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YIK: 811.111: 81°373.611
AJIEKCEESB A. S1.
(HayuonanvHulil 20pHbill yHUGEpcumem,)

KOI'HUTUBHOE CJIOBOOBPA30OBAHHUE? (IPUT'JTAILIEHUE K TUCKYCCHUHN)

Crarbs CTaBUT BOIIPOC uenecooﬁp&HOC’m NPUMCHECHNSA HOMEHKIIATYPHBIX TEPMHWHOB, MCXaHUM3MOB U HNPOLCAYP KOTHUTHBHOMN
JIMHIBUCTUKU B CHOBOOGpa3OBaHHH Kak OI[HOI71 H3 CaMOCTOATCIIbHBIX JIMHIBUCTHYCCKUX NUCHHILINH.
Knrouesvie cnosa: CJZOGOO5PG3OGGHM€, KOCHUMUBHBILLL ananus, C]l06006p(1306(1m€]lea5l MoOenb.

AnexceeB A. S1. KornituBHe ciioBoTBopenHsi? (3anpomennst A0 auckycii). CTarTs cTaBUTh MUTAHHS JOMIJIBHOCTI 3aCTOCYBaHHS
HOMEHKJIATYPHHX TEPMiHIB, MeXaHi3MIB 1 Tpolexyp KOTHITHBHOI JIHIBICTUKH B CJIOBOTBOPEHHI $IK ONHI€T 3 CcaMOCTiHHHX
JIHTBICTUYHMX AUCLIMILIIH.

Kniouoei cnosa: cnoeomeopens, KOSHIMUGHUL aHai3, CI08OMEIPHA MOOENb

Alekseyev A. Cognitive Word-formation? (Invitation to Discussion). Currently, there is an active implementation of the foundations
and principles of cognitive linguistics in all the disciplines of the science of language, levels and subsystems of various natural codes:
attempts are being made to substantiate cognitive morphology, cognitive semantics, cognitive lexicology, cognitive stylistics right up
to cognitive word formation. The article makes an attempt to understand whether it is possible to talk about cognitive word formation
(or cognitive derivatology in foreign terminology), and whether there is a specificity of this direction in the study of its processes as
opposed to traditional approaches to its study. In our opinion, the application of general principles of cognitive science and its
mechanisms to the study of certain word-formation processes in modern developed languages does not in fact bring anything new to
the development of the word-forming science, except for "modernizing” the terminology traditionally used in it. Apparently, in the
word formation, which is primarily closely related to the system-structural properties of the language, and not to the thinking activity
of its carriers (here we compare spontaneous occasional formations according to the available in the language derivational models
with "flagrant” violations of all semantical and stylistic norms), the use of mechanisms and procedures of cognitive linguistics in their
classical understanding is hardly advisable. At the same time, it is possible not to exclude the use of the term "cognitive word-
formation model" if it is followed by one or another onomasiological category and then the field space in which it is realized.
Associated with a specific situation or frame, it can include different realizations which differ in their formal -semantic and functional
genres, as it is a kind of deep structure in its most generalized meaning. This is not a pure abstraction, but a collection of real formal
and significant features expressed by concrete language means and forming a whole within a fragment in the structure of our
knowledge of the world.

Key words: word formation, cognitive analysis, word-formation model

Kak Xopomo M3BECTHO, B HAcTOsIIEe BpeMs HaOII0NAeTCcsl aKTMBHOE BHEAPEHHE OCHOB U
INPUHLIUIIOB KOIHUTUBHOW JIMHIBUCTUKM BO BCE€ AUCLUUIUIMHBI HAayKd O s3bIKE, B YPOBHU U
MOJICUCTEMBI PA3IMYHBIX €CTECTBEHHBIX KOJOB: JAEIAIOTCSA MOIBITKM OOOCHOBaHMS KOIHUTUBHOU
MOP(}OJIOTUH, KOTHUTUBHON CEMAaHTUKU, KOTHUTUBHON JIEKCUKOJIOTUHM, KOTHUTUBHOM CTUIMCTUKU
BILJIOTh JI0 KOTHUTHBHOT'O CJIOBOOOpAa30BaHMs. DTH BESHUS OOBSACHIIOTCS, HPEXKJE BCEro, JaHbIO
MoOjie, KaK 3TO OOBIYHO NMPOUCXOAUT B HAIIEM JIMHIBUCTHYECKOM coolmiectBe. He Tak gaBHO Bce
ObuUIM  yBJIEYEHBl  T€HEPATUBHO-TPAHC(HOPMALMOHHOM  mapaaurmoil,  rIyOMHHBIMH U
IIOBEPXHOCTHBIMU CTPYKTypamH, TpaHC(POpMaMu, TUCTPUOYTUBHBIM M JIPYTMMHU BHJAMH aHAJIU3a
A3bIKA U T. I1., KOTOPbIE UCCIIE0BATEIN HACTOMUMBO TPAHCIIOHUPOBAIM HE C MEHBIIUM a3apTOM BO
BCE€ JIMHIBUCTUYECKHE JUCIMILUIMHBL, B TOM YHCIE€ M B CIOBOOOpa3oBaHHE. A KOrJa Ha CMeHy ei
IpULIENT CUCTEMHO-(YHKIMOHATIBHBIN MPUHLIUI U3YYE€HUS SI3bIKOBOIO KOHTHHYYMa, TO HAMETHJICS
HacTosAIMKA OyM B HCCIIEAOBAHUM NPAarMaTUKO-CTWIMCTHYECKUX CBOMCTB DPAa3JIMYHOTO THIIA
peueBbIX NPOU3BEACHUH, BBIIMBIINICS B UTOTE B JUCKYPCUBHO-KOMMYHUKATUBHYIO Mapagurmy. U,
KaK BCErJia, BCe 3TO TPAaHCIIOHUPOBAJIOCH BO BCE Cephl A3bIKA, €M0 YPOBHU U T. 1.

B npuHnume, BO BCEM 3TOM HET HUYETO IUIOXOT0, TAK KAaK KaXK[as HOBask UCCIIEI0BATENIbCKAs
napajurma CTaBUT Iepel coboil 1enb Oosnee TiIyOOKOTO M Hay4YHO-OOOCHOBAHHOTO — M3y4YEHUs
CBOEro 00bEeKTa, BO BCSAKOM Cllydae, OJHOTO U3 ero acnektoB. OJIHAKO, MPH 3TOM HOJIHOCTHIO
IpeJaroTcs 3a0BEHUIO OTKPBITHS U JOCTHKEHUS HAIlMX BEIMYANIINX MPEIIeCTBEHHUKOB, KOTOphIE
3aJ0XKWIN (yHIAMEHT IJIs MOJO0OHBIX COBPEMEHHBIX HCCIEI0BATENbCKUX MapajurM M KOTOpbIE
ObUIM, YBBI, JaJlEKH OT COBPEMEHHOM AaHTTHUIM3HMPOBAHHON TEPMMHOJOTHM JUIs 0003HAuYEHUS
CTapbIX, KaK MU, JTUHIBUCTHUECKUX MOHATUN U ABIeHUNA. Benp, pa3Be He ObLIIM KOTHUTHBHBIMHU (B
LIIMPOKOM NOHMMAaHHUU CYIIHOCTH 3TOr0 TepMMHA) HuccienoBanus llreiinTtans, Bunorpanosa,
Meiie, llep6st 1 T.4.7 U yeM oTnuyaeTcst Mo OOJNBLIIOMY CYETy CEeMaHTHYecKoe moje Tpupa wim
[Topuera oT COBpEMEHHOIO KOHLENTYAIBHOTO 110J1s17 Pa3Be HE OHM NMPU3BIBAIN U3y4aTh pPa3/IndHbIC
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HoBa ¢isosoria

S3BIKOBBIE MAaHU(ECTallMd B TECHOM EIWHCTBE HMX CTPYKTYPHO-CEMAHTUYECKHX CBOHCTB U
HKCTPAIIMHTBUCTUYECKUX (PAKTOPOB, B TOM YHUCIIE C TICUXOJOTHEH, COLMOIIOTHEH, 3THOCTIEIM(PUKOH,
KYJIbTYpOH W T. J. HOCHUTENS S3bIKa, YTO CeHYac U CKPbIBAETCS 0] MHOCTPAHHBIM CJIOBOM
«KOTHUTHUBHBIN»? Pa3Be 10 CEroAHsIIHEro AHs JUHIBUCTHKA OblIa MO OOJBIIOMY CUETYy HE
AHTPONOJOTUYHOM (32 HCKIIOYEHHEM, MOy, IaTCKOro pensTuBu3Ma)? OTO HE TOT XKe
COBPEMEHHBIN YesoBeYeCKUil (PakTop, HE Ta XKe A3bIKOBask JIUYHOCTh CO BCEM CIIEKTPOM €€ MCUXO0-
COLIMO-KYJBTYPHBIX XapakTepucTuk? Yem, Hampumep, OTIMYAETCS HCCIEAOBAHUS S3bIKA U CTUJISA
nucarens (1mosTa), MOJYyYUBIINE MIUPOKOE PACTIPOCTPAHCHHUE B MEPBOM MOJIOBUHE XX CTOJIETUSA OT
U3YYEHHUS COLMO-KYJIbTYPHOW KOTHHUTHUBHOM JOMHHAHTBI TOTO K€ MacTepa XyI0KECTBEHHOI'O
CJIOBA B Hallle Bpems?

DTO TaKke TO, YTO KPOETCS ceddac MOoJ MOJHBIM yIMOTpeOJCHHEM B TOCIEIHEE BpPeMs B
UCCIIEIOBAaHUSX TEPMUHA «CHUHEPIreTHKa», KOTOPas MU3ydaeT CBSI3U BCEX CTPYKTYPHBIX AJIEMEHTOB
SI3bIKa C OKpYyXKarouien cpenoi. Beap, s3bIK, Kak U MHUp, 3TO CaMOOPraHU3YKOLIAsCs KOMIUJIEKCHAs
CHUCTEMa, HECMOTpSl Ha BCE BMEILATEIbCTBO B HEr0 4eJoBeKa. Pa3Be HaydyHOCTb M HOBHU3HA
3aKJIIOYAIOTCS B HCIIOJIb30BAaHUM TOJBKO HOBBIX BepOabHbIX OopM i 0003HAUYEHHUS XOPOIIO
W3BECTHBIX TOHATUH, NPUHIUIOB, MEXaHU3MOB HCCIIEOBAaHUS, HO BBIPAKEHHBIX B CTapbIX
TPaJMLMOHHBIX JUIs JUHTBUCTUKUA ¢opmax? Jla, uccienoBaTenu BBIHYXKAEHBI HJATH B HOTY C
COBPEMEHHOM JINHIBUCTHUYECKOHN PEeabHOCThIO, C COBPEMEHHOW TEPMUHOJIOTHEHN, HHAUe UX PabOThI
MOTYT BBIIVISIIETH B TJla3axX UX COOOIIECTBA «apXaWyHBIMU, HE aKTyaJbHBIMM, HAaIUCAHHBIMU HE
Hay4YHBIM SI3bIKOM». HO 4TO KpoeTcsi B HUX JAeHCTBUTENHHO HOBOTO, €II€ HE TIO3HAHHOTO?

Wrak, nomnbiTaemMcsi pa3o0paThCsi, MOXKHO JIM TOBOPUTh O KOTHUTUBHOM CIIOBOOOpa30BaHUU
(MM KOTHUTHBHOM J1I€pUBATOJIOTUH 110 MHOCTPAHHON TEPMUHOJIOTHH), U B YEM COCTOMT crenuduka
3TOTO HaNpaBJeHHs B UCCIEIOBAHUH €T0 MPOLECCOB B OTIUYME OT TPATUIUOHHBIX MOAXO0/IOB K €ro
U3Y4CHHUIO.

Her comHeHus B TOM, 4YTO CII0BOOOpAa30BaHUE UIPAET BAXKHYIO POJIb B KJIACCH(PUKALMOHHO-
MO3HABATENbHON (WM KJIACCU(PUKALIMOHHO-KOTHUTUBHOM) JEATEIbHOCTH YeJIOBEKa, IOTOMY YTO
TECHO CBSI3aHO C HOMMHATUBHOU (yHKIMEH s3pIka. Ho 0HO mpencTaBiieHO OOJIBIIMM KOJMYECTBOM
U paszHooOpasweM B HEM EAWHHUI] — CJIOBOOOpa3oBaTeNbHBIMH MOpheMaMu (KOPHEBBIMH,
adbukcanpbHBIMH W Jp. ¢ WX auioMopdaMu), BIHMSIONIMMUA Ha COJEP)KAaHHE IPOU3BOTHOTO;
IPOU3BOAALIMMU OCHOBaMH, (opMa M CEeMaHTHKa KOTOPbIX MpEeAoNpeAesstoT 0a30Boe
(MHBapHaHTHOE) 3HAYEHME IPOU3BOJHOIO; CIOBOOOPA30BATENbHBIMM MOJEISAMH, JIEKAIIUMU B
OCHOBE peau3allid pPa3JIM4HbIX CIOBOOOPA30BATENbHBIX KATErOpPHUH, B TOM YHCIE U CO3/aHUS
CJIOBOOOpa30BaTENbHOrO 3HaueHus. M 3T0 He roBops emie O pa3iMyHbIX CTPYKTYPHBIX CXeMax
OpraHu3aluM 3THUX CIOBOOOPA30BATENbHBIX €JUHUI] U UX OObEIUHEHUH (CI0BOOOpa30BATENbHBIX
rHe3/ax, napajurmax, Tunax 1 T.1.).

W BOT mpu BCeM 3TOM MHOI00OpasuM HCCIEI0BATENI0 MPEACTOUT BBIACHUTH POJIb KaKIOIr0
U3 €ro OCHOBHBIX YYaCTHUKOB (IIPOM3BOJAIIEH OCHOBBI, CIOBOOOpa3oBaTeNbHOro (opMaHTa U
CJIOBOOOPA30BATENbHOM MOJIENN) HE TOJBKO B CO3AaHUU MPOU3BOJHON €JMHUILIBI C TEM WJINM MHBIM
CJI0BOOOpa30BaTEIbHBIM 3HAYEHUEM, HO M YBUJECTb IIyOMHHBIH MEXaHM3M B3aMMOJEHCTBHUS HMX
(opMaJIbHBIX U CEMAHTUYECKUX XapaKTEPUCTUK (CBOICTB), CO3/AIOIIMUX B UTOrE IOJHOLIEHHYIO C
TOYKHU 3PEHHUS €€ KOMMYHHMKaTUBHOTO COJEP)KAHUS S3BIKOBYIO €IWHMILY, T. €. 3HAK C IPUCYLIUM
eMy HabopoM ICHXO-COLMO-3THO-KYJIBTYPHBIX M T. J. 4epT, KOTOpbIE NPUHATO ceifuac Ha3bIBATh
KOTHUTUBHBIMU Tpu3Hakamu. [lo Hamemy yOexaeHHIo, 3TH NPU3HAKM MOTYT CO3/aBaThCs HE
TOJIBKO (DYHKIIMOHAJIBHO-CTUIIMCTUYECKMMH CBOMCTBaMHU CJI0BOOOpa3oBaTeNbHbIX (POPMATHBOB
(ocHOB, auKkcoB), HO U camMOil MOJIENBIO, BBIXO/ KOTOPOI 3a paMKH MpHCYyLIeH el HopMaTUBHOM
IMCTpUOYyIUM (POPMATHUBOB M CO3JIAIOT HE CBOMCTBEHHBIE STOW MOJEIM 3HAUYEHUS U B UTOTE HOBBIE
KOTHUTHBHBIE IPU3HAKU MPOU3BOJHOTO. TO €cTb peuyb OMNATb-TaKM HAET O BaJICHTHOCTH
MPOU3BOALINX OCHOB M CIIOBOOOpa30BaTeNbHBIX ()OPMAHTOB, TOM Teopuu, KOTOpas Oblia
pa3paboTaHa W YCIEIIHO NPETBOPEHAa B JXU3Hb HAIIMMU M3BECTHBIMHU YdeHbIMH B 50-60 1T.
IIPOLLIOTO CTOJIETHSL.
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Ha mam B3risia, B HacTosmiee BpeMsi HAOMIOAAIONIMECS TOMBITKH MPHUMEHEHUS OOIIHX
NPUHLIMIOB KOTHUTUBUCTHKHM W €€ MEXaHW3MOB K HCCIEIOBAHUIO TEX WJIM HHBIX
CJIOBOOOPA30BATENbHBIX MPOIIECCOB B COBPEMEHHBIX Pa3BUTHIX S3bIKaX HE MPHUBHOCAT B CYLHTHOCTH
HUYEr0 HOBOTO B pa3BUTHE CJIOBOOOPA30BAaTEIbHOW HAyKH, KpOME «OCOBPEMEHUBAHUS»
TPaJMLIMOHHO HCIOJB3YyEMOTO B HEH TEPMHUHOJOIMYECKOro kopmyca. Tak, NpeanoKeHHbIH
P. JIanrakepoM BapuaHT HCCIIEIOBAaHUS KOTHUTHUBHOM CEMaHTUKM Ha OCHOBE 3JIEMEHTapHBIX
MIPOCTPAHCTBEHHBIX MOHATUI SBUJIOCH OBl B CIIOBOOOpA30BaHMHU, BO3MOXKHO, HUYEM HHBIM, KaK
PEKOHCTPYKIMEHl  CclI0BOOOpa3OBaTeNbHOTO  THE3/Ja Ha  OCHOBE  TOrO  WIM  HWHOIO
CIIOBOOOpa30BaTeNbHOTO 3HAueHUs? XOTs, CIEAyeT 3TO NpPU3HATh, B OOJACTH JIEKCHYECKOH U
CUHTAaKCUYECKOW CEMAHTHUKHM JAaHHBIN IOAXOJ SIBJIIETCS HOBATOPCKUM, IOMOTAOLIUM BCKpPBITh
IIIyOWHHBIE CBSI3U MBICITUTENIBHOM JIEATENBHOCTH C BepOabHBIMU (pOpMaMU U UX CTPYKTYypaMHu.

B HekoTopoM cmBbICiie B B CIIOBOOOpPA30BaHMM HAa OCHOBE TOM WJIM MHOW MPOTOTUITHYECKOU
CUTYallUd MOXHO DPEKOHCTPYHMpPOBaTh TaK HAa3bIBAEMYyI0 KOTHUTHBHYIO CJIOBOOOPA30BATEIbHYIO
MoJenb, KoTopas oObeauHsANa Obl B cede pa3iuuHble CI0BOOOpa3oBaTeNIbHbIE MOJEIH, THE3/a,
psaasl 1 T.11. Ho mo GombiioMy cueTy B CI0BOOOpa30BaHUMM  aHAJIOTOM TaKOM MPOTOTUIHNYECKOM
CUTYaIlM¥ MOXET BBICTYNAaTh A3BIKOBasi CJI0BOOOpa3oBaTeNibHAsI MOJIENIb BO BCEM MHOI000pazuu ee
pEeUEBbIX pean3alnii B COI03€ CO CIOBOOOPA30BaTEIbHBIM 3HAYCHUEM, TIO3BOJISIOIIUM MOPOKAATH
pa3iauyHbIe CI0BOOOpa30BaTENbHbBIE PSAAbl, 00pa3yloliue B UTOre CI0BOOOPA30BaTENIbHOE THE3O.
Takum oOpa3zoMm, HaOmOmaeTcsi  OMpeNeieHHOE (€ClM HE TIOJTHOE) COBMEIICHHWE  MOHSATHUS
KOTHUTHBHOMN CIIOBOOOpPA30BaTEIbHON MOJIENN C TPAJIUIMOHHO YCTOSBIIUMCS MOHATHEM JIEKCUKO-
CEMaHTHUYECKOM  KAaTeropuu, KOHIENTYyaJlbHOTO TMOJISI C  JIGKCUKO-CEMAaHTUYECKHM WM
aCCOILIMATUBHBIM TOJIEM.

Uro kacaercsi MPUMEHEHUsI B CIOBOOOpa3oBaHMs (peliMOBOro aHaln3a, TO, KakK MOKa3ajlu
WCCIIEIOBAaHUS HA MaTepuaje Pa3IMuHBbIX S3bIKOB, OH B OCHOBHOM IEPEKPEHIMBACTCS C aHAIU30M
CII0BOOOpa30BaTeNbHBIX THE3/, CJIO0BOOOpa30oBaTEeNbHBIX pSAAOB WM HUIL. BHenpeHue xe
KOHLIENITyalbHOTO ~ aHajiu3a C MOTMBITKON BBIJICNICHUS TOTO WJIM HHOTO  «KOHIIETITa»
clnoBooOpa3oBaTenbHOM  MoOpdembl  (Mpou3BoIsAlmIed OCHOBBI, addukca) ¢  ganpbHEHIICH
MHTEpIpeTanel B3auMOACHCTBUS B HUX «KOTHUTHUBHBIX» NMPHU3HAKOB SIBIISIIOTCS He OoJiee, Kak
MOJAMEHOM TPAAUIIMOHHBIX (OPM, MEXaHU3MOB U AJIEMEHTOB HOBBIMH SPJIBIKAMU.

[To-BuauMoMy, B CJIOBOOOpa3OBaHHM, KOTOPOE B TEPBYIO OdYepeAb TECHO CBS3aHO C
CUCTEeMHO-CTPYKTYPHBIMU CBOMCTBaMH sSI3bIKa, @ HE C MBICIUTEIBHON JEATEIbHOCTHIO €ro
HOCHUTelNeH (CpaBHUM B ATOM CBSI3U CIIOHTaHHbIE OKKa3MOHAJIbHbIE 00pa30BaHUs 10 UMEIOIIUMCS B
S3BIKE CIIOBOOOPA30BATENbHBIM MOJENSAM C «BOMMIOIIMMUY» HApPYHICHUSIMH BCEX CEMaHTHKO-
CTHJINCTUYECKHX €r0 HOpPM), MPUMEHEHHE MEXaHU3MOB U MPOLEyp KOTHUTUBHOM JIMHIBUCTUKH B
UX KJIACCUYECKOM IMOHUMAaHHUH BPS/I JIU 1IeI1eco00pa3Ho.

B To ke BpeMs MOXHO HE HCKIIOYaTh NPUMEHEHHE TEpPMHUHA «KOTHUTHBHAS
cl10BoOOpa3oBaTeNibHasl MOIETIbY, €CIIH 32 Hel CTOMT Ta WM WHAs OHOMACHOJIOTUYECKasi KaTEerOpHs
U TO MOJIEBOE MPOCTPAHCTBO, B KOTOPOM OHa peanuszyercs. CBsi3aHHAs ¢ ONpeAeTICHHON CUTYaIuei,
i  ¢peiiMoM, OHA MOXKET BKJIIOYATh pa3HooOpa3Hbie B (HOPMaJbHO-CEMAaHTUYECKOM H
(YHKIIMOHATBHO->)KAaHPOBOM OTHOIIEHHWH CBOW pealiu3allid, TaK KakK MPeACTaBiseT co00l HEKyIo
IIIyOMHHYIO CTPYKTYpY B e€e Hanbosiee 0000LIEHHOM 3HA4eHHU. DTO — He 4HcTas abcTpakuus, a
COBOKYITHOCTb peabHBIX (POPMAJbHBIX M 3HAUYUMBIX MPHU3HAKOB, BBIPAKEHHBIX KOHKPETHBIMU
S3BIKOBBIMU CPEACTBAMHU M 00pa3yloIIMX HEYTO IeJIoe B Mpejesax TOoro MM MHOTO (parMeHTa B
CTPYKTYpE HaIllero 3HaHHsI O MUpE.

Jlumepamypa
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¢paniysckom sizeike / A.Sl. Anekcees // TIpoOnemu CeMaHTHKH CII0Ba, pedeHHs Ta Tekcry. — Kui. — 2002.- Bumyck 8.- C. 3-7.
Cmenanosa M. J]., @asiiwep B. TeopeTudeckre OCHOBBI CIOBOOOpa3oBanusi B HemelkoM si3bike / M. JI. CrenanoBa, B. ®unsitmiep. —
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AHACTACBEBA O. A.
(Xapxiecokutl HayioHaIbHUL MeXHIYHUL YHIGepcumem CilbCbko2o cocnooapemsa im. I1. Bacunenxa)

AHT'JIOMOBHUWI A®OPU3M SIK OB’€KT JOCAIIKEHHA JIHT BOCUHEPTETUKH

VY crarTi po3TisIIaoThCsl CHHEPreTHYHI IPUHIUITN CaMOOpraHizallii TEKCTY aHrIIoMoBHOro adopusmy. [IpoaHanizoBaHo ocoOIMBOCTI
Iii mapamerpy MOpSOKY CTOCOBHO pI3HHMX pIBHIB caMooprasizamii cucremMu adopu3My: KOTHITUBHOTO, NparMaTUYHOrO Ta
JI{HTBOCTHJIICTUYHOTO.

Kniouoei cnosa: cunepeemuuni npunyunu camoopeanizayii mexcnmy, napamemp nopsioKy, PiGHi camoopeaHizayii.

AnacracbeBa O. A. AHIVIOA3BIYHBIA a)OpU3M KaKk 00bEKT HCC/Ie0BAHHS JIMHIBOCUHEPreTUKH. B crathe paccmaTpuBaroTcs
CHHEPreTHYeCKHe NPHHIMIBI CaMOOPTaHW3allMd TEKCTa aHIJIOA3bIYHOro adopm3Ma. AHAIM3UPYIOTCS OCOOCHHOCTH JIeHCTBHS
rmapaMeTpa TOpsiika TPHMEHHWTENIbHO K pasiMYHbBIM YPOBHSAM CaMOOpPTaHM3allMH CUCTeMBbl adopu3Ma: KOTHHTHBHOM,
NparMaTU4ecKOM U JTMHIBOCTUIIMCTUYECKOM.

Kniouesvie cnosa: cunepeemuyeckue npuHyunbl camoopeanu3ayuy mekcma, napamemp nopsaoKy, ypo8HU CamoopeaHu3ayui.

Anastasieva O. A. English Aphorism as an Object of Linguosynergistics. The article concerns with an attempt to use synergistic
tools and concepts (self-organization of the text, augmentation of meaning, fractal); and to analyze the originality of English
aphorism self-organization, explore the fractal nature of aphorisms in terms of their composition, syntactic, semantic organization
and property of aphorism structure self-similarity. Parameter of order of English aphorism reveals in its two-part nature.

English aphorism structure consists of two elements: a certain thought and reflections of the author about it. These elements may not
always be fully expressed, but they are always present in the aphorism. Typical compositional feature of aphorism is that these
elements may be in conflict. It is this feature that generates self-organization of English aphorism on all the levels. At the cognitive
level the formation of the author’s intention takes place. A specific feature of the aphorism is that it is closely linked with the human
mind. The dialectical unity of language and thought is seen in aphorisms the most clearly.

Aphorism as type of a text aims to deliver some wisdom. For this purpose a subordinate purpose is implemented such as the
objectification of various pragmatic attitudes inherent in English aphorism. The pragmatic level can only theoretically be separated
from the cognitive one. On the pragmatic level the creation of language policies and codes for the purposes of discourse is carried
out. Aphoristic utterance has the ability to accumulate extralingual information and to effect the recipient’s outlook; he is endowed
with high persuasiveness and hidden intentions.

On the stylistic level of self-organization of English aphorism certain features have been revealed. Stylistic syntax is characterized by
the phenomenon of actual division. Larger than a sentence units are much less common. This is caused by the fact that a majority of
aphorisms are limited to one sentence, they are characterized by pithiness, informative brevity. Often the topic in aphoristic utterance
is formed by the information which had not been mentioned, but the author implies that the reader or listener possesses such
knowledge.

Fractal nature of aphorisms is realized in their compositional, syntactic, semantic organization, as well as in the properties of
aphorism structure self-similarity which is implemented in semantic repetitions / oppositions including repetitions of different scales
that generate augmentation of meaning in aphorisms. The principle of fractality is widely used in the texts of this genre, which
contributes to their stylistic expression and higher pragmatic potential.

Key words: synergistic principles of self-organization of the text, order parameter, levels of self-organization, fractals

O06’€KTOM JTOCTIDKEHHS ITI€T CTATTi € aHTJIOMOBHUN adopusM, NMpeaMeToM — CUHEPreTHYHI
NPUHIMIKM  caMoopraHizamii #oro cucremu. JlOCHDKEHHS Mae Ha MeTi IpoaHali3yBaTu
ocoOnaMBOCTI il  mapaMeTpy TOPSAAKY CTOCOBHO  KOTHITUBHOTO, IparMaTMYHOTO  Ta
JTHTBOCTUJIICTUYHOTO PIBHIB caMOOpTraHizailii cuctemMu adhopusmy.

3 kiHig XX CTOJNITTS CHHEpPreTHYHa Mapagurma Halyina CTaTycy OJHOTO 3 MaricTpaabHHX
HAMpPSIMKIB y JIIHTBICTHII, OCKUIbKH BOHA HAJIa€ HOB1 MOKJIMBOCTI JJISl TOCJII/DKEHHS BIACTHUBOCTEH
JHMCKYPCY, SIKi 3aIMINAIOThCS HEBUPIICHUMHU Y paMKaxX TPaJAulliiHuX napaaurM. «CHHepreTHYH Hid
TEKCT BHU3HAYAETHCA SK TEKCT MHOKMHHOTO KOJIYBaHHS, IO MICTUTh TJHMOWHHI CMHUCIH, SKI
Oe3nocepelHbO HE CHOCTEPIraroThCsl, 1 MPEACTaBIIsAE€ COOOI0 CYKYNHICTh BHYTPIIIHBOTEKCTOBHUX
HENHIHHUX BITHOCHH 1 mpornieciB [Myparosa 2011, c. 13-14].

ITomix mapkepiB cunHepreTuyHocTi, 3a E. FO. MypaToBOt0, TUMOBUMH 1 aKTyaJbHUMHU IS
aHIJIOMOBHOTO a(opu3My CJiJi BHU3HATH HECTaHJApTHI CHHTAarMaTH4HI 3B SI3KU  JIEKCEM,
IHTEPTEKCTYaJIbHICTh, CTHJIICTUYHI (IrypH, Taki K MOBTOPH, MOPIBHSIHHS, Mapajeni3M [TaM camo,
c. 151-158].

Divorses are made in heaven. (Oscar Wilde, ‘The Importance of Being Earnest’, act 1)
[Complete Works of Oscar Wilde, c. 359]

Lleit adopu3sM MICTUTh O3HAKM IHTETEKCTYaJlbHOCTI, OCKUIBKH IMIUTIIUTHO aKTyali3ye
iniomatuyHui BUpas ‘Marriages are made in heaven’. TuM caMuM aBTOp NMPHUBOAUTH Y 3ITKHEHHS
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SKCIUTIMUTHAN Ta IMIUTIIUTHUN 3MicTH. [lapagoKcanbHICTh IILOTO BHUCIIOBY MOJIATAE Y TOMY, IO
CI0BO ‘divorse’ 3a3BMYaii MICTMTh HETaTMBHI KOHOTAIlli, aje BOJAHOYAC ‘/eaven’ BUKIHKAE
acorrianii i3 60’)KECTBEHHUM Ta IPEKPACHUM.

3 TOYKM 30py CHHEPreTHKH, BCI LT, aBTOPCHKI 3aayMu JOUCKYpCy, SK Ou ix He
(dhopMyITIOBaIH, € aTPAKTOPaMHK, TOOTO 30HAMHM TSDKIHHS, 0 HAIMIPABJISIFOTH BC1 MPOIECH OpraHizamil
i Bigbopy B cucremi. I[lpm mpomy oOMexeHHs 3 OOKy HOPM MOBH, TPAWLIA JKaHpY,
eKCTPAIHTBAIbHUX YMOB TOHIO MOXHA YSIBUTH CO01 SIK aHTH-aTPakTOpH (pemenepw), sKi
BIJIIITOBXYIOTH MIPU BigOOpi 1 opraHizaiii eJeMeHTIB AUCKYpPCY BCe, IO HE BKJIAAETHCS B HOPMY.
31aTHICTh CHUCTeMH (IUCKYpPCYy) IO camooprasizailii oOymoBiieHa ii HEBPIBHOBRXCHHM CTaHOM 1
HasIBHICTIO iepapxiuHux migcucteM [[lixroBHikoBa 2011, ¢. 519].

Camoopranizailisi TMCKypCy PO3yMIEThCS HE B TOMY CEHCI, III0 BIH BUHUKAE HE3AJIEKHO Bl
aBTOpa, a B TOMY, IO aBTOP € OJHOYACHO 1 TBOPYMM KOHCTPYKTOPOM IHUCKYPCY, 1 3HAPSIISIM
aTpaKTOPIB 1 pernesiepiB Oro AUCKYPCY, AKI BUHUKIIH /10 aBTOPa 1 HE3AJIEKHO B1Jl HBOTO [TaM camo,
c. 520]. IMapameTp MOPAIKY, SIK HAUOUIBII PYXJIMBHUM MapamMeTp CHUCTEMH, IO JI€ Ha BCIX PIBHAX
camooprasizallii, peanizye Ll IUCKYpCY B TEKCTi, mMiaATeKcTi, KoHTeKcTi [[ImxToBHMKOBa 2015,
c. 15].

[TapameTp MOpSAIKY B aHTIIOMOBHUX adopu3Max MPOSBISETHCS y JIBOYACTHHHOCTI TEKCTY.
Komno3suiiitHo cTpyKTypa aHTIIOMOBHOTO aOpH3My CKIAIAETHCS 3 ABOX €JIEMEHTIB: TIEBHOT TYMKH
1 aBTOPCHKOTO MIPKYBaHHA 3 1bOro npuBojay. Lli enemMeHTH MOXyThb OYTH HE 3aBXJAU MOBHICTIO
BUpaXEHi, ajie BOHU 3aBXJU NpUCYTHI B adopusmi. TUNOBOIO KOMMO3HUIIHHOIO OCOOIUBICTIO
adopusMy € Te, IIO Ii €JIEMEHTH MOXyTh nepedyBatu y KoHQuIkTi. Came 1e MOpoKyeE
crenugIuHICTh caMopraHizallii aHrJIOMOBHOTO aOpU3My Ha BCIX PIBHSAX.

Ha xornituBHOMYy piBHI BiIOyBaeTbcsi popMyBaHHs 3aaymy aBTopa. CrenudiuHOO PHCOIO
adopu3My € Te, IO BiH TICHO TOB’SI3aHM 3 JIIOJCHKOIO NTyMKOI0. B adopuszmi HaltOLIbII HAOYHO
MPOCTEXYETHCS JIAEKTUYHA €THICTh MOBH 1 MUCJICHHS.

AdopuctuyHuii BUCTIB Ma€e 3[aTHICTh aKyMYJIOBAaTH EKCTpPaJiHTBaIbHY iH(oOpMaIio i
BIUIMBAaTH Ha (OopMyBaHHS CBITOTJISAY aapecara, BiH HAJUICHHH BHUCOKOIO MEPCYa3MBHICTIO 1
MPUXOBAHOI IHTEHITI€0. AQOpU3M SK THUIT TEKCTy Ma€ Ha METI JOHECeHHs MyapocTi. s 1mporo
peani3yeTbcsi MeTa TMIJICTIIOTO TMOPSAKY, SK TO OO0 €KTHBAIlsl PI3HOMAHITHUX TMpParMaTHYHUX
HACTaHOB, MPUTAMAHHUX aHTJIOMOBHOMY adopusmy. IIparmaTuuHuii piBeHb MOXHA JIMIIE YMOBHO
BIIOKPEMHUTH B KOTHITHBHOTO. Ha mparmaTudHOMy piBHI BiOYyBa€TbCsS CTBOPEHHS MOBHHX
CTpaTerid 1 KOJIB IS pealtizamii e TUCKYypCy.

AHTTIOMOBHOMY  aopu3My BJIACTHBUI IIUPOKHM CHEKTp NparMaTHYHUX HACTAHOB:
1) koHCTaTamisA, pe3roMyBaHHsS; 2) IapyBaHHSA;, 3) ypE30HIOBaHHS; 4) 3aCTepEKEHHS, IOrpo3a;
5) BukputrTsA, JOKip; 6) Hapikamus; 7) (camo)BumpaBiaHHsA; 8)  (CaMO)IIPHHHKEHHS;
9) obrpyutyBanus; 10) 3acriokoenusi; 11) cnonykanns; 12) mopana; 13) amensiis 10 aBTOPUTETY
aBTopa; 14) nmo3ynr; 15) ecrermyHuii BIUMB; 16) MOTPSCIHHS HECIOAIBAHOIO apryMEHTAIIEI0;
17) nizHanus. [IparMaTHyHi HACTAHOBU B aHTJIOMOBHHUX a(OpHU3Max Peali3yroThCs 3a JOTIOMOTOO
IIUPOKOTO CHEKTPY MOBHOCTUIICTUYHUX 3aco0iB. YacTto adopuUCTHYHI BHUCIOBIIOBAaHHS MAalOTh
CKJIQJIHy CTPYKTYPY 1 MICTATH B PI3HOMAHITHUX KOMOIHAI[ISX JBi, a 1HOA1 OUIbIIE CTUIICTUYHUX
¢biryp Ta iHII1 Xy105KH1 3ac00U

Ha ctunmicTuyHOMy piBHI B caMOOpraHizallii aHrJIOMOBHOTO a()OpU3My TaKOX BUSBIISIOTHCS
neBHi 0coOnMBOCTI. [l CTUIIICTUYHOTO CHHTAKCHCY XapaKTepHE Take SIBHUILE SK aKTyalbHe
qyieHyBaHHs pedeHHs. Habarato pigme 3yctpivaeTrbes HaadpasoBa enHicTh. Lle 00yMOBIEHO THM,
mo OubinicTh adopu3MiB OOMEXKEHAa OJHUM PpEYEHHSIM, XapaKTepU3YeTbCs JIAKOHIYHICTIO,
1HQOPMATUBHOIO CTUCIICTIO. Hanpukiaa, MoKa30BUM B IbOMY BiIHOIIEHHI € HACTYTHUN apopHU3M:

Time is the great physician. (Benjamin Disraeli) [Gray 2003, c. 16].

[TonineHHs HA TEMY 1 peMy J1a€ HOBI MOXJIMBOCTI y pO3B’sI3aHHI JIIHIBICTUYHUX MpoOieM. Sk
BBaxkae JI. C. [1ixTOBHIKOBa, camMe aKTyaJbHE YICHYBAHHS PEUCHHS € OJTHUM 13 3HAUyIIMX (aKTOpIB
BUHUKHEHHS B JIUCKYPCI HOBUX 3MICTIB Oyab-sikoi ckiamHocti [[TixroBHikoBa 2011, c. 521-524].
IIpu nociipKeHHT TEKCTY 3 TOUKU 30PY aKTYaJIbHOTO YWICHYBAHHS PEYCHHS NMPUIMAaIOThCS 10 yBaru
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Taki (pakTOpu SK TOBTOPH CIiB, SIKI BXXKE€ pPaHIIl BUKOPUCTOBYBAIMCS, BXXMBAHHS 3aiiMEHHUKIB,
O3HAYCHMI Ta HEO3HAYCHHWH apTHUKJIb, TEMATUYHUH 3B 30K ciiB Ta iH. [Apuoasa 1978, c. 239].
Inkonu B ahopusMax crocTepiraeTbCst TpaauIliiiHe IPOTUCTABICHHS «CTape-HOBEY:

The only way to get rid of a temptation (TEMA) is to yield to it (PEMA). (Oscar Wilde).

Abo mporpecis i3 Kpi3HOIO TEMOIO:

Fashion (TEMA) is a form of ugliness (PEMA) so intolerable that we have to alter it
(TEMA) every six months (PEMA). (Oscar Wilde). [http://www.brainyquote.com/quotes/].

VY3arajapbHEeHi CMUCIIM BUHUKAIOTh B aHTJIOMOBHHX adopu3Max IMIUTIIUTHO a00 €KCILTIIUTHO i
€ pe3yJIbTaToM MOIEPETHBOTO TEKCTY, SAKIMO adopusMm € BCTaBHUM. OKpeMy Tpyly CTaHOBIISTH
camocCTiiHi adopu3Mu. B Takux BUMagKkax 3HAHHS TPO 3MICT IHIIOTO TEKCTy abo IeBHa
JTIHTBOKYJBTYpPHA iH(GOpMAIls MOXe IMIUTIKYBaTHUCS aBTOpoM. Hanmpukian, y HacTymHOMY
adopu3Mi IPUPOIIECHHSI CMHUCITY BiIOYBa€ThCA 32 PAXyHOK CHIBBIAHECEHHS TEKCTOBO1 iH(opMarii 3
B1JIOMOCTSIMU TIPO CTApO3aBITHY 11610 OOTO0OPAHOCTI 1y/eiB:

How odd

Of God

To choose

The Jews (PEMA) (William Norman Ewer) [Gray 2003, c. 345].

A HacTynHu# adopu3M IMIUTIKYE 3HAHHS PO ICTOPUYHO CKIIAAH1 BiIHOCUHU MK DpaHIli€ro 1
Hime4yunHo1o Ta HEMpPOCTI CTOCYHKH MDK HIMIISIMH 1 ppaniry3amu. g iMmninuTtHa iHQopmarliis ta
eKCIUTILIUTHO BUKJIAJAeHUN y ahopu3Mi 3MICT CTBOPIOIOTH HOBUHM MPUPOLICHUI CMUCI:

The best thing I know between France and England is — the sea. (Douglas Jerrold) [Gray
2003, c. 336].

Camooprasnizaiiisi Ha MOBHOCTHJIICTUMHOMY PIBHI HOJISATa€ B TOMY, 110 Hajadpa3zoBa €IHICTD
JTa€ MOJKJIUBICTH TIPH CTBOPEHHI JUCKYPCYy TMOBEPTATHUCS 10 CMHCITY MOTEPEnHIX (PparMeHTIB
TEKCTy, BUABIIAIOUM iX JOJATKOBUM cmuci. BoaHowac akTyanbHe WI€HYBaHHS JHINHO Monae
YeproBi YaCTUHU TEKCTY, BIICIIIKOBYE TMepeBaXHO (akTyanbHy iHpOpMaIiio 1 ONMU3bKHUI
Kay3anbHuit 38’5130k [[TuxToBHMKoBa 2015, c. 96].

OmHuM 13 MexaHI3MIB caMOOpTaHi3allii CTPYKTYpH TEKCTY 1 IUCKYpCy € (pakTaabHICTh.
Tepwmin «dpakTam yBIMIIOB 0 JIHTBICTHKY 3 MareMaTuku. b. MaHaens0poT BUSIBUB, 11O ICHYIOTh
MaTeMaTHYHI MHOKHHH, SIKI HaJIUIEH1 BJIACTUBICTIO caMOMoIi0OHOCTi. dpaKkTanu NpupoTHUM YHHOM
BUHUKAIOTh Yy HEJIHIMHUX OWHaMIYHUX cuctemax [Manaensopor 2002]. Takum 4yumHOM, TEpMiH
«(ppakTanm» BXHUBAIOTh CTOCOBHO 00’ €KTIB, SKi MalOTh BJIACTHUBICTh CaMOIOIIOHOCTI, NMPU IBOMY
oKkpeMi (pparMeHTH CTPYKTYpH TaKUX OO ’€KTIB YITKO IMOBTOPIOIOTHCS 4Yepe3 TEBHI MPOCTOPOBI
npomikku [Kuszesa 2007, c. 240].

[lpyuHIMOM CUHEPTeTUKH 1, 30KpeMa, (pakTanbHOI reoMmerpii cramu (yHIaMEHTOM st
MIEPEOCMUCIICHHSI KOTEPEHTHOCTI cI0BOTBIpHOT Makpocuctemu [EnukeeBa 2015]. Teopist dpakranis
pO3IIIAIaeThCs AK CKJIAJ0BAa CHHEPreTMYHOI HAyKOBOI MapajurMu, IO AOCITIIKY€E TOMOJOTIYHI
PO3MIPHOCTI CKJIAJIHUX BITKPUTUX HEBpiBHOBakeHUX cucteM [EnumkeeBa 2015, c. 73]. dopmu
¢dpakTaniB  SK OCOONMBHX T€OMETPUYHUX MHOXKHH XapaKTePU3YIOThCS  MACIITaOHICTIO,
caMoMoJiOHICTIO HA MIKpO- 1 MakpopiBHiIX. DpaKTaabHICTh € MPOsSBOM i3oMopdi3My [TaM camo,
c. 74]. dpakTanbHICTh € JOCUTHh MOIIMPEHUM SIBUIIEM Y MOOYIOBI TEKCTIB PI3HUX KaHPIB, TOMY
BHUKJIMKA€E 3aIlIKaBJICHICTh MOCIKEHHS OCOONMBOCTEH peamizallii IbOTo SBHUINA HA MPHUKIAIL
TEKCTIB aHIJIOMOBHUX a)OpU3MIB.

BHacnijok JakoHIYHOCTI Ta TIMOUMHU adopu3My, HOro HalBa)kJIMBIIIOK KOHCTUTYLIHHOIO
O3HAKOIO € IH(POPMATHUBHA LIUIBHICTh, SIKa MPOSBIAETHCS y B3a€EMOJIIl CTUCIOCTI Ta 1HPOPMATUBHOT
€MHOCTI CIIOBECHOro psiny. IHmmMu cimoBamu, adopu3My BJIACTHBA JAKOHIYHICTH BHMKIJIAAY IPH
3HaYHOMY CMHCJIOBOMY HaBaHTa)KeHHI. TOMy MOBTOPIOBAHICTh €JIEMEHTIB, Ha MEpIIUil MOTJIL,
CyNepeunTh 3aKIaJeHiil y camMoMy BHM3HaueHHI adopu3My cioBecHIM ekoHomii. OnHak, Takuii
crnioci0 oprasizamii TEKCTy JO03BOJISIE JOCATTH CTHJIICTUYHOI BHPA3HOCTI 1 OutblIl edeKTUBHOT
peaiizallii mparMaTUYHOI METH.
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PuTMmiuH1 TOBTOPH, YWiIEHYBaHHS TEKCTY HA 130METPivHI ()parMEHTH CTBOPIOIOTH i€pApXilo, 110
€ XapaKTEepPHOI PHCOI0, y TEpITy Yepry, MOSTHYHOTO TEKCTY, aje MOXKE 3yCTpidaThCs 1 B IHIIUX
Xy0XHIX TekcTax. [IoBTOpIOBaHICTP PUTMIYHHMX UICHYBaHb 3a0e3ledye IMPe3yMIiI0 B3aEMHOT
€KBIBAJIEHTHOCTI YCiX CErMEHTIB MaKpOTEKCTa, «EKBIBaJEHTHICTh HE € MEPTBOIO OJHAKOBICTIO, 1
camMe TOMy BOHa mpuiryckae i Hecxoxicte» [Jlorman 1998 c. 84]. «Te, mo ceMaHTUYHO Pi3HI B
HEMOCTHUYHOMY TEKCTI BIIPI3KH BUCTYIAIOTH SK CKBIBAJICHTHI, 3 OJHOTO OOKY, 3MYIIye OyIyBaTH
JUTSL HUX 3arajibHi (Taki, 10 HEHTPali3yIoTh) apXiceMH, a 3 IHIIOro — IEPETBOPIOE iX BIAMIHHOCTI Ha
CHCTEMY PEJICBAaHTHUX IPOTHCTABJICHB) [TaM camo, ¢. 116].

PosrisiHeMO pearizaiiito MexaHi3My (pPakTaIBHOCTI Ha TPHKIATaX TEKCTIB aHTJIOMOBHUX
adopusmiB. Tak, y HacTymHOMY agopu3Mi KOXKHE PEUCHHS € 3aKIHYCHUM CY/DKCHHSIM, a PUTMIYHE
MTOBTOPEHHSI CTBOPIOE €(PEKT E€KBIBAJIEHTHOCTI, HABITh 3a HAsSBHOCTI CEMaHTHMUYHUX PO30DKHOCTEH.
Takwii ehexT y 1bOMy BUTIAJIKY TTOCHITIOETHCS TaKOK BXKHBAHHSAM aHadopu:

Sow an act, and you reap a habit.

Sow a habit, and you reap a character.

Sow a character, and you reap a destiny. (Charles Reade) [Gray 2003, c. 46].

Benuka KUIBKICTh  QHIJIOMOBHMX —aoOpu3MiB  sBJIS€ COOOI0  MOCIIJIOBHICTH  JIBOX
€KBIBAJICHTHUX BHCIIOBIIOBaHb, WLI0 MIACHJIIOIOTh MparMacTWiIiCTUYHUN edekT. Posrisnemo
adopu3M, y SKOMY MOCTIAOBHO TIOE€IHAHI IBa BUCIOBHU. [Ipy 1IbOMY KOXHHWN BUCIIB OKPEMO, TaK
camo, K aopusM y IUIOMY, MalOTh 3aranbHuil 3micT «llepemnikoan pooaTh J000B CUIILHILIOON:

The heart prefers to move against the grain of circumstance, perversity is the soul’s very life.
(John Updike) [Gray 2003, c. 134].

[HO1 Taki adhopu3MH CKIATAOTHCS 13 TOCTYJIATy Ta APYroTO BUCIIOBY, B AKOMY ifiesl IEPIIIOTO
adbopusMmy BupaxeHa oOpa3Ho. Hampuxman, y HacTymHoMy adopusmi MICTHThCS MeTadopuyHi
o0pa3 «a genius — an oak»:

Many a genius has been slow of growth. Oaks that flourish for a thousand years do not
spring up into beauty like a reed. (G. H. Lewes) [Gray 2003, c. 100].

Y  npeskux adopuzmMax BKHBAETHCS OIMEPATOP 3B’SI3KY BHUCIOBIB  «ds...as», SKUW
3aCTOCOBYETHCS JJIs IOPIBHSHHS SIBUIIL, SIK1 € €KBIBaJICHTHUMH 32 TICBHUMU KPUTEPISIMHU:

A good cigar is as great a comfort to a man as a good cry is... to a woman. (Edward George
Bulwer-Lytton) [Gray 2003, c. 189].

Hactynuuit adopusm sBise co00l0 JABOYACTUHHY CTPYKTypy, Ieplia 4YacThHA SKOT
npeacrasicHa ahopusMoM, a apyra — igiomatnuHuM BupasoMm ‘Jumping from the frying pan into
the fire’, sixuii, y CBOIO 4epry, MOXOUTh Bix 10 6aitok E3oma. [Ipu nboMy KoKHA 4acTHHA OKPEMO 1
yBech apopHu3M y IIJIOMY € €KBIBAJICHTHUMU:

We feel free when we escape — even if it be but from the frying pen into the fire. (Eric Hoffer)
[Gray 2003, c. 79].

@OpaKkTanTbHOCTh MOXKE MPOSIBISATUCA HAaBITh y BHIAIKY, KOJIM adopusMm OyAyeThCcs Ha
aHTUTe3l, ado MpU HASIBHOCTI MPOTUCTaBJICHHA 4acTuH adopusmy. Hampukian, y HacTymHOMY
adopu3Mi MPOTUCTABIIAIOTLCS MOHATTS «marriage — celibacy»:

Marriage may often be a stormy lake, but celibacy is almost always a muddy horsepond.
(Thomas Love Peacock) [Gray 2003, c. 140].

OpHak, y IbOMY BHIAJIKY, Ipyra yacTuHa a(opu3My JOTTYHO MOKe OyTH TpaHCHOpMOBaHa.
IHmmmu cioBamuy, 1ei BUCTIB Moxke OyTu mpuBeneHuil 1o ¢opmynu: «Marriage may often be a
stormy lake, but Marriage is not a muddy horsepond». Takum uYuHOM, YacTHHH apoOpU3MY €
€KBIBaJICHTHUMHU OJTHA OJHII Ta YCbOMY BHCIIOBY B LILIOMY.

Hactynmuuit adopusM Mae ckiafHy opraHizalliiHy CTPYKTYpY, J€ IMeplla 4acTHHA BUCIOBY
CKJIQJIA€ThCS 3 JBOX MapaielbHUX YAaCTHH, KOXKHA 3 SIKUX €KBIBAJICHTHA BCHOMY BUCIIOBY:

Experience is the child of Thought and Thought is the child of Action. We cannot learn
men from the books (Benjamin Disraeli) [bapcos 2007, c. 391].

Takum 4rHOM, MOKHA 3pOOMTH BHCHOBKH TIPO BAXKJIMBICTH Jii MapameTpy MOPSAIKY, SKHMA
3yYMOBJIOE Bi0ip cepea MOTEHIIIMHUX MOXIMBOCTEH TaKUX, IO BIAMOBIZAIOTH 3MICTY HILILOBOTO
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aTpakTopa Ta 3a0e3Ieuye cCaMOpPO3BUTOK CUCTEMHU aHTJIOMOBHOTO aOpH3My, HacamIiepes 3aBIasKH
3MiHI €JIEMEHTIB HOr0 CHCTEMH B HMPOTUJICKHHX HAMpsIMKax MpH 30epeKeHHI1 3arajibHUX IUIeH 1
CTpyKTypu cuctemu. Takuii BinOip BigOyBaeThCs Ha KOTHITUBHOMY, IparMaTH4HOMY Ta
JIHTBOCTWJIICTUYHOMY piBHAX. CHHEpPreTHUHUN MiIXill Hagae MOXIUBICTD IMpPOAHATI3yBaTH
CBOEPIMHICTE CcaMOOpraHizaiii aHTJIIOMOBHOTO adopusMy, HOCIHAUTH (pakTaabHy MPHPOIY
adopu3miB 3 OOKy IX KOMIIO3HIIIMHOI, CHHTAKCHYHOI, CEMAHTHYHOI oOpraHizaiii, a TaKoxX
BJIACTUBICTh CaMOMOJMIOHOCTI CTPYKTypH adopusMy, sKa peali3yeTbcsi B CEMaHTHYHHX
MTOBTOPAX/OMO3MIIIAX, a TAKOXK PIZHOMACIITAOHICTH UX MOBTOPIB, IO MOPOJUKYIOTh MPUPOIICHHS
cmucay adopusmy. IlpuHIun GppakTanbHOCTI MIMPOKO BUKOPUCTOBYETHCS y TEKCTaX IIOTO JKaHPY,
IO CTIpUSE IX CTHIIICTHYHIN BUPA3HOCTI Ta OUIBII BUCOKOMY IPAarMaTUYHOTO MOTEHITIAIY.

Jlo mepcneKTHB TOJANBIIOTO JOCIIDKCHHS BIJHOCUMO JETaJbHHN aHaji3 Mapamerpy
MOPSIZIKY aHTJIOMOBHOTO adopu3My Ta MEXaHI3MIB MOro caMOOpraHizaiii, M0 MPU3BOIATH 0
MIPUPOLICHHS CMHCITY.
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VJIK: 81°25+811.[111::161.2]
AHOXIHAT. O.
(Kuiscokuil HayionanvHuil 1iHe8ICMUYHULL YHigepcumem,)

JIAKYHU PETPAHCJIBOBAHUX IIEPEKJIAIIB

VY craTri aHami3yloThCs MUTaHHs cTarycy JakyH (00’€KT IOCHi[pKeHHs) Ha maTepiani Oi-TeKcTiB (OpHriHANIy Ta TpPAHCISATOPA),
napaiebHUX TeKCTiB (peaMeT J0CiimKeHHs). TomKaabHICTh TeMH 00’ €KTHBYETHCS 3MIHOIO KiJIBKOCTI 3alTy4e€HUX KOMITAPATUBHHUX
TEKCTiB, & TAKOX MOXJIUBICTIO iIeHTU(IKYBATH THITH MEPEKIaHUX TPYIHOIIB, OCMHUCIHUTH X Kay3allbHi BUTOKH Ta €KCILTIKYBAaTH
CTaTyc TPEThOro KOy YMHHHUKIB mepirekcriB. Konkopmanc-anamiz nependadae 000B’sS3KOBY HasIBHICTh BHYTPIIIHIX Ta 30BHIIIHIX
€JIEMEHTIB, Cepe/l SIKUX TEeKCTH OPUTiHAJIY Ta PeTPaHCIIATOPA, 3aroIOBKH, I1i [3ar0N0BKY, CMiJIOrH, MicIsIMOBa, enirpadu, ceBIOHIMY,
KOHCTpPYKIIi riobansHoro nepeknany — tepmid I1. Toporna.

Knrouosi cnoga: naxkynu, 6i-mexcm, KOHKOPOAHC, nepimeKcm, MyIbMUMOBHI ma napaneibHi Kopnycu, mpemiti Koo, eKnaiyumayis.

A”oxuna T. O. JlakyHbl peTpaHCIMPOBAHHBIX HepeBOAOB. B crartke wucciemyercs npobiieMa peTpaHCIsuuu (0OBEeKT
UCCIIeZIOBaHM) Ha MaTepuane OU-TeKCTOB (OpUIMHANa M TPAHCIATOpA), X KOPIYCHas M MYJIbTHUIUIMKATHBHAS IPEICTABICHHOCTh
(mpenmet umccnenoBaHus). TONMKAIBHOCTh TEMbI OOBEKTHBHUPYETCS KOJIHUYECTBEHHBIM COCTABOM IPHBIECYECHHBIX KOMIAPATHUBHBIX
TEKCTOB, a TaK)Ke BO3MOXXHOCTHIO HJICHTH(QMIMPOBATH THIIbI IEPEBOAYECKUX TPYAHOCTEH, OCMBICIMTD MX Kay3aJbHbIE MCTOKH U
9KCIUIMIMPOBATh CTAaTYC TPEThero kojxa (akToOpOB IEPUTEKCTOB. KOHKOpAaHC-aHANW3 IperoiaracT o0s3aTelbHOe HAM4ne
BHYTPCHHHX U BHEIIHHUX 371eMEHTOB. Cpean HUX TEKCThl OpUTHHANIA U PEeTPAHCIIITOPA, 3arIaBys, MOA3ArIaBys, SIHIOTH, SUrpadsl,
TICEBIOHNMBI, KOHCTPYKIIHH TI00amsHOr0 nepesosa — repmuH 1. Topoma.
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Kniouesvie cnosa: naxymei, Ou-mexcm, KOHKOPOAHC, NEPUMEKCM, MYTbIMUA3bIYHbIE U NAPALIenbHble KOpnycd, mpemuil Koo,
eKnAUYUMAYUSL.

Anokhina T. O. Finding Lacunas in Retranslation. The article in question deals with lacunae in retranslation status. Gaps are
considered in the multiplication and parallel corpuses modi. Of great validity turn to be bi-texts at the Concordance, peritexts
included. Herein the third code is badly needed. The article examines the possibilities of investigating lacunae of transmitted
translations, which can be investigated within the framework of multilanguage and parallel corpora. It is proposed to investigate
lacunae in the transferred translations autonomously, analyzing bi-texts. The analysis of material sources verifies that lacunae can be
hardly analyzed at the level of concordance and require the involvement of peritexual corpora. Attention is being paid to the gained
thesaurus of scientists in terms of relevant question. The Translation English Corpus (TES) consists of original texts and peritexts,
additional material (headlines, subheadlines, epigraphs, pseudonyms, explication matter). Bi-texts make the object of investigation in
terms of mistakes and hardships of original and translation texts. The former work by the principle of Errare humanum est. mistakes
come into being due to the cultural level, ignorance or purposed usage. In both cases an interpreter should be on the guide with bi-
texts and peritexts in terms of theories of retranslation, global translation and explicitation.

Key words: lacunae, bi-text, concordance, peritext, multilingual and parallel corpora, the third code, explicitation.

TexcTn mnepexnany NOCTIHHO OHOBIIOIOTHCS. Crapi Bepcii mepexyiagy MiANAgaloTh Mij
KPUTHKY SIK 3acTapiiai, HeBAajl a00 HEMOBHI, OCKUIbKM HE CIIBMAJAIOTh 3 IIOYMMHU KYJIbTYpPHO-
OpIEHTOBAHMMM HOpMamH abo 13 BNOJOOAHHSIMH CydacHHMX IepeknanadiB Takum yumHOM, Oararo
B1JIOMUX TBOPIB OYyJIO peTpaHCIHOBAHO (ITOBTOPHO MEPEKIIaIEHO) 3 METOI OHOBJIEHHS MEPEKIIaIIB.
VY cydacHii JIHIBICTUI JUIsSl aHANII3Y NEPEKIIaiB Ta PeTpaHCIIALINd BUKOPUCTOBYIOTbCS €IEKTPOHHI
Bepcii mepekiaaiB Ta KOHKOPAAHCHI KopmycHi naHi. KopmycHa JIHTBICTHKAa CTa€ MOIYJISPHOIO
€H/I030HOI0 CYy4yacCHOTO JIIHTBO3HaBCTBa. Ha yaci BUKOPHCTOBYIOTHCS pPENpPE3EHTATUBHI KOPIYCH
(amrm. Representative Corpora), mapanensHi kopmycu (anri. Parallel Corpora), mynasruMoBHI
kopmycu (anri. Multilingual Parallel Corpora), a Takos cTBOPIOIOTHCS KOPITYCH JUTSE CAMOCTIHHOTO
abo omHopasoBoro Bukopuctanus (anrir. ‘Do it yourself’ or ‘Disposable’ Corpora) [Ruiz Yepes
2011, p. 65]. Ha choroauimHiii JeHh 3HAYHO 30UIBIIMIACH KUTBKICT POOIT, MPUCBAYEHUX aHAII3Y
JIMCKYpCy TepekinaaeHux TekcTiB [BacumbeBa 2014; Omniitauk 2009; Even-Zohar 1990; Even-Zohar
2000; Toury 2000].

OO0’ eKT A0CTIIZKEHHS — TIepeKIagaIbKi JaKyHd aHTJIOMOBHOTO JUCKYPCY — aHATI3YIOThCS B
po0OTI 3 OrjisiAy Ha BUSBJICHHS JIaKyH B MEpeKiafaX — CEKOHJApHUX TEKCTax-lepekianax Ta
peTpaHcisnisax (MOBTOPHUX IMepeKiagax), 10 BKIOYAE BUABJICHHS Moaudikaiid BepOaTbHUX Ta
CEMaHTHYHUX OJUWHHIIb ITiT YaC MDKMOBHOTO TpaHCcdepy (NMpeaMeTa T0CTiaKeHHs ).

MOKIHBOCTI KOPIMYCHOI Ta MaTeMaTWYHOI JIHTBICTUKA HAJAOTh MIUPIIT MOMXJIHBOCTI IS
BUSIBJICHHA JIaKyH pI3HMX BHUAIB B PI3HUX MepeKialax, pPeTPaHCIIIsIX Ha MpocTopax
MDKKYJIbTypHOTO TpaHcdepy. Ha daci ICHYIOTH €NeKTpOHHI BepcCii OpPHUTIHAIBLHUX TBOPIB,
€JIEKTPOHHI KHUTH, IHTEPHET-PECypCH, NEeperuiadyeHi KOPIYCH TEKCTIB PI3HUX >KaHPIB, KOPITYCH
MEepeKIafHIX TEeKCTIB 3 BUIBHUM JOCTynoM. KoprycHa JIHIBICTMKAa 3aCTOCOBYE MapayesbHi
KOpITlyCH B TepekiamHiid Jjexkcukorpadii (ykiaagaHHS 3araJlbHOMOBHUX Ta TEPMIHOJIOTIUHHUX
CIIOBHUKIB, A00Ip UIIOCTPATUBHOTO MaTepiany), B KOHTPACTUBHUX JIHTBICTUYHHX JTOCIIHKCHHSIX, B
CHCTEMax aBTOMATUYHOTO MEPeKIIay TOIIO.

[TapanenbHuil KOpIyc MEpeKiaiB, eIeKTPOHHUN aHOTOBAaHHM KOPITYC BKIIIOYAIOTh YACTUHU
TEKCTIB OpPUTIHATBHOI MOBOIO Ta MEPEKIIaj] OJHIEI0 MOBOIO (TapajelbHUN MepeKIaJHUi KOpITyc)
abo JnekiIbKOMa MOBaMHu (MYJIBTUMOBHUN MepeknagHuil kopmyc). LliHHMMHM [1st AociigHUKA
CTalOTh KOPITYCHI JaHi, [0 MICTATh PI3HOMOBHI NEpeKIau Ta peTpaHciboBaHi Bepcii. IcHye
BEJIMKAa KUIBKICTh TEKCTIB JUCKYPCHUBHHMX >aHpIB, sKI OyJaM pPETpPAaHCIbOBaHI B Pi3HI MOBHI
Cepe/IoBUINA Ta CKJIAAI0Th MepeKIaalbKi napaneabHi Ta MyJIbTUMOBHI KopiycH. PeTpancnsis —
1€ CKJIaJHUH 1HTpa- Ta IHTEPKYJIbTYpHHUH (PEHOMEH, 110 i€ MOCTIMHO B MepekIanax, ajanTalisx,
pUMeNKax, TeaTpaJlbHUX Ta KIHOBEPCIIX XYIO0XKHIX TBOPIB.

binbmicts JBOMOBHMX a00 0araTOMOBHUX KOpHYCiB € mepearuiadeHuMu. CIOBHHUKH 3
IHTYITUBHUM 1HTep¢eiicoM Ta MiHIMAJIbHUM KOHTEKCTOM, SIK, HalpuKiIajJ, KoHkopaaHc ParaConc,
BUKOPHUCTOBYIOTbCS KOHTPAaCTHBHUMH CTYHISIMM 3 IMparMaTUYHUMU Ta TEOPETUYHUMH LUISIMHU.
ParaConc noOpe BioMa i BUKOPHUCTOBYEThCA B PI3HMX YCTaHOBaxX MO BCboMY CBITY [Paraconc
concordance].
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3a I0MOMOTO0 aHaJi3y PETPAHCIbOBAHUX BEPCii MepeKiaay BUSABISETHCS, IO MEPEKIATHUN
JAKyHOBMICHUH TEKCT 3a3BHYail 3HAYHO TEPEBHINYE 32 OOCATOM OpUTIHAN, OCKUIBKH MICTUTbH
€KCTPATEeKCTOB1 €JIEMEHTH, IO JENAKYHI3YIOTh CKJIAIHI Ta CHerudidHi eIeMEeHTH NPEeIMETHOI Ta
abcTpakTHOT 30H B TIEpEKIIa i, Tak 3BaHi eKCILTIUTAIlil. J{s BUSBICHHS Ta aHAI3Y JJAKYHOBMICHUX
MEePeKIaiB B KOPITYCHIM JIIHTBICTHIN ICHYIOTH JA€dKi oOMexeHHs. Hanmpukian, aHTIiAChKAN
nepexnaanuii kopnyc TEC (amrn. The Translational English Corpus) 3 ormsgy Ha BuUMOrH
aBTOPCHKOTO IpaBa MIOJ0 OE30IIaTHOTO BUKOPHCTAHHS JO3BOJIIE BUKOPUCTOBYBATH CyYacHI
nepeiiagai TBopu 'y mexkax jumie 300 cnmi (mpamroe Ha Java, 64-0itHa cuctema). OOuparu
KOPIYCH TEpPeKJIaIHUX TEKCTIB MOXHA CaMOCTIMHO, KOPHUCTYIOUHCh Oi0JIi0TeKaMu 3 BUIBHUM
JIOCTYIIOM a00 TepeAIUIaYeHIMHU PECypCcaMu.

TEC MicTUTh JOJATKOBI €EMEHTH EKCIUTIIMTAIlli, 0 JO03BOJIAIOTH PO3TIISAATH KOPIYCH B
Mexax imei maparekcriB XKepapa JKeHerra, 3aCHOBHMKA CydacHO1 Hapartosorii. [lo aHTmiickKoro
nepexiiagHoro koprycy TEC, OkpiM OCHOBHOTO TEKCTY Ta TEKCTY IMEPEKIany, BKIFOUEHO TAKOK
nepiTeKcT (Takli BHYTPINIHI €JIIEMEHTH TEKCTY $K Ha3BH, 3aroJIOBKH, MICISIMOBH, emirpadu,
3aroJIOBKM Ta M1A3arojoBKH, MCEBJAOHIMH, IPOMIKHI Ha3BH, 3aMITKH, MEPEAMOBH 1 MICISIMOBH) Ta
eMITeKCTH, a00 30BHIIIHI €IEMEHTH (HapyKOBaHI ra3eTu Ta JITEpPAaTypHI )KypHaiH). TakuM YUHOM,
peTpaHCIbOBaHUMN MEepeKIa — 1€ CKJIAAHUM 0aratomapoBuil MapaTeKCT, 10 Ma€ Pi3HI TEMIOPaAJIbHI
XapaKTepUCTUKU Ta I1HAWBINyaJlbHO-aBTOPCHKI IepeKiIalanbKi eKCIuTuuTalii (JoJaBaHHs), SKi
JeNaKyHI3yI0Th MEePeKIIaj] B TEKCTI Ta 32 HOTro MekaMu (TIEPITEeKCTYalbHO Ta €MITEKCTYaIbHO).

Oco0muBy pojib y KOPITYCHIM JIHTBICTHIIl BITITpa€ CTBOPEHHS PENpPE3ECHTATUBHUX Ta
napajeIbHUX KOPITYCiB KUTBKOX MOB. JIMHAMI4HO pO3ropTaroThesi Taki mpoektd sk ParaSOL,
[TapanenbHuii KopIyc cioB’sHCBKUX Ta iHIIUX MOB (http://www.slavist.de/), HanionansHuit xopiyc
pociiichkoi MOBHU (http://ruscorpora.ru), KOpmyc YKpaTHCHKOT MOBH
(http://www.mova.info/corpus.aspx), AHTTMCHKUN TepeKIIaTHuN KOpITyC
(http://genealogiesofknowledge.net/tec/), INTERSECT (International Sample of English
Contrastive Texts), kopmyc amepukaHcbkoi anriiiicekoi MoBu (http://corpus.byu.edu/coca/),
Backbone http://projects.ael.uni-tuebingen.de/backbone/moodle/, OPUS mnapanensHuii Kopmyc 3
Bigkputum komom (http://opus.lingfil.uu.se/). IcuyroTs iHCTpYMEHTH 11 CTBOPCHHS (HAIPHKIIAI,
Go Parallel https://goparallel.sourceforge.net/downloads/) Ta TMOIIYKiB KOPITyCiB
http://www.helsinki.fi/varieng/CoRD/corpora/corpusfinder/ i napajeabHuX KOPITYCiB
http://www.helsinki.fi/varieng/CoRD/corpora/FLOB/index.html Tomo. [isi cTBOpeHHS OITEKCTIB
icHYIOTh TIporpamu Ha KmTanT bitext2tmx CAT, https://sourceforge.net/projects/bitext2tmx/.

Y mpoueci mepekiagy TEKCT MOXKe 3MIHIOBATHCS Ha TIpPaMaTUKO-CHHTAaKCMYHOMY Ta
CEMaHTHUYHOMY DPIBHSAX. B 0JHMX BUIajKax Taki 3MIHU KOPENIOIOTh 3 NOMUJIKAMU B MepeKiai, B
IHIUX — 13 TIEPEKIATabKUMK TpaHCHOPMAITISIMU, SKi € TOOTYHUMHU TPOIYKTaAMH MPOIECy Memiarii
MDK JJBOMa MOBaMH Ta pe3yjbTaToM iHTepdepeHIii BoX MOB. BapTo 3BaXkaTu Ha mepcOHAIbHUI
MOYEpK MepeKiiaaua B XyJA0KHIX PETPAHCIAIIIAX.

OcTaHHi1 AOCHIKEHHsS] MiATBEPKYIOTh Oe3mocepeiHiid BIUIMB MpUAMAaO4yoi KyJIbTypH Ha
nepeKyia]y XyJIoXKHiX TBOpiB. 3rimHo 10 Teopii momicucteM I. EBen-3orapa ta I'. Typi Tekct
MepeKIIay IHTEPIPETY€EThCS MO-PI3HOMY Y cUCTeMI npuiiMarouoi KyabTypu [Omniitauk 2009, c. 3]. Y
Cy4acHOMY pO3yMiHHI Teopii IHTepIpeTalii mpodieMa nepeaadi OPUriHAILHOTO TBOPY KOPEIIOE 3
TepMiHOM mpemiti k00. Sk 3a3Hauae @Dpayni: «SKIO0 OpuUriHag MOPIBHATH 3 MAaTPULEIO, TO
nepekyajl NUIIeThCS Ha TPEThOMY KO/, II0 € MiAKOJIOM OpHUTiHainy Ta mepekiany» [Frawley 1984,
p. 168]. 3a 10MOMOror0 «TPeThOro KOIy» MepeKiiajiad CTBOPIOE OPUTIHATIBHUI BapiaHT MepeKiiany,
KM 3a cBOIM Oa)kaHHSAM a00 BIIMOBIHO IO 3aMOBJICHHSI MOKE CYIPOBOJKYBAaTH KOMEHTAPEM, 10
MICTUTh TepeKIaJanbki eKCIUNIUTaNii JakyH (QOpMaIbHOIO Ta CEMAaHTUYHOIO pIBHIB, IO
3’SIBJISIFOTHCS M1J] Yac JIeKOyBaHHs BUXITHOTO TBOPY. TakuM YMHOM, IepeKIaHa JiTepaTypa Moxe
MaTH CBIf BJIacHUHM perepryap, SKUH IMEBHOIO MIPOI0 MOXE BBaXKaTHUCs EKCKIO3MBHUM [Even-
Zohar 1990, p. 46].

VY mepexyiafax MOXYTb He 3’SIBIATUCS (PEeHKOBI iHTEprioceMHu, SIKUX He Oyllo B OpuriHai,
OJIHAK BUTJIAJAIOTh BOHHU K aBTOPCHKI KOJIOKAIlil, TIOp.: aHIJI. Vacuus, vacuior, vacuissimus (;ar.
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NOPOJICHIU, OLNbW NOPOJICHIN, camuti cnycmoutenutl) y nepeknani tBopy Jesima Jlomka “Small
world” stultus, stultior, stultissimus (nmat. mynuii, myniwui, camuu mynuir) [Lodge 1995, p. 20;
Jlomx 2004, c. 23]. IHoxmi ekcTpaTeKCTyallbHE TIYMAa4yCHHS € BIICYTHIM y PETPaHCILIAXK, MOP.
koJsiokauist ¢p. droit morale 3amumaerscst IHIIOMOBHMM BKPAIUICHHSM B POCIHCBKOMOBHOMY Ta B
YKpaiHOMOBHOMY TEpeKJIaai, SK i OUIBIIICTh BKPAIUICHb (hPaHILy3bKOTO MOXO/HKeHHs. Komokamii
tuny Sans doubt, Sans sousi MoxyTh 3aMUIIMTUCH O€3 JenaKyHi3allii y BropuHHOMY Tekcti [Carey
2007, p. 66]. Y perpancnboBanux Bepcisx TBopy I1. Kepi «Kpanbkka» komnokaris ¢p. droit morale,
«npaeo Ha HeOOMOPKaHicms meopy» He TIepEKIaacThCsl B 000X peTpaHCIbOBaHUX Bepciix [Carey
2007, p. 110; Kepu 2007, c. 126 ; Kepi 2008, c. 314].

[Hmi makyHapHi Kosokamii (4acto e He (paHIy3bKi BUpa3sd Ta HE LUTOBaHI TEPMIHH 3
JaTWHU) 3HUKAIOTh a00 3aMIHIOIOTHCA Ha IHINI B mepeknami, mop.: (opurinan auria. philistine
ignoramus — yKp. MilyaHcbKuil Hegi2aac), YKp. seuuaunicinokuii oousamens-nesienac [Kepi 2008,
c. 315]. OwuikyBana kosokaris anri philistine ignoramus wmorma 6 OyTH 3ajJMIICHOI B
OpUTIHAaJLHOMY HaIllMCaHHI 33 YMOBU HasiBHOCTI KOMEHTaps, OJIHAK y pOCIiCbKOMOBHIN Bepcii BOHa
BHJIYYA€THCA, 3aMICTh Hel 3 ABJISIETHCS TICEBI0-KOMIIEH CAllls, KA, Ha TyMKY MepeKiaaayda, BUTIIsIae
OUTBIII BAJITHOIO YEPe3 MOXKJIHMBY OJIar03BYYHICTH, MOP.: POC. 3AKOHUYEHHbIU Hegexcoa, hurucmep
(0ooasanns enemenma ¢hinicmep (6i0 mim. Philister — ¢hinicmumnsnun) [Carey 2007; Kepu 2007,
Kepi 2008]. IlpumiiMaroua KyJIbTypa BHKOPHCTOBYE TepeKiajavya sK JOJAaTKOBHU (LIbTp
peTpaHcIsIii, BUKOPUCTOBYIOYM eBpemMi3MH Ta I1HINI 3aMiHHUKA. [lepeximamadi, HaMararouduch
neperaT CTUIIbOB1 OCOOIMBOCTI aBTOpa (HANpPUKIAA, BUKOPUCTAHHS CJEHTY), BBOISTH MEHII
nefiopaTuBHI €IEMEHTH, a IHIII BUIAISAIOTH X Ha CBiil po3cyn, mop.: auri. [...] being philistines and
ignoramuses [...], ykp. [...] sxi 6yau noxamu i nesienacamu y mucmeymsei [ ...] [Kepi 2008, c. 196].

[. EBen-3orap po3risgae Kopmyc MepeKkiIaJHOoi JITepaTypu SK CaMOCTIHHY CHCTEMY 3
HOBATOPCHKUMU UM KOHCEPBATUBHUMH (QYHKIIIMU. Y JITEpaTypHUX CHCTEMaXx, IO PO3BUBAIOTHCH,
nepekyagHa JiitepaTypa BHKOHYE CTHMYISITUBHY pOJIb Yy PO3BHUTKY BIIACHOI Jitepatypu (y
PO3BUHEHUX JIIHTBOKYJIbTYypax IMEpeKJIai BUKOHYIOTh KOHcepBaTuBHY ¢yHKIIO [Termuit 2015,
c. 151]). ocrymHi oH-1aiiH 0€3KOIITOBHI KOPITYCH MEPEKIaJICHUX TBOPIB HE € CHCTEMaTH30BaHUMHU
3a CTyIIEHEM eKCTpa-TiHIBICTHYHMX J0JaBaHb, KOMEHTapiB Ta mepeamoB [Paraconc concordance;
Kopmye ykpaincekoi MmoBu; HamionanesHuii kKopmyc pociiicbkoi MOBH]. JIIHTBICTH Ta mporpamictu
3a1iIH1 Y CTBOPEHHI HE3aJIeKHUX 0a3, CKaHYyIOUYH Ta BIICOPTOBYIOYM JaH1 3TiJHO JIO TMOCTABJICHUX
3ama4. IcHYIOTh IaTGOpMH 3 BiIKpUTHM KOJOM (aHTJ. OPen SOUrce), AOCTYITHHUM JUIsi OCBOEHHS
[OPUS]. [enakyHizatopu Ta ramakcy 3a3BH4aii He BXOAATh 0 TPAAMIIIHHUX KOPITYCiB, OCKUIBKH IIi
0a3u € OUTbLI KOPUCHUMH IS MOJIIIMIICHHS] pOOOTH €JIEKTPOHHUX MEePEeKIafayiB, sl IKUX BaXKJIMBO
MaTHl KOHTEKCTYaJbHO JUHAMIYHI BiAMOBIIHUKH.

Jlo MiHIMaITLHOTO KOPIYCY PETPaHCIBOBAHHMX BEPCid BXOIUTHh OPHUTiHAJN, HOTO MEpeKiiaj Ta
petpancisis. Perpancisiis Moxke Oy MylIbTUMOBHOO. /[J1s1 MOBHOTO aHai3y TBOPY HEOOXiIHO
MaTd MOro MepiTeKCTyalbH1 AOJATKU: IMEpPEAMOBU, BIITYKM Ta MicisiMoBH [DuHroatoB 2007].
Excrminuranii B peTpaHCIbOBaHUX BEpCiSIX MOXKYTh HE 30iraTuch, 3Ba)KalOUd Ha aBTOPCHKY
ABTOHOMHICTh JIOOOpY JIEJNaKyHI3aTOpiB Ta MOXIIMBICTh JCKOJIYBaTH Ta PETPAHCIIOBATH
OKa3i0HAJIbHI Ta y3YyaJlbH1 HEOJOTI3MHU, SIKI MOXKIUBO OYyIyTh MAaTW TEHJIEHIUIO O 3aKPIIUICHHS Y
MOBHi#t cuctemi [3arauii 2008, c. 6], mop.:

OPUI'THAJI IEPEKJIAJI YKPATHCBKOIO MEPEKJIAJ]
AHIIICBKOIO POCIHCBKOIO

Theft: a love story Kpanizkka Kpaxa

| laid cheap grey linoleum ITiema - kapmuna abo oc He — micmumv  excmpa-
on top of the ply and cxyrenmypa, wo 300paxcac  mMeKCmyanbHO20 NOSACHEHHs

coated it with linseed oil cxopbommny Bocomamip, sika obitimae
until it stank like a fresh swuame 3 xpecma mino Icyca. (Tyr i
pieta nani npum. riep.) [Kepi 2008, ¢.13].
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HoBa ¢isosoria

It was a good painting, for
Christ's sake, not some
second-rate pastiche by
Van Meegeren.

[Carey 2007, p. 109].

Money had not been part
of it at first but as | began
to imagine our escape
from the droit moral, a
million dollars was clearly
no small thing.

He wmicTuTh ekcTpa-TeKCTyaabHOTO
MIOSICHEHHS

Cnouamky epowi He 6ynu Onisi MeHe
2071081010 YACMUHOIO
2panoiosnoi aghepu, ane Koau s
Cmaes 3a0ymMysamucs Had mum, wo
nicis  co2o posnydenus Mepnin
Vyorce He mamume cmocynky oo droit
moral, mo minviion 6Oaxcie nouas

Hawoi

An ean Mezepen (1889—
1947) — 20JIAHOCKUIL
Ganvcugpuxamop, cozoasuiuil
MHOIHCECTBO Kapmun
«Bepmeepay, komopovie 00120
NPU3HABAIU — YMPAYEHHbIMU
ueoespamu.

Ilonauany peuo wina He o
OdeHbeax, HO Ko20a 5 Hauaun
naanuposams nobee om droit
morale, jiuwwmnuii  muniUOH
donnapos nepecmanl Ovlmb
JIUUUHUM.

[Carey 2007, p. 110].
30A6aMUCS. MEHI He MaKoio 6dce U
MANEHbKOIO CYMOH0.

JlakyHu, 110 CTAHOBJIATH MEPEKIAAALbKI TPYIHOII, BUSBISIOTHCS M 4Yac KOHTPACTUBHOTO
aHaJI3y XYyJIOXKHIX MEepeKialiB Ta iX PeTpaHCIbOBAHUX BEPCiH, SIK TaKUX, L0 AAOTh YHUMal
BUJIydeHHS Yy JEKUIbKOX BepcisX Mepekiany (IeniToBaHl JIaKyHAapHI OJMHMII) Ta MICTSTh
eKCTPaTeKCTyallbH1 JIeNIaKyHI3aTopu (KOMEHTap, IepeAMOBY, IICISIMOBY TOLIO). IcHyBaHHS
OJIHOMOBHHMX PETPAHCIbOBAHUX MEpEeKIaaiB Ta PETPAHCIANIs B PI3HUX MOBaxX CBIIYaTh MpO
yHIBEpCaIbHICT,  (peHoMeHa  aenmakyHizamii.  JlemakyHi3aTopu ~— JOBUTBHO  OOWpParOThCS
nepekagadaMu, siKi JIF0Th K PeNpe3eHTaHTH MTPUUMAr040i JIHTBOKYJIbTYPH.
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YJK: 821.111:82-311.4
BACHUJIMHA K. M., PEJUYEHKO K. C.
(3anopizvkuti HayioHarbHUl YHigepcumem,)

XPOHOTOII CYYACHOI'O AHI'VIOMOBHOTI'O THAYCTPIAJIBHOT'O POMAHY:
CTPYKTYPA, TOIIOCH TA ®YHKIIIT

CrarTsi TpHCBSUCHAa BUCBITICHHIO CIENW(IKH YacONpPOCTOPOBMX 3B SI3KIB, NPEICTABICHHX Yy CYJaCHHUX aAHIJIOMOBHHX
IHIyCTpiaJbHUX pOMaHax. Y XOAi JOCITI/DKEHHS 3/iHCHEHO TOpIBHAIBHUH aHali3 XpoHOTOmy poMmany «Bedipai HOBHHU»(1990)
aMepHKaHCHKOro MMCbMeHHHKa Aptypa Xeitni ta TBopy «Cybota» (2005) Gpurancekoro pomanicra lena Mak’roena. BusnaueHo
OJM3BKICTh YaCOIIPOCTOPOBUX 3B’SI3KIB Y TBOPAX 3 iICTOPUYHOIO peanbHicTIo. OXapaKTepHU30BaHO OCOOIMBOCTI PO3TOPTaHHS Mozeei
«XPOHOTOITY JOPOTH» Ta «XPOHOTOITY BYJIHILI».

Knrouogi cnosa: xponomon, sicanp, indycmpianbHutl pOMaH, XyO00dCHIl 4ac, XyO00XCHIl npocmip, greutbex.

Bacuauna E. H., ®equenxo K. C. XpoHOTON COBPEMEHHOr0 aHIJIOSI3LIYHOI0 HHAYCTPHAILHOIO POMAaHA: CTPYKTYpPa, TOMOCHI
U pynkuun. CTaThsl MOCBSIICHA BBISIBICHHUIO CHICIH(BHKHA BPEMEHHO-IIPOCTPAHCTBEHHBIX CBSI3EH, MPEICTABICHHBIX B COBPEMEHHBIX
QHTJIOSI3BIYHBIX MHAYCTPHATBHBIX pOMaHaX. B XOfe HCCIeOBaHMs OCYIIECTBICH CPAaBHUTENIBHBIN aHAM3 XPOHOTOMA pOMaHa
«Beuepnre HoBocTm» (1990) amepumkanckoro mucatens Aprtypa Xeinmu u mpomsBeneHust «Cy0O6ora» (2005) OpuraHCKOro
pomanucra Mena MakprosHa. OmpenesieHa OJIM30CTh BPEMEHHO-IIPOCTPAHCTBCHHBIX CBS3eH B MPOHM3BEJCHHUSX C HCTOPHYECKON
peanbHOCTBI0. OXapaKTepH30BaHbl OCOOCHHOCTH IPE3CHTALU MOACIEH «XPOHOTOMA TOPOTH» U «XPOHOTOMA YIHLBDY.

Kniouegvie cnosa: xponomon, camp, uUHOYCMPUATLHBLEL DOMAH, XYOOJICECMEEHHOe 8DeMs, XYO0JICeCMEEeHHOe NPOCMPAHCMEO,
Gnewbex.

Vasylyna K. M., Fedchenko K. S. Chronotope in Modern English Industrial Novel: its Structure, Topoi and Functions. The
article is devoted to revealing specificity of time and space configurations in Modern English industrial novels. The main aim of
research is to compare chronotope model of the novel «The Evening News» (1990) written by Arthur Hailey with one of lan
McEwan's novel «Saturday» (2005).

The dominant component of chronotope in McEwan's work is time which can be easily indicated with the help of the novels title.
The first and the final episode here are united not by the protagonist’s mental state inherent to the early morning of Friday and
Saturday respectively. On the other hand, despite of the reference to time of the day in the title of Hailey's novel, the main
component of chronotope here is space. What is more, this space includes not only the news department, but also various locations in
the USA, Canada and even South America. However, all of the main events in «Saturday» take place in London only. Next, in
McEwan'’s an actual action does not go beyond the limits of the day, while happenings in «The Evening News» last for 25 days.
Moreover, a variety of flashbacks to the prior events in the life of the characters is a significant feature of both novels.

The article under consideration also deals with the analysis of the conformity of time and space configurations in both works to
historical truth. In the American novel the action begins in rather abstract big city on a typical September day. On the other hand, the
time of the action is more than important in McEwan's work as the 15" of February, 2003 was the day of the greatest demonstration
of Londoners against the US invasion in Iraque. Then, Londons streets, squares and sights in «Saturday» are described realistically
and in minor details in contrast to the picture of abstract New York in «The Evening News». An important feature of chronotope of
both works is a vast representation of two models, namely «route chronotope» and «street chronotope», which play a leading part in
picturing the culminating episodes.

Generally speaking, time and space configurations serve the purpose of creating plot and characters in Modern English industrial
novels.

Key words: chronotope, genre, industrial novel, fictional time, fictional space, flashback.

Bapto Haronocutu Ha TOMy, L0 XO4a >KaHP POMaHy € JI0BOJII IPYHTOBHO BHBYEHHM, BTIM
OKpeMi HOro pi3HOBUAM TOKM W0 3aJUINAIOTHCS MAJOAOCIHKEHUMH. Jlo dmcna Takux
JTepaTypo3HAaBUMX JAKyH HAJEXKUTh 1 )KaHp IHAYCTPIAIbHOTO POMaHy, KOTPHH OCTaHHIM 4acoM
3aliMae Bce OUIBII BIEBHEHI MO3MLII y JirepaTypHiii maHopami mouatky XXI cromirrsa. [o
CY4acHHUX SICKpaBHX 3pa3KiB *aHPY MOKHA BIIHECTH HACTYNHI TBOPU OPUTAHCBKUX POMAHICTIB:
«bizHec» (1999) M. benkca, «IlltopmoBe momepemkenns» (2002) T. Jlorra, «Cy6oty» (2005)
I. Max’roena [MBanosa 2016, c. 10].

B3zarani, meii »kaHp iCHye TOBOJII TOBIUM yac — HOTO 3aCHOBHUKOM BBAXKA€ThCS aHTIINCHKUIN
nuckMeHHUK 1o6u Bigpomkenns Tomac Jlenoni (1543-1600) [I'pocecman 2005, c. 15]. Jo XIX
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CTOpIUYSl WOTO TBOPYICTh 3aJIMIIANACA €IUHOIO IMOMITHOI CIpPOOOI0 OIMUCY TPOIEeCy Mparli B
JirepatypHiii poMaHHid Gopmi. JKaHpOBI K JOMIHAHTH IHIYCTPiadbHOTO poMaHy (OpMYyIOTHCS B
pycni HamioHanbHOi camocBimomocti XVIII cromitrs [HoBukoBa 2013, c. 12]. bypxuuBwmii
PO3BUTOK JKaHPY IHAyCTpiadbHOTO pomaHy B AHrmi B cepenuHi XIX cTomitrs 3yMOBICHHIA
B3a€MOBIUIMBOM COLIAIbHO-E€KOHOMIYHUX TOMINA Ta TEHAEHIN JITepaTypHOTO PO3BHUTKY B KpaiHi.
[lepenymoBamMu JiTepaTypHOTO 3J€Ty OYy/IM TMOJITHYHI Ta EKOHOMIYHI JOCSTHEHHS B MeEpion
(dbopMyBaHHS Ta PO3BHTKY YapTUCTCHKOTO PYyXy, PEBOJIONIIMHOI OOpPOTHOM HApPOIHHMX Mac 3a
MOJIIMIIEHHS COI[IaIbHUX YMOB, @ TaKOX 3aroCTPEHHS MPOTHPIY y KpaiHi B €MOXy MNpaBIIiHHA
koponeBu Biktopii (1837-1901) [Arucumona 1953, c. 5]. Came B 40-Bi poku XIX cromirtst Oynu
CTBOpEHI mepiri 3 KaHOHIYHMX 3pa3kiB Tak 3Banux “Condition of England Novels”, oco6muBoi
HaI[IOHAJILHOT Bapiallii >kaHpy IHIYCTPIaIbHOTO POMaHy.

@deHOMEH NTaHOTO XKaHPY BHUSBHBCS JIOCHTH XHUTTE3AaTHUM. HoBa emoxa pO3BUTKY XaHPY
IHAYCTP1aJbHOTO POMaHy B aHIJIOMOBHUX KpaiHaxX po3MOYMHAETHCS Micis [[pyroi cBiroBoi BifHU.
Bixe B 50-x pp. B MacoBiif CB1IOMOCTI CIIOCTEPIra€ThCsl HOCTANBIIYHE 3BEPHEHHS J0 LIHHOCTEN
11eaiB KyJIbTypU «CTapuX, 100pux vaciB» — BikTopiaHCchKoOi ernoxu [Hosukoma 2013, c. 218]. 3
cepeqHi XX CTOJITTS CIIOCTEPIraeThCsl IHTEPEC N0 KaHPY IHAYCTPIaJIbHOIO pOMaHy He JIUIIE B
3axigit €Bpomi, ane i1 B CIIA. Came 3 iM’sIM aMepHKaHCHKOTO NMUCbMEHHHKa ApTypa Xemnii
OB’ SI3YIOTh BIAPOJIKEHHS KJIACUYHUX KAHOHIB XKaHPY.

Jis He numie OuIbIIOCTI TBOpIB ApTypa Xeinl, a W CydyacHUX IHIYCTpiaJIbHUX pPOMAaHIB
3arajgoM, SIK MPaBUJIO, PO3TOPTAETHCS HA BEIMKOMY MIINPHEMCTBI (JIIKapHS, aeporopT, TOTElb,
0aHK 1 T.I.). Y TBOpax »aHpPy TaKoX OOOB'SI3KOBO NMPHUCYTHIM OJMH LIEHTPaJbHUN MEPCOHAXK, TaK
3BaHUU «MO3UTUBHUN T€POW» YOJIOBIYOI cTari (B MPOMHUCIOBOMY POMaH1 BiH, B MEpIITy Yepry, €
rapHuM mpodecioHaioM CBO€I CIIpaBM), SIKUI OMUHSAETHCS B CKJIQAHINA CUTYyallii, 1 mepes SKUM, K
MPaBUJIO, BCTAE HEMPOCTUH MOpabHUKM BUOIp. BiH Mae MUTTEBO 00paTH, YoMy HajaTH TEpeBary,
BHPIIICHHIO 0COOMCTUX YK BUPOOHMYHUX Tpobiem [Mockosckast 2013, c. 286].

AKTYaJIbHICTh III€] PO3BITKM 3yMOBIICHA THM (aKTOM, IO JO CHOTOJHI OCTAaTOYHO HE
BHPIIIIEHO MUTAHHS 1100 KaHPOBOi crienndiku, 0COOIUBOCTEH 00pa3HOT CHCTEMHU, KOMITO3UIIIHHOT
MoOyI0OBU ¥ CTPYKTYPH XPOHOTOITY TEKCTIB, 1[0 HAJIEkKATh J0 IIbOTO THUITY TBOPIB.

MeTo10 1aHOTO JOCHIDKCHHS € BUSABJICHHA crHenudiku CTpyKTypu ¢ QyHKIIHA
4acoIMpPOCTOPOBUX 3B’SI3KIB B CyYaCHHX aHTJIOMOBHHX IHAYCTpiaJbHUX poMaHaX. BUKOHaHHIO Ii€T
METH MIANOPSAIKOBaHI JEKUIbKa 3aBAaHb: 1) 3MIMCHUTH TMOPIBHAUIBHUIN aHAJI3 XPOHOTOIIB pOMaHy
«Beuipnai HoBuHU» (1990) amepukanchkoro nuchbMeHHHMKa Aprypa Xewni ta «Cy6otm» (2005)
aBTopcTBa OpuTaHms lena Mak’toeHa; 2) BH3HAUUTH JOMIHYIOYHMH KOMIIOHEHT XPOHOTOMY Y
TBOpax; 3) oOXapakTepu3yBaTH MPOCTOPOBUN 1 YACOBHIM KOMIIOHEHTHM XPOHOTOINIB pPOMAaHIB y
IIUPOKOMY Ta BY3bKOMI CeHCi; 4) BU3HAUYUTH OJIM3BKICTh YaCOMPOCTOPOBHUX 3B’SI3KIB, OMMCAHUX B
000X poMaHax, 3 ICTOPUYHOIO PEANBHICTIO; D) OXapaKTepU3yBaTH OCOOIMBOCTI PO3TOPTaHHS
MoJeNel «XpPOHOTOITY TOPOTH» Ta «XPOHOTOIMY BYJIHIID» B 000X poMaHax. O0’€KTOM JOCHTIHKEHHS
BHUCTYyIIa€ aHTJIOMOBHa Jiteparypa pomanHoi dopmu Mexi XX-XXI cromnite, a mpeamerom,
BIJIIOBIIHO, XPOHOTOI poMaHiB Aprypa Xeiini ta lena Mak’roeHa.

TepMmin «xpoHoTom» OYyB BBEICHMI Ta 0OrpyHTOBaHUN Ha 6a3i Teopii BiAHOCHOCTI AnbOepTa
Eftnmireiina. 3HaueHHs X (QOpMallbHO-3MICTOBOI KaTeropii JiTepaTypu AaHe TMOHATTS Halyjlao B
nocmpkeHHsax M. M. baxrtina. Ilin «XpOHOTONOM» pO3YMIIOTh 3JIUTTS YacOMPOCTOPOBHUX
BIJJHOLIEHb B €JMHOMY, KOHKPETHOMY LIJIOMY, a caMe B Xy/A0KHbOMY TBOpi: «Hac TyT 3rymryerhcs,
YIIUTBHIOETHCS; IPOCTIP K IHTEHCU(IKYETHCS, BTATYETHCS B PyX Hacy, CIoKeTy, ictopii. [Ipukmern
4acy pO3KPUBAIOTHCS B MPOCTOPI, 1 MPOCTIP OCMUCIIOETHCA 1 BUMIpIOEThCs yacom» [baxtun 1975,
c. 237]. XpoHOTOIl B JiTepaTypl Ma€ i ICTOTHE >kKaHpPOBE 3HaYeHHA. Mo’KHa MpPSIMO CKa3aTH, L0
KaHp 1 J)KaHPOBI PI3HOBUIM BU3HAUAIOTHCS CaMe B3a€MOJIIEI0 YaCOBO-TIPOCTOPOBUX BiHOLIEHb Y
TBOp1, IPUUOMY B JIITEpaTypi MPOBITHUM aCIEKTOM XPOHOTOIY € 4yac. SIK (opMalbHO-3MICTOBHA
KaTeropis XpOHOTON 3HAYHOIO MipOI0 BU3HAUYA€ i 00pa3y NepCOHAXIB.

Bxe 3 3aronoBky pomany . Mak’roeHa yMTay MOXe 3JIerka BHSBHUTH, LI0 OCHOBHHUM
KOMIIOHEHTOM XPOHOTOIly TYT BUCTymHae yac. Tak, 30kpema, B «Cy0oTi» mouyaTkoBa Ta (piHaibHa
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ciieHa 00’eJHaH1 HE JIOKYCOM, a pO3JyMaMH HaJl BIACHUM XHUTTSAM TOJOBHOTO Tepos xipypra ['enpi
[lepoyHna panHiM pankom cy0oTH i Heati BianoBiano: “He closes his eyes. This time there'll be no
trouble falling towards oblivion, there's nothing can stop him now. Sleep's no longer a concept, it's
a material thing, an ancient means of transport, a softly moving belt, conveying him into Sunday ”
[McEwan 2005, p. 250].

[Ilo  cTocyeTbest TBOPY ApTypa Xeilii, TO He TUBIITYNCH HA MpsIME MOCHIAHHS Ha 4ac 100U
y Ha3Bi poMaHy, JOMIHYIOUYMUM aCIEeKTOM XPOHOTOITY 3aJIMIIAE€THCS MPOCTIP CTBOPEHHS «BEUIPHIX
HOBHUHY», 10 BKIIOYA€ HE JmIie Biaaur HOBUH Tenectanimii CBA, ane i OGe3nocepenHi MicIs, e
BiIOYBAaIOThCS PIZHOMAHITHI MOJAIl, IO MEPETBOPIOIOTHCS Ha MaTepiad PernopTaxiB. 30Kpema,
HepIli eni30/jd poMaHy oJpa3y X BBOIATH YUTa4ya y CEpPEOBHUIIE 300paxKyBaHoi iHmycTpii: “The
Horseshoe was on the fourth floor of the CBA News Building, in a central open area with offices on
one side-those of the National Evening News senior staff members who, at various times of day,
would retreat from the often frenzied Horseshoe to their more private work quarters ” [Hailey 2012,
p. 18]. HaBite ocTaHHS clieHa pomaHy, ska Mana O BioOpa3MTH EMOIIWHUI CTaH W BHYTPIIIHI
MEePEeKMBAHHS JIHOBUX OCIO MICHS TAXKKOTO 3BUIBHEHHS 13 3apyYHUKIB POJUHHU T'OJIOBHOTO Tepos,
muktopa Kpoydpopaa CnoyHa, HaBmaku, HalmOBHEHa KapTHHAMH HaIpYXEHOi poOoTu
TeNeBI3IMHUKIB 3 Mici moaii: “There must be a bulletin. When CBA News received it in New York,
they would break instantly into network programming. Once more, CBA would be ahead of the
competition. They would send just a few pictures, transmitting ‘quick and dirty’” [Hailey 2012,
p. 571].

B ninomy, npocTopoBHii KOMIOHEHT XpoHOTOMYy fK y «BeuipHix HOBUHaX» Aptypa Xeiini,
Tak 1 B «Cy060Ti» lena Mak’roeHa MOKHa PO3IJISHYTH SIK B IIUPOKOMY, TakK 1 y By3bKOMY ceHcl. B
LIIMPOKOMY CEHCl, Jisl aHIJIIMCHKOTO pPOMAaHy PO3rOPTAE€ThCS B MOCTIHAYCTPIaJbHOMY BEIMKOMY
MicTi — cromuui Benukiit Bpuranii JIongoHi, ist % aMepHKaHCHKOTO — B cydacHoMy Hpro-Mopky.
OnHak, B IbOMY acIeKTi MDK TBOpAaMH iCHYIOTh cyTTeBi Biaminmocti: Hpro-Mopk mocrae Ha
CTOpIHKaX pOMaHy XeWJi JUIIe SK TUIOBHM aOCTpakTHHM MeramoJic, ToAi Ak len Mak’roeH
J0CSITa€E MAaKCUMAJIBHOT IETAJTbHOCTI i TOCTOBIPHOCTI B 300paskenHi Diposii, paiiony JlonmoHa, ae
MIPOKMBAE TOJOBHUI T'epo, IIJIIXOM HACHYEHHS TEKCTY TomorpadiunmMu Ha3Bamu: ‘‘The streets
round here are usually empty at weekends, but up ahead, along the Huston Road, a big crowd is
making its way east towards Gower Street, and in the road itself, crawling in the eastbound lanes,
are the same nose-to-tail coaches he saw on the news” [McEwan 2005, p. 62].

butem Toro, cepenoBuiie 300paxkyBaHux moAid B «Cy0oTi» KOTHOTO pa3y HE BUXOIUTH 3a
MEXI1 OJIHOTO MicCTa, a y «BeuipHix HOBHHaX» IO/l BiAOYBAIOThCSA HE JIMIIE Y PI3HUX IITaTax u
KpaiHax, ajie ¥ Ha pi3HUX KOHTHMHEHTaX. L{i cymyTHi Jsiokarii B poMani ApTypa XeHiai MaroTh
pyLIiiiHY cHly y po3BUTKY crokeTy. Cro/u, 30KpeMa, MOXKHa 3apaxyBaTu JIapuMOHT — mepeamicTs
Hero-Mopka, e npokuBae TOJOBHMIA repoii; Jlamiac, e TpamuiseTbcs NeTaTbHO 300pakeHa Ha
MoYaTky TBOpY aBiakatacTpoda Ta  XakeHcaK, MiClleé THUMYAacoBOro  mnepeOyBaHHS
JaTHHOaMepHKaHChKkHMX TepopucTiB: “The Hackensack property was roughly twentyfive road miles
from where the kidnapping had occurred. The ease with which they had returned here and the
absence of pursuit proved that Miguel’s planning had been effective-so far” [Hailey 2012, p. 154].

Jlo Toro x, cronuis cyciiHboi kpainu OTTaBa € PIIHUM MICTOM BaXKIMBOTO MEPCOHaXa —
kopecnoHaenTa ['appi [lapTpuka, roJoBr NONIYKOBOT ornepallii 3 BU3BOJICHHS 3apyYHHMKIB POJUHU
roJI0BHOTO repost. OCHOBHUM € MICIIEM i1 11032 MIBHIYHOAMEPHUKAHChbKUM KOHTUHEHTOM BUCTYIIA€
nepxxaBa Ilepy, ska 300pakeHa HOCIEM pO3pyXM W MDKHapOJHOI 3JI0YMHHOCTI Ta JIOKALi€lo
yB’s3HeHHs1 ciM’1 Kpoydpopma Crioywa: “The whole country, he thought, was a paradox-a
conflicting mixture of military despotism and free democracy. In much of the republic’s remoter
regions the military and so-called antiterrorist police ruled with steel fists and frequent disregard
of law. Peru now has the sad privilege to be counted among the most violent and dangerous places
in South America” [Hailey 2012, p. 469].

3 iHmoro 00Ky, Yy BY3bKOMY CEHCi OCHOBHUM MiCIIeM [ii B 000X pOoMaHax MOoCTa€e MpOCTip
306paxcyBaHoi iHmycTpii, To6TO Tenectanmia CBA B Heio-Mopky y «BeuipHix HoBMHAxX», Ta
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nikapHsi, Ae mnpamoe Heipoxipypr ['enpi Ilepoyn y «Cy6oti». Ilporte, ocobmuBe cmmcioBe
HaBaHTAXXEHHs Y TBOPi lena Mak’roeHa Hece i MpoCTip 10MY TOJIOBHOTO T'€posl, JIe MOYUHAETHCS U
3aBEpUIYEThCS [Iisl, BAOYBA€ThCS OJHA 3 KIIOYOBUX MMOMIA — crpoba 30pOMHOTO 3aXOIUICHHS
pONMHU HEWpoxXipypra IiJ KEpIBHUIITBOM BYJIHYHOTO 3I0Mis bakcrepa, Skl cTpaxkmae Bif
TeHETUYHOI XBOPOOH HEPBOBOI cHCTeMH. AJie BCe K TaKd HAWBaXKIIMBIIIA CIIEHA, KA 3MAbOBYE
3nificHeHHs1 omepanii Ha Mo3Ky bakcrepa I'enpi IlepoyHoMm, HOpSATYHOK KHTTS 0C00i, sKa
3arpoykyBajyia Oesmelll i KUTTIO WOro pOJMHHU, pO3ropTaeTbesi came B JikapHi: “When at last the
head bandage is in place and secured, everyone in the theatre, the whole firm, converges on Baxter
this is the stage at which the patient's identity is restored, — when a small area of violently revealed
brain is returned to the possession of the entire person. This unwrapping of the patient marks a
return to life, and if he hadn't seen it many hundred times before, Henry feels he could almost
mistake it for tenderness” [McEwan 2005, p. 227].

B pomani xx Aprypa Xeiri, Bci KyJdbMIHAIiiiHI MOMEHTH, SK-TO BHUKPAJCHHS POJUHU
Kpoydopna Cnoyna, po3ciigyBaHHsl HIUIACHTY Ta, HapeIlTi, 3BUIbHEHHS I'epoiB, HEBII €MHI BiJ
(bYHKIIIOHYBAHHS CHCTEMH OCHOBHOTO Tomocy — Bimnminy HoBuH Tenectannii CBA: “At the same
time the news director picked up a telephone connecting her directly to the network. Ernie LaSalle,
CBA'’s national editor, answered and she told him, The kidnap in Larchmont is confirmed. Half an
hour ago unknown persons violently seized Crawford Sloane’s wife, his son, and Crawford’s
father” [Hailey 2012, p. 149].

YacoBuii KOMIOHEHT XPOHOTOIY TaKOX € PYLIIITHOIO CUJIOI0 PO3BUTKY CIOXKeTy y «BeuipHix
HOBUHAx» Ta «CyOoTi». VY ImMpOKOMY 3Ha4deHHI, y TBOpl aMEpPUKAHCHKOTO poMaHicTa mIis
PO3ropTarOThCsl HAMPHUKIHII XX CTOJITTS, Y TBOP1 K AHIJIIHCHKOTO MUChbMEHHHKA — Ha MOYATKY
XXI cromittsa. B pomani Xeii 4iTko He BKa3yeThCs PIK 300paKyBaHUX TOJIIH, OJHAK 3 BIIOMOCTEH
PO MUHYJE TMEPCOHAXKIB MOMJIMBO BCTAHOBUTH MPHUOJM3HY JaTy: TOJOBHI Tepoi, KypHATICTH
Kpoydopn Crnoyn Ta I'appi [lapTpumk 3Haiiomi OibIe ABAALATH POKIB, 3 MOMEHTY IXHBOT pOOOTH
y B’ernami y niepioa BitiHu 1967 poky. TakuM uMHOM, Yac HamMCaHHS pOMaHy Maiike CITIBIAJac 3
gacoMm 300paxkyBanmx momiid. Kpim Toro, Apryp Xeini HaroJyiomrye, 1o pPO3BUTOK CIOXKETY
MMOYMHAETRLCS 3 Beyopa cepean B cepenuni BepecHs: “At this moment — it was a Wednesday in mid-
September — the pressures were at maximum intensity. Through the entire day, since early
morning, the line-up of the National Evening News, the selection of subjects and their emphasis,

had been reviewed, debated, amended and decided ” [Hailey 2012, p. 18].

Taka TUMOBa XapaKTepUCTHKA CYYaCHHUX IHAYCTpiaJIbHUX POMAaHIB, SIK TOCTPOTA i AWHAMI3M
300pakyBaHHMX IOJIIH, IO OXOIUTIOIOTh HEBEJIMKHH MPOMDKOK Yacy, NMpuTaMaHHa sK «BedipHim
HOBHHaM», TaK 1 «Cy06oTi». [Ipu mpoMy y TBopi leHa Mak’toeHa OCHOBHUH CIOKET HE BUXOJUTH 3a
MexXi onHiei go6u, 15 motoro 2003 poky, Tomi sk y TBopi Aprypa Xeisi Aisi po3ropTaeThes
MPOTATOM JBAALSTH I’ SITH JTHIB.

[{ikaBHM acreKTOM aHTJIIHCHKOTO POMaHy € JeTalbHe BiioOpakeHHs aOCOMIOTHO BCIX MOJiH 3
no6u xuTTs Helpoxipypra ['enpi [lepoyna. Tak, Hanpukiaa, He JTUIIE TaKi KIIOUYOBI €Mi300H, 5K
CyTHUYKa MPOTAroHiCTa 3 BYJIMYHUM XyJiranoM bakcTepom; HOro BTOprHeHHsI y OyIMHOK POJIUHU
TOJIOBHOTO Teposi; MOPATYHOK *UTTA bakcTepa, ane i Taki moOyTOBI CIIEHH, K, HAIIPUKIIA]], paHKOBI
po3MoBH ['eHpi 3 CHHOM Ta IPYKMHOI0; HOTO MIATOTOBKA /10 CyOOTHBOI CiMelHOT Beuepi, 300pakeHi
OJTHAKOBO peTesibHO i mokmanHo: “Henry is going towards the hi-fi, intending to retune it, but Theo
picks up the remote from the kitchen table and turns on the small TV they keep near the stove for
moments like this, breaking stories. They wait for the grandiose preamble to the four o' clock news
to finish” [McEwan 2005, p. 26]. To6to, 3 yacy Bif YOTHPHOX TOJUH PaHKY CYOOTH J0 YOTHPHOX
TOJIMH PaHKY HEZUTI B pOMaHi He BUKJIFOYEHO MaiKe Hi XBUJIMHU.

VY «BeuipHix HOBHHAX» Ma€ MICIIe HIIIa MOJIETb PO3TOPTAHHS YaCOBOTO ACMEKTy XPOHOTOITY.
Ilepmri mricte AHIB B MeXax CIOXKETY MMOKa3aHi aBTOPOM JOCHTh MOTiubiaeHo i BceOiuHo. Croau
MO>KHA BiTHECTH Cepefy, KOJIM MOYNHAETHCS JIisl; YETBEP, KO TPAILISEThCS KITFOUOBUHN IHITUICHT —
B3STTS B 3apYYHUKU POJMHU MPOTArOHICTa Ta MEPII YOTUPH 100U Horo poscnigyBanHsa. OcoOIuBoO
Bpaka€ JIETAIbHICTh 300pakeHHS TO/Iiif YeTBepra, TeKCT SKOr0 HACHYCHHUH JaTaMH 3 TOYHICTIO JI0
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xBwinHU: “According to police and a witness at the scene, it was preceded by a violent assault. The
time was 11:56 A.M. Beating out its competitors, CBA News had broken the story first”
[Hailey 2012, p. 140]. 3 inmoro OOKy, TpHBaji MPOMDKKH 4acy, KOJM TOIIYKOBI pOOOTH repois
3aX0/ITh B TIYXUH KYyT, IIOBHICTIO BUKIIIOYAIOThCs ApTypoM Xeitii 31 ctopiHOk pomany: “A week
and a half had passed since the sixty temporary recruits had been turned loose by CBA News to
make a study of the region’s local newspapers, searching for a headquarters that the Sloane
family’s kidnappers might have used. However, no progress had been made, nor had there been
developments in other areas” [Hailey 2012, p. 356]. 3aki’to4Ha X BU3HAYHA ITO/1isl, BU3BOJICHHS 3
3apyunukiB ciMm’i Kpoydopna CnoyHa, sika OXOIUTIOE OCTaHHI TPU JHI CIOXKETY, BimoOpakeHa,
BIJIMOBIIHO, TaKOX MaKCHMAaJbHO JOKJIAJHO. BapTro BiI3HAYMTH, MO0 HA BIIMIHY Bl pOMaHy
Mak’roeHa, noOyToBI €Mi30/11 HE OTPUMYIOTh OCOOJIMBOI yBaru y XpoHoTon1 « BeuipHiX HOBUHY.

[{ixaBUM acneKkToM AOCIIKEHHS € W BU3HAUYEHHS OJM3BKOCTI 4acOIPOCTOPOBHUX 3B’SI3KIB Y
TBOpax 3 ICTOPUYHOIO peajbHICTIO. Y poMaHli Aprypa Xeilnl [id HNOYMHAETbCA y 3BUYANHUN
BepecHeBUH AeHb. [0 TOro k, aBTOp >KOJHOTO pa3y HE BKa3zye TOUHHMH pIK 300pa’KyBaHHUX MOJIM.
Benuuesne 3naueHHs B «Cy0o0Ti», Ha BiqMIHY B «BeuipHix HOBUH» Mae yac aii — 15 mrotoro 2003
pPOKy, IO YBIAIIOB B ICTOPIO SIK J€Hb HAWOUIBINIOI BYJIWYHOI JEMOHCTpAIlli JIOHIOHIIB MPOTH
BTOPTrHEHHSI aMEpPUKAaHCBKUX BIChbK y Ipak 1 3HaMIIOB CBO€ siCKpaBe BIIOOpPaXKEHHS B POMaHI:
“There are whole families, one with four children in various sizes of bright red coats, clearly under
instruction to hold hands; and students, and a coachful of greying ladies in quilted anoraks and
stout shoes” [McEwan 2005, p. 51]. B tBopi lena Mak’roeHa cTaBieHHS Te€pOiB 10 MIKXHAPOTHUX
MOJIITUYHUX TO/JI1 BUPILIATbHUM YHHOM BIUTUBAE HA TXH1 B3aEMOCTOCYHKHU.

OCKUTbKM 1 aHIJTIMChKUHM, 1 aMepUKaHCHKUH MOCTMOJEPHICTCHKUII poMaH 30epirae Taki
BAKJIMBl XapakKTEpH1 O3HAKM KJIACHMYHUX 3pPa3KiB JKaHPY SIK HAsSBHICTh BEIUYE3HOI KUIBKOCTI
MEPCOHAXIB 1, K HACTIIOK, MapajelbHe PO3TOPTAHHS YUCICHHUX CIOKETHUX JIHIN, BUSBISETHCS
JIOTTYHUM, IO CHUCTEMa 4acy 1 MpOCTOpY 000X TBOPIB PsCHIE Tak 3BaHUMHU «iemidekammy. 3a
JIOTIOMOTOFO IIBOTO XYJ0KHBOTO TIpuiioMy ApTyp Xeitni Ta [enH Mak’toeH poOJIATh HEBEIUKY May3y
B OIIOBIiJIl OCHOBHOI CIO’KETHOI JIiHIT 3 METOI0 JIEMOHCTpAIlii YNTaYeB1 MOJIi MUHYIOTO. 3HAKOBUM €
TOM ¢akT, Mo 0OMUIBa POMAHICTH 3aCTOCOBYIOTh AaHy TEXHIKY JJIsl TIOKA3y SIBUII ABAALSATHIITHBOT
JABHUHH — 9acy MOJIOJIOCTI MPOTAroHICTiB Ta (OPMYBaHHS IXHbOTO CBITOTJISTY.

Axmo B «Cyb6oTi» y «bpnembekax» Mojii Tak camo po3ropratoTbess B JIOHIOHI, TO Yy
«BedipHix HOBHHaX» BiIOYBa€ThCA MOBHOI[IHHA TUMYAacoBa 3MiHa 000X acIeKTiB XpOHOTOmy. 3
METOI JIEMOHCTpaIlli MUHYJIOTO IEHTp yBaru A. Xeiyli HEeHaJO0Bro MEPEHOCUTHCS Ha a31MChKUMA
KOHTHHEHT Yy 1967 pik, 30cepelkyrounch Ha 300pakeHHI BiiHI y B’eTrHami, ne B TO#Ml dac
nepedyBaid 3 penopTepehkoro Miciero rojoBHi repoi Kpoydopa Croyn ta IMappi [Taprpumk: “The
bulk of reportage on the Vietham war was, by that time, negative and adversary. A generation of
young journalists, some of them sympathetic to anti-war protesters at home distrusted, at times
despised, the U.S. military, and most media coverage reflected that conviction” [Hailey 2012,
p. 54]. Takum 4uHOM, POOMMO BUCHOBOK, [0 3 TOYKH 30PY ICTOPUIHOTO MPOIECY CYIaCHOT EMOXH
BKJIMBIIIE 3HAUYEHHA B poMmaHi leHa Mak’ioeHa Mae 4acoBUM acHEKT OCHOBHOTO XPOHOTOMY —
noxai B Jlonaoni 15 mrotoro 2003 poky, B Toil yac, sk B TBOpi ApTypa Xeilni — cucrema
JOJITATKOBUX YacCOMPOCTOPOBUX 3B’A3KIB, HUIAXOM SIKOI BioOpakeHi peanbHi siBuina y B’etHami
1967 poky.

AHani3 B3a€EMO3B 53Ky 4acy 1 MpocTopy 000X TBOPIB Oy/ie HEMOBHOIIIHHUM 0€3 JA0CIHIIPKEHHS
crietn(iku 0COOIMBOrO XpOHOTOITY JAOPOTH, SICKPaBO BUPAXKEHOTO sIK y «BedipHiX HOBUHAX», TaK 1
B «Cy6oti». Lleil Bua XpoHOTONy € OJHMM 3 0a30BHX; HOro XapakTepHI O3HAKM BHM3HAYEHI IIe
M. M. BaxtinuMm: «3ycTpiui B poMaHi 3a3Buyail BigOyBarOTbcid Ha «Aopo3i». «Jlopora» —
nepeBaXkHe Micle BUMAAKOBHX 3ycTpiueit» [baxtun 1975, . 400]. Taka TumoBa puca JaHOTO BHIY
XPOHOTONY, SIK TMEPETUH B OJHIM 4YacoBiii Ta MPOCTOPOBIA TOUI PI3HOMAHITHUX NEPCOHAXIB —
MPEJCTaBHUKIB YCIX CYCNUIbHUX KJaciB, BIPOCIOBIZaHb, HAIlIOHAIBHOCTEH, 30epekeHa B poMaHi
Aprypa Xeiini Ta lena Mak’toena. «/lopora» B 000X TBOpax Tako>X BHCTYIIA€ MICIIEM 3aB’SI3KU Ta

21



HoBa ¢isosoria

PO3BUTKY KJIIFOUOBHUX MO CIOXKETY, JA03BOJISIOYM YaCOBOMY KOMIIOHEHTY FapMOHIHHO MOETHATUCS
3 IPOCTOPOBUM.

CrninbauMm 1151 «BedipHix HOBHH» Ta «Cy0OTH» € pO3KPHUTTA BHYTPIIIHBOTO CBITY
MPOTAroHICTIB y MEXaX XPOHOTOITy IOpOrd. BaxkIMBy poiib y 3aB’A3I1 CIOKETY aMEpUKAaHCHKOTO
poMaHy rpae HOUIAX AOJOMY Yy TNepIIui JeHb Ail rojoBHOro reposs Kpoydopma Croyna, sKui,
3arnuOJIeHU y CBOi AyMKH, HE NoMivae crexxeHHs 3a coboro: “Crawford Sloane, driving almost
automatically over a route he traveled twice each working day, had by now turned off Fifty-ninth
Street onto York Street. Behind him, a blue Ford Tempo increased its speed also. Sloane was
relaxed, as he usually was at this time of day, and as his thoughts drifted they returned to Jessica ...
who, in Saigon, had been Harry Partridge’s girlfriend ... but in the end had married Crawford
Sloane ” [Hailey 2012, p. 55]. XpoHoTon g0poru HEBiI €MHHH 1 Bil JETaILHOTO 300paXEeHHS 00H
MpPOTaroHicTa aHruiicekoro pomany. Heiipoxipypr ['enpi Ilepoyn mnonopoxxye mno Jlonmony
npoTsroM Bciei «cBoei CyO0oTw»: BiH KyIUSIE DKY IS CIMEHHOT Bedepi; BIABIAYE CBOIO MaTip y
OyZIMHKY Ui JIIOJIEH TIOXHMJIOTO BIiKYy; i€ Ha aMaTOPChKy TPy 31 CBOIM KOJIETOIO B ToJIb() 10
CIIOPTHBHOTO KJTyOy; H/e MIIKK BHOY1 HA poOOTY /0 JiKapHi 1 T. 1. Bcl 111 emi3oau HeBIAUIbHI Bij
300pakeHHSI MEHTAIbHUX NIEPEKUBAHb TOJIOBHOTO TEPOSL.

MoTHB «BHUIIaJKOBUX 3yCTpiuei» TaKOX SCKpaBO BUpakeHU B 000X TBopax. Came Ha 10po3i
BHACJIIOK HE3HA4HO! aBapii BIAOYBa€ThCsl CyTHYKa YCIIIIHOTO HeHpoxipypra, NpeacTaBHHUKA
JIOHJOHCHKOTO «cepeaHboro kimacy» ['enpi [lepoyHa 3 OHUM BYIMYHUM XYJIIraHOM, IO CTpaXKaae
BiJl reHeTH4YHOT1 XBopoOu, bakcrepom: “His impulse then is to ignore the men, walk away from
them, round the front of the Mercedes to get a view of the damaged side. But even as he stands, with
hands on hips, in a pose of proprietorial outrage, he keeps the men, now advancing as a group, on
the edge of vision. At a glance, there seems to be no damage at all. The wing mirror is intact, there
are no dents in the panels; amazingly, the metallic silver paintwork is clean” [McEwan 2005,
p. 72]. CumBoniuHuM € TO¥ (hakT, IO Hadammi, depes3 AeKiTbKa TOAWH MICHsA IHOUAEHTY, [ eHpi
[TepoyH, sk 1 rooBHUI repoii «BedipHix HOBUH», HE 3BaKaTUME Ha CTEKEHHS 32 CBOEIO MAITUHOTO,
mo B 000X BHUIIAKaX MPHU3BEAC IO APAMATHYHHMX HACTIIAKIB 1 3arpo3 JKUTTIO OJNW3BKHUX JIOJIEH
npoTaroHicTiB. OTke, B 000X poMaHax XpPOHOTOI JIOPOTH BHUCTYIAE MICIIEM 3aB’SI3KH KJITFOYOBHX
IO CIOKETY.

Kpim toro, 3Bakarouu Ha MPOTSHKHICTH IPOCTOPOBOTO KOMIIOHEHTY B poMaHi ApTypa Xeuni,
B IIbOMY TBODI, Ha BiqMiHy Bif «CyOOTH» MpeAcTaBIeHUN XPOHOTOI ANeKoi i TpUBaoi JOporu 3
MasieHbKoro nepeamictss Hero-Mopka, JIapumoHTa 110 MiBJI€HHOAMEPHKAHCHKOTO KOHTHHEHTY, 1110
Ma€ Ha MET1 IOCTaBKy 3apy4YHUKIB, WICHIB POJAWHM NpoTaronicra, 1o Ilepy. ¥ «BeuipHix HOBHHAX
JETATI30BaHO BIAOOpPaXEHO BC1 CKIATHOII M CTpalrHl MepUIeTii IbOTo NUIIXY, 3yYMOBIJICHI
3ITKHEHHSIM ~ MPEJICTaBHUKIB ~ aMEPUKAHCHKOTO  «CEPEeJHbOTO  KJacy» 3  paJuKaJbHOIO
HaJIAIITOBAaHMMHU JIATHHOAMEPUKAHCHKUMHM 3704uHIsIMu: «The hearse and truck now had their
engines running and behind them was the Plymouth Reliant, with Carlos in the driver’s seat. He
would follow the other vehicles at a distance, though ready to intervene in case of trouble. With the
exception of Baudelio, they were all armed. The immediate plan was to proceed directly to the
airport, which should take about ten minutes, fifteen at the most» [Hailey 2012, p. 261].

JloTaTKOBUM IO XPOHOTOILY AOPOTH, KU € PYIIIHHOI CHIIOI Y PO3BUTKY Aii, B 0OpaHUX
aHIJIOMOBHUX IHAYCTpiaJIbHUX pOMaHax BHUCTymae XpoHoton Bymuui. Y «Cy0oTi» el Tumn
4acONPOCTOPOBUX 3B’S3KIB HAOyBa€ ICTOPUYHOIO 3HAYEHHS, a/Ke CTA€ OCHOBHUM MicueM il
3HAKOBOT JIOHJIOHCBKOT AEMOHCTpallii MPOTH BTOPrHEHHS aMepUKaHChKUX BiChK y Ipak 15 moToro
2003 poky. [lo TOro X, APYrMM KJIIOUOBUM acCHEKTOM XPOHOTOIY BYJHUII Yy TBOpi Mak’roeHa
BUCTynae oma y paiioni ®iunposis. Llg peanbHO iCHyrOYa JIOHJOHCBKA JIOKallisl MOCTAa€ Ha
CTOpIHKaX pOMaHy TaK 3BaHHM «CBITOM Y CBIT1» 3 YHCIIEHHHMH AIHOBUMH 0COOaMHU, Je Yac ime cam
1o coOi.

Hns mpotaronicta ['enpi IlepoyHa muromia, 3a >KUTTSAM SIKOi BiH pEryJsipHO CHOCTepirae 3
BiKHa CBOTO OYIAMHKY, € BUTBOPOM ypOaHICTUYHOI HMBiMi3aIlii, A€ MPOIBITAIOTH ifieald CBOOOIH,
JeMoKpartii i TonepantHocti: “Standing here, as immune to the cold as a marble statue, gazing
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towards Charlotte Street, towards a foreshortened jumble of facades, scaffolding and pitched roofs,
Henry thinks the city is a success, a brilliant invention, a biological masterpiece — millions teeming
around the accumulated and layered achievements of the centuries, as though around a coral reef,
sleeping, working, entertaining themselves” [McEwan 2005, p. 3].

[TonibHO 10 XPOHOTOITy AOPOTY, XPOHOTOI BYJIHII TOBHOI[IHHO PO3KPHBAETHCS SK B
MIBHIYHOAMEPUKAHCBKOMY, TaK 1 B IIBACHHOAMEPHKAHCHKOMY IPOCTOpi pomany «BedipHi
HOBHHMY. JlomiHyrounM emizogom y mexax CIIA B manomy BUIAgKy BUCTYIA€ CIIEHA Ha CTOSHII
MaiuH 611 cynepMapkery B mepeamicti Horo-HMopka JTapuamoHTi, e BiiOyBaeThCs HACHIbHHUIIbKE
B3ATTA B 3apy4YHUKH CHHA, APYXKHHH W OaThbKa TOJIOBHOTO Tepos. Yac B Il MOMEHT HIOHWTO
CIIOBUIBHIOETHCS, HACTUIBKHM JOKJIAaTHO aBTOp 300paxcye KoxkHy netaib: ‘‘Baudelio, still working
quickly, used scissors to cut the sleeve of Jessica’s dress, then injected the contents of a hypodermic
syringe intramuscularly into her upper arm. The drug was midazolam, a strong sedative that would
ensure continued unconsciousness for at least an hour. He gave the boy a similar injection ” [Hailey
2012, p. 114]. Kpim Toro, me# emi3oq IMe HEOIHOPA30BO JOKIATHO OOTOBOPIOETHCSA Y XOI1
PO3CIiTyBaHHS 3JI0UYHHY.

[Ilo crocyeThcst MIBICHHOAMEPUKAHCHKOTO AaCMEKTy BYJIMYHOTO XPOHOTOMY, TO TYT
HaNOUIBIIOro 3HaYeHHsI Ha0yBae 4acoONpPOCTIp 3araJKOBUX 1 HEOE3MEeUHUX NMEePyaHChKUX JKYHIJIIB,
Je JOBKULIS Kaxae, 1 KOKHA XBUJIMHA 3Ja€Tbcs TOauHOIO. JIOKaris JaTHHOAMEPHKAHCHKOTO
TPOMIYHOTO BIKPUTOTO MPOCTOPY (Pirypye i B ClIEHAX JOCTABKH 3apyYHHUKIB O KIHIIEBOTO MICIIS
iXHBOTO yB’SI3HEHHS, 1 B emi3o/ax ixuporo BusBoJieHHs: “Along the jungle trail, Nicky was finding it
increasingly difficult to maintain the punishing pace. Jessica and Minh were helping him, each
grabbing an arm and partially pulling him, partially lifting him over difficult patches as they
continued forward ” [Hailey 2012, p. 551].

OTxe, y pe3yJbTaTi JOCTIHKEHHSI BUSBJICHO, 110 CBOEPITHICTh YaCOTPOCTOPOBHUX 3B S3KIB
BHICBITJIIOE JKaHPOBY crernu@iky TBopiB Aptypa Xeini Tta lena Mak’toeHa, B SKUX KJIFOYOBI MMO/Iii,
SIK1 OXOIUTIOIOTh HETPUBAJIMI MPOMDKOK 4acy, pO3ropTaloThCsi B KOHKPETHUX Jokycax. [Ipu npomy,
MOXHa 3pPOOMTH BHCHOBOK, II0O XPOHOTOIl BHUKOHYE CIOXKETOTBOPUY M 00pa3oTBOpUy (QYHKIIIT,
3yYMOBIIIOIOYM MIBUAKICHUN JUHAMIYHHN PO3BUTOK YHCICHHUX MapayJeIbHUX CIOKETHUX JIHIA U
BH3Ha4Yal0uu crienu(iky MoBeIIHKH i B3aEMOCTOCYHKIB IepoiB.

IlepcnekTUBM MOAAJIBLIIOIO JOCTIKEHHS BUIUIMBAIOTH 3 MOXJIMBOCTI 3JIIHCHEHHS
BHYCPITHOTO aHaJi3y IHIIMX aCMEKTIB XYA0XKHBOTO CBITY CY4aCHHX aHTJIOMOBHHUX 1HIYCTpPiaJIbHUX
pOMaHiB, 30KpeMa, OaraTOBUMIPHOI XapaKTCPUCTHKHA THUIIOBUX IPOTATOHICTIB W aHTaroHICTIB
YKaHPY, a TaKOXK crienudiky BioOpakeHHs IEBHOI cepu 1HAYCTPii, IITMOMHU TPOHUKHEHHS aBTOpa

B KOHKPETHY TaJIy3b IIPOMHUCIOBOCTI TOIIIO.
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YJK: 811.111:81'373:81"374
BEPEMUYYK E. O.
(3anopizvkuti HayioHanrbHUL YHigepcumem,)

OCOBJINBOCTI ®PAKTAJIBHOI OPTAHIBAILII IEKCUKO-CEMAHTHYHOI'O
IMOJISI SPACE / KOCMOC B AHIJIIMCBKIN MOBI

CrarTs npHUCBSYCHa BUCBITJIICHHIO CHHEPreTHYHHX IapaMerpiB oprasizaumii jiekcuko-cemantudHoro nomst SPACE / KOCMOC.
Posrisimaerecss Teopist (pakTa’iB Ta BHU3HAYAIOTHECS MOXIIMBOCTI ii 3aCTOCYBAaHHS MJIsI BHSBJICHHS INPHHIMUINB BHYTPIIIHBOL
oprasizarii Joc/iKyBaHOT O JIEKCUKO-CEMaHTHYHOTO TOJIsL. AHANI3YIOThCS (DpaKTalibHI MapaMeTpH JIEKCHKO-CEMaHTHYHOTO T10JIs Ha
HOro CTPYKTYPHO-CEMaHTHYHOMY Ta €Il JUrMaTHYHOMY PiBHSIX.

Kntouosi crosa: nekcuko-cemanmuyne noie, noXione oo, Camoopeanizayis, cunepeemuxd, gpaxmai.

Bepemuyk J. A. OcobeHHocTH (PPaKTAJBLHON OpPraHM3alMH JIeKCHKO-ceMaHTH4Yeckoro mousi SPACE / KOCMOC B
AHIJUiCKOM si3bIKe. CTaThsl TIOCBSINEHA HMCCIIEAOBAHMIO CHHEPTETHYECKUX MapPaMeTPOB OPTaHU3allUH JIEKCHKO-CEMaHTHIECKOTO
nosist SPACE / KOCMOC. PaccmarpuBaercs Teoprsi (PPaKTajaoB W ONPEAENSIOTCS BO3MOKHOCTH €€ IPUMEHEHHS JUTS BBISBIICHUS
MPUHIIMIIOB BHYTPEHHEH OpraHu3alii HUCCICIYEMOro JICKCHKO-CEMaHTHYECKOro MOJIsl. AHAIM3UPYIOTCS (pakTajabHbIe MapamMeTpsl
JIEKCHKO-CEMaHTHYECKOT0 MOJISl Ha €r0 CTPYKTYPHO-CEMAHTHUECKOM U SIUIUTMATHYECKOM YPOBHSIX.

Knrouesvie cnosa: nexcuko-cemanmuyeckoe noie, npou3so00Hoe Cllogo, CaMOOP2AHUZAYUS], CUHEPSEMUKA, (PPaAKmMA.

Veremchuk E. O. Peculiarities of Fractal Organization of the Lexico-semantic Field SPACE. The paper deals with the fractal
properties of the lexico-semantic field SPACE on its structural and semantic levels from the synergetic point of view. Within this
article, the term “fractal” is used in the meaning “created according to a certain pattern”, “bearing self-resemblance”. The fractal
theory is based on the assumption that there exist certain creative energy that constitutes the things of the objective reality according
to creative patterns. This theory has universal character because many objects of our universe can be considered as fractal ones. Thus,
it can be successfully implemented for the research of the self-organization process of the lexico-semantic field SPACE. From the
one perspective, the structure of the analyzed lexico-semantic field on the micro level mirrors its macrostructure, that proves its
fractal nature. From another - the fractal essence of this lexico-semantic field reveals itself on the level of word-formation. This level
is argued to have fractal properties, which can be proved by the analysis of word rows, chains and families within the framework of
the analyzed lexico-semantic field. It is claimed that certain word-forming affixes have certain lexico-grammatical meaning. In this
respect, the words, which are constituted by them, bear self-resemblance, which, from synergetic point of view, indicates their fractal
character. This property of field constituents plays a paramount role in its self-organization because the self-resembling nature of
lexemes underlies their semantic and morphological motivation/ This fact enables quick transition of the newly-coined words into the
scope of general lexis. The fractal nature of the analyzed lexico-semantic field also reveals itself through the compound units, the
structure of which resembles their parts. All in all the word-forming level of language is claimed to have fractal nature, which is
realized through the self-organizing patterns, which exist in lingual system.

Key words: derived word, fractal, lexico-semantic field, self-organization, synergetics.

BinkputTs yHiBepcalbHHX 3aKOHIB OYTTS JO3BOJMIJIO BUYEHHWM 3pOOUTH TMPHUITYIICHHS, IO
00’€KTH Pi3HUX MOPAIKIB Ta cep PyHKIIIOHYBAaHHS MAIOTh ACSIKI CX0XI NpUHIMIHU ToOynaoBH. Lle
Jla€ 3MOTY BUCJIOBUTH TYMKY PO iICHYBaHHS y CBIT1 KpEaTUBHOI €HEPrii, sIka CTUMYJIIO€ YTBOPEHHS
HOBHUX OO0’€KTIB BIANOBIIHO /O TEBHUX IIA0JOHIB, SKI B HAyIll OTpUMaad Ha3BYy (pakrtanm i
BH3HAYAIOThCs K «0e3nmiu apob6oBoi pos3mipHocTi» [XKukoB 2000, c. 104]. dpakTaibHICTh €
XapaKTepHOI O3HAKOK CKIAgHUX (iepapXiyHO TMOOYAOBAHMX) CHUCTEM, SKa [O3BOJIAE iM
€BOJIIOIIIOHYBATH HUIIXOM  «CaMOJ0OyTOBYBaHHS», TMOPOKEHHS MIKPOPIBHEBUX OIMHMIIb,
noAiOHuX icHyrounM [€HikeeBa 2011, c. 243].

Benuka KUTBbKICTh NPUPOAHMX O0O0’€KTIB Mae (GpakTalbHy CTPYKTYpYy, 30Kpema, XMapH,
JepeBa, TOpHI XpeOTH, OaceiiHM piYOK, KPOBOHOCHA CHCTEMA YKHBHMX OpraHiaMiB Toio [/lomOpoBan
2013, c. 143]. HaiimommpeHiniow Marpuiielo (pakTalbHUX YTBOPEHb € CIIpajb i, 3a ACSKHMHU
JOCTiKEHHsIMH, OUTbIlIa YacTUHA TajakTHK y BcecBiTi Mae cnipanbHy CTpyKTYypy. E. Pesepdopa y
CBIlf yac J0BiB, 110 OyI0Ba aTOMa 3a CBOEIO CTPYKTYPOIO € TOTOKHOIO OyTOB1 COHSAYHOI CUCTEMH.
OTxe, ppakTaJIbHICTh € HEB1 €EMHUM aTpuOyTOM OYyTTS.

Came Tomy Teopis (pakTaiiB TakoX MOTpanmuia 1y (QOKyC JIHMBICTUYHUX IOCITIKEHB,
30KpeMa BOHA 3aCTOCOBYBAJacs [yl BUCBITJICHHS Ta IMOSICHEHHS ICTOPIl PO3BUTKY aHIIIHCHKOT
MoBu [[lomOpoBan 2013], mpoueciB cinoBoTBopeHHs [€HikeeBa 2011], nuHAMIKK CIOBHHKOBOTO
ckiaany [[lapmam 2011], ocoGmuBocteit ctumio Oaiiku [[lixToBHikKOBa 1999], camoopranizarii
koHIenTuBHUX cucteM [IIpuxoapko 2015] Ta cTpykTypoBaHOCTI (hOJIBKIOPHOI (PpaHIly3bKOT Ka3Ku
[CumonoB 2010]. MoxnuBICTh eKcTpanosLii GppakTaabHOI Teopii Ha JOCTIHKEHHS JIHIBICTUHYHUX
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npo0OsieM MOB’s3aHa 3 THM, L0 B MOBI TEOpis CaMmoOIoaiOHOT BKJIAJEHOCTI MPOCTEKYEThCS B 1l
piBHeBiil opranizanii [["apmam 2011, c. 28].

M. @. Anedipenko BOavyae mpukiaa (QpakTalbHOCTI B ICTOPHYHIM Tpamaruil, 30KpemMa y
«3aKOH1 aHaJorii TpU PO3TIsAl MepeOylIoBH TpaMaTUYHOI CHUCTEMH OJHOTO a00 JEKUTBKOX
copigHeHnx MoB» [Anedupenko 2009, c. 251]. ®. 1. MaBpukiai 3a3Hayae, IO UIFOCTPAI€O
(bpakTanbHOCTI MOBHOI CHCTEMH € CTYIIHb 3aJIEKHOCTI YaCTOTH BUKOPUCTAHHS CJIOBA BiI HOTO
nopxkuau (3akoH llumda) [Maepukumu 2000, c. 79]. Ha nymky T. 1. JlomOpoBan, marepHu
caMomoJiOHOCTI B MOBHIA CHCTeMi TPEICTaBJICHI Cy0’€KTHO-TIPEAUKATHOK CTPYKTYPOIO
BupaxkeHHss aymok [JlomOpoan 2013]. Ha wHamy mymKy, Teopit0 QpakraiaiB TaKOX MOXKHA
3aCTOCYBAaTH 1 JUIsl aHAIi3y MPOIECY CaMOOpradizaiii JEKCHYHOTO CKJIaJly MOBH B IUJIOMY Ta
OKPEMO B3SITOTO JIeKcHKo-cemanTuyHoro mosis (JICIT) 3okpema.

OTxe, aKTyaJbHICTh HAYKOBOI PO3BIAKH TMOJIATAE B HaraJbHIM HEOOXITHOCTI TOCIIKEHHS
PO3BUTKY CJIOBHHKOBOTO CKJIaJly aHTJIHCHKOiI MOBHU i3 3aCTOCYBaHHSM CHHEPT€THYHOTO IIIXOITY,
10 Ja€ 3MOTy OUThII TJIMOOKO MpoaHaTi3yBaTH Ta MOSICHUTH OCOOJIMBOCTI CUCTEMHOI opraHizaiii
JOCITIDKYBAHOTO JIEKCUKO-CEMAHTHYHOTO TIOJISI, SIKE € BKJIMBHM KOHCTUTYCHTOM aHTJIHCHKOTO
JIEKCHKOHY.

MerTo10 mpaiii € BUSBICHHS 0COONMBOCTEN (hpakaibHOI Oprasizaili JeKCHKO-CEeMaHTHYHOTO
nois SPACE / KOCMOC B aurmiicekiii MoBi. BigmoBinHO 10 MeTH BOayaeThes 3a HEOOXimHE
peastizailisi HACTYITHUX 3aBJAaHb.

- BHU3HAUUTH MOJKJIMBICTh 3aCTOCYBaHHS (pakTaabHOI Teopii 10 aHali3y JEeKCHKO-
CEMaHTHUYHOTO TIOJIST;

- BUSIBUTU TNPUHIUNN (PpakTaabHOI opraHizamii jexcuko-cemaHntuuHoro mnosst SPACE /
KOCMOC;

- BCTAaHOBHTH DPOJIb (PpaKTaILHOCTI Yy TMPOIECi caMOOpraHizaiii JOCIiKyBaHOTO JIEKCHKO-
CEMaHTHYHOTO TOJIsI.

006’ekTOM JOCHIIDKEHHST BUCTYMae Jiekcuko-ceMantnune moine SPACE / KOCMOC, a
NnpeaMeToOM — CHHEPIreTHYH1 0COOIMBOCTI HOTO BHYTPINIHKO1T OpraHi3atii.

Opakransauii xapakrep JICIT SPACE / KOCMOC nossirae, 3 01HOTO 00Ky, B 0COOIHBOCTSIX
Horo cucTteMHOi opranizaiii, ockiibku cTpykrypa JICII Ha MikpopiBHI BimoOpakae kKoH]Irypairito
JICII na makpopiBHi. 3 iHIIOTO OOKY, CIIOBOTBIpHUI piBEHb MOBU Ma€ (ppakTalibHy Oprasizailito, a
oTxke, B gociaimkyBanoMy JICII emigurMaTHYHO CIOPIIHEH]1 OJWHMIN, SKI CTBOPEHI 3a NMEBHUMU
MOJIEJISIMHU, MalOTh T€XK (PpaKkTabHy MOIIOHICTH 1O BITHOIICHHIO OJIHA JI0 0/1HO1. Po3rissHemo 111 ABi
Te3u okpemo. Tak, y ckmaai jexcuko-cemantuyHoro mois SPACE / KOCMOC Ha ocHOBI
JEKCUKOrpaiyHOTO MapKyBaHHS IOro KOHCTUTYEHTIB MOKHAa BHOKPEMUTH JBa MPOIIAPKHU:
3arajibHOBKMBAHHUKM 1 TEPMIHOJIOTIYHHUMA, MPUIOMY KOXKEH 3 IMPOIIAPKIB MAa€ BJIACHY BHYTPIIIHIO
MOJIbOBY CTPYKTYpY. Y KOXXHOMY 3 MpPOIIAPKIB BIAMOBIIHO [0 MOHATTEBO-aCOLIATUBHOTO Ta
CEMaHTHUKO-MOP(OJIOTIYHOTO KPUTEPIiB MOXHA BHJAUIMTH CEKTOpH, SKI MawTh sJIEpPHO-
nepudepiiiHy oprasizamiro. B cBowo depry y ckiaai CeKTOpIiB 3a UMM K MPUHIUIAMU MOKHA
BUJIUIUTU TiAceKkTopu. Takum uyumHOM, CTPYKTYpHi itepanii koHcTuTyeHTiB JICII Ha MikpopiBHI
BiIOMBAIOTH 1OTO MaKpOPIBHEBY OpraHizailito.

BinnmoBigHo no npyroi Tesu dpakrtaneHuil xapaktep anamizoBaHoro JICII mposBiseTscs
Tako’)X Ha piBHI Horo emiaurmatuku. dpaxTanbHICTh BepOOKpEaTHBHOI JepuBallii 3yMOBIIEHA
MIPUPOJIOIO JIFOJICBKOTO MHUCIEHHS 1 HOJIATrae y CTIHKOMY 3aKpillJIeHH] IEBHUX CMUCIIB Ta (QYHKIIiH
3a BIIMOBIAHUMH (OpMaMH, IPUIOMY 11€ CTOCYEThCS HE TUIBKU CEMaHTHYHOTO MPOCTOPY MOBH, ajie
it rpamariynoro. Tak, Hampukiaz, 3a Mophemoro —ial ado 1i anomopdom -al 3akpinunocs 3HaYeHHS
"like, related to, pertaining to smth." [Etymology] («nos’ssanuti 3 uumocws, moi, wo mac
GIOHOUleHHs 00 4020Cb») Ta (PYHKIIisS yTBOPEHHS MPUKMETHHUKIB BiJl IMCHHHKIB, Hanpukiaz, tidal,
solar, celestial. Cydikc -ion (-tion) ciyrye aist yTBOpeHHsI IMCHHUKIB Bifl Ti€ECTIB Ta Ma€ 3HAUCHHS
"state, condition, or action" [Etymology] («cman abo ois»), nanpuknan radiation, gravitation,
station.
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@pakranpuuii  xapaktep nociimxyBaHoro JICII 1oBoAWTBCS ICHYBAaHHSM Y HBOMY
CIIOBOTBIPHUX PsIIB, THI3J Ta JIaHIIOKKIB. Tak, Bepoodopmant —ic (ical), sikuit mae 3Ha4YCHHs
"having to do with, having the nature of, being, made of, caused by, similar to" [Etymology] («mozi,
WO No8’s3aHull i3 YUMOCb, aO0 MAE NeHy Npupoody, CXONCUU HA UJOCh») YTBOPIOE CIOBOTBIPHUN
psa energetic, magnetic, geomagnetic, electromagnetic, ballistic, kinetic, diaplectic (glass),
cataclastic, pyroclastic, astronautical, nautical (mile), isotropic, eccentric, cryogenic,
thermoelectric Tomo. Omxke, /s NMO3HAYCHHS MEBHUX aTPUOYTHMBHUX BIIACTUBOCTEH O0’€KTIB Y
ananizoBaHomy JICII yTBOpuiHCh JIeKCHMYHI OJUHUII 3a cioBOoTBipHOK mozewto N+ic (ical), B
JSSIKUX BUMAJIKAX 3 TIEBHOIO MOIM(DIKAIIi€r0 TBIPHOT OCHOBH.

[MponykTuBHUM (OpMaHTOM Jiisi CTBOpeHHss HoMiHatuBHUX oauHuibs B JICIT SPACE /
KOCMOC € npedikc geo-, mo mae 3nauenns "earth, the Earth” [Etymology] («zemusn, nianema
3emna»), KW yTBOPIOE  CIOBOTBIpHHE  psim  geospace, geomagnetic, geostationary,
geosynchronous, geocentric, geodesy Tta iH. 3a J0NOMOTro 1bOT0 (OpPMaHTa CHCTEMa CTBOPIOE
BMOTHBOBAaHI HOMIHATHBHI OJMHHI], $SKI II03HAYAIOTh IIOHATTS IOB’sA3aHl 13 3emiielo abo il
MOBEPXHEI0. YCl1 BHINETIEpEPaxoBaHi MPUKIAIN 32 CBOEID MOPGOJIOTIYHOI OyI0BOIO HAragyroTh
OJIHE OJIHOTO, OCKUIbKH YTBOPEHI 32 OJJHAKOBOIO MOJIEIUTIO (IepUBALIHHUM (hpaKTaIoM).

Hactynuum nposiBom ¢pakransHoi cTpykTypu JICII € HasBHICTE y HOMY CIOBOTBIPHUX
THI3J, TOOTO CYKYIHOCTI €MIJUTMAaTUYHO CIOPIJHEHMX CIiB, SIKI MalOTh CHUIBHMM KOpPIHb.
CrnoBotBipHi rHi3a yrBOprotoThes y JICII y Tomy pasi, KOJau BUHHMKAE HEOOX1IHICTh CTBOPEHHS
HOMIHAITIT JUIsi TIEBHUX CHOPITHEHUX SIBUII MPOIECIB a00 O3HAK, SKi 00’€HaHI HABKOJO OJHOTO
TOHATTS, K€ BHPAKAETHCA CEMAHTHUKOIO CIUTBHOTO KOPEHS, MPUYOMY HOBOYTBOPEHI OJMHUILI
MOXXYTh MaTH SIK OJTHAKOBY TaK 1 pi3HY YaCTUHOMOBHY IPUHAJIEKHICTb.

Hanpukian, moxiaHi cioBa meteorite, meteoroid, micrometeoroid siki BUHHKIM Bix TBIpHOT
nexceMu Mmeteor, MaroTh MOHSATTEBY CHUIbHICTh. Tak, 30Kkpema 11e MOTHBYIOUYE CJIOBO Ma€ 3HAUCHHS
"the luminous phenomenon seen when a meteoroid enters the atmosphere, commonly known as a
shooting star" («nadarua sipxa»), Toxi sk cioso meteoroid — "A small rock in space” («6yob-sxut
meepoull KocMiunuil 00’exkm HenjianemapHo2o muny»), a Jekcema meteorite — "a part of a
meteoroid that survives through the Earth's atmosphere” («uacmumny memeopoioy, skuii oonimae 0o
nogepxui 3emai»). OnuHuisg Micrometeoroid BUKOPUCTOBYEThCS Ui MO3HAYEHHS METEOPOIliB,
niametp skux csrae menme 0,1 mm. OTke, BCl 1l TepMiHU 00’€IHaH1 HABKOJIO TOHSATTS TBEPAHM
KOCMIYHMI 00’€KT, 110 HAa MOBHOMY pPiBHI BUPQKA€THCS CTBOPEHHSIM OJMHMIL 32 MPHUHIIMIIOM
(dbpakTaabHOCTI, TOOTO (OPMATBHO-CEMAaHTUYHOI MOMIOHOCTI MOXIIHUX OJMHHUIIL MOTHBYIOUOMY
cioBy. B pe3ynpTaTi 1[bOTO BUHMKA€ CIOBOTBIPHE THI3J0 3 BEPIIMHOIO MELeOr, sikuii BHUCTyIae
HaWOUIBII 3araJIbHUM TEPMIHOM (CEMAaHTHMYHHUM MOTHBATOPOM), OCKUIBKH ITO3HAYa€ 00 €KT, SIKUM
MOXHa HalJacTie criocTepiraTi He030pOEHUM OKOM.

Oznakow ¢pakranpHoi opranizanii JICIT SPACE / KOCMOC € TakoX HasBHICTb
CIIOBOTBIPHUX JIAHIIOXKKIB, OCKUIbKH KOKHE HACTYITHE CIIOBO 3a CBOEI MOP(OJIOTTHHOIO 0yT0BOIO
Harajye TOMEepeaHE 1 BIAPI3HIETHCS Bil HHOTO HASBHICTIO HOBOTrO adikca, Hampukiag propel —
propellant — bi-propellant; land (n) — land (v) — landing; atom — atomic — subatomic; violet —
ultraviolet; communicate — communication — telecommunication Toro. 3a ZOTOMOTOK ICHYIOYHX Y
MOBI peryaspHUX BepOO(pOpPMaHTIB, 3a SKUMU 3aKpIlJIeHI IEBHI CEMAaHTUKO-IpaMaTU4Hi (YHKIII1, B
MOB1 BiOyBa€eTbcs camMooprasizauis ii JEKCHKOHY, IO JO03BOJIS€ CTBOPIOBATH 3a aHAJIOTIEIO
3po3yMull  ajJieKBaTHI 3acobu BepOamizaiii MOHATH, SKI MalThb CEMaHTHKO-MOPQOJOTIYHY
BMOTHBOBaHicTh. Tak, 30kpema, npedikc bi- ozmauae "two, twice™ [Etymology] («nroositinuii»),
npedikc sub- "resulting from further division" [Etymology] («mou, wo eunuxae enacnioox
nooanbuio2o nodiny») o3Hayae YaCTHHKY MMeBHOro o0’ekra; tele- "far, far of, operating over
distance" («moii, wo npayroe na siocmani»). HaBeneHi nMpuKIaad MOKa3ylTh Te, M0 JCKCHYHA
CUCTeMa 3a TPHUHIUIIOM aHAJIOTil MOKe TPUIAIITOBYBATUCS JO HOBOI KOMYHIKATHBHOT
HEOOXITHOCTI TUIAXOM CTBOPEHHS HOMIHATUBHHUX OJMHHUIIb BIAMOBITHOI YaCTUHU MOBH, 32
icCHytounM 11a6sioHOM ((pakTajgom), i CTpyKTypa MOXIAHUX OJMHHUIL € TMOAIOHOIO CTPYKTYpi
BUXIIHHX.
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@paxranpHa npupoaa pocuimkysanoro JICII mposBinsie cebe Takox 1 mpu aHaNi31 CIiB, 110
yTBOpPEHI MUIIXOM OCHOBOCKIAJaHHS. ICHYye JOCHTh BEJNHMKA KUIBKICTh JIGKCHUYHUX OJIMHUIb,
3HAYCHHS SKUX € KOMIUIEKCHUM ITO€AHAHHIM JIBOX a00 OLIble ceM, 1 TaKi KOMIIIEKCHI 3HAYCHHS B
IUTaH1 BHPAXKCHHS BEpOANI3YIOThCS CIIOBAMH, SIKI CKJIQJAIOThCS 3 KUIBKOX OCHOB. Takuil muisix
BepOOKpeallii € TOCUTh JTIEBUM, a/KE BiH BeJe 0 YTBOPEHHS MOXIIHUX CIIIB, SKi BUPAKAIOTh HOBI
KOMYHIKATHBHO-PEJICBAHTHI IMOHATTS 3 SICKPAaBOIO CEMAaHTUYHOI BMOTHBOBAHICTIO, IIO POOUTH iX
JOCHUTB 3pO3yMIUTUMHU Ta JIO3BOJISE iM IBUIKO BXOJUTH 110 00iry. KoMImo3uram Takoro THITy 4acTo €
XapaKTEepHOK YHiBepOallisi, ToOTO 30epeKCHHS KOHCTHTYCHTAMH JCpUBATa BJIACHOT CEMAHTHKH.
TakuM yuHOM, 3HAYCHHS IMOXITHOTO CJIOBA MOKHA BUBECTH 13 CEMaHTUKH HOTO CKJIAJIOBUX, 1 cepes
TaKUX OJMHUIL 3yCTPIYa€EMO BEIMKY KUIBKICTH CIIiB, IO BXOJSATH JIO CKJIQJY TEPMIHOJOTIYHOTO
piBHs gocaimkysaHoro JICII.

AHaJti3 KOMIO3HUTIB MOJIS IOBIB MPOIYKTHBHICTH (popmanTa —Sphere mis yrBOpeHHs MOXiTHUX
nekceM. Lleit kopiHb y cBoeMy eTHMOHI Mae 3HaueHHs "transparent, hollow, crystalline globe in the
cosmos believed to revolve around the earth and contain the planets and the fixed stars"”
[Etymology] («xocmiunuii wap, sxui emiwgye 8 cobi 3emnro ma 3ipku»), Ha OCHOBI IKOTO BUHUKJIA
cema "range of something, place or scene of activity" [Etymology] («none odisnbrnocmi).
3acTocyBaHHs I,OTO BepOodopmMaHTa O3BOJIMIO CTBOPUTH PsiJi MOTHBOBAHHUX CJIB, 30KpeMa
exosphere, thermosphere, lithosphere, heterosphere, mesosphere, homosphere, troposphere,
chromosphere, hydrosphere, stratosphere, plasmasphere, magnetosphere, ionosphere, atmosphere,
heliosphere, photosphere, hemisphere Toro. Bei i sekceMu cTBOpeHi 3a MPUHIUIIOM (QPaKTaIbHOT
CaMoIOIIOHOCTI, OCKUTbKM BOHH YTBOPIOIOTHCS 3a JepuBaIliiiHO0 Mozaemtio X+sphere, me X —
KOpIiHb CIJIOBA, K€ BHUPAXXa€ IEBHE MOHATTSA, a GopMaHT -SPhere, cBOE CEMaHTHKOK BKa3ye Ha
HOro XapakTepUCTHKY, 30Kpema chepuuHy ¢(opMy 13 NMEBHHMHU BIIACTUBOCTSIMH (K1 BHpaxeH1
CEMaHTHKOIO Tepioro GopmMaHTa).

Jlo yHiBepOOBaHMX JICKCHYHHX OJMHHUIb HAISKaTh TaKOX KOMIIO3UTH Mmagnetotail,
supernova, sunspot, 3HaueHHs SIKHX MO>KHA BUBECTH 31 3HAUEHHS 1X CKJIAJIOBHX, 1 5IKi € YTBOPEHUMH
BIJMOBIHO 10 3aKpiruienoi y MoBi aepuariiiinoi moaem N+N a6o Adj+N. JlocuTs mpoayKTHBHUM
BepOO(opMaHTOM BHUCTyMHa€ BJIACHE KOPEHEBAa JieKcema Space, ska CTae MOTHUBATOPOM JUIs
YTBOPEHHS TaKHMX TMOXIOHMX CIIB sIK Spaceman, spacesuit, spacewalk, spaceplane, spacecraft,
spaceship, spacelab, spaceport, spaceshot, spacetrack, spacewoman. Bci BuienepepaxoBaHi
JIEpUBATH CTBOPEHI 3a aHAJOTIEI0 BIAMOBIIHO J0 PI3HUX MPOJYKTHBHUX MOJIENEH, a TOMY M BCIM
XapaKTEPHOIO € SBUIIE CaMOIOIIOHOCTI y GOpMaIbHOMY IJIaH1 Ta CEMAaHTUYHA BMOTHUBOBAHICTh y
IJIaH1 3MICTY, OCKUIBKH iX 3HAYCHHS MOJXHA BHBECTH 13 CEMAHTHUKH iX KOMIIOHEHTIB. DpakraabHa
kommnosuitis JICII Bimirpae Bu3HadanbHy poJib y MPOIECi MO0 caMOOpraHizaiii Ta caMoperyssirii,
OCKUTBKH aBTOTIOE3UC TOJIS 3AIMCHIOETHCS BIIMOBIIHO /10 MEBHUX YCTaJCHUX MOJEIIeH-11abIoHIB,
SIK1 JO3BOJISIIOTH CTBOPIOBATH MOXIIHI OJIMHUIII 3 CEMAaHTHUKO-MOPQOJIOTIYHOI0 BMOTHBOBAHICTIO.

[IpoBenenuit aHai3 103BOJISIE HATOJIOCUTH HAa TAKUX BHCHOBKAX. JIEKCHKO-CEMaHTUYHE T10JIE
SPACE / KOCMOC wmae ¢pakTaabHUi XapakTep opraizaiii. BiH mposBiseTbes, mo-mepiie, B
TOMY, IO CTPYKTypa MOTro MIKpPOPIBHEBUX OJMHHUIL (CEKTOPIB, MiJICEKTOPIB) MOBTOPIOETHCS Ha
MakpopiBHi1  (CTHJIICTUYHO-HEUTpPAIbHUI Ta TEPMIHOJOTIUHUNA MPOIIAPKU AOCHIHKYBaHOTO
JIEKCUKO-CeMaHTHUHOTo ToJis1). [1o apyre, KOHCTUTYEHTH MOJIA, SIKi BAHHKAIOTh Y HBOMY B IpoILIeci
aBTOIMOE3UCY, CTBOPIOIOTHCS BIAMOBITHO [0 JACPUBAIIMHUX MoOJENeH, SKi MarTh (QpaKkTaabHy
IPUPOJY, OCKUIBKM TOXITHHUM OJUHULISAM XapakTepHa MOAIOHICTh ofHa OJHIH. PpaKTaabHICTH
JIEKCUKO-CEMAaHTHYHOTO TIOJIS  BiAirpae BaXIWBY pOJb y HOTro caMoopraHizamii, amxe
MOP(OJOTIYHO-CEMAaHTUYHA TOJMIOHICTh TOXIAHUX OJUHUIIL BHUXIIHUM CKJIaJla€ OCHOBY iX
JIepUBaIliifHOT BMOTHBOBAHOCTI Ta pOOUTH iX 3pO3YMUTMMH Ul MOBIIB, IO MOJETHIye iX BXiJ B
MOBHY CHUCTEMY B POJIi HEOJIOTI3MIB Ta MPUCKOPIOE 1X TIEPeXia B pO3psA CTAaHAAPTHOT JIEKCHKH.
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BOPOBHMOBA M. B., 3AI'PIBA B. B.
(3anopizvkuti HayioHarbHUL YHigepcumem,)

®IKTOHIMU AHTJIOMOBHOI'O MEJAIAJTUCKYPCY: OCOBJIMBOCTI IIEPEKJIAY
(HA MATEPIAJII CEPIAJIY “ONCE UPON A TIME”)

CrarTsl IpUCBsSYEHa OCOOJIMBOCTSIM TEPEKIIaay aHTIIHCHKHX (DIKTOHIMIB y Cy4acHOMY aMEpHKAaHCHKOMY cepiaii YKpaiHCHKOIO Ta
pociiicekoro MoBamH. JlociipkeHHs cimpanoch Ha Kinacugikanito M. Kodeprana, sikuii cepen oHIMIB BUOKpeMITIoe 12 rpym, cepexn
HUX 1 ikToHiMu. Cepen Bcix OHIMIB came (DIKTOHIMU CTBOPIOIOTH HaWOUIBIY KiJIBKICTh TPYAHOLIIB JUIS Nepekianaya. BussieHo,
mo (iKTOHIMH BiJTBOPIOBAINCH 3a JONOMOIOK TPAHCKOAYBAHHS, TPAHCKPHIILII, afanTaiii, KaJbKyBaHHA Ta €KBIBAJICHTHOTO
nepekiaay. BuzHaueHo, 110 Haifuacriie y cepiajli BAKOPUCTOBYBAJIMCS TPAHCKOIYBaHHS Ta €KBIBJIGHTHUH NepeKiaj, sKi craiau
3aco0aMM CTBOPEHHS a/IeKBaTHOro nepexiany. OHak, He 3aBKAU JOPEYHO NepeKiiagadi OMUHAIN YBarok MNOXO/KEHHS (iKTOHIMIB
Ta X KOHOTATHBHE 3HAYCHHS, 1, K pe3y/IbTaT, [NIAAau NePEeKIIaAeHOro cepiary He OTPUMYE NOBHOLIIHHE YSBJICHHS PO NEPCOHAXa, a
Lle, y CBOIO 4epry, MOXKE CTAaTH NPUYMHOI0 HEJOCTATHHOI'O PO3YMiHHA KapTHHM B IioMy. TakuMm UYMHOM, MM BBaXaeMO, ILIO
nepeKiiaziad MOBUHEH NPOCTEXKUTH €THMOJIOTII0 OHIMY JUISi TOTO, 10O MPaBWIIBHO MimiOpaTH BiIMOBITHUK Yy MOBI IepeKiamy.
[TutaHHs MPUITYCTUMOCTI-HENPUITYCTUMOCTI BXKUBaHHS PUHAOMY JOMECTiKalii (iKTOHIMIB P MepeKiIali JIMIIAEThCs BIAKPUTHM i
JCKYCIHHIM.

Kniouosi crnosa:onim, pikmonim, nepexnad (ikmoHimis, aoexeamnuil nepexaaod, nepexiadaybki mpanchopmayii.

BopoobéBa M. B., 3arpuBas B. B. ®UKTOHUMBI AHIJIOA3bIYHOI0 MeIMAAMCKYPCAa: 0COOEHHOCTH IepeBoAa (Ha MaTepuale
cepuasia «Once Upon a Time»). Crarbs MOCBAIICHA OCOOCHHOCTSAM II€PEBOJA AHIJIMMCKUX (DUKTOHMMOB B COBPEMEHHOM
aMepHKaHCKOM cepralie Ha YKpPaUHCKHUN U pycckuit s3biku. VccnenoBanue onupanoch Ha kiaccudukaimio M. Kodeprana, koTopsiid
BbIENISAET 12 IpyI OHUMOB, cpeau HUX U pukroHnMbl. Cpeay BceX OHMMOB MMEHHO (PUKTOHMMBI CO3/1at0T HAauOOJIbIINE TPYAHOCTH
JUIsL TIepeBOAYMKA. BBIABIEHO, YTO (DMKTOHUMBI BOCIIPOU3BOJMIINCH C HMOMOIIBIO TPAHCKOJUPOBAHMS, TPAHCKPHUIILUHM, aJalTaliH,
KaJIBKMPOBaHUS U SKBUBAICHTHOro nepesoja OmpeneneHo, 4To yalle BCEro B CepHale HCHOIb30BAINCH TPAHCKOIMPOBAHUS U
9KBUBAJICHTHBIH IEPEBOJ, KOTOpbIE CTAIM CPEICTBAMM CO3JAHMS aJleKBaTHOro mnepeBoja. OJHAKO, NEPeBOAYMKM HE BCeria
paLOHAIBHO YIYCKAJIM U3 BU/Ia IPOMCXOXK/ICHHE (PUKTOHHMMOB U MX KOHHOTAaTUBHOE 3HAYEHHUE, U, KAK PE3yJIbTaT, 3pUTENb NIepeBojia
cepualia He NOJy4aeT MOJHOLEHHOE IIPEACTABICHHE O IEPCOHAXE, a 3TO, B CBOIO 0YePellb, MOXKET CTAaTh IIPUYMHOIN HEJONOHUMAHUS
KapTHHBI B LieJoM. TakuM o0pa3oM, Mbl CUMTAEM, YTO NEPEBOAYMK TOJDKEH MPOCIEAUTH STHMOJOTHIO OHMMA JUIs TOrO, 4TOObI
NPaBWJIBHO TOA00PaTh COOTBETCTBUE B S3bIKE IEPEeBOAA. BoOIpoc a0MyCTUMOCTU-HENONMYCTUMOCTH YHOTpPEOJeHHs Ipuema
JOMECTHKALUK (GUKTOHMMOB IPH IIEPEBOJIE OCTAETCSI OTKPBITHIM U CHIOPHBIM.

Kniouegvie cnosa: onum, pukmonum, nepeeod QukmoHuMos, adekeammulii nepesoo, nepesooueckue mpaHchopmayuu.

Vorobiova M. V., Zagriva V. V. Fiction names of English Media Discourse: Peculiarities of Translation (Case Study: TV
Series ""Once Upon a Time"). The article is devoted to the peculiarities of translating English fiction names of modern American
TV series into Ukrainian and Russian. The object of study is translation of proper names. The subject is the translation of fiction
names from English into Ukrainian and Russian. The study was based on M. Kochergan’s classification, where 12 groups of proper
names are differentiated, fiction names are among them. Fiction names are one of the greatest challenges for a translator. The
research revealed that fiction names were translated by means of the following methods: transcoding, transcription, adaptation,
calque and finding equivalents. Isolated usage of transcoding in the process of translating fiction names is very rare. The study found
out that transcoding and calque were used most frequently and served as a means of creating adequate translations. But, sometimes it
was not efficient for a translator to omit etymology and connotative meaning of a fiction name, and as a result, the audience of the
translated version of the TV series does not receive a comprehensive understanding idea of a character, which can cause a
misunderstanding of the whole picture. In order to create an adequate translation it is very important to assess the function of a fiction
name, the peculiarities of the genre and the style of the text, the literary traditions in the cultures of the source and target texts, the
epoch when the source text was created and the role of the character in the national literature. Thus, we think that a translator is to
trace the etymology of a fiction name in order to find a proper equivalent in the target language. The question of the admissibility-
inadmissibility of the use of domestication in the translation of fiction names remains open and disputable. If a fictional name is a
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speaking name (it may be used to characterize a whole class of people), calque should be used. In other cases we should give
preference to transcoding.

Key words: proper name, fiction name, translation of fiction names, adequate translation, translation transformations.

AKTyaJIbHICTh JaHOI TEMHU BUIUIMBAE, 3 OJHOTO OOKY, 3 HAJI3BUYANHO IIBUAKOI IMOSBU
0araTb0OX aHTJIOMOBHUX TBOPIB, XYA0XKHIX (PUIbMIB, MyIbT(IIEMIB, IO PO3MOBCIOIKYIOTHCS Y BCIX
Bujax 3MI, a 3 iHIIOTO — 3 HEOOXITHOCTI X TepeKIIaay 3 METO OXOIUICHHS! MAaKCUMaIbHO BEITUKOT
ayIuTOopii.

O0'ekTOM J0CHiIKeHHSI y JaHii poOOTi € mepeknax BiacHUX HasB. llpeamerom
JOCITI/DKEHHS € nepekian (IiKTOHIMIB 3 aHTJIIICbKOi MOBH Ha YKPalHCHKY Ta POCIMCEKY MOBH.

Metoro maHoi poOOTH € BUSBJICHHS OCOOJIMBOCTEH Ta ONTUMAIBHUX CHOCOOIB IMEpeKIamy
(IKTOHIMIB 3 aHIJIIHCHKOT MOBU Ha YKPaiHChKY Ta POCIHCBKY MOBH.

Mu craBuMoO nepes o000 KulbKa 3aBJaHb. [lo-niepie, BUSBUTH TPYAHOLIL, SIKI BUHUKAIOTh
npu nepeknaai gpikroniMis. Ilo-apyre, BUKIIaCTH OCHOBHI 3acaau nepeknany gpikroHimis. [lo-Tpere,
BUSBUTH aJCKBATHICTh IMEPEKIaay Ta HWOTO BMOTHBOBAHICTh. | SIK pe3ynbTaT, CTBOPUTH
peKOMEeHallli o0 ONTUMI3allii nepekany GiKTOHIMIB.

VY HaykoBif po3Biali Oyau BUKOPHUCTaHI Taki MeTOAM: METOJ CYLUIbHOI BHUOIPKH, METOJ
MOPIBHSUTLHOTO aHAJIi3y Ta ONMUCOBHIA MeTo 1. MaTepiajioM T0CTizKeHHs € OHIMU i3 cepiany «Once
upon a Time» Ta iX BIATBOPEHHS YKPAiHCHKOIO Ta POCIHCHKOIO MOBAMHU.

OckibkH 3ac00M CTBOPEHHSI aIeKBaTHOTO TIEPEKJIaly BIACHUX Ha3B 3aJIeXKaTh BiXl iX THITY,
BB@)KAEMO HEOOXITHUM OKpecIuTH Kiacudikaio, ska Oyina B3ATa 3a OCHOBY Yy HalIOMY
nocmipkeHHi. 3a B. BuHorpamoBuM, OHIM — II€ CJIOBO, CJIOBOCIONYYeHHsI ab0 pEUYEHHS, SKe
IHIUBiNyani3ye Ta ineHTH]IKye 00 €KT cepesl psaay cxoxkux moHsts [Bunorpamos 2001, c. 150].
Knacudikanis oHIMIB onuHsjacs y ueHTpl yBaru Oaratbox BueHux (M. Kouepran, B. Himuyk,
O. CenianoBa). Tak, M. Kouepran 3ampornoHyBaB pPO3MEKOBYBAaTH BJacHI Ha3BU 3TITHO 3 iX
IHAVBITyAIbHIMU Ta 1ICHTH(IKAIIHTHAMA XapaKTEPUCTUKAMH Ta BUOKPEMUB 12 rpyIl BIaCHUX Ha3B
[Kouepraun 2005, c. 12]. ¥V dokyci Hamroi HayKOBOi pO3BiAKH 3HAXOAATHCS (DIKTOHIMH.

dikronimu (Bix mat. fictio — Buraaka ta rp. onoma — iM’s1) — iM’st TIEPCOHAXKY XY I0KHBOTO
TBOpyY, sIKMi € 00’ekToM (hanTasii aBropa. 3a H. B. Ilomonbchkoro, ¢ikTOHIM — BilacHa Ha3Ba,
BHUTaJlaHa JyIsi TOro, MO0 mpuxoBaTH crpamxkHe iM’s 00’ekta [[lomonbckas 1978, c. 65, c. 118,
c. 157-158]. Ockinpku ¢IKTOHIMH € MIABHIOM OHIMIB BBa)KA€EMO, IO IPH IEPEKIaai HEOOXiTHO
CIUPATUCH HA ICHYI0Y1 pEKOMEH/Iallii CTOCOBHO NEepeKyIaay BIACHUX Ha3B.

[Tepexnaa oHIMIB 3A1HCHIOETHCS HACTYITHUMH CTIIOCOOAMU: TPAHCKPHIIIIIEIO, TPAHCIITEpaIli€lo,
KaJIbKyBaHHSM, TPAHCIO3UIIEI0 49U KOMOiHamiero nux crnocobiB (3a A. B. ®egoposum [Denopor
1983, c. 147]). V XymoxHiid JiTeparypi BEJIMKE 3HAYCHHS Ma€ TOYHHMM Ta aJICKBaTHUH TEpeKIiaj
(hIKTOHIMY, TIOIIYK TAKOTO CJIOBA SIKE 3a 3HAYCHHSAM Oy/e aOCOJIOTHMM CHHOHIMOM. Uepes Te, 1110
(IKTOHIMH JTOCHTh YacTO MPEICTABIEHI SK 3MICTOBI IMEHA, iX MEpeKiIa] CTaE TBOPYHMM 3aBJIaHHIM
HE JIUIIe y MPOIeci BIATBOPEHHS BHYTPINIHBOT (POPMHU OHIMY 3TiTHO i3 TpaMaTUYHUMH HOpPMaMu
MOBHU TepeKIIaay, aje i mig yac Bubopy crnocoly ix mepexiamy.

[Ipu BigTBOpeHH1 (HIKTOHIMIB MOBH OPHUTiHATY HA MOBOIO MEpeKIaly KaHOHIYHI, HEKAHOHIUH1
(3a M. MoposoBoo [Moposzoa 1977, c¢. 232-234]) Ta 3amo3udueHi iMeHa 3a3BUYAil
TpaHCKpUOYIOThCs. TpyaHOIII MOKYTh BUKIMKATH BJacHE Ka3KOBI Ta BUTaJlaHi IMEHA, aJke BOHHU
HeCyTh 1H(oOpMaIlif0o TpPO BIACTUBOCTI Ta OCOOJHMBOCTI TIEBHOTO TMEPCOHAXYy Ta MaloTh
YMOTHBOBaHUN XapakTep, TOMY Mepekiazad Mae TOBHICTIO BIATBOPUTH 3HAYCHHS, 3aKIaJeHE Y
MIeBHE M 4.

Tpanckpunuist nependayae BBeIEHHS B TEKCT MepeKiaay 3a JONOMOroro rpadiyHux 3aco0iB
MOBHM THepeKkjiaxy BIAMOBIAHOTO (IKTOHIMY 3 MaKCHUMAaJbHO JIOMYCTUMUM  (POHETHUUYHUM
HaOMKeHHsIM 10 opuriHany. Tak, mpu mepeknani iMeHi Pinocchio ykpaiHchkoro MOBOIO Oyiio
BUKOPUCTAHO Takuil crocid. B pe3ynbrati y cepiani nepcoHaxa 3ByTh [liHokkio. 3BEpHEMO yBary
Ha eTuMoJioriro iMeHi: Pinocchio moxoauThs Bin iTamiiickkoro cijoBa “Pin0” — cocHa (Ha
TOCKaHCBKOMY JliaJIeKTi “PiN0” — kempoBui ropimok) Ta “occhio” — oko. ToOTo, MOCIIBHO
Pinocchio — 1ie cocHa 3 ounMa.
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Lle#t oniM € mperneAeHTHUM (heHOMEHOM, OCKUTbKH [IiHOKKIO — Tepoil OJHOWMEHHOI Ka3Ku
JI. Jlopenuini (Kommoxi). /[xernmerro oTpuMaB y MOJapyHOK IIMATOK JAepeBa i3 SIKOTO 3pOOHB
JepeB’aHy JIUIbKY, siKa BHsBHIAcS XuBo. Tak, y CropiOpyii, mo0 30epertu CBOIO TAEMHUIIIO
4OJIOBIK Mae Opexaru, ane yapu 3101 KoponeBu i 7oci iCHYyIOTh, TOMy 3a CBOIO OpexHIO, BiH
MIEPETBOPIOETHCS HA JIEPEB’STHY JISIIbKY.

Tak, nepexian ykpaiHChKOIO MOBOO TOBHICTIO CKOIIIIOBAB 3BYYaHHS IMEHI OpPHUTiHATY 1 HOTO
MO>KHA Ha3BaTW aJCKBATHUM, MMPOTE, 3HAYCHHS IMEHI 3aIMIIAETHCS HEBIIOMUM I HOCIIB MOBHU
nepekiiany. Bogrouac 3a3Haummo, 1mo iM’st [TiHOKKIO BXKe JABHO 3aKpiMMIIOCS B HAII MOBi Ta
CTaJI0 3MICTOBHUM OHIMOM, TOMY TaKHi MepeKiIaJ MO)KHA BBOKATH YACTKOBO aJICKBATHHM.

Im's Belle y cepiani Takox nepekiaaeHo 3a JonoMororw tpanckpuriii — benb. Lei ¢ikroHiM
Mmae (paniy3pke KopinHs (ppani. belle — kpacyns (iM.), rapua (npukm.)). [Ipore, Mu BBakaemo,
10 1 TJIs7a4 OpUrIHANYy, 1 TJsad NepeKyiaay crpuiimatuMe e (PIKTOHIM sIK 3BHuYaiiHe BJIacHE iM s,
JIMIIEe OCBIYEHA JIIOJIMHA MOXE 3HaTH 3HadeHHs iMeH1 benb. Mu mpomoHyeMo mepekiactu iM’s
Belle, BukopucraBm npuiiom kanbkyBanHs — Kpacyns. Takuii mepekian Moxxe OyTH aJeKBaTHUM
Ta MOBHICTIO BIAMOBIIaTH KOHOTAIITHOMY 3Ha4YeHHIO ciioBa “belle ”.

Tpancaitepariiss — 1e 3BMYaiiHa nepejaaya JTep IHIIOMOBHOTO CJIOBA 3a JIOTIOMOTOO JIITEP
andasity Ti€el MOBH, SKOIO POOHTHCS TMepekian. IM’s KpacyHUHKa-mipara 3 cepialy MOBOIO
OpHTiHANTY 3BYYHTh Tak camo, sk i MoBoro mepeknany — Kimrian (anri. Killian). 3a 3amymom
peXHCepiB IM’S TEPCOHAXKY HECE CMHCIOBE HABaHTAXKEHHSA. IM’S Mae raibChKe MOXOHKCHHS
(amrn. Killian — Big ram. “cellach”, “ceallach” — Biiina, OuTHcs) 1 MOXe TakoX OyTH
BMOTHBOBAHUM MIPaTCHKUM MHUHYJIUM YOJIOBIKA. AJKE TIEPII acoliallii, siki BUKJIMKA€E B HAC CIOBO
«IipaT» — 1e KpaabKKy, 01Ky, po3IMyTCTBO, caMe TaKUM MM 0aurMO YOJIOBIKa Ha IMOYaTKy cepiaiy.
Mu BBaXkaeMo, 110 TIEpeKJIal He Mepeaac 3MICTOBE HaBaHTAKEHHsI, 3aKJIaieHe y IM sl Teposi, OJTHAK
HaBITh IS HOCISI aHTJIIHCHKOT MOBH JOJATKOBE 3HAYCHHsS HABEJIEHOTO IMEHI, 3yMOBJIEHE HOTO
€TUMOJIOTIEI0, HE € OYEBHIHHMM; OTXKE, 1 TUIsiIad OpPUTiHATY, 1 IIsSAad MEpeKiIany CipuiMaTuMyTh
el (IKTOHIM SIK 3BUYaliHE BJIACHE 1M’s, JIWIIE OCBIUEHA JIIOJMHA MOXKE 3HATHU 3HAYCHHS IMEHI
Kimmian (six B aHTTIHCHKIA, Tak 1 B yKpaiHCHKIM MOBi). TakuMm 4MHOM, SIK HE MapajoKCaibHO, HE
BIITBOPIOIOYM CMUCJIOBE HaBAaHTAXEHHS MOBHICTIO, TPAHCIITEpallis y JaHOMY BHUIIAJKY € 3aCO000M
CTBOPEHHS a/IEKBaTHOTO MEPEKIIay.

[301p0BaHO Taki crocoOM TEpeKiIaay SK TPaHCKPHIIISl Ta TpaHCIITepallis 3YCTPId4aroThCs
piaKo, aJke BIATBOPUTH BUMOBY CJIOBA HE 3aBXKJU BAaeThecs. Lle moB’a3aHO 3 TUM, IO MOBU MalOTh
pi3aMil (oHeTnuHUH ycTpid. [IpakTHuHa TpaHCKpHMILsT TPUOIU3HO 30epirae 3ByKOBY OOOJOHKY
CIIiB, aje yacTto Tpeba 3BepTaTHCs 0 MPUHOMY ajamnTailii, o0 3By4aHHs IHIIOMOBHOTO (iKTOHIMY
Oy70 MHJIO3BYYHHM Ta 3BHYHHUM JUIS TUIsAada Hepekiiany. Y KOHTEKCTI mepekiaay (QuibMiB Ta
cepiajiiB HaWBHINOK MANCTEPHICTIO TEepekiazada € Bigdip MOBHHUX 3aco0iB, ki O HE TUIBKH 3a
3micToM, ane il 3a gopmoro (BUMOBOK) Oynu MOAIOHUMHU A0 MOBHHMX OJUHHIL OpuUTiHANy (1100
pyxu ry0 akTopiB (iIbMYy MAaKCUMAJIBHO BIAMOBIIATIN TOMY, IO IPOMOBIISIFOTH AKTOPH TyOISIKY).

Hanpuxkmnan, im’s Cruella De Vil daxiBui nepekiagaroTh 3a JOIOMOTOK TpaHCIiTepalii Ta
aJlanTyBaHHS 10 yKpaiHChbKuX HOpM BuMoBU — Kpyemna Jle Binb. Ane mepexianaydi OMUHYIU
€TUMOJIOTIIO 1aHOTO (BIKTOHIMY Ta BTPATUJIM KOHOTATUBHE 3HAUYECHHA. SIKIO 3’€IHATH JIB1 YaCTUHU
npisBuia De ta Vil, orpumaemo devil (anrn. aussoin). A im’s Kpyeiuia moxoauTs Bi aHIIIHCEKOTO
npukMeTHHKa Cruel (kopctokuii). PociiicbkOMOBHI Mepekiiaaadi mepekaaganTh Ty)Ke BIYYHO Iei
oHIM — Cmepeenna de Bunb (KanbKyBaHHs Ta TpaHCIITepallisi), TAKUM YHHOM MiJIKPECIIO0YH ii 311y,
€roOiCTHUHY Ta EeKCIeHTPUYHY HaTtypy. Mwu BBaxkaemo BapianT Cmepsenna Oe Binp Oinbi
anekBaTHUM HiX Kpyenna /le Bine, amxe nepiinil BapiaHT mepekiaay 30epir 3akiajieHe aBTOpaMu
3HAuYEHHS, B TOW Yac AK IPYTHil MOBHICTIO TIEpeIaB 3BYYaHHsI CIIOBA, MPOTE JIHIIIE TIIa4 OpUTIHATY
MOK€ 3pO3yMITH 3HAu€HHS IMeHI. AJe ciii 3a3HayuTH, 1o BapiaHT Cmepegenna Oe Binb €
aJICKBaTHUM caMe I TIepCOHaXKa cepiany, Ipu MepeKIal Mboro X (PIKTOHIMY Ui MYyJIbTcepiany
CIIiJ 3BEPHYTH yBary Ha BiK ayJUTOPIi Ta MUTAHHS MPUIYCTUMOCTI-HETIPUITYCTUMOCTI came TaKOTO
BapiaHTy.
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[TpuitoM KkanbKyBaHHS JOyK€ NOIIMPEHUM MpU Mepekiaai (iKToHiMIB, 00 1ei cmocid
HaHOUTBIII TOYHO KOIIiFOE KOHOTATUBHE 3HAYCHHS IMEHI. AJie, Ha Kallb, TAKUH TPUHOM HE 3aBXKIU
Ja€e ajiekBaTHUU mepekian. Ycim Ham mo0pe Bimome im’s Red Riding Hood (Uepsona Illanouka).
Icropis po niBumHYy, sika noTpanmia y nactky Ciporo BoBka, Oyna myxe nomupenoro y @panumii
ta Iranii y CepenapoBiuui. [llapie [leppo OyB mepmuM, xTo i ctBopuB. Kazka muchbMeHHHKA Maja
na3By “Le Petit Chaperon rouge” (3 ¢panm. — «Manenbka YepBoHa mranouka»). I3 ¢paniry3pkoi
MoBH Chaperon — o4inok, Bijiora, KOMIaHbHOHKA (3a3BUYail 1J1s NiBUMHKK). Takuii rooBHUi yoip
OyB NIOIIUPEHHI y TOH Yac cepe]l )KIHOK-CEISTHOK.

Awnrmiiicekuii BapianT iMeni Red Riding Hood nociiBHO O3Ha4Yae «4epBOHHUU KamTypy,
YKPaTHChKOIO (DIKTOHIM IMEPEKIIATAETHCS 32 JONMOMOTOK KAIbKYBaHHS Ta (YHKIIOHAIBHOI 3aMiHH —
Yepeona [llanouxa. Takuil nepeknag MOXKHaA BBAKATH aJICKBATHUM, aJKE MEepeKiiaadaM BIAIOCs
30eperT He JIMIIE 3aKiaJieHe y iM’sl 3Ha4YeHHsI, a HaBiTh BIITBOPUTH rpaMaTHyHy cTpykTypy (Red
Riding Hood — npukmMeTHUK 3 iMeHHUKOM; Yepsona [[lanouka — NPUKMETHUK 3 IMCHHUKOM).

Tak camo mpu mepeknaxi imeni Snow White ykpainckki (axiBii 3acTocyBajii HpUiOM
KaJIbKYBaHHSM, SIK pe3yJbTaT NMepcoHaxa 3BYTb binocuiowka. 1 e BapiaHT mepekiany MOXHA
BBaXaTu ajekBatHuM. [0 mymky mMu oOrpyHtoByemo Tak: Snow White moxoauTh Bim HiM.
Schneewittchen, Bix HmkHBOHIMELEKOTO Sneewittchen: Snee — «cHiry, Witt — «Oimuity.

IM’st Mae BMOTHBOBaHUI XapakTep, 1 IpU MepIIoMy OMKCi FOHOT TIBYMHU aBTOp 3a3Hayae: «Ot
He3abapoM 3HaWMIIacs y KOPOJIEBH JIOHEYKA, SIK CHIr, OUICHBKA, SK Ta KpPOB, YEPBOHONIOKA, 1
YOpHsBa, SK JEPEeBO HAa BIKOHHIA paMi— 1 Ha3Banu ii CHIrypoHbKaA...». AJie 1€ IUTYBaHHS €
SICKpaBUM TIPUKIIAJOM PI3HHX BapiaHTiB mepeknany. Jeski ykpaiHChKi Ta pOCIMCHhKI MepeKiamaadi
BB@)XaIOTh JOpeYHUM ekBiBaJieHT CHiryponska (Hampukiaza, I'. IletHikoB). 3 oaHoro 06oky, ix
nmepeksaag MOKHA BBaKaTH MpaBHIBLHUM, ajpke Sneewittchen ckmamaerbest 31 CIiB «CHIM» Ta
«Oimuity, ane 3araJibHOBIMOMUHN (OJBKIOpHUN 00pa3 MiBYMHU-CHITYPOHBKU, SKUM BXKE MIIHO
3aKpINUBCA Yy HaIlil ysBi, HE Ma€ XKOJHUX CHUIBHUX PHC 13 TepoiHero Ka3ku ['piM — butocHDKKOTO.
Tomy He 3aBXau [OIUTBHO BHKOPHUCTOBYBAaTH JOMECTHKAIIIO TPH TEpeKiIami, 0coOIUBO
(hIKTOHIMIB.

Takum ymHOM, MOXHa CKa3aTH, IO MEepeKiIazad Mae LHUIKOBUTO PO3paXxOBYBaTH Ha BIACHY
IHTYII10, 3HAHHS Ta JOCBIM, KOJIM OOHMpaE, SKMM YHHOM Tepekiaaatu (GikToHIMU. J[yke BaKJIMBO
MPaBUJILHO OIIIHUTH JIITEpaTypHY pojb Ta (YHKIIO IMEHI, KaHPOBI Ta CTHJIbOBI OCOOJMBOCTI
TBOPY, TPAAUIIII JITEpaTypu OpUTIHAY Ta MEPEKIIaly, eN0oXy HAlUCAHHS TBOPY-OpUTIHAY, a TAKOX
POJIb IEPCOHAXKA Y HALIOHANIBHIN JIiTepaTypil. K0 aBTOp BUKOPUCTOBYE 1M s IS XapaKTEPUCTHKU
MIEBHOTO TMPOIIAPKY CYCHUIbCTBA, BHCMIIOE SKICh BaAW Ta IHAMBIAyadbHI PHUCH — CJIJ
3aCTOCOBYBAaTH KallbKyBaHHs (BiiacHe rnepeknan). [Ipote, komu iM’s reposi HOCUTh HAIlOHATBHUI
XapakTep, TOJI CIIiJT 3yMUHUTHUCS Ha TPAHCKPHITIIIi.

BucHoBku. Mu BUSBWIM, 10 HAWMNPOIYKTHBHIMIMMH Ta HAWMOMIMPEHIIIUMHU CIOCOOAMU
nepekiany (dikronimie Tenecepiany «Once Upon a Time» € TpaHCKOIyBaHHS, CKBIBaJCHTHHIA
MepeKIia] Ta KalbKyBaHHA. J[y)ke 4acTO BUKOPUCTOBYETbCA MPUHLMUI ananTaiii. Buznauunu, o
nepekian ¢GIKTOHIMIB HE 3aBXIu € ajekBaTHUM. lle moB’s3aHO 13 TUM, MO MepeKiIaaadi
HaMararoThCs 30eperty 3ByKOBHil 00pa3 iMEeH1 Ta HEXTYIOTh HOTr0 KOHOTALIHHUM 3HAYCHHAM. Alle,
MH BB@)Xa€EMO, 110 TPH Iepekiaai GpikToHIMIB, SKi € 00pa3HUMH IMEHaMH, IepeKanad MOBUHEH
MPOCTEKUTH ETUMOJIOTII0 OHIMY A TOro, moO MNpaBWIbHO MigiOpaTH BIAMOBITHUK Yy MOBI
nepeknany. [IUTaHHA TPUTYCTHUMOCTI-HEMPUITYCTUMOCTI BXKMBAHHS MPHHOMIB JTOMECTHKAIII]
(GIKTOHIMIB TIPH MEPEKIa/li JIUIIAETHCS BIAKPUTUM 1 IUCKYCIHHUM.

IlepcneKkTHBO JOCTIDKEHHS € BUBYEHHS (DOHETUYHOTO BIATBOPEHHS OHIMIB, BiMOBIIHICTh
MePeKIIaIeHNX aHTJIOMOBHUX BIIACHUX Ha3B Ta IMEH T'paMaTHYHUM HOpMaM Cy4acHOi YKpaiHCBHKOi
Ta pOCIHCHKOT MOB.
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AHI'TOMOBHE ®PA30TBOPEHH, IIOB’I3AHE 3 NISIJIBHICTIO
JOHAJIBJAA TPAMITIA: JIIHI'BICTUYHHUU I COUHIOKYJBTYPHUU ACIIEKTH

CraTTiO TIPHUCBSYEHO BUSIBICHHIO EKCTPAIIHTBAJGHUX Ta BHYTPINIHBOMOBHMX YHMHHHUKIB TBOPEHHS HOBHUX (pa3eosiori3MiB,
TIOB'SI3aHMX 3 OCOOMCTiCTIO Ta JisuibHICTIO [loHanmpna Tpamma, B aMepHKaHCBKOMY BapiaHTI aHTJIIHCEKOI MOBH. Y pe3ylbTari
CTPYKTYPHO-CEMAaHTHYHOTO aHali3y HOBHX ()pa3oBHX HOMiHANi{, BHSBICHO MEXaHI3MH IXHBOTO TBOPEHHS, OKPECIECHO
COIIOKYJIBTYPHI ITapamMeTpH popMyBaHHS HOBHX ()pa30BHX IHHOBAIIH.

Kniouoei cnosa: cnocib ¢hpazomeopentsi, ppazomeopenns 3a ananoeiero, ppazoea inHosayis.

EnnkeeBa C. M., Enukees /I. C. Co3nanue ¢pa3, cBA3aHHBIX ¢ JAeATeJbHOCTbIO JloHaabaa Tpamma, B coBpeMeHHOM
AHIVIMICKOM  fI3bIKe:  JIMHIBUCTHYECKMIA M  CONMOKYJbTYpHbIA  acmekThl CTaThs  IOCBALICHA  ONpPEACIICHHIO
9KCTPAJMHIBUCTHYECKAX M BHYTPHA3BIKOBBIX (DAKTOPOB CO3/AHMSI HOBBIX (DpaseoNOru3MOB, CBSI3aHHBIX C JIHYHOCTBIO U
JeATeNnbHOCThI0 JoHanbaa TpaMia, B aMEepHKAHCKOM BapHaHTe aHTJIHMHCKOro si3bika. B pesynbrarte CTPYKTYpPHO-CEMaHTHYECKOrO
aHaiM3a HOBBIX (DPa30BBIX HOMHHAIMI BBISBICHBI MEXaHHW3Mbl HX CO3/aHHS, OMNpPEACICHBI COLHOKYJIBTYPHBIC MapaMerphl
(bopMupOBaHUs HOBBIX (PPa30OBBIX HHHOBAIIHH.

Knrouegvie cnosa: cnocob cozoanus ¢hpas, cozoanue ¢pas no ananozuu, hpazoeas uHHOBAYUSL.

Yenikeyeva S. M., Yenikeyev D. S. English Phrases Nominating Donald Trump's Activity: Linguistic and Socio-cultural
Aspects. The article is devoted to the identification of extra- and intralinguistic factors of new phrases creation in Modern American
English. It is stated that Donald Trump's pre-election activity and first steps of presidency caused creation of new phrases associated
with him. On the basis of etymological analysis of relevant phrasal units the sociocultural parameters of new phrase innovations were
determined. As a result of structural and semantic analysis of new phrasal nominations, the mechanisms of their creation were
identified. The basic mechanisms of the new phrases formation are: 1) modification of a standard English phrase by substituting of
one of its components; 2) creation of new phrases by analogy with standard ones; 3) phraseologizing of free word-combinations.
Keywords: way of creating phrases, creating phrases by analogy, phrase innovation.

3MiHH, SKiI BiTOYBalOThCS y CYCHUIBHOMY HUTTi, €KOHOMIII, MOJITHIIl Ta 1HIIHUX cdepax
JISUTBHOCTI aMEpUKAaHIIB, BIUIMBAIOTh 1 HA iXHIO MOBY, IMEperyciM CIPUYHHSIIOYM IHHOBAIHHI
npouecu y ii JekcuuHid Ta (paseonoriudiii cucremax. Ilpe3unenTceki Bubopu, ki BiIOymucs y
CIHIA y 2016 pomi, Ta mepmmii pik mnpesumeHtcrBa JI. Tpamma cTaim HOBUM €TaroM B
aMEpPUKaHCHKIA Ta CBITOBIM icTopii. HeopauHapHICTh IMX MO B ICTOpIi Aep)KaBH 3yMOBJICHA
30KpeMa TUM, [0 MPE3UJECHTOM KpaiHu CTaB HE MOJITHK Yy TPaauIifHOMY PO3yMiHHI, a BiIOMUU
Oi3HECMeH Ta MOomyNsipHa MeniHa ocoOucTicTb. HeowikyBaHO uisi OUTBIIOCTI MOJITHYHOI €NITH
CIIA xpainy oyonuia JIOAWHA, ska 3100yna cobl claBy CBOIMH HEOpPAMHAPHUM, 4YacTo
eKCIEHTPUYHUMHU BUYMHKAM Ta PIIIEHHSMH Y )KHUTTI Ta Oi3Hecl, MeliiiHa 0co0a, sKa He CIpHhiiManacs
CEpHO3HO Ta YacTo cTaBasia 00'€KTOM KPUTUKH U KapTiB.

[Tepiox mepenBuOOpPUKX MEpEroHiB Ta MepIIuil pik micis oopanns Jl. Tpamma npe3uaeHTOM
BIJ3HAYIIINCS TIOSBOIO YMCJICHHUX JIEKCUYHHUX 1 (Ppa3eosoTiyHUX IHHOBAIlM B aHTIINHCHKIA MOBI,
HacamIiepe], y il aMepukaHchbKoMy BapiaHTi. (0’€KTOM Hauloi po3BiAKM CTadM (Hpa30Bi OJUHMILL,
CTBOPEHHS SIKUX TOB's3aHe 3 ocobucticTio Jlonanpaa Tpamma Ta HOTro MISUTBHICTIO y 3a3HAYEHUI
nepioa. IlpeamMeTom JOCTIPKEHHS CTaJIM COLIIOKYJIBTYpHI YHHHUKU (POPMYyBaHHS HOBUX (Ppa3oBHX
OJIMHUIIH Ta MOBHI MEXaHI13MH 1X TBOPEHHS.

AKTYaJIbHICTh JIOCIIDKEHHS 3yMOBIIEHA, HacaMIepe]l, HOBU3HOIO Marepiay, 3aTy4eHOro
70 KOJIa HAyKOBOTO aHANi3y, a TaKOXX HEOOXIIHICTIO BHUSBIEHHS COITIOJIHTBAJbHUX YHHHUKIB
¢dopmyBaHHS HOBHMX (pa3oBUX HOMIHAIIl Ta BHUCBITJICHHA MEXaHI3MIB (Pa3OTBOPEHHS B
Cy4aCHOMY aMEepUKaHChKOMY BapiaHTi aHTJIiHCHhKOT MOBH.
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MarepianoM po3BiIKK CIIyTyBaB KOPIIYC CTajJuX CIIOBOCIIONYYEHb, AIOpaHHH MUIIXOM
CYLUIBHOT BHOIPKM 3 €NEeKTPOHHUX JieKcukorpadpiaaux mkepen [UD], TEKCTIB €NeKTpOHHHX Ta
JIPYKOBAaHUX 3ac00iB MacoBoi iH(popMarlii.

Cnin 3a3HauuTH, MO poiib ocobucrocti Jonanpaa Tpamma y ¢popMyBaHHS HOBHX MOBHHX
OIMHWIIb B)XE€ BHUCBITJIIOBAJIaCh y HAYKOBUX Tparsix. Tak, HanpukiIaj, HAyKOBIIl aHai3yBajH
QIIO3WBHI  MOXJIMBOCTI BiiacHOro iMeni Donald Trump, BusBisIM JTIHTBOKOTHITHBHI Ta
(GyHKIIOHATBHI MMapaMeTpyu BTOPMHHHUX HOMIHAIH, CTBOPEHUX Ha #oro 0asi [€HikeeBa, IcMmainoBa
2014, c. 79-84], nmociipKyBald TUIAXH 1 CIIOCOOM TBOPEHHS JICKCUYHHMX IHHOBaIid Ha 0a3i
BHUIIC3a3HAUCHOTO aHTpornoHiMa [€HikeeBa, €HikeeB 2017, c. 66-70]. Mu y 1bMy JOCTIKEHHI
CKOHIICHTPYEMO yBary HacamIiepe/] Ha MeXaHi3MaX YTBOPCHHS aHTJIOMOBHHX (Ppa30BUX IHHOBAIlii
Ha OCHOBI 3a3HAYEHOT0 AHTPOIIOHIMA.

Tax, xomu JI. Tpamn Tuibku 30upaBcs 6anotyBaTuchk Ha noct npesuaeHta CIIIA, 3’sBuBcs
Bupa3 to Trump the nation. Ils ¢pa3a o3Hauae «banoTyBaTHcs y mpe3uaeHTH». LlikaBo, mo e
BHPa3 TaK0X BUKOPHCTOBYBABCS MIPECOI0 Y KOHTEKCTI, SIKUI CTOCYBAaBCS MepeIBUOOPUHX TTEPETOHIB
I'imapi Kniarown: Hillary Clinton is trumping the nation!

[Ticns mepemoru Ha BuOOpax JI. Tpamna 3'sBuBCs Bupas Trumpian victory, crBopenuii 3a
aHajoriero 1o ciuoBocnonydeHHs Pyrrhic victory - IlippoBa mepemora. HoBe cioBocmosydeHHs
MO3HAaYa€e TEepPeMory, sKa TNpupedeHa OyTH KOPOTKOYACHOI dYepe3 HeIOoOpOUYEeCHICTh Ta
HEKOMIIETEHTHICTh MTEPEMOXKIIS.

[Micnst Toro, sik . Tpamn owonmue CIIA, y mpeci 3'sBuBcs Bupa3z The Trump era. Bin
no3Havyae HoBy emnoxy B ictopii CHIA, sika po3nouanack 3 npuxoaoM a0 Biaaau [I. Tpammna, Ta
BHpaKa€ OYIKYBaHHS aMEPHUKAHIIIB IIMOJO BIAMIHHOCTEH y CTHJII HOTO KEepyBaHHS JEPKaBOIO
MOPIBHSIHO 3 MOTEPEAHIMU JiiepaMu KpaiHu.

Sk BimoMo, TICIIS 3aCTyMaHHs Ha TMOCT MPE3UACHT OTPUMYE CTO JHIB IJIA TOTO, 00 3p0OUTH
mepIri KpoKu Ha mid BianmosimansHid mocaxdi. [lepmri cro aniB JI. Tpammna Ha mocTy mpe3ujieHTa
CHIA otpumanu Ha3zBy Trump Honeymoon. Ile nepioa, konu npubivauku [. Tpamma crioBHEHI
pazocTi uepes Te, Mo iXHii KaHauaaT 3100yB epeMory.

l'acniom mepenBubOopuoi Mpe3uieHTChKo1 KoMmmaHii Ta gisutbHOCTI JI. Tpamma Ha mocty
npesugeHra CIIIA cramo Make America Great again. Ile racio He € HOBHM. Ymepiine HOro
BHKOPHCTAB y CBOil mepeaBubopuiid nmpe3uaeHTChKii kammanii Poransa Petiran y 1980 pori. Toxi
e racio 3By4ano Ttak: Let’s make America great. Ilim gac mepemsubopuoi kammnanii JJoHanbaa
Tpamria 1e racio oTpuMao HOBE KHUTTS Ta CTAJIO HOTO CBOEPIIHOIO «BI3UTIBKOIOM.

BaxxnuBo BigzHauMTH, 10 1€ MOAM(IKOBAHE raciio CTajlo 3pa3koM s (pa30TBOPEHHS 3a
ananoriero. Tak, Hanpukiaz, y cBoeMmy 3BepHeHi 10 [lonanpaa Tpamma 3 mpuBoay pilleHHS Hpo
Buxig CIHIA 3 mapuspkoi yroam npo kmiMar npe3uaeHT Ppaniii Emanyens MakpoH 3aKJIMKaB:
Make our planet great again. Ilum raciom BiH HamaraBcs crioHykatu [I. Tpamma He BHXOIHUTH 3
Mapu3bKOi YroJId Ipo KJIiMaT Ta He pOOUTH IIKOIU HABKOJIUIIHHOMY CEpPEIOBUIILY.

Hemonasuo JI. Tpamn posmouaB HOBY mporpamy min Ha3zBoro DACA, ska crtocyerbes
eMirpanTiB Ta ix nmoganeioro nepedyBanus y CIIIA. B amepukaHchKiil ipeci 3'SBUBCS IpOHIYHUN
Bupa3: Make DACA great again, sikuii moeHaB Ha3By HEMOMYISAPHOT Cepe/l aMEPUKAHIIIB TPOrpaMu
3 mepeABHOOpPYMM TacioM Npe3UuJIeHTa INUISXOM 3aMIHM OJHOTO 3 KOMIIOHEHTIB CTajoro
CJIOBOCIIOJTyYEHHS.

Bingsepra BiiiHa mac-meaia npotu Jl. Tpammna ta HemomynspHICTh Horo pedopm 30UTBLININ
KUTBKICTh THX aMEPUKAHIIIB, [0 pO34apyBanucs y HoBomy mipe3uaeHTi. Bucnis Make America hate
again xapakTepu3ye CTaBJICHHs aMepHKaHCHKOTO CYCNiIbCTBa 10 AistibHOCTi J[. Tpammna Ha nmocani
npe3usieHTa. Moaugikamis BHUXIAHOTO  (paseosorismMy  BigOynacs depe3 3aMmiHy  Horo
KOHCTUTYEHTa-IPUKMETHUKA Ha CIiB3By4He niecioBo. [licis Toro, sk Jonamsa Tpamm 3poOus
MIOMUJIKY B CBOEMY TBITi Ta 3aMicTh ciIoBa COverage Hammcas cioBo Covfefe 3'sBunock racio Make
America covfefe again.

Jlo peui, lonans Tpamm Bipi3HAETHCS Bl IHIIKUX MPE3UACHTIB THM, IO BiH TyX€ aKTHBHO
Belle cBOIO cTOpiHKy y TBirepi. KoxkHa momis B cBiti abo Horo pimenHs sk npesunenta CIIA
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oJipa3y 3HaXOASTh BIIOWTTS y WOTO TBITI Y BUIJISIII IEBHOTO iHPOPMAIIHHOTO MOBITOMIICHHS 200
KoMeHTapio. Yepes 1e B aHIJIINChKIA MOBI 3'sBHJIaCh Taka HOoMiHaTHBHa (pasa sk Modern Day
Presidential. Ileii Bupa3 o3Hauae Mpe3uCHTA, KU HEHIOJABHO 3aCTYIHMB JO BUKOHAHHS CBOIX
000B’s3KIB Ta Ma€ CXUJIBHICTH JI0 CEPAUTUX Ta MUXATHX BUCIOBIIOBAHb y CBOIX TBITaX.

3axormienicte /. Tpamma TBiTepoMm, 3 SIKOTO aMepUKaHI i3HAIOTHCS PO PIIICHHS
Mpe3nJICHTa paHilie 3a ixHe ogimiiiHe OTOJIOMIEHHS, CTaja He JIUIIEe IPEAMETOM TIIy3yBaHb, ale i
nmpu3BHYaiia 0aratbox JO0 «HOBOTO JpKepena iHdopMalii». 3a aHamoriero 10 ¢pa3oBoi HOMiHAITI]
Dow Jones Index, mo mno3Hadae (GoHAOBHI iHAEKC, OyB CTBOpeHHi Bupa3 Trump Index, skum
MO3HAYAIOTh LIOJCHHUH HU(POBUI MOKA34YMK, SKUH OOpaXxOBYETHCS, CHHPAIOYNCh Ha KUTBbKICTh
PETBITIB MPE3UICHTCHKOTO TBITY 1 MOBTOPHO po3MimeHunx myomikaiiii Facebook mpo ioro mosituxy
Ta HOBI BUKOHABYI HAKa3H.

Yactuna amepukaHIiB He cxBamoBasia oopanns [1. Tpamna npesunentom CIIA. VYV 3B’s13Ky
3 TaKUM CIPUAHSATTSIM BHHHKIIO CIIOBOCIONYdeHHs Trump Hysteria, mo o3Hayae HOBE TCHUXIYHE
3aXBOPIOBAHHS, BUKIIMKAHE CTPAXOM 3a BIIACHY KpaiHy, KO0 KEpye XBOpa, ci1adka, Helpale3aTHa,
cTapa JIIO/IMHA.

Ax OiHecmMeH Ta wMexaidHa ocoOucticts JI. Tpamm cTaB BiZOMHM 3aBASIKA  CBOIH
excueHTpuuHiil nosexaiHui. Ilicns oOpannst npesunentom CHIA BiH He cTaB 3pajKyBaTH CBOIM
3BHYKaM 1 MPUBHIC y MOJITUKY yC€, 3aBJIIKH YOMY CTaB BiioMuM. Uepes 11e 3’sIBUBCS Takuil BUpa3
sk Trumpist Politics. L{e cmoBocmonydeHHs mo3Havae 0e3riry3ay Ta MOMyTiCTChKY MOJITHKY, 10 HE
Ma€ XKOJHOTO CEHCY; II€ TIOJIITHKA JIFOANHH, SIKa € BIIKPUTUM a00 TAEMHUM CEKCHCTOM Ta PACHUCTOM,
siKa 3arepedye rio0anbHI KIIIMATHYHI 3MIHM Ta BIEBHEHaA, 1o Kurtail poOuTh yce 3amisa maaiHHs
3axo[y, Ta, HAPEIITi, BUSBISETHCS HE TyXKe PO3YMHOIO Ta (PajIbIIUBOO.

JI. Tpamn — 1me OCOOHMCTICTh, sIKa CTajla BIIOMOIO 3aBISKH CBOIM HECMOJIIBAHUM Ta
HECTaHJAPTHUM BUMHKaM. TakK, HAPHUKJIAA, MiJ 9ac CBOEI MEPIIOi 3ycTpidi 3 mpeM’ €p-MiHICTPOM
Anonii Ko6o Abe, lonanbn Tpamn 3a0yB po yac MPOTOKOJBHOTO PYKOCTUCKAHHS Ta TPUMAaB PYKY
CBOTO KOJIETH 3HAYHO JIOBIIIE BiBEACHOTO Yacy. I1icis 11p0r0o BUIMAIKy B aHTJIIHCHKIN MOBI 3’ IBUBCS
Bupa3 Trump Shake. Hagmipua mpucythicts J[. Tpamma Ha TenebaueHHi Ta y 3aco0aXx MacoBOi
iHpopmartii cnpuunamia y Crnomydenux IlltaTtax pyx 3a «3BUIBHEHHS» MEIIMHOTO MPOCTOPY Bix
HOT0 MPHUCYTHOCTI, 32 CTBOPEHHS Tak 3BaHOi 1rump Free Zone. 3a aHajori€o A0 mepeaBuOOpUYOro
racia JI. Tpamma 3'sBuBcs Buciaie Make Friday, April 8 a Trump Free Zone. Ileii Bupa3 3akiukae
3poOuTH BOChME KBIiTHS JaHEM, Koy y 3MI He Oyne sragyBaruck 1. Tpam.

Hemonasuo 3anpononosana JI. Tpammnom nporpama DACA, sika cTOCyeTbCsl IMMITPAHTIB,
BUKIMKana Benauke oOypeHHs y CIIA. Mep Ywmkaro, €manyenr Pam orojocuB, mo He
MOTO/DKYETHCS 3 UM pIlllEHHSIM Ta oroJjomnye ko Yukaro Trump free zone. 3a piteHHsiM Mepa
Uukaro Ha MICIIEBI IIKOJIM HE PO3MOBCIOKYETHCA 3aKOH CTOCOBHO iMMirpantiB. Lle o3Hauae, 1110
JTITU-IMMITPaHTH MOXKYTh CHOKIMHO X BiBiqyBaTH Ta HE OOATHCS mepeciinyBaHb. MosxHa 3poOuT
BHCHOBOK, 1110 BHpa3 Trump free zone o3navae He TiIbKK CBOOOAY y MEAIHHOMY HPOCTOPI Bi
ocobu [lonanpaa Tpammna, aje it TEpUTOPItO, HA SKIK HE AIIOTH CYNEPEWwINBI 3aKOHU, IPUUHATI HUM.

Oxpemy yBary ciia npuAimuTH (Gpa3zoBUM HOMIHALISAM, SKI XapaKTEpU3yIOTh 30BHIIIHICTS,
cTHiIb Ta noexinky JI. Tpamma. Moro 3auicka, kpaBaTka, MaHepa TOBOPHTH Ta iHIIi 0COGIMBOCTI
cTanu o0'eKTaMM JJIsi CTBOPEHHS OaraThoX HeoJsori3MiB. Tak, HalpuKIIaJ, HEIIOJAaBHO 3'BHJIACH 1
craia momyispHOro rpa Trump Yourself. 3a nomomoroo cremiaipHOro I0AaTKy Ha TenedoHi
MOJKHa MiICTaBUTH 10 CcBO€i (oTtorpacdii 3auicky sk y . Tpamma. ¥V pexsiami 1poro AoAaTky
BHUKOPHCTOBYEThCS BHpa3 Trump Your Friends, sika o3Hadae, 1o 3a JOMOMOTOIO IILOTO J0JaTKYy BH
MoJKeTe micTaBuTH 3auicky JI. Tpamma 10 GoTo cBOiX Apy3iB.

Cepen npizBucek /1. Tpammna, siki XapakTepH3ylOTh HOTO 30BHIIIHICTh, € YUMAJIO (Pa30BUX
onuaue. Hampuxnaa, Agent Orange — mpi3BUCBKO, K€, 3 OJHOrO OOKy, BKa3ye Ha MIrMEHTAIIio
mkipu J[. Tpamma, a 3 IHIIOrO — HAaTAKa€ Ha WOTO PACHCTCHKY MOMITUKY. Lle mpu3BHCHKO
YTBOPUJIOCSA Yy pe3yibTaTi MeTadopUYHOro MepeHeceHHs HaszBu repOinuga aedomiana Agent
Orange, sixkuit BUpoOIIsiBCss KoMIaHi€ro «MOHCaHTO» 1 BUKOpUCTOBYBcs 30poitHuMu cunamu CLIA
y SIKOCT1 XiM14HO1 30p07i /17151 3HUILIEHHS B'€THAMCBKOTO HApOJIy.
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VY mpizBucbkax [JI. Tpamma TakoX HpUCYTHI airo3ii Ha JUKTaTOPiB MHUHYJIUX 4YaciB,
nanpukian, Orange Caligula, Hair Firher, Mango Mussolini, Orange Mussolini, siki BinOMBarOTh
HOT0 TIparHeHHs! I0 aBTOPUTAPHOTO CTUIIIO KEPIBHUIITBA JIEPHKABOIO.

Takum YHHOM, MONTITUYHA JisUTbHICTE HOoBOro TipesuaeHta CIIA lonansna Tpamma crana
BYJIMBUM COIIOJIIHTBAJIbHUM YWHHUKOM, IO CIPHYMHHIIA MOSBY HOBHX (Dpa3soBHX OJWHUIG B
aMEepUKaHCHKOMY BapiaHTi aHTTilicbkOi MOBH. OCHOBHMMHU MeXaHi3MaM# (OpMyBaHHS HOBHX (pa3
cranu: 1) 3amiHa OJHOTO 3 KOMIIOHEHTIB y CKJIaJi BXKE ICHYFOUOTO CTaJOr0 BHpPa3y; 2) YTBOPCHH:I
HOBUX (hpa3 3a aHAIOTIEI0 0 iICHYIOUHX; 3) paszeosorizallis BUIBHIX CIIOBOCTIONYICHb.
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€EPMAKOBA H. M.
(Xopmuyvka nayionanvrua nasuanvho-peabinimayilina akaoemis)

MOHOPE®EPEHTHICTH IIMPOKO3HAYHUX JIEKCEM AHTJIIMCBKOI MOBI

VY crarti npoaHati3oBaHO OCOONMBICTH Pe()ePEHTHOrO KOMIIOHEHTY CEMAHTHKM HIMPOKO3HAYHHMX OIMHHMIG (EBPUCEM) aHIIIICHKOI MOBH.
3anpornoHOBaHO BJaCHY KIacH(iKaljiio IMPOKO3HAYHUX IMCHHHUKIB aHITICHKOI MOBH, 110 0a3yeThCs HA BHOKPEMIICHHI THITB pedyepeHTiB, sKi
MOXKE TO3HAYaTH EeBpPHCEMIYHA JieKceMa. BioBiTHO BHOKPEMIICHO mpu cmyneni pepepenmuoi GiOHeceHoCmi e8pUCcemMiunux OOUHUYb —
BUCOKUL, cepeonil, Hu3bKuL. BUXOILTIN 3 HOTO, JOCHiHKYBaHI OUHHULI MOXKYTh MaTd O3HAKH MY/Ibimiu-, HOMI- Ta MOHOpegepenmuocmi. Y
MOJAHIi CTaTTi JeTAIBbHO PO3NISTHYTO HU3BKMK CTYNMiHB pPE(ePeHTHOl BiZHECCHOCTI CyOCTAHTHMBHHX IIMPOKO3HAYHMX JICKCEM
(MoHOpeepeHTHHX EBPHCEM) AHTITIHCHKOT MOBH.

Kmouwosi  cnosa:  espucema,  pegepenm,  mynomupegepenmuicmo,  nouipegepenmuicmy,  MOHOpegepenmuicmy,  gpazeonocizm,
UWIUPOKOSHAUHICHb

EpmakoBa H. H. MoHopedepeHTHOCTh HIMPOKO3HAYHBIX JIEKCEM aHTJIMICKOTO sI3bIKA. B crarhe mpoaHanu3upoBaHa 0COOSHHOCTD
pedepeHTHOro KOMITOHEHTa CEMAHTHKH [IMPOKO3HAYHBIX SAMHULL (3BPHUCEM) aHIIIMICKOro si3bIKa. [Ipeyiorkena coOCTBEHHAs KIIacCH(pHUKALIMSL
LIMPOKO3HAYHBIX CYILECTBUTEIBHBIX aHIJIMHCKOrO S3bIKa, KOTOpast Oa3sUpyeTcsi Ha BBIICJICHUH THIIOB pe)epeHTOB, KOTOPBIE MOKET O3HAYaTh
3BprceMHYHast JiekceMa. COOTBETCTBEHHO BBIIENICHO MU CmeneHu peepeHnHoti OMHeCeHHOCMU I8PUCEMUHBIX eOUHUY — BbICOKAA, CPEOHSIS,
Huzkas. VICXOzst M3 3TOro, McClefyeMble SMHHII MOTYT WUMEThb NPU3HAKU MYIbmu-, NOMU- U MOHOpegepenmHuochy. B NaHHOW crarbe
JIETAIBHO PACCMOTPEHa HM3KAsk CTCNeHb Pe()EPEHTHOH OTHOCHTEIBHOCTH CYOCTAHTHBHBIX LIMPOKO3HAYHBIX €IMHWL (MOHOpPE(EpPEHTHbIX
9BPHUCEM) aHIJIMHCKOTO SI3bIKA.

Kuiouesvie cnosa: sepucema, pedepenm, mynvmupedhepeHmHocib,  NOTUPeePeHmHOCHb,  MOHOPeDEPEHMHOCMb,  PPA3EONOZUSM,
WUPOKOZHAUHOCT.

Yermakova N. M. Monoreference of English Lexemes of Wide Semantics. The article under consideration is aimed to analyze the
referential component peculiarity of the semantics of English lexemes with wide meaning (eurysemes). As to extensional
relationships, linguists note the heterogeneous character of the respective language units and appropriately they represent the
classifications of substantive eurysemy. The latter were based on different types of the wide meaning of lingual signs. It is revealed
that most of eurysemes can express generalized generic or generalized categorical meaning. Special focus was given to the fact that
mentally singled out certain entity of real characteristics of subjects in context of the abstraction from concrete things are to be taken
into consideration.

Correspondently we offer our own classification of English nouns of wide semantics based on singling out the types of referents that
a eurysemic unit can signify. As to the referencial features of a language unit, under the latter we mean a concrete subject, to be
corresponded with the linguistic unit in the process of its contextual use. Such unit is to be taken in all complexity of its lingual and
speech features. On this basis the eurysemes have different degrees of referential correlation (high, average, low) which are
distinguished on the basis of referential types. Notably words of wide meaning can acquire the traits of mono-, poly- and
multireference.

We have detailed the low degree of referential correlation of substantive lexemes with wide meaning (monoreferential eurysemes),
moreover, we have emphasized their derivative capability to create phraseological units. The ability of the mentioned lexemes to
reserve the monoreference in the structure of phraseological units is exposed, furthermore, the types of referents of these idioms are
defined.

Key words: euryseme, referent, multireference, polyreference, monoreference, phraseologism, wide meaning
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VY cy4acHOMY MOBO3HABCTBI BUBYEHHS MOBHHX SIBUII Ta MPOIECIB 3YMOBIIIOE€ HEOOXiTHICTH
JOCII/DKEHHST MEXaHI3MIB Kareropusaiii # KoHKpeTH3amii pedepeHTiB M03aMOBHOI MIHCHOCTI B
KOKHIH KOHKPETHIH MOBi 1, BIINOBIIHO, BHUCBITJICHHA KOMYHIKaTUBHHX MOXJIMBOCTEH
€BPUCEMIUYHUX CYOCTAaHTUBHHX JICKCEM aHTIIMChKOT MOBH. JIOCTIKYIOUM TUPOKO3HAYHI OMHHUII
AHTJTIHCHKOT MOBH, JIHTBICTaMH OyJIO BHUSBJICHO HEOJHOPIIHICTH IMX OJWMHHUID Y IUIAHI IXHIX
eKCTCHCIOHAJIBHHUX 3B’S3KiB, MIO CTAJO MiJCTABOIO JJISI BHSABICHHS DPI3HUX THITIB €BPUCEMIYHUX
JIeKCeM (EBpHCEM).

[1in espucemoro (TepMiH BBEeIEHO HA TIO3HAYCHHS IUPOKO3HAYHOI OJJMHMIII 32 aHAJIOTIEIO 110
HAsBHOTO TEpMiHa JUI HIMPOKO3HAYHOCTI — €BPUCEMIsl) pO3YMIETHCS CIOBO, IO Ma€ PO3LIMPEHHUN
CEeMaHTHUYHUH OOCST I MO3HAYeHHsI Oe3Jiui MpeAMETIB Ta SBHIN HABKOJMIIHBOI AIHCHOCTI, y
CTPYKTYpi SIKOTO HasiBHA MaKCUMAaJbHO y3arajbHeHa cema (iHBapiaHT), IO KOHKPETHU3YETHCS B
MOBJICHHI 3aBJSKU 3BYKEHHIO TOHSTTS, SIK€ BOHA IMO3Ha4ae. BiAmoBimHO, 3a IMIMPOKO3HAYHOIO
OJIMHUIEI0  BU3HAETHCS  HASBHICTH  OJHOTO  IIMPOKOTO  3HAYEHHS, MOJIIpe(EepeHTHICTD,
CHIBBIJHECEHICTb 3 TMOHATTSAM LIMPOKOTO 00’€My, KOHTEKCTHAa 3yMOBJEHICTh, BIICYTHICTb
BIJTHOIIIEHb CEMAaHTUYHOI ITOXITHOCTI.

3riJHO pe3yibTaTiB YUCIEHHUX AOCIIIKEHb, EBPUCEMIsS IPUTAMAHHA PI3HUM YaCTUHAM MOBU
1 BIJ3HAYA€ETHCS HEOJHOPITHUM XapakTepoM. HeoIHOpigHICTh CyOCTaHTHMBHOI IIMPOKO3HAYHOT
JISKCUKH TIPOSBIISETHCS, B TIEPIITY YEPry, B TOMY, IO CBPUCEMIYHIMH OJUHUIIMU MOXKYTh OYTH SIK
KOHKpETHI TpeJIMETHI, Tak i aOCTpakTHI iIMEHHHUKM DPIi3HMX MOB: aHriiicekoi fact, thing, affair,
matter, business, type, concern [Skymesa 1984], thing, body, person, matter, affair, man
[TxomamanoBa 1978], way [/IumoBa 1972]; ykpaiHChKOi piu, dino, poboma, cnpasa, nowymmsi, pyx
[Tepemenko 2008]; dpaniy3pkoi chose, fait, personne, homme, femme, gens [Hukutuna 1978];
POCiiiChKOT 6ewyn, wmyka, mun [Kyopsikosa 1978].

Kpim TOTr0, CyOCTaHTHBHI €BPUCEMHU XapaKTEPU3YIOTHCS PI3HUM CTYIEHEM ITUPOKO3HAYHOCTI,
10 CTaJIO /ISl 0araThOX JIIHTBICTIB IM1ICTABOI0 BUOKPEMHUTH THUIIM MIMPOKOTO 3HaYeHHs. Hampukmas,
HEOJTHOPIAHICTh CYOCTAaHTHBHUX €BPHUCEM 13 pI3HUM pIBHEM KaTeropusaiii abo crymneHem
y3araJbHEHOCTI W aOCTpakilii Mpu3Bena 0 BUOKPEMJICHHS )3dealbHEeHO-Kame2opiaibHo2o abo
Kame2opianbHo-wupoko2o (3 MaKCUMaJIbHUM CTyNeHeM aOCTpakiii) W y3aeanrbHeHo-po0ogoco (3
HU3BKHM CTYNICHEM JIGKCUYHOI aOcCTpakifii) TumiB 1mupokoro 3HadeHHs [bepesko 1986;
Jumosa 1972; Hukwuruna 1978; Tepemenko 2008; ®deokrtucroBa 1984]. 3apyObkHI JIIHIBICTH
JOCIIIJUKEHHST CJIIB  IIHPOKOT CEMAHTUKH TPAAUIIHHO TIOB’SA3yIOTh 13 TINEPO-TITOHIMIEO.
EBpuceMiuHi IMEHHHMKH Yy3araJlbHEHO-POJOBOIO THITY PO3TJISAAIOTh SK TIEPOHIMH BiTHOCHO
rimoHiMiB (By3bKO3HAYHHX JIEKCEM, IIIO IMO3HAYAIOTH OJHY Karteropiro) [ Mounin 1975; Pottier 1963].
Hanpukian, ciosa being i plant (ysarampHeHO-KaTeropiaibHHil THII) — TIEPOHIMH BiZHOCHO
rimoHimiB person, animal a6o bush, tree (y3araasHeHO-POIOBHIT THII).

B. I'. 'ak BHOKpeMIIIOE THMH IMHUPOKO3HAUYHOT HOMIHALIIT 3aJIeKHO BiJ MO3HAYYBaHOTO HUMU
o0’exra: enremenmuuti (BITHOCHO THX €BPHCEM, SIKi MO3HAYAIOTh CJIEMEHTH JIMCHOCTI: TpPEIMeT,
MpoLIeC, BIAHOIICHHS, OyAb-IKHil peanbHHUl a00 YysSBHUN 00’€KT) 1 nodicsuti (Mae Ha yBasi sK
HOMIHAHT CUTYalil0 (MIKpOCHUTYAI[il0 / MaKpOCHUTYaIlil0), TOOTO MOJit0, (aKT, M0 MOETHYIOTh P
CIIEMEHTIB) THNM IHMPOKo3HAuHOI HoMmiHarii [I"ak 1977]. II. C. ®emioxk Buaiase aBa THIN
IIMPOKO3HAYHOCT] YACTUHOMOBHOTO XapakTepy: AJIs JIECIIB — 000B’A3KOBa HASIBHICTh IPaMaTUYHOL
CEeMaHTHKH, JUTs IMEHHHUKIB — IIMPOTa JeKcuaHoro 3HaueHHs [Pemok 2011, c. 5].

K. A. TopmkoBa Bim3Hayae JABI TPynd IIMPOKO3HAYHMX OJWHHIL 32  CTyNEHEM
«KOHIIEHTpalii» JekcnyHoi abctpakiii. J[o mepmioi rpynmu BXOAATH CJIOBa, B SIKHX JIEKCUYHA
abCTpaKIlis «IocsArae amorero» (CIoBa MIMPOKOT CEMaHTHKK Ha 3pa3ok thing), mo mpyroi — B skux
JeKCHYHAa aOCTpakilis He JO0CATa€ BHIIOTO CTYNMEHsA («IPOCTO CIOBa IIMPOKOI CEMAaHTHUKH,
Hampukiaa, Mmatter, affair) [[opmkosa 1978, c. 6-7]. Take BHOKpEeMIJICHHS CIIBBIIHOCHO 3
3arponoHoBaHuMu [. B. [IlanontHUKOBOIO THIAMU  CeMAHMUKO-CUHMAKCUYHOI 1 CeManmudHoi
egpucemii, TieplIa 3 SKAX BIAcTUBa aHrilchkuM eBpucemam [lllamormrankosa 2011, c. 206].
M. I1. loHille akmeHTye Ha HIIMPOKO3HAYHHX IMEHHHUKAX, IO BiMoOpa)karoTh MPOIECH PO3YMOBOL
nispHOCTI  (idea, decision); MmaroTh MomanbHi BiATIHKK (SUpPpOSition, intention, hesitation);
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BUPaXAIOTh €MOTHBHUHN cTaH (regret, desire); marooTh TemmnopaibHe 3HaueHHs (period, instant)
[Monump 1981, c. 46].

[.-W. [Imin HasuBae abcTpakTHi eBpuceMH «iMeHaMu-oGonoHKamm»  (shell-nouns) i
nixpo3ainse ix Ha HactynHi minkinacu: dakryansni (factual): fact, thing, point, problem, reason,
difference; mogHi (linguistic): news, message, rumor, report, order, proposal, question; MmeHTanbHi
(mental): idea, notion, belief, assumption, aim, plan, decision; moxansui (modal): possibility, truth,
permission, obligation, need, ability; nmoxiesi (eventive): act, move, measure, reaction, attempt,
tradition, trick; oo6craBunsi (circumstantial): situation, context, place, area, time, way, approach
[Schmid 2000]. Knacudikamis mIHMpOKO3HAYHUX IMEHHHKIB, sIKy 3ampornonyBanu P. XacaH i
M. A. K. Xemrigeii, MiCTUTh €BpUCEMH 3arajibHOi ceManTuku (general nouns): people, person, man,
woman, child, boy, girl (mo3HayarTh JHOICHKY CYTHICTB); Creature (mo3HavarTh OyIIb-SIKY ICTOTY);
thing, object (mo3navaroTh HEiCTOTH, KOHKPETHI, 3iidyBaHi mpenmertun); business, affair, matter
(mo3HavarOTh HEXHUBI abCTpakTHI MOHATTS); MoOve [action]; place [place]; question, idea [fact]
[Halliday 1976].

Crnpobu kmacudikyBaTd HIMPOKO3HAYHI OJUHUIN CBIiTYaTh MPO HEOJHAKOBICTh IXHBHOTO
CEMaHTUYHOTO OO0CATY, CTYNEHI0 aOCTpakKiii 1 IIMPOTH 3HAYEHHS, SIKI YITKO YCB1IOMIIIOIOTHCS
PI3HUMH JIOCHIHUKAMU Ta € MEePCHEKTUBOIO ISl JOCTIHKEHHS.. MU IPOMOHYEMO OLIIHIOBATH OOCST
LIIMPOTH 3HAYEHHS TIET UM 1HIIOI €BPUCEMHU Yepe3 KUIbKICTh OXOIUIIOBAaHUX HEIO TUIIB pe(epeHTiB.
BiamoBinHO BHOKPEMITIOEMO BUCOKUL, CepeOHill Ta Hu3bKuti CTymeHl pedepeHTHOI BIIHECEHOCTI
IIMPOKO3HAYHUX CYOCTAHTUBHUX JICKCEM aHTJTIHCHKOT MOBH.

VY cTarTi MOCTaBJIEHO 32 METY BHUCBITJIIMTH BJIACHY KJIacH(iKallll0o BUOKPEMIIEHHS CTYIEHIB
pedepeHTHOT BIAHECEHOCT1 eBPUCEMIYHUX OJIMHUIL HA OCHOBI BU3HAUEHHS TUMIB pedepeHTiB, sKi
BOHH MOKYTh TIO3HAYATH.

3rifIHO TOCTaBJICHOI METH TMepeadadaeThCsl pO3B'sI3aHHs TakuxX 3aBaaHb. (1) HajaTH BIacHY
kinacudikaiiro CyOCTAaHTUBHMX €BPHUCEM AaHTIIHCHKOT MOBH; (2) pO3IVISIHYTH HU3BKWU CTYITIHb
pedepeHTHOT BITHECEHOCTI IMMPOKO3HAYHUX JIEKCeM aHriichkoi MoBH; (3) mpoaHamizyBaTu
0co0MMBOCTI  (PyHKITIOHYBaHHS  (ppa3eoJiori3MiB, TPOBIMHOI CEMOIO SKHUX BHUCTYIAIOTh
MOHOpPe(EepEeHTHI €BPUCEMIUH1 OTUHUIII.

006’exkTOM NMOCITIDKEHHS € MOHOpe(depeHTHI CyOCTaHTHBHI €BPUCEMHU aHTJIIMCHKOI MOBU Ta
iXHi pa3zeoIoriaMu, 110 MPEACTABIAIOTH HU3bKHN CTYIIIHD MIUPOKO3HAYHOCTI (Man, person, human
being, individual, creature, event, place); npeaMerom — BUIaJAKH B)KUBAHHS 3a3HAYCHHUX OMHHUID B
AHTJIOMOBHUX PEUYCHHSX.

[TocnyroByrounch TBEP/DKCHHSIM, 10 CTPUIXKHEM €BPUCEMHM BHUCTYNA€ «iHBapiaHTHE
3HAYCHHS», 3arajibHE JUIsl BCIX MO3HAYCHUX HEHO pedepeHTiB, cepel TUITIB caMuX pedepeHTiB, ki
MO)K€ TO3HauaTH CyOCTaHTHBHA €BpUCEMa, MU BUOKPEMWIU aOCMpaKmHui NoHAmms, npeomemu
peanvHoi Oilichocmi, dcusi icmomu, nodii, Oii, a Ha OCHOBI BIIHECEHOCTI €BPHCEM J0 HUX — mpu
cmyneni peghepenmmoi 8i0HeceHOCmi eBpUceMiuHUX 0OUHUYb — BUCOKHM, CepeHIN, HU3bKUH.

Bucokuini cmynine pegpepenmmnoi gionecenocmi XapakTepHUW i1 MOBHUX OJUHHUIb 3
abCTpakIier0 BULIOTO MOPSAIKY, IO 3[aTHI CHIBBIIHOCUTHCS 3 a0COTIOTHOIO 0e3iuuio pedepeHTiB
(HaBiTh TO3a c¢epor IXHBOTO OE3MOCepeHHOT0 KATEeTOPIAIbHOTO 3HAYEHHA). 3a HalluM
CIIOCTEPEKEHHAM, JI0 TAaKMX EBPUCEMIYHHMX OJMHHUIb HAICKHTHh TUIBKH OjaHE cioBo thing, ske
BBAYKAETHCSl HAHOUIBII YHIBEPCATIBHOO, A0COIIOTHOIO MIMPOKO3HAYHOIO CYOCTaHTHUBHOIO JIEKCEMOIO
B aHIUIIHCHKIM MOBI, III0 Mae MaKCUMaJIbHE KOJIO 3a3HaUY€HUX TUIIB pedepeHTIB 1 MOXKe MO3HAYaTH:
aocrpaxthi moustrs (1’1l tell you a thing); mpenmern peannnoi giiicocti (It’s the strangest
thing in your hand, isn 't it?); skusi icroru (It’s truth that boys are dirty things); cioBocnonyuenns
poor little thing mMosxHa BXUTH CTOCOBHO AWTHHU i TBapuuu; moxaii (That shooting was a terrible
thing) ta aii (The first thing to be done is to draw up a list of such works to be read in school).
Mo>kHa KOHCTaTyBaTW, IO ISl JIEKCEMa BHUXOIMTH JalleKO 3a MEXi BIIACHOTO JEHOTATHUBHO-
KaTeropiaJlbHOTO 3HAUEHHS 1 € MyJIbTHPE(EPEHTHOIO (T03HAYAE BC1 TUIH pedepeHTa).

Cepeoninn cmyninv peghepenmnoi @ionecenocmi PETNPE3CHTYIOTh E€BPUCEMU 3 BiTHOCHO
IIMPOKOI0 CEMAHTUKOIO, Ha 3pa3ok oxuHHIb Subject, object, material, stuff, matter, affair ra ixui
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HEYHCIeHHI (pa3eosori3smMu, SKi MaloTh BITHOCHO OOMekeHe K0JI0 pedepeHTIB y MOpIiBHSIHHI 3
MIMPOKO3HaYHUM ciioBoM thing (Ta HOro JeKCHKO-(ppa3eoOTiMHUMH JIepUBATaMH) 1 MOXYTh
MO3HAYATU AOCMPAKMHI NOHAMMS, npeomemu pedanvHoi Oditicnocmi, Jcusi icmomu, Oii ab0 nooii,
aJsie He BCi 3 HUX, TOOTO € mosipeepeHTHUMH.

Hu3sokuii cmynins peghepenmuoi ioHecenocmi TIpeICTaBISAIOThH CBPUCEMH, SIKI HE BUXOMISTh
3a Me)Ki CBOTI'O K&TCFOpiaJII)HOFO 3HAYCHHA Ta MAKTh I-IiTKO BHU3HAYCHC CCMAHTHUYHC AP0, AK-OT
oxuHHIN mMan, person, human being, individual, creature, event, place. Hanpuknan, Mexero kiacy
cJIoBa Man € JIroIMHa 40J10Bi4oi ctari; person, human being, individual — aronuna; creature — sxuBa
icToTa B3araJii; event — 6yap-ska mojist; place — meBHuit nmpocrip, micrre.

B mopaHiii cTaTTi MH JOETANBHO PO3TISAAEMO TPETid a00 Hu3zbKuil cmyninv pegepenmuoi
gionecenocmi espuceMiyHux JiekceM. LIIupoko3HayHi OAMHUII LBOTO CTYIEHS XapaKTEPU3YIOThCS
YITKOI0 a00 «CTanoio» pedepeHTHOIO BimHECEHICTI0. PedepenTHuil niama3oH 3HA4YE€Hb TaKUX CIIiB
BY3bKHW, BOHM BIAHOCSITHCS JIUIIE J0 OJHOTO Kiacy pedepeHTa, B OCHOBHOMY, B MEXax CBOTO
KaTeropiaJibHOr0 3Ha4YeHHs, TOOTO BOHU € MOHOpeghepenmuumu. Y TaKUX CIIB JIETKO
BHOKPEMIIIOETHCS OJIHE IHBAPIaHTHE 3HAYCHHS, 3BYKEHHS SIKOTO YITKO BIICTEKYETHCSI B MOBJICHHI.

Le#t cTymiHb MOXHa YITKO PENPE3eHTYBaTH HA MPHUKJIA/Al TaKUX aHTJIOMOBHHX JIEKCEM, SIK
man, person, human being, individual, creature, event, place, siki 0XOIUTIOIOTh JYyK€ BY3bKE KOJIO
pedepeHTiB Ta MHUpPOTa 3HAYCHHS SKUX A€ MOXKJIMBICTH BHKOPUCTOBYBATH iX JUIsl BU3HAYEHHS
PI3HUX IpPEIMETIB Y SIBUII, JIESKOI MIPOI0 MPUYETHUX OJHE 0 OJHOT0. 30KpeMa, pedepeHTOM
JIEKCEMH Man BHUCTYMA€ «IIOJWHAa» B OCHOBHOMY YOJIOBIUOi1 CTaTi, MO MIAKPECIIOE€ T€HIEPHY
PI3HMIIIO BiJ JIFOJMHU kiHOYOi cTari: There were two men and a woman in the car [BYU-BNC
2017]. The average man is taller than the average woman [BYU-BNC 2017].

V crannx CJIOBOCIIOJTYYCHHAX €BpHUCEMaA man MOXX€ IMo3HavYaTH.

a) mpeacTaBHHMKa sKoi-HeOymp mpodecii: advance man (The good advance man develops
through experience the wisdom of knowing when to try something and when not [BYU-BNC
2017]); enlisted men (Bullets can’t tell the difference between officers and enlisted men [BYU-
BNC 2017]); maintenance man (His father also worked there as a maintenance man, retiring
after 51 years service [BYU-BNC 2017]); man of law (Having then decided to try to find people
with specialist knowledge from within the congregation we discovered that we could muster a
chemical and electrical engineer; a medic and a man of law; a mathematician; a physicist; an
economist, archaeologist and educationalist in one person; and even a playwright for the plays
[BYU-BNC 2017]); man of letters (He is the last great British man of letters [BYU-BNC 2017]);
newspaperman (Neighbour John Lavery said the newspaperman was a man “who could make
friends with anyone.” [BYU-BNC 2017]); stunt man (It is set in Peru where the stunt man has
been making a movie [BYU-BNC 2017]);

0) moauHy, HagieHy meBHUMH skocTsamu: man of character (In 1944-46 de Gaulle
confronted the hard reality that a man of character could lead the nation singlehandedly in a
moment of supreme crisis but not in normal times [BYU-BNC 2017]); man of courage (Although
the dauphin, Charles, who assumed power in his father’s place, showed himself to be a fine leader
and a man of courage, he appeared in the circumstances to have little choice but to negotiate
without giving away too much [BYU-BNC 2017]); man of distinction (President of Magdalen was
a liberal-minded man of destination and charm, always friendly and interested in my doings
[BYU-BNC 2017]); man of genius (Men of genius are encouraged to apply their talents to the
service of their country, when they fee in it gratitude to the memory of those who have deserved well
of them [BYU-BNC 2017]); man of ideas (Francis Maude has gone too reverting, so he says, to the
real world, and leaving a vacancy for a Financial Secretary. Now that is a job worth having
traditionally the stepping stone to the Cabinet and the place for a man of ideas [BYU-BNC 2017]);
man of principle (He may look a bit feeble to you, but underneath he’s a man of principle [BYU-
BNC 2017]); man of no principles (We used to refer to him as the man of no principles [BYU-
BNC 2017]); man of no scruples (A liar man, | would say, a man of no scruples) [BYU-BNC
2017]; man of sense (And how could Dr Neil, who was such a man of sense, tolerate such a...
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nodcock? [BYU-BNC 2017]); man of worth (“My master is a courteous and gracious man and a
man of worth and I am a wife both good and faithful...” [BYU-BNC 2017]); university man (I
don’t know how far people can be integrated, because to the businessman it appears that the
businessman is dealing with the nitty gritty of life and the responsibilities of every day life and the
university man is someone who is detached from them, maybe the ivory tower sort of pictures still
holds true [BYU-BNC 2017]); Harvard man (He was a crew-cut Harvard man with sleeves rolled
up and collar buttoned down [BYU-BNC 2017]).

MOBHOIO OJWHUIICED MAaN B aHTIIHCHKIA MOBI TaK CaMO MOXKHA TIO3HAYaTH OJ[PYKEHOTO
yososika (The minister pronounced them man and wife [BYU-BNC 2017]); ciyry (Hire a man to
take care of the garden [BYU-BNC 2017]); cexcyanpHoro mapraepa dosoBivoi crari (I hear she's
got a new man [BYU-BNC 2017]. Is there a man in her life? [BYU-BNC 2017]); connara (The
Captain ordered his men to fire [BYU-BNC 2017]); ciyx06oBus-4osioBika pizHoi gisuibHOCTI (The
gas company said they would send some men to fix the heating [BYU-BNC 2017]. The man from
the BBC wrote some positive things about the movie [BYU-BNC 2017]. The military expedition
was made up of 100 officers and men [BYU-BNC 2017]. Our man in Washington sent us the news
by fax yesterday [BYU-BNC 2017]).

VY po3MOBHOMY MOBJICHHI Jiekcema Man BxuBaeTbesi y 3HaueHHi fellow, chap: See you, man
[BYU-BNC 2017]. Are you coming with us, man? [BYU-BNC 2017] Wake up, man, you can't
sleep all day [BYU-BNC 2017]. Hey, man, that one's mine! [BYU-BNC 2017] Look, man, take it
easy! [BYU-BNC 2017].

Kpim Toro, cuTyallisi He 3MIHIOETBCS, KOJIM CJIOBO MaN BXOIUTH J0 CKIATy JAEPHUBATIB, IO
nmo3HayaroTh pi3Hi npodecii: Up ahead on the street, a couple of city policemen stood on the curb
giving directions to some confused tourists [BYU-BNC 2017]. At eighteen, in a port town, while
attempting to steal a case of cured ham from a cargo ship, he was caught by a pair of crewmen
[BYU-BNC 2017]. Almost daily, DCPJ arrested American exchange students in possession of
drugs, U. S. businessmen for soliciting underage Prostitutes, American tourists for shoplifting or
destruction of property [BYU-BNC 2017]. My watchman felt obliged to call Interpol [BYU-BNC
2017]. A talented craftsman who spent hours in his wood and metal shop, Jacques Sauniére
enjoyed imitating master craftsmen — Fabergé, assorted cloisonne artisans, and the less artistic, but
far more practical, Leonardo Da Vinci [BYU-BNC 2017].

MoBHHH 3HaK Man MoOXKe TaKOX BXOOUTHU OO0 CKIady 3BUYAHUX 3arajlbHOB)KUBAHMUX CJIIB:
“Ladies and gentlemen...” the hostess had announced to a full house at the American University of
Paris’s Pavilion Dauphine [BYU-BNC 2017]. Fache motioned back to the pentacle on Sauniére’s
abdomen [BYU-BNC 2017]. A6o BXoauTH A0 CKJIaay IMEHHHKA, IO MMO3HAYA€ HAI[IOHAIBHICTD:
“Sauniere was a Frenchman, ” Fache said flatly [BYU-BNC 2017].

30Kkpema, CIIOBOM Man MOHa MO3HAYaTH Pifl JIFOACKKUI abo roauHy B3arani: Man is still far
more intelligent than the cleverest robot [BYU-BNC 2017]. Man is rapidly destroying the Earth
[BYU-BNC 2017]. This is one of the most dangerous substances known to man [BYU-BNC 2017].
Try to imagine what life must have been like for Neolithic man 10,000 years ago [BYU-BNC
2017]. B odimiiiHii 00CTaHOBII JIGKCUYHA OJWHHUI MAaN BXHUBAETHCS IS TMO3HAYCHHS JIFOJUHH
B3arani HesanexHo Bix ii crati (All men are equal in the eyes of the law [BYU-BNC 2017]) a6o
15t mo3HaueHHs rpynu gozaei (This is one of the worst diseases known to man [BYU-BNC 2017]).

Hasits Taki mepuBaru, sk man-about-town (Behind this quiet character, however, was an
active, fun-loving young man-about-town [BYU-BNC 2017]), manhood (He tended to be a little
touchy about remarks concerning his manhood [BYU-BNC 2017]) He BTpadarOTh CBOEI
pedepeHTHOT CHIBBITHECEHOCTI 3 IHBapiaHTHUM SpOM €BpPHUCEMH Man — «4OJIOBIK» OKpIM
BUIAJIKIB, KOJU 11 BXXUBAIOTh JJIs MMO3HAYCHHS POJY JOJICBKOTO mankind (;roacTBO) b0 IHOAMHU
B3aFaJ1i, 3 4YO0ro MOXEMO Ilif/iTPI BHCHOBKY, MO I_I_II/IpOK03Ha‘{HiCTB JEKCceMHu Mman 06MC)Ky€TBC}I
CEMAaHTHYHUM OOCSATOM CHUTYaTUBHUX BapiaHTIB HABKOJIO JIEHOTATIB «IIOJMHA, YOJOBIK» (sKi
BIZIOOpaKalOThCs TAKOX y Ha3BaxX BUIaJlaHUX CYNEpPrepoiB aMEepHUKaHChbKMX KOMIKCIB, TaKUX SIK
Batman (As soon as a flying angel whispered news of these events into his ear,the Saint put down
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his book and flew, like Batman, to the rescue [BYU-BNC 2017]), Superman (You give a good
impression of being Superman, but you re not really, and I'm definitely not Superwoman [BY U-
BNC 2017]), Spiderman (No that’s like that in erm Spiderman and he’s like the Punisher and he’s
dressed in green [BYU-BNC 2017]), a oT:xe MOXXHa aKIIEHTYBaTH Ha MOHOPE(PEPEHTHOCTI I[LOTO
MOBHOT'O 3HaKYy.

[IpoTte, cuTyamis 3MIHIOETHCS, KOJHM aHTJIOMOBHAa €BpHCeMa Man BXOAWTH JO CKIAay
bpazeosnorizmiB, AedKi cepel SIKUX MOXYTh JEMOHCTpyBatu mnosmipedepentHicTs. Hanpukian,
dpazeonorizm the black man mae tak 3Banuit «iyctuii» pedepeHT BUTAIaHUX MOHSITH «3JIUH 1YX,
nusiBoJi, catanay: Rich as Croesus and as wicked as the black man below [BYU-BNC 2017].
AHaJIOTIYHY CHTYaIllF0 MOKHA criocTepiratu 3 ¢paszeosioriynoro oaunuieto the man in the moon
(“Hallo, Vic. We were expecting you down at the Man in the Moon.” [BYU-BNC 2017]), w0
no3Havae «MiiyHa JIOJMHA, KA MeNIKae Ha Micdii», 10 CUMBOJII3YE MTOBHE HE3HAHHS 3€MHMX
CIIPaB, BIT4YKEHICTb, CAMOTHICTb TOILO (3BIACH YKP.. «TH LI0, 3 MICSIIS 3BaJIUBCA?»), & SNOW man y
3Ha4YeHHI «CHIroBa jroauHa, ieti» (The editors of tabloid newspapers are still prepared to finance
expeditions to search for the yeti, the Abominable Snowman [BYU-BNC 2017]).

3okpeMa, eBprceMa Man BKa3ye Ha )KMBHUX iCTOT y CKJIail:

— 6iOmiliHuX Qpaszeonorizmis @ man born of woman (Man who is born of woman is few of
days and full of trouble [BYU-BNC 2017]); a man of God (He says that the church is dangerous —
“not fit for a man of God fo officiate at a most solemn sacrament” [BYU-BNC 2017]); the Man of
Sorrows (He was despised and rejected by mankind, a man of sorrows, acquainted with deepest
grief [BYU-BNC 2017]);

— aBTOPCHKUX (hpa3eosori3MiB, SK-OT: angry young men («cepauTi MOJOMI JOIN» —
aHTIINACBKI MoJiofi THMcbMeHHUKH 50-Xx pokiB XX CTOJITTS, WO KPUTHKYBAIH OypiKyasHe
CYCIIUIBCTBO) — BUHUK Y 3B’3KYy 3 BHUCTaBow y 1956 pomi m’ecu [Ix. Oc6opra “Look Back in
Anger”: He has classified in various general groups the “stream of consciousness writers” from
Joyce and Woolf to B. S. Johnson, the sequence writers like C. P. Snow and Henry Williamson,
American writers, those affected by war, the “angry young men” of post Second World War years
[BYU-BNC 2017]; Man Friday (/1’smnuys, BipHuii, BifjaHuii ciyra [3a iMeHeM BIpHOTO CIIyT'H B
pomani JI. ledpo «Pob6inzon Kpyso»]): | decided to give him the name of “Man Friday ", because I
first saw him on a Friday. When we got to my house, | gave some Man Friday trousers, and | made
him a coat and a hat [BYU-BNC 2017]; the forgotten man («3abyra sroauHa», MACHHOK JOJI,
JIOJIMHA, TPO sKy HE JOyMalwTh — BHpa3 BIEPIIC BXWUB TyOepHATOp IITATY HLIO-PIOpK
®. JI. Py3BensT mig wac mepeasubopuoi kammanii): These unhappy times call for the building of
plans... that put their faith once more in the forgotten man at the bottom of the economic pyramid
[BYU-BNC 2017].

— (¢paseonorismax-«mnpodecionanizmax», Ha 3pazok: the man at the wheel (The Lord
Lieutenant wears the insignia of command and signs the log, the Chief Secretary is Captain of the
ship, while the Under-Secreatary is the man at the wheel [BYU-BNC 2017]); a man of all work
(“I had hoped to take a dip before breakfast”’ Mrs. Smith said, “but i found joseph was cleaning
the pool. He seems to be a man of all work.” [BYU-BNC 2017]); the man on horseback (There
have been literally hundreds of armed uprisings in the Spanish-speaking lands, out of which have
arisen men on horseback, or caudillos [BYU-BNC 2017]); a medicine man (This fellow Simon
was in an African situation, there he was, he was the medicine man of the town... [BYU-BNC
2017]); a plain-clothes man (There’s a young plain-clothes man working on it but he has to go
slowly [BYU-BNC 2017]); a sandwich man (A procession of ... sandwich men marched slowly
towards him along the gutter, scarlet sashes across their boards [BYU-BNC 2017]);

— ¢pazeonorizMax, M0 PO3KPUBAIOTH PI3HI OI[IHHI XapaKTEPUCTUKH OCOOMCTOCTI, AK-OT: a
man of his hands (/n Rhodri’s cast-off clothes and worn shoes he looked like a penurious
wandering scrivener of sixty: in truth he was barely forty, and had been a tall, strong man of his
hands once, and would be as good again after a month of eating regularly, and nursing his frayed
body and broken and blistered feet [BYU-BNC 2017]); a man of his word (No matter what you 've
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heard about John, I know he’s a man of his word he’s an honest man and he won't say that he
didn’t say that to me will you John [BYU-BNC 2017]); the man of iron (Queensland author Neil
Philipson recalled the incident in his 1994 biography Man of Iron, which he called a tribute to a
“living legend”. [BYU-BNC 2017]); a man of men (Wilt thou suffer this guest of guests, this man
of men... to fall into the meshes of thy nephew? [BYU-BNC 2017]); a man of parts (...since he was
a man of parts, he managed the business competently [BYU-BNC 2017]); a man with the bark on
(“Glad to meet you, Mr. Fletcher. I've heard about you, not only from Lily.” “Heard what about
me?” “Man with the bark on.” [BYU-BNC 2017]); odd man out (He really felt the odd man out
because he couldn't dance [BYU-BNC 2017]); remittance man (He: “...These fellows are all the
same — a ne'er-do-well — a remittance man. ” She: “What is that?” He: “A man whose family wants
to get rid of him, so they send him overseas. When his cheque arrives, he lives like a lord for a
month or two, and then falls to the level of that tramp.” [BYU-BNC 2017]); a self-made man (Stan
Wood is a shsining example of that proud Scottish tradition — a self-made man, the archetypal Scot
who makes the world sit up and take notice [BYU-BNC 2017]); a strong man (““/ needed a strong
man fo help me rule the country”. [BYU-BNC 2017]); a white man (Sam Mullet says: “Tom
Gough's one of the finest whitest men ever drew breath. There’s not two like him born in a
century.” [BYU-BNC 2017]); a wild man (it was not that Sammikins’s defection, in practical
terms, counted much. He was a “wild man”, he had been written off long before as irresponsible, a
political play-boy [BYU-BNC 2017]); a bad man (Delaney had once knifed a greaser. He was
known as a “bad” man [BYU-BNC 2017]); a broken man (He... took to the brae-side and became
a broken man [BYU-BNC 2017]); a fancy man (One day the sergeant was the fancy man, and the
next day it was Tom... [BYU-BNC 2017]. They will bear from the “fancy man” any usage however
brutal [BYU-BNC 2017]); ladies' (lady's) man (Hughie always was a ladies’ man, though you
wouldn’t think so, to look at ‘im now... ever since he lost ‘is teeth [BYU-BNC 2017]); the leading
man (He was considered perhaps the leading man in break of promise cases [BYU-BNC 2017].
There was the star, Miss Gollum; the leading man was Scott Aubrey [BYU-BNC 2017].); a little
man (He would take the boy out to walk, and from our windows we could see Clive's black figure
striding over the snow in St. James's Park, the little man trotting beside him, or perched on his
father's shoulder [BYU-BNC 2017]); a made man (Lovelock is a made man since that speech he
made as Prosecuting Counsel at the Assizes [BYU-BNC 2017]).

AHaJOTIYHUM YMHOM HHU3BKUU CTYNiHb pedepeHTHOI BIAHECEHOCTI PENpEe3eHTYE eBpHceMa
person, ska OXOIUIIOE psaA  pedepeHTiB, MO 00epTalThCs HABKOJIO JCHOTATIB <JIIOJIMHA,
0COOHCTICTB, 0c00a, Cy0’€KT» HE3aJIeXKHO BiJ CTaTi 1 BiKy. 30KpeMa, 1€ CJIOBO MOXKE CTOCYBATHCS
yojoBika (He was a very nice person, always pleasant and friendly [BYU-BNC 2017]. The only
person who really said anything helpful was Jack [BYU-BNC 2017]); xiuku (She is a person of
astonishing energy [BYU-BNC 2017]); mronuau B3arami (For many societies, the human being is
the person who has learned and obeys the community’s rules [BYU-BNC 2017]).

Takox person moxe OyTH TEPMIHOM y TaKMX BHIAX MisJIBHOCTI, 5K JiHrBictuka: the first /
second / third person; ropucnpynenitis: accused person, juristic person, imprisoned person, law-
abiding person; exonowmika: affiliated person, associated person, damage to person, employed
person, ever-married person, person engaged, working person [BYU-BNC 2017].

EBpucema human being criBBinHOCUTECS 3 OyIb-SIKUM Tak OM MOBUTH GKHBHM pedepeHTOM»
y 3HauenHi “a member of any of the races of Homo sapiens” (/t’s only human beings that can
write, which human being is responsible for this wording? [BYU-BNC 2017]); “person” (But do
some folk glibly say we're e... every human being is a child of God [BYU-BNC 2017]); “man”
(““...but he was a human being this teacher, he seemed to be so friendly towards us” [BYU-BNC
2017]); “woman” (Do you want her turned into a human being_again? [BYU-BNC 2017]); “child”
(“...focus attention upon the child as a whole, unique human being” [BYU-BNC 2017]; “...by
competing philosophies about a child’s acceptability as a human being” [BYU-BNC 2017]).

PedepentHa Binnecenictb eBpucem individual, creature BizOyBaeThest 10 0Ci0 SIK YOJIOBIYOT,
tak 1 iHouoi crari (Geoff Boycott was the most selfish, egoistical individual | have ever met
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[BYU-BNC 2017]. The only creature who could explain what had happened was Devon Loch
[BYU-BNC 2017]. Lady Jones: “She is a charming creature, | see that at this distance [BYU-BNC
2017]); abo B3aram Oe3BimnocHo crati (But the fiction is that which denies the living creature
which became the plaintiff a persona in the period prior to birth [BYU-BNC 2017]). 3okpema,
MOBHA OJMHHIISI Creature moyke mokiaMkarucs g0 tBapuu: The first creature we had seen, a small
turtle, was sunning itself on a rock [BYU-BNC 2017].

EBpucemiunuii imeHHuK event, mpu Bciid 1udy3HOCTI 3HAYCHHS, TAKOXK PEMPE3EHTYE HU3bKHIM
CTYHiHb pedepeHTHOT BiTHECEHOCTI i 0XOIUTIOE 00CAT 3HAaUY€Hb HABKOJO BCHOTO, IO BiIOYBAETHCA
B3araji, To0To Oyab-skoi moxii: It was one of the most important events in the history of mankind
[BYU-BNC 2017]. Leaving home was a major event in his life, the events which led up to the prime
minister's resignation [BYU-BNC 2017]. Police are trying to reconstruct the sequence of events on
the night of the murder [BYU-BNC 2017].

MosHa oauHuIlS event Bkasye Ha comianbHi moaii (The conference was an important social
event [BYU-BNC 2017]. The school raises money by organizing fund-raising events [BYU-BNC
2017]); cnoptusHi noxii uu 3maranus (This year's Olympic Games will be the biggest ever sporting
event [BYU-BNC 2017]. The women's 202 metre event will be followed by the men's 100 metres
[BYU-BNC 2017]). Event Takox MOKHa 3yCTPITH K TEPMIH y PI3HHX BHIaX MisUIbHOCTI: (pi3uka
(nuclear event, mutually exclusive events), ekonomika (demographic event, equiprobable events,
Event of default, event risk, scheduled event), ropuctpynentis (criminal event, event of crime,
expected event, fortuitous event), ie BiH Bce 0JTHO JEMOHCTPYE CBiii YiTKO BU3HAUEHUI ICHOTAT.

EBpucema place Ttak camMo He BHXOJUTh 32 MEXi CBOTO JICHOTATMBHO-KATETrOPialbHOTO
3HAYEHHS, M03HAYAI0UN B aOCTPaKTHOMY 1 peajlbHOMY IUIaH1 MEBHUM mpocTip, Mmicue B3araii: NO
matter at what place or time you are in the universe [BYU-BNC 2017]. Where is the best place for
a stall? [BYU-BNC 2017]. He put the lamp back in its place [BYU-BNC 2017]. He has a special
place in my thoughts [BYU-BNC 2017]. A woman's place is no longer only in the kitchen today
[BYU-BNC 2017].

[IpoananizyBaBImM TPUKIAAX 3 €BpUCEMaMH HHM3bKOI pedepeHTHOI BIJHECEHOCTI, MOXKEMO
nmiIcyMyBaTH, 110 I1i OJWHHMIII HE BUXOJATH 32 MEXI CBOTO KAaTEropiaJbHOTO 3HAYCHHS 1 MalOTh
YITKO BU3HAYEHE CEMAHTHYHE SO, 30KpeMa, MEKEI0 KJIacy CJioBa Man € JrouHa 40JI0BIYOT CTaTi,
person, individual — mogura, human being, creature — skuBa icrora B3arami, event — Oymab-sika
moist, place — mesuuit mpocrtip. IepcneKTHBO MOATBIION0 JOCTIHKEHHS BOAYaEMO PO3TIISHYTH
€TUMOJIOTTYHHH aCIIEKT 3HAUYCHHS IMAPOKO3HAYHUX OJJUHUIb aHTIIHCHLKOT MOBH.
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3AIIOJIBCBKHUX C. I1., 3AITIOJIbCBKUX A. 10.
(3anopizvkuti HayioHarbHUL YHigepcumem)

OCOBJIMBOCTI HEPEKJIAY AHIVIOMOBHHUX IYBJTYHUX ITPOMOB
(HA MATEPIAJIAX JONOBIJEN KOH®EPEHIIII TECHNOLOGY
ENTERTAINMENT DESIGN TALKS (TED-TALKYS))

V CTaTTi MpoaHaii3oBaHO MepeKIaay aHTIOMOBHUX IyOJIIYHUX NMPOMOB Ha Matepiaii momnosined kondepenuii TED talks, BusiBneno
JIHTBAJIBHI W eKCTpaliHraibHI OCOOJIMBOCTI Nepekiaxy 3 aHIIiCbKOi Ha yKpaiHCBbKY i pOCIHCBKY MOBH uepe3 NMpHU3MY Teopil
CKOIOCY; BU3HAUCHO KOMIPECIO K HAHOUTBII 4YaCTOTHUH C1IOCiO BiITBOPEHHS IIPOMOB.

Knouosi crosa: TED npomosu, ninzeanvhi ti excmpanineganvhi 0CoOIUS0CHIL, CKONOC-MEOPIsl, KOMAPECis, 0eKOMIpPeCis.

3anoabckux C. II., 3anonsckux A. FO. Oco0eHHOCTH NepeBoAa aHIJIOA3BIYHBIX NYOJIMYHBIX peueii (Ha MaTepuaje pedei
koH(pepenuun TED). B crathe npoaHann3upoBaHbl NEPEBObI aHIIIOA3BIYHBIX MyOIMYHBIX BhICTYIUIeHHH KoHpepenmu TED talks.
BBbIsIBIICHBI JIMHIBAJIBHBIC M AKCTPAJIMHTBAJIbHbIE OCOOCHHOCTH IE€PEBOJA BBICTYIUICHHH C aHIVIMHCKOTO S3bIKa HA yKpPaMHCKUH M
PYCCKMIl 4epe3 MpHU3My TEOPUM CKOIOCa; ONpPEIENICHO, YTO KOMIIPECCHS SBIACTCS HauOolee 4YacTOTHBIM INIPHUEMOM IIepeBOa
CyOTHTpOB.

Kniouesvie cnosa: TED evicmynnenusn, nuneeéanvhvie u O9KCMpAnuuUH6anbHble O0COOEHHOCMU, CKONOC-MEOpuUsl, KOMNPeccus,
odexonpeccusi.

Zapolskykh S. P., Zapolskykh A. Y. Translation of Public Speeches (the Case Study: TED Talks Reports in English). The
article aims at analyzing translation peculiarities of public speeches. The case study is the most popular TED talks in English selected
from 2013 to 2017. As a result of the study lingual and extralingual characteristics of subtitle translation in the correlation of the
main requirements to translation of TED talks and in the aspect of scopos theory have been pointed out.

Our research has confirmed high dependence between lingual and extralingual characteristics in subtitle translation with the priority
of the latter. The study identifies among the main linguistic focuses in translation lexical, grammatical and stylistic features
concerning the following aspects: translation of terminology, idiomatic phrases and metaphors, colloquial expressions, etc. The
translator is recommended to give preference to common vocabulary to make the speech sound natural in the target language, use
idiomatic expressions which can add emotional coloring in translation, thus the main techniques applies are: the use of functional
equivalent and expressivation. The research also proved the necessity to take into account the wide context and apply contextual
translation which contributes to the adequacy of translation greatly. Extralinguistic characteristics analyzed mainly refer to technical
environment of subtitles creation. We have found out that the length of subtitles and the speed of their delivering are the essential
categories in translation among the essential characteristics of TED talks translation. Decompression as a universal technique in
translation from English into Ukrainian and Russian might be in conflict with the technical requirements to translation in our case
study. Thus, compression is the only way of troubleshooting and should be performed without any sense losses. This challenging task
can be fulfilled at the expense of omission some original elements which lack significant lexical meaning (repetitions) or can be
expressed different, holistically transformed taking into consideration the wide context of the TED performance.

Our research has a wide range of prospects concerning the study of compression means, analyzing the most efficient cases and
identifying patterns and regularities which can be of use for the practice of translation.

Key words: TED talks, lingual and extralingual characteristics, scopos theory, compression, decompression.

Ha cywacHOMy erami TemaTWKa JOCTIDKEHb 3 IEpeKaJ03HaBCTBA HalOyBae Bce OUIBLIOL
nomynsipHocTi. PaxiBui 3 Teopii Ta MPAKTUKU TMEPeKNIady HaMararoThCsl BHUPILIUTH HpoOieMy
aJIeKBaTHOCTI TEKCTiB MOB JUKEpeIa Ta NepeKiiajly, BU3HAUUTH (baKTopH K1 BIUTUBAIOTh HA npouec
nepekyany 1 BUOIp cTpareriii mepekiajadeM, BUSBUTH 3aKOHOMIPHOCTI MEPEKIaay pi3HUX THIIIB
TEKCTIB 1 HagaTH 4YiTKI peKOMEeHJalil mepekiazadaM sl Outbll e(pEeKTUBHOI MPaKTHYHOT
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JUSUIBHOCTI.

HaykoB1ii BBa)KaroTh, 110 cepe]] YMHHHUKIB, 110 BIUIMBAIOTH HA MPOIEC NMepeKiIany i KiHIeBUi
pe3ybTaT, MOKHA BU3HAYWTH KUIbKa OCHOBHMX. HaWBaXJIMBIIMMU € THI JUCKYPCY: TEKCTY»
nepekyiaay, To0To Horo ocoOMMBOCTI Ta Xapakrep (PyHKIIOHAIBHA CIPSIMOBAHICTh, Yac 1 MICIE
BUHUKHEHHS, >KaHPOBAa NPUHAICKHICTH TOLIO); XapakTep ayauTopii, MpOCTOpOBAa, dYacoBa Ta
coliajibHa TUCTaHIlis, CTAaTYC MOBU OPWTIHATY Ta MOBH Mepekinany y cBiri [[lepexian y HayKoBHX
JOCIIDKEHHSX MPEACTaBHUKIB XapKiBchbKoi mkomm 2013, ¢. 221]. OTke y KO)KHOMY KOHKPETHOMY
BUIAJIKY NEPEKyIaiady 3HaXOAUTHCS i/l BIUTMBOM HHU3KHU (DAKTOPIB, SIKi MOCTIHHO 3MIHIOIOTHCA, IO 1
CTIPUYHHSE JTOUUTBHICT AETAIBHOTO JOCTIHKEHHS crienn(iky nepeKiay OKpEMHUX THITIB TEKCTIB.

MeTor0 HAmoro IOCTLKEHHS € aHali3 OCOONMBOCTEW mepeKiay IyOJiuHuX MPOMOB
0COOJMBOrO TUIY — J0TOBiAeH mopiuHoi MixHapoaHoi koHpepenuii TED (TED — aGpeiarypa Bin
anrn. cinoBocnonydeHHs Technology Entertainment Design (Texnomnorii, PosBaru, I[Ipoextn),
BUSIBJICHHS OCHOBHMX TPYAHOILIIB 1 IUISXIB IXHBOTO IMO/I0JIAHHA MPU MEPEKIIal 3 aHTIHCbKOT MOBHU
Ha YKpaiHChKY 1 POCIMCBKY. Y TmOmepeAHiX po3BIAKaxX MM TOPKAJIUCS NHMTaHb, MOB’A3aHUX 3
OCHOBHHMH CTPYKTYPHO-CEMaHTHUYHHMH XapaktepructukamMu TED mpoMoB, po3risiHylIu CTPYKTYpY,
TUIN apryMeHTalli Ta iXH1 MOJEJl Ta JIHIBOIparMaTH4HI 0cOONMUBOCTI. J[OCATHEHHS METH LIbOTO
JOCIIJDKEHHST Tiepeadadae po3ris crenudiku mporecy mnepeknamay 1 (akTopiB, sSiki HA HBOTO
0e3nocepeIHbO BIUIMBAIOTh. PeeBaHTHUM TaKOX Yy I[bOMY acleKTi € CKOMOC-Teopis (KOHLEMIis
K. Paiic 1 X. ®depmeepa), sska BUXOAUTH 3 TOTO, IO MEPEKsa] — L€ MepeayciM BUJ NMPaKTUIHOL
JISUTBHOCTI, YCIIX $IKOi BU3HAYaeThbCs (PYHKIIE€0, TOOTO TUM Yy SKOMY CTYyIEHI BOHA JIOCSTae
MOCTaBJIEHOT MeTH. TOMYy KPUTEpIEM YCHINTHOCTI AISUTBHOCTI MEpeKiaadya BUCTYMAE JTOCATHEHHS
niTi kKomyHikamii. [likaBo, 10 Teopi€r0 MOMYyCKAEThCA IMapajoKcaibHa CHUTYaIlis, KOJIU TEKCT
OpWTiHATY B3arajl He ICHye 1 MepeKyiajiad caMOCTIHHO CTBOPIOE CBIM TEKCT, KEPYIOUHCh 3HAHHSIM
MeTHu abo BKa3IBKaMU 3aMOBHUKA.

HeoOximHo 3ayBaxkutu, 1o podorta Haj cyotTuTpamu npomMoB TED mpoxoauts y Tpu eTamnm.
Crio4atky CTBOPIOIOTH OpPUTIHATBHUI TPAHCKPHUIIT MPOMOBH, 10JAABaHHS SKOTO /IO BiJICO MiABHUILYE
MIpy 3aJTy9€HOCT1 ayauTopii 1 30UIbIIye KUIBKICTh TieperyisiaiB. OpUriHaabHUA TPAHCKPUIT MOXKE
CTBOPHUTH OyIb-SIKUW BOJIOHTEp, ajiec YMOBOIO € BUTbHE BOJIOJIHHS HA piBHI pigHOT MoBH. [ToTim 3a
crpaBy OepeThCsl Tepekianad, SKHH TaKoX Ma€ BIIMOBIIATH MEBHUM BHUMOTaM, SIKi HacaMIiepel
nependavaoTh 3HAHHS BUXIIHOT Ta IIUIbOBOI MOB, KOMII'FOTEpHY T'PaMOTHICTb, TOTOBHICTH M0
cniBmpari 3 pegakropom [How to Tackle a Translation].

Jlns mepexnamauiB cat http://translations.ted.org mporoHye pekoMeHnamii s yCHINIHO1
CHIBIIpalli, sKi MOXKHAa YMOBHO PO30WTH Ha JBI TPYNH: JIHTBAIbHI 1 €KCpPAIHTBAJIbHI. 3pO3yMiJIo,
10 TaKUW PO3MOJLT HA JIIHTBaJIbHI M €KCTPAIHIBAJIbHI PEKOMEH/IaIlii € JCI0 YMOBHUM, OCKUIBKH
BOHH TICHO TOB’s13aHI MK c00010. Alle, KO abcTparyBaTucs 1 3BakKaTH Ha JTIOMIHAHTHI aCIEKTH,
TO MO>KHA TOBOPUTH MPO JIHIBaJbHI peKOMEHAIl], SKi CTOCYIOThCS JIGKCUUYHUX, TPaMaTHYHUX Ta
CTHJIICTUYHHUX XapaKTePUCTHK MPOMOB, iXHBOTO BIATBOPEHHS MpH mepekiani cyorutpiB. Tak,
HAMpUKIAJ, PEKOMEHIOBAHO 3aCTOCYBaHHs YHIBEpPCAIbHO! 3arajJbHOBXKHBAHOI JIEKCHKH, sKa
OJIHO3HAYHO PO3YMIETHCS Cepell yciX JialeKTiB MOBH IEpeKiaay, mepeBara HaJgaeThCsl CydaCHUM
TpaauliiHUM TepMiHaM. Po3risiHeMoO HACTYIHI IPUKIAIH, SKI JEMOHCTPYIOTh criennudiky nepenadi
TEPMIHIB y IEpeKIIai:

We did sequence, also, one species many, many times ... human genome. We sequenced the
first Asian. | sequenced it myself many, many times, just to take advantage of that platform. Look at
all those repeating base pairs: ATCG. You don't understand anything there. But look at that one
base pair. Those five letters, the AGGAA. These five SNPs represent a very specific haplotype in
the Tibetan population around the gene called EPAS1. That gene has been proved -- it's highly
selective -- it's the most significant signature of positive selection of Tibetans for the higher altitude
adaptation. You know what? These five SNPs were the result of integration of Denisovans, or
Denisovan-like individuals into humans.

Mpui cexeenupoganu 2eHom 00HO20 8U0A MHO20-MHO20 pa3 — 2eHOM ueinosekd. Mvi enepevie
pacwugpposanu zenom azuama. A cekeenuposan ceou coOCMEEHHbIN 2eHOM NPOCMO OJisl MO2o,
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ymobvl  8ocnoavbzoeamvca  naamgopmou. Ilocmompume Ha dmu  noemMopsAWUECs NAPbL
Hykneomudos: ATCG. Bam nuueco ne nowsmno? Ho ezensinume wa smy napy. Omu namov 0yKe
AGGAA . Dmu cnunwt npedcmagnsiom coOou OnpedeiéHublii 2AanI0MUN cpeou mubemyes, 2eH noo
nazeanuem EPASL. Dmom een, xax 6vi10 0oxazano, eecoma celeKmMueeH u CeUdemenbCcmeayem o
no3umueHou cenekyuu orcumeneu Tubema — aoanmayuu K YClOBUAM 8blCOKO20pbs. M 3naeme
ymo? Omu nams CHUNOG OBLIU Pe3VTbMAmMOM UHMeZPaAYUU 2eHa 0eHUCOBUA Ul 100ell NOOOOHBIX,
6 eenom cospemennoco denosexa [\Wang 2017]

HaBeneni mpukinaad JEMOHCTPYIOTh, IO JUIS BIATBOPEHHS TEPMIHOJOTIYHOT JICKCUKH
nepeKyiaziady, SK TpPaBWIO, 3acTOCOBYE IHTEpHAI[lOHATBHMU  BIONOBIAHUK  (Sequence -
CeKeeHuposamyp), ane y TEBHUX BHIAJIKaX BUKOPHCTOBYE KaJbKyBaHHsS (Sequence -
pacuugposvieamy) Uil TOTO, 1100 YHUKHYTH TPYIHOINIB PO3YMIHHS (parMeHTy BHCTYIY 1
JIOTIOBHUTH CMMCIIOBY €IHICTh. AOpeBiaTypu Yy BCIX BHUIaAKax 30epexeHo y (opmi iXHBOTO
BUKOPDHUCTaHHS y MOBi opwuriHany, Titekun SNPS mepemaHo sk cHin, OCKUIBKM caMe TaKhi
BIJMOBITHUK € THUIOBUM Ui IIbOBOI MOBH. [lpm mepexmazai ¢parmenty those repeating base
pairs: ATCG — BUKOpHCTaHO J0JaBaHHs — nogmopsiowuecs napvl Hykieomuoos: ATCG nns toro,
00 (ppazema cpuiiManacs sik 3aBepIiieHa.

HactymHoio pexoMmeHamiero Juis Tepekiazadya € BUKOPUCTAHHS PO3MOBHOI JIEKCHKH,
11lOMaTUYHUX BUPa3iB, K1 BIANOBIIal0Th TOHY TpoMoBIs. HaBenemo npukiaau:

The insurance industry has certainly noticed, the losses have been mounting up. They're not
under any illusions about what's happening.

Cmpaxosi komnawii 6xce NOMIMuIU 30UMKU, KiIbKICMb SKUX HOCHINHO 30i1bULYCMbCA.
Bonu ne ouenamuvca Kpize poycesi oKyaapu na me, wo 6i00y8acmvpcs y C8imi.

B cghepe cmpaxosanus yic nagepHaKa 3amemunu, KaKk CIpemMumenabHo pacmym ux nomepu.
Onu-mo ne mewam ceosa uwinrozuamu na smom cuém [Gore 2016]

And the cool thing is that all of these physical benefits of oxytocin are enhanced by social
contact and social support. So when you reach out to others under stress, either to seek support or
to help someone else, you release more of this hormone, your stress response becomes healthier,
and you actually recover faster from stress.

L]eii copmon cmpecy 3miynroe cepye, i K1acho me, wo 6ci yi Qizuuni nepesazu OKCUMOYUHY
ni0BUWYIOMbC 3d PAXYHOK COYIANbHUX KOHMAKMIE 1 COYIaNbHOI NIOMPUMKU, MOMY, KOIU 6U
mseHemechb 00 JN0oell, Wob 36epHYMUC 3Ad NIOMPUMKOI ab0 O0NOMOSMU KOMYCb [HULOMY, 6U
Oinbute suUdiEME YbO2O 20PMOHY, CIPECO8A Pearyisi cmae 300poGiuloro, i, HACNPAgoi, U WBUOULE
Habupaemecw cun nicas cmpecosoi cumyayii [McGonigal 2013].

Jly1st aneKBaTHOTO BIATBOPEHHS JIE€CIOBA mount up (36invuysamucs, 3pocmamu) epeKiaaadi
BUKOPUCTOBYIOTh JOJaBaHHS (B YKpaiHChKOMY TMepekiaal JO0JaHO MPUCTIBHUK MOCTIHHO, Y
POCICEKOMY — cmpemumensHo) Uisl TOro, o0 rnepenaTH TOH MOBLSA 1 BIITBOPUTH CaMy CHTYAIIIIO.
Bupaz be under any illusions mepexnagenuii po3MoBHMMH (pasaMH Oueumucs Kpisb podicesi
OKYIApU, mewums cebs uLo3uAMY MO TaKOX JIEMOHCTPYE aJeKBaTHUN BUOIp IepeKiagadviB.
Bupas the cool thing is mepenano QyHKIIOHATEHUM aHAIOTOM KIACHO, MO Y 1OMY BHIAIKY €
HaWOUIBII TOPEYHHM.

B iHmomy npuknazai s Toro, o0 BiATBOPUTH PEAKI[iF0 MOBIIS 1 aIeKBaTHO MepeaaT 3MICT
MOBIIOMJICHHS MepeKiIaiad BAAETHCS 0 TpaMaTHYHOT 3aMiHH 1 3aCTOCOBYE €KCIPECUBAILiIO:

Look at that, right? Like 1,700 years ago, it's already there, in the book. But I still hate the
smell.

Tonvko nodymaiime, smomy peyenmy 6onee 1 700 nem, on uz on moti knueu. Ho mensa ecé
ewé eopomum om 3anaxa [Wang 2017].

BaxxnnBoro pekoMeHaIliero, Ka € AOIUIbHOI0 A7 Oy/Ib-SKOTO0 MepeKIamy, 1 Ui I[bOTO THITY
30KpeMa, IIe He TIepeKIaaT CIIoBa, a MepeIaBaTu 3MICT noBioMieHHs. Came ToMy TepekiiaaadeBi
HEOOXITHO YCBIAOMHUTH HIOQHCH CMUCJIOBOTO HATNIOBHEHHSI 13 BPAaXyBaHHSIM KOHTEKCTY BCHOTO
BHUCTYIy. Y HACTYIHUX MPUKIAAaX MPOJAEMOHCTPOBAHO peaizallito i€l peKoMeHaallii:

So my goal as a health psychologist has changed. | no longer want to get rid of your stress. |
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want to make you better at stress.

Tax wo, mos mema 5K Ncuxonoea 300po6's, 3minuiaca. A Oinvwe He Xxouy, wob 6u
nozoysanucs cmpecy. S xouy, uy06 6in niui0eé 6am Ha Kopucme.

Ilosmomy mos 3a0aua Kaxk ncuxonoea usmeHunacw. A Ooavuie ne xouy u3dasiamev 6ac om
cmpecca. S xouy, umoowt évt uyecmeosanu ceos ysepennee [McGonigal 2013].

Tak, peuenns | want to make you better at stress mae pisHe BepOajibHE 1 CMHCIOBE
oQopMIICHHS B YKPATHCHKOMY 1 pociiicbkoMy mepeknanax (A xouy, wob 6in niuioé 6am Ha KOpUCmo.
A xouy, umobwvl 6l uyscmeosau cebs ygepennee.) SIKIO PO3TIIHYTH JIETAILHO OUTBIN MIUPOKUN
KOHTEKCT yChOTO TIOBIJIOMJICHHS, TO MOYHA 3pOOMTH BHUCHOBOK, IO YKPAiHCHKHI Iepexyan €
BJIAJIUM, a POCIMCHKHI TEpeKiaj € He AOCTATHbO TOYHHM, OCKUIBKH HAEThCS MPO BUKOPHUCTAHHS
Oy/b-5KO1 CTPEeCOBOI CUTYallii Ha KOPUCTD 3/I0POB IO JIFOJIUHH, @ HE PO MPOCTY BICBHEHICTD.

Hasenemo npukiaz, y SKOMy SICKpaBO POJAEMOHCTPOBAHO HEJIOIKH ITOCIIIBHOTO MEPEKIIAIY:

But my favorite effect on the body is actually on the heart. Your heart has receptors for this
hormone, and oxytocin helps heart cells regenerate and heal from any stress-induced damage. This
stress hormone strengthens your heart.

Ocobucmo meni Hanbdinowe nooodacmocsa, sk i eniusac Ha came cepye. Cepye mace
peyenmopu 00 Yb020 20PMOHY [ OKCUMOYUH OONOMA2AE peceHepyeamu KIimuHu cepys i 3yiiumu
8i0 0YO0b-AKUX CMPeC-IHOYKOBAHUX YULKOONCEHD.

Ooun u3z moux nOUMbBIX IPphekmos — mom, umo oH npouzeooum Ha cepoye. B cepoye
ecmyb peyenmopul, npuHumarowue 3mom 2opmoH. OKCUMoOyuH nomozaem 60CCMAHOBUMb KIEMKU
cepoya u ycmpanums niobwvle nospexcoenus, ocmasnennsvte cmpeccom [McGonigal 2013].

[Tpu mociiBHOMY Tiepekiaai pparmenty peuenns my favorite effect on the body Brpauaerbcs
MPUPOIHICTH CIIPUIHATTS OBIIOMIIEHHS POCIHCEKOMOBHOIO ayIUTOPIEI0, YKPaiHCHKUM NepeKiial €
OUThII BJAJIUM, OCKUIBKH TI€pe/la€ caMe 3MICT TOBIIOMJIGHHS 1 Ma€ KOPEKTHE BepOanbHE
0(hOpMIICHHS.

Hactynuuii npukiaa cBIIYUTH MPO JOLUUIBHICTH BUKOPUCTAHHS CUTYaTHMBHOTO MEpeKiiamy,
Kosu crioBocnionydeHHst Chinese wisdom nepedacmbcs SAK  OpeBHEKUMAUCKAs MeOuyutd,
3aCTOCYBaHHS KOHKPETHU3AIIil € I[JTKOM OOTPYHTOBAHHM:

It becomes very, very interesting. But something you probably don't want to try, like drinking
fecal water from a healthier individual, which will make you feel healthier. This is from old
Chinese wisdom.

Cmanosumcs oueHv, ouenv unmepecro. Ho ne 6cé 6vl 3axomume nonpobosams. Hanpumep,
numov paszeeoéHHvle hexkanuu 300p08020 YeN08eKd, UMO, B03MOINCHO, 0300posum 6ac. Imo u3
opesnexkumaiickou meouyunwt! [Wang 2017]

['oBopsiun TIpo eKCTpasiHrBajabHI OCOOJIMBOCTI, MM, HacaMmIepea, MaeMO Ha yBa3l TEXHIUHI1
YMOBH CTBOPEHHsI MEpeKiaay, fKi BU3HA4YalOTh cHenudiky BepOaTbHOTO BTUICHHS MPOMOB.
AHTIifichka MOBa MOPIBHSIHO 3 0araThbMa HIIUMHU (YKPAaiHCBKOIO, POCIICHKOIO) XapaKTepU3y€eThCs
CTHCIIICTIO BUCITIOBIIIOBaHb. YKpaiHChKUN MepeKiIal 3BU4aiiHO OUIBIINN aHTTIHCHKOTO OPUTiHATY Ha
15-20%, mo BBaxkaeThCs MOTEHIIHOIO YyHiBepcamiero [[lepexnan y HayKOBUX IOCHIIKEHHSX
npencTaBHUKIB XapkiBchkoi mkonu 2013, c. 171]. Tomy mepewsian IUIbOBOIO MOBOIO YacTO
MPHU3BOAUTD JI0 JIIHIHHOTO MOJOBXKEHHS TEKCTY, IO HE JIa€ MOXKJIMBOCTI IUIsiIadaM MPOYUTATH e
TEKCT 3a 4ac, KOJIM BiH BiloOpakaeTbcsl Ha ekpaHi (Outbie 21 cMMBOJIIB Ha CeKyH/y) a0o MOKa3aTu
TEKCT y cyOTuTpi (42 — 1e MakcUMajbHa KUIbKICTh CHMBOJIB Yy DPSJAKY). BaknuBuMM Takox €
XapaKTePUCTUKU TIPOMOBIIS, SKi CTOCYIOTbCS INBHUIKOCTI Mpe3eHTarii mnpomoBH. JloBkuHa i
TPUBATICTh MOBUHHI OYTH OJHAKOBHMH B OpHUTIHANi ¥ mepeknaai. Y BHUMAIKax, KOJHU HUTLOBUMN
nepekyian mnepeOutblllye 3a po3MipoM ab0 3a TPUBANICTIO BHUXIIHUNA TEKCT, MepeKiaaayeBi
HEOOXIJJTHO 3MEHIIUTH TeKCT y cyOTturpax. HaBenemo mnpukmamu, ski AEMOHCTPYIOTh poOOTy
nepekiasada cyoTuTpiB:

What | remember the most is, Lo meni 3anam'smanoce nanbitvue,

as I put my head in the water ... KOJIU 51 3AHYPUNACH 3 20108010 NiO 800y

JlaHuit epexaj € BipHUM, ajie He 33/10BOJIbHSIE BUMOTaM MepeKiaay cyoTUTPiB, KUIBKICTb Y
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psaakax € gomyctuMoro — 1-it psmok — 32, 2-i psimok — 36 npu MakCUMallbHI — 42 CHMBOJIH, aje
IIBUJKICTh TEpEeBHILye HOpMY y 21 cuMmBOJIB Ha cekyHay 1 ckmamae 22.7 cekynau. Lo
iHpOpMaLi0 TMepekiazay OTPUMYE BiJ TMPOrpaMH, B SKi CTBOPIOE IMEPEKJIaJ 1 BUCHOBOK €
OJTHO3HAYHUM — HEOOXiJHAa KOMIIpPECis IITbOBOTO TEKCTY, sIKa JOCATAEThCS 0e3 3MIHM 3HAYEHHS:
Lo meni 3anam'’amanoce naubinbuie, Koau s 3aHYPULACL N0 800Y

Kommnpecist cyOTHTpIB HOCATA€THCS NUISIXOM BHITYIICHHS MEBHHX €JIEMEHTIB BUXITHOTO
TEKCTy, BUPQXCHHAM 3MICTYy IHIIUM YHHOM — IIUTICHUM IE€PETBOPEHHSIM BepOanbHOI (Gopmu
MOBiTOMJIEHHsI. X04a CIIOCOOM KOMITpecii 6arato B YoMy 3aJie)KaTh BiJ HOTO KOHTEKCTY, ICHYIOTb
MEBHI PEeKOMEHJAIll I[0JI0 KOMIIpECcii MOBTOPIB, 3BEPTaHb, CKIAIHUX CHHTAKCHYHUX 3BOPOTIB,
PUTOPUYHKX 3alUTaHb, i1ioM, MeTadop, mpuciiBHUKIB, 1 T.iH. [HOW to Tackle a Translation].

TakuMm dYnMHOM, Yy Ppe3yJabTaTi HAIIOTO JOCTDKCHHS BHSBIEHO OCHOBHI OCOOJMBOCTI
nepeknany cyotutpie TED mpoMoB 3 aHIiiChKOi MOBH YKpaiHCHKOIO 1 POCIMCHKOIO Yy IXHIN
Kopensiii 3 ocHoBHUMH BuMoramu 70 TED mpomoB. BusiBieno, mo pexomeHAarii CTOCOBHO
nepeKIagy MOXHa PO3JIUIUTH Ha JIB1 TPYIH, SK1 BIANOBIIAOTH crienudili mepekaaay MTpoMoB, a
came: JIIHTBaJIbHI i eKCTpaliHIBaJIbHI, K1 3HAXOAAThCS y TICHOMY B3aeMo3B’si3Ky. Ilepexknan TED
MIPOMOB 3JIHCHIOETHCS BIMOBIIHO 1O NMEBHUX TEXHIYHMX YMOB, SIKI BIUIMBAIOTh Ha MpOILEC 1
pe3ynbTaT CTBOpPEHHS CYOTHTpIB. SIK Hacmiok, BUOIp Mepekianaya Mmoj0 BHOOPY JIHTBAIBHUX
3aco0iB 1 CmoCcOOIB Tepekyiaay OOMEXKEHO TEeXHIYHHMMH XapaKTePUCTUKAMH, SIKI 3ajeXaTh BIJ
crenuQiKu BUXITHOTO TEKCTY, IO CBITYUTH MPO JOLUILHICTh 3aCTOCYBAaHHS CKOIOC-TEOPIl y Mexax
naHoro nociimkeHHs. IlepcnekTuBamm 11i€i po3BiIKK € BU3HAYEHHS CTIOCOOIB 13ac001B KOMIIpecii
BHUXIJTHOTO TEKCTY, SIKi HE BIUIMBAIOTh HA 3araJibHUI 3MICT MOBIIOMJICHHS, BUSBICHHS BUKIIOUCHD
JUIS KOMIIpecii i 0OrpyHTyBaHHS IXHBO1 TOI[UIBHOCTI.
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3AXAPOBA H. B.
(3anopizvkuti HayioHanbHULL yHieepcument)

OCOBJIMBOCTI HEPEKJIAY CYYACHOI'O JIPAMATYPI'TYHOI'O TEKCTY
(HA MATEPIAJII I’€CH AIPKA JIAYKE «ALTER FORD ESCORT DUNKELBLAU»)

VY crarTi 00TPYHTOBAHO aKTYallbHICTh Ta MPOAHATI30BAHO MPUYUHH CKJIAJHOCTI MepeKiIaay 3pa3KiB HOBITHBOI €BPOMEHCHKOI ApaMu.
Ha mpuknani m’ecu cydacHoro Himerpkoro apamarypra Jlipka Jlayke «alter ford escort dunkelblauy Busnaueni ocHOBHI XapakrepHi
PHCH [paMaTypriyHOro TEKCTy Ta BUSIBICHI OCHOBHI CKJIAJHOLII MEepeKIamy MOCTiIKYBAaHOTO TBOPY, 3a3HAYCHI OCHOBHI HUISIXH iX
mofonanHs. [IpamarypridyHuii TEKCT Mae crenu(iuHy MpHUPOAY, IO i 3YMOBIIIOE OCOOIHMBOCTI Horo mepeknamy. [Ipu mepexmami
JpaMaTypriyHUX TEKCTiB, MEpeKiagad Mae YCBIIOMIIOBATH, IO LEH BUA TEKCTY, alelodYd 10 HOro JyXOBHO-iHII[IaTUBHOMY
CIOPUIHATTS PI3HUMH JIFOABMH, € TPOAYKTOM JYXOBHO-TIPAKTHYHOTO JOCBiAy 00AapOBaHOI OCOOHMCTOCTI Ta HOCIEM CTIHKHX 1
3HAYMMHUX BiJOMOCTEH, i7lel, YMOHACTpOiB Ta cMHCTiB. ToMy Iepe] MepeKiiajadeM MOCTae 3aBAaHHS He OYKBAIBHOTO MEpEKIaTy
TEKCTY, TOOTO BJIaCHE MOBHOI I'paHi ApaMaTyprigHoro TBOpy, a HEOOXiMHICTh 30epexkeHHs a00 MePeKOAYBaHHS PEAMETHO-00pa3HOT
Ta igelHO-cMHUCIIOBOI cdep. Takoxk 3a3HAYUMO, IO CITiA PO3PI3HATH OCHOBHUM JpaMaTypridHUi TEKCT i HOOIYHMI TEKCT: 3aTOJIOBOK i
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MIPUMITKH, SKI € TIPEeIMETOM CIICIiaJIbHOTO BUBYEHHS, emirpadu, IOCBSATH, aBTOPCHKI NEpeIMOBH, IO3HAYEHHSA 1aT 1 MicIb
HaIlMCaHHS, a TAKOXK IEPENIKU JII0UuX ocib 1 peMapky apaMarypra.
Kniouosi cnosa: nosa dpama, opamamypiunuil mexem, nobiunuii mexem, Jipk Jlayke, «alter ford escort dunkelblau.

3axapoBa H. B. OcoGeHHocTH mepeBoAa COBPeMEHHOr0 ApPaMaTypru4ecKoro Tekcra (Ha marepuaje nmbechl Jupka Jlayke
«alter ford escort dunkelblau»). B crarse 060CHOBaHA aKTYalbHOCTH W TPOAHATH3UPOBAHBI TIPUYMHBI CIOXKHOCTH IEPEBOA
00pa3IoB HOBEHIeH eBporeiickoil apambl. Ha nprMepe mbeckl cOBpeMEHHOro Hemenkoro apamarypra Jupka Jlayke «alter ford
escort dunkelblau» ompezeneHsl OCHOBHBIE XapaKTEpHbIC YEPThI PAMaTypruuecKoro TEKCTa M BBISBICHBI OCHOBHBIC CIIOKHOCTH
[epeBoia  KCCIENYeMOro IMPOU3BEICHHs, YKa3aHbl OCHOBHBIC IyTH HX IpeojoieHus. JIpaMaTyprudeckuii TEKCT HMeeT
crienMUUECcKyr0 HPHPOIY, YTO M OOYCIOBIIHMBAaeT OCOOCHHOCTH €ro mnepeBoia. lIpu IepeBole IpaMarypruyecKHX TEKCTOB,
MEPEBOAYMK JIOJDKEH OCO3HABATh, YTO 3TOT BHJI TEKCTA, ANe/UIMPys K €ro JyXOBHO-UHHUIIMATHBHOMY BOCIPHUSTHS Pa3IMYHBIMU
JIFOJIbMH, SIBISIETCSl TIPOJYKTOM JIyXOBHO-IIPAKTHYECKOI'O OMNbBITAa OAPCHHON JIMYHOCTH M HOCHTENEM YCTOMYMBBIX M 3HAYUMBIX
CBEJICHMIT, HIeil, yMOHACTPOCHHH U CMBICIIOB. 1109TOMY Hepes MepeBOJYMKOM CTOHT 3aja4a He OYKBaJbHOTO MEPEeBOJA TEKCTa, TO
ecTh COOCTBEHHO SI3BIKOBOM TI'DaHH JpaMaTypruuecKoro IpOU3BENCHHs, a HEOOXOMMMOCTh COXPAHEHHS WIIH IEPEKOJMpPOBAHHUE
MpeIMeTHO-00pa3HoN U HICHHO-CMBICIIOBOI chep. Takke OTMETHM, YTO CIEIyeT pa3inyaTh OCHOBHOH JpaMaTypruuecKiii TeKCT U
MOOOYHBIA TEKCT: 3arojOBOK M MPUMEYaHHs, KOTOPHIC SBISIOTCS MPEIMETOM CIEHHAIBHOrO M3Y4EHHS, SMHUrpadbl, MOCBAMICHHS,
aBTOPCKHE MPEIUCIIOBHS, 0003HAUCHHS IaT U MECT HAITMCAHUSI, a TAKXKE TMIEPEYHH JACHCTBYIOLINX JIUI] U PEMapKH JpamaTypra.

Knroueswie cnosa: nosas opama, opamamypeuueckuii mexem, nobounsii mexem, Jupk Jlayke, «alter ford escort dunkelblaus.

Zakharova N. V. Features of the Translation of Modern Drama Text (Based on the Play by Dirk Lauke "alter ford escort
dunkelblau™). The relevance of the research problem is caused by the negligible interest of contemporary Ukrainian playwrights in
the works of foreign authors of new writing from around the world. Despite the flourishing of the "new drama™ in Germany, Great
Britain, Serbia, Poland, Belarus and other countries, such plays are extremely rare on the Ukrainian scene, one of the reasons for
which is the lack of their translations into Ukrainian. The article substantiates the relevance and analyzes the reasons for the
complexity of the translation of samples of the latest European drama. On the example of the play of modern German playwright
Dirk Lauke "alter ford escort dunkelblau" the author defines the main features of the dramatic text and analyzes the main difficulties
of the translation of the contemporary drama, describes the main ways of their overcoming. The dramatic text has a specific nature,
which determines the peculiarities of its translation. When translating dramatic texts, the interpreter must realize that this type of text,
appealing to its spiritual and initiative perception by different people, is a product of the spiritual and practical experience of a gifted
person like as a bearer of stable and meaningful information, ideas, mindsets and meanings. That is why the translator faces the task
of not literally translating the text, that is, actually the linguistic side of the dramatic work, but the need for preservation or re-coding
of the subject-shaped and ideological and semantic spheres. It is also to mention, that it is necessary to distinguish between the main
dramatic text and the side text: the title and notes, which are the subject of special study, epigraphs, dedications, authorial prefixes,
designation of dates and places of writing, as well as lists of actors and remarks by the playwright.

Key words: new drama, dramatic text, side text, Dirk Lauke, "alter ford escort dunkelblau”.

AKTyanpHICTh TPOOJIEMHU JOCHIDKCHHS 3yMOBJIGHa HEAOMSIKUM IHTEPECOM CYYacHHUX
YKpaiHChKUX ApaMaTypriB 0 TBOPIB IHO3EMHHUX aBTOPIB new writing 3 ychoro cBity. He3Baxkaroun
Ha PO3KBIT «HOBOI japamMu» y Himeuuwni, BenukoOpuranii, Cep06ii, [Tonsmi, bimopyci Ta iHmmx
KpaiHaxX, Ha YKpalHCbKy CLIEHYy BOHHU MOTPAIUIAIOTh BKpail pIIKO, OJHI€T 3 HPUYUH YOTO €
BIJICYTHICTB iX MepeKIaiB Ha YKpaiHCbKy MOBY. HailBnamimoro 3 yciX IpOBEACHUX aKIliid «HOBOI»
3aKOPJIOHHOT ApaMaTyprii BUSBUINCS YUTaHHS HIMENbKOi Jpamaryprii, BiamToBaHi B 2004 pori
Tere-Tucruryrom y Tearpi iM. Jleci Ykpainku, BHacainok 4oro 3 3 npubnusHo 20 mpe3eHToBaHMX
I1’€C IOTpamwIK Ha cueHy 1poro teatpy (Norway Today Irops bayepmmma, «CekcyanbHi HEBpO3HU
namux OathkiB» Jlykaca bepdyca Tta Top Dogs Ypca Bimmepa). ¥ 2008 pori 3a moCTaHOBKY
Cy4JaCHHMX JpaMaTypriyHuX TeKCTiB B3siBca Tearp «JJAX», Tak y iHoro pernepryapi 3’siBuiacs
pociiickka «HOBa Japama» — BUcCTaBa «AHHa» 3a TekctoM lOpis KnaBmieBa. UuTku cydacHoi
npamatyprii npoBoaus B «Cy3ip’i» Annpiit Maii, B Teatpi IBana ®panka — Aunpiii [Ipuxoapko.

[Ipouiec cTBOpeHHSA HOBITHBOTO TeaTpy B YKpaiHi po3moyaBcsi B XapkoBi Ha VII ¢ectupai
«Kypbanecis» y 2009 pormi, TemMow cTaB TeaTpaibHHH ekcrepuMmeHT. Came Micis I[Oro
3aymMaHoro pexxucepom Bonogumupom ['opuciasuem (aBTopebkuii Teatp «KoTenok») mpoekTy mo
BCI KpaiHi moyanu 3’SBISATHCA aJlbTEPHATUBHI TeaTpH, OpraHi3oByBaTucs (ecTuBalli, TaKk 4YH
1HaKIIe TOB’s3aHI 13 JIOKYMEHTaJbHOIO CIEHOI Ta «HOBOIO Apamoroy». Y ToMy 3k 2009 pomi
pexxucepu Annapii Maii Tta Mukona ['yMeHIOK 3amodaTKyBajld JIOKQIbHUH  (ecTuBaib
«JIrotuit/®@espanb» y XepcoHi, a'y 2010 poky y JIbBoBi BuHMK dectuBanb «/Ipama.UA», a y TpaBHi
2011-my poui kputuk Mapucs HikiTiok, Anapiit Mait ta Hatanist Bopo:xxOut posmnouanu ictopito.
dectuBamo «TWKIEHb aKTyalbHOT 1T’ €CHY, IKUI MPOXOAUTH 32 MATPUMKH MiHicTepCTBa KYyIbTypU
VYkpainun ta [lepxaBHOi areHuii 3 mpomomii KyabTypu YKpaiHM W KOXXHOTO POKY BOCEHH CTae
CIpaBXXHIM CBSITOM Cy4acHO1 yKpaiHChKOI Apamaryprii Ta BiIKpUBae Uil YKpaiHCbKUX TeaTpaliB
iMeHa HOBHX yKpaiHCHKHUX aBTOPIB HAPSAY 13 IMEHAa MH TaKMX BU3HAHUX 32 KOPJIOHOM JpaMaTpyTiB,
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sk Ene¢pine €ninek, @inina Pigi, Jopotn Macnoscrkoi, [ipka Jlayke, Hino Xaprimsini, laBina
TaBamze, Jlykaca bepdyca ta in.

Takox y 2010 pomi Ha ¢ectuBani «CyyacHa HIMEUBKOMOBHA Apamarypris» y JIbBOBI
BiIOYJUCS YNTKU YKpPATHCBKHX NepeKialaiB TpboxX m'ec: «ChimoTa» MIBEHWHAPCHKOTO JpaMaTrypra
Hap’i ITtokep, «bpuakuit» Himernpkoro apamarypra Mapiyca ¢on MaenOypra ta «Komu y cBIT
3’SBIIIETHCS JTIFOIMHA» HIMEIBKOTO apaMarypra Maprtina ['ekmanca. Takox y Mexkax MpoeKTy Oynu
MPOBEJICHI JIBa MaiCTep-KIacH i TBOpPYA 3yCTPId 31 CHEIAIbBHUM TocTeM (ECTHBAIO0 HIMEIIBKUM
npamatyprom Maprinom ['ekmaHcOM, a TeaTpaldbHHIA Tisd, pexucep 1 nepexianad Amia Pubikosa
y Qopmi BiIKpUTOI JIEKIii pPO3MOBiIa MPO CY4acHWH CTaH HIMEILKOMOBHOTO JIPaMAaTypPridHOTO
nporiecy. Tak po3noyanacs mepeopieHTalis Cy4acHoi yKpaiHChKOI IpaMatyprii B cTopony €Bporm.

VY 2014 poui oHUM i3 HACTIAKIB TpariyHUX MOJIi cTaja pi3Ka MONITH3AIIS PyXy YKPaiHChKOT
HOBOI JIpaMH, aJpKe Tearp, OyIydd caMuM >KUBUM MHUCTEITBOM, MUCTEIITBOM BiOOpaXKaTH KHUTTH,
HE MIr 3aJUIIATHCS OCTOPOHb TOCTPUX IOJIH, IO BigOyBaiaucs y cycniuibcTBi. ChOTomHI mEH
HaWOUIBIINIT BCEYKpAIHCHKUI TeaTpaJbHUN (OpYyM MOJIOAMX JpaMaTypriB, PeKHUCEPIB, aKTOPIB,
KPUTHUKIB Ta MIPOCTO JIOJCH, SIKI I[IKABJISATHCSA CYYaCHHM T€aTpOM CBITOBOTO PIBHS € MICIIEM 3yCTpidi
13 KoJleraMu 13-3a KOpJIOHY, SIKi MPOBOJISATh CEMIHApH, JIEKIli, Malicrep-kinacu Ta iHue. e y 2014
pori y pamkax «TwkHS akTyallbHOT IT’ecu» BimOynmacs Jekiis «CydacHHM HIMEIBKUN TeaTp» Bif
MIPOBITHOTO  €BPOMEMCHKOTO TeaTpalbHOTO MEHE/DKepa, Kyparopa OJHOTO 3 HaWBIIOMIMINX
tearpansunx (popymis. THEATERTREFFEN Vee I'voccens (Bepnin). V Toii ke wac Moanna
BixoBceka — unmeH Kkyparopcbkoi paau EEPAP — posnoBina mnpo eBpomelchbkuil JOCBiX
noctapamatuaHoro tearpy, a Jlimiss Haremp — HiMenpbka nepekiagadka Ta Kypatop —  Ipo
0COOIMBOCTI TIepeKiIanay «HoBoi apamu». Y 2015 pomi Ha TwxHi BimOynacs 1 yutka m’ecu Jlipka
Jlayke «alter ford escort dunkelblau», mepexman sikoi Oynmo 3mificHeHo mig 9ac pobotu Ilepmroi
nepekaganbkoi MaiicrepHi min kepiBHunTBoM Jligii Haremp Tta Mukonu JlimiciBinbkoro. Ilei
npoekT [HcTuTyTy I'eTe B Ykpaini OyB MOKIWKAHUI CTBOPUTH MIATPYHTS YISl BIIKPUTOTO TiaJIOTy
PO CyYacHY HIMEIBKOMOBHY JIpamaTyprilo, O3HAaWOMUTH IIHPOKE KOJO 3aIlIKaBIICHUX 3
0COOJIMBOCTSIMU JApaMaTypridHOTO Tporiecy B HiMedunHi, BATBOPUTH MOKIJIMBOCTI JIJI1 HAaBUaHHS 1
BJIOCKOHAJICHHS] MOJIOJUX YKpaiHChKHUX JApaMaTypriB.

Opranizatopu ¢ectuanto «/Ipama. UA» crBopunm HoBuUi mpoekT «llepmia ciieHa cydacHOi
JIpaMaTyprii», BHACIIJOK YOTO BHUHUKIA JIa0OpaTopis, A€ OKpPIM BJacHE TeaTpy MIIOTh MPOEKTH
«/pama Ha expani», nekropii «Tearp: InsideOuty, «/IlpamrypTok», ne BiIOyBarOThCS YUTAHHSA,
Dramalab Tomo. 3 KOXXHHM pOKOM pyX CyYacHOi YKpaiHCbKOi JpamMu HaOupae oO0epTiB,
IIPOBOJMTHCS BEJIMKA HU3KA 3aXOIB 3a crpusHHS HeHTpy «TekcTy, TearpanbHoro noprany Teatre,
HarmionaneHoro akagemiuHoro teatpy iM. IBana @panka, pyxy ykpaiHCbKa HOBa JpamMa, LEHTpPY IM.
Bc.Metiepxonbaa (Xepcon), Incturyry I'ere B Ykpaini, [lonbcekoro Incturyry, bpurancekoi Pagu
B VYKkpaiHi, ABCTpilicbkoro KyinbTypHOro ¢opymy, Teatpy «JAX» ta iHmux. I[IpoBomstbcs
KOHKYpPCH YKpailHOMOBHUX I’ec, Hampukiag, «Jpama.UA», 3acHOBYIOTbCS (pecTHBaANli, HAIPUKIIA],
«/Ipabunay», JIIOTUM\FEBRUARY (KuiB), B paMkax sKOro OyIM IPE3EHTOBaHi TeaTpH, fKi
HEIIOJaBHO 3asBUJIM MPO cBO€ icHYBaHHA — «Tearp nmepecenenis», «PostPlayTearpy, iHiniiioBanmii
TeaTpaJibHUM KpUTUKOM SpocnaBoto KpaBuenko «JIukuii TeaTpy, «mytheatre\MAfITEATP»,
XEPCOHCHKHUI MPOoeKT «Mait bym», ctBopenmii npamaryprom Haramiero binok. Takox cimij 3ragatu
BIZIOMUH TeaTpajbHMN (ecTHBaIb BXKE KUIbKAa POKIB ICHYE MNPOEKT apamarypra Ipunm I'apenp
«Teatp cyudacHoro miamory» B IlonTaBi, crae TpamuiiiiHuMm 1 ¢ectuBanp «JHi YKpaiHCBKOT
JlpaMu», 3aCHOBaHUI TeaTpoM «3aropizbka HOBa JIpama, TOLIO.

Y 2016 poui Ha ¢dectuBani «Taking the Stage» necsatb Monoaux TeaTpadbHUX PEKUCEPIB
NpPECTaBUIM M'ATh YPUBKIB 3 OputaHchbkux japaMm («axrapi-xynoxuuku» (JIi Xomm), «Jlereni»
(Jdankan Makwminnan), «HYopuuit npizn» (esin I'apposep), «SIk Goru Bmagyth, TO Oe3Me4YHO HE
oyne» (Cenpma [limitpieBiu) Ta «Ilig HeObom cunim» ([eBin Emnmpimxk)), Bmepiie mepekiajaeHUX
YKpaiHChKOIO MOBOI0. TakuM YHHOM, caMme 3aB/SKH MOsBI MEPEKIAiB CydacCHUX JIpaM YKPaTHCHKOIO
MOBOIO, BiIOYBCS BEIMKUI MPOPHUB y CyYacHIM YKpaiHChKii apami, TeaTp 0yJ0 BUHECEHO 3a paMKU
KyJliC Ta CLEHHM, BHMHUKIA CBOIO pOJYy MDKTeaTpajbHa KOMYHIKalig sK  OOMIH
eKCMIEPUMEHTaIbHUMU, HOBUMHU 17€sIMH, a ApaMaTyprd HApEIITi MepeTBOPUIINCH Ha TPAHCISATOPIB
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aKTyallbHUX TUTaHb, TOCTPO pearyrur Ha mojii 3 »KuTTsa. ChorojaHi B YKpaiHi iCHYe IIila HU3Ka
«HOBHUX TeaTpiB», KOXKHOTO POKY BIIOYBAa€ThCS JEKUIbKA TeaTpaJbHUX (HEeCTHBANIB Cy4acHOi
JIpaMaTyprii, B TOMy 4HCIi i 3apyOikHOI, Hanpukiaa, «CydacHa HIMEIIbKOMOBHA JpaMaTypris» y
JIpBOBI Ta «Micue 3ycTpidi 3anopixxs». TBopU yKpaiHCBKHX JpaMaTypriB MPeICTaBIISIOTHCS Ha
(decTUBANSIX 3aKOPJAOHOM 1 TEPEKIaJaloThCs OararbMa MOBaMH, BHUHUKAIOTh MDKHAPOJIHI
TeaTpasibHI MPOEKTH. TakuM 4MHOM, TIepe]l MepeKafadaMy OCTAE 3aBJaHHs NMEPEKOTYBaHHS IHX
1’ ec-TpaHcopMiB 3 ypaxyBaHHSM iX cnenu ik Ta mparMaTuky.

Jpamatypriuauii TeKCT Mae crneuupiuHy NpUpoIy, IO W 3YMOBIIOE OCOOIMBOCTI HOTO
nepekiany. Ilepen mepekiagadeM MoCTae 3aBJaHHS HEe OYKBAJIBHOTO MEPEKIaay TEKCTY, TOOTO
BJIACHE MOBHOT I'paHi JpaMaTypriqyHoro TBOPY, a HEOOXITHICTh 30epekeHHs abo MepeKo yBaHHS
peaMeTHO-00pa3Hoi Ta ineiHO-cMHUCIoBOi cdep. Takum dYWHOM, OJHIEIO i3 O0COOMMBOCTEH Ta
CKJIQ/IHOIIIIB MEpeKIIay ApaMaTypriuHOTO TEKCTY € HEOOXITHICTh 30€peKEHHS y TEKCT1 epeKiany
«XYHOXHBOTO e(QEeKTy, M0 BHHUKAE IIJISIXOM 3ICTaBJICHHS TEKCTY 31 CKIAJHHM KOMIUIEKCOM
KUTTEBUX Ta 1IeHHO-eCTeTUYHUX ysiBlieHb» [Jlotman 1992, c. 23].

[Ipn mepeknaai IpaMaTypriyHUX TEKCTIB IepeKiazad Mae€ YCBIIOMIIIOBATH, IO LEH BUI
TEKCTY, alleIolYM 10 HOro JyXOBHO-IHILIATUBHOMY CIIPUIHATTS PI3HUMU JIIOBMH, € MPOJTYKTOM
JyXOBHO-TIPAKTUYHOTO JIOCBITY 00AapoBaHOi OCOOMCTOCTI Ta HOCIEM CTIHKMX 1 3HAYUMHUX
BIJIOMOCTEH, i71ei, yMOHACTPOIB Ta CMUCIIB. Y TOW K€ 4Yac CY4aCHHM JpamMaTypridHUA TEKCT HE
3aBXKJU € «(PEeHOMEHOM KyJabTypd B MOro HalOUIbLI MOBHOMY 1 SICKpaBOMY BTUIEHHI, 3T'YCTKOM
MHCJIEHHEBOTO JOCBiNY, KBIHTECEHIIIEI0 MOBH B JIii 1 CBOTO POAY MaM'SITHUKOM BHCJIOBITFOBAHHS
[baxtunr 1979]. CydacHuii qpamatypr He Ma€ Ha METI CTBOPUTH IEIEBp a00 3pa30K XyJI0KHBOT
JTYMKH, BIH ITPOCTO BHUCJIOBJIIOE CBOI BIIACH1 JYMKH, HE3BAXKal0Ud Ha HOPMHU, a 1HOJII i CYIPOTH HUM.

«HoBa npamay y O6aratbox KpaiHax Ha ChOTOJHI BXKe cTaja TpeHaoM. Lle sBuie € manrexo He
MOHOJIITHUM, TYT pajIlie BapTO MPOBECTH aHAJOTIi 3 MOJEPHI3MOM, 0 BBiOpaB y cebe Oe3iiu
HampsiMiB 1 cTuiiB. Po3mouaBmmce y pycii peamismy, 3 SKAM TOB’s3aHI XYIOXHI JOCSITHEHHS
I'enpika Iocena, Kuyra I'amcyna, Asrycra Crpinabepra, ['epxapra ['ayntmana, beprapna oy,
AnToHa YexoBa, «HOBa ApaMay MepeiHsIa i1el IHIUX JITepaTypHUX IIKLT 1 HAPSMKIB MepeXiTHol
enoXu, HacaMIiepe]] HarypaiaismMy W cumBodi3My. CaMme 3aBISKM HaTypaji3My, IO BHMarae
a0COJIIOTHOT TOYHOCTI, HAYKOBOCTI M 00’ €KTMBHOCTI 300pakeHHs, Cy4acHl JpamMaTypridyHi TEKCTH
3000B’513aH1 CBOEIO €MIYHOIO TOYHICTIO, MAike JOKYMEHTAJBHICTIO, @ CHMBOJII3M CBOEI) UYEProl0
30araTuB NANITPy 300paKaIbHUX MOXJIMBOCTEH ApaMaTypriB, Xoya 1€ BUPAXKAEThCS HE Yy cpoOi
a0cTparyBaTHCsl Bil KOHKPETHOTO Ha KOPHCTh IHOCKa3aHHS Ta MeTadOpUYHOCTI, a pajie y
CHPSIMOBAHOCTI JI0 JYXOBHOCTI, HAaBiTh PEIIriHHO-MICTUYHOTO, ¥ HATAKy Ha Te, [0 3a
CIIOCTEPEIKYBAHOIO JIIHCHICTIO XOBAETHCSA JIMCHICTH IyXOBHA a00 MeTadiznyHa.

CydacHOMY ApaMaTypridyHOMY TEKCTY IMOpPsSAJ 3 MIAIOTIYHICTIO TaKOX MpPUTAMaHHI eImiyHa
JeTaNbHICTh, 1HOJI JISKalo4a MpaBAMBICTh 300paKeHHs TMOJIM Ta MOyXKe IMi3HABaHE KUTTA
nepconaxiB. Cepell HIIUX XapaKTEPHUX PUC «HOBOI IpamMi» BapTO 3a3HAUYMUTH HACTYIIHI:

- BiAMOBa BiJ MOIIYKY Teposi, KOXKEH MEPCOHAK — OCOOUCTICTh 3 11 MEPEeKUBAHHAMHU 1
MOYYTTSAMH, a He 30ipHUil 00pa3 SKOICh COIIAbHOT IPYIIH;

- y LEHTpl yBaru — [YyIIEBHI MEPEKUBAHHS JIOAWHHU SIK BIAI3EpKAJICHHS MOpPAIbHO-
binocodchkux IpodIeM enoxH,

- IOKyMEHTaJIbHICTh 300paskeHHs MO/Iii,

- TpaHUYHA CUTYyallid Ta ApaMaTH4HA s,

- KOJIOpUT Miclis U Yacy nif,

- MapriHajbHe CepeOBUIIE 1 MapriHaIbHI EPCOHAXKI,

- IPOTECT MPOTH CYCHUIBCTBA MACOBOTO CHOXKHBAHHS

- BKpaif rocTpi collianbHi TEMU i CUTYallii IK IPUKIIaau Tpareaii OyTTs,

- BCEJIOJICHKUM, BCE3aralbHUN, MacIITAOHUIA CIIPOTHUB,

- B32€MO3B’SI30K JIIPUYHUX Ta IPAMAaTUYHUX EIEMEHTIB;

- JOHABKUH (1MoieKy 11 iH()aHTHIBHUI) OYHT MIPOTH CMEPTI i MPOTH JKUTTS,

- BIJCYTHICTh OJHO3HAUHUX XapaKTEPUCTUK, TMPaBIUBUN IMOKa3 BHYTPINIHBOTO CBITY U
BHYTPIIIHBOTO KOHQUIIKTY, SIKUH 4acTO € pe3yabTaToOM HEBUPILIECHOT 30BHIIIHBOT IPOOIeMH,
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- OCHOBHA yBara KOHIICHTPYEThCS HE Ha MOJIii, a Ha OIHIII MOAiHA Ta BYUNHKIB, IO BIIOYIHCS Y
MUHYJIOMY 1 IPU3BEJIH JI0 1i€l cuTyarrii,

- IEMOHCTpAIlisl TEMHOTO OOKY JFO/ICHKOT JTyIIi,

- BIOKpUTHUH (iHAJ, AKHI CHOHYKA€E A0 PO3AYMIB Ta TUCKYCIi, TOIIIO.

Sk 6aunMo, BUPI3HSIOTHCS «HOBI JpaMm» TEpPeaycCiM COIIOKYIbTYPHUM KOHTEKCTOM, IO HE
MOTJIO HE 3HAWTH CBO€ BTUICHHS Y MOBI JpamMarypriyHuxX TEKCTIB Ta IiX KOMIO3HIIHHOMY
apamkyBaHHI. XapakTepusyrouu kommo3suiito TBopy /. Jlayke «alter ford escort dunkelblau», ciin
3ayBKUTH, IO I1'€Ca MA€ aHAJITUYHHMNA XapaKTep 1 HalMcaHa K 11’€ca-TIoAopoxk. Y CBOI apami
J1. Jlayke 300pakae moii OAHOTO THS 3 )KUTTS TPhOX JPY3iB, KI HAMAraroTbCs BIAHAUTH HUIAX JI0
macts Ta cBoOOJAM Yy IbOMY JKOpcTokomy cBiti. [onmoHmii mnepconax Illopze o00o0xHIOE
my3ukanbHuit Typt AC\DC Ta cBoro cuna ®inima, ane He Mae 3MOTH 3 HMM OauyMTHCS dYepes3
OCTaHHIO MOI3JIKy Ha poK-(ecTHBalb, KyJd BIH MOBI3 CBOI'O CHHA 3aMICTh 3BMYAHOTO MIKHIKY Y
napky. Konumns npyxuna [opse Kapin, octatouHo po3yapyBaBUINCh Y HBOMY SIK Y YOJIOBIKOBI Ta
0aThbKOBI, HE JIO3BOJIAE MOMY BimBimyBatu cuHa. AOW 3pobutH cuHOBiI ctopnpu3, [llopse i3
toBapumiamu [laynem Ta Bokcepom ogHOro 1HS BHpilllye BUKpPAacTH CHHA Ta BIIBE3TH HOro 10
Jleronenny. Ilonopox, Ky B CBOIX JyMKax BiH YSBJSB SIK 4yJOBY MOXJIMBICTH MPOBECTH Hac 13
CHUHOM 1 BUPBATHCH 13 KOJIa HEBJIA4, BPEILITI 3100yTH CBOOO 1Y, IEPETBOPIOETHCS Ha (piacko 1 Maiixke
Tpareairo. YoJoBIKM JOPOTOIO YBECH Yac CBAPATHCS, CTapuil (OPI €CKOPT TEMHO-CHHBOTO KOJIBOPY
namaeTbes, a cuH [llop3e BTpadae cBiIOMICTH 1 Maibke TMHE BiJ 3aAyXH y OarakHuky aBTo. Ha
IbOMY TTOJIOPOXK J0 OMPISTHOT CBOOO M 3aKIHUYETHCS, 1 BOHU TIOBEPTAIOTHCSA 10 MaHchenbaepy.

[lig yac o3HallOMJIEHHS 3 TEKCTOM BiAOYBA€TbCS BUKPUTTA TOrO, 110 OyI0 3 reposMu B
MUHYJIOMY, IO JIO3BOJISI€ SICHIIIE YCBIIOMJIIOBATH MPUYMHU TAKOTO XOIYy MOJAIN y TENepilliHbOMY.
3a gomnomoror perpocnekTuBHOI TexHiku J[. Jlayke BHSBIS€ CHOpaBXKHE CTAaHOBMILE peUei,
3MYIITYIOYH CBOIX MEPCOHAXKIB J0 IHTEICKTYAIBHOTO OCMHUCIICHHS BJIACHOTO XHUTTS. Y I1°€Cl1 IIOTh
3HailoMi 00pa3u ¥ coliayibH1 MpoOJIeMH, HOTO MEepCOHaX1 — HE PYNOpHU i€ aBTOpa, a 3BUYAlHI
JIOAM, SIKI JKUBYTh IE€PECIYHUM IKUTTSAM, ajieé CTUKAIOThCS 3 HEMEPEeCiYHUMHU IKUTTEBUMU
oOctaBuHaMu. BoHM MPOMOBISIOTH Te, 10 AUKTYE IM JIOTIKA BIACHOTO XapakTepy, MCUXOJIOTTYHY
ITHOUHY SIKOTO MalCTEPHO PO3KpPHUBAE ApaMaTypr. Po3mymu Ta moInyk BiAMOBifeH Ha Ti 3alIUTaHHS
3aKIHYYIOTBCSI TUIBKH 13 CMEPTIO NEPCOHaXKa, MIPKYBaHHS W TEPEKWBAHHS JKUBHUX 3aJIUIIAIOTHCS
HE3aBEPIICHUMH, III0 1 CTBOPIOE €PEKT BIIKPUTOTO (PiHAITY II’€ECH Ta BEIMKUN MPOCTIP IS PO3TyMiB
Ta iHTepmpertamiii. Came TOMy IIe Ha eTami TEKCTy, a HE TUIbKH 3aBISIKH PEKHUCEPCHKIN
IHTEpHpeTallii, m’eca pe30HYe 13 CbOTOAHIIIHIM CBITOM.

JlocmiKkyBaHUN IpaMaTypridHUN TEKCT, HANMCAaHWK Maibke Oe3 3HakiB IMyHKTyalii Ta
MIPOIKCHOI JIiTepH (X04a MpaBUIIaMU HIMEI[bKO1 MOBH JAUKTYEThCSI HAITMCAHHS IMEHHUKIB 3 BEJIUKOL
JITEPH), Ja€ MMPOKHIA MPOCTIp s (aHTasil pekrcepa, SKOMY Y «HOBIM JpaMi» BIIBOIUTHCS IyKe
Baroma poJjb. TakoX 1€ MEePEKIMKAEThCS 13 OCHOBOIOJIOKHHM MPHUHIMIIOM OpraHizamii TeKCTy
MOCTMOJICPHY — TOHSTTSM «HOH-CEJeKIii», Ha skomy HarosomryBainu J[. ®oxkema, JI. Jlomx,
I. Xaccan [Fokkema 1986, c. 11]. Ilpu 1poMy «TeKcT» pO3IISIAETHCS K (PEHOMEHOJOTIUHA Ta
aHAJIITUYHA KaTeropid, L0 MOCTYIIO€ 3BEPHEHHS JI0 CYCHUIBHOI (PYHKIIT MOBHU SK BHUXITHOTO
KOTHITUBHO-AMCKypcHOoro myHkry (O. M. Karanoscbka, B. A. Kyxapenko, B.I. Hosukosa,
A. M. Ilpuxoawko, B. Ipeccnep, J. B. ®okkema, b. MakXeiin Ta iH.).

BuBueHHS CHHTakCH4HOI OYJOBU TEKCTY YMOJKJIMBIIOE BCTaHOBJEHHS WOro CTHIIIO Ta
EKCIPECUBHUX MOKJIMBOCTEH. ['0JIOBHOIO CHHTaKCMYHOIO OJMHHUICIO € PEUYEHHS, SKEe Mae MNEeBHI
BIIMIHHOCT1 MIXXK YCHOIO Ta MMCbMOBOIO MOJIEIIJIIO, 1€ OCTaHHE OYIY€eThCS 32 YITKO BCTAHOBICHUMHU
HOpPMaMHM, SIKMX IHCBbMEHHHUK II€pEeBaXHO MOBHMHEH JOTpuMyBaTHCh. [IpoTe Ha HOpMaTHBHI
XapaKTepUCTUKU MOXKYTh HaKJIaJaTUCh IHAWBITyadbHO aBTOPCHKI MpedepeHilii, a TAaKoXk J10/1aTKOBI:
€KCIIPECHUBHI, KOMITO3UIIIH1, TeMaTUYHI Ta HIII1 HABAHTAYKEHHS.

Tako 3a3HaYMMO, IO CJiJl PO3PI3HATH OCHOBHUM JApaMaTypriyHui TeKCT 1 MOOIYHUIN TEKCT:
3aroJIOBOK 1 MPUMITKH, SIKi € TPEAMETOM CIIELiaJbHOIO BUBUYEHHS, emirpadu, mocBsTH, aBTOPCHKIi
NepeMOBH, MO3HAYEHHS JaT 1 MICIb HANMCaHHSA, a TAaKOX MEepeiiku MiI0YMX ocid 1 pemapku
apamatypra. AHanidyroun MoBy camoro tekcty m’ecu Jl. Jlayke «alter ford escort dunkelblau,
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KW HamMcaHWii Maibke 0e3 3HaKIB IMyHKTYaIlil Ta 6e3 )KOAHOTO 3HAaKy MUTaHHS a00 OKJIHKY, LI0 €
«HETHIIOBUM) HE TUIbKH Ul HIMENBKO1, a i 71 YKpalHChKOT MOBH, HAIIPUKIA!

SCHORSE  gibt noch was wo ich ne ahnung
hab. kein geld ham. kein job ham. job ham un
trotzdem kein geld ham. zum ersten mal mit
meim sohn zusammen. so richtig verstehter. das
hier is. ich habs gefthl legoland kdnnte in die
luft geflogen sein wenn wir ankomm. un es
wirde nichts machen. war nattrlich quatsch. wir

LIOP3E Mae sc 6ymu xo4 wocwv, oe s
woce mamio. 6abaa Hema. pobomu Hema.
Hy, poboma €, ane 6abia 8ce 00HO HeMd.
gnepuie pazom 3 CUHOM. 8iH 8ce PO3YMIE. 6ce
ye. MeHi 30A€EMbCA, WO J1e20JIeHO MOdice
31emimu Ha NO8imps, KOaAu Mu npuioemo. a
Ham OyOe ce 00HO. a, 8ce (hicHs. mu idemo

fahrn da hin. WIR FAHRN NACH LEGOLAND | myou. MH IJEMO JO JIETOJIEHY,
JUNGE. GEHTS GUT DAHINTEN XJIOITYE. BCE OKEU TAM 334]1V?
Ta pemapku npamarypra (Hampukiam: Boxer tritt mehrmals heftig gegen das Auto) crae
3pO3YMUINM, IO CTHJIICTUYHI Ta apaH)KyBaJbH1 €IEMEHTH OCHOBHOTO TEKCTY 0OpaHi He BUTIAJKOBO,
ajke y cBoix koMeHTapsx /Jl. Jlayke nuiie HOpMaTHBHOIO HIMEIIBKOIO MOBOIO.

HaBenemo mnpuxian cnenugiuHOoi pUCH CTHJIICTUKM TEKCTY, L0 TMOJSAra€e y HalMCaHHI
aBTOPOM YCIX CJIB 3 IPOMHUCHO] JITEpH, BKIIOYAI0YM IMEHA Ta CJI0OBA HA MOYATKY PEYECHHSI:

PAUL  hey. heyheyhey. was was soll das. | /14VJ/Ib eu! eui-eui-eti! wo, wo make?
schorse. wo willstn hin. wopse! kyou ye mu?

BOXER kopp zu paul. FOKCEP  3amkHucw, nayis.

PAUL da vorne is nichts. wir sind an | [7AVJIb 0ali 6CbO YUCMO. OH 0€,2eHPIK,
henriks schwanz vorbei gerauscht. MU BPOMYAIU NOB3 U020 IIHUBY OVNY.

Buxopucrani aBTopoM cKicHI pucku (/) O3Ha4yarOTh, IO Aaji 3 LBOTO MiCLs IMEPCOHAXKI
MMOYMHAIOTH TOBOPHUTH OJHOYACHO a00 0Jipa3y K MICHsI CITIB MOMEPEaHBOI N1H0BOI 0cO0M (€TMHUIMA
BHUHSTOK: ,,ac/dc!*). Came TakMM YMHOM CTBOPIOETHCS €(EKT TOTO, 10 1HOBI 0COOM 3HAXOATHCS Y
MOCTIHHOMY KOH(QTIKTI, IK BHYTPIIITHLOMY, TaK 1 30BHIIITHHOMY:

PAUL der will uns rollen, mann. dauernd | IIAVJ/Ib ma ein Odicmas, 6nain. 6iuno ioeo /
warten / wir auf den. YeKaemo.

SCHORSE  markier hier nich den starken, | IIIOP3E ne sunenopiotics, nayio.

paul.

Takok 4acTo BHUKOPHCTOBYETHCS MPUHOM PpO3MIMPEHHS BHUXIAHOI MOJEN1 pPEYEeHHs, IO
3MIACHIOETHCS MUISXOM TOBTOPEHHS KOMIIOHEHTIB (perpu3a), MepeiiueHHs OJHOPIIHUX WICHIB
pPEUEHHS, CHHTAKCUYHOI TaBTOJIOTil, BUKOPUCTAHHS IOJICHUHJIETOHY, BKIIOYEHHS B CTPYKTYpPY
eM(}aTUYHUX KOHCTPYKIIIM, KOHCTPYKIIIA 3 Ji€cioBaMH IHTEHCHU(IKATOpaMH Ta BCTaBHUMH
PEUYCHHSAMH.

3acwiuis IOBTOPY Yy TEKCT1 TBOPY Ta PO3YyMIiHHS TOTO, IO Y MUCHMOBIN (OpMi BUKOPUCTAHHS
MOBTOPY € HAaBMUCHUM 1 BimoOpakae cBiioMe Oa)kaHHS MHTILS, HAIITOBXYE Ha TyMKy, sika Oyna
panime obrpyntoBana P. baprom ta B. A. JlykiHMM, WO «IIOBTOp € MPUPOIHIM MOIPA3HUKOM
MO3KYy, TOMY MOr0 4acT0 BUKOPUCTOBYIOTh 3 METOIO MeBHOTO BILUBY» [bapt 2000, c. 112], yomy
3HAX0JIUMO miaTBepKeHHs 1y mpausx O. M. MopoxoBcbkoro [Mopoxosebkuit 1991, c. 144, axwuii
BB&XXaB, IO JIOJIATKOB1 CTWJIICTUYHI 3HAYEHHS, 110 BUHUKAIOTH MPU BUKOPHUCTAHHI MOBTOPY €
HEOOXIIHUM €JIEMEHTOM E€MOIIIOHAIBHO-XY/I0KHHOIO BIUIUBY Ha ajpecaTta. Y IOCHiKYBaHOMY
TEKCT1 300pakeH1 JIOAM, K1 MPAalOITh BAaHTAXKHUKAMH Ha PUHKY HAMoOiB, MAarOTh MOCEPETHIH
piBeHb IHTENEKTY, TOMY 4YacTO 3a JOMOMOIOI0 PITHMX 3acO0iB HaMararoThCs BHCIOBHUTH CBOIO
JTYMKY, pOOJISATS 1I€ 32 JONOMOTOI0 MOBTOPIB, YaCTO BXKMBAIOUM 1 HCHOPMATHUBHY JIEKCHUKY:

BOXER sag ma, gibtsn arschloch-gen | FOKCEP O21iH, y 8ac wo, y 6cix 6 cim’i
bei euch inner familie. AKULCH 2eH NPUOYPKA.
PAUL leck mich. 114VJIb ma niuoe mu.

HaCTyrIHI/IM CTHJIICTUYHHUM HpHﬁOMOM, SKUHM MM po3rigaeMo, € HCpCJ’Ii‘lCHHH, 1o
nepe;[6aqae IMOBTOPCHHA OIlHOpiIlHI/IX CHMHTaKCUYHHUX OJWMHHIB, OCHOBAaHHMX Ha HpOI_ICCi
PO3HIMPCHHA MOI[CJ'Ii. CuHTakcuyHa MOJCJIb 3 BUKOPHUCTAHHAM KOHTAKTHOI'O MOBTOPY Hepez[6aqa€
BHUPAKCHHA CMOI_IiI>'IHO-3MiCTOBOI TOHAJIBHOCTI BUCJIOBJICHHA, a4 TaKOXK TIIEpcHac YTOUYHCHHS Ta
CMOHiﬁHHﬁ CTaH IICPCOHAXAa:
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SCHORSE  wo ist der tiger.
KARIN welcher tiger.
SCHORSE da war doch. wir hatten immer

einen tiger da auf der couch.
KARIN wir hatten was?

SCHORSE  einen tiger. da auf der couch.
genau da.
KARIN ich erinnere mich nicht.

SCHORSE  wir hatten einen tiger da auf
der couch. erinnerst du dich nich. habn fur
dich aufm rummel gekauft. du hastn bauch, du
hast den kleinen in deim bauch vor dich her
geschoben. den tiger oben drauf.

KARIN wir waren auf dem rummel.
SCHORSE ich hab ihn fur dich gekauft.
und spéater hat der junge drauf gespielt. drauf
geklettert und drauf geritten. wir / hatten
schiss, dass er runterfliegt.

KARIN du und ich sind nie zusammen auf
dem rummel gewesen. das wiinscht du dir.
SCHORSE  ich erinnere mich genau. das
war weihnachten. / wir aufm rummel.

KARIN weihnachtsmarkt. das war auf dem
weihnachtsmarkt.

SCHORSE hab ichs dir eben aufm | xpenosuna?
weihnachtsmarkt gekauft, is doch egal, wo is | FOKCEP ma 3a6yob yro 200i 6dce Yio
das scheil3ding jetzt. OYPHYBAMY 38IPIOKY..

HIOP3E Ooe muep?
KAPIH aKull we muep?
HIOP3E 0ye mym. y Hac 3aexcou 08

muep, mym, Ha OUBAHI.

KAPIH Yy Hac 6yno wo?

LIOP3E muep. oCb mym Ha OUBAHI. came
mym.

KAPIH He npueaoyio.

LIOP3E y Hac 6ys muzp, mym, Ha OUBAaHi.

mu He nam'amaew? Kynuiu Oas mebe Ha
Apmapyi. mu 3 HCUBOMOM, 6CepeOUHi Manui. a
muep 36epxy.

KAPIH Mu Oynu Ha apmapky?

LIOP3E 5 KYnue 1lo2o 015 mebe. a nomim
XJIONYUK 2PABC HA HbOMY. BUNA3UE | CKAKAG
eepxu. mu / 6osnucs, wo 8iH naoe 3 Hbo2o.
KAPIH Mu 3 mobor Hikoau He Oyau Ha
APMAPKY pazom. modi maxk xominocs O.
LIIOP3E A mMOYHO nam’amaio. ye 0YI0
Ppi3080. / Mu Ha Apmapyi.

KAPIH Pi306sHULL APMAPOK. Ye 0Y10 Ha
DI308AHOMY APMAPKY.
LIIOP3E Kynue st mooi tioco came Ha

DI308AHOMY APMAPKY YU Hi, HAYXAMU, Oe Ysl

CuHTaKcWYHA TaBTOJIOTIS Tepedadae MOBTOPEHHS TOTOXKHHMX 3a 3MICTOM Ta T'pPaMaTHYHO-
CUHOHIMIYHUX OJWHHIIL B CKJIaAl pedeHHs. llel CTUIICTHYHUN NpUioOM XapaKTEePU3YEThCS
HaIMIpHICTIO (OpMHU BHUPAKEHHS, TPOTE (PYHKIIIOHYE K KOHKPETU3AIIIA TyMKH a00 YTOUYHEHHS:

SCHORSE  sie llgt. sie lugt doch boxer oder.
sie ltgt doch verdammt nochmal.

PAUL was.

SCHORSE niemals is der krank un ganz
bestimmt in keiner klinik. hat ein vater doch im

blut.

PAUL was is hier eigentlich los.

BOXER weiter penn.

SCHORSE die lugt doch boxer oder nich. die
lugt.

BOXER scheillegal obse lligt. frag mich

obse recht hat.

LIOP3E 60Ha Opewte. ma bpeute dc, max
Jice wt, boxcep? 6oua, O, 6ce bpeue.
TIAYIIb wo?

LIOP3E HIAKULU 8IH He X8opull, [ Hi 8 AKIill
8iH He 8 JIIKAPHI. BIH JiC 8eCb 8 OAMbKA.

1IAYJIb wo mym, 6 bica, diemvca?
BbOKCEP OpUXHU OaJli.

HIIOP3E 6oHa Opeute, bokcepe, Xxiba Hi?
Opeute 8oHa.

BOKCEP nogpie, Opewe 60Ha, uu Hi.

cnumatl Kpawe, Yu 60HA npaesda.

VY Xodl MOCHIIKEHHS MU 3ITKHYJIUCH 3

IUTaAHHAM: YU HC € IIOBTOPCHHA Ha,Z[MipHOIO

iHbopMalliero 1 YM cIif mepenaBaTd Horo mia yac mepekinany. [IoBTOpeHHS KIHIIEBOTO CEerMeHTa
BHUCTIOBJICHHS. HA MOYATKy IHIIOTO YTBOPIOE MOJIENb MOBTOp-TinxormieHHs. Lleit cTumicTudHMiA
npuiioM nependayae MeBHe YTOYHEHHsI Ta CTBOPIOE CBOEPIIHY TOHAIBHICTh, HATTPUKIIA;

ich / komm wieder her.

SCHORSE  wir sehen uns nur jedes wochenende
nur jedes wochende karin. lass mich nich so sitzen

[IIOP3E MU Jc 6auuMocs MilbKu Ha
BUXIOHUX, MINbKU HA BUXIOHUX, KADIH. He
mpeba max 3i MHOW0 / NOBepMalics

Jo inmmx ocobimuBocteit moBu ’ecu J1.JIayke «alter ford escort dunkelblau» Bimrecemo Taxi:
- IIUPOKE BUKOPUCTAHHS MIATEKCTY B MOBI IEPCOHAXKIB T’ €CH, 1 YaCTO IEH JI0TaTKOBHIA TEKCT

IpoJIMBa€ CBITJIO Ha AYKE CK.IIaIlHi npouecCu;
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- BEJIMKOTO 3HAUYEHHS HapsAy 13 JialoraMy MalOTh MOHOJIOTH TepoiB Ta May3u;

- IepeBakHA OUTBIIICTH JIECITIB BXXUBAETHCS Y (DOPMI TEMEPIITHLOTO Yacy, [0 CTBOPIOE €PEKT
MPUCYTHOCTI Ta aKTyaJIbHOCTI BCbOTO, IO BiIOYBAETHCS 13 MEPCOHAKAMHU;

- IMCKYCIi MOKJIMKaH1 3 pi3HUX OOKIB MMOKa3aTH OJHY U Ty X caMy IIMCHICTB (TOMY MPHUCYTHS
BEJIMKA KUTBKICTh TOBTOPIB), HIOM MPENCTABISAIOYM Pi3HI «IpaBaM», Pi3HI KHUTTEBI MO3HIII Ta
IYXOBHI CYIIEPEYHOCTI IEPCOHAXKIB 13 PI3HUM TpPATriYHUM KHUTTEBUM JIOCBIZOM;

- PEIUTIKK TepoiB BiANOBIZAIOTH MOBHUM (hopMaMm AIHCHOCTI, IO € BTUICHHAM Ha MPaKTHUIl
BHUMOTH JKUTTEBOT MTPAB/IH;

- HEMAa€ OIHCOBHX EIIEMEHTIB TEKCTY, MPsAMOi MOBH, NMPO BCi MOJIl YWTa4d Mi3HAETHCA 3
PO3MOB JIiHOBUX 0Ci0;

- JEeMOKpAaTh3allisi MOBH, CTBOPEHHS MOBJICHHEBHUX IOPTPETIB JIOACH DI3HUX COIiaJIbHHUX
MIPOLIAPKIB;

- BHUKOPHCTOBYETHCS BEJTMKA KUTBKICTD CTHIIICTHYHO MapKOBAHOT Ta HEHOPMATHBHO1 JIEKCHKH,
10 BIAMOBI/Ia€ MET1 CTBOPEHHS BIIBEPTOTO MPOBOKAIIHOTO TEKCTY.

Hipk Jlayke, CTBOPIOIOYH CBIilf TEKCT, HAMAraBcs JJOHECTH J0 YUTAYIB JICSIKY ICTHHY, 171e0. Y ci
111 3ac00M BUKOPUCTOBYIOThCS, a0U MOKa3aTu AIMOBUX OCI0 y KpUTUYHUN MOMEHT IXHBOTO JKHUTTS:
nmojii BiAOYBAaIOTBCSA Y JIY’K€ KOPOTKHM MPOMDKOK yacy (MPOTSITrOM OJHOTO JHs), IO CTBOPIOE
BITUYTTS] EMOIIHHO-4yTTe€BOT Hanpyru. CHHTaKCUYHA apXITEKTOHIKAa HIMEIIbKOMOBHOTO TEKCTOBOTO
MOJIOTHA Ja€ MOXJIMBICTb TOBOPUTH MPO HOTO CBOEPIAHICTb, MPO IHAUBIAYaTbHO-aBTOPCHKY
npedepeHIlito, a TakoXX MPO TEKCTOBUH KoJa. BiXKMBaHHS CTHIICTHYHMX 3ac00IB, OCHOBaHUX Ha
MPUHINII PO3LUIUPEHHS BUXITHOT MOJENl 3a pPaxyHOK IPOCTOr0 KOHTAKTHOTO TOBTOpPY Ta
MOJIICHHAETUYHOTO CIOJYYeHHs €JIEMEHTIB peYeHHS, CTBOPIOE TMHAMIYHICT, TEMII, HaroJOLIYIOYU
Ha TOJIOBHUX CETrMEHTax peueHHS. YcCi IHII JIEKCMYHI Ta CTUJIICTHYHI 3acO00M y TEKCTI I'€cu
MOKJIMKaH1 BIATBOPUTH 3arajbHy arMmocdepy uacy, MPOUTIOCTPYBATH IyXOBHI TIOIIYKH ETMOXH,
MparHeHHs MOPAJTLHOTO MPOOYIKEHHS 0COOMCTOCTI i CYCITbCTBA.

Takum uuHOM, TIepes] MepeKiagayeM IOoCTae HIOM BHKJIMK 1 IIiJla HU3KA 3alHWTaHb, Bif
BIJIMTOB1/IEH HA 5K 3a7Ie)KaTHME, IKMM YHHOM Oyjie BiOYBAaTHUCS IPOIIEC MEPEKIIaay Ta SIKUM BUTIISI
MaTUME MPOAYKT WOTO JISITLHOCTI.
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VIAK: 811.111°373.7°28
3ALIHM 10. A.
(3anopizvkuti HayioHarbHUL YHIGEpCUmem)
JAPABOBCBKA B. A.
([oneyvruil HayionanvHuil yHieepcumem)

KOHLIENIT <AUTOMOBILE» ¥ PEAJJITUBHOMY ITPOCTOPI HOCIIB
AMEPHUKAHCBKOI'O BAPIAHTA AHIUIIMCHbKOI MOBHY TA MOI'O PEITPE3EHTAIIIS
Y CYYACHHUX HABYAJIBHUX TJIYMAYHHUX CJIOBHUKAX AHIJIIMCBKOI MOBU
(na marepiaui ¢ppasoBux inHoBaniit XXI croiTrs)

Crarrs npucBsYeHa Po3MIsLy coco0iB aKkTyami3amii OHOTO 3 HAWIOTYKHIIINX KOHIENTIB JiHrBOKyIbTypH cydacHux CIIIA, a came
— xoHrenra automobile, 1o Bucrymae omHHM i3 CKIIaJHMKIB 0a30BOrO aMepuKaHCHKOro Kouiierra American Dream, 3acoGamu
(hpa3oBUX 1HHOBAIlIM aMEPUKAHCHKOTO BapiaHTa aHIIIHCHKOI MOBH, IO BUHHUKIN Ha modarky XXI cTomiTTs. AHami3yeTbcs HH3KA
Cy4acHHX HaBYAJIBPHHUX TIYMAYHHUX CJIOBHHKIB aHIIIMCHKOI MOBH IONO 3aly4eHHS HOBHX ()Pa30BHX ONUHUIIb-aMEPUKAHI3MIB JI0
CIIOBHMKOBHUX KOpITYCiB. POOMTBCS BHCHOBOK PO BaXKJIMBICTh YHECEHHS TAKUX OIWHHIL y PEECTPHU HaBYAIBHHUX TIIyMAauyHHUX
CIIOBHHUKIB 4epe3 KyIbTypHY MapKOBaHiCTh KoHIenTa automobile Ta mimOoKwWii JTiHTBOKYIBTYPOJNIOriYHHIA MOTEHINAN, BIACTHBHUI
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TakuM (h)pa30BUM IHHOBAIISIM SIK Y3yaJIbHHM 3acobaM Horo akTyamizarii Ta BepOasizamnii fioro OCHOBHHUX CKIaIHUKIB. [IpornoHyeThes
po3poOKka HOBUX THIIB HABYAIFHHUX TIYMAadHUX CJIOBHHKIB, 3JaTHHX 3a JIOIIOMOroI0 (hpa30BUX iHHOBAIIHHUX OAWHHUII TOBHOLIHHO K
HEyIepeKCHO BimoOpakaT! NEBHY YacTKy KOHIIETITYaJIbHOI KAapTHHH CBITY B aMEPHUKaHCHKOMY BapiaHTi aHIIIHCHKOI MOBH.

Knmiouogi cnosa: amepuxancokuil @apiawm aHeMilCbKOi MO8U,  KOHYenmyanizayis, RiHe8OKYIbIMypemda,, AiHEOKYIbmypoepais,
JIIH2BOKYIbMYPHULL KOHYenm, ¢pazosi iHHosayii.

3annbni F0. A., /IpaGoBckasi B. A. Konnment «automobile» B peaJuTHBHOM NPOCTPAHCTBe HOCHTEJeHl aMepPHKAHCKOIO
BAPHAHTA AHIVIMIICKOIO A3BIKA M €r0 Penpe3eHTALUS B COBPEMEHHBIX Y4eOHbIX TOJKOBBIX CJI0BAPAX AHINIMIICKOrO sI3bIKa (Ha
Marepuajie ¢pa3oBbix uHHoBauuii XXI croserusi). Crarbsi MOCBSIICHA PACCMOTPEHHIO CIIOCOOOB aKTyalH3allMHi OIHOTO M3
Hanbosiee MOIIHBIX KOHICNITOB JMHIBOKYIBTYphI coBpeMeHHbIXx CIIIA, a mmeHHo — konuenrta automobile, kororpelii BeicTymaer
OJIHOH M3 COCTABJISIOIIMX 0a30BOr0 aMepHKaHCKoro koHuenta American Dream, cpenctBamu ppa3oBbIX HHHOBALM aMEPHKAHCKOTO
BapHaHTa aHIIMHCKOTO $53bIKa, BOSHUKIIMX B Havyale XXI cromeTws. AHaIM3UPYETCSl psl COBPEMEHHBIX YYEOHBIX TOJKOBBIX
cIioBapeil aHIIMHCKOTO sI3bIKa KacaTeIbHO BHECEHHS HOBBIX ()Pa30BBIX €AMHUI-AMEPHKaHU3MOB B CIIOBAapHBIE KOpIychl. Jlemaercs
BBIBOJ] O BOYKHOCTH 3aHECEHUS TAaKUX SIUHUII B PEECTPhl yI€OHBIX TOIKOBBIX CIOBApeil 10 MPHYNHE KYIHTYPHOH MapKHPOBAaHHOCTH
KoHIlenTa automobile u rTyGoKoro JIMHrBOKYIBTYPOJIOrHYECKOro MOTCHIMANA, PUCYIIEro (ppa3oBbIM MHHOBALMAM KaK Y3YaJlbHBIM
Cpe/ICTBaM ero BepOav3allii W aKTyaJIH3allid ero OCHOBHBIX KOMITOHEHTOB. [Ipemmaraercs pa3paOoTka HOBBIX THIIOB y4eOHBIX
TOJIKOBBIX CIIOBapei, CIIOCOOHBIX C TOMOIIBIO (PPa30BBIX WHHOBAIIMOHHBIX €IMHUI] TOJHOIEHHO M HENpeayOekIEHHO OTpakaTh
OIIPEJICJICHHYIO JIOJIF0 KOHLIENTYaIbHOW KapTUHBI MUpPA B AaMEPUKAHCKOM BapUaHTE aHIVIMHCKOTO S3bIKA.

Kntouesvie cnosa: amepukancKuil 6apuanm auenuiickozo A3bIKd, KOHYenmyanusayus, TUHE0KYIbMypemd, TUHSE0KYAbIYPocpadus,
JUH2BOKYIbMYPHbLU KOHYENm, Qpazosbie UHHOBAYUU.

Zatsny Y. A., Drabovska V. A. The concept «automobile» in the reality space of the American English native speakers and its
representation in modern learner’s explanatory dictionaries of English (on the basis of the XXI century phrasal innovations).
The article deals with the ways of actualizing one of the most powerful linguocultural concepts of the modern USA, that is of the
concept automobile, which stands out as a constituent of the basic US concept American Dream, by means of the American English
phrasal innovations originated at the beginning of the XXI century. Actuality of the research is conditioned by importance of a more
profound study of the concept that went through the objective stages of conceptualization and got fixed in the cognitive-
communicative space of the American English speakers in the status of the same name linguocultural concept with the help of phrasal
innovative language units. Thus the object of the article are modern American English phrasal innovations that represent the concept
automobile as one of the most productive providing spheres of new language units and reflect a certain part of the American English
speakers’ conceptual world picture.

A number of modern learner’s explanatory dictionaries of English is analyzed concerning linguocultural specifics of the dictionaries
in question mega- and macrostructures, as wells as entering new phrasal units-Americanisms into dictionary corpora. As the
conducted analysis demonstrates, concentration of phrasal neologisms in the latter is quiet low despite the fact that dictionary
compilers (or publishing houses) accentuate upon their presence among dictionary entries.

The authors conclude that a number of phrasal units verbalizing the concept automobile have long become common in modern
American English and thus are to be registered in dictionary corpora, especially in those designed for advanced and expert users of
English. Conclusion is also made about the fixation relevance of such language units in learner’s explanatory dictionaries registers
due to cultural markedness of the concept automaobile and linguocultural potential subsistent in such phrasal innovations as language
means in common use which actualize and verbalize its basic constituents. The authors suggest designing new learner’s explanatory
dictionary types capable of a credible and unbiased representation of a certain American English conceptual world picture part with
the help of innovative phrasal language units.

Key words: American English, conceptualization, linguocultural concept, linguocultureme, linguoculturography, phrasal
innovations.

VY remepimHiii 4yac € Bxe J00pe BIiIOMO, IO KYIbTypa sIBIsIE COOOK YKpall CKIajaHe
yTBOpPEHHS, WUIICHY CHCTEeMY, 0araTockJIaJoBiCTh, B3a€MO3AJICKHICTh 1 TICHA MEPEIUIeTeHICTh
€JIEMEHTIB SKOi He J03BOJsie 0e300JIiCHO BUIIYYUTH 3 Hel OyIb-sKUIl CKIaJHUK 1 CYIUTH TaKUM
YMHOM IIpO BCIO KYIbTYpY, 0a3ylouuch BHUHSITKOBO Ha oOMexeHMX 3HaHHAX. Came TOoMy
KYJIBTYPOJIOTis 3aiiMa€e CbOTrO/IHI MDKIMCIMILIIIHAPHE MOJIOXKEHHS, BUCTYIAI0UM BXKE€ METAaHAyKoOlo, a
KYJIBTYpPOJIOTTYHI JOCHIPKEHHS BIIPI3HAIOTHCA BEIMKUM PO3MAITTAM JOCTIIHUIBKUX TEXHIK Ta
MeTo/iB. [oBOpsSYM TIPO Ti MPOSIBU KYJIBTYpH, IO 3aKPIMUIKCS Yy BIAMOBIAHIM MOBI, CIiA 1€ pa3
aKI[EHTYBaTH Ha JIIHTBOKYJIBTYPOJIOTIi, pOJIb SIKOi y JIIHTBaJIbHUX CTYAIAX BaKKO nepeoliHuTi. Came
JHTBOKYJIBTYpPOJIOTIS SIK HayKa CHHTE3ylo4a 1 CHCTeMaTH3yloua J03BOJIS€ BiOOpasuTH IHpolec
B3a€MO3BS3KY 1 B3a€MOJli MOBM # KyIbTypu LUTICHO, a JIHBOKYIbTyporpadis sSK OauH 13 i
HampsiMiB, IO CBOTOJAHI YKpail IIBUJIKO PpO3BUBAETHCS, YMOXIIHMBIIOE KOMIUIEKCHY HAOYHY
penpe3eHTallio JIHTBOKYJIBTYPH Y PI3HOTHITHUX CIOBHUKaX. KpiM TOoro, came JIIHTBOKYJIBTYPOJIOTT,
Ha BIAMIHY BiJ IHIIUX KYJIBTYpPOJOTIIYHO OPIEHTOBAHMX CTY/IM, BJIACTHBA «IIPOCIIEKTUBHICTH)»
[Txopuxk 2006, c. 34], opieHTallis Ha BUBYCHHS MOBH B CHHXPOHII Ta «IOMISAA» Y MalOyTHE.

[Tpo6nema cIOBHUKOBOT perpe3eHTallii TAKoro yKpail CKJIaJHOTO MpoLecy B3aEMOJIii MOBH Ta
KYIBTYpPU O HEJaBHA BUIIIyBaJacs Ta OOMEXyBanacs MEPEeBAXHO YKIAJAHHIM KpaiHO3HABUMX
JIOBIZIHUKIB Ta CJIOBHHUKIB KYJIBTYPHUX KOHIENTIB 1 KOHLENTOC(hEp OKpeMux KylabTyp. | HaBiTh SKIO
JesKl 3 HUX «TOJIOCHO» Ha3UBAIOTHCS «IIHTBOKYJIBTYPOJIOTTYHUMU» CIOBHUKAMHM YM CIOBHHUKAMHU
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«MOBH Ta KYIBTypH», CIHeludika ITIHIBOKYJABTYp Y HHUX pENpE3eHTOBaHA, Ha HaUly IyMKY,
HEIOCKOHANIO0. 30KpeMa, 4epe3 BHCOKY KOHKYPEHII0 Ha JIEKCHKOTpadiYHOMY pPUHKY BHIABII
Cy4acCHMX HABUAIBHUX TIYMAaYHUX CIIOBHUKIB AaHIJIIHACHKOI MOBH AaKTHBHO HaMararoThCs
3aCTOCOBYBAaTH HOBI MpPHIOMH Ta TEXHIKM came Ui TpPUBEPTAaHHS yBard MOTCHLIHHUX
KOpHUCTYBaviB. 30KpeMa, aHAT3ylOUM HH3KY HOBITHIX JPYKOBAHUX JIEKCUKOTpa(iyHUX BUAAHB,
OpIEHTOBAHMX Ha BiIOOpa)KEHHS aMEPHKAHCHKOTO BapiaHTa aHTITIMCHKOTI MOBHU 1 MPU3HAUCHUX IS
HEHOCI{B, MOXHA BIIMITUTH 3HAa4YHY CHIMKJIONICAM3AII0 HAasBHOI B HUX iH(opmarii, a came:
JOTIOBHEHHS IXHIX METacCTPYKTYp CEPEeIMHHOI0 YaCTHHOIO, IO MICTHTh MOTYKHUH KpaiHO3HAaBUMiA
Ta JIHTBICTUYHUN Martepian, 30UIBIICHHSAM KUIBKOCTI Ta 00CATY JOJATKIB, ypi3HOMaHITHEHHSM
KOMIIOHEHTIB OCTaHHIX 30KpeMa iH(opmaliero ekcTpariHrBaibHOro Xapakrepy [Kamibepma 2012,
Hpaboscbka 2016].

AKTYyaJIbHiCTh TEMHU CTaTTI 3YMOBJIEHA Ba)KJIUBICTIO TMOTJIMOJIEHOTO IOCIIIKEHHS MPUPOIU
koHIenTy automobile, skuii mpoimIOB 00’€KTHBHI €Tanmu KOHIENTYyasi3amii Ta 3akpilmuBcs Y
KOTHITUBHO-KOMYHIKATUBHOMY  IIPOCTOpl  HOCIiB ~aMEpUKAaHChKOrO  BapiaHTa y  cCTarycl
OJIHOMIMEHHOTO JIIHIBOKYJIbTYPHOTO KOHIIETITY 3a JOTIOMOT010 (hpa30BUX IHHOBAIIMHUX OJUHUILb.

Merta cTaTTi — PO3MIIIHYTH HU3KY CYYaCHHX HABUAIBHUX TIIYMAuyHUX CIIOBHHKIB aHTIIHCHKOT
MOBHU II0JI0 3aiTyyeHHs (pazeonoriynux iHHOBalid XXI CcT. 10 IXHIX peecTpiB yepe3 iXHI1 BUCOKHM
JHTBOKYJIbTYpOJioriuHui noteHuian. IlpeamMerom HaykoBoro posrisay € (pa3oBi iHHOBaii
CY4acHOTO aMEpUKaHCHKOTO BapiaHTa aHTJIMCHKOT MOBH, SIKI pEeNpe3eHTYIOTh KoHenT automobile
K OJIHY 13 HaWNpOIYKTUBHIMIKX JIIHIBOKYJIBTYPHUX c(ep-NocTadyalbHUKIB HOBUX OJUHUID 1
B1IOMBAIOTh YAaCTKY KOHIENTYaJIbHOT KAPTUHHU CBITY HOCIIB 3a3HAU€HOTO MOBHOT'O BapiaHTa.

Tax, nanpuknan, y cnoBauky LDELC cepenHHa yacTHHA MICTHTh KOJBOPOBI Mamu Bemukoi
Bpuranii Ta CIIIA, nnanu mict Jlonnona i Helo-Mopky, kpainosnasui cratTi Ta dororpadii pisnoi
TeMaTu4Hoi cipsimoBanocti [Longman 2012]. Tyt npencraBiena koiaropoBa Mama CIHIA, Ha sKkiit
MMO3HAYEHO INTAaTH, OCOOIHMBOCTI penbedy, neski naHi npo d¢uopy i ¢dayny. Oxkpemo HamaHa
KoIpopoBa Marma Hpio-Mopky i3 3a3Ha4eHHSM TONOBHHX aaMIHICTPATHBHHX, KOMEPIIiHHX Ta
KyJIbTYpHMX 3aKjaaiB. Mama 3HauyHO JONOBHEHA UIIOCTPOBAaHMMHU IOCWJIAHHAMU Ha HU3KY
KynbTypo3HaBunx crateit (Statue of Liberty, The Capitol, Golden Gate Bridge). Kpim Toro,
XapakTep IMOJaHHS MaTepially B HUX INPUBEPTAE yBary KOpHCTyBaua 10 IEBHUX KYJIbTYPHUX
CTEPEOTHITIB, TIOB’SI3aHUX 13 MEIKaHIIMU okpemux perioniB CIIIA, mro, 6e33anepeyHo, CIyKUTh
JI0Ka30M IIpO T€, 110 Cy4acH1 JIEKCUKOTpa(u OPIEHTYIOTHCSI HE TUIBKM Ha OITUC MOBHOI'O CTaHIApTYy,
ajyie ¥ Ha MoMmMpeHHs (PaKTHYHHUX 3HAHb, TIHOIIE PO3YMIHHSI MDKKYJIBTYPHUX OCOOIMBOCTEH,.

Pemrra migpo3ainiB cnoBauka LDELC mpucBsiueHa BimoOpa)KEHHIO KYJbTYPHHX TpPaJMIIii
MPEICTaBHUKIB aMEpUKaHChKOI Hamii y pisHEX comiadpHux cdepax (crarti Education,
Multiculturalism, Festivals, Government, Holidays tomo). Okpemi nigpo3aiiM CepearHHOTO
PO3ALTy MICTATh KOJIBbOPOBI (oTorpadii Ta umoctpauii 3 icropii 1 cydacHocTi KyiabTypu CHIA
(American Musicians, Famous Films and Film Stars, American Political Life, Contemporary
Events). Oxpemoi0 «IliKaBUHKOIO» CIIOBHHKAa MOKHa Has3Batu crattio Colours and Their
Associations, sika ommcye KyJlbTypHi acolliailii aMepHKaHI[B i3 JIESKUMHU KOJIbOPAMH, IO TaKOX
CBIUUTH MPO «BIAXiA» BiA OMHUCY CYTO KpaiHO3HABYMX pealliii 1 mepexin Ha «UiHHICHUN» pIBEHb
BiIOUTTA cnienudiku MOBHUX OJIUHUIIL. [IpoTe yacTo Takuil onmuc oOMeXyeTbCs KOHCTATAIlE0, HE
3aHYpIOIOYKCh y TIMOMHY MOBHHMX SIBMII, 1 HE OOIPYHTOBYIOUHM 1 HE MIATPUMYIOUM HaBeIEHUIl
MaTepiajl JIHMBaIbHUMHU (pakTaMu, IO JAEMOHCTPYIOTh KOpENALI0 cHeru(iky KOHIENTyami3amil
TIICHOCTI HOC1iB MOBHOTO BapiaHTa i3 ()YHKI[IOHYBAaHHSM TOI UM 1HIIIOT MOBHOI OJIMHUIIL.

Vkpaii nomymsipuuii  ceoroani  cinoBHuk OGBAC [Oxford 2010], wmarepian sikoro
KOPUCTYETbCS TONUTOM Cepel BMKIAAAa4iB SK CYNYTHIH Ha 3aHATTAX 13 KpaiHO3HABCTBa
aHIJIOMOBHUX KpaiH, Ha Hally JyYMKYy, HE BUIIPABJOBYE CBO€i Ha3BU K «HAJIHMHA MyTIBHUK 13
OpUTAHCHKOT Ta aMEPUKAHCHKOT KYJIBTYPU», OCKUIBKH HaBeJeHA Y HbOMY iH(opMaIlis 3 AEIKUX TeM
€ BUOIPKOBOIO 1 YKpail oOmexeHoro0. Tak, cepeiMHHUI po3/i1 CIIOBHUKA BXKE TPAJAUIUINHO MICTUTh
many CHIA, sKy cynpoBOJXYIOTh KOJbOpoBi ¢ororpadii i3 300paKeHHSIM MaIbOBHHYMX
kpaeBuiB. KpaiHo3HaBua iH(popMalis Mpo HUX HamaeThbcs B TeMaTmuHux Onokax (Timeline of US
History; the American revolution; the Civil War; the Constitution; the Federal Government;
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Education ta i), y SKHX KOPOTKO HABOJTHCS HairosoBHimi ¢aktu 3 icropii CLIA ta oxpemux
aCIIeKTIB iX Cy4acHOCTI.

[lomo crenudikk HE MEHII MOMYISIPHOTO Cy4acHOro TiiyMadHoro cioBHuka MEDAL
[Macmillan 2011], To ¥ioro KynsTypHO pEJICBAaHTHHI CKJIQJIHUK Ha PIiBHI MEracTpyKTypu B3araii
OOMEKY€EThCSI OMUCOM JESIKMX 0a30BUX PO3ODKHOCTEH MK OpPHUTAaHCHKHM Ta aMEPUKaHCHKUM
Bapiantamu anrircekoi moBu (Differences between British and American English). V cBoro uepry,
TaKi Halicy4yacHilll HaBYaJIbHI TIIyMauHi CIIOBHHKH aMepUKaHChkoro Bapianta sik LDAE [Longman
2007] ta CDAE [Cambridge 2008] Takox He BiIpi3HSIOTHCSA HOBATOPCHKHUMHM ITiIXOJaMHU B
penpe3eHTallii aMeprUKaHChKO1 JIHTBOKYIBTYPH, a TPAAULINHO HABOAATH TaOMHI TeorpadidHmx
na3s (Geographical Names), xoabopoBy mary IliBHiuHOT Amepuku (Map), iHdopmariiio mpo
cucremy ocpitm B CIIIA, cynmpoBOKyBaHY JIIHTBOKYJIBTYPHHUM BOKAOYISIpIEM 1 KOMEHTapsSiMU
(Education in the United States).

OTxe, aHAI3 METACTPYKTYp BUINE3a3HAYCHUX CJIIOBHUKIB 3arajJioM BHSIBUB HAasBHICTH y HHX
CKJIQJIHUKIB, SIKI PENPE3EHTYIOTh HEOOXITHUM A (OpMyBaHHS JiMIlEe 0a30BUX KYJIbTYpPOJIOTTUHUX
KOMIIETEHITI MaTepiajl BUHITKOBO KPaiHO3HABYOTO XapaKTepy.

lono cnenudiky caMuX CIIOBHUKOBHUX KOPITYCIB, TO, SIK MM BBR)Ka€EMO, CAM€ MaKpOCTPYKTypa
CTBOPIOE TOUW CJIOBHUKOBHU IIOTCHITIAN, SKHA Ja€ 3MOTYy HEKOMIIETCHTHOMY IHIIOMOBHOMY
KOPHUCTYBauy «3aHYPUTHUCS» Yy HEMOBTOPHHUI CBIT HEPAHOI IS HHOTO KYyJIbTYpH 1 CHpoOyBaTH
30arHyTd cnenudiky il SBUL] 1 MOMIA. AMKe caMe MOBHOTa CIOBHHUKOBOTO PEECTPY CTBOPIOE Y
KOpHCTYBay4a BIAUYTTS «BOJIOJIHHS» YCIM JIGKCHYHUM 0araTCTBOM MEBHOT MOBH.

l'oBopsiun mpo cCy4acHi HaBYaJIbHI TJIYMadHi CIIOBHUKM aMEpPUKaHCHKOTO BapiaHTa
aHTJIMCbKOT MOBH JJISl IHIIOMOBHUX KOPHUCTYBadiB, BapTO HArojOCUTH Ha TOMY, L0 OyIb-sIKUI
TIYMa4HUA, a OCOOJMBO TIyMAuHWM HABYAJIbHHWHA CIIOBHUK TOBWHEH IMOBHOIIHHO BimoOpaxkaTh
cydyacHHM cTaH MOBH. OTxe HOoro BOKaOy/sApiii MOBHHEH OXOIUIIOBATH TOM 11 JIEKCHYHHMM CKIa,
KWW y 1Ied Yac € peaJbHUM 1 BXKMUBAaHUM B YCHOMY W MHCEMHOMY MOBJICHHI 1i OCBIYEHUX HOCIIB
[KapramkoB 1992, c. 16]. SIkmio cI0BHUK MpU3HAYEHUH I KOMIIETEHTHOTO KOPHUCTYBaya, piIBEeHb
BOJIOJIIHHSI 1HO3€MHOIO MOBOIO SIKOT'O € BHCOKHMM, TO OOCAT MOTO KOpIyCY BU3Ha4ya€ Ty YacCTHUHY
JIEKCUYHOTO CKJIaJly 3araJibHOJIITEPAaTYpHOI MOBH, siIka € HEOOXIAHOIO ¥ JOCTAaTHBOIO ISl MOTO
anpecata. Hampuknan, 3asnaucnuii Bumie cinoBauk MEDAL (for advanced learners of English)
MICTUTB 3a cepenHiMu migpaxyHkamu 50,5 TuCsSd 0a30BUX PEECTPOBHUX OJIMHHUIID SIK 3ar0JIOBKOBHX
CIIIB TAyMayHHX CTaTed, HE BPAaxOBYIOUM WLI€ Ty KUIBKICTb MOBHUX OJMHHIb, SIKI y CIOBHUKY
MOAAI0THCS Y MEXKaxX CTaTel MiJ OKPEMUMH MiA3aroJIOBKaMu 1 HE BUCTYNAIOTh OKPEMUMH BXITHUMHU
ONMHUIISAMH, SK, HaOpHKIaA, Ti, II0 OmucaHi y Tiaymauynux Omokax phrases, phrasal verbs,
collocation, metaphor. Otxke, TouHHii 0OCAT HaBEAEHOTO y HHOMY JICKCHYHOTO Marepiaay BayKKO
OIIHUTH. SIK 3a3Ha4yarOTh HOro BHUAABIN, Je(iHINII y CIOBHHMKY O0a3yloThcs Ha iHGOpMaIli,
otpumanoi 3 200-minbitoHHOTO KOpITycy ciiB anriiicekoi mosu (World English Corpus).

Kpim Toro, sik ctBepmKytoTh Buaasii MEDAL, fioro kopiyc mocTiiHO OHOBIIOETHCSI HOBUMHU
MOBHUMH OJMHHULISAMHU, SKi CTPIMKO TOIMOBHIOIOTH BOKAaOyIspili CydacHOTO OCBIYEHOTO HOCIS
aHIJIHChKOT MOBHM. 30KpeMma, Yy 3a3HAaYeHOMY BHJIAHHI NPUCYTHI COTHI TaKuUX IHHOBALIMHUX
OJIMHHUIIb, SKI MOTIOBHWIM AHIJIIHCHKY 3a OCTAaHHE JECATHIITTS, Hampukiang, Satnav (satellite
navigation), greenwash (activities by a business or other organization that are intended to show
that the organization is concerned about the environment), carbon trading (a system that allows a
company or country that reduces the amount of carbon dioxide it produces to below a particular
level to sell the extra reduction as a credit to a company or country that has not reduces the amount
it produces enough), adspend (the amount of money spent on advertising for a product or activity),
civil partnership (a relationship similar to marriage for two people who are of the same sex), same-
sex couple (used for referring to sexual relationships involving either two men or two women),
emotional blackmail (a method of trying to persuade someone to do something by making them fell
guilty), digital divide (the fact that people who can use the Internet have better information and
more opportunities than people who cannot use it) Ta iH.

3arajom, aHATI3YIOYM HU3KY CYy4aCHUX HaBUAIBHHX CIIOBHUKIB aHTJIICHKOT MOBH Ha MPEIMET
CHIBBITHECEHOCTI HASBHOIO B HHUX JIHTBAJLHOTO MaTepiady i3 MOBHOTOIO Ta TIMOWHOIO
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BiZJoOpakeHHs crierudiku KoHuenTochepr Ta KOHLENTYyali3alii JiiiCHOCTI, BapTO 3a3HAYMTH, IO
BIJOOpaKEHHS LBOTO 3BSI3KY 3QJIMIIAETHCS HEJOCKOHAIMM Ta JAJIeKUM BiJ TOBHOLIHHOTO.
30Kkpema, OUeBUAHO, IO Cy4acHi aHTJIOMOBHI IPYKOBaHI i HaBITh €NEKTPOHHI CJIOBHUKOBI BUIAHHS
HE «BCTUTAIOTH)» 32 TEMIAaMHu 30aradyeHHs CJIOBHUKOBOIO CKJIAIy aHTIIHCHKOI, Ie aJlbMa MepIIOCTi
y IPOAYKYBaHHI TaKMX IHHOBALI BXXKe TPaAULIHO HAIG)KUTh aMEPUKAHCHKOMY BapiaHTYy.

VY HU3LI MpOBENEHNX HAMH JOCIIKEHb OyJI0 BU3HAYEHO, IO CyYacHI HaBYAJIbHI TIyMadHi
nexkcukorpadiuai Jpkepena, mo (GIKCYIOTh aMEpUKAaHCHKUW BapiaHT, Xo4ya W 13 HEBEIUKHMH
PO3ODKHOCTSIMH Y BiZICOTKOBUX JIaHUX, ajie MMPAKTHYHO OJHAKOBO BiI3EPKATIOIOTh AMEPHKAHCHKY
JIHTBOKYJIBTYPY, PEIPE3CHTOBAHY HAIIOHATHPHO MAPKOBAHUMH KOHIIETITAMH. 30KpeMa HIIIOCS PO
BHIIUICHHS Koja 0Oa3oBux Ta rinepkoHinentie CHIA, skxi GopMyrOTh €K3UCTCHIIHHO 3HAYYILY
JacTUHY KOHIenTochepn amepukancykoro cycninbersa [[padosceka 2016].

Tak, 0JTHUM 13 «HAWITOTY)KHIIIMX» KOHIIECNTIB BUIBUBCS KoHienT American Dream, sikuii, Ha
JYMKY JTOCJTIIHUKIB, € OJIHUM 13 HalBax4ux g BuBueHHs [Jlamguka 2012, c. 161; Jlorunos 2012,
c. 140; ®mwmmmosa 2011, c. 29-31; American Culture]. Bin, sk 1 Americanism, Btiiroe B co0i Bce
PO3MAiTTs MOHATH, HA AKUX AMEPHKAHIi BHOYNOBYIOTH CBiii cBiTornmax. Moro noMiHaHTHHM
KOMIIOHEHTOM € TIparHeHHs 7o mmacts (pursuit of happiness), sike 3amucaHo B KOHCTHTYII SIK
CBAIIIEHHE TpaBo KokHOTO TpomaasHuHa CIHIA. BiamoBimHO, 10 MO 1BOTO KOHIIENTY MOXHA
BiIHECTH O€3JI1Y TMOHSTH, IO ACOIIIOIOTHCA 31 macTsaM. 3okpema, Ha nymky O. B. Jlaguku, Taxi
ckmagauku sk National character, patriotism, liberty / freedom, success orientation, material
prosperity, property, self-made man, high-quality life, happiness, equal opportunities, progress
[[Tamguka 2012, c. 163-164]. Kpim 3a3Hauerux cermentiB A. JI. JIoriHoB Harosomnye 1e Ha TaKuX
KOMIIOHEHTaxX KOHIIENTy, sk expansionism, Manifest destiny, immigration, mobility, individual
choice, work Ta multireligious society [JlorunoB 2012, c¢. 140-142]. Y cBoio uepry,
M. M. ®ininmoBa po3risgae OKpeMO HaIIOHAJIBLHUN XapakTep, /10 CKIaAy SKOTO BXOJWTH IUTUN
Mepeik KOMIOHEHTIB, M0 € TMOPO/DKYBAIBPHUM (AKTOpPOM Il PEIITH KOHIEMNTIB, 3 SKHUX
CKJIaJIa€ThCs «aMepUKaHChbKa Mpis», Hampukiama: honesty, integrity, creativity, resourcefulness,
ingenuity, fighting spirit, self-indulgence, optimism, friendliness, personal uniqueness, self-
assurance, sybaritism [®@umunmosa 2011].

OpaHak MpakTUYHO BC1 IOCHITHUKUA OJJHOTOJIOCHO aKIEHTYIOTh Ha TOMY, 110 MOPAJ 13 TapHOIO
OCBITOIO SIK TapaHTOM MaMOYTHBOTO YCHIXy, HAsSBHICTIO POOOTH, TPYIOTOJII3MOM, IO JIO3BOJISE
JOCSTTH BHUCOKOTO CTaTyCy B CYCIUIBCTBI, MOXIIMBICTIO 3aliMaTHCsS CHOPTOM 1 OyTH y 4yIOBid
¢bi3uuHii GopMi, amepuKaHIli, SKi YKpal IIHYIOTh XUTTEBUM KOMQOPT, BIAPIZHAIOTHCS 3HAYHOIO
MoOutbHICTIO. Lleii ¢dakT OyB MiATBEp/DKCHUN EMIIIPHUYHO OTPUMAHUMHU HAaMHU JaHUMHU I 4ac
aHaJIi3y HaBYAJbHUX TIYMauHUX CJHOBHUKIB (Bix 29,2 g0 16,6% JIHIBOKYJABTYypeM, IO
aKTyani3yots KoHient American Dream Bim 3araapHOro oO0CSTy BCiX PEECTPOBHMX OJMHHIb
cnoBHUKiB). KpiM Toro, mikaBuM € TOW (hakT, IO OJHUM i3 JOMIHAHTHHUX CKJIQIHHUKIB, IO
BUSIBIIMCS HAMYaCTOTHINIMMH aKTyalli3aTOpaMH PI3HUX KOMIIOHEHTIB HAI[lOHAIBHOTO XapakTepy,
IIHHOCTEW, CHUMBOJIIB 1 CTEPEOTHUIIIB aMEPUKAHChKOI KYyJAbTypH, OYB BHJUICHUN CKIAIHHUK
automobile, BepOanizoBaHHii HU3KOIO JIEKCHKO-(Ppa3eoaoriyHmXx 3aco0iB Ha MMO3HAYCHHS, 30KpEMa,
KyJIbTypu aBTOMOOLTICTa. J[0 TOTO K, BUSIBIIEHA KUIBKICTh TAKUX OJUHHUIIb € JIOBOJII BUCOKOKO (Bif
148 no 78 NAIHrBOKYIbTypeM-aMEpHUKaHi3MIB BiJl 3arajibHOi KUIBKOCTI PEECTPOBUX OJIMHUIIb-
JHTBOKYJBTYPEM Y IpOaHai30BaHMX cJOBHMKax). Lle Taki onxuHumi, sk, Hampukiag, AAA,
blowout, wrecker, no through traffic, hang a right, Denver boot, fender-bender, floor it, put the
pedal to the metal, tailgate, to ticket, tin lizzie Tomro.

JIiiicHO, OJHIEIO0 3 O3HAK 3aMOKHOTO Ta KOM(OPTHOTO >KHUTTS JIJIsl aMEPUKAHIIS € HAsSBHICTh
aBToMoOuta. Toit daxt, mo aBTomMoOiTs B CIIIA po3BHBaBCS CaMOCTIHHO SIK HalllOHAJIbHE YYNO
TEXHIKH, CIIPUYUHUB BUHUKHEHHS BEJIUKOI KUTBKOCT1 JICKCHYHUX OJMHUIIG K HAa TIO3HAUYEHHS HOro
PI3HUX CKIIATHUKIB, TaK i, B3araii, peaii KHUTTs, OB’ sI3aHUX 13 oro HasBHICTIO [ TomeHuyk 2008].
He Mo)xHa OMUHYTH yBaroro il TOi BeTMUE3HHUI JIEKCHYHHUIA TOTEHITIal, SKUi HaTal0Th aHTIIHCHKIN
MOBi (pa3oBi IHHOBAI{HI aMEpPUKaHI3MH, SKI HE TUIBKH CTPIMKO IOMOBHIOIOThH il JEKCHUYHHMA
CKJaJ, ajie ¥ MIBUAKO CTalOTh HEBI €MHOI0 YaCTHHOIO MOBCSKIECHHOTO JIEKCUKOHY IMEpPEeciuHOTO
amepHKaHIlst, To0To y3yansHuMH [3anHuit 2007]. Ockinbku came y (pazeosorismMax HalscKpasimie
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MPOSIBISIETHCS  crieludika OI[IHHOTO CTaBJCHHS [0 CBITY, 3aco0aMu KyJIbTYpHOI 00’ €KTHBaIii
KOHIenTy automobile BucTymaroTh iHHOBaIiHHI (pa3oBi JTIHIBOKYJIBTYPEMH aMEPHKAHCHKOTO
BapiaHTa Ha MO3HAYEHHS MOTO PI3HOMAHITHUX KYJIBTYpHO NETEPMIHOBAHMX HPOSBIB: Bl «Mpii»
MaTd CBOIO aBTIBKY, PI3HOBU[IB IIOCIYr, IO HAJAIOTBCS AaBTOMOOLUTICTaM, OO0 pPO3MAITTS
aJIMIHICTPATHUBHHX MPABOTIOPYIICHb, 3IMCHEHNX 32 KEPMOM, Ta POPM NOKApaHHS 33 HUX.

OTtxe, y mporeci po3nIsily IHHOBAITIH, 110 CIIBBIIHOCSATHCS 31 CTUJIEM JKUTTS aMEpPHKAHIIIB,
HE MOKHA HE BHIUTUTH TakKi, IO BiTOMBAIOTh TOW (hakT, M0 st OaraTboX MUTBHOHIB aMEpUKAHIIIB
3HaYHA YaCTHHA IXHBOTO JKUTTS MPOBOJUTHCA 3a KepMoM aBTomoOuts. Lleit daxt, 30xpema,
HIITBEP/KYE MOsIBA TAKUX aMEPHKaHI3MIB-JIIHTBOKYJIBTYpeM, sik car-schooling, dashboard dining,
dashboard drum, cup-holder cuisine, one-handed food, reverse commuter, road rage, windshield
time Ta iH. 3 aBTOMOOUIAMH, OOJATHAHUMHU AyAI0OCTEPEOCUCTEMAaMHU T'YUHICTIO y COTHI JenuOen
(omuuuis boom car), mos's3aHa i KOHIENTyai3allisi SBUIIA «aKyCTHYHOTO TEPOPU3MY» 1 MOsiBa
BIJMOBIIHOT JIIHTBOKYJIBTYpeMH aCCOUStiC terrorism, mro #oro BepOamizye. A JIHTBOKYJIbTypeMa
abusive driver fee 3’siBunacs Ha mo3HavyeHHs mTpady 3a MOPYIICHHS MPABUII JOPOKHBOTO pyxy. Ha
’aJlb, M1 yac 3A1HCHEHOTO TaMU JIHTBOKYJIBTYPOJIOTUHOTO aHalli3y 3a3HaY€HUX BUIIE CIIOBHUKIB Y
iXHIX KOpITycax He OyJ0 BUSBJIEHO CYTTEBOT YaCTKM TaKMX aMEpHUKaHI3MIB, HE 3BaKal0uM Ha Te, 110
BOHH HE € SIBUIIEM CHOTOJICHHS, & aKTUBHO (OKHBYTH» y MOBI IIOHAHMEHII yIIPOIOBXK OCTaHHBOTO
necstumitTs. Cepell 3a3HaYeHUX BHINE OTUHHIIG JIMIIE JTIHMBOKY/IbTypeMa road rage mpeacraBicHa
B OKpEMUX IIpOaHAII30BaHUX HAMM BHJIAaHHSX, 30Kpema y ciioBHuKy MEDAL.

[le omuuM 1ikaBUM (AaKTOM aMEPHKAHCHKOI Cy4acHOCTI € Te, M0 IS 3a0e3TedYeHHs
MIPUBATHOCTI 3aMOXXHHUX «0e0i-OyMepiB» CTBOPIOIOTHCS, HANpUKIaA, CreliadbHl aBTOMOOUIbHI
«3aMmiceki kiyom» (car-country clubs). 3 ixmoro Goky, Oe3MOMHMM aMEPHUKaHI[IM aBTOMOOLIH
LUIKOM 3aMIHIOE JKUTIO, 1 AKIIO TaKUX JIIOJEeH L€ 0 HeJaBHA XapaKTepHU3yBajH 3a JOIOMOTOIO
BiZIOMOT HETaTMBHO KOHOTOBaHOI ¢pazemu trailer trash, HasBHOI y BCix ompaiibOBaHHX CIOBHHKAX,
TO CBHOTOAHI BcE OUIBbIIE BIAAAETHCA TepeBara OUIBII  KOPEKTHOMY €B(HEMICTHYHOMY
croBocronydennio vehicularly housed, va skaib, MOKH BiICYyTHROTO Y MPOAHATI30BaHNUX BUIAHHSX.

To#t ¢axrt, mo CIIIA sixk omHI 3 TPOMHCIOBHX JIiIEPIB HA CBITOBIA apeH1 pPO3BUBAIOTH CBIH
ABTOMOOUTHHUI MOTEHINAJ 1 MOCTIHHO KOHCTPYIOIOTh HOBI KJIacH 1 MOJIEi aBTOMOOLIIB, HE MIT HE
MMO3HAYUTHUCS Ha CIOBHUKOBOMY CKJIaJl aMEpPUKAHCHKIOI aHDIIMChKOI, amKe, SK BiIOMO,
aKTYyaJIbHICTh KYJIBTYPHOTO SIBHIIA CIIOHYKa€ MOBY J0 HOro HeraiHoi BepOaumizamii. Tak, mopsin i3
BXe J00pe BiZOMHM pI3HOBHIOM CIIOPTHBHO-TIOBCAKACHHOI aBToMammmHu Sport utility vehicle
(SUV), sixuit npezacrasisie cO0010 KOMIIAKTHHM, HEAOPOIHii aBTOMOO1IL, Ta Cross-over vehicle, o
nmoeaHye B coOl Kpaimlli pUCH aBTOMAIIMH PI3HOTO Kiacy (MICTKICTh, €KOHOMIYHICTb,
«CTIOPTUBHICTh», €CTETUYHICTh 1 MIBUAKICTB), 1 3a IIHOK € Habararo JCIICBIIMM 3a EJITHI
aBTOMOOLTI, 3 METOI PO3MIMPEHHS PUHKY 30yTy cepel MOJeNed aBTOMOOLUIIB KIJIacy <JIIOKCY
BUPOOHHUKH CTall OKPEeMO BHAUIATH aBTOMAIIMHM IMiJ Ha3Bowo entry luxe, Hacammepen MUISIXOM
yYCTaHOBJICHHs OUThbII HU3bKUX LiH. Ha BiAMIHY BiJl ABOX 3a3HAYEHUX BHINE JIHTBOKYIBTYPEM, SIKi
BXKE€ TPAIHIIIHHO BKJIIOYAIOTH JIO CKJIaqy HAaBYAIbHUX TIIYMAuyHHUX CIIOBHHKIB, ojuHHuIl entry luxe y
MPOAHAII30BAHUX BHJIAHHSX HE BUSBIICHO.

He MoxHa 3anImuTH T03a YBaror TOW (aKT, IO MPOIEC KOHCTPYHOBAaHHS PI3HOBHIIB
aBTomoOuUTiB y CIIIA mocTiiiHO ymockoHamtoeTbesl. BiH HarineHuidt Hacamiiepen Ha JOCATHEHHS
0e3mneKu pyxy 3 ypaxyBaHHSM Toro, o B CIIIA koxxHHIi pik B aBTOMOOUIHPHUX aBapisix THHE TIOHA]
40000 mromeit [Grimm 2003, c. 20]. 3HauHy poib MpH [BOMY Bilirpae cydacHa TeXHika, 3a
JIOTIOMOTOI0 SIKOi PO3pOOJIAIOTECS MOJIEN «PO3YMHHUX AaBTOMAIIMH», SIKI MOXYTh B3SITHM Ha cele
GyHKIIT KepyBaHHS, 10 «CIPOBOKYBaIO» TOsBY iHHOBaIiiHOT (pasemu intelligent cars. Takox
IIPUBEPTAE yBary 3B'SI30K BUHUKHEHHS «aBTOMOOUIBHUX» HEOJIOTi3MIB 3 HAasBHUMH €KOJOTTYHUMHU
npobaemMamu. OcoOaMBO SCKpaBO BIH TPOSIBISETbCA Yy CKIAAHUKY «EKOJOTIYHO UHCTHH
aBTOMOOTHY, 110 BepOali3yeThesl 3a JOTIOMOTOO JIIHTBOKYnbTypeM alternative-fuel car, clean car,
green vehicle, fuel-cell car, hybrid vehicle. Bukonyrouun BuUMOry mpo BBEICHHS B EKCIUTyaTallito
«aBTOMOOLIIB i3 HYTLOBHM BUXJIOTIOM» (Z€ro emissions vehicles, ZEVs), y CILIA nouanu Bummyckatu
tak 3BaHi neighborhood electric vehicles — winiaTiopHi enekTpomoOLTi, sKi (aKTUYHO €
YIOCKOHQJIGHUMH BapiaHTaMH B3KiB Uit rpu B rombd. Ha kamb, y CIIOBHHKOBHX KOpITycax
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JIEKCUKOTpa(igHMUX JHKEpelt, 0 HaMU PO3TIIAAATINCS, )KOIHA 3 [IUX OJMHHIIb HE TIPHCYTHSI.

SIk yxe 3a3HavaNIoCs y HM3II 3AIHCHEHWX HAMM JIOCIHIIKEHb, eBpeMi3aliio CIifi BBaXATH
PO3MOBCIOIDKEHUM B OCTaHHI JECATUIITTS MEXaHI3MOM 1 TIPOIIECOM CTBOPEHHS HOBHUX
(bpa3eosoriYHUX OJUHMIB. 30KpEMa, BHKOPUCTAaHHA €BPEMICTHYHMX MOBHUX 3aco0iB s
BepOanizailii MOHSATh, TMOB'I3aHUX 13 aBTOMOOLISIMH, TaKOX € XapaKTepHUM. Tak, JUisi BBEIACHHS
MOHATTS «aBTOMOOUTI CEKOH-XEH» 3aMICTh KOJIMIIHIX CroyiydeHb Tty second-hand cars, used
cars y)KMBalOThCS TakKi HEOJIOTT4HI YTBOpPEHHS sk experienced cars, previously owned cars [Liddy
2002, c. 143]. Cepen ocraHHiX 0cOOIMMBO BII3HAYMMO «mepcoHipikoBaHE»  CTilKe
cioBocnonydeHHs: midlife-crisis cars, mo 6a3yeTbcs Ha MOMYIIPHOMY BHpPa3i KiHIsg XX CTOJITTS
midlife-Crisis i1t XapaKTepUCTUKHU TICUXOJIOTTYHUX MPOOJIEM CePEAHBOTO BIKY KUTTS YOJIOBIKIB.

KpiMm ycboro 3a3HaueHOro, BIIMITHMO, IO «aBTOMOOUIBHI» IHHOBAIil HEPIAKO CTAarOTh
OCHOBOIO ISl MOAAJIBIINX CIOBOTBOPUMX, CEMAHTUYHHUX 1 (hpa3oTBOpumX mnpoiuecis. Tak, Bxe 100pe
BiJIOME€ CIIOBOCIIONyYeHHs road rage Ha mo3Ha4deHHs] CYyTHYKH MDK BOJISIMH aBTOMOOLIIB TiJ 4ac
«MpOOOK» YW TPAHCHOPTHUX 3aTOPIB He3a0apoM MepeTBOPUIIOCS Ha 0a3y i CTBOPEHHS ILIOTO
psaay ¢pa3eosOoriMHUX HEOJOTI3MIB, IO 3arajoM IO3HA4aloTh EKCTPEeMallbHI CHUTYallii, sKi
CIIPUYMHSIOTh HETaTHBHY EMOIlIHY peakilito ii yJacHUKIB, Hampukiaam: air rage, desk rage, dot-
com rage, IT rage, trade rage, web rage, work rage.

be3 cymHIBy MOXHa KoHcTaryBaTtu ToM Qakt, mo aBTomMo0uTh B CIIIA Bxke naBHO HaOyB
CHUMBOJIIYHUX O3HaK. BucTynaioun B SIKOCT1 CHMBOJIB Cy4aCHOTO KUTTS, Ha3BH MEBHUX MoAemel 1
MapoK aBTOMOOUIIB BC€ 4acTille CTaloTh KOMIIOHEHTaMH (pa3eosoriuHuX OJUHUIb. Taki
¢paseonorismu sk Lexus liberal, SUV Democrat cayxare is Ope3upIrBO-ipOHIYHOT
XapaKTePUCTUKHU MOJITUYHUX MisfviB. 30Kpema, cTiiike cioBocnomydenHs Lexus liberal mo3nadae
TMOJIITHKA, KU Ha CJIOBaxX BIJCTOIOE IHTEPECU POOITHUYOTO KJAcy, MPOTE Bele PO3KIIIHE >KUTTS
(Bim Lexus — mapku aBTOMOOUTISA KI1acy «IIOKC»). Y CBOIO 4epry, cioBocrnonydeHHs SUV Democrat
MO3HAYa€ Jisya, SKMM BHCTYMA€E 3a €KOHOMIIO €HEprii 1 OJHOYACHO KOPHCTYETHCS KOIITOBHUM 1
HEEKOHOMIYHUM CIIOPTUBHHM aBTOMOOUIeM. KpiM Toro, CTIiiiki «aBTOMOOLIBHI» CIOBOCIOYUYECHHS
TaKOX MOXYTh OyTH OCHOBOIO JUIsl MEeTa(hOPUYHOTO BXKMBAaHHS 103a JaHOIO cdeporo. Hanpuxman,
miHrBoKynsTypemy drive-thru baby delivery, mo mosnauae BHIHCKY 3 IMOJIOTOBOTO OyIMHKY Ha
Apyry p00y Miclis MOJIOTiB, CTBOPEHO Ha 6a3i cioBocmoayuenus drive-thru pharmacy.

[TincymoByroun Bce BUIll€3a3HAUECHE, 111€ pa3 HAaroJ0CUMO Ha TOMY, 1110 BJIACTUBHI MOBI C1IOCiO
KOHIIETITYyai3alii CBITy € 4YacTKOBO YHIBEpCAJIbHUH, a YaCTKOBO HAIIOHAJIBHO-CICIH(pIUHUMA
[Ampecsin 1995, c¢. 39]. Came ToMy NMpoO KOHIIETITA TOBOPSTH K MPO KYJIBTYpPHI a00 HalllOHAIBHI,
10 BU3HAYAIOThCA KOHKPETHO PENPE3EHTOBAHOIO 11E€l0 MpeAMeTa B CYKYIHOCTI BCIX BaJICHTHHUX
3B’SI3KIB, TO3HAYEHUX HAI[IOHAJILHO-KYJIbTYpHOIO MapkoBaHicTiO [[Tomroxun 2005, ¢. 16]. Ockiibku
OCHOBHUMH IIUIIXaMHU Ta CHoco0aMu JOCHIIKEHHS crenudika KOHIeNTyami3amii JIMCHOCTI y
JHTBOKYJIBTYPOJIOITYHOMY HAlpsMY € BUSBJIEHHS Ta KOMIUIEKCHUH OIUC PI3HUX MOBHHUX 3ac00iB
BUPaKEHHS KYJIbTYPHO MapKOBaHMX KOHIIENTIB, MU BBaXXa€MO, L0 y TENEPIlIHIM Yac KOHLENT
automobile naiisickpaBiliie akTyani3yeThes 3a paXyHOK caMme iHHOBAIlIMHUX (DPa30BHUX HOMIHAIIIM.
IIpo ue cBimyath HaBedeHiI HaMu (HPa3eoSIOTIYHI HEOJIOTI3MH, IO BKIIOYAIOTH Yy CBIM CKIaj
MIO3HAYEHHSI PI3HUX KOHCTUTYEHTIB LIbOT'O KOHIIETITA SIK MOTYKHOI CUCTEMH, 1110 TOPKAETHCS 10BOJI
IIMPOKOi HHU3KM MaKpo- Ta MIKPOCOIIaIbHUX CKJIAJHHUKIB, 3a JOMOMOIOI0 SKHX MOKJIHMBO
XapaKTePHU3yBaTH Pi3HI HOTO CTOPOHHU.

Pe3yabTaTH i mepcneKTHBM MOAAJBIIOIO J0CJHiIxkeHHsi. OYEeBHJHO, 110 HAaBEIACHUH TYT
NepeTiKk Cy4acHUX MOBHHUX IHHOBalllii-aMepHKaHI3MIB, IO aKTyali3yloTh pIi3HI CKJIaJHUKU
KOHIlenTy automobile, He € BuYepmHHMM, a JHIIEe JEMOHCTPYE MOJATKOBI MOXKJIHMBOCTI, IO
BIJIKPUBAIOTHCS TEpe JICKCUKOTpapoM-TEOpeTUKOM 1 mpakTukoM. IIpoTe, sk HaM BJaiocs
MIPOJEMOHCTPYBATH, aKTYaJIbHICTh HaJIE)KHOTO BiZIOOPY, aHai3y, 3aHECEHHS IO PEECTPIB CyYaCHUX
HaBYAJBHUX TJIYMAUHUX CIIOBHMKIB aHIJIIHACHKOT MOBH, 30KpeMa, 1i aMEepUKaHCHKOTO BapiaHTa,
SKOMOTa HIMPIIOTO KOJia MOTEHIIHHUX OAMHHUIL-JIIHTBOKYIBTYPEM, sIKi PI3HOOIYHO BepOasi3yloTh
KOHIeNT automobile Tta akryamizyrorb #oro 0a30Bi CKIaJHUKH, a TakKOX pO3poOKa
HalleeKTUBHIIMX CHOCO0IB IXHBOI penpe3eHTalii y TIyMauHuX CTAaTTSIX HE MiIArae CyMHIBY Y
3B’S3KY 3 Ti€l0 OE3MepeuHO BaXKIMBOIO POJUTIO, SIKY BiH Biirpae B aMepUKaHCHKIH JIHTBOKYJIBTYPI.
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Y upoMmy 3B’S3Ky BB@KAEMO HEOOXITHMM Cepel MEepCHeKTHB MOMANbIINX JJOCHIIKCHb
OKPECIIUTH CTBOPEHHSI OKPEMHX «Taly3eBUX» TIYMAyHHX JIHTBOKYJIbTYPOJIOTIYHHX CIIOBHHKIB
KJIIOYOBUX KOHIIENTIB aMEPUKAHCHKOI KYJIbTYPH, Y TIIYMAYHHUX CTATTIX JI0 SKUX 00OB’S3KOBO Oyze
HaBE/ICHO HM3KY aKTyalli3aTOpIB y BUTJIAAI HaWHOBITHIMIMX JIIHTBOKYJIBTYpEM-(pa3eosori3mis, Ta
TEMaTHYHHUX JIHTBOKYJIBTYPOJIOTTYHUX CIOBHHUKIB ()pa3oBHX IHHOBAIiH, NPU3HAYCHUX IS

IHIIOMOBHUX KOPUCTYBAUiB 13 BHCOKUM Ta «EKCIEPTHUMY PIBHSAMH BOJIOIIHHS aHTTIHCHKOT MOBOIO.
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YIK: 811.111:81°27:81-2
KO3JIOBA T. O.

(3anopizvkuti HayioHarbHUL YHIgepcument)

KJIOUYOBI KOHIENTHU NOJILEHTPUYHOI AHIJIIMCBKOMOBHOI KAPTUHU
CBITY TA KPUTEPII iX BUBHAUEHHS

VY crarti po3risSHYTO KIIOYOBI KOHIETITH KYJIBTYpU SIK BTIJICHHS HAIliOHAIBHOIO CBITOBIAYYTTS, PAI[iOHANILHOTO Ta JyXOBHO-
€MOIIIHOTO JIOCBIY €THOCY. AHaNi3 KyIbTYPHHUX JOMIHAHT i HAI[IOHAIBHUX OCOOIMBOCTEW KapTHH CBITY, BepOali30BaHUX Pi3HUMHU
BapiaHTaMH MOJIIIEHTPUYHOI MOBH, BUMAarae aJeKBaTHUX TPUHIMMIB iX igeHTudikarii ta Bepudikarii. Kommakraum ta eekTUBHIUM
JUISL ZIOCHI/DKCHHSI BKIIMBHUX CKJIJHUKIB KYJIbTYPH BHSBISETHCS METOJA aHalli3y KIIOYOBHX KOHIENTIB uepe3 1X iMeHa, sKi
BCTAHOBJIIOIOTHCS 32 TAKMMH MPUHIMIIAMU: ICTOPUYHA CTaOUTbHICTD, JAepHBAIlHUI MOTeHIiaN, (YHKIiOHATbHA HEUTPANbHICTh Ta
aKTYaJbHICTh IS Pi3HUX cep KOMyHiKallii, a TAKOXK MPELeACHTHICTh. AHaNI3 IMEH KIFOYOBHX KOHIIEMTIB KyIbTYPH HIMPIINMA, HIX
aHaJi3 OKpeMHUX OIUHUIIb, i 3a0e31euye MPOHNKHEHHS B CHCTEMY €THIYHHX [[IHHOCT €, PO3KPUTTSI LTICHIX MOJIeNei KyIbTypH.
Kntouosi cnosa: MosHa Kapmuma ceimy, KIO408UL KOHYEnm KyIomypu, ROTIYEHMpPUIHA MO8d, ABCMPANIUCLKUL MA HOBO3ENAHOCLKUL
HAYiOHANbHI 8apiaHmu aHeniticbKoi MO8U

KoszaoBa T. O. KiouyeBble KOHIENTHI l'lO.]'Il/lIleHTpl(l'-leCKOﬁ AHIJIOSA3BIYHOM KapTHUHbLI MUPa U KPUTECPUHU UX I/IJIEHTI/I(i)I/IKaIII/II/I.
B crarse pacCMaTpUBAKOTCA KIIIOYEBBIC KOHICNITHI KYJIbTYPhl KaK BOIUIOIICHHUEC HAITMOHAJIBHOIO MUPOOIIYIICHUA, PAIITMOHAJIBHOIO 1
AYXOBHO-3MOIIMOHAJIBHOI'O OIbITa 3THOCA. Ananuz KYJIBTYPHBIX JNOMHWHAHT W HAIIUOHAJIBHBIX ocoOeHHoCTeH KapTUH MHUPA,
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BepOaIM30BaHHBIX PA3HBIMH BapHAHTAMH TIOJHIEHTPUYECKOrO SI3bIKA, JOJDKEH OCHOBBIBATHCS HA aJEKBATHBIX TPHHIIAMAX
UACHTU(DUKAIMN KOHIENTOB U Bepu(UKAUKM UX KIIIOYEBOro craryca. KoMmakTHbIM U 3¢ (GEKTUBHBIM TS UCCIICIOBAHUS BaXKHBIX
COCTABJISIIOIIUX KYJIBTYPhI SBJISICTCS METOJ] UX M3y4€HHs Yepe3 MOCPEICTBO MMEH KITFOUEBBIX KOHIIENITOB, KOTOPhIE COOTBETCTBYIOT
TaKUM KPHUTEPHUSIM: MCTOPHYECKasi CTAOMIBHOCTD, JAEPUBAIUOHHBIA MOTCHIMAN, (HYHKIIHOHAIbHAS HEWTPAILHOCTh U AKTYalbHOCTh
JUISL Pa3MYHbIX Chep KOMMYHHKAIMH, & TAKKe MPEUeJeHTHOCTh. AHAN3 MMEH KIFOYEBBIX KOHIENTOB KYJIBTYPHI BBIXOIUT 32
MpeJIeibl aHAIN3a OTJEIbHBIX eIUHUI] U 00ECIIeYNBAET POHUKHOBEHHE B CHCTEMY STHHYECKHX [IEHHOCTEH, PACKPHIBAET IIEJIOCTHBIE
MOJIENU KYJIBTYPHI.

Kniouesvie cnosa: azvikoeas kapmuma Mupd, KiO4egol KOHYEeNm KyJAbMmypbl, NOIUYEHMPUYECKULl A3bIK, ASCPATUNCKUL U
HOB03eNAHOCK U HAYUOHATIbHYIE 8APUAHNIbL AH2TUTICKO20 A3bIKA.

Kozlova T. O. Identification of the Key Concepts in the Pluricentric English Worldview. This article has attempted to provide
a more compact and adequate approach to the identification and analysis of the key concepts of culture. The key concepts are
fundamental values, ethnic attitudes, and the results our perceptive, rational, spiritual and emotional experiences embedded in a
culture.

Cultures and subcultures differ in their priorities. Various English-speaking subcultures share their basic values with the mainstream
culture. However, their defining feature is that they give a priority to some certain values which they appreciate and preserve in a
more obvious way. The key values of the English-speaking subcultures are not necessarily in conflict with those of the pluricentric
English mainstream culture. For example, the conceptual contrast between CENTER and PERIPHERY, i.e. between something that
is populated, urban, developed, cultivated, civilized, or near, and something that is deserted, rural, undeveloped, uncultivated, wild,
or far off, is universally central. However, THE BUSH, i.e. an area of land that has never been cultivated and where there are very
few people, is a matter of priority in Australian and New Zealand English-speaking subcultures where bush acquires symbolic senses.
Emphasizing the pluricentric English culture continuity, Australian and New Zealand BUSH pertains to natural vegetation, an
improvised and lacking sophistication lifestyle. In contrast to the pejorative connotations relevant to the mainstream culture,
Australian and New Zealand BUSH is prized for its uniqueness, indifference and self-helpfulness of people, their skillfulness and
ingenuity. The centrality of THE BUSH to Australian and New Zealand worldview is evident from the historical stability of the word
bush in Australian and New Zealand Englishes, its potential for derivational and phraseological productivity, neutrality in language
and discourse. This set of linguistic criteria will prove useful along with the extralinguistic evidence of the concept centrality found
in the evaluative judgements of the native speakers of Australian and New Zealand Englishes.

Key words: language worldview, key concept of culture, pluricentric language, Australian and New Zealand national varieties of
English.

BerynHi 3ayBaskeHHsi. HeoOXimHICTh pPO3IMIMPEHHS HAYKOBOTO CBITOTJIAMY, PO3YyMIHHS
B3a€MO3B’S3KIB MOBHU, KYJIbTYpPH, 1 MUCJICHHS 3yMOBHJIM IHTETPAIif0 JIHTBICTUKH, KYJIbTYpPOJIOTIi Ta
korHitosorii (M. Anedipenxo, H. ApyronoBa, M. bongupes, T. bynurina, A. BexOurbka,
C. Bopkauos, B. Kapacuk, B. Konecos, B. Kpacaux, /I. Jluxauos, B. Macnosa, M. IlimeHoBa,
3. IlomoBa, A. Ilpuxonpko, T. PamzieBchka, O. Caitko, 0. Crenanos, I. Crepnin, H. Cnyxai,
B. Tenis Ta iami). CoulbHUNA 00’€KT MOCTIKEHHS CTAaHOBJISITH KJIIOYOBI KOHILENTH KYJIbTYypH (B
iHmUX TepMiHax — koHcTaHTH [CtenmanoB 2001], smepHi IIHHOCTI YW KIIFOYOBI CJIOBAa KYJIbTypH
[Bexxoumnkas 2001], kyasTypai qominanTu [Kapacuk 2002, c. 166-205]), sKi BUBYAIOTHCS ChOTOTHI
B MEXax rjao0albHOi CUCTEMH 3HaHb, 0€3 YITKOrO0 pO3MEXYBaHHS METOJIB Ha3BaHUX HAYKOBUX
ramyzei. 3i0paHo Oaratuii (GakTHYHUN Marepian, 3’sSCOBAaHO OKpPEeMi MEXaHI3MH Ta YHUHHUKH
dbopmyBaHHS OCOOJMBOCTEH €THIYHMX KapTHH cBITY [Anapeiuyk 2011; [omy6osckas 2002;
Kopnaunos 2003; Komapnas 2002; ITockypun 1991; Ilpuxoapko 2013; TomopoBa 1994; 1996;
2002; HuBesan 1990]. YTiM 10 UBOTO Yacy HEAOCTAaTHRO BHUBYCHUMH JIMIIAIOTHCA MEXaHI3MU
(dbopMyBaHHS KOHIENTIB, OJHAKOBO BAXKJIMBUX JJIsI PI3HUX JIHTBOKYIBTYP 1 BUPaKEHHX 3aco0amu
MOJIIIEHTPUYHOT CHUCTEMH, 30Kpema, aHrmiicekoi MoBu. Jliteparypa 3 mpobiem dopMmyBaHHS
[Kpioepr 2001; Ckubuna 1996] ta ManidecTamii KOHIENTIB y HaI[IOHAILHUX BapiaHTax
aHrmicbkoi MoBu 3HauHa [AOpamoBa 2007; becmanma 2012; boueroBa 2006; Banwina 2011;
Bumapenko 1999; T'opoGerns 2007; Jdanumnos 2005; Xykoea 2011; Kozmosa 2001; 2005(a);
2005(6); 2005(B); IIpoxmaueBa 2000; Ceprienko 2016; MOwnampka 2006 Ta ixmi|. I[lompu
JICKJIapOBaHy B OKPEMHX JOCTIHKEHHSIX MOJIACTIEKTHICTh 1 CHCTEMHICTh aHali3y, BOHU MalOTh
KOHCTaTyBaJbHUI XapakTep Ta 0OMEXYIOThCS XapaKTePUCTUKOI0 HATIOBHEHHS HOMIHATUBHUX TOJIB
koH1enTiB [Apxinosa 2013; butko 2008; Tomenuyk 2008]. OueBuano, cnenudika GopmMyBaHHS U
BapiaTUBHICTb KapTHUH CBITY, peaji30BaHUX B MOJIIETHIYHOMY MPOCTOPI MOBH, YCKJIQJHIOE aHAMI3 1
BHU3HAUCHHS 1X KIIFOUOBUX KOHIENTIB. X0Ya TEHJCHIlIS B HAMPSAMKY PO3B’SI3aHHS IIbOTO MHUTAHHS
BXKe crioctepiraetrbes [Bexoutkas 2001, c. 169-200; becianas 2012; Koznosa 2005(0)].

AKTYaJBHICTh CTaTTi BU3HAYAETHCS HEOOXIAHICTIO aHAI3y HAIIOHATHHUX KOHIENTOCHUCTEM
Ta I1X OKpeMuX (pparMeHTiB, BepOali30oBaHMX 3aco0aMM oOJHi€l (MOJILEHTPUYHOI) MOBH,
BCTAHOBJICHHS PO3XO/K€Hb Ta HAONMKEHb KIFOYOBHUX KOHIICNTIB, PEIEBAHTHUX S KUTbKOX
JHTBOKYJBTYP MOJIIETHIYHOT CHCTEMH.
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Mera crarTi: BUpOOUTH KpuUTEpii iIeHTU}IKAI] KIIOYOBOTO CTAaTyCy KOHLENTY KYJIbTYpH,
cXapakTepu3yBaTH Tpoliecd (popMyBaHHS KIIOUOBUX KOHIENTIB, PEJICBAHTHUX Ul HAIlIOHAIBHUX
aHTIIICPKOMOBHUX KapTuH cBiTy. ChopMmyliboBaHa MeTa mepeadavae po3B’ si3aHHS TaKUX 3aB/AAHb.
OOIpYHTYBAaTH pEJIEBAHTHICTh KPUTEPIiB iAeHTU}IKAIlIl KIIFOYOBUX KOHIENTIB KYJIbTYPHU; JOBECTH
KITFOYOBUH CTaTyC KOHIENTY BUSH B aBCTpPaliiChKiii Ta HOBO3EIAHJCHKIM aHTIIHCHKOMOBHHX
KapTHHAaX CBITY.

O0’exT mocnipkeHHs: KOHIEenT BUSH / TJIMBMHKA K KyJIbTypHO 3yMOBJICHE YSBICHHS IIPO
MPOCTIP B aBCTPAJIIMCHKIM Ta HOBO3ENAaHACHKI KapTUHAX CBITY.

IIpeamer nocnmipKeHHs: MpOEKLii KoHIENnTy BUSH Ta ioro BepOamizaiiss 3acobamu
aBCTPAIIHCHKOTO Ta HOBO3EJIAHACHKOTO HAILlIOHATHHUX BAPIAHTIB aHTJIICHKOT MOBH.

Marepiajiom 1ocii/pKeHHs CryryBaid 512 JeKCHYHUX OJIMHUIIB 3 KoMroHeHToM bush ta 300
TEKCTOBUX (parMeHTiB iX YyxuBaHb. JlaepejbHa 0a3a [OCTDKEHHS OXOIUIIOE CIIOBHUKHU
HaI[iOHAILHUX BapiaHTiB aHriiiicbkoi MoBu [DNZE 1997; CAND 1992], a Takox XyIoXHi,
MyOIIIUCTUYHI Ta HAYKOBI TEKCTH.

3aBepIIeHICTh MpOllecy KOHLENTyami3alii MOHITTS 3aKpIIIOETHCS HASIBHICTIO KIIOUOBOTO
BepOanmizaTopa — IMEHI KOHLEMNTYy, aje He 3ale3neyye MHOMYy UIEHTPaJbHICTb Y CHUCTEMI
MHTBOKYNbTYpH. Hampuknan, ‘Boja’, ‘3emuia’, ‘moOpe’ 1 ‘morane’, “KUTTS 1 ‘CMepTh’ TOUIO
HajeXxaTh JO0 KaTeropii yHIBepcalbHHMX, 0a30BUX TIOHATH 1 BepOami3oBaHI B TEHETUYHO
HECMIOPITHEHNX Ta TeorpadiuHo BUIIAJEHUX OJHA BiM OaHOT MoOBax. JIGKCHYHI OIWHUIN Ha
MO3HAYEHHSI [UX TOHATh, XOY BOHU W Jy)K€ HEOTHOPITHI 3a 3HAYCHHSMH, BUXOIITH 33 MEXi
crenu(IuHUX peaniid KylnbTypu (Ha3BU MpeaMeTiB No0yTy, 30poi, 04ry TOLIO) 1 BIAA3EPKATIOIOTh
TOM 4M TOW TUN KyabTypu. lIpoTe moniOHI JekceMu He 3aBXKIU BUSBISAIOTHCA Y SKHIICH CIOCiO
BUJIUIEH]1 B KYJIbTYPHMX CHCTEMax YW BXOJATh JO SApa HaIlOHAJbHOTO MeHTaiirery. Ha mymky
A. Bexxounpkoi [Bexourkas 2001, c. 33], KoHIENTH, 3aKOJ0BaHi B CIIOBaX pOC. poouHa Ta
anri. motherland, homeland, a takox y cioBax poc. npasoa, ucmuna Ta auri. truth, € BempMu
3HAYYIIMMHU CcaMe JJIs1 POCIIChKOMOBHOI, a HE aHTJIIMChKOMOBHOI KyabTypH. Lli 3arampHOBKHBaHI
oauHMII (POC. poduna, ucmuna) HabdaraTo YacTOTHINI B POCIHCHKIM, HDK B aHTUIIHCHKIN MOBI.

Pa3om 13 MM KpuTepiii 4acTOTHOCTI IMEH1 KOHIIENTY HEHAIIMHWI JJIs BCTAHOBJICHHS HOTO
KJIFOUOBOTO CTaTyCy: YKHMBAHICTh OJWHUIIl PpOC. npasda 3HAYHO TIEPEBUIIYE YKUBAHICTH
poc. ucmuna [T.c.] — IMEH1 KOHIIETITY, XapaKTEPHOTO ISl pOCIHCEKOMOBHOT KYJIbTYPH.

VY TepMiHaxX CEMIOTHKM iMEHA KIIOYOBUX KOHIICNTIB PO3YMIIOTh SIK IMEHA pedeH, Mo
BIIKpUBAIOTh NMUISIX HE TUTBKU JO Mi3HAHHS CYTI IUX peyel, a ¥ MUIAX A0 Mi3HAHHS MEHTaJbHOCTI
HOCIiB KyJnbTypu. OTKe, KITFOYOB1 KOHIENITH KYJIBTYPH — 11€ TOJOBHI KOHIICNITH €THIYHOT CITUTLHOTH,
BOHHM «HC JIMIIE MHUCIATBCS, a i mepekuBaioThess» [CremanoB 2001, c. 43], po3kpuBarOTh
HaI[IOHAJILHUN XapakTep: «Y KOXHOro Hapoay OcoOJIMBHIl crmoci0 MHCIEHHS, CHCTeMa CBOiX
KaTeropiii, abo 0coOIMBE CHIBBIIHOIIEHHS TOHSTH, BJIACTUBHX IIIE€ M IHITUM eTHOocaM. € I0Ch, 1110
CIIOHYKa€ BHUHSATKOBO MHCIUTH, OpPIEHTYBaTHCS Ha BJAacHI mOpoOieMu, po3B’A3yBaTH ixX, 1
CIIPSIMOBYBATH JyMKY 110 sikoick Mmetu» [["aueB 1988, c. 180]. KourenT, sikuii mocifgae neHTpaibHe
MiCIle B JIHIBOKYIbTYpi, €MOLIHO 3a0apBiieHuil. BiH CHIBBIZHOCHUTHCA 3 MLIHHOCTSIMH Ta
AHTHUIIHHOCTSIMU KYIbTYpU, OYIKYBaHHSIMH M HAcTaHOBaMM CycHUIbCcTBA. OCKUIBKH KIIOYOBUI
KOHLIENIT MOB’S3aHUK 3 OaraThbMa acleKTaMHu JIHTBOKYJIbTYPH, HOTO BepOaJbHI MO3HAYEHHS
ICHYIOTb HE I130JIbOBAaHO, a B3a€MOJIOTh 3 IHIIUMHU OJMHHUISIMH CHUCTEMH, 30KpeMa, 3
¢bpazeonoriaMaMu, CTIMKMMH KOJIOKAILIIMHU, MPHUCTIB'SIMU 1 NpHUKa3KaMH, a TaKOX YKUBAIOTHCS Y
BIJIOMHUX IICHSX, BUCJIOBAX UM 1HIIMX MPELEIeHTHUX TEKCTax.

OTmxe, aHaNi3 IMEH KJIFOYOBHUX KOHIENTIB («KI0UOBHX ciiB» [BexoOumkas 2001, c. 35-38])
MoOke OyTH 3aCTOCOBAaHMM SK METOJ JOCIKEHHS KyJabTypu. BiH mnepenbavae BHBUEHHS
KOHKPETHUX OJMHHUIL MOBHM 3 OIJISAY Ha iX ICTOPUYHY CTIMKICTh, CIIOBOTBIPHUH MOTEHIial Ta
PO3BUHEHI CHUCTEMHI 3B’S3KHM, Y)KMBAHICTh y pI3HUX c(epax KOMyHIKalii Ta B MNpeLeAeHTHUX
TEeKCTaX. BTiM, aHami3 KIIOUOBUX CJIB KYJIbTYpU BUSBISETbCS 3HAYHO IIMPIIUM, HDK aHali3
OKpEMHUX OJMHUIlb, 1 3a0e3leuye MPOHUKHEHHS B CHCTEMY ETHIYHMX I[IHHOCTEH, PO3KPUTTS
HUTICHUX MOJIENEH KyIbTYpH.
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KurouoBmii craryc koHnenty BUSH / TJIMBUHKA B aBCTpPAJilCbKill Ta HOBO3eJIaHACHKIl
JHHTBOKYJIbTYpax. 3a BIJICYTHOCTI KOHKPETHUX METOJIIB BCTAHOBJICHHS IICHTPAIBHHUX KOHIICTITIB
KyJIbTYypH, 00’€KTHBHI BHCHOBKHM IPO KIIOYOBHH cTaTyc KOHIENTy BUSH MOXXHa OTpHMaTH 3a
HU3KOI0 KpPUTEpIiB: yXKHBAHICTh HOMIHAIlIM, JUCKYpCMBHA aKTYyaJbHICTb ameislii Ta
IHTPOCIIEKTUBHA aKCI10JIOTTYHA iIEHTU(IKAITIS.

Icmopuuno-kynemypni éumoxku Konyenmy. BHUOKpEeMIIGHHS JIOAWHA 3 TPUPOIH,
YCBiIOMIJIEHHSI BIIACHOTO «SI» 3YMOBHJIO aHTPOIOLEHTPUYHICTh MOTJSAIB Ha BcecBiT, y sikomy
JIronuHa cTana MEHTPAIbHOIO TOYKOIO BIUIIKY, MIPHJIOM YCHOTO ICHYIOYOTO i ysBHOTO. Mozenb
NPOCTOPY y IPEBHIX KyJIbTypax BHOYIOBYBauacs 3a 3pa3koM JrJCchkoro Tita [AdanackeB 1995,
c. 60-61, 71, 109; I'osyboBckas 2004, c. 114-115; Kpacueix 2002, c. 235, 239; Mazanbsko 1974;
Makosckuit 1996, c¢. 52-53, 117-125, 204-208, 258]. Ilo3naueHHs YacTWH Tila HaOyBayd
CUMBOJIIYHUX (PYHKIII: rojioBa — BepX, HO'M — HU3, PYKM — MpaBuil Ta jiBuil 6okxu. [lo3miis
JIOJVMHY BHU3HaYajlacs 3a HalpsIMOM pyXy COHIIS, 110 IO3HAYWIOCs Ha  “KapTorpadyBaHHi’
BcecBiry y HaiBHI{ KapTHHI CBITY.

Hamnpukinan, cxin moB’si3yBaiu 3 MICIIEM HapOKEHHS COHSIYHOTO CBiT/A (i€. *aues- “CBITUTH,
30JI0TO; CXiJ COHI” > repM. *aust- > manri. éast- “cxinm; 6ik conig”, mat. Aurora [IEED, c. 86-
87], nrp. nag éwg, dwg, dFwp, adwe “cBITaHOK, paHOK; JI€Hb; XKUTTS; CXil, MIBJIEHb, ABpopa —
ooruns ceitanky’ [LIGEL]) Ta acomiroBanu 3 imeaJbHUM MPOCTOPOM, KUTTSM, PAIICTIO, IIACTSIM.
3axig cnpuiiMaBcs sIK TeMHUH OIK (i€. *y€Speros “Bedip; HIY~ > repM. *West, a TakoxX Arp. £0mepog,
nar. vesper “Beuip” [IEED, c. 1173-1174], nur. ukanas “xmapHwuii, 3axmapeHuii”, ynat. umbra <
*unksra@ “riHp”) Ta acoIliIOBAaBCS 31 CMEPTIO, MOTONHOIYHMMHU CHIIAMH, SKi aKTHBI3YIOTHCS, KOJIH
creMHie (arp. éomepog Oeog “Tamec — 60T TemMpsiBU, MIJ3EMHOTO CBITY, BOJIOJAp MapcTBa TiHEH
MOMEPJIHX; MiI3eMHE [ApCTBO Oora, Ky notpamisitoTh nomepii” [LIGEL]).

3a ApEeBHBOIO TPAAMIIIEIO T YaC MOJIMTBH MOBEPTAIKCS Ha CXia, 0 coHis. ToMy npaBuii ik
MOB’SI3yBaJIM 3 TIBAHEM, a JIBUA — 3 MiBHIYYIO. OCKUIBKM MPOTHJICKHICTh ‘TIpaBUN-TIBUIN’
MPOEKTYBaJIacsl Ha OIMO3HIIO ‘IMIBJACHB-TIBHIY', TO W JiBa, 1 MIBHIYHA YAaCTUHU CHPHUAMAIHCS
HETaTUBHO, K ‘Bopoxi’ (i€. *Sewio > *lajuo- “miBuit; KpuBHii > crnabkuii, xBopuii” > aurt. islaivoti
“kpuBnii; ropbaruii” [IEED, c. 652], nat. laeva “niBa pyka, mryiina”, laevus “miBuii; He3rpaOHHIA;
IypHUH; Takui, mo mnepenpimae Oixy; 3nosicaui” [JIPC 2008, c. 438]), a mpaBa i miBIeHHA
YaCTUHU CBITY — ITO3UTHBHO, SK ‘CBOI .

Y Ttakuii cmocid MPOCTOPOBI OPIEHTHPU BEPX/HHU3, MPABHU/IIBHI MPOCKTYIOTHCS HA
reorpadigyHi KOOPJAMHATH CX1Ji/3aX1/1 Ta MIBICHB/MIBHIY, K1 IHKJIIO3YIOTh 1HIII BaXKJIMBI aHTHHOMIT -
4acoBl (JIEHB/HIY), KOJOPATUBHI (CBITJIMH/TEMHUH), akcioysoriuHi (moOpuii/ioraHuii) TOIIO.
Konnenryanizais (Gi3H4HOTO MPOCTOPY BHOPSJIKOBYE Pi3HI aCIIEKTH ICHYBaHHS JIFOJWHH, OCKUIBKH
IIPOCTOPOBI  YSIBJIIGHHS MEPEHOCATHCA Ha COLIOKYJIbTYPHE CEpPeJOBMIE N IPOTHCTABICHHS
CBIil/9yxuil (‘IOBUTUBHUIMA, OB’ I3aHUMN 13 KUTTAM JIOJUHH, CBITIUN, 3pO3YMUINNA, BIIOMUN TOIIO’
/ ‘HeraTMBHUU, HETIOB'SA3aHUM 13 JKUTTAM JIIOJIMHU, TEMHUN, HE3PO3YMUINN, HEBIIOMUMN TOIIO ).

Konueniis posmoainy cBITy Ha ‘CBiii’ 1 ‘4yxui’ HaOyma mie OUIBLIOT aKTyalbHOCTI B
1HI0€EBPOMENUChKIA KynbTypl ymponoBx HoBiTHROI icTOpii sroACcTBa y 3B’S3Ky 31 3MIHOIO
nemorpadiuyHoi cUTYyallii, MirpaiisMu €BpONEHIIB Ha 1HII1 KOHTHHEHTH, BIIKpUTTsIM HoBoro Ceiry
Ta 3acCHyBaHHSM KoJOHIH B Amepuii, ABcrpanii, HoBiit 3emangii, Adpuni. i kympTypHO-
ICTOpPUYHI Ta COLIaJIbHI YUHHUKH MPUCKOPHUIIN PO3BUTOK KOHLIENTY IJIMBUHKA B aHIJ1iHCbKOMOBHIHN
KapTuHi cBity. Llelt koHuent QopmyBaBcs mHapanenbHO B HAaLllOHAIbHUX KapTUHAX CBITY, fKi
BHACIIZIOK reorpadiuHoi aucnepcii aHriaiicbkoi MOBH, 3 OJHOro OOKy, HIATPUMYBAIU CIUIbHY
AHIJIOCAKCOHCBKY JIIHTBOKYJIBTYPHY TPAAMLII0 1 B3AaEMOMISIM, a 3 IHIIOTO OOKy, IMOCTYIOBO
BUSIBIISUIM O3HAaKW JAuBepcu(ikanii y mporecax ikcamii HOBOro AOCBily ¥ 3HaHHS NpO CBIT.
Oco6nuBocTi ictopii opMyBaHHS OpPUTAHCHKHUX KOJIOHIM Ta JIHTBICTHYHOI CHUTyalii Ha PI3HUX
TEPUTOPISIX 3YMOBWIM KYJIbTYpHY creuu¢iky KOHLENTyadi3alii MOHATTA ‘TJIIMOMHKA  Ta HOTO
BepOamizamii B amepukancbkomy (AA), kanaacekomy (KA), aBcrpamiiicekomy (ABA),
HoBozenaHjacbkoMy (H3A) Tta miBnenHoadppuxancbkomy (ITAA) BapiaHTax aHIIHCBKOT MOBHU
[KosmoBa 2005(0)]. Omke, KOHLENTH KyJIbTYypH “HEOAHAKOBO™ ICHYIOTh Ha PI3HHUX ICTOPHUYHHUX
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eranax. Ha nymky lO.C. CrenanoBa, «BOHM TO-pi3HOMY pealibHi Il JIOAEH KOHKPETHOI
kynbTypu» [Crenanos 2001, c. 48].

DyHKyionanbha HellmpanbHicms ma npooyKmueHicme imeni Konyenmy. B aBctpaniiicbkiii
Ta HOBO3EJAHJICHKIM KapTUHAX CBITY KOHLENTyalli3allif0 MOHATTS ‘TMOMHKA (‘MiCLEBOCTI,
BiJIaJICHOT BiIl palOHHOTO YM 00JIACHOTO LIEHTPY, BEIMKOTO HACEJIECHOTO MyHKTY ) MOYKHA BBAXKATH
3aBEpIICHOI0, 110 MiATBEP/PKYEThCS HASBHICTIO OCHOBHOTO BepOaiizaropa konienty — bush. Im’s
KOHIIETITY MIPEJCTaBICHO (DYHKI[IOHATHHO HEUTPATHbHUM IMEHHUKOM 3 y3arajJbHEHUM 3HAUCHHSIM.

Konnent BUSH QopmyBaBcsl ympoaoOBK Iepioay oOJaimTyBaHHS JKHATTSA B KOJIOHISX, Ha
3Ha4HIi BifcTaHi Bin meHTpy (MeTpomonii Ha BpuTancekux octpoBax) i BHOymoByBaBcs Ha 0asi
3HaHb Ta ySABJICHb MOBIIIB MPO Teorpadiunmii i conianbauii npoctip. [Ipurmyckaemo, mo ysBiIeHHS
PO MPOCTIP K TaKHH, IO MOAUIIETHCS HA CBIT ‘00xuTHI’ (‘cBiA’) Ta ‘HeoO)uTHIl® (“dyXuid’), €
yHiBepcaabHUM. lIpoTe B Mekax MOJIETHIYHOT AaHIIIHCHKOMOBHOT KYJIBTYPH Takl YSIBICHHS
aKTyaJlI3yIOThCS Yy BUIUIANI DPI3HUX KOH(irypauiid. [lnsg mnepeBipku LBOr0 MHPUITYLICHHS Oyio
3/1IHCHEHO BUOIPKY 31 CIOBHMKIB HalllOHAJILHUX BaplaHTIB aHIJNChbKOI MOBU. PesymbraTom I1i€i
MpoIeAypU CTaB HAOIp JIEKCEM, 3HAUEHHS SKUX MICTUTh CEMAaHTHYHUM KOMIIOHEHT ‘TJIMOWHKA,
He3aceneHa TepuTopis’ — border, boundary, boundary-line, bush, front, frontier, line, out, outback,
outside, veld Tomo. /list aMepukaHChKOT MOBHOI KApTHHU CBITY PEICBAaHTHUMH € HaliMCHYBaHH:I
border, boundary, bush, front, frontier, out, nns xananacekoi koudiryparii - border, boundary,
bush, front, frontier, line, out, outback, outside. ABcrpaiiiicbka aHTTiIHiCEKOMOBHA KyJIbTYypa Biaaae
nepeBary oaunusM border, boundary, bush, frontier, line, out, outback, outside, a nexcemu bush,
front, out, outback, boundary, boundary-line cniBBinHOCATBCSI 3  HOBO3ENAHICHKOIO
JIHTBOKYJIBTYPHOIO CHCTeMOI0. J[is miBAeHHO-appHKaHCHKOT aHIJIIHChKOMOBHOI KOH(Iryparii
akTyansHUMH BusiBIiTHCs border, bush, frontier, veld.

HominatuBHa MmUTBHICT MOHATTSA ‘miepudepis, rmuOWHKAa’ y BapiaHTaxX aHTJIIACHBKOT MOBH
CBITYHUTH TPO 3HAYYIIICTh KOHIIETITY, PO3BUTOK HAI[IOHAIHHOI CaMOOYTHOCTI, KYyJbTYPHO-MOBHOT
KpEaTUBHOCTI, TIPO TBOpYE CTAaBJICHHS JIO CJIOBA, HAMaraHHs MOBIIB 3adiKCyBaTH B MOBI pi3HI
0COOJIMBOCTI JCHOTATy, TCHJCHIIIO O BapiaTUBHOCTI Ta Ypi3HOMAHITHEHHS 3ac00iB KOyBaHHSI.
[IpoTe cenekTUBHICT, HOMIHAIINA K HA MDKBapiaHTHOMY, TaK 1 Ha BHYTPIIIHOBAPIaHTHOMY PIBHSIX
JIOBOJIMThH, IO HE BCl OJWHUII OJHAKOBO 3HAYHMMI I PI3HUX HaIllOHAJIBHUX KYJIbTYp, TOOTO €
«KYJIBTYPOHOCHUMMU».

KnrouoBuM TepMIHOM JUIsi aMEpUKAaHChKOI Ta KaHAJIChKOI Bapialiii KOHLENTY BUsABUIACA

nekcema frontier: AA - “What is the frontier? It is not the European frontier...”; “Protestantism
was the religion of the common man in the days of the American frontier” [uT. 3a: DAEHP 1996,
c.670], KA - “..the frontier of our Province...could not be expected to keep up

with...improvement” (Haight Country Life 71), “... the Front, in all matters pertaining to culture
and fashion thought itself quite superior to the more backwoods country of the Twentieth” (Connor
Glengarry 69) [uur. 3a: DCE 1967, c. 281-282]. Bubip oanakoBoi 6a3u s GopMyBaHHS iMEHi
KOHILIETITY B aMEPUKAHCHKIM Ta KaHAACHKiM aHTIiHChKOMOBHHX JIHTBOKYIbTYpax CBIIUUTH PO iX
reorpaiuHy HAOMMXKEHICTh Ta CHUIBHICTH ICTOpUYHMX mporeciB: y 1867 p. Kanmama Oyna
nominioHoM BenukoOpuTaHii, ane Bce 1e nepedyana i MoJITHYHUM Ta eKOHOMIYHUM BIUTMBOM
CIIA. 3ayBaxxumo, 110 aMEpPUKAHCHKUN Frontier — saBume MUHYJIOTO ¥ CBHOTOJIHI BXKE BTPATHUB
CBOIO aKTyallbHICTh, a i1 Kanamu — ne peanis cydacHocti (KA - “...Canada, unlike the United
States, still has a frontier” (1940) (Maccormac Canada 200) [turt. 3a: DCE 1967, c. 282]).

KnrouoBuM  cnoBoM  Juis  MIBAEHHO-a(pPUKAHCHKOI  aHIIIHCBKOMOBHOI ~ KYJIBTYpH €
HaiimenyBanns veld: TTAA - “I have known the people who sit..and dream about the veld.., and start
believing in what they call the soul of the veld, untill..the veld means a different thing to them from
what it does for me” (H.C. Bosman Mafeking Rd [1969] 65) [twuT. 3a: DSAEHP 1996, c. 765].

HaiimenyBanns bush crae kimoyoBuM mo3HaueHHsM rmOuHKY Ha niBHOYI Kanamu: KA - “In
the bush, all things are in common; you cannot even get a bed without having to share it with a
companion” (Moodie Roughing It 87); “In many parts of the bush in wintertime, the only manmade
tracks to be found are snowshoe prints...and the caterpillar tread...” (Star Wkly 23 Jan. 36/1) [tur.
3a: DCE 1967, c. 96].
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Bush xapakrepusyerbcsi 0COOIMBUM aKCIOJOTIYHUM HABAHTAXKCHHSM B aBCTPAIHCHKOMY Ta
HOBO3EJIaHIChKOMY KYJIBTYpHHX KOHTeKcTax: ABA -“The bush has an iconic status in Australian
life and features strongly in any debate about national identity, especially as expressed in
Australian literature, painting, popular music, films and foods. The bush was something that was
uniquely Australian and very different to the European landscapes familiar to many new
immigrants. The bush was revered as a source of national ideals... Romanticising the bush in this
way was a big step forward for Australians in their steps towards self-identity” [TAB 2011]; H3A —
“With the bush language there comes a certain attitude to the hills, a conviction that the bush is a
great place to be” (Pickering Hills) [uut. 3a: DNZE 1997, c. 111]. Bubip oaiei i Tiel ) oauHMII
SK KJIIOYOBOTO CJIOBA B ABCTPATIHCBHKIA Ta HOBO3ENAHACHKIA JIHTBOKYJIBTYPAaX MOSCHIOETHCS
TEPUTOPIATEHOIO OIM3BKICTIO Ta CIUTBHICTIO ICTOPIT X aHTTIICEKOMOBHHX KYJBTYP.

IM’s  koHmenty He Mae (QyHKIiOHaTbHOT oOMexeHocTi. [lo-mepiie, oaumuuns bush
CITIBBITHOCHUTHLCS HEUTpaIbHUM miapoM siekcuku. [Top.: ABA — the bush “areas that are not used for
growing crops, usually far from cities and very few people live there” ta (posmosue) Woop Woop
“a place that is far from any towns or cities” [CAND 1992, c. 647]. ITo-apyre, BOHa BXOJIUTbH 10
CKJaly 3arajbHOrO Sjpa HAllOHAJIBHUX BaplaHTIB aHIJIIHCBKOI MOBH, 1 B KOXHOMY 3 HHX
Y)KMBA€ThCA Ha MO3HAUEHHS ‘CUILCHKOI MICIIEBOCTI’, ‘TIIMOMHKM’, ‘AMKOI, He3alMaHOI1 MPUPOAM .
Hanpuknan:

AA — The Bush “a term Alaskans use to generally describe regions of the State not connected
to the North American road network [WAD 2007, c. 364] (“Bush Alaska is one of the planet’s last
barely inhabited areas” [WFA 2007, c. 434]);

KA — bush, bush country, bushland, abo xaman. ¢p. la brousse, posm. le bois “forested
wilderness, esp. the extensive sub-arctic forest of Canada” (““...even the endless forests here are
termed the bush” (Campbell Travels 222) [uut. 3a: DCE 1967, c. 95]); “in Colonial times, the
country back from the settled towns” (“In the bush, all things are in common: you cannot even get a
bed without having to share it with a companion” (Moodie Roughing It 87) [uuT. 3a: DCE 1967, c.
96]);

ITAA (3oxpema, the Mpumalanga, Limpopo Lowveld, The Limpopo River Valley, northern
KwaZulu-Natal) — bush, bosch “the thick vegetation covering any uncultivated area” (“Those parts
of Kaffraria which are clothed by nature with this so called ‘bush’. are almost impervious to
European invader” (F.P. Fleming Kaffraria 32) [tur. 3a: DSAEHP 1996, c. 123]), the bush
“undeveloped, uninhabited country in its natural state” (“the bush camp is only for bush purists.
Toilet facilities are a toilet roll, a spade, and a clearing far from the campsite” (J. Shepherd-Smith
Sunday Tribune (1991) 19 May 5) [mut. 3a: DSAEHP 1996, c. 124]).

Bucoxkuii cTymiHb CIOBOTBOPYOi MPOAyKTUBHOCTI Jiekcemu bush B ABA ta H3A 3acBiguye
(dbopMyBaHHS BEJIMKHX 3a 00CATOM THI3/I 3 BEPIIMHOIO-IMEHEM KOHIIETITY, PO3BHTOK MOJiceMii Ta
30UIBIIEHHS 06CHFy JICKCUYHOI'O 3HAYCHHAI. PGSYJ'ILT&TI/I aHani3y CIIOBHUKOBHUX cCTaTei IIOKa3alJiu,
1o Bixg ocHoBu bush yrBopuiocst 130 moxinaux B ABA Tta 278 nepusatiB B H3A, nopisusHo 3 80
nepuBatamu B KA ta 24 — B [TAA.

[ToxigHi iMEH1 KOHIIETITY KOPEJIIOIOTh 3 PI3HUMU ceMaHTHUYHUMU cepamu. HaBenemo okpemi
IIpUKIaan:

IIPMPOJIA > ®JIOPA - bush lawyer, bush apple, bush cucumber (ABA); bush manuka, bush lily,
bush thistle bush grass (H3A); ®AYHA - bushman's clock, bush canary, bush devil (ABA); bush
hawk, bush moa, bush hen, bush snail (H3A); JIAHIIIIA®T - bush grass (ABA); open bush, standing
bush, timber bush, milling bush, virgin bush, maiden bush, bush creek, bush gully (H3A);

JIIOAMHA > MICHEBICTb, PETIOH - bush country, bush land (H3A); MEIIKAHEIb - bush
native, bushman, bushranger (AsA); bush-dweller, bush-boy, bush Maori (H3A); HACEJIEHUIA
IIYHKT - bush capital, bush camp (ABA); bush-district, bush camp (H3A); XWUTJIO, BYAIBJIA - bush
shanty, bush hut, Bushman's Home (ABA); bush house, bush hut, bush inn, bush hotel (H3A);
3AHATTS, POBOTA, [TPOPECIMHA JISUIBHICTH - bush work, bush labourer, bush madness (ABA)
bush boss, bush scout, bush clerk, bush-feller, bush-clearing (H3A); COIIAJIbHI CTOCYHKH - bush
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fighting, bush warfare (H3A); XAPAKTEP - a good man in the bush, bush liar, bush hospitality
(ABA); bush-shy, bush justice (H3A);

KYJIbTYPA ¥ ITOBYT > CTWJIb XXUTTS, KOJIOPUT - bush fashion (AsA); bush life, bush fever,
bush-love, bush lore (H3A); oxsar - bush bass, bush knife (AsA); bush swag, bush nighty,
bushman's shirt, bushman's pants, bush costume (H3A); DKA - bush tea, bush tucker (ABA); bush
bread, bush bun, bush whiskey, bush steak (H3A); MUCTELITBO - bush ballad, bush balladist, bush
song(ABA); bush poetry (H3A); MPEAMETHU TIOBYTY - bush shower (ABA); bush fence, bush
chimney (H3A); OCBITA - bush-school (ABA); TPAHCIIOPT - bush wagon, bush tram (H3A); MOBA
- bush talk (H3A) Torio.

[MomicemanTu3m oxuuumi bush B ABA ta H3A Bu3Hauae ii NIMPOKO3HAYHICTH: CTPYKTYpa
sekcuyHoro 3uaveHHs bush B ABA oxormroe 17 JICB, a 8 H3A - 20 JICB.

Omununs bush BXoauTh 10 CKIIaay MEPEKOHINBOT KUTBKOCTI (paseosorizmis: ABA — t0 take
(to) the bush, to go bush “to leave the town for the country”, to go bush “to escape from one’s
usual haunts”, what do you think this is - bush week? “a period of student festivity”, Sydney or the
Bush “all or nothing” tomo; H3A — to go bush (back to the bush) “of a Europeanized Maori, to
revert to traditional tribal ways”, to run/spread like a bush-fire “of news, to spread quickly”, to
rage/roar like a bush-fire “to rage fiercely, noisily, out of control”, straight from the bush “to allude
a stereotype of ‘uncivilized” Maori” To1o.

Icmopuuna cmabinenicms i npeyedenmnicme imeni konyenmy. ®ikcamii oquuuii bush B
MUCEMHHMX IaM’sATKaxX MiATBEP/UKYIOTh KOHCTAHTHICTH KoHIenTy: ABA - “Australians were
struggling to define themselves out of a new space, the vastness of a strange country. They wanted
to establish a real, unique Australia in the bush. The heroes went to the bush to start a new life.
The land exists as a challenge to survival, for adventure and pioneering” (Dai, Yin) [Al 2010];
H3A - “Like settlers in other societies, colonial New Zealanders saw their role as bringing
civilisation to a wilderness... The later 19th century saw the rise of a romantic view of nature, and
of wild, untamed environments. In New Zealand this led to a new respect for the bush. Recreational
walks such as the Milford Track and international tourism encouraged a more positive view of the
forests as unique and beautiful” (Jock Phillips. The New Zealand Bush) [TA].

[Tepmi ¢ikcarrii OMHUII CITIBBITHOCATHCS 3 TOYATKOBUM IE€PIOIOM 3aCHYBaHHS OPUTAHCHKHUX
KOJIOHIM y miBAeHHIN miBKyJMi. KynbTypHa 3HAYUMICTh KOHIIENTY B TOW Yac MiATBEPIKYETHCS
BXXHNBAHHAM OI[I/IHI/IHi bUSh 3 O3HAQUCHHM apTUKICEM Ha IIO3HAYCHHA YOI'OCh YHiKaJ'IBHOFO,
BractuBoro yuiie ABcrpami Ta Hosiit 3enanaii, 4orochk Takoro, o NMpUBEpPTaE yBary, HaOyBae
IIHHOCTI, IEPETBOPIOETHCS HA BUHATKOBO aBCTPANINCHKY UM HOBO3EIaHACHKY peaiito OyTTs: ABA —
(1790 — mara ¢ikcarii ogunMIi B muceMHuX mam’stkax) “They had to run into the bush, on there
[sic] seeing the Boat pulling towards them” (R. Clark Jrnl. 15 Febr.133), (1825) “There is at this
moment many a poor settler living up the country buried in the bush” (Howe’s Weekly Commercial
Express 23 May 3) [uut. 3a: CAND 1992, c. 92], “The settlers cleared the bush long ago...”, “You

might...recommend some parts of the bush for an improvement...”, “Huge areas of grassland...
they are called the bush”, “There is a strong counter-tradition... Lawson hated the bush and
reveled in the city”, “...it did win the bush”, “others escaped to the bush”, “two horses immediately

started, taking to the bush”, “betake themselves to the bush” [mur. 3a: CAND 1992, c. 92-94]
tormo; H3A — (1815) “Warrakkee expressed..his fears lest the English should..increase their
numbers, drive the natives into the bush, and take away their land from them” (Kendall) [uuT. 3a:
DNZE 1997, c. 107], (1964) “/New chum] ‘They re p-pongas.’ [New Zealander..].. ‘They belong to
the bush.” “W-what bush?’ “The bush, silly, Native bush’..” (Jefferey Mairangi 23) [uuT. 3a: DNZE
1997, c. 107], “...drive the natives into the bush”, “Asleep in the bush”, “...a small piece of the
bush”, “...the natives had an exasperating habit of retreating to ‘the bush’”, “In the summer we
worked in the smaller bush, cutting posts”, “I might as well take to the bush”, “far-away in the
bush backblocks” [uut. 3a: DNZE 1997, ¢. 107-110] Tomo.

[Ipo eTHOKYJIbTYpHY WIHHICTh IMEHI KOHILENTY CBIIYMTH HOTO MPHHAJIEKHICTH [0
MpeleeHTHNX (EHOMEHIB — «elleMeHTIB 3MicTy cBimomocTi» [Kpacueix 2007, c. 42-59].
HaiimenyBanns bush moOpe BimomMe mpencTaBHUKAM aBCTPATIHChKOT Ta HOBO3ENaHICHKOI
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JTHTBOKYJIbTYp. BoHO Mae HamocoOuCTICHUI XapakTep, 1 BCl WICHH CYCIIUILCTBA MAIOTh 3arajbHUN
IHBapiaHT CIOPUIHSITTS MO3HAYECHOTO IMEHeM siBHIa. Te, mo BUSH HaJIGKUTH 10 pO3pPsay HIUPOKO
BIZJOMHUX peajiif MiATBEPIKYIOTh TaKi (GaKTH:

- HallMCaHHs OJIMHUIIL 3 BEJIMKOI JIiTepu ¥ HagaHHs 1 craTycy BiacHOi Ha3Bu ((ABA) - “To
prevent prisoners... from absconding... and running into the Bush”, “... who had absconded from
the Public Works and taken to the Bush”, ... we ‘went Bush’ (that is, left the track")” [muT. 3a:
CAND 1992, c. 95]; (H3A) — “Those three [musterers] were ‘Bush Rats’. They came from the
Alford Forest district, commonly known as ‘The Bush’ ” (Newton Ten Thousand Dogs 26) [uuT. 3a:
DNZE 1997, c. 108])”;

- IHTerpallis OJUHHUII O CKJIaay TOToHIMIB-kommo3uTiB: H3A — ““...the next large forest is the
Tautuku bush”, “The settlers gave their settlements or localities names such as Wright’s Bush,
Ryal Bush, Pigeon Bush, or Kowhai Bush, they cleared the Seventy Mile Bush so thoroughly that
it is now but a memory; they left remnants that are now reserves, such as Barton’s Bush and
Wilton’s Bush”, “That coastal Southland was heavily forested may be discerned today from the
place-names on a map: Longbush..Myross Bush, Grove Bush, Pine Bush, Roslyn Bush ... Mabel
Bush..and so on” [1ur. 3a: DNZE 1997, c. 107].

Juckypcuena axkmyanpvHicmb ma IHMPOCHEKMUGHA aKcionoziuna i0enmudpikayis
konyenmy. Konnent BUSH € akTyalhbHUM B KOTHITUBHOMY IUTaHI, OCKUTBKH amesiiis 0 HBOTO
MOCTIMHO BIHOBIIIOETHCS B MOBJIcHHI: ABA - “...after the bush fashion - that is to say, in a very
indifferent style”; “bush ballad: ...the commonest type of Australian poems..., often very spirited,
but also very rugged” [uut. 3a: CAND 1992, c. 94]; H3A - “The Bush in colonial parlance means
everywhere out of the towns, the black plains of Canterbury and the dreary uplands of Otago
destitute ...” (Cockburn-Hood Chowbokiana 74) [muT. 3a: DNZE 1997, c. 108].

B anrmiiicekiii MoBi ABctpaiii Ta HoBoi 3enanmii ekcema bush akryanbHa B pi3HHX THIAX
JHUCKYpCY:

-po3moBHOMY — (ABA) “We met a bush larrikin...in all his glory. He was dressed like —
like a bush larrikin... He had been to a ball where some blank had ‘touched’ his blanky overcoat”
(Bulletin (Sydney) 5 Nov. 20/2) [umr. 3a: CAND 1992, c. 95]; (H3A) “Fancy you known old
Wilkie..Don't you follow the game [sc. rugby]? Or you been up in the bush or what?”” (Bacon In the
Sticks) [uumT. 3a: DNZE 1997, c. 108];

-xynoxHboMmy — (ABA) “But the bush hath moods and changes, // as the seasons rise and
fall, // And the men who know the bush-land // - they are loyal through it all” (In Defence of the
Bush, The Bulletin, 23 July 1892) [Al 2010];

-MmacoBo-indpopmaniiaomy — (H3A) “Uniting Congregations of Aotearoa New
Zealand (UCANZ) new guide to .... Gospel through NZ's mass media, and for all who work within
this influential industry” [BT 2012];

-pexknmamuaomy — (ABA) “Are you looking to advertise in Australia's only Bush Ballad
Magazine?” [BB 2017]; (H3A) “Visitors can try some gourmet “bush tucker”, or native New
Zealand food, at this annual festival held in March in Hokitika - on the rugged West Coast of the
South Island” [HWF 2014];

-bonbkaopuomMy — (ABA) “The distinctive themes and origins of Australia's bush music
can be traced to the songs sung by the convicts who were sent to Australia during the early period
of the British colonisation, beginning in 1788. Early Australian ballads sing of the harsh ways of
life of the epoch and of such people and events as bushrangers, swagmen, drovers, stockmen and
shearers. Convict and bushranger verses often railed against government tyranny. Classic bush
songs on such themes include: The Wild Colonial Boy, Click Go The Shears, The Eumeralla Shore,
The Drover's Dream, The Queensland Drover, The Dying Stockman and Moreton Bay” [BSM
2011]; (H3A) “From the bushmen to the breaking down, // From the breaker-down to the bench. //
From the benchies to the tailing-out, // From the tailor-out to the yard” (Timber, a traditional song
found among the timber workers of the North Island) [BSNS 2006].

Omuuungs bush Tta i ;mepuBaTH BXKMBAIOThCS B KOHTEKCTAX, SKi MICTATh CYIDKCHHS
aBCTpaﬂiﬁCLKOI Ta HOBOSCJ’I&HI{CBKOI CHUIBHOTH IIpo BJIACHY KYJIIbTYPY Ta MCHTaJ'IBHiCTB, 1o crpwusie
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akTyani3aiii HaiioHaJapbHOTO aBTocTepeoTuy — (ABA) “The bush can be cruel at times, and yet,
although she may leave us alone with our beloved dead, her very cruelty brings with it a fierce,
consoling pain; for out bush our dead are all our own.” (Jeannie (Aeneas) Gunn We of the Never-
Never) [Al 2010]; (H3A) “Today, we value the surviving stands for their beauty, and as a habitat
for unique” (Jock Phillips The New Zealand Bush) [TA 2011], “Like settlers in other societies,
colonial New Zealanders ... associated the bush with rough behaviour. ... ‘If you do “go into the
bush”, meaning really going in for country life, be on your guard against the common danger of
relapsing into barbarism ™ [r1.c.], “... people began t0 value the crude language, rough humour
and mateship of the bush as distinctively New Zealand qualities” [r.c.].

SlBuie, mo3HaueHe onuHMIECI Dush, BH3HaeThCs aBCTpaNIISIMM Ta HOBO3CIAHALSIMH
XapakTepHUM JUISI IXHBOTO CYCHUIbCTBA. BUSH pO3IIISiIAaeTbesi SK HEBIA'€MHA CKIAJI0Ba
HAI[IOHAJIBHOTO MEHTAJITETy Ta CBiTornsaay 3aramom: (ABA) “...at the heart of our ethos... it
[Bush] is omnipresent” (Jack Thompson) [BI 2010], “Against background strangeness, of strange
beasts and birds and plants, in a human emptiness of three million square miles... A new nation, a
new human type, is being formed in Australia” (P. R. Stephensen) [r.c.]; (H3A) “The first
Europeans in New Zealand found its landscapes desolate and forbidding — unless they could be
used for farming, gold mining or timber. ‘A mountain here is only beautiful if it has good grass on
it ... if it is good for sheep, it is beautiful, magnificent, and all the rest; if not, it is n ... make a New
Zealand culture that did not borrow from British culture. The country’s wild landscapes helped
them define their identity. Saving the bush after the 1960s, more people came to think that the bush
was important.” (Perceptions of the landscape) [TA 2011].

BucHoBku ta y3araiabHeHusi. Konment IEPI®EPIS, I'IMBUHKA € CHOUTBHUM ISl Pi3HUX
HaI[IOHAJIbHUX KapTHH CBITy, BepOaii3oBaHUX 3ac00aMU TMOJIIEHTPUYHOI aHIIIHChKOI MOBH.
ApxaluHuil 1map MbOTO KOHIENTY cCsATrae Tepioay MpaiHI0EBPONEHChKOT €THOCTI, aje BTPATHB
AKTYaIBHICTh ISl HOCIiB Cy4aCHUX IHIOEBPOMEHUCHKUX JIHTBOKYIBTYp. [IepBHHHI CMUCIH PIZHUX
MO3HAYEHb 1IOTO MOHSTTA 3 YacOM 3racajl BHACTIIOK JIEKCUKO-CEMAaHTUYHOTO BUBITPIOBAHHS
YIPOJIOBXK ICTOPUYHOTO PO3BHUTKY aHTJIIMCHKOI MOBH 1 SIK TOMOT@HHOI CUCTEMHU, 1 K TeorpadiqHo
JUCTIEPCHOTO TMOJTIETHIYHOTO yTBOpeHHs. KorHiTHBHA 03HAaKa ‘CBii, O0XKUTHH / 4y)KUd, HEOOKUTUI
MpOCTip’ 3aKiiajieHa B TIIMOMHHUX €TUMOJIOTISX MPSMHX 1 OMTOCEPEIKOBAaHUX MO3HAYEHb KOHIIEIITY,
HE 3HUKA€ MOBHICTIO, a JIMIIE 3aTEMHIOIOTHCS aKTYaJIbHIIIUMU O3HAKaAMHU.

Ha dbopmyBanHS MUTICHOT €THIYHOT MOBHOT KAPTHHHU CBITY Ta OKPEMHUX 1i CETMEHTIB BILJIUBAE
TaKUil eKCTPaJiHrBaJbHUN YMHHUK SK CEpeloBHUINE ICHYBaHHS. 3MIHM B €KOJIOTii, yMOBax
KUTTEABUIBHOCTI TIEPEIHAKIITYIOTh TI KapTHHH CBITY, SKI YTBOPHWJIMCS paHimie. 3MiHa JTOBKLLISA,
00’€KTIB Ta SIBUII, 1110 OTOYYIOTh MOBIIIB, CTUMYJIIOIOTh MOJAU(IKAIIIF0 €THIYHOTO CBITOBIAUYTTS.

VsBIIGHHS TIPO TPOCTIp SK TaKWi, IO TMOJUISETHCS HA CBIT ‘0oOkuTHI® (‘CBiiA’) Ta
‘HeoOxuTHil’ (‘uyxwuii’), € yHiBepcadbHUM. [IpoTe B MexaxX MOJIETHIYHOI AHTIIMCHBKOMOBHOT
KYIbTYpU TakKi YSABICHHS aKTyali3ylOTbCsl y BUIVISIAI PIBHUX KOHQIrypamid, 30Kpema,
aMEpUKAHCHhKOI, KaHAJCHKOI, aBCTPaNiiCbKOi, HOBO3EIAH/ACHKOi, MIBAEHHO-a(PUKAHCHKOT TOIIO.
KonuenTt BUSH, skuil BTUIIOE aBCTpaliiCbKy Ta HOBO3€JaHJCHKY Bapialii koHIenty I'JIMBUHKA,
HaOyB 3HAYMMOCTI i HaJEXKUTh JO OCHOBOMOJIOKHUX MOHATH aBCTPATIMCHKOI Ta HOBO3EJIAHICHKOT
aHTJICbKOMOBHUX JIIHTBOKYJBTYP.

BuBueHHsS KIIOYOBMX KOHLENTIB KyJIbTYPHU Yepe3 aHali3 iX KIOYOBHX BepOalizaTopiB
MIATBEPIUB OO0 €KTHBHICTh Ta KOMIIAKTHICTh OOpaHOrO METOJy, SIKHHM J03BOJIS€ YHUKHYTH
Ha/IMIPHOTO 3arJIMOJIEHHs Y CKJIaJHy CTPYKTYPY KOHLIENTIB Ta 3aiBoi AeTanizaiii iX HOMIHATUBHUX
noJiiB. E(exkTuBHICTh BCTaHOBIEHHSI KJIKOYOBOTO CTAaTyCy KOHLENTY BH3HAYa€ KOMIUIEKCHICTb
3aCTOCOBAHMUX KpPUTEPIiB, 30KpeMa iCTOPUYHOI CTaOUIBHOCTI M MPOAYKTHUBHOCTI IMEHI KOHIIETTY,
Horo HEUTpambHOCTI, AMCKYPCHUBHOI aKTyalbHOCTI Ta aKCIOJOTIYHOI 3HAYMMOCTI JAJs HOCIIB
JOCII/DKYBAHOT JIIHTBOKYJIBTYPH.

IlepcniekTHBM AOCTiZKeHHSI TIepe10ayvaroTh 3ICTaBHUIN aHali3 MAKPOCTPYKTYPH KIFOUOBHUX
KOHIICNTIB TOJIETHIYHUX KapTUH CBITY, IO CHPUATHUME YCBIJOMJIEHHIO CYTi MpOLECIB
KOHIIENTyalbHOI KOHBEpPreHLii Ta JAWBEpreHiii, ki HagBHI B cHUTyauii QopMyBaHHI
MOJIIIIEHTPUYHHUX MOB Ta iX (pyHKI[IOHYBaHHI1 SIK JIIHIBa-()paHKa.
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KOHIENT HEIMAT B COBPEMEHHOMW HEMEIIKOH ITYBJUIIUCTUKE

Crarpsi MOCBAIIEHA HCCIECJOBAHMIO KOTHUTUBHOTO ACIEKTa COBPEMEHHOH HeMenkod MyOonuIcTHkd. B pabote anammsupyercs
xonnent HEIMAT. Oco6oe BHIMaHMe yaemsieTcs ero BepOaabHOI Mpe3eHTaIH.
Kntouegvie cnosa: Konyenm, KOIIEKMUBHOE CO3HAHUE, 8ePOANU3AYUS, NPE3EHMAYU.
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Kypoxtina A. M. Kounent HEIMAT y cyuacniii mimenskiii my6ainueruni. CraTrs npucBsiueHa JOCTIIKEHHIO KOTHITUBHOTO
aCIIeKTy CydJacHO!I HiMelbKoi myOmirmcTuku. Y poboti mpoanamizoBano koHnent HEIMAT. OcobnmBa yBara mpuminserscs Horo
BepOabHIl npe3eHTarli.

Knrouosi cnoga: koHyenm, KOIeKMUSHA C8i00Micmb, 8epoanizayis, npesenmayis.

Kurokhtina A. M. Concept HEIMAT in Modern German Publicism. The article is devoted to the investigation of the cognitive
aspect of modern German publicism. The paper presents the analysis of the concept HEIMAT. The particular attention is paid to its
verbal presentation. The peculiar feature of the modern linguistics is its anthropocentric bias which suggests the increased attention to
a person as a native speaker, his inner world, a person as a representative of a certain culture. However, the attention is focused not
only on the person but also his surrounding and his habitat, and namely HEIMAT. The topicality of the given study is conditioned by
the fact that the concept HEIMAT is considered on the material of the German publicistic articles in which it has a variety of
representations. The notion HEIMAT is rather frequently associated with the notion GERMANY in the German publicistic literature
as for Germans their country is inseparably connected with history, traditions and customs of every citizen. Germany is both the
place of living and the venue of the most important events for each representative of the German nation. That is why in our work we
keep to the following principle: the concept HEIMAT and the interpretation of the notion DEUTCHLAND are seen as something
united. Unlike fiction texts where psycho-cultural characteristics are predominant, in publicistic texts the priority is given to ethno-
sociocultural component. Germany is shown from inside. Germany and, consequently, HEIMAT as it is seen and as it is felt by
people nowadays. In addition, it is interesting that Germany is considered not only from the point of view of Germans but foreigners
as well. The fact is that Germany not only determines the level of its own economic development but also influences the economic
mood of the whole European Union. Therefore, the concept HEIMAT is closely connected with the concept NATUR, but
nevertheless the central one is the concept MENSCH.

Key words: concept, collective consciousness, verbalization, presentation.

OTnUYUTENbHON YEPTOM COBPEMEHHOUW JMHIBUCTHUKH BBICTYNAET €€ AHTPOIOLIEHTPUYECKAs
HaIpaBJIEHHOCTh, YTO, B CBOIO OUYEpE/b, MPEAINOaracT MOBBIIIEHHOE BHUMAHHUE K YEIOBEKY Kak
HOCHUTEJIO SI3bIKa, €T0 BHYTPEHHEMY MHPY, YEJIOBEKY KaK HOCHUTEIIO OMPEIEICHHOW KYJIbTYPHI.
OnHako B IEHTPE BHUMAHUS HAXOJHUTCS HE TOJBKO CaM YEJIOBEK, HO U €r0 OKPYXEHHe, a TakkKe
cpena ero oduTtanusi, a MMeHHO PonmHa.

O0bexTOM JaHHOU cTarhd BbICTymaeT koHrent HEIMAT, a mpeamerom — cpencrtBa ero
BepOanu3aluy B MyOIUIHUCTUYECKUX TEKCTaX, KOTOPbIE CIY)KaT 3MIHUPUYECKUM MaTepUajoM s
HaIIero HWCCeNOBaHus. AHaNW3y JTaHHOTO KOHIIENTa IOCBSIIEHO JOCTAaTOYHOE KOJUYECTBO
JUHTBUCTUYECKUX U3BICKAHUMN, BIIPOUYEM CIIEAYET OTMETUTh, UTO 3TOT KOHILENT YyTh JIU HE BIIEPBbIC
paccMaTtpuBaeTcsi Ha MaTepuaine MyONUIUCTHUKH, a MMEHHO HEMEUKOW MyOIUIUCTHKU. DTO U
OTIpe/ieNiieT AaKTYaJbHOCTD JIaHHOM pabOTHI.

B xorautmBHOW nuHreuctuke koHmenTt POJMHA mnpencraer kak oauH W3 Hamboee
m3ydeHHbIX (BopkaueB 2005; Bopxkawer 2006; WrnmaroBa 2008; Cpumoa 2004). Opnako
aKTyaJlbHOCTh JaHHOW pabOThl HE BBHI3BIBAET COMHEHHUS B CHJIy TOTO, YTO 3/1€Ch 3TOT KOHIEHT
paccMaTpuBaeTcsi B COBPEMEHHOM HEMELKOS3bIYHON MyOTUIIUCTHKE.

KornutuBuctuka pacmosiaraeT 1eJbIM apceHalIOM CIIOCOOOB TPAKTOBKH MOHSTHS KKOHLIETIT.
Tak, E. 1. Mopo3oBa paccMaTpuBaeT ero Kak cOObITHE, Ha/IeJIeHHE SI3bIKOBOIO 3HaKa CMBICIOM B
cutyannu obmeHust [Mopo3zosa 2005, c. 13]; C. A. JKaGoTuHcKas MOHUMAET IOJ KOHIICTITOM
OTICPATUBHYIO €IMHUILY MBILIUICHHUS, KOTOpas MOXET MUMETh WM HE MMETh JIOTUYECKYI0 (GopMy
[’Kabotunckas 1999, c. 14]; xak eauHHILy, C TOMOIIBI0 KOTOPOH YEJIOBEK OCO3HAET ATOT MHP,
onpenenser koHuent T. A. bymaroBa [bymatoa 1999, c. 40]. TpexypoBHEBOH MoOEIbIO
(cucTeMHBIN U CyOBEKTUBHBIN MOTEHIIMATBI M UX TEKCTOBBIC pPeaiu3allii) MPEeCTaBIIeT KOHIEHT
I'. I'. Caprkus [Capikun 2004, c. 29-34]. Hannuue WHBapUaHTHBIX MPU3HAKOB JIOMYCKAET TaKoe
pazHooOpa3ue ompeesieHnid KOHIIeNTa Kak MOHITUsA. Kak MUHUMAalbHYIO €JMHUITY YeI0BEUECKOTro
OTIbITa, KOTOpas BepOalu3yeTcs MOCPEACTBOM CIIOBA, OCTaBasCh MPU ATOM EAMHHIICH XpaHEHUS,
00paboTKH 1 nepeaaun HHHOPMAIMHU, TPAKTYeT MoHsTHE KoHIenTa B. A. Macnosa [Macnosa 2004,
c. 35].

B namem wuccnenoBaHuM Mbl OyJeM HCIIONB30BaTh B KadecTBe 0a30BOTO OMpeseNieHUE,
nanHoe A. H. Ilpuxoapko, rjie KOHLENT paccCMaTpPUBAETCS KaK STHO-COLMO-TICUXO-KYJIbTypHas
CIMHMIIA C YETKO BBIPAXEHHBIM BaJOPaTUBHBIM KoMmmoHeHToM [[Ipuxompko 2008, c. 80-102]. B
nanbHelmeMm npu onucanuu konmnenta HEIMAT wmbl Oynem npuiepXuBaThbCsi MMEHHO TaKOU
TpakToBKM KoHuenTa. [lonatue HEIMAT Bo MHoOrumx mekcukorpauueckux HCTOYHHKAX
OTIpeIeNsIeTCsl MPUOTU3UTEIHHO OANMHAKOBO. Tak, TonkoBbIl crnoBapb C. U. OxeroBa TpakTyeT 3TO
noHsiTue Kak «OTeuecTBO, poJHas CTpaHa. MecTo pOXKACHHS, MPOUCXOKIACHUS KOTO-H.; MECTO
BO3HUKHOBeHUs 4ero-H.» [OxeroB 2004, c. 890]. Hemeukue TOJIKOBBIE CIIOBApU OMPEAECISAIOT
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HEIMAT kak «OtedecTB0. MeCTO POKICHHUS, MECTO JKUTEILCTBA, MECTO, Iie Thl qoMa» [Wahrig
2000, S. 613], «Ctpana, MecTo, TJie POAWIICS, BHIPOC WM YyBCTBYeIIb ceOs kak goma» [Duden
2003, S. 734].

OMIUPUYECKHM MAaTEPUAIOM JIJIsl HAIIETO MCCIICIOBAaHUS, KaK y)Ke ObLJIO YIOMSIHYTO BBIIIIE,
MOCITY)KUJIM HEMEIKHEe MyOnuIucTHIecKkue mnpouspeneHus. ClieoBaTeabHO, MOJAOOHBIN IOIXO0T
MIPeIONPEIeIIIeT HEOOX0AUMOCTh OTOBOPUTH CIIEAYIOIICE: JOCTATOYHO YacTO B HEMEUKOS3BIYHON
MyOTMIIMCTUYECKOM TuTeparype nmousatue PonuHa accoruupyercs ¢ noHstreM ['epMaHus, Tak Kak
JUIS HEMIIEB MX CTpaHa HEPa3phIBHO CBs3aHA C MCTOPUCH, TPAIWIMSIMH M HpaBaMHU KaxI0TO e
xutensd. ['epMaHusi — 3T0 U MECTO OOMTaHUs, U MECTO, TJ/Ie MPOTEKAIOT BCE BAKHECHUIIINE COOBITUS
JUI KQKJIOTO TPEACTABUTENS] HEMENKOW Hanuu. VIMEHHO TOATOMY B HAIIEM HCCIICIOBAHUH MBI
OyzaeM npuaepXuBaThes npunnumna, yto koument HEIMAT u tpakroBky mousitus Deutschland mbr
OyzeM paccMaTpuBaTh Kak HEYTO €IUHOC.

B oTimume oT mpou3BENEHUN XYI0KECTBEHHOU JIMTEPATYphI, T BO TJIABY yria CTaBHTCS
MICUXO-KYJIbTYpHAsT XapaKTEPUCTHUKA, B TYOJUIIUCTUKE TJABEHCTBYIOIIYIO pOJb HWIPAET I3THO-
COIMOKYJLTYPHBI  KOMMOHEHT. OJHAaKO JTOT KOMIIOHCHT pPacCMaTpPHBAcTCS B TECHOM
B3aMMOJICHICTBUHU C €T0 BaJOPATUBHOU cocTaBistomleil. BepOanu3anueil KOHIIENTa BICTYAIOT YKE
Ha3BaHUs camux npomssesaenuit ,,Das groRe Deutschlandbuch®, ,,Uber die Deutschen®, ,,Besuch in
Deutschland®. T'epmanust — 310, mpexae Bcero, Poauna. M ee mpoOieMbl, 3a00ThI, 3a/1a4i HEMIIBI
aCCOIMUPYIOT CO CBOMMH 3ajadyaMd M IMpoOjeMaMH. ABTOPBI-ITYOJUITUCTHI PACKPHIBAIOT TIEPe/T
Hamu ['epmaHuio abCONMIOTHO MO-HOBOMY. B IpHUBBIYHOM MOHMMAaHMM 3TOTO cjioBa, l'epMaHus —
CTpaHa, HaXOJAAIAscs B IeHTpe EBpOIbI, WMeromas OnpeAciieHHY INIONMaah, KOJUISCTBO
HACEJICHUS ¥ CBOIO MCTOPHUIO. DTH XapaKTEPUCTUKH OOIICH3BECTHBI, HO OHH HE CTaBATCS aBTOPaMU
BO TJaBy yria. CoBpeMeHHas IMyOJIMIIICTHKA MMOKa3biBaeT HaMm [ epmanuro m3HyTpH, ['epManuto, a
cienoBaresibHO, 1 Heimat tak, kak ee BUIST M 4yBCTBYIOT JIFOJIU CeroaHs. [Ipu 3TOM MHTEPECHBIM
SBIISIETCS M TOT (akT, 4to ['epmMaHus paccMaTprBaeTCsl HE TOJIBKO C TOUKH 3PCHHS CAMHUX HEMIICB,
HO Y MHOCTPAHIICB, YTO BIIOJIHE OOBSICHUMO.

Tak, MHOrue W3 MPEACTABUTENICH IPYruX HAIMOHAIBHOCTEH CBS3bIBAIOT ['epMaHUI0 Kak
HOBYIO POMHY M caMHMX HEMIICB C HEMEIKOM ucropueii: ,, ... FUr die Blatter auf der Insel sind es
Germanen, Hunnen und Teutonen* [Tempel 2012, c. 11]. IIpu 3TOM OLIEHHBAIOT OHU €€ BIHSHHE
KaK IOJUTHYECKOrO0 HWIrpoKa Ha MHpPOBOW apeHe ,,... eher positive. VYBakas COBpPEMEHHYIO
I'epmanuio kak HOBYIO Poauny, He 3a0bIBatOT O MpoLLIOM: ,,... das Bild des ewigen Aggressors, des
Storenfrieds in Europas Mitte, den man zwar respektiert, aber gewiss nicht liebt ...*“. B nepByzo ke
ouepenb Ui MHOCTPAHIIEB 3TO CTpaHa-IEHTP oObenuHeHHOW EBpomsl: ,,...iSt ein Zentrum der
europdischen Vereinigung geworden* [Tempel 2012, c. 11].

Camu e HEMIbI OICHHBAIOT CBOK PoJMHY Kak JOCTaTOYHO MPOTHBOPEYHMBYIO CTpaHY:
,Wenn man von einem Land spricht wie von einer Person und ihm bestimmte Eigenschaften
zuweist, miisste man Deutschland wohl mindestens als ,,widerspriichlich* bezeichnen* [Tempel
2012, c. 12]. C ucTOpHYECKOW TOYKH 3PEHHS OHH PacCMATpUBAIOT I'e€pMaHHIO, B OTIMYHE OT
WHOCTPAHIIEB, KaK CTPaHy, B COCTaB KOTOPOW BOIIIIO B CBOE BpeMs 0OJIBIIOE KOJIHYECTBO TUIEMEH U
OOIIMH, Ha3BaHUSA KOTOPBIX COXPAHHUIIUCH 0 CUX mop: ,,Dass dieses ,, Deutschland“ aber zundchst
eine ganze Vielfalt von Stammen und Siedlungsgemeinschaften umfasste, verraten die
Bezeichnungen, die andere verwenden* [Tempel 2012, c. 12]. Takoe mosokeHHe, MpaBia, HE
BCET/a CIYXKHUIO TOJIOKUTEIbHBIM (aKTOpPOM Ui Pa3BUTHS CTPaHbI, JAeCTaOMIN3HPOBAIO
CUTYaIMIO, IPUBOJS K TOMY, 4To ['epMaHusi CTaHOBWJIACH CTPaHOH, rie OBLIO HECHOKOWHO: ,,...
dieses unruhige Land“. MHorue w3 MECTHBIX JKHUTEJCH BCE K€ PacCMaTPUBAIOT COBPEMEHHYIO
epMaHuIO Kak CTpaHy, B KOTOpOW MHOTO HHOCTpaHIEB: ,,...Deutschland im Grunde ein
Einwanderungsland®. TTogo6nas xapakrepuctrka ['epMaHui HOCUT, CKOPEE BCETO, OTPUIIATEIbHBIN
OTTEHOK.

MHoroo0Opa3ue B HCTOPHUYECKOW KapTHHE IPOLIECCOB CTAHOBJICHUS OOIECTBA — ,,... 0as
Deutschland von Beginn an eine Stammesgesellschaft war...“ — mpuseno I'epmanuto B nanpHeinem
MMEHHO K TOW CTpaHe, KOTOPYIO HEMIIbl U TMPHUBBIKIA CUYUTATh PoMuHONW. DTO, mpexae Bcero,
JepkaBa ¢ pa3BuToi skoHoMmukoit: ... Deutschland als Wirtschaftsmacht...”. WUnTtepecHo, uro

73



HoBa ¢isosoria

I'epManust HE TOJIBKO OMPENEISIET YPOBEHb Pa3BUTHS CBOCH SKOHOMHUKH, HO U PACCMATPHBACTCS KaK
cTpaHa, oOyCIOBIHMBAIOIIAs JKOHOMHYECKOE HACTpOEHHE BCero EBpomeiickoro  corosa:
»Exportweltmeister “: Wann immer die Welthandelsorganisation ihre Statistik Uber die grofiten
Exportnationen veroffentlichte, sorgte das in Deutschland fiir gute Stimmung*““ [Tempel 2012, c.
13]. C Touku 3peHus] MOJUTUYECKOTO KJIMMaTa, HEMIIbl OLIEHUBAIOT CBOIO POIMHY Kak mpaBoBOE
roCy/IapcTBO, OCHOBHBIMH YE€PTaMH KOTOPOTO SIBIISTIOTCS COIMAIbHAS U (DeJicpaTUBHAS JCMOKPATHS:
,....besondere Merkmale: rechtstaatliche, soziale und foderale Demokratie*.

Opnnaxo, uccnenys konnent HEIMAT, crout moayepkHyTh, 4TO B HEMEIKOH IMyOIUIMCTHKE
OoH HemnocpencTBeHHO cBsa3aH ¢ koHuentoM NATUR, ¢ mpo0GieMoil coxpaHeHHUs OKpyKarolen
Cpelbl M C €€ 3HAUMMOCTBIO JUIs Jitojiel. Tak, HalpuMep, TOCTATOYHO YacTO MOYKHO CTOJIKHYTHCS C
TakuMH noHsATUAMU Kak ,,der deutsche Wald“, ,die deutsche Eiche“. Tax, ,Wald / Jlec*
aCCOIMUPYETCS C OMNpeAeicHHBIMUA ()aKTaMd HEMEIKOH wucTopuu: B TeBTOOYprckoMm Jecy
MPOXOJIMIM BaXHEHWIINE COOBITHS, KOTOpPBHIC TPUBEIH K CTAaHOBICHHUIO HEMEIKOW HAIWH.
Hepa3peiBHass CBs3b UeJIOBEKa C NPHPOJON KaK dYacThio POAMHBI (QUKCUPYyETCS MHOTHMH
NyONMIUCTHYCCKUMHU TIpou3BeaeHusMu: ,,Die Menschen hier wissen das offenbar, denn Wald
gehort zur deutschen ,, Seelenlandschaft™ [Tempel 2012, ¢ 13].

Boaer I'epmanuu acconpmpyrorest ¢ PeiiHOM, HEMIIBI UMEHYIOT ero Kak ,,Vater Rhein®. J{ns
M300paKeHUsI PEKH JOCTATOYHO YacTO HEMEIKas IMyOJIMIIMCTHKA TOJb3YeTCsS OTNHCAHHMSIMH W3
MIPOM3BEJCHNI XYI0KECTBEHHOW JTUTEpaTypsl: ,,Sei mir gegriflt, mein Vater Rhein, / Wie ist es dir
ergangen? / Ich habe oft an dich gedacht / Mit Sehnsucht und Verlangen“ (Heinrich Heine).
JIoCcTaTo4YHO M3BECTHHIM KJIMIIE B HEMEIKOW MyOJIMIIMCTHKE BBICTyMaeT W mousaTHe ,,Deutsches
Eck®, umeroriee cumBoamueckoe 3HadeHue s [epmanuu: ,Landzunge am Zusammenfluss von
Rhein und Mosel in Koblenz beweist, dass diese Flussregion auch eine hohe symbolische
Bedeutung hat* [Tempel 2012. c. 14].

PaccmarpuBas B3aumocssi3b koHrientoB HEIMAT u NATUR, Henb3s HE IOYEPKHYTH €Il U
TO, YTO BCE KOHLIETTHI, KOHIIENITOCUCTEMBl HEMELIKOW MYOIUIIMCTUKN HEPa3phIBHO CBS3aHbI IPYT C
IpPYroM U HaxoJiITCsl B CTPOTOM HMEpPapXHMUEeCKOM TMOPSAKE, Tle LEHTPaIbHbIM KOHLIENITOM
Beicrymaer MENSCH. TIlpu »sTtom coOmromaercs OCHOBHOWM  NMPUHIMII  COBPEMEHHBIX
JUHTBUCTUYECKUX  HCCIEJOBAaHUI: aHTPONMOUEHTpU3M. PaccmarpuBas dYeloBeKka Kak B
MOJIOKUTETTFHOM, TaK M B OTPULATENILHOM IUIaHAX, HEMELKas MyOIUIIUCTHKA [TOJUYEPKUBACT TEM He
MeHee ero poib B pa3ButuM Pomubbl. Tak, npu B3aumoneirictBuu ¢ Ilpupomoit Yenosek
paccMaTpUBaeTCs KaK HEUTO €M 4yskja0e, 0e3 4ero nmpupoja Moria Obl MpekpacHo oboiirucs: ,,Gabe
es den Menschen nicht, dann ware Deutschland voller Baume*; ,,Bald wachst ein Haus aus Glas
und Stein, dort wo man ihn hat abgeschlagen; bald werden graue Mauer ragen, dort wo er liegt im
Sonnenschein®“ [Tempel 2012, c. 14]. bes Yenoseka, omHako, cymiecTBoBaHue IIpupomsl, a
cremoBaTeibHo, W PoamHBI, He NpeACTaBisSeTcs BO3MOKHBIM: ,Viele der schoénsten und
bekanntesten Landschaften sind sogenannte Kulturlandschaften, also Naturrdume, auf die der
Mensch Einfluss genommen hat*.

Takum oOpa3oM, Mbl MPUXOAUM K ONpEAENCHHHIM BBIBOJAM: B COBPEMEHHOM HEMEIKOil
nyomunuctuke  koHuent HEIMAT  mpencraBinen  moctatoyHo — pa3HooOpasHo, Poauna
paccMaTpuBaeTCs U ¢ TOUKH 3PEHUS €€ UCTOPUYECKOTO PAa3BUTHSL, U KaK TEPPUTOPUS, TIE KUBYT HE
TOJIBKO TIPECTaBUTENN HEMEIKOW HAIIHOHAIBHOCTH, HO M MHOYKECTBO MHOCTPAHIIEB, JUTSI KOTOPBIX
oHa crajma BTopoi PoamHo#, a Takke kak mnonuThueckas eauHuma. [lpum srom HEIMAT
paccMaTpuBaeTcsl Kak OJTHO M3 3BEHBEB B LIEJIOM Py IPYrUX KOHIENTOB, Takux, kak MENSCH u
NATUR. B coBpeMeHHOlf Hemeukoill nyonauuuctuke ['epmanus, a cieloBaTeIbHO, M KOHIENT
HEIMAT, BbicTymaer cTpaHOW, KOTOpas >KMBET TaKOH H3HbIO, KOTOPYIO HE BCErja MOKHO
BBICTABJISITh HAMOKAa3, 4TO, OJTHAKO, HE YMEHBIIAaeT Hallel JIOOBU K 3TOM CTpaHe, JeNaeT ee elle
0oJiee MTHTEPECHOM U MPUBIIEKATEIBHOM.
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KOHIIENIT MENSCH B JIMPUKE TEHPUXA T'EHHE

Cratbs OCBAIIEHA MCCICIOBAHUIO KOTHUTHBHOTO acrekrta nupruku ['enpuxa ['eiine. B pabore anammsupyercs konnent MENSCH.
Oco6oe BHUMaHHUE YIEIIeTCsl ero BepOabHOM IPEe3eHTAMI Ha MaTepHalle IPOU3BEICHUI UCcaTes.
Kniouegvie cnosa: konyenm, me2akonyenm, KOLEKMUGHOE COZHAHUE, 8ePOATU3AYUS, NPE3EHMAYUSL.

MawmenoBa A. 1. Konnenr MENSCH vy aipuui I'enpuxa I'eiine. CtarTs mpucBsdeHa JOCITIPKSHHIO KOHHITUBHOTO aCHeKTY JIipUKU
I'enpuxa I'eiine. ¥ po6oti npoanamnizoBano konent MENSCH. Oco6nuBa yBara mpuaiiseTbcs Horo BepOabHii mpe3eHTauii Ha
Matepialii TBOpiB MUCbMEHHHKA.

Kniouosi cnosa: xonyenm, mecakonyenm, KONeKMUGHA c8i00Micmy, 6epoanizayis, npe3eHmayis.

Mamedova A. I. Concept MENSCH in the Lyrics of Heinrich Heine. Man and his life activity are often in the focus of modern
literary and linguistic research. The object of our work is the lyrics of the great German poet G. Heine, and the subject is the
MENSCH concept. The works of this author are rarely considered from the point of view of cognitive linguistics. This also
determines the relevance of our research. By concept, we mean a discrete, mental formation that acts as the basic unit of the human
mental code, has a relatively ordered internal structure, is the result of cognitive activity, and has complex, encyclopedic information
about the subject or phenomenon. The conceptual substrate of the concept MENSCH is clearly fixed in lexicographical sources.
This’s "highly developed, spiritualized, endowed with intelligence and language essence", which can acquire a variety of
synonymous profiling. Concept MENSCH is presented as a certain mega-concept, which is presented by a whole system of concepts,
which covers many mental presentations of this mega-concept. It is represented in a sufficiently diverse manner according to gender.
The man was considered a member of society, as a professional; conceptualized MENSCH and as a person, according to their
position in society. Observation of empirically material gives us the opportunity to consider as representatives of mega-concept and
the names of individual historical, as well as the names of fabulous or fictional essences. The most frequent verbal representation of
this concept is the feminine nouns. Such representation of the MENSCH concept through the aforementioned units is explained in
large part by the fact that Heine, being the brightest representative of the romantic trend in German literature, devoted many of his
works to a woman, woman, mother, woman-friend, woman-beloved. However, the concepts in Heinrich Heine's poetic works do not
exist separately, they coexist, overlap, thus providing a more complete, detailed conceptualization.

Key words: concept, mega-concept, collective consciousness, verbalization, presentation.

YenoBek M €ro JAESITENbHOCTh HEPEAKO OKAa3bIBAIOTCSA B LIEHTPE BHUMAHMS COBPEMEHHBIX
JTUTEPATyPOBEAUECKUX M JTUHTBUCTUYECKUX HccienoBaHuil. O0beKTOM Harieil paboThl SBISETCS
JMpHUKa BEJIMKOTO HeMenkoro nodta I'. I'eitne, a mpeamerom — konuent MENSCH. Cnenyet cpa3zy
K€ OTMETUTh, YTO, HECMOTPS HA JOCTATOYHOE KOJIUYECTBO pabOT, MOCBSAIICHHBIX TBOPYECTBY
JAHHOTO aBTOpa, €ro Mpou3BeleHUs (AKTHUYECKH HE pacCMaTPUBAIUCh C TOYKH 3pEHUS
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KOTHUTHBHCTHKH, 4YTO, B CBOIO OYepeab, OOYCIIaBIMBAaeT AKTYaAJbHOCTh JaHHOW Hay4yHOU
pa3BEOKH.

[Ipexxe yeM HENnoCpeACTBEHHO MEPEHTH K IMPEIMETY HAILIEro MCCIEN0BaHUs, 00paTUMCS K
CYLIECTBYIOIIUM OIpeeIeHUsIM KoHlenTa kak noHsatus. Tak, C. I'. BopkaueB TpakTyeT ero kax
CANMHUIY KOJUICKTUBHOI'O CO3HAHHA, KOTOPAasA OTIIPABJIACT K BBICIHIMM AYXOBHBIM LICHHOCTAM, UMCCT
S3BIKOBOC BBIpAKECHHE W 0003HA4YCHA ATHOKYIbTYpHOH crenudukorr [Bopkaues 2001, c. 69],
A. T. bynaTtoBa 0OBSICHSIET €r0 KaK €IUHHMILY, «C TIOMOIIBI0 KOTOPOM MBI JyMaeM 00 3TOM MHpE»
[Bymarosa 1999, c. 34-39], B. A. MaciioBa omnpezenseT ero kak Hamboyiee CI0XKHOe W Hauboee
BaXHOE CPEJM MOHATHH, 0€3 KOTOPBIX OBUIO OBI CIIOKHO MPEICTaBUTH cebe M00YI0 KYIbTYpy, pU
O9TOM KOHHLCHT OKPYXCH OJSKCHPCCCHUBHBLIM, OLCHOYHBIM M SMOIHUOHAJIBHBIM OPCOJIOM [MaCJIOBa
2004, c. 27-28]. Msl B manHOU crtatbe OylaeMm omuparbesi Ha Touky 3peHus A. H. Ilpuxonpko,
KOTOpBII\/JI TPAKTYCT KOHULECIT KaK O3THO-COIUO-TICUXO-JIMHIBO-KYJIBTYPHYIO CAWMHUIY C YCTKO
BBIPOKEHHBIM BaJIOPaTUBHBIM KoMroHeHOM [[Ipuxoapko 2008, c. 80-102].

[TonsTHitHBI cyOcTpaT HCCIEIyeMOro KOHIENTa (QUKCUpYEeTcs B JEKCHUKOTpaduyecKuX
MCTOYHUKAX, coryiacHO KoTopbiM MENSCH — 310 «BBICOKOpa3BHUTasl, OTyXOTBOPEHHAs, HAICIICHHAS
pa3yMOM U S3BIKOM CYIIHOCTB», KOTOpasi MOXET MpHOOpeTaTh camble pa3HOOOpa3HbIe
cuHOHMMHYeckue npodumm3anun: EBENBILD GOTTES, ERDENBURGER, GESCHOPF, JUNGE,
KERL, KIND, FRAU, MANN, PERSON, SEELE [Duden 1985, c. 439]. Jlekcukorpaduueckue
NUCTOYHUKHU OTMECYAKOT U TOT q)aKT, YTO YCJIIOBCK BBICTYIIACT B KAUYCCTBC TPUCIUHOT'O (1)eH0MeHa: KaK
¢busnveckas, connanbHas u AyxoBHast cymHocts [Hikonosa 2007, c. 332].

B Hameli ctathe, Kak OBLIO 3asiBICHO BBINMIE, MBI pacCMaTpPHBAaEeM MPE3EHTAIUI0 JaHHOTO
KOHIIENITA HAa TMpPUMEpPE MPOU3BEACHUI H3BECTHOTO HEMEIKOro molTa-upuka ['eHpuxa ['eiine,
CJIeIOBAaTENIbHO, HAC MHTEpPECyeT BepOalibHAas Tpe3eHTanus 3asBJICHHOTO KoHienTta. OH
MMpEACTABIACTCA KakK OHpCI[CJ'IGHHI:IfI MCTAaKOHIICIIT, NIPE3CHTAHTAMH KOTOPOT'O BBICTYIIACT CHUCTEMA
KOHIICIITOB, KOTOPAsA OXBATbIBACT MHOXKCCTBO MCHTAJIBHBIX IMPE3CHTAHTOB AAHHOI'0O MCTAaKOHIICIITA.
Tak, gocrarouno pasHooOpasHo npenactaBieH MENSCH cornmacHo renaepHOMy NpH3HAKY: caM
kourent Mensch, a Taxke Leute, Mann, Frau, Kind, Fraulein, Magd, Bursche, Weib:

Wir saRen auch oft und sprachen / Vernlinftig, wie alte Leut’,
Und klagten, wie alles besser Gewesen zu unserer Zeit.
YenoBek paccMaTpuBaics Kak WiCH 0oOIecTBa, a MMEHHO Kak 4wieH ceMmbu: Tochter, Bruder,
Schwester, Vater, Mutter, mpu sTom ynotpebisieTcss U codupareabHoe cymecTBureapHoe Familie:
Als ich, auf der Reise, zu fallig, / Der liebsten Familie fand,
Schwesterchen, Vater und Mutter, Sie haben mich freudig erkannt;
- kak npodeccuonan. Grenadier, Philologe, Fischermadchen, Ritter, Fechter:
Sie sprechen eine Sprache, / Die ist so reich, so schén;
Doch keiner der Philologen / Kann diese Sprache verstehen.

Hepenko npodeccronanbHasi AesITENbHOCTh IPEACTaBICHA 00IaCThI0 UCKYCCTBA: Komddiant,

Harlekine, Dichter:
Nun ist es Zeit, dass ich mit Verstand / Mich aller Torheit entled’ge;
Ich hab so lang als ein Komddiant / Mit dir gespielt die Komddie
1M
Aber nein, ein solches Miindchen, / Solcher Augen Zauberlicht,
Solch ein liebes, siiRes Kindchen, / Das erschafft der Dichter nicht.

Konnenryanusupyercss MENSCH u xak oco0a, coriacHo cBoeMy IMOJIOKEHHIO B OOIIECTBE!
Dame, Herr, Nachbar, Hofdame, Kdnigin, Herzenskonigin, Kaiser:

Da horten sie beide die traurige Mar: / Dass Frankreich verloren gegangen,
Besiegt und zerschlagen das groRe Heer — / Und der Kaiser, der Kaiser gefangen.

HaGJ’IIO,Z[eHI/IC Haa SMIMPHUYCCKUM MATCPUATIOM HAaCT HAM BO3MOXHOCTb pacCMarpuBaThb B
Ka4ueCTBEC HpeHCTaBHTCHCﬁ MCTAaKOHICITa U UMCHA OTACIIbHBIX UCTOPUUCCKUX, a4 TAKIKC HA3BaHUA
CKa30YHBIX WJIM BBIMBIILICHHBIX cyinHocTel: Maria Antoinette, Lore-Ley, Damonen, Gespenster:

Es spukt im Pavillon de Flor’ / Maria Antoinette;
Sie halt oder morgens ihr Lever / Mit strenger Etikette
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Ich glaube, die Wellen verschlingen / Am Ende Schiffer und Kahn;
Und das hat mit ihrem Singen / Die Lore-Ley getan.

WHTepecHbIM BBICTYNAeT U TOT (DakT, YTO HauboJiee YaCTOTHOW BepOaIbHON perpe3eHTaueH
AaHHOT'O KOHICHTA BEICTYIIAIOT CYIICCTBUTCIILHBIC JKECHCKOI'O poJa:

Ja, sie, die mit turmhohem Toupet / So stolz sich konnte gebaren,
Die Tochter Maria Theresias, / Die Enkelin deutscher Césaren.

PenpezenTanust konnenta MENSCH mocpecTBOM MEPEUUCICHHBIX €AUHUI] OOBICHSIETCS BO
MHOIOM TeM, 4yTO ['eiiHe, SBJAACH ApYAMIIMM NPEACTABUTEIEM POMAHTHYECKOIO HAIIPABIICHUS B
H@MGHKOﬁ JIMTCPATypC, MNOCBATHII MHOI'MC CBOU MNPOU3SBCACHHA KCHIIWHE, XCHIIWHC-MATCPU,
KEHIIUHE-APYTY, )KEHIINHE-TI00MMON. B CBOMX MPOU3BEIECHUAX KEHIINHA ONIUCHIBAETCS aBTOPOM
MHOI'OrpaHHO, BKJIFOYAcT B ceos IIpu 3TOM CaMbIC pa3H006pa3HHe KOHHOTATUBHBIC OTTCHKH. TaK,
Han0oJIee YaCTOTHO 3TOT KOHLENT peanu3yeTcs uepe3 o0pa3 MaTepu:

Die Mutter liegt mir stets im Sinn. / Zwolf  lange Jahre flossen hin,
Zwolf lange Jahre sind verflossen, / Seit ich sie nicht ans Herz geschlossen.

Matb n300paxaeTcsi aBTOPOM C TEIUIOTOM, JIF00OBBIO, B BepOaIbHOW MPE3eHTAllMU JaHHOTO
o0Opasa, a, cJIe0BaTeNbHO, U KOHIIENTA, 3a/IeHCTBOBAHBI OMMCAHUS METbYANIIINX JCTaJIeH; TaK MBI
MOXKEM YTBEPKIAAaTb, YTO 3TO — IOXKUJIAsd KCHIITUHA, 6OJ'II)Ha$I, MHOTI'0 MEpECKUBIIAA B )KU3HH, O YEM
CBHETEILCTBYIOT €€ TPACYNIUECS PYKH:

Die alte Frau hat mich so lieb, / Und in den Briefen, die ich schrieb,
Seh’ ich, wie ihre Hand gezittert, / Wie tief das Mutterherz erschttert.

Matp kak penpeseHTanusi koHuenta MENSCH mpenctaer B TBopyecTBe [eilHe U Kak
OMoBHUTAJIbHAA CYIIHOCTb, OHa U3MCHACTCA, CTAPECT C TCUCHUECM BPEMCHU, HO IIPU 3TOM OCTACTCA
HEXHOMH, JIFOOSIIEH 10 OTHOIIEHUIO K CBOEMY CBIHY:

Die Mutter kommen und vergehen! / Seit ich die Mutter nicht gesehen,
Zwolf Jahre sind schon hingegangen; / Es wachst mein Sehnen und Verlangen.
Mein Sehnen und Verlangen wachst. / Die alte Frau hat mich gehext,

Ich denke immer an die alte, / Die alte Frau, die Gott erhalte!

Konrnent MENSCH mno3unuoHupyercsi ¥ TakKMMH CYIICCTBHTENbHBIMH Kak Frau, Weib.
}KGHH_II/IHa KakK Bep6aana${ pe€Ope3CHTalA 3TOr0 KOHICIITAa HECET B ce0e B OCHOBHOM TOJBLKO
IMOJIOKUTCIIbHYIO KOHHOTAIMIO: OHa JapUT PaaoCTh, COIpEBACT CBOUM TCIIJIOM:

Gottlob! Durch meine Fenster bricht / Franzdsisch heitres Tageslicht;
Es kommt mein Weib, schon wie der Morgen. / Und lachelt fort die deutschen Sorgen.

I/IHTepeCHHM, Ha Hall B3rj4, SABJIACTCA W TO, YTO AOCTATOYHO YaCTO PCHIPE3CHTAaHTaAMH
JaHHOT'O KOHIENTAa ABJISACTCA HE TOJIBKO HadBaHHA IICPCOH, HO U MX BCIIH. TaK, JKEHIIMHA MOXKET
OBITH OIIMCaHa MMOoCPCACTBOM IMUCEM, KOTOPBIC ObLIN aJI[PCCOBAHBI paAHECC J'IIO6I/IMOMy YCIIOBEKY:

Der Brief, den du geschrieben, / Er macht mich gar nicht bang,
Du willst mich nicht mehr lieben, / Aber dein Brief ist lang.
Zwolf Seiten, eng und zierlich! / Ein kleines Manuskript!
Man schreibt nicht so ausfiihrlich, / Wenn man den Abschied gibt.

H(eHH_II/IHa, HanpcaBmiagd MJaHHOC IIMCbMO, IIPCACTABIIACTCA HaM JO0CTAaTOYHO HpHHTHOﬁ,
He)KHofI, HO HEMHOT'O MaHepHOﬁ u KaHpHBHOﬁ HepCOHOfI. OHa ocTaBHIa CBOE MocJIaHue, MpeCiICaysd
OMPCACIICHHBIC LCJIN. Kenas paccTaTrbCia C MYX(HHHOﬁ, OHa, TEM HC MCHCC, Hallkucajla JOCTAaTOYHO
HHHHHBIﬁ TCKCT, YTO HATOJKHYJIO paCCKa34yrMKa Ha MBICIb O TOM, YTO CTOJIb MJIMHHOC IMMCBMO HC
MOXET OBITh JA0Ka3aTeJIbCTBOM pa3pbiBa, a, CKOpEC, HaO60pOT.

Tax, B aTom npousBeaennn koHuent MENSCH npencrasieH nocpenctsom KoHuenTa BEIID,
T.€. MBI MOXEM Ha6J'IIOI[aTB, YTO KOHICITHI B IMO3THUYCCKOM TBOPUCCTBC FerI/Ixa T'eiine He
CYIICCTBYIOT OTACIBHO, OHU COCYHICCTBYIOT, HAKJIAABIBAIOTCA APYr Ha JApyra, olecrieuuBasl TeM
caMbIM OoJiee MOJIHY1O, HO,Z[pOGHyIO KOHICIITYyaJIN3allUIO. HOI[O6Ha$I B3aUMOCBSA3b ITPOCIICIKNBACTCSA
U C KOHICIITOM PO}:[I/IHA, AOCTATOYHO YaCTOTHBIM B TBOPYCCTBC ITUCATCIIA. }KCHH_II/IHa, MaTL,
JIroOumas BeIcTymaoT oObekTuBaTopamu konuenta POJIMHA, B To Bpems, Kak M TOCIETHHHA
MpOsABJIACT cebe Kak 6JII/I3K0p0I[CTBCHHBII71 0 CBOUM XAapaKTCPHUCTHUKAM. IIucarenn CTPEMUTCAI Ha
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pOoaArHYy, CKYy4acT IO OTYU3HEC, TIOCKOJIBKY TaM JXKUBCT €ro MaThb, T.C. PO,ZII/IHa U Matp BBICTYIIAKOT KaK
HEYTO €ANHOC, B3aUMOCBA3aHHOC U B3aMUMO3aBUCUMOC:
Nach Deutschland lechzt’ ich nicht so sehr, / Wenn nicht die Mutter dorhin war;
Das Vaterland wird nie verderben, / Ja doch die alte Frau kann sterben.
PaccmarpuBas Bepbanmuzanuto konnenta MENSCH, cnenyer Taxke oTMETHTH TOT (aKT, 4TO
9TOT KOHIICNIT KOHCTUTYHPYETCS IIOCPEACTBOM.
- UMCH CYHIGCTBI/ITGJII)HI)IXZ
Jenseits erheben sich freundlich, / In winziger, bunter Gestalt,
Lusthauser, und Garten, und Menschen, / Und Ochsen und Wiesen, und Wald,
- B 4YaCTHOCTH Cy6CTaHTI/IBI/IpOBaHHI)IX CYIIICCTBI/ITGJII)HI)IXZ
Spat und fruh durcheil ich wieder / Die besuchtesten Alleen,
Unter jeden Strohhut such ich / Meine Schone zu erspéhen;
- YMCHBIIUTCJIBHO-JIACKATCIIbHBIX (pOpM CYHIGCTBI/ITCJ'II)HI)IXZ
Morgens steh’ ich auf und frage: / Kommt feins Liebchen heut”?
Abends sink’ ich hin und klage: / Aus blieb sie auch heut’.

- YUCITUTEIbHBIX:
Wenn zwei voneinander scheiden, / So geben sie sich die Hénd’,
Und fangen an zu weinen, / Und seufzen ohne End’;
- JIMYHBIX U COOMPATETHHBIX MECTOUMEHHUIA
Die alle konnen’s nicht wissen, / Nur Eine kennt meinen Schmerz,
Sie hat ja selbst zerrissen, / zerrissen mir das Herz.
WIIn
Im wunderschénen Monat Mai, / Als alle Végel sangen,
Da hab ich ihr gestanden / Mein Sehnen und Verlangen.

Takum 00pazom, B pe3yiapTaTe Mbl MOKEM NPUHTH K CIEAYIOIINM BBIBOJAAM O TOM, YTO
koHUenT MENSCH J0CTaTo4yHO pa3HOOOpa3HO MpEACTaBIE€H B TBOPYECTBE I0OATA-POMAHTHKA
I'enpuxa [I'efine. OgHako B JAaHHOW CTaTb€ Mbl B KAauye€CTBE HSMIIMPUYECKOrO MaTepuasa
paccMaTpuBaiy TOJIBKO JIIOOOBHYIO TUPUKY NUcaTend. B nanpHelem, Kak HaM KaxeTcsl, ObLIO Obl
JOCTaTOYHO MepCHeKTUBHBLIM 0oJiee MoAPOOHO pacCMOTPETh peau3alliio JaHHOTO KOHIIeNTa Ha

MpUMEPE U APYTUX MPOU3BEICHUIN aBTOPA.
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CAMOOPT AHIBAIIISI AHTVIOMOBHOT' O KIHEMATOTPA®IYHOI'O CJIOBHUKA
SAK ®AKTOP MO0 PO3BUTKY

CrarTss NpHUCBSMEHa PO3IMIIAAY CaMOOpTaHi3alil aHTJIOMOBHOTO KiHEMAaTorpaiqHOrO CIIOBHHKA SIK (akTopy HOro pO3BHTKY.
Bu3HauUeHO OCHOBHI CHHEPreTHYHI HPHWHLMIH, SKi CIPUSIOTH CAMOPO3BUTKY JIEKCHKOHY SK CKJIQIHOI CHCTEMH, 3[aTHOi 10
camMoopraHizamii: i€papXiyHiCTh, BIAKPHUTICTh, HENIHIWHICTP Ta HEPIBHOBAXHICTh. BCTaHOBIEHO, IO 3aBISKK MpoIecam
camMooprasizamii Ta CaMOpeTryNAlii CHCTeMa 3HAXOAUThCA Y TOCTIHHOMY BHYTPIIIHBOMY PO3BHTKY NPH BiJHOCHIM 30BHIIIHII
CTab1IBHOCTI.

Knrouosi cnosa: cunepeemuynuil, camoopeanizayis, camopeyiayis, 1eKCUKOH, CKIAOHA CUCmemd.
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Haymuyk T. M. Camoopranu3anusi aHIJIOSA3bIYHOI0 KHHeMATOIpagu4yecKoro cjioBapsi kak ¢gaxkrtop ero passurus. Crarps
MIOCBAIIEHA PACCMOTPEHHIO CaMOOPTaHHM3ALMH AHIJIOA3BIYHOTO CJIOBapsl Kak (akropa ero paspurus. OmnpeneneHs! OCHOBHBIC
CHHEPIeTHIEeCKHe IPHHIMIBI, KOTOPhIE CIIOCOOCTBYIOT CAMOPA3BUTHIO JIEKCHKOHA KaK CIIOKHOH, CaMOOPTaHM3YIOIIEHCSI CHCTEMBI:
HepapXUIHOCTh, OTKPBITOCTh, HETMHEHHOCTh M HEPaBHOBECHOCTH. YCTAaHOBJIEHO, 4TO Oyarozaps IpoleccaM CaMOOpTaHW3aIlid U
CaMOpETYJSIIUK CHCTEMa HaXOAUTCS B TOCTOSTHHOM BHYTPEHHEM Pa3BUTUH IIPH OTHOCHUTENBEHOM BHENTHEH CTaOMIBHOCTH.

Kntouegvie cnosa: cunepeemuueckut, camoopanu3ayus, camopeyiayus, 1eKCUKOH, CIONCHAS CUCTeMA.

Naumchuk T. 1. Self-organization of the English Cinematographic Lexicon as the Main Factor of its Development. The article
deals with the self-organization of cinematographic lexicon as the main factor of its development. Cinematographic lexicon is
considered to be a constituent part of the language super system from the synergetic point of view. According to this theory language
is characterized as a dynamic system which undergoes constant changes and developments. The evolution and self-organization of
the English cinematographic lexicon is realized due to the main synergetic principles: hierarchy, openness, nonlinear nature and non-
balanced state. The hierarchy of the lexicon is revealed through the ability to be the part of a bigger and more complex system as well
as the potential to build up smaller systems according to the same pattern. The open nature of complex system occurs in its ability to
share information, energy and matter.

The cinematographic lexicon is an open and dynamic system that exchanges lexical material with other languages and the English
sub-lexicons of the following spheres: photography, theatre, acoustics, optics, distribution, business, media, computer technologies
and thus constantly enriches its stock. The migration of elements from one system to another is possible due to the processes of
terminologization, transterminologization, reterminologization and determinologization. The system’s homeostasis means its relative
stability under perpetual inner development.

The stability of the system is a temporary state that is followed by a non-balanced one as the result of various factors’ influence. In its
non-balanced state the system gains the bifurcation point that enables a multiple choice of the system’s development. All the
changes are nonlinear by their nature and thus difficult to predict because of the heterogeneous status of system elements and ways of
their evolution. Dissipativity is also a peculiar feature of the language system that implies diffusion of energy, matter and information
at some periphery fields of the system.

Key words: synergetic, self-organization, self-regulation, lexicon, complex system.

[TonoxeHHs Mpo CUCTEMHICTh HaBKOJUIIIHBOTO CBITY, 30KpeMa MOBH, Oynu copMoBaHi 111€ B
aHTHYHI 4yacH, aje HaOylu CBOTO HIMPOKOTO PO3MOBCIOJKEHHS y XX CTOMITTI B MeXaxX HOBOT
XOJIICTUYHOT TapaaurMu. BueHi pI3HUX Trany3edl 3HaHb, HacaMmIiepe] NPUPOJHUYHX HAYK,
pO3po0IISAIN  TEOpIt0 €IHOCTI cucTeMHoro ycrpor cBity (A. A. bormanoB, @. ne Cocrop,
M. IlerpoBuy, JI. @. bepramandi Ta iH.) Ta BIepIne Movaand TOCTIKYBaTH HE BJIaCHE KOMIIOHCHTH
CKIagHUX cucteMm, a ix B3aemoBimHocunu (P. I'apicon, JI. I'enaepcon). HaykoBii Hamaramuchk
BIATBOPUTH TNPUHIMUIN MOJEITIOBAHHS CKJIAJHUX CHCTEM, IO 3HAWIUIO CBOE BIiMOOpa)K€HHS B
Teopisix KartacTpod, KOJWMBaHb, CTIHKOCTI, Oidypkamid Ta ¢Ha30BUX TMEPEXOiB, XBHUIHOBUX
MPOIIECIiB, JUCUIIATUBHUX CTPYKTYpP Ta TEOPii IMHAMIYHOTO Xaocy. Yci 3a3HayeHl BIIKPUTTS Oyin
MOKJIa/IeH1 B OCHOBY TEOPETUYHOI Ta METOJIOJIOTTYHOT 6231 CHHEPreTUKH, sIKa BUBYAE CYMICHY JIiIO0
KOMIIOHEHTIB Ta ITIJICHCTEM B HAUPI3HOMAHITHIIIMX CKJIAJIHUX CUCTEMAaX.

JIiHTBiCTHKA — OJHA 3 HAYK, fKa YCIIIIHO «IpUMIpsiaa» Ha cede OCHOBHI TEOPETHUYHI Ta
METOJIOJIOTIYHI 3acaayd CHHEPreTHKH, i BIAJIOCh PO3KPUTH CYTHICTh 1 NMPUPOAY JMHAMIYHHX
MIPOLIECIB PO3BUTKY MOBHU. Y MeXaX CHHEPIeTUYHOI TeOpii MOBa PO3IIISIAETHCS SIK CyIepcucTema,
10 CKIIQJA€ThCs 3 0araThoX MiJICKCTEM Ta 3B’SI3KiB MDK 1l KOHCTUTYEHTaMHU.

Y cBoeMy [OCHIDKEHHI MU EKCTPAroJIEMO 17e1 CHHEPreTHKM y BHUBYEHHI Tajy3eBOTrO
JIEKCUKOHY Ta 3aBASKHM OCHOBHHMM 11 MOJIOXKEHHSIM pPO3IJSAAEMO MPUHIMIIM CamMOoOpraHizailii
JIEKCUKOHY Ta BUSBISEMO TEBHI TeHIEHIIi Koro epomowii. Lle 1 cTaHOBUTH MeTy HAIIOTO
JOCTIIKEHHS, sl JOCSATHEHHS K01 CJIiJl BUPIIIUTH HACTYIHI 3aBIAHHSA !

- CXapaKTepu3yBaTH OCHOBHI TIOJIOKEHHS Teopii CKJIaJHUX CHCTEM, 3JaTHUX [0

caMooprasi3arii;

- pO3IIIHYTH OCHOBHI TNPHUHIUIN CaMOOpraHizamii Ha TWPUKIALlI aHIJIOMOBHOTO

KiHemMaTorpagiuHOro CJIOBHUKA,
- BMABHUTM BIUIMB [ii MEXaHI3MIB CaMOpPEryislii Ha pPO3BUTOK KiHeMaTorpadiyHoOro
JIEKCUKOHY B aHTJIHCBKii MOBI.

O0’€xTOM JOCHIPKEHHsI BUCTYNA€ aHTJIOMOBHMH CIOBHUK KiHemarorpagiuHoi chepu sk
BIIKpUTa, HEPIBHOBAKHA CKIIAJHA CHCTEMa, a MpeIMeTOM — MPUHIUMIN HOro camoopraHizaiii Ta
MEXaHI3MH CaMOPETYJIALi, [0 CIPUYUHIOIOTH HOTO €BOJIOIIIIO.

[Mopinsroun aymky HaykoBuiB [[JomOpoBan 2013, c. 55], MU He BITOKPEMIIIOEMO MOHSTTS
«caMooprafizamii» Ta  «UUTICHOCTI», OCKUIBKM BB&XA€MO CaMOOPraHi3allil0  MPOILecoM
VIOPSAKYBaHHA CTPYKTYpH Ta CTAaHOBJICHHS HOBOI, IIUTICHOT cHCTeMH. MM BBaxaemo
(dyHIaMEHTAIbHUM TIOJI0OKEHHSI TIPO T€, 110 BJIACTUBOCTI HOBOYTBOPEHOI CHCTEMH 3aBXKAU OyIyTh
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BIJIPI3HATUCH BiJl CyMH BJIACTUBOCTEH OKpeMHUX ii KOMIOHEHTIiB. lle TBepmKeHHS MOBHICTIO
3amepedye aHaliTHYHUN migxin [lekapra, mo po3risgaB LIe SIK MPOCTY CYKYIHICTh OKPEMHX
koHcTuTyeHTiB [Capra 1997]. Haiibinpm peneBaHTHMM BHM3HAYEHHSM CHUCTEMH B paMKax
CHHEPTreTHYHOTO IMiAXO0Qy BBakaemMo HacTynmHe: «CucreMa — 1€ Taka CYKYIHICTh 00 €KTIB
OJTHaKOBOi 200 PI3HOT IPUPOH, SIKi 3HAXOIATHCS Y B3a€EMO3B’SI3KY, 1 32 PaXyHOK I[bOT0, CKJIaJal0Th
OpraHi3aIlifo CUCTEMH. CYKYITHICTh HaOyBa€ BIIACTUBOCTI IUTBHOCTI, TOOTO HOBI (DYHKIIIi Ta SKOCTI,
AKi HEe BUTIKAIOTh 3 (YHKIIA Ta SKOCTEH CKIAJOBHX YaCTUH CYKYIHOCTL. A 3B’SI3KH MK
€JIEMEHTaMU CHCTEMH Ta BIIOPSIKOBAHA CYKYIHICTH il (YHKIIH CKIaJar0Th OpraHi3alilo CHCTEMH
[[MuxtoBHHKOBa 2012, c. 102].

VY cBOiil po0OTI MM JOCHIIKYEMO aHTJIOMOBHHI JIGKCHKOH KiHemarorpadiuHoi cdepu sk
CKJIaJJHYy CHUCTEMY Ta pO3IJISAaEMO Ha HOTO MPHKIAAI peani3amilo OCHOBHUX NPUHIMIIB, SKi
CHpUSAIOTH (POPMYBAHHIO Ta CAMOPO3BUTKY CHUCTEMU: 1€PAPXIYHICTh, BIAKPUTICTh, HEINIHIMHICT Ta
HEPIBHOBAXKHICTb.

Taka BIacTUBICTH SIK i€epapXiuHicTh IPOSBISETHCS Y 3AATHOCTI CUCTEMH BXOJIUTH B CUCTEMY
Ou1pII BUCOKOTO nopanky [I"omy6 2017, c. 43]. KinemarorpadHuii IEKCUKOH CIII pO3TJISAATH SIK
MaKpoOCHCTEMY 3 HAaOOpPOM MIAMOPSIKOBAHUX E€JIEMEHTIB Ta, BOJHOYAC, MIKPOCHUCTEMY Yy CKIaidl
CIIOBHMKAa MOBH B IlomMy. JIeKCMKOH KiHemaTtorpadiuHoi cdepu (MIKpOCHCTEMA) € YaCTUHOIO
CIIOBHMKA aHTJIICbKOT MOBHM Ta BHUCTYIA€ MaKpOCHCTEMOIO, sika 00’e¢Hye B co0i 0e3miy
MIKpOCHCTEM, 110 BiJOOPaXKal0Th PI3HOMAHITHI yrpyIyBaHHS HOTO OJMHHULIb.

Biarak, y Mexax KiHOJIEKCHKOHY MOYHA BUIUTUTH MPEAMETHO-TEMATHYIHI TPYNU (aKTOPChKa
MalCTEpHICTh, JKaHpPOBa crHeuudika, MOHTaX, OCBITJIICHHS, 3BYKOPEKHUCYpa, AUCTPUOYIIS KIHO
TOIII0); JEKCUKO-CEMAHTUYHI Tpynu (TepMiHH, TpodecioHaNi3MH, KaproHi3MHU, ICTOPU3MH TOUIO);
TEPMIHOJIOTTYHI cucTeMu (TepMiHu chepu Tearpy, POTOTEXHIKH Ta 1H.), SIK1, y CBOIO YEPTry, MOXKYTh
YTBOPIOBATH HOBI, TOAIOH1 iii. Take sBUINE HA3UBAETHCS ITEPAITIEI0 — AKTOM TIOPOKEHHSI TIOXITHOT
HOBOi MIKPOCHUCTEMH Ha OCHOBI BXKE€ ICHYIOYOI, CTPYKTYPHO MOJIOHOT O TBIPHOT MAaKPOCHCTEMH
[Bepemuyk 2017].

Heo06ximHor0 yMOBOO €BOJIIONIT CHCTEMU (y HAIIOMY BHUITAJIKY CJIOBHUKA ) € i BiAKPHUTICTD,
sKa BUPAXAEThCS B 11 BIACTUBOCTI OOMIHIOBATHCH CHEPri€ro, maTepicro Ta iHdopmalien 3
HaBKOJIMIIIHIM CEPEJOBUINEM Ta BCEpPeAWHI CBO€I KOHCTPYKIi. Takuii OOMIH 3 HaBKOJUIIHIM
CEpEeIOBUILEM BHSBIISETHCS Y BUIVISJII MOBHUX 3MIH Il BIUIMBOM EKCTPAJIIHI'BaJIbHUX YMHHMKIB.
MoBa € JXKMBOIO Ta JAMHAMIYHOIO CHCTEMOO, L0 MUTTEBO pearye Ha 30BHIIIHI 3MiHU. Lle
BUSIBIISIETBCS YepPEe3 YTBOPEHHS HOBMX OJMHHIIb, 3alI03MYECHUX 3 IHIIUX MOB, @ TAKOX 332 PaxXyHOK
BJIACHUX PECypCiB, SKI MIUIATal0Th IEPEOCMUCIEHHIO Ta Ha0yBalOThb HOBOI'O CEMaHTHYHOI'O
HaBaHT)XCHHS. BiaTak, BHACTIIOK PO3BUTKY TEXHIKH, iHPOpMAIIHHOT peBOJIOIIT (ITIEBHOO MIpOIO
3aBISKA TI0sBI TejaeOadeHHs), PO3BUTKY MHCTENTBA, 30KpeMa (HOpPMYBaHHS HOBHUX >KaHPIB
(kiHOECTeTUKH), BiIOYyBaIOCh GOPMYBaHHS Ta MOAANBIINNA PO3BUTOK KIHOJIEKCHUKOHY.

JIGKCUKOH ~aHIUIICbKOI MOBHM, 30KpeMma CJIOBHUK KiHeMartorpady Oyno MONOBHEHO
IHIIOMOBHUMHM OJMHHUISIMU 3 TaKMX MOB, sIK (paniysska: film noir, film d'art, cinema verite, mise
en scene, arret, auteur, enfant terrible, Grand Guignol, Nouvelle Vague, tour de force, decoupage;
iTamiiiceka: camera obscura, chiaroscuro, Coda; mimerpka: doppelganger, ski Oyinu acuMinboBaHi
y MOBI, a JIesIKi OJIMHMII 3HANIUIA CBOT BIAMOBIMHUKK B aHTilchKiii MoBi: Nouvelle Vague — New
Wave, montage — editing, doppelganger — doublewalker ta in.

Kpim Toro, 30araueHHs rajly3eBOrO CIIOBHHMKAa KIHOTaly3l € pe3yJbTaTOM B3aeMOJIi
JIEKCUKOHY KiHOC(EepU 3 JIEeKCUKOHAMU IHIIUX Tajdy3ei TeXHIKU, HaAyKd Ta BUPOOHUIITBA, Mia yac
AKoi BinOymnocs B3aeMo30araueHHs Ta NEpepo3NOJiT MOBHUX pecypciB. Binrak, ciaoBHuKH
HACTYIHHUX rajly3e € JpkepesaMu sIKICHUX Ta KUIbKICHMX 3MIH BCEpEeIMHI CUCTEMH KIHOCIIOBHHKA:

- aKycTHKa (13 BIPOBAPKEHHM 3BYKY Y KIHO B1IOYBa€ThbCs IHTErpallis 3BYKY 3 KIHOCTPIUKOIO,
IO MOPOJDKYE HOBY MapajurMy KiHO) — JIEKCHMKOH 30aradyeTrbcsi TAKUMH OJWHHISAMH, sSK sound
producer, dubbing, orchestration, blimp, walla walla, whoop-whoops, buzz track, voice processing,
Foley artist);

- ONTHKA (SIKICTh 300paskeHHs, aTMOCc(epa Ta HACTPil KIHOCTPIYKH 0€3yMOBHO 3aJIeKUTh BiJ
TAKOTO KOMIIOHEHTA, SIK «SIKiCHE CBITII0») — ambient light, bounce board, Klieglight.
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- BUPOOHHUIITBO (3aBISIKM MAacOBOCTI KiHO, II€H KaHp TEPETBOPUBCA y KIHOIHIYCTpirO, JIe
KIHOCTpIUKa — 1€ KIHIEBUH MPOIYKT BUPOOHUITBA, HAJl SKMM IPAIIOE BEJHMKA KUIBKICTh JIIOJCH 13
pisuux «uexiB») — film industry, studio production, processing, technical direction, technology
coordinator, 1X engineers, stage-hand.

- 6i3Hec (kinemarorpad nepeTBopuBcs y 0i3HecoBY cdepy y XX CTOMNITTI 3aBASKHA ITUPOKOMY
PO3MOBCIOKEHHIO KiHO Y CYCHUTBCTBI. BiAMmoBigHO, BiAOYBAEThCS MIrpallis JCKCHIHUX SIIEMEHTIB
i3 cdepu OizHecy y chepy KiHo 13 po3mupennsam 3uaucHus (trade mark, post-production supervisor,
payrole accountant, block-booking, distribution, show bizz, house nut, tie-in (commercial venture));

- MyABTHMEIfHI TEXHOJOTril, 30KpeMa KOMI'loTep (Ha CydacHOMY eTalli KOMII FOTepHa
TEXHOJIOTISl ITUPOKO BXKUBAETHCS Y BUPOOHUITBI KiHO. CHOCTEPIraeThCst BENMKA KUTBKICTh JIEKCEM,
3amo3uueHux came 3 1iei ramysi mayku — digital cinema, computer desktop film production,
cyberthriller, machine cinema, smart cartoon, computer graphics imagery (CGl), bootleg,
pixillation).

VYci nporecu B3aeMOiT MIKPOCUCTEM B MeXaX OJIHIET JIEKCMYHOI MAaKpPOCHCTEMH MOXHA
criocTepiraTd 3aBJASKM TakKuM IIpoliecaM, SK TEpPMIHOJIOTI3allid, TpaHCTEpMIHOJIOTI3allis,
peTepMIHOJIOTI3aIlis Ta JETEPMIHOJIOTI3aITis.

[Mpuknagom Tepminogorizamii (mepexoay JiekceMu i3 chepu 3arajbHOTO BKUTKY JIO
TEPMIHOCHCTEMH) MOKE CAYTYBaTH HOMIHATHBHA OJWHUIIT WIPE, SKa B 3arajbHOIITEPaTypHii MOBI
Ma€e 3HA4YeHHS “BUTUPAHHA, a B Tpolleci TepMiHoJoT3alii HalOyla BYy3bKOCHEIiadi30BaHOTO
3HAUEHHS «3MiHa Kajapy»; Jekcu4yHa opauuuis beat (Oiid, BigOMBaHHS pUTMYy) B TpoOIECi
TepMiHoJoT13allii HaOysia By3bKOCIEIAIbHOTO TEPMIHY «XJIOMAaBKa» JJIs MO3HAUYEHHS! CHHXPOHHUX
BIZIMITOK MpH 3HOMKax 3ByKOBOTO KiHO, TaK caMo sIK Jiekcema balance 3By3uiia cBO€ 3HaueHHS y
kiHemaTorpadiuHiii chepi 10 CHEIiai30BaHOTO Ta TMO3HAYae «OajaHC KOMIIO3UIlli, €CTETUYHOT
SIKOCTI, 3BYKY, CBiTJla Ta pyXiB», a OAMHHUIIA generation HaOyira HOBOTO, TEPMIHOJIOTI30BaHOTO
3HAYEeHHS — «KOIIi YOroch, 3a3BHYaii aHasoroBoro Mmatepiamy». Tepmin Colorization Bunuk 3a
YaciB CTAHOBJICHHS «KOJIbOPOBOTO» KIHO Ta TO3Ha4yaB mpoliec po3hapOOByBaHHS YOPHO-OUTHX
GbiTBMIB.

3BOPOTHUM TIPOIIECOM BijJl TEPMIHOJIOTI3AI] BUCTYIAaTUME SIBUIIC AeTepMiHoJorizamii —
MpoIIeC MEPETBOPEHHS TEepPMiHA y HE-TEPMIH HUIIXOM HeWTpamizailii Horo nediHiTUBHOT QyHKITIT
[Cyponeiikina 2008, c. 16]. Takum 4YMHOM, OJMHMIII TEPMIHOCHCTEMH BTpPa4yalOTh CBOE
BY3bKOCIICIIaJII30BaHEe 3HAYEHHS Ta BXOJUTh J0 cdepu 3araibHOro BKUTKY. Cepesl NMPUKIAAiB
MOkHA HaBecTH HacTymHi: Spoiler, trailer, 24 frames per second, multiplex, 3D, digital etc. Ili
OJIMHMIII JIaBHO B)KUBAIOTHCS B 3arajibHOJITEPATYpHI MOBI, HE BHKJIMKAIOTh TPYAHOIIIB Yy
CHPUMHATTI 3HAYCHHSI Ta HE MOTPEeOYIOTh I0AATKOBUX MOSICHEHb.

OmHuM 3 HAPO3MOBCIOPKEHIIINUX SBHII Y TIpolieci (opMyBaHHS JICKCUKOHY KiHeMatorpady
€ TpaHcTepMiHoJIOTI3allisA — MEpPEeHECeHHs] TOTOBOTO TEepMiHA 3 OJHIET MUCHMIUIIHU B IHIIY 3
MOBHUM a00 YaCTKOBUM HOTO TEPEOCMHCIEHHSM Ta IMEPETBOPEHHSIM y MDKTaly3eBUH OMOHIM
[Cyponeiikina 2008, c. 16]. 3amo3uueHi TepMiHM TeaTpaibHOi chepu HapaxOBYIOTh BEIUKY
KUTBKICTh OJIMHUIIb Ta CKJIJIal0Th OCHOBY TEPMIHOCHCTEMH KiHOTaIy3i, 30kpema 1) mpodecii (actor,
director, producer, costume designer, set decorator, boom operator etc.); 2) akropceka
maiicrepuicts (debut, happening, acting, gag, ham, misact, role, fluff etc.); 3) sxaupu (drama,
musical, comedy, mystery etc.). Benuky yacTHHY JEKCMKOHY KiHOMHCTEITBA CKIIAJAIOTh TAKOXK
enmementr (ororamysi: fast motion, juxtaposition, decoupage, bracketing, back projection, blue-
screen shot, cutaway shot, in the can etc.

Tepminu cdepr KiHO MOXYTh MaTH pi3HI 3HAYEHHS HaBiTh Yy paMKax BIAaCHOI
TEPMIHOCHCTEMH, TOOTO BOHM MOXYTh OYyTH TIOJICEMAaHTUYHUMHU. Take SIBHIIE HA3UBAETHCSA
perepMiHosorizamiero — qudepenmiainieto 3Hadenns. Tak, flag — 1ie 3 ogHOrO 6OKY TKaHHHA, KOO
3aKpUBAIOTh YaCTHUKY 00’ €KTHBY KaMepH MiJ yac 3HOMKH, 1100 HeoOXiJHa YacTHHA 300pa’keHHS
Oyna YOpHOIO, a 3 IHIIOTO — L€ MPUCTPIH, AKUH BUKOPUCTOBYETHCS Mij Yac MPOLECY MOHTAXY 1
BUKOHYE POJIb “3aKIaJUHM’, sIKa JO3BOJISIE MIBUAKO 3HaTH HeoOxinuuit kaap [Cypoaeiikina 2008,
C. 72]. Jlekcema flat moznauae «Micue nexopariii st 3HOMOK, TOOYJOBaHUX 3 JEPEB’STHUX JOIIOK
Ta HAKPUTHX TKAHMHOIO», a TaKOX «KIHOXYPHAJ BEJIMKOTO (opMary Ha TOHKOMY Mamepi».
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XKapronne croBocronydenHs second banana mo3Hayae y KIHOJIEKCHKOHI «aKTopa, IO Tpae
IPYTOPSIAHY POJIbY, Y KaHP1 KOMEii — «IPHUSTEN TOJIOBHOTO KOMEAIHHOTO MepCoHaxa.

Crix 3a3HaYUTH, IO METOIO MPOIIECY CaMOOpraHi3allii € 1 BUXiJ Ha IEBHUH aTpakTop, TOOTO
cucTeMa IparHe BiAHOCHOI CTaOUIbHOCTI, MiJ Yac $KOi CHCTeMa € HalMEHII YPa3JIHBOIO [0
30BHIITHIX YMHHUKIB Ta MOTpedye HallMEHIoi KUTbKOCTI 3aTpaTt eHeprii [Bepemuyk 2017, c.61].
OnHuM 3 TPUHIMIIB CaMOPETYISIil CKIaTHOI CHCTEMH € roMeocTaTH4HicTh. ['omeocTasom
ckmagaoi C-cucTeMH HA3WBAlOTh AJNTOPUTM ii (DYHKIIOHYBAaHHS Yy BIJNOBIIHUX MeXaX, SKi
J03BOJISIFOTH 11 pyXaTHUCh 10 TIEBHOT METH — a caMe, aTpakTopa. 3aB/AsKH ILiil BIACTUBOCTI, CUCTEMa
30epirae BiTHOCHY 30BHIIIHIO CTaOUIBHICTH, ajie MiAJISATAa€ MOCTIHHUM JAMHAMIYHUM BHYTPILIIHIM
3minam [lomOpoBan 2013 c. 42].

Bigrak, mepepo3moAil MOBHOTO MaTepialy, SKUH CIIOCTEpIraeTbCsi MDK CIIOBHHUKOM
KiHOCc(epH Ta IHIIMMHU MIJCUCTEMaMU MOBU HE 3MIHIOE CYIIEPCUCTEMY aHTJIINChKOI MOBHU B LIJIOMY,
aJie 3HaYHO BIUIMBA€ HA (DYHKIIOHYBAHHS JIEKCUYHHUX OJMHUIIb B MEKaX aHTJIOMOBHOTO JIEKCHKOHY
KiHeMarorpadiqHoi cepu Ta Ha E€BOJIOLII0 CIIOBHUKA 3arajioM. JIEKCMKOH KiHOC(eEepH € NEBHOIO
MOJIEJUTIO 3arajbHOrO CJIOBHHKA, @ MOr0 PO3BUTOK (MPOLECH caMOOpraHizalli Ta caMOperyJsiii)
JIEMOHCTPYE 3arajibH1 TCH/ICHIIIT €BOJIIOIIT MOBHU B IILJIOMY.

[lepeOyBaHHs cucTEMHU y CTaH1 roMeocTa3y BIAOYBaeTbCs Ha PIBHI JIHIMHUX KOJIMBAHb, SIKI
MIATPUMYIOTh ONTHUMAaJIbHI MapaMeTpu CHUCTEMH, 3a0e3Medyrodd ii LUTICHICTh Ta CTaOUIbHICTb.
[[domOpoBan 2013, c.44]. Ane cTabiTbHICTh CUCTEMH € TUMYACOBUM SIBUIIEM, SIKE€ 3MIHIOETHCS TTiJT
BIUTUBOM 30BHIIIHIX YMHHMKIB, COIPUYHMHIOOUN 1I HEPiBHOBAsKHMI CTaH, I 4ac SKOro CHUCTeMa
3HAXOJUThCA y Toulll OidypKariii — y craHi BHOOpY ONTUMAaJILHOTO BEKTOPY PO3BUTKY. Taki HUIAXU
PO3BUTKY 3a CBO€K TpHUPOAOI € HediHiiiHuMu. HeniHiliHicTs cuctemMu mependadae
OaraToBapiaHTHICTH ii €BOJIOLI], MOXKJIMBICTh HECHOJIBAHUX 3MIH TEMITy Ta HAIMpPsIMKY PO3BUTKY
nporeciB. HenmixiliHa cucrema mae HernepenOauyBaHUN XapakTep, OCKUIBKA BEKTOp ii 3MIHU
HEMOYKJIMBO CITPOTHO3YBATH 3a3/aJieriab 3BUIHUMHU MeTonamu [JlomGposan 2013, ¢. 37].

Binrak, ¢yHKIioHyBaHHS TOJIIHOMIHAIT pedepeHTa «CTaTHCT» B aHTJIOMOBHOMY JIGKCHKOHI
kinocdepu (extra, extra player, crowd, figurant, walk-on, dummy, sackground artist, bit player) nae
MIJICTaBU MPUITYCKaTH, 10 CUCTeMa MpUiJe Y TOUKy Oidypkairiii, B SKiii TocTaHe mepes BUOOPOM.
MoBa, sk XMBa CHCTEMa, MparHe 10 OMTHMI3allii 3ac00iB BHpPaXEHHS, IHIIUMH CIOBaMH, MOBI
BJIACTHBA JIMCUIIATUBHICTh — PO3CIIOBaHHS €HEPTii Ta Marepii Ha nepudepiiHUX AUITHKAX, 1 TOMY
(GYHKIIIOHYBaHHSI BEJIMKOI KUTBKOCTI HOMIHATUBHUX OJMHUIL JUISl TIO3HAYEHHS OJHOTO IMOHSTTS €
HenonibHuM. OHAK, Tependavyarour 3arajibHi TEHJICHIII PO3BUTKY CHCTEMH, HEMOXJIMBO YiTKO
BU3HAUUTHU caMi 3MIHHM, a came, sIka HOMIHAaTUBHA OJUHUILISI 3aKPIIUTHCS y CKJIaJll JIEKCUKOHY, a sKa
BHii/Ie Ha abHIO TIepudepito abo 3HUKHE B3araji.

Takum uMHOM, BHII[E3a3HAYEHE SICKPABO UTIOCTPYe TOW (DaKT, IO AHIJIOMOBHHI CIOBHUK
kKiHemMaTorpadiuyHoi chepu € CKIaJTHOK CHUCTEMOIO, 3JIaTHOIO JI0 CaMOopraHisallii, sKiid BJIacTHUBI
1epapXiyHICTh, BIAKPUTICTh, HEPIBHOBAKHICTH Ta HENIHINHICTh. 3aBISKH [IbOMY cHcTeMa repedyBae
y TOCTiiHOMY Oe3MepepBHOMY PO3BHUTKY Ta XapaKTepU3YEThCS BHYTPIIIHIM AMHAMI3MOM 1
BITHOCHOIO 30BHIIIHBOIO CTA0UIBHICTIO — MIATPUMYE CTaH TOMEOCTA3Y.
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READER & TEXT: INTERMEDIAL INTERACTION

emxoBa O. A. Untau & Tekcr: iHTepMmenianbHa B3aemopis. CraTTs NpHUCBAYEHA JIOCTIHKEHHIO KOHIICTITY TEKCT, SKHMA
PO3TIIIAETHCS SIK CUCTEMA, BiJJKpHTA JI0 IHTEpIpeTalili, 3aCHOBaHUX Ha 3aJIy9€HHI KOIHITHBHOI Ta CEHCOPHOI CHCTEMH CIIPHHHATTS
Ta arunkamii eKCIepieHIlialbHOr0 MHCIEHHS. TeKcT MeTadOpHUYHO YIOAIOHIOETRCS O Marepii, B CKJIQJOBY YacTHHY SIKOi aBTOp
00pa3Ho BIUIITA€E HATKH, SIKi HaJeXaTh 0 pi3HUX chep OyTTs. [HTepMenianbHa B3aeMOIsl MK aIpecaHTOM 1 TEKCTOM peali3yeThCs
Yyepe3 IMIDTIKAIIF0 JISKCHIHUX OJTUHHUITb, IO3HAYAF0UNX DIi3HI BUJIU MUCTEITBA.

Kniouoei cnosa: xy0oocniii mexcm, ceHCOpHULl KOO, Mucmeymeo, inmepmedianvricms, Ilimep Akpoiio

MemxkoBa E. A. Untarens & TekceT: mHTepMeIuaabHOe B3anmoneiicTBue. CTaThs MOCBSAINECHA UCCICOBAHUIO KOHIICTITA TEKCT,
KOTOPBI pacCMaTpUBACTCS KaK CHCTEMa, OTKpPhITas K WHTEPIPETAIMAM, OCHOBAHHBIX Ha TPUBJICYCHUH KOTHHUTUBHOW M CEHCOPHOMN
CHCTEMBI BOCHPHATHS W aNIDIMKAIW{ EKCIIEPHEeHIIMATbHOTO MBIIUIEHUS. TeKCT MeTadopHUYecKH YIOmoONseTcsl MaTepHH, B
COCTaBHYIO YacTh KOTOpPOH aBTOp OOpa3HO BIUIETAaeT HUTH, KOTOPHIE NMPHHAIIEKAT K Pa3HBIM cepam Obiths. VHTepMenuambHOE
B3aUMOJICHCTBHE MEXIY YUTATEIeM H TEKCTOM pean3yeTcsl Yepe3 MMILTUKANHNIO JIEKCHUECKUX eINHNUL, 0003HAYAIONINX pa3INdHbIe
BHJIBI ICKYCCTBA.

Kniouesvie cnosa: xyoodcecmgennvix mexcm, CeHCOPHbLL KOO, UCKYCCMBO, uHmepmeouanshocmy, Iumep Axpotio

Pieshkova O. Reader & Text: Intermedial Interaction. The article represents the actual problem of the interaction of different
kinds of art within the framework of a literary text, which happens due to the increasing value of the encoding and transcoding texts
as semiotic systems. When approaching the issue of understanding and interpreting the text, it is important to mind several factors.
Except for the understanding of explicit features of the text like plot development, it is important to focus on the implicit elements.
The linguistic signs are the determiners which play important role in creating the interaction. Signs are stored on various media (mass
storage and transmission of information), a key parameter which is also a focus on different perceptual channels. If signs target
different perceptual channels, then the media on which they are kept focused on different perceptual channels.

To percept the components of the literary text the reader applies several systems of cognitive perception such as extrasensory
(includes reception of information not gained through the recognized physical senses but sensed with the mind), sensory (a holistic
reflection of objects, phenomena and events as a result of the direct impact of objects of the real world on the senses), sense
perception (visual, audial, tactile, olfactory, taste). For such a reason the use of the term "intermediality" is actual as it represents the
interaction of artistic references in a literary text. Text tends to be a place of intersection of the multiple media because the writer is
influenced by various discourses which are interweaved between each other in his conscious, thus this interaction is expressed in the
text. The theory of intermediality involves the study of the semantic and imaginative interaction of different arts in the literary text.
The results obtained in the present study permit to make the conclusion that the literary text is a complex system which is open to
intermedial interactions, combining in its structure elements belonging to different media. The findings of this narrative study in the
intermedial features of the literary text demonstrated that the author appeals to various pieces of art within the novel.

Keywords: literary text, sensory code, art, intermediality, Peter Ackroyd

The concept of intermediality has evoked multiple interests among many scholars during the
last decades. The term which is under analysis is used to observe about various arts, mentioned
within a literary text, both implicitly and explicitly. On a lingual level, explicit means are evident
whereas implicit ones require critical analysis which implements sensory perception. The purpose
of the paper lies in the analysis of different aspects of intermediality of the literary text.

The object of this article is author’s creation of intermedial interaction within the text.

The subject matter of this research is the examination of text signals which correlate with
reader’s sensory perception.

Peter Ackroyd’s novel “London: The Biography” is used as the illustrative material for the
research. The methods of narrative and discursive analysis were applied in the current study. The
stages of the investigation included:

1) The definitive analysis of the concept text, systems of perception based on lexicographical
and encyclopedic sources.

2) ldentification of text signals corresponding to verbal concepts representing types of art.

3) The analysis of the specific use of intermediality aspects as a narrative component within a
literary text.

In literary theory, a text is an object that can be “read”. It is a coherent set of signs that
transmit some kind of informative message. This set of symbols is considered in terms of the
informative message's content, rather than in terms of its physical form or the medium in which it is
represented [Lotman].
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The concept of “text” becomes relevant if and when a “coherent written message is completed
and needs to be referred to independently of the circumstances in which it was created” [Barry].

The text is regarded as a system which comprises multiple codes, and the processes of
transmitting the idea through words are called ‘coding’, meanwhile the interpretation, the
understand the message hidden by the author can be called “decoding”.

If speaking about literary texts, it should be said that there are certain particular characteristics
of them. For example, this type of text comprises a big number of symbols and metaphors, demand
versatile background knowledge to understand the depth of the author’s style and vision and
provoke numerous interpretations.

When approaching the issue of interpretation, it is important to mention that every reader can
understand the same text in different ways. And the details not only of the plot development play an
integral part here, but the linguistic signs. Signs are stored on various media (mass storage and
transmission of information), a key parameter which is also a focus on different perceptual
channels. If signs target different perceptual channels, then the media on which they are kept
focused on different perceptual channels. So it is reasonable to use the term “intermediality” to
describe the relationship between the characters, directed to different perceptual channels
[BopobitoBa].

To percept the components of the literary text the reader applies several systems of cognitive
perception such as extrasensory (includes reception of information not gained through the
recognized physical senses but sensed with the mind), sensory (a holistic reflection of objects,
phenomena and events as a result of the direct impact of objects of the real world on the senses),
sense perception (visual, audial, tactile, olfactory, taste).

To understand certain phenomena in the text the reader needs deep background knowledge.
This necessity can be especially seen with the use of examples of different arts while overlapping

Text can be metaphorically compared to a piece of cloth. This metaphor Text is a Cloth
permits to consider its components as fibers, which represent a certain type of media. That is why
the term ‘intermediality’ gains relevance as it represents the interaction of artistic references in a
literary text. This term is used to characterize the outlook of modern man, living in the world media.
Each single text tends to be a place of intersection of the others because the writer is influenced by
various discourses which are interweaved between each other in his conscious, thus this interaction
is expressed in the text. The theory of intermediality involves the study of the semantic and
imaginative interaction of different arts in the literary text [Rajewsky].

The results obtained in the narrative study in the intermedial features of the literary text
demonstrated that the author appeals to various arts within literary text among them being the
following:

1.Correlation to the auditory sensory perception

e Music can be represented through the tune, sound, and absence of sound.

It is interesting to mention that the sound is conversely opposed within the text. In the book,
there are several chapters dedicated to the description of sounds and silence. The author speaks
about it as something that is natural but devastating at the same time, peaceful and challenging. On
the linguistic level this contradiction is presented through the usage of the words, appealing to an
implied value judgment or feelings (shown in Table 1):

Table 1

Positive connotation

Negative connotation

wonderfully fitted, phr

indeed unnatural, phr

bright light, phr

darkened room, phr

Energy, phr ambiguous, adj
animation, phr absence of being, phr
peace, phr negative force, phr

tranquility, phr

silence of desolation, phr

immensity, phr

overbearing noise, phr

Intimation of eternity, phr

gloomy, adj
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great silence, phr jumble, adj
magniloquence silence, phr Tumult, n
solemn suggestiveness, phr uproar, phr
rest, n Vanish, v
dead, adj
deserted, adj
encroaching noise, phr

The sound is an integral part of the essence. Yet if London sound is that energy and
animation, silence must, therefore, be an ambiguous presence within city life. It may offer peace
and tranquility, but it may also suggest the absence of being, it may be a negative force [Ackroyd
2003, p. 76].

Also, speaking of the ‘music’ of the city, the author refers to the poem by Abraham Cowley,
who implied silence suggesting that the noise and bustle are indistinguishable from sinfulness or
folly [Ackroyd 2003, p. 77].

Contrasting to the silence, noise, being an integral part of London’s life, represented through
the usage simile “like the roaring of some monstrous creature” [Ackroyd 2003, p. 66]. London is
alive thanks to sounds of everyday life. A city that is always wakeful, there is no end to its activity
<...> it lives continually [Ackroyd 2003, p. 69]. London can be heard, and on the language level it
is performed through the usage of words: harmoniously-sounding bells, great noises that fill the
ear, noise is agent of business, perpetual hum of traffic and machines [Ackroyd 2003, p. 67-68].

The sound of the city could not leave indifferent many famous art experts. For example,
Thomas Dekker — an English Elizabethan dramatist and pamphleteer, a versatile and prolific writer
— mentioned that the there was too much of the noise “such a thundering, such as talking, such as
calling” [Ackroyd 2003, p. 68]; Sir John Oldman — an English satirical poet — spoke about noise as
about something which was everywhere apparent; Shelley — the major English Romantic poets —
wrote of London: “that great sea whose ebb and flow at once is deaf and loud, and on the shore
Vomits its wrecks, and still howls on for more” [Ackroyd 2003, p. 71].

The adjectives deaf and loud summon up an image of pitiless activity; the verb howls one of
fear, pain, and rage in equal measure; D. H. Lawrence — an English novelist, poet, playwright,
essayist, literary critic, and painter — wrote “the vast and roaring heart of all adventure” [Ackroyd
2003, p. 74]; Virginia Woolf — a British writer, literary critic — described the noise of London’s
traffic “churned into one sound, steel blue, circular” [Ackroyd 2003, p.74] which conveys the
artificiality of the circumambient noise.

When speaking about the music itself, the author classifies it into two categories “low” and
“high” and emphasized that they are inextricably mingled. Speaking about “high” music, Peter
Ackroyd utilizes such words, letting the reader understand that this kind of music is called up to
create, educate and bring esthetic satisfaction, while, in contrast, disclosing low culture, the author
wants to underline the idea that it can only copy, revitalize and refashion traditional culture.

The contraposition of these two groups on the linguistic level can be seen in Table 2:

Table 2
High culture Low culture
Legacy, n Care-worn melancholy, phr
Concert rooms, phr force, v
Perfection, n revitalize, v
Surmount, n Refashion, v
imagination, n cries, n
Pleasure gardens, phr Discordant airs of the street musicians, phr
Pathetic and terrible ballads, phr

This contrast reflected the social discrepancy between social groups of that society.
Representors of high-class separated from lower classes and one of the main reasons for that was art
factor. Though, Handel — baroque composer who spent the bulk of his career in London, becoming
well known for his operas, oratorios, anthems, and organ concertos — remarked great influence of
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music and mixture of something exalted and down-to-earth, emphasized overwhelming power that
flowed through the streets of the city: ‘Mozart’s very best songs were owing to the sounds of cries
in the streets” [Ackroyd 2003, p. 171].

eOpera

Speaking about such type of art, the author refers to the use of conceptual metaphor,
presenting permanent city’s images “the world is a stage” and “the world is a prison” [Ackroyd
2003, p. 271]. He also cites to the famous English poet and dramatist and a member of the
Scriblerus Club, whose created opera The Beggar’s Opera comprises contrasts: “a parody of
fashionable Italian opera, a satire upon governmental cabal”. He uses such words and word
combinations to highlight ironic opposition of “high” and “low”, “positive” and “negative”
described in the libretto: the content was equally ambiguous, hovering somewhere between
celebration and condemnation [Ackroyd 2003, p. 274]. Again, the semantics of chosen words hints
on the contradiction.

2. Correlation to the visual sensory perception

e Painting

The most noticeable type of art, it was used to depict every single scene of life. Marcellus
Laroon — painter and engraver — created portraits of people of those times. Laroon’s portraits are
distinctly individual, unlike “types” or categories, and “in his art the lineaments of specific fate and
circumstance are seen” [Ackroyd 2003, p. 172].

The name of outstanding English painter, printmaker, pictorial satirist, social critic, and
editorial cartoonist — William Hogarth is frequently mentioned in the book by Peter Ackroyd. He
refers to the famous prints and engravings to reveal London’s essence through such artistic images.
Engravings “Southwark Fair”, “the Fair” and “the Humours of a Fair” are portraying a
characteristic and familiar London entertainment [Ackroyd 2003, p. 139]. The Four Stages of
Cruelty depict Hogarth’s disquisition expressing the hopes of preventing true engine of that cruelty
[Ackroyd 2003, p. 272]. This quintessential artist painted for The Beggar’s Opera, and according to
Jenny Uglow - British biographer, historian, critic, and publisher — it was “bursting into life as a
true painter”. Such interaction of arts is today studied by multiple scholars. They aim to describe the
tendency in the arts toward multimedialization, hybridization, and performativization.

o Street art

The city is indeed a labyrinth of signs, where painted symbols demand attention. It is the
question of reading the street, of making the right associations and connections in an environment
which needed a thorough decoding to mitigate its chaos and variety. The theme of street art poem
“The Art of Walking the Streets in London” by John Gay — an English poet and dramatist — turned
to be an inspiration for many writers, painters, and sculptors. Street art in London interacts between
itself, with people in the streets, nature. The passion for street art brought colors and fresh
outpourings into the local life. The term “Commercial Art” was invented to speak about symbols
such as “loaf and cheese together with a cup” in front of the coffee shop; “a group of fish in the
grand style” by fishmongers; while grocers specialized in “conversation pieces” which portrayed
various benevolent matrons “assembled round the singing kettle or simmering urn”; “boots, cigars,
sealing wax, in gigantic form, were also suspended over the doors of various premises” [Ackroyd
2003, p. 180]. All those symbols were variously and picturesquely colored and were used to speak
to the citizen without words.

3. Mental perception
e Literature

We consider this type into such a category because it demands cognitive decoding of the
information. Actually including fragments of literary or poetic text into a text creates an effect of
interweaving and functions for deepening reader into the sense of the idea. When the author
mentions the text by another author, firstly, it shows that the author himself is influenced by the
media and, secondly, he wants the reader to combine the ideas of the cited text and his own text,
making it more complex, enthralling, absorbing, and engrossing.
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For Peter Ackroyd’s writing intermedial decussation is peculiar. Quite often he mentions
outstanding poets and writers, cites their works. Sometimes he utilizes direct quotation and
sometimes he may hint of the lines, or an author to make the reader recollect, remember or
investigate.

4. Combination of several perception systems

e Theatre

Visual code and audial are combined when talking about several types of arts. For example
theatre, it’s combination of work of several perception systems. “An image of the sun, “which
glittered above all things” was placed upon a throne and “round it angels were singing and
playing all kinds of musical instruments” [Ackroyd 2003, p.146]. This interaction can be seen on a
linguistic level. Images like sun, glitter, the location of the objects: upon a throne are decoded
through the vision, while auditory sensory perception is activated by the usage of words, referring
to the sounds: angels singing and playing musical instruments.

A theater reflected the nature of lives as well as the nature of the city itself. These plays were
generally violent and melodramatic in theme, but that is precisely why they offered a true image of
teeming city life [Ackroyd 2003, p. 147]. And finally the picture of London’s theatre is completed
with the quotation by Agnes Strickland — an early biographer of Elizabeth | — where he applies
metaphor “The city of London might have been termed a stage” [Ackroyd 2003, p. 146].

Conclusion

Art has the influence on many spheres of the life: from simple everyday symbols and images
to high classical standards recognized by all nations, ages. Joshua Reynolds borrowed motifs for his
oeuvre from milieu; Walter Scott studied street literature, chapbooks and ballads to stimulate his
interest in folk and history; Hector Berlioz was concerned with the melodies of the barrel-organ, the
barrel-piano, the bagpipes and the drums which filled the streets.

The long-term goal of this field of research is the development of new theories referring to
different types of interart phenomena.
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VJIK: 811.81°42:070
I’ENYX O. 1.

(Yepracwvkuii Hayionanvuuil yHigepcumem im. bocoana XmenvHuyvkozo)

APT'YMEHTATUBHA TAKTUKA AKIIEHTYBAHHS HA ITPOBJIEMI
Y BPUTAHCBKHUX ITAPJIAMEHTCBKUX JTEBATAX

CTaTTiO TPHUCBSIYCHO JOCIIHKEHHIO OCOONMBOCTEH BTIEHHS CTpaTerii apryMeHTallii, IO peali3yeThCs 3a JOMOMOTOK TAKTHKH
aKI[CHTYBaHHA Ha MpoOJeMi MiJ 4Yac MPOBEICHHs mapraMeHTchkux aebaTiB y CromyderHomy KopomiBeri Benukoi Bpuranii Ta
[iguiunoi Ipmaunii. [letanbHO pPO3MISTHYTO KOMYHIKATHBHI XOAM Ta MOBJICHHEBI aKTH, SIKI CIpPHUSIOTH peasi3aiil TaKTHKH.
[poananizoBano crenndiyHi MOBHI Ta CTHIICTHYHI 3aCO0H, SIKUMH ONEPYIOTh YIaCHUKH Ae0aTiB mij vac 3aciganb [lamatu ['poman
OpPUTAHCHKOT0 MapJaMeHTy y mepiof noct-Terdepmsmy.

Kanrouosi cnosa: napnamenmcoki debamu, KOMYHIKAMUBHA 83A€MO0Is, cmpamezis, maKkmuKa, KOMYHIKAMUSHUL Xio, MOGIeHHEGULL
akm.

benyx O. U. AprymMeHTaTHBHAs TAKTHKA AKIEHTHPOBAaHUs Ha NMpodJjeMe B OPUTAHCKHX NAapJIaMeHTCKHX JebdaTax. B cratse
paccMOTpeHbl OCOOCHHOCTH BOIUIOLICHHS CTPATETMU apryMEHTAllUM, PEaM30BaHHOW MOCPEACTBOM TAKTHKU aKIEHTHPOBAHUS Ha
nmpobieMe HpH MpoBeAeHUH MapiaMeHTCKux aebaroB B CoemmnenHom KopomeBcrBe BemmkoOpuranmn u CesepHoit Mpnanguu.
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JletanbHO PacCMOTPEHBI KOMMYHHUKATHBHBIE XOIbI M PEYEBBIC aKThl, CIIOCOOCTBYIONIME PealH3allii TaKTHKU. [I[poaHaIn3upOBaHbI
criel()UUECKUe SI3bIKOBbIE M CTHIMCTHIECKHE CPEICTBA, KOTOPHIMHU OIEPHPYIOT YUACTHUKH 1e0aTOB BO BpeMsi 3aceianuil Ilamars
OO1mmH GPUTAHCKOrO MapiaMeHTa B epHo/l mocT-TeTdepu3ma.

Kntouegvie crosa: napramenmcekue 0ebamol, KOMMYHUKAMUBHOE 83AUMOOCUCMEUe, Cmpame2us, MAKMuKd, KOMMYHUKAMUBHbL X00,
peuesotl akm.

Pjetsukh O. I. Argumentational Tactics of Problem Accentuation in the UK Parliamentary Debates. This article focuses on the
peculiarities of the strategy of argumentation in the parliamentary debates in the United Kingdom of Great Britain and Northern
Ireland. This strategy is realized via the involvement of the problem accentuation tactics. The tactics of problem accentuation
provides for the acknowledgement of the existing problems, their consideration and the solutions to them. It turns participants’
attention to the political, economic and political issues, as well as it serves as a means of discrediting the opponents in the political
communication and lowering their image in the eyes of the potential electorate. For this research the transcripts of the parliamentary
debates in the UK in the post-Thatcher period are chosen, particularly the transcripts of the debates in the House of Commons during
the Conservative and the Labour lead. It defines such linguistic phenomenon as communicative interaction and the linguistic,
extralinguistic, semiotic, social and cognitive factors providing for its effectiveness. The linguistic notions of communicative
strategy and tactics stipulating its realization are represented. It also points out the correlation between these linguistic notions. The
paper analyses specific language means such as metaphors, evaluative, expressive and emotive language units emphasizing the
argumentation, idioms etc. Here the stylistic means used by the debates’ participants to provide strong arguments during the meetings
of the UK House of Commons in the post-Thatcher period are also represented. These stylistic means include antithesis that helps to
give additional emphasis to the communicants’ interactions. It also specifies the speech acts and communicative moves involved in
expressing grounded arguments to persuade the opponents of the political communication.

Key words: parliamentary debates, communicative interaction, strategy, tactics, communicative move, speech act.

[TomitnyHa KOMyHIKallig Mepeadavyae 3aydeHICTh BEJMKOI KUIBKOCTI KOMYHIKAHTIB, fK1
CHIBIPALIIOIOTH OJMH 13 OJTHUM Y pealibHIi CUTYyallll CIUIKYBaHHS JJIs TOCSTHEHHS BJIACHUX LILIEH
3aBJSKHM 3MiHI MOBEIIHKM Ta CTPYKTYPYBaHHIO CBIZIOMOCTI MOTEHUIMHUX aapecaTiB — BHUOOPIIIB.
Bynp-sika KOMyHIKaTUBHA CHUTYallisl 3aCHOBYEThCS Ha KOMYHIKATHBHIM B3aeMOJii K CyO’€KTHO-
00’€KTHO-CYO’ €KTHIM AISUIBHOCTI, COPSAMOBaHINA Ha 1HQOpMauiifHui 0OMIH 1 BIUIMB Ha CBIJOMICTb
YH MOBEJIIHKY Ha MIJCTaBl TEKCTY, MapaBepOanibHUX 3ac001B, IHTEHIIIMHO-CTPATETIYHUX MIPOrpaM Ta
iHTEepnpeTaHTH y4yacHUKiB KomyHikamii [CemiBanoBa 2011, c. 192]. Moaens mnpoBeneHHs
napiramMeHTchkux nebatiB y CrnonydeHomy KoponiserBi Benukoi bpuranii Ta IliBHIuHOT Ipmanmii
CKJIAZIa€ CKJIQJHY l€papXidyHy CHCTEMY B3a€MOJIl MK yJaCHUKaMH Je0aTiB, SKI 3aCTOCOBYIOTh
PI3HOMAaHITHI MOBJICHHEBI CTpATerii Ta TAaKTUKU MpH OOMiHAX peIulikaMu IIiJ] 9ac O0OrOBOpPEHb y
MapJIaMeHTChKIN 3aTi.

AHami3 ocraHHiX aocjimkeHb i myOuaikamiid. Cnemudika KOMYHIKATHBHOI B3aeMOii Ta
MOBJICHHEBOTO BILUIUBY SK il pe3yibTaTy ckiagae Qokyc yBaru Oaratbox HaykoBUIB (A. bapaHos,
P. bimakap, JIx. I'pinmep, T. Hpumze, M. XKenryxina, O. Iccepc, P.Jlakodpd, Y. Jlapcen,
M. Mincekuii, O. CeniBaHoBa). YCHIIIHICT, B3a€EMOJIi MDK TAapTHEpaMH 110 KOMYHIKarlii
3a0e3neuyeThcsi €(heKTUBHUM BUKOPUCTAHHSIM MOBJIEHHEBUX CTPATETiH 1 TAKTHK, YMOBHU YCIIIITHOTO
SKUX PO3IJIIHYTO Yy HAYKOBUX Mpalsix 0araTbOX BITUM3HSHHUX Ta 3apyObkKHHX BueHUX (A. benona,
€. Bepemarin, T. Ban [eiik, K. Kananmin, B. Kamkin, /[x. Kacmep, K. Kenepman,U. Jlapcen,
JIx. Jliu, O. CxoBopoaHnikoB, K. ®@au, €. YepHorpynoBa Tta iH.). Ilpore He3Bakaiouum Ha 3HAYHY
KUIBKICTh pO0IT, KOMIUIEKCHHI aHalli3 KOMYHIKATHMBHHX XOJIB, MOBJICHHEBHX aKTiB, MOBHHUX 1
CTWJIICTUYHUX 3acO0IB peai3allii TAKTUKU AaKIIEHTYBaHHS Ha MpoOjeMi B  MOJITHYHOMY JHCKYypCi
napiameHTchkux Aebatis y CrnomydeHomy KoposiBeTBi e He OyB MpeaMeToM AOCITIKeHHS, 110 U
0OyMOBIIIO€ HOBU3HY 3IIMCHEHOTO HaMHU JOCIIDKEHHS, AaKTYaJlbHICTh SIKOTO BH3Ha4YeHa
(oKyCcyBaHHSIM yBaru Cy4aCHMX HAYKOBIIIB Ha 3aKOHOMIPHOCTSX B3a€MOJil MDK MapTHEpPaMH IO
KOMYHIKaIlii.

Merta cTatrTi nosArae y A0CHIPKEHH] BTUICHHS apryMEHTaTUBHOI TAKTHKH aKLIEHTYBAaHHS Ha
npobsemMi B MOJITUYHOMY JAUCKYpCl mHapiaMeHTChkux naebariB y CnonyueHoMmy KopostiBeTBi
Benukoi bpuranii Ta IliBHiyHO1 Ipnmanaii. Jlo 3aBgaHs cTaTTi HaueXaTh BHU3HAYECHHS
0COOJIMBOCTEHM, KOMYHIKATUBHUX XO/IB Ta MOBHHUX 3aC00IB, SIK1 CHPUAIOTH €(DEeKTUBHOCTI peanizamii
BHUIII€3a3HAYEHOI TAKTUKM B MOJITUYHOMY AUCKYpCl MapiiaMeHTChbKUX aebariB y CrosiyuyeHoMY
KoponiBcTBi. O0’€KTOM  JOCH/DKEHHS € PEIUIIKM ~ YYaCHMUKIB  TOJITHYHOTO  JTUCKYpCY
napjaMeHTchkux ne6ariB y CnomydeHomy KopomiBcTBi, a mpeaMeT IOCTIUKEHHS CTaHOBHTH
peanizallisi TaKTMKH aKIEHTYBaHHS Ha MpoOiemi mpu OOMiHI perlikaMd MDK KOMYHIKaHTaMHu B
LIOMY THUII1 TUCKYPCY.
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Bukaan marepiany pocaimkennsi. KomyHikaTHBHA B3a€MOJiS 3YMOBIIOETHCS HaMipamH,
HUIAMHA ¥ YCTaHOBKAaMHU MapTHEPIB MO KOMYHIKamii, sSKi OOMIHIOIOThCS perutikamu. IlocTiiHuit
OOMiH perlikaMu OLIHIOETHCS SK KOOPJMHOBAHA B3a€MOJIisI CIIBPO3MOBHHKIB, CHpPSMOBaHA Ha
BUpIIIEHHS 0OroBoproBanoi mpoOiemu. Jlo CKIAQAHUKIB JIOTIYHUX BHCHOBKIB Ta MPaBHI
KOMyHIKaTUBHOI B3aemomii B. Ymmemep-Epix Bimnocuts [Ullmer-Ehrich 1981]: 1) mnpasuna
BHCHOBKY, TOOTO TiMOTETHYHI BHUCIIOBJICHHS, SIKI TapaHTYIOTh MEpexXia Bix OE3CyMHIBHUX IS
CIIBPO3MOBHHKIB JJAHUX JI0 3araJIbHOTO BUCHOBKY; 2) MATPUMYIOUi KOHCTATAaLil IK (POPMYITIOBAaHHS
noriuanx HopM [MBuH 2000, C. 45], sixi BKa3ylOTh Ha CTYIIHb 3aCTOCYBaHHS MPaBHJIa BUCHOBKY Y
KOHKPETHI CHTyallil CHUIKyBaHHS; 3) NMpaBWja NMPUUHATTS PIMICHHS, SKI BCTAHOBIIOIOTH MEXI
Nepexoay BiJl KOHKPETHOro HaOoOpy IOCHJIaHb JI0 BHCHOBKY; 4) opraHi3yroodi mpaBuia, abo
MpOLEAYpH apryMeHTaIlii, $Ki BHU3HAYAIOTh JOIMYCTUMI CIIOCOOM ITIOCTAHOBKH T'OJIOBHOTO
00roBOpIOBAHOTO THTaHHS, a TAKOX IOCIIJIOBHICTh TPEJICTABICHHS apTyMEHTEM, aHTUTE3UCY,
BHCHOBKY.

VYcnimHicTh  KOMYHIKaTUBHOI  B3a€MOJIl  peali3yeTbCs BUKOPUCTAHHSAM MOBJIEHHEBUX
cTpaterii 1 TakTuk. CTpaTerito po3risialoTh K «KOTHITUBHMM 3arajibHUil miaH, abo «BEKTODY,
MoBieHHEBOI moBeninkm» [Mccepc 2003, c. 14; CxoBopomnumko 2004, c. 6]. Ha BigmiHy Bin
cTpaTerii K 3arajJlbHOi KaHBU KOMYHIKaTHMBHOI NMOBEIIHKHM, MOBJICHHEBA TAKTHKA € CYKYIIHICTIO
MPaKTUYHUX XOJIIB Y peaIbHOMY Ipolieci KOMyHIKaTUBHOI B3aemo/1ii [UepHorpynosa 2008, c. 42].

Crparteris aprymeHTarlii € 6a30BOI0 JUIsi KOMYHIKATUBHOI B3a€EMOJIIi, CKJIAQJal0ul KOMILIECKC
BEepOATbHO pealli30BaHUX KOTHITUBHUX MPOLEAYp 0OpOoOKHM 3HAHHS, 10 MPHUBOIATH 10 3MIHM HOTO
OHTOJIOTTYHOTO CTaTyCy B MOJIENI CBITY ajapecara il TUM caMUM pealbHO YH y NEepCHEeKTUB1
BIUIMBAIOTH Ha MPOIeC MPUHHATTS pimeHs [bapanos 1990, c. 41].

TakTuka aKleHTYBaHHSI HA MPoOJieMi y MexXaxX CTpaTerii apryMeHTallli BAKOPUCTOBYEThCS
st GOKYCYBaHHS yBaru Ha BH3HAHHI ICHYIOYO1 MpOOJIEeMH Ta TOUTyKaxX MUIAXIB ii BUPIICHHS 3
HaBEJICHHSIM BIIyYHUX apryMEHTIB /IS IEPEKOHAHHS y4aCHUKIB Je0aTiB.

Tak, mig Yac 3ameKiIuX MapJIaMEHTChKUX Je0aTiB 3 MUTaHb HaIlOHAJIBHOT Oe3MeKH,
MoB’si3aHUX 13 nisbHICTIO [PA, sika mpooBxye 6opoTucs 3a He3anexkHicTh [1iBHIUHOT [pnanmii Bix
Cnonyuenoro KoposiBcTBa, KOMYHIKAaHT BH3HA€ ICHYBAaHHs MPOOJEMH, pO3Tsiac ii MiJ HOBHUM
KyTOM Ta BKa3ye Ha NUISXM ii PO3B’sI3aHHSA:

The Secretary of State for Northern Ireland (Mr. Peter Hain): A The Provisional IRA no
longer poses a terrorist threat, and has not done so for some time. However, dissident Republicans,
though few in number and isolated, continue to pose a serious threat to the security situation. Given
the recent statement by the Ulster Volunteer Force, | have commissioned a review of the status of
specified organisations, in line with my obligation under the legislation. We have always
maintained that we will encourage those who want to work to a positive agenda, and it is vital that
the welcome statement be followed through with actions (HC Deb 27 Jun 2007 : Column 318).

Mr. Hands: B Why does the IRA still exist?

Mr. Hain: C It is not for me to explain the IRA’s position, but the hon. Gentleman should
follow the example of virtually everyone else in the House and acknowledge the fantastic
transformation in the security situation under this Government. The IRA has given up its war: it
has continued to support peaceful and democratic means, and Sinn Fein has signed up to policing
and the rule of law. | should have thought that he would welcome that (HC Deb 27 Jun 2007 :
Column 319).

CekBeHIIisi IbOTO iaioTy OOMEXeHa TpbOMa PEILUTIKOBUMH KPOKaMH, SIKi BCTaHOBIIOHOTH
KOHTAKT, MIATPUMYIOTh HOro Ta MPUBOAATH JI0 JIOITYHOTO BUCHOBKY. HaliBaxxnuBimy iHpopmariro
MOJaHO HA TOYATKy Ta B KIHI[I MOBiJOMIEHHS. B iHIiliadbHOMY KOMYHIKaTUBHOMY XoHai A
KOMYHIKQHT BUKOPHCTOBYE CHUJIBHMNA apryMeHT, BTUICHHIH MOBJIEHHEBHM AaKTOM KOHCTaTHUBY, SIKUM
CTBEPKYETHCS MIPO BIICYTHICTh TepOpUCTHUHOI 3arpo3u 3 Ooky IPA. Ile mpuBeprae yBary ycix
YYaCHMKIB Je0aTiB, OCKUIbKM OOrOBOpIOBaHE INHTAHHS IIOB’s3aHE 13 OE3MEKOI0 JKUTTA YCIX
OputanuiB. Jlani mporoBKyBaJbHI KOMYHIKAaTUBH1 XOJM PO3BHBAIOTh TEMY IO CHIBIpAIll Mk
Jep>)KaBHUMHU OpraHaMu Biagu Ta npeinctaBHukamu I[PA, roroBumm o cmiBmpami. [Himmi
KOMYHIKQHT BHUKOPHUCTOBYE KOMYHIKaTMBHMH Xin wmoaudikarop (B), mo 3miHIO€ 3Ha4YeHHA
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TOJIOBHOTO XOJy, OCKUIBKH y BUKOPHCTAaHOMY KOMYHIKaTHBHOMY aKTi KBECHTHUBY CIIBPO3MOBHHK
mikaButhcss, 4yomy I[PA Bce mie icHye. BimoBime JomoBimaya XapaKTEPU3YETHCS TAKTHKOIO
YXWISHHS BiA TOpAMOi BiANOBiAL, HATOMICTh BUKOPUCTOBYIOUM TaKTUKY PpO3TOPHYTOTO
KOMEHTYBAHHS Ta TAKTHUKY JOBEACHHS BJIACHOI epeKTHBHOCTL. BiH akieHTye yBary Ha 3HAYHHX
3MiHax y AismmbHOCTI [PA, ska mpunuHuiIa BOHOBHMYI Aii mig yac poOoTH JIeHOopucTChKOTO ypsiay.
Cnonyka fantastic transformations ciayrye MakcuMaabHOMY IOCHJICHHIO €KCIIPECUBHOCTI Y PEILTilli
KOMYHIKaHTa, MpH IbOMY MNpUKMETHHUK fantastic y 3Ha4YeHHI «HAI3BUYAWHO XOPOIIUI»
(extraordinary good) HaJIeKUTh 10 PO3MOBHOI JICKCHKH, IO CIPHUSAE MEHIIiH (HopMaIbHOCTI y
KOMYHIKaI[ii Ta BCTAHOBJICHHIO OUTBII JOBIPJIIMBOTO CTABJICHHA JI0 CKa3aHOTO. JIOTTYHMII BUCHOBOK
B OCTaHHbOMY KOMYHIKaTMBHOMY Xxoai C € 3aBepmiMTeNeM pO3MOBH, B SKOMY 3a3HAYa€ThCS
noro ukeHHs 3 mapTieto Lua DeitH mpo poOOTy IUIIe B MEKaX Ta MiAIMOPIIKOBYIOYNCH 3aKOHY.

Y HacTynmHOMY OOrOBOpPEHHIO ICHYIOUMX HEHOJIKIB y IOPUIMYHIN cdepl KOMYyHIKaHT
aKIEHTYe yBary HIIMX yJYaCHUKIB Ha HEBUPIIMICHUX MUTAHHSX, OB’ A3aHUX 13 3HAUHUM IIPOBAJIOM Y
iXHBOMY BUPILLIEHHI:

Does the Home Secretary recognise that nowhere has the Government's failure during the
past 18 years been greater than in respect of the youth justice system, with an increase in just the
past 10 years of 35 per cent. in the number of youth crimes but a drop of an equivalent amount — 35
per cent — in the number of young criminals being brought to court? (HC Deb 20 Mar 1997 :
Column 1063)

[HimianpHUH KOMYHIKaTUBHMM Xin A, sKui BigKkpuBae Je0aTyBaHHS, MICTUTh KUIbKa
BUPA3HUX CTWJIICTHYHUX 3aco0iB, M0 MNOCWIIOITh edekT aprymenTamii. I[lepeOinbuieHHS
IHTEHCUBHOCTI O3HAaKU BIOYBAa€TbCSI HA OCHOBI TimepOoOiM 3a paxyHOK IHTEHCI(IKyrOuOTO
MpUKMETHHKa great, BXKUTOro B MOPIBHSJIBHOMY CTYIEHI JUIsl CTBOPEHHS HEOOXITHOTO e(eKTy Bif
MOPIBHSAHHS YCIX cdep IISIBbHOCTI ypsay. BimmoBimHO, KOMYHIKAHT CTBEPIKYE, IO BIPOIOBK
ocTaHHIX 18 pokiB HaWOLIBIIMM TpoBajioM ypsiay Bin KoHcepBaTWBHOI mapTii, sika 3HAXOJUTHCS
NMpyu  BIaai BeCh 3a3HAUCHUWHW dYac, € opuaudHa cdepa. AKIECHTYBaHHS Ha MpooOsieMi
OOTPYHTOBYETHCS 3aJlyYCHHSIM KBAaHTUTATHUBHUX AapTryMEHTIB, SKi MIAKPIUIIOTh 1CHYBaHHS
Hemouikis (35 per cent).

[lin wac mapnamMeHTChKUX ae0aTiB, MPUCBIYCHUX MpoOIEeMi MDKHAPOJHUX BITJHOCHH 13
Kkpainamu €Bponeiickkoro Coro3y, IONOBIIAY aKIEHTYe yBary Ha BaXKJIIMBUX TI'€OMOJITHYHUX
NMUTaHHX. [HIIaTbHUM KOMYHIKATUBHUM XOJIOM A KOMYHIKaHT ITiIHIMAa€ TMTATAHHS PO 30BHIIIHIN
oopr I'penii. ¥ HactynmHOMy (poKycHBHOMY XOJi B, SIKHH MICTUTh MOBJICHHEBUH aKT KBECHUTHUBY,
BiIOYBA€ThCS AaKIICHTYBaHHS Ha ICHYIOUId MDKHApOJHIM MpoOieMi, MO0 BHPAKAETHCS CTAJIOIO
coaykoro Wwait in the wings (if someone is waiting in the wings, they are not yet active or
important, but are ready or likely to be so soon [Cambridge Dictionary]), mokIxHKaHO¥ HaroJOCHTH
Ha 3arpo3si.

Ms Harman: A It is important that the deal is sustainable, and it is interesting to hear the
Prime Minister’s view about a measure of debt relief being necessary. B Does he agree, however,
that with President Putin waiting in the wings, this is about more than just economics — it has
wider geopolitical significance? What is his view about that? (HC Deb 15 July 2015: Column 257)

VY cBoill BiAMOBIAI MPeM’ €p-MIHICTp IEMOHCTPY€E MOBHY 3rojy 13 MOMEpeAHIM J0MOBiIayeM
PO BU3HAHHS MPOOJIeMH, aKIIEHTYE Ha Hill yBary Ta po3risaac ii miJf HOBUM KyTOM:

The Prime Minister: The right hon. and learned Lady is absolutely right. Greece is a member
of the European Union, as well as of the euro. It is a friend and ally of Britain — we are NATO
members and trading partners. It is not for Britain to bail out eurozone countries, and we would
not do that, but, as a member of the European Union, if Greece were to leave the euro and it
wanted humanitarian assistance, | am sure this House and the British public would take a more
generous view. Sorting out the problems of the eurozone — we have always warned about the
dangers of it — is a matter for eurozone countries, but she is right about the dangers of Russian
involvement (HC Deb 15 July 2015 : Column 884).

Tak, po3risgaroun €KOHOMIYHY cuTyariro B ['perii, BIH MOBCSKYaCHO JEMOHCTPYE CBOIO
3aIliKaBJICHICTh IIMM MUTAaHHSM, HaBOJSYM CWJIBHUH apryMEeHT TMPO B3a€EMO3B’SI30K MpoOiieM y
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kpaiHax €Bpocorosy Ta HATO Ta xoomepaTMBHHMI MOUIYK HUIAXIB Ui IXHBOTO BUPILUICHHS 32
paxyHOK JIGKCHYHOTO MOBTOpY crosiyku member of the European Union, a Takox 3aiydeHHSIM
immux karouoBux ciiB NATO members, trading partners, eurozone. Ockinbku OpHTaHCHKI
MOJIITUKK 1 eNeKTOpaT He MIATPUMYIOTh JAYMKY Npo (PiHAHCOBY JONOMOTY KpaiHaMm €BpO30HH,
KOMYHIKaHT BHCJIOBJIFO€ CBOIO IHTETPaIlilo i3 JYMKOIO OUTBIIOCTI 3aBIsikK (ppa3oBomy miecioBy bail
Out, 3aMO3UYECHOTO 13 FOPUANYHOIT chepH, e BOHO Mae 3HadeHHs “to pay for someone’s release from
jail” [Cambridge Dictionary]), Bxutoro B meradopudyHOMy 3HaAueHHI “t0 rescue someone or
something from trouble or difficulty ” [Free Dictionary].

[lepenecenns: BinOyBaeThCS Ha OCHOBI acoIiamii MDK JOTIOMOTOI0 YB’S3HEHOMY 3aBISIKH
BHECEHHIO 3aJIOTy JIJIsl HOTO 3BUIBHEHHS Ta HAJaHHAM (iHAHCOBOI JomoMoru ['peii Uit 3BUTbHEHHS
BiJ OaHkpyrcTBa. [IpoTe MOTMOBiIaY TaKOXK HaMaraeTbes PO3TIITHYTH MPOOJIEMY Il HOBUM KYTOM,
MPOTIOHYIOYM BapiaHT Buxoay [ 'pernii 13 €Bpocoro3y Ta HaJlaHHS BIAMOBIIHOI JOTIOMOTH y TaKOMY
BUMIAAKY. JIJI1 TIOCMIIEHHS apryMeHTallii KOMYHIKaHT BJKMBAa€ YMOBHE PEUCHHS, CTBEPKYBaIbHY
KoHCTpyKItito | am sure ta meroHimiune nmepenecenns this House, the British public st 3any4denns
IHIIMX YYacHUKIB Je0aTiB Ta €JeKToparT N0 MIATPUMKH cBoe€i mo3uuii. TyT AomoBizau Takoxk
BUCBITJIIOE€ TPO(ECIHICTh CBO€I MOJITUYHOI CHUJIM, OCKUIBKM TOBOPUTH PO T€, IIO JaBHO
MOTIEpeKaB MPO MOSIBY MPOOJIEeMH, BUKOPHCTOBYIOUH TipUciBHUK always y 3nadenni “at all times
in the past” [Cambridge Dictionary] mist nemMoHcTpartii MOCTIHHOCTI, Oe3MepepBHOCTI PO3YMIHHS
Kypcy mojiiid. ¥ KOMYHIKATHBHOMY XOJ[I — 3aBEPIIHUTEI apeCcaHT BU3HAE ICHYBaHHS IIe OAHIET
npoOsieMH, akKIEHTYIOUM YBary Ha HIM 3aBISKH 00 €JHAHHIO TYMOK 1 IUIEH 13 MOMepeaHiM
nonosinaueM (she is right), mocsrarwo4u KoMIpomicy MK CIIBPO3MOBHHMKAaMH, SIKi HaJeKaTb 0
PI3HUX MOJITUYHUX CUJI Ta 30epiraroyu Oananc 06anyus MK HUMH.

VYV nebatax, mpucBsUeHHX OrOMKETHIM cdepi Ta mpobiemi 0e3poOITTS, MOMOBIAAY Bix
OdiniitHOTO Ypsimy BU3HAE ICHYBaHHS IpoOJeM, po3riisiaae iX miJ HOBUM KyTOM Ta IPEJICTaBIIsE
(bakTu 00 MO3UTUBHUX 3MIH Ul IXHBOTO YCYHEHHSI:

The Prime Minister: A First, let me comment on the unemployment figures. B The right hon.
and learned Lady is right in that there are mixed messages in the figures. C It is disappointing_that
the claimant count has gone up, having fallen for so many months in a row — it is still at the lowest
level since 1975 — but long-term unemployment is down, youth unemployment is down and the rate
of employment for women is at a new record high (HC Deb 15 July 2015 : Column 884).

VY 1BOX mepmx KOMyHIKaTUBHHUX XoJax A, B aapecaHT iHimitoe 00roBOpeHHS Ta IEMOHCTPYE
MOBHY 3TOJly 13 MapTHEPOM IO KOMYHIKaIlii 11010 iCHYBaHHS MPOOJIEMH, BCTAHOBIIOIOYH OaJlaHC
00JIMYYsI MK CIIBPO3MOBHHMKAMHU, SIKi HAJIEKATD JI0 PI3HUX MOJITUYHUX NapTii. Jia akieHTyBaHHS
yBaru Ha mpooiemi Ta 1i BU3HAHHS aJpecaHT BUKOPUCTOBYE OI[IHHO-€MOTHBHI MOBHI 3HaKkHu Mixed,
disappointing, siki iHTeHCH(IKYIOTh HETATHMBHHM BIATIHOK 3HAYCHHS IIOJO0 ICHYIOUYOI MPOOJIEMH.
3BIT mpo JaHl mOAO0 piBHSA 0e3poOITTs, MOKpaIleHb Ta MOTIPIIeHb, SKI BIIOYIHCS BIPOIOBK
OCTaHHIX POKIB, MPEJICTAaBJIICHI MOBJICHHEBUM aKTOM KOHCTATHUBOM, MiAKPIILIIOETHCS AETaIbHUMU
nepepaxyBaHHsIMU B KomyHiKaTuBHOMY xoji C. IIpu 1poMy KOMYHIKaHT B)XHBA€ CTUIICTUYHUUN
3aci0 aHTUTE3y JUIs BCTAHOBJICHHS KOHTPACTYy MDK 3pPOCTAHHSM KUIBKOCTI THX, XTO OTPUMYE
JornoMory mo 0e3poOITTIO Ta 3HWKEHHAM 0e3po0iTTs y JOBrOCTPOKOBIN MEpCHEKTHBL, cepen
MOJIO, a TAKOX BCTAHOBIIEHHSI HOBOTO PEKOP.LY 31 30UIbIIEHHS KUTBKOCTI MICIb JUis KiHOK. Takuit
CTUJIICTUYHMHA KOHTPACT CJIYTye MO3UTHBHIA caMoNpe3eHTalii fK JJomNoBigaya, Tak 1 Horo
nomituyHoi cunu. OTke, HE3BAKAIOUM Ha AaKIEHTYBaHHS YBarm Ha mpobiemi Ta il po3risn,
KOMYHIKaHT BiIBOJUTh KPUTHYHI 3ayBaXKCHHsI Ta MPEJCTABISAE€ CBOIO MISUTBHICTh Y BUTIAHOMY IS
ce0e pyci.

BucHoBKM Ta mnepcneKTHBH MNOJAJNBIIUX JAOCHiIKeHb. J[7Is TMONITUYHOTO AUCKYpCY
napjaMeHTChKux JebatiB y CronydeHomy KoposmiBcTBI apryMeHTaTHBHI TAaKTHUKHU € JOMIHYIOUHMH,
30KpeMa TaKTHKa aKIIeHTyBaHHS Ha mpobiemi. LI TakTuka cripusie BU3HAHHIO ICHYIOYOi MpoliemMu,
po3rmsany ii mig HOBUM KyTOM Ta BKasiBIli Ha NUISXW il PO3B’S3aHHS, CIYTYIOUM HE JIHIIE
(OKYyCyBaHHIO yBaru Ha NUTAaHHSAX MOJITHYHOI, €KOHOMIYHOi Ta mOoJiTM4HOi cdepu, a U
BHCTYIIAIOUH JII€BUM CTIOCOOOM BHCBITJIICHHSI OTIOHEHTIB Y HETATUBHOMY CBITJII, 1[0 MPU3BOJAUTH JIO
MOHMKEHHS IXHBOT'O CTaTyCy Ta IMI/KY Ha MOJITHYHIN apeHi Ta BTpaTy MICllb Y MapjJaMeHTI.
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[lepcneKTHBOO MOJAIBIINX AOCTIDKEHD € NeTaTbHUN PO3IIIA] IHIIUX TaKTHK, SKi BTUTIOIOTH
CTpaTerito apryMeHTamii IMiJ Yac NpPOBEACHHS NapiaMeHTChKUX JebariB y CromyueHOMY
KopomniscTBi Benukoi bpuranii ta IliBaiuno1 [pnanmii.
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INOI'OHENb B. B.
(3anopizvKuil HAYiIOHANLHUL YHIGepcument)

HOBITHI CKOPOYEHHSA BINCHbKOBOI C®EPU AHTJIIMCHKOI MOBH:
CTPYKTYPHO-CEMAHTHUYHA XAPAKTEPUCTHUKA

B naHiii cTaTTi PO3rIAAAIOTHCS CKOPOUCHHS BIMCHKOBOI chepu aHTIiHCHKOT MOBH 3 TOYKH 30PY IX CTPYKTYPHO-CEMaHTUYHHX
mapameTpiB. [IpoBeeHO aHai3 CKOPOUYCHb CYYAaCHOI aHTJIIWCHKOI MOBH BIHCBKOBOI chepH Kpi3h MPHU3MY iX CTPYKTYpPHOI Ta
TeMaTH4HOl Kiacudikanii, Oyau BusgBJIEeHI cHeuudivyHi OUIIXH Ta Ccrnocodn ¢GopMyBaHHS 1HHOBALIMHUX BiHCHKOBUX
aHTJIOMOBHHUX CKOpOYeHb. PO3IIIsIHYyTO 0cOOIMBOCTI QyHKIIIOHYBaHHS HOBITHIX aHTJIOMOBHHX CKOPOUYEHB BifiCEKOBOI chepH.
Knouosi cnosa:abpesiayis, akpouim, ananocis, Kiacupixayis, cKopodenns, meieckonis, yciveni cuosa.

IHoronen B. B. HoBble coxpaumeHusi BOeHHOH c¢epbl AHIJIMICKOrO $3bIKa: CTPYKTYPHO-CEMaHTHYecKas
XapaKkTepucTHKA. B craTbe paccMaTpUBAIOTCA COKpAIUCHHsS BOCHHOW cgepbl aHIIIMHCKOro $3blKa C TOYKM 3PEHUS HX
CTPYKTYPHO-CEMaHTHYECKHX IapaMeTpoB. IIpoBesieH aHAIN3 COKPALIEHUH COBPEMEHHOI0 aHIJIMHCKOro s3bIKa 4epe3 MpU3My
HUX CTPYKTYPHOW M TeMaTH4ecKoi kiaccu(uKauuy, ObUTM BBISBICHBI clielUdHYecKue MyTH U crnocoObl (GopMHUpoOBaHUs
WHHOBALIMOHHBIX BOEHHBIX COKPAICHUH aHTJIMHCKOro s3blka. PaccMOTpeHbl O0COOCHHOCTH (DYHKIMOHMPOBAHHS HOBBIX
AHTJIMACKUX COKpAIIEHUIl aHTTTUICKOTO s13bIKa BOGHHOU CEpBI.

Kniouesvie cnosa: abbpesuayus, akpoHum, aHano2us, K1acCuQurkayus, coOKpawenus, meieckonus, ycedeHHbvle Closd.

Pohonets V. V. Modern English Military Shortenings: Structural and Semantic Characteristics. The article deals with
structural and semantic characteristics of modern English military shortenings. The research is based on analysis the ways of
formation and functioning of new English military shortenings. The shortenings are to be considered the major part of
innovations of English military vocabulary, they should be considered and represent as active means of new coinages. As the
result of typological classification of shortening they are dividing into subgroups. The author highlights the main types of
shortenings, according to their graphical and lexical parameters. They are abbreviations: (DNDO (Domestic Nuclear Detection
Office), FCS (Future Combat System), UAV (Unmanned Aerial Vehicle), 4GW (Fourth Generation Warfare)); acronyms: (BASE
(British Aerospace Systems and Equipment), ISIL (Islamic State of Iraq and the Levant), ERA (Explosive Reactive Armour));
blending: (infartillery (infantery+artillery), militainment (military+entertainment), lawfare (law+warfare), bioterrorism
(biological+terrorism), psywar (psychological+ warfare)); clipping and contractation: (muj (mujahideen), weaps (weapons),
COMSEC (Communications Security), OPSEC (Operational Security), USCENTCOM (The United States Central Command)).
Abbreviation is the result of the process of formation of new mean of the secondary nomination. The principle of language
economy presupposes the active role of abbreviations. Abbreviations have been divided into two subtypes: initial
abbreviations and acronyms. The creation of shortenings is to be observed on lexical level, while the formation of
abbreviations is observed on syntactical level. The author defines blending as one of the form of shortening, which consists of
one or two parts of clipping words. The blending has been divided into two types, according to their components. The
common type of modern English military shortenings is initial abbreviation; which reflects the meaning of syntactical unit.
The analogy plays important role in the process of coining new English military shortenings. The development and enrichment
of military vocabulary can be considered to be the result of rationalization of the language activities and optimization of the
language forming processes.

Key words: abbreviation, acronym, analogy, blending, classification, contractation, shortening.
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Metorw crarTi € aHami3 crnocobiB  GopMyBaHHS 1 (QYHKI[IOHYBaHHS IHHOBAaLIHHUX
aHTJTIHCPKOMOBHUX CKOpPOYECHb BIiiCBKOBOI cdepu. Merta poOoTH 3yMOBIIOE HEOOXiTHICTDH
PO3B’sI3aHHS TAKUX KOHKPETHUX 3aBJaHb.

® BUSIBJICHHS CTPYKTYPHHUX THIIIB CKOPOYCHbD;

" PO3KPUTTSI CEMAHTUYHUX XaPAKTEPUCTUK CKOPOYCHB,

®* BU3HAYCHHS OCOOIMBOCTEH (DYHKIIIOHYBAHHS aHTIIHCBKOMOBHHUX CKOPOUEHB Y BICHKOBIH cdepi.

00’ eKTOM OCTIHKEHHS € aHTTIOMOBHI IHHOBAI[IMHI CKOPOYEHHS BIICHKOBOT ITiIMOBH.

IIpenmeToM € 0CHOBHI criocoOn GpopMyBaHHS Ta 0COOTMBOCTI (YHKITIOHYBaHHS.

Y MOBO3HABCTBI CKOPOYEHHSI HE 3IMIIMINCH 0€3 yBaru, pi3Hi iX acekTH OyJiu BHCBITJICHI B
HaykoBux mnpamsx JI. 1. AnekceeBa, I. B. Apnonsn, B. B. bopucosa, €. II. Bonomuna,
C. M. €nikeeBoi, 0. A. 3amnoro, JI. JI. Hemo6ina, B. H. IlleBuyka, O.JI. lapmam Ta iHmmx
miHrBicTiB. Lle#t crnoci0 ci1oBOTBOPY BUSBUBCS OCOOJMBO MPOIYKTUBHUM B CyYacHIN aHTITIMCHKIN
MOBI BIICBKOBOI chepH.

AKTyaJIbHicTh POOOTH MOJIATAE B TOMY, IO 3 OJHOIO OOKY CKOPOUYEHHS, SIK aKTUBHUMN CIOCIO
CJIOBOTBOPY, BiJIIrpa€ BaXKJIMBY POJIb y MpoIeci 30araueHHs JEKCUKOHY BIMCHKOBOI IIJIMOBI, a 3
IHIIIOTO — CKOpPOYEHHS CKJIAJaloTh 3HAYHY YacTHUHY IHHOBAllll BIMICHBKOBOTO BOKaOYNspy, THUM
caMHUM BHMararoTh JETaJbHOTO aHaJi3y iX MOJUICHHS Ha MEBHI THIM Ta aHaJi3y X 0COOIUBOCTEN B
Cy4JacHIl aHTJIIMCHKIN MOBI BIHCEKOBOT ChepH.

B miHrBicTHIIl ICHYIOTH pI13HI THNM Kiacu@ikalii CKOpPOYEHHUX CIiB, B 3aJI€KHOCTI BIA iX
rpadiyHUX Ta JeKCMYHUX napaMerpiB. OJHI HayKOBLI MOAUIIOTH CKOPOYEHHsS Ha abpeBiaTypu
(abbreviations, initial shortening), akponimu (acronyms), ckopodueni hopmu (ycikauss) (contractation,
clippings), cnosa-3mutku (Tenmeckomizmu) (blending), iHmm — cepex CKOpOYEeHb BHOKPEMITIOIOTH
HiiampH1 abpeBiaTypH, CKJIaJ0B1 CKOpoueHHs Ta ycikaHHs [Bacuienko 2009; €nikeeBa 2006]. B
Hamrid po3BiMIlI MU BBaXAEMO JIONUIBHUM KJIacu(iKyBaTH CKOPOYECHHS 3a CTPYKTYPHUMH
napameTpamu. Tak, cepes; CKOpOUeHb BIICHKOBOI chepr MU BUIUIIEMO abpeBiaTypy Ta yCiKaHHSI.

AOpeBialliro MOXHa BBaKaTH aKTHBHUM CIIOCOOOM CJIOBOTBOPEHHSI, 30KpeMa, JJisi BIHCHKOBOT
neKkcuku. B pesynbTaTi nmporecy abpeBiallii GopMyeThCs HOBHUM 3HAK, 3HAK BTOPUHHOT HOMIHAITIT —
aOpeBiarypa. Ha BimMiHy BiI CKOpPOYEHB, JI¢ TPOIEC TBOPEHHS HOBOI JIGKCHYHOI OJIWHUIII
BiI0OyBa€THCS HA JIEKCUYHOMY PiBHI, B Tpolieci abpeBiallii Bim0OyBarOThCA 3MIHM Ha CHHTAaKCUYHOMY
piBHI. DYHKI[IOHYBaHHS BEIMKOi KUIBKOCTI TEPMIHOJOTIYHOI JIEKCUKH Yy BIACHKOBIA TMiAMOBI
BUKJIMKA€E MOTPeOy /7151 CTBOPEHHS abpeBiaTypHUX MMO3HAYEHbD, K1 Ha MEPIINH TOTJIS, BXKHUBAIOTHCS
JUIsI €KOHOMHOTO BHUKOpucTaHHs MoBH [3amawmii 2007, c. 154]. AOpeBiaTypHi IO3HAYEHHS
AHTJIOMOBHO1 BIMCBKOBOI TEPMIHOJIOTIi, TEpII 3a BCe, MPEICTaBICHI aOpeBialliiMU IHIIAJLHOTO
THUITY, SIK1 TOJUISFOTHCS HA JIB1 TPYIIH.

Ilepwy epyny craHOBIATH (DOHETHYHI aOpeBiaTypu, Tak 3BaHI «andaBeTH3MMU», SKi
CKJIQJAI0ThCS 3 TIEPIIUX OYKB BIAMOBIIHOTO TEPMiHA Ta BUKOHYIOTh KOMIIPECIHHY (DYHKIIiIO B MOBI.
B cBoro uepry B 1iil rpyni MU BUIUIIEMO TPH HiArpymnu abpeBiaTyp, Akl QyHKIIOHYIOTh B CydacHIH
AHTIIHACHKIA MOBI BiliCbKOBOI chepu:

a) BiacHe alOpeBiaTypu, B SKOCTI NPUKIAIIB MOXXHA HAaBECTH TaKli PO3MOBCIOIKEHI
aobpesiarypu, sxk: DNDO (Domestic Nuclear Detection Office) «opran saepuoi possigku»; FCS
(Future Combat System) «mmporpama mepeo30po€eHHs Ta peopraHizaiii amepruKaHcbkoi apmiiy; UAV
(Unmanned Aerial Vehicle) «6e3ninotauii mitanpauii anapar»y, UGV (Unmanned Ground Vehicle)
«pagiokepoBanuii TpaHcmopTHuii 3acio»; RDD (Radiological Dispersal Device) «mpuctpiii mis
PO3CiOBaHHS PaioakKTHBHOTO Matepiaiy min yac BuOyxy»; RWS (Remote Weapon System) «crcrema
JMcTaHIiiHoro 030poenHs»; WMD (Weapons of Mass Destruction) «36post MacoBOTo 3HHUIIEHHS;

0) aOpeBiaTypH, B CKJIaJl SKUX € HU(POBI MO3HAYEHHS, BOHM BUKOHYIOTh Pi3H1 (QyHKIi1, abo
MOKa3yIOTh KUTBKICTh CIIiB, IKi MOYMHAIOTHCS 3 OJHAKOBOi OYKBM, a00 3aMIHIOIOTH YUCEIbHUK Y
tepMmini: C4ISR (Command, Control, Communications, Computers, Intelligence, Surveillance and
Reconnaissance) «inTerparisi JIOJACHKUX 1 TEXHIYHHX 3acOO0IB IS YCIIIIHOTO BEACHHS BOEHHHUX
nin»; 4GW (Fourth Generation Warfare) «BiiiHu, B SKHX OJHa CTOpOHAa BHUKOPHCTOBYE
HETPaJAULIIHI TAKTUKH, Y TOMY YHCII1 1 TEPOPUCTUYHI»;
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B) KOMOIHOBaHI MOBHI OJMHMII, SIKI CKJIQJAIOTHCSA 3 JABOX KOMIIOHEHTIB, OJUH 3 SKHX €
rpadiyHUM 3HAKOM (JIiTepm), a iHmmi — noBHuM ciaoBom: battlefield WMD «raktiuna oneparuBHa
30posi MacoBOro 3HHIICHHY; C-day «IeHb, B SKHH PO3MOYHEThCS po3ropraHHs omepaiii»; CBRN
terrorism «gopma Tepopusmy, sKa TaKOXK BKIFOUAE 30POFO MACOBOTO 3HHUIIICHHS.

3ayBa)kuMO, IO BaXJMBY POJb B MpOIECi TBOPEHHS abpeBiaTypHUX IO3HAYCHb Bifirpae
aHaJIOTisl, KOJIM HOBA OJIMHUIISI YTBOPEHA 32 3pa3KOM KOHKPETHOI MOBHOT OJIMHUII IUIIXOM 3aMiHH B
Hill OJHUX CTPYKTYPHO-CEMAaHTHUYHUX ejeMeHTIB iHmmMu [3amuuii 2007, c. 181]. Ha ocHoBi
OHOTO aOpeBiaTypHOro MO3HAYEHHS MOXYTh (opmyBartucs Ta (YHKIIOHYBAaTH iHIN, Tak 3a
ananoriero g0 aoOpesiatypu IED (Improvised Explosive Device) «camopoOHHii BHOYXOBHIA
MPUCTPii», OyIK CTBOPEHI Taki JIGKCHYHI OJMHUII Ta BIAMIOBIAHI abpeBiaTypHi no3HaueHHs, sk IND
(Improvised Nuclear Device), PBIED (Person-borne Improvised Explosive Device); VBIED (Vehicle-
borne Improvised Explosive Device): An IND may be constructed by terrorists from components of
a stolen state-built nuclear weapon, or built from scratch using nuclear material that can produce a
nuclear explosion. (The Washington Post, Apr. 8, 2011). The insurgents load bombs into lorries
and crash them into targets. The logs are replete with accounts of suicide-bombers ("PBIEDs", or
person-borne IEDs, according to the US army jargon) who strap bombs to their bodies. (The
Guardian, July 25, 2010). Islamic terrorist groups are operating and planning to attack the United
States with car bombs or other VBIEDs. (The New York Times, Sept. 3, 2014).

[InsxoM aHAIOTIHHOTO CIOBOTBOPY 0 KoMmOiHOBaHOi MoBHOI omuumii CBRN terrorism
dopmyrotsest Taki Hominamii: CBRN attacks, CBRN defence, CBRN protection, CBRN threats,
CBRN weapons: We are faced with the realistic possibility of some form of unconventional attack.
That could include a CBRN attack. (The Guardian, June 17, 2003). The extent of IS's interest in
CBRN weapons is revealed by its past behavior, its religious motives, and the lack of an effective
international deterrent to its activities (Military Review, Sept. 1, 2016). SIk cBiguaTh HaBeICHI
MPUKIIAIM, [UIIXOM CIIOBOTBOPY 3a AaHAJOTIEI0 CTBOPIOIOTHCS I1HHOBAIll, $KI € TEMaTUYHO
CTIOPITHEHUMH OJIMHHIISIMH JIO CJIOBa-3pa3Ka.

Crnin 3a3HaUMTH, MO MOIOHI aOpeBiaTypu, BUHHMKAIOYM Yy BIMCHKOBIH cdepi, MyXe 4acTo
CTAIOTh HEBIJ'€MHOIO0 YAaCTHHOIO IHIHUX cdep cycnuibHOI AlsUTbHOCTL. OCOOIUBY POJIb Y IBOMY
mporieci BifIrpaloTh 3aco0M MacoBoi iHdopMarlii, ki 3aBIIKH aKTYaJIbHOCT] BIICBKOBHUX MPOOJIeM
3BEpPTAIOTh YBary CYCIUIBCTBA JIO TaKUX crenudiqHuX peaniid. Tak, Hampukiaj, KOMOIHOBaHA
nexcnuna oxunuist CNN-effect mosHauae HeraTMBHUI BIUTMB HA €KOHOMIKY, BUKJIMKAHUN JIFOJIbMH,
K1 3aJIMIIAIOTHECA BIOMa, 00 croctepiratyd 3a CNN 4H IHIIMM JHDKEPEIOM HOBHH T Yac KPH3H,
takoi sk Bifina: To date, White House efforts to ease the Syrian crisis appear to led by the "CNN
Effect” - in which, rather than act where they can do the most good, nations feel compelled to "do
something" about the problem depicted on their TV screens. (Washington Examiner, Aug. 19, 2013).

Jlo dpyeoi epynu MU BITHOCUMO akpoHIMHU — aOpeBiaTypH, L0 CKJIQJAIOThCA 3 MOYATKOBUX
Jirep abo 3BYKIB CIIiB TBIPHOTO CJIOBOCIOJIyYEHHsS Ta (PyHKIIOHYIOTH SIK MIOBHO3HA4YHE CIIOBO. Y
I[OMY 3B’SI3KY CIIiJ] 3a3HAYUTH, 110 JOCHTh YacTO aKpPOHIMH BHUCTYNAIOTh SIK, HA TEPIIUN TOTJIS
rpadiuHi OMOHIMHM BXE ICHYIOUHX CJiB, aie (akTHUHO, sK moBHI omoHimMu: BASE (British
Aerospace Systems and Equipment) «oGoponHa kommaHis BenmkoOpuranii, 3aiiMaeTbCs
po3pobkamu B obsacTi 030poenus, indopmariiinoi 6e3neku»; CATT (Combined Arms Tactical
Trainer) «ocHoBHMii TpeHep 00#0OBOI rpymu Opurancekoi apwmiin; DISCO (Defense Industrial
Security Clearance Office) «cmemianbhe BiIIiIEHHS 3 OXOPOHH MPOMHCIOBOI Oe3meku»; ERA
(Explosive Reactive Armour) «Bubyxonebesmeuna Opons»; ISIL (Islamic State of Iraq and the
Levant) «ekcrpemicTchbka oOprasizaiisi, sika 3ailMaeTbCs TEPOPHUCTHYHOIO AisuTbHicTIO»; MOUT
(Military Operation in Urban Terrain) «Bci BilicbkOBi [ii, SIKi IUIAHYIOTBCSA Ta MPOBOJSATHCS Ha
TEepUTOPIi MICHEBOCTI, HA SIKiif TEXHOTE€HHA CHOpYy/a BIUIMBAE HA TAKTU4YHI MapaMeTpH, JOCTYIHI
s komanaupay; SAW (Squad Automatic Weapon) «moBHICTIO aBTOMATHYHUH KyJIEMET, SKHU
3a3BUYall BUJIAETHCSA OJJHOMY COJIIATy 3 KOMaHIN.

Takuit akponim sk MOAB (Massive Ordnance Air Blast) mo3Havyae oaHy 3 HaWOUTBIIMX
aMEepUKAaHChKUX HesIepHUX aBiabomO, aOpeBiaTypHe Mo3HaueHHs Ii€i 60MOM B aHIIIHCHKIA MOBI
Mae Heooimiiiny HoMmiHamiro Mother Of All Bombs - «matu Bcix 6omO»: The weapon is officially
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called the Massive Ordnance Air Blast, but the initials have also been used to refer to it as the
Mother of All Bombs. It is so big that it must be dropped from the rear of a cargo plane. (The New
York Times, Apr. 30, 2003).

Haragaemo, mo My po3riisiiaeMo ycikanHsa SIK OJMH 3 BUIIB CKOPOYEHB 3a iX CTPYKTYpHUMHU
XapaKTepUCTHKaMU. MM JOTPUMYEMOCS TOYKHA 30py BYCHHX, SKI BBXKAIOTh, IO YCIKAHHS
MOJUIAIOTECS HA armokomu (YIyIIeHHs KIHIIEBOi YaCTWHH CJI0Ba), adepesn (YIyIIEHHS MOYaTKOBOI
YaCTUHM CJI0BA) Ta CMHKONM (YMYIIEHHsS cepeHboi yacTuHu cioBa) [[apmam 2011, c. 129]. 3 miei
Ki1acu}ikariii M1 BUIUTSIEMO JIMIIE IBA TUIIH YCIYEHUX CITiB, K1 (PYHKIIOHYIOTh Y BIICEKOBIH IMiZIMOBI:

a) anioxonu bilat = bilateral; muj = mujahideen;

0) cunakomu Spets = specialist, weaps = weapons.

Kpim Toro, pe3ynapTaTd HAmIOro aHami3y CBiAYaTh MPO T, IO MOKHA BUAUIUTH TaKi
crenuQiuHi THIN CKOPOUYEHUX CJIIIB!

1) o mepioro THIy HaJeXaTh TaKi CKOPOYCHHS, B OCHOBI TBOPEHHS SIKUX CIOCTEPIraeThCs
noejHaHHsA ycideHb 3i cinoBockianandsm: COMSEC (Communications Security) «3amoGiraHHs
HECaHKI[IOHOBAaHOMY JOCTYIy A0 TEJIEeKOMYHIKAIIHOTO Tpadiky abo g0 Oyab-sSKOoi MUCHMOBOT
iHdopmartii, sika nepenaerbes»; OPCON (Operational Control) «koManmyBaHHsSI B OMIEpaTUBHOMY
pPeKHMI, KOHTPOJb 3a BHKOHAHHSIM mpu3HaueHux wiciii»; OPSEC (Operational Security)
«BIMCHKOBUN TEpMiH, SKUM OMHUCYe CTparerii 3amoOiraHHs BiJ NOTEHLIMHUX CYNPOTHUBHUKIB,
BHSIBJICHHS KDUTHYHUX OTEPAMIHHUX TaHUX);

2) 10 mpyroi rpymu BiTHOCATHCS TaKi JEKCHYHI OJUHHIN, SKi YTBOPEHI UITXOM MOEHAHHS
aOpeBialrii Ta yCI4eHb 31 CIIOBOCKJIAJaHHSIM, CEMAaHTHYHE 3HAYCHHS SKHX 3QJMIIAE€THCS HE3MIHHUM:
USCENTCOM (The United States Central Command) «uenTpaibHe KOMaHIyBaHHS 30POHHHUX CHIT
CIIA»; USTRANSCOM (The United States Transportation Command) «xomanma rio0aabHOT
000poHHOI TpaHcHopTHOI cuctemMu CriomydeHux IlItaTiBy.

[Ilo crtocyeTbcst cmocoOiB TBOPEHHS CKOPOYEHB, TO OCOOJMBOI yBarv, Ha Hall TOTJIS,
3aCIIyTOBY€, TaKUW CIOCIO CIIOBOTBOPY, SKUM MH IMEHYEMO KOMIUJIEKCHUM, TOOTO KOJHM HIISTXOM
MOEAHAHHS JIBOX CIHOCOOIB CIOBOTBOpPEHHS (DOPMYIOTHCS IHHOBAIiMHI ycikaHHs. Taki ycikaHHS
SIBIIAIOTH CO0010 cMM0i03 adikcarlii 3 yci4eHO0 JaCTHHOIO ClIoBa: ammo < ammunition, cammie <
camouflage. 3ayBaxkumo, 1110 CEMaHTHKa CJiB, OTPUMAHKUX Y PE3YJIbTaTi CKOPOUCHHS, 3aIUIIAETHCS
HE3MIHHOIO. Y I1IbOMY BHIAJKy, SK 3a3HAYalOTh BYEHI, BIAOYBA€TbCS TUIBKH CTPYKTypHE
MePETBOPEHHS JICKCUYHUX OJMHUIIb, 1110 BKe (YHKITIOHYIOTh B MOBi [ Bacunenko 2009, c. 82].

Mu noauisieMo AYMKH MOBO3HABIIIB, SIKI BBAXKAIOTh TEJIECKOITIFO OJHUM 3 BHUIIB CKOPOYEHD,
OCKUTBKM B TPOILIECI TEJIECKOIIil mepeadadacThCcsl 3a3BUYail CKOPOYECHHS OJIHOTO 13 KOMITOHEHTIB
[EnikeeBa 2006, c. 254; Tapmam 2011, c¢. 63]. PosriassHEMO CTPYKTYPHO-CEMAaHTHYHI THIIH
TEJIECKOII3MIB, BOHU IPEJCTABJICHI JBOMA TPylMaMu, sKi, B CBOIO Yepry, MOXYTh MOJUIATUCS Ha
nigrpynu. Ilpu npomy Mu BBOAMMO Taki YMOBHI MO3HAU€HHs, /1€ MEPILIUil Ta APYruil eJIeMEeHTH
MIEPIIIOTO CJI0BA MO3HAYAIOTHCS BIIMTOBIIHO JTiTepamMu a, b, a elleMeHTH JPYyroro clioBa — Jiirepamu C, d:

1. TlosHi cnoBa-3mutku (ab + cd = ad), TOOTO CroayYeHHS MOYATKOBOTO (PparMeHTa MepIIoro
cioBa 3 KiHIeBUM (parmentom apyroro: Eurogeddon (Europetarmageddon) «eBpomeichkuii
MOJIITHYHKM, €KOHOMIUHHM abo  BilicekoBuit  kpusu»; infartillery (infantery+artillery)
«apTtunepiiicbke 3’€IHaHHS, $KE 3/JaTHE BHUKOHYBaTH 1 (yHKUII MIXOTHOTO MiAPO3ALTYY;
militainment (military+entertainment) «resneBiziiine moy mpo BiiiHy abo BificbkoBi aii»; packbot
(packable+robot) «6oitoBuit po6OT».

2. YacTkoBI CNOBa-37MTKH, fKI TOJIUISIOTHCS HA OKpeMi MIATPYNU B 3aJE€KHOCTI Bif
CTPYKTYPHHUX OCOOIUBOCTEH:

a) CIIOJIyYeHHs I[JIOr0 TMEpIIOro CJIOBa 3 KIHIEBUM (parMeHTOM Jpyroro ciosa (ab + cd =
abd): hijabista (hijab+fashionista) «mycynsmaHnka, sika Osra€ThCsi MOJHO ajie CKpoMHO»; lawfare
(law+warfare) «ropuauuni aii, sk oxHa i3 Gopm BiliHu»; odortype (odor+phenotype) «renernyno
0COONIMBHIA 3aMax JIOTUHI.

0) CHOJy4eHHs MOYaTKOBOTO (hparMeHTa MEpPIIOTO CIOBA 3 UMM JAPYruM cioBoM (ab + cd =
acd): cyberattack (cybernetics+attack) «mamagu nHa koMmm’roTepHi Mepexi»; bioterrorism
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(biological+terrorism) «Bukopucranus Oionoriunoi 30poi B TepopucTH4YHUX akTax»; Voluntold
(volunteer+told) «roBoputH 110Ch A0OPOBLIHLHOY.

B) CIIOJIy4CHHS TOYaTKOBHX (parMeHTiB aBoX ciiB (ab + cd = ac): netwar (network-
centric+warfare) «giiiHa, sIKy BeJJyTh HEBEJIHKI IpyIH, He 00 €JHAHI 3arajJbHUM KOMaHIyBaHHIM;
psywar (psychological+ warfare) «ricuxosoriuna BiiiHay.

[IpoBenenuii aHami3 aHTJIOMOBHHX CKOPOYEHBb BIMCHKOBOI chepu Jae MOXKIUBICTD 3pOOHTH
HACTYITHI BUCHOBKH:

®PO3BHUTOK Ta 30aradeHHs BIHCHKOBOI ITIIMOBH CKOPOYECHHSMH € IMPOSBOM pallioHami3amii
MOBJICHHEBOT JIISUTBHOCTI Ta ONTHMI3allii MOBOTBOPYHUX MPOIIECIB;

® HA{OLTBII MOIIMPEHUM THIIOM CKOPOYEHb € iHilianbHi abpeBiaTypu, sKi CTHCIO MEpeaarTh
3HAa4YeHHsI 0araTOKOMITOHEHTHUX JICKCHYHHUX OJMHUIIb 1 HAJIEXKATh 10 CTAHIAAPTHOT JICKCHKH;

e [IpOLIEC TBOPEHHS CKOpPOYEHb Ta alpeBiaTyp BiIOYBA€ThCS Ha PI3HUX MOBHHUX PIBHSX,
JIEKCHYHOMY Ta CHHTAaKCUYHOMY;

® TEJIECKOITI3MH, 5K 1 CKJIQ/IH1 CJIOBA, YTBOPIOIOTHCS HA OCHOBI BUIbHUX JISKCHYHUX OJIMHUIID 1
SBIISIIOTH COOOI0 KOHJICHCAIIIF0 CEMaHTHKH CIIOBOCIIOIYYEHHS B MeXaX OJHI€T JISKCUYHOT O TMHHMIII.

IlepcnekTHBY JaHOTO JOCIHIPKEHHS MU BOAYa€EMO B COIIIOJIHIBAILHOMY aHaJIi31 aHTJIOMOBHUX
CKOPOYEHb BIMCHKOBOT CepH 3 TOUKH 30PY iX NPUHATIEKHOCTI A0 PI3HUX TEMATUUHUX TPYIL.
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YAK: 811.111:81°42=152.1
MMOJIrOPOJHHUK /. B.
(3anopizvkuti HayioHatbHULl YHigepcumem,)

EBOJIIOLISA KOHIEIITY EIRE
B KOHTEKCTI AHI'JIO-IPJIAHJICBKOI JIIHI'BOKYJIbTYPU

CrarTsi mpucBsYeHa JiaxpoHidyHOMY aHanizy koHuenty EIRE B aHrmo-ipmannucekiil JiHMBOKYIbTYpi. JoBeneHO, 10 HANOBHEHHS
MaKpPOCTPYKTYPH KOHIICNITY 3YMOBICHO OCOOJHMBOCTSIMH B3a€MOJii MiHOPUTAPHOI (2BTOXTOHHOI KEJIBbTCHKOI) Ta Ma)KOPHTAPHOL
(IpUBHECEHOI aHTIIOCAKCOHCHKOI) KyIbTyp. BeraHoBneHo, mio makpoctykrypa kontenty EIRE He e purigHoro i TpanchopMyeThes
ITi/1 BILIABOM €KCTPaliHI'BaJIbHUX YMHHHUKIB.

Kniouosi cnosa: konyenm, Makpocmpykmypa KOHYenmy, AiHe80KyIbMypHA 63AEMO0is, AH2IINiCbKa Mo8a 8 Ipaanoii

Hoaropoanux I. B. JBomonus koHuenta EIRE B KoHTekcTe aHIIO-MPJIAHACKON JMHIBOKYJIbTYPbl. CTaThs MOCBSIICHA
JIMaXpOHUYECKOMY aHaiu3y KoHuenrta EIRE B aHrno-upianickoil TUHIBOKYIbTYpe. [[oka3aHO, 4TO HAMOJHEHHE MAKPOCTPYKTYpPbI
KOHIIETITA OOYCJIOBIIEHO OCOOCHHOCTSIMH ~B3aUMOJCHCTBUS MHHOPHTApHOH (ABTOXTOHHOWM KENbTCKOH) M  Ma)KOPUTAPHOM
(IpUBHECEHHOW AHIIIOCAKCOHCKOW) KYyJBTYp. YCTaHOBIEHO, YTO MAaKpOCTYKTypa KoHuenta EIRE He saBmsercs purnanoit u
TpaHchOPMUPYETCsl MO/ BIUSHAEM SKCTPATMHIBUCTHYECKHUX (aKTOpOB.

Kntouegvie cnosa: Konyenm, Maxpocmpykmypa KOHYenma, JUHe80KYIbNYPHOE 83aUMOOeliCmEuUe, aHIUICKULl A3bIK 8 Fpranouu

Polhorodnyk D. V. Evolution of the Concept EIRE in the Context of Anglo-lIrish Linguoculture. The article is devoted to the
diachronic analysis of the concept EIRE in the Anglo-Irish linguoculture. Anglo-Irish linguoculture was formed within the conditions
of ethnic inhomogeneity, which affected the transformations in the structure of the concepts of the corresponding recipient
linguocultures, as well as the emergence of new concepts that belong to both contacting cultures and ensure the adequacy of
interethnic communication. The research was carried out within the framework of the anthropocentric, ethnocentric, cognitive
linguistic paradigms. The study material includes belles-lettres texts of English-speaking Irish authors dated from the twelfth century
into the twenty first century.

The author provides a detailed description of the peculiarities of the concept at various stages of the history of the Anglo-Irish
society. It is proved that the macrostructure of the concept changes due to the special aspects of interaction between the minority
(autochthonous Celtic) and majoritarian (introduced Anglo-Saxon) cultures. The macrostructure of the concept EIRE is not rigid and
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L ]
is transformed under the influence of extralinguistic factors (political dependence of Ireland on England, social and linguistic policies
in the state). It is proved that the etymological memory of the word associated with the mythonym Eriu has affected the conce ptual
and figurative layers of the concept EIRE. The cognitive features of the concept signify its historical dynamics, in particular, the
expansion of the conceptual composition (from ‘land of the ancestors' to 'land of the ancestors', ‘dry land', ‘country, state’). The
figurative layer of the concept also underwent transformation: the dominant image of 'Woman' transformed from an archetypal
Goddess-Foremother to the images of Mother-Queen, Mother-Martyr, Virgin-Savior. Valuable component of the concept correlates
with the positive modus of the axiological scale; it is formed in accordance with the changes in the moral and ethical norms through
the awareness of the need to protect democratic values.

Key words: concept, macrostructure of the concept, linguocultural interaction, the English language in Ireland

Berynni 3ayBakeHHsi. OCTaHHIM YacoM Yy BITYM3HSHHUX 1 3apyODKHUX JIHTBICTHYHHX
JOCTIDKEHHSIX 9acTO 3arOCTPIOIOTHCS MUTAaHHS 00 €KTUBAIlll HAI[IOHATHLHOI MOBHOI KQpTHHU CBITY,
npobnemu, TOB’s3aHi 3 (QOPMYBaHHSM MOBHOI OCOOWCTOCTI, MJOCTIIKCHHS JIIOJUHU SIK
MpeACTaBHUKA MEBHOI KYIbTYpH M HOCIS Ti€i un Tiei MOBU. OCKUIBKM MOBHA CBiIOMICTH €THOCY
ictopuuHo copmoBaHa U «BigoOpakae sIK OCOOJMBOCTI 1HIWBINYaJIbHOTO CBITOOQUYEHHSI MOBIIA,
Tak 1 crnenudiky HAIIOHATIBHOTO MEHTANITETY, 3aKpIUIEHYy B KYJIbTYPHO-€THIYHUX MOBHHX
crepeotuniax» [['pumuna 1997, c. 50], ananiz ¢GopMyBaHHS CKIaJOBHUX CJIEMEHTIB KYJIbTYpU —
JIHTBOKYJIBTYPHHX KOHIICTITIB, PO3TJISA X TpaHc(opMallii Ta €BOIIOIII € 0COOIUBO IHHUMHU.

JIMHAMIYHICTP ~ KOHIIENTIB ~ 3YMOBJIOE  HEOOXITHICTb  HEOJMIHHOTO  3aCTOCYBaHHS
JTIAXpOHIYHOTO MIAXOMY MPHU X JOCITIPKEHHI: «3MICT KOHIIETITY, a TaKOXX HOTO B3a€EMO3B’SI30K 3
IHITUMU KOHIIETITAMH 3aJIeKaTh BiJl 3MIH Y MacOBil CBIJIOMOCTI, IKi B CBOIO Yepry BH3HAYAIOTHCS
3MIHAMHU B CYCHUIBHOMY HUTTI, IEPEOCMHUCIICHHIM TPIOpUTETIB 1 IiHHOCTEH» [Kproukosa 2005,
c. 23]. JlunamiuHi 3MIHM OKpPEMHX KOHLEMNTIB OTPUMAaJId BiIOOpa)XeHHS B MpalsX BITYM3HAHUX
miarBicTiB  (muB. mpami 1. O. Kosmosoi, 1. C. IlleBuenko, T. A. bunieako, A. B. Ilomian,
1O. B. Martioxinoi, E. B. JloBraniok).

AHTII0-1pJTaHIChKa JIIHTBOKYJIBTYpa chopMyBasiacsi B yMOBax €THIYHOT HETOMOTEHHOCTI, IO
MO3HAUMJIOCS Ha TpaHchopMmaIisax Yy CTPYKTypl KOHIENTIB BIAMOBIIHUX JIIHTBOKYJIBTYP-
PEIHUITIEHTIB, a TAKOX Y TOSBI HOBUX KOHIICTITIB, SIKI HAJIEKATh 0 000X KOHTAKTYIOUUX KYJIBTYD 1
3a0€31evyI0Th a/ICKBaTHICTh MDKETHIYHOT KOMYHIKAII1.

AKTYaJbHICTh JOCTIDKEHHS] BU3HAYA€ThCSA HAYKOBUM IHTEPECOM JI0 MUTaHb B3a€MO/Iii MOBH,
MHUCIIeHHS W KynbTypu. Bubip konmenty EIRE mosicHIoeThCs #OTO HEHTPaJIBHICTIO B aHIJIO-
IpJIaHJICHKIN KapTHUHI CBITY, sKa (GopMyBanacs y Mporeci B3aEMO/Iii aBTOXTOHHOI (KeIbTChKO1) Ta
MIPUBHECEHO1 (aHIJI0-CaKCOHCHKOT) KYJIBTYP.

[Tormpu TOM ¢akT, MmO aHriiiicbka MoBa B IpnaHzaii € 00’ekToM Oararbox JOCIIIKECHb
[AG6pamona 2014; Kypens 2009; Brnacosa 2008 Ta iHm1i], mpo6ieMu MOBHOT KApTUHH CBITY BCE IIIe
3aJIUIIAI0THCS 11032 YBArolo HAyKOBIIIB.

O06’eKkTOM JOCTIDKEHHS BHUCTYNae MakpocTykTypa koHmenty EIRE B anrmiiickkoMoBHii
KapTUH1 cBiTY Ipnannii, a mpeaMeToM — ICTOpUYHA OUHaMiKa TpaHchopMalliili KOHIENTYy Ta
0COOIMBOCTI Horo BepOaimi3aiii.

Meta nocnimkeHHS: BCTaHOBUTU ocoOimBocTi ¢dopmyBanHs koHuenty EIRE wa pisHux
eTamax icTopil aHIJIO-IpJIaHACHKOTO CYCHUIBCTBA, 3BAXKAIOYM HA B3a€MOJII0 aBTOXTOHHOI Ta
MIPUBHECEHOI KYJIbTYp. BiNmoBigHO [0 MeTH CTaBUIMCS Taki 3aBJAHHA: BUSBUTH KOTHITHUBHI
o3Haku koHuenty EIRE B anrmiiicbkoMOBHIN KapTuHI cBiTy Ipmanfii; BCTaHOBUTH (DaKTOPH, IO
BIIMBAIOTh Ha ()OPMYBaHHs KOHLIENTY Ta HOoro MoAM(ikalliro B 4yaci; 0XapaKTepu3yBaTH BaKJIUBI
€BOJIIOLIHHI TpaHCpOpMallii KOHIIETY.

Martepian 1ociiUkeHHs: CTaHOBIIATh 70 TEKCTOBUX (parMeHTIB, BimiOpaHuX i3 38 Xym0>KHIX
TekcTiB X — XXI cT. aHrTOMOBHHX 1pJIaHACBKHUX aBTOPIB.

VY mporueci aHai3y 3aCTOCOBAHO TaKi MeTOAM Ta MPUHOMH: METOJ CYLUIbHOT BUOIPKH, SKUN
JI03BOJIUB C(POPMYBATH KOPITYC TEKCTOBHUX (DparMeHTiB, y sSKkuX akryanizyerbcsi koHuent EIRE;
METO/] aHai3y CIOBHUKOBUX Ae(iHiliN U1 BCTAHOBIEHHS MPEIMETHO-JIOTIYHOT CIiBBITHECEHOCTI
BepOaizaTopiB KOHILEINTY; NPUHOM KyIbTYpPHO-(OHOBOI iHTEpHpeTalii; METOJ KOMIIOHEHTHOTO,
KOHIIETITOJIOTIYHOTO Ta TEKCTOJOTIYHOTO aHali3y JUIsl BHSIBICHHS KOTHITUBHHUX O3HaK Ta ix
KOpeJALii 31 CKIIaJJHUKaMU MaKpPOCTPYKTYpPH KOHIIENTY.
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TeopeTuko-MeTOA0JIOTIYHY 0a3y JOCIIPKCHHS CTAHOBISATh KOTHITHBHUH MiXil, Y MEXKax
SKOTO MOBA pO3TIISANAETHCA K CYKYNHICTH 3HaHb MPO JOBKULISA, ETHOLIGHTPHUYHUN Ta
AHTPOTIOLIEHTPUYHUHN T1IXO0IU 10 BUBYEHHS MOBH, CIIPSIMOBaHI Ha YCB1IOMJICHHSI MOBU SIK aKTUBHOT1
¢dbopmMu Ti3HAHHS JIHCHOCTI, 110 3a0e3nedye NMPOHMKHEHHS B 00pa3 CBITY W LEHTPAJIBHICTH B
JIOJIMHU B HHOMY.

VY KOHTEKCTI TIyMadyeHb 1 MOTJISAIB Ha KOHIENT, MPUHHATUX Yy CYy4aCHOMY MOBO3HABCTBI,
BHU3HAYAEMO HOTO SIK TJI00AIbHY MEHTAJIbHY OJWHUIIO, IO SBJSIE COOOI0 «KBAHT CTPYKTYPOBAHOTO
3Hanua» [[ToroBa 1999, ¢. 4]. KoHilenT MIiCTHTh CYKYIHICTh CMHUCIIB (0O3HAK), aKTyalli30BaHHX 3a
JOTIOMOTOI0  OJTMHUIIL MOBH. Yepe3 CKIAJHUKA CEMaHTHUYHOI CTPYKTYPH OJWHHIP MOBU
BCTaHOBJIIOETHCS 3B’ S30K JIGKCEM 3 KOHIIETITOM, a Yepe3 HbOTO — 1 3 PEIbHUMH TOIISIMU B KHTTI
HOCITB MOBH Ta pPealisiIMU JIOBKULISL.

Konment € 06araToruiaHoBOIO CTPYKTYporo. MakpOCTpyKTypa KOHIIENITY CKJIaJa€Tbes 3
MOHATTEBOTO, OOpa3HOTO Ta IfiHHiICHOTO KoMmoHeHTiB [Kapacuk 2001, c. 3-16]. IlousrreBa
CKJIaZIOBa KOHIIETITY — 1€ T€, K BIH 3a(IKCOBAaHMM Yy MOBI, HOTO TMO3HAYEHHS, OMHC, nediHiMis,
MOPIBHSIBHI XapaKTEPUCTUKU KOHIIETITY MPOAHATI30BaHO 3 IHIIMMHU OJUHUISMH KOHIETITyaJIbHOT
kaptunu cBiTy [Kapacux 2002, c. 129]. [linHicHa cKki1ag0Ba CHIBBITHOCUTHCS 3 KUTTEBUM JTOCBIIOM
MOBIIIB, IKUH aKTyaJi3ye B X CBIJOMOCTI KOHKPETH1 00pa3u.

JocaimkenHs oOpa3HOTO CKJIagHUKA KOHIICTITY Iepeadadae aHalli3 KOTHITHBHHX MeTadop,
K1 (OPMYIOTbCSI HA OCHOBI B)K€ ICHYIOUMX MEHTAJIbHUX 00pa3iB, BAHMKHEHHS HOBHMX 3HAaKiB 3a
JIOTIOMOTOF0 BUKOPHUCTAHHSI CTapuX BiAOYBA€ThbCS HAa OCHOB1 BUIIUICHHS M TIOPIBHSHHS peajiil uu
mojii peanmbHOrO CBITY [ApyTioHoBa 1990]. ¥V mpormeci koHuentyamizamii W KaTeropusarii
JIACHOCTI JIIOJICBKE MHCIICHHS 3/1aTHE BCTAHOBIIIOBATH AHAJIOTII0O MDK DPI3HHMH SBUIIAMH, IO
JI03BOJISIE TIEPEHOCUTH 3HAHHS, 3/I00yTI B TpOIeCi B3aEMOJIi 3 KOHKPETHUMH MpEeIMETaMH Ta
SIBUIIIAMH, Ha TMPEIMETH 1 SBHUINA, IO BUXOIATH 32 MEXI Oe3mocepeaHboro AocBimy. Meradopa
(YHKIIOHYE 5K 3aCi0 «CTBOPEHHS MOBHO1 KQpTUHHM CBITY, 1[0 BUHUKAE B PE3yJIbTaTi KOTHITHBHOTO
MaHIMyJIOBaHHS B)KE€ HAasBHUMU B MOBI 3HAQUEHHSMU 3 METOI0 CTBOPEHHS HOBHX KOHIIENTIB,
0Cco0IMBO 17151 TUX cep Mi3HaHHSA, K1 He AaH1 B 6e3nmocepenHix BiqayTTsax» [Temus 1988, c. 178].

AHaii3 IIHHICHOT CKJIAJ0BO1 KOHIENTY Ja€ TIJACTaBM BBakaTH, IO BOHAa BKa3ye Ha
BOXJIMBICTh KOHIIENTY SIK I IHAWBIAyyMa, TakK 1 i1 KOJICKTHBY, OCKUIBKA B KOHIIETITaX
B1IOOpaKEH1 «I[IHHICHI JOMIHAHTH, CYKYIHICTh SKHX 1 YTBOPIOE TEBHHH THI KYyJIbTYpH, IO
MiATpUMY€ETbest W 30epiraeTbess B MoBi» [Kapacuk 2002, c¢. 5]. s BCTaHOBIEHHS ITIHHICHOT
CKJIaJIOBOT KOHIENTY aHaTi3yIOThCsl BUCJIOBIIOBAHHS, Y SKHX EKCIUTIKOBaHa OI[IHKa KOHIENTY.
[lincTaBorO OIIIHKKA € I[IHHICHO-OPIEHTOBaHa TIO3WIISA, BJIACTHBAa CYO €KTy OI[IHKH, HOTO
MIePEKOHAHHS, YABJIECHHS PO 3pa3okK, 11ean, CTaHAApT, «CTEPEOTUIIH, HA SIKI OPIEHTOBaHA OLIIHKA B
COIliaJIbHUX ysABIEHHSAX MOBIs» [Bombd 1985, c. 12]. 3amexHo Big 3HAKY OIIHKA, BOHH
noausroThes [[Ipuxoapko 2013, c. 66-76] Ha MO3UTUBHO i HETATUBHO MApKOBaHI, i, BIMOBIAHO, HA
KOHILIETITH i aHTUKOHIICTITH.

3MICT KOHIIENTY OXOIUTIOE HHU3KY KOTHITUBHUX O3HAaK, TOOTO OKpPEeMHX O3HaK 00’€KTa,
yeBimomiuenux MoBusMu [[lomoBa 2007, c. 128]. KoruituBHI O3HaKu MOXKYTh OYTH BHSIBJICHI
HUIIXOM JIeiHIIITHO-KOMIIOHEHTHOTO aHalli3y KJII0YOBOTO IMEH1 Ta KOHTEKCTYaJIbHUX HOMIHAIIIH,
N0 CKJIaay SKUX BXOAWTHb JIOCHI[DKYBaHUW pemnpe3eHTaHT. [liATpuMyeMO  KOHIEMIIIO
10. C. Crenanosa [CrenanoB 1997, c. 41-42], 3rigHO 3 KOO OJIHI KOTHITUBHI O3HAaKH MOXYTb OyTH
OCHOBHHMH ¥ aKTyalTbHUMH VISl BCIX HOCIiB KyJIbTYpH, a 1HII1 O3HAKU — TAaCUBHUMH, OCKLUTbKH BOHU
BAXINBI JIMIIE JUI OKPEMUX I'pYyIl MPEJICTaBHUKIB KYJIbTYpH, a00 MICTATbCSA y BHYTpIMIHIN Gopmi
KOHIIETITY i HE YCBIAOMITIOIOTHCS B MOBCSAKIAEHHOMY JKUTTI.

B icropii aHrmo-ipaaHachkkoi B3a€MOJii MOKHAa BUIUTUTH KUIbKa BaXXIMBUX MEPIiOIB.
Iepmmii nepion (XII — XVI cr.) noB’si3aHuil 3 HE3HAYHUMHU MDKKYJIBTYPHUMHU KOHTaKTaMHM MK
HOCIIMU aHTJIHCBKOT Ta ipnanackkoi MoB. pyruit nepiog (XVII cr. — nepma nonosuna XIX crt.)
XapaKTepU3yeThCsS BUTICHEHHSIM  aHIIHCHKOI MOBOK  IpIaHACBKOT 3 OCHOBHHX cdep
(YHKITIOHYBaHHS, 3aJHUIIAI0UM 332 HEI0 POJb 3aco0y MOBCSAKIEHHOTO CHUIKYBaHHS, MEPEBAYKHO B
CUTBCBHKIN MICLIEBOCTI. YNIPOJOBXK TPeThOro mepiody (apyra nojoBuHa XIX — mepmra TpetuHa XX
CT.) BiIOYBAa€TbCs AaKTHUBI3allisl AHIJIO-IPIAHJCHKOT JIHIMBOKYJIBTYPHOT B3a€MOJIi, PO3MIMPEHHS
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GyHKIINA aHTIICBKOI MOBH, il MEPETBOPEHHS HA 3aci0 OCHOBHOTO CHUIKYBaHHS sl OUIBIIOCTI
HaceneHHs Ipnannii Ha (OHI BiAPOJUKEHHS IPIAHICHKOI KYJIbTYpH M 3pOCTaHHS MATPIOTHYHUX
HacTpoiB y cycninbeTBi. UerBeptuii nepio (XX — movarok XXI cT.) CHIBBITHOCUTHCS 3 HOBITHBOIO
icropieto PecryOmiku Ipianais, KOJIM CIIOCTEPIraeThbesi CHTYallis He30aJaHCOBAHOTO OLTIHIBI3MY:
HE3BAXKAIOUM Ha IOPUAWYHO 3aKpIIUIEHUH CTaTyc PIBHONPABHOCTI 000X MOB SK JAEp)KaBHUX
[[Tonmropoanuk 2015, c. 432-433], rosioBHMM 3aco00M KOMYHIKaIlii B ycix cdepax CIiTKyBaHHS W
Ha BCIX PIBHAX COLIAJBHOI CTPYKTYpH € aHrjiiicbka MoBa. DyHKIIOHYBaHHS IpIaHICHKOI MOBHU
apealbHO Ta COILIaJbHO OOMexeHe. BoHa BKMBAaeThCs e B okpemux perionax ([emraxr /
Gaeltacht) na 3axomi Ipnannaii, e ipiaHacbka MOBa TIepeBaXKae y MOBCSIKACHHOMY CIUIKYBaHHI.

UYepes BiICYTHICTh peleBaHTHUX jpKepedn, patoBanux XII — XVI cr., akTyanizailis KOHIENTY
EIRE B meil mepioa aHrio-ipiaHAChKOi JIHTBOKYIBTYPHOT B3a€EMOJil HE BiICTEKYyeThCs. BTiM
BUSIBIICHHSI OKPEMHX apXaidHWX KOTHITHBHHUX O3HAK MOXIIMBE Yepe3 aHalli3 eTUMOJIOTIi KITF0YOBOTO
BepOaizaropa KoHenty — Eire.

Etumosoris oauauii Eriu criBBiaHOCHTBCS 3 MipOHIMOM — IMEHEM IpJlaHJAChKOI OOTHHI
porouocTi (mipi. Eriu < mipn. *Iweriu < ie. *piHwerjon- “fertile land” [Koch 2005, c. 709]). ¥
KeNbTChKIil Miosorii 6oruns Eriu Takosx BBaxkaeTbesi OJHIEIO 3 “O0ornHB cyBepeHiTery” [Daimler].
[ ronoBHa Micis monArana B OJpyKeHHI 3 BOJOJAapeM-KOPOJIEM i Tlepeadi Blagu Hajl TEPUTOPIEIO
kpainu [MacKillop]. Ili midosoriyai MOTUBH CTUMYITIOBAIM (POPMYBaHHS €MOHIMIYHOTO 00pa3zy
Ipnanii Ta 3aKpiruieHHs 32 KOHIIENTOM KOTHITUBHOIT 03Haku ‘land of the ancestors’.

YOpoaoBx JIpyroro mnepiogy B3aeMOJll aHIIIMCHKOI Ta IpJaHACHKOI JIIHIBOKYJIBTYP CKJIaL
MOHATTEBOTO IIapy KOHIENTY CYTTEBO 3MiHHMBCA. ApxaiuHa o3naka ‘land of the ancestors’
3aJIMIINIIACS aKTyaJbHOIO, ajle 3a3Haa JIeTanizallii, OCKUIbKMA KOpEH1 HOCIiB KyJIbTYpH MOB’s13aH1 HE
nuie 3 00KECTBOM, a 3 IIEBHUM MTPOCTOPOM, JIe HAPOKYEThCS Ta BUXOBYeThCs JironuHa: “Eire, thy
woe / Is a sword in my bleeding breast” [Mangan 1897, c. 165], “to see my Eire” [MacCarthy
2016, c. 224]). OcHoBoto 11i€T TpaHCchopMaIlii € METOHIMIS, TOOTO Tepexia Bia O3HAKH ‘ancestors’
no ‘land of the ancestors’, sike yMOKJIMBIIOETbCS aCOI[IAaTUBHUM MUCICHHIM JIIOJUHH. 3aco0aMu
aKTyaizaiii 03Hakd € croyydeHHs Eire 3 mpucBiiHUM 3aiiMEHHHUKOM IepInoi ocoou oaHuHu (My
Eire), a Takox excnpecuBHuit Metadopuunuii Buciis (Eire, thy woe Is a sword in my bleeding
breast), y skoMy eKCIUTIKOBaHO CTpaXkJIaHHS, CyM 3a PiJHOIO KPaiHOIO Ta OayKaHHS ii 3aXUCTHTH.

[ToHsTIHMIA Mmap KOHIENTY JIOMOBHIOETHCS KOTHITHBHOKO O3HAKOIO, SIKAa CBIIYHUTH IPO
ycimomieHHs EIRE sik reorpadiunoro, mpupoanoro npocropy. Ipaanmist TIyMadnuThes K CyXOAUT
(‘dry land”), oropomkenuii Bomoto (“I could voyage to Egypt across the deep water, / Nor care
about bidding dear Eire farewell”” [Mangan 2003, c. 138]), 3 oco6muBum nangmadTom (“A fruitful
clime is Eire's, through valley, meadow, plain” [Matthay 1896, c. 138], “Near the fair hills of
Eire” [Matthay 1896, c. 138]), daynoro (“In that land so delightful the wild thrush's lay ” [Matthay
1896, c. 137]) tomo. [eramizamito o3HaKuM BepOani30BaHO HaWMEHYBAHHSIMH TOHOTpapIyHUX
06’exriB (valley, meadow, plain; hills) Ta 6iomoriuaux peasiit (thrush) ma anrmilicekiii OCHOBI, sIKi
YacTo CIOJIy4aloThCs 3 aBTOXTOHHOO Ha3Boto (hills of Eire).

[lle onHiE0 BaXKIMBOIO O3HAKOMK, IO copMmyBasiacsi B IeH Mepioj, € O3HaKa JIEPIKABHOCTI
(‘country, state’). EIRE (Ipnmanaisi) ycBiIOMIIOETbCS BKE€ HE MPOCTO SIK 3€MJISl MPEIKIB, a SK
ocobnmBa (opma opranizanii cycnibera (“loud shouts for Eire's King” [Mangan]). L{ro o3Haky
peai3oBaHO MOCECHBHOIO KOHCTPYKIII€IO, O CKJIaay SKOi 3aJlydyalOThCsl aBTOXTOHHA Ha3Ba M
no3Ha4YeHHs THTYIy MoHapxa (Eire's King).

Tpetiii mepion JNIHIBOKYJIBTYpHOI B3a€MOJIi CBIAYMTH MpO 30€pEKEHHS Ta MOJAJBIILY
AeTaii3allifo KOTHITHBHUX O3HaK. PosmapyBanHs 3a3Hanma osHaka ‘land of the ancestors’
“npenonk” (“green Erin, the promised land of our common ancestors” [Joyce 2012, c. 756]) Ta
“namanok” (“Remember, Erin, thy generations and thy days of old” [Joyce 2012, c. 688]).
T. O. Kosnoa BBaxae (i3 0COOMCTOTO CIUIKYBaHHS), 110 B IIUX BHUIAJIKaX aKTyali3allis 3B’ 43Ky MDK
3MICTOBUMH CKJIaJHUKaMHM ‘TPeAOK’ — ‘HAIaJoK JOCATA€ThCSA CIIOCOOOM pPO3ropTaHHS W
YCKJIQJIHEHHSI BHUCJIOBIB, YaCTOTHUX B MOBJICHHEBHX AaKTyalli3alliiX JOCIIPKYBAHOTO KOHILIEHTY.
[Mepmnii cioci6 — e yroYHeHHs Mo3HaYeHHs NOsSCHIOBATBHOIO KOHCTPYKIIi€to Ha 3pa3ok Eirin, the
land of ancestors. Jlpyruii cnoci0 — eKCIUTIIMTHA amenisliss A0 KOHIENTY 3a JO0TIOMOTOI0
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IMITepaTHBHOT KOHCTPYKIIIi 31 3BepTaHHsIM Ha 3pa3ok Remember, Erin. KontekcTHo HaOIMKeHUMHA
10 KenbTu3My EFiN BUSBISIOTBCS CIONYYCHHS! aHTJIMCHKUX HA3B CIIOPIAHEHOCTI 3 MPHCBIHHUMU
sarimenHukamu (our “of belonging to us” [Cambridge Dictionary] + ancestor “a person related to
you who lived a long time ago” [Cambridge Dictionary]; thy “your: the possessive form of thou,
used when speaking to one person” [Cambridge Dictionary] + generation “all the people of about
the same age within a society or within a particular family” [Cambridge Dictionary]). ¥V takuii
Cr0ci0 30UThITY€EThCS 1H(POPMATHBHICTH BUCIIOBIIIOBAHHS U JOCATAETHCS 3MICTOBHICTH KOHIICTITY.

KornituBHa o3naka ‘dry land’ 36epiraerncs, ajie 3Ha4yIIOCTI HA0OYBaKOTh acOIallii 3 KpPacoro
npupoau (“on the fair hills of FEire” [Joyce 2012, c. 630]), mo 3acBiguye HasBHICTb
(GIIOPUCTUYHOTO €IEMEHTY Yy CKJIaji BepOaizailiii i CHMBOJII3M 3eleHoro koswopy (I tore it from
the green boughs of old Eire ” [Yeats]).

[e#t mepion Big3HAYAETHCS MOCHICHOIO JIETAI3AIIEI0 O3HAKK JIep KaBHOCTI (‘country, state’).
Ipnanaia Bxxe He TUILKU Jep’aBa, BEPXOBHA BJIa/la B SIKIM HAJIEKUTH BOJIOJapro-oqHoBIaAML 0 ( “He,
B. enjoyed the distinction of being close to Erin's uncrowned king in the flesh” [Joyce 2012,
c. 880]; “...clad in shining armour, low bending made obeisance to the puissant and high and
mighty chief of all Erin” [Joyce 2012, c. 628]), a oco6nuBa opranizamis cycrinbetsa (“The élite of
Erin” [Joyce 2012, c. 573]; “Her statesmen, bards and warriors raised” [Joyce 2012, c. 95]),
KpaiHa 3 BJIaCHOIO JepKaBHOIO CUMBOIIIKOIO ( “He would have had his Erin famed, The green flag
gloriously unfurled” [Joyce 2012, c. 95]).

AKTyanpHICTh 11i€1 O3HAKM 3aCBIMYYETHCS KOHTEKCTaMH, y SKUX IM’sS KoHuenty Erin
MO3MIHHO HAOIMKEHE 70 O3HaYeHb JaepkaBHOi atpuoOyTuku (flag “a piece of cloth that represents
a country or a group, or has a particular mening” [Cambridge Dictionary]) ta BepcTB cycmiibcTBa
(élite “the richest, most powerful, best-educated, or best-trained group of society” [Cambridge
Dictionary], statesman “an experienced politician” [Cambridge Dictionary], bard “a poet;”
[Cambridge Dictionary] (y crapomaBHiii Ta cepeaHbOBiuHINM Ipmanmii OGapau Oyiu eIITHOIO
npodeciitHOI0 TPYIOI0 TOETIB, CHIBaKIB 1 My3MKaHTIB; BOHW CTBOPIOBAIH TICHI, 11O MPOCTABISIINA
repoiB, BOXK/IIB KJIaHIB, KOPOJIIB Ta KPUTHKYBAJIK BOPOriB), Warrior “a soldier, usually one who has
both experience and skill in fighting” [Cambridge Dictionary]).

[IpuBepTae yBary 3miHa ceMaHTH4YHOI poui iMeHi Eire y ckmaai apryMeHTHOI CTPyKTypu
npenukara. [TOpiBHSHO 3 KOHTEKCTaMH, JAaTOBAHUMHU JAPYIMM IE€piOJIOM  aHIJIO-IpIaHIChKHX
koHTaKTIB (X VII cT. — nepmra nmonoBuna XIX ct.), TeKcTOBI hparmenTu Apyroi moinopuHu XIX ct. —
nepioi TpeTHA XX CT. 3aCBiIYYIOTh 3MiHY BJIACTUBOCTI aprymenTa Eire sk ygacHuka omucyBaHO1
MPEIUKATOM CHTYaIlii: KOHCTPYKI[il 3 MPHCBIHHUM 3aliMEHHHKOM IepIioi 4u Tpethoi ocobu (his
Eire — POSSESSUM) akryainpHi BOpPOJOBK APYroro IEpiogy, a BHpasd 3 MPUCBIHHAM
3aiiMeHHHKOM Apyroi ocoou (Erin, thy generations — POSSESSOR) uu reHeTHBHI KOHCTPYKIi
(élite of Erin — POSSESSOR) wuyacTtoTHi B TEKCTax TPETHOTO MEPIOAY KOHTAKTYBaHHS.
OdopmieHHsM IMEHHUX TPyl MapKOBaHO 3MIHY MapaMerpa (mocecym > Tmocecop) Ta
KOMYHIKaTUBHOT 3HaUyIIOCT1 iH(OpMaIii.

Y TperboMy TMepioJi  aHTJIO-ipJaHJICHKOTO KOHTAKTYBaHHS TaKOX CIIOCTEPIra€Thes
parMaTu4yHe TMOMIMOJNIEHHS TIOHATh, IO 3acBIAYYEThCA MOJU(DIKALIE€0 EMOIHHO-OI[IHHOT
3a0apBIEHOCTI HOMIHAIIKA 1 30UIBIIEHHSIM 4YacCTOTHOCTI JIGKCMKH 3 IHTE€PEHTHO IO3UTUBHUMH
snaueHnsmu: fair “quite good; beautiful” [English Oxford Living Dictionaries] (“the fair hills of
Eire” [Joyce 2012, c. 630]), famed “known about by many people; renowned; esteemed” [English
Oxford Living Dictionaries] (“his Erin famed” [Joyce 2012, c. 95]), glorious “having, worthy of, or
bringing fame or admiration; having a striking beauty or splendour” [English Oxford Living
Dictionaries] (“The green flag gloriously unfurled” [Joyce 2012, c. 95]). 1li dakTu ciix BBaxxatu
3aKOHOMIPHMM HACTIIKOM aKTHBi3aIlli HAI[IOHATLHO-NAPTIOTUYHUX HACTPOIB B IpmaHmii, mo manu
3araabHOJICPKABHUHN XapaKkTep 1 HAI[IOHATICTUYHY CYTh.

YerBepTuid mepioJl TMO3HAYMBCSA YUTbHOIO (YHKIIEIO aHIIIHChKOI MOBM Ha  (oHI
He30aJJaHCOBAHOTO aHIJIO-IPJIaHACKKOTO OUTIHIBI3MY Ta MOAAJIBIIO0 TpaHC(HOpMAIli€l0 TOHATTEBOT
ckimanoBoi koHnenty EIRE. KornituBaa o3naka ‘land of the ancestors’ 36epiraetbes (“Come back
to Erin, mavourneen, mavourneen. / Come back, machree, to the land of your birth ” [Johnston]).
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[TaTpioTH4HI MOTJIAAM, YCBiIOMJIEHHS KyJIbTYpHHX LIHHOCTEH 1 3Ha4YeHHS iCTOpii, KyJIbTypH Ta
icTopii ipIaHIChKOTO HAPOIY 3YMOBWIM POMaHTH3AII0 NOHATTS: ( “Whether on the scaffold high /
Or the battlefield we die / O what matter when for Erin dear we fall/”” [Coogan]). Lli Tennenuii
3aKpIILTIOIOTECS  BepOanizamiero KorHituBHOI o3Haku ‘land of the ancestors’ 3a momomororo
YCKJIQTHCHUX MOSICHIOBAJIBHUX KOHCTPYKIIiH, (Harmpukian, nepudpasu to the land of your birth) ta
eMOIIiiiHO 3a0apBiieHHX BHCIOBIB (Ha 3pasok for Erin dear we fall), siki migkpeciroi0Th MO3UTHBHE
CTaBJICHHSA 10 KpaiHU.

30UTbIIy€EThCS aKTyaNIbHICTh KOTHITUBHOT 03Haku ‘dry land’ (How are the things in the four
green fields of Erin?” [O’Neill], “some cousins from Tir Eire that had lived in Dublin” [Barry
1998, c. 60]), sixa BTUIIOETBCS B HaliMEHYBaHHSAX TomorpadiuHuX peaiiil sik Ha aHriidchkii (fields),
TaK 1 ipimanachKii (ipa. tir “earth, ground (opposed to water)” [eDIL]) ocHoBax.

Oznaka nepkaBHOCTI (‘country, state’) 3asnae peranmizaiii. IlopiBHSIHO 3 moOTEpeaHIMU
nepioiaMu, yBara akieHTyeThCsl Ha peniriitnomy ( “He'd have the most stylish Catholic church in
Erin” [O’Neill 2003, c. 143]) ta exonomiunomy ( “Buckley is under the thumb of the Eire Bank”
[O’Connor 1936, c. 52]) acmekrax xutts kpainu. Omke, EIRE ycBimoMimtoeTbess He TUTBKH SIK
Jiep’aBa 3 BJIACHUM COLIAJIBHUM YCTPO€M, a U K KpaiHa 3 KyJIbTYPHHUMH TPaTULISIMHU, ICTOPIELO.
AKueHTyauisl 0O3HaKW 4acTO JOCATAETHCA BXKUBAHHAM JIOKATUBHOI'O KOMIIOHEHTA (the most StyliSh
Catholic church in Erin) Ta mosicHIOBaJIBHOTO CIIBBIIHOCHOTO MOHSATTS B moctno3uiii (the Eire
Bank). Pesynprartu ananizy noustreBoro mapy konunenty EIRE mo3BomsiroTe koHCTaTyBaTH #0ro
ICTOPUYHY IMHAMIKY.

Posrnssaemo dopmyBanus o6paszHoi ckinamoBoi. Lleit map konnenty EIRE npencraBnenuit sik
MIEPIENTUBHAMH, TaK 1 KOTHITUBHUMHU 00pa3amu.

[TeprienTuBHUIT 00pa3 HEMPOIYKTUBHHM 1 CTBOPIOETHCS YEPe3 amelIsIIiio JUIIE IO CIyXOBOi
(“Sobbing like Eire” [Hayes 1856, c. 346]) ta 3opoBoi (“green Eire's throne” [Mangan 1897,
C. 186]) MogaibHOCTEH.

HaifapxaluHimuM Ta iICTOPUYHO CTIMKUM € KOTHITUBHHM oOpa3 Ipmanmii, mo Oa3yeThcs Ha
ontoJsoriuHiit mMetadopi-nepconidikamii: EIRE = FEMALE. Ynpomosx yciei icropii eBostomii
KOTHITUBHOTO 00pa3y mkepenom wmetadopwusaiiii BucTynae KorHitTuBHHEN pomeH JIKOJIMHA,
JKIHKA. TIpote e He cTprMy€e THYYKOCTI 0Opa3HOTO CKIIaTHUKA KOHIICTITY, SIKUH MOIU(IKY€EThCS
BIIMOBIIHO JIO KYJIBTYPHHUX YMOB €IOXH Ta CBITOTJISIHUX HACTAHOB MOBIIIB, 1 pE3yJabTyE B
KOMIUIEKCHUH 00pa3 KIHKU-TIPapOAUTEIbKH, MaTepi, IPYKUHH, KOPOJICBH, 3€MJICBIIACHHUIII.

Ha nmpyromy erami B3aeMojii aHTUIIMCHKOI Ta IpIaHACHKOT JIIHTBOKYJIBTYP aKTyaJIbHOK €
koHnentyanbHa Meradgopa EIRE = QUEEN/KOPOJIEBA. [lns BepOamizamii 1poro oo0pa3sy
CYKYITHO BXHBAIOTHCSA 3acO0M aHTPONOMOP(GHOTO, MioJOTIYHOTO, MPEAMETHOTO, COIIaJBLHOTO,
MIPUPOTHO-JIAHAIIAGTHOTO Ta aKI[IOHAIBHOTO KOJiB. COIlaIbHO-TIONITHYHI YMOBH LIBOTO TEPIOTy
CTUMYJIIOBAJIM MPIOPUTETHICTD JiKepena MeTadopusallii Ta akTyali3allilo BiAIOBIIHUX KOTHITHBHUX
o3Hak: ‘a woman’ (“...to see my Eire again on her throne” [MacCarthy, c. 224]); ‘who rules the
coutry’ (“Have | fought, But to see my Eire again on her throne” [MacCarthy, c. 224], “But
Charles, despising danger. Shall soon ascend green Eire's throne” [Mangan 1897, c. 186]);
‘married to a king’ (“loud shouts for Eire's King” [Mangan], a takox “turning to Eire's Ceann”
[Mangan]). IToka3ogo, 110 o3Haky ‘married to a king” BepOasi30BaHO SIK aHIIIHCHKUMH JIEKCEMaMHU
it ocHoBamu (anri. King < manri. cyning “king, ruler (also as a title)” < mrepm. *kuningaz [Online
Etymology Dictionary]), tak i kembTchkumu (ipa. ceann “chieftain, clan chief” < mipm. cenn <
nkensT. *k*enndo “head” [Matasovi¢ 2009, c. 148; eDIL]).

He 3amumiaerhcs mo3a mpoliecamMu KOHIENTyami3amii ¥ Taka o3Haka, SK ‘3B'I30K 3
00XKECTBEHHHUM, CaKpalbHUM, HeOeCHUM . MOTUB 3B 53Ky 3 CaKpalbHOIO CHEPOIO MIATPUMYETHCS
€THUMOJIOTIYHOIO MaM’SITTI0 HallMEeHyBaHHS, SIK€ TIOXOJUTh BiA iMeH1 ApeBHbOi boruHi. Ipmanaceka
KyJbTypHa TpaJAuWIlisl BIIAaHOBYE mpamaTtip kenbTiB: “bidding dear Eire farewell” [Mangan 2003,
c. 138], “Erin, thy children shall again be clothed in honours” [Whitty 1825, c. 274]. 3 ii imeHem
(Eriu) moB’s13aHi crioiBaHHS Ha Kpallle KUTTS, 3aXKUCT Bin Boporis, mup i 3maroay (“The banner of
Discord at length shall be furled, / And Erin shall shine out the gem of the world” [Whitty 1825,
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C. 234]), no6poodyt (“A fruitful clime is Eire's, through valley, meadow, plain” [Matthay 1896,
c. 138]).

3HEIOJICHHS 1PJIaHIChKOTO HApOJy, MEePSKUBAHHS 32 MAaHOYTHE KpaiHH, sIKa OTIMHHJIACS TIif
BJIQJIOI0 3aBOMOBHHKIB, CIYTYBaJO MOTY)KHIM CTHMYJOM JUIs PO3LIMPEHHS KOTHITUBHOTO 00pasy
Ipnanaii. Le # mo3naumiocs Ha iHTepnperanii konnenty EIRE sk xBopoi Ta HemacHoi XiHKH, sSKa
cymye i mraye Haa gojero (“sick Eire in tears” [Lenihan 1866, c. 281]), iit ¢i3uuHo i MOpaIbHO
criBnepexxuBae Hapoy Ipianaii (“Eire, thy woe Is a sword in my bleeding breast” [Lenihan 1866,
C. 282]). Obpa3 KiHKH-MYYEHUI[I CTBOPIOETHCS BepOAIi3aIli€l0 CAMITOMATUIHUX BUSBIB €MOIIIN Ta
gyTTiB: IN tears “crying”, woe “extreme sadness” [Cambridge Dictionary].

VY mopanbmoMy o0pa3 >KIHKH-MYYEHHUIll JOTIOBHIOETHCS O3HAKOK ‘HEMOJIOJA, sIKa MOYMHAE
crapitu’ — “Sing of old Eire” [Yeats]. Koruirusuuii o6pa3 Ipaanmii, mo chopmyBaBes y mporeci
KOHLENTyani3anii HOHATTS ‘KpaiHa® YHOpOJIOBXK TPEThOrO ICTOPUYHOTO NEPIOAY, BUPaKEHUMN
31€0LTBIIIOTO 3ac00aMu aHTPOTTOMOP(PHOTO (CIMEHHOTO, EMOIIHHO-YyTTEBOTO) KOTY.

Bepbanizaropu KoHIENTY TpejacTaBieHI Ha3Bamu cnopigHeHocti (daughter “your female
child”, son “your male child”, generation “all the people of about the same age within a society or
within a particular family”, children “sond and/or daughters of any age” [Cambridge Dictionary]),
sKi MeTa)OpUYHO penpe3eHTyoTh Hapoa Ipmanaii: “Remember, Erin, thy generations and thy days
of old” [Joyce 2012, c. 688], “the daughters of Erin” [Joyce 2012, c. 766], “The most innocent son
of Erin” [Joyce 2012, c. 533], “the outcast children of Erin” [Kickham]. Otxe, anensiis 10
0o0pazy Marepi-MydeHHUIIl 3JIHCHIOETBCS OIMOCEPENKOBAHO dYepe3 o0pa3 Oe3BUHHUX JiTEH-
MydeHukiB, BurHaumiB (“lrish immigrant who had ever come from Erin” [MacNamara 1920,
c. 136], “Far out in the bay between Bailey and Kish lights the Erin's King sails” [Joyce 2012,
c. 802)).

[To3nauennst emorrii ta mouyrriB (mourn “to feel or express great sadness, especially
because of someone’s death”, sobbing “to cry noisily, taking in deep breaths” , sorrow “a feeling of
great sadness”, grief “very great sadness, especially at the death of someone” [Cambridge
Dictionary]) € mpsMumu anessiisMid 10 KOTHITUBHOTO 00pa3y marepi-mydenuii: “O, Erin, mourn
with grief and woe” [Joyce, c. 94], “Sobbing like Eire with sorrow and love” [Hayes 1856, c. 346],
“Come back to Erin, ... to the land of my birth” [Johnston]). TToxii XIX cT., 30kpema, 60poThba
MPOTH aHIJIO-IPJIAaH/ICHKOI YHIii, HEBpOXKail KapTOILIi, OCHOBHOTO Xap4yoBOTO MPOAYKTY Ipnanmii,
roJiofl, BUCOKa CMEPTHICTh MPU3BEIU O MacoBUX Mirpamid 3 Ipmanaii mo Anxrmii ta CHIA.
Jlemorpadiuna karactpoda Ha (OHI 3arOCTPEHHS IHIIUX COIIAIBHUX 1 TOJITHYHUX MpoOIeM
CTUMYyJIIOBajga OOpoThOy 3a HesanexHicTh Big Bemukoi bpuranii. Ilatpiotnuni Hactpoi Ta
HOCTaJIbIT4HI MOTHBH IILOTO IEPIOAY BiAUYTHI Y MOMOBHEHHI CUCTEMHU BepOasli3aTOpiB KOHIIETITY
ERIN oauHUIIIME KEJIHTCHKOI'O ITOXOKEHHS.

Ipnannachka JIeKCHKa, YaCTKOBO IHTErpPOBaHA JI0 YCHOTO ¥ MHCBMOBOI'O MOBJICHHS, CBIIYHTh
PO MPOAYKTUBHICTH MOBHOTO MEpPEKOAyBaHHS aHTJilicbka — ipraHachka. Xoya B Ipmannii B XIX
CT. aHIJilichka MOBa B)Ke HaOyna cTaTycy JAOMIHAHTHOTO 3aco0y CHUIKYBaHHS B KUIBKICHOMY
BIJHOIIIEHHI Ta B IUIaHI COLIATbHO-E€KOHOMIYHOTO TMPECTHXKY, BIUIMB ABTOXTOHHOTO iTIOMY
(ipnmanjaceka MOBA) € BIIYYTHUM, HANpPUKIIAA, Yy BUIMAJKaX 30BHINIHBOTO MEPEMHUKAHHS KOJIB — B
ipIaHAChKUX 3aMiHax wimux ¢Qpa3 ab0 YacTUH KOHCTPYKII AaHTJIIMCHKOIO, SIKI YacTOTHI B
MpeleeHTHIX TeKcTaX. Jlo Takux 3aMiH HajekaTh MECTIWBI 3BEpTaHHS 10 ONU3BKOI JTIOAUHU —
mavourneen, aroon “(my) darling”, colleen “Irish woman or girl” [Bells Irish Lyrics], na3su
TonorpadiuyHuX peaiiii B eMOTHBHMX omlucax pigHoi 3emii — bray “a hill” < mipi. bri “a hill; poss.
an old river name” [logainm.ie]: “Come back to Erin, Mavourneen, Mavourneen; // Come back,
Aroon, fto the land of my birth...”; “Hid from my sad eyes the path o'er the ocean // Far, far away
where my Colleen had flown”; “Little we thought of the hush of the star shine // Over the mountain,
the bluffs and the brays/” (Come Back to Erin, folk song, 1866) [Bells Irish Lyrics].

Ipnanacbka MOBa BHKOHYE KOHCOJNIAYHOUY (YHKI[IIO, IO BHUSBISETHCS Yy BXKUBaHHI B
aHIJTIHCPKOMOBHIM KOMYHIKaIlli yCTaleHWX BHpa3iB 3 IpJaHJACHKOT MOBH, TIIOB’SI3aHUX 3
BUPaXEHHSAM KYJIBTYpPHOI caMOOYTHOCTI ¥ HalliOHaIBHOTO camoycBimomieHHs: Erin go bragh
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[Joyce 2012, c. 832] “Ipnannmis — Hazamxau”, Eire Abu [Joyce 2012, c. 96] “Ipnanmis — 1o
nepemoru!”

Ha cywyacnomy erarmi ictopii Ipmanaii metadopudHa penpe3eHTanis KOHIENTY YCKIAIHIEThCS
BHACTIIOK ()OpPMYBaHHS CHHKPETHUYHOI MEpCOHI(iKaIlii, sika cyMmilllae aHTUHOMIYHI O3HAKH ‘IIITHS
XIiHKa  Ta ‘MoJioja JIiBuMHA’: “a grey woman on pedestal, a statue of the Maid of Erin” [Trevor],
“the boys of old Erin” [O’Brien 1973, c. 105], “a gentle girl, whose name was Eire, approaching
me on horseback” [O Rathaille 1998, c. 15]). CHHKpEeTH3M ILOrO 06pa3y 3yMOBJICHHII 3CyBAMHU Yy
CYCHUIBHIN CBIZIOMOCTI Ta HAMaraHHAM 30€perTH KyJIbTypHY CHAAUIMHY Ha HUISXY 10 OHOBJICHHS i
[10JIaJIBIIOTO PO3BUTKY KpalHHU.

BmanyBanHst iCTOpii, KyJAbTYpH MHUHYIOTO CTHUMYIIO€ aKTYaJIbHICTh aHTPOTIOMOP(GHOTO
(ciMeitHOTO) KOy B mpolecax KOHIenTyati3amii moHaTrs ‘Ipnanngis’. B aHamizoBaHMX KOHTEKCTax
Ha3Bu cropigHenocti (mother “Eire”, sons, daughters “the people of Eire”) naGmuxkeni a0
no3HaveHb KyiabTypHHX 00’ekTiB (St. Patrick “the Apostle of Ireland”, harp “a large, wooden
musical instrument with many strings that you play with your fingers; a symbol of Ireland; the
image of Ireland”) ta peaniii TpaauIiiiHOr0 MOBCSAKAECHHOTO XUTTs B Ipianmii (Sweatshop “a small
factory where workers are paaid very little and work many hours in very bad conditions”, mill “a
building where grain is crashed into flour”, dock “a port”, rookery “several rooks’ nests, high up in
the branches of a group of trees” [Cambridge Dictionary]) tomo: “with living pictures of Brian
Boru and St. Patrick and Mother Erin playing her harp” [O’Connor 1936, c. 40], “the sweat shops,
the mills and docks, the cabins and the rookeries of Mother Eire” [McCabe 1979, c. 28], “No son
of Erin would offer me harm” [Plunkett], “There were pictures of nuns <...> These were daughters
of Erin” [O’Brien].

OpieHTarris Ha I1HHOBAIl 3YMOBIIOE€ 3aIYYCHHS TMPEAMETHOTO (AOMOOYIIBHOTO) KOIYy, 3a
JOMTOMOTOIO0 SIKOTO BHCBITJIEHO OaraTHii MOTEHINIAN Ta BipomkeHHs kpainu: “Buckley is under the
thumb of the Eire Bank” [O’Connor], “the Depot, symbolizing the institution of Eire”
[McGahern], “the most stylish Catholic church in Erin” [O’Neill 2003, c. 143], “law against
wearing such garb in Eire” [Barry].

Ha cyuacnomy erami metadopa Ipnanmii cyminiae mpoTuiiekHi KOTHITUBHI 0O3HAKH. 3 OJHOTO
00Ky, 11e — nmepconidikaris ctapoi, croMieHoi, 0101, macuBHOi Matepi-Myuenui (“Mother Erin,
looking troubled and wan” [O’Neill]; “Mise Eire” [McCabe E.; Healy 1986, c. 210], “I am
Ireland: // | am older than the Hag of Beara. // Great my glory: // <...> Great my shame: // My
own children that sold their mother. // Great my pain: // My irreconcilable enemies who harass
me continually. // Great my sorrow // That crowd, in whom | placed my trust, decayed” [Songs in
Irish]), ocmiBanoi B Oanamax Ta MOPOHKEHOT AYXOM HAI[IOHANI3MY W PyXOM 3a HE3aJCKHICTH Ha
noyaTtky XX CT.

3 iHmoro OOKy, Lie — mepcoHidikallis MOJI0I0i, KpacHBOI, CIIOBHEHOI cuil Ta eHeprii J[iBu-
PsTyBalbHHMI, SKa Mae BiIpoauTH MUHYITY ciaBy Ipmanmii (“The Spirit of Erin” (1915) — “Ever
Fair, ever Beautiful and ever Young ... inspired her sons and daughters with the highest hopes
and ideals” [uurt. 3a: Finlayson 2013, c¢. 921, “...was simply that of a virgin Eire versus the bloody
Saxon, with a significant but not a total victory, going to Eire in 1921/22” [Keogh 2005, c. xvii];
“Eire dear! your mourn is breaking and the clouds are rolling by. Your long thraldom will sink
into oblivion when the bright glory of a new Era shines upon your hopes and brings them fruition
<...> glad shout of your children as they hail you ‘A Nation Once Again’.” (Catholic Bulletin,
1915:922-5) [1ur. 3a: Finlayson 2013, c. 92]).

OTxe, ynponoBx esomonii koHuenty EIRE #ioro oOpa3na cknanoBa 3a3Hana Moaudikaiiii.
KorHiTuBHy JOMIHaHTY CTaHOBUTb TeHAepHa o3Haka (‘)KiHka’), ska mnepepopMOBYETHCS
BIIMOBIAHO /0 KYyJAbTYPHHUX, COLIATBHO-TIOMITUYHUX, PETIriHHUX YMOB JKUTTSA IpJaHIIIB 1
BUSBIISETbCS roJiorpadiuHo Bin apxeruny boruni-Ilpamatepi no o6pasie KoponeBu-Marepi,
Marepi-Myuenuui, JliBu-PsaTyBanbHuIIi.

Jani 3’scyeMo, 4YM 3MIHIOBABCS IIHHICHMM IIap KOHUENTy B iCTOpPii aHIIiCEKOMOBHOT
ipranacekoi MiHrBoKynbTypH. Ilounnaroun 3 XII ct. monstra EIRE cniBBiHOCHTECS 3 KaTeropiero
JTYXOBHUX I[IHHOCTEW Ta YCBIOMITIOETBCS SIK €CTeTHUHUU inean kpacu (“On the fair hills of Eire”
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[Matthay 1896, c. 137], “In that land so delightful” [Matthay 1896, c. 138], “The Spirit of Erin”
(1915) — “Ever Fair, ever Beautiful ...” (Catholic Bulletin, 1915:922-5) [1ur. 3a: Finlayson 2013,
c. 92]). Konnent EIRE kopentoe Takoxx 3 KaTEropi€rd BUIMUX MOPATBHHUX IIHHOCTEH, MPO IO
CBITYMTH MO3UTUBHE i CIIBUYTIMBE CTABJICHHS Hapoay A0 cBoei no kpainm: “bidding dear Eire
farewell” [Mangan 2003, c. 138], “Eire, thy woe Is a sword in my bleeding breast” [Mangan 1897,
c. 165], “to see my Eire” [MacCarthy 2016, c. 224], “Eire dear! your mourn is breaking ...”
(Catholic Bulletin, 1915: 922-5) [uuT. 3a: Finlayson 2013, c. 92].

[Miznime noustrs EIRE iHTeprnperoBano B TepMiHax marepiaibHUX HiHHOCTEH: “Erin, green
gem of the silver sea” (1922 p.) [Joyce 2012, c. 452]. EIRE — KomrroBHe Kaminus € metadoporo
pari ipJIaH/IiB 010 MOKPAIICHHS CUTYaIlil y BJIACcHIA Jep)KaBi, YCBIIOMJICHHS 11 K HaWBHIIOT
IIHHOCTI.

BaxxnuBicTh peniriiHoro KOMIOHEHTY KYJAbTYpU Ta MOpPAJIbHUX LIHHOCTEHW BiTOOpakeHO B
aKTyaJi3zalii KaTeropiii YUCTOTH i HEBUHHOCTI, 30KpeMa, B KOHTEKCTax, /e WaeThes mpo Ipmanaito
SK JIepKaBy MHUPHY, CXHJIbHY JI0 MEPEroBOpiB, a He BIHCHKOBHX Jiif un koHQuiKTiB. (“The most
innocent son of Erin” [Joyce 2012, c. 533]) ta mupomobcra (“all the entreaties to Erin to
remember” [Somerville 1920, c. 163], “And on that day may Erin well / Pledge in the cup she lifts
to Joy” [Joyce 2012, c. 95]).

Ha cywsacnomy erani miHHicHa ckiamoBa koHienty EIRE e amGiBanenTHoro. T'opmicts 3a
BiacHy kpainy (“The Pride of Erin'! he cried out and began vigorously fingering a soaring jig,
bellowing with gusto... ” [McCabe P.]), Bipuicts ineanam (“Are Erin's sons so good or so cold / As
not to be tempted by woman or gold?” [Plunkett 1972, c. 7], “No son of Erin would offer me
harm” [Plunkett]) ta Omarouectst (“the most stylish Catholic church in Erin” [O'Neill 2003,
C. 143]) xapakTepu3yroTh He3alexHy JAepxkaBy. [IpoTe TpHBaiuii mepioa YTUCKIB Ta 3HEIOJICHHS
3yMOBHB acoIriarii 3 3aHeabaHicTo, xanem, oinHicTio ( “Would you have me lugging Gaelic lore
into the sweat shops, the mills and docks, the cabins and the rookeries of Mother Eire” [McCabe
1979, c. 28], “Still comes thy piteous walil, / Erin aroon” [Morash 1989, c. 167], “wretched Erin”
[Morash 1989, c. 188]).

AHaii3 IIHHICHOTO Iapy KOHIIENTY BKa3ye Ha Te, IO Kpaca, BIPHICTh, HEBHUHHICTb,
HE3JIC)KHICTh HaJIeXKaTh 0 HAWBHUIIKX IIHHOCTEH aHTJIO-1pJIaHAChKOI KYJIbTYpPH.

BucnoBku. Pesynpratn gocnimpkerds konnenty EIRE mokazamu, mo Ha #ioro dbopMmyBaHHS
HaWOUTBIIMI BIUTMB MaJIM €KCTPaIiHTBaIbHI (pakTopH (MOTITUYHA 3aJIeKHICTh Ipmanmii Big AHTIIIL,
colliaJIbHa Ta MOBHA IOJIITHKA B JIep>KaBi).

ETuMororiuta maM’sith clIoBa, MOB’s3aHa 3 MioHiMoM Eriu, mosHaumnacs Ha HOHATIHHOMY
Ta obpaznomy mapi konrenty EIRE. KorniTuBHi 03Haku, BUIUICH] B MOHATIHHINA chepi KOHIENTY,
JI03BOJIAIOTh KOHCTATyBaTU MOT0 ICTOPUYHY JUHAMIKY, 30KpeMa, PO3MIMPEHHS MOHITIHHOTO CKIaay
(8ix ‘land of the ancestors’ go ‘land of the ancestors’, ‘dry land’, ‘country, state’).

OOpa3Huii map KOHLENTY TaKOoX 3a3HaB TpaHcopMmalii: nominyrouuii obpa3 ‘XKinka’
TpaHcopmyBaBcs 3 apxetunHoro boruns-IIpamarip B o0pasu KoponeBu-Marepi, Marepi-
Myuenuni, HiBu-PsatyBanpuuni. LlinnicHa ckinagoBa koHuenty FEIRE cmiBBimHOCHUTBCS 3
MO3UTUBHUM MOJYCOM aKCIOJIOTTYHOT IIKAIH, a IHHICHUI [Iap KOHLENTY (GOPMY€EThCS BiIIOBIIHO
70 3MIHM MOpalIbHO-€TUYHUX HACTAaHOB CYCIIUIBLCTBA Yepe3 YCBIOMIIEHHS HEOOXiTHOCTI 3aXHCTY
JEeMOKPAaTUYHHX I[IHHOCTEH.

IlepcneKkTHBOK MOAANBIIOTO AOCTIHKEHHS MOXe OyTH aHali3 IHIIUX KIIOUOBUX KOHIICTITIB

aHIJI0-1pJIaHACHKOT JIIHTBOKYJIBTYPH.
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YJK: 811.161.2
IMPOXOPOBA II. B.
(3anopizvkuti HayioHaibHUL YHigepcumem,)

MCUXOJIHIBAJIBHE NIJIIPYHTSA HIMEIIbKUX COMHOJIOTTYHUX ®EHOMEHIB

VY crarTi po3risiHyTO MPOOIEeMy CHONYYeHHsST COMHOJIOTIT Ta JMHTrBiCTHKU. Ha OCHOBI aHali3y TEOPETHYHHX JKEpeN i MPaKTHIHHX
POOIT pOOUTBCA BUCHOBOK MPO HEOOXIJHICTh JIHI'BICTUYHOIO KOPEKTYBaHHS HAyKOBOrO MiJXOMy B JOCIIJDKCHHI COMHOJIOTTYHUX
(enomeHiB. [IpornoHyeThCsT aBTOPCHKHI TiIX1/1 10 TOCIiIXKESHHS JTIHIBOCOMHOJIOT'11.

Knrouogi cnosa: comnonoeis, mosa, mucienns, inmepnpemayis, con, peiio.

IIpoxoposa II. B. IlcuxoJMHrBHCTHYECKAasi OCHOBA HeMELKHUX COMHoOJOruyeckux ¢eHomeHoB. B cratbe paccmarpuBaercs
nmpobiieMa CONMPSHKEHHsST COMHOJIOTMM M JIMHTBUCTHKH. Ha OCHOBE aHaimM3a TEOpPETHYECKUX HCTOYHHMKOB M IPAKTHYECKHX paboT
Je7aeTcsl BBIBOJ O HEOOXOAMMOCTH JIMHTBHUCTHYECKOH KOPPEKTUPOBKH HAy4YHOrO MOAXONA B HCCICJOBAHUM COMHOJIOTHYECKUX
(enomenoB. [Ipennaraercst aBTOPCKHI MOAXOA K UCCIACIOBAHUIO JIMHI BOCOMHOJIOT UHL.

Kniouesvie cnosa: commonoaus, sa3vix, mvlulienue, unmepnpemayusi, con, petio.

Prokhorova P. V. Psycholinguistic Basis of German Somnological Phenomena. The article gives a view of problem of
connection from somnology and linguistics. This article stresses the theoretical ‘touching points’ of S. Freud’s theory of dream
interpretation and modern cognitive linguistics. Using comparative analysis and Freud's psychoanalysis the author has revealed the
identity of symbolism, his understanding of dreaming nature. The author has come to the conclusion about symbolic, mystical
understanding of dreams of the linguistics. This article focuses on the particularities of prophetic dreams, namely, the a priori
awareness of the prophetic nature of the dream and its semantics, possible individuality of image semantics, deformation of the
temporal sequence of the dream and related event, rootedness in the emotional, and the genetic ability to have prophetic dreams.

This article addresses the problem of “prophetic” dreams. It considers the issue of compiling a new dictionary of dreams, which
should contain such necessary elements as a corpus and an index of its symbolic images. The index will help perform the following:
easily find certain symbolic dream images, conduct their qualitative analysis, and compare them with symbolical forms of culture.
The article presents an essay of the topics of oneyrology. The field is a border between philosophy and a number of special sciences
concerning with the nature and significance of sleep and dreams in human life and linguoculture.

The article is regarding linguosomnology in contemporary scientific paradigm, special attention is given to interdisciplinary
connections with related schools of thought — linguoculture, ethnolinguistics, intercultural communication, psycholinguistics,
neurolinguistics, ethnopsycholinguistics.

It is the interdisciplinary status of linguoculture that reveals interaction with other subjects and at the same time defines its peculiar,
specific features. Linguosomnology position among humanities is clearly described and determined. Linguosomnology is regarded as
a scientific discipline with its own subject and object of study. Synthesis of scientific knowledge is in focus, as it is, on the one hand,
the feature of contemporary scientific paradigm; on the other hand, it requires description of both common and different signs of
linguoculture.

Key words: somnology, language, thinking, interpretation, dream, Freud.

3 PpO3BUTKOM IICHXOJOrii, i3ionorii, ¢inocodii, aHTPOMOJOrii CHOBHIIHHA MOYAIU
PO3IiIsiIaTH MiJl PI3HUMHU KyTaMH 30pYy — BYEHI IIyKaJld B)K€ HAayKOBE OOIPYHTYBaHHS (DEeHOMEHY
cHy. Cporomni € Oe3miu Teopiil, IO Take COH, SKE€ 3HAYEHHS CHOBUJIHB, MPOTE €IMHOTO
MIPABUIBLHOTO BHU3HAUEHHsS Bce X He icHye. CHOBH[IHHA MO’KHa BIIEBHEHO BITHECTH JI0 YHUCIa
HAOUIBII 3arajKoBHX, MAaJOJOCHIIPKEHUX Ta MEPCHEeKTUBHUX OO0’€KTIB Cy4acHOi KOTHITUBHOT
JHTBICTUKH, HEWPOJIHIBICTUKH, JIIHTBOICUXOCEMIOTUKH, JHHIBOKYJIBTYpPOJIOTii, ippeasbHUX
KapTUH CBITY, JIHFBOCOMHOJOTil. BOHM 3B’A3yI0Thb TIJIMOMHHI 3MICTOBHI CTPYKTYpPH JIIOJACHKOT
NICUXIKH, MEHTAJbHO-apXETUITHI CUMBOJIM MIICBIOMOCTI Ta OOpa3u MPUPOJHMX BIAYYTTIB, SKI
Oe3rmocepelHbO  PENPe3eHTYIOTbCA  PI3HUMU  MOBHO-MOBJIeHHeBUMH — 3acobamu. K. I'. FOHT
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CTBEpPJI)KYBaB, IO JIFOJChKI CHOBHJIHHS TepeayBanu HaBith MoBi [FOHr 1994, c. 11]. Bopomosx
CTOJNITh JIOAM BUBYAIM Ta TIyMAuWiId CHHU, HaMarajmcs BHUKOPHUCTAaTH iX iHpopMalio y
MOBCSKAEHHOMY XHTTi. [Ipo 11e CBiM4aTh 4nuciIeHHi aHTPOIIOJIOTIUH1 TOCIIIHKEHHS.

Y mporeci JHTBICTHYHOT PO3BIIKH CHOBHIIIHH € MOXMIIHMBICTH JTOCHIAMTA COMHOJIOTIYHI
o0Opa3Hi CTPYKTYpH, $IKi YacTO KOPENIOIOTh 13 CHUMBOJIYHUMH (OpPMaMHu JHTBOKYJIBTYpPH,
HAI[IOHATBHUX KOJB, Mi()OJOreM MEBHOTO €THOCY a00 MHUCIIEHHS Ta ysABU, a BiJ] HUX 3pOOUTH
aHaJi3 Ta IHTEpPHpETalil0 TIMOMHHUAX 3MICTIB JIIOJICHKOI MEHTAJBHOCTI, fKa Oe3IMocepeaHbo
MOB’s13aHa 3 MIJICBIIOMICTIO. Y IbOMY BHIIQJIKy MOBa TaKOX BIIKPHBA€E JOCTYI B 00JaCTh JIOACHKOT
KOTHIIlii, TPOTE HE «HANPSIMY», a B MEPEIOMIICHHI 00pa3HOCTI CHOBUIHB, IO A€ OUIBII TOBHE
CIpUHMaHHSA 3MICTY OYTTSI.

Onuc CHOBHIIHB AY)KE MIIIHO 3aKpINUBCS B XYHOXKHIN JiTepaTypi Ta CKJIagae OCOOIMBUI
oHeMpuuHMi kaHp. Tak, HampuKIaj, <JITepaTypHlI CHOBHAIHHA B MOJIEPHICTCHKIA 1
MOCTMOJEPHICTCHKINA Mpo31 XX cT. moJipyHKIIOHAIbHI, BOHM BUKOHYIOTH POJIb YHIBEpCaIbHOTO
MeiaTopa MDK MHCTENTBOM Ta JiiicHIcTIO. CHOBUIIHHS MarTh (UIOCOPCHKO-ECTETHUHY,
XYIO0KHbO-TICUXOJIOTIYHY, CIOKETHO-KOMIIO3ULIIHY, KpeaTHUBHY, 1H()OpMaTHUBHY, KOMYHIKaTHUBHY,
pPETPOCHEKTUBHY, CEHCUTHBHY (QyHKuil. Choenudika 300pa)keHHsS CHOBHAIHb B OHeWpocdepi
MOJIEPHI3MY 1 TOCTMOJIEPHI3MY OOYMOBJIEHa CIEeNU(IKOI0 aBTOPCHKUX 3adad: 300paKeHHSIM
O0pOoTHOM TapHOTO 3 OPHUIKHM, «CTapOTO» 1 «HOBOTO» B JyIIax TIepoiB, CIpoOOI0 BHECTH
CHOBHJIIHHSI TEpCOHAXIB a0 cepu Marii, KOXaHHA 1 ICTOpii, OMUCOM 1 AHAII30M «IHIIOTO
MIPOCTOPY» CBIIOMOCTI, aBTOPChKOIO MidoJioriero 1 MidonoeTnkoro rpu. JlireparypHi CHOBUIIHHS
IHKOJIM CJyXXaTh TOTAJIBbHOIO BIPTyalli3alli€l0 peanbHOCTI, aKTHBI3YIOTh TPy apXeTUIIB B «CHaX
posymy» [Kapmora 2003, c. 53]. ¥V 3B’s3Ky 3 MM, JaBHO € Ha Yacl KOMIUIEKCHO JTOCHITUTH MOBHY
aTPaKIil0 CHOBWJIHb, SIKa JOHWHI B MOBO3HABYMX CTYHISIX BHCBITNIIOBajacs (pparMeHTapHO.
be3cymMHIBHO, CHOBHUIIHHS TOCITAIOTh BAXKJIMBE MICIIE B MOBO3HABCTBI Ta BUMAaraloTh ITE€BHOI
METOI0JIOTIT TOCITIHKEHHS.

TakuMm YMHOM, MU IPONIOHYEMO TIifl JIEH280COMHOI02IEI0 POZYMITU PO30iNl MOBO3HABCMEA, U0
BUBYAE MOBHO-MOBIEHHEBI 0CcoOIUBOCMI 6epbanizayii  100CbKUX CHOBUOIHbL. [HTEepHIpeTalis
CHOBHJIIHb MPHUHIIMIIOBO HE MOKE TPYHTYBATHUCS TUIBKM HA COHHHKAX, CHUMBOJIKa SKHUX Mae
ycTaJieHni  xapaktep Ta 3MmicT. OcHOBHa ifess TIyMadeHHsS CHOBHJIHb B  MEXax
JIHTBOKYJIBTYPOJIOTiT MOXE PO3TJISAATHCS B KOHTEKCTI JTOCHIDKEHHS TEKCTIB XYAO0XKHIX TBOPIB,
MICUXO0AHANITUYHUX pallb OHEHPUYHOTO 3MICTY, €TUMOJIOTTYHHUX, TIIYMAUHUX Ta CHIUKIOTEANYHUX
CJIIOBHHKIB, (ppazeosiori3amiB, mapemiii, BUCIOBIIIOBaHb, aOPHU3MIB, COMHOJIOTEM, SIKI aKTyalli3yIOTh
JITHTBOCOMHOJIOTIIO SIK TTOBHOLIHHY r'ajly3b MOBO3HaBCTBa. Cijl 3a3HAYUTH, LIO Mifl COMHON02EMOI0
HEOOXITHO PO3YMITH HaWMEHYBAaHHS KJIIOYOBOTO 00Opa3y (IIOMIHAHTHOTO TEIITANbTY), KUK OYII0
mo6aveHo yBi CHI.

3rifHO METOAMKH BUIBHHMX acolliallii Ta TiyMayeHb CHOBHJIHB, Ky OylIO MOKJIaJeHO B
ocHOBY nicuxoaHanizy 3. @peiinom [Opeitn 1989; Opeiin 1997] ta K. I'. FOurom [FOur 1994; FOur
1996], cHOBUIIHHSA — II¢ TIEBHUA TEKCT HAIMCAaHUH MOBOIO HECBIIOMOTO Ta IiJCBIAOMOrO, SK
pe3ynbTaT 0cobauBoi iMariHaTuBHOI ((paHil. image — «00pa3») aKTUBHOCTI, 1[0 MICTUTh BAXKIIUBY
iHpopMarito 3 HecBimomoro. [Ipu boMy MeTa CHIB — AOHECTH iH(opMaIlio 10 BiiloMa CHOBHILS,
CKOPUTYBAaTH CBiZIOMi1 YSBJIEHHS TMpPO [iCHICTb. TEKCT CHOBUIIHb BepOANi3yeThCS MOBHO-
MOBJICHHEBUMHU 3aco00aMu B IUCbMOBIH Ta YycHIM ¢opmax Ha piBHMX piBHAX MoBHU. Llei
HAJCKIaJHUI TEKCT CKIAJA€ThCsl 3 a0CTPaKkTHO-(a)JoriuHuX oOpa3iB 31 CBOIMH CTHJILOBUMU
0COOJMBOCTSAMM 1 JIIHTBOKYJIbTYPHUMH O3HaKaMH, sKi BioOpakaloTb PO3yMiHHS, a00 HaJlaroTh
OIIIHKY HECBIZJOMOTO B KOHTEKCTI )KUTTEBOI CUTYaIIii.

MoxnuBi HUIAXH TPOHUKHEHHS B CyTh i€l MpoOJeMH uepe3 MOBHY IHTEpPIPETAIi0
CHOBHJIIHb IIyKaJd 3apyOLKHI Ta BITYM3HSAHI JIIHTBICTH 3a JOMOMOTOI KOHIENTiB «Dream» Ta
«CoH» B acneKTax BTOPUHHOTO CEMIOTMYHOIO KOJy 1O BiHOIIEHHIO O MOBU Ta MOBHOI KapTHHHU
cBity [bepectneB 2011; XneGomapoBa 2016]. CnpoOyBamu IOCHIIUTH IppealbHUN CBIT Ta
kinacudikyBaTH 00pa3u CHOBUIHb Ha Marepiajax COHHHUKIB Ta XyaoxkHiX TBopiB O. O. Jlackko
[daceko 2011], H. B. I3otoBa [M30ToBa 2011], O. I. CeBepcrka [CeBepcekast 2011]. 3 ypaxyBaHHAM
IHIMBIyalbHUX OCOONMBOCTEH crpuiiMaHHs Ta iHTepopeTaii KoHuenty «Mpis» Ha matepiaii
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pociiickkoi MoBH Oyo 3xiiicHeHo nociimkeHHs T. B. Makosuuem [Maxosuda 2000]. [TopiBHSUITEHO-
TUMOJOTTYHUIA aHaNi3 JIEKCeM Ha IM03HAUYEHHS CHY Ta Mpil B CXIAHOCIIAB’SHCHKUX Ta
3axXiJJHOrepMaHChKHX MOBax mpezacTabiieHo B npaui A. E. Jleunpkoro [Jleuupkuii 2011].

Ornsi aiTepaTypy MATBEPAMB, IO A0 TEMEPINIHBOTO Yacy Oyno pO3TISHYTO TUIBKH OKpeMi
MIIXOAHM B JIOCHIDKCHHI KOHIENTyanbHUX obnacteit «Cony, «CHoBUAIHHY», «Mpis» Ta «Dreamy.
[InanyeTbcsi KOMIUIGKCHE JOCIHIPKEHHS JIIHTBICTUYHOI COMHOJIOTIi B HIMEIbKOMOBHOMY
XYI0KHBOMY JHCKYPCI 3 METOIO BCTAHOBJICHHS BiJIIOBIIHOCTEH Ta 3B’S3KIB MK KOHIICTITYaTbHUMU
cTpykrypamu «Traum», «Trdumerei», «Schlafy Ta iX MOBHUMHU pemnpe3eHTaHTaMU, BUSBICHHS
0COOJMBOCTEH KOTHITUBHO-IUCKYPCHUBHOI pealtizailii, o 70 I[bOro MOMEHTY He OyJo mpeaMeToM
PO3BIIKM Cy4aCHHX JIIHTBICTiB. TakuM 4MHOM, aKTyaJbHICTh 00pPaHOi TEMU 3yMOBJICHA 3araJIbHOIO
TEH/ICHIIEI0 HHU3KH CYYaCHMX JOCHIDKEHb Yy Tally3i MOBO3HAaBCTBA Ha JETaJbHE BUBYCHHS
0CO0JIMBOCTEH IppeabHUX KapTHH CBITY B HIMELbKIN JIHIBICTUYHIN COMHOJIOTTI.

MeTo0 3anpONOHOBAHOTO JOCHKEHHS € MOJICJIOBaHHS BHYTPIIMIHBOI CTPYKTYpHU
JIHTBICTUYHOT COMHOJIOT1], BU3HAUYEHHS Ii MapaMeTpiB Ta PO3IJIsi/ IICUXOJIHTBAIBLHOTO MIAIPYHTS,
Ha OCHOBI SIKUX (POPMYETHCS HIMEIbKa JIIHIBICTUYHA COMHOJIOT1S1.

3aBaaHHs JaHOI CTATTI:

- OOTpyHTYBaTH MAX11 JOCIKEHHSI COMHOJIOTIT yepe3 Npu3My HIMEIbKO1 JIIHTBOKYIbTYPH;

- Ha OCHOBI T€pPMEHEBTUYHOTO aHalI3y OHEHPUUYHUX TEKCTIB BUSBHUTU 3aJICKHICTH CHOBUIHD
B1JI IT1JICB1IOMOTO, BIUTUB PEATHLHOCTI Ha 3MICT CHOBH/IIHbD;

- IpoaHaJi3yBaTH BIUIMUB MIJCBIIOMOTO Ha (OPMYBaHHS MPOPETUYHOTO TUCKYPCY;

- eKCIUTIKYBaTH MeTaQOpUYHI Ta CUMBOJIIUH1 3HAUEHHSI COMHOJIOTEM.

O0’€KTOM I0CTIIZKEHHS € JIIHTBOCOMHOJIOTIA K ()parMeHT KBa3ipeanabHOi HIMEIbKOMOBHOT
KapTUHU CBITY, fIKa BIJI3EPKANIOETbCS B XyA0XKHbOMY nuckypci. IIpeamerom aociigskeHHs €
JIEKCUKO-CEMaHTHYH1 0COOIUBOCTI JJIHTBOCOMHOJIOT].

OcoOmuBuil iHTEpeC, B TMeEpUIy 4dYepry, y Hac BHUKJIMKAIOTh TakK 3BaHl mpodeTuyHi
(BimIi/mpopodi) CHOBUIIHHS, sIKI PO3KPHUBAIOTH CHOBHJIIIO SKYCh 1H(OpMaIliro abo HEeBiIoMi HOMY
CTOPOHU PEATLHOTO JKHUTTS 1 € MPUKMETOI Toro, mo Oyme, abo craHeThcs. lle mMoxyrs OyTH,
HaNpuKiIaa, Toaili MaibyTtHporo abo mojii, BiAmajaeHi BiA CHOBHUALS IPOCTOPOBO, 1 TOMY,
HEJIOCTYITH1 HOTO MPSMOMY CIIPUHHSTTIO.

B nmiteparypo3HaBUOMYy CIIOBHHMKY-IOBITHHUKY Yy CTarTi «3aBOaueHHs B JITEpaTypi»
HAroJolyeThbCsl Ha TOMY, IO «OAHA 13 ¢GopM 3aBOAYEHHS — CHOBHJIHHS, LIO0 JOCUTH YacTo
BUKOPHUCTOBYIOTBCS Y XYIOHIN Jsitepatypi <...>. OmgHaK ITPOTHOCTHYHI 3JI0HOCTI HE 3aBXKIH
3HAXOJIATh aJICKBATHE TPAKTYBAHHS y TOMY CEPEIOBHIL, B IKOMY BOHU MPOSABISAIOTHCSA, 1 MOJAEKOIN
HaOyBarOTh JPaMaTHYHOTO, a TO ¥ Tpariunoro xapakrepy» [JICI 2007, c¢. 270]. Tomy mepmr Hix
MEPEXOJUTH 10 aHali3y TIyMadeHb CHOBHJIHB, CIIiJ 3BepHyTHCSA 10 mpaipb 3. Opeiina [Ppeiin
1989; dpeiig 1997].

[Ipu inTepnpertarii cHoBuaiHb 3. Dpeiin 3acToCyBaB MiACBIAOMO-aHANITUYHUA MPUHIIUIL, B
SKOMY BHUJAUISB TEIITAIT 3 SKUM MOB’S3yBaB iHINI 00pa3u cHOBuAiHHA. 3. Dpeiin HaBOAUB
HACTYMHUN ICTOPUYHO BIIOMHUHN MPUKIAA, NP0 SKUM MOBLAOMISUIM B CBOIX pyKONHCcax 3
HeBenMKMMHU BiqminHocTsaMu [lnyrapx Ta Apremigop Hanmian: Als Alexander der Grofle seinen
Eroberungszug unternahm, befanden sich die beriihmtesten Traumdeuter in seinem Gefolge. Die
Stadt Tyrus, die damals noch auf einer Insel lag, leistete dem Kénig so heftigen Widerstand, dal er
sich mit dem Gedanken trug, ihre Belagerung aufzugeben. Da traumte er eines Nachts einen wie im
Triumph tanzenden Satyrn, und als er diesen Traum seinen Traumdeutern vortrug, erhielt er den
Bescheid, es sei ihm der Sieg Uber die Stadt verkindet worden. Er befahl den Angriff und nahm
Tyrus ein [Freud 1982, S. 41-42].

Omxe, Ilnymapx 32adye npo me, wo nicis micaunoi oonoeu micma Tup y poznaui Onexcanop
Maxkeooncokuii nobauus yei cni manyroouoco Camupa. Tnymau cnie Apucmanop, wo nepebysas
npu GilicbKy, NOACHUE 3MiCM Yb020 00pasy, poskiasuwiu cioso Ha yacmunu. Ockineku Camup
epeyvkoro o3Havae «msiv Tupy, i mum camum Hanpopouus OnexcanHopy nepemozy Ha0 MICHOM.
Hamxnenuii Onexcandp 8panyi nouag wimypm i 316 mMicmo.
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VaBngerbes, mo 3. @pelig nepmuMM NOKJIAB TE€PMEHEBTUUHUN IPUHLIMUI B OCHOBY
NICUXOAHATI3y TIIyMaueHb CHOBHUIHB, Hamp.: «Ein anderer traumt, sein Bruder stecke in einem
Kasten. Der erste Einfall ersetzt Kasten durch Schrank, und der zweite gibt darauf die Deutung:
der Bruder schrankt sich ein» [Freud 1982, S. 61].

3a mi€r0 TEeopi€r0 B HIMENBKIW JIHMBOKYIBTYpi moOaunTH yBi cHi mady (Schrank) o3nauae,
IO XTOCh 0OMexye cede B uomych (Sich einschréankt): Der Schrank als Traumbild steht einerseits
fur Ordnung und Gewissenhaftigkeit, andererseits symbolisiert er aber auch Einschrankungen. Der
Traumende wird Probleme haben, seine Personlichkeit frei zu entfalten, da er von einem Menschen
beeinflult wird, der Kontrolle Gber ihn austiben modchte. Andererseits wird er durch seinen
Ordnungssinn und sein klares Denken im Leben noch viele Vorteile genieRen kdnnen
[Traumsymbole].

Otxe, 3 0HOTO OOKY wiaga CUMBOIIZYE HOPSAOOK Ta CYMIIHHSA, 3 THIIOTO — OOMEMNCeHHs,
nepewikoou. Xmocv 3axoue KOHMPONIOBAMU MA GNAUBAMU HA CHOBUOYS, Npome 4Yepe3 C8O€
nouymms NopsiOKy ma sACHe MUCHEHHS 3MOJCE HACON00MCY8AmMUcs bazamovma nepesazamu
y ocummi.

Hatomicte B yKpaiHCBKIM (JIIHTBO)KYJIbTYpl TJIyMaueHHsA «wadu» Moxe OyTH JOCUTh
PI3HOMAHITHUM, aje, SIK IPaBUJIO, 3aBXKAU MO3UTUBHUM: «AKW0 NpUCHUECs wagha, Yiikom MOoH#CHA
OYIKY8amu NOJINWEHHs. MamepiaibHo2o cmany. Yum Oinvwutl 6in 0ys, i uum bazamue 8uensi0as —
MmuM 3HAYHIWE NONOBHUMbBCA O100Jcem. Benuxka KilbKiCmb NOMUYOK, SWUKIE 2080pUmb NpPO
He36UYAUIHULL HCUMMEBULL 00CBI0, a NOBHULL OApOaK 6 wagi o3Ha4ae, wWo U 3apaz HA PO3NYMMI»
[TaymaueHHs cHIB].

SIkmo comHozoreMy «mada» TIymMadaTh MCUXOJIOTH, acTPOJIOTH, yKJaJgadl COHHMKIB 1 Tak
3BaHI «Marw/4akiyHW», TO BOHH, IepII 3a Bce, OyayTh OpaTh CHMBOJIYHE, BI3yaJlbHE Ta
acolliaTUBHE HANOBHEHHs 00pa3y. ACOIiaTUBHHMU PsiA i1 COMHOJIoTeMH «mada» Oyae Takor:
CUMBONIUHE BMICmMuUIUWe 00C8I0y, NepelCumux emoyil, 0ocmamox, 6acamcmeo, cnaodox. €
MJICTaBA BBaXKaTH, IO TAyMadl CHOBHJIIHb CIIMPAIOTHCS Ha XWOHI METOJIOJIOTIYHI 3acaau abo iXHE
MMOBEPXOBE CYO’ €KTHBHE PO3yMIHHSI SIBUIIA.

3BEpHYBIINCH JO ICTOPHUKO-ETUMOJIOTIYHOTO CJIOBHHMKA, 100 3 JIHTBICTUYHOTO TMOTJISITY
MATBEPAUTH a00 CIPOCTYBAaTH (PPEHUIIBCHKY TEOPir0, 3HAXOIUMO JIeKceMy «imkad» (poc.), «maday
(YKp.), sIKa yTBOpEHa BiJl wikan, NOXOKEHHs CKaHAMHABChke «Skap» (Hop.), «skab» (nat.), «skap»
(mBen.). Jlekcema 3’sBujacs Mmia BIUIMBOM 1HINOI (OpMH CJIOBa HIMEIBKOTO ITOXOKEHHS
«Schrank», «Schaff» (6aBap.) [Uepusix 1994, c. 415]. 3rigHo etumosnoriunomy ciaoBauky Kluge
nekcema «Schrank bedeutet wie Schranke urspringlich eine Absperrung, ein Gitter (so noch
mittelhochdeutsch). Damit erweist sich das Wort als Rickbildung zu schranken» [Kluge], To6to

mouaTkoBa Qopma «Schranke» — «bap’ep, ocoposca, nepewxooa», sKa Hece 3MICTOBHE
HAaBaHTAXXCHHS HAa COMHoOJIoreMy Ta 30epirae 3akofoBaHy iH(OpMAIlil0 B SKOCTI BHYTPIIIHbOTO
KOMIIOHEHTY.

[uM HEBeNMYKUM MPUKIATOM MU CHpOOYBAJIM JIHTBICTUYHO MIATBEPAUTH (PEHIiBCbKY
TEOPII0 CHOBHUJIIHB, 110 CIPHsIA po3poOIli IICUX0aHAII3y, SKUWA 3TOJIOM JaB BEIUKUH MOIITOBX JIO
ITMOMHHOI TICHMXOJIOTii Ta JOCHIDKEHb HEHpoJsorii, HeWpoOiosorii, reHeTukH, ¢i310JI0Tii,
AHTPOTMOJIOTIT Ta HEUPOIIHTBICTUKH 30KpeMa. [loaibHuMi MeToa 103BoIIsIE pO3MINGPOBYBATH TEKCTH
CHOBHJIIHb Ta BIJIKPMBAa€ MOKIUBICTH CTBOPEHHS HOBOTO THUIY «COMHOJIOTITYHOTO CIIOBHUKa» 3
ypaxyBaHHSIM JIHTBOKYJIBTYPHUX 0cOOIMBOCTe. Takuii CIOBHHUK TOBHUHEH CKJIAgaTHCS 3
HACTYIMHUX HEOOXIMHUX YACTHH, K KOPIYC KIFOUYOBUX COMHOJOIeM Ta MOKAKYHMK 1X CHMBOJIUYHUX
o0pa3iB B XyJOXHIH jdireparypi Ta (onbkiopi. [TokaXduk 03BONUTH ONEPATUBHO 3HAXOAUTH
KOHKPETHI CUMBOJIIYHI 00pa3u CHOBUAIHB, POOUTH iX KUTbKICHUM Ta SIKICHUN aHaNi3, 31CTaBIATH 13
CUMBOJIIYHUMH (OpMaMU TEBHOI €THOKYIbTYPH, JiTepaTypu Ta MOBH. CIOBHHUKOBa CTaTTS Mae
MICTUTH HACTYIHI PO3/UTH:

1) Allgemein (3a3naucHHs 111010 cep BXKUBAHHS Ta MEPEKIIA] COMHOIOTEMH);

2) Etymologisch (moxinxi cioBa, eTumosiorist (MOX0HKEHHS ), CHHOHIMU, aHTOHIMH);

3) Lexikalisch-semantisch (iekcuko-cemManTHUHA XapaKTEPUCTUKA COMHOJIOTEMHU);
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4) Volkstumlich (3a3HayeHHs1 JIIHTBOKYJIBTYPHOTO AacCHEKTy Ta 3B’S3KiB COMHOJIOTEMH 3
IHIIMMH KIIFOYOBUMH CHMBOJIAMH B MEXaX (DOJIBKIOPY MEBHOI €THOCIUILHOTH);

5) Literarisch (ocHOBHI TpuWKIaAW BXHBAaHHS COMHOJIOTEMH B XYyJIOXHIH Jiteparypi 3
KpaTKOIO IHTEepIpeTali€lo Ta 1emu(pPOBKOIO B KOHTEKCTI BCHOTO TBOPY);

6) Linguopsychologisch (3a3HaueHHs JIIHTBOIICHXOJOTTYHOTO TIYMAuyeHHS COMHOJIOTEMH 3
norsity ncuxoananizy 3. @peiina, K. I'. FOnra, E. ®pomma Ta iH.)

Cuin 3a3Ha4MTH, IO TEOPETUKO-METOJIONOTIYHY poOaeMy nMpodeTHIHNX CHOBHIIHD MOKHA
BUPIIINTH HACTYIMHUM YUHOM: TJIIYyMadeHHs IMOAIOHMX CHOBHUIIHb MOBHHHO OyTH OpIEHTOBAHO,
HacaMmriepen, Ha iX MeraMoBHHE ommc. Lli  omucum  TOBMHHI  po3rismaTthcs X
KOTHITUBHOJIIHTBAJIBHUM KYTOM 3 YpaxyBaHHSIM JIHTBOKYJIBTYPHOTO Ta €THOCHEIM(IYHOTO
HarnoBHeHHs. [IpoTe Ko)kKHE CHOBHIIHHA CyTO iHOMBimyanmpHe. Sk 3a3Hauae . Mimtep: «Bce
3aJIeXKUTh BiJ] TOTO, IO SIBJIsIE COOO0 OCOOUCTICTh CHOBUILS, KUH ii JyXOBHUN PIBEHb, MOpPAJIbHI
IIHHOCTI, CTABJICHHS JI0 CBITY, caMmoolinka» [Mwunep 2004, c. 6]. {ro Te3y Takoxx miATBEpaniIa
CydacHUM HEUpoHTBICT, HeWpodiziomor 1 ncuxonor T. YepHiriscbka. Bona Harosomnrye Ha TOMY,
10 «MO30K JKHUBE CBOIM OKpeMuM XUTTAM» [UepHurosckas 2012], mo «M030Kk nmpuiiMae pilieHHs
3a 30 cekyH[ 70 TOTO, SIK JIFOJIMHA 1€ pimeHHs ycBimomutroe» [Yepuurosckas 2013]. Buxonsun 3
[IUX EMITIPUYHUX 3HaHb, MU BHUCYBAEMO Zinome3y, WO K8A3IC8IM ICHYE NAPANENbHO PealbHOMY,
BNIUBAE HA MUCTEHHS, (DOPMYE GHYMPIUHIO MOBHY C8I0OMICMb, MUM CAMUM MPAHCPHOPMYEMBC 8
COYIONIH280KYIbINYPHY DeAIbHICMb.

VY cBiTI CHOBUJIHBb (B KBa3ICBITI) HE MpAIlOIOTh MOPAJIBHO-ETUYHI HOPMH, 3aKOHU
cycniibcTBa Ta AepxkaBu. CoH He Mae MeX, aHl y IPOCTOpi, aHl y Yaci, XBUJIMHA yB1 CHI MOXe€ 3
JIETKICTIO «PO3TIATHYTHUCS Ha PIK, @ MICSIh «CTUCKAETHCI» 10 CeKyHau. COH Oe3MexXHUH 1 BIYHUH,
BIH OXOIUIIOE MAaT€PUKH, BCECBITU THUCAYOpIUYS. YB1 CHI MU O€3MOMIYHI Ta BCeCWIbHI. B HpOMY
TasAThCS UYyJOBHChKAa Ta HaWrapHimi ictotu. lle dYac BiIMOYMHKY, TEHIQIBHUX BIIKPUTTIB,
BUKOHAHHS Mpiii, HEYSBHUX KOIIIMapiB, HACOJOIU, UTF0311, 31IIICHHS, CIIOKOI0, CMEPTI.

[IpyHIMIIOBO BaXJIMBY pOJb B LIMX YMOBAaX Irpa€ po3yMiHHS CHY CaMUM CHOBHLIEM. B ibomy
IUIaH1 CJiJ BU3HAYUTU HU3KY J[OCUTh BAXKIMBUX 3arajbHUX NUTaHb. XTO wYacTilie OadyuTh
npodeTUYHI CHOBUIIHHSA — YOJOBIK a0o xiHKa? YW 3alexuTh 37aTHICTH OauuTH NpodeTHyH1
CHOBHJIIHHS BiJ BIKYy CHOBHIUA? 3 SIKHM CTYEHEM CEMaHTHYHOTO HAMOBHEHHS IMPOSIBISIIOTHCS
npodetnyHi cHOBUIIHHA? CTyImiHE BIUIMBY €KCTPAIIHIBAIbHUX (akTopiB Ha QopMyBaHHSA
KIIFOYOBUX TEIITAJbTIB B NPOGETUUHUX CHOBUIIHHAX? SIK CHOBH/LI COPUMMAIOTH CBOI «IIPOPOUI»
cau? Bignosigaroun Ha 11i Ta OJM3bKI IM MUTaHHS, 31€0UTBIIOTO TICUXOJOTIYHOTO XapaKTepy, came
JIHTBICTH OUTBII TITMOOKO 1 TOBHO 3MOXKYTh 3pO3YMITH Ta JOCTITUTH COMHOJIOTTYHUN (DEHOMEH.

B mpami «Cemiochepa» FO. M. Jlotman 3a3Hadae, 1 3 UM TBEPPKEHHSIM HE MOXXHA HE
MOTOJAUTHUCSA, IIO0 CaMe€ B CHOBHJIHHI «IIOJIMHA OJIEPXKYE JOCBIJ «MEPEXTIHHS» MK IMEpIIOI0 Ta
TPETHOIO 0c0000, pealIbHOI0 Ta YMOBHOIO cpepamu AisimbHOCTI. Takum 4MHOM, YBi CHI rpaMaTHuHi
3/1aTHOCT1 MOBH 3HAXOJISITh «TaK 3BaHy peanbHICTh». O0IacTh BUAMMOrO, PaHillle OTOTOXKHIOBANACS
MPOCTO 3 PEANbHICTIO, @ BUSBISETHCA MPOCTOPOM, B SKOMY MOXIIMBI BCl MPHUIYCTUMI MOBOIO
TpaHcopMallii: yMOBHE Ta HepeaJbHE OMOBiAaHHs, HaOIp NIl y MpOCTOp1 Ta Yaci, 3MiHa KyTa 30py.
Opna 3 0cOOMMBOCTEH CHY MOJSITa€ B TOMY, 110 KaTeropii TOBOPIHHS MEPEHOCATHCS B IIPOCTIP 30pYy.
be3 nporo noceimy HemoxiuBi Oynu O Taki cdepu, SK MUCTEHTBO Ta peiirii, TOOTO HaWBHII
nposiBu cBimomocti» [Jlorman 2000, c. 45].

CMmepTh uyM HapoOJUKEHHs, cobaka 4YM KiT, JIepeBO UM KaMiHb MarOTh CBO€, HEMOBTOPHE,
3HAYeHHs Ui KOXKHOTO OKpeMoro cHoBuiaus. KilloyoBi CHMBOJIM CHOBHUAIHb MOXHa
IHTEepNpEeTYBaTH TUIBKU 3aJI€KHO BiJl 0COOM TOro, XTO OauuB COH, 1 HIKOJM OMOCEPEAKOBAHO Bij
HBOTO 3 ypaxyBaHHSIM eTHOCHenU(IYHMX OCOOTUBOCTEM Ta B KOHTEKCTI «APIOHHMX» MOJIPOOHUIH
ctoxeTy. ToMmy mpoOiema cHy ¥ CHOBHJIIHb CIIOKOHBIKY IliKaBWJa MUCbMEHHUKIB Ta MOeTiB. BoHu
HaMarajucs 4epe3 COH JOMOMOITH YU ONEPEAUTH CBOIX IepoiB.

XynoxxHe 300paXeHHS CHY — OINUC CHOBUAIHHS, BIIIOTO CHY — YK€ PO3MNOBCIOLKEHUH
JirepaTypHuil mpuiiom. B sikocTi 3ac00iB BUpa)keHHs Ty)K€ 4acTO 3BEPTAJIMCS aBTOPU JI0 aJieropii,
iHaKOMOBJIeHHs Ta anmo3ii. CoH B iX TBOpax HIOMTO €30M0Ba MOBA, OKPEMHI TEKCT B TEKCTI1, CIOKET
B CIOXKETI. 3aBJIIKM MPUXOBAHUM acoIlialliiM BOHU CUMBOJIIYHO 300pakainy BiZOUTTS AilicHOCTI abo
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KOHJICHCOBAaHY CYThb XYJOXHBOrO TBOpY. COH CIyXuUTh [UIi HaWpISHOMAHITHIINX [UIEH
(dhopmManpHOT TOOYIOBU Ta XYI0KHBOT KOMITO3HUI[IT BCHOTO TBOPY, OKPEMHX HOTO CKIIQJ0OBHX YaCTHH,
JUISL 11€0JIOTTYHOT Ta MCUXOJIOTTYHOT XapaKTEPUCTUKHU AIF0YMX OCi0, A7 BUKIJIAAY MOTJISIIB CAaMOTO
aBTOpa. Metadopuka CHIB Iy)K€ 4YacTO CTa€ KIIOYEM [0 PO3YMIHHS 1IEHHOTO 3MICTYy TBOpY,
ABTOPCHKOT TO3UITII.

Tak, nanpukian, B onoBiganHi «Con» ®. Kadku po3nosiae nounHaerses 3i ciiB: «Josef K.
traumte: Es war ein schéner Tag und K. wollte spazierengehen. Kaum aber hatte er zwei Schritte
gemacht, war er schon auf dem Friedhof...» «Hoszepy K. chunoca: Bys uydosuii denw i K. 3axomie
npocynsmucs. Ilpome nedv 6in cmynue 06a Kpoku, sk exce 0yeé na ysunmapi..» [Kafka 2002,
S. 157].

[{ikaBuM BUJAETHCSA T€, O B CHOBHWJIIHHI BIIOKPEMITFOETHCS HE TUILKH HOBHIMA IPOCTOPOBO-
XPOHOJIOTIYHUHN BIIPI30K Yacy Ta Miclie, ajie i HOBUH JaJl B3aEMMH 1 3B A3KIB, 30BCIM HECXOXKUU Ha
BCe Te, 0 OyJio, BUHUKAE KBa3zipealbHICTh. KpiM IIbOTO, CXOXKa CHUTYyAIllsl CKJIAa€ThCsl B pOMaHi
«IIpomec», KOJM TOJIOBHMM Tepod Bimpa3y X MICJIS MNpOOYyIKEHHS MOO0aYuB TMPHUCTaBa, SKUN
MOBIIOMUB 1OMyY, IO BIH 3apeliToBaHuil. B 1aHOHOMYy BHMAIKy CHOCTEpIraeTbes Iepexif
KBasipeanbHOCTI B AificHicTh: «Jemand mulite Josef K. verleumdet haben, denn ohne daR er etwas
Boses getan hatte, wurde er eines Morgens verhaftet» «Xmoco, mabymo, 066pexas Hoszega K.,
AKULL HIY020 No2aHo20 He pobus, Oye epanyi 3aapewmosanutiy [Kafka 2004, S. 5]. llei
COMHOJIOTIYHUN (EHOMEH MO)KHa MOPIBHATU 31 «CTpiukolo MeOiyca», ska Mae TPUBUMIPHI
BJIACTHUBOCTI B 00’ €KTUBHIN PEAIbHOCTI.

B mpari «I[Ipuanmmnu neuxosoriiy Bimesam [xeiiMc TIHIIIOB BUCHOBKY PO TeE, IO «JTIOACHKE
BITUYTTS PEAIbHOCTI € JUIIe Cy0’€KTHBHE BIIHOIIEHHS JO HAIIOT0 EeMOILIHHOIO JXUTTS Ta
KUTTEAUTBHOCTI. <...> Bce, mo 30ymKye Ta CTUMYITIOE Haml iHTepec. <...> Ha3paTu piu peasibHOIO
— 3HAUUTh, 3aCBITUYMUTH, IO IS piu mepedyBae B MEBHUX «CTOCYHKax» 3 Hamu. <...> [Ipu mpomy
icCHye 0araTo pi3HHX «CHUCTEM PEATbHOCTEH», KOXKHA 3 SIKHX MAa€E CBOI OCOOJMBY CTPYKTYpY Ta
OKpeMuil cTHIIb icHyBaHHs» [James 1981, p. 282-286]. Ixeiimc Ha3uBa€e iX «cyOyHiBepcymMamMu» i
HaBOJIUTh B SIKOCTI IPHUKJIQIIB: CBIT BIMUYTTIB a00 (Pi3MUHUX peuel (SK HaWBHIY peasbHICTb), CBIT
HayKH, CBIT iIcaIbHUX BITHOCHH, CBIT «IZI0JIIB POJIy», PI3HOMaHITHI HAAMPUPOAH1 CBiTH Midoiorii
Ta peyirii, yCUIsAKl CBITH 1HAMBIAYyaJIbHUX MTEPEKOHAHb, CBIT TOBHOTO OOKEBULIS Ta AWBAITB [James
1981, p. 290-322].

[Tonibumit cyOyHiBepcyM MU MOkeMo moOaunt B onoinanHi @. Kadku «llepeBTineHHs !
«Als Gregor Samsa eines Morgens aus unruhigen Traumen erwachte, fand er sich in seinem Bett zu
einem ungeheueren Ungeziefer verwandelt» «/Ipoxunyswiucoe 00noco panky nicis Hecnokitino2o
cny, Ipecop 3amza sussue, wo nepemsopuscs na cmpawny komaxy» [Kafka 2007, S. 3]. Biabm
TOr0, aBTOP MIAKPECIIOE, IO 1€ — HE ysIBHE MPOOYMKEHHS 1 HE MPOJAOBXKEHHS cHY: «''Was ist mit
mir geschehen?"”, dachte er. Es war kein Traum» «ljo 3i muoio cmanocs?» — nooymas sin. Ile ne
oyno chom» [Kafka 2007, S. 3].

CyOyHiBepcyM TOJOBHOTO TepOsi BUSBHUBCS Ha0arato CTPAIIHIIINM OyIb-IKOTO KOIIMAapHOTO
cHy, 1 ['perop, 3HeXTyBaHHIl CBO€I0 POIMHOIO, TpariuHo BmHpae. Meramopdosu, siKi 3 HUM
Tpamwincs, BiOOpaxkaloTh 3MIHEHY CBIZJOMICTH Teposi Ta B TEKCTI BepOani3yloThCs Ha pIBHI
KOHLIETITyaTbHO-CEMAaHTHUHUX  TpaHchopmamid. BaximuBuMm  eneMeHTOM  peamizamii  LHX
TpaHchopMalliii € ceMaHTHYHA OMo3uilisi Unten - oben, mo Mapkipye BiIMOBITHUI MPOIIAPOK B
JIHTBOCOMHOJIOT'l, Ha OCHOBI SIKOTO Tepoi TBOpIB BUOYAOBYIOTH CBOI B3a€EMMHHU 13 30BHIIIHIM
cBitoM. Cam repoil, sK NpaBWJIO, CHIBBIIHOCUTH ce0e 3 TO3MLi€r UNtEN, sKa akKTyali3yeThCs
snepHuMu KoHcTtaHTamu Einsamkeit, Angst, Schuld, Tod comHuomnoriunoro ¢enomeny. Takum
YMHOM, MPOCTEXYIOUM pOJIb XYAOXKHIX CHOBHU[IHb y TBOPAaX HIMELIbKOMOBHMX HHCbMEHHUKIB,
MEPEeKOHYEMOCs, IO iX 3aK0/J0BaHa MOBA, ONEPYHOUYM CBOIMH COMHOJIOTEMaMM Ta oOpa3zamMu
COMHOJIOTIYHOTO XapakTepy, BinoOpakae 3HauHy KUIBKICTh JIIHIBOKYJIBTYPHHUX acolliallii,
eTHOCIeM(IYHUX CMUCIIB Ta CHMBOJIB, SKI Ha MiJCBIIOMOMY piBHI JIemU(PYIOTh JAyXOBHHM
JIOCB1Jl TOTIEPEIHIX TOKOJIiHb.

BripooBk icTopii JM0ACTBa BBaXKaslocs, 110 COH — 1€ OCOOJIMBUI CTaH, MiJ Yac SIKOTo TyIla
JIIOIMHU 3aJIUILAE TII0 Ta poOUTh MOJOPOXK O pi3HUX cBitax. [1lo6 yHUKHYTH BTpaTH 3B’SI3Ky MK
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TUIOM 1 JIyIICT0, JIFOMHY HaMarajirucs BUMAIKOBO He po30yauTH. bararto putyaniB Oynu moB’s3aHi 3
nemudpoBkoro cHoBUAIHE. CoH B Mi(ax, JereHiax, Ka3kax, IMiCHAX Ta Mepekazax 3aiimae ocoOnuBe
Micie y Qoabkiopi Oyap-sikoro eTtHocy. CoH y (QOJBKIOpI TNpeacTaBieHUil Ak (EeHOMEH
KOJIGKTUBHOI CBIIOMOCTI, TOOTO TEKCT CHY NEpEeNaEeThCsl BiJ JIOAWHU 10 JIOAWHU, 3 MOKOJIHHS B
MTOKOJTIHHS.

XapakTepHOIO 03HAKOIO CHOBHJIIHD B (DOJIBKIIOPI € HApPATHUBH, SIKi TOOYAOBaHI TAKUM YHWHOM,
10 COH MOJEJIOE TIPUXOBAHUK KOHTEKCT Ta 3arajibHuii cMuch TBopy. CoH He icHye caM 1o co0i sk
MEBHUI KOHTHHYYM KOJIiB, & JIMIICHD y CHIBBIJHOMICHHI 3 CAMUM TEKCTOM SIK CHCTEMOIO JHCKPETHO
OpraHi3oBaHMX CMHCIIB. Uepe3 COH MOXyTh OyTH BrajaHi 4M NIpOSICHEHI iHIII KOHTEKCTYallbHI
MOJKJIMBOCTi JIHCHOCTI TeKCTy. Po3yMiHHS B jgaHiil cuTyamii mpejacraBise co00I0 3’sCyBaHHS
CHIBBITHOMICHHS TeKCTy (200 IEBHOI peanxi30oBaHOT MOXMIJIHMBOCTI) 110 KOHTEKCTY CHY (Koja
HepeaTi30BaHUX MOXJIMBOCTEH). Y 3B’s3Ky 3 1uM, 3ragaemo jerenny «Des Hackelnberg Traumy
OpatiB ['pumm:

«Hans von Hackelnberg war braunschweigischer Oberjagermeister und ein gewaltiger
Waidmann. Eine Nacht hatte er auf der Harzburg einen schweren Traum; es deuchte ihm, als ob er
mit einem furchtbaren Eber kampfe, der ihn nach langem Streit zuletzt besiegte. Diesen Traum
konnte er gar nicht aus den Gedanken wieder loswerden. Einige Zeit darnach stiel? er im Vorharz
wirklich auf einen Eber, dem im Traum gesehenen &hnlich. Er griff ihn an; der Kampf blieb lange
unentschieden, endlich gewann Hans und streckte den Feind zu Boden nieder. Froh, als er ihn so zu
seinen FuBen erblickte, stie er mit dem FuR nach den schrecklichen Hauern des Ebers und rief aus:
«Du sollst es mir noch nicht tun!» Aber er hatte mit solcher Gewalt gestol3en, dal3 der scharfe Zahn
den Stiefel durchdrang und den FuB verwundete. Erst achtete Hackelnberg der Wunde nicht und
setzte die Jagd fort. Bei seiner Zuriickkunft aber war der Ful? so geschwollen, daf der Stiefel vom
Bein getrennt werden mulite. Er eilte nach Wolfenbittel zuriick; die Erschutterung des Wagens
wirkte so schadlich, da3 er mit genauer Not das Hospital zu Wilperode unweit Hornburg erreichte
und bald daselbst starb. Auf seinem Grabe liegt ein Stein, der einen geharnischten Ritter auf einem
Maultier vorstellt» [Grimm 1994, S. 141].

«Eeepesi 31 Xaxenvoepea NPUCHUBCSA COH, HA4eOmo 8iH V8i CHi OOPOBCs 3 OUKUM KAOAHOM ma
nepemie tio2o. Hezabapom y nici 6in 3ycmpis cxodcoeo kabana ma 60us 11020, aie mukHy8uu HO2o0
MOPOY, nepemodiceHo20 Kabaua, posipsas 00 iKkno ceili wobim i nopanue Hozy. Pana eussunacs
cmepmenvuoro. Ha micye 3axopoHeHHs NOCMAaguiu €2epr0 Nam SmMHUK y 6ueiaol Jauyaps
Ha GICTIOKY».

[nTrepnperaris Metamop(o3u cHy, HaBeJIeHOT JIETeH/IU, 3MIHIOE CUTYallIHHUNA KOHTEKCT TBOPY
Ta BITHOCUTBCSA JI0 THIY «CHOBHIIHHSA-aHTUYTOITIS», TOOTO TaKi CHOBHIIHHSA, SIKI MalOTh HEOE3MeUH1
HACJIIKKA B PEaTbHOMY JKUTTI. 3TiJJHO FepMEHEBTHYHOMY MPUHIIKITY cCOMHOorema «Eber» (mukwuit
kabaH) B JIEreHIax Ta Ka3kax CHMBOJI3ye 3710, a B METaomuci moB’s3aHe 3i «Schreckgespenst,
schreckliche Erscheinung» «orcaxausuti npueio, cmpaxosucoko.

JInst miATBEPDKEHHS 1i€T TE3U 3BEPHEMOCS 10 €TUMOJIOTIYHOTO CIOBHUKY. Jlekcema «Eber»
MOXOJIMTH BiJ epBicHOT HOMiHAaIT «Bar» — reg. «Zuchtebery, indocsponeticoxa npomoghopma mhd.
«bere» — «Eber», ae. bar. Wenn so zundchst der wilde Eber bezeichnet wurde, kann
voreinzelsprachl. *bhoids-o- "der Schreckliche™ (lit. baisas "Schreckgespenst, schreckliche
Erscheinung™) [Kluge 2002]. Takum YuHOM, HACHIAKH 3yCTpidi 3 KabOaHOM MJsi Teposi Oy/u
xaxmuBuMu. [IpomoBxkyroun aHamiz 3BepHemocs 1o «Etymologisch-symbolisch-mythologisches
Real-Worterbuch»: der Eber im Traum fiir UberfluR und Vitalitit. In Verbindung mit der
Mythologie und mit Marchen kann der Eber auch das Bose darstellen [Nork 1843, S. 152].

[TincymoBYyrouM BCe BHINECKa3aHE, y SKOCTI BUCHOBKY BiJ3HAUYMMO, IO INCUXOJIIHTBaJbHE
MIATPYHTSI COMHOJIOTEM € BaKJIMBHM KOHCTPYKTOM KOMIIO3HIIii 6araThOX TEKCTIB, IHKOJIM HaBITh
[EHTPAaTBbHUM €Mi30/I0M, BiI SKOTO po3ropTaeThcsi (abyna TBOPY OHEHPUYHOTO 3MICTY.
CHOBHIIIHHS (POPMYIOTH CIO’KETHY JIIHIIO TBOPY, a iHO1 1 TpaHC(HOPMYIOTH HOTO KaHPOBY MPUPOLY,
BIUTUBAIOTH HA ()OPMYBAHHS JIEKCUKO-CEMAaHTHUYHUX Ta JIIHIBOKYJIBTYPHUX OCOOIHBOCTEH.

Buxonsum 3 1p0ro, MOKHa MIHTH HACTYMHHUX PE3YNIbTaTiB, 110, MO-Tepiie, «IpodeTHdHi
(mpopoui)» CHOBHUJIIHHS ICHYIOTh B PeabHOMY IICHXOJIOTTYHOMY KHTTI Jtoaunu. [lo-apyre, aHami3
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3MICTOBHOI Ta IM3HABAIBHOI CKJIaJI0BOT COMHOJIOTIYHOTO ()EHOMEHY JOIMUILHO 3IMCHIOBATH 3
OTOPOI0 HAa TCUXOJIHTBAJIBHUN Ta KOTHITUBHOJIHTBAJIBHUN TEOPETUKO-METOAOJOTIYHUN amapar,
3aCTOCOBYIOUH MPH LIBOMY T€PMEHEBTHYHHIMI MPUHIUI B MTOE€JHAHHI 3 €TUMOJIOTIYHUM aHATI30M.

3anpornoHoBaHe JOCHIKEHHS Ja€ MOJKJIHMBICT BIIEBHEHO CTBEP/XKYBATH, IO MHOpPYIIEHA
npobJiemMa JIHTBOCOMHOJIOTIT BiIKPUBA€ HIMPOKHHA Jiana30H MepPCHeKTUB IOJATBIINX PO3BIIOK B
KOHTEKCTI JIIHTBOTICUXOJIOTii, HEHPOIIHTBICTUKH, JIHrBO(MLIOCO(IT Ta ICTOTHO PO3IIMPIOE
TEOPEeTUYHY 0a3y JaHWX JUCHHUILIIH, 0COOIMBO AKTHUBHO 30JIMKAIOYH iX 13 CYYaCHOIO KOTHITUBHOIO
HaYKOIO.

Jlimepamypa

Bepecmues I M. O KOrHUTHBHOW npupoae s3bika npodernuyeckux TtekcroB /| I. M. BepecrHeB // Ilsaras MexmayHapoaHas
KOH(EepEeHIVS 110 KOTHATHBHOI HayKe : Te3UCHI JOoKaoB B 2 Tomax. Tom 1. — Kammauarpan, 2012. — C. 245-246.
Hacvko A. A. Cusl : cobbitus 1 Bpems / A. A. Jlaceko // Jlorndeckuit ananu3 si3pika. JInHrBoyTypusM. B3rmsn s3bika B Oymyimee :
[cOopruK crareii] / Poc. akan. Hayk, H-T si3p1k03HaHms ; oTB. pea. H. 1. ApyrionoBa. — Mocksa : Manpuk, 2011. — C. 414-434.
Hzomosa H. B. TlpencraBnenne cHoBuiennii B mpo3e A. II. Yexosa / H. B. MsoroBa // Jlormdeckuili aHain3 s3bIKA.
JlurrBodyTypnsm. Barmsan s3pika B Oyaymiee : [cOopHuk crareii] / Poc. akan. Hayk, IH-T si3p1k03HaHMS ; oTB. pea. H. 1. ApyrioHoBa.
- Mocksa : Uanpuk, 2011. — C .435-447.
Kapnosa B. B. MoTuB cHa B COBpeMeHHOM mocTMmozepHucTckoi ureparype / B. B. Kapmosa. — CII6. : Mcckycrso-CIIb, 2003. —
146 c.
Jesuykuii A. O. COH M MedyTa B MPOCTPAHCTBE KBA3UPEATHHOCTH (HAa METepHalie BOCTOYHOCIIABSHCKHX W 3aIlaJIHOTCPMAaHCKUX
JIUHTBOKYIBTYp) / AHnpeit Dnyapnosuu JleBunkuit // Jlornueckuii aHanu3 s3bika. JIMHrBodyTypusm. B3rmsig s3pika B Oymyiee :
[cOopHuk crateii] / Poc. akan. Hayk, MIH-T s3p1k03HaHus ; oTB. pea. H. JI. ApyrroHoBa. - Mocksa : Muapuxk, 2011. — C .448-460.
Jlimepamyposnaguuii cnosnuk-0ogionux (JICH) / 3a pen. P. T. I'pom’sika, FO. I. Koaunisa, B. I. Tepemka. — K. : BI] «Akanemis,
2007. - 752 c.
Jlomman FO. M. Cemuocdepa / FOpuit Muxaiinosud Jlorman. — C.-TlerepOypr : «MckycerBo — CIIby, 2000. — 704 c.
Maxkosuu T. B. Meura B pycckoM si3bIke U pycckoM cozHanuu / T. B. Maxosuu // SI3pix. Cucrema. Jlmanocts. — Exatepun0ypr, 2000.
—C. 96-99.
Munnep I'. bonpmoii conank Mumnepa / T'ycraByc Mmuep; Ilep. ¢ anrn. K. E. Poccunckoro, H. A. Kauaesoit. — M. : OO0
«3naTensctBo ACT», 2004. — 350 c.
Cesepcras O. U. «CHbl s13p1ka orpoMHEL..» (KoHuennus cHa B coBpemenHoi nos3un) / Onera Uropesna Ceepckast / Jlornueckuii
aHanu3 s3bika. JIuarsodyrypusm. Barmsn s3eika B Oynyruee : [cOopHUK crateii] / Poc. akan. Hayk, VH-T sS3bIKO3HAHUS ; OTB. pejl.
H. . ApyrionoBa. — Mocksa : Unnpuk, 2011. — C. 461-470.
Tnymauennst cuie. — [Enexrponnuii pecypc]. — Pexum mocrymy mo caiity : http://poradu24.com/dim/sonnik/sonnik-shafa-z-
0dezhno%D1%97-bachiti-uvi-sni-do-chogo-snitsya.html.
@peiio 3. TonkoBanue cHoBUAeHHMH : MoHOrpadus / 3urmynn Opeiin; [lep. ¢ Hem. — Munck : [omyppwu, 1997. — 576 c.
@peitio 3. Beenenue B ncuxoananus / 3urmyna Opetig. — M., 1989. — 455 c.
Xnebooaposa A. I. JluarBosTHH4eckas crenu@uka konuenta «Dreamy M ero JUCKYPCHBHOM pealu3allid B COBPEMEHHOM
AHIJIMICKOM sI3bIKE : JAWC... KaHd. ¢uion. Hayk : 10.02.04 «epmanckue si3bikn» / AHacracust ['eHHanpeBHa XiieOomapoBa —
MoOCKOBCKHii TOCYJapCTBEHHbIH JTHMHrBUCTHYeCKHi yHiBepcutet, 2016. — 218 c.
Yepnuzosckas T. CBobona Bonu u HeiipodTuka. Jlekuust HeiiponuHresucra Tatesabl Yepuurosckoit / T. Uepuurosckas. — 2012, —
[Enexrponnuii pecypc]. — Peskum gocrymy no cratri: https://snob.ru/selected/entry/55396.
Yepnuzosckas T. 310 He s — 310 Mo Mo3r. / T. Uepuurosckas // Orkpeitas nexkuust. — 2013. — [Enexrponnuii pecypc]. — Pexum
JOCTyITy J10 Biakpuroi jekiii: https://www.youtube.com/watch?v=6ho5v3vbqZw
Yepnoix [1. AI. IcTOPpUKO-3TUMOJIOTMYECKHUI CII0Baph COBPEMEHHOIO PYCCKOI0O S3bIKa: 2-€ U3A., crepeotT. — M. : Pycckuit s3b1k, 1994.
-T.1-2.-623 c.
FOne K. I'. Bociomunauusi, cHoBueHus1, pasmsiiuienus / Kapi I'ycras FOur. Kues, 1994. — 405 c.
FOne K. I'. Yenosek u ero cumsonbl/ Kapn I'yeras FOnr. — CII0., 1996. — 454 c.
Freud S. Vorlesungen zur Einfiihrung in die Psychoanalyse 1916/17 / Sigmund Freud // Standard ed. : Die psychanalytische Technik,
Frankfurt/M. 1982. — 252 S.
Grimm J., Grimm W. Deutsche Sagen : Herausgegeben von den Briidern Grimm Gebundene Ausgabe / Jacob Grimm, Wilhelm
Grimm. — Deutscher Klassiker Verlag; Auflage: 2, 1994 — 1073 S.
James W. Principles of Psychology / William James, 1981. — [Enexrponnuii pecypc]. — Pexum mocrymy
https://archive.org/details/theprinciplesofp01jameuoft.
Kafka F. Der Prozess / Franz Kafka. KoIn : Anaconda Verlag, 2004. — 416 S.
Kafka F. Die Verwandlung / Franz Kafka. Frankfurt am Mein : Fischer Verlag, 2007. — 140 S.
Kafka F. Tagebiicher / Franz Kafka. Frankfurt am Main : Fischer Taschenbuch Verlag GmbH, 2002. — 1064 S.
Kluge. Etymologisches Worterbuch der deutschen Sprache. Bearbeitet von Elmar Seebold. 24., durchgesehene und erweiterte
Auflage. de Gruyter, Berlin / New York 2002. (Die CD-ROM - Version). — Ha3ga 3 Turyi. ekpany.
Traumsymbole — [Enextponnuii pecypc]. — Pesxum moctyry mo cair y: http://www.traumdeutung-traumsymbole.de/Traumsymbole/.
Nork F. Etymologisch-symbolisch-mythologisches Realwdrterbuch zum Handgebrauche fiir Bibelforscher, Arch&ologen und
bildende Kiinstler : In 4 Banden / F. Nork. — Stuttgart : Verlag der Buchhandlung, 1843. — Bd. 1. — 404 S.

(Mamepian naditiwios oo pedaxyii 10.10.17)

113


http://poradu24.com/dim/sonnik/sonnik-shafa-z-odezhno%D1%97-bachiti-uvi-sni-do-chogo-snitsya.html
http://poradu24.com/dim/sonnik/sonnik-shafa-z-odezhno%D1%97-bachiti-uvi-sni-do-chogo-snitsya.html
https://snob.ru/selected/entry/55396
https://www.youtube.com/watch?v=6ho5v3vbqZw
https://archive.org/details/theprinciplesofp01jameuoft
http://www.traumdeutung-traumsymbole.de/Traumsymbole/

HoBa ¢isosoria
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PEHIETOBA O.T.
(3anopizvkuti HayioHanrbHUL YHigepcumem,)

BUKOPUCTAHHA ®PA3ZEOJIOI'TYHUX OAUHULD I3 COMATHYHUM
KOMIIOHEHTOM Y TEKCTAX PI3HUX COEP
JJIA BIJOBPAKEHHSA PO3YMOBUX ITPOLECIB JIIOJJUHHU

Crarrtst mpucBsiueHa (hpa3eosyorivHUM OJUHHUIISAM 13 COMATHYHHM KOMITOHEHTOM, SIKi BHKOPHCTOBYIOTBCS y TEKCTaX TEXHIYHOI,
MOJITHYHOI Ta COpTHBHOI chep. OCHOBHA yBara CpsIMOBaHa Ha iX MeTadopUYHE 3HAUYCHHS, TOMY [0 HAa3BH YACTHH TiJIa JIFOJAUHH
SIK CJIEMEHTH JICKCHYHOI CHCTEMH MOBH € HaWJaBHIIIMMHU Ta YacTO BXXHBaHUMH. DPpaseoyorisMH 3 COMAaTHYHHM KOMITOHEHTOM
BiJJOOpakaloTh MOBEAIHKY, XapaKTep, PUCH, IICHXIYHE Ta COMiaJbHe CTAHOBHIIE JIFOIMHH, (Di3WYHI SKOCTI IHAWBINA y 3a3HAUYCHHX
chepax.

Kniouoei cnosa: gpaszeonocis, comamuszm, idioma, Gpazeonociuni 0OuHUYL, aHmponomop@pizm, Heono2izm, memaghopusayisi.

PemeroBa O. I'. Ucnoab3oBanue ¢pa3eosioriuyecKuX eJUHUI ¢ COMATHYECKUM KOMIIOHEHTOM B TeKCTaX pa3inyHbIX cdep
151 0TOOpaKeHHsI MBICHTEJbHOTO IMpomecca 4dejaoBeka. CTarhbs IOCBSIIEHA (Ppa3eoqorHueckuM eIMHUIIAM C COMaTHYECKHM
KOMIIOHEHTOM, MCHOJIB3yeMBIX B TEKCTaX TEXHWYECKOH, MOJIUTHIECKOH M CHOPTHBHOH cdep. OCHOBHOE BHMMaHHE HAIpaBIEHO Ha
nx Meradopryeckoe 3HaUE€HHE, TaK KaK Ha3BaHWS YacTel Tella 4enoBeka, KaK 3JIEMEHTHI JIEKCHUECKOH CHCTEMBI SI3bIKa, SBIISIOTCS
JIPEBHEHIIMMH U 9acTO TPUMEHsIeMbIMH. Ppa3eoioru3Mbl ¢ COMaTHYECKUM KOMITIOHEHTOM OTpakaroT MOBEJCHUE, XapaKTep, YepThl,
TICHXUYECKOE U COLHAIFHOE MOJIOKEHHE UelloBeKa, (PU3nUecKkre KauecTBa MHUBU/IA B YIIOMSHYTHIX BbIIIe cdepax.

Knouegvle  cnosa:  ¢paseonocus, comamusm, uouoma, gpazeonocuyeckue  eOUHUYbl, AHMPONOMOPPUIM,  HEOLO2U3M,
memaghopusayusl.

Reshetova O. G. The Use of Phraseological Units with Somatic Component in the Texts of Different Spheres for Displaying
the Mental Human Process. The article deals with phraseological units with somatic component in the texts of technology, politics,
sport which being of a high-frequency, are divided into a number of thematic groups, which are inclined to temporal dynamics and
are the material substratum of human consciousness. The main attention is focused on their metaphorical meaning because the names
of the parts of human body as elements of the lexical system of the language are the oldest and frequently used ones. Idioms with
somatic component reflect the behavior, character, mental and social status of a person, the physical qualities of an individual
mentioned in above—mentioned areas.

The development of idiomatic terms with somatic component related to the field of corporeality actualizes the emergence of new
thinking and promotes means of idiomatic expression, which are widely used as the phraseological units are the quintessence of
national experience “and the archive history of the human spirit and life”. Everyday consciousness is manifested in the fact that the
idea of the human body underlies anthropomorphism, contributing remove of old phraseologisms and as a result we can observe a
unique case of intensive evolution of the language. Bright metaphorization can be illustrated in the texts of newspaper articles that
match pragmatic aim at creating some evaluative attitude to the described events, especially in the age of information technology.
Phraseologisms and somatisms are inexhaustible source in transforming public discourse. For the needs of society new words and set
expressions are created because “human factor” is involved in linguistic researches with the purpose to study how human — the
representative of a certain culture — uses a language as a means of communication. The investigation results in finding out that now
semantic processes are activated due to metaphorization of different terms belonging to various fields of knowledge and common
vocabulary and the English language has become donor for other languages because of its multiculture.

Keywords: phraseology, somatism, idiom, phraseology units, anthropomorphism, neologism, metaphor.

Mertoro crarTi € nociikeHHs QyHKIIOHYBaHHS (Pa3eoNOTTYHUX OJUHHIIb 13 COMaTUYHUM
KOMIIOHEHTOM y TEKCTax TEXHIYHOi, MOJITHYHOI Ta cnopTuBHOI cdep. HasBHO Te, mo came B
3acob0ax MacoBOi KOMYHIKalii pO3BHMBAIOTbCS TEHICHIII BUKOpHUCTaHHS 00pa3Hoi (pazeosorii
cydacHoi aHriidcekoi MoBU. Bce Oinbll mommpeHoro (OpPMOIO CIUIKYBaHHS CTalOTh 3aco0u
MacoBoi iHpopMallii, po3BUTOK (Pa3eoOriYHUX TEPMIHIB 13 COMATHYHHM KOMIIOHCHTOM, IO
MalOTh BIIHOIIEHHS A0 c(epu TUIECHOCTI, poOUTh aKTyaJIbHUM MOSIBY HOBOTO MUCIIEHHS, CIIpHsE
CTaHOBJIEHHIO 3aCc00IB ()pazeoIOrYHOTO BUPAKEHHS, SKE JIOCTYIHE 3araily Ta L€ He BHUIAJKOBO,
TOMy M0 (hpa3eosoTiuHl OJMHUII — KBIHTECEHIs HAI[lOHAIBHOIO JIOCBILY, «apXiB icTopii
JFOJCHKOTO AyXy Ta OyTTs» [Czerwinska 2008, c. 56].

3aBAaHHA AOCJTIIKeHHSI — BUSBUTH YaCTOTHICTh BUKOPHCTAaHHS (Hpa3eosoriyHUX OJAUHUIb
y TeKCTax TEXHIYHOi, MOJITUYHOI Ta CHOPTUBHOI cdep, SAKI JO3BOISIIOTH TOBOPUTU IMPOCTO MPO
CKJIaJIH1 SIBMIIA, HE JIOKJIQJAI0YHM 3yCWIb JJIS IEKOAYBAaHHS MOBIJOMIJICHHS, TOMY PO3BUTOK HayKH,
3ac00iB MacoBoi iH(pOpMallii, BUCOKMX TEXHOJOTH BIUVIMHYB Ha PO3LIMPEHHS CTAapUX 1 MOSBY HOBUX
raimy3eit HomiHalii. Tak, OyAeHHICTh CBIIOMOCTI MPOSIBISETHCS B TOMY, 1O YSIBIIEHHS TPO JIIOJCHKE
TUIO JIe)KaTh B OCHOBI aHTpomoMop¢i3My, IO cIpHse Oe3KaliCHOMY BHUIAJCHHIO CIa0KuX 1
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3actapimux (pas3eosiorizMiB, B pPe3yldbTaTi 4YOTO MOXKHA CIOCTEpIraTH YHIKAIbHUN BUMAI0K
IHTCHCHBHOI Ta IIBUIKOi MOBHOI €BOJIFOIII] Ta KOHIENTYaTi3aIlii CBITY.

IIpeameTom nocaifkeHHs1 B MaHiid cTaTTi 0OpaHi (pa3eosoriydi OJUHMII 3 COMAaTHYHUM
KOMIIOHEHTOM, SIKi BUKOPUCTOBYIOTBCS Y TEKCTaX TEXHIUHOI, OJITUYHOI Ta CHOPTUBHOI chep.

006’exkTOoM aociaimkeHHsi € (YHKIIOHYBaHHS (Dpa3eosIOTIYHUX OJWHHIG i3 COMATHYHHM
KOMIIOHEHTOM Y ITUX cepax.

SlckpaBa Metadopwusaris BiIOYyBa€ThCSI B CYCIUIBHOMY Ta KYJIbTYPHOMY XHUTTI, B TEKCTax
ra3eTHUX CTaTeH, IO BIAMOBINAIOTH 3aJaHil MparMaTHYHIA IUTi, CTBOPEHHIO TIEBHOTO OI[IHHOTO
CTaBJICHHsSI JI0 OINHWCYBaHUX TMOJii, 0OCOOJMBO B 100y CTPIMKOTO PpO3BUTKY iH(OpMALIHIX
TEXHOJIOTi 1 3aco0iB mepenmadi iHdopmarii. ToMy BHKOpHCTAaHHS COMATH3MIB ISl SICKPaBOTO
CTHJIICTUYHOTO 3a0apBJIEHHS Ta HOBM3HHU TPU BXKMBaHHI MX MOBHHX (OpM, HABITh 3a paxyHOK
BIIXWJICHHS X B/l CTAHAAPTHOTO MPU3HAYCHHS, CTAa€ Jeall OUEBUIAHIIINM, 1 IEpeBary OTpUMYIOTh
HOBI CUMBOJIU SIK JPKepelsia HE3BUYaHOTO, 10 MPUCKOPIOE Ta IHTEHCU(IKYE PEAKIIII0 CIIPUUHSTTS.
Ile moB’s3aHO 31 3/IaTHICTIO CBIIOMOCTI TOCTPO pearyBaTH Ha (pa3eosiori3M, BXKUTUN 0e3 3MiHH,
TOOTO «ME€XaHi3M CTBOPEHHSI BBOJWTH B 3MICT CBIJIOMOCTI TUIBKM HE HETAaTUBHY iH(OpMAIlifo, a
TOMY HE3MIHHY iH(pOpMAIlifo nepecTae ycBimomiroBatn» [Amnaxsepaos 2001, c. 25].

PosrisiHemo sik 1ie BinOyBaeThes Ha npukiazi 3 xypHany The Economist: Bill Clinton is a
hero for many in the Labour Party. When the Senate acquitted him, left-leaning Britain cheered.
But if he had been British, and Monicagate had unfolded in Number 10, Mr. Clinton would have
been obliged to fetch his coat long before the dress was out of the closet. A skeleton in the closet
(ckener y mradi). Kopemsmiss Monicagate-Watergate (Botepreiitcekuii ckangan 1972 p.) Oyna
MaiCTepHO BUKOPUCTAHA caMe B IIbOMY MPUKJIali, TOMY IIsl MeTadopa IMOJITHIHOTO CKaHaly cTaja
MOMYJISIPHOIO B 3aX1IHOMY CBIiT1, METaOPU30BAHUM €JIEMEHTOM SIKOT BUCTYIIAa€ KOMIIOHEHT gate.

Came nocTpokoBoro BimcraBkoio Hikcona Piuapna 3akiHumBces Y OTepredTChbKUi CKaHaall, a
ckaHman i3 MoHikoro JIeBIHCBKI, B CBOI Yepry, CIPHYMHUB 3a COOOI0 TOYATOK MPOLEIYypH
iMmmiamenty B 1998 p. iHmoro amepukanchkoro mpesugeHTa — bimra KiiHrona Ta mano He
KOIIITYBaB MOMY TPE3UJECHTCHKOTO Kpiciia, xoda y Bumaaky 3 bimmom KiinTtoHOM 10 BimcraBku
crpaBa He JMidnuIa, ToMy 1o 3a pimeHHsM CeHary iMmidmMeHT OyB BinxwieHwi. bykBamizartis
KoMIoHeHTy Closet, sky Mum OauynMMO B HaBeJACHOMY BHWINE MPHKIAMI, cTajgacs y CKIai
TpaHcGopMoOBaHOTO (hpa3eosoTi3My, 1€ CIPUUMHUIIO POZIIMPEHHS] KOMIIOHEHTHOTO CKJIaNy 1IOMH
[UISXOM 3aJy4eHHs JOJaTKOBHX €JIEMEHTIB mporo ¢peiimy: dress ta coat. Lli nBa eneMeHTH €
MetaopaMu Ta HE PO3YMIIOTHCA OYKBajabHO, BOHHU CIYTYIOTh CTBOPEHHIO IHTEHIIIOHAJIBHUX
MPUXOBAHUX CMUCITIB: TAKUM YMHOM, IJIaTTsI MoHIKM JIEBIHCHKI € OJIHUM 3 KJIIOUOBUX €JIEMEHTIB
CKaHJally, a NaJbTo, sIKe 3a0MparoTh 3 madu, sIK CUMBOJI BIAXOAY 3 TIOCTY — BIICTABKU IIPE3HUICHTA.

[lepeiinemo 10 IHIIKMX MOKA30BHMX, HA HaIl MOTJILA, MPUKIAMB TpaHcopmarii imiom: But
our Jack hadn’t kept his nose clean, being the sort of bloke who was born with somebody else’s
silver spoon in his fist if not his mouth [CCAE]. B oMy npukiaai € He OHA, a [IBi iTiOMH
opa3dy Ta JBa BHAM 3MiH aKCIOJOTTYHOTO KOMIOHEHTY BHUCIOBIIOBaHHs. [lepimia He MicTUTH
tpanchopmariii — keep your nose clean (to avoid getting into trouble or doing anything illegal)
[CCAE], apyra 3a3Hana 3HaYHUX 3MiH 3aBASKHA iICTOTHOMY PO3IIHPEHHIO KOMIIOHCHTHOTO CKJIay —
be born with a silver spoon in one’s mouth (to be son or daughter of a very rich family) [LDCE,
c. 1257], 1o nopymmio cTpyKTypHY HLTICHICTh iMiOMH.

Jlpyra igiomMa po3KpHUBa€ 3HA4YeHHs MeplIoi 1 IHTEHCU(IKye HETaTHMBHY OLIHKY MOBEIIHKU
Jlxeka: BiH OyB O€IIKETHUKOM, KU JTFOOMB MOMaxaTH KyJaKaMH, TOMY XOJUB 13 pO30MTUM HOCOM.
JlonaBaHHS KOMIIOHEHTA KYJaK € OOrpyHTOBAaHUM, OCKUIBKH ITOB’S13aHO 31 3MICTOM IMEpILIO 1110MH
Jack hadn’t kept his nose clean — oicex noctiiiHO MoTparuisiB B HEIPHEMHOCTI Ta OyB HE B JlaJax i3
3akoHOM. CeHc imiomu, o Jkek HapoAMBCA 3 UyXKOI0 CpiOHOIO JIOKKOIO B KyJalll, HABOJUTh Ha
IYMKY, 110 BiH BCTHUT ii y KOTOCh 3a0paTu, KOMIOHEHTH imiomu be born with a silver spoon in one’s
mouth roBopsTH PO HAIOPHUCTICTH 1 YIMKICTh, @ HE PO HUISXETHE TIOXOHKECHHSL.

B xypuani The Economist mMu 3HaXoauMmo IHIIMK TPUKIAN, 1€ BiIOYBaeThCsS 3aMiHa
komroHneHTa heart wa doubts, mo cBiquuTh mpo OykBaJbHE pPO3YMIHHS ILOTO BHUpasy: But
Mr.Obama’s speech this week will not persuade many people that he has the unwavering resolve to
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win this war, for he wore his doubts on his sleeve. ®paseosorism wear your heart on your sleeve
BITHOCHTBCS JIO YMCIIA TaK 3BaHHUX «IIeKcIipu3MiBy («Otemnoy»). Y cydacHii MOBI BOHO O3HAYA€E —
to make your feelings and opinions obvious to other people, BiakpuTO BHCIOBIIIOBATH CBOi TyMKH
ta nouyrtss [LDCE]. ®paseonorisam heart on your sleeve cBiguuth, mo OOama HEe BHCIOBUB
TBEP/IOTO HAMIPy BUTPATH BiifHY Ta OyKBaJIbHO BUCTABUB Ha 3araJIbHUI OTJISIT CBOT CYMHIBH.

Ines TpPOTHCTOSIHHA B TONITUYHOMY CEHCI, Mg dYac mepenBuOopuoi KoMmmaHii
BHCJIOBJIFOETHCS 3a JOMOMOTOI0 (paseosoriunux oauuamis (t0 go head to head, to go toe to toe),
doHOBa KaTeropusailis SKuX mignamae mig chepy Ookcy, Hanpukiaam: The Labour leadership
hopefuls will go head-to-head today in the first of the contest’s hustings; Going toe to toe with his
brother Ed has put some welcome fire into David Miliband's campaign, argues Matthew d’4Ancona;
to stuff a ballot box — 3anmoBHioBaTH BHOOpYY ypHY ¢anbmiuBumu OronereHsmu; t0 use the ballot
box — ckopucrtatucs BHOOPUYOI CKPHHBKOI, TOOTO BHPINIMTH MTpOOIEeMy MUISIXOM BHOODIB,
Hanpukiaa: 10 give more votes to a candidate in an election than there are people who actually
voted for him. It is a crime to stuff the ballot box [CCAE].

®pazeonorizmMu QYHKIIOHYIOTh Y MOBI SIK aKCIOJIOTTUH1 MOJIeN, a iX TpaHncdopmailis, ToOOTO
OykBaii3allisi, po3IMIUPEHHSI KOMIIOHEHTHOTO CKJIaay, 3aMiHa KOMIIOHEHTIB BEAYTh JO TMOCUJICHHS
00pa3HOCTI, 10 OSIBU HOBUX CMHUCIIB, HATIOBHEHHS (PPa3e0sIOriyHUX OJMHUIL HOBUM 3MICTOM IpU
30epeKeHHI JISKCUKOTpaMaTH4YHOT 1iTicHocTi. Hanpuknazn, gpaseonoriunmii Bupa3 «her face is her
fortuney», sxkuii Mu 3ycTpiau B HacTymHOMY 3arosioBky «How Isabella proved her face is still her
fortune at 50» moeaHye aBa CeMIOTHYHUX IUTaHU aHTIichKkoro Bupasy «her face is her fortune».
Tak six MoBa e npo [3abemry Poccemnini, sika € pekIlaMHUM OOJUYYSIM KOCMETHYHOT KOMMaHii
LancOme, Mu 6aurMo, SIK BUKOPUCTOBYETHCS MPUHAOM IMOJBIHHOT akTyaui3allii «Bce 1i 6aratcTBo
TUIBKU B Kpaci», Tak 1 MpsMe 3Ha4YeHHS HOro KOMIIOHEHTIB «00Iu4us — JpKepedo ii OaraTcTay.

[Ipu yTBOpEHHI COMAaTUYHUX CYOCTHTYTIB, SIK 00’€KTIB MOPIBHAHHS Y CBIIOMOCTI Cy4acHOT
JIIO/IMHY, BXKUBAIOTHCS CJIOBA Ta MOEJHAHHS CIIIB, 10 MO3HAYAIOTh HAWOIM)KUE OTOUYCHHS JTIOAMHU:
pI3HI MAaIlMHW, MEXaHI3MH, HANOPHUKIAA: nepedHiii oOamnep — kiHOYWl Tpymu. lle €
CEHCOYTBOPIOBAIBHUM (aKTOPOM KYJIBTYpHUX SBHIN, a TUIECHI MeTadopu BimOOpaKkarTh
IHAMBITyaJIbHI PO3YMOBI TIpOIECH JTIOAUHU. [lieciioBa: 4YMTATH, MMCATH, OMTH, JaMaTH, iTH,
IUIMCTH, KUJAATH, MYATH, WiJyBaTH Ta Oyab-fKi MM BHKOPHCTOBYEMO JJIsi CIIBBIIHOIIECHHS 3
TiSIMA MallWH, HANpUKIaJ: MapoluiaB IUIMBE, MarHiToOH 3ammcye, O3 ile, CKaHep YHTaE,
MAaIlIMHU, HANPHUKIA] MPHU aBapil MONUTYBAIKCS, TOMY IIO IIi BHCJOBIIOBAHHS 3iCTaBIISIOTHCS 3
MallMHAMH 110 aHAaJOTil 3 JIOACBKMM TUIOM. TUTBKH 3T0J0OM BOHM CTand MeTadopamu, IIIO0
ONHUCYIOTh MAIIMHHA, 00 crmoyaTKy OyJaud NpW3HA4YCeHI JUIsl MO3HAYCHHsI TUICCHUX CTaHIB 1 Iii.
BoxuBaroun HempsiMe IMO3HAUEHHS YaCTHH CBOTO Tila, JIFOJUHA TOPIBHIOE CBOi K TBOPIHHS 3
«MaIIMHHUMEI» MeTadopami.

[TpuknamoM MOXKYTh CITYTyBaTH HACTYITHI BUPa3u: «HaJlel[b MATHHIY, KKOJIHO MEXaHI3MY»,
«Hic Kopabns», abo KymiHapHI BUpOOU — «OYyJIOUYKH» MalO4M Ha yBa3i kKIHOYI Tpyau, «OaTOHM»
ciguuni. CTBOpPEHHMI IIOJMHOIO TPEIMETHHH CBIT CIYI'ye CBOEPIAHMM TMPOJOBKEHHIM 1
JOTIOBHEHHSIM JIIOJCBKOTO TiMa, HANPUKIAN, 3HApsAs Ta 3aco0M, IO 3aCTOCOBYIOTHCS Y
BUPOOHUYIN iSTIBHOCTI (KOMIT'IOTEpPHI CUCTEMH, MalluHK, BepcTaTH Toulo). Ha cyuacHomy etami
PO3BUTKY LHMBiTI3alil BUHUKIM PISHOMAHITHI MpeIMETH MOOYTOBOI TEXHIKM BiA HAWIPOCTIIIHUX
(cynmyTHUKOBA HaBiraiisi, X0J0IWIbHHK, TENEBI30P, KOMIT FOTEp TOIIO) 0 HaWCKIaAHIIIUX (3aBOJH,
JOPOTH, TPAaHCHOPTHI 3aco0H, CHOPTHBHI CHOpYAM Toio). HaBiTe mIs KyJIbTYypHOro IOCBITY
HapodiB JajeKuX Bif [UBUTIBAIIMHUX [IHHOCTeW (pa3eosoriuHi OJMHUII 3 COMAaTUYHUM
KOMIIOHEHTOM € YHIBEpPCATbHUMH.

Hanpukian, 3a qanuvu K. J. Franklin [Franklin 2003, ¢. 5], 36epernucs HemiBIa/HI BILTUBY
[MBLTI3A1I] KYTOUKU JUKOI MPUPOJIU, YUCICHH] YHIKaIbHI MIeMeHa, siki auiie B 1960 porii nobaunnm
aBTOMOOLTH 1, 3ITKHYBIIMCH 13 HEOOXITHICTIO KOHIENTyami3allil i KaTeropusaiii HOBO1 AN HHUX
«icrotny, BoHM ii omoaaumu. Tak, Ky30B aBTo Iie Horo «mkipa» body of car (skin), gapu — «oui»
headlights (eyes), nepenne ckio — «100» windshield wipers (eye lids), n3epkana 6okoBoro Buay —
«Byxa» mirrors (ears), xkopoOka nepenau — «cepue» gearbox (heart), amopruzatopu — «HUPKU»
shock absorbers (kidneys), nanusuuit 6ak — «pot» fuel tank (mouth), cucrema npoBoiB — «BEHU»
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S, L
wiring/ fan (veins) tomo [Franklin 2003, c. 1]. Lle ayxe npuMiTUBHE YABJCHHS PO 30BHIIIHIO
JaNeKy [MBUT3aImio, Ta (pa3eosioriyHi OJUHUIN 3 COMATHYHUM KOMIIOHEHTOM 3aiBHi pa3
JOBOJISITh, 110 0A30BUI TUIECHUI TOCBII € YHIBEPCATHLHUM ISl OUTBIIIOCTI KYJIBTYP.

Moga, fIK 3a3HaYAIOCs, HETAHO BIATYKYETHCS Ha BCE, IO BiAOYBAETHCS B KUTTI JIOJUHH, &
cepell COMATHU3MIB-HEOJIOTI3MIB MM 3HAaXOJUMO HOBI 3HAUEHHS, IO MO3HAYAIOTh 30BHIIIHI
OPUCTPOi, SKI B Till YW IHINIA Mipi 3aMiHIOIOTH (yHKUII TiNa JrOIUHM, Hampukiam: brain —
KOMIT'I0Tep; ears — TOPTATHBHUI pamionpuiiMad; hand — iHCTpyMeHT «pyka» dopma Kypcopa
MMUIII, 10 CIYKUTh JUIsl TepeMilieHHs: rpadiyHoro o0’ekta Ha €KpaHi MOHiTOpa; superbrain —
MOTY)KHUH KoMI'toTep Tomo. IcHye Oe3nmiu mpukiaziB CiiB, NOXITHUX BiJ HaliMEHyBaHb Tila Ta
fioro wactuH. JIt0[sM BIACTHMBO MEPEHOCHTH 3HAHHS PO CBOE TUIO HA IHIN 00 €KTH HABKOJHIIHBOTO
CBITY, HAIPHKIIaJI, KHKYYH TPO Te, M0 «KaMiHb JIOKHUTH M ctosiom» the stone is under the table, Bonu
ONKCYIOTh HOTO Miclie po3TairyBaHHs sk «B xuBoT» IN the belly [Lakoff 1987 c. 313]. PesynbraTtom
METOHIMIYHUX 1 MeTaOpUYHUX TEPEeHOCIB cTajio 0Oarato HaiMeHyBaHb, Hampukiai: face
(udepomnar, dacan), finger (mupudt), tooth (3yderp) Tomro. 3aBasKK JIHTBOKPEATHBHIN 31aTHOCTI
JIIOJIMHU, JJIS1 ICKPAaBOCTI BUPAKEHHS, TOCTYIIHOCTI CIPUMHSTTS TUIECHUI JOCBIJ MEPEHOCUTHCS Ha
HII1 coliaibHl MPAKTHKU, TOMY MpH OMMCI i 1 MOAI MU 3aiydyaemMo MeTadOpUYHI 3BOPOTH:
Malo4M Ha yBa3l CHIBIIPAIll0 — PO3MOBa HasuWBaeThes heart-to-heart (cepaeuna), Mmu roBopumo
shoulder to shoulder (rutiv-o-tutid) — OJM3BKICTH PO3TAIYBaHHS, SIKE IMO3HAYAETHCS MM
croBocmonydentsM, head to head (7106 B 106) — 3iTKHEHHS TOIIIO.

Tpeba 3a3HAUNUTH, 1O KHUTTS HE CTOITh HA MICII: BOHO HEBOJIATAHHO PYXA€E€ThCS BIEpE, a
pa3oM 3 HUM BiZIOYBA€THCS 1 pO3BUTOK Cy4acHOT aHTJIIHCHKOT MOBH, SIKa MOCTIHHO MOJIEPHI3Y€EThCH,
JOTIOBHIOETHCS HOBUMH €JIEMEHTAMH Ta HApOIIye TEMITH CBOTO BIOCKOHaleHHs. Lle cTocyeThes i
MOCTIMHOT TMHAMIKH Ta 3MiH, SIKUX 3a3HA€ aHIIIICbKa MOBA, B pPe3yJIbTaTl PO3BUTKY PI3HUX BUIIB
CIOPTY SK CaMOIIIHHOTO TUIAaCTy KYJIbTYpH Ta OYTTS, BHUHUKAIOTH HOBI TIOHATTS, SKi
BUKOPHUCTOBYIOTHCA B 111 ramy3i. Ha moTpedy cycnuibcTBa 3M1IHCHIOETHCSI CTBOPEHHS HOBHX CJIIB Ta
CTIMKMX TO€AHAHB, TOMY IO <JTIOJCHKHKM (haKTOp» 3adydyeHWW B JIIHTBICTMYHI JTOCITIDKCHHS 3
METOI0 BUBYEHHS TOTO, SIK JIOAMHA — MPEICTaBHUK MEBHOI KYJIbTYPH — BHUKOPUCTOBYE MOBY SIK
3aci0 komyHikanii» [Katepmuna 2004, c. 4]

Cnopt — 1e «ocoOMMBUN BUJ KOMYHIKaIi, SKUM BHHUKAE SK pearizamis (i3ioJoTriaHuX,
JTyXOBHUX, IH(GOPMAIIHUX, PEKpeaTHBHUX Ta IHIIMX BHAIB HOTPpeO YyYaCHUKIB CIIOPTHUBHOT
npakTuku. CydacHMl CHOPT MOXKe OYTH pO3IISHYTUH 1 K SBHILE KYyIbTYpH (Hacammepen
($b13UYHOT), 1 K OKpeMa rajy3b MOBHOTO CITUIKYBaHHS, 1 K po31uT KypHamicTuku» [['yrmaiT 2012,
c. 8] 3BarampHmii mpomec 30arayeHHS HOMIHATHBHOTO (OHAY Cy4YacHOi aHTIIHCHKOI MOBH
3a0e3mnevye IMABUIICHA €MOIIMHICTh CHOPTY, TOMY IO IS QHTJIHMI CIIOPT — 1€ CEHC KHUTTS,
CHMBOJI HOro AocsarHeHb. B Anrumii ¢gyT00JI — OUIBII HIK IPOCTO CIOPT, € CHMBOJI HAIIOHAIBHOT
€THOCTI1, KyIbTypHUH MJacT, 0cOOIUBUH croci0 ®uTTs. CHOPTUBHI BUpa3u MOCTIIHO 3MIHIOIOTHCA,
MOBa pearye HaBiTh Ha TakKe SIBUINE, SK MHOBeAiHKa (yTOOIbHMX (aHaTiB, SKI MOPOAWIM PYyX
aHTugaHaTiB. 3 ABUIIACS HEOJOTYHA OauHHUI «anti-foot», mo omnucye moauHy abo rpymy, sKa
AKTUBHO IPOSBJISE HEraTUBHE CTaBIcHHS 10 Gyrooiy) [Wordsy].

Cdepa cnopry HacM4YeHa CBOIMH TepMiHaMH Ta, 3BHYAWHO, imioMaMu. biTbIIicTh
(bpa3coNoriyHuX OJUHHMIIL BIAHOCATBCS 110 11e0(dpa3eosiori3amMiB, Xoda B ICPIIY YEpry BOHH €
CIIOPTUBHUMHU TEpPMIHaMU Ta O3HAKaMU AaKTHBHOCTI CIIOPTCMEHIB Ta iXHbOi BMOTHBOBAaHOCTI Ha
nepemory. Keep your eye on a ball — gocniBHO «TpuMaii oui Ha M’s14i, He CIyCcKail odeil 3 M’sda.
AHanor — «Tpumail pyky Ha TyabCci». BBaxkaeTbes, IO CHOPTCMEH, SKHH KOHTPOIIOE M’S4
MaKCUMalbHO CKOHILIGHTPOBaHUU: In this job it’s important to keep your eye on the ball at all times.
Bodyguards must always keep their eye on the ball. “They need to keep their eyes on the ball over
the next 12 months or so”, the senior administration official told me [CCAE]. BpaxoByrouwu, 110
cydacHuil 6okc HapojuBcs B Anriii Ha nmovyatky XVIII cr., a nepia foro nosiBa gatyerses mie 10
688 p. 10 H.e., caMe IIeil BUJ CIOPTY MPHU3BIB 10 MOSIBH (Hpa3eosoTi3MIB B aHTJIOMOBHIN KYIbTYPI.
BoHu 3/1aTHI BUKIMKATH Y PELHUIIEHTIB SCKpaBi acoI[iaTUBHI 3B’sI3kM, HampHukiaa: to box the ears
(to strike the ears hard, usually as punishment); | 've a good mind to box your ears.

117



HoBa ¢isosoria

IniomMaTryHKUX BUpa3iB Npo MOpasKy OLIbIIe, HDK PO mepemMory, Hanpukiaz: Take it on the
chin — to accept a difficult or unpleasant situation without complaining — used to show approval —
CcTiliko BuTpUMatH 1mo-ueOyap. Atkinson took it all on the chin, though some members of his team
were very upset by the criticism they received [Thinkenglish]. Crymnens HanpyxeHHs
nigkpeciooTh igiomu: It’s neck and neck — if two competitors or groups are neck and neck in a
competition or race, they are level with each other [LDCE] — wmaiike BpiBenb. Lleii BuciiB
BHUKOPHUCTOBYETHCS, KOJIM KOHI CKadyTh, HE BIJICTAIOUM OAMH Bil OJHOTO, B TaKiid CHUTYyaIlii BaXKKO
BU3HAYHUTHU, XTO MIPUIIE TIEPIIHIM.

Bupa3 mnepeocmucimoerbcss Ta HaOyBae Apyre 3Hau€HHS — B PIBHOMY CTaHOBHINI, HE
BizcTaroun, Harmpukia: In 1960 Kennedy and Nixon ran neck and neck in seventy-one of northeast
Texas 'seventy-two counties [LDCE]. Llum npukiagoM JIeMOHCTPYEThCS IHIINE 3HAYCHHS, SKE
(YHKIIOHYE B MOJITUL, KOJIM KAaHIUAATH B MIPE3UIEHTH N1epeOyBatoTh Y pIBHOMY CTAHOBHIL Ta HE
BIJICTAIOTh OJHH BiJ OJIHOTO, MOJIOHO KOHSM Ha CKaykax, sSKl WIyTh HI3APS B HI3Apro. BxkuBaHHs
¢pazeonoriunoi oxunuii lose (win) by a neck — Biacraru (Bunepeautn) Ha royioBy (KiHHHUI CIIOPT)
mMpiIe, TOMy L0 cTajacs Metadopusaliis HOro 3Hau€HHsS, Yy MOOYT YBIMIJIO 3HAYEHHS — TPOXH
BiJICTaTH, BHACIIJIOK [IbOTO TiporpaTu, Hampukian: | know, and the worst of it is that I only lost by a
neck; the other fellow beat me by three marks [Thinkenglish].

IcHy!OTh imioMH, sIKi 3’SIBIUTHCS 3aBISKU T'pi B ronb®d, Hampukian, i3 comaruzmom — head.
Dimplehead: Toii, XxT0 € 3aB3iTHM TrpaBlieM y KOMaHIi abo ro0uTesap rpu B ronbd. Y naHiit
OJIMHUII KOMITOHEHT head muisxoM CIOBOCKIIaaHHS OyB JOJaHH 70 CIOBa «3alajnHa» — JyHKa,
norimOenns; edhead: one who is a proud and enthusiastic fan, as in NASCAR driver Carl
Edwards — maHyBajbHUK, CIIOBHEHHH TOPIICTIO Ta €HTY3ia3MOM 3 MPHBOJAY BHCTYIY TOHIIUKA
Kapna Ensapaca. Crmocrtepiraemo mpukiIam 37ATTS KommoHeHTa head 3 ycideHHsM mpi3Buia
Edwards. 3ayBaxumo, 110 B 000X MpHKiIagax KoMmoHeHT head mae 3HaueHHs PErson — JroaWHa,
dimplehead: one who is an avid player or fan of the game of golf — 3arsaTmii rpasens a6o
nraHyBaabHUK roibsdy; fantasier: a hard-core fantasy sports fan. Devout follower of fantasy sports
[Merriam-Webster].

Tpeba 3a3HaumMTH, MO B OUIBIIOCTI BHUMAAKIB BimOyBaeTbcs MeTadopuzallisi MEepiIoro
CIIOPTHBHOTO 3HAYEHHS, YTBOPIOIOYM JIpyre TEPEHOCHE 3HAYCHHs, siKe (DYHKI[IOHYE B PI3HUX
chepax MoBU. OCOONMBICTIO CIOPTUBHHX (Pa3eoJIOTI3MIB 13 COMATHYHUM KOMIIOHEHTOM €
HasBHICTB JII€CJIOBA B iX CKJIal, uepe3 Te, U0 CIOPT — LE PYX, a PyX MOXKe BUPAKATUCS TUIBKH 32
JIOTIOMOTOF0 JlieciioBa. Tomy OUTbIIICTh (Ppa3eosiorTi3aMiB CIIOPTHBHOI cepu BKIIOYAOTH B cebe
niecioBo, Hanpukian: to have a ball at one’s feet; to lead with one’s chin; to skin the cat; to take
smth right on the chin; to hit between the eyes.

BucHoBku. Po3risHyBIN (pazeosioriyHi OJUHULI 3 COMATUYHUM KOMIIOHEHTOM y TeKCTax
TEXHIYHOI, MOJITUYHOI Ta CIOPTUBHOI chep, MOXkeMO 3pOOUTH BUCHOBOK, 110 MOBA pearye Ha BCi
3MiHM, (ikcyrouM TmOsBY HOBUX (OpM 1 ciHiB, [JiaJeKTUKy Ii3HAHHS MOBHOIO CBITY.
@pazeosioriunuii  GoHa cydacHoi aHIIIHCBPKOT MOBHM  XapaKTepU3YeTbCs OOpa3HICTIO Ta
HAI[lOHAJIBHO-KYJIBTYPHOIO CBOEPIJHICTIO Ta € MOTY)KHUM €THO- Ta JIIHTBOMEHTAJbHUM KOJOM
aHTJIOMOBHOT CIIUILHOTH, a X oOpa3Ha IHTepIpeTalis y Cy4YaCHHX TEeKCTaX TeXHIYHOi, MOJITHYHOT
Ta CIIOPTUBHOI cep 3yMOBJIEHA 3arajibHOIO CIIPSMOBAHICTIO CyYaCHHMX PO3BIIOK Ha IHHOBALIHHUMA
MOTEHI[iaJl MOBH Y IIApUHI CY4acHOI JIIHTBICTUYHOT HaYKH, /i€ 3HaYHa yBara npuauiseTbcst 00pa3Ho-
acollaTUBHIN YacTHHI (ppa3eoaOTIUHUX OJMHUIIb 13 COMATUYHUM KOMIIOHEHTOM.

IlepciekTHBM MOAAJIBIIOIO JOCJHiIKeHHs] BOayaeMO B MOITMOJEHHI BUBYEHHS
(GpazeosNoTYHUX OAMHUI, SKI TOCTIHHO 3MIHIOIOTHCS, IO BIUIMBAE HA PO3BUTOK CYYacHOI
aHIJTHCHKOT MOBH B TEKCTaX IHIIUX cdep.
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POMAHOBA H. B.
(Xepconcovkuii oeporcasnuil ynisepcument)

HA3BHU TPOPECIN Y CYYACHIN HIMEIILKIA MOBI: CEMAHTHYHWUMN ACIHEKT

CrarTio NPUCBAUCHO JIeKCUKorpadiuHii cemaHTHII mpodeciii y cydacHii HiMenpbkii MoBi. IIpocTe)xeHO AMHAMIKY CeMaHTHYHOrO
po3BUTKY moHATTs «Berufy. BuokpemneHo ¢GyHKLIiOHYBaHHS HaiiMeHyBaHb (DEHOMEHY, 3alpONOHOBAHO JIEKCUKO-CEMaHTHYHY
Kinacudikatito npogeciii eTHOCY, BUCBITIICHO TeHAEPHHUIT Ta KyIbTYPHUI KOMIIOHEHTH, BiJIIOBIIHO.

Knrouogi cnosa: npogecis, yinnocmi, npays, cemanmuxa.

Pomanoa H. B. Ha3Banue npodeccuii B cOBpeMEHHOM HeMELIKOM sf3bIKe: ceMaHTH4YecKuil acmekT. CraTbs IOCBSIIEHA
JIeKCHKOTpahuecKol ceMaHTHKe Ipodeccuii B COBPEMEHHOM HEMELKOM s3bIke. [IpociexeHa TMHAMKUKA CEeMaHTHYECKOTrO Pa3BUTHS
nonsitust  «Beruf».  BeigeneHo  (YHKUMOHMPOBaHHME HAMMEHOBAHHH (EHOMEHa, TNPEIOKEHO JIEKCHKO-CeMaHTHYECKYIO
Kiaccu(UKaInIo npodeccHii 3THOCA, OCBELIEHbI TeHAEPHBIN U Ky/IbTYPHBIH KOMIIOHEHTBI, COOTBETCTBEHHO.

Knioueswvie cnosa: npogeccus, yennocmu, mpyo, cemanmuxa.

Romanova N. V. Names of Professions in Contemporary German: Semantic Aspect. The article is devoted to lexicographic
semantics of professions in contemporary German language. The concept of «Beruf» is a relatively new entity (17" century). Its
nature is dual: sacred-social. The sacredness of Beruf is determined by Christian traditions; sociality is associated with the cultural
and historical development of mankind in general and ethnos in particular. The present adds to this concept economic and cultural
factor. An economic factor involves industrial relations and material and spiritual values, cultural emphasis on the individual’s
education, communication styles, and ability to differentiate the latter. The essence of the nature of Beruf is revealed primarily
through work, labour and the field of activity. Functioning of the names of the profession is represented as follows: commonly used
vocabulary, terms, historicisms, archaisms, the combination of elements of a particular function, stylistically marked linguistic units.
In this case, tokens can be both monosemants and polysemants. Polysemic nominative neutralizes (linguistic, stylistic,
communicative, situation-objective, etc.) context.

Social mobility of a person in a society allows her to change her social status, which contributes to the comprehensive development
of her abilities. On the other hand, opportunities for implementing these abilities are limited by gender. Under gender we understand
the whole set of properties (socio-biological characteristics) of the individual, through which people define the concepts of «man»,
«womany». The markers of purely «men’s professions» and purely «women’s professions» are highlighted. The markers of the
«men’s professions» include the components: -mann, -man, -herr, «<women’s professions» contain components -frau, -madchen. The
transformation of the men’s profession into the profession of a woman ensures the suffix of feminine -in. A lexical-semantic
classification of the investigated phenomenon is proposed.

Key words: profession, values, work, semantics.

VY cydacHii JIHTBICTUYHINA HayIll AOCHIIPKEHHS 13 JIEKCHYHOI CEMAaHTHKH MOCIIAI0Th OJTHE 13
qyinpHUX Micub (mpami A. J[. AnpecsiHa, A. BexoOunpkoi, O. O. 3aneBcekoi, B. B. JleBuupkoro,
M. M. Makoscekoro, O. JI. Orysa, H. B. Pomanosoi, 0. C. CrenanoBa, B. I'. Tapanus,
T. B. Tonopogoi, H. I1. Tpominoi, M. I1. ®ab6ian, T. lllinnax Ta iu.).

LmtocTpoBaHi i iHIII aBTOPU BUCBITIIOIOTH CrEUU(IKy 3HAYEHHS 1 CMMCIY, OCOOIMBOCTI
OMOHIMI{ 1 moJjiceMii, MOJIENIOI0Th 1 PEKOHCTPYIOIOTh MOBHY KapTHHY CBITY IIEBHOTO €THOCY abo
neBHOi Haril. OCMHUCIIEHHS JIEKCMYHOI CEMaHTHKU SIK CHUCTEMH BeA€ JI0 PO3YMIHHS DPO3BUTKY
CIIOBHMKOBOTO CKJIaJy MOBH, JIa€ 3MOTY NPOCTEXUTH BEKTOPH L[OTO PO3BUTKY Ta CIPOTHO3YBaTH
AKICTh CEMaHTUYHUX TpoueciB i 3MiH. Ha3Bu npodeciii cydacHol HiMEI[bKOT MOBH BiIoOpakaroTh
yci JUISTHKM OCBO€HOI peanbHO1 AIMCHOCTI JIIOMHOIO, PO3KPUBAIOTH KYJIBTYPHO-BHPOOHUYI
BITHOIIICHHS 1 HOPMU IMBITI30BaHOTO OYTTS.
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MeTo10 CTaTTi € BUSBIICHHS MAPAJUTMU CEMAaHTHUYHUX ITITUITIB JIEKCEM, 3asBJICHUX Y TUTYIII.
JIOCSATHEHHS MOCTaBJICHOT METH Tepeadadae po3B’sI3aHHA TaKUX 3aBJaHb: 1) YTOYHHTHU MOHSATTS
“Beruf”’ «mpodecis»; 2) BHOKPEMUTH B IBOMOBHUX JEKCHUKOTPA()IIHUX MpaIsiX MOBHI OJJMHHILII, 110
MO3HAYaI0Th Mpo(ecito y cydacHiil HiMenbKiii MOBi; 3) KiIacu(iKyBaTu oJepkKaHi Ha3BU Mpodecii
32 CEMaHTUYHOIO 03HAKOIO.

O0’€eKT HayKOBOTO TIONIYKY — Ha3BH NMpo(deciii y cyyacHId HIMEUbKiid MOBI.

IIpeamer ananizy — OCOOMMBOCTI JIGKCHYHOI CEMAaHTUKHA HOMEHIB mpodecidi y cydacHiit
HIMEIBKI MOBI.

VY wmimenpkid MoBi moHATTA “Beruf” 3’sBunock y XVII cr. sk moxigHe Bif Al i3 TyXOBHUM
3HaueHHsM berufen: Bor orosomye momuni cBoe Cnoo. Tomy Beruf yxuBaerbcs crovatky Ha
MO3HAYEHHSI KPHKY, 3aKJIHKY, 3BEpHEHHS. YBa)KA€ThCs, IO aHAII30BaHE CIIOBO Majo i Tak 3BaHi
«MUPCHKI 3HaYeHHs»: AMt — «rmocaza, ciayxoa», Stand — «micue» [KLUGE 1999, c. 100]. V takomy
pasi mpodecist € CIyKOOBUM CTAaHOBHIIIEM, TTOB’SI3aHUM 13 BUKOHAHHSM TIEBHUX OOOB’SI3KIB Yy SIKiM-
HeOyZb ycTaHoB1 abo Ha mignpuemcTBi. [Ipu mpomy ¢i3uuHa i po3ymoBa mpais HOB’sA3aHl HE 3
BUPOOHMIITBOM, a 3 00CJTYTOBYBAHHAM KOTO-, YOTO-HEOY/Ib.

CyuacHe po3yMiHHS npodecii HIMEIbKOMOBHOIO CIIUIbHOTOIO 3BOAUTHCS J0 ABOX JeIHIIIN:
«BupoOHHuo»: “1 gewerblich ausgeubte od. auszulibende, meist dem Erwerb des
Lebensunterhaltens dienende Tatigkeit” ta «rinrsictuunoi»: “«geh.; veraltety Berufung, innere
Bestimmung, Aufgabe, Sendung” [WAHRIG 2012, c. 174].

VY «BupoOHHYOMY Bu3HaueHH1» Beruf € HaciigkoM poay creniaibHUX 3aHATh a00 MPOLIECOM
ojepx)aHHsA (HaxOBUX 3HAHb Y XOJI TPYAOBOI IISUIBHOCTI Ta 3aco00M, JDKEperIoM O10J0TTIHOTO
ICHYBaHHS Ui IHAWBINA, B «IHTBICTUYHIN mediHIMi» yKa3yeTbcss Ha CTHIICTHYHI Ta
JIEKCUKOJIOTIYH1 0COOIMBOCTI BXKMBAHHS CJIOBA.

3ayBakUMO, III0 CTHJIICTHYHA XapakTepUCTHKAa (eh. opieHTye MOBI Ha JHTEpaTypHO-
MACHMOBE ¥ TINBHIIEHE YCHE MOBJICHHS Y TOMY YHCJII HAyYKOBUH, MyOJITUCTUYHUH, IUTOBHMA,
XYI0KHIA JUCKYPCH; JIEKCUKOJIOTIYHA XapakTepucTHKa Veraltet — akmenTye yBary Ha pi3HOBHII
MOBJIEHHA — ypouucte i nmoetnune [Koayxos 1979, c. 212, 215].

Skmo BpaxyBaTH cuHOHIMIuHI rpymu jekcemu Beruf — Arbeit, Arbeitsfeld, Arbeitsgebiet,
Arbeitsbereich, Wirkungskreis, Wirkungsbereich, Tatigkeitsbereich, Broterwerb, Metier, Dienst,
Gewerbe, Handwerk, Berufung, Job, Stellung, Stelle, Anstellung, Engagement, Amt, Beamtung
(schweiz.), Posten, Position, Mission, Auftrag, Sendung; ftAnstellung, fTAnstrengung, tArbeit,
tAufgabe, 1Dienstgrad, tLiebhaberei, 7Stellenangebote; Tumsatteln; tarbeitslos [DUDEN 1986,
c. 109], “1. «<erlernte bzw. standig ausgeibte Tatigkeit> Beschéaftigung, Betétigung, Dienst;
Profession, Stand (veraltet) umg: Metier; tauch Arbeit (2), Arbeitsgebiet — 2. 1Bestimmung (2) —
3. von B. «den Beruf ausiibend> seines Zeichnes (scherzh)” [Synonymwdrterbuch 1982, c. 120], To
MOXXHa cTBepiKyBatH, mo Beruf nependauae (TumuacoBo) omiadyBaHy (i3UYHYy W pPO3YMOBY
TIpallio JIFOIMHYU B TIEBHI BUPOOHMYIH ramy3i Ta B chepi 00cIyroByBaHHs.

Y 1bOMYy KOHTEKCTI BaXJIMBO Ha3BaTH MarepiajbHi W JyXOBHI LIHHOCTI SK HACHIIOK
npodeciitHoi AisuibHOCTI. MartepiaibHi i AyXOBHI I[IHHOCTI BiATBOPIOIOTH, 30€piratoTh, 3aXUIIAlOTh
1 TPAHCIIOPTYIOTh yCE T€ KOPHUCHE, 10 HAKOMMYUIIOCH Y CYCIUIBCTBI, OXOIUTIOIOTH HE 3aBX/IU YITKO
YCBiZIOMJICH], ane CTiiKi ysABIEHHS Mmpo 100po ¥ 3510, KpacuBe i MOTBOpHE, ICTUHHE W 00IynHE,
CrpaBeTUBE I HeCIpaBeUINBE, ifeanbHe i HeineanbHe [Opban-JIlemOpuk 2004, c. 409-410].

He meHm BaxJIMBO BpaxoBYyBaTH W MPUYMHH, IO BIUIMBAIOTh Ha TOSIBY LUX IIHHOCTEMH:
010JIOTTYHUIN 1 ICUXOJIOTTYHUN KOMGOPT € YUHHUKAMU HEPIIOTO MOPSJIKY, BIIIOBIIHO TUCKOMMOPT
— YMHHHMKOM JPYroro — BHUIIOTO — MOPSAAKY. TyT MU BUXOJMMO 3a MEXI HAlIOro HayKOBOTO
PO3IIYKY, 1110 MOK€ i MOBUHHO CTAaTH MEPCHEKTHUBOIO JOCIIPKEHHS.

Hapasi noBepHiMocs 10 aHanizy eMnipuyHoro marepiany [HoBiTHIN HiMelbKO-yKpaiHChKUA,
yKpaiHChKO-HIMelbKHil ciaoBHUK 2009]. Hamre crnocTtepekeHHs Mokasye, 10 Ha3BU Mpodeciii
MOAUISIOTHCS Ha IEKUTbKA TPYI:

1) 3aranpHOBXkMBaHi (278) Ackerbauer — «xmibopo0, pimbHuK», Backer — «mekap, Oya04HUKY,
Decker — «mokpiBenbHHK»;
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2) tepminm (7) Einleger — «monirp. Hakinagauky», Kantor — «my3. perent xopy», Kriminalist —
«IOp. KPUMIHATIICTY;

3) icropusmu (2) Inquisitor — «ict. iHkBi3uTOpY, Hallore — «ict. conerapy;

4) apxaizmu (1) Bader — «3act. nupyabHUKY;

5) kombGinoBani (3): a) 3arampHOBXHBaHi + TepMminu (2) Gieller — «IMBapHUK; TMOJIID.
CIIOBOJMTHUKY», FUhrer — «1. Bo /b, KEPIBHHK; BiiChK. KOMAaHIUP; 2. BArOHOBO/I; odep; miioT; 3.
NPOBITHUK; 4. MyTIBHUK; 5. midrep; 6. KpaHIBHUK»; 0) 3aranbHOBXHBaHI + apxaidmu (1) Harfenist —
«apdict, 3act. apd’sip»; B) Tepminu + cTmiicTHuHO MapkoBadi (1) Pauker — «my3. nurtaBpucr;
3HEBaX. BUUTEIbY;

6) crunictuuno mapkoBani (1) Zusteller — «odirr. mucToHOIIAY.

JlomiHye riepia rpyma ciiiB abo 3aralbHOBKUBaHI Ha3BU.

3-moMiK HaBEJIECHUX T'PYII JIEKCEM BHOKPEMITIOEMO MOHOceMaHTH (256) Anbauer, Bootsmann,
Hauswart i momicemantu (38). MoHOCEMaHTH MalOTh OJHE 3HAYEHHS, MOJICEMaHTH — BiJ JBOX
3nadenb (27) Beirat, Fahrer, Gestalter mo tprox (4) Ansager, Aufkafer, Begutachter ta mectu (1)
Flhrer, BigmosigHo. OCKUIbKM MUTaHHS TMoOiceMii aetanbHO BHCBiTIIEHO B crymisx C. Kiiiko
[2003], B. B. JleBumpkoro [1975], O. 1. Orys [2000], 3ynmuHATHCS HA HBOMY HEMA€ MOTPEOH.
3adikcoBaHo i remjaepHi po30iKHOCTI B mpodecisx, ak-oT Hampukaax: Arzt — «rikap», Arztin —
«rikapka», Hocker — «roprosens (kpamap)», Hockerin — «roproska (kpamapka)», Koch — «kyxap»,
Kochin — «kyxapka», Massierer — «macaxxucty», Massiererin — «MacaxucTka.

Brnamarote y Bidi cyTo «4oJioBidi mpodecii» i3 KOMHOOHeHTamu “-mann”, “-man”, “-herr”:
Amtmann — «mocamoBa ocoba, ciayx00Bellb, YHHOBHHK», Barman — «bapmen», Bauherr —
«3a0ynoBHUK», Bootsmann — «Oomman», Dragoman — «mepekiaaay (Mpu MOCOJNBCTBI B KpaiHax
Cxomy)», Feuerwehrmann — «moxexxuuk», Geleitsmann — «oxoposers, koHBoip», Geschaftsmann
— «komepcanT», Industriekaufmann — «cmeriamict 31 30yry i mocradaHdHs», Kameramann —
«kiHOOTMeparop», Seemann — «mopsak», Wirtschaftsfachmann — «ekonomict», Zimmermann —
«TeCIAp» Ta «wKiHOYD» 3 KommoHneHTtamu “-frau”, “-machen”: Aufwartefrau — «npubupanbHUIL,
Kinderfrau — «usus», Wartefrau — «apubupansuuipy, Waschfrau — «mpamsy», Zimmermachen —
«MOKOTBKa» ab0 MOXiAH1 BiA Ha3B mpodeciii Y0JOBIYOTO poay, AKi HE KOIU(DIKYIOTHCS CIIOBHUKOM,
ame TeopeTruHo MoxiuBi: Chansonniere — «ectpagna cmiBauka», Jongleuse — «wkonriep (mpo
KIiHKY)», Kindergartnerin — «BuxoBarenbka B AuTsA4oMy caaky», Melkerin — «mostpkax», Spinnerin —
«IIPSITATBHUTIS.

BiamnoBigHO 10 €KCIIEPUMEHTANBHOT KAPTOTEKH, YKIAJAEHOT METOI0M CYIIUIBHOTO BUOMPAHHH,
yci Ha3BU npodeciit MokHA Kiacu(iKyBaTH TaKUM YAHOM:

1) ma3Bu mpodeciii y ramysi Baaam ta nmocaaosoi gissibHocTi (33): Angeordnete, Amtmann,
Amtsrichter, Anwalt, Auditor, Beamte, Beirat, Berater, Botschafter, Botschaftsrat, Exekutor, Furst,
Flhrer, Geheimpolizist, Geleitsmann, Henker, Inquirent, Jurisconsulus, Kanzler, Kénig, Konsul,
Kriminalist,  Kundschafter, Lauscher, Ministerprasident, Notar, Pfander, Prasident,
Rechtgelehrte(r), Richter, Schléachter, Staatsanwalt, Syndikus; Bmamgy Ta mocamoBy misJIbHICTB
PO3IISIIAEMO SIK CYKYITHICTh TPHOX T'UIOK: 3aKOHOJIAaBYO1, BAKOHABYOT Ta FOPUHUYHO.

3ayBakuMo, 1110 Ha3BU mpodeciii BuKoHaBYo1 ritku Biaau Angeordnete, Amtmann, Beamte,
Beirat, Berater, Kanzler, Ministerprasident, Prasident ne peneBanTHi mpodecisiM sSK TakuMm, a
CHIBBIIHOCSATBHCS 13 COLIAIbHO-MIOJMITUYHOIO AIIBHICTIO HAPOJHUX oOpaHuiB. TyT MOXiIMBI pi3Hi
Bapiauii mpodeciii: Bif yuuTesns, BUXOBaTels, Iegarora, IOpHucra, iHXeHepa, XiMika, (izuka 10
MyIsipa, Kyxapsi, Clirocapsi, FoBelnipa i, HaBith, cryaenTa [Fakten 2006, c. 29];

2) naseu mpodeciit y ramysi pemirii (7): Bischof, Monch, Papst, Pastor, Pfaffe, Pfarrer,

Priester; y HimeuunHi Hemae aHi iep>kaBHUX LIEPKOB, aHi MpUBaTHUX. J{epikaBa cTaBUTHCS [0 BCiX
penirii i BIpyro4uX JIOSUIBHO, PETYJIIOI0YN CBOi CTOCYHKH B ITPABOBOMY ITOJII.
Hanpuknan, mepkBa Mae mpaBo HiIBUIIYBaTH NMOJATKU MapadisHaM, He3Bakarouu Ha (ikcoBaHi
Jiep>KaBHI MOKa3HUKH; BUXIJ 13 IIEpKBU BiIOyBa€ThCs Yepe3 IMOSICHEHHsS Iepell OpraHamMM Biajiy;
niAroToBKa (axiBLiB JUIs LEPKBU 3JIMCHIOETHCS Ha JIepXKaBHIM OCHOBI, aje MpodecopchKo-
BUKJIaabKui ckiaa popmyeThes nepksoro [Tatsachen Uber Deutschland 1989, c. 309];
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3) masBa mpodeciii y ramysi oceirm, BuxoBamms i maykm (13): Asthetiker, Erzieher,
Fahrlehrer, Gelehrte, Kindergéartnerin, Klassenleiter, Lehrer, Naturforscher, Pfleger,
Polarforscher, Professor, Psychologe, Wissenschaftler;

4) Ha3Bu mpodeciit y ramysi ekonomiku (32): Ankaufer, Anlieferer, Anmerker, Arbeitsgeber,
Aufkafer, Auflieferer, Auftragnehmer, Auktionsmakler, Ausbieter, Ausgeber, Ausleiher,
Bankglaubiger, Borsenvertreter, Buchhalter, Effektenmakler, Einkaufer, Geschaftsmacher,
Geschaftsmann, Handler, Hausermakler, Haussist, Hocker, Hockerin, Industriekaufmann,
Kassierer, Kramer, Statistiker, Unternehmer, Wirtschaftler, Wirtschaftsberater, Wirtschaftsmann,
Wirtschaftsprifer;

5) ua3Bu mpodeciii y rany3i ciiibebkoro rocmomaperBa (14): Ackerbauer, Anbauer,
Bienungswarter, Erdmesser, Farmer, Gartner, Gemusehandler, Imker, Melkerin, Messer, Rossarzt,
Schéfer, Tierarzt, Winzer;

6) Ha3Bu mpodeciii y ranxy3i mpoMHCJIOBOro Ta KycrapHoro BupoonuunrTsa (54): Arbeiter,
Aufwartefrau, Ausschneider, Bécker, Bader, Bauflihrer, Bauherr, Baumeister, Bauunternehmer,
Betriebsarbeiter, Bottcher, Brauer, Buchbinder, Buchdrucker, Decker, Drucker, Einleger,
Erzgraber, Fabrikarbeiter, Friseur, Gerber, Gieller, GieRarbeiter, Grubenarbeiter, Hallore,
Handarbeiter, Handlanger, Handwerker, Hauer, Ingenieur, KeBler, Kifer, Lackierer, Leinweber,
Lohgerber, Malergeselle, Mechaniker, Metallurg, Monteur, Pflasterer, Putzer, Radierer, Schlosser,
SchweilRer, Seifensieder, Spinnerin, Stricker, Techniker, Tischler, Wartefrau, Wirker, Zimmerer,
Zimmermann, Zuschneider;

7) nasBu mpodeciii y ramysi odocayroByBanns (43): Austrdger, Barman, Beirat, Berater,
Beratungsarzt, Drogenhandler, Erldser, Feuerwehrmann, Gasableser, Gouvernante, Hacker,
Hausdiener, Hausierer, Hausknecht, Hausmédchen, Hauswart, Herausgeber, Hersteller, Hiuiter,
Kellner, Kinderfrau, Klavierstimmer, Klempner, Koch, Kdchin, Magd, Massierer, Massiererin,
Packer, Portier, Retter, Schaffner, Schlachter, Schweizer, Totengraber, Verkaufer, Versicherer,
Wachter, Warter, Waschfrau, Zimmerméadchen, Zofe, Wirtschaftlerin;

8) maszBu mpodeciit y sicoBiii ramysi (6): Hauer, Heger, Holzfaller, Holzhacker, Holzhauer,
Jager,

9) ma3Bu npodpeciii y TpancnopTHiii ramysi (13): Beifahrer, Betrachter, Bootsmann, Fahrer,
Flieger, Fuhrer, Kraftfahrer, Lokomotivfihrer, Lotze, Orter, Pilot, Weichensteller, Zugfuhrer;

10) na3Bu npodeciii y ranysi momrosoro 38’sa3Ky (3): Brieftrager, Kurier, Postbote;

11) ma3Bu mpodeciii y ramysi 3acodiB macomoi imdopmamii (8): Ansager, Ausleger,
Begutachter, Journalist, Redakteur, Reporter, Schriftleiter, Sprecher;

12) na3Bu npodeciii y ranysi pexiaamu (3): Werber, Werbegrafiker, Werbezeichner;

13) masBu mpodeciit y ramysi memmmmam (18): Apotheker, Arzt, Arztin, Augenarzt,
Frauenarzt, Hautarzt, Hebamme, Herzchirurg, Internarzt, Irrenarzt, Kinderarzt, Krankenpfleger,
Pfleger, Pharmazeut, Provisor, Sanitatsarzt, Warter, Zahnarzt;

14) mazBu mpodeciii y ramysi kyabtypu (36): Ansager, Cellist, Chansonniere, Dichter,
Dirigent, Dresseur, Filmkinstler, Geiger, Gestalter, Harfenist, Holzbildhauer, Hornist, Inspizient,
Jongleuse, Kameramann, Kantor, Kapellmeister, Komiker, Komponist, Kritiker, Kulturleiter,
Kunstler, Kunstmaler, Landschafter, Maler, Museologe, Musiker, Organist, Pauker, Regisseur,
Schauspieler, Schnitzer, Spielleiter, Tanzer, Violinist, Schriftsteller;

15) wma3Bu mpodeciit y ramy3i mepekmany (4): Betreuungsdolmetscher, Dolmetscher,
Dragoman, Ubersetzer;

16) wasBu mpodeciii y BilicbkoBiii ramy3i (7): Armeeangehorige, Fuhrer, Grenzer,
Jagdflieger, Offizier, Offizierbursche, Sanitatsgehilfe;

17) na3Bu mpodeciii y MopcebKiii i piuniii ramysi (4): Fischer, Schiffer, Seemann, Taucher;

18) na3Bu npodeciii y ranysi cnopry (2): Kampfrichter, Laufer;

19) Ha3Bu npodeciii y pizHuX ranyssx rocrnoaapcbkoi gisuibHocTi (10): Analytiker, Anweiser,
Begutachter, Chemiker, Erdarbeiter, Experte, Insektologe, Meteorolog(e), Schriftfihrer, Sekretar.

LimrocTpaTtuBHUI MaTepial TOBOIUTH Ay)K€ IIMPOKY aKTyalbHICTh OJHHUX Mpodeciii Ta MeHI,
HDK MOMIipHY iHImMX. [IiIBUIIEHUM MONUTOM KOPUCTYIOTHCS Mpodecii y M’ATH ramyssix, a came:

122



Ne 71 (2017)

S, L
MIPOMUCIIOBOTO Ta KyCTapHOTro BUpoOHUITBA (54); 06ciayroByBanHs (43); kyneTypu (36); Bnagu Ta
nocaoBoi AisIbHOCTI (33); ekoHOMIKH (32); 10 MEHII, HDK IOMIPHOTO HOMUTY HalleXaTh mpodecii
TaKUX Tamy3e, sk-oT: memuiuHa (18), cimbebke rocmomapctBo (14), ocBira, BUXOBaHHS 1 HayKa
(13), Tpancmoprt (13).

Taka iepapxis Ha3B mpodecii € YMOBHOIO, OCKUIBKM TMPH PO3IIUPEHHI KOPIYyCY
JOCTIDKYBAHOTO MaTepially KUIbKiCTh HalMEHYBaHb HE JIMIIE 3pOCTe, aje W SIKICHO 3MIHHTHCS:
MOXYTh 3’SBUTHCS Ha3Bu Tpodecii y «HOBHX Taly3sx», SK-OT HANPHUKIAN, KOCMETHUKH
(Kosmetikerin — «xocmetosor (kixka)», Parfumer — «mapdromep») un kocmocy (Kosmonaut —
«KOCMOHaBT», Kosmonautin — «kocMoHaBTKa») ab0 BiiOyayThCs 3pYIICHHS Y 4epProBOCTi Tiel 4u
Ti€l rpynu Ha3B Mpodeciid.

PosmairTs npodeciii y cydacuiit HimeuunHi BigoOpaskae CTOCYHKH JIFOJWHU W TIparti, IO JUHI
W JIIOAVHM, JIOJWHU M KyJIbTYpH, JIOAVUHU W BIaaW, WIWPLIEC JIOJWHUA N JEpKaBH, JIIOJUHHA Ta
€KOHOMIKA. B Mexax 1ux miaa BUSBISETHCS IMIUTIIUTHO aKTHBHA TO3UIlIST €THOCY IIOJO PIBHS
CBOTO OyTTS.

JIUTOBUTICTh HIMIIIB EKCIUTIKYETbCS y Ha3Bax Takux mpodecii, sk-ot: Arbeitsgeber,
Geschaftsmacher, Geschaftsmann, Industriekaufmann, Unternehmer. Ili mpodecii peanizyrorsh
HOBUM TUN HIMIS nepiofy iHaycrpiamizamii Himewumnu (mouatox XIX cromirra) — HIMIS-
O13HEeCMEHa, 110 JIOMIrCsl YCITIXy CBOIMHU BJIIACHUMH 3yCHJUISIMHU.
denomen cuHTe3y (Gi3MvHOT 1 pPO3yMOBOI Tpaili MPOCTeXKyeMO B Jiekcemax Erdmesser —
«emiaemipy», Fahrlehrer — «inctpykrop i3 Bominus aBTomoOimem», Klavierstimmer —
«uactporoBau», Krankenpfleger — «canirapy.

VY xopmyci BubupaHHS yci mpodecii, KpiM apgicma, inkeisumopa, conesapa, yuumens 1
yupyrvruxa, € HeutpanbHuUMHU. [Ipodecii apdicta Ta qupynbHUKa € HAUOUTBII apXaiYHUMHU 3-TIOMDK
JOCIIKYBaHUX, 1HKBI3UTOpA Ta COJieBapa — 3acTapUIMMHU B KYJbTYPHO-ICTOPUYHOMY IUIaHI, a
npodecis yuduTesas Ma€e HETaTUBHY OILIHKY, IO csrae CBOiM KOpiHHSAM cuBoi maBHuHM — VIII crT.
EtuMon Ha3Bu mpodecii yuuTenss MOXOAWTh Bim i, CIpsSIMOBaHOI MPOTH 00’€KTa (TBapWHH) 3
MeTor ooMexxeHHs (iznuHoi cBo6oau octanHboTo [ KLUGE 1999, c. 511]. «KynpTypHa mam’siTh»,
SIK 0a4UMO, HE 3HHKAE, a TPAHCIIOPTYETHCS y Yaci # MpoCcTopi.

JleBoBa yacTka mpodeciii 30pieHTOBaHa Ha MaTpiapXajabHICTh, TOOTO YOJOBIYY CTaTh. Taka
ACUMETPUYHICTh TMOSICHIOETbCA KYJIbTYPHO-ICTOPHYHO — TEPBICHOOOIIMHHUN JlaJ TOCTYIIOBO
PO3KIIaaBcsl, CyCIUILCTBO PO3MIAPOBYBAJIOCh Ha Kilacu. MexaHI3MOM TakoTo po3liapyBaHHs Oyia
npaus. CnouaTKy [aBHI TepMaHLl 3aiimanucs 30uUpaHHSIM JapiB IPUPOAU, MUCIUBCTBOM,
pubaKOI0, TOTIM HaBUMJUCA OOpoOJIATH 3eMiIl0 Ta po3BoauTh XyaoOy. IlepBicHO 3emuis
nepeaaBaiach MO MaTEPUHCHKIA JIiHIT (ermoxa Marpiapxary), MOTIM 10 OaThKIBCHKiM (ermoxa
narpiapxaty) [Tapanenps 2004, c. 86 1 mami; Tapaneup 2008, c. 206-208]. Crogu nomaerbes i
MOJIOKEHHS JKIHKM B 3axiiHiii €Bpomi A0 cepeauHu XX CTONITTSA, HANPUKIAA, Y HIMEUbKIii
KYJbTYPi POJIb XKIHKH perpe3eHToBaHo TproMa jitepamu K: Kirche — «uepksay, Kiiche — «kyxHs»,
Kinder — «uitu» [Tatsachen iiber Deutschland 1989, c. 287-288]. He Baxkko 3po3yMmiTH, IO
HIMEIIbKa KIHKa MaJla TUTbKKA 00O0B’SI3KH 1 HISIKUX TIpaB a00 CBOOOI.

Bino6paxaroun mupoTy W TIMOMHY 3HaHb, YMiHb 1 HAaBUYOK OCOOMCTOCTI B TEBHIH
rOCIOIAPCHKIN Tanmy3i AISIIBHOCTI, Mpodecis € MeXaHi3MOM BIATBOPEHHS K OI0JIOTTYHOTO Hayana,
TaK 1 KyJIbTYpHOTO PO3BUTKY CYCIITBCTBA. Y 3B’SI3KYy 3 IIMM BaXXJIMBO 3HATH IMPO PEECTP CTAPUX
npodeciii 1 HOBUX, TUMOBUX 1 HETUMOBHUX, MPECTHKHUX 1 HEMPECTUKHUX, MOJHUX 1 HEMOJHHX,
MUTOMHUX (aBTOXTOHHMX) 1 HEMUTOMHX (3aM03MYEHUX), O€3MeYHHX 1 HeOe3MeyHUX, YOJOBIUMX 1
KIHOYUX, IO HAIEKUTH TAKOXK J0 MePCHeKTHB MOANBIINX JOCTIIKEHb.
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POMAHIOK H. M.
(Banopisbkuil nayionaneHuil yHieepcumem)

CUHOHIMISI TA AHTOHIMISI B APCEHAJII MOBHUX KJITNIOBAHUX
OJIMHUIIb B AHI'JIIMCBHKIA TA YKPATHCBHKIA MOBAX

CrarTsl MpUCBsSYEHA 3arajibHIi XapaKTepHCTUIII MOBHOI KIIIIOBaHOI OJWHMII SIK SIBHINA, IO caMoCTiiHO ¢yHKmionye. [Tomanmii
aHaJli3 KIille Ha NpeAMET BU3HAYEHHs HOro CIPOMOXKHOCTI 10 BapiaTMBHOCTI i HassBHOCTI CHHOHIMIYHHX T4 aHTOHIMIYHUX PSIIB Y
KOXHIH KiimoBaHiit oquauni. Buginena cipomoxuicts MKO 110 cHHOHIMIT, 110 MPOSIBIAETHCS Y HASIBHOCTI TaKUX Map: CTHIIICTHYHI
CHUMUTAPH, YHIBEpOM Ta MyJbTUBEpOW. AHTOHIMIS K CEMaHTUYHA TMPOTHICKHICTh BKIIOYAE KOHTPAPHI, KOHTPAIUKTOPHI Ta
KOMIUIEMEHTApHI BiHOIICHHS.

Kniouosi cnosa: kuiwie, MogHa K1iu08ana 0OuHUYs, Kiiuie-CUHOHIMY, Kiiule-aHmMOHIMUY, YHigepou

Pomaniok H. M. CHHOHMMHSI ¥ AaHTOHMMHS B apceHaJie A3bIKOBBIX KIMIIMPOBAHHBIX €JMHUL B AHIIMHCKOM U YKPAaHHCKOM
si3pIkax. B crartbe mpenocraBieHa o0MIas XapaKTEPHCTHKA S3bIKOBOW KIMIIMPOBAHHOW EJUHHIBI KAaK CaMOCTOSATEIIBHO-
(YHKLIMOHMPYIOLIETO sIBJICHHs. BBUT MpoBeJieH aHaIn3 KIIMIIE Ui OMPEICIICHUsI ero CIIOCOOHOCTH K BapUATUBHOCTU M HATUYUH
CUHOHMMHYCCKUX ¥ aHTOHUMHYCCKHX PSIOB K KaXKIOH KIHITHPOBAHHON equHuUIbI. Brigenena criocooHocts SIKE k chHOHUMMH, YTO
MPOSIBIIACTCS B HAIMYMK TaKMX Iap: CTHIMCTHUCCKHE CHMUJISIPBI, YHUBEPOBI U MYyJIbTHBEPObl. AHTOHHMHS KaK CEMaHTHYCCKast
MIPOTUBOIOJI0KHOCTh BKJIIOUAET KOHTPApPHbIE, KOHTPAJUKTOPHbIE U KOMILJIEMEHTapHbIE OTHOLIECHUS

Kniouesvie cnosa: knuuie, A361K068a KIUUUPOBAHHASL €OUHUYA, KIUWE-CUHOHUMbL, KIUULe-AHMOHUMbL, YHUBEPObL

Romaniuk N. M. Synonymy and Antonymy in the Store of Linguistic Clichéd Units of the English and Ukrainian Languages.
The article gives a brief analysis of theoretical works devoted to the peculiarities of linguistic cliché in the English and Ukrainian
languages. The author focuses on the fact that LCU is at the point of intersection of the sciences, so it is considered as part of the
phrasebook or as an element of the pattern of speech or business communication. Though linguistic cliché should be investigated as
an independent phenomenon, a separate linguistic constitution, moreover it should be analyzed from the point of view of intercultural
communication and stereotypical special standardized linguistic units. The major characteristic of LCU is the ability to variability, as
well as the presence of synonymous and antonymous chains.

The factual material reflects the constitutional features of the English language units and their Ukrainian correspondences. So,
synonyms include structural and stylistic similars, univerbs and multiverbs. LCU with the structure of the phrase and whole sentences
retaining the motivational attributes of the nomination are structurally stylistic similars within the same lexical notion. LCU are
disposed to the process of univerbalization when they move to the level of daily communication. With the help of a contractional
truncation the LCU is replaced by a single component during the re-nomination.

Among the antonymous chains counter, contradictory and complementary pairs can be distinguished. Counter LCU nominate the
opposite concepts between which one or more intermediate concepts are possible. When the relation between LCU is contradictory,
the scope of species concepts constitutes the entire volume of generic notion, so there is no intermediate term between them.
Complementary antonymous LCU designate two complementary species concepts that together form a generic term without
intermediate links.

Key words: cliché, linguistic clichéd unit, clichéd synonyms, clichéd antonyms, univerbs

Ha cydacHiii cragii po3BUTKY MOBO3HABUOi HAyKW Ta AaKTHBHOTO pO3MOBCIOJUKEHHS
aHIJTIHCHKOT MOBH Ha pi3HI HUBLII3AII] Ta MOBHI KapTUHU CBITY Mepe]l BUSHUMH MOCTAE 3aBJIAHHS:
AK 30eperTd MOBHHUI apceHas] BJIACHOI KYJbTYpPH Ta CIHPHUATH PO3MIMPEHHIO JIEKCHYHOTO 3aracy
TAaKUMHU 3ac00aMU Ui CIUIKYBAaHHS, a0M MPHUIIBUAIIMTU MPOLEC KOMYHIKAIil Ta KOPUCTYBATUCS
3aroToBJIEHUMH (dopMylaMu iHO3eMHOI MOBH. Ha mpomy erami Ha JOMOMOTY JOCHITHMKAM
MPUXOAATh MOBHI KitimoBaHi oguauii (MKO).
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Asume MKO € nepexigHIM Ta 3HAXOIUTHCS HA TIEPETHHI HAYK, OCKUTHKY BUBYAETHCS 3 TOUKH
30py JIHTBICTHKH, (¢pa3eoniorii, cTuiicTuku. Ha ChOTOJHI YITKOTO OKPECICHHS TOHSATTS
KJIIIOBAHOI OJMHUII HeMae, 00 HOro po3rIsIaloTh K YacTUHY (Ppa3eooriyHoro cioBHHUKA ado sIK
eJIEMEHT MIa0JIOHHOCTI YCHOTO MOBJICHHS 4M JinoBoro crninkyBanHs. Hamanns MKO xapakrepy
CaMOCTIHHOTO (paKTy, BU3HAYECHHS MEX HOT0 (YHKI[IOHYBaHHS Ta OCOOJMBOCTEH BIiIKpHE Tepes
MOBO3HABIIIMH HOBI MOXJIMBOCTI B CTaHJApTH3allil CIUIKYBaHHS Ta CKAacyBaHHI Oap’epiB
MDKMOBHOT KOMYHIKaIlii.

Hocmigaukn MKO po3risgaioTs 1€ sBHINE 3 PI3HUX AacleKTiB: OJHI NPUIUISIOTH yBary
npoOieMi TiaymMadeHHsi caMoro TepMmina Ta tunosorii (Sarah Marie-Madeleine, Ruth Amossy,
Anne Herschberg-Pierrot, Armand Nina, Phi Nga Fournier), ini, okpecnusiu miciie MKO cepen
TaKUX MOBHHX 3ac00iB, sIK mITamIl, (pa3eosiori3M, TEPMiH, MPOCTE CIOBOCIIOIYYCHHS, BUBYAIOTH
Woro (¢yHKIIOHYBaHHS B Yycix aumckypcax (Sarah Marie-Madeleine Anthony, Mihaela Mitu,
I'. Cocynosa, H.lllapmanosa, O. I1lanina, B. fIHueBcbka). Takox poOasTh cripobu kiacuikyBaTH
MKO 3a kpuTepisiMi OXOKEHHS, BUKOHAHHS (DYHKIIH Y MOBJIEHHI, CECMAaHTUKOIO Ta CTPYKTYpPOIO
(C. Jlemaxk, T. Hikonaesa, 1. CegaxoBa, B. Kapurommuna, 1. 3aropynbko).

Bakko HEe TIOTOJIUTHUCS 3 BITYM3HIHUMHU HAYKOBISIMH, SIKi CIPUWMAOTH KIIIIIIOBAHE SIBUIIE SIK
CaMOCTIiliHE, OKpeMe JIIHTBICTUYHE YTBOPEHHSI W aHANI3YyIOTh MOTO 3 TOYKHU 30py MDKKYJIBTYPHOT
KOMYHIKAIlli Ta CTEPEOTUITHUX CIICIIaIbHUX CTaHIAPTU30BAHUX MOBHUX OJIMHHIIb, K1 JO3BOJSIOThH
36KOHOMUTH MOBJIEHHEB1 3yCHJUIS, LIO CHPOIIYE B3a€EMO3B’SI30K MDK MHCIEHHSM 1 TOBOPIHHSM
[Kapuromuua 2011; 3aropyiiko 2013, c¢. 3]. [lii Ta BYMHKH HOCIiB MEBHOI MOBH B MpOIECi iX
CIUIKYBaHHS HEOJHOPA30BO MOBTOPIOIOTHCA, a TOMY HiIATraoTh yHi(ikarii. Came ToMy OCHOBHOIO
xapaktepuctrkoio MKO € BiITBOPIOBAHICTh, IO BUSBISETHCS B 11 PO3IMI3HABAHOCTI, CMHCIIOBIN
CTaHJAPTHOCTI a00 MIAO0JIOHHOCTI, CMHTAKCUYHIA €IHOCTI YW BUKOHAHHI €MHOI CHHTAKCUYIHOT
GyHKIIT B MOBJIEHHEBOMY aKTi, B HE3MIHHOCTI CTPYKTYpPH 3 MOMJIHMBICTIO BapitoBaHHS (GopMHu
[CocynoBa 2014, c. 90].

l'omoBHOIO MeTor0 i€l poOoTHM € HamaHHs 3arasibHOro ob6pazy MKO sk oxunwmii, 1o
caMOCTIitHO (DYHKIIIOHY€E, BUIUICHHS 0a3H KIIIIOBAHMX OJWHUIIb, aHAII3 MPAKTUIHOTO MaTepiany
Ha MpeaMeT BU3HAYCHHS HOTO0 CIPOMOXHOCTI /0 BapiaTUBHOCTI Ta HASIBHOCTI CHHOHIMIYHHMX Ta
AHTOHIMIYHUX psAaiB y kokHOi MKO. Marepianom s JOCHIDKEHHST CTaIM KJIIIIOBaHI OJJMHMIIL
AHTIIHACHKOT Ta YKpaiHChKOI MOB, SIKi Oy BHIUJIEHI METOJOM CYLLUIbHOI BHOIPKM 31 CIOBHHKIB
PI3HHX THUIIIB (MepeKIaTHuX, Ppa3eosoTiyHNX, TEMATHYHHX ).

BuBuuBmm TteopetnuHy 0a3zy 3 mmTaHHsA nediHimii ta otorokHeHHs MKO 3 iHmmmm
MOBHUMU OJIMHUISIMH, HaroJIOCUMO, 110 KJIIIIE SK MMEePEeXiJHOMY SIBUILY B CHCTEM1 MOBH BIIACTHBI
KpUTEpii PeryisipHOCTI i 4acTOTHOCTI BXKMBAHHS TOTOBOI (JOPMYJM B IMEBHUX MOBTOPIOBAHUX
KOMYHIKaTHBHUX aKTax. ToMy MpOIMOHYEMO 1O KIIIMIOBAHMX OJUHHUIIb BiIHECTH 1 (ppazeosioriuHi
CIOJIy4eHHSI, 1 BUTYKH, 1 CTEPEOTHUITHI OJMHULIL, 1 TEPMiHH, 1 3aralibHi CIIOBOCIIOIYYEHHS, CKJIaI0BI
YaCTUHU KOXKHOTO 3 SIKUX BIA3HAYAIOTHCS CYTTEBO OUIBIIOI CAMOCTIMHICTIO, HDK (Ppa3eosoriuHi
3pOILEHHS 1 €HOCTI, Ta HE MAIOTh IEPEHOCHOTO 3HAYCHHSL.

AmHaini3 momnepeaHix AOCTIHKEHb CBIAYUTH MPO Te, IO HAYKOBII MPHUCBAYYIOTH CBOI Mparli
mpoOieMi CHHOHIMIT Ta aHTOHIMII B Mexax po3risay ¢yHkiionyBaHHs TepwmiHiB (JI. ['amoHoBa,
B. Jlanmnenko, T. Karmm, T. Muxaitnoa, T. Ilerpoma), ¢paszeonorismiB (JI. Kophienko,
1O. Ilpaxin, O. Cxonnenko, T. Ilumbamtok). HaromicTs mUTaHHS CMHOHIMII Ta aHTOHIMII y cdepi
MKO neranpHO po3pobneHe Ta BHcBiTIIeHe He Oyno. C. Jlemak y cBoiif mpari 3a3Hayae, 10
BapiaTUBHICTh MOB’s3aHA 13 COLIOJIEKTHOIO Ta 1/110JIeKTHOIO MapkoBaHicTio [Jlemak 2006, c. 45].
JlocnmigHULA CTBEPKYE, 10 Taka MApKOBAHICTh XapaKTepHa 1 KIIIIOBAaHUM CIOBOCIOIYYEHHSM,
OJIHaK iX BapiaTUBHICTh € PIAKICHUM SBUIIEM. 371eOUTBIIOT0 BOHA A€ MOXKIUBICTH TPYIyBaTH
KJIIIIOBAaH1 OJUHUIN 32 MOTHBALIIHUMU O3HaKaMH HOMIHAIIi Ta BUAUIATH TaKi CHHOHIMIYHI TPYIIH:
CTPYKTYPHO-CTHIJIICTUYHI CUMUISPU, TIOBHI CUMUISAPH, CTUIIICTUYHI, COIIO- Ta 1I0JEKTHI CUMIJISPH,
a0o moJiHOMH, yHiBepOHM, MynbTuBepOM. Takuil minxin OyB y34TH 3a OCHOBY HAIIOTO aHAII3y,
MpOTe JCHI0 BHJIO3MIHEHH Yepe3 HasBHICTh MPHUKIAIHOT 0a3u HE JIUIIE HOMIHATUBHUX CTPYKTYP,
ane i niecniBHuX ((ppa3, pedeHs).
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VY 3B’A3KY 3 THUM, IO MOHSATTS KJIIIE» € y3araJbHEHUM 1 MICTHTh y CO01 O3HAKM KOXKHOTO 13
Ha3BaHUX TEPMIHIB, HOTO JOMIHYIOUOIO XapaKTEPUCTUKOIO SK CaMOCTIHHOI MOBHOI OJUHHINI €
3JIaTHICTH JI0 BApiaTUBHOCTI, & TAKOK HASBHICTh CHHOHIMIYHUX 1 aHTOHIMIYHUX PSIIB.

Jlo CHHOHIMIYHUX PSAIB HAJIEKATh TAKi:

1) B8 MKO 3i CTpyKTYpOIO CIOBOCIONYYEHHS Ta IUIMX pEYeHb NpU 30eperxeHHi
MOTHBALIfHUX O3HAK HOMIHAIil (IpW NpAMid YW TOBTOPHIM HOMIHAIl) KIIIIE € CTPYKTYPHO-
CTHJIICTHYHHMHU CHUMUIIPaMU B MEKaxX OJHOTO JIGKCHYHOTO MOHATTS: 10 throw away opportunity,
To throw away advantage / Bmpamumu moocausicms, To have an appointment, To make an
appointment / Ilpusnauumu 3ycmpiu; For your information, For your guidance / /lo eawioco
giooma, To take actions, To batten down the hatches / Bowcusamu 3axoois;, To wriggle out of
engagement, To wriggle out of responsibilities / Vxunramucs 6io 0606 si3xie; To tell goodbye, To bid
somebody adieu / I'osopumu 0o nobauenns, To take account of, To take into account, To take into
consideration / bpamu 0o ysazu, To amount to much, To add up / Mamu cenc, To fasten on idea,
To adhere fo an opinion / lompumyeamucs oymxu, To sort out a problem, To talk out a problem /
Bupiwysamu npoonemy, To get down to business, To start up business, To branch out on one’s
own, To build up business / Poznouamu cnpasy, To fight back tears, To force back tears, To choke
back tears/ Cmpumysamu civoszu; To come forward with, To come in handy / Bymu xopucnum; To
bottle emotions up, To bottle feelings up / Cmpumyeamu nouymms, To address yourself to
something, To take cognizance of something / 36éepmamu ysaey na wocsw,

2) y X041 aHai3y matepiany Oyja BUOKpEMIIEHa CHHOHIMIYHA BapiaTUBHICTh MPU TOTOKHOCTI
MKO Ta nmoxigHux Big HUX ciiB (yHiIBepOiB), 110 3 SBJSIOTHCS B IMPOLEC] CHPOIIEHHS MOBU Ta
eKOHOMIii MOBHHX 3aco0iB. 3a3Buuail yHiBepOanizytotbcsi MKO, mo mnepexonsTh Ha pIBEHb
MTOBCSKJICHHOTO CIUIKYBAaHHS, KOHTPAaKTHBHHM YCIYeHHSM, 3a JjJonomoror skoro MKO mpu
MMOBTOPHIM HOMIHAIIT 3aMIHSAETHCS JIUIIE OJJTHUM KOMIIOHEHTOM (siIepHUM ab0 riepudepiitHuM), Toai
SIK APYrUil eneMeHT ycikaeTbest: Free pardon ta Pardon / [lomunysanns, Action at law ta Action /
Ilo306, Postgraduate student ta Postgraduate / Acnipanm, Delivery service ta Delivery /
Jlocmaska, To be at an end ta To end / 3axinuumucs, To crack a joke ma To joke / XKapmysamu, To
cut a deal ta To deal / Jomosnsmucs, To throw doubt upon ta To doubt / Cymuisamucs, To give
support ta To support / ITiompumysamu, To give a smile ta To smile / ITocmixnymucs, To give a
shout ta To shout / Kpuuamu;

3) me ogHUM PI3HOBUIOM CHHOHIMIYHMX BIIHOIIEHb € MYJIbTHUBEpOi3allis, 3a JIOMOMOTOIO
SIKO1 BiIOYBA€THCS MPOIIEC 3aMiHU CyOCTaTUBHUX, JIECITIBHHX JIGKCEM PIBHOI[IHHMMH CIIOBaMHU Ta
CIIOBOCIIOJTYYCHHSIMH, B SIKUX OJIMH €JIEMEHT BUKOHYE POJIb MOKA3HUKA KaTETOPIAIbHOTO 3HAYCHHS,
a Ipyruid pO3KpUBA€E BJIacHE JEKCUYHE 3HAYEHHS BCIET KOHCTPYKIIii. Y HaIIOMy JOCHiKEHH1 OYyIu
BusiBlieH1 psau MKO, 110 yrBopmIiHcs 3a IOTIOMOTOI0 IBOTO MPOLECY, SIK MOBTOPHI HOMIHAHTH JUTS
BXK€ TIONMEpPEHbO HOMIHOBAHOTO JIGKCMYHOTO TMOHATTS. Haifuactime wmynpTHUBepOizamii 3a
JOTIOMOTOI0  /II€CIIIBHO-IMEHHOT KOHCTPYKIIi MiJAal0ThCcsl MpOIeCyalibHI MOHSTTS, MEPBHHHO
HOMIHOBaHMMH JiecioBamu: To fix attention on something / 3ocepeoumu yeazy na uomyce i To
focus on / 3ocepedoicysamucs, To lapse into unconsciousness 1 To fall into a faint / Bmpauamu
cgidomicms 'y niopiBasiHHI 3 TO black out i To flake out / 3nenpumommuimu, To achieve success /
Hocseamu ycnixy 1 To win through / Ilepemacamu, To smooth away the problems /
3anazooaxcysamu npobnemu i Sort out / Bupiwwumu, To set one’s hand on document / ITionucyeamu
ooxymenm Ta TO Sign up / Ilionucamucs. 3ayBaxxumo, o npu mynstuBepOizanii MKO anrniiicbkoi
MOBHM CKJIaJarOTbcsd 3 (pa3oBUX JIECHIB, SIKI PO3MNIAJAEMO SK €IUHE ILUIe, L0 BIIMNOBINAE
yKpaiHCbKOMY JIi€CJIOBY.

Kpim Toro, kiimoBaHi MyJlIbTUBEPOU MICTATH y c00l CeMHU MOIEBOCTI (TOOTO perysasipHOCTI,
CaMOCTIHHOCTI), TO/I SIK Y NEPBUHHOMY HOMIHAHTI-/11€CJIOBI, 110 MTO3HAYa€ BIACHE JIi0, TaKi CeMU
BifcyTHi: To throw about / Bumpauamucs (OXOILTIOE ceMy «Cy0’€KTa, 110 BUKOHYE JII0» 1 «BIacHE
BIJJHOIIIEHHS BHUKOHYBaHOi Nii 10 cyO’ekta») i1 To throw away money / Bumpauamu kowmu
(«3nificHIOBATH 10, PUTYal, Y SKOTO € TOYaTOK 1 KiHEeIb»). AHAJOTIYHI BIIHOIIICHHS B mapax: 10
kick up a fuss / [lionimamu wiym 1a To fuss about / [Llymimu, To kick up a quarrel / Brawmogysamu
ckanoan ta To quarrel over / Cxanoanumu, To set aside money / 3aowaodaicysamu kowmu 1a TO Set
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apart / 3aowaoxcysamu, To take a try / 3oiticnumu cnpo6y ta To try out / Cnpoboysamu. Tomy
MyJbTHBEPOU — 1I€ HE JIMIIE CTHIIICTUYHI a00 MparMaTu4yHi CHHOHIMH TEPBUHHUX HOMIHAHTIB, a 1
ixHi BHIOBI KOHKperu3aropu. [lepBHHHMI HOMIHAHT 1 MYJIBTHBEPO Y MOBJICHHI MOXYTh
B3a€EMO3aMIHATH OJiHE ojHOTO: TO throw away advantage, To pass up opportunity ta To throw away
opportunity 3 BiIOBITHUKOM B YKPAiHChKIN MOBI Bmpamumu moxcausicmo.

AHTOHIMIS SK BIAHOIICHHS CEMAHTUYHOI MPOTHJICKHOCTI, HA HAlIy JYMKY, TAKOXK MOTpeOye
JETANBHOTO aHali3y, OCKUIBKH CIIYTY€ TOJIOBHHM CTPYKTYpPOTBOPUMM €JIEMEHTOM Yy CHCTEMI
kareropiiiHoro anapaty MKO. Bepyun 3a 0cHOBY ceMaHTHYHUI KpuTepii, anToHiMiuHUME € MKO,
Yy CEMAaHTHYHUX CTPYKTYpax SIKUX HAsIBHI 1 CIIUTBbHI, 1 IPOTUCTABIIOBaHI BiiMiHHI cemu. CeMaHTHKa
TaKUX KIIIIOBAHUX OJIMHUIIL 3YMOBJIIOE OCOOIHMBOCTI TXHBOI CITOJTydyBAaHOCTI Ta PEryJISPHICTH
NPOTHCTABJICHHS B MOBJCHHIL. 3a TMOHSATTEBO-CEMAaHTHYHHMH 3B’S3KaMH, IO BHUPAKAIOTH

TUITH JIBO- Ta 6araTOKOMIIOHEHTHUX aHANITHYHUX aHTOHIMIYHUX map MKO:

1) xontpapui napu, MKO HOMIHYIOTh Taki NPOTUJIEKHI MOHATTS, MK SKUMU MOKJIUBE OJHE
abo0 KUIbKa MPOMDKHUX MOHATh, TOOTO B SIKUX BHJIOBI MOHSTTS CKJIAJAIOTh JIUIIE YaCTUHY 00CSTY
CHUIBHOTO JUISl HUX POJOBOIO MOHSATTS M MK HUMHU MO>KJIMBE OJIHE a00 KUTbKA MPOMDKHUX HOHSTh:
To be at variance / Pozxooumucs ¢ noensidoax — T0 subscribe to opinion abo To associate oneself
with / Ilocooocysamucs 3 Oymkoio (Tyr moxiauBa mis To carry on conversation / Becmu
nepemosunu), To be at law with one / [Tooamu nozoe — To dismiss an action / Bioxunumu no3oe
(mpoMbKHUM TIOHATTSM € To take under advisement / Y3smu na posenso), Time has come! / Yac
nputiwog! — Time will tell / Yac nokasce (mpomikue moustrs — It’s about time! / Came uac!); To
get over problem / Bupiuysamu npobremy — There was nothing you could do about it / Hiuoeo ne
ModxcHa 6yno 3pobumu (MK IIMMHU JIBOMa MOHATTSIMH MOXJHBe 1ie ogue: It’s a problem, that will
only increase in time / IJe npobnema, sixa 3 uacom auue YyCKIAOHUMbCA);

2) KOHTPAAWKTOPHI — BITHONICHHS MDK WIEHAMH SKHX € CYIEepeYHUMH, abo
KOHTPAJAUKTOPHUMH, OOCATH BUJIOBUX MOHATH CTAHOBISATH YBECh OOCAT POJOBOTO TOHSTTS W MiX
HUMH Hemae mpomikHoro mnousatts: Convicted person / 3acyodocenuni — Acquitted person /
Bunpasoanuii, Adopted child / Ilputiomna oumuna — Abandoned child / Biomosnuk (Oumuna, 6io
sakoi eiomosunucs), To be for nothing in / He gidiepasamu niaxoi poni — To amount to much / Mamu
3Hauenns, 6ymu snauennesum, To break an agreement / Poszipsamu yeody — To be sold over a
bargain / Yxnaoamu y2o0y, To build up confidence / Habysamu enesnenocmi — T0 be in a flurry /
3niskosimu, To come out ahead / Buiimu na nepwe micye — To fall through / 3asnamu nopasxu, To
go to the wall / 3aznamu nesoaui — To make a hit / Mamu ycnix, Wasted labour / Mapua npays —
Sure thing / Haoiuna cnpasa, To gulp back tears / Cmpumysamu civosu — To dissolve into tears /
Posnnakamucs,

3) xomruiemeHTapHi aHToHIMIYHI mapu MKO mo3Ha4aroTh JiBa B3aEMOJIOTIOBHIOBAJIbHI BUIOBI
MOHATTS, 1110 Pa30M YTBOPIOIOTH TIEBHE POJIOBE MOHATTS 0e3 MpOMDKHUX JaHoK: Temporary address
/ Tumuacose micye npoxcusanns — Abiding place / Micye npoowcusanns, TO push up prices /
Iiosuwyeamu yinu — To make abatement / 3nuscysamu yiny, Good character / Xopowa penymayisn
— Bad name / Ilozana penymayis, Change for the best / 3uina na kxpawe — Change for the worse /
3mina na cipwe, The country house / 3amicoruit 6younox — Flat building / Baeamoxeapmupnuii
0YOUHOK.

Ha namy aymky, npu JOCHiDKeHHI Oy/b-SKOTO MOBHOTO SIBHIAa HEOOX1HO BHUBYATH BCi
MOJKJIMBI O3HAKH Ta crocoOu (yHKIIOHYBaHHS, MOYMHAIOYH BiJl 0OCOOIMBOCTEN HOTO 30BHIMIHBO] 1
BHYTPIIITHBOI CTPYKTYPH 1 3aKIHUYIOUH MOJIMBOCTSIMU HOTO MOETHAHHS 3 IHIIUMHU €JIeMEHTaMU B
Mpoleci CHUIKYBaHHS. YBECh IMOTEHIaNl JIHTBICTUYHUX 3acOo0iB, IO 3HAXOISATHCS B MOBHIM
CHCTEMI, TIEBHUM YHHOM CTPYKTYPYETbCS Ta THUIOJOTi3yeTbcsd. CHHOHIMIA Ta aHTOHIMIE € TyXe
BOKJIMBUMH CKIIAJJHUKAMHU B IIbOMY Ipolieci. BOHH * BiNIrparOTh 3HAYHY POJIb MPH BU3HAUEHHI
MKO sk caMOCTIHOTO sIBHIIa Ta IPU CTBOPEHHI OKPEMOTo MiClsl JUIs KIIIIIOBAHOI OJMHUII B

CUCTEMI IHITUX MOBHHUX 3aCc00iB.

Jlimepamypa
3azopyiixo Y. SI3pikoBBIE KiMILEe B Oorocdepe HHTEpHET-TUCKypca : QYHKIMOHAIBHO-TIPAarMaTHYECKUH aCleKT : aBToped. Jucc. ...
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IHTEPTEKCTYAJIBHI 3B'SI3KH B XYTOKHbOMY TEKCTI
(HA MATEPIAJII AHIJIOMOBHOI HOBEJIN)

CraTTio TIPUCBSYEHO JOCITIDKEHHIO IHTEPTEKCTYaIbHHX 3B'SI3KIB Y XY[JOXXHBOMY TEKCTi, 30KpeMa B aHIJIOMOBHIH HOBEI.
BesmocepenHio yBary NpHIiICHO BHBYEHHIO pI3HUX (OpPM 1 NparMaTWYHUX (QYHKLIH IHTEpTeKCTyalbHOCTI. Y pe3ynbTarti
MIPOBEICHOr0 aHaJli3y BUSBIICHO, 1[0 B AHTJIOMOBHIN HOBEJI SBUIE IHTEPTEKCTYabHOCTI CIIOCTEPIracThesl MEpeBaXKHO Ha 00pa3Ho-
CHMBOJIIYHOMY PiBHI KOMITO3HUIIiT y opMi peMiHICIeHIIH, IIUTAaT, aTto3iii, 3amo3nyeHb 00pa3iB i MOTHBIB 3 1HIIUX XYIOXHIX TEKCTIB,
a TaKoXX TOKJIMKAaHb Ha TIEBHI NPEJMETH MHUCTENTBa. 3’sCOBAaHO, IO HAsSBHICTh IHTEPTEKCTYaJIbHUX 3B'I3KIB € OJHIEIO 3 MiACTaB
PO3TIIsiIaTH aHTIIOMOBHY HOBEITY SIK CHHEPT€THYHY CUCTEMY.

Kniouosi cnosa: inmepmexcmyanbricmy, XyOO0JiCHIU MeKCM, AHIOMO6HA HO8ENd, NpAeMAMUYHA QYHKYIA, 06pA3HO-CUMBONIYHUL
Pi6eHb KOMNO3uYii, CUHepeemuyHa cucmema.

CyxoBa A. B. UHTepTeKcTyalbHbIE CBSI3M B XYI0’KECTBEHHOM TeKCTe (HAa MaTepuajie AHIVIOA3BIYHOH HOBeJbl). Crarbs
MOCBSIILIEHA MCCIEJOBAaHUIO HMHTEPTEKCTYaJIbHBIX CBSI3€M B XYyHOXKECTBEHHOM TEKCT€, B YACTHOCTH B AHIJIOA3BIYHOI HOBEILIE.
HemnocpencTBeHHOE BHHUMaHME yHeNse€TCS M3YYCHHIO pa3HbIX (OpM M HparMaTudeckux (QYHKIMH HHTEPTEKCTyalbHOCTH. B
pe3ynbTaTe MPOBEICHHOIO aHaIn3a YCTAHOBJIEHO, YTO B AHIVIOA3BIYHOM HOBEIUIC SBJICHHUE HMHTEPTEKCTYaJbHOCTH HaOIonaercs
MPEUMYIIECTBEHHO Ha 00pPa3HO-CHMBOJIMYECKOM YpPOBHE KOMIO3MIMU B ()OpME PEMHUHMCLCHIMH, LUTAT, UTI031H, 3aMMCTBOBaHUH
00pa3oB U MOTHUBOB M3 JPYTHX XYAOKECTBEHHBIX TEKCTOB, a TAKKE CCHUIOK Ha ONpPEAEICHHBIC IIPEIMEThl HCKYCCTBA. BbIsICHEHO, uTO
HaJlMuhe WHTEPTEKCTyalbHBIX CBs3€il sBISETCd OXHMM N3 OCHOBAaHMH paccMaTpUBATh AHTJIOSA3BIYHYIO HOBEIY Kak
CHHEPIeTHYECKYIO CHCTEMY.

Kniouesvie cnosa: unmepmexcmyanbHOCmb, XYOOHCECMBEHHbIIL MEKCM, AH2I0A3bIYHASA HOBENNd, NPpAeMAmudecKas QyHKyus,
006pA3HO-CUMBOTUYECKUTL YPOBEHb KOMNOZUYUU, CUHEPLEMUYECKAs CUCTEMA.

Sukhova A. V. Intertextual Connections in a Fictional Text (On the Material of the English-Language Short Story). The
article focuses on the research of intertextual connections in a fictional text, particularly in the English-language short story. Special
attention has been paid to the study of various forms and pragmatic functions of intertextuality on the material of British and
American short stories (19-20 centuries).The article suggests that any fictional text is not a finished product, as it is a channel of the
endless communication process. It has been revealed that there could be communication not only between the participants of the
fictional discourse — addresser and addressee, but also there are some connections between different texts. This phenomenon is called
intertextuality, which is dialogic interaction of different text types. In the English-language short story intertextuality is observed
mainly on the figurative-symbolic level of the composition. Intertextuality functions in the form of reminiscences, quotations,
allusions, image and motive borrowings from other fictional texts and references to certain works of art. The results of the conducted
analysis have shown that intertextuality promotes associative links expansion, implicit sense understanding or new sense generation,
symbolic images creation, concepts revaluation as well as cultural traditions preservation. Due to availability of intertextual
connections the English-language short story is characterized as an open dissipative system that is one of the reasons to consider the
above-mentioned type of text to be a synergetic system. The presented research is supposed to be a basis for deeper studying
synergism of the English-language short story. Thus prospects for the further research are the analysis of intertextuality as a
synergetic phenomenon and the diachronic development of the English-language short story style from the synergetic point of view.
Key words: intertextuality, fictional text, English-language short story, pragmatic function, figurative-symbolic level of the
composition, synergetic system.

Merta cTarTi mojisrae y BMBUEHHI AHTJIOMOBHOI HOBEJIHM B ACMHEKT1 IHTEPTEKCTYaJlbHOCTI.
JIOCATHEHHST TOCTaBJIEHOT MeTH Iiependayae BUKOHAHHSA TaKUX 3aBAaHb: OIpPAIfOBaAHHS
(bakTHUHOTO MaTepiany JOCTIHKEHHS, BUSABJICHHS IHTEPTEKCTYaIbHUX 3B'A3KIB Y AOCIIPKYBAaHOMY
TUINI XYJIOXKHBOTO TEKCTy, OKpPECIEHHS CcrHeuu(ikd BCTAaHOBJICHHUX Y AaHIJIOMOBHIH HOBeIl
IHTePTEKCTyaJIbHUX 3B'A3KIB, MOJAHHA NPUKIAIIB 3 iX MOJAJBIIMM aHATi30M, 3 SICYyBaHHA
NparMaTUYHOTO TMOTEHIIANy 1HTEPTEeKCTYalbHOCTI, (HOPMYJIIOBAaHHS BHCHOBKIB Ha OCHOBI
MIPOBEACHOTO aHAI3Y.

O0’exTOM J10CTiKEHHS € aHTJIoOMOBHA HoBesa XIX-XX cTomiTh.

IIpeameT 1oCHiKEHHS — IHTEPTEKCTYaJIbHI 3B'I3KH aHIJIOMOBHOT HOBEJIH.
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[HTEepTEKCTYaNbHICTE BITHOCHUTBHCS 1O KOJAa AaKTyaJbHUX IUTaHb CYY4acHOI JIIHTBICTHKH.
Teopist iHTEpTEKCTYANBHOCTI HAOyJIa MOMYIISIPHOCT1 1 B JIHTBICTUYHOMY aHaTi31 Xy/I0KHIX TEKCTIB,
y Tpoleci SKOTO BHUSBISIOTHCS MDKTEKCTOBI CTOCYHKH 1, SIK Pe3y/ibTaT, OCOOJIHMBHIA CHOCIO
reHepatii cMUcIy Tekety. Teopii IHTepTeKCTYaIbHOCTI PUCBIYEHO BEIUKY KUTbKICTh JOCITIKEHB,
cepen sikux HaykoBi mparmi FO. KpicreBoi, M. Baxrina, K. XXennera, P. bapra, M. Pidpdatepa,
I'. Bryma, H. IT’ere-I'po, 1. Ineina, H. @ateeBoi, M. IMNOIBCHKOTO Ta IHIIHX.

[Tix IHTEPTEKCTYAIBHICTIO PO3YMIIOTh JIANIOTIYHY B3a€MOJII0 TEKCTIB, TOOTO BKIIIOYCHHS B
TEKCT IHIIMX TEKCTiB abo 1iXx ¢parmeHTiB i3 3MiHOIO Cy0’eKkTiB MOBIEHHS. TepMiH
«IHTEPTEKCTYaIbHICTEY Oyno BBemeHo B 1967 p. HO. KpicreBoro i MOo3HA4YeHHS CHUTBHOT
BJIACTUBOCTI TEKCTIB, 110 BUPAXKAETHCS B HAIBHOCTI MDK HUMU NEBHUX 3B’s3KiB. CITijl 3ayBaKuTH,
o caMa ifesd MJiaJoTiYHOCTI TeKCTiB HajexxuTh M. baxTiHy, a Teopisi IHTEpTEKCTY,
MapaTeKCTYaIbHOCTI, TPAHCTEKCTYaJbHOCTI € PO3BUTKOM II NMPUHIMIIOBUX TIOJOXKEHb. 3aBISKU
THTEPTEKCTYAIbHOCT1 MiBUIYETHCS IMIUTIKAIIMHUI Ta MOJAIBHHUM MOTEHIIIAT TEKCTY, 1 cCaM TEKCT
CTa€ JAHKOIO B 3arajbHOMY JIQHIIOT'Y KYJIBTYPHOI'O CIUIKYBaHHS JitojcTBa [ApHonsa 2002, c. 37,
41].

Y XynoxHbOMy TeKcTi (opmu Ta (QYHKIIT IHTEPTEKCTYaJbHOCTI € pPI3HOMAHITHUMU.
[HTepTekcTyanpHl 3B’S3KM 3HAXOAATh CBO€ BIIOOpa)KEHHS B IMTarax (TOYHUX 1 HETOYHHX,
BIIKPUTHX 1 TMPUXOBaHUX), emirpadax, peMIHICHEHISIX, amro3iax Tomo. Yyxkuil TekcT
MIPEJCTAaBISETECS B OCHOBHOMY TEKCT1 Y BHUTJISII MPSIMOTO BKJIFOUEHHS, OOpaMIICHHS OCHOBHOTO
TEKCTY, MPUXOBAHOTO NUTYBAaHHS UYXHX CIIiB, YBEJACHUX B aBTOPCHKHI TEKCT 0€3 BHUIUICHHS Ta
MOCHJIaHb, 3alO3WYCHHS aBTOPOM OKpPEMOro o00pa3y, MOTHBY, NPHUHOMY 3 IHIIOTO TEKCTY
[Banruna 2003, c. 87].

Cepen 6a30BHUX (QYHKIIH IHTEPTEKCTYaILHOCTI BHOKpeMIIIOIOTh HacTymHi [[ToBeTheBa 2014,
c. 5-6]:

- anenATHBHA (3BEPHEHHS JI0 YWTaya, SKOMY BIiJOMO T€, MPO IO TMOBIAOMIISIE aBTOP, —
3raJlyBaHHs peaTiii HABKOJHUIITHLOTO CBITY);

- ¢patnuHa (TTOBIJOMJICHHS, aJIpECOBAHE CEJIEKTHBHOMY YWTAuYeBi, 3JaTHOMY BIIi3HATH
BIJICHJIaHHS 710 cenu(IYHOT raay3i 3HaHb);

- moetnyHa (Tepedada uWTadeBi 1HQOpMAIii eCTETUYHOTrO Ta CBITOCHIPUHHATTEBOTO
XapaKkTepy);

- pedbepenTBHa (TOKIMKAaHHS HA TOJIi 30BHINIHBOTO CBITY a00 300pa)KyBaHOi iCTOPUYHOL
EIOXH);

- METaTeKCTOBA (MOKIIMBICTh IHTEPHpETAIlil XyI0KHLOTO TEKCTY Ha PiBHI HOBOT KOTHITUBHOT
HAaCUYEHOCTI TUIbKM 32 YMOBH 3HAHOMCTBA YUTaya 3 IHIIUMHU TEKCTaMU, Ha SIK1 € IOKJIMKAHHS).

Ha Hamy nymKy, IHTEPTEKCTYallbHICTh BaXXJIMBO PO3IVIAAATU KPi3b MPU3MY IHAMBITYalbHOTO
aBTOPCHKOI'O CTUJIIO, KOMIO3MIIHHO-CTHIIICTUYHOI CTPYKTYpH, OOpa3HOi Ta CTUJIBOBOI OCHOB
XY/0KHBOTO TEKCTy. B aHI710MOBHIN HOBell, 10 € BIAKPUTOIO CHCTEMOIO, CIIOCTEPIraeMo SIBUILE
IHTePTEKCTYallbHOCTI TMEPEeBaXKHO Ha O0OpPa3HO-CUMBOJIYHOMY piBHI KOMIIO3UINI. 3B'I30K Mik
PI3HUMHM TEKCTaMH € TOJIOBHOIO YMOBOIO T€Hepalii HOBOIO CMHCIY Ta CTBOPEHHS I1€BHOTO
CUMBOJIIYHOTO 00pazy. LInsaxoM BUXOay TEKCTY 3a BJIACHI MEX1 aKTyalli3yloTbcs MeBHI oOpasu, sKi
MOXXYTh HECTH CBifl iHiiaNbHUN cMHCIT a00 B HOBOMY KOHTEKCTI BHUKOHYBATH IHIII, ILILJIKOM
Herepen0ayyBaHi poJIi.

UYepe3 ckinajHy CHCTEMY MDKTEKCTOBHMX CHIBBIJHOIIEHb, L0 peali3yloTbcs SK Ha PiBHI
Handpa3oBoi enHOCTi / PpparMeHTa / HiIOro TEKCTY, TaKk i Ha PiBHI KOHTEKCTY, CTBOPHOETHCS
0araToIuIaHOBICTh HOBEJH, PO3LINPIOIOTHCS aCOLIATUBHI 3B'I3KH, PO3KPUBAETHCS IIIMOMHHUN CMHUCI
a00 TepeoliHIOTbCA Jiesiki NOHATTA. CyTTEBMM 3 TOYKHM 30pY HpParMaTukd € PO3YMIHHS
IHTEPTEKCTYaJIbHOCTI HE TUIBKU SK CHOCOOY MOPOJUKEHHS TEKCTy, ajie 1 Horo crnpuiHaTTsa. Kpim
6e3mocepeIHbO MDKTEKCTOBOT B3a€EMO/Iii, BITOYBA€TbCS JiajloT MDK aBTOPOM 1 YyMTadeM. Y I[bOMY
acIeKTi HaJA3BUYAaHO Ba)KIMBOIO € KOMIIETEHTHICTh a/ipecaTta, OCKUIbKH y BUIAJKY, KOJIM YUTaYeBl
HEBIIOMUI MpELEeACHTHUH TEeKCT, aBTOPCHKHUM 3aayM pealli3yeTbcss HE B TMOBHIM Mipi Ta
3alIaHOBaHMM MparMaTHUHUM epekT He nocsaraeTbcs. OTke, HEOOXiAHO YCBIIOMIIIOBATH, IO
KOKHUH XYJOXKHIM TEKCT, BKIIOYAIOYN aHTJIOMOBHY HOBENY, MICTUTh CUCTEMY MEBHHUX I[IHHOCTEH,
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110 3aM03UYYIOTHCS, Y3arajJbHIOIOTHCS Ta 3'ABISIOTHCS B PI3HUX MOETHAHHIX Y KO)KHOMY OKPEMOMY
BHITAJIKY.

SIBHIe IHTEPTEKCTYaJbHOCTI MPOJAEMOHCTPYEMO Ha mpukiani HoBenu “The Ant and the
Grasshopper” B. C. Moema. Ha3Ba 3a3HadyeHOi HOBeNM IMTaTHA, OCKUIBKH CEpeJ TBOPUYOTO
3m00yTky XK. ne Jlapourtena e Gaiika “La Cigale et la Fourmi” («Konuk i Mypaxay), CIOXKET SKOT
3armo3nueHo B E3oma. YCBigOMIIEHHS B3a€EMO3B 3Ky [IUX TEKCTIB PO3KPHUBAE TOJIOBHY 11810 HOBEJIH.
B OCHOBI CIIpHIHATTS XYIO’KHBOTO TEKCTY JIS)KHTBH JIaJoT aBTOpa 3 4uTaueM. PO3yMiHHS TEKCTy
3YMOBJICHO KyJIbTYPOIO Ta TE€3aypyCOM PEIMITIEHTA, BIUIMB HA SIKOTO 3IMCHIOETHCS 32 PaxyHOK
BITI3HAHHS HUM «9Y)KOT0» TeKCTy. LlUTaTHICTh AESIKMX 3aroJjIOBKIB MOTpeOye IHTEpIpeTalii, ToMy y
noseni “The Ant and the Grasshopper” 3a BincyTHOCTI enirpada Ha MOYaTKy TEKCTY aBTOp MOJa€e
KOMEHTap:

When | was a very small boy | was made to learn by heart certain of the fables of
La Fontaine, and the moral of each was carefully explained to me. Among those | learnt was “The
Ant and the Grasshopper”, which is devised to bring home to the young the useful lesson that in an
imperfect world industry is rewarded and giddiness punished [Maugham 2010, c. 15].

V¥ noseni B. C. Moewma 36epiraerbcst oOpazHa CTpYKTypa, IMIUTIKYETHCS Ta K caMa TeMa, 110 i
y Oaiiiii. ABTOp pO3MOBiga€e Mpo JBOX OpariB, sIKI € TMOBHUMH MPOTHJICKHOCTIMU. J[>KOPIK,
MIPOTOTUIIOM SIKOTO BHCTYIA€ «Mypaxay» — 1€ BTUIEHHS MPalbOBUTOCTI Ta OepexiauBocTi. Tom —
CIPaBKHIA «KOHHUK», Iy)K€ KUTTEPANICHUHN, ane HemyTsAmii. BiH He Oaxkae noOpomopsiiHOTO Ta
po3mipeHoro uTTsa. OaHak 3azHauuMo, o Ha BiaMiHy Bin K. me Jlaponrena, B. C. Moem He
BBaXKae «KOHHUKa» jemaunM. Y HoBeni “The Ant and the Grasshopper” mpociiakoByeTbes imes, mo
KOXKHa 0co0a MOBUHHA 3aiiMaTHCs CBOEIO CIIPABOIO: JESIK1 JIFOIU MI3HAIOThH CBIT, 1HII — 00pOOIIAIOTH
rioro. Kondumikt ocobucrocteit y HOBENl HE PO3B’SA3YETHCSA: KOKHHUN 3aJUIIAETHCS TPU BIIACHIN
aymiri. OTKe, IHTEPTEKCTYyalbHICTh € SBUINEM, SKE MO3HA4Ya€e 3B’S30K MDK TEKCTaMH Ta CIIPHUSE
MMOBHOMY PO3KPHUTTIO CMHCITY, a TaKOXX CaMOOpraHizailii TeKCTy, 110 € OJIHIEI0 3 MIJICTaB BBAXKATH
HOBEJIy CHHEPT€TUYHOI0 CHCTEMOIO.

3 TOYKHU 30pYy CHHEPreTHKHU, aHTJIOMOBHA HOBEJIA € BIAKPUTOIO TUCUIIATUBHOIO CHCTEMOIO, 1110
nepenbadae oOMIH iHGOpPMAIlIEI0 3 HABKOJHWIIHIM CEPEAOBHUIINEM, a TAaKOXK Y MEXax CBOET
cTpykTypH. [li1 HABKOJMIIHIM CEPEIOBHUIIEM, 3 SKUM B3a€EMOJIE 00 €KT HAIIOTO OCIHIKEHHS,
po3yMieMO ajpecara, KU 4epe3 XyHOXKHIM TEKCT CIpuiiMae HaMipu aJpecaHTa Ta IMO-CBOEMY
IHTEPNPETYE iX, a TAKOXK IHTEPTEKCTYaJIbH1 3B'I3KH 3 IHIITUMHU TUIIAMH TEKCTIB.

3ayBaXMMO, 1110 B aHTJIOMOBHIA HOBEJ BCTAHOBJICHO IHTEPTEKCTYalbHI 3B'I3KM HE TUIBKH 3
PI3HUMHU JIITEPaTyYpHUMM TEKCTaMH, aje i 3 mpeaMeTamMu MucTenrTBa. Tak, y pe3ynbTaTi
MDKTEKCTOBOI B3a€MO/IIT Ta MOKJIMKaHb Ha MEBHI MPEJMETH MHUCTEITBA CTBOPIOIOTHCS CHUMBOJIUHI
oOpaszu. I[IpoBenenuii aHani3 Mmokasye, U0 3 OMIALY Ha KOMIIO3ULIAHO-CTHIIICTHYHY CTPYKTYpPY
TEKCTy B AaHIJIOMOBHIN HOBEJi IHTEPTEKCTYalbHICTh BUSBISETHCS 3/1€0UIBIIONO0 Ha 0OOpa3HO-
cuMBOJIiUHOMY piBHi. [Ipuknagom 1poro ciyrye Hosena “The Smile” P. Bpenbepi, B sikiit mepen
yuTayamu nocrae oopas Mona Jlizu:

The woman in the portrait smiled serenely, secretly, at Tom, and he looked back at her, his
heart beating, a kind of music in his ears. “She’s beautiful,” he said.

The line fell silent. One moment they were berating Tom for not moving forward, now they
were turning to the man on horseback.

“What do they call it, sir?” asked Tom, quietly.

“The picture? ‘Mona Lisa’, Tom, | think. Yes, the ‘Mona Lisa’ [Bradbury].

[Toptpet IxokoHau Ta Ge3mocepeHbO ii 3aragkoBa MOCMIIIKA €, 3 OJHOTO OOKY, CUMBOJIOM
IIPEKpacHOro, Hail Ha CBiTJIe MallOyTHE y CBIT1 Xaocy, a 3 IHIIOTO, BUKIMKOM CycHuibcTBY. Lleit
BUKJIUK MPOSIBIISIETECA Y BUTBOPI MUCTEIITBA YEPE3 CKPOMHICTh MIOCTABU B MOETHAHHI 31 CMUITUBICTIO
MOCMIIIKKA, a B TEKCTI HOBEJNH — Y BIAUAHAYITHOMY BYMHKY T'OJIOBHOTO IMEPCOHa)Xa — XJIOMYHKA
Toma. Binrak, IHTepTeKCTyallbHI 3B'S3KH CHPHUSAIOTH 30€pEKEHHIO KYJIbTYPHUX I[IHHOCTEH,
OCSITHEHHIO CMHCITy CIOXeTy, (OPMYBaHHIO HOBHUX OO0pa3iB-CUMBOJIIB Ha OCHOBI BCECBITHBHO
BiJOMHUX CUMBOJIIB, & TAKOXK 3/IIHCHEHHIO TPAarMaTHYHOTO BIUIHBY.

130



Ne 71 (2017)

HaBenemo 1mie oauH mpHKIa, M0 MaHIQECTye SIBUIE IHTEPTEKCTYalbHOCTI B aHTJIOMOBHIM
HoBeni. Y TBopdYocTi B. IpBiHTa TpaHCHOPMYIOTHCS Ta MEPEOCMUCTIOIOTHCS JIETCHIAPHI MOTHBH.
3okpema B HoBem “The Legend of Sleepy Hollow” BBomuthcst 00pa3 BepinHuka Oe3 TOJIOBH,
JIereH/ia Mpo SKOTo BiAirpana 3HA4YHY POJib y CYHNEPHHUITBI MDK JBOMa MEPCOHAXaMH HOBEIH 32
pyky Ta cepue kpacyni Karpinu. Lleit o0pa3 Hagae TEKCTY HOBEITM TAEMHHYOCTI Ta MIPUIMAE yIacTh
y CTBOPEHHI HOBOTO CHMBOJIYHOTO 00pa3y, IO JIEKUTh B OCHOBI CIOKETY. ABTOpP 3aCTOCOBYE
aHTHUTE3y PaIliOHAILHOTO Ta IPpalliOHAIBHOTO, IPOHI3YIOUM 3 TPUBOAY JIOACHKOTO IHTEpECY 0
PI3HOMAHITHHX IUTITOK, 3a0000HIB, IO € JI0Ka30M MPUMITHBHOIO XapaKTepy MAacOBOi CBITOMOCTI.
[Ipote, 3 iHIIOTO OOKYy, MPOCTEXKYETHCS MIAHOOIMBE CTABJICHHS MUCHMEHHUKA 1O KYJIBTYpHOL
CHA/IIIUHU, CTUJIIO )KUTTS MUHYJIMX POKIB TOIIIO.

Jloka3oM TOro, IO AHTJIOMOBHA HOBEJNA BCTYNA€ B IHTEPTEKCTYalbHI 3B'SI3KM 3 IHIIMMHU
CHOPIIHEHUMH CHUCTEMaMH, € TakKoXX (YHKIIIOBaHHS PEMIHICHEHII Yy AOCHIKYBAaHOMY THII1
tekcty. Hampuknan, noBena “The Gift of the Magi” O.Tenpi mictuth y co6i biomiiiny
pEMIHICIIEHIIII0. ABTOp HOBENIM TMOPIBHIOE TOJIOBHUX [iMOBUX o0ci0 13 BOJXBaMHU. 3riIHO 3
bibniiiHUM CrO)KETOM, BOJIXBH NPHUMIILIK O HOBOHAPO/IKEHOTO Icyca Ta mpuHecnu oMy B aap
30J10TO, JIaJaH 1 CMHpHY, IO Malld CHUMBOJIiYHE 3Ha4deHHsA. LIIIsiXoM Takoro TOpPIBHSIHHS
MPOIEMOHCTPOBAHO OE3IIHHI JyXOBHI1 0araTcTBa MEPCOHaXKIB HOBEJH, SIK1 MIIIUIM HA BEJUKI )KEPTBU
3apaj i KOXaHHS. [XHA My/IpicTh BUSBIAETHCA HE B CAMHX ITiITOTOBAHUX JI0 Pi3/Ba mojapyHkax, a B
000B1 Ta CAMOBIJIAHOCT1 OJIMH OJTHOMY.

VY nocnipkeHOMY Martepiani BHUSBJICHO BUIIAJKU 3BEPHEHHS /10 BJIACHUX IMEH, SIK1 BIIEpIe
3’SBUJIMCS B IHIIMX THUNaX TEKCTIB, 1[0 TAKOX € JI0Ka30M HasBHOCTI IHTEPTEKCTYaIbHUX 3B'SI3KIB Y
aHrJIOMOBHIN HoBeni. Hanpukian, y wasei HoBenu “The Handbook of Hymen” O. I'enpi Bxuto
BJacHe iM’ss Hymen — im’st 6ora w00y B TaBHbOTPEIbKIi Midosorii, abo B HoBerni “The Enchanted
Profile” Toro »x aBTOpa 3ragano iMeHa mepcoHaxiB ka3ok — Scheherazade, Cinderella. Bingrak,
CIIOCTEPIra€ThCS 3B'I30K MDK TIEBHUMH TEKCTaMH, IO BITHOCATHCS JIO PI3HUX JKaHPIB 1
CTBOPIOBAJIMCS B PI3HUM Uac.

TakuMm YWHOM, y pe3yabTaTi MPOBEACHOTO aHalmizy (aKTHYHOTO Marepiany JOXOAMMO
BHCHOBKIB, 110 XYIOXHIA TEKCT HE € 3aBEPIICHUM IPOJYKTOM, OCKUIBKH SIBJISIE COOOI0 KaHAI
HECKIHYEHHOTO Tpoliecy KoMmyHikaiii. KomyHikairiss Moke BiOyBaTHUCS HE TUIBKH MK Y9aCHHUKaAMH
XYIOKHBOTO JTUCKYpCY — aJpPECaHTOM 1 aJpecaToM, MEeBHI 3B'SI3KM MPOCIIIKOBYIOTBCS M MDK
PI3BHUMHU TEKCTaMHM, JI0Ka30M YOTO CIYIye SIBUIIE IHTEPTEKCTyalbHOCTI. B aHrioMoBHIM HOBemi
IHTEPTEKCTYAJIbHICTh MPOSBIIETHCS MEPEBAKHO HA 00Pa3HO-CUMBOJIYHOMY PIBHI KOMIO3HINT Yy
(dbopMi peMiHICHICHIIIH, ITUTAT, aTt031i, 3al03WYeHh 00pa3iB 1 MOTHUBIB 3 IHIUX XYIO0XHIX TEKCTIB 1
HaBiTh IHIIUX BHUJIB MHCTEHTBA. [HTEPTEKCTYalbHICTh CHPHUSIE YCBIIOMJICHHIO IMIUTIIATHOTO
CMUCJTY, OCATHEHHIO ITMOOKMX CHMBOJIIYHUX 00pa3iB, a TAKOK 30€pEKCHHIO KYIbTYPHUX TPATUITIH.
HeoOxinHo 3ayBakKUTH, L0 TaKUil PI3HOBUJ HIaJOTIYHOCTI XapaKTEepHU3ye MOCHIIKYBaHUI THII
TEKCTY SIK BIIKPUTY CHUCTEMY Ta € OJHIEI0 3 MiJICTaB PO3rIsSAaTd TEKCT aHTJIOMOBHOI HOBENU B
CUHEPreTHYHOMY aCIeKTi.

IlepcnekTHBHM MOJANBIIOTO JOCIIKEHHS BOAYa€EMO B MOTIHOJICHOMY BUBYEHHI CHHEPIi3MYy
aHTJIOMOBHOT HOBEJIM, 30KpeMa NEPCIEeKTUBHUM € JIOCHIPKEHHS IHTEePTeKCTYalbHOCTI SK
CUHEPreTHYHOTO ()eHOMEHY Ha Marepiani HOBel OpUTAHCHKUX 1 aMEPUKAHCHKUX aBTOPIB, a TaKOXK
MIPOCTEXKEHHSI PO3BUTKY CTHIIIO aHTJIOMOBHOT HOBENIM B JIIaXPOHIYHOMY acMeKTi 3 CHHEPreTUYHO1
TOYKH 30DYy.
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TEJKOBA O. B., HIEBYUEHKO K. C.
(3anopizvkuti HayioHanrbHUL YHigepcumem,)

OCOBJII/IBOCTIUBEPBAJIBAI_[Ii KOHIENTY LENGUA
B ICITAHCBKIN HAIHIOHAJIBHIM KAPTHUHI CBITY

CrarTsl TpHUCBSYEHA BUSBICHHIO JIIHTBOKYIBTYPHHX Ta JIHTBOKOTHITMBHHX ocoOnmBoctelt koHmenty LENGUA B icmaHchkiit
HAI[IOHAJIPHIA KapTHHI CBITYy. Y XOII JOCTIDKCHHS BH3HAYEHO OCHOBHI JIIHTBOKOTHITHBHI O3HAKH KOHIICNTY: MOHSATIHHI,
MEPLUENTHBHO-00pa3Hi Ta MiHHICHI. Y CTaTTi MPEJCTaBICHO PE3YIbTaTh BUILHOTO aCOIIaTUBHOTO €KCIICPUMEHTY, MPOBEICHOTO JUIS
BUSIBJICHHS aCOLIiaTiB Ha CJIOBO-cTHMYI lengua .

Kniouoei cnosa: kapmuna ceimy, KOHyenm, KOSHIMUGHI 03HAKU, KOZHIMUGHA MOOelb, 6epbanizayis.

Teaxosa O. B., lllesuenko K. C. Ocobennoctu Bepdamm3annn konnenta LENGUA B ncnanckoii HanmoHa bHOH KapTHHe
mupa. CraTbsi TOCBSIIEHA BBISBICHUIO JIMHTBOKYJIBTYPHBIX M JIMHIBOKOTHHUTHUBHBIX ocoOeHHocTrell koHnenta LENGUA B
HUCIAaHCKOW HAIMOHAJIILHOM KapThHe Mupa. B Xone ucciemoBaHMsl ONpEeNIeHbl OCHOBHBIE NMPU3HAKUA KOHIIENTA: TMOHSATHUIHBIE,
MepIEeNITHBHO-00pa3Hble W IIEHHOCTHBIE. B craThe MNpencTaBiIeHbl pe3yabTaThl CBOOOTHOTO AaCCOIMATHBHOTO AKCIEPHMEHTa,
MPOBEICHHOT'O /TS BBISIBJICHHUSI ACCOLIMATOB Ha CIIOBO-CTUMY. lengua.

Kniouesvle cnosa: kapmuna mupa, KoHyenm, KOZHUMUGHbIE RPUSHAKU, KOSHUMUBHAL MOOETb, 8epOaTU3ayusl.

Tielkova O., Schevchenko K. The Peculiarities of Verbalization of the Concept LENGUAGE in Spanish National Lingual
Picture. The article is focused on the identification of linguocultural and lingvo-cognitive features of the concept LENGUAGE in
the Spanish national worldview. For this purpose, the lexicographic profiling of the concept was carried out. As a result, 12
definitions of the name of the concept, 15 synonyms and 25 derivatives that form its nominative field are revealed. The proverb
profiling of the concept has allowed to reveal more than 150 nominations, which include persistent phraseological units, proverbs and
sayings, which include the lexema lengua. The study also identified the main linguistic and cognitive features of the concept —
notional, perception-figurative and valuation constituents that were found on material taken from the Spanish text corpus CORPES
XXI. Notional feature includes: the type and status of the language system of signs; a sign of belonging to a certain nation; tool;
academic discipline; organ; multilingualism of the Spanish world; natural phenomenon; food. Perception-figurative features are
following: living being; action or thinking process; author's style; sound characteristics; dangerous thing; what unites; thing. Also 3
valuation features of the concept have been revealed: a magnificent phenomenon; possession; rating. The article also presents the
results of a free associative experiment that was conducted to identify associates for the word-stimulus lengua. Analysis of the
material showed that the Spanish people perceive the language not only as a way of communicating, but also as a national, historical
and cultural heritage. The results of the study made it possible to represent the cognitive model of the concept of LENGUAGE and
indicate that the core of the conceptual zone is represented by linguistic units that form the primary features of the concept and call
the phenomenon that are most relevant to modern life. The area of the near periphery that is represented by language, which consists
of used words and phrases, as well as the most persistent representations that exist in the minds of the native speakers. The zone of
the distant periphery is composed of linguistic units contained in proverbs and multi-lingual texts selected from CORPES XXI, as
well as in experimental data.

The distant periphery makes it possible to establish the national specificity of the perception of the universal concept of LENGUA by
native speakers of the Spanish language.

Key words: lingual picture, concept, cognitive signs, cognitive model, verbalization.

OmHMM 3 TPIOPUTETHUX HANPSAMIB CYYaCHHX KOTHITUBHHMX JOCIHIDKCHb € BHUSBJICHHS Ta
BHUBYCHHS YHIBEpCaJbHUX KOHIENTIB HAa MaTepiaji HAlllOHATbHUX MOBHUX KapTHH CBITY. [0 Takux
yHiBepcaibHUX KoHIenTiB BigHocutbes koHient MOBA (S3bIK, LANGUAGE, LENGUA), mo
BHUKJIMKA€ IHTEPEC CYYACHUX JIHTBICTIB HE TUIbKU 3aBISKUA CBOI YHIBEpPCATBbHOCTI, OKPEMHIA
1HTEepec MPEACTABISIOTh caMme crelur(iyHi KOTHITUBHI O3HAKM KOHLEMNTY, IO BiAJ3€pKaOIOTh
0COOJIMBOCTI HAI[IOHAJILHOTO MEHTaliTeTy. B ocTaHHI poku 3'BISAIOTBCA POOOTHU, MPHUCBAYECHI
BuBueHHIO KkoHuenty S3bIK na wmatepiani anrmiiicekoi mapemionorii [Ilomunudenko 2004;
Bopo6iioBa 2013], y nimenpkoMy mnapemionoriunomy ¢oumai [3apeukuit 2007], y moeTHuHOMY
AMCKypcl (Ha Marepiani TBOpIB aHIIHCBKHX Ta amepukaHchbkux moetiB) [Kypauna 2014].
Hocmipkyerbess Takok KoHuent SA3bIK B pociiicbkili MOBHIM KapTHHI cBiTy Ta OyJIeHHIH
cinomocrti [['yroBckas 2007; ITaBmrox 2009]. ducepraniiina podora Kopamtok M. B. npucssiuena
BUSBIICHHIO ocoOnuBocTed aktyanizaunii koHuenty LANGUAGE y Opurancekomy Ta
aMepUKaHChbKOMY myOminucTuaHoMy auckypcax [Komamiok, 2016]. Ilpore Ha nanumii vac He
3a(hikcoBaHO poOIT, MpHCBsiueHUX AocaimpkeHHio koHenty LENGUA B iciaHChbKilt KapTHHI CBITY,
1110 00YMOBITIOE TOSIBY ITi€T CTATTI.

Otrxe, 00°ekToM Hamoro gocaimkenHs € xoHmenT LENGUA B icmaHCBHKIN HallloHAIbHINA
KapTHHI CBITY, a HOro MpeMeTOM IIOCTal0Th MOBHI Ta MOBJIEHHEBI 3ac00H, sIKi BepOasli3yIloTh 1eH
KOHIITIT.
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Mera craTTi mosArae y BUBYEHHI ocoOimBocredl BepOamizauii konuenty LENGUA B
icrlaHChKil KapTHHI cBiTy. JlocATHEHHS MoCTaBiIeHOI METH Iependadae po3B’s3aHHS HACTYITHHX
3aBJaHb.

- moOyayBatu HomiHatuBHE mose koHuenty LENGUA B icnianchkiit MOBI;

- BUSBUTH TIOHATINHI, MEpIENTUBHO-00pa3Hi Ta miHHICHI o3Haku KoHuenty LENGUA Ha
MaTepiaii icmancpkoro TekcroBoro kopnycy CORPES XX,

- IPOBECTH BUIbHUI aCOLIATUBHUN €KCIIEPUMEHT JUISl BUSBIICHHS acOIliaTiB Ha CIOBO-CTUMYJI
lengua.

Martepianiom goc/Iil>KeHHs € MOBHI Ta MOBJICHHEBI OJMHUIII, OTPUMaHI METOJOM CYLLIBHOL
BHOIPKH 3 TIIYyMAauyHUX, MEPEKIATHUX, CHIUKIONCANIHUX, (Ppa3eoIOTIUHNX CIOBHHKIB, CIIOBHUKIB
npuciiB’iB Ta MPHKa30K, eJeKTpoHHOTo TekcroBoro kopmycy CORPES XXI Tta daxtununmii
Marepiai, OTpUMaHUMN y X0/l MPOBEAEHHS BUTHHOTO aCOIIATUBHOTO €KCIIEPUMEHTY.

Jia  nexcukorpaiyHOro ONHUCY KOHLENTYy HaMu OyJl0 BUKOPHUCTAHO JaHl HaWOUIbII
aBTOPUTETHUX CIIOBHMKIB icraHchkoi MoBu: Diccionario de la lengua espafola, Diccionario de
autoridades, Diccionario Enciclopedico, Diccionario General de Espafiol, Diccionario espafiol de
sindbnimos y anténimos. Bymno Buokpemieno OGimpmie 12 medimimiif, ski MpeACTaBISAIOTH Pi3Hi
3HAYeHHS KIIOYoBOro cioBa-pernpe3eHTanTy koHuenty LENGUA. CnoBHuku 30iraroTbCcsi y
HACTYITHUX BU3HAYEHHSX JIEKCEMHU: OpPraH y pOTOBIM MOPOXKHHUHI; CHCTEMa 3BYKOBHUX 1 IpadiuHUX
3HaKiB, 110 BUHUKJIA HAa IEBHOMY pIBHI PO3BHUTKY JIIOJICTBA, PO3BUBAETHCS 1 Ma€ ColialbHE
MPU3HAYCHHS; CHCTeMa 3HaKIB, 1110 3a0e3meduye MmpoIec KOMyHIKaIlii.

Howminarusne nosie konuenty LENGUA yTBopeHO mpsIMUMH HOMIHAliIMU, CHHOHIMamu (15
OJIMHUIIB), aHTOHIMaMHu (5 OOWHMIIL) 1 JepUBaTaMH KIIOUOBOi JiekcemH (Ouiblie 25 OAMHULB).
3rizHo 3 Diccionario espafiol de sinGnimos y antdnimos cepen CHHOHIMIB CIIOBa-peNpe3eHTAHTy
kourenty LENGUA ¢irypytote Hactymui: idioma (s3uk, moBa), lenguaje (s3uk, MoBa, MaHepa
BupakaTuch), habla (moBnenns, map mosienns), dialecto (miamekt), jerga (>kapros), expresion
(BupakeHHs1, MOBHHMIA 3BOpoT), Cald (kamo, ’kaproH, apro, MoBa ICITAHCHKHX IIMTaH), germania
(>kaproH 3JI0YMHHOTO CBITY), argot (>kapros, apro). AHTOHIMaMHU JI0 JIEKCEMHU lengua € HACTYITHI:
mutismo (mMoBuanHs1, HiMoTa), mudez (mimora), Silencio (turma), mimica (miMika, MOBa KECTiB),
pantomima (manTomima).

JlepuBaltiiiHe moJie pernpe3eHTOBAaHO HACTYITHUMH Jiekcudnumu onunuisivu: 1) el lenguaje —
SI3MK, MOBa, MOBJICHHSI, MaHepa BUpakaTuCh; 2) el lengualarga — 6amakys, miitkap; 3) la lenglieta —
HaAropTaHHUK, crpitka BariB; 4) el lengletazo — pyx ssuka mpu amsanni; 5) lenguaraje —
He3posyminuii; 6) el lenguaraz — momiraor, Toi, 1m0 Bosodie OaraThbMa MoBamu; 7) lenguaz —
Oanakyumii, rocTpuii Ha s3uK; 8) el lenguazo — mitka, auxociis’s, Hakier; 9) lengliejo — xyamit,
yaxnuii, roBros’s3uii; 10) la lenglietada — 3nusyBanus, ooausysanns; 11) lenglietear — BucoByBatu
s3MK, Ju3atu, oonusysaty; 12) las lengleterias — mitku; 13) lengliicorto — crpumanuii, TUXUH,
moBuazuuii; 14) lenglilargo — Ganmakyuwmii, necrpumanwmii; 15) el lenglin, lengiidn — Ganakys,
writkap; 16) lenglino — ckimounuii, yBapHuii Ta iH. TakuM YMHOM, PO3IJISHYTI JIEPUBATH Bi[
nekcemu lengua, mpesicTaBicHi B Pi3HUX YaCTHHAX MOBH, BKJIIOYAIOTh HACTYITHI CEMH: «POOUTH
IOCh 32 JIOTIOMOTOIO si3UKa 00 MOBUY, «XapaKTEPUCTUKH JIFOINHU, SIKa BHKOPUCTOBYE MOBYY.

Jlnst mocmimkennst nepudepii koHuenty Oyiao obpano ciosuukum DRAE, Diccionario de
refranes, adagios, proverbios, modismos, locuciones y frases proverbiales de la lengua espafiola ta
enekrpoHHe [urepeno Refranero multilingtie de Centro Virtual Cervantes. IlpoananizyBaBiiu CTiiki
MO€THAHHS CITIB 3arajbHOI JJEKCUKH, MU BHSBWIIM, III0 HAapaxoByeThes Ounbiie 150 cTiikux BUpasiB,
B SIKUX (irypye kito4ose cioBo-pernpe3eHTaHT koHuenty LENGUA. Cnupatounce Ha rpaMaTHUHy
CTPYKTYpY (ppa3eosoriuHuX OJMHUIIb, iX OYJI0 PO3/LIEHO Ha JIBi TPy, HOMIHATUBHY Ta JIECITIBHY.

[Tepma rpyma (nominatuBHa): lengua facil — Gamakywicts; lengua hablada — posmoBHa
(xuBa) moBa; lengua larga, largo de lengua — 6Gasikano, GamakyH; mala lengua — 3muii s3uK,
ritkap; lengua materna — pinaa mosa; media lengua, lengua de estropajo (de trapo) — neBupa3Ha
MmoBa; lengua de loro — 6asikano, copoka, myctoa3Bin; afinidad de lenguas — MoBHa criopiiHEHICTh
iHTepnepconansHi o3Haky; de diferentes lenguas — pisnomoBHumii; de lengua atrevida — rocrpwmii Ha
SI3MK Ta iH.
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Jpyra rpyna (miecniBui): andar entre lenguas — Oytu y Bcix Ha Byctax; aprender una lengua
extranjera — 3acBoitu iHO3eMHY MOBY; chascar la lengua — kanatu s3ukom; chasquear la lengua —
MPUIIMOKYBATH, KJIalatu s3ukoMm; cortar la lengua — Bkoporutu si3uka (komycs); dar esplendor a la
lengua — 30arauyBatu MoBy; dar rienda suelta a la lengua — natu BoJttO 513uKy Ta iH.

VY cnosuukax Diccionario de refranes, adagios, proverbios ta Refranero Multilingue de
Centro Virtual Cervantes Oymo 3adikcoBaHo 27 MapeMioJIOTIYHHUX OJUHMIB, B SKHX (irypye
nekcema lengua. V BiniOpaHux HaMH OJMHHIISAX BUSBJICHO HACTYITHI KOTHITUBHI O3HAKU KOHIICTITY:

1) Opran ( Cuando anda la lengua paran las manos; Cada uno lleva la lengua al lado
donde le duele la muela);

2) Tocrpwii, pixyunii mpeamer (Lengua de mal amigo, mas afilada que un cuchillo;
Lengua malvada corta mas que espada);

3) XKuse crBopinns, mo Mmoxke Hamkoautu (A la lengua y a la serpiente hay que
temerles; Lo que dice la lengua lo viene a pagar la cabeza);

4) Cucrema 3ByKoBHX Ta rpadiunux 3HakiB (Quien sabe dos lenguas vale por dos. La
lengua castellana es la mas propia para hablar con Dios);

5) Hyma (La lengua es el rostro del alma; La lengua es el alma de las mujeres);

6) Mictkicts (En la lengua consisten los mayores dafios de la humana vida).

Jlo iHTepmpeTaliiiHOrO MOJiA BXOASTHh TaKOX (Ppa3eosioriyHi OAMHMI, SIKI YTBOPIOIOTH
KpaiiHio nepudepito, BiIOMBAaIOYM MEHIII aKTyaJbHI Ta 3HAUYYIIl Ha CHOTOJIHINTHINA IeHb KOTHITUBHI
O3HaKu.

Hactynmaum eramom moOymoBu korHiTuBHOI Mojaeni koHrenty LENGUA crtano BusBICHHS
Ta aHaJli3 NOHATIMHUX, NEPLENTUBHO-00pPAa3HUX Ta IIHHICHUX O3HAaK Ha OCHOBI JaHMX, 310paHUX B
enexktporHii 6a3zi El Corpes del Espafiol del Siglo XXI (CORPES XXI). Ile#t icmanchkuit
TEKCTOBHI Kopiryc MicTuTh 708 crateit Ta 1001 Bumagok BKMBaHHS coBa-penpe3cHTanTa lengua y
Bipizok yacy 3 2010 mo 2016 pik. Y mporeci momryky Ta oOpoOKHM AaHWX OYylnO BHSBICHO 9
MOHATIHHUX O3HAK, SIK1 PEICTABJICHH] HIDKYE 3TIAHO 3 KUTbKICHUMHU MMOKa3HUKaMHU.

Tun cucreMn MOBHHMX 3HAKIB

Lenguas tonales; la lengua vulgar; la lengua hablada; lenguas indigenas; lengua ancestral;
lenguas modernas; lengua habitual; lengua cotidiana; lengua literaria; la lengua escrita; lengua
oral; lengua extraca; lengua extranjera; la lengua original; lengua prohibida; lenguas afectadas;
la lengua natural (variedad linglistica o forma de lenguaje humano con fines comunicativos).

]_Il IMpUKIaad OPEACTABIIAIOTE CIIOBO-PEINPE3CHTAHT K CUCTEMY MOBHHX 3HAKIB Ta BKa3yIOTb
Ha Te, IO MOBA B ICMIAHCHKIA KapTHHI CBITY BHCTYIIA€ B IEPUIy 4YEpPry SK 3acid JIFOJACHKOTO
CIUTKYBaHHS.

Craryc (mo3uuisi) cCHCTeMH MOBHMX 3HAKIB

Lenguas nativas; lengua materna; lengua natal; lengua local; lenguas peninsulares; lengua
mayoritaria; lenguas autondmicas, lengua internacional; el espaiiol como lengua oficial; el
esparfiol como lengua primera.

31 CIOBOM-pPENpPEe3eHTaHTOM BUKOPHUCTOBYIOTHCS TaKOX MPUKMETHHKH (pigHA, MIChKa,
OCTpiBHA, aBTOHOMHA, MDKHApOAHA, odilliliHa Ta iH.), IKi BKa3yIOTh Ha CTaTyC MOBH.

O3HaKa HAJIEKHOCTI 10 MeBHOI HAIII

Lenguas nativas como el quechua o el nahua; lenguas romances; cuantas lenguas romanicas;
lenguas asiaticas; la lengua griega; la lengua inglesa; lengua francesa; lengua latina; lengua
eslovaca; lengua de los gitanos; las primeras lenguas indoeuropeas.

MoBu MaroTh CBO€ KOpiHHSI Ta HpI/IHaJ'Ie)I(HiCTL a0 MeBHO1 Ha].[ﬁ, OTKE 1A MOHATIIHA O3HaKa
MICTUTBCSl y MMPUKMETHHKaX (ICIIaHChKa, POMAHCHKI, a31aTChKi, TpellbKa, aHTJiicbKa, (paHIly3bKa,
JJaTHHCBKA, CJIOBallbKa, IMI'aHChbKA, iHZ[O€BpOHeﬁCLKa).

Incrpyment

Utilizar la lengua como instrumento de comunicacién; El uso de la lengua vernacula; El uso
de la lengua determinada en Internet; El uso amplio e intenso de una lengua en la red; La
utilizacién de la lengua determinada para buscar.
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TakuM YHMHOM, MOBY pO3YMIIOTh $K IHCTPYMEHT, SIKHH JIOIU BHUKOPUCTOBYIOTH ISt
CIUIKYBaHHS.

HaBuajbHa AucuuIuiiHa

Catedratico de didactica de la lengua y la literatura de la Universidad de Extramadura; Un
curso de lengua francesa; las pruebas de lengua castellana y literatura; empezar los ejercicios de
lengua y literatura; clase de lengua; la profesora de lengua; la ensefianza de la lengua espafiola;
libro de lengua.

CHoBO-penpe3eHTaHT BUKOPUCTOBYIOTh I TIO3HAYCHHS HABYAIBHOT JTUCITUILIIHU  SIK
MIKUTBHOT, TaK 1 yHIBEpCHUTETCHKOI.

Opran

Sentia en su lengua el sabor; Quemandome la lengua; Empieza a mover la lengua;
Chasquear la lengua; la punta de la lengua; el masculo de la lengua; beso con (sin) lengua; la
implatacion de la lengua y mandibula; lengua de mariposa.

S3uk mpezncTaBieHUN y MOBHIM KapTHHI CBITY SIK Opras, BIANOBIIaJbHUN 32 MOBJICHHEBY
3M10HICTh, K IHCTPYMEHT TOBOpIHHS, a TakoXX SK OpraH, IO MOXKE€ BIIYyBaTH CMakK, MOXeE
pyXaTHhch, MOKe OyTH MOIIKO/PKEHUM, SIK 1 HIII JIIOACHKI OPraHy Ta 1H.

BararomoBHicTh icaHCHKOTO CBIiTY

Lengua vasca; lengua castellana; lengua catalana; lengua gallega.

Binomo, 1o icnaHChKUN CBIT MpEACTaBis€ MaliTpPy MOB Ta JAlajeKTiB, TOMY B ICIIAHCBHKIH
KapTHUHI CBITYy TakoX 3adikCOBaHl NPHUKIAAN, J€ CJIOBO-PEIPE3EHTAHT CYMPOBOIKYETHCS
MIPUKMETHUKOM, SKHI BKa3y€e Ha PETriOH, JI0 SIKOTO HaJIEeKUTh MOBA.

IIpuponne sBuie

La lengua de agua que rozaba la arena; Lengua de arena blanca y agua azul turquesa;
Lengua glaciar.

CrnoBo-penpe3eHTaHT y MpHUKIalax MpeACcTaBlisge MPUPOAHI SIBUIIA 3aBISKU MeTadhOopUIHUM
Ta METOHIMIYHUM TIEPEHOCAM.

I'xa

Lengua guisada; Lengua de ternera con aceitunas.

OxkpiM TorO, 1O cloBo-pernpe3eHTanT KoHuenty LENGUA BuBa€ThbCs i MO3HAYEHHS
JIOJICBKOTO OpraHy (s3WK), BIH TaKO)X BKa3ye Ha OpraH IHIIMX J>XUBUX CTBOPIHb Ta MOXE
BUKOPHUCTOBYBATHCH SIK DKa.

[Tpu 06poOIIi aHUX HAMHU OYIIO TaKOX BUSBIICHO 7 IEPIIENTUBHO-00pa3HUX O3HAK:

7KuBe cTBOpiHHSA

Jlexcuuna oquHuL la lengua Mae 03HaKH KMBO1 ICTOTH, 110 MIATBEPAKYETHCA THM, 1110 MOBa
3IaTHAa HapOIUTHCH, K skuBe cTBopinHsa (Una lengua nacida entre finales del siglo X y comienzos
del XI), takox BoHa Moske Oyt xkuBoro (lenguas vivas), abo 6yru meptroro (lengua muerta, la
lengua clésica (lengua muerta).

Mosa abo sB3uk 3maTHi BukoHyBatd aii: Mi lengua luchaba desesperadamente; la lengua
baila; Esta lengua fue capaz de amar a América.

OKpiM BHIIIECKa3aHOTO, CJIOBO-PEIPE3EHTAHT lengua cynpoBoKYIOThCS TPUKMETHUKAMH, SIKi
XapaKTepu3yroTh y OUTbIIOCTI Bunaakax Jirosei: la lengua lince; lenguas respetuosas.

Hist 200 MuUCJIeHHEBHUI NpoLeC

Y HacTymHHMX NpUKIaAaX JIeKCMYHA OMUHUI la lengua pa3om 3 MEBHUMH Ji€cIOBaMHU
(bopMyIOTh CTiliKi BHpa3H, sKi BKa3yrOTh Ha Jit0 a00 MucIeHHeBUit mporec: morder la lengua; tirar
de la lengua; irse de la lengua; tienen en la punta de la lengua el consabido chiste.

ABTOpPCBHKHH CTHJIb

3aBnsaku BijomMuM nucbMeHHHKaM (Victor Hugo, Shakespeare, Cervantes), mpi3BHIa sIKMX
BUKOPUCTOBYIOTh Y HOMIHATUBHUX CHHTarmax 3 JiekceMolo la lengua, 1st MOBHa OJMHHMIIA MOYama
BKa3yBaTH caMe Ha TBOPYMI CTHJIb 3arajbHOBimoMux aBTOpiB: lengua de Victor Hugo; lengua de
Shakespeare; lengua de Cervantes.

3BYKOBI XapaKTEePUCTUKHU
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He mmBHO, mo kmouoBe cioBo koHnenty LENGUA Bupakae TakoX 3BYKOBI
XapaKTePUCTUKH, OCKUIBKH SI3UK K IHCTPYMEHT MOBJICHHS, @ MOBa SIK CIIOCI0 MOBJIGHHS TiCHO
NoB’si3aHi 31 3ByKOBUM cynpoBokeHHsM: He escuchando hablar mi lengua con otros tonos;
Lengua polifonica; Por eso me gusta referirme a las melodias de nuestra lengua.

Heobe3neuna piu

OO0pa3 si3uKka MOXKe 3yCTPITHCS SK HETaTHBHO MapKoBaHWA. Y OyICHHIM MOBHIA CBIZIOMOCTi
SI3UK aCOIIIOETHCS 3 TUM, IO MOXE 3aBAAaTH OOJIIO0, TOPAHUTH, BOUTH a00 HApa3UTH Ha HEOE3IEKY:
la lengua viperina; la lengua envenenada; lengua afilada; lenguas del fuego.

Te, mo 06'eanye

Bimomo, mo mMoBa 00’€IHy€e HE TUIBKM JIIOJCH OJHIET HAIIll, ajie 1 BChOTO CBITY, TOMY ICHY€E
BUpa3 B icnaHcekid MoBi la lengua vehicular — miarBa ¢panka (me-pakro MOBa MDKETHIYHOTO
CIIUIKYBaHHS, 5K 00’ €qHye HOCIB pisaux mMoB): El inglés como la lengua vehicular; La lengua es lo
que une a toda la comunidad hispanica.

Piu

Moga cripuiiMaeThesl K pid, Ky MOXHa Aech 3anuimuT: Unos y otros dejaban (3anuwanu)
sus lenguas maternas en las puertas de la iglesia para entender la misa en latin.

[{inHiCH1 O3HAKH, BUAUICH] y XO1 TOCIIIPKEHHS, HACTYITHI:

Beanune sipuine

Cuna, naieBicTh, BaXKJIMBICTh, IepeBara, — yci Il abCTpakTHI IMEHHHUKH BXHUTI 3 METOIO
HaJaHHS MOBi BEJTHMYHOT OIIHKH Ta IMiaKpecieHHs 1 3HaummocTi: La fuerza y contundencia de su
lenguaje; La preeminencia de la lengua catalana; La lengua dominante; La importancia relativa de
cada una de las lenguas; La importancia que tiene la lengua al facilitar la integracion social y
laboral.

Bosoainus

MoBa B ICHaHCBHKiil JIIHTBOKYJIBTYpPl CIPUHMAETHCA SAK Pid, SKOWO MOXHa Boyomitu. I
00 BKa3aTW Ha BOJIOJIHHS MOBOIO BHKOPHCTOBYIOThCS: SU lengua; su propia lengua; su lengua
materna; hablar mi lengua; nuestra lengua; introducir mi lengua; la lengua de (nombre propio)
Marcel; él habla lengua de mi madre; hablar la lengua de sus padres; tener la lengua, dominar la
lengua.

Oninka

VY nepury 4epry mo3uTUBHY a00 HEraTMBHY KOHOTAIlIF0 IMCHHUKAaM HAaJar0Th MPUKMETHUKH, a
3TiIHO 3 TpUKIagamMu ciaoBo-penpe3eHTaHT koHuenty LENGUA Mae sk MO3UWTHBHY Tak 1
HeraTuBHY OIiHKY: Lengua suave y juguetona; La lengua golosa; Nieto de un comerciante y segun
malas lenguas hijo de un postelero; Lengua inintiligible; Las malas lenguas aseguran.

ACOIIaTUBHHI EKCIEPUMEHT, 0 OyJI0 MPOBEACHO 3 METOI BHSBJICHHS acolliaTiB Ha
KIIFOYOBC CJIOBO-PCHPE3CHTAHT, JO03BOJIMB MAKCHMAJIbHO HAOIU3UTHCS a0 Bep6aano'1' maMm'siti 1
KYJIbTYPHHUX CTEPEOTHITIB iICIAHCHKOTO Haponay. Jo onuTyBaHHsa Oyio 3anyueHo 43 icaHOMOBHHX
npeacTaBHUKIB BikoM Bif 17 g0 60 pokiB. {15 00’€KTUBHOTO BHSBJICHHS acolliaTiB ONMHUTYBaHHS
MPOBOJMIIOCH CEpeJ] YOJIOBIKIB Ta >KIHOK MPAaKTHUYHO Yy PIBHUX mponopiisx (24 yomnosiku, 19
KIHOK). 3a pe3ylbTaTaMi NoOyJ0BaHO acolliaTUBHE TOJIe, IKe CKIIaIa€ThCsl 3 HACTYITHUX acolliaTiB:

-14 — comunicacion; KpiM Toro omuTyBaHi JaBajd PO3TOPHYTI BIAMOBIMI, fAKi TaKOX
noB’s3aHi 3 komyHikamniero: la lengua es el sistema de comunicacion entre individuos tanto oral
como escrito; la lengua es el conjunto de significados socialmente adquiridos y compartidos que
constituyen un vehiculo comunicativo.

- 6 —el idioma;

- 4 —hablar;

- 4 — cultura, riqueza cultural; patrimonio cultural;

- 3 — nacionalismo e historia; la lengua es un idioma que redne una serie de caracteristicas
como el nimero de hablantes o su historia y sobre todo, que se diferencie lo suficiente de otras
lenguas para no considerarse un dialecto de esas.

- 3 —lalengua que hablo, la lengua para comunicarnos, el idioma para comunicarnos;

- 2 —lengua extranjera;
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- 2 —organo muscular, la lengua de la boca;

- 1 —lengua vasca;

- 1 — conjunto de palabras;

- 1—lenguay literatura;

- 1 - la gramética;

- 1 — la extincion (porque hay muchas lenguas que estan desapareciendo probablemente para
siempre).

3aBISKA TIPOBEICHOMY EKCIIEPUMEHTY Oyio 3’COBaHO, IO HAiyacTilie CIOBO-CTUMYII
ACOIIFOETHCS 3 MOBHOIO KOMYHIKAIli€10, TOOTO BUKOPUCTAHHIM 3BYKOBHX Ta IpaiqHUX 3HAKIB LIS
oOMiHy iH(popMaIiiero. 3aBISKd TOMY, 10 B iCIAaHCHKiH MOBI icHye abcomoTHui cuaoHIM el idioma
no Jsekcemu la lengua, neski omnMTaHi BUKOPHCTOBYBAIM CHHOHIM SIK acomiar. Y Xomi
eKCIEPUMEHTY OyJl0 TaKoX 3’sICOBAHO, L0 3HAYHY POJb B ICHAHCBHKIA KapTHHI CBITY BiAirpae ii
KyJIbTypa Ta ICTOpISi: TaKUH BUCHOBOK 3pO0JIEGHO HAa OCHOBI 3a()IKCOBaHMX peakilii Ha CIOBO-
CTUMYJI, OCKUIbKHM BHSIBJIEHI acolllaTH OyiM MOB’s3aH1 3 KyJIbTYpOIO, ii 0ararcTBOM Ta KyJbTypHUM
HaJ0aHHSM.

Jleski acoliaTé CXOAATHCS 3 BH3HAYCHHSMH Yy CIOBHUKY, HAmpUKIAA, S3UK SK OpraH y
POTOBIil MOPOXKHUHI. 3BepTalOuM yBary Ha OJMHHYHI BiAMOBIMII, Taki sik lengua vasca; conjunto de
palabras; lengua y literatura; la gramatica; la extincion, mMoxeM0O TpPHUITYCTHTH, IO OMUTYBaHi
JIOM MOXYTh OyTH ONM3BKO 3HAWOMI 3 JIHTBICTHKOIO, a00 MpaloBaTH y IIiif HaykoBid cdepi.
[IpoBiBIIM BUIbHUIN aCOI[IATUBHUM €KCHEPUMEHT, HaM BJaJOCs] HAOIM3UTHUCH J0 CBITOCTIPUNHATTS
Ta MHCJIEHHS ICIIaHChKOTO Hapony, 3adiKCyBaTH JOCTOBIpPHI Ta peajibHl JaHi, 110 JOMNOMOIJIH
MPOJIEMOHCTPYBAaTH 0ocoOmmBocTi BepOanizanii konmenty LENGUA B HarioHambHIA iCTIAaHCHKIN
KapTHHI CBITY.

Pe3yabTaTH AOCHIIKeHHA CBiTYaTh MpO, MO0 SAPO YHIBEPCAIbHOI KOHUENTYalbHOI 30HU
MPEACTABIISIE TEPMIHOJIOTIIO, siIKa YTBOpIoe mepBuHHI o3Haku koHmenTty LENGUA Ta Ha3uBae
SIBUIIA, HAMOUIBIN aKTyallbHI JUIsl Cy4acHOTO JXUTTSA. 30Ha OMMKHBOI mepudepii pernpe3eHToBaHa
MOBHHMH 3ac00aMH, SKMMH € YacTO BXKHMBaHI CJIOBa Ta CJIOBOCIOJYYCHHS, a TaKOXX HaWOUTbII
CTINKI YSIBIGHHS, SIKI ICHYIOTH Y CBIIOMOCTI HOCIiB ICITaHCHKOT MOBH. 30HY JaibHBOI mepudepii
CKJIQZIAI0Th CEMHU, SIKI MICTATHCA y TApeMiAX Ta PI3HOKaHPOBUX TekcTax, BimiOpanux 3 CORPES
XXI, a TakoX y JNaHUX EKCHEpUMEHTAJIbHOro JochimpkeHHs. [lanpHs mepudepis mae 3mory
BCTAaHOBUTH HaIlIOHAIBHY ClielU(iKy CpuiHATTS yHiBepcanbHOTO KoHIenTy LENGUA HOCisMuU
ICIIAaHCHKOT MOBH.

3anpornoHoBaHuii kKomIuiekcHul aHami3 koHrenty LENGUA BinkpuBae HOBI mepcrnieKTHBH
JUIA TIOJAbIIMX HAYKOBUX JOCHIIKEHb, 30KpeMa Yy LapHH1 PI3HUX JIHTBOKYJIbTYp. Jl0 BUBYEHHS
3a3HAYEHOTO KOHIIENTY MOXYTh OyTH TaKOX 3allydyeHi MepiouyHi BUJAHHS Ta aBTOPCHKI XyI0XKHI

TCKCTH.
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XALEPT. O.
(3anopizvkuti HayioHanrbHUL YHigepcumem,)

HOHATTA NPEAUKAT KPI3b TIPU3MY MIKAUCHUIIVITHAPHOI'O NIAXOAY

V crarTi po3risgaerses MUTaHHS MDKAUCHMILTIHAPHAX OCOOIMBOCTEH BU3HAUCHHS TTOHSTTS TIPEIAUKAT Ta HOro roJIOBHHX CKIIAJI0BUX.
OKpeMO aHAI3yIOThCsS Pi3HI BHIM MPEAUKATIB Ta NMpPEIUKATUBHHUX Ipyl. HalaeTbes KaTeropusallis NpeHKaTiB 3a JO0MOMOIOH
IIIMOMHHYX BiZAMIHKIB, O3HAK CHTYyamii Ta KaTeropiii Apucrorens s 6a30BHX npeaukariB. [IponoHyeThesl ccTeMa BUOKPEMIICHHS
TPy CeMAaHTHYHHUX MPEINKATIB IS aHANI3Yy MPArMaTUYHOl YCTAHOBKH TEKCTY.

Kniouoei cnosa: npeduxam, migcoucyuniinapruil nioxio, npeouKamueHa 2pyna, Kameeopu3ayis npeouxamis, 2iuOUHHUL 6iOMIHOK,
baszosuti npeduxam, npasmMamuiHa yCmarHoeKa mekcniy.

Xanep A. A. IlonsaTHe mnpeaukar 4epe3 NPU3MYy MEKIMCUUIUIMHAPHOIO moaxoaa. B cratee paccMaTpuBaercst BOIPOC
MEXIUCIUIUTHHAPHBIX OCOOCHHOCTEH ONpeIeNieHHs MOHATHE MPEIMKAT U ero IIaBHBIX COCTaBILOMINX. OTIENbHO aHATH3UPYIOTCS
pasHble BUIBI NPEANKATOB W MPEAUKATHBHBIX TPyl IIpenocTaBisercss KaTeropusamus MpeJuKaToB MPH TOMOIIM TIIYOHHHBIX
najexei, MPU3HAKOB CUTYyallMd W KaTeropuit Apucrorens st 6a30BBIX MpeanKkaroB. IIpejnaraercst cucteMa BbLICICHHS TPYIII
CeMaHTHYECKHUX MPEIUKATOB [UIs aHANIM3a MParMaTHYeCKOl YCTaHOBKH TEKCTA.

Kniouesvie cnoga: npeouxam, mencoucyuniuHapHulli no0Xoo0, NPeOUKamusHdas epynnd, Kame2opuzayus npeouxamos, 2nyOuHHblll
naoesic, 6a3086blil NPEOUKam, NPAeMAmMu4ecKds YCmaHosKa meKkcma.

Khatser G. O. The Notion Predicate through Interdisciplinary Approach. The article is to show differences and common
features in comprehension of the notion “predicate” in different disciplines. One of its main purposes is to compare various
definitions and provide general understanding of predicate based on this analysis. The aspects explored are predicate’s functions,
claims and nuclear components. One of the main issues of the research is division of predicates done by S.S. Butorin into two types,
semantic and syntactic one. Semantic predicates compose the basis of the automotive analysis of the text when the aim is to find
semantic meaning of the utterance or the whole text written in English. By means of semantic predicates and their quantity in the
sentence, the machine can transfer pragmatic unit or pragmatic purpose of the original text as one of the means to influence a reader.
Besides, the research dwells on the tendencies in applying splitting of a sentence into predicate-argument structure while conducting
automatic semantic analysis. The basic element of the analysis is to find and distinguish semantic predicates and their connections
with other components of the text’s sentences. In addition, such a model uses eight-level predicate structure, namely: 1) active action
verbs; 2) speech activity; 3) verbs of movement; 4) sense verbs; 5) mental activity; 6) verbs of influence; 7) possessive semantic
verbs; and 8) emotional and evaluating verbs. The author assessed tendencies in categorization of predicates and outlined the main
ones. The usage of such a predicate compartmentalization provides possibility to compare two or more objects with the help of
certain features and determine the intention of the author while creating the utterance. In this context, semantic predicate is regarded
as a word’s parameter that can take different meaning in different situations and types of appliance. The core issue is to take into
account referential and taxonomic status of actants.

Key words: predicate, interdisciplinary approach, predicate group, predicates categorization, inherent case, basic predicate,
pragmatic purpose of the text.

ITocTanoBka npoodJjemMu. PO3BUTOK KOMIT'IOTEPHUX TEXHOJIOTIHA, CTBOPEHHSI HOBUX METOJIIB
CEMaHTHUYHOTO aHaJi3y TEKCTIB € aKTyaJbHUM Ui BUpIIIEHHs 0araTb0X 3aBlaHb KOMII FOTEpHOT
JIHTBICTUKH, TOJIOBHOIO 3 SKMX € MallMHHHUI Mepekiaj Ta KOMIT IOTepHE BUOKPEMIICHHS PI3HUX
BHJIIB TEKCTiB. Y I[bOMy KOHTEKCTI BaXKJIWBUM € po3poOKa HOBUX IHCTPYMEHTIB st
aBTOMATU30BAHOTO CEMAaHTUYHOIO aHaii3y, sSIKMW OazyeTbcs Ha MpeauKaTax Ta iX ceMaHTHII, 110
MOSICHIOETHCS [ICHTPAJIbHUM Ta CMHUCJIOYTBOPIOIOYUM MICIIEM IpeauKaTa B aHIJIiiCbKOMY PEYeHHI.

AHaJi3 ocTaHHiX JociaizkeHb i myOJikanii. [IpobnemaTrnka BU3HaueHHs Ta Kiacudikaiii
MPEANKATIB MOCIIae OqHE 3 MPOBIIHUX MICLB CEpel MOCTI/DKCHb BITYM3HSHHX Ta 3aKOPAOHHHX
JOCTiKeHb. AKTUBHUN PO3BUTOK TaKMX HAYKOBUX PO3BIIOK MPHUMANa€e Ha KiHEIb XX — MOYaTOK
XXI cr., KOMM aKUEHT 3MIIIYETHCS Bill CTPYKTYPHOTO A0 (PYHKIIOHAIBHOTO PO3YMIHHS MOBH, SIK
0COOJIMBOr0 3HAHHS, 1110 Ma€ 3a METY JOTIOMAaraTH JIFOIMHI IPH CIIUIKYBAaHHS Ta Mi3HAHHI JIHCHOCTI.
['o10BHUM cTae He JMIOACHKUH (akTOp y MOBIi, @ MOBHMH (hakTop y moauHi. OJTHUM 13 HEHTPATbHUX
KOMITOHEHTIB CY/PKEHHS MPHU LIOMY 1 € mpeaukaT Ta oro Tunu. OLiHKa Cy4acHUX HAYKOBHUX POOIT
BUEHUX PI3HUX Tally3eil HAyKH T03BOJIsIE BAOKPEMHUTH HACTYITHI HAPSAMKH Y AOCTIKEHHI:

- K1acugikalis mpeauKaris, sIKO0 3aiimanucs Taki npoBinHi BYeHi 1k FO. AnpecsH [AnpecsH
2009], T. B. bynurina [byneiruna 1997], JI. M. BacunwseB [Bacunse 2012], V. ®@inmop [Fillmore
1982], Hx. Jlaitones [Jlaitones 2003], I'. TlowermmoB [[louemmoB 2013], O. H. CeniBepctoBa
[CenuBepctoBa 2011], V. Yeiid [Ueitd 2009] Ta in.

- BuBueHHs Joriku npeaukatiB: M. C. Hikituenko [Hikituenko 2004], H. B. Kapamumiesa
[Kapammesa 2011];
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- cocoOu BHpakeHHs1 cemanTuaHoro npeaukara: O. O. I'pagunaposa [I'panaunaposa 2012],
P. Kanza [Kanza 1991]

- pO3KpHUTTs TpoOJIeMaTHKHU CIIBBIIHOIICHHS MOHATH “predicate”, “predicator”, “degree of
predicate”: J. R. Hurford [Hurford 2007], B. Aarts [Aarts 2013], P. Griffiths; Ch. Cummins
[Griffiths 2017] Ta in.

BujijieHHs HeBHpilleHUX paHillle YacTHH 3arajbHol npodjemu. He3pakaroun Ha JOCUTH
3HaYHUU JOPOOOK SK BITUYM3HSHUX, TaK W 3aKOPJOHHUX HAYKOBI[IB y KOHTEKCTI JOCIHIKCHHS
NpearKaTiB Ta aKTaHiB, CEMAaHTHYHUX THIIIB MPEJUKATIB, BiA3HAYAETHCS TICBHUW pIiBEHb
Xa0THYHOCTI Ta HECTPYKTYPOBAHOCTI y MpPEACTaBlieHI 3araibHUX AaHuX. KpiM TOrO, CTpiMKHIA
PO3BUTOK JIHTBICTUYHOI CEMAHTHUKH, CEMAaHTHYHOTO aHANI3y, KOMIT IOTEPHOI JIIHTBICTHKH, a caMe
croco0iB 0OpOOKH TEKCTy Ta MPEICTaBICHHS 1HPOpPMAIlii ABTOMATU30BAHUMHU CHCTEMaMH, CTAaBUTh
HOBI BUMOTH JI0 JOCJTI/DKEHHSI MOCTaBJIEHOTO MHUTaHHS y MDKIUCIUIUTIHAPHOMY HAIMpPSIMKY IS
BUSIBJICHHS CIIUTBHUX O3HAK Ta KaTETOPIN MPEIUKaTIB.

Meta crarri. Crarrs mNOKIMKaHa HAJaTH KPUTUYHUN aHAM3 HAWOUTBII BITOMHUX
Kkjnacugikalid NpeauKaTiB, y3arajJbHUTH CHUIbHI Ta BIAMIHHI PUCH Yy PO3YMIHHI TOHSATTS
«IperKaT») y pI3HUX AMCLHMILIIHAX, @ TaKOoXX OXapaKTepu3yBaTH TEHJICHIlI Ta MEpPCIEeKTHBU
BUKOPHUCTAHHSI TAKCOHOMIT MPEIUKATIB IPU 31ICHEH] CEMAaHTUYHOTO aHaJli3y TEKCTIB HAMCAHUX
aHTJIICHKOI0 MOBOIO.

JlocsTHEHHST METH Tiepeidadac po3B’s3aHHs TaKUX 3aBAHb.

1) y3arajabHUTH BU3HAUCHHS TIOHSTTS MPEIUKAT Y PI3HUX AUCIUILTIHAX;

2) HajaTH HaWOUTKIN BimoMi Kiaacu(ikaiii mpeauKaris;

3) BHOKPEMHUTH OCOOJMBOCTI MPEANKATa y KOKHIHN i3 MPOaHaTi30BaHUX JUCIIUTLTIH;

4) 3’scyBaTH MOJKIJIHBICTH Ta MEPCIEKTHBH BHKOPHCTAHHS MPEIUKATHBHOIO MIIXOAY MPH
ABTOMaTUYHOMY CEMaHTUYHOMY aHaJli31 aHTJIIHCHKUX PEUEHB/TEKCTIB.

IIpenmer gocitiazKeHHs — MOHATTS MPEAUKAT Y PI3HUX AUCLUILTIHAX.

006’ eKT A0CTIKEHHSA — MDKIUCITUTIIIHAPHI OCOOIMBOCTI Ta KaTeTOpHU3aIlisi MpeIuKaTiB.

Buxkiaax ocHoBHOro wmarepiajay. HoBiTHI JIHTBICTHYHI pPOOOTH  XapaKTEPHU3YIOTHCS
MJIBUIIEHOIO YBAroo J0 MpooOJieM CEeMaHTHUKH MI€CTIB, II0 MOSCHIOETHCS ITUPOKUM 3aCTOCYBaHHSIM
i€l Kareropii AJs MPOBEACHHS aHaNI31 y MPUKIIAIHINA JTIHTBICTHI Ta KOMIT IOTEPHUX PO3BiIKax, a
TaKOX BiJl if TOJIOBHOT pOJIl y TBOPEHI HOBI CMUCIIU y PEUCHHSX.

[Ipenukar — 1e «1eHTpaJbHUN KOMIOHEHT MPOMO3HUIIii, CY/PKEHHS, IKUI BUpaXkae 3MICT MOAI1
SIK TIPOIIECY, CTaHy, O3HAKH, TPUTAMaHHUX MTeBHOMY 00’ ekToBi» [CenuBanoBa, ¢. 585]. Lle moHsTTsS
(YHKIIOHYE Y PI3HUX Tally3sX HayKd Ta Mae pi3Hi TaymadeHnns (Tab:m. 1).

Taon. 1
Lanysese 6usHaueHHs: MePMIHY «NPEOUKamy»
["any3p Hayku Bu3HaYCHHS OHATTS «IPEIUKAT)
JIOTIKa IPOMNO3UIIOHaTbHA (DYHKIIIS, @ caMe BUpa3 3 HEBU3HAYCHUMH TePMIHAMH,

SIKUI TIEpPEeTBOPIOETHCS B OCMHCIEHUN (ICTUHHUN a00 TOMUIIKOBHUH) Yy
nporeci BUOOPY KOHKPETHUX 3HAYEHb JUIsl IUX TepMiHiB [3bikoB 2013].

MaTeMaTHhKa KonkpeTHe TBep/ukeHHs (ICTHHHE YM XHOHE) MPO KOHKPETHI 00’€KTH;
pEYEHHS, SIKE HE € BUPA30M, X04a i cx0oxe Ha Hboro [Arapesa 2011].
MpOrpaMyBaHHs OyHKIIA BiJ 3MIHHUX, 110 MOXX€ MNpPUHAMATH TUTbKU JBa 3HAYEHHS —

{ictuna, HenpaBaa} [MapkoB 2016]. J{is npenukaTiB BUKOPUCTOBYIOTHCS
¢dyHKITIOHaTBHI TO3HaUYeHHA M(X) = (x>0).
JHTBICTHYHA - BHpa3, SKUH Moxke OyTu cTBep/kKyBaTH (OyTM ICTUHHUM) 4YH
CEeMaHTHKa 3anepedyyBaTH (OyTH HENPaBIUBUM);
- OyIb-KMH KOMIIOHEHT, IO Mepelae MOBIIOMIIIOBaHE, SK sJIEpPHUMN
cknagHuk BucioBieHHd [Kouepran 2006, c. 153]

VY TpagMuiiiHii JOTHLI i NPEAUKaTOM PO3YMUIM TUIBKH BIACTUBICTh — IEBHOMY Cy0’ €KTOBI
Oyna nmpuTaMaHHa NeBHa BiacTUBICTh. CydacHi HAyKOBL PO3IJISIAIOTH 1€, SIK 3HAUHE OOMEXEHHS,
K€ TaJlbMyBaJO pPO3BUTOK Ta O0CHa0NIoBajlo BHMpa3HICTh MOBM JIOTIKM. Tak, 3apa3 BOHHU
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PO3IISIAIOTH MPEAUKaIiio K (QyHKII], 3HAaUeHHSIM SKUX € BUpasu. Taki ¢pyHKUii MOXYTh OyTH 3
OJTHIEI0 3MIHHOIO («X € KOIITOBHUMY), 3 IBOMa («X 3YCTPIUa€eTheA i3 y», «X HE 3HAE y»), 3 TphOMa
(«x obupae MiX y Ta Z», «X OynyeTbcst MK Y Ta Z») Ta Tak fgani. Koam aapecat miacraBisie CBOIO
iH(OpMaIito 3aMiICTh 3MIHHUX OJMHHUIb, TO BUPA3H BIAMOBITHO 3MIHIOIOTHCSI HA BUCJIOBJIIOBAHHS.

VY mporpamyBaHHi, B CBOIO Yepry, Ipeaukar, ado JIOTIYHUI BUpa3, - 1€ BUpa3, AKUHA Ma€ y
CBOIM CTPYKTYypi 3MiHHI i Moke OyTHM ICTHHHUM YU HENpPABJWBHUM B 3aJIC)KHOCTI BiJ[ 3HAYCHHS
3minHOT X [DyHKTOpE! 2013]. [Ipenukatn H03BOISIOTE (GOPMaTIi3yBaTH BIACTHBOCTI 3MIHHUX. Tak,
sko N(X) = true, e o3Havae, mo x Oy/Je iICTHHHUM, TOOTO HOro 3HAueHHs Outblie Hyis. Y pasi
skuio N(x) = false, To x He Oyae iCTHHHUM i BIAMOBIZHO HE MaTH BJIaCTHBOCTI X>0.

Y MOBO3HAaBCTBI MpEAWKAT 37OUTBIIOT0 BUPAKEHUH JIECIOBOM, SKE MAa€ CKIAIHY
JOTIYHY/CMUCIIOBY CTPYKTYPY, JAO CKJIaay SKOi BXOAWUTh SK «IapaJiurMaTH4HI», Tak W
«CUHTarMaTuyHi KOMIOHEHTH 3MicTy» [Jleyra 2004 c. 8]. IIpote, y Teopii npeaukaTiB CeMaHTUYHOT
JIHTBICTUKHM MpEeIUKAT Ma€ «BIAMIHHUN CTaTyC II0J0 MNpHCyAKa SK KOMIIOHEHTa (opmMalbHO-
rpamMaTu4Hoi opranizamii pedenss» [[Ipemukar 2010, c. 125]. ITlpenukar 3HaXOAUTHCS Yy
MpPEeIMKaTUBHOMY BIJHOIIEHHI 10 cy0’€KkTa W MOXe€ NpHUiiMaTh 3alepedyeHHs Ta PI3HI MOJalbHI
3Ha4YeHHsS. AJle OJHOYACHO BIH HE € MOBHOIO 1H(oOpMAIli€o Mpo cy0’€KT, a JHIIe BKa3IBKOIO Ha
O3HaKy TIpeaMeTra, HOTo CTaH Ta BIJHONICHHS [0 IHIIUX MpeaMeTiB  [JIMHrBUCTHYECKU
SHIUKIIONIeIMYecKui cioBaps 2002].

Kpim 1soro y 2007 pormi J. R. Hurford BuokpeMiIroe MOHATTS «IIPEIUKAT» Ta «IIPEAUKATOP,
MiJl OCTaHHIM BIH pO3yMi€ «CJIOBO/IHOAI Tpyma ciiB, SK€ HE HaJeXHUTh A0 >KOJHOTO 13
pedepeHLiaTbHUX BUpa3iB (OyAb-sIKUM BHUpa3, 110 BUKOPUCTOBYETHCS y peUeHH1 A pedepeHiii 3
YUMOCh YU KHMOCH) Ta SIKE BHOCHUTH HAHOLIbIIIE BarOMHi BHECOK y 3HAYEHHS BCHOTO PEUCHHS
[Hurford 2007 , c. 47]. Tak, nmpeaukaTop OMUCYE MEBHY BJIACTUBICTh YW BigHOMICHHS. BiH Moxe
OyTH BHpaKEHHWH PI3HUMH YaCTHHAMHM MOBH, OKpIM apTHKIIB Ta croiy4Hukis: drive, cook
(miecmoma); white, hungry (npuxmernuku); criminal, king (imennukwm); behind, between
(mpuitmennukn). Hanpukan, y pedenni The university is between two old buildings between — e
npearkarop, a university ta buildings — aprymenTu.

[Ipeaukat, B CBOIO 4epry, 11e CJIOBO/CIIOBA, SIKE€ MOYKE BUKOHYBATH (DYHKIIIIO TIpeauKaTopa y
pEUeHH1 Ta BHU3Ha4Ya€ eJeMeHTH MOBHOI cuctemu. [IpenMkarop BU3HA4Ya€ CEMAHTUYHY pOJIb
MIEBHOTO CJIOBA M CIIOBOCHOJIYYEHHSI B OKPEMOMY PEUYCHHI.

Y po6oTi mig IpeauKaToM pO3yMIEThCS Oyab-sIK€ CIIOBO YH TpyIa CIiB, IO MPEICTaBIAIOTh
co00I0 SJIpO CEeMAHTUYHOI KOHCTPYKIII pEYeHHS Ta BIIOOpa)karoTh IEBHY pPENpPE3eHTATUBHY
CUCTEMY IO BITHOILLIEHHIO JI0 00’ €KTY BUCIOBIIEHHS aBTOPOM.

C. C. byropuH po3pi3Hs€ CEMaHTUYHUN Ta CHHTAKCUYHHMA mnpenukatv. Ilepmmii — e
CEMaHTHUYHUN KOMIIOHEHT, 1110 Ma€ BaJICHTHICTh, ajie He Ma€ BaJCHTHOCTI Ha mpono3ulito. Jpyruit
— 1€ eJEeMEHT TOBEPXHEBOiI CHHTAKCHMYHOI CTPYKTYpU BHUCIOBIEHHS ab0 peYeHHd, UI0
XapaKTepU3yeThCs MPEAUKATUBHICTIO Ta BIAMOBIIAE MOHATTIO «IIPUCYIOK» Y CHHTAKCUYHOMY OIHUCI
MoB [byropun 2002, c. 42]. [Ipenukatu ceMaHTUYHO BiTHOCHI OJUHHII, TOOTO BOHU HEBII €MHO
noB’si3aHi 3 oHUM ab0 JekiTbkoMa KoHienTamu. Hanpukiaz, y pedenni: Ranganathan works for
information technology services company SAP Ariba ... [In the Fight to End Modern Slavery 2017]
JiecoBO WOrK «mpaifoBaTi» TIiCHO MOB’s3aHE 3 «POOITHMKOM» («THM, XTO BHKOHYE II€BHI
3aBJIaHHs») Y HAIIOMY BUMIaAKy, — Ranganathan.

V peuenni It is a special Cambodian court that receives international assistance [A Long
Wait for Justice in Cambodia 2017] miecmoBo receives «oTpumye» IMaHEHTHO CTOCYETHCS
«OTpUMYBauay», SKOMY Ha/Ia€Thcs MeBHA iH(OpMaIllisl, Y peueHH1 — e cJI0BO COUlt.

OnHOYacHO, CHUHTAKCHYHO MpeauKaTy HEeoOXiTHO MaTh Xo4ya O OJMH apryMeHT, SKui
3HAaXOJMUThCA B MEBHUX IPaMaTHYHUX BIIHOCHHaX 3 HHMM. Y HAaBEJCHMX BHIIE NPUKIALAX,
npeaukaT ‘WOrks’ Tta ‘receives’ moTpeOylOTh apryMeHTy y TrpaMaTu4dHiii (QyHKMIl migmera
(Ranganathan ta a special Cambodian court), To0TO mpeaMkaT Ta apryMeHT BHUCTYNAlOTh Y
CHUHTAaKCUYHIN (YHKIIT «ITIAMET-TIPUCYIOKY.

Jlist IpOBEJICHHS aBTOMATUYHOTO CEMAHTUYHOTO aHaji3y TEKCTIB, HAMCAHUX AHTJIIHCHKOIO
MOBOIO, aBTOPOM IIPOIIOHYETHCS PO3POOUTH cHCTEMY, L0 OyayeTbcs caMe Ha BHOKPEMIJICHHI B
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TEKCTI CEMAaHTUYHUX MPEIUKATIB Ta iX 3B’SA3KIB 3 IHIIUMHU KOMIIOHEHTaMH pedeHb TekcTy. Came
3aBJIIKM BUSIBJIICHHIO PI3HUX THIIIB CEMAHTUYHHUX NPEAMKATIB Ta X KUIBKOCTI y TEKCTI MOKHA
nepeaaTy NparMaTiyHy YCTaHOBKY TEKCTY-OPHTIHATY SIK OJHOTO 13 3ac00iB BIUIMBY Ha YMTAYA.

[IpoananizyBaBmu poOOTH MPOBIAHUX BYCHMX BHOKPEMIIIOEMO TaKi HaIlpaBICHHS Yy
KaTeropusallii mpenKaTiB 3a JOMOMOTOIO:

a) ITMOWHHUX BIIMIHKIB:

- arcHTHB — NI03HAYAE BUKOHABIL (JIIECTIOBO JIii);

- 00’eKTUB — MO3HAYa€ HA3MBHI rpynu abo MigpsIHI PEYCHHS, 0 HE BXOIATH A0 IHIIMX
BIIIMIHKIB;

- JIaTUB — MO3HAYae )XKMBY 1CTOTY (Ii€cioBa Aii Ta cuTyarlii);

- IHCTpyMEHTaiC — MM03Ha4Ya€e HeXKUBUI MpeIMeT abo CHITY;

- (hakTUB — MMO3HAYAE MOHSTTSI, IO CTBOPIOETHCS 30 JIOMIOMOTOIO JIECIIB Jii;
JIOKaTUB — TO3HAYa€ MICTO, J€ BiOYBAEThCS i, ad0 CUTYyaIlllo, Ha Ky CIpsIMOBaHA
neBHa 1is1 [Uccnenoanue no cemantuke 2009];

0) O3HaK CUTYyaIIil:

- JISUTBHICTh — TPUBaJa JMHAMIYHA CUTYAIlisl, IO KEPYETHCS ar€HTOM;

- TIpoIleC — TpWBaJa AWHAMIYHA CUTYaIlisl, IO HE KEPYETHCS areHTOM;

- aKT — MUTTEBA TUHAMIYHA CUTYAIIis, IO KEPYETHCS areHTOM;

- CTaH — CTUTWYHA JHHAMIYHA CUTYaIlisl, IO KEPYETHCS areHTOM;

- TOJisf — MUTTEBA JUHAMIYHA CUTYallls, 1110 HEe KepyeTbes areHToM [Lyons 2012];

B) 10 xateropiii ApucroTesns /st 0a30BUX MPEAUKATIB :

- cytHicTh (Substantia); - kinekicts (Quantitas); - sxicts (Qualitas); - Binnomenns (Relatio); -
ne (Ubi); - xomu (Quando); - momokennst (Situs); - Bomoxinus (Habitus); - mis (Actio); -
ButepruttoBanHs (Passio) [Cremanos 2013, c. 235].

3AIMCHUBINY TIOIMIYK CEMAaHTHYHHX 3B’S3KIB Yy MeXax TPUKyTHUKa (puc. 1) Ta Ha OCHOBI
KaTeropii, 10 HaBEJCHI BUIIE, BHOKPEMIIIOEMO BIiCiM rpym fiechiB: 1) akTuBHOI 1ii; 2)
MOBJICHHEBOI JiSUTbHOCTI; 3) TEepeMillieHHs; 4) 4yTTEBOTO CIPUHHSATTS; 5) pO3yMOBO1 AISUTBHOCTI; 6)
BOJICBUSIBJICHHS; 7) MIOCECUBHOT CEMAHTHKH; 8) EMOIIIHHO-OI[IHHOT CEMaHTHKH.

st

AdKTaHTH i CUPKOHCTAHTU

Puc. 1 Cxema peanizanii ceMaHTHUHUX 3B S3KIB

I'pynu fgieciniB BUKOPUCTOBYIOTHCS NPHU CTBOPEHHI MPEIUKATUBHUX AJITOPUTMIB IOIIYKY,
BUOKPEMJIIOIOUYM TIEeBHMHA CEMaHTHUYHHUI 3B'SI30K MDK aKTaHTOM Ta Horo nismMu. OpHOYacHO
BUKOPUCTaHHA PO3MOJUTY Ha Taki NMpeIuKaTUBHI I'PYNH, A€ MOKJIMBICTH IMOPIBHATH JBa YH
JeKilbka OO0’€KTIB 3a TNEBHMMH O3HaKaMH Ta BH3HAYUTH HaMip aBTOpa MpPH CTBOPEHHI
BUCJIOBJIIOBaHHS.
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HoBa ¢isosoria

[MinTpumytoun touky 3o0py O. B. IlamydeBoi [[lagyueBa 2004], po3risgaeMo ceMaHTHUHHMA
TUN TpeAMKaTa SK IapaMeTp CJIOBa, LI0 MOXKE MpUHAMATH pi3HE 3HAYEHHS IPU PIZHOMY
BUKOPUCTaHHI. BU3HAUEHHSI CEMaHTHUYHOTO THUITY MPEAMKATY BiIOYBAETHCA TUIBKH 3 YpaxyBaHHSIM
pedepeHIifHOTO Ta TAKCOHOMIYHOTO CTAaTyCy aKTaHTIB.

BucHoBKM i mepcHeKTHBH MNOAAJABIIOIO JociigxkeHHs. [IpoBeneHe nociikeHHs
JI03BOJIMJIO BUSIBUTH TOJIOBHI TEHJCHIII y MDKAUCIUIUIIHAPHOMY IiIXOA1 J0 BU3HAYCHHS TOHATTS
«rpenukary. Bu3HavyeHI TOJOBHI OCOOMUBOCTI PO3YMIHHS TEPMIHY Yy TaKMX HayKax, K JIOTIKa,
MaTeMaTuKa, MPOTpaMyBaHHA Ta JIHTBiCTHYHA ceMaHTHKAa. Okpemo Oyilno BHIUIEHO AITOPHUTM
BUKOPHUCTaHHS TAaKCOHOMIi TMpEeIHMKaTiB MpH 3AICHEHHI aBTOMAaTHYHOTO CEMAaHTHYHOTO aHAIi3y
AHTITIHCHKUX PCUCHbD.

VY mnopanplioMy JOUUIBHUM € pO3poOuTH OaratomipHy Kiacu(ikamito MTpeauKaTiB 3
BUJIUICHHSAM JpiOHUX MIAKIACIB Yy 1i MeXaX Ta BUSBUTH OCOOJIMBOCTI CEMAaHTUYHOTO 3B'sI3Ka MK
HUMH Ta areHTaMH aHTJIIHCHKUX PEUCHb.
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YAIIJITHCBKA T. A.
(3anopizvkuti HayioHarbHUl YHigepcumem,)

® YHKIIOHAJIbHI OCOBJMBOCTI NEH3AXKHHNX OITUCIB B AHTJIIMCBKOMY
PEAJIICTUYHOMY JUCKYPCI (HA MATEPIAJII POMAHY . BPOHTE «1ITPJII»)

CrarTsi NpUCBSYEHa JOCHIHKEHHIO (YHKIIOHATBHHX OCOONMBOCTEHl MNeW3a)XKHHX ONMCIB B XyIOKHBOMY AWCKypci. Y crarTi
BH3HAYECHO POJIb ONHUCY Nel3axy sIK HeBiJ €MHOrO KOHCTUTYEHTY KOMITO3HILIT i CTPYKTYPH XYIOXHBOTO TBOPY. TakoX pO3IIISTHYTO
¢yHKLIT onmciB ne3axy Ha Matepiaii pomany LI Bporre «1lipmi».

Kniouoei crnosa: neiizasicnuii onuc, XyooxucHiil OUCKypc, QyHKYIoHanbHi 0cOOaUBOCTI.

Yammnckasa T. A. @yHKuuoHaJbHbIE 0COOCHHOCTH MEi32’KHBIX ONMCAHUN B AHIJIMICKOM PeaJuCTHYeCKOM JUCKYypce (Ha
martepuaie pomana IIl. Bponte "Ilupan'"). B cratee mccnemyrorcs (GyHKIMOHATBHBIE OCOOEHHOCTH MeHW3a)KHBIX ONHCAHUH B
XYAOKECTBEHHOM AMCKypce. Takxke ompenenseTcs poiib ONMCaHMs INed3axa KaK HEOThEMJIEMOW COCTABIAIOIIEH KOMIIO3HLIUU
CTPYKTYPHI XyI0’KECTBEHHOT0 Tipoun3BeieHus. DyHKIuy onmcaHuid reif3aka paccMaTpUBarOTCS Ha MpHMeEpe MeH3aKHBIX 3apHCOBOK
B pomase I11.Bponre «1Iupnuy.

Kniouesvie cnosa: onucanue netizasica, XyoodcecmgenHwiti OUCKYPC, (PYHKYUOHATbHbIE OCOOEHHOCTU.

Chaplinskaya T. A. Functional Peculiarities of Landscape Descriptions in English Realistic Discourse (Based on Ch. Bronte’s
“Shirley”). The article deals with functional peculiarities of landscape descriptions in a literary discourse. The author points out that
the speech genre ‘description’ is the most relevant for a specific research of landscape descriptions. A landscape description is a part
and parcel of a work of fiction from the viewpoint of its composition and structure. The study is based on multi-functional character
of landscape descriptions.

Landscape descriptions as a constituent of literary discourse are a crucial element of a literary work. Its definition varies from source
to source: some understand it as a description of nature or an open space of any kind and various natural phenomena; some define it
as an image of wildlife and some involve anthropogenic landscape depictions; some include interior and urban landscape.
Nevertheless one commonly accepted definition can be drawn: landscape description in literary discourse is a description of nature in
a work of literature. Hence the objective of the present article is to analyse the role landscape descriptions play in literary discourse
on the base of Charlotte Bronte’s Shirley, to define and to formulate their main functions.

At the contemporary stage of development of the linguistic science the interest towards literary work as a separate entity has been
heightened substantially. Landscape descriptions form a significant part of a literary work’s  composition and structure, being
invested with both figurative and literal significance.

The author illustrates the functions of landscape descriptions on the example of "Shirley" by Ch.Bronte who is one of the bright
representatives of the English realistic literature of the 19™ century. The setting of the novel is the early 19™ century Yorkshire.
Although the plot is far from being romantic, though it is “something unromantic as Monday morning” it displays frequent use of
landscape descriptions. Their functions can be divided into the following: action background, symbolization, temporal and emotional
shift, social criticism, etc.

Key words: landscape description, literary discourse, functional peculiarities.

OmHuM 3 HalaKTyaJlbHIMIMX HHUTAaHb CYYacHOI JIHTBICTUKH € JOCTIDKEHHS XyJ0>KHBOTO
IHCKYPCY SIK pe3yJibTaTy TBOPYOCTIi, 10 OOYMOBIIOE MiIBUINEHHH IHTEpPEC BUEHHX N0 MpoOiem
BUBYEHHS XYJ0KHBOTO IHMCKYPCY SIK CAMOCTIHHOT OJMHUII JOCHIKCHHS. Bynb-aKuil XymoKHiH
TBIp € Pe3yJbTaTOM TBOPYOCTI NMUCHMEHHHKA, OTXKE, aHAJI3YIOUM XYHO0XKHIH AUCKYPC, BaXKIIMBO
BPaxOBYBaTH 3HAUYIIICTh KOXKHOTO XY/I0KHBOTO MIPUHOMY, 10 BUKOPHCTOBYE aBTOP, TOMY IO BiH
HEPO3PUBHO MOB’sI3aHMi 13 3aaymMmoM muchbMeHHHKA [Onompuenko 2002, c. 354]. Ilpu uuranHi
XYZIO’)KHIX TBOPIB MM YacTO 3yCTPI4aEMOCH 3 TUM YH IHIIUM OMHCOM MPUPOJH, MIPUPOJHUX SBHII
a00 X HAaBKOJIMIIHBOTO OTOYEHHs, TOOTO MeH3axy, KUl 3aliMa€e MOMITHE MiCIe B XyJOXHBOMY
TEKCT1 1 B 3HAuyHIM Mipi Bu3Ha4dae Horo oOpazoTBopui sikocTi [MBanoBa 1994, c. 77]. CyuacHa
JMCKYPCOJIOTIS PO3LIMPIOE MOKJIMBOCTI PI3HOOIYHOTO HAYKOBOTO BHMBUEHHS OMNKCY NeH3axy B
aBTOPCHKOMY XYI0KHbOMY 300pa’keHHI.

XyIOXKHIM JUCKYpC € CKJIaJHUM KOMYHIKaTUBHUM SIBHIIEM, 1 MpHU HOTO CTBOPEHHI came
aBTOpPY HAJEXKUTh BUOIp MpenMeTiB Ta sBUIL JAiMCHOCTL. I came B XyIOXHBOMY IHCKYpCi
BiZIOyBa€eThCs peasizallist Xyl0KHbOT KapTUHHU CBITY SIK pe3yJbTaTy aBTOPCHKOTO YSBJIEHHS IPO
MIHCHICTD.

Onuc mnei3axy sK HEBII €MHUI KOMIOHEHT KOMIIO3UIII Ta CTPYKTYPH XYIOKHBOTO
JMCKYpCY, 110 3a0e3rneduye LHUTICHE CIPUHHATTA XYJO0XKHBOI MIHCHOCTI, IPOTSIroM 0ararb0X pOKIB
OyB 1 3aTMIAETHCSA TPEIMETOM YHCIEHHUX HAYKOBHX JIOCIIIKEHB, 1[0 00YMOBIIIOE AKTYAJIBHICTH 1
HAILIOTO JTOCTIDKEHHS XYJI0’KHBOTO JUCKYPCY Y HOTO B3aEMOJIIT 3 CEpeOBUILIEM.
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Cneumbnca nei3axy Mojsrae B TOMy, 10 BiH iCHY€ Y ABOX 3MICTOBHUX IPOCTOPAX. 3 OJJHOTO
00Ky, BiH € KOHKPETHOIO OOpa3HO-CTUJIICTUYHOIO OJMHUICIO 1 3HAXOIAWTHCA Y B3aEMOMIl 3
MOETUKOIO YChOTO TEKCTY, OIIMCAMU MOPTPETIB Ta iHTEpP €py, 3 AlAJIOTaMU AiI0YuX 0cid. 3 1HIIOTo
00Ky, TmeW3ax MICTUTh y €001 acoIlaTHBHO-CUMBOJIIUHUI 3MICT, IO TEPETBOPIOE HOTO i3
3BHYATHOTO (JOHY OMOBiINAHHS Ha CHOCIO BUPaXEHHS 3MICTy TBOPY, MOTr0O IIEHTpAJbHUX i€l Ta
aBTOPCHKOI KOHIEMIII B IJIOMY. ABTOpP TBOPY BKIIOYA€ OMUC MEH3aXy IO CTPYKTYpH TEKCTY
[UTECTIPSMOBAHO SIK aKTHBHHI 3aCi0 CTBOPEHHS €CTETUYHOTO HACTPOIO.

[leif3axHi  OMMCH  HEOAHOPA30BO  NPUBEPTAIM  yBary JOCHIOHHKIB Yy  Mexkax
MHUCTELTBO3HABUOTO (CaMe TOHATTS «IeH3ax» HaJeKUTh JO HAHOUIbII BXXHMBaHUX Y
MUCTELTBO3HABCTBI), JIITEPATYpPO3HABYOTO Ta IHIIMX HAIMPSIMIB HAYKOBOTO MOIIYKY. [IpuHIIMIOBUM
MOMEHTOM JijIs1 OUIBIIOCTI JIHIBICTUYHMX JOCIIKEHD MEH3a)KHUX OIHUCIB € Te, 110 MeH3aK B TEKCTI
€ CKJIIAJJHUKOM 3MICTY 1 KOMITO3UIIil XyJA0KHBOTO TBOPY, MPUCBIIEHOTO TEKCTOBOMY 3MaTFOBAaHHIO
MOTOJTHUX SIBHIL, TMPHPOIH, KPAEBUAY, CBITY, SKHH OTOYYe TrepoiB, Mei3axy. 3a JIOMOMOTOIO
NeN3aKiB aBTOP BU3HAYAE 30BHILIHI O3HAKU MICIISI Ta Yacy MOJiH.

HeoOxinmHo 3a3HayuTH, MO0, 3 OJHOTO OOKY, TpPaIWIIAHO TMeEW3aXy BIABOIAUTHCS POJIb
cTaTUyHOro ()OoHy MOJIiH, 1110 BiAOYBaIOThCA, OAHAK 00pa3 MPUPOIH, IKUM € MEeH3aXK y XyJT0KHbOMY
TBOpI, BIIOMBAE 1 TUHAMIUHI MPOIIECH, HATIPUKJIIAL, 3MiHU opHu poky [Kyxapenko 1988, c. 137]. Lle
poOuUTh mei3axx 0OHUM 3 HaOUIbII aJeKBAaTHUX 3ac00iB 300pa’keHHS MPOIECIB, IO BiOYBAIOTHCA
HE TUIbKHU B 00’ €KTUBHIH, ane i y cy0’eKTUBHIN peaJbHOCTI: PyX y CBIIOMOCTI repoiB, iXH1 AYMKH 1
nouyrta. ToOTO meif3ak po3pI3HAETHCS 3a 3MICTOM, II0 HEMHUHYYE Belle 10 PO3XOKEHHS Y
(GYHKIISAX, K1 BIH BUKOHYE Y XyJ0KHbOMY TBOpI1. [leli3ax sk cucreMa BiIpi3HAETHCS CTHIIICTUYHO-
3MICTOBHOIO MOJII(PYHKI[IOHATBHICTIO.

O0’€KTOM HAIIOTO JOCTIKEHHS € ONMKC Mei3axy SIK CKJIaJHUKAa KOMIIO3UIII Ta CTPYKTYpHU
XYJIOKHBOTO TUCKYpcy. MeTta mossirae B aHaii3l (yHKIIOHATBHUX OCOOJMBOCTEH MEW3aXKHUX
OTIUCIB B XYyIOXHbOMY TeKcTi. J[lns maHoro pociimkeHHs OyiM BUKOPHCTaHI poOOTH
M. M. baxtina, b. €. TI'amanosa, K. H. I'purop’sn, A. I. KomapoBoi Ta IHIIMX HayKOBIIIB.
MarepiaioM JOCTIDKEHHS CTald TEKCTOBI (parMeHTH 3 OMNHCIB TeH3axiB, BimiOpaHux 3
peanictuynoro pomany «Shirley» III. Bponte (cepea. XIX ct.). III. BpoHTe HaneXuTh 10
OJIMCKYYOT TIes I aHrTiNChkuX nmuchbMeHHUKIB Toro dacy (Y. Hikenc, Y. Tekepeit, E. 'acken), 1
ocobimMBe Micie B il TBopuocTi mocimae came poman «Shirley», skwii, 3a cioBamMu aBTOpa,
«something unromantic as Monday morning» [Bronte 1956, c. 3], npoTe MIiCTHTb SICKPaBY HaIIITPy
PI3HOMAHITHHX Iei3aKHUX 3aManboBOK (Micue i — Mopkmup Ha nodatky XI1X crt.).

TepMinom «mei3ax», 3a3BUYa, XapaKTepU3yIOTh KOHTYPH CKJIQJHOTO Ta 0araroacrnekTHOro
SBUIA Y XYIOXKHIM TBOpUYOCTi. Pi3HiI kepena HamarOTh Pi3HI BU3HAYCHHS MeH3axy. 3TrigHO
nedininii y «CIIOBHUKY JITEpPaTypO3HABUMX TEPMIHIBY, «IEH3aX — 1€ 300pa)KeHHS KapTHH
MPUPOJIU, AKE BUKOHYE B XYJOKHBOMY TUCKYpCl pi3HOMaHITHI (QYHKIIIi 3aJIe)KHO Bill CTHIIIO Ta
Meroay mnucbMeHHUKa» [TumodeeB 1974, c. 351]. Ilpote, He3anexxHO BiA (DYHKIIOHAIBHOTO
HABaHTAXXCHHSI, JOMIHYBaJIbHUX O3HAK Ta iXHbOI KUTLKOCTI B OMHKCI MEeH3aXKy, aBTOP 3aBKIU Ma€ Ha
MEeTI BIUIMB Ha CBOTO YMTaya.

HezanexxHo Big podi, Ky aBTOp BiABOJIUTH MEH3aXy Y CBOIX TBOpax, UYd TUIbKM BHU3HAUaE€ 3a
HOro JOMOMOrOI Miclle Ta yac MOJii, YM HaBMAaKH aKTUBHO BBOAMTH MOTO B KOJO MOAIA —
KOMIUHUX, JpaMaTHYHUX, T€POTUHUX — Mei3ak Mae CTBOPUTH BIAMOBIAHUN HACTPI y YMTAYiB —
PO3CMILINTH, HAISKATH, PO3UYJINTH. BruMBaroun Ha Aylry JIFOJUHM, NeH3aX y TBOPaxX MUCTELTBA 1
JitepaTtypH i caM cTae BimoOpaxkeHHsM aymii moauHu [[ananoB 1974, c. 35]. Jloauna icHye He
TUIBKM B COLIAIBHOMY, ajge ¥ y HpUpPOJHOMY OTOuYeHHI. B mneil3a)kHOMy OINuCi 3HAXOAUTh
BiZJOOpaKeHHs peajbHUM CBIT, peajibHa Npupoa. Aje neis3ax NOYMHAETHCS JIHIIE 3 TOTO MOMEHTY,
KOJIM BHYTPILIHIN CBIT JIFOJUHU 3HAXOJUTh CBO€ BUPAXKECHHS Yepe3 MPUPOLY.

[Ipupoa y cBOiX pi3HOMAHITHHX IpOsiBaX OTOUYE JIIOJUHY 3 HapoKeHHs. BoHa € mocTiiiHuM
00’€KTOM Mi3HAHHS 1 JHKEPEIOM eMOIlii, KoTpi 000B’I3KOBO BUKIHKAE ii cipuiimManus. [loBTropeHHs
KOHKPETHOTO CIPUAMaHHS 3aKpilUIIOEe BiAYYyTI IpH 1boMy nepexxuBaHHs. [loniOHe 3akpimieHHs
MOJKE€ MaTu Miclie 1 IpU OJAHOPA30BOMY JIyXe CHIBHOMY BPaXKEHHI BiJ] SIKOICh KapTUHU UM SIBUILA
npupou. B 060X BuIaakax JOCUTH YSABHOTO BIATBOPEHHS JAHOI KAPTHHHU, 100 3HOB BIAPOJUTH
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aHAJIOTIYHUN uu MoAiOHMK emouiiHui craH. Ock YoMy Mel3ax B JTEpaTypi Mae CHIbHHIM
€MOLIHMI BIUIMB: BiH BUKJIMKAE y YATa4ya CIIBIEPEKUBAHHS 3 MEPCOHAXKEM 1 BOJHOUAC 3AiHMae
TOM IIap eMOIIiH, 110 BiAKJIaBCA y MaM ATi.

XynoxxHe 300pakeHHsI mependavae JesKy CHIBTBOPYICTh uWTaya. YacoBa KOMIIO3MILiA,
MPOTSDKHICTD JIITEPATYPHOTO TEKCTY 3MYIIYIOTh YHTada IOE€JHYBATH y CBOIA CBITOMOCTI Bech
CIO’)KETHO-OTIMCOBHI MaTepiaj, SKU BUKOPUCTOBYETHCS JJISi CTBOPEHHS TIEPCOHAXKIB. 3aIKHO Bij
TOT0, HACKLUIBKH IMOBHO Oy/ie 3a1isHO IIei MaTepiall, 9u YBIHAyTh 10 HHOTO HENPsMi 3aCO0H OIIHKH
repoiB (HAMpUKIaI, IeH3ax), 9 Hi, 3MIHIOETHCS PO3YMIHHS XapaKTepiB.

Onuc mel3axy € OJHHM 13 CKJIAJHUKIB aHTJIIOMOBHOTO XYJIOKHBOTO JHCKYPCY, OJHIEI0 3
OCHOBHHX (DYHKITIOHATHHHUX O3HAK SKOTO € aHTPOTIONEHTPHYHICTh. [leif3axx B Xy10)KHBOMY TBOPI Hi
B SIKOMY pa3i HE € CaMOIIJLTIO: BiH 3aBXK/IU CIIBBITHOCHTHCSA 3 JIt0uHOI0. OOpa3 mpupo v BUCTYIIA€E
HE SIK METa, a SK 3aci0 moriaubIeHoTo pO3’ACHEHHs 00pa3a MmepcoHaxka Ta MOro eMOIIMHOTO CTaHy.
VY 1boMy BUSBIISETHCS MOJABIMHA CIPSIMOBAHICTh MEW3aKy — BiH a00 TapMOHIIO€, a00 KOHTPACTYE 3
obpazom reposi [Kyxapenko 1988, c. 139]. CnokiiiHi, MUPHI KapTHHH TPUPOAU 3aCHOKIHIMBO
JIIOTh Ha YyHUTaya, KOHTpAcT ke 00pa3iB MPHUPOIM 1 MEPCOHaXka MIJKPECIIO€ HOro BHYTPILIHIN
po37aj y HOPIBHSAHHI 3 BEJIMYHUM CIIOKOEM TTPUPOIH.

VY sxocTi mpuKIagy po3ryisiHEMO HacTynHi (parmenTtu 3 pomany II. Bponte. Ilpupona i
MOro/ia, 10 OTOYYIOTh T'OJIOBHY IepOoiHI0O B MOMEHT PO3AyMiB, CHIBINAAAIOTh 3 ii HACTPOEM, IO
MiIKpeciioe Uy TuBicTh 1 Hatypu: «4 western wind roared high round the hall, driving wild clouds
and stormy rain up from the far-remote ocean; all was tempest outside the antique lattices, all deep
peace within. Shirley sat at the window, watching the rack in heaven, the mist on earth, listening to
certain notes of the gale that plained like restless spirits — notes which, had she not be so young,
gay and healthy, would have swept her trembling nerves like some omen, some anticipatory dirge.
In this her prime of existence and bloom of beauty they but subdued vivacity to pensiveness»
[Bronte 1956, c. 224]

VY Tol e yac IHIIMWA MEePCOHaX — CBAMICHHUK MeJOoyH — 3alHIIacThCs OalayXKuM [0
OTOYYIOYOTO HOro CBITY, 1 II¢ BH3HA4Ya€ OCOOJMBOCTI MOro xapakTtepy i JiHii moBemiHKu: «The
evening was pitch-dark: star and moon were quenched in grey rain-clouds — grey they would have
been by day, by night they looked sable. Malone was not a man given to close observation of
Nature; her changes passed, for the most part, unnoticed by him; he could walk miles on the most
varying April day, and never see the beautiful dallying of earth and heaven, never mark when a
sunbeam kissed the hilltops, making them smile clear in green light, or when a shower wept over
them» [Bronte 1956, c. 17]. V 1pomy 300paKeHHI MPHUpPOAa IMOCTA€ OUIBII YYHHOO, OLIBII
(GKHUBOIO», HDK JJFOAWHA. Taxox ABTOp IIPOBOAUTL IIapaliCiib MDK sABUOIAMH IIPUPOJHN Ta
BHYTPILIHIMH [IEpeXMBAHHIMH MIEPCOHAXIB TBOPY: «The spring was late; it had been a severe and
prolonged winter, the last deep snow had but just disappeared before yesterday’s rains; on the
hills, indeed, white remnants of it yet gleamed, ,flecking the hollows and crowning the peaks; the
lawn was not verdant, but bleached, as was the grass on the bank, and under the hedge in the lane»
[Bronte 1956, c. 61-62], 110 MOXxHa 3a3HAYUTH, K HYHKI[IFO aHAIOTI3aIlil.

He meHm BaXIJIMBOIO JJIs1 rIIMO00KOro pOSYMiHHSI qUTa4YeM CHOKCTY XYHOKHBOI'O TBOPY €
GbyHkiist ctBopeHHs GoHy crokeTHUX mouii: «They both halted on the green brow of the Common.
They looked down on the deep valley robed in May raiment; on varied meads, some pearled with
daisies, and some golden with king-cups. Today all this young verdure smiled clear in sunlight;
transparent emerald and amber gleams played over it» [Bronte 1956, c. 210]. Asne sickpaBomy
300paXEeHHIO Miclid MOJiH aBTOp MPOTUCTABIISE OMUC PeaIbHOI CUTYaIlil B AHIUIII THX 4aciB, TEX
sickpaBuii i Bupasuuii: «The surface of England began to look pleasant; her fields grew green, her
hills fresh, her gardens blooming; but at heart she was no better. Still her poor were wretched, still
their employers were harassed» [Bronte 1956, c. 168].

Sk Oyno 3a3HaveHO paHille, Med3ax y XyJOKHbOMY JHCKYpCl MOXe OyTH CTaTUYHMM abo
,Z[I/IHaMiLIHI/IM. Y TBOpi, 10 pO3MIAAETHCA, ABTOP HaMAra€TbCsa JOCATTU piBHOBaF u, aKTyaJ’Ii3yIO‘-II/I,
TaKUM YMHOM, (YHKIIiFO OallaHCy CTaTHYHOCTI 1 auHamiuHocti: «Mr.Moore haunted his mill, his
mill-yard, his dye-house, and his warehouse till the sickly dawn strengthened into day. The sun even
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rose — at least a white disc, clear, tintless and almost chill-looking as ice, peeped over the dark
crest of a hill, changed to silver the livid edge of the cloud above it, and looked solemnly down the
whole length of the den, or narrow dale, to whose strait bounds we are at present limited. It was
eight o’clock; the mill lights were all extinguished; the signal was given for breakfast,; the children,
released for half an hour from toil, betook themselves to the little tin cans which held their coffee,
and to the small baskets which contained their allowance of bread» [Bronte 1956, c. 61].

[leit3axxauii ommc BimoOpaxkae Ta iHTEHCH(]IKye TOCTpi MPOTUPIYUS MK IMPEICTABHUKAMU
pi3Hux comianbaux Kiacis: « “Old boy!”, said Louis, pulling his tawny ear, or rather the mutilated
remains of that organ, torn and chewed in a hundred battles, “the autumn sun shines as pleasantly
on us as on the fairest and richest. This garden is none of ours, but we enjoy its greenness and
perfume, don’t we?”» [Bronte 1956, c. 454], mo, Ha Hamy AYMKY, MOKHA BH3HAYUTH SK
COIIAJIbHO-KPUTHYHY (PYHKI[IFO OMHCY TEH3axy, sika KOPEIIE 3 TEMOI0 Ta 3arajJbHUM HAaCTPOEM
pomMaHy.

Takox aBTOp 3BepTae yBary yurada Ha Te€, IO MPOTHUPIYYS CHOCTEPIralOThCs HE TUTBKH B
CYCHIIBCTBI, ajie i B camiit mpuposi: «The night was still, dark and stagnant, the water yet rushed
on full and fast; its flow almost seemed a flood in the utter silence. Moore’s ear, however, caught
another sound, very distant but yet dissimilar, broken and rugged — in short, a sound of heavy
wheels crunching a stony road» [Bronte 1956, c. 31]. Kpim Toro, 1eii nei3aXxHU| OTHC CTBOPIOE
aTMoc(epy TPUBOXKHOTO OUIKyBaHHS, Yy fKiii mnepeOyBae Myp (BracHUK (aOpuku, sKy BiH
30upaeThCs 3aKpUBATH 1 TAKUM YMHOM 3aJIMIIUTH Jtojiel 0e3 poOOTH), TOOTO OomHC Mei3axy Mae
(YHKIIIIO cacleHcy.

[lefiza>kH1 OMUCU MOXYTh HaBIThb BUKOHYBAaTH (DYHKI[IIO MepeApiKaHHS PO3BUTKY CIOKETY
TBOpY: «Spring evenings are often cold and raw, and though this had been a fine day, warm even in
the morning and meridian sunshine, the air chilled at sunset, the ground crisped, and ere dusk a
hoar frost was insidiously stealing over growing grass and unfolding bud. It whitened the pavement
in front of Briarmains, and made silent havoc among the tender plants in his garden, and on the
mossy level of his lawn» [Bronte 1956, c. 145].

I, HapemTi, HEMOXJIMBO HE 3BEPHYTHM yBary Ha Te, IO TEKCT pPOMaHy HACHYCHUU
PI3HOMAaHITHUMH CHMBOJIAMH, 1 ICSIKI 3 HUX aKTyasli3yloThCs 3a JOMOMOTOIO mei3axy: «At that time,
at eighteen, drawing near the confines of illusive, void dreams, Elf-land lies behind us, the shores of
Reality rise in front. These shores are yet distant; they look so blue, soft, gentle, we long to reach
them. In sunshine we see the greenness beneath the azure, as of spring meadows; we catch glimpses
of silver lines, and imagine the roll of living waters» [Bronte 1956, c. 209].

Otxe, MOXHA 3pOOMTH BHCHOBOK, 10 (DYHKIIIOHAJIbHE HABAHTAKCHHSI OMHCY NEH3aXKy B
XYJI0)KHBOMY JIUCKYPCI 3YMOBJICHE CIEIM(PIKOI0 XYMO0XKHIX IHTEHIH, ¢daHTa3zili Ta MalCTEpHOCTI
aBTOpa, OI0 Jda€ 3MOory nepeaaru 3arajbHE 1 YaCTKOBC, THIIOBC i HCTHIIOBC, FapMOHiIO 1
JMCTapMOHII0 B OTOYYIOYOMY MpocTopi. HaBeneHi npukiaau cBiqyath mpo Te, 110 Meif3axHi onucu
3aiiMaroTh 3HayHe wmicue B pomani Ill.bponte «lipni», BUKOHYIOUM pIZHOMAHITHI (YHKIII,
HaWTONIMPEHIIO 3 SKUX € aHTpomnoueHTpuyHa (yHKUig. [Ipu3HaueHHS OCTaHHBOI MOJSTae y
MOTTUOICHOMY PO3KPUTTI BHYTPIIIHBOTO CBITY Teposi, HOro JyXOBHOIO Ta €MOIIITHOro cTaHy,
HAaCTpPOr, AYMOK, CTABJICHHS 10 OTOYYHOUYOI'0 CEPpCAOBHUIIA.

3anpornoHoBaHa HayKoBa PO3BiJIKa BHU3HAUYAE 1 JI€AKl MEePCHeKTHBHI HANPSAMM TOJATBbIINX
JOCII/DKEHb JMHAMIKU PO3BUTKY (DYHKI[IOHATBHOTO HABAHTA)KEHHS OMKCY MeH3axy Mg KyTOM 30py
CY4acHOT JUCKYPCOJIOTi.
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YJK: 378:37.02:81°253
YEPHOBATHUI JI. M.
(Xapxiscokuil hayionanvruil ynisepcumem imeni B. H. Kapasina)

CUCTEMA BIIPAB 1 3ABJIAHb 111 HABYAHHSA AB3AIIHO-®PA30BOI'O
YCHOI'O TIOCIIAOBHOT' O IEPEKJIATY

Buxonsam 3 pe3ynpTaTiB aHaNi3y 3arajgbHOI MOJENi CHCTEMH BIpaB i 3aBIaHb U1 HABYaHHS NEpeKiIaiy, 3alpolOHOBAHO CHCTEMY
BIIPaB 1 3aBJaHb Ul HaBYaHHS ab3aIiHO-(PPa30BOr0 YCHOIO IMOCTIJOBHOTO IEPEKIamay 3 TPhOMa KOMIOHEHTAMH, THIIONOTIS SIKHX
IPYHTYEThCSL Ha IX PO3MEXKYBaHHI B 3aJIKHOCTI BiJl METH BIIPABIISTHHS: OBOJIOJIHHS MisIMH ¥ OIepariisiM{, 010 HEOOXimHI Ui
3IifiCHeHHS NepekiIany, aje He BKIIOYaloTh HOoro; (opMyBaHHS KOMIIOHEHTIB NepeKIafanbKoi isUIBHOCTI, SKi IIJIAIOTHCS
aBTOMATH3alli{; PO3BUTOK IEePEKIAIAbKIX YMIHb, IO IPYHTYIOTECS Ha JisX Ta ONEpallisX IoNepeIHiX IBOX KaTeropii. BimmoigHo
TIPOTIOHYETHCS PO3PI3HATH TPH IIiICHCTEMH BIIPaB i 3aBIaHb — MirOTOBYI (JUTST OBOJOMIHHS AisSIMH U OIEpallisiMH ITepIIoi KaTeropii),
Ut (OpMYBaHHS TepeKiafallbkiX HAaBUYOK Ta JUIS PO3BUTKY YMIiHBb Iepeknany. [lokazaHo iepapXifo IMOHSTH «CHCTEMay,
«ITICKCTEMa, «TPYNay, «THID» 1 «BUI» CTOCOBHO BIpaB Ta 3aBJaHb 1 HaBeJEHO MPHKIAIM iX peamzamii B cucremi. OKpecieHo
TIEPCIICKTHUBY MOJAJBIINX JOCHTIPKEHb.

Kniouosi crosa: enpasa, enpasu 0ns po36umiy yMinb, enpagu 015l YOPMYBAHHS HABUHOK, BNPAGISAHHS, 2PYAU, MUNU i 6UOU BNPAS;
3a60anHs; IEPAPXIs, HABUYKA, HABYAHHS NePeKaady, ni02omosyi 6npasu; niocCUcmema,; cucmema, YMiHHa, ab3ayHo-gpazosuti yCHUlL
NOCiIO06HULL NepeKnao .

Yepuosarterii JI. H. Cucrema ynpasknenmii m 3amanmii 1o1si o0ydeHusi ab63anHo-Gpa3oBoMy YCTHOMY NOCJIEA0BATEILHOMY
nepesony. lcxons n3 pe3ynbTaToB aHanu3a oOIIed MOJENIM CUCTeMbl YNpaKHEHWH M 3alaHMil ams oOyueHMs HepeBony,
HPEIOKEHO CUCTEMY YIPAXKHEHUH U 3a/1aHui JuIst 00yueHus ab3alHo-Qpa3oBoMy YCTHOMY MOCIIEN0BATENLHOMY TIEPEBOLY C TPeMs
KOMIIOHEHTAaMH, THUIIOJOTHs KOTOPBIX OCHOBBIBAETCS HA UX Pa3sTPaHMYEHUH B 3aBHCHMOCTH OT IIEJM X BBIIIOIHEHUS: OBJAJCHUE
JNEHCTBUSMH ¥ ONEpalsMM, HEOOXOAMMBIMH JUIS OCYIIECTBIEGHHMS MEpeBOJid, HO HE BKIOYAIOIMMH ero; (OopMHpOBaHHUE
KOMIIOHEHTOB TEPEBOIUECKON JIEATENLHOCTH, MOJIAONIMXCS aBTOMAaTH3ALUN; Pa3BUTHE NMEPEBOAYECKMX YMEHHUH, OCHOBAHHBIX Ha
JEHUCTBUSX M ONEpalusIX MPeAbIAyIINX AByX Kareropuil. COOTBETCTBEHHO MPEIAraeTcs pa3nnyaTh TPH MOACUCTEMBI YITPAXKHEHUH 1
3aJaHMil  — TIOJITrOTOBUTENBHBIE (I OBJAf€HUA JEHCTBHAMH M ONEpalMsIMM IEpBOH KaTeropuu), i (OPMHUPOBAHHSA
NEPEBOAYECKUX HABBIKOB U JUId Pa3BUTHs yMeHHH nepesoa. [lokazaHo MepapXxurio MOHATHH «CHCTEMAay, «TIOACHCTEMAy, «TPYyNIay,
«TUI» U «BMO» OTHOCHTEIBHO YNPa)XKHEHHMI M 3aJaHuid, a TakKe NMPHUBENEHBI NPUMEPBl MX peanusaunuu B cucreme. OuepyeHo
NEPCIEKTUBY AalbHEHIINX MCCIIEI0BaHUH.

Kniouegvie cnosa: epynna, mun u U0 YRpagicHeHull; 3a0anue; Uepapxus,; Hasblk, o0yyueHue nepegody, nepegoo, noo20mosumensvHsle
VAPAOICHeNUs, NOOCUCEMA; CUCTeMA; YMeHue, YNpadicHeHue, YNpadcHeHus ONsl pPAa3GUmMus YMEHUll, YNpasicHeHus Ons
@opmuposanus HABLIKOB, AO3AYHO-HPA306bLIL YCMHBLI NOCIE006AMENbHYIIL NEPEGOO.

Chernovaty L. M. The System of Exercises and Tasks for ‘Sentence-by-sentence’ Consecutive (without Note Taking)
Interpreter Training. The paper reviews the peculiarities of interpreting in contrast to translation; analyses the distinctive
features of the ‘sentence-by-sentence’ (without note taking) consecutive interpreting; establishes the principles of the system
hierarchy levels differentiation; identifies the content of exercises and tasks at each level of the said hierarchy, as well as the
relationship among them; offers the assumption concerning the ways to apply the suggested system for the development of batteries
of exercises and tasks for specific purposes.

Basing on the analysis of the general system of exercises and tasks in translator/interpreter training, the author offers a three-
component system of exercises and tasks for ‘sentence-by-sentence’ (without note taking) consecutive interpreter training. The
components discrimination is based upon their aims, which fall into one of the following three categories. The first one is related to
the acquisition of skills and operations, which are required for the translation/interpreting, process, but do not involve
translation/interpreting proper. The second category includes the translation/interpreting actions and operations that can be
automatized, while the third one incorporates translation/interpreting skills, which are based on the actions and operations of the first
two categories. Taking into account the said discrimination, the author suggests a system composed of three subsystems: (1)
preparatory exercises, (2) those intended for the translation/interpreting automatic components formation, and (3) for the
development of translation/interpreting skills. The paper shows the hierarchy of the notions of “system”, “subsystem”, “group”,
“type” and “kind” of exercises and provides examples of their realization within the system. The prospects of further research are
outlined.

Key words: automatic operation, exercise, exercises for the formation of interpreting automatic operations; exercises for the
development of interpreting skills; groups, types and kinds of exercises; hierarchy; interpreter training; interpreting, preparatory
exercises; sentence-by-sentence’ consecutive (without note taking) interpreting, skill, subsystem, system, task.

VY nonepenniit my6uikanii [Ueprnosatuii 2017] Mu 3anponoHyBaiu MOJI€Ib CUCTEMH BIIPaB 1
3aB/laHb JUIs HaBYaHHS MeEpeKiaay 3 apKylla, SKy MH BIJHECIH /0 «3MICTYy HaBUaHHSI» SK
KOMIIOHEHTA 3raIaHoi cucTeMH. B JaHiil cTaTTi MU B)KUBAa€EMO TEPMIHOJIOTIYHE CIIOBOCIIOIYUYEHHS
«cucTeMa BIIPaB 1 3aBJIaHb» 3aMiCTh TPAJUIIMHOIO TepMiHA «CHUCTeMa BIpaB», 00 MpOBeIECHUI
HaMH aHaJi3 3acBIAYMB, 10 BIPaBOIO HA3MBAETHCS 3aBJaHHA, NMPU3HAYEHE Ui 3a0e3MeUeHHs
MOBTOPIOBAHOCTI MEBHOI Aii 3 MeToo QopmyBaHHA BinnoBigHOi HaBuuku [[Icuxosoriuna
ernuktoneist 2006, c. 74]. Ockinbku HaBYaHHS TEPEKIay, sIK i OyAb-AKOi IHIIOT NisUTBHOCTI, HE
3BOJUTHCS JIMIIE 10 (POPMYBaHHS HAaBUYOK, a BUMArae TaKoK PO3BUTKY BIJNOBIIHUX yMiHb, SKHH
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€ HACIITKOM BHKOHAHHS 3aBllaHb, 3MICT SIKHX HE OOMEXKYEThCS MPOCTHM TOBTOPEHHSM ii, TO
TakKi 3aBJaHHS HE MOKHA Ha3BaTH «BIpaBaMu». OCh YOMY CTOCOBHO PO3BUTKY YMiHb MU, CIiJJOM
3a inmmMu aBropamu [IlmaxotHuk 2012], KOpUCTyeEMOCS TEPMIHOM «3aBIAHHS», TOJI K TEPMiH
«BTIPABay BKUBAETHCS JIUIIE JJIS MO3HAYCHHS 3aBJaHb, METOIO SIKUX € ()OPMYBaHHS HABHUYKHU.

3rajjana 3arajbHa CHCTEMa BIPAaB 1 3aBJaHb Ui HaBYaHHA nepeknany [YepHosaruii 2017]
CKIQJAETHhCS 13 TPhOX ITJICHCTEM, B KOXHIH 3 SKUX BIiIOYBA€ThCS OBOJIOMIHHS MHisIMU U
omepamisiMu neBHoO1 Kareropii. [lepira mijcucrema BKIIOYAE MIATOTOBYI BIIPaBH, MPU3HAYCHI s
(dbopMyBaHHS HAaBUYOK Ta YMiHb, IO € HEOOXITHUMHU /ISl 3AIMCHEHHS TPOIECY MepeKiamy, aie
Woro He BKIIOYArOTh. CrOOM BIMHOCATHCS MHEMIYHI ¥ aHaMITHYHI Ail, MEXaHI3MHM aHTHAIUNIAII] 1
TpaHcopmarii, 30BHIIIHBOTO OGOPMICHHS MOBJIEHHS TOmO. Jlpyry migcUCTeMy BIpaB
npu3HadeHo Juisi (GOpMyBaHHS TEpeKIaJalbKuX HABUYOK, a TPETI0 — IS PO3BUTKY
nepekiaafganbkux yMiHb. KoXkHa 13 HMX MIICHCTEM pO3MaJaeTbcsl Ha APIOHINII KOMIOHEHTH B
lepapxii 1 BKJIIOYA€ IPpyNy, TUIH 1 BUAM, A SKUX JaHa MIACUCTEMA € Bxke cucteMoro. [Ipuknanu
3rajJlaHux rpyI, TUIIB 1 BUIIB HABOJATHCS B [10IAJIbIIOMY PO3TIISIIL.

OcCkilbKM cHCTEMa BIPaB 1 3aBAaHb BUKOPHUCTOBYETHCS JUIsl pO3pOOKH KOMIUIEKCIB BIIpaB
(«BTieHHs cucTeMH (IIJCHCTEMH) BIIPaB CTOCOBHO KOHKpETHOI cepu abo Temu» [MeToaunka
2013, ¢.191]), a 3rajani KOMIUIEKCH HE PO3pOOJISIFOTHCS 711 HABUAHHS MEPEeKIIany B3araii, a s
KOHKPETHOTO HOro BHUAY (3 apKylia, MOCTJIOBHUN, MUCBMOBHUN TOIO), TO s 3a0e3medueHHs
LbOTO MpolieCcy MOTPIOEH MPOMDKHHI eTar, Ha SKOMY CJIiJl pO3pOOUTH CUCTEMY BIpPaB 1 3aBJaHb
JUTST HaBYAHHS KOXXHOTO BUAY TIEpeKIIagy OKpemo. B maHiif cTaTTi po3riasgaeThes Taka cucremMa
JUTsl HaBYaHHS a03arHo-¢dpa3zoBoro nepekinany (ADII).

BpaxoByroun, 1mo 1me MWTaHHS JOCI HE BHBYAJIOCA, JaHAa MpoOieMa € aKTyaJdbHOIO.
006’exTOM JOCHIDKEHHS BUCTyMNae cucteMa HaBuaHHS A®DII, 3MIiCTOM SKOTO € MiATOTOBKAa [0
HOro BHKOHAaHHS B yMOBaX, HaONIKEHHX 1O peajbHUX, a MpeIMeTOM — CHCTeMa BIIpaB Ta
3aBJaHb AJs 3a0e3MeUeHHs] HA3BaHOT'O0 HABYAHHS.

MeTto10 noCHiKEHHST € po3poOKa 3rajjaHoi CHUCTEMH BIIpaB 3 METOI 3a0e3rmedeHHS
Mpoliecy yKJIaJaHHs KOMIUIEKCIB BIIPaB Ha MEBHUX CTaJliIX HaBYAHHS L[OTO BHUY MEPEKIIAy.

JInst OCSATHEHHS TMOCTaBJAEHOT MeTH ciij Oyiao BUPIMHMTH Taki 3aBAAHHSI: BUBYUTH
ocobnmuBocTi ycHoro mepeknany (YII) sk 00’exkta HaBYaHHS, MPOAHATI3YBATH 3MICT TOHSTTS
«ab3anHo-(pa3oBuil Mepeknaza», BCTAHOBUTH NPUHOUNU audepeHiianii piBHIB iepapxii B
CUCTEMI, BU3HAYUTH 3MICT BIIPaB 1 3aBJaHb KOXKHOTO PIBHS TaKOi i€epapXxii i B3aEMOBITHOCHHU MK
HUMH, CPOPMYIIOBATH MPUIYIIEHHS IIOJ0 CHOCOOIB 3aCTOCYBaHHS PO3POOJICHOI CHUCTEMHU B
MPOIIEC PO3POOKH KOHKPETHUX KOMIUIEKCIB BIpaB. [loCHimoBHICTh BUPIMICHHS IIUX 3aBIaHb 1
3yMOBHJIA TIOAAJIBIIANA 3MICT CTATTI.

Oco6muBocti YII Haiikpamie yCBIZOMIIIOIOTHCS TMPH HOr0 3iCTaBJIE€HHI 3 IHCbMOBUM
nepekiagoM (IIII). VY3zaranpHioOuM pe3ynbTaTH TaKOro TMOPIBHSAHHA (J€TalbHIIIE JUB.
[Uepuosaruii 2013, c. 187-192] ta [OcHoBHbBIE MOHATHS, C. 214]), TOJIOBHI BIIMIHHOCTI IIUX BH/IiB
NepekIaay MOXKHA BUKJIACTH HACTymHUM 4yuHOM. fkicHmii YII € HemMoxnuBuM 0e3 HasBHOCTI Y
CB1JIOMOCT1 YCHOTO TepeKiiagaya (TiyMmaya) 3Ha4HOr0 00CATY CIIOBHHKOBOTO 3amacy (BKJIHYa0un
aBTOMAaTH30BaHI1 IMaTEPHH IIEPEHOCY 3MICTY KJIIMIOBAHMX 1 (Ppa3eoIOriYHUX JICKCUMYHUX OJIUHHUIID
MoBoto opuriHany (MO) B Tekcr nepeknany (TII) ta donoBux i mpenmerHux 3Hanb. Y IIIT x
obuaBa 3rajjaHi YMHHUKHA MOXXHa KOMIIEHCYBAaTH 3a pPaxXyHOK BHUKOPUCTaHHS JOBIAKOBUX
MaTepianiB 1 KOHCYNbTalliid, 3acTocoByBaHHs skuX B YII € Hemoxmuum. YII BuMarae BUCOKOTO
pIBHA YMiHb ayJit0BaHHS BUCIOBIeHh MO, BaXXIIMBUM MIATPYHTSAM SKUX € MEXaHI13M aHTHUIUHAILIT,
Ta TOBOPIHHA (30KpeMa, IUKLIi, IHTOHAIIHOrO O(OPMIIEHHS, BHUCOKOI'O TEMITy, BIJCYTHOCTI
HEBMOTHMBOBAHUX May3, CIIB-MIAPA3UTIB, MOBTOPIB TOIIO) MOBol0 mepekiany (MII). Ha Bigminy
Bix nporo, II1 Bumarae copmoBanocti yMminb yntanusg MO Ta nucbpma.

[T mae Tpu eranu (aHaniz Tekcty opurinany (TO), fioro nepexnan ta penaryBanus TI1),
SKl € YiTKO BiJOKpEMJICHUMH OJMH BiJ iHIIOTO, B TOM uac sk B YII eram penaryBaHHs B3arani
BiJICYTHIH, a mepiIi [Ba eranu B ab3anHo-Gpa3zoBOMy i CHHXPOHHOMY MepeKIaaax 3IHUBAOThCA,
toai sk B YIIII anamiz TO BUKOHYEThCS OJHOYACHO 3 (piKCAIi€I0 HOTO 3MICTY 3a JOTOMOTOIO
MepeKIaaanbKoro CKOponucy, a mopokeHHst TI1 — oqHOYacHO 13 3UUTYBaHHSAM CBOIX 3alHCIB.
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Takum ynHOM, B ycix Bumax YII mepekiamad 3MyIlIeHU mapaneibHO BUKOHYBATH JBa BUIN
TisTbHOCTI (OJIMH PEIENTHBHUM, a IHIMUN — MPOJAYKTUBHHI) B yMOBaX HaJ3BHYAWHUX YaCOBUX
obmexxenb, ToAi sk y IIIl BiH i€ MOCIiTOBHO, BUKOHYIOUM JIMIIE OJUH BHJ JISJIBHOCTI Ha
KOKHOMY €Talli B yMOBax BiIHOCHO HEOOMEXEHOT0 00cATy dacy.

Ha nonauy no nemosxxmuocti 3minu TII B VII, B ocranaboMy, Ha BiqMiny Bix I1I1, BincyTHs
i MOoxJIMBICTH TOBepTaThcs a0 TO s 3’sicyBaHHS NTEBHUX MOMEHTIB, ITOB’S3aHUX 3 HEIIOBHUM
PO3YMIHHSAM OKpeMHuXx iHoro ¢gparmenTtiB. Takum umHOM, YII XapakTepH3yeThCsS OJHOKPATHICTIO,
TOOTO TIyMad, Ha BiAMiHY Bij (TMCHMOBOTO) MEpEKIIaavya, Mae JHIIE OJUH IIAHC K y PO3YMIHHI
TO, tak i mpu npoaykyBanni TII.

Ctpec, moB's3aHuii 3 OpakoM dYacy Ha NPUHHATTS MepekiIaganbkux pimeHs B YII,
MOCWIIOETHCS  IHIMUMH ~HECHPHUSTIMBUMH  (pakTopaMu, TaKUMU SK OCOOJMBOCTI BUMOBH
JI0TIOB1/1aya, He3HaHHsI 3aranbHoro 3micty TO, TpynHouii iHTepnperanii okpemux pparmentis TO
B YMOBaxX HEIOCTaTHHO MPO30pPOro KOHTEKCTY Tomo. AOM mojosaty ui Ta 1Hmi TpyaHoui YII,
TIyMad Ma€ BII3HAYATHCS TICUXOJIOTIYHOIO CTIMKICTIO, BOJOMITH HaBUYkamMu Moaudikaiii TO
(koMmripecisi, mepedpazyBaHHs, CIIPOIIEHHS TOIIO), a TAKOX PO3IMi3HABaHHS T'OJIOBHOT 1H(pOpMaIIii
TO # BMotuBOBaHoro omymieHHs B TII npyropsaHoi iHopmarrii.

Taxum yunoMm, YII 1 III1 BinpizHstoThCS 3 TOUkHM 30py 30epexenHsa B TII iHdopmarii, sika
Mmictutbes B TO — sikmo B III1 Bumaraetbcs moBHe ii 30epekeHHs, TO B YII 000B’SI3KOBUM €
30epexeHHs Jullle ToJI0BHOT iH(opMaIlii, TO1 IK YacTuHa ApyropsaHoi He notparisie B TII (a6o
MepexoAnuTh Ha piBEHb IMIUIIKaTyp) BHACIAOK LIMPOKOrO 3acTOCYBaHHS KOMIIpecii,
nepedpa3zyBaHHs, CIIPOIIECHHS TOIIIO.

Iamoro BimminaicTIO MK YII # III1 € pi3Hi BUMoru 1o sxocti ix odopmiuenus, saxi B I1I1 €
MaKCHMAaJIbHO BHCOKHMH Ha YCiX PIBHSAX MOBHOI CHCTEMH, ajie MEHIII CTPOTHMH Ha JCSIKUX 13 IUX
piBaiB B VYII. Hanpuxman, tTiaymadeBi 3a3Bu4ail BHOA4arOTh BHIMAJKH TaBTOJOTIl, HE3HAUYHI
CTHJTICTHYHI BIIXWJICHHS, CITPOIIECHICTh CHHTAKCUYHUX CTPYKTYP TOIIO, TOJI SK TaKi K BIAXUJICHHS
B [1I1 MOXXyTh CHPUYMHUTH HE3a0BUILHY OIIHKY MEPEKIIaly 3aMOBHHKOM.

Bimpizasitoreess VII # TIIT 1 3 Toukm 30py BigtTmHKIB TO, 3 SKUMHU TpaIoe TiaymMad Yu
nepekiaagad. Sk 3ayBaxyioTh gociaimHukd [OcHoBHble mousTHs, ¢. 214], B IIIl mnepekmamau
MOCITIIOBHO TIEPEKIIA A€ OJIHE BHUCIOBIICHHS 3a IHIIUM, CHIBBIOHOCSYH ¥oro 3 TO 3arajom, 3micT
SKOTO HoMy Bimomuii, Tomi sk B YII cnpuiimanns TO BinOyBaeTbcs cerMeHTaMH, O€3 YITKOTO
ySIBJICHHS Mpo 3aranbHui 3mict TO.

[le onniero BimMinnicTio Mbk YII # III1 € pons mam’ati y ix 3aiiicHenHi. YII, Ha BigMiHY Bix
IIII, moTpeOye yrpumaHHS B CBIiZOMOCTI IeBHUX BIiATHHKIB TO, HOBXKHHA SKHUX BapilOEThCH,
sasiexxHo Bia Buay YII, tomi sx y Il xonkpernuit TO 3aBkaM 3HAXOIUTHCSA TEpE OYMMA 1 JI0
HBOT'O MOHA ITOBEPTATHCS OYy/Ib-SIKY KUIBKICTh pa3iB, BIAMOBIAHO Kopuryrdu i 3mict TII.

Hapemri B IIIl y mepeknamava BiACYTHIM Oe3mocepeqHiid 3B'SI30K 3 aapecaHTOM Ta/abo
aapecatramu, a B YII Takuii 3B'SI30K (IHKOJIM ¥ OCOOHMCTICHHMH) — €, 10, HA AYMKY JESKHUX
nocmigHukiB  [OcHOBHbIe mOHATHS, c. 214], 3a0e3nedye Kpaili MEpPeIyMOBU BHPIIICHHS
MparMaTUYHUX 3aBAaHb nepeknany (enementu TO, B skux 3adikcoBaHo BigHomieHHS Mik TO,
azpecanToM Ta ajpecaroM [OCHOBHBIE MOHATHS, C. 142]).

[TpoanamizyBaBmu BiamiaHocTi Mk YII i I1I1, mepeiinemo mo posrisay ocoommuBocteit ADII
y mopiBHsAHHI 3 iHmHMMH Buaamu YII. IcHyoTh pi3Hi migxomu no kiacudikamii Bumiz YII,
HaMpUKIaJ, Aeski aBTopu [bapxymapoB] po3pi3HSIOTH YCHO-YCHUHM, MHUCHbMOBO-YCHUN Ta YCHO-
MUCBMOBUH  MOTO PpI3HOBHUIM, aje OUIBLIICTh JOCHIJHUKIB JOTPUMYIOTBCA TaK 3BaHOi
MCUXOMIHTBICTUYHOT TuUmosorii [OcHoBHble MOHATH, c. 161], Ae B Mexax YCHO-YCHOTO
PO3PIBHAIOTHCS CHHXPOHHUI 1 OCTIIOBHUN Tepekial (B MeKaxX OCTAaHHBOTO MU PO3PI3HSAEMO J1Ba
BUJIM: KIACUYHUU TOCHIAOBHHUM 13 3aUCOM 3MICTY BHUCTYIY 3a JOTIOMOTOIO MEpeKIafalibKoro
CKOPOTIUCY ¥ MepeKIaloM BITHOCHO JOBruX ()parMeHTiB BUCTYNy B may3ax, Ta ADII, 3MicT sikoro
PO3TISAAETHCS JIaNi), a MICHhMOBO-YCHUI HAa3UBAIOTh MepekaagoM 3 apkyma. I{o cTtocyeTses ycHO-
MMCBEMOBOT HOTO PI3HOBHUIHOCTI, TO 1I€W MEPeKIIaj] BaXKKO YSIBUTH HA MPAKTHUII 32 MEXKaMHU KIIacy, 1e
MIPOBOJIATHCS 3aHATTS 3 MPAKTHKU MepeKiany (HampHuKiIaj, AUKTaHT-TIEPEeKa), a TOMY B HAIIOMY
BHKJIAJ[i MH MOTO HE PO3TIIAIAa€EMO, 30CEPEAUBIINCEH Aali BUKIIOYHO Ha ADII.
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B naniif crarti Mu posrisinaemo A®II sk nisyIbHICTB, 7€ TIyMad MEepeKiIaae CIUIKyBaHHS
MDK JIBOMa Yd OUIBIIOI0 KUIBKICTIO 0Ci0, MmO OOMIHIOIOTBCS perlikaMu ab0 KOPOTKUMU
BHCJIOBJIIOBAaHHSMHU OOCATOM B OJHE-/IBa PEUYCHHS. THUIOBUM MPHKIAZIOM € TaK 3BaHUU MepeKiaj y
chepi comianbHUX mociayr (community interpreting), mig yac sSKOTO MEPEeKJIAAA€ThCs CIIOHTaHHA
KOMYHIKaIlisl Henepea0auyyBaHoro 3MicTy (B MOJIIEHCHKUX TUTBHUISNX, MEANYHUX YU HABYAILHUX
3aKJIa/IaX, yCTaHOBAaX IMMIrpariifHoi ciryOu, Mmix 4ac CyIOBHX CIyXaHb TOIIO) B 000X Hampsimax,
T00TO 3 MOBM A Ha MOBY b 1 HaBmaku, B yMOBaxX 4acToi 3MiHM HampsMy IMepekiany. [Hmmmu
MPUKIaIaMU CUTYaIlild, 1e 3actocoByeThess ADII, € meperoBopu, muckycii abo KOHCYIbTAILii.
3BHUAiiHO, Y 3raJJlaHuX CHUTYaLiIX MOXYTh 3aCTOCOBYBATHCS ¥ 1HIII BHIU TEpEKIaTy, HAPUKIA,
MOCIIIOBHUM, KJIACMYHUM CHHXpOHHHMH (B Oyakax mepeknaaada) abo «HAIIINTYBaHHS»
(CHHXpOHHUH, PU3HAYEHUH TUTBKH U OJHIET 0cOOM), pOTe y OUIBIIOCTI BUMAAKIB — 1€ cdepa
nomupeHHss ADII.

Cucremy BrpaB 1 3aBaanb st HaBuaHHsI ADII, Tak caMo sk 3arajgbHy CUCTEMY, MTOOYI0OBAHO
3a lepapXiYHUM MPUHIUIIOM, IO Tepeadadae TOPH3OHTATBHUA PO3MOJUT CHCTEMH 33 PIBHAMHU
(TmigcucTemMu, TPYHH, THIM Ta BUAW BIPaB 1 3aBJaHb, NMPU I[bOMY JesSKi BHIU BIIPaB MOXKYTh
MiIPO3AUIATHACS HA WiIBUAW. BepTukampHe UICHYBaHHA [JIaHOI CHCTEMH miepeadadae
TrQepeHITiallifo BIpaB 1 3aBJIaHb 32 iXHbOIO METOIO: MiArOTOBYI, JIsi (POPMYBAaHHS HABUYOK 1 JIIS
pPO3BUTKY yMiHb. TOOTO KOXHa 13 BEPTUKAIHHUX MIACHCTEM BKJIIOYAE YCl TOPU3OHTAIBHI PIBHI
(rpynu, THTH, BUIW), TIOAUT Ha sKI BimOyBaBCS 3 OMOPOIO HAa MEpETiK HAaBHYOK Ta yMiHb (IHB.
[Uepnosaruii 2013, c. 264-268]).

3raganuii mepenik 3abe3nedye MepeayMOBH PO3POOKH TMIACHCTEMH BIPaB IS HAaBYAHHS
AOII, Buxoasuu 3 MIACUCTEM, IO PO3MIIBSIAATUCS BHUIIE (MArOTOBYL, i1 (OpMYBaHHS HAaBUYOK 1
IV PO3BUTKY YMIiHB), a TakoX Oepydd 0 yBaru 3arajbHy CHCTEMY BIpaB Ta 3aBJIaHb IS
HaB4YaHHs niepexnany (nuB. [Yepnosaruii 2017]), V3aranpHEHO 1151 CHCTEMY TTOJaHO Ha puc. 1.

nIACUCTEMU

I'PYMNW BINPAB

TUMW BIMNPAB

BMAW BIMPAB

Puc. 1. Cucrema BripaB i 3aBJjaHb Il HABYaHHS YCHOTO TIOCITIZIOBHOTO
ab63a1Ho-(ppa3zoBOro nepexnay.

YmoBHI no3HavyeHHs: CB — cucrema Bnpas, ADII — ycHuil nocninoBHuil ab3anHo-ppazoBuii
nepexnan, [MIATOTOBYI — migrotoBui BmpaBu Ta 3aBaaHHs, HABWUYKWM — BnpaBu s
¢dopmyBanHs HaBuuok, YMIHHS — 3aBmanHsa 1is po3BUTKY yMmiHb, 1A — rpyma BOpaB «A» B
MiJICKCTeMI MiAroToBuux Brpas, |A—1 — Tun BnpaBu «1A—1» B rpymi BpaB «A» B MiacucTEMI
nigroroBunx Brpas, 1A-1 (1) — Bup Bupasu «1A—1 (1)» Tuny BupaBu «1 A—1» B rpymi Bipas «A»
B MIZICUCTEMI MIATOTOBYMX BIIPAB TOIIIO.
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[Nepmra migcucrema (MiAroToBYi BOpaBU) MICTUTh MPUHANMHI YOTUPU IPYIU BIIPAB 1 3aBIaHb.
I'pyna 1A, sixa Mae Ha MeTi po3BUTOK yMiHb cipuiiManHs TO 1 3a0e3neueHHs opieHTallil B HbOMY,
BKJIIOYA€ ABa TUMM Bipas. Tun 1A-1, axuii mpu3HayeHo i po3mizHaBaHHS MOBHUX MapkepiB TO,
BKJIIOYAE JIBa BUJM: MeTOI0 BpaB Buay 1A-1 (1) € popmyBanus HaBuuku cermeHtyBanus 1O, Toai
SK y 3aBIaHHi BrpaB Buny 1A-1 (2) po3BuBaeThCs 31aTHICTh BUAUIATH B HHOMY KIIFOYOBI ClloBa. Y
3aBJaHHAX THIY |A-2 CTYICHTH HaBUYAlOThCS poO3Mi3HaBaTH cMuciIoBi Mapkepu TO, 30kpema, y
BripaBax Buay 1A-2 (1) bopmyeThCst CTpOMOKHICTD PO3Mi3HABATH B HBOMY TOJIOBHY iH(pOpMaIlio, a
y 3aBaaHHi By 1A-2 (2) — BUAUIATH B HHOMY OTIOPHI ITyHKTH.

Y BmpaBax Tpynu 1B YIOCKOHATIOIOTHCS TICHXOJIOTIYHI MEXaHI3MH, SIKI YTBOPIOIOTH
niarpyatst ans snaidcaenHs YII, zoxkpema it A®II. BmpaBu tuny 1b-1, sxi mpusHaueHo s
PO3BUTKY HABUYOK 3araM’ sITOBYBaHHS, MOXYTh BKJIIOYATH PI3SHOMAHITHI iX BUIM, HANPHKIIA,
Brpasa Buay 1b-1 (1) — maist yrpuManss B maM’siTi npenusiitnoi iHdopMartii, Bipasa Buay 1b-1 (2)
— Ui 3anamM’sIToByBaHHs cMucioBux OnokiB TO, Brnpasa Buny 1b-1 (3) — amst 3amam’siToByBaHHSI
JOTIYHUX 3B’SI3KIB MDK HHMMM Towlo. Y BOpaBax tumy 1b-2 ynockoHamroeTbes MexaHI3M
IMOBIPHICHOTO MPOTHO3YBaHHS, [Vl YOT0 BUKOPHCTOBYIOTHCS BimmoBimHi ix Bumu: Bug 15-2 (1) —
3allOBHEHHS TPOIYCKIB Ha PiBHI peveHb, Buj 15-2 (2) — Bopasa 3 KymopaMu Ha piBHI ab3aily TOIIIO.
Mertoro BrmpaB Tuny 1b-3 € po3BUTOK KOHTEKCTyallbHOI 3/I0TAJKH, fIKa peali3yeThCsl y BIpaBax
PI3HUX BUJIB, HAPHUKIAJ, 30TaAyBaHHS PO 3HAUYCHHS HE3HAWOMHX CJiB npu yutaHHi (Bug 1b-3
(1)) abo crpuitmansi Ha ciyx (Buz 1b-3 (2)) Tomro.

I'pyny Bopas 1B mpusHaueHo aJis pO3BUTKY HAaBHUOK iH(opMariiiHOi mepepoOKH TEKCTY.
3okpeMa, B PI3BHMX BHJAX BIpaB Tunmy 1B-1 yqockoHamolThbcs HaBHYKM KOMIIpecii TEKCTy Ha
pi3HHX piBHAX: cioBocnoiaydeHHs (Bua 1B-1 (1)), pedenns (Bua 1B-1 (2)), a63any (Bun 1B-1 (3)).
PiBHi BUKOHaHHS BpaB Tuiy 1B-2, ne po3BUBa€eThCS 30aTHICTD 0 pO3LIMPEHHs o0cAry iHpopmMarii
TEKCTY 3a paxXyHOK PO3rOpTaHHS HOTO IMIUTIKATYp, MOYMHAIOTHCA 11I€ HM)KYE — Ha PiBHI CJioBa (BUIT
1B-2 (1)) 1 mpoIOBXKYIOTHCS Ha BUIIUX IMIA0ISIX — cioBocnonydeHHs (Bun 1B-2 (2)), peuenns (Bug
1B-2 (3)), a63amy (Bug 1B-2 (4)). Metoro BripaB Tuny 1B-3 € po3BuTOK HaBMUOK TpaHChoOpMariii,
PI3HHMHU BapiaHTaMH SIKO1 CTYACHTH OBOJIOJIBAIOTh Yy BIATMOBIAHUX BHUIAX BIpaB, HANPHUKIA],
nekcuuaumu (Bua 1B-3 (1)), cuaTakcnuaumu (Bug 1B-3 (1)) Tommo.

Himmro rpymu BupaB 1" € ymockoHajaeHHS 30BHINIHBOTO OQOpPMIIECHHS TOBOPIHHS B 000X
MOBaX, SIKE Ma€ CyTTE€BE 3HaYeHHs Ul 3a0e3nedeHHs sikocti YII. ¥V pi3HuX Tunax Brpas Li€l Tpynu
OIpalbOBYIOTHCS CKJIal0BI €IEMEHTH I[bOT0 CKJIaJHOTO yMiHHA. 30kpema, Tun 1I'-1 mpusnadeHo
JUIsl TIOKPAIIEHHSI JUKII CTYACGHTIB 1 BKJIIOYaE€ Taki Pi3HI WOro BHAW MJIs yJOCKOHAJICHHS
aprukymsamiianx (Bua 1I-1 (1)), mToHamiiinux (Bum 1I-1 (2)) HaBMYOK, a TaKOX HaBUYOK
rosocHoro roopiHHsA (Bum 1I-1 (3)). ¥V tum BmpaB 1I-2 ¢gopMyroTbcs HaBUYKH IIJIAaBHOTO
TOBOPIHHS, KOMIIOHEHTAMU SIKMX CTYICHTH OBOJIOJIBAIOTH y BHIax BIpas 1poro tumy: 1I-2 (1) —
JUISl HaBYaHHS TOBOPIHHS O¢3 HEBMOTHBOBaHHX may3, 10-2 (2) — mis HaBYaHHS TOBOpPIHHS 0O€3
noBTopiB, 1I'-2 (3) — st 3an0BHEHHS Nay3 MPUPOJHUMH MOBHHMHE 3BOPOTAMH TOIILIO.

JIOLUIbHO HarajgaTH, 10 BCl BIOPaBU MEpIIOi MIJJCUCTEMH BHUKOHYIOTBCS B OJHOMOBHOMY
pexumi, TOOTO MepeKyiag TYT He 3aCTOCOBYeTbCsA. Asie B Apyrik (ans dbopMyBaHHS HaBHYOK) Ta
TpeTiii (U1 PO3BUTKY YMiHb) CHCTEMax MepeKiajl BXXUBAETHCS Y BCiX BIIpaBax 0€3 BUHSTKY.

I'pyna 2A, mo BKIHOYa€e BIOpaBH A (OPMYBAHHS HABUYOK JIEKCUKO-CUHTAKCUYHOIO M
IIPOCOJMYHOTO BapilOBAaHHS, PO3MAJA€ThCsl MpHUHANMHI Ha Tpu TUNM Bhpas. Tum 2A-1, metoro
SKOTO € (h)OpMYyBaHHS HaBUUOK PO3B’S3aHHS HECTEPEOTHUITHUX JIEKCUKO-(pa3eosIOTiUHUX MPoOIeM B
yMOBax OOMEXEHOTO 4Yacy, MICTUTh J1Ba BUAM BrpaB. Bua 2A-1 (1) npusHadeHo Ui OBOJIOJIHHS
HaBUYKaMU JIEKCHUHUX 3amiH. Lleil Bua MokHa Aamni IUIUTH 3a MiABUIAMU, 3AJIEKHO BiJ MpUAOMY
nepekyany, sKMM OBOJIOJIBAIOTh CTYAEHTH Y BIANOBIAHIA BIpaBi, HapPUKJIAA, KOHTEKCTyaJbHa
3aMiHa, OMMCOBHIA, CHMHOHIMIYHUN 4YM aHTOHIMIYHHUN mepeknas tomo. Bua 2A-1 (2) mpucBsueHo
HaBYAaHHIO (Pa3eosOrYHUX 3aMiH (CTBOpPEHHsA KBa3i(pa3eosOri3MiB, SKIIO AaHAJIOTU UM
BiINMOBIAHUKY BiACyTHI B MII).

VY BopaBax Tun 2A-2 CTyIEHTH MPaLOOTh 3 MepeKIajallbKUMU TpaHchopMarisiMu. 30Kkpema,
BIipaBu BuAy 2A-2 (1) mpusHa4yeHO Ui OBOJIOIIHHS JIGKCHYHUMH TpaHC()OPMAISIMH 1 MOXKYTb
MIAPO3AUIATACA Ha MiABWAM, BIAMOBITHO [0 THUMY 3ragaHoi TpaHchopmarii (reneparizartis,
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KOHKpETHU3allisi, 0/1aBaHHs, BHJIYYCHHS 1 IIepecTaHoBKa CIIiB Tomio). Meroro Brpasu Buxy 2A-2 (2)
€ PO3BUTOK HABHYOK CHHTAKCHUYHHX TpaHc(OpMallii, BKIIIOYAIOUU 1 HABUYKH KOMIPECII.

3aBnanHsaM BrpaB rpynu 2b € popMmyBaHHs Tak 3BaHMX naTtepHiB nepenocy [Robinson 2007]),
TOOTO KOH(]Irypamii HEPBOBUX 3B’S3KIB BIAMOBIAHOI CTPYKTYpH, 3a JOHNOMOTOIO SIKMX
PO3B’SI3YIOThCS CTAHIAPTHI MEpeKiIananbki mpobnemu. Y KOXKHIA MOBI 1 B KOXHIA cdepi i
B)KUBAHHA (€KOHOMIKa, IOPUCIIPYACHIIS, TIOITHKA) € JOBOJI 3HAYHUIA CETMEHT JIEKCHYHUX (CIIB 1
CIIOBOCIIOJNTYYEHb) Ta TpaMaTHYHUX (TIEPEBaYKHO HA CHHTAKCHYHOMY PiBHI) OJIMHUIIb, SKi, BHACIIOK
94acTOTO BKWBAHHS, IEPETBOPUIINCS HA TICBHI CTalll €JIEMEHTH (TepPMiHU, IITAMITH, KIIIIIIE) B paMKax
KOHKPETHOI chepH.

Taxi eneMeHTH 3a3BHYail MalOTh TakKi K CTaji BIAMOBIAHUKY 1 B IHITUX MOBAX, a 1€ CTBOPIOE
MEepPEeIyMOBH JUISI BCTAHOBJICHHS O€3MOCEpPENHIX MDKMOBHHUX 3B SI3KIB MDK HUMH IS
HaNiBaBTOMAaTHUYHOTO MepeHeceHHs Takux BianoBigHUKIB 3 MO B MII, HaBiTh 0€3 NPOHUKHEHHS B
CMHCJI KOHKPETHOT YaCTUHH BUCIIOBJICHHS, TOOTO Ha TMOBEPXHEBOMY a00 «3HAKOBOMY» [MUHBsIp-
benopyues 1980, c.110] piBui. 3ragaHi 3B’S3KM BKJIIOYAIOTh HABUYKH OJM3BKOTO JIO YMOBHO-
pedaeKTOpHOTrO BOJIOJMIHHS TPUHAWMHI KUTbKOMa COTHSIMH HAaMy)KUBAHIMIUX JIGKCHYHUX Ta
¢pazeonoriuaux BignosinHukiB [Jlatumes 2001; Hlupsiee 1979] y neBHuX cdepax Ta BUIBHOTO
nepexoy Bil CMHTakcHMYHUX cTpykTyp MO no BinmnmosigHux ctpykryp MII [Uepnosaruii 2017].
HasiBHiCTP MOAIOHMX HABUYOK 3HAYHO PO3BAHTAXYE OOCIT OMEpaTUBHOI MaMm’sTi Mepekiajaaya,
3BUIBHSIOYH 1i JUISI KOHTPOJIIO CKIIATHININX ACTIEKTIB TIEPEKIIay.

I'pyny BripaB 2b mMoxHa, sIK 1 1HII1, TOAUTMTHA Ha TUMH ¥ BUAM. 30KpeMa, y BiipaBax tumy 2b-
1, sxwii MpU3HAYeHO M1 OPMYBAHHS TTATEPHIB CHHTAKCHYHOTO MEPEHOCY, MOKYTh PO3BHBATHUCS
HAaBUYKM KaJIbKyBaHHS TE€BHMX CHUHTakKCH4YHUX CTpykTyp (Bunm 2b-1 (1)) abGo mnepeHeceHHs
BIAMOBIIHUKIB, TpaHchopMallisl SIKUX YK€ HE YCBIAOMIIIOETHCS, OCKUIBKM T€pEHECeHHS
BiI0yBa€THCS HA MMOBEPXHEBOMY piBHI. MeToto BripaB tuiry 2b-2 € yTBOpeHHS maTepHIB JICKCUIHOTO
MEPEHOCY y TaKMX BHUAaX BmpaB Iporo tumy sk 2b-2 (1) — a1 yTBOpPEHHS 3B’S3KIB MK
JICKCHYHUMH BIAMOBIIHUKAMH Ha PIBHSIX cjoBa i cioBocmonydeHHs, 2b-2 (2) — mis mepemava
npenu3iiHoi iHGopMaIlii, BKIIOYal0Yu BJIACHI HA3BU (IIEH BU MOXKE Jajli po3MaJaTHCs Ha IMiJIBUIH,
3QJIEKHO BiJl TOTO, SIK YTBOPEHO BIANMOBITHUKM — 3a JIOTIOMOTOI0 TMEPEKJIaly UM PI3HUX BHJIIB
TPAHCKOIyBaHHS ).

Himtro BupaB tuny 2b-3 € dbopmyBaHHs maTtepHiB (ppazeosOTIYHOTO TMEPEHOCY, OCOOIMBO
MpHUCIIB’iB 1 MPUKA30K, Ieperada SKUX YacTO CTBOPIOE MPOOJIeMH IepeKiazavyeBi B YCHOMY
nepekiai. Llei Tun MoskHa po3aiauTu Ha fBa Buau: 2b-3 (1) — 3acBoeHHs map (pa3eosIori3mis, 1o
MarOTh BiIMOBIIHUKHA B 000X MOBaX, TOOTO MPHUCITIB’S, III0 MAIOTh OJTHAKOBUN CMUCI 1 IPYHTYIOThCS
Ha OJHAKOBUX 0Opasax (Hampukian, «SKk mociem, Tak i mokHemn» — «As you sow, so shall you
reap»), ta 2b-3 (2) — 3acBoenns map (pas3eco0ori3mis, 1O HE MAIOTh MPSAMHX BIAMOBIAHUKIB B 000X
MOBax, ajie¢ MalOTh aHAJIOTH, TOOTO MPUCIIB S, 10 MAIOTh OJHAKOBHUI CMHUCIH, aje IPYHTYIOThCSA Ha
pisHux oOpasax (Hampukiamd, «Sk mociem, Tak i moxHenn» — «As you lay your bed, so shall you
sleep in it»).

I'pyna BnpaB 2B (mns ¢opmMyBaHHS HaBUYOK 30BHIIIHBOTO O(OPMIIEHHS TOBOPIHHA MpHU
o3ByueHHi TII) 3a HoMeHKIaTyporo BIpaB 30iraeTbest 3 rpymnoro Bhpas 11" y mepmriif migcucreMi
(miaroroBui BmpaBH), ToOTO BkItoyae Tum 2B-1 (ans mokpaimieHHS UKL CTYJOEHTIB) 3 HOro
Bugamu 2B-1 (1) (st yaoCKOHaNeHHsS apTHKYIAMIRHUX HaBu4ok), 2B-1 (2) (i mokparmaHHs
MpOCOANYHUX HaBUYOK) Ta 2B-1 (3) (st po3BUTKY HAaBUYOK TOJOCHOTO roBopiHHs). Tum 2B-2
(st popMyBaHHSI HAaBUYOK IUIABHOT'O TOBOPIHHA) BKJIIOYae TpU BUIM Brpas: 2B-2 (1) (roBopiHHS
0e3 HeBMOTHBOBaHMX Tay3), 2B-2 (2) (roopiuus 6e3 moBTopiB) Ta 2B-2 (3) (3amoBHEHHS mMay3
IPUPOJHUMH MOBHUMHM 3BOpoTaMHu). BinmiHHICTIO BIIpaB rpynu 2B Bix aHaJIOrIYHUX BIPaB IPyHu
IT, sx yxe 3ragyBainocsi, € Te, [0 B yciXx BOpaBax rpynu 2B npucytHiii nepekiaa, ToOTo
o3ByueHHIo TII nepenye cnpuiimanns TO, a 11e ycKIIaJHIOE BIIpaBy, 00 YacTUHA 00CATY MEXaHI3MY
nepepoOku iHQopMmarii BUTpavaeTbcs Ha Take CHOpuiMaHHSA, po3yMmiHHs TO ¥ miAroToBKY
KoHIlenTyanbHOi nporpamMu TII mis #ioro moaansioro 03By4eHHs 3 JOTPUMAaHHAM BHUMOT JI0 HOTO
30BHIIIHBOTO OopMiIeHHs. Y BIpaBax ke rpynu 11" ycs yBara ckepoBYeTbCsl BJacHE Ha 3rajaHe
o(opMIICHHS, 1110 MOJIETIIIye BUKOHAHHS 3aB/IaHHS.
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I'pyny BrnpaB 2I" nmpu3HaueHo AJs yJOCKOHAJICHHS HABHYKU MEPEKIIIOYCHHS 3 O/IHIE] MOBH Ha
iHmry. L{s HaBuuka € qyxe BaxianBoro came B ADII, ockinbky 1€ €IMHUN BUJ MEpEKIany, SKAn
norpedye yactoi W MMIBHAKOI 3MIHM HOro HampsMy, IO BuUMarae (OpMyBaHHS aBTOMATHYHOT
3IATHOCTI HOT0 31iiicHeHHs 0€3 HEraTUBHOTO BIUIMBY Ha sKicTh TII.

[ToB’s13aH010 3 1i€r0 Tpymoio € ¥ rpyma Brnpas 2], METOIO SKOi € PO3BUTOK 3IATHOCTI 0
mBHAKicHOTo mepeknany. Cremudika ADII 3 foro nuHaMmikoio i HemependadvyBaHUMH B daci
3MiHAMH HampsMy Mepekiany, MoB’si3aHa 3 IHIUBIyaIbHUMHU TICHXOJIOTIYHUMH XapaKTePUCTHKAMH
YYaCHUKIB KOMYHIKaIlii, poOJIATh IF0 3JATHICTh CYTTEBOIO Ui 3a0€3IMEUYCHHS SKICHOI mepeaadi
3MICTYy IEPEMOB.

Tpetst mincucrema npu3HaueHa Jisl iHTETpanii yciX HaBHYOK, CPOPMOBAHUX Yy MEPIINX JBOX,
B €IMHOMY aKTi mepekiany. TyT Mo)XHa TOBOPUTH MPO 3aBAAHHS, METOIO SKHX € PO3BUTOK YMIiHHS
nosiatu iHTepdepenitito 3 6oky dopmu TO (rpyna 3aBmanb 3A), MO IPYHTYETbCS Ha HaBHUYKaX
JIEKCUKO-CUHTAaKCUYHOTO BapitoBaHHA. B Mexax 1€l rpynu Mo>KHa po3pi3HATH 3aBJaHHsA TUIy 3A-
I, HUUI0 SIKUX € PO3BUTOK yMIHHS MO30aBISTHCS MOBHOI HaJMIPHOCTI, OJTHOYAacHO 30epirarouu
rosoBHy iHQopmanito TO B TII. Ili yMiHHS IPYHTYIOTbCSI Ha HaBUYKaX KOMIIpecii 1 pI3HOTO poay
Tpancpopmaniii. B iHmomy Tuni 3aBnaHb (3A-2) CTyIEHTH pPO3BUBAIOTH YMIHHS YHUKATU
HENpPUPOJHOTro OyKBali3My, SIKE€ TaK0oXk 0a3yeTbCs Ha HAaBMUYKAaX TpaHCpopmaliid pi3HUX pIBHIB
(JIeKCUYHUX, JIEKCUKO-TPAaMAaTUYHUX, CHUHTAKCHUYHHMX TOIIO). Y HayKoBill JitepaTypi [MuHbsp-
Bbenopyues 1980, c.118] OykBai3m poO3riIsIaeThCs K YTBOPEHHS XUOHUX MOBEPXHEBUX (3HAKOBHUX)
3B s13kiB Mk MO 1 MII Ha pisHuX piBHSX: 3ByKOBOMY a00 rpadidnomy (decade — «aecsats pokiBy, a
He «aekama» (JIecsaTh JHIBY»)), ceMaHTHYHOMY («IimmosikoBHUK» — lieutenant-colonel, a me under-
colonel), rpamatrunomy («HacTymHoro paHky BiH mpHiiHSB iX y cBoemy odici» — The following
morning he saw them at his office, a ue In the following morning he saw them in his office).

I'pyny 3aBmanp 3b mnpu3HadyeHO A1 YJOCKOHAJEHHS YMIHHSA IIBUIKOTO TPUAHATTS
nepeKIaganbKuX pillieHb B 0OMEXEHHI Yac. 3MICTOM BIIPaB IIi€l TPYMH € MOJCIIOBAHHS PEAIbHUX
ymoB A®DII, B IKUX CTYZICHTH HAaBUYAIOTHCS MEPEKIaJaTH BUCIOBICHHS, HACHYCH] JIGKCUYHUMU (THII
3b-1) abo rpamartuunumu (ten 3b5-2) TpyaHommamu, npenusiiiHooo iHpopmariero (tum 3b-3),
immikarypamu (tun 3b-4) tomo. KokeH 13 nmux THMIB 3aBJaHh MOXKE PO3MAJAaTUCS Ha BHJIH,
BIJIMTOBITHO JI0 XapaKTepy TPYAHOIIIB, 200 MICTUTH KiTbKa iX PI3HOBUIIB OJTHOYACHO.

Mertoro rpynu 3aBaaHb 3B € KOMIUIEKCHMI pO3BUTOK yMIHHS HOPMATHBHOTO TOBOPIHHS B
yMOBaX, HaOMMKEHUX [0 pEalbHUX, TOOTO TYT CTYIEHTH CTHUKAIOTbCS 3 YyCiMa MOXJIMBHUMH
TPYOHOILIAMHU OJJHOYACHO — MpoOJieMaMu, OB’ I3aHUMHU 3 0OCOOIUBOCTIMU cripuitManHs 3micty TO
Ta MOBIS (BUMOBa, CHJIbHUN aKIEHT, IIBUJIKANA TEMIl MOBJIEHHS TOILO); MUTAHHSIMH TJIyMauyeHHs
TO; cknagnomamu nopopkeHHs TI1 13 3a0e3nedeHHsIM MIHIMAIbHO MPUHHATHUX BHUMOT JI0 HOTO
aKyCTMYHOTO, MOBHOTO Ta CTUJIICTUYHOTO O(OPMIICHHS.

Sk yxe 3ragyBanocs B iHIIMX Hamux nyomikanisx [UYepnoBatuit, 2017], cnoci® peamizarii
JaHOT CHCTEMHM BIpaB 1 3aBlaHb MPH PO3poOIll iX KOMIUICKCIB i KOHKPETHOi cdepu 1 piBHS
HABYaHHS 3aJICKUTh BiJ 06araThb0X YMHHHKIB, K1 BIUIMBAIOTh Ha CIIBBIJHOIICHHS BIPaB PIZHUX
MiCUCTEeM, TpyI, TUMIB 1 BUAIB. BUBYEHHsS Takoro BIUIMBY 1 CHIBBIIHOIICHHS € Ba)JIUBUM
3aBJaHHSAM METOJUKMA HaBUaHHS MEpeKiaay, B 4OMY 1 BOAYA€ThCs NMePCNEeKTHBA TOJANbIINX
JIOCJIIIKEHb.
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YJK: 811.111:82°42:165.12
YYs5H C. O.
(3anopizvkuti HayioHaIbHUL YHIGepcumem)

JITHT BAJIBHI 3ACOBM BEPBAJIIBAIII KOHIENTA CYB‘€KTHBHICTD
Y TEKCTOITPOCTOPI ONOBIJAHB JI2K. JKOUCA “THE DUBLINERS”

CrarTsl TIpHCBsIYeHA JOCHTIPKEHHIO JIIHIBAJIBHUX 3ac00iB BepOaiizarlii cy0 eKTHBHOCTI y TekcTrompocTopi onoBimanb k. [xoiica
«The Dubliners”. AkTyanpHICTh JOCHIZXKEHHS 3yMOBJIECHA AHTPOMHOK MPUPOJIOKD MOHATTS CY0’€KTUBHOCTI, HOTO 3HAYYIIICTIO Y
CHCTEMI aHTIIOMOBHOI JITHTBOKYJIBTYPH Ta 3aralbHOI0 aHTPOITOLEHTPIYHOIO CIIPSIMOBAHICTIO CYy4acCHOTO MOBO3HABCTBA HA BHSIBIICHHS
MIPUCYTHOCTI Cy0’€KTa Mi3HAHHS Y MOBHOMY HPOCTOPI.

Kniouosi cnosa: cy6’exmugnicms, mexcmonpocmip, 1i20Kyabmypa, AHMponoYeHmpuyHicms, cyd €Km ni3sHaHHSL.

Yysin C. A. JInareuctuyeckne cpeacrsa pepbéannzanun konnenta CYBbEKTUBHOCTD B TekcTonpocTpancTBe pacckazoB
Jk. xoiica “The Dubliners”. Crarbst moCBsIEHA HCCIISOBAHHIO JIMHIBHCTHYESCKUX CPEJICTB BepOanu3aluy CyObeKTHBHOCTH B
TeKCToIpocTpaHcTBe pacckasoB k. [hxoiica “The Dubliners”. AxryanbHocTs HccneoBaHus 00yCIOBICHHA aHTPOIHOM IPUPOIOi
MOHATUS CYOBEKTHBHOCTH, €r0 3HAaYMMOCTBIO B CHUCTEME AaHIJIOS3BIYHOW JIMHBOKYJIBTYPBl M OOIIEH aHTPONOLEHTPUYHOU
HaIpaBJIEHHOCTHIO COBPEMEHHOTO SI3bIKO3HAHUS Ha BBISBIICHHE CYObEKTa MO3HAHUS B sI3bIKOBOM IPOCTOPE.

Kniouegvie cnoga: cybxmugHocmy, mexcmonpoCcmpancmeo, IUH260Ky1bmypa, aHmMponoyeHmpuiHOCmy

Chuyan S. A. Linguistic Means of Verbalisation of the Concept SUBJECTIVITY in the Text Space of Short Stories “The
Dubliners” by J. Joyce. This article deals with the research of linguistic means of verbalisation of subjectivity in text space of short
stories “The Dubliners” by J. Joyce. The relevance of the research is stipulated by anthropological nature of the notion of subjectivity
and its importance in the system of English linguistic culture.

The general tendency to anthropological bias is realized through identification of the object comprehension in lingual extend. In our
study we understand the concept as a set of knowledge related to this concept and associations (both individually and culturally
enshrined), linking it with other phenomena. The presence of multilevel conceptual domain in the same language is confirmed by the
fact that in small groups of nature speakers of one language any language or speech units can acquire specific meaning unknown to
the whole community who speak that language.

The concept can be expressed by a linguistic unit, but is not necessarily expressed by it beginning its existence before being used in a
verbal form. We believe this idea can be developed in the following aspects: our consciousness is in need of some steady information
marker and that leads to the expression of the concept using a language item that relates primarily to nuclear part of a marked
element.

In our research subjectivity is something special for this individual or something connected with personnel points of views,
experience and origin, for example: subjectivity estimation; something caused by mind and feelings, and not external circumstances,
for example: subjectivity feeling. It is necessary to state that all the components include potential meanings created by modal frame
and emotional constituent. Subjectivity can be positive and negative. We should mention emotional constituent of subjectivity which
convey mood, notions which is characterized by belonging to personality with their individual views, life experience and origin and
simultaneously can be unreal and delusive.

Key words: subjectivity, text space, linguoculture, anthropocentricity

Jlinrictuky XXI cToniTTa Bimpi3Hs€ CHOPSAMOBAHICTH OO MparMaTuku — Tiel chepu
3HAuYeHHS, SKa JOBTUU Yac TUIbKM 3raayBajacsi B poOOTax BUYCHHX, ajleé HAYKOBOMY BHBUYEHHIO HE
mifaaBanacs. 3BepHEHHS 10 MparMaTUKHU CTajao pPe3yabTaTOM BCTAHOBJICHHS aHTPOTOLIEHTPUYHOT
napagurMu. Y JTHTBICTHINl 1€ O3Hayae, IO Temep I[ikaBa HE MoOBa fAK aOCTpakiis, a MoBa
KOHKPETHOTO HOCId, 31 BCiMa 1l 0COOIMBOCTAMHU, HACTAHOBAMH TOIIIO.

AKTYaJIbHICTH OCTiKEHHsI 3yMOBJIEHA SK aHTPOIHOIO MPUPOJOI0 00’€KTa, KOHIIETTa
CYB’€KTUBHICTD, iioro 3HauyymicTiO JUIs aHTJIOMOBHOI JIIHIBOKYJIBTYpPH, TaK 1 BiIHOBIIHICTIO
3aCTOCOBAHOTO KOTHITUBHO-HUCKYPCHBHOTO MiAXOAYy  3araibHii AHTPOTIOLIEHTPUYHII
CIPSIMOBAHOCTI Cy4acCHOTO MOBO3HABCTBA Ha BUSBIEHHS MPUCYTHOCTI Cy0’€KTa Wi3HAHHSA Y
MOBHOMY IIPOCTOPI, 5IKa KOHKPETU3YETHCS BpaXyBaHHSIM POl Cy0’€KTa aHTTIOMOBHOTO XY/I0KHBOTO
TEKCTy B  (QOpPMYyBaHHI TOHATIHHUX, OOpa3HUX Ta CHMBOJIYHUX O3HAaK KOHIIENTA
CYB’€EKTUBHICTD.
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Merorw namoro pociuimkeHHs € ananiz konnenta CYB’€KTHUBHICTL wa wmarepiani
3a3HAYCHOTO MUKy OnoBiganb Jxeiimca J[xotica.

Ipenmerom pocaimkenHs € kornent CYB’€KTUBHICTD B anrmilicbkiit MOBI.

O6'exktom nocnimkeHHss € BepOamizanis koHmenta CYB’€EKTUBHICTb B Tekcrax
onoBinanb Jx. J[xoiica «/[yOmiHii».

[Tig xoHIENTTOM MU OyAeMO PO3YMITH CYKYITHICTh 3HaHb, ITOB’SI3aHUX 3 I[UM KOHIICIITOM, i
acomiamii (K IHAWBIAyalbHUX, TaK 1 KyJbTYpHO 3aKpilUICHWX), IO 3B'SI3YyIOTH HOTO 3 IHIIMMH
¢denomenamu [BexoOunkas, 284]. KonnenrtyanbHuil aHaii3 iMeHi «Cy0’ €KTHBHICTh» TOB’sS3aHUH 3
BUSIBJICHHSIM JICKUIBKOX PIBHIB CEMaHTHKH, IO YTBOPIOIOTH AaCOI[IaTUBHI KOHTYPU HaBKPYTH
JICHOTATUBHO-CUTHI(IKATUBHOTO LEHTPY — SIIpa KOHIIETITY.

Jlnst Toro, mo0 BUSBUTH SAPO KOHIIETITIB, MH BU3HAYMMO, IO PO3YMIETHCS IMiJ MOHATTAM
Cy0‘eKTHBHICTb. AHaJi3 CIOBHUKOBUX IOSICHEHb IIOKa3ye, IO JEHOTAaTUBHO-CUTHI(IKaTUBHUMN
nentp konnenty CYB’EKTHUBHICTD Bxirovae nexiibka KOMIIOHEHTIB: JICIIO, IO BIAHOCUTHCS JI0
cy0’exkta ab0 € XapakTEepHUM [UII HBOTO, OCOOJMBO, SKIIO HE Ma€ CBO€i BOJI; M0, IO
BIIHOCUTBHCS JI0 HAaWBAXKIIMBIIIOTO Ta Ma€ IEBHI SKOCTI Ta BIIHOCHHM, JIENIO XapaKTepHe abo
HaJICKHE JI0 PEATLHOTO CBITY, IO CIPUHMAETHCS Yepe3 MOUYTTS a He MO3KOM 1 HAJICKUTh TIEBHIN
ocobucrocTi. | HaMOLTRII I[iKaBa JUIsi HAIIOTO JOCHIPKEHHS 1HGOpMaIls: Cy0 €KTUBHICTh — II€
JIENI0 0COONMMBE JUIsl TaHOTO IHAMBIAyyMa a0 IIOCh TOB’SI3aHE 3 OCOOMCTHMHU TOYKAMH 30Dy,
JOCBIJTy Ta MOXO/PKECHHS, HAIPHUKIIA: Cy0 €KTHBHE CY/DKEHHS; JCII0 BU3BAHE CAMHUM MO3KOM abo
MOYYTTSMHM, a HE 30BHIIIHIMU YMOBAMH, HAIPUKJIIAA: Cy0 €KTUBHE MOYYTTH.

I ocranHe 3HauYeHHs — 1€ JENMIO UTFO30pHE Ta Take, 0 HE ICHYE B peanbHOCTI. SIKIIo
JOJIYYUTH JI0 IIUX KOMIIOHEHTIB 3HAY€Hbh CHHOHIMIUHI Ta aHTOHIMIYHI PSAIU, TO MOXEMO JOJATH U
PO3BHUHYTH TIOJIAIBINI KOMIIOHEHTH 3HAYEHHS: CY0 €KTHUBHICTh — II€ TIOHATTS, IO BKIIOYAE JCIIO
Heo0’eKTHBHE, MEHTaJIbHE, BHYTPIIIHE, MiACBiIOME, 0coOUCTe, HaBiTh eroictmune (nNonobjective ,
mental, internal, in the minds eye, subconscious, intellectual, individual, personal, based,
prejudiced, idiosyncratic, egocentric, self-centered, selfish, self-interested, egoistic, self- serving,
wrapped up in oneself, narcissistic, introverted, self-conscious, bigoted, illiberal, self-confident,
self-assured, self-satisfied).

BaxxnuBo BIAMITUTH, IO yCi BKa3aHI KOMIIOHEHTH BKJIIOYAIOTh TMOTEHINHHI KOHOTATHBHI
3HAuYEHHS, SKI CTBOPIOIOTH MOJIAJIbHA paMKa, 11e0JIoriyHa HAacTaHOBa Ta eMOlliiiHa ckiiagoBa. Tak,
HAMpUKIaJ, «Cy0 €KTUBHICTH» MOHA PO3MIISJIATH SK MO3UTHBHO (MOJAlibHA pamMKa CXBAJICHHS,
3a0X0YEHHS, 3BEPXHBOTO CTABJICHHS, 3aXOIUICHHs, Oa)kaHHS TOLIO), TaK 1 HEraTUBHO (MOJaJIbHA
paMKa HECXBAJICHHsI, HUIIOCTI, CTpaxy TOIIO): Cy0’ €KTUBHICTh O3HAYAE BIIOKPEMJICHICTh BiJI 1HIIHX,
MMOBEPXHEBICTh, HEOO €KTUBHICTH, BIACYTHICTh CBOOOAM [Iii, COPUIHATTS PEaIbHOCTI Yepe3 OpraHu
MOYYTTIB, 110 MOKE€ OYTH IOB’s3aHE 3 BIICYTHICTIO TOIIYKY CEHCY JKHTTS, HaBiThb BTEUEIO BiJ
HbOro. HeoOXigHO BIiAMITHTH €MOLIHY CKJIaJ0BY KOHIEMNTY: «Cy0 €KTHBHICTB» Hece B €001
BU3HAUYEHUN HACTpPiid, MOHATTSA SKE XapaKTePU3Ye€TbCA HAIEKHICTIO [0 OCOOMCTOCTI 3 ii
IHAUBIAYaIbHUMHU TOTJISIIAMH, KUTTEBUM JOCBIIOM Ta MOXOJDKEHHSM, aje OJHOYACHO MOXKe OyTu
HEpeaJTbHUM Ta UTI030PHHM.

TakuMm yMHOM, 3aBISKM KOMIOHEHTHOMY aHaNli3y MU BUIUTMIM JIEKUIbKa MJIAHIB 3HAYCHHS
konuent CYB’€EKTHUBHICTD. Ilepuuii nian ckianae cyd’€KTUBHICTD SIK HAJIGKHICTh /10 TIEBHOTO
cy0’ekTa, MO OCOOIMBO MPOSBISETHCS 3a BIICYTHOCTI cBOOOIM [ii, TOOTO CyO’€KTHBHICTH e
Mopy4 3 MIAKOPEHHsAM. [[pyruii miiaH — 1e CIpUHHSATTS pealbHOCTI Yepe3 OpraHd MOYyTTiB, a He
MO30K, TOOTO 10 Cy0’€KTHUBHOCTI 3ally4aloThes Mii, [0 BUKOHYIOTHCS OpraHaMU MOYYTTIB IEBHOTO
cy0’eKkTa a TakoX HOro 3HaHHS Ta JOOCBiA. TperTii miaH BKJIIOYAE PUCH, MPUTaMaHHI MEBHOMY
IHIUBIOYyMY, SKI CKJIQIMCSA TMiJ BIUIMBOM OCOOMCTHX TMOTJISAIB, JOCBILY Ta IOXOJKCHHS.
UerBepTuil IUTaH TpPEACTaBIsi€ TOTEHIIMHY CKIAJOBY AacOLlaTUBHUX pPAIIB Ta MOJAJbHUX
xapakTepucTuk. CyO’€KTHBHICTh CKJIaJalOTh TOHATTS TIOB’A3aHI 3 BIUICYTHICTIO 3B 3Ky 3
peanbHicTio. To6TO KOHUeNT CYB’€KTUBHICTD — cknanne, GaraToniaHoBe YyTBOPEHHS, PO3TIs
SIKOTO MO>KJIMBO JIOKAJTi3yBaTH, JIMITYBaTH paMKaMH BUIY MUCTEIITBA, €OXO0I0, aBTOPOM, TBOPOM.

Jis aHamizy KOHIENTYy MU OyaeMO BUSBISTH KOHIENTYyallbHI XapaKTEPUCTHKU 4Yepes
3HAYEHHS MOBHUX OJIMHUIIb, 110 PEMPE3CHTYIOTh 1[€H KOHIIENT, HOTO CIOBHHUKOBI TIyMaueHHS Ta
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MOBHI KOHTEKCTH. O0’€KTOM aHaji3y MOCTalOTh 3MICTOBHI 3HAYEHHS, SIKI HECYTh y €00l okpeMmi
CJIOBA, CJIOBOCIIOJyYCHHS, TUIOBI MPOTMO3UIIT Ta iXHI peani3amii y BUIIISII KOHKPETHUX BHUCIIOBIB.
OTxe, MH pO3IIAaTUMEMO SAPO W mepudepiiiHy dYacTUHY KOHIENTy i3 iX CyHmyTHIMH
acollaTUBHUMU 3B’si3KaMU. OCKUTBKM MU PO3IIISAATUMEMO KOHIIENTH aOCTPAaKTHOTO iMEHi, TO MH
OyZeMO BpaxoBYBaTH BIIHOIICHHSI HOCIiB MOBH JIO IIbOTO a0CTPAaKTHOTO iMEHi, B OCHOBI SIKOTO €
YSIBIIGHHS TIPO a0CTPAKTHY CYTHICTb.

PosrnsHemo ocobnmBocti ¢dynkmionyBanns konnenty CYB’€KTUBHICTDH y Tekcri
onoBimanHs “The Sisters”. 3BepHeMo yBary Ha HaCTYITHI JIEKCUYHI 3aCO0M peaizailii KOHIenTy: N0
hope, | thought, I knew, | said to myself, it sounded to me, filled me with fear [Joyce 1991]. Lli
Ji€cioBa TMOB‘sA3aHI 3 OCOOMCTOIO TOYKOKO 30py TOJIOBHOTO Tepos, 3 HOro Cy0‘€KTUBHUM
cymxenusm. Crapuit Kotrep mpsmo Hamae cBoro aymky: | have my own theory about it I'll tell you
my opinion [Joyce 1991]. T'onoBHuMIi Tepoil He MOXKe 3pO3YMITH, YOMY BiH HE BiIdyBae xanoOw,
KOJIM TIOMEp HOro 3HaOMUiA, 1 pO3AyMYyIOUH TPO i€, OTOTOXHIOE cede 3 camuM jHeM: nor the day
seemed in mourning [Joyce 1991].

Cy0‘eKTUBHICTD TPOSIBIISIETHCS 1 B OIIHKAX, HANpPHUKIaA, Koiu Emaif3a Ta TiTka TOJOBHOTO
reposi po3MOBIISAIIOTH Mpo HeObKuMka. Emaiiza dotupu pasu nostoproe: Poor James! He was too
scrupulous [Joyce 1991]. Ta Titka 3anepeuye: He was a disappointed man [Joyce 1991]. Tyr giTko
MPOSIBISIETBCS. MOJICNIBHA paMKa. SIK MU BKa3yBajM, «CyO €KTHBHICTB» MOKHA PO3TIISIATH SIK
MMO3UTHBHO (CXBAJICHHSI, 3A0XOYCHHSI), TaK 1 HEraTUBHO (HEeCXBaJeHHs, CTpax). EMoriiftHa ckitamoBa
«Cy0‘eKTUBHOCTI» Hece B 001 Bu3HadeHmii Hactpiid. Komm mum umraemo: wandering about by
himself; laughing — like to himself, sitting up by himself [Joyce 1991], nepen namu mocrae oOpa3
CaMOTHBOI JIFOJINHH, KA He 3Hae€, e ceOe MogITH a00 YKMM 3aiiHATHCS.

Cy6‘eKTHBHO CIpuiiMae TOJIOBHMIA repoii moustrsa “Iuknii 3axin”. Moro npyr nosnaiiomMus
nitnaxiB 13 kHwkkamu 3 “The Halfpenny the Wild West” marvel” 1 BoHU pO3IrpyrOTh TOII:
assanged Indian battles, fought a pitched battle on the grass, ame iM 3ma€Tbes, MO BiH 3aHAATO
3axorutoeTses Tporo: he played too fiercely for us [Joyce 1991]. Cy6‘ekTuBHE CyMKEHHS MPO IIi
irpu mepeaaroTh 1 Taki C10Ba TOJIOBHOTO repos, sk: The adventures related in the literature of the
wild west were remote from my nature, but, at least, they opened doors of escape [Joyce 1991]. Ase
BiH po3yMie, 1110 1i¢ He € aiiicno npurogamu: | wanted real adventures to happen to myself. But real
adventure, | reflected, do not happen to people who remain at home [Joyce 1991]. ABtop moka3sye
Cy0‘€KTHBHY OIIIHKY BYHMTEJIEM KHIDKOK, SIKI YUTAIOTh XJIOMIN y BUThHUHN yac. BiH BxkuBae Taki
cioBa, sik: rubbish, wretched stuff. Moro orinka BBOgHTBCS uepes | suppose, I'm surprised Ta Hagae
CBOIO, IIO3UTHUBHY OIIHKY iIHTEIEKTyalIbHIM 3110HOCTAM XstomuuKis: educated.

JlexcuuH1 OMWHUII JUIsl aKTHUBAIlli KOHIIENTY BUKOPUCTOBYIOTHCS Y PI3HUX CTHIIICTUYHHUX
npuiiomMax: emiterax, Mertadopax, nepedpazax, TOpIBHAHHAX ToIino. Koy ToJIOBHMIA Tepou
BUpPaXa€ CBOT MOYYTTS BiI COHSYHOTO paHKy, BiH aymae mpo mild sunny morning, BiH cCHIUThH
“admiring my frail canvas shoes” [Joyce 1991], fiomy 3maethes, mo “tall trees were gay with little
light green leaves” [Joyce 1991]. I'onoBHuil repoii mouyBae cebe K HIKOIM IMaciuBuMu — | was
very happy [Joyce 1991]. Vci ui apiOHuUII i HE3HAYHI AeTasIi JUIIE ISt HOIO CTAHOBJISATH IHTEpPEC i
paxaict, 00 HoMy He MOTPIOHO CHAITH Yy AYUIHOMY KJaci, BUBYAIOYU PUMCBKY ICTOpPilO, TOOTO
€MOIIiifHa CKJIaJI0OBa KOHIENTY «CYO €KTUBHICTBY» € TYT MIO3UTUBHOIO.

s mo3uTHUBHA €MOLIHHICTh MPOSBISETHCS 1 B HACTYIMHUX aKTyali3aTopax KOHIIENTY: WE
pleased ourselves with the spectacle, it would be right skit, sour or imagined, seemed, their
influence seemed to wane, serious to the point of solemnity [Joyce 1991]. Ane nocTymoBo HacTpiit
XJIOTLIB 3MIHIOETbCS, BOHM BTOMIJIEHI, HEBecelli 1 IM MOTPiOHO MOBEpTAaTUCS 10 MicTa: We Wwere
tired, felt rather tired, we were too tired [Joyce 1991]. Hagits coHite cxoBanocs 3a xmMapu: The sun
went in behind some clouds and left us to our jaded thoughts [Joyce 1991]. Ilpu po3moBi 3
HE3HalOMUM YOJIOBIKOM T'OJIOBHHMH Tepoil He BiquyBae cebe BrmeBHeHo: IN my heart | thought, his
own words, in my heart | had always despised him [Joyce 1991].

Hani B omnoBimanusx «EBemin» Ta «llicms roHok» MiBYMHA HaMaraeTbcsi 00yMaTH CBOE
pimenns noixatu. — She tried to weigh each side of the question [Joyce 1991]. i nepnesHenicTs Ta,
HaBIAKHW, BECEIICTh MOJIOJIUX XJIOMIIIB MPOSBISETHCS Y MOJAIBHUX BHpa3ax, Hampukian, perhaps
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abo miecinosax hoped, knew, seemed, cioBocnoayuennsix: in good humour /in excellent spirits)/
almost hilarious, of course, as his father agreed, the promise to her mother, ouinanx
npukmetHukax —brilliant, confused murmur; imennukax — favourite, npucniBaukax — unfortunately,
strange. lani 6aunMo pi3Hi cy0’ €KTHBHI TOYKH 30py 11070 OararctBa: he really had a great sum,
temporary errors, the inheritor of solid instincts, give the impression, had a respect [Joyce 1991].

[HKOMM JIEKCHYHI OJWHMIII, IO € aKTyali3aToOpaMH KOHIIETITY, 3MIHIOIOTLCS TPHU TEPEKIIaIi:
Segouin had the unmistakable air of wealth [Joyce 1991]. — Ha Cerysne, 0e3ycjioBHO, ObLI
otreuarok dorarctsa [[[xoiic 1993, c. 39].

[MouyrTst nOoMamHIX o0 006iay B oteni, e 3ynuHuBcs CeryeH: mofis, BiI4yTTs TOPAOCTI,
XBWJIIOBaHHS, OaXkaHHs, BEJIMKA TOBara, ysBa, Ji00 sI3HICTh, BECEJOIII, MPUroad — an occasion, a
certain pride, trepidation, a certain eagerness, immense respect, imagination, subtlety, merriment,
adventure. Takok, akTyamizaTopaMH KOHIIENTY € aiecimoBa: his manner expressed a real respect,
admired the dexterity, felt obscurely, would regret; nopisustaas: conceived the lovely youth of the
Frenchmen twined elegantly upon the firm framework of the Englishman’s [Joyce 1991]; ouinni
npukMeTHUKH Ta npuciaiBauku: delightful, excellent, exquisite, boldly.

TakuMm 4MHOM, MM MO’KEMO 3pOOUTH HACTYIIHI BUCHOBKM: CYO €KTUBHICTh € aOCTPaKTHUM
IMEHHUKOM, ajie aKTyajli3aTopamMH MOTo € pi3HI YaCTUHU MOBH, XapaKTEpHUM € BJKUBaHHS JI€CIIIB,

IMEHHUKIB, OI[IHHUX IPUKMETHHKIB Ta MPUCITIBHUKIB.
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(Banopisvruii nayionanvruil ynisepcumem)

MPOIO3UIIA IK OCHOBHUM ACIIEKT KOI'HITUBHO-® YHKIIOHAJIbBHOT'O
nraxoay B CYHACHIU JIITHI'BICTHULT

leBuyk O. B., [Ianacenko O. C. Ilpono3unisi sk OCHOBHMIi aceKT KOIHITUBHO-()YHKLIIOHAJLHOIO MiIX01y B cy4acHiii
ginrBicrumi. CrarTsi nmpucBsYeHa BUCBITIICHHIO TEOPETUYHHMX OCHOB JOCIIKEHHS IOHSTTS <IIPOMO3MLIT», CTPYKTYpY TepMiHa
«IPOMO3UILIIsH Ta aHAI3 3MICTY MOHSITTS «IPOMO3UIIisS BUCIOBICHH». [IpoaHami3oBaHO MiAXOMU PI3HUX BYCHHX O JOCIIKCHHS
TEPMiHy HIPOMO3HUILIs B Cy4acHi# JTiHIBICTHIL.

Knrouosi cnosa:nponozuyis, npono3uyis 8UC1081€HHI, KOHYENMYani3ayisl

[leBuyk O. B., Ilanacenko O. C. IlpenioikeHHe KaK OCHOBHOH aCHeKT KOTHMTHBHO-()YHKIIMOHAJIBHOIO NOAX0AAa B
coBpeMeHHOH JMHrBHCTHKe. CTaThs IOCBAIICHA OCBELICHUIO TEOPETHMYECKUX OCHOB HCCIECJOBAHMS TOHATHS «IIPOIO3ULIUS»,
CTPYKTYPY TEPMHHA IPOMO3ULISA» U AHAIU3 CONEPIKaHUS IOHSTHS <IIPONO3ULMS BbICKAa3bIBaHUD». [IpoaHaIn3UpOBaHbl MOIXOBI
Pa3IMYHbIX YUCHBIX K UCCIIEJOBAHUIO MOHATHUS NPOIO3ULIM B COBPEMEHHOM JIMHI'BUCTHKE.

Kntouegvie crnosa: npednosrcenunponosuyiis, npono3uyis 6bICKA3bI6AHUS, KOHYENMY anu3ayus

Shevchuk O. V., Panasenko O. S. The Proposition as the Main Aspect of the Cognitive-functional Approach in Modern
Linguistics. The article reguards the issue of the notion "proposition”, its structure and the analysis of “ the statement proposition".
The analysis of scientific literature has shown that the term "propostion™ is perspective for denoting the nominative aspect of the
sentence. At the present stage, the term "proposition" is widely used in linguistic science. The term "proposition" was introduced by
the american scientist Ch. Fillmore. Since the term was used in logics and it meant a meaningful commonality between the sentence
and its possible representation within a particular language. The results of the article show that the proposition is a semantic structure
that denotes the situation from a speaker's point of view.

The statement proposition is constructed from elements that denote a phenomenon that forms a link of their interaction. According to
V. Shank, conceptualization of the situation is carried out in the form of typical propositional functions. Conceptualization consists of
such notions as "the doer of the action" and "the action". The proposition in its broadest sense is the semantic structure of the
sentence. In the narrower sense "proposition” is a descriptive conceptual structure that combines the denotative and signicative
meaning, abstracted from the modal component.
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]
Besides proposition is a state of the content, which shows the marked fragment of reality, a certain "state of affairs" and
characterizes the various ways of its representation. N. Arutyunova defines proposition as a "semantic invariant, common to all
members of the modal and communicative paradigms of sentences”. P. Susov introduces such notions as an abstract situation,
protoposition, logical scheme. The article gives a detailed analysis of the notion "proposition"”, its development and usage in
linguistics.

Key words: proposition, statement proposition, conceptualization

OcCMUCIIEHHST CJIOBOTBIPHMX NPOIECIB TMOB’sI3aHE 3 TIMOMHHUM DPIBHEM CEMaHTHKH, SKHMA
BBQKAETHCS MMOYATKOM BCHOTO IPOIIECY CIOBOTBOpPeHHs. OIHWM 13 TITUOMHHHX MEXaHI3MIB, IO
MOSICHIOE MTOPOPKEHHSI HOBUX MOBHHX OJIMHHMIIb, € BiIOOPaKCHHS TIEBHUX CJIOBOTBIPHHUX CTPYKTYP
[UIIXOM  MPOTIO3UITIHO-PpeliMoBOro MojaenoBaHHsA. TOOTO TPOTO3UINS PO3TIAIAETECS  SIK
CEMaHTHYHA CTPYKTYpa BUCIOBIIOBAHHS, CCMAHTUIHA MOJEIb TIOIil.

Mera crarTi — 3’dcyBaTHM 3MICT HPONO3ULIT SIK OCHOBHOTO AacHeKTy KOTHITHBHO-
(GyHKIIOHATBHOTO MiAXOAY B cydacHid miHreictuul. I[lomana Mera mnepenbadae po3B’s3aHHS
HACTYMHHUX 3aBAaHb. (1) BU3HAYUTH CYTh TOHSTTS «IIPOMO3HMILSL» B Cy4acHId JiHrBicTIi; (2)
3’ICyBaTH CTPYKTYpY TE€PMiHA «IpOMo3uilisy; (3) mpoaHadi3yBaTH 3MICT MOHSTTS «IIPOITO3HIIis
BHCJIOBJICHHS».

[MousTTs mpomno3wuiii (1at. Proposition — oCHOBHE MOJIOKEHHS) 3al03UYEHO 3 JIOTIKH, Je 3a
JOTIOMOTOI0 HOro TO3HA4aloTh 3MICTOBY CHUIBHICTH MDK PEUYEHHSIM 1 HOTO MOXKIMBUMU
nepedpa3yBaHHIMH B MEXKax MEBHOI MOBH, a TAaKOX TMEPEKIaJaMH 1HIIOK MOBOIO. Y JIHTBICTHI
TEPMIH «IIPOTMO3HULlIs» HAOYB MOIIMpEHHS 3aBlsiku poboTam Y. dinnmMopa; BIH BUKOPHUCTOBYETHCS
1S TIO3HAYCHHST HOMIHATUBHOTO acriekTy peuenHs [Fillmore 1998, c. 65].

Posrnsimatoun  mpoOiieMy TepMiHa «IPOMO3HUINSA», MHOTO €BOJIONII0 B  JIHTBICTHYHIN
JiTEpaTypl, MPOTMO3UII0 BHU3HAYAIOTH SK 3’€IHYBAIbHY JIaHKY MDK BIJHOCHO CaMOCTIHHOIO
HOMIHATHBHOIO OJIMHUIICI0O W KOMYHIKATHUBHOIO OJIMHUIICI0 — TEKCTOM, y SKOMY HOMIHATHBHA
OJIMHUIIS BTpAva€e CBOIO BJIACTUBICTh OyTH OKPEMOIO HOMIHATUBHOIO OJIMHUIICIO U MEPETBOPIOETHCS
Ha YaCTUHY KOMYHIKAIIii sSIK MOBHOTO aKTy, MOOYIOBAaHOTO BXKE 3a 3aKOHOM JIOTTYHOTO 3B’SI3KY MIXK
HOMIHATUBHUMH 00’ €KTaMHU.

BaxxnuBe 1 3ayBakeHHS PO Te, IO MPOTO3UIlIST HE 000B’A3KOBO O(QOPMIISETHCSA SIK OKpEeMe
pedyeHHs. BoHa Moxke OyTu mo€IHAHA 3 IHIIOIO MPOTIO3UINIEI0, SIKA M PENPEe3eHTOBAaHA SIK OKpEeMe
pedeHHs, TOOTO SK MpeAUKaTHBHA OJMHMIS. 3aro3uyeHe 3 JIOTIKM MOHSATTS MPOMO3MIIi 3a3HAN0
MeBHOT €BOJIIOIIT B JTIHTBICTHYHHMX JOCTI/DKCHHSIX, aJle Ha ChOTO/IHI K Y JIIHTBICTHII, TaK 1 B JIOTII
TEPMIH «IIPOIO3HULIIS» BKUBAIOTH HEOJHO3HAYHO, 3aJI€KHO BiJl TAKMX YHHHHKIB: 00CST BUXIAHOTO
MOHATTSA (PEUCHHS, BUCIOBJICHHS a00 MOBHUH aKT) 1 crmoco0 ioro po3wieHoByBaHHsA. KpiM 11boro,
3aro3uyeHe 3 JIOTIKK B JIHTBICTUKY JAJISl CUCTEMATH3alll ySIBICHb PO MOBY MOHSTTS «IIPOTIO3UIILS »
MMOBUHHO OyTH MPUCTOCOBAHE JI0 HOBOI rajly3i 3aCTOCYyBaHHS ¥ mo30aBiieHe 1HepIlii CIIBBIAHOIICHD
JIOTIYHOTO TOHATTEBOTO amapaTy, Ha LI0 ¥ 3BEPTAIOTh yBary JIIHTBICTH, ajl€ IO HE 3aBXIU iM
BJIAETHCSI TIOIOTATH.

om0 mpomno3uilii BUCIOBICHHS, BOHA OYAYEThCS 3 €JIEMEHTIB, AKi M03HAYal0Th AKe-HEOyIb
SBUINE, 110 CTAHOBUTH JIAHKY iXHbOI B3aeMOJil. Buainsioun mpomo3ulliio, MOJAIbHY paMKy i
KOMyHiKaTHBHy paMKy sIK eleMeHTH 3MicTy peueHHs, T. B. [lIMenboBa BH3HAYa€ MPOIMO3UIIIIO K
BJIACTUBICTH 3MICTY, SKUW BiOUBa€ MO3HaYyBaHWH ()parMeHT AMCHOCTI, MEBHUN «CTaH pedei i
XapakTepusye pi3Hi cioco6u 1i perpesenTarii. [i HaneKuTH ines po3noAiTy Ipono3uiil Ha NoieBi
i nmoriuni [[1ImensoBa 1988, c. 23].

I. b. IlaryHoBcbkMii J1a€ TOSCHEHHS IMPOMNO3MIIi, 10 LUIKOM KOpeIe i3
3aralbHONMPUUHITUMUA BHU3HAYEHHSIMM IIOTO TOHSTTS: «IPOMO3UIlE — 1€ CEeMaHTU4YHa
KOHCTPYKIIisl, yTBOPEHA MPEIUKATOM 13 3alIOBHEHHUMH BaJCHTHOCTSAMU». AKTYalbHUM IHUIIAETHCS
MUTaHHS, Y1 HE € B TAKOMY BUNAJKY TMOHATTS MPOIMO3UIIi HAIMIIKOBUM MJIsl JIIHTBICTUYHOTO
OTIHCY, TOMY III0 MOBO3HABI[I 3HAYHO PaHIIIe CTaTl BUKOPUCTOBYBATH TAKOXK 3aMO3UYCHUN 3 JIOTIKU
TEPMIH «IpeauKaT» 1 B MOMIOHOMY 3HAU€HHI BU3HAYaldM B 1€l 4Yac uepe3 HHOrO BJIACHE —
MIPOTIO3HULLIIO.

OdeBHUIHO, 11O Hi, TOMY III0, TIO-TIEPIIIEe, JIHTBICT MOXE CTBEPIXKYBATH, 1110 IPEIUKAT 3arajioM
— 1e mpomo3uiiiiHa (yHkiis (1HOMI, ane 3pilka BXKWUBAIOTh TAaKOXK TEPMIiH «BHUCIIOBIIOBAIbHA
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GyHKIIs»). Y ranmys3i JOTiKH MOHSTTS NPOMO3HLIHHOT PYHKIT ONM3bKe O MOHSITTS MpeauKara, ajie
HE TOTOKHE HOMY.

[MonsATTss * mNpomo3uuii W MNPONO3ULiAHOT (YHKIII HE MEepPeTUHAIOTHCS;, NO-Ipyre, y
(dopmaiizoBaHili MOBI IPEAUKAT € N-MICHE BITHOILICHHS, y MPUPOJHIA MOBI BAJIGHTHOCTI ITpEeIUKaTa
3allOBHEHI KOHKPETHUMH 3MIHHHMH, a CaM HIpPEIHKAT MOCTa€ SK BIAHOIICHHS, 374aTHE HaOyBaTH
MOJAIBHOCTI, IO B CYKYHNHOCTI NEPEBOAWUTH TMpPEIUKaT Yy SKICTh MPONO3HIi; IO-TPETE,
«TIHTBICTHYHUH OMHC MPOMO3MIiHHOT GyHKIIT (00 mpeankaTa) € He IO IHIIe, K «THIT PEYCHHS,
«MOJICINTb PEUCHHS», KCTPYKTypHA cxema peueHHs» [[1larynoBckuit 1996, c. 277].

I1. Amamenp BHXOIUTH i3 TOTO TOJIOXKEHHS, IO PEYEHHS OYAYIOTBHCSA 13 MPOTIO3UIIIA, TUM
CaMHM DETPE3CHTYIOUH TPOIO3UII0 AK OymiBeNbHUI Matepian ais pedeHHs. [Ipuuomy et
nporiec 3IIMCHIOEThCS, Ha AyMKY 11. Anmamiis, nuisixom IBOX omeparlii: crienugikaii i peamizarii.
JlocniHUK BU3HAYa€ MPOIMO3MIII0 B TaKUW CMOCIO: e «KOH]Irypaiis JEKCUYHUX HallMEHYBaHb,
OB’ SI3aHUX CEMAHTHKO-CHHTAaKCUYHUMH BiTHOIIICHHSMH B OJTHE 3HAUEHHEBE IIiJIE, MO0 SBIISIE COO0I0
HOMIHAIIIIO SIKOTO-HeOYIb (akTy (eHOTaTHBHOI cuTyartii) "in abstracto”, To6To abcTparoBaHo Bis
yCIX aKkTyalli3alifHuX MOMEHTIB (MOAAIBHOCTI, Yacy, aKTyaJIbHOTO WIEHYBAaHHS TOIIIO0), & TAKOX Bij
KOHKPETHOI MOBEpXHEBO-rpaMaTuyHoi (opmu». Jlami JOCHIIHUK 3ayBaxKye, IO IMPOIO3HIISA €
«3MICTOBHUM SIIPOM PEUYCHHsS W OJHOYACHO CIUJIBHUM 3HAYEHHEBHM IHBAPIaHTOM IS TIE€BHOI
0e3J1iui CeMaHTUYHO CHIOPIHEHUX PeUeHb Ta TXHIX HOMiHami3alii» [bensenuct 1974, c. 10].

VY mpormno3uilii KOMIAaKTHO W OpraHiyHO 3MOJENbOBaH1 T1 00 1HII1 Cy0’€KTHBHI YSIBICHHS PO
JIMCHICTh, TOMY IO 3MICT 1H@OpMaIli — pe3yJbTaT MPOIECYy MHUCIEHHS, 1 TOMY CYO’€KT, IIO
nepeaae iHpopmarliro, 000B’SI3KOBO «0OMeExye» ii cyd’eKTHBHOIO «(POopMOIO», siKa BimoOpaxkae He
npenMer iHGopManii, a crneundiky CHpUWHATTA CBITY KoMmyHikatopoM. lle, Oe3mepeuno, €
«Cy0’€KTUBHE YSBJICHHS MPO IMCHICTH» 1 HE TUIBKH 3arajoM (Ha piBHI BUCJIOBJICHHS), a ¥ Ha
CEMaHTUYHOMY PIBHI — pIBHI NPOMO3HINI SK MOMNISAY HAa «CTaH pedei»: cy0’e€KT, HaJUICHHUH
CBIIOMICTIO ¥ BOJICIO (IHTEHCIMHICTIO), JJII KOMYHIKaIli 3HaXOJWUTh CBIM TOTJISMA, BUSBISIOYH B
KOHTHHYYMI (hparMeHTa JIMCHOCTI 1HGOPMAITiio, SKa HaWOUIBIIIE BIiANOBITAE HOTO KOMYHIKATUBHUM
HaMipam.

Tak, y «J[iHTBiCTHUHOMY eHIIUKJIONIEAUYHOMY clOBHUKY» H. JI. ApyTioHOBa BHU3Haudae
MPOTIO3UITIIO K «CEMAaHTUYHUHN 1HBAPIAHT, CIIUILHUM JJIs1 BCIX WICHIB MOJAIBHOT i KOMYHIKATUBHOT
MapajurM pPEYeHb 1 TOXITHUX BiIl pEUYCHHS KOHCTPYKIIM (HOMIHATI3aIliid)», BIIMOBITHO, Yy
HaBUAJBHIA JIITEpaTypi: MNPOMNMO3HIS — 1€ «O00 €KTUBHUH 3MICT PEUYCHHS, PO3TJISHYTHHA
a0bCTparoBaHoO BiJl yCiX CYHNPOBIAHMX Cy0’€KTMBHUX 3HA4YCHb 1 Bil TUX OCOOJIMBOCTEH, sIKI Hajae
fiomy Ta abo iHma QopmaiabHa oprasizamis peueHHs» [ApytionoBa 1990, c. 67]. Ilpomo3wuris
BUCTYIA€E K MOEJHAHHSA KOHLENTIB IEBHOTO pOJy, TOMY IO B IHIIOMY BUIAJKy BOHa He Oyxe
OMUCOM CTaHy cCy0’ekta W TMM camMuM nponosuui€ero. OCKUIBKM MPOMNO3MLIS € TO€AHAHHS
KOHIIEITIB, il 000B’SI3KOBUM KOMIIOHEHTOM € «iJesl MOE€HAHHS», CIIOJy4eHHS ii CKIaHUKIB, a00 K
MU OyJ1eMO Ha3MBaTH BIAMNOBIIHO A0 IaBHBOT TPAJULI] TAKUI KOMIIOHEHT — «3B’SI3Ka».

Ileil KOMIIOHEHT CTPYKTYPHU MPOIO3UILii, 3yMOBIIEHUH «IIPUCYTHICTIO» MOBI, Aa€ il 3Mory
Oyt 130MOpP(HOIO CTPYKTYpi cmyaun ajle BOJHOYAC M030aBiisge€ MPOMO3UIII0 PAHTy SKOTOCh
J3epKajna, 1 € MiICTaBOI sl PI3HOro poAy ii KOHKpeTHHX BepOani3oBaHUX MaHidectaliil y
pEUeHHi, TUM CaMHMM YCTaHOBJIIOIOYM BHJM CIIBBIIHOLIEHHS MPOINO3MILIl 3 TaKUMU pPI3HUMHU
(dbopManTbHIMH MOOYAOBAMH, K KIIOMIS», «peIyKOBaHA MOIs», KHOMIHATI30BaHa MOis», «IBUIIE,
«(akT» (y pi3HUX KJIacu(IKaIiix).

3nifiCHUTH TpOMO3UIlioHaNi3ali0 «pparMenTa» JiiicHocTi, Bcynepeu Y. Yeiidy, 6e3 MoBH
HEMOXJINBO; «BHOIp» MOBIIA Jla€ MiCTaBU PO3TISIHYTH 1ieH «(parMeHT» 3 pi3HUX MOTJISIB, TOOTO
BUWIECHOBYBATH CHUTYyallll, 1 MpPOMNO3MIisA NpHU LBOMY € He abCTparoBaHOIO IHCTPYKIi€o, a
iHQOpMaLIfHO BaXJIMBOIO CEMAHTUYHOK CTPYKTYPOIO, OIOCEPEIKOBAHOI MOBOIO, IO
«y3TOJDKYETBCSI 3 BIIOMUM (PUIOCOPCHKMM MOJOKEHHAM NP0 «BAXKIMUBICTH (OPMHU»: MOBHA
000JI0HKa (HaBITh AKOM 1€ JiiicHO Oyna TiTbka 000JIOHKA) € CBOTO poay Gopma Ui TyMKH, a Oyib-
ska (hopMa Hebaiiyxa 10 3MICTy, 1110 Tepenaerbes Hero» [Ueitd 1975, c. 124].

VY JNIHTBICTHLII HEOJHOPA30BO BHCJOBIIOBAIM JYMKY HpPO HEOOXIAHICTh BHUIUIEHHS DPI3HHX
MPONO3ULIAHUX IIapiB y CeMaHTHLl pedeHHs Ta BucioBieHHA. Tak, Ha aymky [. II. Cycoga,
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BUXIJTHOIO JIAHKOIO B CHHTE3yBaHHI KOHKPETHOI TyMKH € a0CTpaKTHA CUTYallist, TPOTOMPOTIO3HUILLis,
JIOTiYHA cXeMa, y sIKiil BIATBOPIOETHCS JIUIE PEISIIMHUNA KapKac BXIIHUX y MO3HAYYBaHHH Ki1ac
curyaniii [CycoB 1973, c. 84]. Ilporompomo3umii, sik BBaxae [. I1. CycoB, sBIsioTh o000
KOHIIETITYyaJIbHO-JIOTTYHUIN KapKac MPOTO3UIIIMHUAX CTPYKTYp. BOHM BKIIIOYAIOTh MOHATTS PO IO,
CTaH cy0’€KTa, MPO BIJIACTUBOCTI TpeaMmeTiB Tomo. I[Iporomponoswmiis (abcTpakTHa CHUTYaIlis)
PEIPE3eHTYETHCS 3a JONOMOroI0 persiiiiHoi ctpykrypu [Cyco 1973, c. 88 ].

AOcTpakTHa CHUTYyaIlisi € JIOTIYHMM YTBOPEHHSM, BOHA Ma€ YHIBEPCAJIbHHH XapakTep.
Pensiiina cTpykTypa, MOPIBHSIHO 3 aOCTPAKTHOIO CUTYAI[I€I0, OUTBIN 1I0OCTHIYHA, BOHA HAJICKUThH
KOHKPETHI MOBi, € (aktoMm ii ;mamy i posrisigyBaHa aBTOPOM SIK JIOTIKO-CHHTAKCHYHA MOJIENb
peueHHs. Bona € HIOM BapiaHTOM NPOTO3HUIINHOI CTPYKTYpH Ha HUIAXY IO 1 MOBEPXHEBOI
penpesenraitii. [lopiBHSIHO 3 TOBEPXHEBOKO MaHi(ecTalliero, BOHA YHIBEpCaIbHIIIA.

SAx BBaxkae P. Illenk, koHuenryami3amis cuTyauii 3A1IHCHIOETbCS Yy (QOpMI THUIOBHUX
npono3uiiinux ¢yHkuid. e 6a30Bi oauHUII CEMaHTUYHOTO ysiBieHHsS. CeMaHTHYHE YSBIIECHHS
MMOBUHHE OYTH TakuM, 1100 Oro MOkHa OYyJI0 BUUWICHOBYBATH 3 TEKCTIB OY/b-SIKOT MOBH. Y 1IbOMY
YSIBJICHHI BIJIOMTO MpaBWIIa AICHOCTI i BHYTpimHboro cBity oaunan [enk 1980, €.123].

ba3oBi ogunuIll Takoro ysasieHHs, BBakae P. lllenk (BM3Ha4arOThCs HA OUTHII TJIMOWHHOMY,
HDK CEMaHTUYHHM, KOHIENTyaJlbHOMY PiBHI. Tak caMo, K CJIOBa MICTSTbCSI B PEYEHHI, KOHIIENTH,
3rigHo 3 P. lllerkoMm, MICTATBCSI B KOHIIENTYyaTi3al(li i CKJIAJal0ThCS 3 TAKUX MOHSTH, K «IISTI» Ta
«Iisi», a TakoXk 3 HaO0Opy KOHUENTyalbHUX BIAMIHKIB — OO0’€KTHOTO, JIUPEKTHBHOTIO,
IHCTPYMEHTaJIbHOTO TOIIIO.

bazoBuil KoOHLENTyanbHUI MNpeauKaT, MPOMO3UIIMHUI npeauKaT 1 MOBHUN Npeaukar
SBJIAIOTH COOOI0 pI3HI PIBHI Yy3arajbHEHHS cuUTyalid o0’exkTuBHOI aiiicHOocTi. [Ipomno3uris,
BHU3HAuyBaHa 3 Morsiny ii GyHKIIN, € Te, M0 37aTHE OyTH ICTUHHUM abo XuOHUM, abo Te, 110
3mMaTHe OyTH 3HA4YEHHSM (CTBEPKYBaJbLHOTO) peUYeHHs, abo K Te, M0 CTAaHOBUTH 3MICT TMEBHOTO
MICUXOJIOTTYHOTO (IHTEHCIHHOTO) CcTaHy (BIpHM, TEPEKOHAHHSA, CYMHIBY, OaxkaHHs ToImio). Jlms
MOSICHEHHSI CKJIQJIHOT MPUPOIN CEHTEHIIIMHUX 3HAKIB CIIiJl BAKOPHUCTATH 1/ICI0 TIPO IBOPAa30BE MOBHE
osnaucHns [[lenx 1980, c. 123].

3rinno 3 morisgamu  E. beHBeHicTa, OIWHUII TEPBHHHOTO, BJIACHE-CEMIOJOTIYHOTO
MPUHIIMAITY TTO3HAYEHHS MOBUHHI OyTH BITi3HaHI, TOOTO 1ACHTH(IKOBaHI 13 MpeIMETaMH, MTOHATTIMH,
SIKI BOHM CUTHI(IKYIOTh. 3HAKW BTOPUHHOTO TO3HA4YCHHS (IIPEAMKATUBHI OJIMHMUII) IMOBUHHI OyTH
3pO3yMiTi, YCBiIOMJIeHI, TOOTO iIeHTH(IKOBaHI 31 3MICTaMH, SIKI BOHH HECYTh. {151 BUKOpUCTaHHS
MePBUHHUX 3HAKIB Tpeba 3HATH iXHi1 3Ha4yeHHs. J[Bopa3oBa penpe3eHTalis peanbHOi MIHCHOCTI
3HaKaM#l MPUPOJIHOI MOBH JI€TEpPMIHOBaHA II3HABAJIbHO- KOMYHIKATUBHOKO ALSUIBHICTIO JIIOAMHH.
3aBaHHs TOBOPIHHSA IMOJISTAE B TOMY, 1100 TOTOJUTH HOBY PEATBHICTD 13 BIIOMOIO.

['oBopiHHS € KOMOIHAII€I0 MOBH 3 HOBOIO pealibHICTIO. HOBa peanbHICTh perpe3eHTYEThCS 3a
nornomMororo (pikcoBaHux 00paziB, 3aKpIUICHUX Y 3HAKaX IMEPBUHHOTIO TIO3HAYEHHS. 3HAKU
MIEPBUHHOTO IIO3HAYCHHS — HOMIHATUBHI 3HaKu (CJI0OBa, KOMOIHAIii CJTiB, CEMaHTHYHI MOJEINI
pEYeHb) CIIBBIAHOCATHCS 13 KlacaMH MPEIMETIB, CUTyallid — JeHOTaTaMu. 3HAKU BTOPUHHOTO
MO3HAYECHHS] — MPEAUKATHBHI, KOMYHIKaTUBHI 3HAKH, MOBUHHI OyTH ped)epeHTHO CHIBBiIHECEHI 3
BiamoBigHuM (pparmeHToMm aificocti [beasenuct 1974, ¢. 43 ].

OTxe, peTenbHO MPOaHATI3yBaBIIM MOJAHI BHU3HAUEHHSA, JOXOJAWMO 10 BHCHOBKY, IO
NPOMNO3MLIs — 1€ CEeMaHTUYHa CTPYKTypa, LI0 IO3HA4Ya€ CHUTYyallil0 sSK MOINISJ MOBLS Ha
«(hparMeHT» AIMCHOCTI a HE MPOCTO MAaCUBHE BIIOUTTS «(parMeHTay» 30BHIIIHBOTO CBITY; SKILO IeH
(bparmMeHT BiIOMBA€E «CTaH peyueily, TO TUIbKH 3 MO3ULIIT MOBIIS, 110 BUAUISIE B HbOMY 1H(POpPMAIIHHO
BKJIMBY CUTYAIIIIO.

IlepcnekTMBaAMM TMOJANBIIOTO JOCIHUDKEHHS MH BB@KAEMO aHali3 (yHKIIOHYBAaHHS
MPOMNO3HUILIi K OCHOBHOI'O aCNEKTy KOTHITMBHO-(YHKI[IOHAJIBHOTO MiIXOAYy Ha MaTepialli pPi3HHX
JTepaTypHUX TBOPIB CydacHOI OPUTAHCHKOI Ta aMEPUKAHCHKOT TPO3H.
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HIEUKO O. C.
(Banopoorcckuii nayuonanbHwill mexHUYECKUl YHUsepcumen)

SK3UCTEHIUAJBHASI HAITPABJIEHHOCTDb KOPOTKHUX PACCKA30OB
MEWNB BUHYHA

CraThsl IOCBSILICHA aHAU3Y Psla KOPOTKHX PacCKa3oB COBPEMEHHOH MpiaHICKON nucarenbHUlbl MeliB bunun. B crathe onucanst
OCHOBHBIE apryMEHTHI 3K3WCTEHIMAIBHOIO MOAXOJa K JKHU3HENEATeIbHOCTH JHMYHOCTH B olmiecTBe. B3anMonelictBue opeit
MIPOUCXONT B Pa3HYHBIX CHTYalUsX, KOTOPBIM BCET/a NMPHUCYII OTKPBITBIM XapaKTep, COOTBETCTBEHHO, YEJOBEK CBOOOJEH B
BBIOOpE CBOMX PEIICHUI U CIIETYIONINX 32 HUMH MOCTynKoB. OnpesieneHa Beayias poib [IEHHOCTHBIX IPUOPUTETOB pearnpoBaHus B
CTaH/APTHBIX W TOTPaHUYHBIX CUTYAIMSAX, CYIIECTBEHHO HM3MEHSIONIMX MHPOBOCIPHUITHE Y MHPOBO33PEHHE, CIIOCOOCTBYIOMINX
Nepexoy JIMYHOCTH Ha HOBBIHM 3Tall pa3BUTHSL.

Kniouesvie cnosa: Meiie bunuu, kopomkuii pacckas, 3K3UCmMeHyuarbHOCMb, NOZPAHUYHASL CUIY AYUs, YeHHOCb.

Hleiiko O. C. Ex3ucTeHniagbHa CpsMOBaHICTh KOPOTKHX onoBigans MeiiB Binui. CrarTs npucBsiueHa aHami3y JEKLUIBKOX
KOPOTKHX OIOBIJaHb Cy4acHOi ipiiaHAchKoi miuchMeHHUII MeiiB Binui. V crarTi onmcaHi 3arajpHi apryMeHTH €K3HCTEHIIAJIHOTO
MAXOMY 10 KUTTEISITBHOCTI 0COOMCTOCTI y CycHisibeTBi. B3aeMonis mroneli BinOyBaeThesl y pi3HUX CUTYALsIX, SIKi 3aBXXAN HOCSATH
BIJIKPUTHII XapakTep, TOOTO JIOJWHA BUNbHA y BHOOpI CBOIX pillleHb Ta MPOsBY iX y BUMHKaX. Bu3HaueHa Bemyda pojib I[IHHICHUX
NPIOPUTETIB pearyBaHHs y CTaHJAPTHHX Ta HOIPaHUYHUX CHUTYAIlsX, sIKi CYTTEBO 3MIHIOIOTH CBITOCIPHHHATTSA Ta CBITOIVIAL,
CIIPUSIIOTH IEPEXOLy OCOOUCTOCTI HAa HOBHII PIBEHb PO3BUTKY.

Kniouosi cnosa: Meiig Binui, kopomike onogioansi, eK3ucmenyiiHicnmo, NO2PanuyHa cumyayis, YiHHicmeo.

Sheiko O. S. Existential Purposefulness of Maeve Binchy's Short Stories. The article is dedicated to analysis of some short
stories of contemporary Irish author Maeve Binchy from her collections of “Chestnut Street”, “The Return Journey” and “This Y ear
It Will Be Different”. This writer is one of the prominent and the most popular British creators of fiction prose. Maeve Binchy's
genre is life stories, in which every day joys, sorrows and problems of common people are described. There are ordinary life
situations, but they are striking by the ways of thoughts, feelings, decisions, styles of behavior and conducted actions. Maeve
Binchy's attention is directed on family, community and friendly relationships. Writer's life position reflects in wise, full-hearted,
supportive, empathetic attitude towards her characters in all variety of human nature.

General arguments of existential approach toward life activity of a personality in a society have been systematized in the article.
Human interaction occurs in various situations, which always have open perspectives, so a person is free in choosing his decisions,
reflected in following actions.

The leading role of value priorities of reaction on usual and boundary situations has been defined. Foundation of human spiritual
world is positive feelings and intentions: friendship, support, love, empathy, compassion toward other people which are reflected in
certain actions. The result of choosing a decision and making actions in boundary situation is a reflection of person’s spiritual
essence, entity and depth of «I», a degree of his humanity.

A moment of existence and activity in boundary situations, which are connected with physical threat for human life or with making
significant life decisions, radically changes world perception and world outlook, assists a personality’s transformation on a new level
of development and self-cognition. Spiritual values are a basic category of personality’s existence and self-development in the world.
Despite complications and contradictions of life situations a person should be human.

Key words: Maeve Binchy, short story, existentiality, boundary situation, value.

AKTya.TIBHOCTL Tembl. B COBPCMEHHOM MHPE C BBICOKHMM YPOBHCM aHOMUHU YCIIOBCKY
HEPCAKO CJIOKHO CACIIATh HpaBI/IJ'IBHHﬁ MOpaHLHHﬁ BLI60p B CTaHHapTHOﬁ JKU3HEHHOM CUTYyalluu,
u, TEM 60.]'[66, B HCCTaHHapTHOﬁ. XYIIO)KCCTBCHHB.SI JaTeparypa SABJIACTCA HCTOYHHUKOM
(bOpMI/IpOBaHI/I}I MHUPOBO33pCHUA H aKCHOJIOTHYECKOM HAIlpaBJICHHOCTHU JIMYHOCTH. TBOp‘-IeCTBO
COBpeMCHHOﬁ HpﬂaHHCKOﬁ nucateabHULBl MeiB EI/IH‘{I/I, 6a3npy101ueec;1 Ha BBICOKHX OYXOBHBIX
HECHHOCTAX, 34CIYKUBACT NPUCTAJIbHOTO BHUMAaHUA.

He.]'lb CTaTbU — IIPOAHAIM3UPOBATHL OK3UCTCHIUAJIBbHYIO HaIlpPaBJICHHOCTb KOPOTKHUX
paccka3oB MeiiB BI/IH‘{I/I, OCHOBBIBasACh Ha HpO6J’ICMC AKCHOJIOTMYCCKOI'o BBI60pa JINYHOCTH.
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3agayM HAYYHOI 0 MOMCKA:

- OomMcaTbh apryMeHThl ASK3MCTEHLUAIbHOIO MOJAXOAA K JKU3HEJESITEIbHOCTH JIMYHOCTU B
OOIIIECTBE;

- ONPENEIUTh BEAYLIYID pOJIb IIEHHOCTHBIX IPUOPUTETOB JIMYHOCTH B IOIPAHUYHBIX
KU3HEHHBIX CUTYallUsIX HA OCHOBE KOPOTKHUX paccka3oB MeiiB bunun.

B sx3ucrenuuanuzme (Kan Ilons Captp, Cepen Kbepkerop, Kapn Scnepe, Maptun
Xanpgerrep, Anbbep Kamio) uenoBek paccMaTpuBaeTcsi B KOHTEKCTE «CBOEIO IOBCEIHEBHOIO
OIbITa, BO BCEH €ro IEJIOCTHOCTH, KOHKPETHOCTH, YHUKAIbHOCTH M W3MEHUHMBOCTH, TO €CTh B
peaJIbHOM MOJIHOTE HEMOCPEACTBEHHBIX KOHTAKTOB YEJIOBEKAa C MUPOM Ha YPOBHE HEpacCUJICHEHHOMN
COBOKYIHOCTH €r0 HMHTEJJIEKTYalbHO-IyXOBHbIX, HPABCTBEHHBIX W HAMOLMOHAIBHO-BOJIEBBIX
JMYHOCTHBIX CTPYKTYp» [OBuapenko 1998, c. 833].

Kaxplii 4enoBeK IMOCTOSSHHO HAXOJIWUTCS, IyMAaeT W JIEWCTBYET B PEAJIbHOM — «3JIECh U
ceiiuac» — MEXKJIMYHOCTHOM U OOIIECTBEHHOM CHUTyallud, pPalMOHAIbHO U HMOLMOHAIBHO
nepekuBaeT ee (KMBET B HEMl), OCO3HACT U MOHUMAET ce0s M OKPYXKAIOMMUM MUP KaKIbIH pa3
WMEHHO B KOHKPETHOW CHTYallMH, WCXOAS W3 CBOEr0 J>KM3HEHHOTO ONBITA W HPAaBCTBEHHBIX
MIPUHIIUTIOB — 3TO M €CTh ObITHE JTMYHOCTH B Mupe. ExXeTHEeBHO OBITHE TMYHOCTH Pa3BEePTHIBACTCS B
MpoIecce YeI0BEYECKHX OTHOUICHWH B CTaHAAPTHBIX (MPUBBIYHBIX, PYTUHHBIX) U HECTAHIAPTHBIX
curyanusix. JIro0ast )KU3HEHHAs CUTyalusi KOMMYHUKAIIMM W WHTEPAKIUH JUTS JTMYHOCTH SIBJISICTCS
coObITHEM, 3HAa4Y€HHE W IIEHHOCTh KOTOPOTO 3aBUCHUT OT HWH(OPMAIIMOHHOTO COJEpKaHUs,
MIPEIOJIaraeMoro WK KeJIaeMOTo pe3ysibTaTa U SMOIMOHAILHOM OKPAaCKH.

YenoBeky CBOMCTBEHHA MHTEHLIMAJIbHASI IPUPO/IA, KOTOpAsk BKIIOYAET B ce0sl MBICIUTEIbHBIN
BBIOOpP M3 HECKOJIbKMX BO3MOXKHBIX BapUaHTOB, IJJAHUPOBAaHHE CBOErO CTUJISL B OOLIEHUH H
QITOPUTM OCYILECTBJICHHS ACSITEIbHOCTH B CUCTEME COIMAJIbHBIX AKCHEKTalui. Tak MpoucxoauT
camooIepe/ieIeHne JIMYHOCTH — pa3pelieHne BHYTPUINYHOCTHBIX ATHYECKUX Tpobiem: 100po-31o,
MPaBUJIbHO-HEMPABUIILHO, YECTHO-HEUYECTHO, CIPaBEUIMBO-HECIPABEIMBO B KaXKJIOM 3HAYUMOM
MOCTYNKe (KOHKPETHON cuTyaluu). M3 HpaBCTBEHHON HAaNPaBJIEHHOCTH Ka)KJIOIHEBHBIX MOCTYIKOB
CKJIa/IbIBAaeTCsl JIMYHOCTH: KaK 4YeJIOBEK OIICHHWBAaeT caM ce0si (CaMOBOCIPHUSTHE, CaMOTO3HAHUE,
CaMOCO3HAaHHE M CaMOOIIEHKA), KaK K HEMY OTHOCHUTCS OOIIEeCTBO (NMPU3HAHWE, YBAXXEHUE WIIH,
Ha000pOT, MOPHUIIAHUE U OTBEPIKEHUE).

B «Hosgeiimem ¢umiocodckoM crnoBape» IIEHHOCTh OINPEAENseTcs KaK «4elIOBEYECKOe,
COLIMANIBHOE U KYJIbTYPHOE 3HAYCHHE OMPEJCNICHHBIX SIBICHUIA; JOJDKHOE, 1I€JIEBO€ U CMBICIOBOE
OCHOBaHUE JIMYHOCTU; BO3MOXKHBIE Ipe/eibHbIE PAMKH COIIMOKYJIBTYPHON KH3HEAESITEIbHOCTU
yenoBekay [AOymienko 1998, c. 798]. AKCHOJIOrHYECKOE SIIPO JaHO JIMYHOCTH OT IPUPOIBI H,
KpOME BOCIHTAaHUSI U CAMOBOCHUTAHUS, HU OT KaKMX HMHBIX (aKTOpoB (Hampumep, ypOBEHb
MHTEJUJIEKTYaJIbHBIX CIIOCOOHOCTEH, CTENeHb MPECTHKHOCTH COLMAJIbHOIO CTaTyca) HEe 3aBUCHT.
OcHOBa IyXOBHOIO MHpa 4YeJlOBEKa — 3TO IMOJIOKHUTEIbHbIE YYBCTBA M HaMmepeHHUs (Ipyxoa,
MOJJIEP>KKA, JIF00OOBb, COYYBCTBHE, CONEPEKUBAHKE), UCIBITHIBAEMBIE IO OTHOUICHUIO K JIPYTHUM
JIIOJISIM U TIPOSIBIISIFOIIMECS B MOCTYIIKAX.

OObekTuBHasE 0COOCHHOCTh B3aMMOOTHOIICHUH JII0/IeH B OOIECTBE BHIPAXKACTCS B TOM, YTO
KOKIBIH 4YeNOBEK CYObEKTHMBHO IMOHMMAeT JTHYECKHWE KaTeropuu (Hampumep, MUJocepaue,
COUYBCTBHE), y KaXIOTO CBOM J>KW3HEHHBI OMNBIT M IEIU, COOTBETCTBEHHO, U CBOE MEPHIIO
«4eJI0BeYHOCTHY». BO MHOIMX MOBCEJHEBHBIX CUTYallMsSX, B TEPBYIO Odepe/lb, B KOH(IMKTHBIX,
Heo0X0/MMa BBICOKasl CTENEHb TOJEPAaHTHOCTH. B ria3ax oOliecTBEHHOro MHEHHs 100poTa U
UCKPEHHOCTh MOTYT BBITJIAZIETh HaMBHO, €CIM B OOIIECTBE B TOW WJIM MHON Mepe HapylIeHbI
LIEHHOCTHBIE OpPHEHTAllMM M HOPMBI: Korja O0e3KaJoCTHOCTh, 0€3y4acTHOCTh, OECCTBhIIHOCTD,
3alyTaHHOCTh CTAHOBSTCS TMPUBBIYHBIMH «HOPMAIIbHBIMI» SIBJICHHSMH. Toraa JOmKHA OBITh
BHYTPEHHSS YOEXJIEHHOCTh U CMEJIOCTh B MPAaBWIBHOCTH BBIOOPA pEIIEHUs] — YeTKas >KU3HEHHas
MO3ULKS.

JIro0as cuTyanus 4el0BEYEeCKOro B3aUMOJICHCTBUS HOCUT OTKPBITHIN XapakTep, He CMOTpPs Ha
IUTAHUPOBAaHUE U TPOrHO3MPOBAHHE pe3ylnbTaTa. B CTaHAAPTHBIX CHUTYyallUsX 4YeJOBEKY Jierde
OpPUEHTUPOBATHCS, TaK KaK >KU3HEHHBII OIBIT MpeInoaraeT Halnuue aJrOpuTMOB MOBEIEHUYECKUX
peakuuii. CIOXHOCTh TPEICTABISAIOT HECTaHJIAPTHBIE CHUTYyallMH, a, TeM OoJiee, MOrpaHUYHBIE
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CUTYalluH, CBSA3aHHBIC C (PM3UUECKOW Yrpo30i AJsI )KM3HU YeJOBEKA WM C MPUHATHEM XHU3HECHHO
BAJKHBIX pelieHni. [lorpaHnyHble CUTyaluu SBJIIOTCS TOYKOM OTCYETa B MUPOBO33PEHUH, HEPEIKO
TpaHchopMaIend akCHOIOTHYECKUX IPUOPUTETOB JTMUHOCTH.

Pesynprar BhIOOpa peUICHHS M COBEPIICHHS TOCTYNKA B TMOTPAHUYHBIX CHUTYaLUsAX — 3TO
OTpaKEHHE JTYXOBHOW CYIIHOCTH 4YeJIOBEKa, IIEIOCTHOCTH M TIIyOMHBI «Sl», CTENeHH ero
TYMaHHOCTH («d4enoBe4HOCTH»). Ciydaercs, YTO U30paHHOE pEUHIeHHEe HE COBMAJaeT ¢
OOMICTIPHHATHIM, TOT/Ia IOJDKHO XBAaTHTh CHJIBI TyXa €ro OTcToATh. [Ipobiaema sK3uCTeHINaTbHOCTH
3aKIIIOYAaeTCsl B TOM, YTO HHUKTO HE MOXKET TOYHO TMpeayrajarh, KakuM oOpa3oM OymayT
pa3BOpayMBaTLCS COOBITHS Jajibllle, K KAaKUM IO3UTHBHBIM WJIM HETATHBHBIM TOCIEICTBUSIM
MIPUBEIYT COBEPIICHHBIC MOCTYNKA. HO HA MOMEHT MepeKUBAaHHS CHTYalldd y 4YEJIOBEKa JOJDKHA
OBITh YOSKICHHOCTh M Bepa B NMPABHJIBHOCTh MPUHSATOTO PEIICHHUS: MEPUJIOM BCETJa BBICTYHAIOT
HPaBCTBEHHBIE IICHHOCTH.

Ilepen TeM, kak IEepedTH K aHAIM3y HECKOJBKUX paccka3oB MelB buHun, KpaTko
paccMoTpuM (akThl U3 ee TBOpUeckoi Ouorpaduu. Meiie bunuu (Anne Maeve Binchy, 28 mas
1939r. — 30 urons 2012r.) — wpnaHaCKas MUcaTeIbHULIA U KypHATUCT U3 Topona yonun. Ee ums
BXOJIUT B JICCATKY HauOoJiee MOMYyISIPHBIX OPUTAHCKUX aBTOPOB XyIOXKeCTBEHHOU mpo3sl (fiction
literature). 3a cBoro xu3HB OHa co3aana 17 pomanos (novels), 4 coopuuka pacckasos (short stories),
KOTOpBIE TepeBeneHbl Ha 37 sA3bIKOB Mupa. Heckonbko €e NpOou3BENEeHHWH SKPAHU3WPOBAHBI.
TBopuecTBo MeiiB buHYM OBUTO YIOCTOCHO BBICOKMX Harpaj Ha HaI[MOHAJIHLHOM ypoBHe: B 1999
roay - British Book Award for Lifetime Achievement (bpurtanckast bykeposckast mpemus); B 2000
roxay - People of the Year Award (Uemosek roma); 8 2001 roxy — W. H. Smith Book Award for
Fiction (B. X. Cmut BykepoBckasi mpeMusi B )aHpe XyJI0KeCTBeHHOU uteparypsl); B 2010 romy -
Irish Book Award for Lifetime Achievement (Mpnauackas bykeposckas npemusi) [Maeve Binchy].

Ona dBIS€TCS COBPEMEHHBIM KJIACCUKOM aHIJIOS3BIYHONW JIMTEpPAaTyphl U, B YacTHOCTH,
MacTepoM KOPOTKOro pacckaza. JKaHp ee mNpou3BeACHHMH MOKHO OXapakTepu3oBaTh Kak
xu3HeHuple uctopuu (life stories), B KOTOpBIX MOBECTBYETCS O TMOBCEAHEBHBIX PAAOCTAX U
npo0ieMax MPOCTHIX JIOAEH Kak JTUYHOCTEH U KaK WIEHOB OOIecTBa — aKIIEHTUPYIOTCS CEMEWHBIE,
COCEJICKUE, IPYKECKHe OTHOIIEHMsI M KaToJnyeckas oOInMHa — Kak Oousblias ceMbs. JKu3HEeHHas
MO3UIMS aBTOpa OTPAXKaeTcs B MYAPOM, CEPACYHOM, SMIATHIHOM OTHOIIEHHUU K TeposiM BO BCEM
pa3zHooOpa3uu 4eI0BEeYECKOM MPUPOIbl MBICTICH, YYBCTB U MOCTYIIKOB.

[Ipoananu3upyeM HECKOJIBKO Mpou3BeneHuil MeiB buHum n3 COOPHUKOB €€ paccKas3oB
«Chestnut Street» («Yauma Yectuar»), «The Return Journey» («O6patHsiii myTh»), «This Year It
Will Be Differenty («2T1oT rom Oymer HHBIM»). 3aMETHM, YTO OOJBIIMHCTBO CIO)KETOB HOCST
OTKPBITBIA XapakTep, MPeAnoyaraloliii OTKPHITOCTh BBIOOpAa B CHUTyallMH, a TakXe CcamMou
curyaru. B pacckaze «Dolly’s Mother» («Mama J[loun») aeBOYKa-MOAPOCTOK —TSDKEIO
MepPEeKMBAET MEPUOJ B3pOCIEHUS. Y Hee — KpacuBas Mama, KOTopas BO BCEM €€ MOJACpKHUBACT,
XBAJIUT, 000JpsieT U JOOpOXKENaTeIbHO OTHOCHUTCS K OKpYXKaloIUM JoIsiM. Mama mpeziaraer
Jlonnu oTmpa3AHOBaTH €€ HIECTHAAUATHIIETHE C TMOJPYXKKAaMU B PECTOpaHe TOCTUHUIBI — 3TO
noporoit mogapok. M TyT neBouka HEHapOKOM 3aMedaeT, KaKk €€ MaTb OTKPOBEHHO (IMPTYET C
MeHemkepoM. s o — 3TO MIOK, B TOJOBE KPYTHTCS MHOTO BOIPOCOB W BapUAHTOB
JanbHEHIe JKU3HU €€ CEeMbH, HO BHE3allHO OHAa NPUHUMAET pelIeHHe, YTO HU O 4YeM OHa
CrpaliBaTh Mamy He OyJIeT, HO M 3TOT JICHb pOXaeHHs He 3a0ymer Hukoraa [Binchy 2015, c. 1-
13]. D10 — cuTyaluss MOMEHTAJIBHOTO B3pocieHus, JloJIM MOHMMAeT, 4To €€ Mama IOCTYNaeT
HEMPaBUIBHO, HO CKOJIBKO €Il[€ BCETO HeMPaBMWILHOTO B 3TOM MHU3HU — U Y KaXKJAOTO CBOU MYTh.

B «Fay's New Uncle» («HoBbriit asas den») MOBECTBYETCS O CTapUKe, KOTOPBIH OJMHOKO
KHJI B CBOEM JIOME, C POJICTBEHHUKAMHU PACCOPHIICS, C COCESIMH HE o0IIacs, apy3eil He 0CTaloCh.
OH nonasiaer B OOJIBHUILY C CEpACYHBIM MPUCTYIIOM, EMY HYXEH NPOJOJDKUTEIbHBIN yX0a J0Ma.
AnMuHUCTpaIyst OOJBHUILBI CBS3BIBACTCS C €ro JalbHEH IUIEMSHHUICH, KOTOpas O MSJIIOIIKe
CIIBIILIUT MEPBBIN pa3 B )ku3HU. [lepBas BcTpeua Oblila 04eHb HACTOPOKEHHOM, MMOUTH BpakJeOHON —
BE€/Ib 3TO JIBa B3POCIBIX HE3HAKOMBIX YEJIOBEKA, Y KaX/I0TO CBOE JUYHOE )KU3HEHHOE TPOCTPAHCTBO
U HenoBepue npyr k apyry [Binchy 2015, ¢. 34-47]. Ho y 60bHOTO CTapuka HET APYroro BbIXOAA
U3 CIIOKUBIIEHCs cuTyanuu. HecMoTps Ha BCce COMHEHHS M TPEBOTM C 00EUX CTOpPOH, OHH
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HAy4YMJIICh JKUTh BMECTE, CTaJldi HOBOM CEMbEW, a JA/IOIIKA OKAa3aJCsl OT3BIBYMBBIM H JTOOPBIM
YEJI0BEKOM.

I'maBHas repounst «Miss Ranger's Reward» («Harpamga mucc Penmxep») — PonHu, ObiBIias
YUUTENIbHULIA TAHLEB B LIKOJE U AeBouyeK. Eil Tpuauarh BoceMb JIET, €€ rpaXkJaHCKUW Opak Ha
IpaHd pa3pbiBa OTHOIICHUH, OHA TOTOBHUTCS K CEPhE3HOMY pPa3roBOPY C JIOOMMBIM YEIOBEKOM U
OUYEHb MEPEeKHUBAET, K KaKUM IOCIEACTBUSIM OH NPHUBEAET, BEAb OHA MOYKET OCTaThCS HU C YEM.
Brpyr 3BoHUT ee ObIBIIas yueHna MapuoH, KOTOPYIO OHA COBCEM HE IIOMHUT, U OHU BCTPETUIINCH
B Kade. MapuoH pabGoTaeT B Ha4yalbHOW IIKOJIE, a B IIECTHAALUATH JET €€, IOJHEHBKYIO,
HEYKIIIO)KYIO U OY€Hb CTECHUTEJIbHYIO, OTELl 3aCTaBUJI XOAUTh Ha 3aHATHUS B TaHLIEBAJIbHBIM Kilacc
Ponnu. MaproH roBopUT, 4TO YUEHUKH HE TaK BaXHBI I YUUTENs, KaK YUUTEIb JUIsl Y4€HUKOB.

Jlig Hee 0Ka3ajoCh JKM3HEHHO BaXXHBIM MOMEHTOM, Korja PoHHM Ha 3aHsATHM B3sja €€ B
napy, nokasajia HOBBIE IIa M CKa3ajla APYTrUM JE€BOYKaM, YTOOBI T€ JeJalM TaK e MPaBUIbHO Kak
Mapuon. [lepBsiii pa3 Kk MaproH OTHECINCH YBaXXKUTENBbHO, HE 0003BATIN «TOJICTYXOi», Ha/l HEW He
CMESUIMCh U HE U3JEBAJIMCh, 3TO MOBBICHIIO €€ CaMOOILIEHKY, U MHOTHE JIEBOYKH 3aXOTeNl C Hell
TaHIEBaTh. YUUTEJIbHUIIA TaK OCTYNUIIA HE U3-3a JOOPOTHI UJIH JKaJIOCTH, a MOTOMY YTO Y MapuoH
ObUIO XOpolee 4yBCTBO putMma. Heoxuaanno PoHHM cTano mpHUsTHO: KOT/Ia-TO OHA C/ejalia YTO-TO
Xopoliiee ISl HeYyBEepeHHOH B cebe JeBOYKH, Jake He 1mo03peBas 00 stom [Binchy 2015, c. 111-
123]. Tak 3akaHUMBAETCS paccKa3, YATATENIb MOXKET MPEAIOJIOKHUTh, YTO PE3YyJIbTaT ATOW BCTpeUn
CYILECTBEHHO IOBJIMAET HA PELICHMS O CBOEH JAJIbHEMIIIEH )KU3HU, KOTOPbIE MPUMET POHHH.

«Bucket Maguire» («Maryup mo mpossuiry «Beapo»»): B MaleHbKOM TOpPOJKE KHBET
onuHOKUM MyxunHa bpaitan /[xozed Maryup, oT mpupoabl €ro HHTEIJIEKTyalbHble CIOCOOHOCTH
Huxke cpenHero. Korga-to oH >KEHMIICS, Y HEro pPOJAWJICS ChIH OJJM, HO €ro jKeHa Mpeanouia
JPYroro MyX4rMHY, MEHEDKepa «C KapbepHBIMU MEPCHEKTUBAMU», a ¢ HUM odopmuia pazoj. OH
BEXKJIMBBIN, JOOPBIN, MPOCTOM YEIOBEK, YECTHO pabOTaeT MOWIMKOM OKOH, BCE COCEIH HA3bIBAIOT
€ro He N0 uMeHH, a «Benpo», KOTOpoe MPUBSA3aHO K €ro BEJIOCHUIIENY C NMPUHAIICKHOCTIMU I
paloThl, OH He obmkaeTca. CbhlH U3 TOAa B IOJ] IPUE3kKAeT K HEMY HAa KaHUKYJIbI, OTELl TIATEIbHO
TOTOBUTCA K TaKMM BCTpeudaM, MOAOUpAaeT MHTEPECHbIE MIPbl U KHUTH, a Bce 3apabaTbiBaeMble
JECHBIU KIJIAAET Ha ACTIO3UT, KOTOPBIN ChIH MOJIYYHT 110 JOCTHKEHUIO COBEPUICHHOJIETHS B TIOJAPOK.

UYro He roBopuiaM Obl IUIOXOIO O €ro ChbIHE COCEOH, B JKECTOKOCTH KOTOPOro OH caM
yOexaeTcs Ha *KYTKOM IIpUMEpe U3/EeBaTelNbCTBA HAJ KOTEHKOM B IOJPOCTKOBOM BO3PACTE, OH
BEPUT, YTO €r0 MAJIbUMK XOPOLIMH, YTO OH HE MOI CaM TaK IOCTYNHTb, HA HETO IypHO BIMSIOT
IUIOXKE JIIOU. Y CbIHA B FOHOCTH MOSIBJISIFOTCA CE€PbE3HbIE MPOOJIEMBI, U3-3a TOTO, YTO OH HE HY)KEH
ponHON Martepu M oTuuMy. OH CBS3BIBACTCA C HAPKOAEIbLAMH, YacTO HApyHNIaeT 3aKOH, U B
0€3BBIXOHBIX CUTYalUAX OKa3bIBAETCS MO KPBILIEH JOMa CBOETO POJAHOTO OTLA, ¢ KOTOPHIM BEJIET
ce0s1 YUCTO NOTPEOUTEIBCKU — €MY HY)KHBI ICHbI'M, €My HEO0X0AUMO I'1e-TO CHPATAThCA.

Cutyanust pajuMKaabHO H3MEHSETCs, KOrJa TIJaBapb OaHJbl yrpoXaeT yOMTb €ro u3-3a
HEBO3BPALIEHHOT0 10Jra. OTel NPUBBIYHO BEXJIMBO Pa3roBapHBaeT ¢ OaHIUTOM Ha IOPOIe CBOEro
JI0OMa, 4eM, YIUBUTEIbHO, 3aCIY)KMBAET €ro yBakeHue. [lorpannynas cuTyanus — 3TO OJHA HOYb,
Korja 6aHja B 1000 MOMEHT MOXET BOPBAaThCs B JOM U YOUTh chiHA M oTHA. ChIH MEpBBIN pa3 B
KHU3HU T10-YEJIOBEUYECKH DPA3roBapUBaeT C OTLOM M IMOHUMAET, KaK TOT CUJIBHO €ro JIIOOUT U
IpUIYMBIBAET Kak ero cnactu. Hactymaer noxanuBoe yTpo, OaHaa CUAMT B 3acajlie BO3JE JIOMA,
OTell HAJIeBacT HA ChIHA JIOKJEBUK, JA€T €My CBOW BEJIOCHUIIE] C BEAPOM, HHCTPYKTHUPYET, KaK OH
3JI0pOBAETCsl C COCEIIMH, Kakoi y Hero pabouuii MapuipyT, a Takke HOMeEp JAENO03UTa, CPOK
KOTOPOTO MPUXOIUTCS Ha cerous. U cein 6e3omacHo yeskaer... [Binchy 2015, c. 252-274]. Hukrto
HE 3HACT, YTO IPOM30MAET Jajbllle, UCIPABUTCA JIM 3TOT MOJIOJAOH YEJIOBEK, HO HAa MOMEHT
CUTYaI[M¥ COBECTH OTIIA YMCTA U 3TO BBICIIEE MPOSIBIICHNE YEJIOBEUYECKHUX YYBCTB.

«The Gift of Dignity» («/lap DOCTOMHCTBa») — MyX H3MEHSET JKE€HE, BCE POJACTBCHHUKH U
Ipy3bsi 00 3TOM 3HAIOT, HO HUKTO HE pelaercs cka3aThb ed OTKpbITO. [IpuriamaroT JaBHIOIO
nozpyry u3 JIonaoHa, 4TOObI Ta IeNIMKAaTHO 3TO cenana. [Ipu Bceil oueBHAHOCTH poMaHa U OHA He
cMoria Hu4ero ckasatb. M Bapyr myx BHe3anHo ymep. Ilompyra n3 Jlonmona mpuesxaer Ha
MIOXOPOHBI U OOPETCs C KEJaHUEM OTKpBITh Ha MpaBAy Ija3a M Tak yOMTOH ropem, HUYEro He
noJjio3peBaroniel, yxe Baose [Binchy 2015, c. 175-196]. A B pe3ynbTare HUUETO HE TOBOPHUT — OHA

164



Ne 71 (2017)

nojiapuiia CBOeH moapyre yBakeHHe M JOCTOMHCTBO, HO YyBCTBYET, UTO MX APYyxk0a aajna Tpeuuny,
TaK Kak (hajplib U CEKPEThl pa3pymaoT oTHoIeHus. Eif Bcerna Oyaer cThIIHO mepes caMoii co0oi
3a yTauBaHUE MIpaBJbl, XOTS OHA MOCTYIUIIa MUJIOCEPAHO.

Pacckaz «Package Tour» («KomiuiekcHoe TypHE») O TOM, KakK MOJOMABIC JIIOAM
[IO3HAKOMMWJIMCh Ha KOPIIOPATUBHOI BEUEPUHKE, 0KA3aJI0Ch, YTO Y HUX MHOTO OOILMX UHTEPECOB, B
TOM 4Hclie, U myremiectBus. OHM pelIMiM BMECTe BBIOpaTh Typ M IMOeXaTbh OTAOXHYTh. M dem
JI0JIbIIIE OHU OOIANKCh, TEM OOJIbIIE y3HABAIU JAPYT O Apyre. BoIACHMIOCH, YTO y KaXA0ro U3 HUX
cBoe mpencraBienue o moe3nke: Illon Bcerma Oeper ¢ co0oil OrpoMHOE KOJIMYECTBO BEIIEH,
Hanpumep, 20 pyOariek, Ha BCe clydyau >KM3HH, a Moiis J1IoOMT NyTEIIeCTBOBATH HAJErKe, ¢
MaJICHBKOM JOpOKHOW cymMKoW. HampspkeHne u pa3apakeHue MeXAy HHMHM HaKOIUJIOCh, OHU
OTMEHHJIM COBMECTHBIH Typ M mepectaiu odmarbes [Binchy 2010, c. 85-95]. OtHolmieHne K reposim
MOXXET OBbITh Pa3HbIM: C OJHOW CTOPOHBI, OHU MOCTYIMWJIM YECTHO IO OTHOLIEHHUIO JIPYT K JPYry
(3aueM Ha OTAbIXE HETraTUBHbBIE SMOLMM?), a C APYrod, 3TO — B3rou3M, HEYMEHHUE YCTYIaTh,
HECepbE3HOCTh OTHOIIEHUN U PUTHIHBIE YCTAHOBKH.

«How about you?» («A kak BrI?») — paccka3 0 KJIIMEHTax JoMa rpecrapesbix. HeBeIiHOCHMBIE
TPU CTapyxXH U CTApUK OCTAIOTCS B JAaHHOM YUpeXJeHMM Ha PoxknectBo, o HUX 3a00THUTCS
MezcecTpa DIIM, HaJ KOTOPOM OHM BCSYECKH M3/I€BAIOTCS, aprTyMEHTHPYs CBOE MOBEACHUE TEM,
YTO OHM 3aIUIaTHIIA JIEHbIU 3a oOciayxuBaHue. Kax10ro U3 HUX paHbllle «ITOMPOCUIN» MOKUHYTh
MPeNbIAYIIUNA J0M MpecTapesbiX, a TUPEKTOp aHHOTO 3aBEeIEHUs TOXE COOMpaeTcsl Tak C HUMU
MOCTYNHUTH IMOCIIe Mpa3aHUKoB. HeMHOro crapueckoro mapasma, TsDKEJIble YEpThl XapakTepa, a, B
OCHOBHOM, OT OJIMHOYECTBA, JKEJlAaHUS MpHBJIeYb K ceOe BHUMaHHE, U CKYKH CTapUUKH
KallpU3HUYAIOT XyXKe JeTei, TMoKa y MEACECTphl He JIOMHYJIO TEepIeHne, 4YTO BechMa He
npodeccronanbro [Binchy 2007, c¢. 37-55]. U, cBepmmiaoch 4yao, UM CTall0 CTBITHO 33 CBOE
MIOBEJICHUE, OHU HCIYTrajucCh, YTO UX M OTCIOA BBITOHAT, OHU IPUCMUPENN, CTadd BMECTE IO-
YEJIOBEYECKH TOTOBUTHCA K POXKIECTBY M Jake HaNMMCAIM CBOMM 3HAKOMBIM, KaKOM 3TO XOpOLINN
JIOM TpeCTapenbIX.

B «Pulling together» («CobOpatbcst BMecTe») IeHCTBHE MPOUCXOAUT B 3aKPHITOM IIKOJIE IS
NeBOYCK. YuuTenbHHIA [IeHHHW TATHI TOQ B POMaHE C JKEHATHIM MY)XYHHOW YyBCTBYeT ceOs
0COOEHHO HecuacTHOU mepea PoXkIecTBOM, Tak Kak €€ JIIOOMMBIN Mpa3IHyeT ero CO CBOCH CEMbEH.
31ech ke ecTh KpaliHe HeBocnuTaHHas ydeHuna Jleccu Knapk, oHa y BCeX BBI3BIBAET TOJIBKO
OTpUIaTeNIbHbIE 3MOIMHU, HO, OKAa3bIBAETCS, 3TO OYEHb HECYACTHBIA M OJWHOKUN peOEHOK, ee
poauTEeNH B Pa3BOJE U CO3/ajdl HOBble ceMbU. O MOAPOOHOCTSIX JKU3HHM JEBOYKH OHA Y3HAeT OT
cBoerl kosuiern Mucc XoJjui, KOTOpas CKPBITHO NpPOUTpaiach B a3apTHBIE WUIPbl, W, IO3TOMY,
cHMMaeT KoMHaTy B xoctene [Binchy 2007, ¢. 117-133]. U Ilennn npuriamaer ux K cebe BMeCTe
BCTpeTUTh P03k 1ecTBO, YTOOBI HUKTO HE OBbLIT OJTMHOK B TAKOU JEHbD.

B kauecTBe 3aK/IlOUeHHA: JIyXOBHbIE IIEHHOCTH — 3TO OCHOBOINOJAraromias KaTeropus
SK3UCTEHUMHU W CaMOpPA3BUTHA JMYHOCTU B MuHpe. BHe 3aBUCUMOCTH OT CIOXHOCTH H
MIPOTUBOPEYUBOCTH KU3HEHHBIX CUTyalui denoBek aosmkeH O0b1Th UEJIOBEKOM 1o oTHOmeHuo
K JPYTUM U K camMoMy cebe. SIpKUM MpuUMepoM T'yMaHHOCTH BBICTYIAET TBOPUYECTBO COBPEMEHHOM
MpJIaHICKON nucarenbHUllbl MeilB buHun, oTpaxkeHue ee )KU3HEHHbIX MIPUHLUIIOB B XapaKTepax u
CyIp0ax CO3AaHHBIX €10 TePOEB XYI0’KECTBEHHBIX TPOU3BEICHUH.
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(3anopizvkuti HayioHanbHULl YHigepcumem)

MOBHHI ®EHOMEH SPANGLISH SIK PE3YJIbTAT ICIAHO-AHI' JIIACHKHUX
MOBHHMX KOHTAKTIB HA TEPUTOPII CIIIA

V crarTi aHaMi3yOTHCS iICTOPHYHI Ta MOBHI YMHHUKH BUHHUKHEHHs Spanglish. B poGoti mpumiiseTbcss OCHOBHA yBara BU3HAUCHHIO
crarycy Spanglish B KOHTEKCTI Cy4acHHX JIHTBICTHYHHUX JOCIHiKeHb. ONUCYIOTHCS JIHIBOKYJIBTYPOJIOTidHI OCOOIMBOCTI HOro
¢ykuionyBanss Ha Teputopii CLIA.

Knrouosi crosa: mosHi konmaxmu, 060MoeHULLb, Spanglish, 1ine6oKynbmypHull, 3ano3udents, NepemMuKants Kooy

Ioskomsic FO. A fI3bikoBoii peHomen Spanglish kak pe3yJabTaT HCNAHO-AHIJIMICKHX KOHTAKTOB Ha TeppuTopuu CIIIA. B
CTaThe PACCMATPUBAIOTCS WCTOPHYECKHE W S3BIKOBBIE MPUYMHBI BO3HWKHOBeHWsT Spanglish. B pabGore ymemsercs ocHOBHOe
BHUMaHHE ONpe/eNeHuo craryca  Spanglish B KOHTEKCTe COBpEMEHHBIX JIMHIBHCTHYECKHX HCCenoBaHui. OMUCHIBAOTCS
JIMHTBOKYJIBTYPOJIOTYECKHE OCOOSHHOCTH ero (GpyHKunoHupoBanus Ha Teppuropun CIIA.

Kniouegvie cnoga: sazvikogoi konmaxm, 08yszviunwiil, Spanglish, auneeoxyrsmypmuil, 3aumcmeosanue, nepexuouerue Kooa

Shovkoplias Yu. A. Phenomenon of Spanglish as a Result of the Spanish-English Contacts in the USA. The article analyzes the
causes and consequences of Spanish-English language contacts, interprets the concept of Spanglish and analyzes the most popular
thematic areas of its usage in modern Spanish. In the article the author focuses on a number of recent researches of scientists
concerning Spanglish as a phenomenon of mass penetration of the English language into the speech of Spanish-speaking immigrants
in the USA as well as reveals the main features of this phenomenon against the background of anglicisms in the English language.
The USA is one of the most diverse countries in terms of ethnic, racial and linguistic issues. Intensive language contacts in the
country contributed to the emergence of such a unique lingvocultural phenomenon as Spanglish. Spanglish in the United States
currently lacks official recognition, which explains the absence of general and coauthored works on its history. The complex
structure of this phenomenon is conditioned by the fact that Spanglish includes different phenomena of language variability in
bilinguals’ speech: code switching, adoption and loanwords.

Analyzing recent publications on this thesis it’s not an easy task to find the exact definition of this phenomenon. In its most basic
conception, Spanglish is just what its title indicates: a mixing of Spanish and English. Authors often describe it using terms such as

CLITS

“hybrid”, “fusion”, “third language”, “code-switching,” and “dialect”. Therefore Spanglish is more than a hybrid language or just the
linguistic manifestation of uneducated immigrants who cannot come to terms and grapple the language of the host community, it is
an identity and linguistic marker in the communities in which it develops. Further this investigation manifests how Spanglish
performs at the semantic, syntactic, and morphological level. Analysis of the data shows that the most visible characteristics of
Spanglish are loanwords and code-switching.

Keywords: language contact, bilingual,, Spanglish, lingvocultural, loanword, code-switching

MoBHI KOHTakTH B yMoOBax moJiieTHiYHOTO cycniibcTBa CIHIA Ta moB’s3aHOTO 3 HUM
MYJBTUKYJIBTYPATIi3My CYIPOBOJDKYIOTHCS IHTEHCUBHUMH IMPOIIECAMH B3a€MOJIl aHTIIIHCHKOI Ta
icnancbkux MoB Ha TepuTopii CIIA.

AKTYaJIbHiCTh JAaHHOTO JOCTIKEHHS Yy Cy4YacHI JIMHTBICTHIII 3yMOBJIEHa 3POCTaHHSIM
IHTEpeCy 70 MUTaHhb MOBHHMX KOHTAKTIB aHTJIMCHKHUX Ta ICMIAHCHKUX KyNbTyp Ha Tepputopii CILITA
Ta BIZCYTHICTIO KOMIUIEKCHUX JIHIBICTUYHUX JTOCIIKEHb, sIKI O JO3BOJWIN JaTH MOBHUW aHAJI3
yMOB (yHKIIIOHYBaHHS MOBHOTO (heHoMeny Spanglish na teputopii CILA.

Meta naHHOI CTaTTi MOJsra€e B KOMILICKCHOMY omuci MoBHOro (enomeny Spanglish sk
pe3ynbpTaTy icraHo-aHraiickuX KoHTakTiB Ha TepuTopii CLIIA Ta okpeciieHHs OCHOBHHMX TEHACHIIIN
ioro po3Butky. [loctaBnena Mera nepeadayae BUPIICHHS TAKUX 3aBAAHb!

- IaTH TEOPETUYHE BU3HAYCHHS MOBHOMY KOHTAKTY;

- BU3HAYUTH OCHOBHI yMoBH BuHHKHEHHs Spanglish na teputopii CIIA,;

- BHUSBUTH 1 CHCTEMAaTH3yBaTH JIHIBOKYJIBTYPOJIOTTYHI OCOOJMBOCTI (DYHKIIOHYBAaHHS
Spanglish sik MmoBHOTO (heHOMERY.

00’exToM poOOTH BUCTyae MOBHHUI (eHomen Spanglish sk pesyiabpraT B3aemoii icmaHO-
aHIJTHCHPKUX  KOHTAakTiB, a TMpeaMeTOM — JIHIBOKYJIBTYPOJIOTIYHI OCOOJMBOCTI  HOTO
¢ynkuionyBanHs Ha Teputopii CLLIA.

Binomo, 1m0 MOBHI KOHTAaKTH TICHO TOB’s3aHi 3 PO3BUTKOM CYyCIHiIbCTBA. Hemae xo0JIHOTO
icropuyHoro (akrty, skuii OM MIr MIATBEPAUTH PO3BUTOK Oyab-1KOi MOBH 130JIbOBaHO, 0e3
B3aeMoii 3 iHmorw MoBor [Thomason, 2001]. Binbkir Toro, Maike B KOXHil €BpOIEiChKill KpaiHi
iCHYIOTh uMcleHHI MOBHI MeHmuHU [Baxtun 2004, c. 41]. V mpomy cenci CIIA 31 cBoero
CTPOKATICTIO €THIYHOTO CKJIaJly HACEIECHHS He € BUHHATKOM.
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[Ipu posrmsani nuTaHHS B3a€EMOJII HOCIIB aHTJIHCHKOI Ta iCMAHCBKOI MOB OJHIEO 13
HalickIaaHImMX mpolneM 3aBkau Oylno pO3MEXYBaHHS MOHATh, SKI IMO3HAYAIOTh JAHUN BHJ
B3aemofil. OCKUIBKM MPOIEC MOBHOI B3a€EMOJii HE MOJXHA PO3TJISAATH BIIOKPEMIICHO Bif
ICTOpUYHHX, KYIbTYPHUX, CTHIYHHMX, COLIaJbHUX, ICHXOJOTIYHMX Ta IHIIMX YWUHHHKIB, Y
TIAYMa4eHHI TEPMIHIB «B3a€MOJIS MOB» 1 «MOBHI KOHTaKTH» HEMa€ OJHOCTAWHOCTI. TepmiH
«MOBHHH KOHTAaKT» OyB yIepiie BBEICHHH B JIHTBICTHYHUN y3yc (paHIly3bKUM JIHTBICTOM
A. Maprige Ta HaOyB momyisipizamii Ha modaTky 50-X pokiB XX CTONITTSA 3aBISKH PAISIM
V. Baiinpaiixa ta E. XayreHna, siki po3risiiaiy el TepMiH K «II0YeproBe BUKOPUCTAHHS JABOX YH
Oulbllic MOB OJHMMH ¥ TUMH X ocobamm» [Baiiupaiix 1979; Xayren 1972]. «CrnoBHuK
JIHTBICTUYHUX TEPMIHIB» IOJa€ MOBHHHA KOHTAKT K <GITKHEHHS MOB, III0 BUHUKAE BHACIIIOK
0co0MMBUX reorpadiuHuX, ICTOPUYHHUX Ta COLIATBHHUX YMOB, SIKi MPU3BOAATH 0 HEOOXITHOCTI
CIIUIKYBaHHS PI3HUMHU MOBaMHU JIFOJICBKUX KOJEKTUBIBY» [AxmanoBa 2007, c. 535]

binpm mmpoke TiaymadeHHs TepMiHa Hajae ykpaiHchka jpocnigHuis H. MeukoBchbka, ska
pO3risia€ MOBHUM KOHTAKT $K «CIJIaB MOBHMX €JIEMEHTIB, 1110 MOXOASTh 3 PI3HUX, CIIOPIIHEHUX 1
HECHOPIAHEHUX, MOB 1 JlanekTiB». JIHIBICT po3rsgae TpU pI3HUX PIBHSA HpoLecy 3MIH
KOHTAaKTyr0unx MOB: (1) y COIIOJIHTBICTHYHOMY IUTaHI — SIK B3a€EMOJIII0 PI3HOMOBHHUX COI[IYMIB,
TOOTO $K TEBHY MOBHY CHTyalilo; (2) y NCHXOJIHIBICTHYHOMY IUIaHI — SIK IHIUBIIyalbHY
JIBOMOBHICTh (IIEBHOT 4aCTHMHU MOBIIB); (3) Ha BIacHe JIHIBICTUYHOMY PIBHI — SIK 3MIlIyBaHHS,
B3a€EMOIIPOHUKHEHHS JIBOX CAMOCTIMHHMX (CamMoOJI0CTaTHIX) MOBHUX cucTteM [MeukoBchka 2000,
c. 169]. Ha mam mormsia, HaiOUTbIn yHiBepCcaabHe TIyMadeHHs [bOTO TepMiHa jgae Bu3HaueHHs C.
B. CeMuuHCHKOrOo. MOBHiI KOHTAKTM — Il¢ Taka B3aeMOJis JBOX 1 OUIbIIe MOB, KOJIM
BHICJIOBITIOBAaHHSI OJHIEI0 MOBOIO BKIIIOYAIOTh 1O CBOTO CKJIAaJy €JIEeMEHTH IHIIOi MOBH, ado,
HaBMAK{, — BHCJIOBH IHIIOK MOBOIO BKJIFOYAIOTH JI0 CBOTO CKJIAay EJIEMEHTH NepIIoi MOBH
[Cemunncwhkuii 1973, c. 273].

Crnenudika MOBHMX KOHTAKTIB B KOXKHIA KpaiHi 3yMOBJIIOE HEOOXITHICTH CTBOPEHHS iX
tumnoJorii. [Ipo6iiemMi BUOKpeMIIEHHS KPUTEPIiB, SK1 JISKAaTh B OCHOBI Kiacu(ikalliid TUIIIB MOBHOTO
KOHTAKTy, MPHUCBIYEHO 3HAYHA KUIBKICTh JOCIIIPKEHb, BUKOHAHUX Ha MaTepiajil pi3HUX MOB 1 3a
nornoMororo pizHuX MetoaiB. Cepen kimacu@ikaiii TUIIB MOBHHUX KOHTAaKTIB TpeOa Bi3HAYUTH
tunosiorito FO. XKiykTeHKo, KpUTEpieM sIKO1 BUCTYIAIOTh TPHUBAIICTh 1 CTIMKICTh KOHTAKTIB. 3a
roro kiacu@ikamiero MOBHI KOHTaKTH MOXYTh OyTH KazyaabHumu (emi3oqudHi a00 BHITaJIKOBI
MDKMOBHI 3B’SI3KH) 1 nepmanenmuumu (TPUBAJIL Ta MOCTIHHI MDKMOBHI KOHTakTH) [JKiykTeHKO
1974, c. 75]. M. Il. Koyepran noauisie TUIIM MOBHUX KOHTAKTIB Ha #e3nocepeoHni, siki BAHUKAIOTh,
KOJIM HOCIi JBOX MOB BCTYHAlOTh Yy O€3MOCEepeqHE CHUIKYBAaHHS, Ta OROCEPEOKO8AHi, KOIU [Bi
MPOBIIHI MOBHU 3B’SI3YIOThCSI 4Y€pe3 IMOCEPENHULTBO TPEThOI; MapZinanbHi, KOIU HOCIT MOB
MPOKUBAIOTH HA CYCITHIX TEPUTOPISIX, 1 BHympiuiHbo pezionanvui (Ha OHIN 1 T caMill TepUTOPIT)
[Kouepran 2010, c.187]. BimmToBXyr4uch Bil PO3IISIHYTHMX THIOJOTI MOBHHUX KOHTAaKTiB
1O. O. XKuyxkrenko ta M. I1. Koueprana, B3aemMoito HOCIiB aHTHiicbKO1 Ta icnancbkoi MmoB y CIIA
MO>KHA BU3HAUUTH SIK Oe3crocepe/iHiil epMaHEeTHUN BHYTPIIIHbO-PETIOHAIbHUN KOHTAKT.

BBaxkanocst nopruit yac, mo CIIA ysaBisiu co00w0 «IIaBUIBHUM Ka3aH» PI3HUX €THIYHHX
CHUIBHOT Ta KynpTyp. HuHI cepen BYeHHMX Bce OUIblIE MOUIMPIOETHCS AYMKA, 3TLAHO 3 SIKOIO
Cy4acHE aMEepUKaHChbKE CYCIUIBCTBO 1, BIATIOBIIHO HOTO KYJIbTypa, SBIsi€ COOOI0 IIBUIIIIE «calaT»,
HDK «w1aBuiabHUM kazan» [Latypsa 2012, c. 65]. Lle umrocTpawis TOro, 10 pi3HI KyIbTypH
AMepuKN He IUIaBJIATHCS, NEPEeTBOPIOIOYUCH HA €IMHY YHI(IKOBaHY TOMOI€HHY KYIBTYpY, a
BCTYNalOTh B KPOC-KYJIBTYPHMH Jianor, 30epiratoTb CBOi 1CTOPUKO-KYIBTYpHI OCOOIMBOCTI, HE
CHHTE3YIOUH 0/IHA 3 OJIHOIO.

IcropuyHi MpUYMHM TPU3BEIM JO TOTO, IO OCOOJMBE MicLe cepell €THIYHO-MOBHHX
MeHIHH, mo MemkaioTh y CIIA, 3aiiMaroTe Hocii icmancbkoi mMoBu (Hispanics abo Latinos).
[fOnanpka 2006]. Tak, 3a odiniiinumu ganumu HarionansHoro craructuunoro Oropo CIHA, Ha 1
TpaBHA 2012 p. KUIBKICTh iICTAHOMOBHUX JKMTENIB B KpaiHi Jocaria 52 MIIH. 4OJ., TOOTO CKiIajae
16,7% ycboro HaceneHHs KpaiHu. [[ng mNOpiBHSAHHA: HUHI B KpaiHi MelKaioTh 37,7 MIH.
appoamepukanniB i 14,5 muH. asiatiB. Takum uymHOM, Latinos € HaHOLIBII YHCICHHOO
HAI[IOHAJIBHOIO MEHIIICTIO: 63% MaHOo1 IpyNu HACENEHHS CKJIAJaloTh aMEepPHKaHIll MEKCUKaHChKOTO
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noxopkeHus; 9,2% — myepropikanii, 3,5% — KyOWHI[l, HIII BIACOTKH PO3MOJAUISIOTHCS CEpell
BUXINIIB 3 iHIUX KpaiH JlatnHchkoi AMepuku. OUiKyeThCs, 1m0 B HaiOmmx4i 20 pokiB KUTbKICTh
HOCIIB iICITAHCHKOT MOBU MOJK€ CKJIACTH OUTbIIe TTOJOBUHM ycboro HacenenHs CIIIA.

VY kiHni XX CTOJITTS cTajla OYEBHIHOIO 1 HAsSBHICTh TPHOX MOKOJIHB Latinos, siki Memkamu
Ha Teputopii CILIA. Tak, 3a odiuiinumu nanumu Population Bulletin 1996 p., 6inpme 2/3 Latinos,
aKki seranbHO npokuBanu y CLIA B cepeamui 1990-x pp., mpeAcTaBisiOTh iMMIrpanTa abo Iitu
IMMIrpaHTiB, TIpu 1bOMY Oinbiie 1/3 iCHAaHOMOBHHMX TPOMAJSH € aMEPUKAHISIMH B TIEPIIOMY
MOKOJIiHHI (0co0M Ta 1X Hamaaku, ki Hapoauucs 3a Mexamu CLLA), mernmie 1/3 € amepukaHIsiMu
JPyroro MokoJiHHA (ocobu, siki Hapoaunucs Ha Teputopii CILIA, 06oe 6aTpkiB a60 0UH i3 OATHKIB
SKUX OyJM HapOJKCHI 32 MEXaMH aMepUKaHbCKOI Teputopii), 1/3 HamexaTh J0 aMepHKaHIIB
TPETHOTO MOKOJIHHA (0c0o0M Ta iX 6aThKH, siKi Hapoauucs Ha Teputopii CILIA).

He nuBnsuuce Ha To#l (pakT, m10 JOMIHYIOYOIO Ha TEPUTOPIi KpaiHU B CUITY ii OpUTAHCHKOTO
KOJIOHIQJIBHOTO MHHYJIOTO 3aJIMIIAETHCSl AHIIIHChbKa MOBA, HAPOCTAaHHS pPOJIi ICIIAHCHKOI MOBH
3aBASKM MacoBOi IMMIrpalii JlaTHHOaMepuKaHliB y npukopaoHHi mratu CIIA e oudeBugHOIO.
Bapro 3a3nHaunTH, 110 IBOMY MPOIECY TEpPEeayBaIM BaKJIMB1 icTopuyHi 3mMiHu. Y 1845 p. CILIA
aHeKCcyBalu TepuTopito Texacy, a nemo mi3Hime MeKcuka MmocTynuiacs iM CBOIMU MIBHIYHUMU
TEPUTOPISIMH, 10 BKIHO4anu yacTuHy cydacHoi Kamidopnii, Hero-Mekcuko, Apizonu, Hepanw,
Otu 1 Konopano, axi Oynu MiclieM NPOKUBAHHSA 3HAYHOI KUIBCTI ICTIAHOMOBHOTO HACEJIEHHS, a
sromom yBidimm B CIIIA y craryci mraris. ¥ 1868-1878 pp. min yac KyOWHCBHKOI BiliHH 3a
HE3JICKHICTh 30UThIIMBCSA MOTIK ObKeHIB 1 emirpanTiB 3 Kyou no CIHA. ¥V 1986 p. B CIIIA 6yna
MpoBeJieHa HaiOulblla B ICTOpIi KpaiHM aMmHICTiA HeJerajJbHUX IMMIIPAHTIB, 3aBISKU SKid
JaTMHOAMEPHKAaHChKE HACEJIEHHS KpaiHU 3a TPH JH1 3pOCII0 HAa TPU MUIbHOHU YOJIOBIK.

Humni icmanceka moBa B CHIA He TUIBKM CHIBICHYE 3 CHCTEMOIO JIOMIHYIOUO1 aHTIIHCHKOT
MOBH; TYT BIZOYBA€ThCS B3aEMOJisI MEKCHKAHCHKOTO, KYOWHCBKOTO, IMPEHEHCHKOTO 1 IHIIMX
HaIllOHAJBHUX BapiaHTIB ICIAHCHKOT MOBH 3 1X TEPPUTOPIAILBHUMH Ta COIIATbHUMH JTIAJIEKTaMHU, 110
HeoOXimHO OpaTH 10 yBaru, AOCTDKYIOYH (GopMu (yHKI[IOHYBaHHS ICMTAHCHKOI MOBH B I[LOMY
perioni. baraToumcenbHICTh ICITAHOMOBHOTO HACEJICHHS TIPU3BENa JO0 TOTO, IO B KpaiHi
CIIOCTEPIra€ThCSl CUTYAIllsA 3MINIAHOTO OUTIHTBI3MY, B YMOBAaXx SIKOi JIBi MOBH 3MIITYIOTHCSA B OJHY
CUCTEMY, 1 HE TUTbKH Ha moOyToBoMmy piBHI. Tak, y Hero-Mexiko, 00uBI MOBH MaroTh OQIIIHHAN
cratyc, a y Kamidopsii Bci odiriiiHi JOKYMEHTH, IOCTAHOBH YPSIIY APYKYIOTHCS IBOMA MOBaMH.

Taka curyalis JBOMOBHOCTI, IE€pI 3a BCE, MO3HAUMIIACSA HA JIEKCUKO-CEMAHTUYHIN cHCTeMI
JBOX MOB, OCOOJMBO ICIIAHCBKOI, IO INPHU3BENO O MOSIBM TaK 3BAHOI'O MOBHOIO ()EHOMEHY
Spanglish. Jlesiki BYeH1 BOAYarOTh B MOSIBI I[LOTO SBUIIA 3arPO3Y IS ICIIAHCHKOT MOBH, TIOSICHIOKOYH
TUM, L0 «3MIlIaHHS MOB» MPU3BOJAUTH A0 ii 3a0pyIHEHHsA. AHIJIICbKa MOBa HE 3a3HA€ CYTTEBUX
3MiH y CBOill CTPYKTYpl y HOPIBHSHHI 3 ICAHCHKOIO, YaCTillle 3a BCE, BIUIMB ICTIAHCHKOI MOBHU Ha
AHTIIICHKY 0OMEXYEThCS TUIBKU MOSBOIO BEJIUKOI KUIbKOCTI 3alI03UYEHDb B aHTIIIHCHKINA MOBI.

Baprto 3a3HaunTH, 110 CTAaBJICHHS JIHIBICTIB J0 JaHOTO MOBHOTI'O SIBUILA HE € OJHO3HAYHUM.
AHani3yrouu mpaili Cy4acHUX MOBO3HABIIIB, MU MOKEMO 3YCTPITH HHU3KY JAe(iHIlINA FOTO SIBUINA:
«mianekTy, «riopuay, «MoBa XXI cropivus» Tomo. TpaauiiiHO MOBO3HaBII PO3MISAAIN IIEH
TEPMIH SIK JIAJNIEKT aHTIIIChbKOT MOBH, sSiKOMy Mi3Hime namnu BuszHadeHHs Chicano English. Ane
He3Bakaroun Ha Toi (dakrt, mo Spanglish mae cBiii apean iCHyBaHHS i B)KHBaHHS, HOTO HE MOYKHA
Ha3BaTH JiaJeKTOM, OCKUIbKH BiH M030aBieHuii oquopinHocti: Spanglish i iioro pisHOBHIM, SKUMHU
po3moBisors B Helo HMopky, Maitami, Texaci i Kanidopsii, MOXyTh Bimpi3HATHCA OIMH Bin
onHoro. IlpeacTaBHUKM Jpyroro TIOKOJIIHHS aMEpHUKaHLIB MEKCHUKAaHCHKOI'O MOXOJKEHHS
(Chicanos) i3 Texacy i KanipopHii BXHBaIOTh ClIOBa, aOCOJIIOTHO HE3PO3YMLTI ISl iCTAHOMOBHHX
HociiB y ®@ropini. Takoxx Spanglish moxxxa mouyru Ha I'iOpanrapi, ae BiH mae Ha3By Llanito ta
yABIIsi€ COO0I0 CyMIll AiaiekTy AHJany3ii i OpUTaHCHKOTO BapiaHTy aHIJIiMCbKOT MOBH.

Jesiki moBIi posrisgarote Spanglish sik riOpua anrmiiickkoi Ta icrmaHchkux MoB. Tak,
npocgecop icmaHcbkoi Ta mopiBHsUIbHOI sitepatypu PoGepro I'oncanec EueBepis 3a3Hae, mio
«TOBOPHUTH Ha CIIGHIJINI» — II¢ 3HEIIHIOBATH ICMaHChKY MOBY. 3a ioro cioBamu, «Spanglish,
ABIISIOYMCh TIOpUAOM ICIIAaHCHKOT 1 AHIJIMCHKOI MOB, MpPEIACTaBIsE CEpHO3HY HeOe3NeKy s
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ICTAaHCHKOT KYJABTYpH 1 JUIsI TONANBINOT YCHINIHOI IHTerpaiii iClTaHOMOBHOTO HACEICHHS B
aMepHKaHChbKe cycriibcTBo» [Stavans 2001].

Ineto mpo Buokpemienus Spanglish sk nosuominHOT MoBH mojae Aiinan CraBanc. Bin
xapakrepusyBaB Spanglish sk HOBy MOBY, IPOJIyKT TBOPUYOCTI Ha CTUKY JBOX KYJIBTYp, «BepOaIbHY
3yCTpid4 aHIJIOCAKChKOi 1 icmaHchKoi mmBiMi3amiiiy. BiH Takoxk 3amponoHyBaB BHOKPEMHTHU
pizaoBuau Spanglish: Puerto Pican Spanglish, Cuban Spanglish (6insm Bimomwuii sik Cubonics),
Mexican Spanglish ta Spanglish, Ha sikomy po3MOBJIStOTH HOCII ICITAHCHKOT MOBH 3 IHIIMX KpaiH.
[Stavans 2003].

V cyuacHii giHrBicTHII QyHKIIOHYBaHHS Spanglish, sik mpaBuiio, 0TOTOXKHYIOTH 3 MPOIIECOM
3all03UYEHHS Ta «IEPEeMHUKaHHA KOIy» (mepexiy 3 ojHi€l MOBM Ha iHINY). BuThIIicTh ydeHHX
JTOTPUMYIOTBCSL JTYMKH, IO MEPEMUKAHHS KOy — II€ «II€PeXiJ MOBIII Yy MPOILECi MOBJICHHEBOTO
CIIUIKYBaHHS 3 OJIHIET MOBH ([[iaJIeKTy, CTHJIIO) Ha IHIIY 3aJISKHO BiJl yMOB CHUIKyBaHHs» [Stavans
2003. Thomason 2001]. fx cBim4aTh JOCTIKEHHS OCTaHHIX POKIiB, (QDYHKI[iS MEPEMHUKAHHS KOy
MOJK€ MPOSIBIIATUCS SIK HA JIEKCUYHOMY, TaK 1 Ha MOP(O-CUHTAKCUYHOMY PIBHI.

Tak, Hampuknaza, ned mepexis MoOKe 3/IMHIOBATHCS Ha pPIBHI LUIOTO peyeHHs (YacTuit
Bunanok s Spanglish): “I’'m sorry | cannot attend next week's meeting porque tengo una
obligacion de negocios en Boston, pero espero que I'll be back for the meeting the week after”
(«Bubaure, aie s He 3MOKy OyTH MPUCYTHIM Ha HACTYIHHX 300pax, 00 Maro cripaBu y bocTowi, aje
s HaMaraTUMYCh TOBEPHYTHChH Yepe3 THXKICHBY»). TaKoXX Tepexisi MOXKe€ MaTh Miclle Ha PiBHI
iMeHHHMKa 49 (pa3u, sk, Hanpukiaa y pedenHi: “Apartments are selling like pan caliente and
apartments de verdad/” (“Apartments are selling like hot cakes and true apartments indeed!”) —
(«KBapTupu TpOIAIOTHCS, SK raps4i MUPDKKKA 1 BOHU JiiCHO Toro Bapri!»). Yacto mepexin
3MIMCHIOETHCSL HAa MOIIITHOMY piBHI — Ha piBHI iMmepaTuBy abo Buryky: “It's full already, mira!”
(“Look!”) — («/IuBHCH, BXKE JOBEPXY HAIOBHUIIOCS (-0Ch)!»).

B aHrmiiicekiii MOBi, Ha BIAMIHY BiI ICTIAHCHKOI, BiACYTHI (PIIEKTHBHI 3aKiHYCHHS CIIIB —
IMEHHUKIB, TPUKMETHHKIB, TIECITIB, ajl¢ CHHTAKCHYHA CTPYKTypa peYeHb JOCUTh CX0Xa, 110 POOUTH
MO>KJIMBHM MDKMOBHHH Tiepexia 0e3 CyTTEBHX 3MiH JUTsl TPaMaTHYHOI CTPYKTYPH IIHX PEYCHb.

I'engepHa ¢uiekcis TaKOX 3armo3UYyeThCS 3 ICIIAHCHKOI MOBH 1 3a3BHYail BITHOCHTBCS JIO
HEWTpaJbHUX aHITIHCHKUX IMEHHHKIB, a 1HOJI J0 MPUKMETHHKIB. SIK mpukian HaBememo Latino i
Latina, a Takoxx Chicano i Chicana, sxi BiamiHroroThCcs 3a poaamu. Imomi B Spanglish cioso
ICITAHCHKOTO TIOXO/KEHHS 3MIHIOE Pijl, 0COOIUBO, SKIIO 1€ CTOCYETHCS MPEAMETa YU a0CTPAKTHOTO
nouattsa. Hampukian, “market” mabyBae dopmu kiHoworo pomy “marketa” wa BigmiHy Bix
icmanceKoro cioBa “mercado ”, sike BITHOCHTBCS JI0 YOJOBIYOI0 POJY.

Ha nekxcuyHomy piBHI HaldacTilie 3yCTPiUalOThCS 3allO3MYCHHS 3 aHTJIHChKOI (mami
AHTJIIK3MIB) B ICITAHCBKY MOBY. I1iJ] TEpMIHOM «aHTIIIIM3MY 3a3BHYAll pO3YMIIOTh 3alTO3UYEHHS 3
AHTJIHACHKOT MOBH: aCHMUIbOBaHI CJI0Ba, CEMaHTHYHI 1 CHHTaKCHYHI KaJbku Toiio. Ilopsim 3
HeaIanTOBAaHUMHU OJMHUIISIMHU B iCIIaHCHKiA MOBI DOSS, jersey y Tomy 4mcii ek30Tu3Mamu COWDOy,
gangster, pudding, sheriff, BukopucToBy€eThCS BelTMKa KUTBKICTh YaCTKOBO 1 MOBHICTIO aalITOBAHUX
3aro03u4eHb, cepell IKUX HEOOXITHO BUAUTATH:

- aCUMUTbOBaHI aHTJTIIM3MHU, 110 TIOBHICTIO 30€periu aHrIiichbKy rpadiky, age BUMOBISIFOTHCS
3TiIHO MpaBMII iCTaHChbKO1 (DOHETUKHU, HAIIPHUKIIAZ ciioBa jersey, club, reactor, transistor;

- aCUMUIbOBaHI aHIJIILM3MM, AJIs SKMX XapakTepHa ¢oHeTHuHa 1 opdorpadiyHa amanTaris
HIIIXOM TpaHCKpuOyBaHHs: Mitin < miting, estres < stress, lider < leader; eslogan < slogan,
esmoquin < smoking, esnob <snob; guachiman < watchman, gielfar < welfare, jaifai < hi-fi,
jaigliey < highway;

- aCHMUIbOBAHI aHTJIIU3MHU, SIKi MiJ BIUIMBOM ICIAaHCBKUX MOP(OJIOTTYHUX 1 (POHETHUHHX
3aKOHOMIPHOCTEH MpHEIHANN 3aKIHYEHHS, BIACTHBI ICHIAHCHKUM IMEHHHMKAM, MPUKMETHUKAM Ta
niecnoBam: chatear < to chat, lonchear < to lunch, emailear, emiliar < to email, hanguear < to
hang out, gaseteria < gas station, groceria < grocery. J[o 150ro BHIy 3allO3HYCHb MOKHA
BIIHECTH BXKE ICHYIOYI B icmaHchkii MoBi cimoBa balasto < ballast, boicotear < to boycott,
chequear < to check, computadora < computer, filmar < to film, hamburguesa < hamburger,
supersonico < supersonic.
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- HEacUMUTbOBaHI aHTJIIM3MHU, SIKi TIOBHICTIO 30€pEriy aHrIiiChKy rpadiky Ta (OHETHKY —
briefing, offshore, on line, penalty, stock, ticket, whiskey.

- KaJibKH - perro caliente < hot dog, viaje redondo < round trip, jugérsela frio < play it cool.

Cepen mMoBHHX piBHIB (yHKIifoHYBaHHS Spanglish ciig Takok BHAUIMTH Kiacu(ikaiiro
BiJIOMOTO aMEpPUKAaHCHKOTO coriominrBicTa Jx. JIncki, sikuii po3pizHs€e JEKCUYHUHN 1 MOpQoIoro-
cuntakcuyaui piBHi [Lipski 2004, p. 231-260]: (1) crmoHTaHHE BXXHMBAaHHS HEIHTEIPOBAHUX
3amo3M4YeHb (31 30€peKCHHSIM aHIIHCHKOT (OHETHKHM 1 TpaHCKpumiii); (2) BHKOPHUCTAaHHS
CHHTAKCHYHUX 1 (Ppa3eosOTIYHUX KajdbOK 3 aHriiidchkoi MoBH; (3) mepexim 3 ICMaHCHKOI Ha
aHTJTHCBHKY 1, HABIIAKH, B MEXaX OJHOTO PEUCHHS B JIANOTTYHOMY a00 MOHOJIOTIYHOMY MOBJICHHI;
(4) mopyIIeHHST CHCTEMHHUX XapaKTEPUCTHK ICMAHCHhKOI MOBU IMMIrpaHTaMH 2-T0 1 3-TO MOKOJIIHb;
(5) «komiuHe, 3HEBAXKIIMBE 200 HEMOBAYKHE BUKOPUCTAHHS MOBHHX OJIMHHUIIb ICTIAHCHKOT MOBIY.

Takum 4MHOM, MM IIHIIUITM BUCHOBKY, 1110 icrianchka MoBa Ha Teputopii CIIA dyHkiionye B
CKJIaJIHIM COIIOJIHTBICTUYHIN CHUTYaIlli, CIIIBICHYBaHHI, 1110 XapaKTepU3YeTbCs O€3J1Y4I0 €THOCIB 1
MOB B ofHOMY apeaii. [Tostea Spanglish sik «cium0io3y» icraHChKOT 1 aHTITIHCHKOT MOB MOSICHIOETHCS
Horo crneuuiyHUM (QYHKIIOHYBAaHHSIM B YMOBaxX OUIIHIBI3MY Ta aOCOJIOTHOMY JOMIHYBAaHHI
aHTJIIHACBKOT MOBH (TOYHINIE, ii aMEpPUKAHCHKOTO BapiaHTy), IO € HACIIAKOM OCOOIHUBOTO
ICTOPUYHOTO PO3BUTKY MOBHOI cuTyauii B [liBHIUHIN Amepuiil.

HeoOxinHo 3a3HaunTH, [0 B CcHUTyalli OUIHIBI3MY, B SKId 3’MBHBCS 1 MPOJIOBKYE
posBuBatucs Spanglish, piBHOBara Mk JBOMa BUXITHUMH MOBaMHU MOKHU 110 30epiraeThbes. Ajie TUM
HE MEHIN, IOCTYMOBO, TOMPH CTIAKICTh ICMIAHOMOBHOTO €THOCY, TO3UIlli 1CIIAHCHKOT MOBH
CMabImaTUMyYTh 32 PaXyHOK TSDKIHHSI OCBIYCHINIMX BEPCTB ICIAHOMOBHOTO HacelieHHs [liBHIUHOT 1
Hentpansroi Amepuku 10 CIIA sK 10 CHIBHINIOT 1 EKOHOMIYHO, 1 KyJBTYPHO JIEpP’KaBH.

IMepcnekTUBHUI HANMPSMOK TMOJAIBIIOTO JOCIIDKEHHS BOAYaeThCSI B KOMILIEKCHOMY
aHai31 JICKCHYHUX, CUHTAKCHYHMUX, CTHJIICTUYHUX OCOOMMBOCTEH (yHKIIOHYBaHHA Spanglish y
Cy4aCHHUX aHTJIHACHKIN Ta ICIAaHCHKUX MOBaX.
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