMY Ta PiBHEM €KBIBaJIEHTHOCTI HOT0 BiATBOPEHHS y LIJILOBOMY
TekcTi. O0’€KTOM aHaJi3y BUCTYMNAIOTh CKJIATHUKH TMPEIEACHTHOCTI, TOBHOTA BiITBOPEHHS SKHUX
CTaHOBHUTH BAXIUBUI KPUTEPill AKOCTI Mepeksaay OHIMIB, HAAUICHUX O3HAKOIO IMPELeJeHTHOCTI.
IIpeamMeToM mOCTiHKEHHS CIYTYIOTh CITocoOM 3a0e3IeueHHsT eKBIBAJICHTHOCTI npu niepexiani I11,
00yMOBJIIEH]1 TOTPEOOI0 MAaKCUMAIILHO MOYJIMBOTO 30€pEKEHHS iX MPEIeIeHTHOCTI.

JlocmimxeHHs 31iCHEHO Ha MaTepiaJii TBOPiB aHTJIOMOBHO1 XyI0KHBOI JiTeparypu XIX-XX
CTOJIITTS Ta iX MEPEeKIIaaiB YKPaiHChKOIO MOBOIO.

3aBaHHs, BUKOHAHHS SIKUX HEOOXiJHE IS JTOCATHEHHS IMOCTaBieHOi MeTH, HacTymHi: (1)
BCTAaHOBUTH CKJIaJIOBI MOHATTS MpPELEACHTHOCTI; (2) oOIpyHTYBaTH 3HAYCHHS MPEEIEHTHOCTI SK
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¢dakropa mepexnany III; (3) mpoanami3yBaTH 3aJleXKHICTh PIBHS E€KBIBaJEHTHOCTI BiJl MOBHOTHU
BIITBOPEHHS CKJIAJTHUKIB TIperieAcHTHOCTI pu nepexiai [11.

Kommnexcuuit xapakrep I11, ki GyHKIIOHYIOTh Ha PiBHI CB1IOMOCTI, 00’ €KTUBYIOTHCSI B MOBI
Ta B1IOOpaKaIOTh TIUOMHHI OCOOIMBOCTI KYJIBTYPH-DKEpena, nepeadadae HasBHICTh KOMIUIEKCY
XapaKTepUCTHK, SKI CYKYIHO CKJIaJaloTh TOHATTSA NPELEeNEeHTHOCTI, M0 OOYMOBIIOE PIIICHHS
nepexnagava mig 4dac BiarBopenHs I1I. Posrmsa mepexiany sk «KOHTEKCTYajdbHO MPHUB’ A3aHOTO
KOTHITUBHOTO TPOIIECY HAalOBHEHHS ()OPMH MOBHOT'O 3HaKa 3MICTOM Yy Ipolieci iHTepmpeTauii 3
ypaxyBaHHSIM JIIHTBAJILHOTO KOHTEKCTY 1 3 OMOPOI0 HA CHIMKJIONEINYHI 3HAaHHS, TIOB’s13aH1 3 HUMU
eMOIIiHI MepeXMBaHHA, a TAKOX OILIHKM LIUX 3HaHb, C(HOPMOBaAHI B KYJIbTYPi TEKCTY-OpHUTiHAILY U
KYJIbTYpl TEKCTy-Tiepekiany» [Maptuniok 2017, c. 23], BuMarae BCTaHOBJICHHS OCOOJIMBOCTEH
yrBopenHs I1I, iX ¢pyHKIIOHYBaHHS y BUXITHOMY KYJIBTYpHOMY IPOCTOpI Ta Ha CBITOBOMY DiBHI, a
TaKOX 3B’ 5I3K1B, 110 BeayTh Bix 1] sik 10 momepeaHix, Tak 1 10 HOBUX KOHTEKCTIB B)KHBAHHS.

Haiinepmoro xapakrepHoto o3Hakoro III € iXHs 31aTHICTH 3amycKaTd y CBiZIOMOCTI NEBHOI
Tpyny 1HOWBIAIB HHU3KY CTEPEOTHIHUX 00pa3iB Ta acomiamiid, Tobro y mupomy cenci III
HAOMIKAIOTBCS 10 TOHATTS cmepeomuny. Xouya BBAKAETHCSA, IO CTEPEOTHIH YOCOOIIOIOTH
y3arajnbHeHUU 1ocBif, a [1I BimoOpakaroTh Croci0 CpUHHATTS OAMHUYHOTO (PEHOMEHY, MPUHIIUII
ix QyHKIIOHYBaHHSA K 3ac00y cTabimizamii cnpuifHATTS iHpopMaLii 6arato B yoMy 30iraeTbcsl.

I11, six 1 cTepeoTuny, ONEPyOTh HE TUIBKK y CYTO JIHTBICTUYHIHN, a i y KOTHITUBHIHN TUTONIWHI,
BiJIMOBITHO BOHH CBiI4aTh MPO MEBHY CHUTHHICTH MUCJICHHS TPYNH 1HAWBIIB, 110 BIUIMBAE 1 HA
BHOIp MOBHHX 3ac00iB Ta iX CTaHJApTHE CHPUUHSTTS IIMPOKUM KOJIOM MPEICTaBHUKIB OKPEMOi
JTHTBOKYAbTYpU. OIHAK Ha PiBHI MDKKYJIBTYpHOI KOMYHIKaIlii po30DKHOCTI y coLiajJbHOMY Ta
ICTOPUYHOMY JTOCBIZIl TPU3BOIATH 1O 1HIIOI €MOIIIHHOI OLIHKW SIBHIN OTOYYHOYOi TIHCHOCTI, y
pe3yabpTaTi 4oro y AMCKYpCi BiINOBIIHOI HaIlii YTBOPIOIOTHCS 3aCO0M BHPAXKEHHS KYJIbTYPHO-
cnenu(igYHUX CMHUCHIB, IO BTPA4yalOTh CBOK CTEPEOTHIHICT, TPH TEPEHECEHHI 10 HOBOTO
KYJIBTYPHOTO TMPOCTOpYy. BuiesazHadeHi (akTopy MOBUHEH BPAXOBYBATH IMEPEKIIaNady, OCKUIbKH
ITI, mo BUKIMKAE CTEPEOTUITHHA MEHTAIBHUN 00pa3 y MekaxX OJHI€I KyJbTYpHOI CHUTHBHOTH, B
HIIINA MOXe CITUPATHCS Ha BIIMIHHY KOHIIETITYaJIbHY CTPYKTYpPY 200 He aneitoBaTu J0 JKOIHOI.

JIisi  KOX)KHOTO TIOBHOIIIHHOTO TPEJCTAaBHUKA COIAJIbHOI a00 HAaI[iOHAIBHO-KYIbTYpHOT
CHUTPHOTM MOBHHUM 3HAaK Ha TMO3HAYCHHS CTEPEOTHITHOrO 00pa3y ameiaroBaTUME JO0 9iTKO
JETEPMIHOBAHOTO TIJIAaHY 3MICTY, CHIJIBHOTO SK JUIsl aBTOpA TMOBIAOMIICHHS, TaK 1 JIJIS PEIUIIIEHTA,
AKl CIOTJISAAI0Th CBIT Kpi3b MPHU3MY THX CaMHX YCTJICHUX OIIHOK. Y Takuil croci® «Hama
KYyJIbTypa BCTAHOBIIIOE KOTHITHBHY MaTpuIlto» [Jlebenera 1999, c. 21], axa geTrepMiHye HaIl OIS
Ha OTOYYIOYY MIMCHICTh, MPOTE CaMe TaKWil KyJIbTypHO-crienu(iuHuil croci® OaueHHS CBITY
CTAaHOBUTH HaWOUIbIE TPYIHONIIB HA NUIAXY MEpeKiiagada, OCKUIBKA TIEpel HUM IMOCTAE 3aBIaHHS
BiIHAHTH y MOBI MEpEeKIaay CHoci0 BHPaXEHHsSI TOTO CaMOT0 CMUCIY, IO BOAHOYAc 30epir Ou
O3HAK{ CTEPEOTUITHOCTI, OAHAK YK€ JIJIsl HOCIiB MPUITMat0o4oi KyJIbTypH.

Hacrynnoio xapakrepuctukoro III € 3pmaTHICTH BUCTYHNaTu #Hpomomunom, TOOTO
MPEACTAaBHUKOM KaTeropii, M0 HAKOMUYMB MaKCHUMaJIbHY KUIbKIiCTh ii o3Hak [Rosch 1977, 1978;
Lakoff 1987]. Teopis mporotumiB [Wittgenstein 2001; Rosch 1977, 1978; Langacker 1987]
IPYHTYETBCS Ha TOMY, 10 iH(OpMaIlis, SKa HaIXOIUTh JO CBIJJOMOCTI JIFOJWUHU, MMOPIBHIOETHCS 3
y)Ke€ ICHYIOUMMH MEHTaJIbHUMHU 00pazaMu, B3IpLSAMH, SKUMH 1 € MIPOTOTUIH. Y TaKUi Croci® HOBI
3HAHHS MIABOJATHCS Wi Ty YU 1HIIY KaTETOpiio, MPU IOMY IMPOIEC KaTeropu3allii BigOyBaeThCs
«3a MOAIOHICTIO 10 MPOTOTHILY — HAaWKpaIIoro, HailXapakTEpPHIIIOr0 TUIOBOTO MPHUKIIANY, O3HAKU
SIKOTO 1 CTAIOTh O3HaKaMu Kateropii» [Makrayen 2012, ¢. 70].

Came 3aBIsKM HasIBHOCTI MPOTOTUIIOBOTO WiIEHA KaTeropii MoxJnBa ieHTH}iKalis 00’ exTa,
aHasioriyHo mpaurotots 1 I1l, Bkasyrouu, 1110 mnoBUHHO OYTH MPUTAMAHHUM JIXKEpENTy IpeLeeHTy, a
mo Hi [Kpacubix 1998]. Tak, IIl ciyryioTh «CBOEpIAHOIO MOAEIUIIO KOHIENTYyami3amii CBITY Y
MEBHOMY COlLllyMi, MPOTOTUIOM KOMIUIEKCHOTO XapakTepy s OCMHUCJICHHS TUX 4YHM IHIIUX
PETYJISIPHO TIOBTOPIOBAHUX BITHOCHH MIiX TMPEACTaBHUKAMH KOHKPETHOI KyIbTypu» [DeHomeH
npeueneHTHoctu 2004, c. 42-43].

I «BXOmATH OO MPOTOTHIIOBOI YACTHMHM KOHLENTYAJIbHOI Ta MOBHOI KAapTHHU CBITY»
[®enomen mpeneaentHoctu 2004, c. 40-43], Tomy Ha mpouec nepekiany III BrmimuBae HH3Ka
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KOTHITUBHO-OCOOUCTICHUX (PAKTOPIB, TAKUX 5K «301r/p0o301>KHOCTI B 1HAMBIIyaTIbHO-TICUXOJIOTTUHUX
BJIACTUBOCTSAX aBTOpa 1 YMWTaya, a TaKO)X KOTHITUBHUX CHCTEM — KapTHUH CBITYy, TaOJHIlb 3HAHb,
ocobucticHux Te3aypyciB» [Kyspmina 2004, 62]. Koxxna KynbTypa caMocTiiHO oOupae Kputepii
BHOOPY SKOCTEH, 110 BILTUBAIOTH HA BU3HAYCHHS MIPOTOTHUITY. BIIMIHHOCTI Y CHPHIHSATTI JIHCHOCTI,
3BUYASAX, TPAAMIIISX, COI[IATbHIX HOpPMaxX TOIIO OOYMOBIIOIOTH HEOJHAKOBUH MPOIEC BUIIICHHS
0a30B01, TOMIHAHTHOT O3HAKH, & OTXKE 1 BIACHE MPOTOTHUITY, 3 IIi€]l MPUUMHHU Y PIZHUX KYJIbTypax
MPOTOTHUIIAMH OJIHI€T 1 Ti€T caMOT O3HAKU MOXYTh BUCTYIATH Pi3HI 0COOH, 00’ €KTH UM SBUIIA.

Hacrymaum kpokom y posyminai III € ycBimomseHHs #oro memaghopuunoi npupoou.
MeTadopudHICTh MHUCICHHS TPYHTYETHCS HAa PO3YMIHHI HOBOTO OO’€KTYy Ti3HAHHS Ha OCHOBI
3HAlOMOT0, YCTaJeHOro o0pa3y, mo Oe3MmocepeHhO0 3 HUM He ToB’s3anmii. Y mpomy III
HAOJIMKAIOTHCS 10 KOTHITUBHOI MeTadopH, sIKa MOSICHIOE KOHIICTITYalbHY CTPYKTYPY OJAHOTO THITY
3a IOMOMOTOI0 KOHIENTyaJlbHOI cTpykTypu 1Hmoro tuny [Lakoff 1993, c. 203; Lakoff, Johnson
1999, c. 5] Ha ocHOBI KareropiansHoro 3pymeHHas [Molino 1979]. ¥V pesynptari I11 3akpinaroeTbes
y TIEBHOMY KYJIbTYPHOMY IPOCTOpI SIK YyCTaJeHWH 3acid BepOamizallii BIAMOBITHOTO CMHCIY
3aBISKU BHUCOKIM eKcrmpecuBHO-eMOTHBHIN miHHOCTI. Hamami Il pexkypeHTHO 3aCTOCOBYETBHCS Y
JUCKYPCl 3 METOIO afeoBaHHS IO CTEPEOTUITHOI KOHIENTYaIbHOI CTPYKTYPH.

Osnaka wMetadopuynocti Il nmo3Bomsie posrnsgat  HWOro SK  «cmocid  peanizamii
YHIBEpPCAJILHOTO MEHTAJIBbHOIO MEXaHI3My KOMIIPECYBaHHS CMHCIY, 3JaTHUH MOPOIKYyBaTH
CMHCJIOBY €MHICTh, MO€IHYBaTH paHillle HOMIHOBaHE, CTBOPIOIOYM MpPU LBOMY SIKICHO HOBE
cmucioBe yrBopeHHs» [['yOoepnatopoBa 2014, c. 125]. Takum uwmHOM, mepekyian NOTpedye
rTUOOKOT0 PO3YMIHHS MEHTAJIbHUX MpOIEeciB MeTadopusarii, o JexaTb B OCHOBI (hOpMyBaHHS
OHIMY, JI0 SIKHX JIOJTYYa€ThCS «COIIaJIbHUN JOCBiM, OOYMOBJICHHI CBITOTJISIAHUMH YHIBEpCAisIMH
KYJIBTYpH, TOOTO KaTE€ropisiMu, 10 aKyMyJIIOIOTh ICTOPUYHO HAKONMHMYEHI 3HAHHS, Y CUCTEMI SKHX
JIOIMHA OIIHIOE Ta CIpPUMMAE CBIT, 3BOJUTH B OJHE IliJie BCl sSBHIIA IHCHOCTI 31 chepu CBOTO
noceiny» [Crenun 2011, c. 345].

[Ile omHUM KpUTEPIEM MPELEIEHTHOCTI BUCTYIAE I[HMEPMEKCMYalbHiCmb, SKa OIHAK
PO3IIISIIAEThCSA HE Ha PiBHI B3a€MOJIl TBOX OKPEMHUX TEKCTIB, a CKOpIlIE y TOMY PO3YyMiHHI, IO
BIAMOBiIae KoHuemmii mianorismy M. M. baxTiHa, Skl TOTPaKTOBYE JITEPATypHHH TBIp 5K
«TMIEPEeTUH TEKCTOBMX IUIOMIMH, Jialor pi3HMX TUMiB nuckMma» [Kpucrea 2000, c. 428], mo
HaJIeKaTh BIaCHE MUCbMEHHUKY, PELUITIEHTY Ta KYJIbTYPHOMY KOHTEKCTY, SIKHH oMy mepeayBaB.

Jlns Toro mo0 MakcMMalbHO anekBaTHO BiarBoputh [1I, mepekiagad NMOBHHEH «IOCSTTH
TaKoTo PiBHs 3HaHb T4 €CTETUYHOI CIPUUHSTIUBOCTI, SIKUA JO3BOJIMB OM CIIpUHAMATH BECh 0OCAT
MPEJICTABICHOTO Y TEKCTI CMHUCIIOBOTO Ta €MOIIHOTO HamoBHeHHs» [MruaTos 2007, c. 181] Ta, sk
Hachigok, mepenatu IIl y BChOMYy KOMIUIEKCI MIKTEKCTOBHX 3B’s3KiB. B 1HIIOMY BHUIAAKy
«JIaKyHi3allisg 1HTEPTEKCTYaIbHUX BIAHOCUH TMPU3BOJUTH 1O BTPATH 3HAYYNIOl IMILTIIUTHOI
iH(opMaIlii BUXiTHOTO TEKCTY, 110 HAJa€ TEKCTY OCOOJIMBY CMUCIIOBY EMHICTh» [Bynrakosa].

Tak, I1l pernpe3eHTYIOTh OKpEeMHil KJIac OHIMIB, IO 3aKPIIUIIOIOTHCS SIK CTaNi 3pa3Kd s
BUPQXEHHS KYJIbTYpHO a00 cCoIiabHO CHenu(pIiYHUX CMHCIIB, YTBOPIOIOUYHMCH Ha OCHOBI
KOTHITHBHOI omeparlii metadopusaiiii Ta akTyali3ylouuch y JUCKYPCl 32 paXyHOK CTEPEOTHUITHUX
acomiarii, Mo iX CYMPOBOKYIOTh. 3a3HAaYeHWW KOMIUIEKC BJIACTUBOCTEH CYKYITHO CKJaJa€e
MOHATTSI TPEIEACHTHOCTI, IO BHUCTYMA€ BAXIMUBOI KOTHITHBHO-AWCKYPCHUBHOKO JOMiIHAHTOIO
TEKCTy, sKa BHUMarae 0OOB’S3KOBOTO ypaxXyBaHHs TPHU TEPEKJIajl, B YOTO 3aJICKHUTh CTYIHb
eKBIBaJCHTHOCTI BIJITBOPEHHS SK BIACHE OHIMY, Tak 1 Oe3[MocepeHbOro KOHTEKCTY WOro
B)KUBaHHS.

HaiiBumuii piBeHs exBiBasieHTHOCTI mepeaadi [11 y mepeknazi ciocrepiraeThecst 3a YMOBH, 1110
OHIM, 3aCTOCOBaHUN aBTOPOM, XapaKTEPU3YETHCS aHAJOTIYHUM MEXaHI3MOM YyTBOPEHHS Ta
iHTEeprpeTamii B LUILOBOMY KYJIBTYPHOMY TpocTopi. Tak, y HACTYNHOMY MPHUKIAAl aBTOP
3BEPTAETHCS JI0 OJHIET 3 HAWJABHIMIMX apXITEKTYPHUX CHOPYHA Y CBITi, IO 3a BEPCIAMH JIEIKUX
BUCHUX BBaXKajacs CBIIICHHUM MiCIleM JApyiniB. BpaxoByiouu, 1m0 TaeMHUI TOXOJDKEHHS Ta
npusHaueHHss CTOYHXEH]D)Ka MpUBEpTaja yBary 0aratbox JOCHIIHUKIB 3 PI3HUX KpaiH Ta 3axomnuia
ysIBY HaBITh 3BHYAMHUX JIFOOMTENIB 3arajJiok icTopii, mepekiagad JOXOIUTh BUCHOBKY, IO JUIS
yKpaiHcbkoro untada nojane Il 3amummrhes mikom 3po3ymiuM. OKpiM TOTO, HaBiTH caM aBTOP
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PO3KpUBaE CMUCIH, SIKUK yocoOmtoe CTOYHXEHK 32 MOro 3aayMOM, a caMe MparHeHHs CTBOPHUTH
BIIUYTTSI 4YOTOCh MPAJaBHBOTO, JOICTOPUIHOTO.

Piecing together the tales which Norrys collected for me, and supplementing them with the
accounts of several savants who had studied the ruins, I deduced that Exham Priory stood on the
site of a prehistoric temple; a Druidical or ante-Druidical thing which must have been
contemporary with Stonehenge [Lovecraft].

Ilepexasu, axi ona mene 3ibpas Hoppic, i sicmaensiouu ix i3 3anucamu Haykosyie, sKi eU8UaIu
yi pyinu, s 0itiuios 8UCHOBKY, wo Exceemcoruii npiopam cmose na micyi 00iCmopuiuHo2o Xpamy —
Opyiouynoi abo 1 000pyiouuHoi cnopyou, axa oyra uu He cyyacuuyero Cmoynxenodyca [JlaBkpadr
2016, c. 314].

Binrak npsMuii BiIMOBIAHUK, OOpaHUN MepeKiIafadeM, TO3BOJIUTH PEIUIIEHTY PO3KPUTH
CYTHICTh MeTadopH, CTBOPEHOI aBTOPOM, Ta NPOCTEXKUTH Miciie CTOYHXEHIKa y CBITOBOMY
KyIbTYpHOMY TIpocTopi. besmepeuno ykpaiHChbka Hallisi BOJIOAIE ¥ OUIBII MPOTOTUIOBHMHU
3aco0aMu amemroBaHHs 10 cMUCTyY, sikuil epenae [11, mpoTe 1 st i mpeacTaBHUKIB 3aCTOCOBAHUI
OHIM 30epeke JOCTaTHIN piBeHb MPOTOTUIIOBOCTI Ta CTEPEOTHITHOCTI.

[Toganuit HWXKYE TPUKIAT UIFOCTPYE TOBHE 30€pe)KCHHS KOMITOHEHTIB MPEIEACHTHOCTI Y
Bunaaky oaHoro I1II Ta yacTkoBy iX BTpary y BUIAAKy IPYyroro:

There was one completely incongruous thing in this strange courtroom. The light I saw it by
came from a series of brands that were burning along the sidewalls. But in each of the corners
behind the throne was a battery of projectors trained on the crescent-shaped table. They were not
on; but their cables and serried lenses added a vaguely reassuring air of the film studio to the
otherwise alarming Ku Klux Klan ambience. It did not look like a court of justice; but a court of
injustice; a Star Chamber, an inquisitorial committee [Fowles].

YV yiti uyoepraywKiti cyoosiil 3ani 3pasy eénaoaia 8 0ko 00Ha HedopeuHicmb. Xou mym eopiiu
CMOJIOCKUNU, NPUKPINIEH] 00 OIYHUX CMIH, ale 3a MPOHOM, i3 080X KYMI6 34U, HA KAOIYKY8amull
cmin Hayinuaucs bamapei npocekmopis. Xou oHu [ He CEIMUNUCS, Ma 6ce 0OHO Yepe3 omi Kabei
ma JiH3U 8dice U 6e3 mo2o MOMOpPOUWIHUL, Ky-KAYKC-KIAHIBCbKUIL iHmMep ' ep Hazadyeas KiMHAmMy
mopmyp. Cxooice, ye Xxpam He npagocyoos, a 6e33aKoHHA. 30pana nanama, cyounuiye iHKeI3uyii
[@ayn3 2016, c. 400].

«Ky-knykc-knan», HamioHamictuuHa opranizamis CIIA, mo BiacTooBasia BUKIIOYHI
nepeBard OLMOMIKIpUX, Yepe3 CBOi PACUCTChKI TOMNISAW Ta TEPOPUCTHUYHY IisSUTHHICTH CTaya
BiJIOMOIO y 0araThoX KpaiHaxX, 30KpemMa 3HalioMl 3 HEH 1 NPEICTaBHUKHA YKPaiHChKOI Harlii.
BianoBigHO, KOMIOHEHTH NIPEIEACHTHOCTI Jiis BKasaHoro Il 30epiraroTbcsi y MOBHOMY 00Cs3i,
npore «30psiHa MajlaTa» HE XapaKTepU3YeETbCS HACTIIbKU HIMPOKUM DPIBHEM PO3MOBCIOIKEHHS B
YKpaTHChKOMY KYJIBTYPHOMY TIPOCTOpI, IO 0OYMOBIIIOE PIlICHHS Mepekiajaada A0JaTH KOMEHTap,
JIe 3a3HAYAETHCS, M0 «30psHA majara — 3acHOBaHUM y XV CTOMITTI B AHIJII TaEMHUN BEPXOBHUI
Cyl, IO pO3TIsAgaB CIPaBU MPO HAWTHKYI 3MOYMHU. Y TEPEHOCHOMY 3HAU€HHI — THpaHIvYHE
MpaBJIiHHS, TOTaliTapHa BIlaja, 3JOBXKHUBAHHS CTaHOBMILEM». be3mepedyHo, caM aBTOp JIOCHUTH
IIMPOKO EKCIUTIKYE, SIKUI caMe CMUCIT BiH IPAarHyB BTUINTH y nipencTtaBieHomy I11.

Biarak, ynTad He 3a3Ha€ MEPENIKO IIiJl Yac 1HTEepHpeTallii MOBIJOMIICHHS B IIJIOMY, HaBiTh
axmo I1l BusiBuTHCS oMy HeBimoMuM. BopHouac nonaHuii mepekiagaueM KOMEHTap JOIOMarae
penuIieHTy ycBinoMutu Metadopuanicth [1I Ta po3kpuTH HOTO 3B A30K 3 ICTOPIEIO Ta KYJIBTYPOIO
AHrmi, TaKMM YHHOM JAalO4d MOXJIHMBICTH TMEpelaTd JBa 3 HYOTUPbOX KOMIIOHEHTIB
npeneaeHTHOCTI. Bomnowac 3opsitHa mamara, 0€3yMOBHO, HE € HAHOUIBII MPOTOTUIIOBUM abo
CTEPEOTUITHUM YOCOOJIEHHSIM 111 HECTIPAaBEUIMBOTO CYAY B YKPAiHCHKOMY KYIbTYpPHOMY ITPOCTOPI.
VY pesynbTaTi piBEHb EKBIBAJEHTHOCTI JEMIO 3HWKYETHCS, IO, OJHAK, HE 3aBaka€ IIUTICHIN
iHTeppeTalii opuriHaity Ta 30epexeHHI0 Horo 00pa3HOCTI.

Hacrynuuii npuknan imoctpye 3aminy I1l, ogHak 3amicTh HBOTO TepeKiIaad B)KHWBAE HE
OHIM, III0 CTaB HAWOLIBII MPOTOTUIIOBUM BHPAXKEHHSIM CMHCIY, yocobOaeHoro opuriHaasauMm 111, y
[UTBOBIA KYJIbTYpl, @ HEUTpadbHa MOBHA OAMHUIl. BaXXMBO MiIKPECIUTH, IO B TPAAUIIHHOMY
CEHCI JIEKCeMa «IIMKJIO» HE BBAXKAE€THCS BJIACHOIO HA3BOIO aHI B aHIMINCHKIN, aHI B YKpaiHCHKIN
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MOBi, OJHAK aBTOp, BOYEBHJb, I[IparHe HAAATH i TaKOro CTaTyCy, BHMAaJbOBYIOYH
nepcoHidikoBaHui 00pa3 JIOTOTO TiraHTa:

With Cyclopean rage it tore through the soil above that damnable pit, blinding and deafening
me, yet not wholly reducing me to a coma [Lovecratt].

I3 HeitmogipHow ntommio 60Ha NPOOUNACL KPi3b wapu IPYHMY HAO MI€lo NPOKISAMOI0 AMOIO,
OCINUBWU T 02YWUBUU MeHe, alle He YBIeHABUWU Y CMAaH Yiikosumozo 3ayinexinns [JlaBkpadt
2016, c. 304].

Pimennst mepekiiamada BaKKO OIIHUTH, OCKUIBKH ITUKJIOTH, >KOPCTOKI OJHOOKI BEJETHI 3
rpenbKkux Midis, 100pe 3HalloMi YKpaiHCBKiM ayAauTOpii, TOXK MPOBEAEHOI 3aMiHM MOXHa Oyno 6
YHUKHYTH, OCKUIbKH 30epekeHHs [l y mimpoBoMy TekcTi He 3aBaamwiio O PO3YMIHHIO
OPHUTIHAIBHOTO TMOBIIOMIJICHHS, X0U 1 HE BUCTYIA€ HAHOUIBII CTEPEOTUITHUM 3aCO00M BUPAXKECHHS
HEOOX1THOTO acCOIlaTUBHO-KOHOTATUBHOTO KoMmIuiekcy. OpHak Tmepekiagad Biagae IepeBary
BuiydeHHio IIl Ta BupakeHHIO HOTO CMHUCIY Yepe3 MPUKMETHHK «HEWMOBIPHUI», IO IIIKOM
BI/IMOBIIa€ KOHTEKCTY CHTYyallii, MpPOTe€ 3a pPaxXyHOK TMPUUHATOrO TEpeKIagadyeM pIIIeHHS
BTPaYarOThCs BCl CKJIA0BI MPEIEASHTHOCTI 3aCTOCOBAHOTO aBTOPOM OHIMY. TakuM YMHOM, BXKUTHIA
MPUHOM BIANOBIZIA€ HAMHIHKYIOMY PIBHIO €KBiBajJeHTHOCTI y nepekiaai [1I 3a 30epekeHHss cMuCTy
IMOB1JOMJIEHHS 3arajiOM.

Boanouac 3ycTpidaroThCs 1 BUMAAKU HIBEIIOBAHHS HE TUIBKH MPEIEISHTHOCTI IMEHI, ane i
nakyHizauii moBimomienns. Lo mikaBo, Takuii heHOMEH cniocTepiraerses 3a 30epeskenns I11. Taxk,
aktop bema Jlyromi HaOyB 3araJlbHOrO BHW3HAHHS CEpeJl aMEpHUKaHINB, a HWOro o0Opa3 MiIHO
3aKpinuBCs y iXHiM KorHiTHBHIN 6a3i. HaifOinb10i ciaBu BiH 3aKUB 3aBISIKU podii J[pakynu, TOX,
came 1151 HOTo 11oCTach 1 JIsTJia B OCHOBY MOPIBHSAHHS NIepcoHaka poMany «lI[uronb» 13 3a3HaUeHUM
akTopoM. ['epoii nrykae IiBYMHY, IO MOTail 3aliMaeTbCss HE3aKOHHOIO TOPTiBIICIO, @ HOTO MUTAHHS
BHUKJIMKAIOTh B I1HIIMX TEPCOHAXIB JIOBOJI CTOPOXKKY peakiiro. [lormsg ogHOro 3 MpPUCYTHIX
MOPIBHIOETHCA 3 OTIIAI0M JpaKysu, MUIbHUAM, TITHOTHYHUM, 10 HE MPOBIIIA€ HIY0ro J00poro:

“Does Katrina work here?”

He stopped drying his glass. “Katrina?”

“I'm a friend of Jerome’s.”

“Katrina? Not Katya, you mean?”

The guys at the bar - Eastern Europeans - had gone silent.

“Maybe, uh - ?”

“What’s her last name?”

One leather-jacket guy had lowered his chin and turned full on his stool to fix me with a Bela
Lugosi stare [Tartt].

- Kampina mym npayiroe?

Bin nepecmas sumupamu cknisauxy.

- Kampina?

- A opye J[icepoma.

- Kampina? Toomo Kams, mak?

Xnonyi, wo cmosnu 6ina cminku, - 6ouesuds, 3i Cxionoi €sponu, - yci K 00UH 3aMOBKIU.

- Moocnueo... ['m...

- Ak it npizeuwe...

-Vum...

Xnoneyv y wKipaAHiti Kypmyi HAXuiug 20108y, 00epHyscsi 00 MeHe i 8MmYNucs 6 MeHe
noensioom benu Jlyzowi [Taptt 2016, c. 553].

OpnHak, HE3Ba)XKAIOYM HA IIMPOKY BIOMICTh B aMEPUKAHCHKIHA KyIbTypi o0pa3y paxkymu y
BUKOHaHHI benmu Jlyromri, s mepeciyHOTO yKpaiHCHKOTO YMTaya JIOTiKa TaKOro 3iCTaBJICHHS
MPOCTEKYBATUMETHCS HE 3aBXK/AM, TOMY NepeKiiafad NpuiiMae pillleHHs eKCIUTIKYBaTH MPUXOBaHUM
cmuca, mo croitb 3a III. IIpore KomeHTap, 3amporOHOBAaHWA HHUM, HOCUTH OLIBII
SHIMKJIONENYHUN XapakTep 1 BUSBISETbCSA 1HKOHTPYEHTHHM IO BIJHOUIEHHIO 10 MOTOYHOIO
KOHTEKCTy. 3HaHHs TOro, mo «b. JIyromri — aMepuKaHCHKUN aKTOP YrOpPCHKOT'O MOXODKEHHS», SIK
YTOYHIOE TepeKJiafay, 3aJUIIA€ThCS HEPEeNeBAaHTHUM JJIs IMPEICTaBICHOrO IMOBIJOMIICHHS, TOX
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BOHO HE JO3BOJHTH CHOPMYBATH KOHIENTYaJbHY CTPYKTYPY, Ha OCHOBI SIKOI PELUIIEHT 3aTECH
Oyzle TOBHICTIO OCMHCIIUTH 3aJyM aBTOpa Ta YSBHUTH, SK CIPHUAHSUIN 3alUTaHHS repos. Taxwii
BapiaHT MepeKiagy He TUIbKM NPU3BOAUTH JO BTPaTH KOMIIOHEHTIB IMpPELEJeHTHOCTI, a M
MEPENIKO/KAE PO3YMIHHIO OpPHUTIHAITY.

TakuM yMHOM, TIPOBENICHHUI aHai3 J103BOJISE JIWTH BHCHOBKY, 11O PiBEHb €KBIBaJCHTHOCTI
npu mepeximani  IIl  GesmocepeqHbO 3aNEKUTh B TOBHOTH 30€peXKEHHS CKIATHUKIB
NPELEACHTHOCT], TaKUX SK  CTEPEOTUIHICTh, MeTaQOpUYHICTb, MHPOTOTHIOBICTH  Ta
IHTEepPTEKCTyaIbHICTh. BoHOYAC HABITH 3a BTpaTH JEAKUX 3 HUX MEpeKiaaad 3JaTeH MOBHOIIHHO
nepeaaTu CMUCI OPUTIHAIBHOTO TOBIJOMIICHHS, 30€pIrii KynbTypHY cnenudiky, rineny y I1I.

IlepcneKTMBHMM BUIAETHCS BHBUYCHHS BIUIMBY, IO 3/AIHCHIOE 30€pe)KCHHS/HIBETIOBAHHS
KO>KHOT 31 CKJIaJIOBHX MPELEACHTHOCTI Ha eKBIBAJIGHTHICTD nepekany Il 3anexHo Bix KylIbTypHUX
YUHHUKIB.
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VAK: 811.111
PECEHKO I. M.

(3anopizvkuil nayionanbHul yrieepcumem,)

®YHKIOIOHYBAHHS META®OPH Y CYUACHIN AHIJIIMCBKIN MOBI
(HA MATEPIAJII EKOHOMIYHUX TEKCTIB AHI'JIO-AMEPUKAHCBKOI ITPECH)

HaykoBa ctaTTs mMae 3a METy JOCHTIDKCHHS (QYHKIIOHYBaHHS MeTaQopH B CICIIabHAX TEKCTaX EKOHOMIYHOTO CHpPSIMYyBaHHS.
KinpKicTh DOCIIIKEHb, TPUCBSIYCHUX MeTadopi B3arali, CBIIYATh PO CKIAJHICTH IIHOTO MOBHOTO SIBHINA. TOMY METOIO IIi€i cTarTi
€ BUBUCHHS 0COOJIMBOCTEH 1 CHEIi(hiTHNX XapaKTEepUCTHK MeTaQopH B EKOHOMIYHHUX TEKCTAX.

Kniouosi cnosa: memagpopa, mogna 00uHUYst, NPAZMAMuUKd, KOZHIMUGICMUKA, KOCHIMUBHUL AHATI3, Meopis Memagopu.

®ecenxko U. M. ®yHKUMOHMpPOBaHHEe MeTadopbl B COBPEMEHHOM AHIVIMIICKOM f3bIKe (HA MaTepuajle 3KOHOMHYECKHX
TEKCTOB AHIJI0-aMePHKAHCKOii mpeccbl). HayuyHas crarhs CTaBUT Lenbl0 H3ydeHHE (YHKIMOHMPOBAaHUSA MeTadopsl B
CIICUMAJBHBIX TEKCTaX JKOHOMHYECKOH HampaBieHHOCTH. KOJHMYecTBO HCCIENOBaHU, MNOCBAIICHHBIX Meradope BoooIe,
JIOKa3bIBaeT CJIOXHOCTH 3TOT'0 SI3bIKOBOTO SIBJICHUS. JlaHHAs CTAaThsl paCCMaTPHBACT OCOOCHHOCTH M CIICLH(DHYCSCKHUE XapaKTePHCTUKH
MeTaophl B CIIEHHAIBHBIX IKOHOMUUYECKHX TEKCTaX aHIJI0-aMEPHKAHCKOH TIEPHOIHKH.

Knrouesvie cnosa: Memaqbopa, A3bIKO6AA ec)unuua, npazmamuka, KocHumueucmuka, KOCHUMUBHDLU ananus, meopus Memacj)ophl.

Fesenko I. The Usage of Metaphor in Modern English (Case Study of the Economic Texts of the Anglo-American Press). It’s
common knowledge that metaphor is one of the widely-used expressive means of the English Language. Metaphor is described as the
transfer of the name from one object or person to another based on the supposed likeness of some feature of the two. In Modern
Linguistics metaphor is considered to be not only a stylistic device (a feature of a language) but also a mode of thinking defining to
some extent our perception of the world. So, metaphor in modern linguistics is a much more intricate and mysterious phenomenon
than it was thought to be before. In most cases the research of metaphor is based on a fundamental idea of Aristotle — the idea of the
transfer of the name based on the likeness of the two compared objects or things. The article under consideration seeks to present the
usage of metaphor in special texts. The number of research studies on metaphor is enormous. And it presents some difficulties in the
exploration of this linguistic phenomenon. The given article studies the peculiarities and specific characteristics of the metaphor used
in economic texts of Anglo-American press. It should be noted that metaphor is permeable in everyday life and plays an
indispensible role in defining the way people perceive the world and the way we react to the world. As Lakoff and Johnson (1993)
observe, metaphor is now a concept with multidisciplinary implications and its use has been found “in virtually every aspect of
human thought: physical science, biological science, economics, law, political theory, psychology, art, philosophy, business and
morality”. Thus, the study aims at investigating the use of metaphor in anglo-american periodicals with some special emphasis on
the science of economy in which the examples of metaphor can often be found.

Key words: metaphor, a language unit, pragmatist studies, cognitive studies, cognitive analysis, the theory of metaphor.

AKTYaJbHICTh  JTOCHI/DKCHHS BH3HAYAETHCS HEOOXIAHICTIO TMOJAIBIIOTO BUBYCHHS
¢dbyHKIIOHYBaHHS MeTadOpH y CIICMIAIBHIX TEKCTaX, TOMY METOK HAYKOBOI CTAaTTi € KOMITJIEKCHUN
niaxig g0 onucy Metadopu 1 ii pi3sHOBUIIB, a TAKOX cTparerii ii BUKOPHCTAHHS B €KOHOMIUYHHUX
TekcTax. Marepiajom aociizkeHHss MeTadopH y CHEIiaTbHUX TEKCTaX OyJd CTATTi 13 aHTJo-
aMEpPHKAHCHKOI MEPi10IUKH.

ExoHoMiKa, SIK 1 MOJITHKA, Ma€ TICHUM 3B'SI30K 3 JIFOJAWHOIO 1 JIFOJACHKUM CYCHUIbCTBOM. Lle
HACTUTHKU BaXXIMBHHA aCTEKT JKUTTS JIOJCH, 1[0 B TMOBCSKIACHHIN MOBI IO HEMUHYYE TOBOPSTH
PO €KOHOMIKY Ta CYMDKHI TeMH. barato €KOHOMIYHMX TEPMIiHIB, HalPUKIAJ, TaKUX SK: aKIlii,
crpaxyBanHs, BBII, ¢inancoBuii nedinut, OKeT Ta iHIN, € TyXe 3HAHOMUMH aHIJIIOMOBHIN
MOMYJIALI, TOMY III0 BOHH BUKOPHCTOBYIOTH Il TEPMIHU B CBOEMY TOBCSKJICHHOMY KHTTI 4ac Bij
gacy. Tox, poib KOHIENTyaahbHOI MeTadopu B €KOHOMIYHOMY TEKCTI OUYEBHIHA 1 BI3HAYAETHCS
OaraTtbMa JIOCIITHUKAaMH K y c(epi JIHTBICTUKH, TaK 1 EKOHOMIKH.

Y XVII cromitti A. CMiT, 3aCHOBHHK Cy4YyaCHOi €KOHOMIKM, BIIEpIIE BU3HAYMB
CJIOBOCITOJTYYEHHSI «HEBUAMMA pyKa» sk Meradopy. Lle, MaOyTh, HalO1IbII paHHE BUKOPUCTAHHS
MeTtaopu B €KOHOMIYHOMY TEKCTi. BiH CTBEpIKyBaB, M0 «HEBUIWMA PyKa» PUHKY MaHIIYIIO€
[iHaMH, 3 TUM, 100 e()EeKTHBHO PO3MOAUIUTH Ne(DIIUTHI PEeCypCH, BIAMOBIIHO O CIOKHUBUYUX
nepeBar 1 BuTpar BupoOHunTBa [CmuT 1962, c. 45]. V 1980 poumi Jlakodhd 1 [xoHcon
oIyOJTiKyBaJIM CBOIO 3HAMEHUTY KHUTY «MeTaopH, SKUMU MU KUBEMO», SIKa € OJHI€I0 3 HAHOLIbII
BOKJIMBUX POOIT B paMKaxX KOTHITMBHOI JHTBicTHKH. CaMe y Hiii BOHU BKa3ylOTh Ha Ba)KJIUBICTh
Mmetadopu. Meradopa MPOHUKHA B MOBCIKACHHE JKUTTS 1 BiAIrpae HE3aMiHHY POJb Y BU3HAYEHHI
TOTO, SIK JIFOJIM CIPUHMAIOTh CBIT 1 IK MM pearyemo Ha 1iei cBit [Tenus 1986, c. 113].

3a criocrepexxeHHsiMu Jlakodda 1 JrxkoHcona, Metadopa B JaHUH Yac SBISETHCS KOHLEMIIIEO
13 MDKIUCIUIUTIHAPDHUMHU HACTIIKaMH, 1 TOMY ii BHKOpPHUCTaHHsS OYJO 3HAWJIEHO MPAaKTHUYHO B
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KO>KHOMY aCIIeKTi JIIOJICHKOI TyMKH: Yy (i3WYHMX HayKaX, 010JOT1YHMX HayKax, €KOHOMIilli, Mpasi,
MOITHYHIN Teopii, mcuxosorii, MuctenTsi, (inocodii, 6i3HECi, MOPAIIBHOCTI 1 HaBITH moe3ii. Sk
CTBEp/KYye Cy4yacHa Teopiss Meradopu, EKOHOMIKa TIOBMHHA TaKOX pSCHITH MeTadopamu
[Xapuenko1989, c. 154]. CyuacHa Teopis MeTa)opu TaKOXK CTBEPJUKYE , IO aOCTPaKTHI MOHATTS
pO3yMitoThCsl uepe3 Metadopy y BioOpaskeHHI KOHKPETHHX (i3WYHHMX 1 He(I3MUHUX MOHATH, a
TaKOXX TOKAa3ye, SIKUM YMHOM aOCTpaKTHI €KOHOMIYHI TOHSTTS CTPYKTYPYIOTBCS Y MeTadOopuuHy
KOHCTPYKIIIO B CIICLiabHIN Tamy3l eKOHOMIKH.

VY 1982 poui XenmepcoH, BiIOMHM €KOHOMICT, y CBOid KHHM31 «Metadopu 1 €KOHOMIKa»
¢dbopmanpHO MMoYaB 0OroBOPIOBAaTH MeTapOpHUUHE BUKOPUCTAHHS MOBU B €KOHOMIYHOMY JHCKYPCI.
ITotim B 1983 pomi Makkiocki B pUTOpHIIl €KOHOMIKM BXK€ BHU3HA€ Ba)JIMBICTh MeTadopu B
€KOHOMIYHOMY AMCKYpci. MaKKIIOCKI CTBEpIXKYE, 10 caMa CYTHICTh €eKOHOMIKH € MeTa(popUyIHOIO.
Bin 6aunts MeTadopy Sk HaWOIIBINT BOKIUBUN MPUKIIA] PUTOPUKHA CKOHOMIKH, BAXKJIMBE 3HAYCHHS
IUIs. EKOHOMIYHOTO MHCJICHHS 1 CTBEPJIKYE, IO “‘CKa3aTH, 10 PUHKU SBISIOTH MOIMUT 1 MPOMO3HULIII0
'kpuBOi' € MeTadopor HE MEHINe, HIX CKa3aTH, 10 3axigHUN BITEp — I «IMXaHHSI OCEHI»
[McCloskey 1983, p. 502].

Mapmann € mepmuM eKOHOMICTOM, IO BHIUIMB Oiojoriyny wmetadopy, o0 omucaTu
ekoHOMIKy. Y 1890-x pokax Mapmann mnpoaHami3yBaB pO3BUTOK Oi3HECY 3 TMOCHJIAaHHSM Ha
MIPUPOJIHE KOJIO )KUBOTO OPraHi3My, a caMe 3pOCTaHHs 3MiH 1 pO3Iajy, a TAKOXK BiH CTBEPIKYBaB,
0 KOHIEMI[iS €KOHOMIKHM SIK 4aCTHHM MamuHu XIX cTomitrs Oyna pe3yibTaToM MapaielbHUX
YCHIXiB, MOCATHYTUX B Taly3l NMPUPOJHMYMX HAyK B BIKTOpiaHCHKY emoxy, ska MpHU3Besa 10
PO3BHUTKY MEXaHICTHYHOTO MOTJIAY Ha CBIT Y IIJIOMY 1 B €KOHOMIIIi 30kpema. barato ekOHOMICTIB i
JHTBICTIB, Takux sk Makkiocki (1983), I'enaepcon (1982), Uaprepic-bnak (2000), bypu (1997),
3MIACHUIN BEJIMKY KUIBKICTh JOCHIPKEHb MeTadopu B EKOHOMIYHHMX KOHTEKCTaX B OCTaHHI
JECATUIITTA. Y CBOIX MpalsixX BOHH MOTOIKYIOTHCS, 0 MeTadopu B EKOHOMIYHOMY TEKCTI TPAIOTh
BOXJIUBY 1 HE3aMiHHY pOJIb Yy pPO3YMiHHI aOCTpPaKTHHX EKOHOMIYHUX TEOpid 1 CKIaJHHX
€KOHOMIYHUX SIBHILL.

TakuM YMHOM, aHTJIOMOBHA MEPIOJMKA OpIEHTOBaHA HAa OCBIYEHOTO, I1HTEIEKTYaJbHOTO
azpecara, CIIOKYIIEHOTO He TUIbKU Y (PIHAHCOBUX 1 MOJITUYHUX MUTAHHSIX, A€ TAKOX 1 B 1HIIUX
cdepax misutbHOCTI. BoHa mparHe Hacamrepea 03HAMOMUTH YWTava i3 3BEJACHHIM HOBHH, MO3UIIIEI0
penakmii, >xypHamicta. OpHak cremiaii3oBaHa CHPSIMOBAHICT, BHUJIaHb (€KOHOMIKa, (iHaHCH,
nmojituka, gumaomatuudi Bignocunn) “The Times”, “The Economist”, “The Financial Times” Ta iH.
HE 3aBa)kKa€ aKTHBHO OJICPKyBaTH 1H(OpMaIlit0 WieHaMH IIMPOKOI FPOMAJICBKOCTI B CHUITY TOTO, IO
B raserax 3yCTpI4alOThCSA CTAaTTi 1 3aMITKH YHIBEpPCAIbHOI CHPSIMOBAHOCTI, IO CTOCYIOTHCH,
HaIpUKJIIaJ, CKOHOMIYHUX MPOOJIeM, IKUX MU, 30KpeMa, TOPKHEMOCS y JTaHii ctarTi. TeKcTu craTeit
B AaHIJIOMOBHIN TEpiOAWIIl HANOBHEHI SIK TEPMIHOJOTIYHOIO JIEKCUKOI, TaK 1 eMOIIHHO-
3a0apBIEHUMH BHUpPa3aMHu, M0 UIFOCTPYIOTh BXKWBAaHHsS Cy4acHOI XMBOI aHTJIIMCHKOI MOBH, SKa
BifoOpaxae ix crneun¢iky. XapakTep aHTJIOMOBHOI MEPIOAMKH BiAPI3HAETbCA MOAAIBHICTIO
myOJIIKOBaHUX MaTtepiaiiB, MPUCYTHICTIO KOPIIOPATUBHOI OIIHHOCTI 1 ipoHiuHOCTI. JlaH1 mapameTpu
3aJlaHi MEeBHOIO JIHTBICTHYHOIO CIIPSIMOBAHICTIO, &, OT)KE, HAHOIbIIT IPUBAOIHMBI caMe JJIsl TUX, XTO
3aMMaEThCS JOCTIKEHHSIMA E€KOHOMIYHOTO JTUCKYPCY. Pi3HOMaHITHICTH BUKOPHCTaHHS MOBHUX
3ac00iB, a TaKOX BIAMIHHICTh y MUTOMIN Ba3i BY3bKOCIEIIadbHOI JIEKCUKH B 3aJEKHOCTI Bij
TEMAaTHKHU Ta XapakTepy TEKCTIB Ja€ MOXKIIUBICTh XapaKTepU3yBaTH TEKCTH, OCOOJIMBO TOB'sI3aH] 31
ceporo eKOHOMIKH, SIK 1HHOPMATHBHO-aHATITUYHI, III0 BUCBITIIIOIOTH 3aKOHOMIPHOCTI CYCIIJILHOTO
KUTTSA B i1 OKpeMHX 00JacTsIX, TaK 1 EKOHOMIKO-TIOJITHYHI, KOTPi BIAPI3HSAIOTHCS AKTUBHUM
BUKOPUCTaHHSAM CIELiaIbHOI TEPMIHOIOTI].

HesBaxarouun Ha Te, mo myoainuctTuany GopMmy ToHECeHHs iHhopMarlii BiApi3HsIE 0COOTUBUI
crocié BUpPaXEHHS JYMOK, JIeé BaXJIMBE Miclleé BIABOAMTHCA MOBI 0Opa3iB i MoBi MeTtadopu, B
paMKax SIKUX 3JIMCHIOETHCS B3a€EMOJIiSl HAIIOTO MHUCJCHHS 1 HAaBKOJHUIIHHOTO CBITY, HEOOXiITHO
MiKPECIIUTH, 110, Hanpukiay, B ra3eTi “The Financial Times” BaximBa poib B TEKCTaX OUIBIIOO
MIpOIO0 BiIBOAUTHCA cTepTUM MeTadopaMm (6mm3bko 90%), AKi CIJIETEHI B LIUIbHY CEMaHTUYHY
Mmepexy. Crepti Metadopyu HEBUANMI «HEO30POEHUM» OKOM, TOMY HEOOXiZHO BHPOOUTH IEBHY
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BIIPaBHICTh, MO0 HABYUTHCS MOMIYATH iX B OyAb-SIKUX TEKCTaX, IO CKJIAJal0Th CEMAaHTUYHY
Mepexy abo kapkac BujmanHs. Hanpukian:

“Over the coming weeks and months, a traveling circus of stage sets and artists will journey
from Los Angeles to Moscow, with performers collectingaccolades while their industry is hit by the
endemic piracy, volatile sales and intense price competition” [The Financial Times, 2013].

3 momomororo MeTtadop Ha PiBHI MIACBIIOMOCTI 3MIMCHIOETHCS (OPMYBaHHS KOHIICTITIB,
CTBOPIOETHCS 0€37119 MOJeNeH A TOro, 100 OCBOITH, MPOAHAI3yBaTH, OMMUCATH AIHCHICTb, B SIKIH
KUBE aHrJaoMoBHHMH i1HauBIA. Y crartsax 3 “Financial Times” meradopa € miaTBepKeHHIM
6e3mocepeIHbOT KOPETALil MK €KOHOMIEIO 1 eKCIPECHBHICTIO, sIKa XapaKTepu3ye MpU LIbOMY HE
TUIBKH OCOOMCTICTh KOMYHIKaHTa, TOOTO aBTOpa CTaTTi, aje W THX 0ci0, 4yui KOMEHTapi aBTOp
nomimae B yanku. DyHKIII, [Tl Ta 3aBJaHHS BUAAHHS TOJATAIOTH B 1HPOPMYBaHHI YWTaya MPO
MmoAil 3a JIOMOMOT0I0 O0'€KTHMBHOTO JTOHECEHHs 1H(GOpMaIlii, BAKOPHUCTOBYIOUM TPH IIBOMY TUIBKH
cepiio3HiI KOMEHTapi.

Ak 1 B IHIIUX aHTJIOMOBHHMX BUIaHHAX, Hampukiag B “The Economist” Ta “The Times”,
KOHIIENITyaJIbHI MeTaOpH € Jy’Ke PO3MOBCIOJKCHUMH.

"Well, I think being at award show is important because it means you're at the top of your
game. And it's good for the industry, which is having a tough time, to get a pat on the back" [The
Financial Times, 2013].

VY nepioauiii Mi 4acTo 6ayUMO Tpy MOHATTAMH, sIKa POOUTH HE3HaAlOMe 3HAOMUM, CKIIaJHE —
MIPOCTHM, HE3pO3yMije — 3p0o3yMiuM 1 T.I. Lle OUIbII 3a BCE CTOCYETHCS 3arojiOBKIB, SKI Maibke
3aBXKAM JIAKOHIYHO BHPAXKAIOTh CEHC MYOJIKOBAaHMX CTaTeH, IO NMPUBOIUTH O BUCHOBKY IIPO
chopMOBaHy B paMKax JJAaHOTO BUJaHHS 3aKOHOMIPHICTh, IKY MOYKHA Ha3BaTH TEHJICHIIIE€I0 «MOBHOI
eKOHOMii». B aHTTiiiChKili MOBI JaHa TEH/ICHIIISI BUSIBJISIE CE0€ Y MOSBI:

- xouBepcuBiB: “Oldest light in the sky mapped by European Space Agency telescope” [The
Financial Times, Mar. 13th, 2013],

- aGpesiatyp: "Rosneft closes $ 55bn TNK-BP deal" [The Financial Times, Feb. 25", 2013],

- akpoHimiB: “FDA decision due on whether GM salmon allowed onto market" [The
Guardian, Mar. 20", 2013]

OCKinbKH KOHIIETITYaJi3allisi HOBUX MOHSTH 3/IIHCHIOETHCS 32 aHAIOTIE0 3 yiKe C(hOPMOBAHOIO
CHUCTEMOIO TIOHSTh, 0araro TEPMiHIB MOBH OTPUMYIOTH OOpa3HO-acoI[laTUBHE MOTHBYBaHHS, IO
nposiBisieTess y BUDIiAl Mmetadopu. IlomiOna meradopusaiis HalgacTilie 3ycTpidaeTbes B
3aroJIOBKax 1 MiJ3aroJioBKax TEKCTIB, pilllie B caMuX TeKcTax. Jlomamo mie JeKkisibKa MpUKIIaIiB:
“The labours of Lott” [The Economist, Jan. 15%, 2014].

Ile Mosxe HacaMIiepe]] CTaTHCs Yy CTATTIi, B KM 3a3BUYail BUCBITIIOIOTHCS i1 1 BYAMHKHA TaKOi
MOJIITMYHO BaromMoi 0coOMCTOCTi, SKOK €, Hampukian, ceHatop Miccicimi Tpent Jlorr. o6
BU3HAYUTH, HACKIJILKH METaQOPUYHUM € TaHUW BHPaA3, MOXKHA 3raJaTH MPO JaBHHOTPEILKUHN Mid,
akuii onosinae npo noasuru ['epkyneca “The labours of Hercules”, B sikomy cimoBo “labours”
BXKUTO B 3HA4Y€HHI «noaBUTH». BuBueHus meradopu “The labours of Lott” BinOyBa€eThCs HA OCHOBI
Bke HasgBHOI Mozeni “The labours of Hercules” nuisixom 3aminu omgHoro 3 komnoHeHTiB (Hercules -
> Lott). be3cymMHIBHO, HOBUI BHpa3 Ma€ CKOpillle ipOHIYHUHN BIATIHOK, Tak sK ¢irypa Jlorra HE €
HACTUIBKH BXXE 3HAUMMOIO B CHITY 11 310HOCTEHH.

HaBenemo mie ogun npuknan: “Marshall Whitman, a congressional analyst at the Hudson
Institute, said that Mr Lott that most forlorn of figures, 'a king without a kingdom”.

Or1iHHEe HaBaHTAXCHHS TAKOX SICKPAaBO BUPaKEHE B HACTYITHOMY MPUKJIa/Il 3arojioBky: “Final
act in the drama' as another Creative Scotland director falls on her sword” [The New York Times,
Dec. 21%, 2012]. 3rigno 3 Cambridge Advanced Learner's Dictionary (2003), “fall / land on one's
face - to fail or make a mistake in an embarrassing way”. B nanoMmy Bumajaky BiOyBa€eThCs 3aMiHa
OJIHOTO 3 KOMIIOHEHTIB Y iAloMaTH4YHHX BHpaszax (face — sword), BHACTIOK YOTO BUHUKAE HOBE
MOETHAHHS CITIB, SIKE TATHE 32 COO0I0 YTBOPEHHS HOBOTO MOHSATTS. Y IIbOMY 3B'SI3KY 3MIHIOETHCS HE
TUTIBKH JIEHOTAaTHBHE 3HAYCHHS BHPa3y B LIJIOMY, ajie il koHoTaTuBHE. Tak, “to fall on one's sword”
Ma€ HeraTHBHI KOHOTaii, sKi JO3BOJISIFOTh TPAKTyBaTH KOTO B TEPMiHAX MOBTOPEHHS KPEaTUBHOTO
JTUPEKTOPa CBOTO MOMEPEIHHOT0 TOMHIIKOBOTO JIOCBITY.
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Posrnsiremo 3aronoBok ctatTi “Investors wary of Greek Gifts” Ta ii ocTaHHE peYCHHSI:

“Greece falls between two stools because it's no longer part of the emerging markets group
but it's not yet fully integrated with Europe, says Mr Watson” [The Financial Times, Sep. 9™ 2014].

Ile peueHHs € BUCHOBKOM, SIKMIl BUIIPABAOBYE METAQOPUUHY KAaTErOPU3ALI0 TEMH Y CAMOMY
3arojoBKy. BikuBanHs Meradop B JaHId CTAarTi SK KOMIIO3UIIHHMX CEMaHTHYHUX 3ac00iB
BHUPa)XCHHS 3HAUYEHHS B SIKOCT1 T€3H 1 apTyMEHTY 3'€JHYy€ EMOTHUBHE CTAaBJICHHS aBTOpa JI0 1CHYI0YOi
npobaIemMHu, 3 OJJHOTO OOKY, 1 3 pamioHaJIbHUM MOAAHHAM (DaKTiB, 3 iHIIOro OoKy. Lls crarTs onucye
migioM exkoHomiku ['pemii, ska 30upaeTbcs BCTYMUTH 10 €Bpocoro3y. OCHOBHI TMOKa3HUKH
€KOHOMIYHOT0 pocTy I'penii MOBUHHI BIAMOBIAATH aHAJIOTTYHUM ITOKAa3HUKAM €BPOIIEHCHKUX KpaiH.

I xoua exkoHOMIuHWUN TporHO3 mias ['pemii COpUATIMBUN, MDKHApOIHI I1HBECTOpH HE
MOCIIIIAIOTh BKJIANaTH Tpoiri, ockinbku “Greece falls between two stools”, He Oymydu Oinblie
KpaiHOI0 3 PHHKOBOIO E€KOHOMIKOIO, JI€ PH3HMK BKJAJEHHS KOIITIB MOXE OYTH BHIIPAaBIaHUM
OTPUMAaHHSIM BHCOKOTO TNPHOYTKY 3a KOPOTKHH MHpPOMIKOK dYacy, i, OJHOYAacCHO, HE MOBHICTIO
BIJIMOBIa€ €BPONEHCHKUM CTaHIapTaM, KOJIHM T'apaHTOBaHE «IIOBEPHEHHS» BKJIAJIEHOTO Kamitaty. B
pe3yabTaTi 3acToCyBaHHsS cTparerii meradopuzaiii 1JTOKYyTMBHAa CHJIa MaKpOMOBHOTO aKTy
aprymeHTallii 30IbIIYETHCS K MO JIiHIT MPOMO3UITIOHAIBHIX YMOB, TaK 1 3a MapaMeTpOM BILIHBY,
OJTHOYACHO ITiIBUIIY€ETHCS 3HAYYITICTh MTOB1IOMIIFOBAHOTO.

[Tpoananizyemo HacTynmHui mia3aroioBok: “The Economist's Syria cover: a more optimistic
version to end the cycle of torment.” [The Economist, Feb. 27th, 2013]. Bupas “to end the cycle of
torment” ayke Haraaye (¢pazeosiorizm, xoua i He 3adiKCOBaHUN B JIEKCUKOTpadiuyHUX JKEpenax.
MetadoprudHIiCTh CTBOPIOETHCS 32 PAXyHOK MEPEHOCHOTO 3HAUYEHHS CJI0Ba torment, sike MapKOBaHE
y CJIOBHHKax SK ‘“‘written”, sKe, TUM CaMHUM, MIATBEPKYE Ty TMPETCH3IWHICTh TOMii, sKa
BUPAXAETHCSA B JAHOMY KOHTEKCTi. 3a J0MOMOroo Ii€ei Metadopu aBTOp HaMaraBCs 3aly4UTH
YuTava JI0 COLIAIbHO 3HAUYIIMX CUTYAIlil, B IKUX BUKJIaACHI (DaKTH, IO IIKABIATH BCIX 1 KOKHOTO.

Tenep Bi3bMeMoO TpuKIan 3aroioBky: “The euro crisis: Desperately seeking silver linings”
[The Economist, Jan. 8", 2013].

Bin siBnsie co00r0 KITaCUYHMIA BapiaHT MOOYIOBU TEKCTY 3a ciieHapieM metadopu. Y naHomy
3aroJIOBKY peajli3yeThCs OJiHA KIII04oBa MeTadopa — mpuciiB's, iHBapianT sikoro — “Every cloud has
a silver lining”. O. O. IloTeOHs nHcaB, 0 NPUCIIB'A ABJIsE cOO0I0 CKOpOYeHY OaiiKy, 3MiCT SKOT
3HaXOJUTHCS 3a MOPOTOM CBIJOMOCTI, ajie SIKM MOXE JIErKO BIIHOBHUTH moxii. [lokasom Oaiiku /
npuciiB's € npaktuka XuTTs [[Torebus 1990, c. 48]. BkuBaHHS aBTOpPOM MNPHCIIB'S BiANOBia€e
oro iHTeHI1 Hamath BIUMB. I[IparMatuyHa OpPIEHTOBAHICTH NPHCIIB’S CHOpHUSE peasizamil
aBTOPCHKOI UIOKYLIT TpH BiAMOBIAHINM opraHizanii 3MicTOBHO-(pakTyabHOi iH(opMariii.

[lono 3aronoBky “Think-tank independence: Heritage DeMinted” [The Economist, Dec. 6th,
2012], aBTOp 3a gomomoroir Mmeradopuzamii BAAETHCS JO TAKOTO BUAY KOHTEKCTYaJbHOTO
apryMEHTYBaHHS, SK arleysilis 10 TpaauIlii. ApryMeHT 10 Tpaaullii sBjse co00I0 caMHil YaCTOTHUM
1 epeKTUBHUH 3a CHJIOIO BILJIMB THITY KOHTEKCTYaIThHOTO apTyMEHTYBaHHS.

Tpamuiiss — 1e aHOHIMHA, CTHUXiWHA CKJIaJIieHa CHUCTEMa HOPM 1 TPaBWJI TOBEIIHKH, IO
BUHUKIIA JOCTIAHUM IUISIXOM, IO JOBeJa CBOK MPOAYKTHBHICTH Ha MPOTHUBAry TEOPETUYHHM
MpumucaM. ApryMeHTarisi MO0 TpPaaWilii Ma€ SICKPaBO BHUPAXKEHWUW OIIHHUM Xapaktep. Y
PO3IIISIHYTOMY MPUKIIAAI OTPUMYE TMO3UTUBHY OLIIHKY aBTOPA CHAJKOEMHICTh MOKOIIHb BJIACHHUKIB
KOMITaHii, a TAKO’)K EKOHOMIUYHUM YCHIX ITi€T KOMIIaHii.

Mertadopa € TakoxX Ty’K€ 4aCTOTHO B)KUBAHOIO Y 3BUYAHHUX PEUCHHSX CTaTEH €eKOHOMIUYHOTO
xapakTepy. Po3risHeMo 1e cTBep/UKEHHS Ha TpUKIai pedeHHs 31 crarti “Ambushed in the Old
Sentimentality Shop™: “If, say, a McDonald's had the temerity to even set down here, it would be
trashed by irate mobs carrying solid gold hammers and diamond sickles” [New York Daily News,
Nov. 11", 2012]. Ile € me ogumM NPUKIIAZ0M MeTapOpPHU30BAHHOTO PEUEHHS, 110 MEBHOIO MipOIO
3adimae mpooseMy KOHQIIIKTIB y cdepi TOpriBii, onucanux y ctarTi. [Ipoctesxxumo, sk hopmyeTbest
MeTaopuyHe BUPAXKEHHS 1 SKI OCHOBHI MeXaHi3MH yTBOpeHHs MeTtadopu y peuerni. MED (2003)
nae Taki Bu3HaueHHs: ‘hammer and sickle - the sign that represents Communism, consisting of a
hammer across a sickle”; “hang up one's axe - to retire from business, to give over a useless
project”’. Metadopa BHHUKA€E 3a JOMOMOTOI0 BXXHBaHHS CTiKoro (paszeosorizmy: “hammer and
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sickle”. TakuM YMHOM, MH MOXEMO TOBOPHUTH IpO MeTadopy, fKa 3MIIHIOE 3aralbHONPHIHATE
CIPUIHSATTS ayIUTOPIEIO CUTYAIlil, OMMMCAHOI B CTATTI.

Mertadopa B HACTyMHOMY YpPUBKY TEKCTy CTaTTi TaKOX BaKJIMBAa JJIs LIFOCTparii
€BPUCTUYHOTO CHOCO0Y MHCICHHS B paMKaX aHMIMCbKOI MOBH Ha CTOpIHKAaX aHIJIOMOBHOI
nepiofuku. BupineHe cl1oBOCIIONYyYEHHS! BHJIAETHCS I[IKABUM SIK 3 TO3ULINA (OPMYBaHHS HOBOTO
MOHATTS, TaK 1 3 TOYKH 30py KpeaTuBHOCTI: “These should be ideal conditions to redesign and
restructure an industry in dire need of regaining its moral compass and its role in the modern
economy” [The Financial Times, Dec. 5, 2012].

ITpu 3BepHeHHI 10 crnoBHUKA BUsABIsAeTbes HacTynmHe: MED (2003): “moral-relating to right
and wrong and the way people should behave”, “compass - a piece of equipment used for finding
your way, with a needle that always points north”. Tomy, Ha epeTHHI CEMAaHTUYHHUX TOTIB JTaHUX
cmiB (moral Ta compass) BuHHKae Metadopa, B AKil “‘compass’ po3yMi€ThCS BKE HE SIK MPUIIaL IS
OpIEHTYBaHHS Ha MICLIEBOCTI, a SIK BEKTOP MOpPAJIbHHUX XapaKTEPUCTHK 1HAMBIJA, YA B JAHOMY
BHUIAJIKy Taly3i HapoJaHOTO rocmomapcTBa. OTxe, hopMyBaHHS HOBOTO TOHSTTS BiOYBA€THCS HE
TIJIBKH Ha CEMaHTUYHOMY, aJI€ 1 Ha KOHIENTYaJIbHOMY PiBHI.

ABTOpH cTaTTI M1 3aronoBkoM: “Quiet achievers who accomplish much” B peuenni "From
Mr Marc McDonald. Sir, In her article "Political paperboy" (Lunch with the FT, February 9) Anna
Fifield writes: “Anyone wanting to feel good about their achievements in life” [The Financial
Times, Feb. 16", 2013] BUKOpUcTanu Taky meradopy sik “Political paperboy”, Tum camum sBHO
PO3paxoBYIOUM Ha 3allyueHHs yBaru 3 OOKY IIAHYBAJIbHUKIB KIHOMHCTELTBA, /K€ B HHOMY
MPOCTEXKYEThCS 00irpaBanHs Ha3Bu ¢inbMmy “The Paperboy” (2012), mo MaB BEeTMKHH YCHiX.
BiamoBigHo, yBara peummieHTa, 30CE€pEeKCHAa Ha CIPUMHSATTI BCIi€l MPOIMO3HINT B IJIOMY, a HE
OKpeMHuX ii 9acTuH, Oyje BiACHJIATH HOTo 10 BXKE BIJIOMOTO JOCBiAYy, TOOTO BUKJIMYE acomiamii i3
Ha3BOIO (DUIbMY, a, OTKE, MPUBEPHE HAMOUTBITY KiJTbKICTh UATAYIB.

Crarts mig 3aroioBkoM: “‘Karzai opponent set to boycott presidential election re-run”
MMOYMHAETHCS 3 TOBIOMIICHHS TIpo Te, mo: “The future of Afghanistan rests on a knife edge this
weekend with President Karzai's political opponent expected to decide whether to withdraw from,
or boycott, a presidential election run-off next Saturday *“. [The New York Times, Oct. 31%, 2013]

OueBuAHO, IO JlaHE PEUYEHHS He MOBHMHHO po3yMiTucs OykBanbHO. [lomiTnyna Biama —
3aHAATO a0CTpaKTHE MOHATTSA, MO0 MPEACTABIATH 1 AK Ty, IO ‘‘ClIOYMBAaE Ha Jie3l HoXkKa’.
3BEpHYBLIMCH [0 CJIOBHHKA, IIEPEKOHYEMOCS B ToMy, 110 “‘a knife-edge” moke matu He opnHe
sHauenHs: MED (2003): 1) a situation in which success and failure are equally likely, 2) a situation
in which a slight change could have a very dangerous effect. TakuM 4MHOM, 3 BU3HA4YEHHS
BHUILIHUBAE, 10 Oyab-sika cuTyarlis Tumy “a knife-edge” maiixke 3aBx1u Mae HeOE3MEeUH1 HACIIKH.

VY nacrynHomy peuenHi “The problem is that a system that works in good weather is hardly
usable during a storm” [The Financial Times, Thursday, Feb. Sth, 2012] ananiz metadopu Mokasas,
10 TOJIITUYHI Ta €KOHOMIUHI MOAIl 4acTO TPaKTYIOThCS B TE€PMiHAX K KJIIMary 1 MOTrOAM, TaK 1
MPUPOJHUX SIBUILI.

Y npuknani “Economics obeys the laws of mechanics: to leverage the scale, to give critical
mass, to build momentum, to provide a magnet, to gravitate something” [The Financial Times,
Feb. 23th, 2009] aBTOp MpeACTaBIIsAE CBiM MOTISAA HA MOKIUBUN CBIT SIK «€KOHOMIYHY JISITBHICTB»,
00'eKTHBYIOUH i 32 TOTIOMOTOI0 «MEXaHIuYHO1» MeTa(opH, MOETHYIOUH, TAKUM YHHOM, /1B CBITH —
MOKJIUBUH CBIT «CKOHOMIYHOI TisSUTBHOCTI» 1 PEANIbHHIA CBIT, B SKOMY BiJOYBalOThCS OMHCYBaHi
nmoxii. Meradopa BHCTymae 3aco00M 3B'SI3KYy MiX CBITaMHU 3a IOomoMoror (¢yHKIN pedepeHiii,
OJTHOYACHO TOJIETIIYIOYM PO3YMIHHS HIOQHCIB ONMKCYBaHOI CHUTYyaIlil 3a JOIMOMOTOK KOTHITHBHOI
¢bynkii metadopu. byayuu cortiaaizoBaHUM MTPUHOMOM MHUCIICHHS, B TAaHOMY KOHTEKCTI MeTadopa
BUpaXka€ I1HAMBINyaJbHE aBTOPCbKE OadeHHS cuTyauii i, B cuily oOpa3HocTi, 30iIbIIye
IHTEHCHUBHICTh TepenaHoi cityarii. Bumenepemiueni ¢yHkmii Metagopu T03BOJAIOTH aBTOPY
pearizyBaTu CTpaTerilo BIUIMBY Ha ajipecara i 301IbIIUTH 3HaYYIIiCTh BUPOOJICHOTO TUCKYPCY.

bepyun no yBaru peuenus “They reached a fresh bull market high this week” [The Financial
Times, Mar. 15", 2013], aBrop BHKOpHCTOBYE croBocronyuenns “bull market”, sike € 300710Ti4HOIO
Metadoporo. Y naHOMy KOHTEKCTI Takuid BuJ MeTadopH IMO3HAYa€ PUHOK 3 TEHJCHINEI Ha
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MIBUIICHHS, XapaKTepHE BUCXIMHIA TEHACHINI B IiHI I[IHHUX mamnepiB (abo » akmiid). Y mii
MeTtadopi KoHIeNTyalbHa KapTorpadis HaWOUIBII WMOBIPHO 3aCHOBaHA Ha 3HAHHI MPO MIISAXH
OuKiB — OMK Hamaaae Ha KEPTBY CBOIMH pOTaMH B HANPSIMKY 3HU3Y-Bropy, TUM CaMUM MH 0a4rMO
TIOJTINIICHHS €KOHOMIYHOTO CTaHy pUHKY y Benukiii bpuranii.

Y peuenni “Nobody has ever said that the basic balance is the only thing going on in the
market,"” said Tony Norfield, head of foreign exchange strategy at ABN Amro. "But it provides a
magnet that the rate should gravitate towards over the span of a couple of months"” [The Financial
Times, May 31%, 2010] mMu 6aummo, 10 MeTadopa MOKE TaKOXK IMUTYBATHCSI. ABTOP LIUTYE 3aKOHU
MmexaHiku: “the basic balance”, “the rate should gravitate towards”, “it provides a magnet”, siKi
BHKOPHUCTOBYIOTHCSI B SIKOCTI apryMEHTYy Ha MiATPUMKY TOUYKH 30PY MPO HEOOXIMHICTH KOHTPOIIIO
OCHOBHOTO 0ajlaHCy BaJTIOTHUX OMepalliil AJis KOPUTyBaHHS KypCy €Bpo. BBelIeHHS HUTAT y TEKCT
CTBOPIOE 30HU IHTEPTEKCTYAIBHOCTI, 1[0 MAIOTh BUCOKY 1H(OPMATHUBHY IIUIHHICTb.

TakuMm uyuHOM, pe3yJabTaTH IOCITIUKEHHS MeTagopu B EKOHOMIYHOMY TEKCTI SICKpPaBO
CBiT4aTh MPO YACTOTHI BUIAJIKKU 11 BXKUBAHHA, TOMY 1110 MeTadopa, e O BOHA HAM HE 3ycTpinacs,
3aBXK1U 30araduye po3yMiHHS JIFOJICHKHX Jiid, 3HAHb 1 MOBU Ta JI0JIa€ SCKPABOCTI 1 pi3HOMAHITHOCTI
HayKOBOMY CTHUIIO CTICI[ialbHUX TEKCTIB IMEPIOIUKH.
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YHUPBOHMH O. C.
(3anopizvkuti HayioHanbHUL YHi6epcumen)

AHTOHOMASIA SK 3ACIb IIOITIOBHEHHSA
AHI'VIOMOBHOI'O KOMITI'IOTEPHOI'O JIEKCUKOHY

V crarTi iaeThes PO HOBI aHTOHOMA3iHHI OMHHUII KOMII FOTEPHOTO JISKCUKOHY SIK PO YNHHHK ITOMTOBHEHHSI CIIOBHHKOBOT'O CKJIaay
cydacHoi aHrIiiicbkoi MOBH. TakoX pPO3KPHBAIOTHCS OCHOBHI CIIOCOOM 1 MeXaHi3MH YTBOPEHHS «KOMII IOTEPHO-MapKOBAaHMX»
AQHTOHOMAa3iHHMX OAMHUI. KOHCTAaTyeThCs 3MEHIICHHS 3aIEKHOCTI KOMII TOTEPHOrO JIKCHMKOHY BiJi 30BHIIIHIX YMHHUKIB 5K
JDKepera MaTepiaay Ul CTBOPEHHS HEOJIOTI3MiB.

Knrouogi cnosa: memagopa, MemoHimis, aHmMoHOMA3Is, C1080MEopeHHs, Inmepuem.

Yupsonsblii A. C. AHTOHOMACHSI KaK CPeACTBO MOMOJHEHUsI AaHTJIOA3bIYHOI0 KOMIILIOTEPHOI0 JIEKCMKOHA. B craThe peub naer
O HOBBIX AHTOHOMACTHYECKUX €NUHMIAX KOMIIBIOTEPHOTO JIEKCHKOHA KaK O (hakTope TIOMOJHEHUS CIIOBAPHOTO COCTaBa
COBPEMEHHOTO AHIVIMICKOTO f3bIKa. TakKe pacKphIBAlOTCS OCHOBHBIC CIOCOOBI M MEXaHM3MbI OOpPa30BAHUS «KOMIIBIOTEPHO-
MapKHUPOBaHHBIX» AHTOHOMACTHYECKUX eAuHHUI. KoHcTaTupyercss yMEHBIIEHHE 3aBUCHMOCTH KOMIIBIOTEPHOTO JIEKCHKOHA OT
BHEIIHKX (PAKTOPOB KaK HCTOYHHMKA MaTepualia Iyl CO3JaHUs HEOJIOTH3MOB.

Kouesvie crosa: memaghopa, memonumus, aHmoHomasus, cio60oopasosanue, Mnmeprem.

Chyrvonyi O. S. Antonomasia in Terms of Enrichment of English-language Computer Lexis. The article deals with the
antonomasiac neologisms as a factor of enrichment of computer lexis and English language as a whole, as well as with the main ways
and mechanisms of new IT-related words formation. Although some scholars argue that antonomasia, that is, using a proper name in
order to express a general idea, is barely a "marginal" way of word-creation in computer lexis and the English language as a whole,
we do believe it to be a promising and efficient way of creating new words, the meaning of which can be easily guessed or deduced.
New words created through antonomasia account for only around 1.5 per cent of our corpus of computer lexis, but due to their
functional simplicity and wide availability of ready models, this means of word-creation has earned wide popularity not only in the
specialized media outlets, but in the mainstream media as well. For example, the name of the hero Beowulf has given birth to the new
word-combination "Beowulf cluster” (several computers linked into a network via a high-speed connection), the name of Facebook
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CEO Mark Zuckerberg has evolved into "zuckering" (misadjusted privacy settings on the social media), and Wikipedia has called
into existence the "Wikipedia kids" (students who mindlessly rely on the Internet data). Finally, due to the Airbnb renting service,
such previously unheard of word as “Airbnbable” (characteristics of a room or flat that make it eligible for the eponymous service)
were brought to life. It may thus be considered proved that antonomasia takes an active part in enrichment of the modern computer
lexis; the research may continue in terms of establishing and analyzing basic and most productive proper names that enable the
creation of new words and expressions.

Key words: metaphor, metonymy, antonomasia, word-formation, computer, Internet.

B npomeci cemanTHuHOi JepuBalii HalOUIbII TPOIYKTUBHUMH MeXaHi3MaMH (hOpMyBaHHS
HOBUX JIGKCUKO-CEMAaHTHYHHMX  BaplaHTIB BOKaOY/sIpy Cy4YacHOI aHIJIIACHKOI MOBH BBaXKalOTh
Mmeragopy 1 meronimito [Uepuukosa 2001, c. 82-87]. Sk 3a3HauaroTh BYEHI, MK HOBHUM Ta CTapHM
JIEKCUKO-CEMaHTUYHUMH BaplaHTaMH 0araTO3HauyHOTO CJIOBa BCTAHOBJIIOIOTHCS «KOHIETITYalbHO
3YMOBJICHI JIepUBaIliiiHi 3B'S3KW: IMIUTIKaIiiHI (MeTOHIMIUHI), KiacugikaiiiiHi (pojo-BUIOBI),
cuMinsaTuBHl (Metadopuuni)» [CeniBanoBa 2006, c. 528]. Kombinarmiero meragopuyHux Ta
METOHIMIYHUX OAWHHIG Aeski gociuigauku [Kpoxuna, bepnuna 2002] BBakaroTh aHTOHOMA3iiiHi
ONMHMIN, TOOTO Taki, MO0 BKJIIOYAIOTh B ce0e iMeHa 1 Ha3BH, SKI BXHBAIOTHCS Yy3arajibHEHO,
CUMBOJIIYHO. JIIHTBICTH TaKOX HA3WBAaIOTh TaKi ClI0OBa €MOHIMaMu (B aHTHUYHOCTI — IMEHa OOriB,
repoiB, SKUMHU Ha3UBAJIUCS MICTa, TIeMeHa, ropu, Mops) [Kansandenko 1999, c. 25].

O0‘€KTOM HaIOro MJOCTIKEHHS € JIeKCUKO-CEMaHTHYHA IMiJCUCTeMa aHTJIOMOBHOTO
KOMIT ‘FOTEPHOTO  JICKCUKOHY, a HWOro mNpeIMeTOM BHUCTYMAalOTh AaHTOHOMA3ilHI OJWHHII
KOMII ‘FOTEPHOTO JIEKCUKOHY Cy4acHOI aHTTIHCHhKOT MOBH.

MeTor 1aHOi CTaTTi € PO3TJs] aHTOHOMA3iWHUX OJMHUIL KOMII ‘FOTEPHOTO JIEKCHKOHY SIK
JI€BOT0 YMHHUKY IOTMIOBHEHHS CY4YacHOi aHIJiMCbkoi MOBH. 31iHCHEHHs Ii€i MeTu mnoTpedye
BUKOHAHHS HACTYMHUX 3aBJaHb: 1) BU3HAUUTU CTPYKTYPY KOPIIYCY HOBHUX aHTOHOMAa31HHUX
OJMHMIIb KOMI ‘FOTEPHOTO JIEKCUKOHY Cy4YacHOI aHIIMCBbKOI MOBH; 2) OCTIAUTH MPOTYKTUBHICTh
LUX OAWHUIIb HA KOHKPETHUX MPUKIIATax.

BBaxkaeMo IOIITBHUM PO3IUTHTH BC1 aHTOHOMA31iHI OJIMHUIII KOMII ‘FOTEPHOTO JICKCUKOHY Ha
nBi kareropii: 1) iMeHa mpuTamaHHI Mi()OJOTIYHUM UM BUTQJAHUM ICTOTaM; 2) iMEHa peaibHO
ICHYIOUMX JIIOJIeH, KOMIaHid, mpoaykTiB. HeoOXiqHO TakoX BiI3HAYUTH, IO 3 pOKaMU B JaHii
chepi crocTepiraeTbes meBHa eBoiromis: sAkmo y 1990-x Ta Ha mouarky 2000-x aHTOMa3iiiHI
HOBOTBOpPH OyllM TEpPEeBaXHO IMPEICTaBICHI OIWHUIIMU 3 TMEpIIOi TPymH, TO 3apa3, KOJH
KOMII ‘TOTepHUN Ta [HTEpHET-IEKCUKOH € HAaCMYEeHUM Ta BIIHOCHO CAMOAOCTATHIM CEpelOBHUIIEM,
BiH CTBOPIOE HEOJIOT13MH HAa OCHOBI SIBHIIl 3 BIACHOI CepeIuHU (SIK Oy/e MPOoIeMOHCTPOBAHO Aalli).

Jlo mepmioi rpynu MU BIZHOCHMO, HAIPHKJIAA, Take CIOBOcIonydeHHs sk Beowulf cluster,
BOHO TO3HAYA€E HEOPOTY, ajle AyXKe MOTYKHY KOMIT IOTEPHY CHCTEMY, SIKa BUKOPUCTOBYETHCS IS
MapajeIbHUX KOMII ‘FOTEPHUX OOYMCIIOBAIBHUX OIepaliidi 3a JJOMOMOTOI0 JBOX KOMIT FOTEPIB,
3’ €JHAHKUX Yepe3 BUCOKOIIBUIKICTHY MEepeXKy (Ha3Ba MOXOIUTH BiJl JaBHLOCKAHIMHABCHKOTO Te€POS
beoBynba, sxuii, 3a JEreH1010, BOJIOIB CHIIOK TpUALATH BOiHIB): "The Beowulf cluster gets its
name from the sixth-century Scandinavian hero who was famed in verse for taking down a monster
named Grendel" (Christina Dyrness, "Beowulf looks to slay mainframe," The News and Observer,
October 17, 2000)

[Ile omHOI OIWHUIICIO KOMI ‘FOTEPHOTO JIEKCHKOHY, IO Oa3yeTbcss Ha wMidororii, €
aHToHOMa3iliHe yTBopeHHs Trojan horse, sike oO3Ha4dae Bipyc, 3aMacKOBAaHUU IIiJi KOPUCHY
KOMII ‘TOTEpHY Iporpamy (yrnoaiOHeHHs J10 JIETeHIapHOT0 TPOSTHCHKOTO KOHS, 33 JIOTIOMOTOIO SIKOTO
rpelbKi BOiHU i KoMaHyBaHHsIM Onuces 1 AXina mpoHUKIH 10 Tpoi i 3axomnui ii).

Takox g0 1€l Tpymu MOXKHa BiJHECTH cioBocmoiydeHHs Stepford app, sike mo3Hadae
nporpamy 3 KOH(OPMICTCBKHM, CTEPEOTHUITHHM, XOJOJHHUM Ta abo Oe3ayMHHM JHU3alHOM.
Opnunuito Oys0 CTBOPEHO 3a aHAJOTi€l0 10 Ha3BU KHUTH «Crendopachki KiHKH», 32 KO OYI10
CTBOpEHO N1Ba ofgHoviMeHHUX Ginbmu: Why are applications like Siri designed to be women? Is that
how artificial voices and to some extent intelligence stand out in majorly male dominated
environments? Why are these voices cold? Being on a railway station will never be the same. Why
are there stepford apps? (—dagannalena, “I liked...,” Instagram, December 24, 2015)

Jlo apyroi rpynu BXOASTH OJMHMIIN, OCHOBaHI Ha iMEHAaX BIJOMHX JIIOJEH Ta MPOIYKTIB, a
TaKOX Ha3BaxX BEJIMKHUX KOMITaHii. Tak, OykBajabHO MHHYJIOTO POKY 3‘SIBUJIAcs OJUHHMIIA zucking
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abo zuckering, chopmoBana Ha ocHOBI imMeHi ronosu PeiicOyky Mapka LlykepOepra. Lleit HOBOTBip
O3HayYa€ «IIOMWJIKOBE HAIANITYBaHHS NapaMeTpiB MPHBATHOCTI B COINIAIbHUX MEpeKaxX TaKUM
YHHOM, 10 BOHHU TMiJAPUBAIOTh NMpPUBATHE XUTTA JtoauHu»: When Tim Jones from the Electronic
Frontier Foundation asked on social media for a phrase referring to the practice of “creating
deliberately confusing jargon and user-interfaces which trick your users into sharing more info
about themselves than they really want to”, the answers that came back were variations on the
theme of “Zucking”, a dubious honour for Facebook founder Mark Zuckerberg. (Zoe Kleinman,
“Is the web full of nasty tricks,” BBC News, June 8, 2016). B nanoMy BUNaAKy BJacHE iM‘sl HE
TIJBKH CTAJI0O OCHOBOIO aHTOHOMAa3iHHOTO HOBOTBOPY, aji€ 1 CTajo MPOJYKTUBHUM CIIOBOTBOPUYHM
€IIEMEHTOM.

Crou MOKHA TakOX JonaTtu i oguHUIo Pierre Salinger syndrome, mo o3Ha4ae TEHICHINIO
cepel  HEIOCBIAUEHHMX KOMI'IOTEPHUX KOPHUCTYBadiB HEKPUTUYHO CIPUHAMATH  OYAb-sKY
iHpopmanito, 1o ii BoHM 3ycTpivatoTh B IHTEepHET. [IpuBOAOM A1 CTBOPEHHS LILOTO HEOJIOTI3MY
nocnyxuB Bigomui kypHamict Il'ep Ceminmxkep, skuit B 1996 onyOmikyBaB B IHTepHETI
CeHCAIlITHMI MaTepial Mpo Te, M0 aMePUKAHChKI MOPCHKi apTHIIEPUCTH 30MIM HAa BYCHHAX JIITaK
kommanii TWA, 1 HagaB JOKYMEHTH, IO MiATBEP/UKYBAIM 110 Teopito. [li3Hime BUSBUIOCH, IO
npeacTaBieHi JaHi Oynu ¢anberdikoBaHi, 1y 3B'I3Ky 3 UM CKaHJAJIIOM CIIOBOCIIONy4YeHHs Pierre
Salinger syndrome yBIAIILIIO 0 KOMI ‘FOTEPHOTO JIEKCHKOHY.

[Tiarpyna Bxitodae i yrBopeHHs Streisand effect un Barbara Streisand effect, sixuii o3Hauae
iH(opMaIito, MO MUPOKO MOMIMPIOETHCS caMe BHACTIIOK crnpod mpuxoBatu ii. [IpuBomom miis
CTBOPEHHS I1i€i OMMHMILI cTainu HeBAami cripoou bapopu Crpeiizana momaTu B Cy/ Ha XKypHAJicTa,
o ororpadysas 3 noBitps ii Oynuaok: The Digg-DVD donnybrook is the latest example of what's
come to be called the "Streisand effect," in which efforts to squelch a bit of online information lead
to that information being much more widely disseminated than it otherwise would have been.
(Rebecca Dube, "An online revolution: Can you Digg it?," The Globe and Mail, May 3, 2007).

Ax ©OaunMo, BCi BHUINEHABENEHI OJWHHUIN UTIOCTPYIOTh CXWJIBHICTH KOMI ‘FOTEPHHUX
KOPHCTYBaYiB 10 CUMBOJI3allii 1 cTepeoTuizalii iCHyl0OUMX HaBKOJIO HUX ABUII. B ycix HaBeneHUX
MIPUKJIAJaX OMHUCYIOTHCS HE KOHKPETHI JIFOAM, a iXHI apXETHIIH, [0 ICHYIOTh Y MacOBiil CB1JIOMOCTI.
Mapk Llykepbepr nepcoHipikyeTbcs K INI0OANbHUNA BOJOAAp I[IHHOI MepcoHalbHOI iH(popMarlii,
bap6pa Crpeiizann — K NpUXWIBHUI XKOpCTKOi 1eH3ypu, [I‘ep CemiHmkep — sK DKEpemo
HegocToBipHOi iH(opmamii. [lfo Touky 30py MIATBEPKYIOTh 1 JOCTIIHMKH aHTOHOMAa31HHUX
OJIMHHMIIb, K1 3a3HAYAIOTh: «B THX BUMankax, komu Bl [Bmacae iMm‘s — O.Y.] crae momynsipHuM 1
HaOyBae acolliaTWBHOI CeMHM, BiIOYBAa€TbCcs HOro Mmepexii y 3arajJbHy Ha3By 1 HOPODKYETHCS
BI/IMOBIIHMIM CUMBOJI, BIJJOMHI MEpeCciyHOMY TPOMAJSTHUHY a00 TEBHIM rpymi moaei» [OmiiHuK
2001, c. 3]. Takum 4YKMHOM, CIIOCTEpIraeTbcs TEHICHINS A0 apxeTumizaiii, Midoorizaiii HaBiTh
CyJacHHUX HaM JIIOJIEH 1 moIiid. bijbln Toro, K 3a3Ha4aloTh JOCIITHUKH, «BXKUBAHHS aHTPOIMOHIMIB
y BTOPUHHIM HOMiHATHBHIM (yHKLIi crnpuse MosBI 0O0pa3HOI XapaKTEPUCTHKH MEBHOI 0COOH,
MiIKPECICHHIO 11 OCHOBHMX pHUC (TIEpEBaXHO HETATHUBHHX), BHOCHUTH MPEIMETHO-JIOTIYHY,
colianbHy, KyJIbTypHY Ta eKcIipecuBHy iH(popmartito» [Konomnanska 2005, c. 9].

Jlo rpynu aHTOHOMA3IWHUX OJMHHMIL APYTrOi TPyNMH MU BIIHOCHMO TakKi OJWHHIN, 5K 10
Amazon, to google, Youtube, Tweople, tweetup, to Helveticize. Tak, Ha3Ba BIJOMOIO
KOMIT FOTEPHOTO Marasuny Amazon.com cTajia OCHOBOIO JIJII KOHBEPCIHHOTO JiecioBa to Amazon —
“3a0mparyu 9acTKy Oi3Hecy B OUIBII BiJOMOTO KOHKYPEHTa BHACTIOK CTBOPEHHSI MOMJIMBOCTI
MepIINM 3aliMaTHUCd KOMEPIIIHHOK isIbHICTIO Yepe3 [HTepHeT”. AHaNOTIYHO OYyJ0 CTBOpEHE 1
TECTIOBO to google, sike TT03HAYa€e «IIyKaTH MOCh B [HTEpHETI 32 JOMOMOTrOI0 MOITYKOBOTO CalTy
Google». binbmr Toro, 3'aBwiiacs 3Ha4Ha KiIBKICTh MOXIJHUX BiJ IOTO CJIOBa, HANPUKIAMI, [0
google, googling, Googleverse, Googlejuice (googlejuicing), googlewhacking, googlebombing,
googlewashing, google dating, google dance Ta Google dorking, ToOTO 1151 OTMHHIISA TIEPETBOPHUIIACS
Ha TPOJIYKTUBHUI LIEHTp cioBoTBOpeHHs: Google dorking, or Google hacking, is one way
malicious hackers can gain access to valuable information about a company. It involves using
advanced commands in Google to find specific data sets that companies, as well as government
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agencies, have unwittingly made accessible by storing them on public-facing web servers (Chris
Hadnagy, “How Dorkable Is Your Business?,” Entrepreneur, May 4, 2015).

Haspa momynsipHoro [aTepHeT-BifeocepBicy Youtube.com crajia OCHOBOIO AJisi (hOpMYyBaHHS
TaKuX OJWHHMIL K youtubism (Youtube + racism) — HamMCaHHsS PACUCTCHKHX KOMMEHTapiB JI0
BUKJIAJICHOTO Ha CalTi Bimeo, youtubeology — BUBYEHHS OCOONMBOCTEH caiiTy Youtube.com Ta
Youtube divorce — cutyaris, KoM TICAs pPO3TyYeHHS KOJIHUIIHI YOJIOBIK Ta IPY>KWHA TMOYUHAIOTH
BUKJIa/IaTH Ha caifTi Youtube.com Bizeo, 1110 KOMIIPOMETYIOTh OJUH 0JHOTO0. CXWIBHICTh 06ararbox
[HTEpHET-KOpHCTYBaYiB KOPHUCTYBATHCS TOMYJSIPHOIO OHJIAWH-eHIuKioneaiero “Wikipedia” B
AKOCTI HajaiiHOTO JUKepena iHpopMalii Ta €IUHOrO KPHUTEpilo ICTHHM, MpHU3BeNa 10 MOSBH
xaprounoi omunuii Wikipedia kids — «cTyaeHTH, SKi HE BOJIOAIIOTh HABUYKAMH TIOIIYKY
iH(popMaIlii Ta BMIHHSM KPUTUIHO MUCITUTH». CIijl BIA3HAYUTH, 1110 1aHA OJTMHUILSI Oyiia CTBOpEHa i
B JIaHUH MOMEHT BHKOPHCTOBYETHCS TIEPEBAXKHO B YHIBEPCUTETCHKMX KoJax (IBa 3 TpPbOX
MPUKIIAAIB BUKOPUCTAHHS i€l OJUHMUII BITHOCATBHCS JO OCBITHIX NMEPIOJUYHUX BUIAHb): As an
English professor at Algonquin College in Ottawa, I was very impressed by the report's neologism:
"Wikipedia kids." Too many graduates of Ontario's high schools know how to cut and paste, but
have learnt little about cross-referencing and taking time to read, think and incorporate what
they've read into a wider scheme of knowledge (Nathan Greenfield, "View from here — Shopping
and schools don't mix," The Times Educational Supplement, May 22, 2009).

Hapemri, mroam, 0 KOPUCTYIOTBCS MOCIyraMHM OHJIalH-cepBicy 3HailomctB Twitter,
OTpUMaNIU Ha3By twitterers, tweeters un Tweople, 3ycTpidu B «peallbHOMY CBITI» JIOAEH, IO
KOPHUCTYIOTBCSL TIOCTyraMHu CoOIlianbHOi Mepexi Twitter, Ha3UBA€ThCS fweetup, YTPUMAHHS Bij
KOPUCTYBaHHS CEpBICY — fweetless, BiIOMI JIOJIA, IO KOPUCTYIOTHCS TOCIYyraMy COIladbHOT
Mepexi Twitter — twitterati, a CyKyIHICTb KOPUCTYBadiB IbOTO cepBicy — Twitterverse (OCTaHHIM
MIPUKJIIAJ, IMOBIpHO, OYB CTBOPEHHI 3a aHajoriero a0 oauHUIl Googleverse): Big companies such
as Dell are active in the Twitterverse addressing customer service issues, he said. (Kim Hart,
"Firms Take to The Tweetable Business Model," The Washington Post, March 9, 2009). 3araiom,
SK CBIIYaTh HaIll CIIOCTEPEKEHHS, IM ‘s COIlialIbHOT Mepeski Twitter cTalo OCHOBOIO Ui CTBOPEHHS
oumbmr HXK 100 HOBUX CITIB Ta CJIOBOCIIONYYECHb.

[{ikaBUM TPUKIAIOM aHTOHOMA3ii MM BBaXaeMO 1 OAMHUIIO helveticize, sika ITOCIIBHO
MO3HaYa€e HAIMCAHHS TEKCTY 3a jomomoroto mpudty Helvetica, mo BBakaeTbcs TpaauLIMHUM Ta
HE KpeaTWBHHM. BHACHIOK IOTO, TIECIOBO OTPUMANO JOJATKOBE 3HAUEHHS «POOUTH IIOCH
HaOpWJIMBUM, TUIIOBUM YW HYIHUM»: It was rather a skirmish between a bunch of young
designers, like your age now, who were called New Wave, Postmodern, Swiss Punk, whatever, and
believed it necessary to reject the status quo for something freer and more contemporary. Doing
that meant criticizing old-guard designers, who believed design should be simple—clean on tight
grids and Helveticized. (Steven Heller, “The Legibility Wars of the '80s and ’90s,” Print,
December 5, 2016).

Hapemiri, BUIaTHUM TPUKIAJOM HOBOTO aHTOHOMA3iHHOTO CJIOBOTBOPEHHSI MH BBa)Ka€MO
omuHuL0 Airbnbable, sixa Tmo3HaYa€ XapaKTEPUCTHKY KIMHATH YU KBapTUPH, MO0 pOOUTH i
MpUBa0IMBOIO Ha cepBici opeHan HepyxomocTi Airbnb: When she moved again, with another
roommate (she has had thirty-six roommates in total), they searched for an optimally Airbnb-able
place. (Nathan Heller, “Is the Gig Economy Working?,” The New Yorker, May 15, 2017). Sk 1 y
BUNIAJIKY C helveticize un zucking, cnoctepiraeMo KOMOiHaIlll0 aHTOHOMA31i{HOTO Ta CJIOBOTBOPYOTO
(adikcarisi) crmocoOiB  YTBOPEHHS HOBHX JIGKCUKO-CEMAaHTUYHUX OJWHHIIL AHTJIOMOBHOTO
KOMII’ FOTEPHOT'O JIEKCUKOHY.

TakuM YWHOM, B AHTOHOMAa3IMHOMY CIIOBOTBOPEHHI KOMII‘FOTEPHOTO  JICKCUKOHY
CIIOCTEpIraeMo O[T BCiX OJWHUIL HA JIBI TPYNMU — MiQoioriuHi Ta migosorizoBaHi, i peaqbHO
icHytoun. Jlo OCTaHHBOI TPYNU BITHOCATHCSA TaKi OJMHHMIN, IO BiAOMBAIOTH apPXETHII30BAHE
YSIBIIGHHSI TIEPECIUHUX T'POMAJSH MPO TEBHE SBHILE YW JIOAUHY. Jleski aHTOHOMA3iiHiI OJWMHUII
CTBOPIOIOTHCSI 32 AHAJIOTIEI0 IO BXXE ICHYIOUMX OJMHHMIL (t0 Amazon), iHIII CTAlOTh IEHTPAMHU
cioBorBopeHHs: (Twitter, Google, Youtube). Takok OCTaHHIMH pPOKaMH CIOCTEPITraeThCs
3MEHIICHHS 3aJIE)KHOCTI KOMII ‘FOTEPHOTO JIEKCUKOHY BiJ 30BHIIIHIX YMHHHWKIB YH SIBHII;, JaHUH
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(Cymcobkutl depacasruii yHisepcumen)

MPUCJIB’SA Y CTATYCI IHTEKCTIB: JIIHI'BO-KOTHITUBHUM ACIIEKT

VY crarTi JOCHIIKYIOTBCS TNPHUCIIB’S Ta X IepeKyajanbKi METa3HaKW, 1JEHTH(IKYETBCS imes Npo CTaOUIBHICTE AWHAMIZMY
npuUCHiB’iB-gepuBariB. OCMHCIIOETBCS METa3HaK iwmexkcm Ta Horo (YHKLII y HOBHUX CHTYaIlisIX aHTJIOMOBHOTO JIHCKYPCY.
OOrpyHTOBYETBCSL MOJNOKEHHSI IIPO OHTOTHOCEOJOTIYHUH aHami3 MerasHakiB. CTPYKTYpHO-CeMaHTHYHA INPUpPOJa TEKCTy MaJsloro
XKaHPY 00’ €KTUBYETHCS B KOMIUIEKCI TPpia i — TEKCT, IHTEHIIisl, OMOBJICHHSI.

Kniouosi cnosa: npucnie’s, inmexcm, moougixayis, nonighyHKyioHanbHiCMb, AHSIIUCLKA MO8d, 0eglayis.

IBauko C. A. ITocioBHLBI B CTaTyce HHTEKCTOB: JMHIBO-KOTHUTUBHBII acleKT. B cTaThe mcciaeqyroTCsl MOCIOBUIBI U UX
MEePEeBOJUECKHE METa3HAKHu, pa3pabaThIBacTcs Uaes O CTaOMIBHOM IUHAMH3ME IOCIOBHUI-AepUBAaTOB. OCMBICIMBACTCS METa3HaK
uHmexcm M ero (QyHKIMU B HOBBIX CHUTYallUsIX aHTJIOSN3BIYHOTO JAUCKypca. Pa3zpabarsiBacTcst MOJI0KEHHE 00 OHTOTHOCEOIOTHICCKOM
aHan3e MeTasHakoB. CTPYKTypHO-CEMaHTHYECKAsl MPUPOJIA TEKCTa MAJIOTO JKaHpa OOBEKTHBHPYETCS B KOMILICKCE TPHAIBI — TEKCT,
HHTCHIINS, OSI3EIKOBJICHHC.

Krouesvie crosa: nocnosuywl, unmexcm, MoOuGuKayus, NOAUPYHKYUOHATbHOCHIb, AHTUNICKUL A3bIK, 0e8UAYUs.

Shvachko S. O. Proverbs as Intexts: Linguo-cognitive Aspect. The global structure of proverbs is being focused upon. Emphasis
is paid to the change of functions of different types of small texts (proverbs, riddles and aphorisms). Proverbs do their best with
didactic function, riddles — with control, aphorisms with the linguo-creative. The proverbs are classified as first footers, and their
variants, in other types of texts they are notified as secondary units which are known for other functions (of evaluation, connotation).
Proverbs are authentic — first footers, and they are open to radical changes in their secondary, derivation constructions. Proverbs are
open not only to the structural modifications, but also to semantic ones; their global structures maybe radically changed and they
maybe be converted into nominative units. Their vistas are topical and urgent. Assessment is to come in further investigations.

Thus proverbs are not only small, they are full of value: they are objectivized in self-organization, self-control and self-make.
Emergement and functioning of proverbs make their synergetics go.

The paper considers the differences between proverbs and sayings. Their common features (picturesqueness of images, belles letters
loading) do not make them alike. They go together but apart. Proverbs are predicative statements, communicative units, sayings are
not, they are unpredicative, separate blocks of sentences, they maybe converted into proverbs provided they (sayings) acquire the
properties of utterances. The size of compared units cannot be decisive in attributing different zenres. Both of these units (proverbs
and sayings) maybe reversed and are opened to further modifications. They are open to changes — formal and semantic ones. The
dominant rules of their dynamics work in the system of language: herein adherent are syncretas of ontognoseological complex —
integrity of subject matter of referents and the scientific cognition. The rheme (comment, idea) of any text makes it go, function and
be modified due to the inner lows of language.

Key words: proverb, intext, modification, polyfunctionality, English, deviation.

AKTyandbHicTb 00paHOi TeMH OO0 €KTUBYeThCS 11 HOBHM3HOIO Ta  ChOTOJCHHUM
METOOJOTTYHUM TpakTyBaHHAM. CHHEPreTHYHUI MEXaHI3M € JAII0UOI0 CHJIOK CTaHOBJIEHHS Ta
(byHKILIOHYBaHHS MPHUCIIB’{B K KOMYHIKaTUBHHX OJMHHUIb aHTJIOMOBHOTO TUCKYypcy [[lomOpoBaH,
Enukeena, IluxtoBHukoBa 2015]. ¥V crarTi KOMEHTYETHCsS TJI0OATbHA CTPYKTypa MPHCIIB iB-
nepiokepes. Bu3zHauaeTbcs cTaTyc aTpakTOpiB Ta pEmeNepiB  JOCHIKYBAaHOI €H030HH,
OCMUCITIOETBCSI  3aJIEKHICTh (YHKILIA TNPHUCITIB’IB BiJl TEKCTOBOTO HANOBHEHHS, pO3Mi3HAETHCA
MpupoJia TPUCTIB’IB y cTaTycl IHTEKCTiB. Moaudikaris mpuciiB’iB pO3IISAAETBCS Y PEKUAMI
JII0YOTO TEKCTOLEHTPpU3MY. BakinBoio € Te3a mpo 3ajiekHIiCTh (YHKIII IHTEKCTY BiJl HOBOTO
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O6ayeHHs pedepeHTa. BaromuM € BUCHOBOK IpO T€, IO TUAAKTUYHA (YHKIIS € CTaOUIbHOIO IS
MEePIIOKEPEIT. Y CTaTyCl IHTEKCTIB MPUCHTIB’ ST MOAU(DIKYIOTHCS 1 3MIHIOIOTH CBOi 3aBnaHHs [Topon
2015]. IlomicemMaHTHYHMI MOJYC TMpPHUCTIB’IB TakKUM UYHHOM JI€TEPMIHYETbCSI B Ipolecax
nmoJisipu3artii, Aesialii Ta JaKyHapHOCTI.

OO0’€eKT A0CTiKeHHSI — TIPUCIIIB S aHTJIOMOBHOT'O JTUCKYPCY — OCMHUCIIOETBCS B poOOTI Ha
3acaJax METOJOJIOTIYHOTO CHhOTOJCHHS 3a NPHHIIMIAMH CcaMOopraHizarii, caMoioOyJoBH Ta
caMOKOHTpoJro. DoKycyeTbecs yBara Ha Monudikauii MpHUCIiB’iB-TiepIIoKepen (opuriHaiax,
BUXIJHHUX TEKCTax) Ta TPAHCIATOPax (CEKOHIAPHUX, MOXITHUX TEKCTaX, METATEKCTaxX K NMpeaMeTa
aociaigxkenHs). Mera poOorm mnonsrae y Bepudikaiii: MpUCTIB’S BIAKPUTI CTPYKTYpHO-
CEMaHTUYHUM JIEeBiaIlisiM, IO JACTEPMIHYETHCS MIEBICTIO JIHTBICTUYHUX Ta €KCTPATIHTBICTUYHHUX
YUHHHKIB, a TOMIKAJIBHICTE POOOTH BU3HAYAETHCS 11 HOBU3HOIO, CHOTOJACHHUM METOIOJIOTIYHUM
OOTpYHTYBaHHSIM.

CuctemHa oprasizauis npuciiB’iB (iX camoopraisaiis, CaMOKOHTPOJb Ta caMo]100y/10Ba)
JETEPMIHYIOETHCS aTpaKTOPaMH Ta peresiepamMu, skl He € CTa0UTbHUMH Y HOBUX TEKCTOYTBOPEHHSX.
[TpucniB’s 3a MeXaMH CBOrO MNEPUIOOYTTS MEPETBOPIOIOTHCS Ta HAOIMKAIOTHCA IO CTaTyCy
adopu3MiB, 3arajiok, MPUKa30K, THIIMX 00pa3iB MPOTHCTABJICHHS. SIK BTOPMHHI YTBOPEHHS BOHH
HaOyBaroTh (DYHKIIIH OIIHIOBAHHS, aJbTEPHATHUBU, NEPETBOPIOIOTHCS Y HOMIHATUBHI OJMHUIU IS
CTBOPEHHS Pi3HOOAPB’s1 BUCHOBKIB. TOIMKaIbHICTh MPUCTIB’'iB 00’ €KTUBYETHCS KOMILIEKCOM 3a]1a4,
TeTePOreHHUM IIiAXOMOM J0 3asBieHHX mnpoOsieM. CTaHOBICHHA Ta (YHKLIOHYBaHHS 00’ €KTa
JOCITIJDKEHHSI eKCIUTIKYEThCS HOTO TMPUPOJIOI0 Ta PEIICBAaHTHUMHU CHUTyalisiMu. KOTrHITHBHO-
KOMYHIKaTUBHA T4 CEMaHTHUYHO-TIParMaTWYHa 3HAYYIIICTh MPUCIIB’iB BU3HAYAIOTHCSA (haKTOpamu
TEKCTOBOi HacTaHOBH. [IpuciiB’sM-miepmiomkepenaM MpUTaMaHHI pUMOBaHI (OpPMH, HaPOIHI
BUTOKM, TEMaTWYHA MAaCMOPTU3allisl, MparMaTUYHEe HABAHTA)KCHHS, €THIYHUN IapM, BTOPHHHA
JiepyBallis, TOCHJIaHHS Ha MHUHYJIMH JOCBiJ, TEKCTOYTBOPIOBaJbHI NaTepHH, Baroma poJib
azipecaHTa, KUl rnependoavyae JUIAKTUYHY CYTHICTh MOBIIOMIICHHS, IHTEH]Iy€ HOTO COLIaIbHY METY
[OBcsinko 2017]. OcMuciieHHs JI€BOCTI MPUCTIB’IB y PI3HUX €HJI030HAX KaHOHI3Y€E CTaOUIBHICTh iX
auHaMikd. [1epIoTBip € OCHOBOIO ISl TIIYyMAUyeHHs Ta BJIACHE MEPEKIaay OpUTiHAJBHUX TEKCTIB.
BaxxnuBuMm € TyT BUOIp TOMIHAHTHHUX €JIEMEHTIB JUIsl TPAHCIISATOPA.

VY JIHrBICTUYHIN HAYKOBIN KapTHHI 3’ IBUBCS HOBHM TEpMiH intext/ inmekcm 3 IPUTaAMaHHOIO
oMy mMopdomoriunoro MoTuBarii€ro. Ekcrumikariis poro MeTa3Haka nogaetscst y pooori I1. Topona
«ToranpHuit mepeknan» [Topom 2015]. TepmiH Kopentoe 3 EHIO30HOIO NEepeKiaJ03HABCTBA.
Mopdema in-/ in- € MI>KMOBHOIO TTOTI(PYHKITIOHATHHOIO OAMHUIICIO, TAKOIO, M0 aKTYyali3yeThCS B
JIeKceMax  iwmekcm, — iHGopmayis,  iHO3eMHUU,  [HMEPHAYIOHANbHUL,  IHMepmeKCmosull,
inmpamexcmosuti. JlekceMa iwmexcm TIYMAUUThCA SIK JIECIIOBO intexere — «8Mily)y8amu»,
«BHECMU», «NPUMIULYBAMU», «NPUEOHYBAMU», «BCMAGIAMU», «OOMOMYBAMU», «CKPINIIOBAMU»;
IMCHHUK Intextus — «GNIEMIHHS», <BKIIOUEHHs», «3 ACY8aAHHA», «3 €OHaHHs». TIPUCITIBHUKOBI
BKparyieHHs (IHTEKCTH) € CKJIaJHUKAMH TOXITHUX BiJ MEPIIOKEpeNl TeKCTiB. J[oTHYHI 1HTEKCTH
3MIHIOIOTh (PYHKIIIi HOBOYTBOPEHb, a TaKOXX 3aMIHIOIOTH JOMIHYIOUY pPEryIsTHBHY (YHKIIIIO
MepumopKepen  (BIUTMBY, HACTaHOBH, pekoMmeHparii). CeMaHTUYHE HAMOBHEHHSI MPUCIIB s
JIECEMAHTU3YEThCS, KOHKPETH3YETHCS Ta 3MIHIOE CBIi BEKTOP.

KoHTakTHE TpeANCTaBICHHA CKIQJ0BUX MaTepiali3yeTbcs B IPO30BUX HapaTHBAaXx,
MOHOJIOTTYHHMX JUCKYpCaxX Ta CIEKYIATHUBHUX CHUTYallisiX. AKTyaji3alis IHTEKCTIB MOXE MPHUBECTH
70 TParidyHOro KiHIM — TMOSBHU JIAKYHI30BaHUX €HJI030H. Y I[bOMY BHUIAJKYy CIPAIbOBY€E MPUHIIMIT
pars pro toto, KOJAM YaCTUHA TMPHUCIIB’iB BXHUBAETbCS 3aMICTh HOTO IOBHOTO BapiaHTy.
HeouikyBaHHH KOHTEKCT MOPOIKYe HEMOJEIbOBAaHUI BapiaHT JOOYZOBHM — HemepeadaduyBaHUN
TPAAUIIHHAMHA KaHOHAMH TEKCTOTBOpPEeHHs. DpakTaqbHU YHMHHUK € TIOIITOBXOM IIOSIBH 1JIEH,
OCTIOBIICHUX KOHTAaKTYIOUMMHU OJUHUISIMHU, a 0a30Ba AWAAKTHYHA (YHKI[iSl TMOCTYMAETHCS HOBUM
TEKCTOYTBOPIOIOYMM TeHAeHMisM. CrpanboBye (peHOMEH pPO3XOMKEHHS MPUCITIB’IB y Mojaycax
MOBH, MOBJICHHS Ta 1HTErpamii TIiyMadeHHs 1 nepekiany. ¥ MOBI IPHUCIIB S MPeICTaBIeH] HU3KOIO
CHHOHIMIB y POJIl TAyMA4yeHHS TEMHU Ta PeMH. Y MOBJICHHI crpamboBye (GeHomeH momudikairii,
KM, 30KpeMa, Bepu(ikye cTabiIbHICTh AMHAMIKM KOMYHIKQTMBHMX OAMHHUIB. [Ipo3oporo mpu
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upomy € te3a O. O. [lotebni: Mu e 6ydyemo mosy, a ii 006y008yemo. KOHCTpYIOBaHHS 1HHOBAIIIH
3MIMCHIOETHCSA 32 3aKOHOM KOJIO00ITY: OCIIOBIIEHHIO pe(pepeHTIB mepeye iX OCMUCICHHS.

[TpucniB’s y XyHOXXHBOMY IHUCKYpPCl SK IHTEKCTH MOTPeOyIOTh pO3’SICHEHb, aBTOPCHKUX
KOMEHTYBaHb, OaueHHs TJI00abHOI CTpyKTypH Tekcty. Ilop. anrn.: The absent are always in the
wrong. This is a terrible saying, for we must add: it is because there is no one to defend them. Do
we understand that in saying the absent are always in the wrong, we are accusing the whole world
of cowardice? We must not submit to this shame [Samuel Yardley 2015, p. 200] abo Forget
injures, never forget good — You're wrong, Johnny. You did a good thing that day whether you
liked it or not. Confucius said, Forget injures, never forget the kindness, I'm trying to forget my
past injures; but I will never forget the kindness you showed me [Bill Pezz 2009, p. 32].

Yunnukamu crabimbHocTi KO € aTpakropu Ta penenepu — BHYTPIIIHI 3aKOHHU €HI030HU
npuciiB’iB-pkepen. HasBHicTe B jekcukorpadivHiil jiTeparypi ajloHIMIB mpHCIiB’iB Bepudikye
JI€BICTh CHHKPET MNpOIIECIB TIyMadeHHs Ta MepeKiany. be3 ocMHCIeHHS AyMKH OpUTIHAIY He
CIpaIboBye Tepekian. Etamonom TpaHcasaTopa € kBazicMuil opuriHainy (tepmin B. M. Manakina),
MEHTaJIbHA CKJIanoBa, Tertium Comparationis. MeHTanpHa OAMHUIIS MA€ LTy HU3KY OCIIOBIICHD 32
3aKOHOM JIIHTBICTMYHOI BIJHOCHOCTi, IIUM 1 BEPU(DIKYETHCS TOJNICEMAaHTHYHE OYTTS HE JIUIIE
HomiHatuBHUX oauHulb (HO), ame 1 komyHikatuBHux onuuuips (KO) — ix QyHKuIioHANBHE
pizHOOapB’si. Iloximui gepuBaTh (IHTEKCTH) peali3ylOThCsl B PI3HUX CHUTYaIlisX, B SIKHX
MOJU(IKYIOTbCS OPUTiHAIN JIEKCUYHUMH BKPAIICHHSAMHU a00 3MiHOIO KOHCTPYIOBaHb. TiyMadueHHs
OpHUTiHATy BiOYBAa€THCS B OJHOMOBHOMY PEXHMI €KCIIIKATOPIB, TECKPUINITOPIB Ta KOMEHTYBaHb,
BiIOYBa€ThCS MOLIYK KOPENIOIOUMX BapiaHTIB. AJEKBAaTHHUM mepekiiaz 30epirae CMHCI OpHUTriHaly,
nparMaTU4Ha IHTEHINS SKOTO € aBTOPChbKUM KpeatuBoM. Cepen MoaudiKOBaHUX €JIEMEHTIB
00’ €KTUBYIOTHCS BKPAIUICHHS! KOMITAPaTUBHUX 00pa3iB, 3MiHA (PYHKIIN Ta eMIAaTii.

JIist BUX1THHX TIPHUCIIIB’ IB-TIEPIIOKEPEN MPUTAMAHHUM € ICHYBaHHS JBOX OJIOKIB — TEMH Ta
pEMH B EKCILTIIUTHOMY 200 IMIUTIIUTHOMY TMpeICTaBIeHHIX. BaxkimuBuM € ABOOIN mUX ONOKIB JIs
OCMHCJICHHS 0a30BOi 1HTEHITT (BIUIMHYTH Ha ajjpecara y BUOOp1 aTpuOyTiB COIIabHOI MTOBEIIHKH).
Hanpuxnan: Curiosity killed a cat / bacamo 6yoew 3namu — ckopo nocmapicw; Caution is the
parent of safety / Obepexcnicmov — cynymuuys 6esnex, Do in Rome as Romans do / 3 eosxamu
arcumu — no-eosuomy eumu; Art is long, life is short / Bik ocusu, ik yuucs,

ATpakTopu € Iu3aiiHepaMH CTaOlIBHOCTI TPHCIIB’IB y iX cTaTycl BUXIAHHX JKEped.
Penenepu — 1ie aHTHATPaKTOpPH, SKI YMHATH OMIp 1 3MIHIOIOTh HACTAHOBHMU IIapM aTpPaKTOPIB:
penenepu MPOTHUCTOSATH BUMOTAaM aTpPaKkTOpiB, BiAOYBaeTbcsl ABOOIM CHHEPTeTHYHOI €THOCTI, IO
BiJII3€PKATIOE MOOUIBHICTh TIPUCTIB’ 1B.

[IpucniB’ss BKUBAIOTHCA y KOHTEKCTI IHIMUX OJWHUIIb, CEMAHTHU3YIOUM 1JICI0 CXOXKOCTI Ta
BigMiHHOCTI. [Ipm 1bOMYy BOHM BHCTYNAIOTh Y CTaTyCi JEKOpY, MMHJIO3BYYHOI MiATPUMKH,
PEJIEBAHTHOTO MOCHUJIAaHHS HAa MUHYJE, TaM sitaloun 1npo cBoi BUTOKH. (Ilop. yKp. mrodu kascyms,
aHrIL. they say).

[Ipucnis’ss gk kommapaOenbHI OJWHUIN BKIIOYAIOTH €JIEMEHTH TOPIBHAHHS, METOIO
PO3’SICHEHHS SIKMX € JAWJaKTHYHI HACTaHOBM, PEKOMEHJAIlil, MOpajbHI WiHHOCTI. Bemyunmu y
MIPUCITIB’ X € aHTPOMOKOMIIOHEHTH — aJIPECaHT, ajapecaT (mepdopmarop) Ta MpeICTaBlIeHI y TEKCTI
obpaszu. Ilepdopmarop HE € MapKOBaHUM, ajie BiH € OCHOBHHM 00 €KTOM BIUHBY. lIpucmi’s
aTpakTYIOTh Tpiaay aJpecaHT — TEKCT — aJpecaT. AJpecaHT — 1€ KOJIEKTUBHHUM aBTOP OCIIOBJIEHOTO
TeKCTy. Anpecar ¢i3WYHO BIJCYTHIH y NPHUCITIB’AX, ajleé MpPH I[bOMY BiH CTHUMYIIOE TIOSBY
npuciiB’iB. BianmoBigantsHUMHU 3a 1€ TPOlieC BUCTYMAIOTh aTpakTopu Ta pemnenepu [JomOpoBaH,
Ennkeena, [TuxrtoBaukoBa 2015]. Bonu € ausaifHepamMu MOBEpXHEBUX Ta TTTUOMHHUX CTPYKTYD,
CTOSITh Ha CTOPO’K1 OCTAHHIX, KOPUTYIOTh iX €BOJIOIII0, PYHKI[IOHYBaHHS Ta MOAU(IKAIIifo.

[Ipobnemu cTaHOBIIEHHS, akKTyamizamii HOpuUcHiB’iB He € OUIMMH IJISIMAMH Y HAayKOBIii
mitepatypi [OBcsako 2017; JlomOpoBaH, EnnkeeBa, IluxtoBHukoBa 2015]. Jlo MamomociimKeHRX
TSOKIIOTH TEMHU Martepiaiizanii, eHeprii Ta iHpopmartuBHocTi npuctis’iB. [IpuciiB’a morpeOyroTh
MOPSIIKY ~ MapaMeTpu3allii, HaykoBOl ineHTHU(IKaIlii aarepeHTHUX TIOHATh, Bepudikamii mil
aTpakTopiB Ta pemnenepiB. O0’€KT AOCTIIKEHHS, K 1 (pa3eosoridHi BHCIOBICHHS, MO3HAYCHHUN
VIIUTBHEHICTIO, OOpa3HICTIO, BHCOKHM aHTPOIOIEHTPU3MOM, JHUIAKTHYHOIO BaJOPATHUBHICTIO,
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MPEIUKATUBHICTIO CYyIKEHb, MOOYTOBOIO TOIMIKANBHICTIO Ta PO3MOBHUM CTUJIEM. BuxigHuMu
JDKepellaMy TMpHUCIiB’iB € cuTyallii, KpaCHOMOBHE O(OpMIIEHHS SKUX T€HEPYBAJO MOPOHKEHHS
BiJIMTOBIAHOT TAPATUTMH.

[TpucniB’st peamizyloTbesi B PI3HUX JKaHpax XyI0KHBOTO AUCKypcy. CrpaiboBye KOJ00OIr
CEMAHTHYHOTO JIM3aiHYy: BiJ CHUTyalii — A0 MPUCTIB’S, 1 3HOBY — JO HPUCTIB’S 13 BiTHOBICHOIO
cutyariero. [IpuciiB’s moTpeOyr0Th aIeKBAaTHOTO JIIHTBO-KOTHITUBHOTO OCMUCIICHHS. PyXIuBICTBH
NPUCHTIB’IB POCTEXKYEThCA 30KpeMa B TpaHc(opMmallisx npukaska <> npuciis’s. KoHcTpyroBaHHs
TUITY cry for the moon | Hemodciugo MPUUMAETHCS 3a MMPUKA3Ky, HOMiHaTUBHY onunmIo (HO), sxa
no30aBieHa BepOaIbHOTO 3acTepekeHHs. PO3MIMPEeHHs MPUKA3KK BiAMOBIIHUMH CIIOBAaMH CTBOPIOE
edeKT emepKEeMEHTY 3akinueHoi xyMkHu. [lop.: Don't cry for the moon, only fools cry for the moon
/ [Iypui oymkor b6azamitoms. MaeMo TyT CUHKpeTy iHpopMaii Ta TUAaKTUYHOTO 3aCTEPEKEHHS, a
11e 00’ €KTUBYE CTATYC MPHUCIIB Sl SIK KOMYHIKATUBHO1 OJIMHHIII.

JlxepenaMu TpuUCIHiB’iB BBaXKAIOTh JIOACKKUNA JOCBiA, HOro Qikcaliio y HapOJHHX MiCHSX,
Ka3kax, Oalikax, aHEKJ0TaX — B OCHOBHOMY, y MalluX TeKcTax. [IpuciiB’st BiIpi3HSIIOTHCS Bif
npuka3ok. OcrtanHi acomitorotbest 3 HO, mepuri — 3 KO. [lpucniB’siM nmputamaHHHN CTaTyc
3aKIHUYEHUX PEUYEHb Ta MparMaTUdHoi HacTaHOBU. CIUIBHUMHU O3HaKaMH € XYAO0XKHS 0Opa3HICTh Ta
B3aeMHa TpaHchopmariis. [lop.: A stitch in time / 6uacno :: A stitch in time saves nine / Poou éce
suacrno!; When two Sundays / nixonu :: When two Sundays come together / konu pax ceuctne, ybo2o
Hikonu He mpanumoca. Mexi MK HpUKasKaMH Ta HPUCIIB SIMH HE 3aBXKIM € MPO3OPUMH. IX
pO3MeKyBaHHS (POKYCYEThCS B TPOIECI BHSABICHHS TOMIHAHTHUX (YHKIIH: HOMIHATUBHOI — Yy
IpUKa3Kax, KOMYHIKaTHBHOI — y MpPHCIIB’sX. be3 ocTaHHBOI NpUCHiB’S MO30aBISIOTHCS CTATyCy
KO.

[TpucniB’g mo3HaveH1 YCKJIAIHEHOI CEMaHTUYHOIO CTPYKTYPOIO, SIK TaKOI0, 1110 MaTepiajizye
MOBYAJILHUIM BIUIMB Ha ajpecara, a TaKoXX — MOBHOTY 3MICTY B yuiuibHeHHX ¢opMmax. [Ipukazku
1030aBJIeHI CTaTyCy KOMYHIKaTUBHO-CUTYaTHMBHOTO CY/DKEHHS, mpucyay. Lle — oOpasu ciiB, 010K
CYJDKEHHS, 4YacTWHa mpuciiB’s. [IpuciiB’s Ta mpuKa3Kyd BIIKPUTI TMPOIECaM CTAHOBIICHHS Ta
moaudikarii. BoHM BIAKpHUTI caMoopraHizailii, BKIIOYAI04X 1HBOIIOII0 (3BOPOTHUH pyX Hazan). Ha
yaci akTyalbHUM € OCMHCJICHHS HENTHIHHOTO pPH30MAaTHYHOTO pPyXy, BIIMIHHOTO BiJ
KaHOHI30BaHOTO JiHiltHOrO marepHy [lomOpoBan, EnukeeBa, IluxtoBuukosa 2015]. Mapkepom
MPUKA30K € CHHTAKCUYHA He3aKiHueHICTh. [Ipuka3ka Ha3uBae mpeaMeTH, sBumia, ¢haktu. [Ipucmis’s
eMIaTye BHCJIOBIEHHS 3aKiHUEHOI JIyMKH, OOIDYHTOBaHY OIIHKY, HPUCYJ] Ta 3ayBaKEHHS. IX
IJIOKyTHBHA CHJIa BIUIMBae Ha mnepdopmatuBHE pimeHHs anpecata. OcCTaHHE, TyMaeThCs,
CHiBMAJaTUME 3 aBTOPCHKOIO iHTeHIlier0. OOpa3HICTh MPUCHIB’IB Ta MPUKA30K CIYTYE XYIOKHBOMY
MOJYyCY TIOPIBHIOBAaHMX OJAMHUIL B KOMYHIKaTHBHIM (a) Ta HOMiHaTHBHIN (0) pyHkIisax. [Top.:

a) One swallow doesn’t make summer 0) as slippery as an eel
He that sows the wind will reap the storm as black as coal
Practice makes perfect as blue as the sky
Better late than never as strong as an oak

KanoHi30BaHUM y TpakTUIi JeKcukorpadiB cTajo MpaBWIO TOJaBaTh BapiaHTH abo
CHHOHIMH  aHTJINWCBKUX TMPHUCHIB’iB, X TMepekaaganbki BIANOBIAHUKM Ha I1HTpa- Ta
IHTEpIIHTBAILHUX BeKTOpax: Bad news has wings. (Syn. and Var. bad news travels fast (or
quickly); ill news comes apace; ill news flies (or travels) fast.). Prov. Corresp. / Ilocani sicmi ne
nexcamov Ha micyi;« When you come to me this evening, not a word, of last night. Ill news travels
fast, and they will know it soon enough» (Ch. Dickens) [bapanmes 2005].

Y mHapomi kaxyTh So many people so many minds. lleii Bupaz € y3araabHIOIOUYUM
BIJIMIOBITHUKOM TIPUCIIIB 1B 3 KOHKPETHUMH peepeHTaMu TUITY aHTI. ass, bird, horse, dog. I1op.:

- As well be hanged for a sheep as for a lamb. Prov. Corresp. / Cim 6i0 — ooun o0sim; pa3
ko3i cmepmsb; Why should I be civil to you? I may as well be hanged for a sheep as a lamp
(B. Shaw);

- As the days grow longer, the storms are stronger. Prov. Corresp. Yum oanvuie 6 nic, mum
binvwe Opos; they sow, so let them reap. [Syn. As you brew, so must you drink (or as you have
brewed, so shall you drink); as you have made your bed, so must you lie (or sleep) on it; as you
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made your bed, so you must lie on it; as you sow you shall mow]. Prov. Corresp / Hxe nocieu,
make il NOJCHeWs; Xmo 51K nocmeine, max i cnamume;

- «So, Jim,» said the doctor sadly, «here you are. As you have brewed, so shall you drink, my
boy» (R. L. Stevenson); This was her punishment for having made a mistake. She had made her
bed, and she must lie on it (T. Dreiser); You’re no men, and you reap no fruits of men, but the fruits
of sin! As ye sow, so shall ye reap (H. Fast).

HesepbanizoBana HactanoBua ¢yHkiist [OBcsako 2017] 3anumae 3a co0or0 MpaBo Ha CTaTyc
TUIAKTAYHOT (JI71s1 TpuCiTiB’1B) abo aediniTHOI (11 agopusmis).

Monudikamii migsragai HO ta KO 3a unHHUKaMu HETaTHBHUX CIIiB a00 0€3 HUX, y mpoIiecax
Tpanchopmarrii pedeHHs y CIIOBO Ha HaBMaKu (PEUYCHHS <> CIIOBO), TUIY aHTI.: Don’t touch me! —
Don’t-touch-me look; Give me my money back or I'll kill you! — Give-me-my-money-back-or- I'll-
kill- you expression; People come and go — come-and-go people; Good bye — God be with you;
SOS — Save our souls. Cninsaoto s HO ta KO € mogudikaris ciiB sk Taka, 110 JeTepMiHOBaHA
HaWOIMKIUM OTOUYEHHSIM, KOMIIAKTYBAaHHM CIiB: small beer — ceidice nuso, small change — opioni
epowii, small comfort — negenuxuii xomgpopm, small deer — monooe noxoninns, small hours —
panxoei 2oo0unu, small aleck — camoenesnenuii npotiouceim. Ilpu 1BOMY HECHHOHIMIYHICTH
naTepHiB BepU(]IKyeThCS JIGKCUKO-TpaMaTHUHUM oToueHHsIM. [lop. aurn.: He paused to drink :: He
paused drinking.

Momudikaris HO ta KO BinOyBaeTbcsi B yMOBax HOJIBEKTOPHOCTI, HassBHOCTI JIHIMHUX Ta
HEMHIWHUX mMmapagurM Ha pizHUX piBHAX. CminbHow Mt HO ta KO € cuma cuHepreTuku y
(dheHoMeHax caMooOpraHizallii, CAMOCTaHOBJICHHS 1 CAMOKOHTPOIIIO, IO JiIOTh B Moaycax MoBu —
MogneHHs1 — MOBJIEHHEBOT AisIbHOCTI. TEKCTH, SIK 1 HOMIHATUBHI OJMHUII, MiIIAaI0THCS MPOIecam
CKOPOYCHHS 1 MPOJIOHTAIlii. 3’ ABISIOTHCS Cepiaiy, KOMEHTapi, TeKCTU-IOMUCTH. SIK i cloBa, Maii
TEeKCTH (TIpUCTiB’ s, ahopu3MH, 3arajiku) BITHOCITHCS IO PEIPOTYKOBAHUX OJAWHHILL. EmiaurmMaruka
HO 1 KO Bepudikye 00’ €KTUBHICTh BTOPUHHUX YTBOPEHb, K1 MiJBIAJHI CEMAaHTUYHUM 3pYyLICHHAM
Bil OyKBaJIbHOTO 10 (IrypajbHOTO, BiJ] MPAKTHYHOTO JO HEMPAKTHYHOTO, BiJl OYEBHIHOTO JI0
MICTHYHOTO, Bil ypouHcTOro 10 rymopuctuyroro [3aunuit 2008; Koosixosa 2007].

JepuBartis Ha piBHI hopManbHUX MOAUDIKAIIN AMHAMIYHO MPOCTEKYETHCS Y MAJIUX TEKCTaX.
[op. anrm. : Any would not work, neither should he eat (Bible) — He who doesn’t work, neither
shall he eat; A prophet is not without honor, save in his own country, and in his own house (Bible)
— There is no prophet in the native country. CeKOHAapHI TIPUCTIB’SI OTPUMYIOTh HOBE aBTOPCHKE
nuxanss. [lop. anrn.: Two is company three is none — Three is company two is none (O. Wilde); A
wolf in sheep’s clothing — A sheep in sheep’s clothing (Goose); A devil is not so black as it is
painted — Most women are not so young as they are painted (Beerholm).

Y BTOPUHHHUX TEKCTaX PEIEBAaHTHOIO € 3aMiHA JICKCUYHUX OJMHHIIb HAa BEKTOPi Cepiio3HEe —
Hecepiio3He, IpaBIuBe — CIIOTBOPEHE. Y CEKOHJIapHUX TEKCTaxX BiIOYBAIOTHCS MPOIECH KOMITPECi,
MpOJIOHTaIlil, JeceManTu3alii Ta rinepcemantusanii [Kooskosa 2007]. [1osiBi HOBUX «CEHTEHIIII»
MepeayoTh TBOPYI IOIIYKH, aBTOPCHKI IHTEHIN] MOIIUTHCS 3 MapTHEpaAMH I1HTEICKTYaJbHOIO
3Haxinkoro [3amumit 2008]. YacoBi Ta mpPOCTOPOBI MapaMeTpu AaBTOPCHKUX T'yMOPUCTHUYHHUX
BHCIIOBIB (AI'B) HOCATH XapakTep MaHXpOTOIy, CTSKIHHA. AOCOMOTHHIA aHTpororneHTpusM Al'B
NPOSIBIISIETBCS. Y B3aeMOJil KOMyHikaHTiB. MipkyBanHs AI'B sBusioTe co0or0 ajoriuHuii,
HECTaHJaPTHUH, HECIOAIBaHUN PO3BUTOK aBTOPChKOi aymku. Ilop. anrn.. When a man teaches
something he doesn’t know himself to somebody else who has no aptitude for it, and gives him a
certificate of profiency, the latter has completed the education of a gentleman (A. W. Shaw).

HeonHo3HayHa mpeacTaBIeHICTh HOBOI MOBO-AYMKH, 11 JMCTaHI[IIOBaHHS BiJ BUXITHOTO
JoKepena 00’ €KTHBYE TIOSBY HOBHUX MOAMGDIKOBAaHMX KOHCTPYKIIM, ITOBHMX KOHTPACTIB 1
HecnoniBanok. [lop. anrn.: You will never write a good book until you have written some bad ones
(B. Shaw); The only way to get rid of temptation is to yield to it (O. Wilde); A dentist at his work in
vocation always looks down in the mouth (Prentice). TexcTu Mamoro »aHpy He OoOMExeHi iX
00’emHOI0 Tapamerpuzaiiiero. lle — He muTimyTH, a CTapTOBI MaWAAHUYMKH JJIs TIOJAJIBIITNX
PO3BIIOK. Y TEKCTax MaJIOro >KaHPY aKTyai3yloThCs JAiaJy JaHe :: HOBE, BIIOME :: HEBiJOME,
TUTIOBE :: HETUIIOBE, TPHBIAJIbHE :: HETPUBIAJIbHE, BAXKIUBE :: HEBKJIMBE. Maji TEKCTH — IIe He
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JUIIE JOHOPH TBOPUOro ImapMy abo BiUIyHHS MMHYJOTO, L€ — CHIrMaTH4YHe SBUINE, 00 €KT
HAayKOBUX PO3BIJIOK, TMOIIYK TMPUXOBAaHWUX IMAHCHTHUX TEHACHIIH MoBu — MoBineHHS -—
MogsneHHeBo1 isibHOCTI. Ha yaci mpuciiB’s HaraayroTh 4uTadyaM Mpo CBiif HAYKOBHIA CTaTycC.

[Top. : Proverbs are mental gems gathered in the diamond fields of the mind;

As the country, so the proverb;

A man’s life is often built on a proverb;

A proverb is an ornament to language;

Proverbs are the abridgements of wisdom;

The genius, wit, and spirit of a nation are discovered in its proverbs;

Proverbs and conversation follow each other;

Proverbs are the lamps to words;

Proverbs bear age and he who would do well may view himself in them as in a looking-glass
[bapannes 2005, Jlydenko 2004].

BucHOBKM i mepcrnieKTHBH MOJAJIBIIOTO JoCHigxeHHsl. [IpuciiB’ss — 116 KOMyHIKaTHBHI
noJiyHKIIOHABHI OAWHUIN, SKI Marepiaii3yloTh 1J€l0 caMoopraHizaiii, CaMOKOHTPOJIIO Ta
caMo/I00yIOBU  OCTIDKYBAaHOTO 00 €KTYy y MOBHIA cuctemMi. OCMHCICHHS THITOJIOTIYHOT
imenTudikanii mpuciiB’iB, iX emepmKeMeHTy, (yHKIiOHyBaHHA Ta Moaudikanii norpelye
MOAATBIIIOTO TJIMOOKOTO JIaCHHXPOHIYHOTO aHaTI3y.
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HIEBYYK O. B.
(Banopizvrkuu nayionanvHul yHieepcumem)

MAKPOCTPYKTYPA JIIHI'BOKOHIIENITY LOVE B AHTJIOMOBHIN
KAPTHUHI CBITY

Ilepuyk O. B. MakpocTtpykrypa Jinrsokonuenty LOVE B anriomoBHiii kapTuni cBity. B crarti posrminarorscs Ta
y3arajbHIOIOTCSl PI3HOMAHITHI TOYKHM 30pYy CY4YaCHHUX JIHTBICTIB Ha CTPYKTYpPY JIIHFBOKOHLENTY B3arajii Ta Ha MaKpOCTPYKTYpY
ninrsokoHuenty LOVE 3okpema. Takoxx 3ailiCHeHO aHai3 OCHOBHUX 3HadeHb jiekcudnoi oquuuui LOVE Ha marepiani cydacHuX
TIyMauyHHUX CJIOBHHKIB aHIJIHCHKOI MOBH, 3’5ICOBaHO CKJIaJ0Bi KommoHeHTH niHrBokonuenty LOVE Tta meroan ix BepOaumizaiii,
3po0JICHO BHCHOBKM 3a JIONOMOTOI0 CTATUCTHYHHX IIOKa3HUKIB 1100 YacTOTH BXKMBAaHHA PI3HUX CKJIQJOBHX IOJAHOTO
JIHTBICTHYHOTO SIBUIIA.

Kniouosi cnosa: ainesoxonyenm, makpocmpykmypa, 6epoanizayis, CKiaoosuli KOMHOHEHM.

IleBuyk O. B. MakpocTpykrypa JuHrsokonuenta LOVE B anriossbiuHoii kapruHe Mupa. B naHHOl craThe mpezacraBiieH
0030p pa3NUUYHBIX TOYEK 3PEHUs COBPEMEHHBIX JIMHIBUCTOB Ha MpOOJIEMY CTPYKTYphl JMHTBOKOHIIENTa BOOOIIE U Ha
MakKpoCTpyKTypy JuHrBokoHLenTa LOVE B yactHocTH. Takke NmpoaHaIM3UpOBaHbI OCHOBHBIE 3HAUCHMS JIGKCHUECKOH €IMHUIIBI
LOVE Ha wMmarepuaiie COBPEMEHHBIX TOJKOBBIX CIIOBapel aHITMHUCKOTO SI9bIKA, BBIACHSIIOTCS OCTaBIAIOUINE KOMIIOHEHTHI
smuareokoHuenta LOVE u meTonpl X BepOanu3aluy, ¢ MOMOINBIO CTaTUCTUYECKUX MOKA3aTeNeH AeNaroTCsl BBIBOJBI O 4acTOTE
YIIOTPEOUTETEHOCTH Pa3HBIX COCTABILIIONINX JAHOTO JIMHIBUCTUYECKOTO SIBIICHUS.

Kniouesvie cnosa: nunegokonyenm, Makpocmpykmypa, 8epoanusayus, cocCmagisiouuti KOMROHEeHM.
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Shevchuk O. V. Macrostructure of the Linguoconcept LOVE in the English Worldview. This article deals with the problem of
the linguoconcept structure in general and the macrostructure of the linguoconcept LOVE in detail. The different opinions of modern
linguists as for this matter are regarded.

The notion of the content structure of the concept seems not only relevant, but also actual in the light of the achievements of
cognitive linguistics at the beginning of the XXI century. It is generally known that the structure of the concept includes, in addition
to semantic content, also an assessment of the attitude of a person to a given object and other components: universal, national-
cultural, predetermined by human life in a certain cultural environment; social, due to the affiliation of a person to a certain social
stratum; group, of the linguistic personality to a certain age group and the sexual group; individual-personal, formed under the
influence of personal characteristics - education, training, individual experience, psychophysiological features.

The methodology for studying the concept proposed by U. S. Stepanov suggests the sequence of such procedures: (1) identification
of the etymon of the word, that is the study of the post-history of the concept; (2) the study of the root group, that is, the group of
words formed from this etymon; (3) analysis of the main derivatives from the root of the word in the diachrony (epidigmatic links);
(4) studying the use of these words at the synchronous level (syntagmatic links); (5) identification of the paradigmatic links of the
analyzed word-concept; (6) comparing the word with a similar or similar word-concept in other languages.

M. V. Nikitin distinguishes in the structure of the concept the image, the concept (intensional), the cognitive implicative, and the
pragmatic implicational. Intensional - the "closest value" - is the core of the meaning in which the obligatory signs are based on
which objects (situations) are called certain ones. Implicational - imperative value - the other part of the lexical meaning, which has
the probability of being manifested in a particular context.

Key words: linguoconcept, macrostructure, verbalization, structure component.

Ha crorogni ckiamocs KilbKa MiAXOMIB JO BHUSBICHHS CTPYKTYpH KOHIIENTY. YCI BOHU
IPYHTYIOTBCSI Ha TOMY, IO KOHIENTH PENpPe3eHTYIOTh CEMaHTHUYHI CTPYKTYpH PIi3HOTO piBHS
CKJIAJTHOCT1 Ta aOCTPaKTHOCTI W BepOami3yloTh iX y JIGKCHYHIN cucTeMi MoBH. bararomapoBicTh
KOHIICTITY BUSIBIISIETBCS Y HAsBHOCTI B MOTO CTPYKTYpl KUIBKOX SIKICHO BIMIHHHX CKJIQIHUKIB
(mrapiB, BUMIpiB, KOMIIOHEHTIB, PiBHIB). JIYMKH IOCIITHUKIB PO3XOASTHCS TYT MO0 KUIBKOCTI,
XapakTepy Ta Ha3BH LIUX LIapiB.

Meta crarTi TONATAaE 'y  AOCTIDKEHHI CTPYKTYpH JIIHTBOKOHIICNITY B3arajiai Ta
makpocTpykTypu konuenta LOVE 3okpema. Ilogana mera mepenbauae po3B’si3aHHS HACTYIMHHX
3aBJaHb: PO3TJISTHYTH OCHOBHI KOMIIOHEHTH CTPYKTYPH KOHIICTITY B CY4acHIH JIHTBICTHIII, OTTUCATH
3arajibHi pHCH MaypocTpykTypHoi opranizamii konuenty KOXAHHS, npoananizyBatu OCHOBHI
3HaYeHHs nojaHol nexcuyHol OMMHKLT B CydacHHMX TIYMAyHUX CIOBHHUKAX.

OO0’eKT cTaTTi € CTPYKTypa JIHTBOKOHLENTY fIK JIHrBicTHYHOTO sBuiia. Ilpeamer cratTi
CTAaHOBUTH MaKpOCTpYKTypa JiHrBokoHIenTy LOVE B aHr10MOBHI# KapTHHI CBITY.

[ToHATTS 3MICTOBOI CTPYKTYpHM KOHLIENITY BHUJA€THCS HE MPOCTO pEJICBAHTHUM, a U
aKTyaJlbHUM Ha TJi 3100yTKIB KOTHITMBHOI JIIHTBICTHKHU MMOYaTKy XXI CTOMITTA. 3araJbHOBIIOMO,
[0 CTPYKTYpa KOHIENTY BKJIIOYAE, KPIM CMHUCIIOBOTO 3MICTY, III€ i OIIHKY, CTaBIIEHHS JIFOJIUHU IO
TOrO YW 1HIIOTO O00’€KTa Ta IHII KOMITOHEHTH: 3arajbHOJIIOJCHKUHN, ab0 yHIBEpCAIbHHI;
HAI[lOHAJILHO-KYJIbTYPHHUM, 3YMOBIICHUN >KUTTSAM JIFOJMHUA B TIEBHOMY KYJIbTYpPHOMY CEpPEIOBHIIIL;
COIllaIbHUHM, 3YMOBJICHHM HAJICKHICTIO JIFOJAWHHM JI0 TIEBHOTO COIIaIbHOTO TPOIIAPKY; TPYIIOBHH,
3YMOBJICHUH HAJIEKHICTIO MOBHOi OCOOHMCTOCTI JO TMEBHOi BIKOBOI Ta CTaTeBOi TIPYIH;
1HIMB1TyaJIbHO-OCOOUCTICHHH, IO (POPMYETHCS TiJT BIUIMBOM OCOOMCTHUX OCOOJIMBOCTEH — OCBITH,
BUXOBaHHS, 1HMBIyaJIbHOTO JOCBiAY, MCUX0(i310JIOTTYHUX OCOOIUBOCTEH.

YucenbHi TOMISIAM HA 3MICTOBY CTPYKTYpPY KOHLENTY Ha ChOTOAHI BHUCJIOBWIH
1O. C. Crenanos, B. 1. Kapacuk, 1. A. Crepnin, 3. JI. Ilorosa, C. I'. Bopkauos, I'. I'. Cnumikis,
H. ®. Anedipenko, B. B. KomecoB, M. B. Hikirin, C. €. Hikitina, B. O. Macnoga,
A. H. Ilpuxoasko, O. B. PynakoBa, O. O. Makaposceka, T. I1. Binpunaceka, M. B. IlimeHona,
B. JI. IBamenko. AHaii3 iXHIX KOHIICMIIiH TTOKa3aB, 110, 3BICHO, € pO301KHOCTI (1IHKOJIH CYTTEBI) y
TPaKTyBaHHI CKJaJly KOHIIEINTY, ICHYIOTb CYTO aBTOPCHKi IHTEpIIpeTalii MUTaHHs, 3yCTPIYarOThCs
BUIAJKA aBTOPCHKOTO TEPMIHOTBOPEHHSI B TEOPETHUHOMY JUCKYpCl, TPOTE MOKHA TOBOPUTH, IO
TEOpis CTPYKTYpPYBaHHS KOHIIENTY PO3BUBAETHCS B MEBHOMY PYCIHi, € TIEBHA CHUIBHICTH MOTJISIIIB
JIOCITITHUKIB, BIIOYBAETHCS €BOIOIISI METOJUKH CTPYKTYPYBAaHHS KOHIIEMITY.

JlocnikeHHsT KOHIIETITY SIK CKIAIHOTO MEHTAIBLHOTO YTBOPECHHSI, K€ BKIIOYAE JBa IIapu
(MOHSTTEBUH 1 KOHIIETITHH ), Ta€ TToyIbchbka mocminauist O. MakapoBceka. Ha 11 1ymKy, y mepiiomy
1api KOHIENTY BiJOOpa)XeHO 3HaHHS, OTPUMaHi B pe3yJbTaTi KaTeropusallii m3HaBaHUX 00’ €KTiB,
a B JPyrOMY — «... BIIOMOCTI Ta IyMKH, 110 aKyMYJIIOIOTh Pe3yJbTaTH MEHTaIbHO-KOTHITUBHUX Ta
€MOTHBHHX IIpPOLECIB, CIPSIMOBAaHMX Ha Mi3HAHHA CBITY» [M3apm 1999], a Takox ocoOmuBOCTI
HalioHaapHOTO CBiTOBiMuyTTS. Ha nymky B. B. KomecoBa, cMHCIOBY €IHICTH KOHIICNITY
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3abe3mneuye MOCTIIOBHICTh HOTO «IIpOSIBY Y BHIVIAII 00pasy, MOHATTSA Ta CUMBOIY», A€ 0o0pa3 €
TICUXOJIOTTYHOIO OCHOBOIO 3HAKa, MOHATTS BimoOpaxkae JoTiuHiI (PyHKIT CBIZIOMOCTI, @ CHMBOJI —
3aralbHOKYJIBTYPHHI KOMIIOHEHT CIIOBECHOTO 3HAKA.

Ha opurinanpHuil maxigq [T0 MOJCIIOBAHHS CTPYKTYPH KOHIICNTY HATPAIUIIEMO Y
I'. I'. Cnumikiza, KUl MPONOHYE aCOLIaTUBHY MOJENb KOHIIETITY, BUXOSUM 3 TOTO, 10 OCTaHHIN
GdbyHKIIOHYE SIK TIpoliec Oe3mepepBHOI HOMIHAIlT Ta peHOMIHAIlll O’€KTIB, MOSBH HOBUX 1 BTpATH
CTapuX acoI[laTHBHUX 3B S3KIB M)XK MOBHHMH OJUHUIIIMHU 1 00’ €KTaMH, IO iX BOHU HOMIHYIOTh
[Cnpimkunr 2001, c. 77]. JlochmigHUK BUOKPEMIIIOE B CTPYKTYpl KOHIENTY 4 30HH — OCHOBHI
(iHTpa30HHU, EKCTPA30HM) 1 JOAATKOBI (KBa3i3oHa 1 KBa3ieKCTpa3zoHa). Y TPaKTyBaHHI IOCIiIHUKA,
HOMIHATHBHA IIUIBHICTh KOHIENTY € OCHOBHOIO XapaKTEPUCTHUKOI MOTO IHTPa30HH (CYKYIHOCTI
BXiZIHUX acomialiif), a meradpopuyHa audy3HICTP — HOro EKCTPa3oHH (CYKYIHOCTI BUXIIHHUX
acoriaiii) .

HIupoko BimoMum € TpaktyBaHHs Mozeni konuenty 0. C. CtenaHoBa, SIKUH CTBEPIUKYE, 110
KOHIIETIT Ma€e 0araTolapoBy CTPYKTYPY M BHOKPEMIIIOE TPU KOMIOHEHTH (abo Tpu «mmapu»): (1)
«OCHOBHY O3HAKY», «aKTyalbHUH MIap» KOHIICTITY, B SIKOMY BiH «aKTyallbHO iICHY€E IS BCIX HOCIiB
MOBH $SIK 3aci0 1X B3a€MOpPO3YMIHHS 1 CIIUIKYBaHHS», (2) JHOJATKOBY O3HAaKy (KiJIbKa JTOAATKOBUX
O3HAK), fIKI € HEaKTyaJlbHUMHU N EKCIUNKYIOThCS y CIHUIKYBaHHI JIMIIE OOMEXKEHOI COLiajIbHOI
ciTbHOTH, (3) «OyKBaJIBbHUH CMHUCIT» ab00 «BHYTPIIIHIO (QOpMYy», 3a3BHYall 30BCIM HE
YCBIIOMITIOBaHY, BiZIOUTY B 30BHiILHIH, cioBecHii popmi [Ctemanos 2007, c. 64].

Meronuka nmociipKeHHS KoHuenty, sky mnpomonye ). C. CrenanoB, mnepenbauae
MOCIITOBHICTh TAKUX MPOIEAYD:

1) BUSIBJIEHHSI €TUMOHY CJIOBA, TOOTO JTOCTIIKEHHS TOMMCbMOBOI 1CTOPIi KOHIIENTY;

2) BUBUEHHS KOPEHEBOI TPYITH, TOOTO IPYIHU CIIiB, YTBOPEHHX BiJ LIbOTO ETUMOHY;

3) aHaIi3 OCHOBHHUX MOXITHUX B1J] KOPEHS CJIOBA B JIIaXpOHIi (€I IurMaTH4Hi 3B’ SI3KH);

4) nmocHmiKEeHHS BXXWUBaHb I[UX CIIIB HAa CHHXPOHHOMY piBHI (CHHTarMaTH4YHI 3B’S3KH);

5) BUSBJICHHS MTapaJUTMaTHYHUX 3B’ SI3KIB aHATI30BAaHOTO CJIOBA-KOHIIEMITY;

6) 3iCTaBJICHHS CJIOBA 3 AHAJIOIYHUM Y1 OJIM3bKHM CIIOBOM-KOHIIEIITOM B IHIIIMX MOBax.

M. B. HikiTiH BHOKpEeMJIIOE B CTPYKTypi KOHIENTy o00Opa3, MOHATTA (IHTEHCIOHaN),
KOTHITHBHHH IMIUTIKAIIOHAN 1 TparMaTudHuii iMrutikanionan [Hukurun 2011, c. 98]. InTencionan —
«HAMOIMKYE 3HAUYCHHS» — € SIIPOM 3HAYCHHS, B SIKOMY 00’ €1HaH1 000B’SI3KOB1 03HAKH, Ha ITiJICTaBI
SKUX TpeaIMeTH (CHUTyarii) Ha3BaHi MEBHUM iM sM. IMILTiKamioHan — HEOOOB SI3KOBE 3HAYCHHS —
YacTHMHA JIGKCHYHOTO 3HAYCHHS, IO MAa€ IMOBIPHICTh, MOXJIHMBICTh TPOSBUTUCS B TIEBHOMY
KOHTEKCTI.

Jlo ckiamy CeMaHTUYHUX O3HAK IMIUTIKAIlIOHATY MOXYTh MOTPAIUIATH W O3HAKH 3 MaJIOIo
YaCTKOI WMOBIPHOCTI €KCILTIKAIIil, 1 HaBiTh O3HAKH, 1[0 CyIepedaTh 0O3HaKaM iHTeHcioHamy. Jleski
JIHTBICTM TIPOIMOHYIOTh 00 €IHATH [Ba TPUHIMIMN OMHCY KOHIENTYy (CTPYKTYpHHH 1
(GyHKLIOHATBHUI), Y 3B’S3KY 3 UUM BHIUISIIOTH OCOOJMBI «IIACTPYKTYpU» KOHIIETITY — MOJYCH.
[lepmy rpymy yTBOPIOIOTH OIepalliiHi MOJIYCH, TOOTO MOJYCH KOHIENTYaJbHOI CHCTeMaTH3aIlil
CBITY (TIOp. 3 IHTEHCIOHAJIBHUM SApOM). Jpyry rpyny ckjialaloTh pe4OBUI Ta 03HAKOBUN MOIYCH
KoHienty. PedoBuii Mmonyc Moau(ikye 3MIiCT KOHIENTY 17Ie€I0 MPEIMETHOCTI, a caMe YSBIICHHSIM
PO JEHOTaT SK HOCIS O3HAK: KOHIENT «HABAHTAXYIOTh IYMKOI TPO IIOCh ONHCYBaHE».
O3HaKOBHIl MOMYC YCKIAJHIOE KOHIENT (YHKI[IOHAILHUM YSBICHHSAM IIPO O3HAKOBICTh. IX
PO3pi3HEHHS 3yMOBIieHEe (DYHKIIOHAIBHO W 3aJI€KHUTh BiJl TOTO, YM BUCTYIA€E KOHIICTIT SIK MPEAMET
OYMKH a00 X SIK OIUC MpeaMeTa TyMKH. TpeTio Tpyiy yTBOPIOIOTh MOJYCH €KCTEHCII MpeamMeTra
TYMKH, IO YCKJIATHIOIOTh KOHIIETIT peepeHITiITHIM KOMITOHEHTOM.

T. II. BimpunmHCBhKa po3poOWIa METOJ MOJICTIOBAHHS CEMaHTHUKO-aKCIOJIOTIYHOTO TOJIs
KOHIIENTY, 3alIPOBAKEHHS SKOT'0 3HAYHOIO MIpOIO OYJIO 3yMOBJICHE THUM, 1[0 KOHIICTIT OXOTUIIOE HE
TUIBKH 3MICT HAiBHOTO TIOHSTTS SIK CyMY IHTETPIbHHUX 1 AMQEPEHIIINHNX O3HAK MpeaMera, aje i
yCI0O MHOXHUHY KOHoTaiid cioBa [Bimpumnceka 2011, c. 8]. Lleit merom copsmoBaHuii Ha
MOJICITFOBAHHS 1 ONMHUC 0araTOBUMIPHOCTI CMHCIIOBOI CTPYKTYPH KOHIIENTIB, sIKa MICTUTh HE TUIbKH
MOHATTEBO-AeDiHIMIHMIA map, ane W oOpa3Hi, KOHOTATUBHI KOMITIOHEHTH, 30KpEMa E€MOTHUBHO-
OIlIHHI Ta acomiaTuBHI. BiH ae 3MOTy MOJCIIOBATH TOJBOBY CTPYKTYPY KOHIIEMNTIB, BUAUISIOYH B
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Hill S71po, IpUsACpHY 30HY 1 mepudepito, Ta CUCTEMHO ONMUCYBAaTH 0araToBHMIipHI KOHLENTYaJIbHI
BEJIMYMHU. BakuBo, 1110 METOJT HE TUIBKH JIEMOHCTPYE TepeBar MoJibOBOi CTPYKTYypallili 3arajaom,
a 1 BUSBJISIE 3/IaTHICTh aKyMYJIIOBATH 1HIII e()eKTUBHI MPUHOMHU KOHIIETITYaIbHOTO aHATI3Y .

B. 1. Kapacuk, Momeno4n CTpYKTYpy KOHIICTTIB, BUIISE€ B Hiil 0Opa3HO-TIEPIENTHBHUN
KOMIIOHEHT, OHATTEBUH (1HPOpMAaIliitHO-(paKTyanbHUN) KOMIOHEHT 1 LIHHICHUNA CKJIaJHUK (OIIHKY
Ta moBeninkoBi Hopmu) [Kapacux 2002, c. 53]. OOpa3Huii CKIagHUK aBTOP PO3YMIE SIK «CIiJT
YyTTEBOTO YSBJICHHS B IMaM STI B €IHOCTI 3 MeTahOpHUYHUMHU TEPEeOCMHCIEHSIMU». [loHSITEBMIA
CKJIQJTHUK — 1€ CYKYITHICTh ICTOTHMX O3HaK 00’ €KTa 4YM CHUTYAIlli Ta MIACYMOK iX mi3HaHHs. [Ipote
JIOMIHAHTHUM € [IHHICHUN CKJIQJIHUK, OCKUTBKH BiH OUTBII 3HAYYIIHHA B IHTEpIpETaIlii KOHIENTY.

VY niaxpoHii 3HAUEHHEBUN CKIAAHUK KOHIIENTY PO3KPUBAETHCA SK «ETUMOJIOTIYHA aM STh
CIIOBa», sIKa (PIKCY€e €BOJIIOLII0 BHYTPIIIHBOI (POPMH JIGKCUYHOI OAMHUII, IUIAX 11 «eTUMOHa». Y
CUHXpOHII  HOro  ONHWCYIOTh Yepe3  BHYTPIIIHBO-TIAPATUTMAIBHY  «pPIBHO3ZHAYHICTH» 1
«pIBHO3HAYHICTh» JIEKCHKO-CEMAaHTHUYHOTO BapiaHTa I[hOTO I1MEHi: BIJHOIIEHb CHHOHIMII Ta
OMOHIMIT B MeXax BIJIMOBITHOT CJIOBHHKOBOI CTarTi. /[0 3HAaYECHHEBUX XapaKTEPUCTUK KOHIIETITY
BXOJIATh TaKOX YaCTMHOMOBHI peaii3allii iMeHI KOHIENTY Ta WOTO CIOBOTBIpHA MPOAYKTUBHICTD.
3HAYEHHEBOIO € 1 caM MOHATTEBUI CKJIAJIHUK KOHIIETTY.

Konnenr LOVE BigHOCHTBCA 10 chepu MOYYTTIB,  TOMY € Yy IEHTpI yBaru Cy4acCHHX
HaykoBIIiB. Cepen TOCIIIHUKIB, 110 aHaTi3yBalid TaHUW KOHIENT, Mo>kHa HazBaTH 10. JI. AnpecsH,
JI. €. Bineme, C. I'. Bopkauesa, JI. E. Ky3uenosy, I'. A. Orapkosy, E. P. Xyroy, C. I llladgikoBa
Ta 1HIIMX BITYU3HSIHUX MOBO3HaBIIB. 3 To4kH 30py JI. €. Binemc [Bunsmce 1997, c. 4], sika BuBuae
caMme JIIHIBOKYJIBTYPOJIOTIUHY CIel(iKy MOHATTS «KOXaHHS», Y KOKHOTO HAPOJY CKJIANIOCS CBOE
BJIACHE YSIBJICHHS MPO 11€ MOHSTTS, [0 3HAUIIUIO CBOE BIJOOPaKEHHS y TIIYMayHHUX CIOBHUKAX.

OxHuM 13 3aBJaHb HALIOTO JOCTI/KEHHS € aHali3 CIOBHUKIB, 100 cdopmyBatu HII
koHnenty LOVE Ta BUSBUTH 0COOIMBOCTI JIEKCUKOTpadidHOI pernpe3eHTarlii JaHOTo KOHIENTY 3a
YaCTUHOMOBHOI HAJEKHICTIO. SIKIO 3BepHYTHUCS A0 TIymMauyHoro cioBHuka Webster’s new 20th
Century Dictionary of the English Language (WNDEL), 3naxonumo Taki nedinirii ciosa “love’:

1. a (1) : strong affection for another arising out of kinship or personal ties. (2) : attraction
based on sexual desire : affection and tenderness felt by lovers. (3) : affection based on admiration,
benevolence, or common interests

b : an assurance of affection give
2 : warm attachment, enthusiasm, or devotion
3. a: the object of attachment, devotion, or admiration
b (1) : a beloved person. (2) British —used as an informal term of address
4. a : unselfish loyal and benevolent
b : a person's adoration of God

5. :a god (such as Cupid or Eros) or personification of love

6. : an amorous episode

7. : the sexual embrace;

8 : a score of zero (as in tennis).

B cBoro uepry, TaymauHuMii CHOBHHMK aHTJilcbkoi MoBu Cambridge Academic Content
Dictionary (CACD ) nae 2 3na4enns ciosa “love”: (1) the feeling of liking another adult very much
and being romantically and sexually attracted to them, or strong feelings of liking a friend or person
in your family; (2) a person that you love and feel attracted to.

OTxe, OCHOBHI 3HAYEHHSI CIIOBA «KOXaHHS», M0 MPEICTABISIOTH I[IHHICTh IS TaHOI HAYKOBO1
pobotu: mOOOB A0 pPOAWYIB, ONM3BKHUX; JIOOOB 3aKOXaHUX IIOJEH; JI000B, 3acHOBaHAa Ha
3axoIUieHHl Ta A00po3uwinBocTi. Cepel BUBYCHMX 3HAYEHb ICHYIOTh TPAaKTyBaHHS KOXAaHHS SIK
JT000BHOTO POMaHy, CTaTeBOTO aKTy. 3a JOMNOMOrOI0 TIYMauyHUX Ta CHHOHIMIYHHMX CJIOBHHUKIB
AHTIIICHKOT MOBH, KITIOUOBUMHU 3 sIKUX € The Basic Dictionary of Synonyms and Antonyms ta The
Oxford Dictionary of Synonyms and Antonyms, 6yno BCTaHOBJICHO, 110 B aHTTIMCHKIA MOBI MOXHa
3HANTH HACTYIMHI CHHOHIMHU cjoBa «koxaHHs» (“love”): deep affection, fondness, tenderness,
intimacy, attachment, endearment, devotion, adoration, doting, idolization, worship, obsession,
passion, pash, ardour, desire, lust, yearning, infatuation, besottedness, liking, weakness, partiality,
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amour, leaning, heart, inclination, soft spot, taste, delight, relish, tender passion/sentiment, aloha,
care, conciliate, gusto, dearness, luve (Scottish), sweetheart, valentine, paramour, loving-kindness
(old-fashioned), penchant, hanky-panky (wypu-wypu). OKpiM IMEHHHUKOBHX OJMHUIL OYyiIH
BiiOpaHi JiecioBa, MPUKMETHUKHU Ta IPUCITIBHUKH.

Sk cBim4aTh pe3yabTaTH aHajli3y, TakKi TOHATTS SK «KOXaHHS» Ta <HEHABUCTb»
MPOTHUCTABIISIIOTECS, TOMY <«KOXaHHsS» — OlHapHe MOHATTA. He BHUMManKoOBO TOBOPATH, IO Bif
KOXaHHSI 0 HEHABHUCTI OJIUH KPOK. 31 CIIOBOM «JTF00OB» MH TOB’SI3y€EMO MEPEKUBAHHS, TIOYYTTS Ta
€MOIIii, SIK1 HE 3aBXK/I1 € TO3UTUBHUMHU. SIKIIO JTF0OOB BUKIIMKAE TIO3UTHUBHI €MOITIHI MePeKUBaHHS,
TO il MOKHA TOCTaBUTH y PsA 3 IACTSAM, 33JI0BOJICHHSIM, MPHUB’SA3aHICTIO, HACOJIOJO0I0, MPI€H0.
HeraTuBHa 3a0apBiieHICTh acOII€IOTHCS 3 PEBHOIIAMH, AHTUIIATIEIO, TIPE3UPCTBOM.

Jns ananizy makpoctpykrypu konuenty LOVE, mu BimiOpanu nekcuyHi Ta (pa3eonoriui
onunauni (124 ox.), mo peanizyroTh HOro 3HAYCHHS, 3 TIIYMAa4yHUX, CHHOHIMIYHHUX, Ta T€3aypyCHUX
cIIOBHHKIB. HaliO11b111010 TpyIIoro JiekcnyHuX BepOanizatopiB koHuenty LOVE 3a yacTHHOMOBHOIO
HajexHIcTIO € iMeHHUKU (51,62%), mo, B CBOIO 4Yepry, CBITYUTH MPO BAKIUBICTH KaTeropii
MPEIMETHOCTI JJISl IPEICTAaBHUKIB aMEPUKAHChKOI MOBHOI CHUIbHOTHU. [liecroBa BifirparoTh MEHII
3Hauymy ponb — 27,42%. Haiimenmumu rpynamu BusBwiucs npukMmetrHuku (16,12%) ta
npuciiBHuk# (4,84%). Konnent LOVE 006’ exkTHUBYeThCSI HE JUIIE Y CBOIX MPSIMUX HOMIHAIliSX
(KITIOYOBOMY CIJIOBI perpe3eHTaHTi, mo € iMmeHeM koHuenty (LOVE), ane 1 B HOTO CHCTEMHHX
CHUHOHIMaX, a caMe: admiration, attachment, devotion, fondness, endearment, intimacy, obsession,
tenderness, valentine.

TakuM 9MHOM, 31 CTTOBHHKIB aHTJIIHCHKOI MOBU HaMU BifiOpano 124 oauHUII, IO HOMIHYIOTh
konnent LOVE B anrmiiicekiit MoBi. Haitbuipmry rpymy ckiiafaioTh iIMEHHUKOBI ouHuUIl — 64 o1
(51,62%), mo CBITYATH NPO BAXKIMBICTH KaTeropii MpeIMEeTHOCTI sl aMEepPUKaHCHhKOI MOBHOT
cHuIbHOTH. J[pyroro 3a KuUIbKICTIO € rpyna aiecniB — 34 oxa. (27,42%). Halimenmumu rpynamu
BUSIBIJIUCS IPUKMETHUKH, SKi 0XOTUTIOIOTE 20 ox. (16,12%) ta npucniBauku — 6 o1. (4,84%). Crin
3a3HAYUTH, III0 OCHOBHUMH 3HAYCHHSIMH CJIOBA “KOXaHHS ', SIK1 MIPEACTABIISIIOTh IIHHICTD JJIs TaHOT
HAyKOBOi poOOTH, €: JOO0B 10 POIUYIB, ONM3BKUX; JIIOOOB 3aKOXaHUX JIFO/ICH; JIFOOOB, 3aCHOBaHA
Ha 3aXOIUICHHI Ta T0OPO3UUIIUBOCTI.

Konnent LOVE y TekcTax cyuyacHOi aMepHUKaHChKOI XY0KHbBOT JIiTepaTypH BepOati3yeThes y
JIEKCHYHUX Ta (pa3eosoTiYHUX OIUHUIX, M0 BUCTYMAIOTh CKJIAJIOBUMH HOMIHATHUBHOTO TOJIS
JOCTIKYBAHOTO KOHUENTY: fo like, to love, love, to be in love, lovely, devoted, romantic, to be
crazy about, admiration, attachment, lover, romance, likeable, to be fond of, to take a liking to, to
fall in love with, love at first sight, to take a liking to, obsession, love-starved, loved. Y
JOCITIDKEHUX TEKCTaX KOHIIENT BEpOalli3ye€ThCsl TAKOX y MOXIHUX Ta OJHOKOPIHHUX HOMIHAITISX
KOHIIENTY, [0 € OJUHUISIMHU PI3HUX YaCTUH MOBH, CJIOBOTBOPYO W CEMAHTHYHO TIOB s3aHi 3
OCHOBHUMHU JICKCHYHUMH 3aco0aMy MOBHOI 00’ €KTHBAIlli KOHIIETITY, a came: lover, loved, love (v),
lovely, lovelorn, loveable. OxpiM 1bOro OYyJ0 BCTAHOBIICHO, IO KOXAHHS — OIHApHE TOHSATTS.
IlepcniekTUBOIO TOCITIDKEHHS € (DYHKITIOHAIBHHMA 1 CTATUCTHYHUNA aHAI3 1HIIMX JIIHTBOKOHIICTITIB

Ha MaTepiail TIIyMauHUX CIOBHHKIB PI3HUX BapiaHTIB Cy4yacCHOI aHIIiHCHhKOT MOBH.
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YJK: 821.111.02 POM
HINPOKOBA L. 1.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

YUHHUKHU ®OPMYBAHHSA ITHAUBIAYAJBbHO-ABTOPChKOI KAPTUHHA
CBITY BLIBSIMA BJEHKA

VY crarTi npoaHaizoBaHO OKpeMi OCOOJIMBOCTI iHIMBIdyaIbHO-aBTOPCHKOI KapTuHH cBiTY B. breiika. [{udepeHuiiioBano moHATTS
“kapTuHa CBiTY” Ta “iHIHMBioyaJbHO-aBTOpPChKa KapTHHA cBITY . OCOONHBY yBary MpHAiIeHO 00 €KTUBHUM Ta CyO’€KTHBHUM
YUHHAKaM (OpPMYyBaHHsS 1HIWBIIyaJbHO-aBTOPCHKOI KapTHHU CBiTy. 3’sCOBaHO KYJIbTYPHO-iCTOPHYHI, CYCHIbHO-MOJITHYHI Ta
iH/IMBI{yaJIbHO-TICHXOJIOTIYHI YMOBHM PO3BHTKY akTyamisauii kaptuHu cBity B. buneiika. IIpoananizoBaHo YHHHHKH (OpMYBaHHS
CBIJIOMOCTi OJTHOTO 3 HafBUATHININX NPEICTaBHUKIB PAHHHOTO POMAHTH3MY B AHIUIII.

Kuouosi cnosa: kapmuna cgimy, iHOUBIOYATbHO-AGMOPCLKA KAPMUHA C8IMY, 00 €KMUGHI YUHHUKU, CYO EKMUGHI YUHHUKU,
POMAHMU3M.

IMupoxoBa U. U. ®aktopsl (opMHpOBaHMs HWHAUBHAYAJbHO-aBTOPCKON KapTHHbI MHMpa Yuibsama bueiika. B crarse
[IPOaHaIN3UPOBAHbI OTACIBHBIC 0COOCHHOCTH MHMBUIYalbHO-aBTOPCKOM KapTHHBI Mupa Y. bnelika. nddepeHunpoBaHbl MOHITHS
“KkapTHHA Mupa” W “MHAMBUAYabHO-aBTOpPCKas KapTuHa mupa”. Oco0oe BHUMAHUE YAENEHO OOBEKTHBHBIM M CYyOBEKTHBHBIM
¢bakTopaMm (HOpPMHUPOBAHUS HWHIMBHAYAIBHO-aBTOPCKOW KapTHHBI MHpPA. YCTaHOBJICHBI KyJIbTYPHO-HCTOPHYECKUE, OOIIECTBEHHO-
MOJMUTHYECKHE W  HWHAWBHIYaJIbHO-TICUXOJIOTHYECKUE YCIOBHS Pa3BUTHS aKTyalM3allid KapTWHBl wMwupa Y. bBrelika.
Ipoanann3upoBaHHbI (HaKTOPH! HOPMHUPOBAHUS CO3HAHUS OJHOTO M3 CaMbIX BBINAIONIMXCS MPEICTaBUTENCH PaHHETO POMAaHTH3Ma B
AHrnuu.

Kniouesvie crosa: kapmuna mupa, unHousUOyanbHO-A6MOPCKAs. KApMuUHA Mupd, 06vekmusHvle Gakmopul, cybvexmusHvie Gaxmopul,
POMAHMU3M.

Shyrokova I. I. Factors of Formation of William Blake's Individual Worldview. The article deals with the analysis of the
peculiarities of William Blake’s individual worldview. Firstly, the concepts of a worldview and author’s individual worldview are
differentiated. Author’s individual worldview is predefined by a complex of objective and subjective factors. Objective forming
factors of the individual worldview include socio-historical conditions of life and work, national and cultural factors, social
experience and relationship with society, upbringing and education, an artistic trend or genre of the writer.

Subjective forming factors of the author’s individual worldview include value system and mental state. The author’s individual
worldview is marked with the individual creativity, talent uniqueness and peculiarities of mind: perception, thinking, memory,
attention, imagination and fiction. William Blake is known as a painter, engraver and poet. Being unrecognized and almost unknown
to his contemporaries, he became famous later with the change of times and generations and now he is considered to be an important
figure in the history of Romantic poetry and art. The article focuses on the objective and subjective factors that had a cumulative
influence on William Blake’s individual worldview. The time of W. Blake’s life and work was the period of religious, political and
artistic values’ changing. The changes in social worldview that took place in the 18-19 centuries and the main features of Romantic
worldview are identified. These features are also shown in W. Blake’s interpretation. The revolutionism of the epoch and heretical
faith in God were connected in the poet’s soul. W. Blake considered that spiritual, ideal and material, really existing create unity. The
poet’s visionary played an important role in the forming of his individual worldview: it explains the syncretism of real and mystical
in his works. W. Blake considered the synthesis of final and infinite to be the true purpose of art. Therefore symbols creation was the
essence of work for the poet and painter.

Key words: worldview, author’s individual worldview, objective factors, subjective factors, romanticism.

VY cyuacHiil NiHTBICTUIII aKTyaJlbHUM € aHaji3 KapTUH CBITY Ta iX TUmonorii. JlocmigHuku
po3rsimaroTh moHATTS KapTuHu cBiTy (I. B Kommancekmii, B. A. Macnosa, T.T. Ilomnoga,
C. M. Cumonenko, B. M. Tomnopos, JI. B. IllenecroBa), B3aeMOAiI0 Ta 03HAKH KOHIIENITYyadbHOI Ta
MOBHOiI KapTuH cBiTy, iX opranizamito (I. O.Tomyb6oBcbka, O. FO. Kaumap, O.O. KopHninos,
B. B. Kpacaux, B. M. Manakin, B. 1. TlocTtoBanoBa), HasBHICTh YHIBEpPCAJIILHUX, CHIUIBHUX Ta
saranbHuX o3Hak (B. B. Kpacuux, 3. JI. ITomoa i M. A. CrepHiH) Tomo.

OcrtanHiM dacoM Oinpmie yBaru mnpugiieHo crenudini ¢dopMmyBaHHS #  akTyaunizamii
mo0anbpHOI Ta iHauBiNyanpHUX KapTtuH cBity (O. A. Boponina, K. O. Kounosa, O. I1. Kocrenpka,
O. A. Typkina, JI. O. YepnsixiBcbka). [IpoTe YNHHHMKH, K1 3yMOBIIOIOTH OCOOIUBOCTI (hOPMYBaHHS
1HAMBIAYalbHO-aBTOPCHKUX KAapTHUH CBITY, BUBUYEHO HENOCTAaTHHO. Tak, y Mparsix, MPUCBIYCHHUX
TBOPYOCTI CaMOOYTHBOTO MMOETa Ta XyJOXKHHKA IMEpioAy paHHbOro pomantusMmy (kinemp XVIII —
nmovyatok XIX cr.) B. brneiika, BukmaneHo pesynbTaTH BHBYEHHsS Jipuku [EmucrpatoBa 1957,
Kupmynckuit 1965, c. 5-34; HekpacoBa 1962;], npopounx noem [Cepaeunas 2006; CMmupHOBa
2003] B miteparypo3naBuoMy [Tokapea 2005; Bloom 1963; Damon 1988; Erdman 1977; Frye
1990; Haggarty 2010] Ta nepexiago3naBuomy [Cyxapes 1977; bopoBuncekuii 2011; ITanacenko
2014] acnektax. 30UTbITYETHCS KUTBKICTh MIKIUCIUIUTIHAPHUX TOCHTIKEeHb TBopuocTi B. bretika 3
MOEJHAHHAM JITEPaTypHOrOo Ta JIHTBOKYJIbTypojoriuHoro [Sko6con 1987; Makdisi 2015] um
nopiBasibHOTO  [beminceka 2011; VYasx, Tumuayk 2013] migxomiB, JIHTBICTUYHOTO Ta
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koruiTosoriunoro [Jlemko 2014; Pe3zunxoBa 2003; Cenbix 1997; Tomouun 1987] 1 ceMiOTHYHOIO
[Bricomkas 1998; XKeprnosuukora 2008; Essick 1989; Lister 1986] pakypcis.

[TpoTe yMHHMKH, AKi BILIMHYJIM HA (OpMYBaHHS KapTuHU CcBiTY B. breiika, 3anummnmcs nosa
yBarolo 3a3HAa4eHHX PO3BLIOK 3a BUHATKOM OKpPEMHUX 1 HECHCTEMAaTH30BaHUX IOJIOKEHb, SKi
eMi30IMYHO PO3TIISIHYTO Y MOOIMHOKHX npalisix [beninceka 2013, ¢.40-42].

Buie3aznaueHuM 1 3yMOBIICHO aKTYaJdbHICTh I1i€i cTaTTi. [li3HaHHA Ta OIiHKA CEpelOBHUIIIA,
B SIKOMY TpHBajia KpeaTHWBHA MisUTbHICTh MOETa Ta XyAoKHUKa B. breiika, 103BONUTH MOTIIMOUTH
po3ymiHHA  cnenu@ikd  IHTeprpeTamii Ta TOJIMOJAIBHOI  pempe3eHTaIlli KOHIENTIB B
1H/IMB1lyaTbHO-aBTOPCHKIN KapTHHI CBITY.

MeTtor0 cTaTTi € BUSABJICHHS YMHHHKIB, 110 BIUIMHYJIM Ha cBiTorisin B. brelika, OymoBy Ta
aKTyai3alio HOoro iHIUBIyaTbHO-aBTOPCHKOI KAPTUHU CBITY.

Peanizariss mocraBimeHoi MeTH mependavae po3B’sI3aHHS TaKWX 3aBIaHb: JudepeHIlialiro
MOHATh KapTHHU CBITY Ta 1HAMBINYaJbHO-aBTOPCHKOI KAPTHHU CBITY, BU3HAUYEHHS 00’ €KTMBHHX 1
Ccy0’ €KTMBHUX YMHHHKIB (POPMYBaHHS 1HIAUBIAyaTbHO-aBTOPCHKOT KAPTUHU CBITY.

OO0’ekTOM JOCTIJDKEHHST € 1HAMBIAyalbHO-aBTOpChbKa KapTuHa cBiTy B. bieiika, a
NnpeaMeToM — 0OCOOJIMBOCTI Ta YUHHUKH 11 (POpMYBaHHSI.

[ToHATTS KapTUHU CBITY 0a3yeThCsl HA BUBUEHHI YABICHB JIIOJUHH MPO CBIT Ta il B3a€EMOIIIO 3
HUM. Y pe3ynbTaTi 3acBOeHHs iH(MOpMaIi Tpo MOBKULUIA 3 SBISIETHCS «IIE€BHE OaveHHS 1
KOHCTPYIOBAaHHSI CBITY BIANOBIAHO O JIOTIKM CBiTOpo3yMiHHS» [MacnoBa 2004, c. 48], ToOTO
KapTUHA CBITy. Bukiamene Bumie BuzHaueHHs B. A. MacmoBoi Oyne 3acTocoBaHE B HAIIOMY
JOCIIKEHHI.

InauBinyanbHO-aBTOpchka KapTuHa cBiTy (mami  IKC) € mpomykroM — IissIBHOCTI
IHAVBIAYaIbHOI CBIIOMOCTI, 1HIWBIAYaJTbHOTO CTaBJICHHS JIO CBITY, SIK€ OIIOCEPEIKOBAHE
COIlIAJIbHUM 3HaHHSM 1 TIOETHYE B 001 IHAMBIAYaTbHUNA Ta COIIAIbHUI JTOCBIJ, «IIOCTA€ BHACIIIOK
CHHTE3Y JyXOBHO-1HJHMBIAyaJbHOI Ta KyJIbTYypHO-iCTOpHYHOI cyOcTaHIii» [Cemenens 2004, c. 60].
IKC 3yMOBIIOETHCS [i€10 HU3KM YMHHHKIB, SKIi CYKYIHO BIUIMBAIOTh HA CBITOTJISIA TBOPIS —
XYyJIOKHUKA, MUCBMEHHUKA, TI0eTa TOII0. KOMIUIEKC TaKuX YMHHHKIB OXOILTIOE OCOOIHBOCTI €TIOXH
KUTTS Ta TBOPUYOCTI IHAUBITYYMY, & TaAKOXK TIEPCOHATIBHI BIIACTUBOCTI HOTO XapakTepy. Y 3B’s3KY 3
IIUM TIPOIIOHYEMO PO3PI3HATH 00’ €KTUBHI Ta Cy0’ €KTUBHI YMHHUKHU opmyBaHHs IKC.

OO0’ exTuBHI (aKTOPH HE 3aJIekKaTh Bij Cy0’€KTa, aje BIUIMBAIOTh HA MOTO JYMKH Ta IHTEPECH.
Ili ¢akropm € 3arajJbHO3HAYYIIMMH Ta BH3HAYAIOTh HANPSAMOK MAiIbHOCTI soguHu. [lo
00’ exTBHUX 4YMHHHKIB (popmyBanHs IKC cmin 3amyduTd CycHiabHO-ICTOPUYHI YMOBH JKHTTS Ta
TBOPYOCTI aBTOpa, HallOHAJIBHO-KYJIBTYpPHI YMHHUKU (CHCTEMa KyJIbTYPHHUX LIHHOCTEH €mOXH Ta
KpaiHW), COIIAJIbHUM JOCBiJ] Ta B3aEMOBIAHOCHHHM 3 COI[lyMOM, BHXOBaHHS Ta OCBITY,
MIPUHAJICKHICTH aBTOPA JI0 IEBHOTO XYA0KHBOTO HAMPIMKY. OCTaHHROMY YHHHUKY CJIiJT IPUITUTH
OlnbIlIe yBarv, OCKIIBKH 1HAWBINYyaJIbHI YSBICHHS TPO CBIT OTPUMYIOTh CBO€ O(OPMIICHHS B
KOHTEKCTI XYA0KHBOTO HAMPSIMKY, IO IKOTO HAJECKUTh MOET, TUChbMEHHHK, XYI0KHUK TOIIIO.

Cy0’exTuBHI (hakTOpH BH3HAYAIOTHCS TYXOBHOIO MISUIbHICTIO KOHKPETHOTO 1HAWMBILA. BoHM
MOB’s13aHI 3 TICHXIKOIO, I[IHHICHUMH oOpieHTalismMu, emouidHuMm craHoM. IKC wmapkyerbes
1HIUBIIYQJIBHICTIO TBOPYOi OCOOMCTOCTI aBTOpa 1 € pe3yabTaTOM BHUKOPHUCTAHHS HUM YHIKAJIbHHUX
0COOJIMBOCTEH CBOTO PO3YMY: CIIPUIHSATTS, MUCIICHHSI, T1aM’ SITi, YBard, ysIBU Ta BUMHUCITY.

Binbsim breiik BijomMuii y MUCTEIIBKOMY CBIT1 SIK XYIOXHHUK, TpaBep 1 moeT. HeBu3Hnanwmii i
Maii)ke HEBIJIOMHI CBOIM CydacHHWKaM, BiH CTaB BUJATHUM 3HAYHO ITi3HIIIE 1 TETep BBaXKAe€TbCA
Ba)KITHBOIO (Biryporo B icTOpii moesii Ta 06Pa30TBOPUOro MHCTELTBA CIOXH POMAaHTH3MYy. Moro
KUTTEBUIA Ta TBOPYHMHM NUIAX € MPHUKIAIOM «OJaropogHOr0 CaMOMOKEPTBYBAHHS Ta MYIPOTO
camopo3yMiHHs» [Bentley 2003, c. 26]. Citornsia B. brnetika, 1o mo3nauuBcst Ha cnenudiri Horo
MOETUYHOT TBOPYOCTI, (hopMyBaBcs B cycHiabHO-icTopuyHOMY KoHTeKcTi Il momoBunm X VIII cr.

Ile Oyma emoxa BEIMKOTO MOJITHYHOTO IMEPEBOPOTY Ta COILIATBHO-EKOHOMIYHUX 3MiH. Y
€Bpori BHpPYBaB MPOIEC TOTAIHLHOTO OHOBIEHHS YCIX I[IHHOCTEW — pENITifHHUX, MONITHYHUX,
HAyKOBHMX, MUCTELbKUX. AHIJIISI IEPETBOPUIIACH HA KOJIOHIAJIIbHY JepkKaBy, 110 PO3IIMPIOBaia CBOi
BOJIOZIHHS. Pi3ke 3arocTpeHHs BIJHOCHMH MDK METPOIOJIEI0 Ta KOJIOHISIMH PO3XUTYBAJIO
MOKJIOHIHHS TIepe]] aHTJIIMChKOI0 MOHApXI€I0, 3aCHOBaHE Ha Bipi B OO0YKECTBEHHE TMOXOKCHHS
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KOPOJIIBCBKOI BJaJd. 3MIHH B COLIIaJIbHO-€KOHOMIYHOMY Ta JyXOBHOMY JKHMTTI KpaiHU (IIOpa3Ku y
BIMCHKOBHX KOH(IIIKTaX, BTpaTa OKPEMHUX KOJIOHIH), a TaKOX IHII MOl y CBITI (PEBOJIOMIs Y
@paHnii) TOCTaBUIM IiJ] 3arp0O3y CTAHOBHUIIE ABOPSHCTBA SIK MPABJISTYOro Kiacy. Y 3B’SI3Ky 3 LIUM
3MIHUJIMCSl HACTPOI CYCIIUIBCTBA: HAJlisS HA Kpalle T'yMaHHe MalOyTHE MO€AHYBaJlach 3 CYMOM 3a
MUHYIUM. TexHiuyHa pEeBOMIOLIs, OypXJIMBUH PO3BUTOK MPOMHUCIOBOCTI Ta MICT 30UIbLIyBaNU
PO3pPHUB MIX JIFOJIMHOIO Ta MPUPOI0t0. B AHTIIIT mosTiTHKa CyBOpPOTO MPUMYCY A0 Tpalli Mpru3Bena 10
MOCWJICHHSI eKCIUTyaTamii poOOYMX, 3aCTOCYBaHHs JEIIeBOi Hpalli JKIHOK Ta JiTell — HaHOuIbII
0e33axucHOi yacThHM HaceneHHs. 111 o3Haku comiampHOro OYyTTS B AHIIIT Apyroi nomoBuau X VIII
CT. CTUMYJIIOBAJIM TEMAaTUKY, TOMIHAaHTHI MOTHBH i 00pa3u B JITEpaTypHUX Ta XYAO0XKHIX TBOpax
B. bieiika, a Takok CBOEPITHICTD KIIFOYOBHMX KOHIICTITIB HOTO KapTHUHU CBITY.

B bueiik, 3a cnopamu J[. C. Hanupaiika, OyB «HacKpi3b JIFOJWHOIO MICTa, MEPIIUM BETUKUM
noetoM-ypbanictom» [Hamusaiiko 2001, c. 234]. Tloet HapoauBcs y JIOHIOHI Ta BCe KUTTS MPOBIB
B Hioro 6iHuX KBapTanax. bapBu pigHOro Micra opraHidyHo yBIHIUIH B Horo TBopduicTh. B. Bieiik
300paxxye JIoHMIOH, K MICTO, B SIKOMY JItoau HemacHi (“in every face I meet marks of weakness,
marks of woe” [Blake 2012, c. 101]), ne uepkBu HaBoAsaTh kax (“‘every blackening church appals”
[Blake 2012, c. 101]). ITouyTTst 6€3BUXiTHOCTI, HEMOKJIUBICTh IIIOCh BUIIPABUTHU 3BYUYUTH 3 TIEPIIHX
PAAKIB 1 301IBIIYETHCS 3 KOXKHOIO CTpodoro. Bin «obmmu» (“every face”) B. bneiik nepexoauts 110
«KpHKiB» (“every cry”), TIOCWIIOIOUH JEMpECiio «3iTXaHHAMH» (“‘sigh”) BukopucTaHHs moeToM
Takux MetadopuyHux oOpasiB gk “soldier’s sigh”, “the mind-forg'd manacles”, “the marriage
hearse” [Blake 2012, c. 101] nuire mocwiitoe THITIOUY aTMochepy.

JIOCBiJl OBCSAKICHHOTO XUTTSI Ta BPAKCHHSI MEIIKAHIIS JTOHJOHCHKMX HETPIB BIUTMHYIU Ha
300pakeHHS Ty’)KE€ PeaIbHOr0 Ta, OJJHOYACHO, KOIIMAPHOTO CBITY AUTSYUX CTpaknaHb. B. bieiik
PI3KO 3aroBOPHB PO TEMY, Mail’ke HEBIIOMY JUIS aHTJIMCHKOI JiTepaTypu — TeMy 3HIBEYEHOTO,
BimiOpaHoro nuTWHCTBa. BiH OyB HaTypajiCTUYHO TPyOMM 1 HEIIAJHWUM J0 YWTA4iB, HIYOTO HE
NPUKPUBAIOYM 1 HE TIOM’sIKIIytouu: “Babes reduced to misery, Fed with cold and usurious hand’
[Blake 2012, c. 75], “They clothed of me in the clothes death” [Blake 2012, c. 83]. B ocranHbOMY
paaky B. bieiik nokazye oOMexxeHHsI cBOOOIM XJomuuka 6arekamu. Bupas “fo clothe somebody in
the clothes”, skuil CKJIAMA€ThCS 3 IMEHHHMKA Ta CTBOPEHOTO 3a JIOMOMOTOI0 KOHBEpPCii J1€CiIOBa,
JOCITIBHO PO3YMIETBCS SIK «BAATTH KOTOCh B OJSr», aje O3HAyae iHIIE, 30KpeMa, BXKUTHHA 3
IMEHHHUKOM death, BiH po3yMi€eThCs SIK OOMEKEHHSI CBOOOJIM Ta MO30aBJICHHS PaoCTI iICHYBaHHSI.
Ile BpakeHHsI TIOCHUITIOETHCS TPOTUCTABICHHSIM panocti (“I was happy ... and smil’d’) ta neuani
(“They ... taught me to sing the notes of woe’) [Blake 2012, c. 83].

B. breiik omucye comiaabHe IOMiIHYBaHHS SIK HACHiZOK IOHEBOJEHOI ysBM, 4Mi KaiijaHw,
CKyT1 po3ymoM, TpeOa posipsaru. [lyig moeta Bce 3710 — 11e 00 «camooOMexeHHs a00 CTpUMYBaHHS
iHmmx» [Frye 1969, c. 55]. Bin nmoknagaB Benuki Hamii Ha DpaHIy3bKy Ta AMEPHUKAHCHKY
peBoIONi 1 CTBOPHB TMOEMH, MPHUCBAYEHI IXHbOMY MpoOciaBieHHIO: «DpaHIly3bKa PEBOJIOIIS»
(1791), «Amepuka» (1793), BiTaroun npuiinemHi 3MiHH. B paHHIX NpoponTBax amoKaminTH4HI
CIIO/IIBAaHHS MTOETA MOB’ A3aH1 3 ICTOPUYHUMH TIOIISIMH, B TI3HIX IMOEMax, BTPATHBIIH Bipy B PO3yMHI
COLIIAIbHO-TIOJIITHYHI TIepeTBOpeHHs, B. bieiik moB’s3ye ciogiBaHHA 3 OHOBJIEHHSIM OCOOUCTOCTI.

Hacrynuuit 06’ extuBHuil unHHUK GopmyBanHs IKC B. breiika — HamioHambHO-KYJIBTYPHUH.
Yac, xonu B. bieiik nmucas cBoi TBOpH, OyB €M1OX0I0 BETUYE3HUX TyXOBHHUX 1 MOMITUYHUX 3PYIICHb,
3MiH y CycniJIbHOMY cBiTorisaal. OCHOBHI i€i monepeaHporo nepioay IIpocBiTHUIITBA TONIATAIN B
BIIMOBI BiJl PENIrifHOTO CBITOPO3YMiHHS Ta 3BEPHEHHS 1O pPO3YMY K JO €IMHOTO KpUTEpis
M3HAHHS JIIOJIMHU Ta CYCHIJIbCTBA, OCHOBHUM IPAarHEHHSIM €IOXH OYJI0 3HANTH NUISIXOM JisSTbHOCTI
JIOACBKOTO PO3yMYy MPHUPOJAHI NPUHIMIN SKATTS TMOAMHU. I wiel emoxu XapakTepHa ifes
«MPUPOJIHOI JTIOJUHU», 5Ky BUCYHYB T. ['000c (BiH BBa)kaB NPUPOJHHUM ISl JIFOJWHH JIUIIIC
0e3MexHe TparHeHHs 0 BJIIACHOI BUT'OJH, 3B1ICH JyMKa MPO HEOOXiAHICTh 30BHIIIHBOTO MPUMYCY
JUIsl TOTO, 100 MATPUMYBATH CyCHUIbHHHA mopsiaok). Jus mpoceitHukiB XVIII cT. «mpupogHa
JIOJMHA» TIEPETBOPIOETHCS B MIEBHY aOCTPAKINIO — «IIOJUHY B3arajili» — iCTOTY, PO3YMHY B CBOii
OCHOBI, I00pY Ta cycniabHy. BOHU BHCIOBIIOIOTHCS MMPOTH MIPUMYCY 1 B TIOJITUYHIN, 1 B PEIIT1AHINA
obmacti. 3apo/KyI0Thesl 171e1 PaliOHATICTUYHOI BipH B NEBHY «BEPXOBHY ICTOTY», IO MpPAaBHUTh
CBITOM 3TiJTHO CTBOPEHHM HEIO «IIPUPOJTHUM» — (PI3UYHUM Ta MOPAITHPHUM — 3aKOHAM.
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Biguyrnum OyB BrmuB ¢inocoperkux yuenb k. Jlokka ta Jx. bepkmi. J[x. Jlokk 3po6us
cipoOy BHMBECTHM BCi 3HaHHS Ta YSBJICHHS JIIOJWHM 3 YYTTEBOTO JIOCBily Ta BH3HAaBaB JBa
PIBHOIIPaBHUX JpKepenia IMi3HaHHS — 30BHILIHIA CBIT Ta peduiekcito (cTaH Hamoi aymri). Bin Takox
PO3BHHYB BYCHHS MPO MEPBHHHI Ta BTOPHHHI sKocTi. [lepBuHHI SKOCTI — I1Ie¢ 00 €KTHBHI
BJIACTUBOCTI camoi marepii. Bci iHIII BIACTUBOCTI € BTOPUHHUMH SIKOCTSIMH, IO 3ajeXaTh JIUIIIE
BiJ cy0’€kTa, mo crnpuiiMae. Tum caMum cy0’ €KT BiIPUBAETHCS BiJl 00’ €KTA, CTa€ HE3AJICHKHUM Bij
peanbHOi nificHocTi. He MoxxHa He 3rajaté ¥ mpo mnpuHuun Biporeprnumocti JDk. Jlokka.
JIx. bepxui B3sB 3a BuxigHui myHKT BueHHs [[k. JIokka mpo BiA9yTTS Ta BUCYHYB 17€aliCTUIHUI
BHUCHOBOK, HIOM peajbHUH CBIT ICHY€E JHMILIE OCTUIBKH, OCKUIBKH BiH CIIPHUIMAETHCS JIOAWHOIO.
3anepeuyroun 00’ €KTUBHICTh MaTepiaibHOTO CBITY, /K. bepkiii mpoTe BU3HAae iICHYBaHHS JyXOBHOT
cyOcTanIii — 6ora. Takum 4MHOM, CBIT CIIpHiiMaBCs SIK TWHAMIYHA €IHICTh, JI¢ BCE MOB’SI3aHO 1 BCe
B3A€EMO/IIE€ Y CBOEMY BCEOXOIUTIOIOUOMY PYCi.

Ha nam normsan, B. breiik 3BepraeTsbest 1o ¢inocodii monepenuroi enoxu [IpociTHuLTBA 1y
CBOIX TBOpaxX JOBOJUTH il «CKIamHy peuemntito» [Kupmynckuit 1965, c. 11]. Bin He OyB
NPUXWIFHUKOM TOTAJIbHOTO I1HIMBIAyali3My, BiZOKPEMJICHOCTI JIIOAMHM BiJl 1HIIUX, TOMY HE
MOAUTSIB IYMKH JEICTIB MPO aTOMI30BaHE CYCIIILCTBO, IO CKIIAIAETHCS 3 HE3B SI3BHUX MK COOOI0
IHIAWBIIB, YUi CTOCYHKH CYTO MEXaHICTHYHI.

Ha aymxy O. 3BepeBa, B. bneiik OyB 3 THX XYJOXHHKIB Ta TOETIB, SIKUM HE BJIACTHUBO
MIPUCTOCOBYBATHUCS Ta JUISl AKHX «PO30LKHICTB 3 MEPEBAKAIOUMMH BISTHHSIMU Ta HACTAHOBAMHU CTa€
MIPUHITMAIIOM, IT[0 BU3HAUYA€E TBOPUY Mo3uilito» [3BepeB1997]. [Toet crioBiyBaB 3BUIBHEHHS BijJ OKOB
Po3ymy Ta BBaXkaB, 10 MparHeHHs 0 €CTBA MMPOXOIUTH 32 PAXYHOK pO3KpinadeHHs Oaxanb. [L10Th
TaK caMO CBSIICHHA, SIK 1 JAyIla, TOMY TUIOTChKI Oa)kaHHs 30BCIM HE TPIXOBHI, HAIPOTH TPiXOBHE
ixHe nmpurHiueHHs. B cyuacHiii B. bieiiky nyputancekiid AHTIIIT 4yTTEBI pajolii 3aCyKYBAIUCh 5K
CTpaIllHUM Ta TIpKU¥ Tpix: “priests in black gowns ....binding with briars my joys and desires”
[Blake 2012, c. 97]. «Pamgomti i GaxkaHHs», OOBUTI KOTIOYHUMH CTEOIAMU IIUTIIIHHA — TaKui 00pa3
MIPUPOTHUX TPOSIBIB JIFOJCHKOI HATYPU Y CydacHIH MOETy KpaiHi.

Pemniriiinicts B. bneiika cTaHOBUTH BaXUJIMBUI €JIEMEHT HOTO CBITOCTIPUIHATTS, pO3yMIHHS Ta
OIIIHKA TOTO KYJbTYPHO-ICTOPHYHOTO TepioAy AHIIII, KOJIM HAOJWIKEHHS peirii 70 MHUPCHKOTO
KHUTTS OyJIO JIOTIYHUM pE3yJIbTaTOM BIUIUBY i€l Ta HACTAHOB NMPOTECTAHTU3MY. TBOPUICTH MoeTa
MPOMHSATA Biporo B Muytocepas ['ocrona 1 60kecTBEHHUH 3axXUCT. PeiriiiHi KOHIENTH CTaHOBIISITh
BOXXJIUBY YaCTHHY CBITOINIAIHUX KoHIeENTiB B. breiika. BepOanizoBaHi B 0ro aBTOpChbKiil KapTHHI
CBITY, KOTHITMBHI O3HAaKM IHUX KOHIENTIB BIJA3CPKATIOIOTh KIIOYOBI O3HAKH peiriiHol
MEHTAJIBHOCTI Ti€i €NOXM Ta iX IHIMBiAYyai30BaHe CHPUUHATTS MMOETOM. 3eMHE KHUTTS MPOHHU3aHE
npucyTHicTio bora, sikuii moctae B oOpasi mobporo mactups. IlactopansHuii MOTHB y TBOpax
B. brelika HaOyBae 0COOIMBHX, CHMBOJIIYHMX CMHCIIB: MAacTyX 3a0e3meduye CIOKii, 3axuiiae
monieH, sik bor € nebecHum Ilactupem ycix THX, XTO Bipye B HBOTO Ta BiTIyBa€ HOTO 3aXKCT:

... they are in peace
For they know when their shepherd is nigh [Blake 2012, c. 19].

[TonsatTs ‘bor’ KoHIeNTyani30BaHE HE SK 30BHIIIHS O BIJHOIICHHIO JO JIOAWHU CHUJIA, alie
BHYTPIIIHS JIyXOBHA CHJIa KOXXKHOTO, BUBUIHBHEHHS SKOi 3HAMEHYE ICTUHHY TYXOBHICTH, JIOOOB,
OpatepctBO Ta cBobony: “I thank’d my God for worldly things” [The Selected Poems of William
Blake 2000, c. 154].

VY moenHaHHI 36MHOTO Ta HEOECHOTo, MPO(GAHHOTO Ta CAKPAIBHOTO PO3KPUBAETHCS ABOOIM
JloOpa 1 3ma — BupimanbHUX OIOJIMHMX KaTeropii s AyXOBHOTO CBITY moera. B. bieiik,
BIJIIITOBXYIOUUCH BiJ O10JiHHUX CIOKETIB Ta 00pa3iB «CTBOPIOBAB BIACHY PEIiTriiHO-(P110COPCHKY
MictnuHy cuctemy» [KpaBuenko 2012, c. 42]. Tak, Aurmis ycBigommoeTrscsi B. brneitkom sk
NPUKAZICIITHE HAPCTBO OpaTepcTBa Ta piBHOCTI, 1110 BTIJICHO B 00pa3i «HOBH €pycannm»:

Till we have built Jerusalem,
In England’s green and pleasant Land [The Selected Poems of William Blake 2000, c. 320].

Paiickke HeO0 B. breiik mowmimae B cepeiMHY KOXXHOI JIIOJWHU, a 3€MHE 1CHYBaHHS
cuMBoOITi3ye abcomoTHe OyTTs. Binuem Bipu B. breiika € «o0oxxnena moauna» [Silina 1982, 34].
Opun 3 ronoBHux BuUCIOBIB 31 «[Ilmo0y Pato ta Ilekna» (“The Marriage of Heaven and Hell”)
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3BY4YHUTh TaK: «bor icHye i1 mie nuiie B toasx». [loer BBaxas, 1m0 Bce 00KECTBEHHE, MPUTAMAHHE
bory, moBuHHO OyTH 00’KECTBEHHUM 1 B JIFOJIUHI:

For Mercy, Pity, Peace, and Love,

Is God our Father dear;

And Mercy, Pity, Peace, and Love

Is man, His child and care [Blake 2012, c. 45].

OTxe, pemniriiHi KOHLIENTH aBTOPChKOi KapTUHH CBITY B. bneiika 06’ exTiBOBaHi peniriitHoo
Ta 3arajJbHOIO JIEKCHUKOI0, TAPMOHIWHO 1HTErPOBaHi 0 MOBHOI KApTHHH aBTOPA.

ComianbHuii JOCBiA Ta BIAHOCHMHM 3 COIIIYMOM TaKOX BIUIMHYAH Ha (opmyBanus IKC
B. bneiika. Ctpykrypa anriificekkoro cycniiberBa KiHng XVIII-mouatky XIX cr. BimoOpaxkana
NepexiHuil XapakTep €KOHOMIKH, 3MiHM B COILIaJIbHOMY JXHTTi, B cdepi pOIUHHO-IUTIOOHUX
BimHOCHH. [IpoTecT mpoTH CyBOpPOro CTaBJIEHHS /10 JAITEH, TUIECHUX MOKapaHb, CTATEBOI Y PacoBOT
nuckpuMiHamii 3ymoBuin neHtpanbHicTh koHuentiB BIPHICTD ta PIBHICTD B mMoBHI# kapTuHi
ceiry B. buneiika. Cnig 3azHauntd, mo koHmenT BIPHICTb mBumme cmiBBiIHOCHTBCA 3
IHAVBIAYATBHOIO CHCTEMOIO aHTHUIIIHHOCTEH moera. B. bneiik KpUTHYHO CTaBUBCSA N0 NITOOHHX
TpaguIlii CBOTO 4Yacy M 3acy/KyBaB TPaIuIliiHI MOpPaJIbHI IMJBAJIMHH, SKI CTBEP/KYBaH, IO
IHOTJIMBICTh — II€ YECHOTA, TOMY HOTO MOe3is MpOroJIouye, M0 BIpHICTh MEPETBOPIOE KOXaHHS Ha
000B’s130K: “free love with bondage bound’ [Blake 2012, c.71], “the marriage hearse” [Blake
2012, c. 101]. HatomicTb, y cuctemi miHHocTel B. breiika 3nauymioro € PIBHICTD mix mtonbpmu:

And I am black, but O my soul is white!
White as an angel is the English child,
But I am black, as if bereaved of light [Blake 2012, c. 27].

B. breiix BuOynoBye reHepHy yTOImilo 3 Oa4eHHsSM MOBHOI PIBHOCTI MiX cTaTsMu. B iioro
moe3ii YOJIOBIK 1 )KIHKa «CHMBOJIIYHO TOYHHAIOTH y OE3rpiXOBHIM €IHOCTI», Jaii po3’€IHaHl y
NaJiHHI Ta TOTIM 3HOBY 3’€IHYIOTbCA B HOro «ytomii Enemy, B SIKOMy MOBEpTA€TbCS MEBHUN
MMOYaTKOBUH pait» [ Ankarsjo 2006, c. 11].

BrnmuBoBuM unHHUKOM (hopmyBanHs IKC € nmpuHaNe)HICTh aBTOpa 10 MEBHOTO XYI0KHBOTO
HanpsiMKy. MucrentBo B. breiika Oarato B oMy OOYMOBJIGHO 4YacoM, KOJM €THYHI 1/1€au
KJIACUITU3MY III¢ HE BTPATUIIN CBOTO 3HAUCHHS, aJle BXKE HAPOKYBAIOCh HOBE BUIbHE YSIBICHHS PO
JIOJICBKY OCOOMCTICTh, TIOB’S3aHE 3 MIIHIIOUUM POMAHTH3MOM. B 1uIoMy s €CTeTHKH
pPOMaHTH3MY BIAcTHBI KynbT XyaoxkHboro ['EHISI sk XynokHBOro NpOBHALS 1 HPOpPOKa,
CIPSIMOBAHICTh 70 OE3KIHEYHOT0, COKPOBEHHOTO, IMJTHECEHOI AYXOBHOCTI; 3aroCTPEHHUH JIpHU3M,
MparHeHHs J0 MepeMilllyBaHHS PealbHOCTI 3 (DOJIBKIOPHOIO0 Ka3KOBICTIO, (paHTa3i€l0, YyJECHUM;
iponiune nucraniiroBanus [berakos 2004, c. 81].

PomanTuku mparHynu OyJayBaTH CBOIO KapTHHY CBITY Ha ippalioOHaJbHHX 3acalax, cepeln
SKUX BaXJIUBY pPOJb BOHM BigBomwim cBobOomi. CBoOoga 3 camMoro mOYaTKy € OJHIE 3
HaBaXXJIMBIIIMX €CTETUYHUX KATETropiii pOMaHTHU3MY, CTaBJICHHS O SIKOi HE Oyll0 HE3MIHHHM: 3
BaOIMBOI Mpii, ieany, A0 SKOTO MparHe JIOJAWHA, BOHA JUIA 0ararbOX POMAHTHKIB TOCTYIIOBO
MEPETBOPIOETHCS B IIOCh HEJIOCSKHE, CTa€ CHMBOJIOM HaJi, 1m0 He 3aiiicHmmcs [Pymrakosa 2013,
c.66]. IlpencraBHUKM POMAaHTHU3MY BIPWJIM B T€, IO CYCHIJIBCTBO Ta IMBLII3AIS CIIOTBOPIOIOTH
MPUPOJHY HEBUHHICTH IIOJCTBA, BOHM BBAXKAIHM JITEH YHUCTIMIMMH Ta OUIBII MpaBEAHUMH, HIX
nopocnux, 00 BOHM He Oynu 3iMcoBaHi IMBiIi3aIi€eo. Ha T 3araqbHUX Ta aHTHKIACUYHUX 17eH
POMaHTH3M B AHIIIII MaB BIATIHOK «iCTOPH3MY», HOTO MOCIIJOBHUKHU TPOTOJIONIYBAIH 3BEPHECHHS
JI0 TIoTIepeIHIX emox. BoHM BBaXkaiiv, 110 MHUCTEITBO MOBUHHO OPIEHTYBATHCS HA CEPEIHBOBIUYHI
HAIlOHAJIBHI 1J1eaIH.

Opniero 3 o3Hak TBOpiB B. bieiika € BIIKpHUTICTh CMHUCITIB, KOTP1 TalOTh IPABO CTBEPIKYBATH,
o Ied MuTelb «BUIEpemkaB CBil dac». Iloer mocraB «mepmuMm MiQoOTBOpIEM, SKHUN
peinTepnpetryBaB Bimomi Midoorii» [[emko 2014, c¢. 255]. B midomnorii B. bneiika 3naxoanmo
BaYKJIMBI 17151 fioro cBiTy o0paszu: YpizeH (Urizen) — AecmoT Ta BOJ0Jap MaTepiaibHOTO CBITY, BOPOT
JyXOBHO1 CBOOOJIM Ta TBOPYOCTI, BOJIOJAP HAJ YCIMa PENiTisiMH, IO MPOTIOBIAYIOTH CMUPEHHICTh Ta
munocepas; Jloc (Los) — cBitiuii (amarpama Bifg jat. Sol — COHIIE), IO BTUTIOE TBOPUY YSABY, Ma€ B
co0i eneprito Ta faito; PiaTpa (Rintrah) — Gor rHiBHOI, OyHTIBHOI €HEprii, JyXOBHOTO MpOTeCTy. Y
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TpaKTyBaHHI MoeTa cupaBxHe 310 He JMABON, a Te, IO TICHO IMOB’A3aHE 3 IMI3HAHHIM, a came
parioHaNbHICTh (IApCTBO Ypi3eHa), sika MOPOKYETHCS B JIFOAWMHI HEIO caMoOlo. ParlioHanbHICThH
MPOTHCTABIISIETHCS YYTTEBOCTI. BenndesHi Ta rpizHi Midiuni o0pasu y «[Ipopounx KHIKKax» — 11e
XYIOKHS TPOEKINsT cydacHOCTI AHIil. Y CHMBOJMIYHMX 1 ameropudHux obOpazax B. bieiik
BUCJIOBIIIOE CKJIAHI (PiTOCOPCHKi CY/DKEHHS PO CBIT 1 JJOJIIO JIIOJICTBA, parHe BUPA3UTU CBOI Mpii
PO CBOOOIY JIFOJUHH, J0 SKUX YaCTO JTOAAIOTHCS CUIIbHI MICTHUYHI €JIEMEHTH.

Sk 1 iHmi pomanTuky, B. brelik BBakaB JiTeld HEBUHHUMH Ta YUCTUMH: y CBOIX BipIIax BiH
300paxye ix pamicHumu (“he laughing said to me”), neBunnumu (“their innocent faces clean”,
“raising their innocent hands”), nadmmwkenumu 10 bora (“On a cloud I saw a child’, “Sweet babe,
in thy face Holy image I can trace”). Takox y 6araTboX BipIax MoeTa 3’ ABJISIETbCS 00pa3 SITHATH,
arHI, 110 CUMBOJII3ye XpHUCTa: TOJOCH JAiTeH y LEepKBi MOPIBHIOIOTHCS 3 sirHATaMH: ““The hum of
multitudes was there, but multitudes of lambs”. J{iTn BipsTh, IO BOHU Ha3BaHI 3a 1HIIOK JUTHHOIO
— arHieM 00XXHUM 1 HecyTh Ha co0i HOro 0JarocioBEeHHS:

1 a child, and thou a lamb,
We are called by His name [Blake 2012, c. 25].

«HeBuHHICTE» — 1€ TIepeAyciM IHCTMHKTHBHA, HEOCMHCIICHa Bipa B bora i, sk Hacmifox,
HabmkeHHs 10 bora. CTaH HEBMHHOCTI IIACIMBHUNA Ta TapMOHIHHUI HE TOMY, IO CBIT YUCTHU Ta
CIpaBeJIMBUH, a TOMY, III0 PO3yM HE 31TICOBaHUM 30BHINIHIM CBITOM. AJie Ti3HAHHS — HEMUHYUICTh
JUIE KOXKHOTO, 1 BOHO BTOPIaeThCsl HAaBITh y CBITIMH CBIT IuTHHU. [locBig He 3amepeuye
HeBunHICTB, asie BIABOAUTH T JIUIIIE OKPEME MiICIE€ OJHOTO 3 aCMEeKTIB PI3HOMAHITTS CBITY. 3TiTHO
¢inocodii B. bneiika, cBIT 3agyMaHuii sSIK JOBEPILECHHH, aje JIIOJCHKUI AyX rnepedyBae y OpexHi Ta
numeMipcTBi. | 3amada moera — mMoOKas3aTu JIIOIAM IUIAX 10 BH3BOJICHHS AyXa. | 0JIOBHE Miciie B
cucTeMi POMAHTUYHOI Mi(oyorii MPHUILISAETBCS XYAOXKHUKY, ajke B ysaBi B. bneiika nure
XYAOKHUKY BIKpHUTA TpaBaa adCOMOTHOTO OyTTs. J{J1s moeTa HalBUIIME Aap JIOJMHA — IIe TBOpYA
¢danTazisg, Oe3MexHa ysaBa. TBopua (aHTa3isi — «aHTUIIOA BY3HKOTO, KOPUCIHBOTO PO3YMY
IparMaTHKiB, 10 He JiTae B HeOecax kpacu 1 mpii» [Hamusaiiko 2001, c. 236].

[Toeqnanus KpaiHOINIB, 3’€IHaHHA iX uepe3 OOpoTHOY — Takuil NPUHIMI TOOYIOBU
OJICUKIBCHKOTO CBITY. [1mess 60poThOHM MpOTHIIEKHOCTEH — 1€ 3araibHOdinocodchbka HACTaHOBA,
OCHOBHMI KOMITO3UIIIMHUN NMPUHLIMI TBOpYOCTI moera. B. brueiik nemoHCTpye aMOiBasleHTHICTB
JIOMWHMA Ta JIAIEKTUYHICTH ii OyTTs, KoHTpacT [{oOpa i 3ma, sikuii B Oro TBOPUYOCTI Mae€ Taki
dbopmu: Hebo (“The sun does arise and make happy the skies”) — 3emns (“stony”, “dread”, “locks
cover'd with grey despair”), TeMHe — CBITJIe, MarepiaJbHEe — IyXOBHE, 1HIUBIIYAIBHICTH —
CYCIIIBCTBO, Tipupoaa (“the echoing green”, “a happy blossom”, “the meadows laugh with lively
green”) — muBimizanisn (“chartered street”, “tombstones where flowers should be”), nutuHa —
Jopocia JIt0IMHA, HEBUHHICTh — JIOCBI].

B. bneiik BigduyBaB HEpO3pHUBHY €JHICTh Ta TapMOHiI0 OyJOBH CBITY (B IIbOMY IIOJIATAE
yHiBepcaJli3M HOro MUCIIEHHS):

To see a World in a Grain of Sand

And a Heaven in a Wild Flower,

Hold Infinity in the palm of your hand

And Eternity in an hour [The Selected Poems of William Blake 2000, c. 135].

e omanm BaxummBUM YrMHHUKOM (opmyBaHHs IKC, mo BIZHOCHTBCS 1O Cy0’€KTUBHHX, €
JTYyXOBHH CTaH aBTOpa. SIK Bizomo, e B TUTHHCTBI B. breiik mopuHaB y He3BUYHI TyXOBHI CTaHH,
OaumB, K BiH Ka3zaB, OOKECTBEHHI BUIIHHIA. ﬁOMy BJIACTUBE BI310HEPCTBO, XO4Ya CaM IOET HE
HaJaBaB CBOIM BHJIIHHSM OCOOIMBOTO 3HadyeHHs. B. breiik BBaXaB, 110 i BUAIHHSA «IIPOCTO OyiH
JIOJICBKUMI», 1 «0auWB y HUX CTBOPIHHS JIOACHKOTO nyxy» [barait 1994, ¢.60]. Tomy 3 Takum
NICUXOJIOTIYHUM cTaHoOM B. Bueiika cmig mo’si3aTté 3puMi 00pa3u He3BHYAHHHUX, (PaHTACTHUHUX
T'epoiB, K1 MOCTAIOTh Y HOTO TBOPYOCTI.

MoTuB cHOBHIIHHS, a00, TOUHIIIE, «COHHOTO MTPOPOYOro BUAIHHS OyB BaKJIMBUM MPUHOMOM
noetukn B. brneiika» [KopHwmioBa], mo moB’s3yBaB #Oro OJHOYACHO 3 TPATUIISIMHU
PAHHLOXPUCTUAHCHKOI JIiTEPaTypH, 3 NOETHKOI 6apoKO Ta POMAHTHYHHMM MiCTHIH3MOM. Moro
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Bipmi MaroTh npsmi Ha3Bu: “A Cradle Song”, “A Dream”, “The Angel” (“I dreamt a dream! What
can it mean?” [Blake 2012, c. 91]).

B. Brielik MaB yHikajbHE CBITOOAUEHHS, OCOOMUBUI «IOABIIHMIA 31p», PO KM MUCAB TaK:

What to others a trifle appears

Fills me full of smiles or tears

For double the vision my Eyes do see

And a double vision is always with me [The Selected Poems of William Blake 2000, c. 147].

BucnoBku. O0’eKTHBHI Ta Cy0’€KTHBHI YMHHUKH MAlOTh CYKYITHHH BIUTUB Ha (OpPMYyBaHHS
1H/IMBITyaTbHO-aBTOPCHKOI KapTuHU CBIiTY B. brneiika. Yac *UTT4 1 TBOPUYOCTI MoeTa Ta XyJ0’KHUKA
OyB 4acOM OHOBJICHHS PEJITIHHUX, MOJITHYHUX, MUCTEIBKUX IIIHHOCTEH Ta 3MiH Yy CBIIOMOCTI
cycninberBa. PeBomoniiiHicTs 100U cnomyumiachk B nymri B. brelika 3 OyHTIBHHYOIO, €PETUYHOIO
Bipoto B bora. [loer Ta Xy/oKHUK BBaXkaB, 110 TyXOBHE, 1IcalIbHE 1 MaTepiaJibHE, peaabHO ICHYIOYE
TBOPATH €AHICTh. B TBOpuocTi B. bielika nepeBakae MpUHLIMI OPraHiYHOI €JHOCTI MOETUYHOTO Ta
MJIacTUYHOro OauyeHHs. BaxxnuBy posib y ¢opMyBaHHI 1HAMBITYyaTbHO-aBTOPCHKOI KapTUHU CBITY
moera BiAIrpaBajJd HOro BUAIHHA: L€ MOSCHIOE CHHKPETH3M pEAJIbHOTO 1 MICTUYHOTO B HOrO
TBOpax. CHHTE3 KiHIIEBOTO Ta HeCKiHYeHOTro B. bieiik BBakaB iCTHHHOIO METOIO MUCTEIITBA, & TOMY
CYTHICTb TBOPYOCTI MOJISITaja /Uil HhOTO y CTBOPEHHI CUMBOJIIB.
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VIK: 81°27°42 HIEPBAKT. B.
(3anopizvkuti HayionanbHUL YHi6epcumem)

KOHOTALIA AK OB’EKT JIHI'BICTUYHHUX JOCJIILIKEHD

CrarTsi NpUCBSYEHA JAOCITIDKCHHIO KoHOTauii. Po3rismaroTecss OCHOBHI MiAXOAM [0 aKTyamizalii HbOro sBHINA B Cy4acHIid
JHTBICTHI, aHATI3YIOTBCS Pi3HI TOUKH 30py HPO Micle KOHOTaLii B cucTeMi MOBH. JlaeThesl y3aranbHIOBalbHEe BU3HAUCHHS TIOHSATTS
«KOHOTALis» B PaMKaxX KOMIUIEKCHOTO MiAXO/Y.

Kniouosi  crnosa: komomayia, KoHomamueHne 3HAYEHHA, OEHOMAMUBHE 3HAYEHHA, CEMAHMUKA, NpaAeMamuKa, CMuricmuka,
JNIH280KYAbMYPOIOIA.

lep6ax A. B. Konnoranusi kak 00beKT JJMHIBUCTHYECKHUX HccaeqoBaHMii. CTaThsl MMOCBSIIEHA UCCIIEJOBAHNUI0 KOHHOTALIUU.
PaccmaTpuBaroTcsi OCHOBHBIE MOJAXOJbI K U3YyYEHHIO JAHHOTO SIBJICHUS B COBPEMEHHOM JIMHIBUCTUKE, aHAJIM3UPYIOTCS pa3inyHble
TOYKU 3pEHHS O MECTe KOHHOTAIlMU B cUcTeMe s3bika. JlaeTcs oGoOmiaromiee ompenelicHHe MOHSATHS «KOHHOTAIMS» B paMKax
KOMILIEKCHOT'O MOX0/a.

Kniouesvie cnosa: xonHomayus, KOHHOMAmMueHoe 3HayeHue, OEHOMAMUBHOe 3HAYeHUe, CeMAHMUKA, NPasMamuKa, CMUIUCmuxd,
JIUHEBOKYIbINYPONOUSL.

Shcherbak H. V. Connotation as an Object of Linguistic Research. The article deals with the problem of interpretation of
connotation. Author analyzes various approaches, namely stylistic, linguocultural, semiotic and pragmatic. In the stylistic tradition,
connotation is viewed as additional shades of meaning. In the semiotic researches, connotation is understood as the second signified,
for which a sign of the denotative system is a signifier. In pragmatic framework, connotation is viewed as the information that
encodes the attitude of the sender and/or the recipient to the object of speech and to the communication conditions.

The modern realities require viewing connotation as an integral part of the language system, which cannot be limited only by one of
the frameworks. Therefore, an attempt is made to give such a definition of this phenomenon, which would cover all its features:
associative nature, semantic content, cultural marking and pragmatic orientation. Connotation is the meaning of a linguistic unit that
has a variational emotional, figurative and evaluative character. In our opinion, what is called stylistic value, in fact, is a generic
name for emotional, evaluative and expressive meanings expressed in language by stylistic means. As a result, it is irrelevant to
reduce connotation to a purely stylistic phenomenon.

Connotative meaning can be complementary to denotative meaning, or it can come to the fore. There are a number of words, which
are used not to indicate an object, but to express the attitude of the speaker to the object according to the situation. Therefore,
connotation cannot be considered only as an additional or secondary meaning. In speech, connotation is used as an instrument of
influence, by which the sender of the message, taking into account recipient’s peculiarities, the situation of communication and
background knowledge, tries to make some impression on the recipient or to achieve a certain goal. The sender’s goals are achieved
due to the use of linguistic units in unusual meaning. However, over time, with repeated use of the linguistic unit, the accompanying
meaning, which at first was purely contextual, becomes fixed. Consequently, the connotative meaning can be fixed or depend on the
context (be invariant or contextual). Connotation is often conditioned by the linguistic picture of the world and cultural markings.
Associations, which form the basis of connotation, embody the notion of the whole linguistic group. Thus, connotation is the
meaning of a linguistic unit that has associative nature, semantic content, cultural marking and pragmatic orientation. Such a
definition eliminates the diffusion of the phenomenon and makes significant refinements into the terminology of lexical semantics.
Key words: connotation, connotative meaning, denotative meaning, semantics, pragmatics, stylistics, linguoculturology.

Y HayKoBiif JiTepaTypi MOHATTS KOHOTALIl TPAKTYeEThCS HEOAHO3HAUHO. € KUJIbKa MiIXOIIB J10
JOCIIKEHHS 11boro sBuia: cemiorrnannii (P. bapt 2001; JI. €npmcneB 2006), CHXOTIHTBICTUIHUI
"1
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(A. 3aneBceka 1982; A. JleontbeB 1977; A. Mapriui 1967) 1, Bnacue, niHrBictuuamii. OcTaHHIN
noausitoTh Ha Hanpsamku: crwiictuanuid (K. Homiaia 1987; O. CanoxaikoBa 2001; 3. XoBaHChKa,
JI. ImutpieBa 2004), kpaino3naBumii (€. Bepemarin, O. KocromapoB 1976) 1 neKCHKOIOTIIHUIA

(M. bnox, JI. Ocranenko, 1986; JI. baymding, 2002; B. Tenis 1986; I'. Tomaxin 1982).

Y pycnii aHTPOMOUEHTPUYHOI TMApauTrMU BaXKIMBUM BUSBISETHCS TE, MO OOMIHIOKYHCH
iH(popmartiero (HaKTUIHOTO XapaKTepy YYaCHUKH KOMYHIKAIlll HE 3aJUIIAlOThCsl 00'€KTUBHUMH, aJie
BUCIJIOBJIIOIOTh CBO€ CTaBJICHHS JO MPEIMETIB 1 SBUII AIHCHOCTI, A0 MapTHEpiB Ta MO CUTyarii
CHIJIKYBaHHS B IiioMy. ToMy aHaii3 JIIOJICBKOTO YMHHUKA B MOB1 HEPO3PHBHO TOB'S3aHUN 3 HOTO
EKCIIPECUBHOI (YHKIli€I0 (y IIHPOKOMY CEHCi), IO pealli3yeThCs CHUCTEMOIO PI3ZHOPIBHEBHUX
MOBHHX 3aC00iB. 3HAUYHY YaCTHHY I[i€] CHCTEMH CKJIaJIAal0Th CJIOBA 3 KOHOTATUBHUM KOMITOHEHTOM
3HAUYEHHS, IKUH PO3TISAAETHCS AOCTITHUKAMH HEOAHO3HAYHO SIK y IJIaHI HOr0 MOBHOTO CTaTycy,
TaK 1 3 TOYKH 30py OOCITY Ta MPUPOAM KOHOTAIi, crenu(iKM THX YH 1HIIMX KOHOTATHBHHX
3Ha4YeHb 1 CIOCO0IB IX penpe3eHTallil B MOBi Ta y MOBJICHHI.

MeToI0 IOCHIIKEHHS € aHajll3 HagBHUX MIIXOMIB OO MOCIIHKEHHS KOHOTAIll. 3aBIaHHAMM
JNOCTIDKEHHST € PO3KPHUTTS 3MICTY TMOHSTTS «KOHOTAIis» Ta JOCTIIKEHHS CIiBBIJHOIICHHS
JCHOTATUBHOTO i KOHOTATHBHOT'O MAaKPOKOMITOHEHTIB y CTPYKTYPi MOBHUX OJIMHHIIb.

OO0’eKT NOCH/KEHHS — KOHOTalis K HaykoBe MOHATTA. IIpeaMeroM € (yHKIIOHYBaHHS
MOHSTTS «KOHOTAI[is» B CYYaCHUX JOCIHIDKEHHSIX 3 TUCKYPCOJIOTI.

BuBdeHHs1 KOHOTAITlIT TPOMIIITIO TEPHUCTUN NUISIX, 33 KWW 3HAYEHHS IIOTO TEPMiHA Ta HOTO
3MICT HE pa3 3MIHIOBAJHMCS Ta JOMOBHIOBANHUCS. [IOHATTS «KOHOTAIlis» OXOIUTIOE Pi3HI CTOPOHU
CJIOBA: «JIOJATKOBHM a00 TMOOIYHMI CEMaHTUYHHUNA KOMITOHEHT», «EMOTHUBHI 1 EKCIPECHBHI»,
«MOJAIIbHI», «OI[IHHI», «IparMaTH4HI XapaKTePUCTUKU», «CEMaHTHUYHI acoliamii», a TaKoX
«ctuiictTuaHi ocobmmBocTi» [lordanskaja 1984, c. 33-34]. OcHOBHUMU MMiAXOAaMH J0 TOCHIIKSHHS
KoHoTalii € ¢inocodcpkuit Ta miHrBictuuHuil. Ginocodchbkuil miaxia nependayae, 0 KOHOTALIS €
JOJIATKOBUM, CYITYTHIM 3HAYEHHSM OY/Ib-SKOTO TOHSTTS, 1[0 TIEBHUM YMHOM TOB'SI3aHE 3 OCHOBHHM
OMMKMCOBMM 3HAYCHHSM, BIUIMBAE Ha HBOTO Ta JOMNOBHIOE ioro. KoHoTaris cimyXuTh s
XapaKTEPUCTUKU JIEHOTaTa, IKUM y (inocodii € mpenmerHe 3HadeHHs. Briepie B ¢inocodii Tepmin
OyB BuKopucTanuit J[x. MisieM ik TOTIOBHEHHS JI0 BXK€ HasiBHOTO TepMiHa AeHoTauii [Mus 1899].

Y MOBO3HABCTBO MOHSATTS KOHOTAIil nmepennio 3 ¢pitocodii Ta HAOyIO MOMUPEHHS 3 APYroi
nojoBuHM XX cTomiTTs. He3Baxkaroum Ha 3HAYHMI iHTEpec A0 IbOTo sBHUIIA 3 OOKY JIIHTBICTIB,
MOHATTS KOHOTAIll IHTEPIPETYETHCA TO-PI3HOMY, 3JIEKHO BiJ HANPSIMKY IOCHIDKeHb. Ha
CHOTOJIHI €IMHOI TyMKH IOJO i MPUPOIM HEMae, 1 pi3HI BUCHI BKJIAJAIOTHh y MOHSITTS KOHOTAIl]
pi3HHIT 00CAT XapaKTEPUCTUK 1 O3HAK, HATUISIOTh HOTO PI3HOIO CTPYKTYPOIO Ta THUIIOJIOTIELO.

Y cmunicmuyi i1 KOHOTALI€I0 PO3YyMIIOTh 3HAUEHHS CJIOBA, 10 MOBIIOMJISE PO YMOBHU Ta
yugacHuKiB komyHikaiii [Kyxapenko 2000, c. 14]. 3 miel mo3uiii KOHOTAIlis — 1€ CTHJIICTUYHE
3a0apBJICHHS MOBHOTO CKiany. JIIHTBICTUYHHI CIOBHMK AXMAaHOBOi BHM3HAYa€ KOHOTAIIO SIK
JIOTATKOBUHM BMICT ciioBa (a00 BHpasy), HOTO CyNmyTHI CEMaHTH4YHI a00 CTHJIICTHYHI BIITIHKH, 5K
HAKJIQIAI0ThCS HA HOTO OCHOBHE 3HAYCHHS, CIYXKATh JUIsl BUPAXKECHHS PI3HOTO POJY E€KCIIPECHBHO-
€MOIIIHO-OIIHHNX OOEPTOHIB 1 MOXYTh HAaJaBaTH BUCIOBIIOBAHHIO YPOUHCTOCTI, TPAIMBOCTI,
HEBUMYIIEHOCTI, paMiIbspHOCTI Ta iH. [AxmanoBa 2004, c. 198].

[lixaBuM € morisa Ha KoHoTamito ¢paniy3skoro BueHoro JK. JKenerra. BiH oTOTOXHIOE
KOHOTAIIIIO 3 BUPA3HICTIO Ta MPOMOHYE BBAXKATHU iX €KBIBAJICHTHUMHU TEpPMiHAMH, 110 MAIOTh HA METI
xapakTepucTuky crumo. Caigom 3a dimocodamu Ta norikamm K. JKeHert cTBepmkye Mpo
OTIO3HMIIII0 JICHOTAIlil Ta KOHOTAIil, [0 MPU3BOJUTH JO TAKOTO BU3HAUEHHS CTWIO: «CTUIbh — I1e
KOHOTaTUBHA (YHKIlIA MUCKYpCy B Omo3ulii 1m0 ioro aeHotatuBHOI ¢yHKIIi» [XKenerr 1998,
c.410-411]. 3 Touku 30py CTHIICTUKH po3risaae koHotamiro i K. A. Jlomnin. Ha Biqminy Bix
K. XKenerra, BIH po3/AUIs€ KOHOTATUBHE 1 CTHJIICTHYHE 3HAYCHHSI 1 CTBEPIKYE, IO OCTAHHE €
CKJIQJIOBOIO YaCTHUHOIO Tepiioro. KoHOTaTUBHUI 3MICT BUCIOBIIOBAHHS, 3a3HAYA€ BiH, CKIAIHIIINAN
1 OaraTmmii, HDK T1 CTWJIICTUYHI 3HAYEHHs, 110 MOTO YTBOPIOIOTH. 3aBJaHHS CTWIICTUKH, BIATAK,
K. A. Jloninin BOawae y aHami3i CTHJIIO BUCJIOBIIOBAHHS Ha HasSBHICTh KoHOTamii. CTHIiCTUYHE
3HAYEHHS K CKJIAJ0BA YaCTHMHA KOHOTATHBHOTO 3HAYCHHS, 33 HAYKOBIICM, Y CBOIO YEpPry MOXKeE
MOAUIATUCS Ha IHBapiaHTHe (Take, IO 3akKiIaJeHe y caMmiii MOBIEHHEBIH OIWHUIN) Ta
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KOHTEKCTyaJIbHE (Take, 110 3’ SIBISAETHCS Yy MEBHOMY KOHTEKCTI 1 3aJeKUTh Bia HbOro). [Ipobiemy
MMOXO/KEHHSI CTHIIICTHYHOTO 3HaueHHs cioBa K. A. JlomiHiH posrisgae, ToB’s3yloud HOro 3
MEPBUHHUM JICHOTaTUBHUM 3HAYCHHSM, Ta 3a3HAYAE, 110 Hapa3i y OUIBIIOCTI BUMAIKIB HOCII0 MOBU
HEMOJKJIMBO BCTAHOBHUTH 3B'I30K MK UMHU 3HaueHHIMU [ Jommaua 1987, c. 149].

baraTo BYeHHX MOB’3YIOTh MOSBY KOHOTAIIl 3 COI[iaAIbHUMH Y PETIOHATLHUMU YHHHUKAMU
Ta BHU3HAIOTH KYJbTYPOJOTIYHY MapKOBaHICTh OyIb-AKOi CTIHKOI KOHOTAamii $K OJHY 3
BHU3HAYaJIhHUX KOMIIOHEHTIB OCTaHHBOI. Came TOMy iCHY€e TyMKa, IO MOBHUM Ta aJeKBaTHUIN OIHC
bOr0 SBHUIIA Ma€ TMPOBOAUTUCH Yy paMKax JaiH280KYyaAbmypoaocii (kpaiHo3HaBcTBa). llle
B. 'ymM00npAT HArojouryBaB Ha «BUIIOMY NPHUHIMII» y BUBYEHHI MOBU — OCSTHEHHI <«IyXy
Hapony» [['ymOombn 1984, c. 235]. 3 mporo OGOKy JeKCHYHUN (POH TOB’SI3YIOTH 3 JOJATKOBOIO
iHpopMalli€l0 Ta HaLIOHAJIBHOIO 3abapBiieHICTIO. Y mpoleci HOMiHamii Mo3HaYyBaHUM (akT
KYJIbTYpU BIJOMBAETHCA Y CBIJIOMOCTI TPEACTaBHUKIB €THOromocepu OJHI€0 3 HAUOUIBII
peNeBaHTHUX O3HAK, 3a JOMOMOTOI0 SIKOi BIJHOBIIOETHCS BCS CYKYIHICTH MO3HAYyBaHOTO
npeameTa. 3a o0pa3HOi CKJIaJ0BOI BIIOYBAETHCS MEPEOCMHUCIICHHS JEHOTATHBHOTO 3MICTy MOBHOT
omuauui [@poct 2006, c. 12]. KapTuna cBity Hapoy, 10 PO3MOBIISIE IEBHOIO MOBOIO, 00YMOBIIIOE
cnenudiky camoi MOBH, TaKUM YMHOM MOBa Ta KYJIbTypa Hapoay € HEPO3PHUBHO OB’ S3aHUMH, a
TiJI0 MOBHOTO 3HaKa MICTHTb y c001 MeBHUN KynbTypHUi Koa [brikoBa 2005, c. 11].

[Tepmmm, XTO HAroJOCHB Ha COILIOKYJIBTYPHOMY XapakTepi koHortarii, 0y JI. baymdinsm.
Konoramis 3a JI. biymdineaom — 1e BIATIHOK 3HAYeHHs, KUK Moke (aime He 00OB’S3KOBO)
3aJIe)KaTH BiJ MICIIEBHX a00 KIIACOBHUX MOBJIEHHEBUX 0coOmnBOCTel. HaliO1IbIn BayKJIMBI KOHOTALIT
BUHUKAIOTh Y MOBHHUX OJHMHHUIIb Y 3B'SI3KY 3 TUM, IO iX BUKOPUCTOBYIOTh MIE€BHI COIliadbHI BEPCTBH.
Moga O1IbIII HU3BKOTO KJIacy Oy/ie, 3a3BUYail, 3By4aTy BYJIbIapHO, & BUKOPUCTAHHS PET10HATBLHUX
¢dopm Oyne HajaBaTH MOBI CBOT0O 0cobauBoro xKomopury. JI. Biymdinea cTBepKye, M0 3HaYSHHS
Oyb-s1K0i (hOpMH TSI MOBIIS — I1€ TUTHKHU MOX1AHE BiJl CHTYAIlll, Y SKUX BiH If0 ¢hopmy dyB. K110
BiH uye ii He IyXke 4yacTto abo mpu ayxe He3BUYaWHUX OOCTaBMHAX, 3aCTOCYBAaHHS JaHOI (Gopmu
MO3Ke He 30iratucs 3 3aranbHONpuiHITUM [baymdunea 1968].

[HIIOI0 YMOBOIO TSI BUHUKHEHHS JOJATKOBOTO BiITIHKY 3HAYCHHS KOHOTAIlll € ICTOPUYHUN
PO3BUTOK 3HAUYE€Hb OAMHHUL MOBIEHHA. IIpo 1€ cBimuMTh TOM (akT, 1m0 sl Cy4acHOTO YMTadya
IIEKCIIpiBChbKa MOBA, SIK MpUKJIal, 0e3 cyMHIBYy OyJe 3ByyaTH SK apXaidyHa Ta MaTH JAJs HAC TaKy
KOHOTaIlit0, kol He Maina 3a yacu B. llekcmipa. [l{omo cmiBBigHOIIEHHS] KOHOTAIIIl Ta AEHOTAIII],
JI. Biymdinea mucaB Take: «pi3HOBUIM KOHOTAIlIM HE3NIYEHHI, HE MiANAI0ThCS BU3HAUEHHIO, 1 B
IUJTOMY 1X BaXKO BIAMEXYBAaTH BiJl MPSAMHX JICHOTAaTUBHHX 3Ha4YeHb» [bmaymdunpn 1968].
C. ByioH TakoX po3riisgae i BUKOPUCTOBYE KOHOTALIIO MIOAO BCiX COLIOKYJIBTYPHHMX acoIliallii,
SIKI BUHUKAIOTh Y HOCIIB MOBH B 3B'SI3Ky 3 TUM UM 1HIIIMM CJIOBOM, 1 PO SKi HOCI MOBU MOXE 1 HE
3HATH, TOMY 1110 BOHU CIIBBIIHOCATHCS 3 KYJIBTYPOIO 1 HE MOXYTh OyTH IepeJaHi 3a JI0IOMOIOI0
TpaauIliiHOI CIOBHUKOBOI Aedinimii [Bullon 1988, c. 27].

[MutanHs, noB's3aHi 3 (PYHKIIOHYBAaHHSIM JICKCUYHUX OJHMHHUIIb, TPAAULINHO BiIHOCITH IO
cepu TOCTIHKCHHS TParMaTHKU SIK HAYKH, «III0 BHBYAE MOBY 3 TOUYKHU 30Dy JIIOJMHH, SIKA HEIO
BOJIOJZII€, B aclleKTi BHOOPY MOBHUX OJMHMIIb, OOMEXEHb Ha iX BHUKOPHCTAHHS Y COLIAIbHOMY
CHIJIKYBaHHI Ta eeKTy BIUIMBY Ha y4acHUKIB KomyHikailii» [Crystal 1990, c. 240]. Bukopucranus
KOHOTAIli{, TAKKM YHWHOM, IUKTYEThCS MparMaTudyHUMHU morpebamu. KoHoramis, 3 TOYKH 30py
MparMaTukd, — II€ MaKPOKOMITIOHEHT JICKCHYHOI OJIMHHUIN, SKUWA Hece B c00l 1HCTPYMEHTH
parMaTU4yHol AISUTBHOCTI, a came: iH(OpMALil0 Mpo CBIT CHIBPO3MOBHUKIB, NP0 CTaBJICHHS
aZpecaHTa JIo ajjpecaTa Ta CUTYyallii CITUIKyBaHHS, TPO YMOBH CaMOi MOBJICHHEBOI CHTYaITii.

[Tparmatu4Hi OCOOIMBOCTI BHSIBISIOTHCS MPUTAMAHHUMH OUIBIIOCTI KOHOTAIliM, OCKUIBKH
gyepes CBOI0 €KCIPECUBHICTh KOHOTAIli BXKMBAIOTHCSI MOBIIEM a00 aBTOPOM ISl IOCSITHEHHS MEBHOI
METH, CTBOPEHHSI MOTPIOHOTO e(eKTy, 3MIMCHEHHs BIUIMBY Ha criBOecigHuka abo umtaya. OnHaK
came mparMaTU4H1 PUCH KOHOTAIliS TIPOSIBIISIE B TOMY BUTIAJKY, KOJU peaii3ailis B KOHTEKCTI T10a€
70 11 eMOLIHHO-eKCIIPECUBHO-OLIHHOTO 3HAUYEHHS, IHT€PEHTHO ab0 aArepeHTHO BJIACTHBOTO CJIOBY,
3HAYEHHS CHUTyaTHBHE, 3HAYHO [IOCWIIOIOYM AaKTUBHY pOJb KOHOTalii B TeKcTi. SIBuiue
IparMaTUYHOl KOHOTALIi B IIbOMY CeHCI 00'€/IHy€ KOHOTAIIIIO SIK JICKCUYHE SIBUILE 1 TEKCT.
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KoHoratiss 3 TOYkM 30py NHparMaTHKUA CTBOPIOE MIiATEKCT, i€ HA LIMPOKOMY IPOCTOPI
MOBHOT'O CErMEHTa, TOMy BOHa Ma€ CKJIaJHYy 1 pi3HOMaHITHY CTpyKTypy. llo-mepiie, BoHa Moxke
BUpPAXaTHUCS B 3aKpIMJICHOCTI 3a IIEBHUM CIIOBOM, SIKE€ B KOHTEKCTI MEPEOCMUCIIOETHCS,
HaIlOBHIOIOUUCH JOJATKOBUM 3MicToM. [lo-mpyre, BoHa Moke OyTH pe3yabTaToOM IOCIiJOBHOTO
MOBTOPEHHS OJHOTO cioBa ((popM LBOro clioBa a00 MOT0 CHHOHIMIB), KOJIM CTBOPIOETHCS €(eKT
KOHIEHcallll, 1 CJIOBO HAITOBHIOETHCS OCOOIIMBAM 3MICTOM, 1[0 HE BUBOIUTHCS 3 HOr0 00'€KTHBHOTO
3Ha4yeHHs. [lo-TpeTe, mparmMaTuyHa KOHOTAIliS MOYKE BUPAXKATUCS B HEJIOKATI30BaHOCTI, BOHA MOXKE
OyTH XapaKTEPUCTHKOIO TEKCTY K IIJI0r0, KOJIU J0AATKOBUM €MOLIHHO-EKCIPECUBHUM 3HAUEHHSIM
BOJIOIIOTh HE KOHKPETHI JIEKCUYHI OJIMHMII, a CaM TEKCT, a00 MOT0o 4acTHHA, 1032 MEXKEIO SKOTO
KOHOTAIlis HE TIJIbKH BTpadae CBif CEHC, alie 1 30BCIM IpUNUHsE icCHyBaHHS. KoHoTalis Moxke OyTu
3aKpirieHa 3a IEBHUM BUCJIOBOM, JIEKCUYHE 3HAYCHHS SIKOTO HE Bi/IMOBIA€ 3HAUYEHHIO, SIKE BKJIAB Y
Hboro aBTOp [ApOy30Ba 2001, c. 5].

Jlexcuko-ceMaHTHYHI 3acO0M aHaNi3y HE 3aBXKIU JAIOTh MIJCTaBU JJIsl BUBEICHHS PEaTbHOTO
3HAYECHHS 1 3HAYYIIOCTI KOHOTAIii B KOHKPETHOMY BHCIIOBIIOBaHHI. Taki €KCTpaJiHTBICTHYHI
YMHHUKM, W10 HalexaTrb 10 cdepu MNparMaTukd, SK KOHTEKCT CHUTyallii, (OHOBE 3HaHHS,
MPECYMO3UIlis CHIJIKYBaHHS, JUCTAHIS MIX CIIIBPO3MOBHHUKAMHU Ta 1H., MOXYTh MaTH BEITUKHM
BIUIMB Ha ii (hopMyBaHHSA. MexaHi3MH, 110 NPUBOJSATH B IO MPOLIECH CTBOPEHHS J10JaTKOBOTO
3HAYEHHS, HEBJIOBHMOTO 3MICTYy (CEHCY) KPHUIOTHCS HE TUIBKM B MOKJIMBOCTI CEMaHTUYHOIO
BapilOBaHHS CJIOBA, aJI€ 1 B CAMOMY KOHTEKCTI BUCIIOBIIIOBAHHSI.

IcHye 3B'A30K MK CEMaHTHYHUM Ta MparMaTUYHUM KOMIIOHEHTaMU B 3HAUYE€HHI KOHOTAIii.
[Tpu oMy mparMaTHYHUI KOMIOHEHT 3HAYEHHS PO3MIIANAEThCS SK NepudepiiHuil, BTOpUHHHUN
mono cemantudHoro [Ampecsa 1995, c. 140-141]. BuUkopuCTOBYIOYM KOHOTAIIIIO SK OCOOJIMBHUI
IHCTPYMEHT BIUTMBY, SK JOJATKOBE, YaCOM HECTAHIAPTHE 3HAUCHHS JICKCHYHUX OIWHHIIb, aBTOP
nparie JAocsartu OaxkaHoro edexkTy Ha ajpecara, IOMOITHCS IIOCTaBJI€HOI METH, HPUPOJHO
OTIEPYIOUM MOMJIMBOCTSIMH CEMaHTHUKH B MParMaTHYHOMY IUIaHi, TOOTO HamMaraloyuch BpaxyBaTu
SIK OCOOJIMBOCTI XapaKTepy ajpecara Ta CIUIBHICTh ()OHOBOTO 3HAHHS, TaK 1 CBOEPIAHICTH MOBHOT
cutyartii. [le — 30BHIIIHI I0/I0 TEKCUYHOT OJUHUIII YNHHUKH, BILUTUB SIKUX 3a3BUYail 0OMEXKY€EThCS
MeXaMH KOHTEKCTY.

[IparmatuyHi 3HAYEHHS KOHOTaUii pO3IJANAIOTECS 1 B nepeknadoznascmei. Taxk,
JI. C. bapxynapoB po3risijae KOHOTAINIO SIK TOJATKOBI acoIliallii, Kl CJIOBO BUKJIUKAE Y CB1JIOMOCTI
HociiB MoBH. [Ipu 1bOoMy BUeHUH He BBaXae ii KOMIIOHEHTOM CEMaHTUYHOI CTPYKTYpH CJIOBa
(4acTUHOIO WOTO 3HAYCHHS), ajie BKa3ye Ha ii poib B eMoliifHOMY 3a0apBiieHHI MOBH [bapxymnapos
1975, c. 98]. Inmoro mormsany norpumyethest B. H. KomicapoB, sikuii BBOAMTH KOHOTALIIO SIK
YaCTUHY CKJIQJJHOI CEMAaHTHYHOI CTPYKTypH MOBHOrO 3Haka [Kommuccapos 1999, c. 131]. Jlekcuune
3HA4YEeHHs BiH pO3JUIs€ Ha AEKUIbKAa MiA3HAKIB — MakKpoKOMHOHEHTiB. Cepell HMX TOJIOBHUM €
JICHOTaTHBHE, a00 MPEIMETHO-JIOTIYHE 3HAYCHHS, TaKe, 1[0 O3HAYA€E MIEBHUMN KJ1ac 00’ €KTIB. Y CBOIO
4epry, KOHOTAaTHUBHE 3HAYCHHS BUCHUN PO3TIIAIAE SK TOJATKOBE. 3a JOCTITHMKOM, KOHOTATHBHE
3HAYCHHS € y3araJlbHEHOIO Ha3BOIO JJIs €MOLIMHHMX, CTHJIICTUYHUX, OOpa3HUX Ta 1HIIMX 3HAYCHD,
gkl BiH po3ainge. Tak, eMouiiiHe 3Hau€HHsS MOKJIMKaHE mepenaTH emouii MoBusg. CTHIICTHYHE
BKa3ye Ha XapakTep YMOB CIIUIKYBaHHS (PO3MOBHUH, 0IlIHHO-A1IOBHH Ta iH.). OOpa3He 3HAUYCHHS
PEryJIsipHO BUKOPUCTOBYETHCSI HOCISIMM MOBH JUTSI Iiepeadi neBHoro oopasy. Cy0'eKTUBHA TpUpoaa
KOHOTAaIlli TMPOTHCTABISIETHCS O0'€KTMBHOMY 3MICTY MOBHHX OJIMHWIIb, OPIEHTOBAHOMY Ha
nizHaBaNbHYy QyHKIII0 MOBHU [JIMHrBUCTHUECKU SHIMKIONetnUecKuii croBaps 1990, c. 236].

VY cemiomuuyi xoHOTAIlisl PO3TISIAAETHCS K OCOOIMBUN HEMPSIMUN MOJYC 3HAYEHHS, PIBEHb
«BTOPUHHHX 3HAYCHb», 10 «HAAOYIOBYIOTHCS» HaJ MPSIMUM JICHOTATMBHUM 3HAYCHHSM CJIOBA.
BrumB Ha KOHCTpyrOBaHHS MOOIYHHUX 3MICTIB CJIOBa CIPaBJISIOTh HAWPI3HOMAHITHIII YUHHUKH:
KAHPOBI KOHBEHIIi1, CTUIICTUYHI 0cOOIMBOCTI, Tomo. KoHoTalis crana 00'eKTOM CHCTEeMaTHIHOTO
aHaI3y B «KOHOTAaTUBHIN cemiosorii» JI. €napMcieBa, skuil 1 BBIB MOHATTS KOHOTaIli B HOTO
Bimomux «[Iponeromenax» [EmpmcneB 2006, c. 139]. HaykoBeub BUXOOUB 3 TOTO, IO MOBAa €
«3aco00M Ti3HAHHS», BUXITHUM IYHKTOM JUIsl JOCTITHUKA € TEKCT 1 MeTa JIHTBICTUYHOI Teopii
MOJISITAE Y BUSIBJIGHHI «IIOCTIHHOTO, 110 JIEKUTh B OCHOBI 3MiH».
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I'onoBua 3acnyra JI. €npMciieBa B TOMy, IO BiH BHBIB MOHSTTS KOHOTAIIIT 1 IEHOTAITIT 32 MEXi
JIOTIiKH (1 TUM CaMHUM — Y MOBI — 33 ME€X1 BY3bKO 3pO3yM1IOT0 JIEKCHYHOTO 3HAYeHH: ). OCOOIMBUM €
Tte, mo y JI. €npMcneBa Hemae, BIAacHe Kaxydu, JOeHoTamii i koHorarii. I[IpoTe y HbOrO €
JICHOTAaTHBHA Ta KOHOTATUBHA ceMioTHKa. CeMiOoTHKa JIEHOTATUBHA, «SKIIO YKOJIEH 3 1i TUIaHIB HE €
CEeMIOTHKOIO», TOOTO HE SIBJIsSIE COO0I0 3HAKOBY CHUCTeMY. BiINOBiTHO CEMIOTHKA € KOHOTaTUBHOIO,
SIKIO TIJIaH i1 BUPaXXEHHS € CEMIOTHUKOI0. 3BIJICH BU3HAUCHHS KOHOTATOPIB SIK «3MICTY», JUISl IKOTO
JICHOTATUBHA CEMIOTHKA CIYXHTh BUPKEHHSM, 1 BHJAUICHHS CIEIIalhbHOI KOHOTAaTHBHOI
cemiotukn. KoHoTatmBHa cemioTnka € cdepor mii CHCTeMH MOBH 1 MOBHOI JISUTBHOCTI 1
MOIIUPIOETHCS HA HeBepOambHi 3ac00U (3KeCTH, CHTHAIbHI KOJTH).

KonoratuBHa cemioTuka nependadae iCHyBaHHS J€HOTAaTHBHOI. [0 KOHOTAaTUBHOI CEMIOTHKHU
JI. €npMcIieB BiHIC IUPOKE KOJIO SBUI: BIAMIHHICTh CTWIICTUYHUX (POpM (I AKMMHU BiH PO3yMi€
Ha yBa3i Bipm 1 Tpo3y, 1 pi3HI ¢GopMH iX 3MIITyBaHHS), PI3HUX CTHIIB («TBOPUOTO» 1
«HACHiTyBadbHOTO», sikuil JI. €MbMCIEB Ha3MBa€ TaKOX HOPMAJIbHUM), BIAMIHHICTH OI[IHHHX
CTHITIB (BUCOKOTO 1 HU3bKOT0), BIIMIHHICTh EMOIIIHHUX TOHIB, TOBIPOK (ITpodeciiiHi MOBH, KaproH),
HaI[IOHAJILHUX, PEriOHATBbHUX MOB, a TaKOX I1HIWBIIyallbHUX O0COONMBOCTEH BUMOBH |EnbpmciieB
2006, c. 142]. Po3yminHsa KoHOTaIlii, 3anmpononoBane JI. €i1pMciIeBuM, sIKHAKpaIie miaxoausIo 10
CTHJIICTUKH 1 OYJIO BUKOPHCTAHO HEIO.

YV mparnsix 3 ceMiOTHKHM BUCHI BUAUIAIOTH JICHOTAIlIIO 1 KOHOTAIIO K TEPMiHH, IO OMUCYIOTh
BITHOIICHHS MDK 3HaKoM 1 Horo pedepeHToM. [leHOTalis BHUKOPHUCTOBYETHCS SK IEBHE abo
«OyKBaJIbHE» 3HAUCHHS 3HAKa, KOHOTAIlisl BKa3ye Ha HOTO COIIOKYJIbTYpHI Ta TEPCOHAJbHI
acoriamii (izeosoriyni, eMoriini Tomo). P. bapt BBaxas, 110 € pi3Hi nopsaaku curHidikamii (piBHi
3HadeHHs). [lepuuM € piBeHb JACHOTAIlI: HA IIbOMY PiBHI € 3HAK, 0 CKJIAJA€THCS 3 03HATYBAHOTO 1
o3HavanbHOro. KoOHOTaIiss € apyruM piBHEM, SIKUH BHKOPHUCTOBYE TIEPIIUH 3HAK SK CBOE
o3HavyabHE 1 TpUnucye iomy cBoe o3HauyBaHne [bapt 2001, c. 36]. Konorarii BUBOASTHCS HE 3
CaMoTo 3HakKa, aje 3 CIoco0y, SIKUM CYCHUIBCTBO BHKOPHCTOBYE HOro i Hajlae oMy 3HAUYEHHS.
Hampukian, aBToMoOUTE y 3aX1THUX KYJIBTypax MOKe KOHOTYBAaTH CBOOO Ty 200 3MY>KHIHHSI.

HaykoBenr C. Xoi BBaXkae, IO TEPMiH <«JICHOTAllis» y IIMPOKOMY CEHCI TOTOXKHHIM
OyKBaJIbHOMY 3HAYCHHIO 3HAKa, OCKUIBKM OYyKBajbHE 3HAUEHHS BH3HAHO Mailke YHIBEepCaJIbHO,
0COOJTMBO KOJIM BHKOPUCTOBYETHCS BI3YAIBHHH JHUCKYPC, <«JICHOTAIiSl» YacTO IUTYTAEThCS 3
OYKBAJILHOIO TPAHCKPHUIIIIIEID «PEATbHOCTI» B MOBY — 1, TAKUM YHHOM, 3 «IIPUPOTHUM 3HAKOM»,
SKUU TPOBOIUTHCS Oe€3 3ramyBaHHsS mpo Oynb-skwii kon. «KoHoraris», 3 1HIIOrO OOKY,
BHKOPHUCTOBYETHCS MPOCTO ISl BKa31BKM HA MEHII (PiKCOBaHi 1, OTXe, OUIBIII KOHBEHI[IOHAIBHI Ta
3MIHIOBaHI acOIliaTUBHI 3HAYEHHS, SIKi, OYCBUIHO, BaPIFOIOTHCS BiJ] MPUKIAAY 0 MPUKIATY 1, THM
camuM, 3anexats Binx koxay [Hall 2006, c. 167].

Ha nymxy C. Xoma, BUKOpUCTaHHS BIAMIHHOCTI JCHOTALis/KOHOTAIlisi Mae OyTu jumie
aHATITUYHUM. B aHasi31 KOPUCHO PO3PI3HATH Ti aCNIEKTH 3HaKa, sIKi 0epyThCs 10 yBaru B Oyab-sIKii
MOBHIH CHITBHOCTI B OyIb-SKUN Yac sIK HOro «OyKBaJIbHE» 3HAYCHHsI (IEHOTAIlis)) HA BIAMIHY Bij
OUThIII acOIllaTUBHMX 3HAYEHb 3HAKa, SKI MOXHA TEeHepyBaTH (KOHOTaris). AJle aHATITHYHI
BIIMIHHOCT1 HE MMOBHHHI IUTYTaTUCS 3 BIAMIHHOCTSIMH B peajlbHOMY CBiTi. B akTyansHOMY Auckypci
OUTBIIICTh 3HAKIB KOMOIHYE JEHOTATHUBHI Ta KOHOTATUBHI actiekT B ceHci Ct. Xoma. PizHuns mix
HUMH — II€ CIpaBa MPOCTO AHAJTITHYHOI IIHHOCTi. 3HAKW BUMAararoTh, SIK MPaBHJIO, CBOEI MOBHOI
17ICOJTOTIYHOI 3HAYYIIOCTI Ha PIBHI «aCOI[laTUBHUX» 3HAYCHb (TOOTO HAa KOHOTATMBHOMY pIBHI),
OCKIUTBKU TYT «3HAUEHHS» HE (PIKCYIOTHCS MPUPOJIHUM CIIPUHHATTAM.

Otrxe, 3a Cr. Xoiom, camMe Ha KOHOTATHUBHOMY piBHI 3HaKa 3MIHIOIOTHCS CHUTYaTHBHI
imeostorii Ta TpanchopmyroThesa curHigikamii. Ha npomy piBHI MH MOKeMO OLIbII YiTKO OauyuTH
aKTMBHE BTOPTHEHHS i1eonorid y auckypce. lle He o3Hauae, mo AeHOTaTUBHE, a00 «OyKBalIbHE»,
3HAUEHHS 3HAXOJUTHLCS 1032 MEXKaMu ifeosorii. TepMiHH «IeHOTallis» Ta «KOHOTAIlis» € MPOCTO
KOPHUCHUMHU aHATITUYHUMH 3HAPSAASIMH U1 PO3PI3HEHHS B OKPEMHUX KOHTEKCTax HE HAsBHOCTI UM
BiJICYTHOCTI 1/1€0JIOTii B MOBI, aJIe Pi3HUX PIBHIB, HA SKHUX 1J€0JIOTIS 1 TUCKYPCH TIEPEXPEIYIOTHCS.

BucHoBKH. Y3arajibHIOIOUH Pi3HI MOTJISAN HAa TIOHATTS KOHOTAIIi1, HEOOX1THO 3ayBaKUTH, 1110
KOHOTAIIis — [1€ 3HAaYEeHHSI MOBHOI OJIMHUIII, II0 Ma€ BapiaTUBHUI eMOLiiHuI, 00pa3HUii Ta OLIHHUN
xapakrep. [Ipudomy, Ha Hamy ayMmKky, Te, mo Hu3ka BueHuX (B. A. Kyxapenko, K. A. JlomniHin)
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HA3MBAIOTh CTHJIICTUYHAM 3HAYEHHSM, HACMpPaBIl € y3arallbHEHOI HA3BOIO U EMOIIIHOrO,
OIIIHHOTO Ta €KCIPECHUBHOTO 3HAYEHD, 110 Y MOBI BUPAKAIOTHCSA CTHIIICTUYHUMHU 3acobamu. Binrak,
HEpeNIeBAaHTHUM € 3BEJICHHS KOHOTAIlii 0 CYTO CTHJIICTUYHOTO siBUINAa. KOHOTaTWBHE 3HAYCHHS
MOK€ JOMOBHIOBaTH Ta OyTH JPYrOpsAHMM BIAHOCHO JIEHOTAaTUBHOTO 3HAYEHHS (HANpUKIana
«elephantine» y 3Ha4eHHI «He3rpaOHa JTIOHA») a00 BUXOAUTH HA MEPIIUH MIaH. IcCHye psn criB,
10 BUKOPUCTOBYIOTHCA HE ISl TIO3HAYEHHS IMpEeIMeTa, a JJIsi BUPAKEHHsI CTAaBJIEHHS MOBUS [0
o0'exta 3rigHO 3 cutyarieo. Taki cioBa sik rascal (HerimHHK), cad (XaM) Ta iH. MalOTh BUCOKY
€MOIIIfHY HaBaHTAXEHICTh, 1 Y BCIX BUNAJKaX B HUX IEpPEBaKa€ €MOIIHE 3HAYCHHS, a OTXKE
PO3TIISAIATH KOHOTAIIO TUTBKH SIK IOAATKOBE UM BTOPUHHE 3HAUCHHS € HETIPABOMIPHOIO TIO3HIIIEI0.

Y MOBJICHHI KOHOTAIlIF0 3aCTOCOBYIOTh SIK I1HCTPYMEHT BIUIMBY, 3a JOTIOMOTOIO SIKOTO
aJipecaHT IOBIJIOMJICHHS, BPaXOBYIOUM OCOOJIHMBOCTI XapakTepy ajapecaTa, CUTYalilo CIIJIKYyBaHHS
Ta (DOHOB1 3HAHHS, HAMATa€ThCSl CIPABUTHU NIEBHE BPayKEHHs Ha ajpecaTa abo AOCATTH MEBHOI METH.
[limi agpecaHTa MOCSTAIOTHCS 3aBASKA BUKOPUCTAHHIO MOBHHUX OJWHHIb y HEBIACTHMBOMY iM
3HadyeHHl. OJHaK, 3 YacoM, NpPH HEOJHOPA30BOMY BHUKOPHUCTAHHI MOBHOI OJMHHII CYIYTHE
3HAUYEHHS, SKE CIMOYaTKy OyJI0 CyTO KOHTEKCTYaJIbHUM, 3aKPIIUTIOEThCS 32 i€l oauHuIeo. Tak,
BUKOPHUCTAHHS MPUKMETHHKA «honey» y 3Ha4eHHI «MIIAKH» CTAJI0 MOYKJIMBUM 3aBJIKH TO3UTHBHIM
KOHOTamii iMeHHHKa «honey» y 3HauU€HHI «Mel». BiaTak, KOHOTaTHMBHE 3HAYCHHS MOXE OyTH
3aKpITJICHUM YW 3aJIeKaTH BiJl KOHTEKCTYy (OyTH 1HBapiaTUBHMM a00 KOHTEKCTYaJIbHUM).
Konorariist yacTo 3yMOBJI€Ha MOBHOIO KapTHHOIO CBITY Ta KyJIbTypOJIOTIYHO MapKoBaHa. Acoriarlii,
SKI CKJIAJal0Th OCHOBY KOHOTAIlll, BTUIIOIOTH YSBJIEHHS HE I1HAWBIZNA, aje IUJIOTO MOBHOTO
KOJIGKTUBY L1010 00’ €KTa A1HCHOCTI.

TakuM 4MHOM, BBa)Ka€EMO, 1110 KOHOTAIIISl — 3HAYEHHS MOBHOI OJIMHUII, 10 MAa€ acolliaTUBHY
IPUPOJY, CEMAHTUYHHUNA 3MICT, KyJIbTYPOJIOTIYHY MApPKOBAHICTh Ta MparMaTU4yHy CIPSIMOBAHICTb.
Came Take BU3HAYCHHS IHOTO SBHINA yCYBa€ MOro Mu(y3HICTh Ta BHOCHTH ICTOTHI YTOYHECHHS B
TEPMIHOJIOTIYHUH armapar JEeKCUYHOi CEMaHTUKU.
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